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Chatham, MA-based Polhemus Savery

DaSilva Architects Builders was

founded in 1996; today the firm is led
by architect and design principal John
DaSilva (left), architect and president
Peter Polhemus (center), and builder
and COO Aaron Polhemus. Photo: courtesy
of Polhemus Savery DaSilva Architects Builders

Top: This 1938 house, called Hydrangea
Walk — an icon on Shore Road in
Chatham, MA — was renovated and
added to by Polhemus Savery DaSilva
Architects Builders. Photo: Brian Vanden Brink

Classical Reinvention

Polhemus Savery DaSilva Architects Builders puts a new spin on Classicism. By Nancy A. Ruhling

it, whimsy and eclecticism. These
are the building blocks that keep
popping up when the princi-
pals of Polhemus Savery DaSilva
Architects Builders describe the
common thread they weave through their body of work.
“We like to reveal the unexpected,” says architect John
DaSilva, design principal of the Chatham, MA-based
firm. “We try to do it in clever and inventive, as well as
thoughtful, ways. Our work is simultaneously traditional
and modern. We treat architecture and construction as
a unified practical art where beauty and function are
inseparable, and in this sense, we are ‘New Classicists.’”
The traditional with a twist of modern, adds archi-
tect/builder and firm president Peter Polhemus, gives
the opportunity to create “fresh, up-to-date designs that
feel right in today’s world — and in their immediate cul-
tural and physical context.”
“We can’t help but be a part of the continuum of
architectural history,” says DaSilva. “That doesn’t mean
that we replicate history but that we live within in.”

6 NOVEMBER 2010 CLEM LABINE’S PERIOD HOMES

Polhemus Savery DaSilva was established in 1996
when Polhemus, who studied as an undergraduate at
Harvard and Goddard and earned an M.Arch. from MIT,
and Cape Cod builder Leonard Savery (now retired)
decided to put their talents together. In 1998, DaSilva,
who has a B.Arch. from Princeton and an M.Arch from
Yale, joined the team. Aaron Polhemus — Peter’s son —
who grew up in the construction end of the business and
is a graduate of the University of Vermont, is the firm’s
chief operating officer.

Polhemus Savery DaSilva has built its reputation by
designing and building award-winning residential, com-
mercial and institutional projects, notably throughout
Cape Cod and southeastern New England. Their proj-
ects are featured in several books, including Michael J.
Crosbie’s monograph Architecture of the Cape Cod Summer:
The Work of Polhemus Savery DaSilva (Images Publishing
Group, New Classicists series).

Polhemus Savery DaSilva is a modern-day pioneer
of the one-stop design-build practice, integrating archi-
tecture and construction approaches of the historical

www.period-homes.com



Built as a vacation home for a family
with four children, this house, on Lake
Wequaquet in Centerville, MA, is remi-
niscent of Victorian summer cottages
and 1920s bungalows. Photo: Randall Perry

This Shingle Style house, which features a tower that brings in light and provides views of the river, is on the Oyster River on
Cape Cod. The front entrance faces the street. Three sides look out over the river and the sound beyond. Photo: Brian Vanden Brink

www .period-homes.com

“master builder” scenario. Today, its permanent staff is
augmented with consulting interior designers and land-
scape architects who are brought on board when things
are still on the drawing board.

The majority of the firm’s projects are residential,
many of them vacation, summer or retirement homes
that lend themselves to the more leisurely style of
“New Classicism” upon which the firm’s reputation is
founded. Polhemus Savery DaSilva is also known for
its resort work, notably the waterfront development of
Wequassett Resort on Pleasant Bay.“Our work is eclec-
tic,” says DaSilva. “Each of our projects grows out of the
specific client’s needs and wants — out of the character
of the client, the site and the broader context — not out
of some predetermined canon.”

Regardless of style, sustainability is a mainstay. “A
lot of green practices are good design practices,” Peter
Polhemus says. DaSilva adds, “It’s important to realize
that there’s an emotional component to sustainability. If
the building is not beautiful, it’s not sustainable because
it won’t survive the test of time — it won’t be cared for
and beloved through generations.”

The House on Lake Wequaquet

Polhemus Savery DaSilva describes a home on Lake
Wequaquet in Centerville, MA, as a “fun house.” Although
its style recalls that of the Victorian summer cottages and
1920s bungalows that are common in the region, the
overscaled interior and exterior features of the new, two-
story cedar-shingle house look as though they were drawn
from Disney as well as from history’s notepad.

“Our client — a family with four children — wanted
a low-maintenance playhouse where they could spend
weekends and summer vacations,” says DaSilva. “We
wanted to create a house of enchantment that evoked
a child’s relationship to built forms and spaces.” Thus,
the Gothic-style hip roof and the front porch have a
Grimm'’s fairy tale look. The flaring chimney belongs in
an imaginary land, and the living room’s Moorish-style
inglenook conjures up tales from The Arabian Nights.

“Inside, the fantastical is evoked in the stair and adja-
cent columns,” says DaSilva, “where twisted Baroque
columns and bridges crossing soaring space — a la Piranesi,
the great 18th-century engraver of Roman ruins and
impossibly grand and complex imaginary spaces — are
playfully recalled with Carpenter-appropriate materials
and details.”

The house, which is reached by a romantically winding
dirt road, was sited to take in the lake views; the front
fagade is centered on the property, and the rear fagade is
positioned to allow views through the trees to the lake.

Of course, a fun house isn’t any fun if there’s much
work, so Polhemus Savery DaSilva made sure it was
low-maintenance. The exterior is unfinished cedar — no
painting allowed — and the floors of
the interior are tile instead of wood
so the kids can bring in all the sand
they want. “It’s not overly formal
although it’s rooted in tradition,”
DaSilva says. “It’s a pure reflection
of the owner’s character and wishes
for the house.”

A Playful New Classicism
The summer house that the firm built
so that Cape Cod’s Oyster River
wraps around it is a prime exam-
ple of what DaSilva labels “play-
ful Classicism.” In this case, classic
Shingle Style ideas were combined
with the Cape Cod vernacular. “We
used gray shingles and white columns
and window sash,” says DaSilva. “Our
white, however, is a creamy version
to soften the contrast and allow the
grid of the windows to be strong but
not overwhelming.”

The property contained a house,
a guest house and office, which were
razed to provide room for the new
home. In this case, less turned out
to be more. “Under the zoning laws,
the footprint of the new house could
not exceed the combined square
footage of the footprints of the three

CLEM LABINE’S PERIOD HOMES NOVEMBER 2010 7



The open floor plan also offers well-defined spaces and
exploits natural light. In this space, the living room and
dining room share Classical and contemporary columns and
transoms, a design decision that implies separation between
the spaces yet visually leaves them quite connected. Photo:
Brian Vanden Brink

buildings that were there,” says Peter Polhemus. DaSilva
adds, “This forced us to come up with a compact plan
that led to opportunities for interesting architectural
elements.”

Within the allotted 4,700 sq.ft., Polhemus Savery
DaSilva had to find room for a two-car garage and a gra-
cious front porch that frames a striking bay window. That
challenge presented the opportunity to exploit and accen-
tuate Classical elements. “The owners didn’t want to give
up much interior space, but they liked the symbolism of a
porch, so we designed a porch that is just deep enough to
give the feeling of a traditional front porch, and the porte-
cochere is just big enough for a car to pass through,” says
DaSilva. “Despite these constraints, the feeling is still that
of a grand seaside country estate.”

With this solution, the visitor approaches a welcom-
ing, classic entry facade un-marred by garage doors.
Under the porte-cochere, there is a side entrance that
leads to the mudroom and another that leads to a small
stair up to a private guest suite. A charming and func-
tional old-world-style scenario is created for both pedes-
trian and car traffic.

Inside, defining elements like bracketed boxes hold-
ing window shades at the heads of the windows in the
double-height tower, and the columns with flat shafts,
exemplify the firm’s commitment to the Classical-
contemporary look. “The detail doesn’t cry out formal-
ity, but it makes the spaces warm and comfortable,” says
DaSilva. “This is a relatively large home, but each of the
spaces still feels intimate.”

Adding to an Iconic House

Hydrangea Walk is an icon of Chatham’s Shore Road, so
when the new owners decided to renovate the 8,000-sq.
ft. home built in 1938, the firm was called upon to come
up with a plan that would maintain the fabled Colonial
front facade yet reorganize the unwieldy existing plan
and add some 3,000 sq.ft.

The solution was to rebuild the telescoping end wings
on the front and increase the size and formality of the
house by adding a pair of westward-projecting Palladian-
style wings, complete with cupolas in the back, forming
a three-sided courtyard that serves as an entertaining
space on the five-acre property. “The back was a Cape,
which is fairly small scale, and the new wings are bigger
than this central feature,” says DaSilva. “It was tricky
with the smaller scale center to still make it important.”

Inside the main house, the chopped up rabbit war-
ren of rooms and the poor layout were opened up and
altered to improve traffic flow and aesthetics.

Polhemus Savery DaSilva’s signature “New Classicism”
is seen in the newly built carriage house/guest house,
which is less formal than the main house and is topped
with a vintage cupola from the neighborhood.

“Many of our projects are second homes, like this
one,” says DaSilva. “We want to make them special
because we want the owners to long to return to them
— to keep happy images with them when they’re back at
their primary home.”

This storybook Cape, a vacation home on Cape Cod, was sited
to get the best view of the distant water. Photo: Randall Perry
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Winging It

The push and pull of contemporary and Classical needs is
illustrated in the renovation of Chatham’s Sand Dollars.
The original house, an early-19th-century Cape that had
been moved in the 1940s to the property overlooking
three harbors, two lighthouses, a river and Nantucket
Sound, was added on to throughout the decades.

The new owners wanted to retain the original struc-
ture but also to build a house based on American
Georgian architecture that was large enough to accom-
modate their collection of art, pottery and glasswork.
Polhemus Savery DaSilva removed the additions and
rotated the 1,500-sq.ft. antique structure, making it a
wing of the completed 8,500-sq.ft. house. The new cen-
terpiece, which features a Georgian fagade, a hipped roof
and four large chimneys, looks out over the water. “It’s
a year-round house, not a summer home,” says DaSilva.
“The owners wanted it to be historically rooted yet to
also be of our time. They sought variety in the character
of the spaces — both grand and cozy.”

The wings enclose an entry court. A bridge over the
drive that provides access to the court connects a new
guest room to the old Cape. There are two front doors:
The one in the original house faces the road; the other,
in the center of the new portion of the house, faces the
courtyard. “On the water side, the broad expanse of the
house is articulated by porches and bays added to the
underlying Georgian form,” says DaSilva. “The central
bay pushes toward the harbor to capture the panorama
and bring in the light from multiple directions.”

The resulting design is defined by its eclecticism: The
land side has a Georgian fagade; the water side is Shingle
Style, with a nod to the nautical in the central bay — it
references the sterns of antique sailing ships that used the
adjacent Stage Harbor before their cross-Atlantic travels;
and the original portion is a tried-and-true antique Cape.

“Our goal was to synthesize those eclectic elements into
a unique whole well suited to its dramatic Cape Cod loca-
tion,” says DaSilva. “We did change the original a bit. The
back now has continuous high windows reflecting circula-
tion spaces within. And like the rest of the house, we clad
it in Alaskan yellow cedar shingles, which are similar to the
white cedar that is typical to the region but are available
in longer lengths, allowing eight inches of exposure. If we
had used five inch, the house would have looked larger;
the longer lengths are more in scale. The entire mass has
weathered to sliver-gray, softening the home’s relationship
to the extraordinary and wide-open land and seascape.” m

Nancy A. Ruhling is a New York Cit)/—basedfree]ance writer
and Huffington Post blogger.

www.period-homes.com

A circular drive of crushed white

shells leads to the main section of

Sand Dollars, which features eight-in.-
exposure Alaskan yellow cedar shingles,
a red-cedar shingle roof and deep red
window sashes and doors. Photo: Brian
Vanden Brink

In the interior of Sand Dollars, the main entrance has a contemporary Baroque feeling, with the flaring

walls and deep perspectives of the windows giving a sculptural look to the space that is in sync with the
owners’ art collection. Photo: Brian Vanden Brink
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The iconic masterwork of Wright's Prairie House phase starts its second century with a fresh face and innovative tours.
By Gordon Bock

t's hard to believe that, after a century, a house built in 1909-10 still

looks like a vision of the future, but that’s how Frank Lloyd Wright’s

Robie House appears today — and even better thanks to a decade of

meticulous work. Newly restored on the exterior, the house is cel-

ebrating its centennial and preeminent place in the Prairie pantheon
with a year of special programs ranging from Robie After Hours (part insid-
er tour, part architectural happy hour) to an experience for children called
Lego Architects — all thanks to the Frank Lloyd Wright Preservation Trust.
“Especially for the centennial,” says Karen Sweeney, director of restoration
for the organization, “we’re trying to break out of the traditional museum
fare and do many more interactive programs within the building.”

The logic makes perfect sense because 2010 marks not only a big birthday
for Robie House, but also the near completion of the exterior restoration
and the stabilization of the structure, including the masonry. “Quite hon-
estly, for its age and all the different uses it has seen, the house — especially
the exterior shell — was fairly intact when we took it over in 1997,” says
Sweeney. “Even so, there was a lot of water infiltration from a failing roof
and, as a result, a lot of water damage inside the building that we had to
deal with.” Par for the course, the water infiltration was related to termite
damage that had occurred years earlier, and that too had to be addressed.

“We first did a lot of cleaning of the Roman brick, and then re-pointed
the entire building,” says Sweeney, “bringing it back to Wright’s original
design of horizontal natural mortar and red mortar in vertical joints and reg-
ular mortar in bed joints.” Sweeney and her team also removed the bricks
damaged by freeze-thaw from water infiltration, as well as later mortar-
brick mismatches, and replaced them with custom-made bricks. They also
dismantled the brick garden walls surrounding the building that were suf-
fering from frost heaves and rebuilt them with foundations deep enough to
withstand Chicago winters. Not to be ignored was the roof. Though Robie
House had been completely re-roofed in the 1960s, that roof was aging and
used non-historical tiles, so Sweeney and her team ordered reproduction
tiles from New Lexington, OH-based Ludowici that closely matched the
flat, clay slabs of the originals and completely re-roofed the building.

With the help of a partial set of original shop drawings, the trust was
able to do a structural analysis of the steel in the building. As a result,
a few reinforcing points on the steel were added — mainly for 500-year
winds and the added loading of a museum full of visitors. Because all of
the mechanicals were “pretty much at the breaking point” when they

ot into the building, all of the infrastructure was also brought up to
date, including new water lines and electrical wiring — all the services

Top: With the exterior restoration now all but complete, the 1910 Robie House shines again as Wright’s most masterful realization of an earth-hugging Prairie
house — right in time for its centennial. All photos: courtesy of the Frank Lloyd Wright Preservation Trust unless otherwise noted
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In the 1960s, not long after coming into the hands of the University of Chicago, Robie
House shows not only the gravity-defying cantilever roofs that became a hall-
mark of Wright’s Prairie vision, but also the tight Robie lot. Photo: Library of Congress,
Prints and Pholagmphs Division, Historic American Buildings Surl'e}, HABS ILL,16-CHIG,33-2

necessary to keep the building going for another 100 years. To bring the
heating into the 21st century, the trust replaced the 1960s-era equipment
with a museum climate-control system that is a mixture of forced air and
hot water systems. “This way,” says Sweeney, “we can control both tem-
perature and humidity in the building.”

Commissioning the Perfect Prairie

That Robie House would become a showcase of groundbreaking design
and innovative use of materials should not come as a surprise to those
who know a bit about the client and his architect. The house, completed
in 1910, was designed for Frederick C. Robie, the assistant manager
of the Excelsior Supply Company, a family business that distributed

machine parts for industries such as sewing machines and bicycles.

Only 28 at the time he engaged Wright, Rof;ie was also a technophile
who had a soft spot for the latest innovations — notably the automobile.
“Robie dove into cars very early,” says Sweeney, “and was involved in
” In fact, it was very likely the mutual love of cars that
helped Wright and Robie bond as architect and client, with at least one
remarkable result. “The house was designed with an attachcd three-car
garage that integrates seamlessly with the main building, which would
have been very unusual for the nmghborhood says Sweeney. “This was
at a time when houses in the area were still being ‘built with stables — or
at the most a stable-cum-garage. Even if you did build a garage, it would
be at the back of the lot like a stable — never attached to your house.”
Nonetheless, the way Robie House sits on its rectangular lot suggests
that a detached garage might have been a reach. “The building pretty
much goes to the property line on the north,” says Sweeney,

some pI'OtOt\ pes.

“and then

Left: The trust
has samples of
original light
sconces that
are used to cast
accurate, but
UL-compliant,
reproductions.

Right: Interior
restoration

is the next
phase of work
for the Frank
Lloyd Wright
Preservation
Trust, which has
already begun
with replicating
cabinetwork
and rugs.

www.period-homes.com

This archival shot of the original Robie dining room — famous as an illustration of
how Wright designed furniture and furnishings as an integrated whole — is now a
valuable Rosetta Stone for restoring lost elements like built-ins. Photo: Library of Congress,

Prints and Phorogruph\' Division, Historic American Buihlingx Survey, HABS ILL, 16-CHIG,33-7

the garden walls go to the property line on the south and the east side,
so it really kind of eats up the space, leaving little room for anything
else.” When asked if that was alw ays the case, Sweeny speculates that
Wright envisioned the building more as a city house than a house out
in the country. Indeed, Robie House is sited in close proximity to the
University of Chicago, and though the house is oriented south to what
was once the open expanse of an exercise field, the immediate neighbor-
hood was pretty well built-out at the turn of the 20th century with the
residences of professors and the nearby Chicago Theological Seminary.
In fact, the surrounding educational institutions play critical roles in
the history of the house. “Though we don’t actually know how Wright
got the Robie commission, we believe that they selected the location
because Mrs. Robie was a graduate of the University of Chicago, and
wanted to be near the social life on campus,” says Sweeney.
Apparcntlv the Robies planned to party. “Depending upon how you
figure it,” says Sweeney, “the gross square footage of the house — includ-
ing all those concrete balcomcs and porches and the outside walk — is
just slightly over 9,000 sq.ft. The house has a very large percentage of
public space and it appears that the Robies were expecting to entertain.”
Unfortunately, the parties were soon over. When Robie was hit by
financial reverses (as a result of the death of his father) and the breakup
of his marriage, he was forced to sell the house after only 14 months of
residency. A succession of owners — some equally short-lived — followed
until the house was bought by the seminary, which used it as a dormitory
and dining hall, but with the intent to demolish the house and expand.
In 1941, however, when the seminary’s imminent plans to raze Robie
House leaked out, the local architectural community — including Ludwig
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A detail of the chimney gives a clear view of the tlle—llke Roman brlck SO
favored by Wright, as well as typical masonry damage due to water intrusion.

Mies van der Rohe — rallied in protest. World War II put the Robie
issue on the back burner for a while, but in 1957 the house faced the
wrecking ball anew. This time, the reaction was international, and the
newly formed Chicago Landmarks Commission — and Wright himself,
now 90 years of age — put pressure on the seminary to save the building.
Ultlmately a white knight appeared in the form of New York real estate
developer William Zeckendorf, who bought the building in August
1958 and donated it to the University of Chicago.

In Trust-ing Hands

The university used the building for offices for development, the Adlai
Stevenson Institute, and publishing (in the garage), but when an historic
structures report outlined how much money it would take to restore
the building, they looked hard at its future. “The university felt like it
wasn’t in the business of historic structures,” says Sweeney, “so they
wanted to get someone involved whose mission was to restore Frank
Lloyd Wright buildings and present them to the public. That’s when
they contacted us, and we took over Robie in 1997.” The building is still
owned by the University of Chicago, and it is a site of the National Trust
for Historic Preservation, but the Frank Lloyd Wright Preservation
Trust is the most visible and active steward, by virtue of their experi-
ence rescuing and running the Frank Lloyd Wright Home and Studio in
Oak Park. “We raise all the money, operate it on a day-to-day basis, and
we're solely responsible for the restoration,” says Sweeney.

With the exterior restoration and stabilization now largely complete,
the house is in fine fettle for its centennial, but much work still remains.
“We’ve moved into the interior phase,” says Sweeney, “and though
we’ve got a bit of that done, we still have a lot of work ahead of us in
the interior and the hardscaping outside the building — sidewalks and

The two banks
of art-glass
windows that
flank the living
room — some
of the 180-odd
widows in the
house — allow
the space to
visually flow
into porches.

12 NOVEMBER 2010 CLEM LABINE’S PERIOD HOMES

Wright’s clever use of mortar to emphasize horizontality becomes clear on the
newly re-pointed East elevation, where the natural-color bed joints stand out
but the red vertical joints blend in with the bricks.

finishing up the landscaping.” The team is working its way through the
building, conserving some 187 pieces of Wright’s patterned art glass,
with about half to go. Luckily, the majority of the windows are original
and a few that are not present are actually safe in the university’s art
museum after being previously removed to install air conditioning.

A big help is the wealth of documentation. “It’s a wonderful building
to work on,” says Sweeney. “We have copies of the original drawings
that the contractor donated to the university, and we have photographs
taken during construction.” There’s a good paper trail too for the
interiors because when Wright left for Germany in 1909, the interiors
were completed by designer George Mann Niedecken under Wright’s
supervision, and his archives are at the Milwaukee Art Museum. “We
have access to things like yarn samples for the carpet,” says Sweeney,
“which means that we’re not looking at black-and-white photos trying
to guesstimate what the colors would have been.”

Even with the wealth of documentation, the restoration of Robie
House has unveiled some surprises. “Probably the most unexpected
thing we’ve found over the years involves the ground floor,” says
Sweeney. “We knew that it was magnesite flooring — a cementitious,
monolithic material that Wright really liked because it develops a patina
like leather. What we discovered, however, is that while the floor is a
brown, salmony color, there’s also a one-in. red inset 12 in. from the
perimeter of each room — kind of like a carpet border.”

Though many pieces of original built-in furniture were removed long
ago, the trust expects to have a very close match on reproductions with
the help of photographs, samples of remaining furniture and ghostly clues
here and there. “When we dismantled a desk that had been added later on
the third floor, we found all the evidence of Mrs. Robie’s dressing area,”
says Sweeney. “Because of the way the moving drawers left shadow marks
on the plaster walls, we are able to see exactly how to re-create the cabi-
netry — down to the fact that there was a light fixture inside the cabinets.”

As Sweeney explains, there’s much interior restoration yet to come,
including reproducing the missing living room inglenook, restoring art-
glass cabinets in the upper entryway and casting reproductions of long-
lost decorative light sconces, but the wealth of results so far reaffirm
Robie House’s reputation as one of the most well-designed and sub-
limely coordinated commissions of Wright’s astounding career. “It was
the City of Chicago’s first landmark, and one of the few buildings land-
marked both interior and exterior by the state of Illinois,” says Sweeney,
“and we like to say it’s the best example of the Prairie Style.” Indeed,
members of the AIA voted it one of the 10 most significant structures
of the 20th century. “The way Wright came back to visit Robie House
twice, and the fact that it’s the only house he defended against demoli-
tion — while in his 90s, no less — really confirms that he saw it as one of
his masterpieces.” And coming from the self-styled greatest architect in
the world, that’s high marks enough for another century. m

Gordon Bock is a writer, architectural historian, technical consultant and lec-
turer, as well as the co-author of the forthcoming book The Vintage House
(www.vintagehousebook.com).

www.period-homes.com



INSTITMTE OF
CLASSICAL CHITECTURE
& CLASS L AMERICA

‘THE CREAREST ADVANTAGE WE HAVE TODAY
IS THE EXPERIENCE OF YESTERDAY.

— R. Buckminster Fuller

WINTERIM 2011 is a total immersion architectural boot camp which places emphasis
on symmetry, geometry, and proportion. The course consists of drawing, lectures,
design studio, architectural site visits throughout the city and more. Join us in the vibrant
urban center that is New York City where ICA&CA’s talented instructors impart the
lessons of the past for inspiration today.

PROGRAM DATES: JANUARY 4 — JANUARY 15, 201 1
APPLICATION DEADLINE: DECEMBER 1, 2010
APPLICATION FEE: $25 ($20 MEMBERS)
PROGRAM FEE: $1,595 ($1,435 MEMBERS)
55 (20 HSW) AIA/CES LUs

Applications are reviewed on a first-come-first-served basis.

Scholarships are available for qualifying applicants.

For an application or more information, please visit us at: www.classicist.org

Institute of Classical Architecture & Classical America
20 West 44th Street, New York, NY 10036
tel (212) 730-9646 fax (212) 730-9649




RECENT PROJECT ResTORATION

Pioneer Spirit

An early- | 9th-century Georgian cottage in central Missoun is rescued by a contingent of local groups.
ProjecT: THOMAS H. HiIcKMAN

Houskg, New F MO
n 1816, Thomas Hickman stopped his wagon on a hilltop two miles above the town of Franklin, MO, after ; R

traveling for weeks from Bourbon County, KY. He was greeted by little more than grasslands — the indig- ARCHITECT: SUSAN RICHARDS
enous peoples were mostly wiped out or in hiding — but like other pioneers from the east, he had come to JOHNSON & ASSOCIATES, INC.;
start afresh. By 1819 he had constructed a new 2,200-sq.ft., two-I > i p ian- : - 1 ;

. 3 . : q.ft., two-bedroom home 1n.thc Georgian cottag( ANGIE GEIsT GAEBLER, AlA,
style, which reflected his elevated status as partner in a hardware and dry goods store in downtown Franklin

/ b LEED AP :CT ARC -
and greeted the growing influx of travelers along the Boonslick Trail. It was inhabited until the 1970s, after which DAL PRGN SEeT

it was used for farm storage. GENERAL CONTRACTOR: FIVE
S v, r Faxar S -rdec e 1N 1 Se— 1 r 7 1 3 raQ S = > = <
Thoggh there .ha(l been ‘rclat'l\ ely fU\.mo(le’ upgrades to the hOUSVL. in intervening years, by the time 1.t was placed on Oaxks AssOCIATES, CENTRALIA,
the National Register of Historic Places in 2006 it was on the verge of irreparable deterioration. At that time, employees MO

of the Center for Agroforestry within the University of Missouri’s College of Agriculture, Food and Natural Resources
— which has owned the 665-acre site since 1953 — began a campaign for its restoration. This effort was led by Dr. Gene
Garrett, professor and former director of the Center for Agroforestry. “It is so unique within ’ )
central Missouri to find a building of this age still standing,” says Angie Gaebler, project architect
and preservation architect at Susan Richards Johnson & Associates. “This is from the earliest
part of Missouri’s development — there’s nothing here except for the beginning of the Santa Fe
trail, and the Boonslick Trail, which this house is near. And this really shows the beginning of
the westward expansion.”

Top: Built in 1819, the Hickman House has been a part of the 665-acre site of the University of
Missouri’s College of Agriculture, Food and Natural Resources since 1953. It remained uninhab-

ited from the 1970s to 2006, after which a restoration led by Susan Richards Johnson & Associates,
Structural Engineering Associates, Thompson Design Consultants, the National Parks Service, local
historians and University of Missouri students reversed years of deterioration and brought it back to

life. All photos: Angie Geist Gabler, Susan Richards Johnson & Associates unless otherwise noted.
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