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Fritztile Granite 
sets a 

beautiful floor. 
Nature's most durable material is combined in a flexible tile that sets quickly 
and easily without grout on almost any floor or wall surface. Fritztile 
Granite tiles do not require special preparation or heavy foundation; clean 
with mild detergent and water. For samples, technical details and address of 
our closest office/showroom, call (214) 285-5471. Fritz Chemical Co. 
PO Drawer 17040 Dallas, TX 75217. 
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Rayflect- in New Orleals 
Superior looks, energy savings, and all that jazz. 
lnsuklllllQJiNaa from Advanced Coating Technology. 
Take a cf018 look atflle recentty completed 1555 Poydras 
Bulldlng lndc:Mlllown NewOrleans. Gray granite banded with 
Rayflect ~reflective lnlulattng glass made by ACT
achieves archllerctwal distinction, enhanced by sawtooth bay 
windows thatcommanct-.epJngvtews of the Mardi Gros city. 
As you con see, RayflechqUbllYshlnes through. 

Now for something you can'fsee. Energy efficiency. High 
performance, matched bytop-of-the-llne quality, thatgell 
bottom-line results. ACT c ombines an exterior lite othlgh 
performance Rayflect Sliver with 
clear glass, resulting In an 
airtight, double-sealed 
lnsulotlng gloss unit. 

In short, Rayflect Insulates bulldlngs to keep energy costs 
down. Reducing heating costs In cold cllmales.. And cutting 
cooling costs In p1ace1 llke NewOlleans. 

Mere good news.AH RoynectSllvercoatlngs en backed by 
a limited 10-yearwanant~onlhecoated utaoeandthe 
Insulating &nt. 

And one lalt consld8lallon. At Advanced Coating 
Technology, weClallv8ronOU'pl0fflilel(waydownyonder In 
New Orleans and etsewherei With prompt service, 
knowledgeable assistance and the kind olexpertenced 
know-how that has mode ACT an Industry leader. 
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. _ .L . "The Architects' Choice" 
"'~,p~/! .~IA, ~ ()J,I"'., Get your Free Guide and Color Selector. 

See why more and more architects specify 
Roach Paints! 

Architects are choosing Roach Pai nts 
because they've discovered that Roach 
offers everything they need from a paint 
company . . .large enough to handle any 
commercial project, yet small enough to 
offer personalized services. Services like 
spec writing assistance, expert chemists to 
custom formulate to specific requirements, 
utilization of 31 area stores to stock mate
rials for local jobs and 46 company sales 
people in Texas to serve you! 

Just mail the Reader Reply Card or call us to 
receive the "Architects' Guide" and Cus
tom Color Selector. See for yourself why 
Roach Paints is the" Architects' Choice". 
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Robert A. M. Stern, H. H. Richardson, 
Buildings and Projects, Complete Arch. Works, 
1965-1980, $29.95 (paper), Ochsner, $50 (hard) 

Architectural Graphic 
Standards, 7th Edition 
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Kazuo Shinohara 
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CUSTOM DESIGN OF MONUMENTAL SCULPTURES AND LARGE SCALE ART WORKS CUSTOM DESIGN OF MONUMENTAL SCULPTURES AND LARGE SCALE ART WORKS 

WATER AS SCULPTURE 
Fountain, Geneva, Switzerland 
Set ,n a small, pe, ,oo square, the fountain transfom,s the wate( cycle into an cnv,ronment at once res!ful and dyna
mic Sprayed l'lt0 a ~ranspa<cnt dome, droplets condense - then course down the n•1er casing - ga.n1ng 
momentum and body before cascading over rocks and sloping steps into a quiet pool. Resting on the surrounding 
sem1-c1rcula, s;eps. v1s1:ors aro one with the harmony, melody and substance of the unend1•)9 eye e 

Founta,.,, slabs ot lined B,ngundystone, 4"th,ck . Arma•orc. bronze, 1 s.1s·· d1amewr Overall heigh1 12' Four shap 
ed acry ic glass e cments, malenal uuckness J;d°· 17 spray on ts producing rnist ye d ng d00 gal ens per mmule 
Water co lcctcd and recycled by a p1.irnµ or th(ce 11mosphcros of pressure Three wate1p,oof floOdhghls. Base and 
surround paved w1tn dark red porphyry flagstones 

SPORTS,SPECTATORS,MOVEMENT 
Sculpture project for a Sports Center 
Cen1ered ,n a vast soo11s complex and s1,pporled on a base area of a flattened cncle. the pohshed metal oolum11 
refiec?S ,mages - pertectly and r'Tlpcrtcct,Y wrlh n lhe laws 01 anamorph•c geomelry Reflect ens of lhe nearby 
play,ng frelds and lhc spec:atotll are d storced, but lhe skewed ,mages ol the at11tetes. pain:cd on the base. rcgarn 
realism and persoecl ve n ,ctlcct,on against the column's m11rored surface 

Sta n'ess steel column. lhrcknes.s 3/, ... , mirror f nrsh. The column rs supported by a socke1 bedded ,n re n•orce l 
concrete. O,mcns1ons; Overa I height. 20' ; Diameter· 3 J/,;' Base a,ea composed of I Jtq" limestonc, Base p.:11n' 
1'1gs engraved on 1nc me: Red areas 1n cast synthetic coating 01mcns1cns of p I base area 25' x 23'. 
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Letters 
Editor: Thanks for several hours of ab
sorbing reading. The Fort Worth/ O'Neil 
Ford issue of TA (Sept/Oct. 1982) was 
a fine one that reflected a great deal of 
work and care. I can imagine not only 
miles of legwork, but also hours on the 
telephone. The Ford piece was beauti
fully edited and the introduction to it 
was particularly sensitive and moving 
without going too far. And Lawrence 
Speck's article, like Tom Wolfe's The 
Painted Word, dealt with truths I've 
entertained for some time but kept 
closeted. I noted a not-too-obvious- but 
surely intentional--connection between 
the Speck piece and the tributes to Ford. 
I commend the TA staff for making the 
reader think you are legion. Or at least 
several. You are doing a capital job. 
Carry on! 

Sally A. Wiley 
Consulting Editor 
Dallas 

Editor: Every once in a while, Texas 
Architect makes a boo-boo (it's for
givable in light of the splendid job you 
do). One of the "In the News" items in 
the Sept/Oct. 1982 issue was about the 
planned new showroom for Knoll Inter
national in Houston. From the descrip
tion of the location and the existing adja
cent structure, I assume the latter is the 
Gibraltar Building. Three things: 1) it 
is a five-story structure, not seven; 2) Vic 
Neuhaus was the associate architect, 
Tom Greacen and I were the prime 
architects; 3) architects design buildings, 
not build them-that's what contractors 
do. The article states that J. V. Neuhaus 
designed and built the building. 

Incidentally, the Gibraltar Building 
was quite a pacesetter at the time, con
taining a number of innovations and 
being judged the "best of its kind de
signed and built in Texas over a I 0-ycar 
period." ll also received the Architecture 
Award of Merit. And it was designed to 
accommodate an additional five floors. 
Also, Knoll did the interiors. 

R. H. Brogniez 
Marble Falls 
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Au Forgcron De La Cour-Dicu, Inc. 

~ ~ ~ s~ 
Two Generations of Experience Dcautif)· tl1c Inside and Outside of 

Homes with Hand-Forged Ornamental Iron 
RESIDENTL\.L • INSTITUfIONAL • COMMERCIAL 
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There are a lot of building products 
today with foil surfaces. But it's what's 
inside the foils that counts. That's why 
you should take a good look at the high 
performance insulation board from 
Temple-EasTex. Each board has a Class 1 
isocyanurate core, one of the most effec
tive insulators available. 

This means you can specify walls that 
will achieve an insulation value of R-19 
with conventional construction methods. 
There's no need for expensive 2 x 6 framing. 
The builder can use regular 2 x 4 framing, 
½'' gypsum wallboard, R-13 insulating batts 
and¾" Ternple-EasTex insulation board 
with regular siding. Savings will vary, 
but higher R-values naturally mean 
greater insulating power. Our fact sheet 
on R-values will give you all the details. 

With costs constantly rising, energy 
saving features in homes and buildings 
are more important than ever. Specifying 
Temple-EasTex insulation board is one 
sure way to give your projects the edge 
in energy efficiency. 

Ask your Temple-EasTex sales represen
tative to show you all the advantages of 
our insulation board. For additional 
information, call 1-800-231-6060. In Texas, 
call 1-800-392-3145. 

* Tem~le-EasTex 
INCORPORATED 

Diboll, Texas 75941 
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In the News 

People, Projects, Schools, Events, Firms, Products 

Edited by Michael McCullar 

,Hodel of prO()Osed elemted portion of rapid transit system 011 Main Street downtown. 

Heavy Rail Rapid Transit System Proposed for Houston 

On Sept. 29 the Metropolitan Transit 
Authority Board unanimously approved 
a plan for a heavy rail rapid transit sys
tem in Honston. The initial 18.2 mile 
project would link Crosstimbers in the 
northern part of the city with the West
park Corrider in southwest Houston by 
way of downtown at an estimated cost 
of S 1.8 billion. The first 13 miles would 
be in operation by I 987 and the entire 
18.2 miles by J 990. The Board also made 
public. but did not officially approve, the 
recommendation by the Metro planning 
staff that the downtown section be 
changed from a subway to an elevated 
system. This change was recommended 
on the basis of a possible savings of 
$350 million (20 percent) and 18 to 24 
months of construction time. 
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Interestingly enough, the proposed 
transit system generated relatively little 
public controversy until the announce
ment of the elevated proposal for down
town. Since the preview of the model 
(developed by the Houston firm Morris/ 
Aubry Arch itects), a number of groups, 
including downtown businessmen and 
merchants, have opposed the recom
mendation in an unequalled display of 
public interest in an urban design issue. 
Their concern is that the 2.3-mile down
town portion would be an aesthetic 
disaster for the central business district. 
And ironically enough, controversy 
over such a relatively minor aspect of 
the system is diverting public attention 
away from more substantive issues such 
as route p lacement, economic impact 

at station locations, financing, and heavy 
rail versus other systems (so-called heavy 
rail itlways runs on a protected right-of
way because the power source is part of 
the track). 

T he present route proposal utilizes a 
high percentage of existing rail and utility 
easements and, as such, represents a 
conscious decision to minimize the 
exercise of eminent domain. As a result, 
however, the alignment only approxi
mates centers of population and does not 
directly serve areas with existing concen
trations, such as the Medical Center 
complex or the Galleria area. 

The M T A began preliminary planning 
of the system in 1979 with the prepara
tion of an environmental impact study of 
the Southwest Freeway/Westpark Cor
ridor. Based on this initial work, the 
M T A was given the go-ahead by the 
Carter administration for an additional 
$5 million planning study in 1980. 
At the same time the MT A retained 
the services of Houston Transit Con
sultants, a consortium of four local 
engineering firms, for further work. In 
Jan. 198 1, however, all funding was 
frozen by the Reagan administration. 
Subsequent planning by Houston Transit 
Consultants, which resulted in the 
approved plan, was financed by the 
MTA. 

-Gordon Wittenberg 

Route map. 
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Bruce Goff Dies 
In Tyler at Age 78 

It could very well 
be that many Texas 
architects arc un
aware that Bruce 
Goff-an architect 
of internation al 
stature who cham
pioned a Wrightian 
kind of "organic" 

architecture with exotic twists- quietly 
lived and practiced in T yler, Texas, and 
just as quiet ly died there Aug. 4 at the 
age of 78. 

Like his legendary contemporary 
O'Neil Ford, who preceded him to the 
grave by less than a month, Goff was a 
self-taught practitioner and philosophical 
exponent of unique ideas about architec
ture. Decidedly unlike Ford, Goff was 
an unorthodox theorist known for a color
ful, abstract, curvilinear style that his 
critics considered weird but in which his 
followers found a serious geometric logic 
and in which his clients found a good 
deal of excitement. 

Although born in Kansas, and a resi
dent of Tyler since 1970, Goff considered 
himself an Oklahoma architect. He was 
reared in Tulsa, where he was apprenticed 
lo the Tulsa firm Rush, Endacotl & Rush 
in 1916, when he was 12. Graduating 
from Tulsa's Central High School in 
1922. Goff decided to become a full
time apprentice rather than a college 
student. Four years later he designed the 
"Modernized Gothic" Boston Avenue 
Method ist Church in Tulsa, which was 
nationally acclaimed. Young Goff's work 
eventually was to come under the in
fluence of Frank Lloyd Wright, whom 
he had first read about in a 1908 issue 
of Architectural Record and of whom he 
was to become a close friend and some
thing of a protege. In 1929 Goff was 
named a pa rtner in the T ulsa firm, which 
was renamed R ush, Endacott & Goff. 
Moving to Chicago in 1934, he worked 
with sculptor Alfonzo Iannelli, with 
whom Wright had also worked, and 
regularly visited Taliesin. From 1934 to 
I 94 I he practiced in Chicago, taught 
part time at the Chicago Academy of 
Fine Arts, and was director of the design 
department al Libby Owens Ford Glass 
Co. 

During the war Goff served as an 
architect with the U.S. Navy "Seabees," 
learning to perform ad-hoc wonders with 
quonset huts and bomber "blisters" and 
other war paraphernalia, wonders which 
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Durst house in Houston by Bruce Goff. ....,;..; ___________________ _ 
were to carry over into his postwar resi
dential des:gns. After the war Goff prac
ticed for a time in Berkeley, Calif., then 
in 1947 was invited to become chairman 
of the School of Architecture at the 
University of Oklahoma in Norman, a 
position he held until 1955. Goff is 
credited with pulling the O.U. School of 
Architecture on the map during his 
tenure there. Leaving Norman in 1956, 
he opened his office in Bartlesville, Okla., 
in Wright's celebrated Price Tower, built 
by a Bartlesville developer whose son Joe 
was to commission Goff for several 
projects, includ:ng the three-phase Joe 
Price House in Bartlesville, one of Goff's 
most exemplary designs. 

In 1964 Go[f moved his practice lo 
Kansas City, then in 1970 came to Tyler, 
where a former student of his at O.U., 
Tyler contractor Bruce Plunkett, com
missioned him to design his house and 
to help plan a residential develop-
ment on Lake Palestine. According to 
Tyler architect Carroll Sinclair, Goff 
maintained a very low profile around 
town, living with his mother in a con
ventional house on a tree-lined street in 
town that once belonged to Plunkett's 
father. Goff was always willing to talk 
at length about his architectural theories, 
however. occasionally speaking to AIA 
chapters and lecturing at O.U., Yale, 
M.I.T. and other prominent universities 
from time to time. Although he did 
design a number of projects for the Tyler 
area- including an apartment house, a 
civic center for nearby Mineola and a 
residence for a local judge-few were 
ever built. Those that were (except for 
the characteristically flamboyant Bruce 

Plunkett house) were indeed distinctive 
but not the least bit exotic. "They had to 
appeal to Tyler people," Sinclair says, 
not many of whom knew of Goff or 
who he really was in the world of 
American architecture. 

Goff's most notable buildings include 
the Bavinger House in Norman ( 1950), 
the Ford House in Aurora, Tll. ( I 948), 
the Joe Price House in B·art lesville (I 956, 
J 966, 1974), and the Harder House in 
Mountain Lake, Minn. (I 970). His most 
distinctive projects in Texas, in addition 
to the P lunkett house, include the Durst 
house in Houston (1958) and the Mc
Cullough house in Wichita Falls (1956). 

O'Neil Ford Receives 
AIA Presidential 
Citation Posthumously 
Preeminent Texas architect O'Neil Ford, 
F A JA, who died in San Antonio July 20 
(see Texas Architect, Sept./Oct. 1982), 
has been selected to posthumously re
ceive the newly created AJA Presidential 
Citation, one of 17 awarded this year to 
AJA members nationwide. 

The citation was established this year 
by 1982 ATA President Robert M. Law
rence, FATA, as part of the Institute's 
125th anniversary celebration to recog
nize members "who have inspired and in
fluenced the profession of architecture or 
exhibited substantial involvement in AIA 
programs and activities at the local, state 
or national level." 

Ford will be honored during the Texas 
Society of Architects' 43rd Annual Meet
ing Nov. 4-6 in F ort Worth. 

The I 982 Presidential Citation Jury 
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INTRODUCING 
CERAMICA 

COMPJ\NIONS 
A unique concept in bathroom decor: 

vanity lavatory and ceramic tile coordinated 
for custom elegance 

We teamed Eljer's CERAMIC TILE 5v and scratches, and won't 
"Ceramica" vitreous ch ina , I scorch or burn. 
lavatory, with American Choose from three easy-
Olean's Tuscany® ceramicAMERICAN OLFAN to-live-with colors: 
tile, to create a continu- Tuscany® Blue, Malt 
ous blend of texture and Pearl. 
and color, a beautifu l For more informa-

And all this beauty Eljer distributor or write: 
new look in vanity tops. CHINA l.AMAIDRY tion contact your local 

has a practica l side, too. ELJER PLUMBINGWARE, 
Becausethe lavatoryfitsflush B~ ELJER WallaceMurrayCorporation, 
with the tile, it forms an even, glazed Three Gateway Center, 
surface that's easy to clean, resists stains Pittsburgh, PA 15222. 

ELJER 
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WallaceMurray 
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EL/ER 

Texas Distributors 

Abilene 
Western Plumbing Wholesalers 
915/672-3201 

Austin & San Antonio 
International Supply of Austin 
512/452-5912 
International Supply of San Antonio 
512/223-4275 

Baytown 
Moore Supply Co. 
713/427-5601 

Beaumont 
Moore Supply Co. 
713/832-8429 

Bryan 
Moore Supply Co. 
713/832-8151 

Conroe 
Moore Supply Co. 
713/756-6663 

Corpus Christi 
Ajax Supply Co. 
512/855-6284 

Dallas 
Apex Supply Co. 
214/741-5463 

El Paso 
Central Supply Co. 
915/544-7770 

Garland 
International Supply 
214/494-2329 

Houston 
Economy Plumbing Supply 
713/223-4921 

Moore Supply Co. 
7131223-4921 

KIiieen 
Barnhart Supply, Inc. 
817/526-3028 

Lubbock 
Fields & Co. 
806/762-0241 

Nacogdoches 
Moore Supply Co. 
713/564-8331 

Pharr 
S & S Wholesalers Supply 
512/787-8855 

San Angelo 
AAA Wholesale 
915/653-331 1 

Sherman 
Amfac Mechanical Supply 
214/422-2422 

Texarkana 
Double Jay Supply 
214/793-221 1 

Wichita Falls 
Connor-Gibson Supply 
817/767-2506 
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was comprised of John Naisbitt, Wash
ington, D.C. (chairman); Rex W. Allen, 
F AJA, San Francisco; and David E. Law
son, Madison, Wisc. 

Joint A/E Statement 
Issued on Use of Seals 
The Texas Board of Architectural Exam
iners and the State Board of Registration 
for Professional Engineers have issued a 
joint policy statement on the use of pro
fessional seals on contract documents for 
building construction. 

Specifying that there are only two le
gally recognized seals in building con
struction- the architect's, on "drawings 
and specifications defined as architec
tural," and the engineer's, "on those 
[documents] pertaining to engineering"
the statement warns that one seal will not 
suffice for the other and that documents 
containing both architecture and engi
neering must have both seals to be ap
proved. 

The joint statement is an attempt by 
both registration boards to correct build
ing code language on the local level that 
allows building permits to be issued for 
plans and specs that are sealed by either 
an architect or an engineer. 

For more information on the joint 
policy statement and its ramifications, 
contact the TBAE at its new address, 
8213 Shoal Creek Blvd., Suite 107, 
Austin 78758. Telephone: (512) 
458-1363. 

Jail Standards Commission 
Amends Construction Rules 
The Texas Commission on Jail Standards 
has amended its construction rules to in
clude a requirement that jails be built in 
accordance with local building codes. 

Part TX, Chapter 257 of the rules now 
states that the facility shall conform to 
the building, safety and health require
ments of state and local authority (state 
standards will take precedence when they 
exceed those of the local authority). 
Where local codes do not exist, standard 
or uniform building codes will apply. 

Other amendments to the TCJS Con
struction Rules include: 

• The requirement, effective Sept. J, 
1983, that jail construction include an 
override capability at inner locking safety 
vestibule doors. 

• The provision for parcels or parti
tions in processing areas to better sepa
rate individuals. 

• The provision for additional storage 

space in visiting areas for handbags and 
other articles. 

For more information on amendments 
to the TCJS Construction Rules, contact 
the Texas Commission on Jail Standards, 
P.O. Box 12985, Austin 78711. Tele
phone: (512) 475-2716. 

Christian (left) congratulated by Texas 
Society of Architects President Mort Levy 
as TSA Executive Vice President Des Taylor 
and Lady Bird look on. 

Coleman Man Wins 
Lady Bird Award for 
Highway Beautification 
Gene Christian, a maintenance construc
tion supervisor with the state highway 
department in Coleman, received the 
1982 Lady Bird Johnson Award for 
Highway Beautification Oct. 8 during 
ceremonies at the Lyndon B. Johnson 
State Park near Stonewall. 

Christian was presented a plaque and 
a personal check for $1,000 from Mrs. 
Johnson for his efforts in beautifying a 
roadside park on U.S. 84 between Santa 
Anna and Coleman and in combating 
erosion along highways throughout the 
Brownwood district. 

Runner-up this year was Louis Ole
nick of Sonora, who received a certificate 
of commendation and $500. Other final
ists were Henry Ellison of Beaumont, 
Hubert Gore of Quitman, John Parsons 
of Cameron and George Taylor of 
McCamey. 

Texas Construction Activity 
Shows Two Percent Decrease 
For First Eight Months of 1982 
Construction contracts in Texas for the 
first eight months of 1982 reflect a two 
percent decrease compared to the same 
eight-month period in 1981, according 
to McGraw-H ill's F. W. Dodge Division. 

Dodge Vice President and Chief Econ
omist George Christie reports that con
tracts for residential and non-residential 
building statewide totalled $9,924,991,000 
for January through August 1982, down 
from a total of $10,121,010,000 for the 
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same period last year . 
In the Houston metropolitan area, total 

residential and non-residential building 
contracts show a 10 percent decrease for 
the first !!ight months of 1982. In Bra
zoria, Fort Bend, Harris, Liberty, Mont
gomery and Waller Counties, building 
contracts for January through August 
this year totalled $3,173,514,000, down 
from a total of $3,508,825,000 for the 
first eight months of 1981. 

There has been an increase in the Dal
las/Fort Worth area, however, albeit 
slight. Residential and non-residential 
construction contracts in Collin, Dallas, 
Denton, Ellis, Hood, Johnson, Kaufman, 
Parker, Rockwall, Tarrant and Wise 
Counties totalled $2,840,494,000 for 
January through August 1982, up one 
percent from a total of $2,799,358,000 
for the same period last year. 

11 Winning Interiors 
Announced in 1982 TSA 
Design Awards Program 
Eleven projects have emerged as winners 
in the interior architecture category of 
the Texas Society of Architects' 1982 
Design Awards Program. As the 17 
other winning projects are featured in 
this issue of Texas Architect (general 
design, adaptive use, historic preserva
tion-see pages 36-55), so will the 
following winning interiors be featured 
in the January/ February 1983 issue. 
Meanwhile, all the design awards will be 
presented to architects and clients during 
TSA's 43rd Annual Meeting Nov. 4-6 
in Fort Worth. 

The winning interiors and their 
architects are: 

Adler and Pettiette law offices in 
Houston by Clovis Heimsath Associates, 
Fayetteville; Richard Everett Condo
minium in Houston by Golemon & Rolfe 
Associates, Houston; Heritage Club in 
Houston by Lloyd Jones Brewer Asso
ciates, Houston; Arnold, White & Durkee 
law offices in Houston by Gensler & 
Associates, Houston; RepublicBank Post 
Oak in Houston by Lockwood, Andrews 
& Newnam in Houston; The Polo Shop 
in Highland Park Village in Dallas by 
Selzer Associates, Dallas; Coca-Cola 
Technical Center in Atlanta and Standard 
Meat Company Research and Marketing 
Center in Fort Worth, both by Pierce, 
Goodwin, Alexander, Houston; Wentle
trap Restaurant in the T. Jeff League 
Building in Galveston by Ford, Powell 
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Galadari Galleria, Dubai. 

& Carson, San Antonio; Gulf States 
Utilities Co. Executive Offices in Beau
mont by Morris/ Aubry Architects in 
Houston; and the Galadari Galleria in 
Dubai, United Arab Emirates, by 3D/ 
fnternational in Houston. 

Austin AJA Chapter 
Expands its Bookstore 
Using the successful Dallas AIA chapter 
Bookstore as a model, the Austin ATA 
chapter is moving its year-old bookstore, 
"Architext," into a larger space with 
expanded stock and bright hopes for the 
future. 

Since opening in October 1981 as the 
brainchild of chapter member Girard 
Kinney. the Austin shop has operated 
out of a tiny upstairs space in an inti
mate little two-story shopping center in 
near-north Austin. And business has 
been O.K. After. a year, Architext made 
enough to just about break even and to 
encourage the chapter to get serious 
about it. (The chapter based its first 
year's sales projections on the Dallas 
bookstore's sales for 1977, its first year, 
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adjusting for inflation and differences 
in the market.) 

"We're a profit-seeking venture of a 
non-profit organization," says chapter 
member Sid Sanders, also a member of 
the bookstore's board of directors, "and 
we turned out to be a non-profit venture 
by default." But being upstairs in the 
shopping center was an obvious handi
cap, he says. "We were really hurting 
for walk-in traffic." Eyeing a larger 
downstairs space from the beginning, the 
chapter thinks the move is just what it 
will take for the bookstore to start real
izing a profit. 

Chapter members arc now painting 
and putting in partitions and a display 
system in the new 850-square-foot space, 
gett.ing ready for a Nov. 1 move-in. The 
chapter has taken out a loan for the 
enterprise and embarked upon an ad
vertising campaign to get the word out 
in time for the Christmas shopping sea
son. Their target market includes the 
educated layperson with a wide range 
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Architext/ A JA Bookstore, Austin. 

of interests as well as all manner of 
design professionals. Goals of the ven
ture: to promote the image of the 
architectural profession, to provide 
useful books and documents to the prac
ticing architect, to provide a permanent 
location for local chapter goings-on, 
and- perhaps most important- to gen
erate needed income for the chapter. 

The bookstore's expanded stock in
cludes books on architecture, art, furni
ture, self-help remodelling, interior de
sign, Texana (including a H ill Country 
cookbook), architectural history and 
major architects as well as technical and 
design guides and AIA documents. 
Eventually, says Sanders, they hope to 
offer "anything that even remotely re
lates to architecture in a published form." 

Architext/ AIA Bookstore, 26 Doors 
Shopping Center, 1206 W. 38th St., 
Austin 78705. Telephone: (5 12) 452-
4332. B'Lou Stone, manager. 

Austin Architect 
R. Max Brooks Dies 
In Austin at Age 7 5 

Austin architect 
R. Max Brooks, 
F AJA, former presi
dent of the Texas 
Society of Architects 
and the first recipi
ent of the Society's 
Llewelyn W. Pitts 
Award- its highest 

honor-died of cancer Sept. 9 in Austin. 
He was 75. 

During 36 years of practice with the 
Austin firms Giesecke, Kuehne and 
Brooks; Kuehne, Brooks and Barr; and 
Brooks, Barr, Graeber & White (later 
3 DI International's Austin office), Brooks 
served as partner-in-charge on a wide 
range of distinguished projects, including 
the U.S. Embassy in Mexico City, the 
Manned Spacecraft Center in Houston, 
the Department of Labor Building in 
Washington, D.C., and the LBJ Library in 
Austin. 

Brooks received a bachelor's degree 
from the University of Texas in 1934 and 
a master's degree in architecture from 
the Massachusetts Institute of Technol
ogy ;n 1936. He served as TSA president 
in 1956 (the Society's 15th) and as presi
dent of the Texas Architectural Founda
tion in 1960. He received the Pitts Award 
in 1968. 

Dallas Architect Don Jarvis 
Dies in Dallas at Age 54 

Dallas architect Don 
Jarvis, FATA, chair
man of the board of 
the prominent Dallas 
fi rm JPJ Architects, 
died of a heart at
tack Sept. 4 at Pres
byterian Hospital in 
Dallas. He was 54. 

Jarvis helped found JPJ Architects 
(formerly Jarvis Putty Jarvis) in 1962. 
The award-winning firm is responsible for 
a number of major projects in the Dallas/ 
Fort Worth area, including the Richard
son P ublic Library, the Diamond Sham
rock Tower in Dallas and the transforma
tion of the old Hotel Texas into the Hyatt 
Regency Fort Worth. 

Donald Edward Jarvis, a Fort Worth 
native, attended Texas A&M in College 
Station, where he graduated at the top of 
his class wi th a bachelor's degree in archi-
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KATY PLAZA, HOUSTON 

EXTERIOR AGGREGATE PANELS 
FACTORY FABRICATED-STEEL, 
EPOXY & STONE. LIGHTWEIGHT, 
FAST & ECONOMICAL 

'RAMCO' (RESEARCH AND 
MFG. CORP.) 9741 E. 56th ST_ N., 
OWASSO, OKLAHOMA 74055 
CALL TULSA 918-272-1191 

Circle 41 on Reader Inquiry Card 

r---------, 

ENGINEERS 
ARCHITECTS 
ARTISTS 
SUPP L I ES .. 
RE Pi:tOOUCTION 
SPEC 1.6.LlSTS 

MILLER 
BLUE PRINT CO. 
5 01 WEST S IXT H ST 

A UST IN. T EXAS 787 6 7 

PHONE 512 / 4 78,8793 
M ,6,IL Aoo Box 2065 ~--------------~ 

C,rcle 39 on Reader lnqwy Card 

co nnun1 cn 11 on 
IS TTTE 

COTICLFT 
An Architect's profession is design, yet you 
spend most of your time communicating that 
design via hand-drafting. Why? Because the 
best design in the world cannot become 
reality unless the idea is communicated 
clearly and correctly. 

---THAT'S WHERE WE COME IN-

We can: 

• Improve quality of communication 

• Eliminate repetitive drafting 

• Enhance your project coordination 
and organization 

• Give you more profit 

-------HOW?------- -
Communication through reprographics. Let 
us show you at our booth at the 1983 TSA 
Convention. 

LET US 
COl111UI1ICI\TE 

fOit IOU! 
DALLAS 
231-7227 

HOUSTON 
682-1139 

Thomas rnrn~~rnaPaPhios 
A Complete Graphic Services Company 

Circle 17 on Reader Inquiry Card 23 
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tecture in 1950. He received a master's 
degree in architecture from the Massa
chusetts Insti tute of Technology in 1952. 

Projects in Progress 

Herring Hall, Rice University, Houston. 

Rice's Herring Hall to 
Harmonize With Original 
Campus Style and Plan 
Ground has been broken on the campus 
of Rice University in Houston for con
struction of llerring Hall , a new build
ing for the Graduate School of Admi n
istration designed by Cesar Pel li & Asso
ciates in New Haven, Conn. 

The 50,000-squa re-foot facility will 
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contain classrooms, facu lty and admin
istrative offices, a read ing room, lecture 
hall, s tudent lounge and a central court
yard. 

Herring H all is designed to be a mod
ern building that will harmonize with 
C ram and Goodhue's original " Mediter
ranean Gothic" campus style whi le con
formi ng to their original campus layout. 
Recalling their original arrangement of 
parallel blocks shifted and skewered by 
connecting arcades, the two wings of 
Herring Hall will overlap and link up to 
the main part of the building by an open 
arcade that continues around the main 
facade. The courtyard will be at the cen
ter, defined by the arcade on three 
sides. Materials, consistent with those of 
the rest of campus, will be salmon-red 
brick with limestone and terra cotta de
tai ls. The gabled roof will be of red tcrra 
colta tiles ; the two wings will be topped 
with copper vaults. Walls will be non
supporting curtainwall with c risp, taut 
lines; four entrances will be bui lt as tra
ditional load-bearing masonry blocks 
with detailing similar to entrances on 
original campus buildings. The hall will 
be s ited in alignment with the earl iest 
buildings on campus, fitting snugly with-

Circle 19 on Reader Inquiry Card 

in an existing grove of livcoaks with en
trances along minor axes forming paths 
across the green. 

The project is scheduled to be com
pleted in 1984. 

Arts Complex Proposed 
For Downtown Denton 
Plans have been announced (or the 
renovation of a warehouse and a power 
plan t in downtown Denton into an arts 
complex designed by Denton architect 
Gary Juren. 

The $ l million project, for which 
fundraising is now under way, will 
involve the $600,000 adaptive reuse of 
an old art deco diesel plant into the 

J. N. Rayzor Center, Denton. 
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s,,,,,,.b,,, 19~ THE ARCHITECTURAL RECORD. 

WATERPROOFING 
We do not Mil 
materials. A 11 
our work 11 
done under 

contract. 

A Specialized Field 
for Expert Service 

EIGHT years' intensive experience and 
eight years' steady increase in volume 

of important contracts handled have jus1i
fiably earned for us the title of experts in 
this exacting line. 

Our entire organization of engineers anti 
contracting experts is devoted exclusively 
10 the study and execution of WATER
PROOFING WORK, applied 10 structures 
of any and every kind if built of concrete. 
stone, tile or brick. 

Weemploy"IRONITEWATERPROOF
ING" almost entirely, our experience hav· 
ing shown that its waterproofing qualities 
arc complete and permanenr. Our treat
ment is applied on the inside surface ancl 
will successfully resist hydrostatic pressure. 

A wrilltrt ivaf'aNlt, i, fv,.,.i,lud 011 ,t;try 
10b. Moy U."t MV'r o" o,,o,,,v"ity to ,o,.ftr 
witlt )'01' Olf JON.f' ,rtJt'NI "" .. ,.rt ,,,ol,f,,,,.f 

WESTERN WATERPROOFING CO. 
Suite 925, Century Bldg., St. Louis, Mo. 
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J. N. Rayzor Center for the Performing 
Arts and the $400,000 renovation of an 
old city warehouse across the street into 
a visual arts building. 

Tnspired by such projects as Ghirar
dell i Square in San Francisco and the San 
Antonio Museum of Art (the old Lone 
Star Brewery), Juren intends to enhance 
the industrial Bauhaus look of the brick 
buildings by exposing and painting 
ductwork and trusses. 

The 11,500-square-foot diesel plant 
will be converted into a 204-seat theater 
with 35-foot ceilings and a 32-foot 
proscenium arch. Theater-goers will be 
greeted by a south-facing lobby con
nected to an atrium and sculpture garden. 
The building also will house dressing 
rooms, costume shop, "green room," 
scene shop, rehearsal space and offices 
for the Denton Community Theater and 
Greater Denton Arts Council, prime 
mover of the project. 

The old warehouse will contain 
19,000 square feet of space on one 
floor. The west end will serve as a 
4,500-square-fool art gallery and the 
900-square-foot southeast corner will 
house two studios for painting, printing, 
woodworking and other crafts. F ive thou
sand square feet of space in between will 
be left unobstructed to allow for multi
use flexibility. 

Dallas Main Center Complex 
Planned for Downtown Dallas 
Construction is scheduled to begin soon 
on the first phase of Dallas Main 
Center, a four-block multi-use develop
ment in downtown Dallas designed by 
the Dallas firm JPJ Architects. 

Phase one consists of a 70-story, 
two-million-square-foot office tower, 
InterFirst P laza, and an adjoining 
1,400-car parking garage. The lead 
tenant, TnterFirst Bank Dallas, is 
scheduled to move into the tower 
sometime in late 1984. The whole 
Dallas Main Center complex ultimately 

Continued 011 page 78. 
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Pollock Chair Sale Now 40% Off: $667. 
Own the original Knoll Pollock chair at 
a special price. Full top grain leather, 
black or light brown. 
Manufacturer's suggested list price· 
$1113. 

Knoll 

rEl ~~~~9o:1'4Q~ICAL lOJJ Open 9 AM - 6 PM, Monday-Saturday 

WITH 
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VINYL WALLCOVERlf\G 
Offered exclusively in the state of Texas 
from the nation's number one distributor. 

35 designs and 900 colors to 
choose f rom. New textured 
patterns in stuccos, pebbles, 
linens, burlaps, corks, denims. 
All this beauty, plus durability, 
economy and ease of both in
stallation and maintenance. A full sales and service staff in Dallas, San Antonio and Houston with 

warehouses containing quality wallcoverings. 

Larry Smith 
Commercial Division 
ISGO CORPORATION 
1237 Conveyor Lane 
Dallas, Texas 75247 
(214) 634-1313 

Ed Tusa, Jr. 
Commercial Division 
ISGO CORPORATION 
10530 Sentinel Drive 
San Antonio, Texas 78217 
(512) 657•6868 
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Bedell Rogers 
Commercial Division 
ISGO CORPORATION 
5809 Chimney Rock 
Houston, Texas 77081 
(713) 666·3232 
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Architectural Terra Cotta or Ceramic Veneer 
Call Great Southern Supply Company. 

Whether 4ou are refurbishing the old or 
creating the new. Great Southern can 
perfectly match existing ornamentation 
or precisely trans late your design 
expression into architectural terra cotta 
of the finest quality. 

It 1s the perfect medium for enduring 
architectural detail and ceramic veneer. 

in an almost 11m1t1ess range of colors. 
textures. and shapes to satisfy even the 
most highly defined taste. 

we have a th1ny five year reputation 
for providing the unique. Let Great 
southern help you articulate your 
design statement. Call us today at 
713 644 175 I or come and see our 

And architectural terra cotta 1s available Houston showroom. 

• GREAT SOUTHERN SUPPLY COMPANY 
PO Box 14507 • Houston. TeXdS 770ZI • 7/J 644 /751 
Houswn Showroom. 3637 west Aldb<1m<1 at Timmons Lanp 
5UttP490 7l36Z69l7Z 
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Alwine:the uncommon brickmakers 
Use brick in unexpected ways to execute a design. 
Explore the almost limitless possibilities offered by 
Alwine's complete selection of unusual brick shapes, 
sizes and colors. Do it with confidence, because be
hind all Alwine products is a 100-year record of quality, 
integrity and continuity. 

Get the Alwine story from Great Southern Supply 
Company - where you will always find every
thing that's new - and uncommon - in brick and clay 
products. 

Great Southern has the largest selection of the unusual 
in brick, architectural pavers, tile and flooring in Texas, 
with prompt and dependable delivery anywhere in the 
State. We also have a thirty-year reputation for always 
providing the unique to Texas architects. 

Contact Great Southern Supply. We'll come to see you 
anywhere in Texas. If you like, we are even available 
to work with your design team. Just ask for Howard 
Dudding or Gene Ballard at Great Southern Supply. 
Come see it all in our Houston showroom. 

GREAT SOUTHERN SUPPLY COMPANY 
3637 W. Alabama St. , P.O. Box 14507, Houston, Texas no21, 713/ 644-1751 . 
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About this Issue 
This annual design awards issue, which features the winning projects in the 
Texas Society of Architects' 1982 statewide competition, is offered with 
certain disclaimers that also apply to many other architectural awards pro
grams across the country. It should be remembered, for example, that the 
competition is for completed projects, finished as long as five years ago. 
Therefore, the entries cannot be expected to reflect the very latest directions 
in design-those trends that can be perceived by examining work currently 
on the boards. And in an ideal world, each of the nearly 300 projects con
sidered would be evaluated on the basis of on-site visits rather than carefully 
compiled and edited trays of color slides, which tend to conceal the flaws, 
highlight the best features, and reveal little about how the project relates 
to its context. (With photographic submissions as a given, however, the 
35mm format still is seen as the best medium available-a kind of equa1izer 
preferable to portfolios of prints wherein large-format professional photog
raphy can have an unduly powerful influence on the jury. Slides impose 
inherent limitations that tend to reduce, though not eliminate, professional 
photography's superiority over that of the dedicated amateur.) Also, as in 
any jury, individual biases and predilections of the jurors come into play in 
a give-and-take process such that the winning projects as a body may not 
represent a clear-cut set of standards for evaluation. 

Disclaimers aside, the important point is that the design awards program 
is the best system we have of monitoring-on a consistent and continual 
basis-the product of Texas architects. Over time, the program has served 
well as a means of isolating significant buildings and defining a top strata 
of quality in the architecture of Texas. And this year's selections perpetuate 
that tradition. 

In observance of another tradition, we have complemented our design 
awards coverage in this issue with a major article on a particular aspect of 
Texas architecture-an insightful discussion of regional design (p. 56) by 
Peter Jay Zweig and Bruce C. Webb of the University of Houston College 
of Architecture. Their call for the development and refinement of "building 
forms which represent a synthesis of place, culture and technical innova
tion" poses an interesting set of criteria for examining the projects being 
cited herein. Consider, for example, the overtly "vernacular" Morton resi
dence (p. 40) in San Antonio by Frank Welch Associates-a composition 
of linear gabled fom1s rendered in native limestone with standing-seam 
metal roofs. Also consider the IBM Branch Office Building (p. 36) in 
Houston by CRS-a reflective glass triangle oriented for minimal heat gain, 
equipped with operable windows, and recessed to form a sheltered entry. 
Is one or the other more appropriate for its time and place and function? 
More of a "regional" response? Is one or the other more "Texan"? 

Such questions characterize the fertile discussions surrounding directions 
in Texas architecture today. But, as in all of art and life, the questions come 
easier than the answers. - Larry Paul Fuller 
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Whitacre-Greer Pavers. 
Do something different in clay. Check with Great 
Southern Supply Company for everything that's new 
and unique in flooring and walls. 

The Whitacre-Greer collection of architectural pavers 
presents designers with a broader choice of textures 
and colors than ever before. Hexagonals, squares and 
rectangles are available in a ful l range of sizes, %" 
thin to 2¼" thick, all designed for use inside or out
side. Natural earth colors make Whitacre -Greer 
pavers ideal for terraces, courtyards, architectural 
streets and walks. 

Great Southern has the largest selection or architec
tural pavers in Texas. And we sell and deliver any
where in the state. We've also been providing the 
unusual for Texas Architects for more than thirty years. 

Give us a call. Our representative will visit you any
where in Texas; even become a part of your design 
team. Contact Howard Dudding or Gene Ballard at 
Great Southern Supply for complete information. Or, 
come see it all at our Houston showroom. 

P.O. Box 14507 • Houston, Texas 77021 • 713 / 644-1751 
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The State of Texas Architecture 

A Diffident Juror's Reflections 

By William Houseman 

A number of my architect friends in 
Minnesota and elsewhere have asked me, 
since my service as a member of the TSA 
awards jury, what I thought of the work 
Texas architects are doing. I have given 
them either a short answer or a Jong 
answer, depending on what I judged to 
be their degree of interest and/ or 
patience. Inasmuch as the readers of 
Texas Architect are momentary captives 
of mine, I shall presume to repeat both 
answers here. 

The short answer, based on having re
viewed some 230 submissions with my 
jurisprudent betters, Harold Frcdcnburgh 
and Abraham Zabludovsky, is that Texas 
is like a major Western power. Like say, 
West Germany or the United Kingdom. 
l mean to suggest that the architecture 
produced by this single state warrants 
comparison, in its sheer volume and 
variety, with that of whole nations. (There 
are those, to be sure, who would reject 
this observation on the grounds that 
Texas, too, is in truth a whole nation. 
Under no circumstances would I dare lo 
prick their illusory bubble.) 

The long answer attempts to consider, 
as long answers should, matters of sub
stance and quality. 

It is no secret, of course, that the major 
cities of Texas collectively represent one 
of the very few places where any architect 
would dearly love to see a major building 
of his or, increasingly, hers go up. Other 
such places would include the island of 
Manhattan, San Francisco. Chicago and 
perhaps Boston. The reason is two-fold: 
these are all places where new additions 
to the skyline a rc paid serious attention 
not only because they are deemed news
worthy in themselves but also because 
they join the select company of other 
buildings that have been designed by 
architects who have been accorded super
star status. 

The jury o f provincial opinion remains 
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out, not only in Texas but in most major 
urban centers, as to whether the illustrious 
carpetbaggers influence the resident archi
tects (who, after all, still do most of the 
in-state work) for better or for worse. 
The question is somewhat fuzzed in the 
case of Texas, one realizes, because a fair 
number of Texas firms arc themselves 
other people's carpetbaggers. 

Yet to this member of an actual rather 
than hypothetical jury, the Texas archi
tecture submitted in this year's awards 
competition suggests a generalization 
worth the hazarding: by and large, the 
architects of this state give in greater 
measure than they receive. Which is to 
say that while the truly indigenous archi
tecture espoused by O'Neil Ford, the late 
great friend and mentor of so many of 
us, has not yet materialized , it is my 
perception as a non-Texan that Texas 
architects draw upon regional values for 
creative design solutions to a greater 
degree than do their counterparts in most 
other parts of the country. 
Restoration 
Perhaps the clearest manifestation of 
the profession's interest in regionalism is 
found less in its purely creative than its 
restoration efforts. It seemed significant 
to our jury that, in addition to interior 
and building design, restoration and adap
tive reuse have been recognized by TSA 
as major awards categories in response to 
the brisk activi ty of architects in these 
fields. 

Among the restoration projects we 
recognized, the Texas Governor's Man
sion, by Burson, Hendricks & Walls of 
Dallas, is impressive both for its pains
taking rehabilitation and the degree of 
importance the Texas citizenry obviously 
attaches to this structure as a symbol of 
shared pride. The same might be said, at 
the opposite end of the architectural and 
economic scale, for the charming but 
ever-so-humble Randle-Turner house 

*· * 

near Itasca, a project of Eugene George, 
AIA, Austin. This "two-pen, dog-run" 
dwelling dating from the 1850s, rebuilt 
from scratch, was unquestionably a labor 
of love and dedicated research. 

Easily the most exuberant of the adap
tive reuse submissions we experienced is 
Taft Architects' conversion of a 1925 
nee-classic bank building in Houston to a 
350-seat nightclub whose new mezzanines 
and muted colors co-exist agreeably with 
the restored ornamental plaster interior. 
Worth noting, too, is 3D/ ln ternational's 
renovation of a long-neglected 300,000-
square-foot royal palace in Saudi Arabia; 
it is now a splendiferous guest house for 
visi ting VIPs. 
Houses 
Among the numerous houses consid
ered, two of the three selected by the jury 
struck us as being admirably expressive 
of Texas forms and applications of ma
terials. Frank Welch's Morton Residence, 
built on a wooded site's highest point 
near San Antonio, employs native lime
stone, clay tile, wood and a standing scam 
copper roof to evoke in its linear gable 
forms the timeless character of a Texas 
hacienda. The other-architect William 
Cannady's striking two-story, cedar-sided 
weekend house near Walhalla- is the 
second phase of a three-part building 
program aimed toward creating a work
ing ranch which promises to embody its 
architect-owner's interest in "a visual 
dialogue on the architecture of country 
living." 
Utilitarian Buildings 
I feel sure my fellow jurors agree that 
in one of the architectural award cate
gories often downplayed-the strictly 
utilitarian service building-we were 
particularly pleased to recognize two 
submissions. One of these, a heavy main
tenance complex by Bernard Johnson , 
Inc., for servicing the public transit buses 
in Harris County, very nearly belies its 
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RIGHT: Rockefeller's Nightclub, Houston, 
by Taft Architects, Houston. (See 
page 43.) 

workaday purpose through the strength 
of its double-horseshoe design form, an 
audacious use of color as a visual bonding 
agent, and a plan that appears to serve 
the requirement of both ailing buses and 
able-bodied workers equally well. The 
other notable utilitarian success, we felt, 
is a communications center at Irving de
signed by Growald Architects for use by 
the film and video production industry. 
Such facilities-sound stages and studios 
-are most often housed in warehouse
like structures of no architecturally re
deeming merit. This is not the case here; 
the structure's dramatic building-long 
barrel vault and well-organized volumetric 
forms combine to make it an arresting 
landmark to motorists passing by. 
High Rises 
Another building type familiar to 
Texas motorists-the high-rise curtain
wall office or apartment tower-was 
submitted in some profusion. T hese en
tries were evaluated on their architectural 
merit, I feel confident Harold Frcden
burgh and Abraham Zabludovsky would 
agree, and they did not fare especially 
well. In this connection, if T may be per
mitted a personal observation, I am 
struck by the further evidence encom
passed in the awards entries that the 
broad interests of the architectural pro
fession arc iJl-scrved by a maturing 
Interstate and freeway system. In numer
ous instances, it seemed to me while 
studying the slide presentations at TSA 
headquarters that buildings sited and 
built expressly for their proximity to 
frontage roads and major interchanges 
too often make a mockery of the environ
mental and social values architects arc 
prone to espouse. Such buildings tend to 
entrap their occupants during their eight
hour working days, prohibiting them from 
venturing beyond the building as pedes
trians, precluding their inclination to 
broaden their daily experiences in even 
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the smallest ways. As the generalists they 
profess to be, architects in Texas and 
elsewhere should worry about their com
plicity in the demeaning of the urban
scape. 

What, readers may wonder, did this 
year's awards entries have to say about 
style and stylism in Texas architecture? 
Rather less, I believe, than might have 
been expected. It is my personal impres
sion that a preponderance of entries fell 
into the familiar spectrum of state-of-the
art architecture. At the same time, it is 
perhaps worth noting that those entries 
whose design characteristics might be 
labeled "post-modern" were for the most 
small-scale, modest-budget projects. I 
would expect that in the years just ahead, 
the predominately young architects in
terested in pursuing alternate design paths 
will be gaining larger commissions and, 
if they arc good designers, further 
grounding themselves in the intellectual 
and aesthetic resources needed for their 
work to grow and thrive. 

As a journalist with an ardent but 
decidedly layman's interest in architec
ture, I have sometimes felt bemused, 
sometimes concerned, over the propensity 

of architects to bestow awards upon 
themselves. I quite understand why this 
happens: buildings are designed and built 
to stand a long time. They are also the 
most visible and accessible of art forms. 
Precisely for these reasons, I have always 
regarded the jurying of awards programs 
as a very serious business. Juries, whether 
they choose to believe it or not, are com
municators. They send out signals. T heir 
selections appear in newspapers and 
magazines. Many who sec and read about 
these selections will probably never have 
an opportunity to see and experience the 
actual, three-dimensional structure. They 
form their opinions of individual build
ings, even of whole "schools" of buildings, 
on the strength of two-dimensional images 
printed on four-color pages. 

Jurying is a serious business. I devoutly 
hope that those of us who have been 
privileged to serve on this year's TSA 
awards jury have made the right selec
tions. Equally important, I hope we have 
sent out the right signals. 

William Houseman is editor of Architecture 
Minnesota. 
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TSA Design Awards 1982 

Seventeen Winning Projects by 16 Texas Architectural Firms 

Editor's Note: 011 the next 20 pages, follow
ing brief profiles of the three iurors, are tl,e 
17 win11i11g proiects in the Texas Society of 
Architerts' 1982 Design Awards Program. 
Jurors (i11cl11di11g 011 additional three-person 
iury for tl,e interiors category) met July 
16-17 in Austin to select tl,e wi11ni11g proiects 
from a field of 290 entries, whic!t were sub
mitted into three categories: general design/ 
adaptive use, !tistoric presen·ation and in
teriors. TJ,e 11 win11i11g interiors (see page 
20) will be featured in t!te January/February 
1983 issue. Meanwl,ile, all the design awards 
will be presented during TSA's 43rd Annual 
Meeting Nov. 4-6 in Fort Wort/, to represen
tatives from 24 winning firms based i11 
Houston, Dallas, Austin, Fort Wort/,, Mid
land a11d Fayetteville. 

Abraham Zabludovsky 
Zabludovsky / Gom:alez de Leon 
Mexico City, Mexico 
Since graduating from the Escuela 
Nacional de Arquitectura in Mexico 
City in 1949, Mexico City architect 
Abraham Zabludovsky has developed 
an international reputation for an ex
pressive and socially responsive kind of 
residential and urban design. P rincipal 
works include the Centennial Civic Cen
ter in Puebla ( 1962); the Mexican Em
bassy in Brasilia, Brazil (1974); the 
Universidad Pedagogica Nacional in 
Mexico City (1979); the Chapultepec
Polanco apartment building in Mexico 
City (1981); and the Rufino Tomayo 
Museum of International Contemporary 
Art in Mexico City (1981). He has been 
associated with Mexico City architect 
Teodoro Gonzalez de Leon since 1968. 
Zabludovsky also taught at the Escuela 
Nacional de Arquitectura from 1965 to 
1967 and served as an examiner for final 
examinations in the School of Architec
ture at Pratt Institute in New York in 
1980. And this year he was one of IO 
foreign architects named Honorary 
Fellows of the American Institute of 
Architects. 
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Jurors (left to right): Abraham Zabludovsky, Harold Fredenburg/, and William Housema11. 

Harold Fredenburgh 
I. M. Pei & Partners 
New York, N.Y. 
Harold Fredenburgh, an associate partner 
with I. M. Pei & Partners in New York, 
has been with the firm since 1963. Since 
then he has been involved in the design o( 
several notable Pei projects, including 
dormitory and dining facilities at State 
University College in Fredonia, N.Y. 
(1969 and 1971 ), the John Hancock 
Tower in Boston ( 1976), the Texas 
Commerce Tower in Houston ( 1982) 
and the MGF Center in Midland (in 
progress, scheduled for completion in 
1984). T he Syracuse, N.Y., native at
tended the University of Connecticut and 
Yale University, where he graduated with 
a bachelor's degree in architecture in 
1958. He is currently an adjunct profes
sor of architecture at Columbia Univer
sity, where he served as a design critic 
from 1973 to 1974, and chairman of the 
Architectural Review Board and vice 
chairman of the Planning Board in 
Bronxville, N.Y. 

William Houseman 
Editor and Writer 
Spring Valley, Wisc. 
William Houseman, editor of the award
winning Architecture Minnesota maga
zine and editorial consultant for House 
Beautiful magazine, lives on a working 
farm near Spring Valley, Wisc., just over 
the state line from Minneapolis. A native 
of Des Moines, Iowa, Houseman at
tended the University of Iowa in Jowa 
City and St. Ambrose College in Daven
port, where he received a bachelor's de
gree in English Literature in 1942. 
Following war service in the U.S. Navy, 
Houseman joined Look magazine, where 
he worked as a writer from 1946 to 1954. 
He also was a writer at Life from 1954 
to 1956 and executive editor of House 
Beautiful from 1956 to I 968. As a writer 
and editor, Houseman has developed 
somewhat of a specialty in environmental 
issues, including those that concern the 
built environment and how it affects 
people. He was editor and publisher of 
Environment Monthly, an early 
"quality of life" periodical, which he pub
lished in New York from 1969 to 1977. 
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l ' iew .l'ltows relationship to downtown 1/ouston , in ha<"kwo1111d. 

A 1400-car 1wrki11g 1wra<1e steps back from the tower. 
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CRS, HOUSTON: 
IBM BRANCH OFFICE BUILDING, 
HOUSTON 
The 420,000-square-foot, 17-story IBM 
branch office building is an isosceles 
triangle in plan, situated on a 6.2-acre 
wooded site in the Riverway development 
in Houston's burgeoning West Loop area. 
The orientation of the building faces its 
broadest facade north, minimizing 
exposure to the west. Other energy-saving 
features include operable three-foot, 
double-glazed windows, insulated spandrcl 
glass and revolving doors at the entryway. 
T he silver reflective glass envelope allows 
17 percent solar radiation to enter the 
building while visually diminishing the 
building's mass and reflecting pedestrian 
and vehicular mot ion around it. The of
fice tower hangs over the entrance at 
ground level, supported by polished-steel 
columns. The entrance is also highlighted 
by shiny red anchor panels and dark 
brick pavers, which extend into the lobby. 
Inside, building energy consumption is 
controlled by a computer, and heat gen
erated by lights, computers and other 
equipment can be recovered and used. 

Additioo11I Credits 
Desi1111 Principal: Paul Kennon, FAlA 
landscape ArcJ,itects: SWA Group, Houston 
General Contractor: Robert E. McKee, 

El Paso 
Owner: The Shorcnstcin Investment Co., 

San Francisco 

Texas Arcl,itect 



Recessed entry. 
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View toward pool from living room. 

38 

ALAN TANIGUCHI & ASSOCIATES, 
AUSTIN: 
CARROLL RESIDENCE, AUSTIN 
The Carroll residence, on a wooded, 
sloping site on Cat Mountain in north
west Austin, is designed to be unobtrusive 
in form and footprint and to make opti
mum use of terrain, vegetation and views. 
Owners also wanted, among other things, 
a distinct separation of public and private 
areas, privacy from neighbors, and a six
car garage. An abandoned roadway ledge 
midway down the slope provided a flat 
and open area for the building site, also 
simplifying accessibility for construction 
and-most important-minimizing the 
physical alteration of the site's natural 
feafures. Although not a primary con
cern of the owners, a passive solar system 
was incorporated into the design to aug
ment central heating. The system includes 
a south-facing greenhouse as solar col
lector, a heat-recovery system for the 
fireplace and a thermal rock storage 
bed. 

Additional Credits 
Consultants: Jose Guerra, Austin (structural 

engineering); LSA Engineers, Austin 
(mechanical engineering); The Design 
Office, Austin (interiors); The Sunset 
Company, Austin (exterior lighting) 

Landscape Architect: Jean Mather, Austin 
(pool and deck) 

General Contractor: Jackson/ King, 
Builders, Austin 

Owner: Mr. and Mrs. Ronald Carroll, Austin 

Bathroom . 

Texas Architect 



Living room. 
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Family room. 

View toward pool from dining area. 
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FRANK WELCH ASSOCIATES, 
MIDLAND: 
MORTON RESIDENCE, 
SAN ANTONIO 
The Morton residence, on a "table" at the 
highest point of 40 wooded, hilly acres 
near San Antonio, was organized in three 
parts, each a linear gabled form con
nected to one another by flat sections, 
which can be closed as galleries or open as 
porches. One gabled form contains the 
garage, servant's quarters, kitchen and 
util ity room; another the library and 
fami ly room; the third bedrooms and 
baths. A game room faces the house 
across a pool and patio, which are 
encircled by a low stone wall. The struc
ture is wood frame with native limestone, 
with a roof clad in standing-seam copper. 
Interior fin ishes include floors of clay 
tile, oak and carpet, and walls of gypsum 
board, limestone and cedar. Concrete 
columns support the porch and gallery 
roofs. Architect Welch gives much of the 
credit for the project's success to land
scape architects Dan Heyn and Frank 
Thrower for their "exceptional" land
scaping plan. 

Additional Credits 
Co11su/ta11ts: Morton Southwest, San Antonio 

(structural and mechanical engineering) 
landscape Architects: Dan Heyn and Frank 

Thrower, Dallas 
Interior Designers: Allegro Interiors 
General Contractor: Morton Southwest, 

San Antonio 
011111er: Mr. and Mrs. Cliff Morton 
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View to library and entry porch. 

Porch off of family room. 

View through family room to library. 

Fountain at entry. 
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WM. T. CANNADY & ASSOCIATES, 
HOUSTON: 
CANNADY RANCH, WALHALLA 
This ranch house in Central Texas, for 
the architect and his family, is organized 
along an cast-west axis to maximize cross 
ventilation from strong prevailing winds 
from the south and to provide views of a 
valley to the north. The house is sited 
to face a large automobile forecourt, 
which is flanked by a garage to the west 
and a row of trees to the east. The back 
side faces a pool and Jake. Barn and pens 
arc located out of the winds, partly 
screened by the garage. Inside, the plan 
is zoned for adults on one end and 
children on the other, with common areas 
in the middle. Porches are located on 
three sides to allow activities to move 
with the weather, sun and moon. 

Additional Credits . 
Structural Engineers: Nat Krahl Associates, 

Houston 
Owner: William T. Cannady, Houston 
General Contractor: Kermit Wunderlich 

Living area. 

East and north facades. 
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View to South facade. 

South elevation. (Drawings show future expansion at west end.) 

6 

I__ 

Second floor plan. l. Bedroom, 2. Bedroom, 3. Bathroom (currently Btmkroom), 4. Master 
Bath, 5. Master Bath, 6. Master Bedroom. 

First floor plan. I. Family Room, 2. Kitchen, 3. Pantry (currently Kitchen), 4. Bathroom, 
5. Dining, 6 . Living, 7. Laundry, 8. Guest Bath, 9. Storage, 10. Guest Bedroom. 
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CWVIS HEIMSATH A~OCIATFS, 
FA YEITEVILLE: 
LORD OF LIFE LUTHERAN 
CHURCH, THEWOODLANDS 
The Lord of Life Lutheran Community 
in The Woodlands, just north of Houston, 
wanted a new church that would an
nounce its Christian message in a strong 
voice. Directly across the street from the 
wooded site, however, a massive brick 
high school threatened to drown it out. 
Lord of Life also wanted a sanctuary to 
seat 250, overflow space, a fellowship 
hall, classrooms, office space and furnish
ings, all within a budget of $250,000. 
First, to amplify its presence, architect 
Heimsath designed the church's white 
facade, with its rose window recalling 
Martin Luther's coat-of-arms, to be a 
"billboard of Christian faith." Then he 
aligned the church's main axis with that 
of the school's facade, visually organizing 
both buildings into a balanced composi
tion. The axis also is intended to organize 
the liturgical sequence, which culminates 
at the central altar, flanked by antiphonal 
seating. To stay within the tight budget, 
Heimsath designed the simple steel struc
ture for multiple uses. The pastor's 
office doubles as a sacristy, for example, 
and overflow seating is made possible by 
opening the activity room's sliding door 
into the sanctuary. Heimsath also designed 
all liturgical artifacts and furnishings, 
which were made by Texas artisans. 

Additional Credits 
Consultants: Nat Krah! Associates, Houston 

(structural engineering); Rex Bullock, 
(mechanical engineering) 

Contractor: Brookstone Corporation 
Owner: Lord of Life Lutheran Community, 

The Woodlands 

Sanctuary. 
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Front (north-facing) facade. 

Diagrammatic perspective. 

Site plan. 

Sections. 

Plan. 
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TAFT ARCHITECTS, HOUSTON: 
ROCKEFELLER'S NIGHT CLUB 
ADAPTIVE USE, HOUSTON 
The program called for the adaptive use 
of a 1925 neo-classical bank building as 
an elegant 350-seat nightclub. Major 
architectural problems were: how to pro
vide space for an additional 100 seats; 
how to introduce new mechanical, elec
trical and plumbing systems; and how to 
comply with city building and health 
codes without compromising the character 
of the original design. Also, a 1968 con
version of the banking hall into govern
ment offices, and a subsequent fire, had 
left the richly ornamented plaster interiors 
severely damaged. To respect and restore 
the old, while frankly acknowledging the 
coexistence of the new, architects sus
pended mezzanines within the older 
structural matrix, carefully keeping them 
away from original columns, windows 
and walls. Walkways connect the original 
front and back mezzanines, completing 
the circulation loop and providing emer
gency egress routes. Cantilevered seating 
areas- piano-shaped boxes-are squeezed 
out between the columns to provide 
views to the stage. Air conditioning ducts 
and other systems are slung below the 
walkways. A suspended conduit grid pro
vides for flexibility of both stage and 
house lighting. Ornamental plasterwork 
was painstakingly restored by a 75-year
old craftsman who came out of retire
ment especially for the job. New wood 
moldings were milled according to original 
drawings. Architects selected a palette of 
muted colors to articulate the structural 
order and to emphasize the decorative 
details under nightclub lighting condi
tions. The cost of construction was about 
$30 per square foot. 

Additiooal Credits 
Owner: Mr. and Mrs. Sanford Criner 
Contractor: owner; Matt Pasternak, con-

struction manager 

Flnt Floor Plan 
·~· e 
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Second Floor Plan 
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Floor plan. Lobby. 
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HARWOOD K. SMITH & PARTNERS, 
DALLAS: 
INTERFIRST BANK DRIVE-IN, 
WACO 
Architects were charged with designing 
an addition to an existing bank that would 
include a commercial banking facility 
with four teller lines and a motor bank 
with 12 lanes. Clad in horizontal bands 
of travertine, the addition is intended 
to enhance the existing bank's image of 
permanence and to blend with its exterior 
of travertine and slate. The horizontal 
bands also serve to organize equipment 
and teller windows at the proper levels 
for optimum eye contact. On the drive-in 
side, the bands are slipped to form ter
raced planters that soften the building's 
long facade. Overhangs shade projected 
teller windows, which are mullion-free 
and allow the teller an unobstructed 
180-degree view of customers as they 
come and go. On the commercial side, 
the top travertine band is expanded to 
create a protected parking area, and 
teller windows are enclosed in an open 
glass lobby to shelter and provide secu
rity for walk-in patrons. 

Additional Credits 
General Contractor: Wielhorn Construction 

Company, Waco 
Client: lnterFirst Bank, Waco 

Texas Architect 



BERNARD JOHNSON, INC., 
HOUSTON: 
BUS MAINTENANCE FACILITY, 
HOUSTON 
This $20 million bus maintenance facility 
for the Houston Metropolitan Transit 
Authority, replacing a turn-of-the-century 
trolley barn, is intended to represent the 
state-of-the-art in bus maintenance facili
ty design. The oval shape best fulfills 
functional requirements while taking 
maximum advantage of the 21-acre site. 
The semicircular maintenance end of the 
facility contains three concentric rings of 
activity: 50 maintenance stalls forming 
the outside perimeter, next. a parts storage 
area, then a shop area. This arrangement 
permits immediate access to parts storage 
from both stalls and shops. The other 
end of the complex houses operational 
and administrative offices. The facility is 
designed for expansion to ultimately 
accommodate a fleet of 2,500 buses. The 
rounded design also results in a minimum 
of exterior wall space, which makes it 
easier to heat and cool the building from 
the core. Extensive skylighting through
out the building and a clerestory in the 
shop area reduce the lighting load. 

Additional Credits 
Associate Architect: John F. Chase, FATA, 

Houston 
Interior Designers: Clegg/Houston 
Civil Engineering: Louis Fontenot 

Associates 
Owner: Metropolitan Transit Authority 

of Harris County 
General Contractor: Manhattan Construction 

Company 

Maintenance stall on outer perimeter. 
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Bus maintenance facility, with downtown Houston clustered in the distance. 
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Section. 

Sound stage. 

Main entrance. 
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GROWALD ARCIDTECTS, 
FORT WORffl: 
COMMUNICATIONS COMPLEX 
SOUND STAGE, DALLAS 
This sound stage in the new Dallas Com
munications Complex in Las Colinas 
in Irving is part of the first phase of a 
100-acre planned development for the 
area's burgeoning video and film produc
tion industry. Owners wanted to provide 
a superior sound stage that would rival 
any such facility in Los Angeles or New 
York. To that end, the program called 
for a 71,000-square-foot building that 
would contain three sound stages, service 
and ready areas, set construction areas, 
rehearsal space, dressing rooms, wardrobe 
stora'ge area, administrative area and 
reception lobby. Architects used the 
service and ready area as a spine running 
the length of the building and separating 
the sound stages and set construction 
area from such support functions as 
dressing rooms and offices. The spine 
rises to a height of 72 feet, becoming a 
full-length barrel vault, each end of 
which is pierced with a round window 
24 feet in diameter and glazed with grey 
glass. The structure is all steel construc
tion on concrete piers. Floors are con
crete, exterior walls are tilt-up concrete 
panels, roofs are loose-laid polyvinyl 
chloride plastic sheet with ballast cover
ing, the barrel vault is clad in standing
seam copper. Air-conditioning is provided 
by individually zoned fans and a central 
chiller. There is no heating system. 
Specialized lighting and equipment 
needs are handled by grid systems in 
each of the three studios. 

Additional Credits 
Consultants: Nagler, Pitt & Merrit Consult

ing Engineers, Dallas (structural engi
neering); Ammann & Whitney Consulting 
Engineers, New York, N.Y. (mechanical 
and electrical engineering); Carter & 
Burgess Engineers/Planners, Fort Worth 
( civil engineering); Bolt, Beranek & 
Newman, Canoga Park, Calif. (acoustics); 
Imero Fiorentino Associates, New York, 
N.Y. (theatrical and studio lighting) 

General Contractor: Avery Mays Construc
tion 

Owner: Production Center Partners, LID. 

Texas Architect 



West (top) and north elevations. 

North elevation. 
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THE OGLESBY GROUP, DALLAS: 
ARMSTRONG TOWNHOUSF.S, 
DALLAS 
Developers of the Armstrong Townhouses 
in an inner-city neighborhood in Dallas 
wanted a maximum density of units on 
the one-acre site, 2,000 square feet in 
each unit and private garages (see Texas 
Architect, July/ August 1982). Architects 
came up with two plans-one oriented 
to the public street side, the other to an 
interior street-then developed a repeti
tive rhythm of form and detail to empha
size the whole (15 townhouses) rather 
than individual units. Materials are wnod 
frame, painted brick and stucco veneer, 
and gypsum board dry wall. 

Additional Credits 
Co11sulta11ts: Mitchell/Hall, Inc., Dallas 

( structural engineering) • 
General Contractor: Tom Vv. Kindred 

Company, Dallas 
Owner: Roblee Corporation, Dallas 

Main arena. 
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CRS, HOUSTON: 
STEPHEN C. O'CONNELL CENTER, 
GAINESVILLE, FLA. 
The Stephen C. O'Connell Center at the 
University of Florida in Gainesville is 
designed to provide an energy-efficient 
facility for a wide range of student activi
ties and to serve as a new campus symbol 
of "vital activity and dynamic spirit" 
(see Texas Architect, March/ April 
1982). It is covered with a translucent, 
double-layer, teflon-coated fiberglass skin, 
supported by air from four 100-horse
power fans and a series of concrete 
columns, which also serve to anchor the 
structure and define its shape. The 
246,900-square-foot center contains 
seven major activity areas, including the 
100,000-square-foot main arena, a 
23, 100-square-foot natatorium, intra
mural courts, weight rooms, dance 
studio and fencing-karate rooms. 

Additional Credits 
Engineers: Geiger-Berger & Associates, New 

York, N.Y. (structural and mechanical); 
Flack & Kurtz, New York, N.Y. 
(electrical) 

General Contractor: Dyson & Company, 
Pensacola, Fla. 
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SELZER ASSOCIATES, DALLAS: 
HIGHLAND PARK VILLAGE 
SHOPPING CENTER RENOVATION, 
DALLAS 
The Highland Park Village Shopping 
Center in Dallas, designed by the Dallas 
firm Fooshee & Cheek and built in the 
early 1930s, is the oldest shopping center 
in Texas and the first in the United States 
to face buildings inward to an interior 
parking area (see Texas Architect, 
Nov./Dec. 1980). By late 1976, when 
the historic shopping center was pur
chased by its present owners, it had 
suffered from a decade of minimum 
maintenance and very little aesthetic 
control. Although located in the middle 
of one of Texas' most affluent communi
ties, the center's sales volumes were low, 
and one of its major tenants was planning 
to close its doors. After a community 
survey to determine what area residents 
wanted of the center, the new owners 
implemented a program of improvements: 
the complex was extensively landscaped, 
graphics were replaced, traffic flow was 
improved, flourescent lighting was re
placed with period fixtures, cracked 
concrete sidewalks were replaced with 
brick and exposed aggregate paving, 
buildings were painted and exterior dining 
courts were added in common areas. 
Tenants also were shown how to improve 
their image with new storefronts. Today, 
as the ongoing renovation continues, the 
owner is constantly trying to create more 
retail areas in the old complex by adding 
mezzanines, and tenants are developing 
more effective merchandising techniques 
to maximize the use of limited retail 
space. 

Additional Credits 
Original Architects: Fooshee & Cheek, 

Architects, Dallas ( 1929- I 934) 
Project and Co11s11/1i11g A rc:hitect (1977-78 ): 

Eugene Patrick Holden, Dallas 
Co11sulta11ts: Naud Burnet-Howard Garrett, 

Dallas (landscape architecture); John 
Deshazo (traffic) 

Contractors: various 

November/ December 1982 

Before. 

Before. 
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CHARLF.S TAPLEY ASSOCIATES, 
HOUSTON: 
CLEVELAND SEWAl,L RESIDENCE 
RESTORATION, IIOUSTON 
The Sewall residence, built in 1926, is 
one of a very few houses designed by 
Boston architect Ralph Adams Cram, 
architect of Rice University. The Spanish 
style reflects Cram's interest in Spanish 
domestic architecture, and the house was 
thoroughly detailed and furnished to 
maintain that character. Its restoration, 
after years of being unoccupied, weather
beaten and vandalized, involved work 
throughout the interior and exterior of 
the house and all over the site. Inside, all 
materials and finishes were returned to 
their original condition. Oak woodwork 
and beamed ceilings were stripped and 
refinished. Spanish ceramic ti le floors and 
wainscots were repaired from a stock of 
surplus tile found in the basement. The 
floor in the new kitchen also was made 
with original tile. On the exterior, the tile 
roof wa~ repaired, cypress windows and 
screens replaced and the peach-colored 
stucco cleaned. Extensive landscaping of 
the six-acre site, in keeping with Mrs. 
Sewall's original plan, contrasts formal 
beds and axial compositions with more 
natural areas of oak, lawn and under
brush. 

Additional Credits 
Original Architect: Ralph Adams Cram, 

Boston 
Engineers: Nat Krah I & Associates, Houston 

(strnctural); Timmerman Engineers, 
H ouston (mechanical) 

General Contractor: Tynes Sparks Building 
Corporation, Houston 

Owner: Mr. and Mrs. Nathan Avery 

Site plan. 
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BURSON, HENDRICKS & WALLS, 
DALLAS: 
GOVERNOR'S MANSION 
RESTORATION/ RENOVATION, 
AUSTIN 
Built in 1856 by Master Builder Abner 
Cook, the Greek Revival Governor's 
Mansion in Austin has undergone only 
one major structural modification since 
then-an L-shaped addit ion in 1914 that 
replaced a semi-detached two-story 
kitchen wing and added a family dining 
room behind the original dining room. 
But certain parts of the structure suffered 
physical decline over the years, and the 
mansion became further and further re
moved from its original e legance as each 
gubernatorial fami ly made cosmetic 
changes to suit ils own tastes. In 1979, 
due largely 10 the influence of Governor 
and Mrs. Clements, the 66th Legislature 
appropriated $ l million for lhe mansion's 
renovation and restoration. The archi
tect's approach was to work within the 
existing building envelope, despite some 
sentiment that fur ther expansion was 
needed. The attempt was to restore the 
origin al portion of the mansion to its 
t 856 condition, to the extent possible, 
and to restore the integrity of the exterior, 
including the l 914 addilion. Private living 
quarters have been upgraded and rede
signed for greater flexibility . Highlights 
of the restoration include the rebuilding 
of nine fireplaces, replacing and exposing 
the wide pine fl ooring, providing faux 
bois treatment for interior doors, and 
restoring the stairwell window and south 
entry. 

Additional Credits 
Clerk of the Works: Wilson-Stocltje

Martin, Au~tin 
Engineers: Datum Structu res, Dallas 

(slructurn l); Sam Toub & Associates, 
Dallas (mechanica l :ind electrical) 

Lt1ndsrnpe Architects: Lambert's, Dallas 
Inferior 01',li{?ners: Jed Mace/ Friends of 

the Mansion 
General Contractor: Lawless & Alford, 

Austin 
Owner: Stale of Texas 
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Entry. Stairwell window-in the original 
rear wall- has been restored after being 
com"<'aled /or years. 

~ 

Adjoi11i111t parlors, entered to ri1tht from entry. M11.1·,,11111-q11ality 19th Century furnishings 
adorn tl,e Ma11.l'io11 tliro11J.1/1011t. 

First floor. Second floor. 
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3D/INTERNATIONAL, HOUSTON: 
NASSRYIAH ROY AL GUEST 
PALACE RESTORATION/ 
RENOVATION, RIYADH 
The restoration and renovation of the 
300,000-square-foot Nassryiah Royal 
Guest Palace in Riyadh, Saudi Arabia, 
involved the updating of a long-neglected 
building with "state-of-the-art" tech
nology while preserving as much of its 
original character and formality as pos
sible. The palace-built in 1954 for a 
royal family and staff-was a conglomer
ation of many styles of Islamic architec
ture. And most of the exterior architec
tural features, made of gypsum plaster, 
had deteriorated, as had the substrata of 
concrete block on which the exterior 
plaster had been applied. Architects 
devised a new resurfacing system of wire 
lath secured to the structural system, 
coated in cement plaster with an aggregate 
of glass and stone. Inside, inaccessible 
service areas on the first and third floors 
made movement between the palace's two 
major wings impossible on those levels, 
inhibiting overall circulation. To alleviate 
that, two bridges were designed to span 
the huge multistory space created by the 
high entrance foyer and grand stairway. 
Complete kitchen facilities were added to 
each major suite, and formerly open 
balconies were enclosed and aircondi
tioned to increase total living space. In its 
new capacity, the palace can simul
taneously accommodate a king and a 
president, for example, along with their 
staffs in 7,000-square-foot suites. T he 
remaining 76 guest rooms range in size 
and appointments according to protocol 
requirements. 

Additional Credits 
Consultants: Carter and Burgess, Fort 

Worth (mechanical, electrical, plumbing 
and structural engineering, and landscape 
architecture); Mercier Frere, Paris, 
France (interior decoration); Laschober 
and Sovich, Pasadena, Calif. (kitchens); 
Variable Acoustics, Fort Worth (audio 
visuals) 

General Contractor: Daniel J. Keating and 
Company, Philadelphia, Penn. 

Owner: Government of the Kindom of 
Saudi Arabia 

November/ December 1982 

A rabic salon. 

Before. After. 
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EUGENE GEORGE, AUSTIN: 
RANDLE-TURNER HOUSE 
RESTORATION, ITASCA 
The Randle-Turner House near Itasca is 
one of the few surviving examples in 
north central Texas of a house type with 
antecedents in the southeastern United 
States. Dating from the 1850s, the house's 
survival is quite remarkable due to the 
fact that Indian raids occurred in the area 
throughout the time of its construction 
and early occupancy. The building is a 
typical "two-pen dog-run" house with a 
gallery on the south and "lean-tos" on the 
north. The frame is hewn oak sheathed 
in cypress weatherboarding, with double
hung windows and a wood-shingle roof. 
The'J)rogram called for accurately restor
ing the house to its initial period using 
materials and construction techniques of 
the time, an approach which required 
extensive documentary research and his
toric analysis of the structure and the 
site. Except for fire-retardant roof 
shingles and fireplace lintels, all new 
materials match original materials in 
!,pecic, size and fabrication. Since the 
project was a "pure" restoration, the 
building was not adapted to any modern 
functional requirements. Although energy 
efficiency considerations were not part 
of the program, the house's large and 
strategically oriented windows, along with 
the shaded south gallery and central dog 
run, provide a maximum of creature 
comfort in the climate of the region. 

Additional Credits 
General Contractor: Steve Whiston 
Owner: Mr. and Mrs. W. T. Crouch 

Before. 
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Tie rods through third-floor arches. 

WOODWARD & ASSOCIATES, 
DALLAS: 
KNIGHTS OF PYTHIAS BUILDING 
ADAPTIVE USE, FORT WORTH 
To convert the Knights of Pythias Build
ing, built in I 901 as a fraternal hall, into 
retail and office space, architects had to 
add an elevator, fire exits and an HVAC 
system. It was also necessary to stabilize 
the building-a three-story, 15,500-
square-foot, load-bearing masonry struc
ture- and to reconstruct the storefront, 
canopy, turret roof and interior stairs. 
New exit balconies were built in the 
courtyard on the interior of the block, 
and all exterior masonry was repointed. 
The structure also was anchored by steel 
braces to the building immediately to the 
north. The braces are attached to original 
tie rods that pass through the third floor 
at the spring line of the arched trusses. 
(See Texas Architect, Sept.I Oct. 1982.) 

Additional Credits 
Engineer: Carter and Burgess, Fort Worth 
Contractor: Thos. S. Byrne, Inc., Fort Worth 
Owner: Panther City Development, 

Fort Worth 

November/ December 1982 

Second floor plan. 
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Gone to Texas 

The Search for a Symbolic Landscape 

By Peter Jay Zweig and Bruce C. Webb 

In December 1853, young journalist 
Frederick Law Olmsted and his brother 
John left their Staten Island farm and 
set out for Texas. It was a road already 
well traveled, according to the following 
scene recorded in Olmsted's diary: 

The country along the way was very 
similar to that passed over the day 
before .... A good part of the land had, 
at some time, been cleared, but much was 
already turned over to the old field pines, 
some of them even fifteen yean, or more. 
In fact, a larger area had b::en abandoned, 
we thought, than remained under cul
tivation. With the land many cabins had, 
of course, also been deserted, giving the 
road a desolate air. If you ask where are 
the people who once occupied these, 
the universal reply is, "~one to Texas." 

- A Journey Through Texas, 
(Austin: The University of 
Texas Press, 1978), p. 62 

Olmsted's description could pretty well 
be transposed to the present. Some of the 
specifics of the scene would change: 
empty mills and factories in Detroit and 
Chicago, abandoned two-stories with 
weeds partially hiding the "For Sale" 
sign. Gone to Texas. 

It has never been entirely possible to 
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think of Texas apart from the rest of the 
country. Nor has it been possible to think 
of Texas in the mainstream. It was always 
a different kind of place-the end of the 
road or a new beginning. One of the 
states with a high recognition factor, it 
provides one of the pegs in our impres
sions of what can be called American 
pluralism. 

The fierce climate and rugged land
scape were historically the great equali
zers in Texas. The expansive land offered 
opportunities, but it also posed challenges 
to the new settlers. The people who came 
didn't come empty-handed, however. 
They brought their own possessions, ideas 
and dreams put together under more 
familiar conditions in other places. This 
amalgamation of the familiar and the 
strange created the polyglot cultural 
landscape of Texas, a symbol system 
which is always complex, always evolving 
and usually capable of a multitude of 
interpretations. 

Places, Theo and Now 
The first and most predominant archi
tecture of a region speaks in the vernacu
lar. It thrives on the commonplace, on 

materials which are inexpensive to come 
by and easy to work, and on shapes which 
ar$ readily constructed and appropriate 
to the weather. Individual pieces of the 
vernacular landscape generally fit well 
with their neighbors, since they are very 
direct responses to similar sites, climate 
and available materials. But in a land of 
immigrants, the vernacular speaks not just 
of the here and now but of places in 
memory, places perhaps far away in space 
and time. It is made of recollections of 
how ancestors pitched a roof or shaped 
a window or painted an interior wall back 
in Boston or Alsace or Bohemia. These 
grafted features of imported styles form 
a kind of mnemonic architectural land
scape, evoking a history of their makers. 
They are, for the most part, transformed 
styles adapted to local conditions. 

The predominant characteristics of 
Texas architecture were formed during 
its two most expansive growth spurts: the 
first in the early 19th Century and the 
second in the mid-20th Century. The 
settlers of the 1800s showed a remarkable 
aptitude for place-making. On the vast 
Texas prairie, settlements grew up around 

LEFT: Aerial view of 
La GranRe town sq11are 
.rhows J. Riely Gordon's 
Faye/le County Court
house isolated in the 
central block. The photo 
is from a .rtudy of Texas 
town squares by Univer
sity of Houston architec
ture student Tess Shine, 
which was undertaken 
as part of the College of 
Architecture's Texas 
Studio. 

Texas Architect 
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Places Then: 
BELOW: Mt1i11 Street, Comfort, Texas. Still 
11111clr like it used to be. R!GllT: DeWill 
County Co11rtho11se, A. 0. Wa1so11, 1896-
conceived as the center of civic actil'ity. 
FA U RIG IIT: 191/r Cent11ry llouston dream 
house. 

the town square, a place which gathered 
together the civic functions of the town 
and organized them in a clear hierarchy. 
Of the 254 county scats in.Texas in 1885, 
196 had "classic" T exas town squares 
consisting of a centrally located court
house and square surrounded by the main 
shopping district. The central image of 
the government building as the nucleus of 
the town offered a comforting symbol o( 
order on the front ier and a clarity of 
organization which is only vaguely re
membered in the present-day towns. 

The rural Texas house created a sym
bolic presence out of shapes and devices 
designed to shade, protect and capture 
breezes. The Texas "dog trot" house be
came a distinctive typology, a house 
formed in modules or "pens" and punc
tured by breezeways which captured and 
dist ributed the winds. Similarly, the porch 
became at once a shaded and protected 
gathering spot, a kind of outdoor parlor, 
as well as a framework for a decorative 
celebration of the entry facade. By the 
extensive growth binges o f the mid-20th 
Century, most of these places and the 
ideas which gave them coherence were 
lost. 

l _____ .... ~-----
November/ December 1982 

It was during this recent growth period 
that the already stretched connections to 
Texas history were dramatically snapped. 
It is difficult to describe the architecture 
of this period, but when viewed from the 
perspective o( recent economic trends and 
concerns about energy costs, it would 
certainly be called audacious. This was a 
time which reflected the belief that 
geography had been conquered; con
temporary technology provided tools for 
transcending the impulses which had 
shaped the architecture of the past and 
for changing whatever didn't suit. The 
builders of the recent past seemed to view 
the Texas landscape as a tabula rl/Sa 

where contrived dreams could be manu
factured on a grand scale. And that was 
exactly the kind of building in which 
Texans o f that period could excel. 

Jt was during this time that the problem 
of too-hot afternoons at the ball park was 
solved by putting the whole affair- play
ing fields, stands and a collection of other 
attractions-under an air-conditioned 
dome. Extending the same idea, Texans 
put the pedestrian s treet inside, even 
wrapping it around an ice skating rink. 

l..i ....ai-...,,..-c ..... I.) 
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And they air-conditioned outdoor per
formance stages and waiting lines at 
amusements parks. Architecture became 
a kind of media event of familiar symbols 
arranged inside the anonymous air-con
ditioned perimeters. None of this may be 
architecture, but it was the kind of 
can-do attitude and audacity which came 
to characterize the Texas image. 

During this same period the housing 
industry de-romanticized the idea of the 
vernacular by creating endless acres of 
typologically similar three-bedroom 
houses, each with its own exterior decor 
package alluding to richer historical styles. 
Buyers were faced with the dilemma of 
choosing their own domestic dream from 
a list of formula options: Colonial, 
Spanish, Tudor, or save the price of the 
decor package altogether by going with 
lhe "contemporary." The subdivisions 
themselves were given idyllic names well
seasoned with evocative words like glen, 
wood, water, or green. The expanding 
street grid taxed the imaginations of the 
street namers in attempting to maintain 
the appropriate mood, usually by picking 
names from places in Massachusetts, 
Pennsylvania or Scotland. This scene in 

• • .... ,,.,:-,;.,, '« .... ~-,' .. 

------
Places Now- LEFT: The Galleria, Ho11ston- Mai11 Street turned inward. ABOVE, LEFT: 
Th e Astrodome, ll011sto11-Civic Center enclosed. ABOVE, R!GllT: Houston dream house 
of today. 
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This chart provides a conceptual framework 
for looking at Texas vernacular house types 
and the forces that have affected them. The 
ffre regions shown here are based primarily 
011 early 19th Century settlement pat/ems 
of the cultures comprising Texas' architec
tural heritage. English settlers of the Tide
water Region from Chesapeake Bay south
ward to North Carolina set/led in the 
sowh-central, north and northwest regions 
of Texas. Scotch-Irish and Germans who 
lived in the Middle Atlantic area of Penn
sylvania and Maryland set up houses in the 
Panhandle and central regions of the state. 
The Spaniards settled in the southern part 
of Cemral Texas and along the Rio Grande. 
Various groups of French, Swiss, Czechs, 
and Norwegians scattered throughout the 
state. Each nationality brought with it its 
own heliefs, skills "and ideas based 011 its 
cultural heritage. 
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Texas was, of course, not so different 
from similar developments in every part 
of the country. Only in Texas they were 
more ubiquitous, more dominant and 
more powerfully air-conditioned. If there 
is such a thing as a current vernacular, it 
would probably be found in these little 
contracted worlds of artificially contrived 
consistencies, symbolizing that uniquely 
20th Century invention: the "purified 
community." 

It is, in a sense, a landscape turned 
outside in. T he shopping mall and the 
Astrodome turn the symbols of Main 
Street and the public square inward, gath
ering activit ies together in the enclaves of 
their well-tempered environments. Like 
all technologically formulated solutions, 
these were less concerned with the nature 
of place than with remaking it. In the 
process the continuum of the landscape 
was nearly subverted, expressing a funda-
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mental antagonism between the qualities 
of the natural locale and the needs and 
desires of its inhabitants. 

Current wisdom would have us believe 
that this was a vision that failed: one 
simply could not seal up the world and 
fill it with air conditioning. But leaving 
aside the contentious issue of energy 
extravagance, at the heart of the matter 
are more significant issues which have to 
do with how a society presents itself to 
itself. The experiments of the recent past 
were young and primitive in their demon
stration of how to make an architecture 
out of the available technical possibilities. 
Although technologically we can build 
anything we want anywhere we want
ignoring climate, landforms, soils and 
existing culture- the question of meaning 
in doing this was never asked in an opera
tional way. When technology is cut loose, 
it creates the new landscape of the eternal 
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present. In the final analysis, the failure 
of that vision is a failure of invention, 
of not being able to develop and refine 
building forms which represent a synthesis 
of place, culture and technical innovation. 
The Search for Symbols 
Both abstraction and decoration involve 
the problem of selection; the first of what 
to take away, the second of what is to 
be added. In this sense abstraction can 
be said to converge on essences, decora
tion to diverge into elaboration. 

We seem to have come to our notions 
about the importance of symbolism in 
architecture as a reaction to the abstracted 
character of the International Style. This 
line of thinking creates a false dilemma 
and focuses attention away from where it 
belongs. The question is not abstraction 
or decoration, universal or vernacular. 
It is rather a question of principles and 
intentions. There is a line of thought 
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which views symbols as a kind of quotable 
language, a code which can be called up 
to provide meaning to something. And 
because symbols can be independently 
designated, they do not represent so much 
an understanding of what is being sym
bolized as they do an understanding of 
the code. The symbolic front porch 
veneer that is one foot deep on the facade 
of a house with nailed down false shutters 
tells us nothing about the experience or 
understanding of a porch or a shutter in 
a hot climate. One can no longer talk 
romantically about the front porch as 
though air conditioning had not been in
vented. But these "shriveled symbols" 
represent the loss of the porch, its 
memory reduced to a set of stylistic 
visual cues independent of function 
and principles. 

Style is a search for a cultural con
sciousness, a way of commenting on the 

HOOF POHC H 

act of making something, specifying it and 
giving it special meaning. When one 
makes a door or a window, the meaning 
of that architectural element is further 
interpreted to communicate a sense of the 
meaning of this particular door or 
window. This kind of elaboration is also 
a way in which the hand of the designer 
is made apparent, an indication that there 
is a poetic consciousness at work which 
transcends the calculations of the tech
nical solution. 

As it becomes codified, style becomes 
a form of ritualistic behavior. It endows 
something with meaning so long as the 
ritual has meaning. However, the most 
profound symbols are not codified but 
innovative. They pull together regions of 
meaning making visible relationships and 
levels of synthesis which have not been 
consciously considered before. This was 
true even of the International Style, which 
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The rise and fall of the Teus porch: 
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sought to create a symbolic presence out 
of structure, volume, surface, edge and 
connection. Decorative clements, which to 
our recollection became the primary 
morphological elements of historical 
styles, frequently evolved out of reinter
pretations of the mechanics of construc
tion, particularly those which gave a 
visual definition to the joining of ma
terials and surfaces. Over time the device 
is separated from its original denotative 
function, becoming, in a sense, a free 
symbol. The connection between object 
and its original idea or purpose becomes 
lost. The landscape becomes a media 
event in which our primary orientation 
is not to place but to symbols. The 
problem for contemporary design is not 
simply to recover memory but also to 
come to terms with the realities of the 
present. The mission of architectural 
innovation is to add to the repository of 
symbols which a society can draw upon. 

Regional Formulas 
In formulating a regional view of Texas 
architecture, the categories of historical 
analysis and the methods of architectural 
invention both become useful tools. 
Several challenges for a new synthesis 
emerge which would begin to describe 
the symbolic content for an authentic 
regional architecture: 

I. A synthesis of buildings and natural 
geography. It is the land and the climate 
which pose the first challenge to builders. 
Attempting to "conquer geography" 
through technological invention has 
turned out to be very expensive business. 
But the challenge here is not simply an 
economic or a pragmatic one. Beyond the 
principles of energy-conscious design, 
there is a real need to see architecture as 
a symbolic extension of the land and 
climate. If designing for an uncomfort-
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able climate means an act of intervention, 
then that intervention should be seen as 
a coming to terms with rather than a 
conquest. The quality of place represented 
in Luis Barragan's work is largely a result 
of capturing features of the Mexican 
landscape, reducing them to essential 
elements of meaning and then holding 
them in an interpretative composition. 

2. A synthesis of contemporary archi
tecture and cultural heritage. When we 
dip into the past for inspiration there is 
implicitly an act of selection taking place. 
Some things arc left behind, others are 
brought forward. As Orwell said, "He 
who controls the present, controls the 
past." It is important to remember that 
when we quote from the past as a source 
of decoration, we are separating style 
from principle. It seems sad that the ideas 
of the dog trot, the front porch, the sleep
ing porch and the covered walkway were 
left behind while the symbolic details of 
historical style have been rejuvenated. 
Our symbolic referential system should 
indicate not simply a longing for the 
past, but rather a sense of the past and 
present as parts of a continuum. 

3. A synthesis of contemporary building 
and appropriate technology. Technology 
has significantly altered the traditional 
connection between building forms and 
their primary sources of inspiration. The 
independence of symbol and function, 
which is at the heart of Post-Modernism, 
is made possible largely because of tech
nology- particularly central heating and 
air conditioning. Central air conditioning 
stripped a building of many of its cli
matically determined functional elements 
-elements which had become decorative 
features as well. The symbolic content is 
developed independently and usually used 
to mask the technology. It's either the 

FAR LEFT, ABOVE: The porch as func
tional appendage. FAR LEFT, BELOW: 
Stylized formal elaboration of porch and 
columns. LEFT: The porch becomes a 
framework for decoration. BELOW: The 
porch loses its function, becoming a 
shriveled symbol. 

I.. 

machine in the garden (the subdivision 
hou;c) or the garden in the machine (the 
shopping mall). In either case it makes 
the landscape of anywhere or nowhere: 
the building is a technical prototype and 
the symbols become media. 

In thinking about this idea of architec
ture as synthesis, it is useful to return to 
the original understanding of architecture 
as the making of place. Architecture 
deals in the actualities of material and 
function, which it uses to give shape to 
experience. At its best, it always repre
sents a gathering, a bringing together of 
material, function and idea. The under
standing represented by this gathering 
process helps to form the symbolic land
scape of place. 

Regionalism in the Invisible Museum 
The current interest in regional architec
ture represents an attempt to shape the 
search for architectural significance by 
seeing it as being related to a certain 
place and time. The failures of a univer
sal or international conception of archi
tecture on both the climatological and 
the symbolic levels have been well docu
mented in the critical literature of the 
seventies. Universal models of architec
tural form are, by their nature, conceived 
in a rarefied spirit of abstraction where 
specific attributes of locale are stripped 
away to arrive at the underlying or most 
general principles. Such propositions 
make architecture itself into a kind of 
region of its own wherein all architec
ture can inform all other architecture, 
and much of the literature in architec
tural theory consists of attempting to 
pare back the layers of surface structure 
in order to arrive at this region of univer
sal comparisons. 

The notion of a geographical region 
as a sphere of influence is in many ways 
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Studies-Texas Studio: 

Field theory drawing for a housing project 
- Walter Netsch . 

at odds with the makeup of the modern 
world. We inhabit what Andre Malraux 
called the "invisible museum," wherein 
a person has at his disposal, in a way his 
predecessors did not, access to the whole 
world-wide achievement of human en
deavors. Stated another way, we know 
our place in terms of other places, our 
achievements in terms of the achieve
ments of other times and other places. 
Cities and towns which found the local 
vernacular and the local architects suffi
cient for most of their building require
ments still went outside to find the style
setters for the special buildings. It was 
in this way that the provincial region 
participated in the larger and more uni
versal culture. The ideas worked out else
where, in Europe, on the East Coast or 
in Progressive Architecture begin to 
show up here. So it is not a question of 
either/or- regionalism or the universal. 
It is always both. And the transaction be
tween the two is' the process wherein we 
work. 

This transaction fQrmed a primary dia
lectical structure for the Texas Studio 
Program at the University of Houston 

November/December 1982 

College of Architecture, conceived as a 
forum for exploring what a contempo
rary Texas architecture might be. Four 
visiting critics involved with the first 
studio-Frank Welch, Walter Netsch, 
Charles Moore, and Paul Rudolph
each came to a notion of Texas architec
ture from different points of view. 
Welch, the only Texan of the four, at
tempted to create a language out of a re
gional vocabulary which he used to for
mulate a contemporary architecture of 
historical allusion. Netsch employed his 
field theory processes to generate for
malistic models which responded to en
vironmental and functional requirements. 
Rudolph's visit to the studio provided in
sight into the principles of urban archi
tecture and the ordering of space in 
terms of basic issues of scale, proportion, 
light, and formal organization. Charles 
Moore, with yet a different emphasis, in
stilled a keen appreciation for over
looked architectural specimens, things 
found along the road, surprise buildings 
which don't quite fit anyone's scheme 
of things but somehow seem just right. 

In an interesting discussion with 
Moore during a Texas Studio session, he 
made a useful distinction between two 
kinds of vernacular architecture: low 
and high. The first is rhetorical: the 
decorated houses of the subdivision. The 
second represents an attempt to tran
scend itself, to make a relationship be
tween the immediate solution and some 
deeper or more universal principles. 
From the viewpoint of the regionalist, it 
would appear that the two approaches of 
the vernacular and the universal would 
be arranged as steps rising toward one 
another, high universal and high vernac
ular both seeking to achieve a solution 
which would unite them. Two examples 
of this achievement in Texas come to 

FAR LEFT: Waxahachie Courthouse
Charles Moore. LEFT, ABOVE: Housing 
project- Frank Welch. LEFT, BELOW: 
Student project for a Town Square, Jeffer
son, Texas-Masaslti Fukuda. BELOW: 
Campus infill project- Paul Rudolph. 

mind. One is Kahn's extraordinary Kim
bell Museum in Fort Worth. The other 
is the San Antonio Riverwalk, a kind of 
miniature, symbolic city within the real 
one, and a place which brings together 
past and present in the context of a cele
brated natural feature of the site. 

We have come to a time when a sense 
of order is no longer inherent in the 
process of living. We are freed from 
many of the incessant tasks which gave 
form to living in previous generations. 
The electric li~ht turns night into day. 
Central air conditioning creates one long 
temperate season. The car takes away 
nearness as a condition for relationships 
so that our friends can be scattered all 
over and our neighbors remain unknown. 
We inhabit an expanded world of ab
stract realities which we try to interpret 
through a contracted world of familiar 
symbols. The architecture of the present 
need not be a pastiche of romanticized 
imitation antiques. The past is a useful 
source; the sense of it helps to give shape 
to the present culture. But the challenge 
for contemporary Texas regionalism is to 
develop an identity which represents a 
synthesis of historical and contemporary 
culture, of technical invention and, most 
importantly, of place. 

Peter Jay Zweig a11d Bruce'C . Webb are 
Associate Professors in the College of Archi
tecture, University of Houston. Zweig, a 
Houso11 architect, is coordinator of the 
Texas Studio Program and Webb is director 
of the Graduate Architecture Program. The 
two are collaborating with Charles Moore 
on a book 011 regio11al architecture. 
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Courtlandt Place on Tour 

A Look at Houston's First Elite Neighborhood 

By Stephen Fox 

Although a history of American subur
ban settlement patterns has yet to be 
developed and chronicled, Robert A. M. 
Stern and John Montague Massengale 
made a preliminary survey of the topic 
in an exhibition which they organized 
at the Cooper-Hewitt Museum in late 
1981 called "Suburbs." In the catalogue 
of the exhibition, The Anglo-American 
Suburb, Stern and Massengale illus
trated a number of American suburban 
types which have had an effect upon 
Texas. One of the most interesting, but 
least studied, of these is a suburban type 
that originated in St. Louis, the private 
place. Between 1870 and I 900, it pro
vided the dominant pattern for upper
income neighborhoods in St. Louis. And 
because of St. Louis's influence as a 
commercial center, the private place was 
transmitted to other Middle Western, 
Southern and Western cities. Courtlandt 
Place is Houston's homage to the St. 
Louis private place. 

T n the fall of 1906, the Courtlandt 
Improvement Company purchased fif
teen acres southwest of downtown 
Houston for $61 ,000 and retained the 
civil engineer A. J. Wise to subdivide 
the long, rectangular tract into 26 lots, 
I 3 to either side of a central drive. 
Courtlandt Place conformed in its layout 
almost exactly to Stern's and Massen
gale's definition of the typical St. Louis 
private place, comprising a "broad 
boulevard, divided by a generous plant
ing strip and marked at both ends by 
gates. that runs between large houses 
with common setbacks on small lots." 
At the cast end of the subdivision. where 
the Courtlandt Place boulevard inter
sected the differently aligned grid of 
Houston. a crescent-shaped ceremonial 
entryway was located. with two stone 
piers hearing lantern globes flanked by 
lower sets of piers fram ing the sidewalks. 
By the end of 1908. the boulevard had 
been graded and curbed and the entry 
piers were in place (1 ). Constrnction of 
the first houses in Courtlandt Place 
began in I 909. 
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T hirteen of the 18 houses in Court
landt Place were built between 1909 and 
19 I 6. The Houston office of the Fort 
Worth architectural firm Sanguinet and 
Staats (Sanguinet, Staats and Barnes as 
the Houston office was known from 
1910 to 1913), designed the five earliest 
houses to be built at the cast end of the 
boulevard. Each received a different 
stylistic treatment but all contained 
variations of a single plan type. This 
featured a wide central reception hall 
containing a broad staircase, with public 
rooms to either side. The houses were 
big in scale, simply detailed and had 
symmetrically composed facades facing 
the boulevard. Yet differences between 
these houses, probably relating to the 
clients' directives, are evident. The Au
try House (2), despite its grandiose clas
sical front porch and vast reception hall, 
contains rooms that are quite domestic 
in feel ing. The Cleveland House (3) is 
more restrained externally but possesses 
generously scaled internal spaces. Two 
other early houses, the Carter House (4) 
by the Houston architect Olle J. Lorchn, 
and the Carroll House (5), exhibit the 
same characteristics of plan organiza
tion, massing and resolution of the street 
elevation. Major rooms were aligned 
consistently along the east sides of all of 
these houses to take advantage of the 
prevailing breeze. Side porches with 
sleeping porches above were also charac
teristic. 
Increased Refinement 
Houses built in Courtland! Place after 
1913 display the increased refinement 
with which American eclectic architects 
sought to imbue their work. Greater 
attention was paid to compactness of 
planning, to elegance of scale and pro
portion and to consistency of decorative 
detail. An ability to design knowingly 
in the so-called period styles was evident. 
The four houses that Houston's first 
outstanding eclectic architect, Birdsall 
P. B1iscoe, designed in Courllandt Place 
between 1913 and 1916 provide the 
earliest indications of his discriminating 

taste. Especially important in promoting 
this tendency in Houston was the deci
sion of one Courtlandt Place property 
owner, Thomas J . Donoghue, to com
mission the New York architects War
ren and Wetmore to design his house 
in 1915. Its effect was immediate, as 
Sanguinet, Staats and Gottlieb's sixth 
and last house in Courtlandt Place, the 
Nazro House (6) of 1916, indicates. 
There, porportion, scale, detail and plan 
configuration all acknowledge the au
thoritative example of Warren and Wet
more, and set the Nazro House dra
matically apart from Sanguinet and 
Staats's previous work in Courtlandt 
Place. 
Changing Tastes 
Changing tastes in domestic architec
ture were more and more strongly felt in 
Houston during the I 920s. As the house 
built for Mrs. Sarah Brashear Jones and 
her daughter's family (7) in 1921 shows, 
some Houston architects like Alfred C. 
Finn were slow to come to terms with 
the new trend. Others, like John F. 
Staub, brilliantly displayed an ability to 
design houses that were elegant, accom
modating and never pretentious. Staub's 
one house in Courtland! Place, the 
Parker House (8) of 1926, presents a 
subtle contrast to the big Sang11inet and 
Staats houses that surround it. Briscoe 
and Staub even imparted this new sense 
of style to two of the earlier houses in 
interior remodelings: Briscoe at the 
Carroll House and Staub at the Cleve
land House. 

This shift in taste- favoring smaller 
scale, compact organization and stylistic 
unpretentiousness- meant that newer 
houses in Courtlandt Place had to com
pete with their established neighbors 
on a less-than-equal footing. The two 
newest houses in the neighborhood 
illustrate some of the problems of archi
tectural inegality. The house for the 
banker William A. Kirkland (9) of 
1938 by Burns Roensch (actually de
signed by a young architect then em
ployed in his office, S. I. Morris) tends 
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On October 9-10, the Rice Design Alliance 
and the Courtlandt Association jointly 
sponsored a tour of eight houses and one 
garden in Co11rtlandt Place, attracting some 
1,200 people. Since 1976, RDA has held an 
annual tour of Houston architecture, which 
has become the organization's most popular 
event and has been an effective way of 
familiarizing architects, students and the 
general public with different aspects of the 
local architectural scene. 

to appear smaller than it actually is. The 
Moench House (10) of 1978 by W. 
Robert Singleton Associates, with its 
exposed two-car garage, is quite anoma
lous despite the architect's effort to 
introduce clements appearing on other 
houses in Courtlandt Place. 
A Lasting Record 
The houses of Courtlandt Place are a 
record of the changing patterns of taste, 
style and accommodation which have 
affected domestic architecture in Hous
ton. The survival of these buildings and 
of this elite, private place type neigh
borhood demonstrates that cities do not 
have to be leveled and rebuilt every 
generation to be useful for present 
purposes, a lesson which needs to be 
taken to heart in many Texas cities and 
towns before every architectural trace 
of the past is eliminated. Fortunately, 
the residents of Courtlandt Place
those who have lived there "forever" as 
well as more recent arrivals-are dedi
cated to the conservation of their neigh
borhood. In 1980, they succeeded in 
having it listed in the National Register 
of Historic Places and earlier this year 
were able to convince the City of Hous
ton to permit the closing of the boule
vard to through traffic, insulating the 
neighborhood somewhat from restau
rants and clubs of the more raffish sort 
which encircle it. Apart from losing its 
east gateway to the construction of the 
Southwest Freeway in 1969, Courtlandt 
Place is intact. Jt remains a splendid 
monument to a particular era in Hous
ton's history; it is also a lively and 
interesting neighborhood which con
tinues to enrich the fragmented city 
around it. 

Stephen Fox is a Fellow of the Anchorage 
Foundation of Texas. 
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More people are turning 
to asphalt every day. 
And why not? Hot mix asphalt pave
ment is the most sensible surface choice 
available today. 

It's versatile, durable , economical, 
and it looks great too. 

That's important. Because often it's 
the first impression people have of your 
office or shopping center. And an un
paved or poorly constructed parking 

' area can be a deterrent for prospective 
customers and previous ones alike. 

What is hot mix asphalt? 
It's a mixture of dried and heated 

quality aggregates combined with hot 
asphalt cement. And when properly 
applied, while still hot .to required thick
ness and grade specifications, hot mix 
asphalt provides a quality surface at a 
less than premium cost. 

How good is that? 
Some full depth pavements con

structed back in 1889 are still in use. 
That's how good. 

Suitable for almost every type of 
subgrade, full-depth asphalt construc
tion provides more strength per inch of 
thickness than any other type of pave
ment structure too. 

And that means lower maintenance 
costs. 

For a list of the quality full depth 
hot mix asphalt dealers in your area, 
contact the Texas Hot Mix Asphalt 
Pavement Association. 

Or for more information, send for 
our full depth asphalt design and con
struction guide. 

You'll start turning to asphalt too. 

C,rcfe 29 on Reader lnqu,ry Card 

TEXAS 
HOT 
MIX 

ASPHALT 
PAVEMENT 

ASSOC. 
305 Perry-Brooks 

Building 
Austin, Texas 78701 

512477-1824 



#501 Brown Blend, above 
#503 Charcoal Blend, right 

The natural look of shakes plus the 
safety and lifelong durability of tile 

Blended natural colors • fire safe • rugged random 
texture • won't wear out • thick rough butts • 
maintenance-free • energy efficient • Extruded 
high density concrete 

New Super SHAKETILE - good for life 

Circle 7 on Reader Inquiry Card 

«\ LI FETI LE™ 
'-JI' Corporation 

P.O. Box 21516 
San Antonio, TX 78221 
512/626-2771 
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Topping Out the Heart of Houston 

Murphy/Jahn Wins Southwest Tower Competition 

By Jeffrey Karl Ochsner 

Webster's New Universal Dictionary de
fines an obelisk as, "a tall, slender, four
~idcd pillar, gradually tapering as it rises, 
having the top in the form of a pyra
mid." The obelisk was first seen in 
Egyptian arc.:hi tecture and was erected 
in honor of a significant person or his 
ach ievement. Since then the obelisk has 
been used in monuments and memorials 
of all types and has been universally 
recognized as connoting achievement 
or glory. Now, in the recently an
nounced Southwest Tower for Southwest 
Bancshare.s and Century Development, 
Helmut Jahn o( Murphy/Jahn in Chi
cago has designed an obelisk over 1200 
feet high for downtown Houston. 

Southwest Tower will occupy a fu ll 
city block in the heart of llouston's CBD 
- adjacent to both One and Two Shell 
Plaza, Allied Bank Plan, Tenneco, the 
existing Bank of the Southwest and the 
Esperson Buildings-and will be a major 
new landmark on the skyline. For this 
prime location the developer and the 
bank felt that a unique a rchitectural 
statement was essen tial and sought to 
achieve it by means of a multi-stage 
invited competition. From an ini tial list 
o( 30 architectural fi rms worldwide, I 0 
firms were selected for in-depth inter
views. From that group, three- Kohn, 
Pederson, Fox of New York; Murphy/ 
Jahn of Chicago; and Skidmore, Owings 
and Merrill of ll ouston, Chicago and San 
Francisco- were invited to submit de
signs. The selected scheme, by Murphy/ 
Jahn, wa~ unveiled at a press briefing 
October I I in response to curiosity sur
rounding the project. Groundbreaking is 
not anticipated until spring 1983 and 
occupancy is not li kely unti l 1986. 

The basic form of the building is a 
tapered square lower with chamfered 
corners at a 45° angle to the downtown 
Houston street grid. The 82-story struc
ture rises to about 1225 feet above grade 
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and is topped by a spire rising to about 
1350 feet. The building will have rough
ly 2,000,000 square feet of office space, 
with an additional 300,000 square feet 
below grade fo r parking, services and a 
retai l concou rse at the tunnel level. The 
typical square floor plan measures 165 
feet across at the build ing base, which 
reduces to 135 feet across at the top due 
to the 15 feet of taper on each side. 

A central aspect o( Jahn's design is 
the fusion of iconography and tech
nology. The competition program called 
fo r an architectural form with an "insti
tutional timeless character" wh ich would 
become "a symbol of the project and its 
central presence in downtown Houston." 
Jahn's scheme meshes an imagery which 
recalls the theatrical-historical mode of 
skyscraper design of the 1920s and 
1930s (particularly that of the Chrysler 
Bui lding in New York) with the most 
advanced structural design. 

Structurally, the Southwest Tower 
progresses beyond the cantilevered 
f ramed lube systems used in almost all 
tall buildings buil t since 1965 to a struc
tural scheme where a ll gravity and wind 
loads arc resisted by a few massive col
umns at the build ing exterior. (The full 
theoretical basis for this development 
was projected by the late Fa7.lur Khan 
in a Progres.five A rcltitecture article in 
October 1972. but Jahn's building, with 
s tructural engineering by LeMessurier 
Associates/SCI of Boston and Walter 
P. Moore and Associates of Houston. is 
the first major design to apply this 
theoretical advance.) Tn plan. the eight 
massive concrete columns which carry 
al l the wind and gravity loads form a 
Greek cross tied together by an internally 
braced system of internal "superdiago
nals" straddling the core in each direction. 
T his scheme allows the reduction of all 
other exterio r columns to a minimal 
size, offering a much greater feeling o ( 

Structural system based 011 mas
sive exterior co/1111111s and 
"s11perdiago11als" straddling the 
core. 
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ABOVE: Rendering shows winning scheme 
for Southwest Tower and its proximity to 
familiar Houston architectural landmarks. 
Murphy/ Jahn will be associated with Lloyd 
Jones Brewer and Associates. The project 
team also includes: LeMessurier Associates/ 
SCI and Walter P. Moore & Associates 
(structural), I. A. Naman + A ssociates 
(MEP), and Gensler & Associates (space 
planning). RIGHT: Entry by Skidmore, 
Owings and Merrill. FAR RIGHT: Entry by 
Kohn, Pederson and Fox. 

November/December 1982 

openness on the building perimeter. 
The eight massive columns, which 

measure five feet by five feet at the 
top of the building and almost 10 feet 
by 15 feet at the bottom, also give the 
tower its architectural expression as they 
demarcate the various exterior su rfaces. 
The central gabled panel on each of the 
four sides of the tower is treated in light 
reflective glass with strongly vertical 
aluminum. mullions. In contrast, the four 
building corners, which gradually step 
back, are horizontally expressed in two 
types of granite and recessed glass and 
the chamfers are flush-glazed . 

The gables of the four central side 
panels are united by the folded pyrami
dal roof topped by the spire. 

The base of the building is treated in 
granite, which continues the horizontal 
expression of the building corners. Four 
entry porticos, each 100 feet high, face 
the fou r corners of the site, lead to the 
lobby and are connected by arcades 
parallel to the adjacent streets. 

The Southwest Tower will be the tall
est building in the United States outside 
of New York and Chicago. Although 
approval must still be secured from the 
FAA, Century Development does not 
anticipate major difficulties. The impact 
of this structure on the Houston skyline 
will be lasting. As Bank of the South
west is among the last of the downtown 
financial institutions to build a new 
tower, it appears unlikely that an even 
taller building will soon be proposed. 

The impact of the Southwest Tower 
on the development of architectural 
form will be to reinforce the continuing 
revitalization of the theatrical-historical 
mode of skyscraper design (see Texas 
Architect, May/June 1982). Although 
the building does offer a major structural 
advance, this can hardly be said to shape 
the building in the way that structure 
shaped the skyscrapers of the 1960s. 
Rather, structure here is the servant of 
stronger concerns of imagery, icono
graphy and symbolism. 

Jeffrey Karl Ochsner is a lecturer at Rice 
University and a practicing architect in 
Houston. His book, H. H. Richardson: 
Complete Architectural Works, was pub
lished by MIT Press in September. 
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TSA Honor Awards 

Citing Concern for Environmental Quality as its Own Reward 

Editor's Note: To reaffirm its own commit
ment to the quality of life in Texas, and to 
reco,?ni,;e i11dii-idua/s a11d groups who share 
i11 that co111111itment, the Texas Society of 
Architects each year presents Ho11orary 
,\tfembersltips to non-architects and Citations 
of Honor to orga11izatio11.v that have demon 
strated an effective and genuine concern for 
em·ironmental quality as its own reward. 
Following are brief profiles of this year's 
honorees. Texas Architect commends them 
for their exemplary accomplishments, which 
will be more formally cited during TSA's 
43rd Annual Meeting Nov. 4-6 in Fort 
Worth. 

Sid R. Bass 
Fort Worth 
Honorary Membership 

Fort Worth devel
oper and financier 
Sid Bass receives an 
Honorary TSA 
Membership for his 
efforts in revital
izing Fort Worth's 
once-decaying cen
tral business dis

trict. As president of Bass Brothers' 
Enterprises, Uass came up with the 
idea in the early 1970s of seeding 
the redevelopment of the moribund 
downtown with nothing less than the con
struction of a 5 J 0-room hotel and con
vention complex, the Americana, designed 
by 3D/ International of Houston; the 
rehabil itation of the historic Sundance 
Square restaurant and retail strip nearby, 
by Woodward & Associates of Dallas; 
and the development of City Center, a 
1.5 million-square-foot, twin-highrise 
complex designed by Paul Rudolph. The 
result of all this has been a veritable 
urban renaissance in downtown Fort 
Worth, with Bass Brothers' projects 
spurring new construction and restoration 
projects throughout the c ity and a re
newed sense of civic excitement and 
pride among its inhabitants. 
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John S. Justin, Jr. 
Fort Worth 
Honorary Membership 

John S. Justin, Jr., 
chairman of the 
board and chief 
executive officer of 
Justin Industries in 
Fort Worth, receives 
an Honorary TSA 
Membership for his 
business and civic 

leadership in the growth and vitality of 
Fort Worth. The grandson of the man 
who founded the Justin Boot Company 
in Spanish Fort, Texas, in 1879, Justin 
worked in the boot factory as a school
boy, attended Texas Christian University, 
then started his own Justin Belt Company 
in 1938. Reentering the family boot busi
ness in 1949, J ustin became president of 
the company three years later. In J 968 he 
merged Justin Boot company with the 
Acme Brick Company, forming what was 
to become one of the most vibrant pub
lically owned companies in the country. 
Meanwhile, in add ition to overseeing the 
growth of his business, Justin maintained 
an active involvement in civic affairs, 
being elected to the city council in 1959 
and mayor of Fort Worth in 1961. 

Lillian M. Bradshaw 
Dallas 
Honorary Membership 

Lillian Bradshaw, 
director of the 
Dallas Public Li
brary System, re
ceives an Honorary 
TSA Membership 
for her development 
of a network of 

~ -.... libraries in Dallas 
that has become a national model and 

for her unabashed "love affair" with 
architecture. Since becoming Dallas 
libi-ary director in 1962, Bradshaw has 
been involved in the planning and realiza
tion of a new central library downtown 
and a 16-facility branch library system 
throughout the city (including three AJA 
award winners), and has authored 
several articles on Dallas architecture 
(including "Architecture: A D allas 
Public Library Perspective"). 
All the while she has been a tireless 
promoter of good libraries and good 
architecture, constantly spreading the 
word by telephone, publications, speak
ing engagements and questionnaires about 
her growing public library domain and 
how it works. She is considered by many 
Dallas architects who have worked with 
her on her library projects lo be a one
person building committee, a mover and 
a shaker, who achieves good architecture 
because she is personally involved in 
everything from rais ing funds to obtain
ing certificates of occupancy to turning 
out the lights at night. 

Lyn Dunsavage 
Dallas 
Honorary Membership 

Lyn Dunsavage, 
founder and pub
lisher of The Dallas 
Downtown News, 
receives an H onorary 
T SA Membership 
for her energetic, 
intelligent, thorough 
and accurate cover

age of architecture and related urban 
issues in downtown Dallas. Since the 
first issue of her weekly newspaper 
rolled off the presses on Nov. 9, 1976, 
The Downtown News has done much to 
raise public awareness of pressing down
town issues such as housing, traffic, high-
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rise development and historic preserva
tion while creating a sense of community 
among downtown's diverse daily popula
tion. Somewhat unrecognized as a 
"serious newspaper" in the beginning, 
Dunsavage's Downtown News has won 
a host of prestigious Dallas journalism 
awards in recent years, including two 
Katie Awards from the Press Club of 
Dallas for best column, all print media, 
and best weekly or semiweekly publica
tion in the Dallas/Fort Worth area. 

Walter T. Jones 
El Paso 
Honorary Membership 

Walter T. Jones, 
former manager of 
El Paso International 
Airport, receives an 
honorary TSA Mem
bership for his 
belief- and demon
stration of the fact
that an airport 

doesn't have to be an urban intrusion. 
During Jones' 13-year tenure as El Paso 
airport manager, two industrial parks, a 
unique in-terminal shopping mall and a 
municipal golf course were developed on 
airport grounds- the architecture and 
landscaping of which were carefully 
regulated through design covenants and 
the requirement that only licensed archi
tects and engineers do the work. As a 
result, the El Paso airport-located in 
the center of the city-has become a 
self-supporting operation, a great source 
of civic pride and one of the most beauti
ful airports in the United States, accord
ing to Da!las Times Herald travel editor 
Michael Carlton. 

Houston Chamber of Commerce 
Houston 
Citation of Honor 
The Houston Chamber of Commerce 
receives a TSA Citation of Honor for 
addressing the suffocating problem of 
traffic congestion in Houston in a bold 
and creative fashion. Exemplifying vol
untary community service at its best, the 
Chamber's Transportation Committee 
produced a $16.2 million "Regional 
Mobility Plan" for Houston, for which 
fundraising is now under way. The 
plan- backed by the Texas Department 
of Highways and Public Transportation, 
Harris County, the City of Houston and 
the Turnpike Authority-calls for 284 
miles of new freeway, 98 miles of major 
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capacity improvements to existing free
ways ( with special facilities for express 
buses and high-occupancy vehicles), 
1,400 miles of arterial streets and roads, 
and new park-and-ride lots, buses and 
bus maintenance facilities, among other 
things. The committee estimates that it 
will take 15 years to implement 75 per
cent of the plan, which would reduce 
existing congestion to 1975 levels. The 
remaining 25 percent would be com
pleted as the population increases there
after. 

San Antonio Museum Association 
San Antonio 
Citation of Honor 
The San Antonio Museum Association 
receives a TSA Citation of Honor for 
focusing public awareness on the im
portance of architecture and its place 
among the arts through exhibits and 
lectures and the celebrated adaptive use 
of the old Lone Star Brewery as the 
San Antonio Museum of Art. SAMA's 
architectural programs have included 
"The Drawings of Andrea Palladio," 
which contained 130 works by the 16th 

San Antonio Museum of Art. 

Century Italian architect, and "Buildings 
Reborn: New Uses, Old Places," held in 
conjunction with a city-wide celebration 
of historic preservation. For its preserva
tion of the old brewery, SAMA received 
a design award from Progressive Archi
tecture magazine in 1978 and an honor 
award from the San Antonio AIA chapter 
in 1982. SAMA, founded in 1925, now 
has a 30-member board of trustees, a staff 
of nearly 1 00 and oversees the operations 
of three museums in San Antonio: the San 
Antonio Museum of Art; the Museum of 
Science, Technology and Transportation; 
and the Witte Memorial Museum. 

Thos. S. Byrne, Inc. 
Fort Worth 
Citation of Honor 
The Fort Worth general contracting com
pany Thos. S. Byrne, Inc., receives a TSA 
Citation of Honor for 59 years of 
superior workmanship in a wide range of 
major building projects in Fort Worth 
and throughout the state. Founded in 
1923 by Thomas Sneed Byrne, an Austin 
native who received a degree in archi
tectural engineering from M.I.T. in 1913, 
the company was built on Byrne's in
sistence on professionalism and fair
dealing with owners. architects, sub
contractors, craftsmen and laborers alike. 
Thos. S. Byrne, Inc., received the first 
Build/ America A ward from the Asso
ciated General Contractors of America 
and the Motorola Corporation for con
struction of Louis Kahn's famed Kimbell 
Art Museum in Fort Worth from 1969 
to 1972. Utilizing innovative techniques 
such as large, mobile molds for forming 
the distinctive vaulted concrete ceilings, 
and maintaining excellent relationships 
with the building trades involved, the 
company worked within a "guaranteed 
maximum cost" contract, finishing the 
project within budget and on time. 

Northwood Institute 
Dallas 
Citation of Honor 
The Northwood Institute in Dallas re
ceives a TSA Citation of Honor for 
developing and promoting an effective 
marriage of business and the arts. The 
Dallas branch of a private business col
lege with campuses also in Michigan and 
lndian:i, the Institute offers a curriculum 
and series of programs that are intended 
to forge a trusting relationship between 
business and arts leaders and to impress 
upon the business community the im
portance of good design in long-range 
planning. The l nstitute's curriculum in
cludes an "arts dimension program," 
which gives students of business manage
ment the skills to secure and use the 
expertise of those in the arts, including 
architects, interior des;gners, landscape 
architects, planners and artists. With the 
growing success of the Tnstitutc's arts and 
business community seminar program, 
whose theme is "The Arts Make Good 
Business Partners," Northwood is now 
receiving inquiries on how to set up 
similar seminars in other communities. 
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LUDOWICI-CELADON 

The crowning touch for over a century 

Ludowici-Celadon 
offers an 
unprecedented 
warranty on the 
world's standard in 
clay roof tile. 

Ludowici-Celadon clay roof tile is 
unconditionally guaranteed for 50 years. 
No other building material we know of 
offers this kind of assurance. 

Then again, nothing else is made quite 
like Ludowici-Celadon roof tile. Each tile 
is carefully hand crafted and vitrified with 
hard-firing techniques that have been 
proven for over 400 years. 

The result is a durable yet beautiful tile 
that graces many fine homes and 
buildings throughou t the country. 
Ludowici roof tile can be found on The 
White House, in historic Williamsburg, 
and on classic buildings at Yale University 
and The College of William and Mary, as 
well as corporate buildings for AT&T, and 
new construction of finer homes 
nationwide. 

Ludowici tiles have a practical elegance 
that protects against the ravages of sun, 
snow, wind and rain. In fact, the tiles 
mellow so beautifully that their aestetic 
value actually increases with the years. 

What's more, Ludowici tiles offer 
significant energy savings. Substantial air 
spaces between tile and roof combine 
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with the vitrified clay's excellent heat 
returning properties to allow thermal 
conservation in both winter and summer. 

Ludowici offers standard hard-fired 
clay tiles in more shapes, sizes, textures 
and colors than any other company in the 
world. And because all tile is crafted to 
your order, your Ludowici representative 
can help you develop virtually any custom 
combination of color, texture, or shape 
you may require. 

To learn more about how you may 
create a tile roofing system which is 
luxurious, cost-efficient, and comes with a 
SO-year unconditional guarantee, write or 
call: LUDOWICI-CELADON, Division of 
CSC Incorporated, P.O. Box 69, New 
Lexington, Ohio 43764 (614) 342-1995. 

GUARANTEED 
•SO YEARS• 



Books 

RDA Offers a Periodical and Beneficial Forum 

By Larry Good 

Cite: The Architecture and Design 
Review of Houston, a publication of the 
Rice Design Alliance, Houston. 
20 pages, $2 (periodical). 

August, 1982, marked the first volume 
and number of Cite: The Architecture 
and Design Review of Houston. Cite 
is an l l-by-17-inch "magapaper" pub
lished by the Rice Design Alliance with 
the stated goal of "providing a public 
forum for the presentation and discussion 
of design ideas at both the architectural 
and urban scafe"-a purpose parallel to 
that of the RDA itself. The journal, to 
be published on a regular but as yet 
undefined schedule, intends to focus 
specifically on issues critical to Houston 
as a rapidly developing metropolitan 
area. 

The subjects of articles in the first 
issue are diverse, ranging from the cover 
story on the interrelationship of sewage 
treatment capacity. sewer rights and 
Houston's growth to a review and re
sponse to Texas Monthly's April, 1982, 
article about "T he Architects" of Hous
ton. Urban sociology, book and exhibit 
reviews, a calendar of events, urban 
design, news items, an interview, and 
a photo portfolio are all included in Cite's 
inaugural paper. With two exceptions, the 
material is fresh. A brief tribute to O'Neil 
Ford is concise, yet too litt le too fate. 
And the umpteenth review of Gold
berger's The Skyscraper was personally 
unwefcomed. 

Two pieces deserve further considera
tion. "A Clapboard Treasure House" by 
Stephen Fox (an author well-known to 
readers of Texar Architect) is a presen
tation of Renzo P iano's new museum for 
T he Menif Collection near T he University 
of St. Thomas. Fox is known as an ex
cellent researcher, extremely thorough 
and intelligent. His piece, for instance, is 
footnoted, the only article treated so 
formally in this serious, yet casually 
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-Cite: volume one, number one. 

formatted, journal. Although the presen
tation of the museum is fascinat ing, Fox 
occasionally forgets the interdisciplinary 
audience the RDA is hoping will digest 
Cite: 

The structural schema is a trabeatcd grid 
rather than a triangulated field. Struc
ture informs space rather than modulat
ing it. Elements of structural support 
and mechanical servicing no longer con
stitute the primary zone of architectural 
invention. 

The fog factor increases in the following 
passage: 

Piano does not reject modernism but he 
seems less interested in the rhetorical 
iconography of modernist polemics than 
in investing space with quality. 

We think Fox likes the design, and we 
know he wants us to study it and discuss 
it with our friends, but he may discourage 
the public forum with such insider's 
language, which at times confused us as 
to his direction. 

William Anderson and William 0. 
Neuhaus Ill's "Trading Toilets" reveals 

obscure facts regarding Houston's "sewer 
moratorium," a compromise which has 
perinitted Houston to grow while a long
term solution to sewage treatment is 
worked out. In short, in response to a 
1974 order of the Texas Department of 
Water Quality, a system of sewer permit 
restrictions was placed by Houston's 
Public Works Department which has 
generated a controversial process of trad
ing sewer rights within restricted areas. 

The article recites the history of Hous
ton's sewage treatment shortage and its 
position as the number one source of 
water pollution on the entire U.S. Gulf 
Coast. The authors then present the 
"moratorium" strategy as a brill iant one 
which stimulated growth in the non
restricted central business district at a 
time when other downtowns "withered." 
Perhaps the most interesting theories put 
forth by Anderson and Neuhaus are: 
J) that sewer rights have influenced 
property values and development patterns 
and, in fact, could be reorganized to shape 
the city's development by design; and 
2) that sewer-permit restrictions inside 
Loop 610 have forced developers to 
abandon the inner city and leapfrog to 
unincorporated Municipal Utility Dis
tricts (MUD's) in a perpetuation of 
Houston's sprawl. Another influence of 
the sewer moratorium on urban design 
in Houston is the intensification of 
development along the bayous, where the 
installation of self-con tained treatment 
plants can make very large projects 
feasible in otherwise heavily restricted 
districts. 

"Trading Toilets" is a particularly 
successful piece of writing. It is clear, 
fast-paced, relevant, comprehensive and 
insightful. I t teaches and it stimulates, 
and therefore moves directly toward the 
purpose for which Cite was created. 

Cite's crisp graphics, under the guid
ance of design director Herman Dyal, Jr., 
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are brilliant. The typography supports 
the serious writing through changes in 

· size, density and texture, and is effective 
in promoting the ability to read the paper 
on two levels. Photography, plans, sec
tions and maps provide adequate illus
tration of the text, yet never try to be 
overly pretty. Still, the centerfold "Inter
view with Cesar Pelli" is a composition 
suitable for framing. The three-column 
grid works well, with just enough " rules" 
to make an exception have purpose. 

The concept for Cite, in terms of both 
content and appearance, is not original. 
Skyline in New York, by the Institute of 
Architecture and Urban Studies, reports 
monthly on architectural news from the 
East Coast. Skyline was designed by 
Massimo Vignelli, with slightly more 
ordered and conservative graphics than 
Cite. The New York paper, now almost 
a year old, has more pages and covers 
more "territory" than its regional coun
terpart in Houston. 

Who is behind Cite? The Rice Design 
Alliance is a community outreach organi
zation founded at the Rice School of 
Architecture in 1972 and composed of 
individuals of diverse background, all 
devoted to the improvement of the en
vironment. Gordon G. Wittenberg, Rice 
professor and practicing architect, is the 
editor; William 0 . Neuhaus III, principal 
in a small Houston architectural firm, 
serves as president of the RDA board of 
directors. Contributors to Cite include 
urban design practitioners, University of 
Houston and Rice professors, authors and 
architects, several of whom have written 
for Texas Architect. 

The quality in Cite runs deep. One has 
to wonder if it can be sustained in future 
issues. Perhaps it depends on the 
frequency of publication. Still, it is sig
nificant that the intensity of design 
activity and design interest in Houston 
can generate the material for such a pub
lication. There is no question that the 
region will benefit from the forum Cite 
offers. 

Larry Good is a Dallas architect and a 
Texas Architect contributing editor. 
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BIG MAN IN 
STRUCTURAL STEEL 

He's still trim enough 
to handle himself on a 
baseball diamond, even 
though his playing days 
are well behind him. 

He's Fred Peters, 26-
year Mosher veteran and 
Plant Manager in San 
Antonio. 

Fred grew up in Corpus 
Christi, and played varsity 
baseball before graduating 
from high school at the 
age of 16. He continued 
his career in semipro and 
for the Ft. Gordon Army 
team, before going to work 
in 1956 for Campbell 
Steel, a firm later acquired 
by Mosher. 

As Service Manager, 
Shop Superintendent and 
most recently, as Plant 
Manager, Fred understands 

our customers' needs and 
what it takes to meet them. 
'' Our biggest challenge is 
the diversity of the jobs we 
handle," he says. "Our 
aim is to head off problems 
before they reach the 
jobsites.'' 

How well Fred Peters 
and his team meet that 
goal is a big factor in 
keeping Mosher St 1 the 
big na e in structur 1 
steel. 

Home Office and Plant ~ 
P.O. Box 1579, Houston 77001 ~ 
(713) 861-8181 

Plants in Dallas, San Antonio 

~ A Trinily Industries Comp~ny 

Circle 33 on Reader Inquiry Card 
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We helped Charleston 
look old before its time. 

Charleston, S.C. is dedicated to the old look. 
When a building requires restoration and 

protection, architects like Simons, Mitchell, 
Small, and Donahue specify Thoro System 
Products. 

The Mills Hyatt House was tom down 
and completely rebuilt to look like the 
original Mills House. 

The Citadel, City Hall, individual 
homes, public and private buildings stress 
the rough texture styling of a bygone era. 

Thorite is used for patching and filling 
blistered and honeycombed concrete. 

Thoroseal Plaster Mix fills and seals 
holes and voids with a heavy-base cementitious coating - not a 

thin paint film. 
Acryl 60 adds bonding, integrally, improving Acryl 60, Thori<e, T horosheen andThorosul arc 

mechanical properties and adhesion. Rcgi5'crcd Trademarks of Standard Dry Wall Produc1>. 

Thorosheen is the masonry paint which is 
specifically formulated to withstand exposure. 

An ideal color finish for any project 
For waterproofing, restoring, protecting and correcting concrete 

and masonry, specify Thoro System Products. 
For full information contact one of the Texas dealers 

listed on the next page. 
THOROS 

SYSTEM T..a•a 
®PRODUCTS 

Standard Dry Wa ll Products 
7800 N.W. 38th St., Miami, Florida 33166. 
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THOROS 
SYSTEM Ta. .. 

®PRODUCTS 

Texas Dealers 

Best Service Building Materials 
PO Box 17821 
San Antonio, Texas 78217 
512/349-4301 
Blue Diamond Company 
P.O. Box 15787 
Dallas, Texas 75215 
214/428-1331 
Builders & Contractors Materials Co. 
PO Box 209 
Carrollton. Texas 75006 
214/446-1726 
Builders Equipment & Tool Co. 
P.O. Box 8508 
Houston, Texas 77009 
713/869-3491 
Lynwood Bulldlng Materials 
1201 West Elsmere 
San Antonio, Texas 78201 
512/732-9052 
Featherllte Corporation 
P.O. Box 355 
Abilene, Texas 79604 
915/673-4201 
Featherlite Corporation 
PO Box 425 
Austin, Texas 78664 
512/255-2573 
Featherllte Corporation 
P.O. Box357 
Beaumont, Texas 77651 
713/727-2334 
Featherlite Corporation 
PO Box 9977 
El Paso. Texas 79990 
915/859-9171 
Featherlite Corporation 
P.O. Box 489 
Lubbock, Texas 79408 
806/763-8202 
Featherlite Corporation 
P.O. Box 99'1 • 
Midland, Texas 79702 
915/684-8041 
Featherllte Corporation 
P.O. Box 67 
San Antonio, Texas 78 109 
512/658-4631 
Featherlite Corporation 
PO Box 47725 
Dallas. Texas 75247 
214/637-2720 
Jewell Concrete Products 
P.O. Box 6396 
Tyler. Texas 75711 
21 4/592-0752 
Jewell Concrete Products 
P.O. Box 5669 
Longview, Texas 75608 
214/759-4437 
Jewell Concrete Products 
P.OBox71 15 
Waco, Texas 76710 
817/772-3440 
Jewell Concrete Products 
P.O. Box 3484 
Temple, Texas 76501 
817/778-1396 
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STEWART'S 
AND 

INTERIOR SYSTEMS OF TEXAS 
(ITS SYSTEMS FURNITURE DIVISION) 

LEADING CONTRACT DEALERS 
FOR COMMERCIAL AND 

HEALTH/SCIENCE INTERIORS 

Representing fine furniture by 

and offering 
complete services of 

• Facility Planning 

• Product Procurement 

• Total Installation 

• Used Furniture Disposal 

HERMAN MILLER 
HEAL TH/ SCIENCE 

SYSTEMS 

GF 

ILL 

HIEBERT 

KITTINGER 

GROUP ARTEC 

KIMBALL 
INTERNATIONAL 

• Fixed Asset Management 
Systems 

• Contract Labor Services 

• Facility Management 
Research and 
Education 
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No one at the country club 
wanted a hole in one. 

We weren't surprised when 
a country club In Fort Worth 

told an LDBrinkman dealer 
their new carpet would face 

some unique hazards. 
That's par for the course 

with commercial carpet 
Whether it's in a clubhouse 

or a nightclub, a hotel or a 
hospital, commercial car

And you never have to 
worry about delivery As 

America's leading carpet 
distributor, we can usually 

pet has to be tough or 
you'll end up replacing it 

sooner than you planned 
But durability needn't 

handicap your good taste 

fill your dealer's order 
within 48 hours 

With CNer 30 different styles 
and 300 beautiful colors 

So if your next pro1ect 
Is guaranteed to draw a 

cro.vd, let an LDBrinkman 
commercial carpet dealer 

help match your toughest 
specs with the perfect car

pet. If your Job calls for a 
custom design or color, he 

in inventory, selecting 
good-looking, long-lasting 

commercial carpet is easy 
with an LDBrinkman dealer. 

can guide you through 
every step from specifica

tion to final delivery, gIvIng 
you access to every man

ufacturing process and 
yarn system 
Before you take a shot at 

choosing your next com
mercial carpet, get the 

name of your nearest 
LDBrinkman dealer by 

calling collect, 
0-214-579-3555. It's the 

smartest way to keep your 
carpet decisions on 

course. And it's a whole lot 
easier than a hole in one. 
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This man's craft is ancient. 
His artistry creates a structure 
for the future. And the future 
will find It as charming as ever. 

That's the nature of brick, 
If it's fine brick. Because, In 
addition to the mason's craft, 
there Is also the crafting of brick 
worth placing In this man's hand. 

Our company, U.S. Brick, 
Is one of the top ten brickmakers 
In America. We think we got 
there because we have a regard 
for craftsmanship. 

Our five Texas plants turn 
native soll Into clay bricks and 

concrete bricks of uncommon 
durability and innovative 
colors. 

And that's not the end of 
It. Our reputation for service 
has been earned through proper 
Inventory and avallablllty. 

Next time you have a 
chance to choose brick, try a 
comparison. Ask to see a 
sample of U.S. Brick. 

In a comparison with any 
other brick, or on a home or 
building, we think you'll agree 
that U.S. Brick Is worth 
looking at. 

..... __ _ . ·-- ----·· --··· 
., 
•• •• 

Worth Looking It 
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Custom 
Binders 
for 
Texas 
Architect 
Now there is an easy way to keep 
up with all those back issues of 
Texas Architect. This new custom 
binder, available from the TSA 
office, is designed to accommodate 
six issues (a year's worth) of the 
magazine for efficient storage and 
easy reference. The brown vinyl 
binder comes with metal rods which 
allow for "instant binding" of each 
issue in such a way that it can be 
easily read as part of the whole 
volume or removed completely if 
necessary. 
Place your order today, and make 
it easy on yourself. 

Texas Architect 
1400 Norwood Tower 
Austin, Texas 78701 

_ My check for 
enclosed. 

______ is 

_ Please bill me. 

Name 

Address _________ _ 

City _ ________ _ 

Zip ___________ _ 

In the News, continued from page 27. 

Dallas Main Center, Dallas. 

will consist of another 70-story office 
tower, a hotel, more parking facilities 
and an underground retail esplanade. 

Developers of the $ 1 million project 
- which is billed to be in the grand 
tradition of Rockefeller Center in New 
York and Embarcadero Center in San 
Francisco-are Bramalca Limited of 
Toronto and PIC Realty Corporation. 

News of Schools 

Atkinson Appointed 
Associate Dean at 
UT School of Architecture 

British architect 
Simon Atkinson, for
mer head of the 
Joint Center for 
Urban Design at Ox
ford, has been ap
pointed associate 
dean of the School 

.a.'\. of Architecture at 
the University of Texas at Austin. 

Atkinson will be responsible for the 
graduate program in architecture and 
community and regional planning at UT
Austin and will be working to develop a 
strong urban design component that will 
overlap both disciplines. 

He came to Austin from Great 
Britain in the spring of 1982. During the 
summer, Atkinson led a 12-week urban 
design seminar for UT students at Ox
ford with Sinclair Black, UT-Austin pro
fessor of architecture. 

A member of the Royal Institute of 
Architects, Atkinson is the head of At
kinson International Associates, a firm 
that specializes in designing mixed-use 
building complexes in urban areas. 

He has been active recently as the de
signer responsible for all aspects of plan
ning and architectural design for the 
island of Gibraltar. 

Atkinson also has lectured at universi
ties around the world, including the 
University of Delft in Holland, Central 
University of Caracas and the University 
of Lybia. At UT-Austin, he teaches 
courses in advanced design and urban 
design. 

UT-Austin Students Win Big 
In Houston Hospice Competition 
Three students at the University of Texas 
at Austin School of Architecture won 
first, second and third place in a compe
titi0I1 to design a fac ility for the New 
Age Hospice in Houston. 

Chosen from a field of 18 entries in 
the competition, sponsored by the Hous
ton Chapter AIA's Committee on Archi
tecture for Health, were the designs of 
Margaret Armstrong (first place), Cyn
thia Yancey (second place) and Richard 
Robertson III (third place), all fifth-
year design students of UT-Austin pro
fessor and Texas Architect contributor 
Lawrence Speck. 

Honorable mentions went to Kathleen 
Lipscomb and J . Andrew Baer, also of 
UT-Austin, and Will Winkelman of the 
University of Houston. 

The program called for designing a 
33,000-squarc-foot, 50-bcd hospice for a 
donated site near the Texas Medical Cen
ter. The fac ility also had to contain pa
tient living quarters, dining area, recre
ational area and a small medical unit. 

Jurors fo r the competition were Ray 
Pentecost of the University of Texas 
School of Public Health; Marion Wilson, 
president of the New Age Hospice; Fa
ther Manger of the National Hospice Or-

First place hospice design by Armstrong. 

Texas Architect 
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Second place hospice by Y ancey. 

Third place hospice by Robertson. 

ganization; Bill Somyak of Architectural 
Images; Hugh Rafferty of the Sisters of 
Chari ty ( donors of the hospice site) ; 
Suthipan Smitthipong of CRS; and Ben 
Greenwood, Houston architect. 

Coming E vents 

Until No,,. 20: "Urban Open Spaces," 
a photographic exhibition organized by 
the Smithsonian Institution's Cooper
Hewitt Museum and focusing on the dis
tinctive spaces in between buildings that 
help create the urban environment, at the 
Passillo de Artes Gallery in the Texas 
Commerce Bank Building in Austin. The 
exhibition explores plazas, streets and 
pedestrian malls throughout the world, 
from the Tuileries in Paris to the Galleria 
m Houston, revealing some of the com
mon qualities of successful open space 
design. Texas Commerce Bank Building, 
700 Lavaca, Austin 78701. Telephone: 
(512) 476-661 l. 

Until Nov. 28: "H.H, Richardson: 
Residential Projects, 1879-1886," original 
drawings and photographs of 17 resi
dential projects by the late-19th century 
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Wylie clbnbs the walls 

• 

The company that carpets the floors is now climbing the walls, 
Hush-Craft textures in wool, acrylic and nylon combinations are 
the latest addition to a contract wallcovering selection that also 
includes sisals and suede cloths in a wide range of patterns and 
colors. All meet Class A codes, Visit our Dallas showroom, or 
make a toll-free call to 800-442-7550. 

9015 World Trade Center 
Dallas, Texas 75258 
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Elk Prestique 240 is making ordinary 3-tab asphalt shingles obsolete! Prestique 240 offers the advantages of 
a true Jaminated fiberglass shingle, with a rich look which will appeal to the style conscious homeowner, but 
at an installed price thats competitive with ordinary 3-tab asphalt shingles. Prf>,stique 240 installs quicker than 
asphalt shingles; with 3 bundles to a square for easy handling, and theres no vertical alignment. Theres less 
waste with 240; the cut-off from the rake edge can start the next course. The random-cut, three-dimensional 
style that makes'Prestique 240 handsome, also makes it ideal for reroofing. It goes on over existing roofs 
beautifully. In fact, the rougher the surlace, the better Prestique 240 looks! An exciting new 
product which will increase your sales and profit margins. Add our 25 year 
limited warranty and Class 'J\'' rating for fire resistance, and it's obvious! _..nd 
Prestique 240 is the new standard in roofing! ~ l,Al'aoof 
Ennis, Toxas, (214) 875--96ll • Stephens, Arkansas, (501) 786-5484 •I ~ ~£1> 
Tuscaloosa, Alabama, (205) 758-2752 • Tompe, Arizona, (6021 &3'1-7399 tf1A1 ~afflC••' 

PRESTIQUE 240 s:r~· 
AM1>COS1 
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1IE IIEATErtll/11 THAT! 
EVER HAPPEi/i Tl A WAil! 

TOWER is the contract 
vinyl wallcovering 
distinctively created 
and produced in design 
and maintenance, 
exclusively for 
commercial and 
institutional projects. 

T0WEft 
CONTRACT VINYL 
WALL COVERING 

Offered exclusively in the state of Texas 
from the nation's number one distributor. 366 colors in 36 patterns 

of deep dimension 
textures for fabrics, 
cork, wood, grass., 
masonry, leather and 
more. 

Larry Smith 
Commercial Dtvision 
ISGO CORPORATION 
1237 Conveyor Lane 
Dallas. Texas 75247 
(214) 634-1313 

A full sales and service staff In DaHas, San Antonio and Houston 
with warehouses containing quallty wallcoverings. 

Ed Tusa, Jr. 
Commercial Division 
ISGO CORPORATION 
10530 Sentinel Drive 
San Antonio, Texas 78217 
(512) 657-6868 

Bedell Rogers 
Commercial Division 
ISGO CORPORATION 
5809 Chimney Rock 
Houston, Texas 77081 
(713) 666-3232 
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Vintage Heart Pine Plank Flooring 
YES, YOU CAN . . . have the same handsome heart pine 
plank flooring . . . supplied by us . . . in the re-furbishing of 
The Governors' Mansion, Austin, Texas. 

• Well-seasoned lumber ove r 100 
years old. 

• Kiln-dried. 

• Random widths and lengths. 

• Tongue and grooved. 

• Your choice of finished th ickness: 
3/4'' , I" or o/.i". 

• Heart p ine stair-treads, risers and 
cabinet wood. 

• Free sample kit of flooring to AJA 
members. 

Vintage Pine Co., Inc. 
Dial 804-392-8050 Prospect, Virginia 23960 

The Specialist in 100 Year Old Heart Pine Lumber 

Circle 42 on Reader Inquiry Card 

full 
service 

to 
architects 

even if 
you're working 

at the 
eleventh hour 

copying 
dupl icating 

offset printing 
graphic layout 
enlargements 

reductions 
binding 

pick-up & delivery 
ere. 

oustin 
lubbock 

son marcos 

ginnyS 
(512) 454-6874 
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Moving? 
Let us know 4 - 6 weeks in ad
vance so you won't miss any 
copies of TA. Please include a 
copy of the old label. 

Attach Label 

New Address: 
Name _ _ _______ _ 

Company ________ _ 

City/StatelZip _______ _ 

Mail To: 
Texas Architect 
1400 Norwood Tower 
Austin, Texas 78701 

Texas Architect 



Marcatre Furniture Systems 
Office and Residential Furniture, Lighting 

Atelier International, LTD. 
Space 608 C11c1e 81 on Reader Jnqvtry Cara 

Seating, Desks and Conference Tables by: 

Novikoff 
Space 662 

Representing Anton Maix Fabric, Beylerian. Robert Long Lighting, 
MODERN MODE (illustrated) & Rudd 

PARSONS-SKERL, INC. 
Space 657 (214) 698-9296 Ctrcle82 on Reader 1nqu.ry Cara 

Exception lateral file is available in oak or walnut, two, three and 
four drawer configuration Safety interlocks standard. 

W. Glenn Hennings & Associates 
Space 605 



-THONET 
214/741-2271 

Space 628 

Nightingale Systems, Craftsman, 
Gordon International, Marden Mfg. Co., 
Spec-Built, Marvel Metal, 
Magna Design 

Wells Associates/Six Desig 
214/698-0290 

Space 605 

Space608 

Glenn Hennings 
& Associates 
214/651-1556 

Office and Residential Furniture, 
Lighting & Accessories 

ai 
Atelier lntemationa~ Ltd. 
214/653-1161 

Space 609 

U herman miller 
214/741-4937 

Space 610 

Contract and Institutional Furniture 

8Endecor 
214/748-0394 

Space 611 

Representing Jansco, Contempo- -
rary Shells, LS.I., Terfeste, Ltd., 
Salvarani Kitchens, Paul Hoppen
feld, Desience Corp., Lomac Marble, 
Coeval Contract 

214/747-8839 

Space 616 

4'!0william Hammon 
" & Associates 

214/745-1371 

Commercial & Institutional Furniture 
Showing: 
Brickel Associates 
Cl Designs 
Brodart 
Chesapeake 
EOC 
Arconas 
and others 

Space 623 

Armstrong, American of Martinsville, 
Fabricut, Seabrook Wallcoverings, 
Sico, Simmons and many more. 

Turn-Key Furnishers 
Houston & Dallas 

Bill Chattaway Associates 
214/651-0845 713/960-9538 

Space 638 

Chromcraft Furniture 
214/748-2706 

~ 
• Mohasco CO"'IJ8RY 

Space 642 

Monarch Furniture 
214/741-5347 

~ 
• Mohasco company 

Space 645 

Representing Hiebert, Brueton, 
Gilbert, Business Accessories, 

>a )Ohn a1,e'11111( 
214/ 747-2431 



Space 646 

Van Sant, Inc. 
214/747-4376 

Space 650 

Open Office Systems 
Contract Furniture 

[5] American 
214/748-83~ating 

Space 672 

HAWORTH~ 
OFFICE INTERIOR SYSTEMS 

Haworth, Inc. 
Dallas Division 
214/7 48-0506 

Space 660 

Interact, Haller Systems, Inc. 
Davis Furniture lndostries, 
Taylor Chair Co. 

in~ ,~J: II 
·'~J Bob Gray, Inc. 

214/747-6361 

Space 662 

214/748-1976 

Space633 

nl111 
The AD system ... Alma's open 
plan office system 

Dick Lowe & Associates 
Alma Desk Company 
Box 581363 / Dallas 75258 
214/747-7626 

Space 666-648 

We Now Represent 

Tuohy 
Loyd 

Brotherton 
(, Assoc. Inc. 

214/742-3654 

Space 668 

Metropolitan Furniture Corp. 
Robert Long Lighting, Inc. 
Helef') Webber/ Heron Intl. 

Metropolitan Showrooms, Inc. 
P.O. Box 58256 
Dallas, Texas 75258 
(214) 747-4135 

Space 670 

Contract Furniture, Lighting & Ac
cessories 

I. H. Pritchard, Inc. 
214/741-5097 

Space 635 

technical innovation ... by design 

m: Dick Lowe & Associates 
Krueger Contract 
Box 581345 / Dallas 75258 
214/747-7629 

Space 679 

Open Plan Office Systems 

~ Westinghouse ASD 
\!:±) 214/744-5685 

Interior products for the architect, 
specifier and interior designer 

For further information on any of the 
showrooms listed in the ad, please cir· 
cle the reader inquiry number. If you 
would like information from a specific 
showroom, please indicate so on the 
reader inquiry card. 

C11d•• 20 on Reader lnauiry Card 



They don't care how 
~ their food is cooked, 

,.,._ 

~JJ. ~ just so it's 
~.rrfll~ fast and hot. -- ,,.-

But, they're 
not paying the 
utility bills, 
either. 

' si~ 
~ \7,.· 

f,'!-r.~ 
'j

f It's tough enough-for a kid to learn square roots, the capitol of 
Borneo* and how to tell an adjective from an adverb. So when 

I lunchtime rolls around, they've got a lot more on their minds 
-"f:::':!.: ~,,,. than which energy you've selected to cook their meals. 
~ But if you ·re responsible for commercial or institutional 
~ ......,~ food preparation, selecting the most economical, energy 

efficient kitchen equipment is very important. And, when it 
comes to convenience and economy, no other energy can fill the 
bill like dependable natural gas. 

You get excellent heat control, save time, preparation and 
clean-up with gas. And that's important when you've got three 
or four hundred hungry mouths to feed. 

Gas appliances are virtually maintenance-free, too, which 
can add up to extended economy over the life of the appliance. 

What"s more, natural gas is plentiful and a better bargain 
over the long term. 

So, when it comes to making a choice in commercial 
cooking equipment, learn a lesson the easy way. Choose natural 
gas, the kitchen SO)Ution that WOrkS. ·The capitol of Borneo is Brunel. 

Circle 47 on Reader Inquiry Card 

TEXAS 
GAS 
UTILITIES 
Southern Union 

Gas Company 
Lone Star 

Gas Company 
Energas Company 
Entex 



In the News, continued 

architect best known for his more monu
mental works, at the Farish Gallery of 
the School of Architecture at R ice Uni
versity in Houston. More than 150 
sketches, studies and presentation draw
ings, supplemented by more than 80 
photographs of completed structures, 
depict such notable Richardson houses 
as the Trinity Church rectory in Boston, 
the John Hay and Henry Adams houses 
in Washington and the John Jacob 
Glessner house in Chicago. The exhibition 
follows the publication this fall of H.H. 
Richardson: Complete Architectural 
Works, by Jeffrey Karl Ochsner, a 
faculty member at R ice, Texas Archi-
t<•ct contributor and curator for the 
Farish Gallery exhibition (see Texas 
Architect, Sept./Oct. 1982). Rice Uni
versity School of Architecture, Houston 
7700 1. Telephone: (512) 527-8101, 
ext. 3465. 

Until Nov. 28: "Creativity-T he 
Human Resource," an exhibit examining 
how prominent American artists and 
scientists think and work, sponsored by 
Chevron to commemorate the California 
oil company's centennial, at the Museum 
of Science and History in Fort Worth. 
This traveling exhibit, designed by the 
Burdick Group in San Francisco, features 
the work-in-progress of such seminal 
Americans as Jonas Salk, Jasper Johns, 
I .inus Pauling, Merce Cunningham, 
Buckminster Fuller and Judy Chicago. 
Museum of Science and History, 1501 
Montgomery, Fort Worth 76107. 
l'clephone: (8 17) 732-1631 . 

Nov. 9-12: "Rehab '82: New Economic 
Opportunities," jointly sponsored by the 
Texas Historical Commission and the 
rexas Society of Architects, in Amarillo, 
Dallas, San Antonio and Houston. This 
one-day conference, held in four Texas 
cities on successive days, will cover new 
tax incentives for, and the intricacies of, 
the rehabilitation and adaptive use of 
historic commercial buildings. T he 
i.:onference will be held Nov. 9 at the 
llilton Inn in Amarillo, Nov. 10 at the 
Plaza of the Americas in Dallas, Nov. 11 
11 the Marriott Hotel in San Antonio and 
Nov. 12 at the Shamrock Hilton Hotel 
111 Houston. Pre-registration fee is $50 
($20 fo r s tudents). Texas Historical Com
mission, Box 12276, Austin 78711. 
I elephone: (512) 475-3094. 

Nov. 17-Jan. 9: "Joseph Hoffman: 
Design C lassics," an exhibition of the 
work of the Viennese designer and 
nrchitect (1870-1956), at the Fort Worth 
Art Museum in Fort Worth. T he exhi-

November/ December 1982 

Custmn made signage 
in enduring earthenware 
Clarvorks can execute your design or 
provide design services. Sizes range from 
small name and number plaques to 
large exterior signs. Many glazes, colors 
and decorative techniques available. 

Also, handmade tiles, murals, sinks. 

clayworks studio/ gallery 
1209 E. Sixth St. Austin, TX 78702 (512) 474-9551 

Circle 91 on Reader Inquiry Card 

WANTED: INTERN ARCHITECT 
Must have Bachelor Degree in Architecture. Salary: $19,000.00 per year. Two years experience 
required. 
Must be able to perform the following tasks: 
generate design from information & idea received from chief architect; produce from site plan the 
plans, elevations. sections, (working drawing for the project to accomplish the intended purpose.); 
prepare sketches and mark ups for less qualified employees and direct their work; workout electri
cal lighting layout for small projects; prepare color and ink representation for clients; coordinate 
engineer and production personnel to complete working drawings for projects. 
Must have the tollowfng special characteristics: 
experience in the use of the IGDS computer for architecture: able to produce quality presentation 
drawings (rendering in color and ink.); knowledge of the metric system; knowledge of Eastern, Far 
Eastern, residential, light commercial, and religious architecture; quality sketching capability. 
Apply at the Texas Employment Commission, Dallas, Texas, or send resume to Texas Employ
ment Commission, TEC BUILDING, Austin, Texas 78778, J.O. #2699263. 

"Ad Paid by an Equal Employment Opportuniy Employer." 

Moving? 
Let us know 4-6 weeks in ad
vance so you won't miss any 
copies of TA. Please include a 
copy of the old label. 

Attach Label 

New Address: 
Name ______ ____ _ 

Company _ _ _______ _ 

CitytStatetZip _ _ ______ _ 

Mail To: 
Texas Architect 
1400 Norwood Tower 
Austin, Texas 78701 

Microcomputer 
FACILITY PLANNING 

Software 

• SPACE PLANNING 
• SITE PLANNING 
• EQUIPMENT PLANNING 

In One Powerful 
Yet 

Inexpensive 
Microcomputer 
Program, SIPS 

Call Us at 512/345-4372 
or Write to: 

APT ,nc 
3445 EXECUTIVE CENTER DR. 
SUITE 120 
AUSTIN, TEXAS 78731 

Circle 89 on Reader Inquiry Card 
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NOBODY 
OFFERS AMORE 

WELL-ROUNDED LINE 
OFWINDOWS. 

Marvin Windows has just 
thrown the competition 
a new curve. 

The Marvin Round Top. 
No window better 

demonstrates our ability 
to make windows in virtually 
any shape or size. In fact, 
we're one of the few 
manufacturers to offer it. 

WHEN IT COMES TO 
QUALITY, WE REFUSE TO 
CUT CORNERS. 
The Marvin Round Top is a 
beautiful window, beautifully 
put together. 

Carefully matched pieces 
of Ponderosa pine are fitted 
together to form a sturdy 
arch that will accept a beau
tiful stain-and-varnish or 
paint finish. 

Circle 48 on Reader Inquiry Card 

And optional designs, 
such as a hub with spokes, 
are hand-fitted to create a 
striking effect. 

DESIGN DOESN'T 
PRECLUDE FUNCTION. 

Our Round Top can replace 
old round top windows in 
existing structures, or it can 
be designed into new archi
tecture for a unique effect. 

Either way, you' ll save 
energy and money. Because 
the Marvin Round Top 
features 1/1' or l" insulated 
glass, or triple-glazing for 
increased energy conservation. 

For more information ca ll one of 
Marvin's Texas dist ributors l isted 
below. 
Austin 
Texas Jambs 
8910 Research Blvd. 
Bldg. C-1 
{512) 452-0221 
Austin 78758 

Dallas 
The Marvin Window 
Planning Center 
10907 Shady Trail 
Dallas 75220 

Houston 
Texas Jambs 
6304 Alder 
Houston 77081 
(713) 669-1333 
Lubbock 
Frontier Wholesale 
833 East 40th 
Lubbock 79404 
(806) 744-1404 

(214) 263-7483 B 
MARVIN 

WINDOWS 
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bition will consist of approximately 150 
pieces, primarily furniture and decorative
arts objects, designed during Hoffman's 
most creative period, from 1900 to J 920. 
Drawings, architectural renderings and a 
catalogue containing an essay by archi
tecture historian David Gebhard will 
supplement the exhibition. The Fort 
Worth Art Museum, 1309 Montgomery 
St., Fort Worth 76107. Telephone: 
(817) 738-9215. 

Nov.19: "Managing Your Architecture 
Hrm," a workshop on the business of 
hcing in the architecture business, at the 
Thompson Conference Center at the 
University of Texas at Austin. T he in
structor will be James J. Amis, president 
of Urban Associates, Inc., of Austin. 
UT Division of Continuing Education, 
l'hompson Conference Center, P.O. Box 
7879, Austin 78712. Telephone: (512) 
471-3 121. 

Dec. 9: A conference on roofing 
,ystems, sponsored by the National 
Roofing Contractors Association, dealing 
with "what it takes to keep America's 
buildings watertight and secure," in 
Houston. The program will cover roof 
decks and details, insulation, single-ply 
roofing, roof membrane leaks and fail
ures, and protecting the roof's most 
vulnerable points. This one-day seminar 
also will be held Dec. 2 in New Orleans, 
March 24 in Charlotte, N.C., and April 
7 in Kansas City. Registration fee is $145. 
National Roofing Contractor's Associa
tion, 8600 Bryn Mawr Ave., Chicago 
60631 . Telephone: (312) 693-0700. 

Dec. 16-17: Jail architecture seminar, 
sponsored by the correctional facility 
rnnsulling firm Voorhis Associates of 
Boulder, Colo., to develop the architect's 
,kills to work with correctional adminis
trators and government officials in de
signing a jail to meet contemporary 
Jail standards, at the Hilton Southwest 
111 Houston. T he seminar also will be 
held Nov. 10-11 in Atlanta and Nov. 
17-18 in Boulder. Registration fee is 
"i375. Voorhis Associates, Inc., 5796 
~ I st St., Boulder, Colo., 80302. 
I clephone: (303) 530-2159. 

Jan. 21: Opening of "James Riely 
<,ordon: Texas Courthouse Architect," 
an exhibition of Gordon's work in 
l'cxas between 1889 and 1904, sponsored 
hy the School of Architecture at the 
University of Texas at Austin, at the 
Architecture School Library in Battle 
1 lall. T he exhibition will consist of, 
;1mong other primary materials, Gordon's 
original watercolor renderings and 
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ROBT. 
COOK 

Architectural Brochures 
Architectural Models 

Architectural Photography 

1111 

C,rcfe 50 on Reader lnqwry Card 

INTERNATIONAL 
WOOD PRODUCTS 

9630 Aero Drive, San Diego, CA 92123. 714-565-1122 
A cliVision of 3D Industries. Inc. 

Circle 49 on Reader lnqwy Card 

2608 Irving Blvd. 
Dallas, Texas 75207 
(214) 821-4975 
Studio 634-7196 

89 



I 

Q U A L I T Y 
Performance is everything. 

Robert E. McKee, Inc. builds quality 
into their service, management and budgets. 

In combination with hard work, integrity and ingenuity, 
we successfully manage the construction process from start to finish - with on time occupancy. 

From high rises, office buildings, hospitals, hotels, civic centers, city halls, 
scientific, industrial and educational complexes 

to solar installation - we have sixty-nine years of experience, 
and it's all built on quality. 

M~KEE 
CONSTRUCTION 

Dallas El Paso Houston Son Diego Los Angeles 
Executive office: 2608 Inwood Rood Dallas, Texas 75235 214/357-4381 

Circle 51 on Reader Inquiry Card 
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measured drawings of numerous Texas 
courthouses and other public buildings. 
The University of Texas at Austin, 
School of Architecture, Austin 78712. 
Telephone: (5 12) 471- 1922. 

March 31-May 22: "Paul Cret of 
Texas: Architectural Drawing and the 
Image of the University in the 1930s," 
an exhibition of 120 drawings of the 
University of Texas' master plan de
signed by the noted Philadelphia archi
tect, in the Archer M. H untington 
Gallery at the H arry Ransom Center at 
the Universi ty of Texas at Austin. Archer 
M. Huntington Art Gallery, Carol 
McMichael, Guest Curator, the Univer
sity of Texas at Austin, Austin 78712. 
Telephone: (512) 471-7324. 

News of Firms 

Charles B. Thomsen, F AIA, formerly 
president of the CRS Group in H ouston, 
has been named president of Houston
based 3D/ lutemational, succeeding Jack 
M. Rains, who is now chairman of the 
board. 3D/1 also has announced that 
Ede I. N emcti has been named a senior 
vice president of the firm. 

Marcus R. Tucker, FAIA, former ly of 
30/ International, has joined the Houston 
firm Sikes Jennings Kelly as a principal 
and will direct the firm's interior archi
tecture practice. 

T ien Thu Nguyen has been named vice 
president, specializing in multi-family 
residential operations, in the Houston 
firm The Architects, Inc. 

T he Houston firm Abdullah architects 
has changed its name to Landmark 
Architects, with offices at 1200 Post Oak 
Blvd. , Suite 4 18, Houston 77056. 
Telephone: (713) 961-1303. 

McKittrick Richardson Wallace 
Architects in H ouston has promoted 
Fred W. Tooley to vice president and 
Kenneth L. Scates and Alton L. Akins 
to senior associate. 

The former Houston firm Hablinski 
& Associates has moved its offices to 
216 1 N. W. Mili taryHighway,Suite308, 
San Antonio 78213. Telephone: (512) 
340-702 1. 

James C. Heck has joined the San 
Antonio firm Barry P. Middleman & 
Associates as an associate and vice 
president. 

The Austin firm White, Dolce & Barr 
has moved its offices to 1501 W. 5th 
Street, Suite D, Austin 78703. 
Telephone: (512) 474-9084. 

November/ December 1982 

MYRICK • NEWMAN • DAHLBERG & PARTNERS, INC. 
Landscape Architecture 

Urban and Development Planning 

___ MND 
Dallas Office : 

5207 McKinney• Dallas. TX 75205-3388 • (21 4) 528-9400 

DALLAS . • AUSTIN • HOUSTON • TUCSON 

,re e on ea er nqwry ar 
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Jessen Associates, Inc., of Austin has 
moved its offices to 810 American Plaza, 
Austin 78701. Telephone: (512) 
478-7437. 

The Dallas firm Hobbs/ Wiginton/ 
Fawcett Architects & Planners has 
moved its offices to 3511 Cedar Springs, 
Suite 2, Dallas 75219. Telephone: 
(214) 522-9160. 

Odessa architects Dan iel M . Norris 
and Robert A. Monroe have formed 
the Norris Monroe Partnership, with 
offices a t 1815 West County Road, 
Odessa 79763 . Telephone: (9 15) 
332-2160. 

The College Station firm G. Philip 
Morley & Associates has moved its 
offices to 1701 Southwest Parkway, 
Suite 109, College Station 77840. 
T elephone: (713) 693-9925. 

El Paso architects Jim Langford, Al 
Anderson, Bruce Thacker and Tom 
Thigpin have formed the E l Paso firm 
Langford Anderson Thacker & Thigpin, 
with offices at 908 Arizona St., El Paso 
79902. Telephone: (915) 542-0976. 

Raymond L. Beets, Jr., has joined the 
Houston firm The White Budd Van Ness 
Partnership as a principal partner. 

92 

News of Products 

TSA's 43rd Annual Meeting 
Products Exhibition: 
A Sampling of the Offerings 
As in years past, the hub of activity dur
ing the Texas Society of Architects' 43rd 
Annual Meeting Nov. 4-6 at the Tarrant 
County Convention Center in Fort 
Worth will be the products exhibition. 
Curious architects will mill about the ex
hibit hall all day, touching and testing, 
asking questions and thumbing through 
the literature. This year, representatives 
of more than 200 manufacturers and dis
tributors will acquaint the annual aggre
gate of architects under one roof with 
the latest in building technology and 
interior furnishings. Following is a sam
pling of their offerings in what has 
become the largest regional building 
products exhibition in the country. 

• Kisabcth Furniture of Fort Worth 
will exhibit its John S. Collection, fea
turing the "Mirage" lounge chair and 
the "Aura" chair, and two- and three
scat sofa. The Mirage comes with legs 

Mirage chair by Kisabeth. 

I l , 

Aura seating by Kisabeth. 

and arms in satin-black lacquer, walnut 
or oak and tight scat and back uphol
stery. Aura comes with a brass- or 

Texas Architect 
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smoked-chrome strip on both arms and 
a plinth base. 

• Mondo Rubber of Montreal, Que., 
will feature its line of rubber flooring for 
sport and leisure, indoors and out: 
"Sportflcx" for court surfaces and tracks, 
"Mondoflcx" and "Cork Rubber" for 
gym floors, and "Indoorflex" for swim
ming pool surrounds. 

• O.S.C. Partitions, also of Montreal, 
will show its line of modular partition 
systems, featuri ng full-height glass, 

Modular partition system by O.S.C. 

curved panels and reversible doors, all of 
which arc interchangeable on the same 
module. 

• Wallcovering Industries of Dallas 
and Houston will show its newly intro
duced catalogue, "Curvwall," along with 
~amples of its type I and type JI com
mercial wallcoverings. 

• Tejas Architectural Products of 
Dallas will feature a new veneer with a 
natural stone face. The three-millimeter-

Stone veneer by Tejas. 

thick panel is backed with a cellular 
aluminum honeycomb clad on each side 
with woven glass impregnated with 
epoxy resin. 

• Wilsonart of Dallas will display its 
< 'olor Quest line of decorative laminate, 
winner of a 1982 Product Design Award 
from the American Society of Interior 
Designers. The line was cited for its pal
ette of earth tones and pastels. 

November/ December 1982 
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Granite. 
Not-so-pedestrian plazas 

for pedestrians. 

~ ·-:----,-
Architect : Joe Karr & Associates. Chicago, IL 
Sturr Young, Associate Architect, Oak Park, IL 

I 

I 

Architect: Murphy Levy Wurman, Ph iladelphia, PA 
Project Architect : Vinc ent Maiello. Philadelphia. PA 

Granite is the elite paving material for plazas, walkways and mall areas 
where a combination of beauty, durabi lity and ease of maintenance is 
required. 
Granite is a natu ral bui lding material and it naturally complements the 
landscaping portions of your architectural design. A wide selection of fea
tures including fountains and seating areas are avail
able to enhance the overall appearance of your project. 
For more information, p lus a packet of full color liter
ature illustrating our products in use, call toll free 
800-328-7038. In Minnesota, call (612) 685-3621 or write 
to the address below. 

Cold Spring Granite Company, Dept. c 202 south 3rd Avenue, Cold Spri ng, MN 56320 

Circle 55 on Reade; Inquiry Card 
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Deep-set Pella Clad Windo\Ns and thick 
masonry \Nalls reflect more than the 
regional architecture of the South\Nest . 

.,.,Ch'H.1 C.d"'el & ftoekh A,chreas. Pueblo C.00,ill)O 
Gent,,, Ccr'*.;Jl':".o, ~COfts·1u(:ll(:,',Co P~Col:,.~ 
o--~ $c'locl 091,cl (IO Puet" Crnra:,.:-

They also reflect a lot of heat 
And here 1n Pueblo. Colorado. keeping coot 1s nu::h 
more of a problem than keeping warm Thats why the 
architects chose the ages-old adobe form of construc
tUl for the School District 60 Adm1n1strauon Budding 
The 42,000 square foot. three-level building has load 
bearing walls of vertically re1nlorced oversize bnck with 
insulated 1nte11or surfaces The deep-set Pella Clad 
'Mndows with Solarcoot• Bronze glazing admit an 
abundance of daylight, while shielding the tntenor from 
o,rect sunlight and glare 

Operable Pe a Ciao Windows rel,eve the occupants of 
the ·sealed box· feeling and are integral to the eflicient 
operatoo ol the building's absorptlOn a,r cond1t10r.ng 
system as we! And the Pella Clad System keeps the 
exteuor as ma1ntena'1Ce free as posStble whole still pro-
111d1ng the warmth ano beauty of real wood n the 1ns1de 

The Pella Clad System. Completely covering the ex
tenor surface ol doors and windows ,s a sturdy a urn 
nuri iacket thal"s finished with high-temperature bakeo 

enamel This tough coat. ,n either Wh,te 
or Dar-< Brc,,v'l reslSls cotor degenera
tl()r), ch1pp1ng flao<1ng, pee,ng crac,(, 

1119. anCI a host of other plagues The 
corners are carefully lap-pnted for 

effective weather protection and 
give a neat m,tered appear

a'lCe Unoemeath the so ,o 
wood constructiori has 
been vacuum treated with a 
water ano insect repel ent 
preservative after form
ing and before the units are 
assembled Perhaps the 

best part of the Pella Clad System 1s that custom sized 
and shaped t,xed wmdc,,vs are available With the same 
low-maintenance Cladding to match doors anCI oper
able wtndows 

Air space. It's one of nature's best in-
sulators. And Pella offers more. The 
Pe11a Double Glass lnsulat,on System 
features a full •J.,6• of insulating air 
space between the hxed outer 
pane and the removable 1rmer 
glass panel Or specify Pellas 
Triple Glass lnsula1100 Sys 
lem With a total of 3•" ol a,r 
space between the hxed 
outer pane and the remov
able inner double 1nsulat-
1ng glass pane For Slid ng 
Glass Doors and large 
Fixed Windows consider 
opl,onal Pella Tnple Insulating Glass With two '",6· air 
spaces between three panes 01 glass Standard glaz
,ng 1s double glass with Yz • of air space Where prolec
tl()r) from heat ga 'l a'ld g are 1s the issue specify 
reflechve enwonmental glass 
Easy washing. A distinct advantage. Pella Case
ment and Awning wtndc,,ys feature a unoque patented 
h,ng,ng system that allows the sash to open ta,v.uds 
the center of the frame There·s more than ample room 
to reach bolh Stdes of the wndo.v without leavng the 
budding or USfiQ ladders Pella Double Hung windONs 
have a special spring-loaded 111nyl iamb tha• allows 
each sash to rotate 360° Every corner can be easily 
reached for cleaning And because the sash ptVOIS at 
the center the weight ,s counterbalanced lo< sale 
handling 

D 
I ~ D. 

\ · 
.. _____ s 
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More Pella options to consider. Like the 
Pella Slim shade~. Attractive narro.v slat 
metal blinds set between panes of 
glass mean dust and damage are al
most unheard of Ad1us1ment ol 
these Oyster White or Dark B<onze 
blinds ,s easy with iust a IWISt ot 
the d1a set inconspicuoosty 1n 
the lower corner of the sash 
And they ofler conStderable 
heat retaining benefits as 
we as shad ng Available 
on Pella Casement and 
Double Hung windows. 
the Pella Contemporary 
French Shd1rig Glass Door. and Ille new Pella Sunroom 

PELLA PRODUCTS CO. DIV. 

GERMOND CO., INC. 

8500 MoPac Exp. #801 
Aust,n. Texas 78759 
(512) 346-0143 

14902 Preston Rd #203 
Dalas. Texas 75240 
(214) 233-9605 

301 S E Loop 289 
Lubbock, Texas79404 
(806) 7 45-1649 

4015 Buffalo Gap Rd. 
Abilene. Texas 79605 
(915) 692-9861 

5216 Pershing Ave 
F: Worth. Texas 76107 
(817) 732-2661 

904 Fountain Parkway 
Grand Prair"e. Texas 75050 
(metro) 647-4321 

Pella Windows & Doors 

9500 Clay Rd. 
Houston. Texas 77080 
(713) 895-7150 

Pela. The significant 
clfferenceinwindcMs. 



lo the News, continued 

Mirawa/1 by Gil. 

• The Shelton W. Greer Co. of Dal
l.1s will present "Mirawall" arch itectural 
panels made by the G IT Corporation of 
Reading, Penn. Sheets of vitreous por
celain arc fused lo a rigid substrate of 
thin-gauge steel coils and an insulating 
lore. The sheets are finished in a semi
gloss or matte and are available in a wide 
,pcctrum of colors for a broad range of 
building types. 

Noll-formed BrauerPanel by Bowman. 

• Bowman Distributing Company of 
1 larlingen will display its roll-formed 
llrauerPanel in aluminum or galvanized 
,tecl and natural or pre-coated finishes. 
BrauerPanel can be used for build ing fa
lades, walkway covers, utility buildings, 
parking canopies, fencing and sports are
nas. The 40-inch-wide panel is available 
in any length and can be roll-formed on 
the job site if necessary. 

< irandstand by Southern Bleacher. 

• Southern Bleacher Company of 
Ciraham will feature its permanent steel 
grandstands and portable bleachers in 
dcvated and non-elevated designs. 

November/ December 1982 

THE GEORGE HEDERHORST COMPANY 
Landscape Architects• Contractors 

Residential Landscape Architects 

Landscape Contracting 

Construction Management 

Interior Foliage Plants 

16633 Park Row 

Houston, Texas 77084 

Phone: 713/578-7575 

Circle 59 on Reader Inquiry Card 

Circle 58 on Reader lnqwry Card 
95 



96 

See us at Booth #76 at the Texas Soc iety of Arc hitects Con
vention in Fort Worth on Nov. 4th and 5th. 

Globe Amerada manufactured 
chemically strengthened glass and 
bullet resistant products for this 
installation. Products included 
Secur-Tem™ 5 clear, Secur- Lite® 4X 
clear, 13/s" insulated Secur-Lite 4X clear 
and 1 ½" clear bullet resistant glass. 

Trenton State Prison; Trenton, New Jersey. 
OWNER : State of New Jersey. ARCHITECT: (JOINT 
PARTNERSHIP) The Gruzen Partnership/The Grad 
Partnership: Newark, New Jersey. GENERAL CONTRACTOR: 
Terminal Construction Cooperation; Trenton, New Jersey. 
GLAZING CONTRACTOR: Atlant ic Plate & Window Glass Co., 
Inc. At lantic City, New Jersey, Ampat/Eastern Corporat ion; 
Avenel, New Jersey (a subsidiary of Gemco National Inc.); 
New York, New York. Stafford Glass Co. Inc., Midland Park, 
New Jersey. PRODUCTS: Secur-Tem TM 5 clear, Secur- Ute® 
4X clear, 1-3/8" insu lated Secur-Li te® 4X clear, 1-1/2'' c lear 
Bullet Resistant glass. PH'OTOGRAPHER: John C. Sinclair, 
Trenton, New Jersey. 

GLOBE~AMERADA 
/ GLASSCO 

2001 Greenleaf Avenue • Elk Grove Village, Il l inois 60007 

!n Il l inois: (312) 364-2900 Toll Free: (800) 323-8776 
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How the flexibility of 
structural steel gives 
your building investment 

more leverage: 
• More profitable space utilization 

• Faster occupancy 

Allows change during construction 
and In the future . --~ 

TEXAS STRUCTURAL STEEL INSTITUTE 

MEMBERS: 
Al;,,rno Iron Wt'.>rks 
Alamo Stttl & Machine Co 
Austin Steel Co. l,'I(. 
CapitOI Clry Steel Co .. Inc 
Capitol Steel Corp 
Cen1tal Texas Iron IJ...brks 
Co-Me1 Steel Inc 
Con!lnental Steel Co. 
John Dollinger. Jr. Inc 

Jin'I Doyle Steel Co., Inc 
falcon Steel Co. 
General Slt(:I Co. 
Hirschfeld Steel Co, 

Mosher St~I Co 
North Texas S1eel Co, Inc. 
PBI lndus,MS 
Rkhmond Steel Div 
S~~ly Sttel Service. Inc. 
Southl.\<est Steel & Su:pply Co 
Thom1on Industries, Inc. 
'nps Iron & Steel C.O. 
T)•ler Sitt! Co. 
W& W SteelCo. 
F M Wes,i.,er (Tex.asl. Inc.. 
Western Steel Co 

AISC MANUALS HAVE BEEN DONATED FOR CONVENTION PRIZE DRAWINGS REGISTER AT BOOTHS 16/ 17 
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In the News, co11ti11ued 

Pre-faced glazed masonry by Featherlite. 

• Featherlite Corporation of Lubbock 
will exhibit its pre-faced glazed concrete 
masonry units, which are available in 
plain, scored, sculptured and variegated 
faces and 60 standard colors, including 
likenesses to such natural materials as 
granite, stone and marble. 

Attic transformed by Velux roof windows. 

• Velux-America, with a new regional 
office in Irving, will feature a new 24-
page brochure showing how attic space 
can be transformed into living space with 
Velux roof windows. 

• Elgin-Butler Brick of Austin will 
exhibit new sizes of patio pavers, face 
hrick and ceramic- and metall ic-glazed 
li te and brick. 

• Advanced Coating Technology of 
Franklin, Tenn., will show its new series 
of Rayflect Spectrum coated glass, de
,igned to insulate as well as be selective 
in transmitting and retaining heat from 
the sun. 

November/ December 1982 

Professional Liability Insurance 
At Greatly Reduced Premiums 
TSA members now have avail
able a professional liability insur
ance plan offered by INAX, un
derwriting subsidiary of the 
Insurance Co. of North America. 

Now in its second successful 
year, the program provides TSA 
members with quality coverage 
at a substantial premium dis
count. 

TSA has endorsed the program 
and has appointed Assurance 
Services, Inc. of Austin as ad
ministrator. 

Please call or have your agent 
contact Steve Sprowls or Tracey 
Flinn at Assurance Services for 
details. 

Assurances Services, Inc. -
12120 Highway 620 North • 

P.O. Box 26630 
Austin, Texas 78755 

(512) 258-7874 
(800) 252-9JJ3 
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FOUNTAINS 

Nothing adds more inreresr ro a site than 
a good fountain design. Fountains have a 
gracious and tranquil effect on the obser
ver. Good founrain designs arc very 
adaptable and are suitable for public 
buildings, shopping malls, parks, hotels , 
motels, fine residences and condominium 
sites. Complece packages , including 
hydraulics and electronics, are available. 
Wrice for idea and planning brochures. 

'rllttllHIS ,\\. Nilaml e: .... ,.a11y 
•:•ir1·ucr m :Hrl'E4:'l'Wltlll, PH.IICl'S 
1309 MONTANA AVENUE / EL PASO, TEXAS 79902 / 915/533•9735 

THE MARKET PLACE 
LO NG 8CACH. CALIFORNIA, 

P OD LANDSCAPE ARCHITECTS 

LA MANSION DEL NORTE HOTEL. SAN ANTONIO. TEXAS 

JAMES E KETTER LANDSCAPE ARCH11'l:CTS 

HARWOOO K SM TH & PA._9TNEAS, ARCHI T(C rS 
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----------------------...c -------------------------
Thanks to computer 

techniques a nd ad
vanced electronic de: "11u --,.,.-~ .,..-..,f"--'-fl'I'..!' 

-===== sign, your business 
telephone system 
can be tailor-made 
to match your exact 
needs. Whether it's for a 
hotel, motel, factory, store or a 
pizza parlor, we have a system that will 
help you run your business better. 

Even in a smaller office telephone 
system you can get many of the big office 

f ea tu res like paging, conferencing, hands-free 
answering, plus a host of other features specifi
cally designed for your type of business. 

And because these systems are,,' ~ - '.·\ 
electronic, they are compact, easier 

~. .~ to install and more reliable. ~ru::;-;;:;;..-JA9'1-.1t-..l:__ 
. :Y's .PWAJ9 r Like all equipment ,11 .. uum J f llll,Jt ., ,---1,,. -:_,....11 ..... 111-l-. 

_ · ,!J., leased from General i :· I[ I • II :lff Jl J.' 
~ ~ _ -4' .1. Telephone, these sys- ·, · : -~~~4~~ 

~ · terns include main- · y ~ -
1 

-~ tenance and repair at no extra 
- ~ charge . 

.:\2 ~ - Call your local business 
office to find out how our modern telephone 
systems can fit into your business plans. 

We keep you talking. 

{?ii#I 
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[UL #R6799-2-3, ICBO #3890, CALIFORNIA STATE FIRE MARSHALL 
LISTING #3261-367:1 NRB LISTING APPLIED FOR] 

S mart d esign and cons truc tion p eople 
a.round the w o rld are discovering the s imple , 
b eautltul and low-cos t s olution to fire s afe ty 
code r e quire ments for e le vator separation 
and c ompartme ntatlon. 
U.B.C.-Sec. 1807(h )l : B.B.C.-Sec. 629.8 : S.B.C.-506.6(a)l. 

THEY'RE NEVER THERE 
UNLESS YOU NEED THEM% 
T hink of it, b eautitul, tully approve d , 
horizontal barriers that can fold into the wall 
(s tacks to 2 ½" p e r ltnear footl) completely out 
of the w ay and require no floor track! The r e 
is n o interfe r e n ce with building traffic , 
u s age , aes the tics , or air handltng r e quire
m e n ts; y e t the barrie r s a.re s o e ffective that 
w h e n the ftre s ide r eaches more than 1700°, 
y ou c an s till put your hand on the othe r s ide ! 

24-HOUR AUTOMATIC 
OPERATION ON FAIL-SAFE, 
BACK-UP DC POWER SUPPLY! 
The a u tomatlc operation provides easy 
access to e ve n the mos t seve r e ly handicappe d, 
y e t can b e manually ove rridde n at all times. 

ELIMINATES PANIC ... 
... by u s ing the barrie r s to c reate "S AFE 
AREAS" on each floor! 

SPANS UNLIMITED WIDTHS AND 
HEIGHTS! 
The patented track and trolle y s y s tem 
p e rmits total tlexibiUty, through s p ecial 
w e ight dis tribution, for fitting any s ize 
ope ning large or s mall. 

Contact Wo n -Door or your local Won-Door r e presentative for all the e x c iting details ! 

• ... ,., .. 
~ 

WON-DOOR 
CORPORATION 

1865 s. 3 480 w. 
S alt Lake City. U tah 84104 

1 (801) 973.7500 Cal l 1.011 rree t (SOOJ 453-8494 
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LE:T'S TALK DUSINE:SS 
A continuing series on business communication issues. 

Getting Ready for the Office of the Future: 
Factors to Consider Now. 

The ultimate "Office of the 
Future" ~ still be years awa;y. 
But the information systems you 
now have in place- or add in the 
short term -will have a big effect 
on how quickly your office 
advances into the future. 

Let's examine some factors 
to consider as new technology 
unfolds. 

Business Solutions 
Information systems and 

technology should be viewed 
functionally. How will they 
improve your information 
management and help you 
achieve your business goals? 

Most simply, the office of the 
future iS a technological solution 
to business problems. And that's 
where your application of infoIL 
mation systems should begin. 

Through appropriate and 
well-designed information 
management systems, you can 
find wa;ys to improve the quality 
and timeliness of management 
deciSions, improve productivity, 
better manage scarce resources 
and improve the quality of work 
conditions for your staff. 

What Is State-of-the-art? 
There iS an important 

difference between functional 
state-of-the-art and technological 
state-of-the-art. Some systems 
which are technolOgically 
advanced do not offer any 
significant advantage in their 
performance. When comparing 
systems, the technology used iS 
not as important as what the 
system can do for you And, since 
the costs of different technologies 
vary, you~ be pa;ying a 
premium for something that iS 
no more functional than systems 
utillz1ng less expensive 
technologies. On-premiSe digital 
switching is one of them. 

1he Digital Age 
There's no doubt that in 

the future both voice and 
data communications will be 
transmitted in digital form. 
But, it's not a digital world 
yet. In fact, 86 percent of 

\'m·emberl December 1982 

what goes on in the office tocuw 
iS analog (voice). And this will 
not change dramatically in the 
near future. So - tocuw and in the 
near future - a digital switching 
system will rarely improve 
transmission quality and speed. 

But Bell iS already leading 
the wa;y into a digital world. 
About 40 percent of our metro 
exchange facilities are digital. 
Sixty percent will be by the mid
eighties. And, Bell's Dataphone°' 
Digital Service now serves 350 
cities encompassing 95 percent 
of the nation's data center 
installations. 

Systems that Keep Pace 
In preparing for the office of 

the future, it's important that 
your systems' software can be 
updated to take advantage of new 
technology. ThiS will reduce the 
number and cost of product 
ha:rdwa.re change-outs. Bell's 
focus iS to enhance functions by 
offering you more and better 
software applications. 

You've al.ready seen the 
beginning of this approach 
through the diverse feature 
package applications currently 
available in our Dimension J\. 
product line. 

Clfcle 15 on Reader Inquiry Card 

lntegrofion, Compotiblltty 
"Office of the Future" implies 

the integration of internal office 
systems, and external intercity 
or even international networks. 
It also implies the integration of 
all office information manage
ment such as voice, data, video, 
text and sensor. All of this will 
be driven through a central 
controller system. 

Because of this integration, a 
major consideration in planning 
an information network iS 
compatibility. Currently, there is 
no industry standard for common 
interfaces between technology 
or even between digital systems. 
And the bit rate necessary to 
transmit digital voice messages 
iS decreasing due to constantly 
evolving improvements. 

Integrated Planning 
It's important for businesses 

to have integrated planning that 
encompasses the entire area of 
information management rather 
than just telecommunications or 
data processing. Information, 
like other business assets, must 
be properly organized, controlled 
and diStributed to make it a 
productive management tool. 

You'll have questions from 
time to time regarding how to 
better manage your planned and 
exiSting communication systems. 

So here's a suggestion: 
Call your Southwestern Bell 
Account Executive ( or one of the 
toll-free numbers below) for 
more information. Or inquire 
about an accurate evaluation of 
your company's present and 
future communication needs - at 
no cost to you. 

The way things are changing, 
it's worth the call. 

;(~IP.~ 
Kenneth W. Fancher 
Vice President, Business Sales 

Call toll free: 1 800 643-8353. 

@ Southwestern Bell 
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Masonry design has 
aligned with another 
basic form. The wall. A 
masonry wall is a load
bearing structural com
ponent. As simple as 
connecting Legos,® using 
a double wall system to 
indude a concrete frame 
for increased strength. 
Brick and concrete act in 
concert, eliminating the 
need to erect and strip 
temporary forms. A 
masonry wall fulfills both 
the need for enclosing 
space and for Ioadbearing Lego"' model illustrates double wall system. 

design, while saving time 
and money. The masonry 
wall is everything you 
know masonry to be. 
Beautiful, permanent, 
fire-resistant. Energy and 
sound insulating. And 
cost conscious. Innovate 
with masonry. 

For more information 
contact the 
Texas Masonry Institute 
(713) 629-6949 
or write: 
P.O. Box 42097 
Houston, Texas 77042 

Contributing cities include Austin, Corpus Christi, Dallas, El Paso, Fort Worth, San Antonio, Temple/Waco and Wichita Falls. 

The Bachman Recreation Center for The Handicapped, Dallas, Texas 
Architect: Parkey & Partners, Dallas, Texas 

Engineer: Datum Structures, Inc 
General Contractor: Kugl,•r-Morris, Dallas, Texas 

Masonry Contractor: Del.' Brown Masonry, Inc., Dallas, lexa~ 
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PAVEMENT. Interlock Pavers take architectural concepts 
beyond the blueprint. Into the environment. Link
ing form and function with aesthetic integrity. 

Fanned for rapid, mortarless installation, 

BY DESIGN 
Interlock Pavers are precisely engineered to 
function under high wheel-load pressure, 
temperature extremes and general 

• environmental stress. Yet they're virtually 
maintenance-free, and can be easily 

removed and replaced, for utility access. 
And lnterlock's variety of sizes, shapes and 

rich, warm colorsallowalmostunlimitedfreedom in 
the execution of original design perceptions. 

From promenades to parking lots, Interlock 
Pavers are the architectural link that distinguishes 
pavement by design from pavement by default. 

~,-oa~ 

f U \ 1950 E. CONTINENTAL BLVD. • SOUTHLAKE, TX• 7rov2 • DFW • METRO: 817-481-6577 • 800-772-7804 
\ I / MODULAR PAVING SYSTEMS• 817-481-2966 HALL CONSTRUCTION COMPANY, INC. • 817-481-5505 
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plA~TECO 
skyllql-ns 

Standard, Custom and Structural 
Many models shipped pre-glazed 

STANDARD DOMES TO a· X a· 

STRUCTURAL PYRAMIDS TO 20 x 20· 

STRUCTURAL VAULTS TO 24· SPAN 

TA~ 

LEAN~ 

STRUCTURAL DOMES TO 24 DIA 

Ask for Catalog, or see Sweet's 7.8. 

To predict the energy performance 
of a specific skylight plan, request a 
SUN Computer Analysis input form. 

Write Plasteco, Inc., P.O. Box 24158, 
Houston, Texas TT029. (713) 674-7686 

Ea plASTECO-
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David Braden/Musings 

Death, Taxes, and Recessions 

Formerly "Humor by Braden," my 
byline has changed. I'm giving up the 
rapier wit of the one-liner for the 
deeper, more philosophical approach 
of the muser. The change appeared 
necessary when I overheard one architect 
ask another: "Have you read Braden's 
last one liner?"' T he rep ly was imme
diate, direct, succinct, and to the 
point: "I certainly hope so!" 

The truth is, I don't feel too funny 
these days. I am in a foul mood. I am 
saddened by the death of six colleagues 
in the last 60 days, my taxes are sky
rocketing, and the economy is gripped 
by a deep recession. How does one 
write humorously about stuff like 
that? 

Death is something I can abide. I 
have never really expected my friends, 
or me, to live forever. l really believe 
we will all wind up together again in 
the Office of that Great Architect in 
the Sky, working side-by-side with 
O 'Neil and Charles and George, and 
Donald and Max, and LaVere. 

In the interim, those of us left on 
Planet Earth are searching desperately 
for our old 1973 Jerry Ford WIN 
buttons. The WIN button glowed in 
the dark and architects who wore it on 
their PJs were comforted by the thought 
that soon things would turn around. 

As a matter of fact, things always do 
turn around. They must! A turnaround 
is necessary before another recession 
can happen 10 years later. It is only 
after the architects begin to sweat 
the "upturn·· that the rest of the populace 
begins to understand it is happening 
again. 

The initial sign is when your best 
developer client tells you his project 
with you is on "temporary hold" for lack 
of financing. The clincher that it's 
really here is when your mail begins to 
consist entirely of invitations to market
ing seminars, presentation clinics, 

and classes explaining the techniques 
of proposal drafting and winning by 
intimidation. T he depths are reached 
wheri the AIA Convention program 
consists entirely of opportunities for 
you to meet bureaucrats from every 
government agency ever conceived by 
man in order that they might tell you 
how to fill out their standard forms to 
qualify for the design of a 25-man 
barracks. 

What can an architect possibly do to 
pull out of a recession? If you are a 
firm from the Northeast, the answer is 
to open a branch office in Houston 
or Dallas. If you are from Houston or 
Dallas, you go to Saudi and look for 
an agent with royal blood. If you are 
from East Texas or the Valley, you go 
to London and stand on the street 
corner and trip any Arab that walks by. 

Oh, it is rough out there in the 
Marketplace, beloved. But this time the 
indicators are stranger than ever 
before: 

• The .. Big Board" has not become 
the "Wailing Wall"; there's a Bull 
Market working. 

• Inflation and interest are down. 
Unemployment is up to 22% in our 
industry and the NFL is on strike for 
more. 

• Detroit has not vowed to build an 
economy car; they've decided to give 
up. 

• Fairchild has not announced it 
intends to merge with Honeywell 
(and thereby become Fairwell Honey
child). 

• There is a rumor that OPEC never 
existed. 

• You can have a heck of a vacation 
in Mexico for $50. 

• Militant feminists have inquired: 
" Does God eat quiche?" 

• There is nothing you can depend 
on anymore except Death, Taxes, and 
Recessions. 

Texas Architect 



+-- ~ ' I ' - - ' I . ! - - I--
Just Stainl~ss Steel Sin.Ks r--1 l I~ 

, 

r-
®Just Manufacturing Company 

.1J ,1.A{ / uuul.-'1j /a~,.______
1 

_____;___~--------'----------_~ - ~-----· , r L,h,.,...,... It ..... L--- Manufacturers Representative ~ 
0 DALLAS: 4309 N. BEL TWOOO PARKWAY • 75240 • 214 • 661-0222 

J._ 

+- 0 SAN ANTON IO : 5130 SERV ICE CENTER • 78218 • 512 • 661-4161, 7 
I [ 

0 HOUSTON: 1999 KOLFAHL • 77023 • 713 • 923-2371 
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ThermosparY Overhead 
Sectional Doors 
eliminate the weak spot 
in energy efficient 
commercial construction. 

- -

The ThermospanrM Sectional Door is a total insulating system with a 
remarkable tested U-value of .11. The 2" thick sections are formed as 
a sandwich of solid polyurethane between inner and outer 
Galvalume® skins. A thermal break between the skins prevents 
outside temperatures from being transmitted to the inside. The poly
urethane core and thermal break, combined with factory-installed 
joint and perimeter seals and double-glazed lites, resu lts in an 
independently-tested U-value that's three times better than 
conventional doors. In addit ion, two integral horizontal ribs are built 
into each section providing an exceptional 
strength-to-weight ratio and permitting 
extra-wide widths. If you would like 
complete details on Thermospan, write 
Wayne-Dalton Corp., Grand Prairie, 
Texas 75050. Or phone (214) 988-1399. 

i~g~e::j 
~iltiliiJ 

WAYNE-DALTON CORP. • MOUNT HOPE. OHIO 44660 
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MORE 
COMPREHENSIVE 

There's more to GF than meets the eye. 

The success of an open office 
system depends on its furnishings. If 
a supplier's line is limited it could 
force compromises in the office lay
out and the design of individual work 
stations. You could lose most of the 
benefits you had hoped to gain. 

That's the most persuasive argu
ment there is for you to consider 
GF O.P.S. (Open Plan System). 

Simply put, the GF Open Plan Sys
tem includes a line of components, 
panels, furnishings, fin ishes, and 
accessories that is both extensive 
and comprehensive . So there's 
never a need to compromise. 

And since few offices are a// open 
plan, at GF More Comprehensive 
also means a full line of seating, 
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tables, desks and files. A complete 
line with features that improve pro
ductivity and cost effectiveness. 

For more information on the com
prehensive GF Open Plan System 
and other office furnishings, cal l 
your local GF Dealer or contact : 
GF Business Equipment 
East Dennick Avenue 
Youngstown, Ohio 44501 
216/746-7271 . 

II 
GF Business Equipment 



Hovv many choices do you have 
vvhen a roof panel comes in three profiles, 

three vvidths, five different metals, 
and 14 colors? 

one• Ours. ECl's Architec
tu 'al Roofing Panels give you a 
Vv riderful world of very attractive 
ct.oices. All with real down to 
earth advantages. 

Arid all from one source. ECI. 
Start with the basics. A roof 

that provides trouble-free seNice. 
Our '1tegral vertical 
water-proofing leg 
IS a JII I ¼-inch 
hrgt compared 
to the usual ¾ 
to ¾-inches. 

And the panels, offered in 12, 
15 or 18 inch widths, are all held 
dov n with our unique concealed 
star 11ess-steel clip. A clip that per-

mits thermal expansion and con
traction with no through panel 
fastening. 

On to aesthetics. 
Our choice of profiles includes 

a slim rib, one that's tapered, and 
a little heftier lookrng "box" rib. 

All offered in a choice of metals 

(plus optional embossing}, and 
finishes. Choose aluminum, galva
nized steel, Galvalume 11

', Terne
coated stainless steel, or pure 
copper. 

Our 14 colors range through a 
choice of natural earth tones, 
to bold contemporary. 

In short when you're choosing 

an architectural roof panel, we 
can offer you a world of flexibility 
plus a complete assortment of 
support items including flashings, 
hardware and structural shapes. 

Write for ECl's Architectural 
Roofing and Mansard Panel 
brochure. That single act gives 

you a world 
of choice. 

• 

r - - - - - - - 7 

1iiJ1N:~~ I 
I u_._ - -4 Incorporated I 

P.O. Drawer C, Stafford (Houston) I 
Texas 77477. 713/ 499-5611 

Manufacturing plants in Houston. 
Texas and Jemison. Alabama 

I Dear ECI: 
I Please send me complete information I 

~ on your Architectural Roof System. 
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Esso Plaza. Calgary 

Because Esso Resources Canada Ltd. decided to standardize 
on our movable partition systems 

being convinced of buying more than Just a product. 

Also because what we sen Is more than movable partitions. 
It is a total program, 

customer oriented, with a lifetime Involvement. 

we can our total program "Selling Environment" and because 
we sell environment, we Insist on maintaining It for you, 

so that you retain that quality of environment. 

Besides, our partlttons are the best. 

O.S.C. Partitions (U.S.A.), Inc. mm O.S.C. Partitions Ltd. 
5444 Westhelmer, Suite 1195 I 2755 Sabourin Street 

Houston, Texas noss Saint-Laurent, Quebec H4S 1 M9 
(713) 627-2415 (514) 336-2848 

Texas WATS, 1-800-392-4468 Telex: 05-826714 

MONTREAL TORONTO WINNIPEG CALGARY VANCOUVER CHARLOTTETOWN U.S.A. WEST GERMANY 
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Surewall~ 
is taking 
the coast 
bystorm. 
Everywhere you look on the Texas 
coast you see SUREWALL" Surface 
Bonding Cement. Because more 
architects and builders are discover
ing the advantages of concrete block 
construction with SUREWALL"" 
Cement. Reinforced with glass fibers, 
SUREWALL'• can withstand 100% 
more wind force than conventional 
block and mortar construction. And 
that's important on the Texas coast 
where storm winds have exceeded 
100m.p.h. Add that to SUREWALL's 
ease of application, low price tag, 
and beautiful stucco-like appear
ance, and you can see why it's so 
popular. SUREWALL"' Surface Bond
ing Cement from Barrett Industries. 
The revolutionary new product that's 
taking the coast by storm. For more 
information on SUREWALL 8' Surface 
Bonding Cement contact: 

BARRETT INDUSTRIES 
6889 Evans Rd., Rt. 3, Box 211 Bl 
SAN ANTONIO, TEXAS 78218 
(512) 651-6550 
1-800-292-5302 

SUREWALL ® is a registered 
trademark of W.R. Bonsal Co. 

Circle 77 on Reader Inquiry Card 

lb BARREii 
7::1 INDUSTRIES 

THE CONSTRUCTIVE 
SOLUTION 



Jl4 

MICROZINC 70 
Architectural Sheet Metals 

Neurolog ical Cl inic, Savannah, Ga., Architect: Miller & Bush Archi
tects, Installation: Delta Metals, Inc., Savannah 

Coleman Residence, Ar lington, 
TX., Architect: David Sprague, 
Dallas, Sheet Metal Work: Cole
man Metal Products, Arlington 

Park National Bank, Knoxvi lle, 
Tn., Architect: Guay & Associ
ates, Inc., Installat ion: Tri-State 
Roofing Co. , of Knoxville, Tenn. 

Lynwood Recreation Center, Lynwood, Wash., Architect : ORB Plan
ners & Engineers, Seattle, Wash., Installation: City Heating & Sheet Greenevil le, Tennessee 37743 
Metal, Inc., Everett , Wash. 615/ 639-81 11 
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DISCOVERY OF MASONRY STRUCTURE 
LAT. N 29° 46' - LONG. W 95° 22' 

., 

• A i 

UNIVERSAL DATE: 
18-19-5185 

PRELIMINARY REPORT·· 
DIRECTOR OF ARCHAEOLOGICAL 
EXPEDITION·- . 
SOUTHWEST QUADRANT· -
LANO MASS IDENTIFIED AS 
NORTH AMERICAN CONTINENT 

Structure is some type of amphithea
ter typically constructed during the 
mlct to late 20th century. As was ori
ginally thought the outer surface is of 
a Mgh quality masonry material pre
dominantly a mineral form of cal
cium-magnesium carbonate. Aside 
f rem obvious signs of exf oliation and 
h!!avy deposits of calcium sulfate, 
dE "'l.age to the outer surface is sur
PI ingly minimal. 

CLASSIFIED P5·1 ·· produce on a timely basis. Sought for 
EXCEPTIONAL FIND most major construction performed 

· Condition attributed to longevity of at that time. Information relating to 
masonry material and building con- these craftsmen and material was 
struction of the highest caliber. Ex· _, obtained through Masonry Institute 
cavation will undoubtedly verify .Houston-Galveston established third 
basic theories and historical in· quarter 20th century. 

' formation regarding masonry arti- EXCAVATION CONTINUING 
sans of this period. ON SCHEDULE--

S5T3 PALEONTOLOGIC UNIT-
HISTORICAL READOUT·-
20th CENTURY MASONS 

Organized masons of .period thor
oughly trained in their craft. 
Apprenticeship program established 
by organization mid-century. Highly 
regarded for their skill and ability to 
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NEXT COMMUNIQUE 18-35-5185 
.. . ... END TRANSMISSION ..... . 

Masonry Institute: 
Houston-Galveston 
H&lbouty Center. 5100 Westheimer 
Houston. TX 77056 (713) 629-6024 





VERMONT MARBLE COMPANY 

61 Main Street 
Proctor, Vermont 05765 
Tel : (802) 459-331 1 
Toll Free: (800)451 -4468 
Telex: 954658 VMCO PRTR 

A PLUESSSTAUFER COM~NY 

When the 
First City National Bank 
goes up in Houston ... 

We'll be there. 
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Why Use Steel? 
Our concrete frame, with its unique connection, is 
the only rigid frame in the world economically 
competitive with a steel struct:ure. With all the 
advantages of c~ncrete, why use steel? 

Amega -- The Venatile System ... 
Whether your design calls for the basic building 
or greater clean spans - extreme clear.heights -
overhead cranes - , or other design challenges; 
our Amega concrete building systems offer the 
economical solution. 

When Speed Is Of Essence ... 
Amega, with all concrete systems, provides 
design/build services for low rise commercial/ 
office buildings, warehouses, manufacturing 
plants, schools, etc. throughout Texas. From 
Houston to Mule Shoe, from 10,000 to 1,000,000 
square feet - we construct buildings faster than 
any comparable system. 

Contact Vs .. . 
Amega, a full service General Contractor, would 
like to present their construction techniques and 
costs to you and your clients. For more informa
tion, contact us: Dallas (214) 934-2992 Houston 
(713) 672-8989 San Antonio(512) 492-6514. 

IIIAMEGA 
CONSTRUCTION 
The Concrete Solution© 

8989 Nonh Loop £as, u Houston, Tuxas 77013 D (713)672-8989 

• ' 


	e_TSA_00309_000
	e_TSA_00309_001
	e_TSA_00309_002
	e_TSA_00309_003
	e_TSA_00309_004
	e_TSA_00309_005
	e_TSA_00309_006
	e_TSA_00309_007
	e_TSA_00309_008
	e_TSA_00309_009
	e_TSA_00309_010
	e_TSA_00309_011
	e_TSA_00309_012
	e_TSA_00309_013
	e_TSA_00309_014
	e_TSA_00309_015
	e_TSA_00309_016
	e_TSA_00309_017
	e_TSA_00309_018
	e_TSA_00309_019
	e_TSA_00309_020
	e_TSA_00309_021
	e_TSA_00309_022
	e_TSA_00309_023
	e_TSA_00309_024
	e_TSA_00309_025
	e_TSA_00309_026
	e_TSA_00309_027
	e_TSA_00309_028
	e_TSA_00309_029
	e_TSA_00309_030
	e_TSA_00309_031
	e_TSA_00309_032
	e_TSA_00309_033
	e_TSA_00309_034
	e_TSA_00309_035
	e_TSA_00309_036
	e_TSA_00309_037
	e_TSA_00309_038
	e_TSA_00309_039
	e_TSA_00309_040
	e_TSA_00309_041
	e_TSA_00309_042
	e_TSA_00309_043
	e_TSA_00309_044
	e_TSA_00309_045
	e_TSA_00309_046
	e_TSA_00309_047
	e_TSA_00309_048
	e_TSA_00309_049
	e_TSA_00309_050
	e_TSA_00309_051
	e_TSA_00309_052
	e_TSA_00309_053
	e_TSA_00309_054
	e_TSA_00309_055
	e_TSA_00309_056
	e_TSA_00309_057
	e_TSA_00309_058
	e_TSA_00309_059
	e_TSA_00309_060
	e_TSA_00309_061
	e_TSA_00309_062
	e_TSA_00309_063
	e_TSA_00309_064
	e_TSA_00309_065
	e_TSA_00309_066
	e_TSA_00309_067
	e_TSA_00309_068
	e_TSA_00309_069
	e_TSA_00309_070
	e_TSA_00309_071
	e_TSA_00309_072
	e_TSA_00309_073
	e_TSA_00309_074
	e_TSA_00309_075
	e_TSA_00309_076
	e_TSA_00309_077
	e_TSA_00309_078
	e_TSA_00309_079
	e_TSA_00309_080
	e_TSA_00309_081
	e_TSA_00309_082
	e_TSA_00309_083
	e_TSA_00309_084
	e_TSA_00309_085
	e_TSA_00309_086
	e_TSA_00309_087
	e_TSA_00309_088
	e_TSA_00309_089
	e_TSA_00309_090
	e_TSA_00309_091
	e_TSA_00309_092
	e_TSA_00309_093
	e_TSA_00309_094
	e_TSA_00309_095
	e_TSA_00309_096
	e_TSA_00309_097
	e_TSA_00309_098
	e_TSA_00309_099
	e_TSA_00309_100
	e_TSA_00309_101
	e_TSA_00309_102
	e_TSA_00309_103
	e_TSA_00309_104
	e_TSA_00309_105
	e_TSA_00309_106
	e_TSA_00309_107
	e_TSA_00309_108
	e_TSA_00309_109
	e_TSA_00309_110
	e_TSA_00309_111
	e_TSA_00309_112
	e_TSA_00309_113
	e_TSA_00309_114
	e_TSA_00309_115
	e_TSA_00309_116
	e_TSA_00309_117
	e_TSA_00309_118
	e_TSA_00309_119

