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C'llery eArchitect and 'Draftsman a Salesman 

I N THE August issue of The Charette, a bright 
little journal published by the Pittsburgh Archi
tectural Club, there is a letter addressed to the 

Editor, from which we quote as follows : 
"For example, how does the general public know that a 

trained architect can plan even a small house more skill
fully than the contractor or someone else in the con
tractor 's class? 

"If the writer is not mistaken, the general public has ex
actly the opposi te impression. We fancy that nine out of 
ten men in the street believe that any contractor of ex
perience can design a more practical house and for con
siderably less money than any architect. It seems to us 
that the reason for this state of affairs is that the archi
tects are exceedingly indifferent in the matter of edu
cating the public to the real facts." 

In slightly modified forms this same story comes 
to us from various parts of the country, sometimes 
from architects and sometimes from members of the 
drafting fraternity who are working toward archi
tecture as their lif.e ~ork and who are disturbed by 
the lack of appreciation of the value of professional 
services as manifested by the general public and as 
affecting their future professional careers. 

We recently heard of a city of some sixty thou
sand wh~re ~he average architect's fee, including 
full service, 1s 3 % . We asked one of the archi
tects located there how it happens that such an in
adequate scale of compensation prevails. His 
answer was that the clients would not pay more, 
that if the architects did not take the work on that 
basis, there wouldn't be any architect. In other 
words, the jobs would go direct to the builders, and 
professional services would be entirely dispensed 
with. What's the matter with that town and lots 
of other towns and why do similar conditions pre
vail on an enormous volume of work even in the 
larger cities? There is no use quarreling with your 
public. It doesn't do any good to say the owner 
is a fool and ought to know better. If he does not 
know better, and does not more fully realize that 
a competent architect can save him money and 
give him a better building than he would otherwise 
get, the blame lies squarely with the architectural 
profession and not with the client. In our edi
torial which appeared in the August issue entitled 
" Selling Architecture," we suggested one means 
whereby the architect, which includes the drafts
man, may improve his standing as an economic 
factor in the community. There is another way 
in which this situation may be improved. Every 
architect and every architectural draftsman who 
has the good of his profession at heart must take 
off his coat and become an active, aggressive selling 
force for the benefit of the entire profession. There 
are many things that may be done-all coming 
within the highest ethical standards and all per
fectly legitimate considered from the highest pro
fessional viewpoint. Contacts should be made either 
by clubs or individuals with the local newspapers; 
not in any sense to run down the builder, but to 
set forth for the consideration of business men and 
intending home builders the reasons (and they are 
many and clear) for employing an architect. 
A certain amount of time may be required to fur
nish articles or interviews for the press and in the 
preparation of drawings to be used as illustrations 
for such articles. But this time will be well spent. 
Those taking active part in this movement should 
work in ~ broad way for the better education of 

the community rather than to attempt to further 
their own individual interests. Contacts should be 
made with Chambers of Commerce, Rotary and 
other clubs, and organizations and lectures arranged, 
designed to demonstrate that it pays from the dollars
and-cents standpoint to have a building well planned, 
well designed and carefully superintended; and that 
the money spent for the professional services in
volved will be reflected in initial savings, larger 
rentals, higher sales value and lower upkeep. 

These problems have always faced the profession, 
and much good and earnest work is being and 
always has been done by many individuals and some 
organizations . The draftsmen as a class have never 
been conscious that this problem was their problem 
just as much as it is that of the boss, and they have 
not as a class been aware of the great good they 
could do in "selling" architecture. Every architectural 
club should actively consider this problem as part 
of its program for this winter. In many com
munities where clubs do not exist, groups of archi
tects and draftsmen can and should get together to 
make definite plans to improve conditions in their 
particular community. The word "education" is 
worked to death, but what we are talking about is 
purely a matter of education and should be ap
proached as an educational matter; dispassionately 
and without any feeling of pique or ill-will. We 
hear that Mr. Jones, the rich banker, has just let 
a contract for a fifty thousand dollar residence to 
a builder and is employing no architect. He has 
been told that an architect is a nuisance anyway, 
that he can save several thousand dollars by getting 
along without one and get just as good a house 
from the builder. No use getting sore about this. 
but you should see that this does not happen again 
in your town. All the Mr. Joneses by one means 
or another should be brought . to know the truth. 
He really doesn't want a house done from a plan 
factory book without any consideration of the 
peculiar needs of himself and family, without any 
thought to the site and without any of the other 
refinements which only an architect can give. He 
lets the contract to the builder because he doesn't 
know any better, . and to stand by and watch him 
get into a mess and spend a lot of money he didn't 
expect to in getting out of it, should not be a source 
of satisfaction to any one. 

Let every draftsman, especially, reali ze that his 
professional future, whether he ever opens up an 
office for himself or not, depends to a certain 
measurable extent upon his efforts and the efforts 
of all the draftsmen to "sell" architecture in every 
legitimate way. The architect's problem is not 
quite as simple as that of other professional groups; 
doctors and lawyers, for example. If you have a 
pain, you go to a doctor; if you get into legal dif
ficulties, you go to a lawyer; the necessity for these 
professional services is understood by every one 
in a community. As stated above, the importance 
of the architect's services is by no means so uni
versally appreciated. In remedying this situation, 
the initiative must be taken by the profession-no
body else will do it. But a tremendous amount can 
be accomplished if every architect and every drafts
man will make a determined and patient effort to 
explain the value . and importance of professional 
services in connection with all building operations. 
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WORKING DRAWINGS, THE CONTRACT SET 
BY EGERTON SWARTWOUT 

I T MAY seem a piece of gratuitous information 
to say that working drawings are the draw
ings by means of which the building is built, 

but this little fact is quite generally ignored by those 
who seem to regard working drawings either as a 
vague indication of a scheme which will be shown 
in detail on shop drawings prepa,red by someone 
·else, or as vehicles for the display of draftsman
s hip of a most confusing and complicated nature. 
R ecognizing, then, that working drawings have a 
practical value and are not works of art, it is evi
·dent that to iulfill the purpose for which they are 
made they must be complete, they must be intelli
gible to the dumbest mechanic, and they must be 
convenient to handle. 

Take the last point first, the question of size, and 
in the consideration of this and the other points 
let us assume that I am speaking of some monu
mental work, as I have had more experience with 
that than with any other. In monumental work 
the drawings are generally at one-eighth scale. The 
drawings we made for the Denver Post Office were 
at that scale and were about four feet by five, 
difficult and expensive to make and unwieldy in 
the field. The drawings for the Missouri Capitol 
were worse ; about four by seven feet, and with the 
mechanical and structural drawings there were seventy 
of them, together forming a roll that had to be 
carried around in a wheelbarrow. As a matter of 
fact, they didn't carry them around, they tore off 
pieces and put them in their pockets. I never saw 
a complete set on the job, and I don't think we 
would ever have built the building if we hadn't 
had photostat copies made. To be sure, you had 
t o carry a magnifying glass to read the figures , but 
the plans reduced made a nice little roll that could 
be carried handily. 

\iVith this experience in mind we set about 
some three years ago to make the w o rking 
drawings for the George \ i\Tashington Memorial. 
The building itself was about 300 x 300 feet 
exclusive of porticos and approaches; not as 
long as the Missouri Capitol , but wider. Eighth 
scale was impossible. We thought fir st of making 
the plans in two sections on different sheets but 
that would have been unhandy. The engineers 
t old us sixteenth scale was too small for their work, 
and yet we did not want big drawings. It ?ccurred 
to me that, after all, the small scale drawmgs are 
only diagrammatic. E ighth scale was too big to be 
diagrammatic for a building of that size, and too 
small in scale to show detail, and if the general 
drawings were only diagrammatic, sixteenth would 
answer if the drawings were kept simple and were 
supplemented by large size details. And that is 
the way the drawings were made; and they were , 
including border, just 30 inches square. The 
general drawings at sixteenth were left in. simple 
outline, the masonry shown in the usual manner , 

but the terra cotta part1t1ons only in outline, the 
outline being strengthened by a pencil line just in
side of the ink. The center lines of the windows 
and the steel columns were shown and figured and 
the general dimensions put on. The elevations were 
in outline and no foundations were shown as is 
usually done, but the elevations started at the ter
race level. The foundations were of pile and quite 

· complicated and were shown clearly on the structural 
set at eighth scale, and there was no need at all of 
cluttering up the elevations with useless duplication. 
In the elevations the openings were numbered, all 
similar openings having the same number, the num
ber being prefixed by a letter indicating the charac
ter. This was explained by a note on the drawings 
which read : "The sixteenth scale drawings are 
diag rammatic. Symbols E l etc., refer to similarly 
marked portions on the quarter scale detail draw
ings. The broken line between two symbols shows 
that units covered by this line are similar. The 
number 98208 for example enclosed in a circle with 
E-P above indicates the number of the drawing on 
which adjacent work is shown in detail. E stands 
for elevation and P for plan." For instance, you 
see on the elevation a row of windows marked E-13 
and you are referred to No. 98202. This drawing 
is at quarter scale and E-13 is here fully drawn 
and figured and all stone joints and detail shown 
for the entire bay. Therefore, a man taking off 
the quantities lists carefully one bay from the de
tail and gets the number of bays from the gener~l 
drawings. Not only windows but all parts of this 
elevation are numbered, columns, entablature, 
balustrades, even inscriptions. 

The same system applies to the plans and to the 
sections and interiors. The plan of the elliptical 
auditorium was so complicated that it was drawn at 
eighth scale, getting one-half the plan on a sheet. 
These drawings were carefully figured and were 
supplemented by a sheet of details at quarter. The 
interiors were generally drawn at quarter scale, or 
rather parts of them were, for we had no repeats ; 
if all the openings were alike we only showed . one, 
carefully drawn and figured. The stairs were all 
drawn out complete at quarter and there were 
numerous structural sections at that scale. The 
exterior details were very carefully figured . T o 
obtain these fi gures some of the parts were studied 
at three-quarter scale and some at full size. \ i\T e 
also showed levels very freely on the plans, sec
tions and elevations, giving the level in decimals 
in relation to the established datum, the figures 
being ringed for greater distinction. These levels 
were exceptionally valuable in the roof plan show
ing heights of copings and roof grades. 

In all there are 24 sheets and everything is shown 
complete except the terrace which was not to be in
cluded in the then contract, and the finish of certain 
rooms on the first and second floors which was at 
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FIRST FLOOR PLAN 

NATIONAL VICTO~MEA-1.0RIAL 98 003 

First Floor Plan, National Victory M emorial, Wash ingto11, D. C. Tracy & S wartwout, Architects. 
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SECOND FLOOR, PLAN 

NATIONAL VICTORY MEMORIAL 98. oo+ 

Second Floor Plan, National Victory M eniorial Washington, D. C. Trac y & Swartw out, Architects. 
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Foundation-Details of Bridge-Mall Corners, National Victory Memorial, Washingfon, D. C. 

Tracy & Swartwout, Architects. 



VICTORY MEMORIAL BUILDING, 
THE GEO~ WASHINGTON MEMORIAL ASSOCIATION, 

WA.SHINOTOl'f. D.C. 
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PILING PLAN 
s.'!:B!'~~~:r 

Piling Plan, S. W. Quadrant, National Victory Me1norial, Washington, D. C. 

Tracy & Swartwout, Architects. 
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MA LL ELEVATION 

NATIONN:VICTORY .MEMORIAL {)8 008 

Mall Elevation, National Victory M emorial, Washington, D. C. Tracy & Swartwout, Arch£teds. 
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ONE QlJARTEILINCli SCALE 
DETAIL:l OF EXTERIOR. . 
SEVENTH STREET FACADE. 
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Details of Exterior, National Victory Memorial, Washington, D . C. Tracy & Swartwout, Architects. 
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TRANSVERSE SECTION 
Ol'ia ~UT CC•T H ,c .. ~ · 

NATIONAL VICTORY MEMORIAL 08012 

Transverse Section, National Victory Memorial, Washington, D. C. Tracy & Swartwout, Architects. 
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'NOILTH END OFIAUDITORJUM 
Fil\.ST FLOOn...I>LAN os11.i<1uL Jo.u sccoND PLOon..r1.AN 

NATIONAL VICTOR.Y .MEJ,\ORIAL 98 014 

North End of Auditorium, National Victory Memorial, Washington, D. C. 

Tracy & Swartwout, Architects. 
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Details of Interior of Anditoriuni, National Victory M emorial, Washington, D. C. 
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OPEN OIJl\1' 

98 208 

Deta·ils of Interior, National Victory Memorial, T1Vashington, D. C, T racy & Swartwout, Architects. 
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that time undecided. It will be noted that the steel 
is not shown on the plans, and there are two rea
sons for it, the fir st and principal one being that 
at the time the plans were made the engineer had 
not been appointed. The other reason is unneces
sary but it is this : we show the centers of the 
columns and that is sufficient for figuring. The 
indication of steel at such a small scale would be 
useless and would clutter up the plans. It is worthy 
of passing notice that although there was no 
engineer when the plans were made, there is one 
now, and he has made very complete and careful 
drawings, and has had no difficulty wha tsoever in 
following the centers we establi shed; and the 
figured allowance we made for floor thicknesses and 
column covering has proved in every case sufficient. 
We took somewhat of a chance, a chance I would 
not advocate as a general rule, but we had to take 
it in that instance. The foundations of the build
ing are now in place and everything has worked 
out exactly according to our plans. Contractors 
who have figured the plans have told us that it was 
much easier to figure from them than from any 
others they had seen of a similar sized building . 
chiefly because of the convenience of handling the 
sheets. The information was all there and it was 
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so simply drawn than anyone could understand it. 
And there is another side to it, a side that f 

hesitate to stress because it may be misunderstood 
the side of economy. The drawings, the contract 
drawings for the Missouri Capitol, a building of 
considerably less than half the cost of the George 
Washington Memorial, were four times the size of 
the latter and nearly three times the number. It 
took about eleven months to complete the Capitol 
drawings, and there was perhaps an average of 
ten men working continuously on them. The George 
Washington drawings took about the same time 
to do but only one man worked on them and he 
wrote the specifications. O f course the Capitol 
was much more elaborate, in the interior especially; 
there was an enormous number of special rooms 
that were all drawn out on the contract set, and 
the drawings even more elaborately fini shed but 
the George Washington set was much more prac
tical. I only mention thi s comparison to show 
how time and money can be saved in the produc
tion of drawings by the reduction in s:ze and the 
elimination of repetitious work, and that such 
drawings carefully made are more practical and 
better suited for the wwk fo r which they are 
intended. 
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PENCIL DRAWING BY EDWARD C. CASWELL, FOR "COASTING DOWN EAST." 



The sketch reproduced on the other side of this sheet ·is one of the many fine pencil drawings 
made recently by Edward C. Caswell, for "Coasting Down East," by Ethel Hueston and Edward C. 
Caszvell, published by Dodd Mead & Co., an interesting account of a trip from K ittery to Cafa:is. 
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On the other s1:de of this sheet is shoc_Lin a 11 etcll'i11g by Ed111und L. Eflis of the First Congre
gational Church, Chappaqu.a, N. Y.; of <c•hich Mr. Ellis was the architect . . Th e sensiitvcness and 
fr eedom of treat111 ent w e1l e.rp ress the character of the building. Etching is a nieans of expression 
that especia f1y <c'C11 preserves the charm and dignity of a11 archi:tectural subject. 
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SKETCH BY WALTER B. CHAMBERS-AVIGNON. 



The pencil sketch, by l!f/ alter B. Chambers, reproduced on th e oth C'r side of this sheet is one 
of the many made by Mr. Chambers in 1899, when Nlr. Chambers and the late H enry Bacon were 
travelling in Europe. It, like the other sketches by Mr. Chambers which we have published in recent 
issues of this joiirnal, is an exawiple of pencil technique that is well worthy of careful study . 
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RENDERING BY NORMAN W . ALPAUGH. 
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The rendering by N ornwn W. Alpaugh, reproduced on the other side of this sheet shows 'the 
masterl·y techniqiie and the charm that /w.ve made Mr. Alpaugh' s drawings widely known and ad
mired in the architectural profession. Not only is the rendering of the building excellent but the 
entourage is handled especially well, is ni·ven entir ely satisfactory treatment while it is kept 1·n its 
proper relation. 



MASTER DRAFTSMEN , V I 
ERNEST PEIXOTTO 

ERNEST PEIXOTTO comes from "the Coast" 
and some of his earliest training was received 
in an art school in San Francisco where 

Frank Norris-the author of "The Octopus" and 
"The Pit"-was a fellow student before he turned 
to writing. 

Back in the early nineties there appeared a 
magazine, brochure-book-pamphlet-it would be 

However lacking in seriousness, the "pictures" 
were not lacking in ideas or in originality of 
expression. 

But later in the '90's, "Scribner's Magazine" 
published an article on the Boston Public Library 
illustrated with brilliant little sketches bearing the 
signature of E. C. Peixotto, who had meanwhile 
j o urn eyed east, and their maker " woke up, 

famous." It was a 
time when everybody 
in the world of art 
was interested in pen
drawings. Mr. Peix
otto told me of taking 
those drawings to the 
Art Editor of "Scrib
ner's," who said, "We 
must take these over 
to the architects to 
see what they think." 
So they went together 
to the o ffi ce of 
McKim, Mead and 
Whit e. Stanford 
White greeted the 
sketcher with buoyant 
approval - his usual 
first enthusiasm- but 
casually remarked of 
the arches in one 
drawing, which were 
rather stilted, "But 
ours are fifteenth cen
tury arches and yours 
are sixteenth century." 
Peixotto ventured a 
word or two in de
fen se of his perspec
tive; and White quick
ly replied , "Oh, yours 
are much better I Fine, 
fi ne !" 

hard to state exactly 
what - or wh e ther 
humor , nonsense, wit 
or art its motive. It 
was written, illu s
trated, edited, pub
lished - perhaps ped
dled - I'm not sure! 
-by a firm, society , 
group or team; but at 
least, by a quartet 
composed of Gelette 
B u r g e s s, B r u c e 
Porter, Willis Polk 
and Ernest Peixotto. 
It was called "The 
Lark" and it started 
from San Francisco 
and got everywhere. 
It made two things 
world-famous, world
notorious or world
popular - and it 
doesn't matter which. 
Both were published 
and r ep u b 1 is he d 
wherever a printing 
press was to be found 
throughout the longi
tude and latitude of 
the g lobe. One was 
Burgess' " Purple 
Cow" ; the other was 
an illustration - an 
impressionist study in 
li ght, s hade and 
shadow in the medium 
of pen and ink; the 
technique of which 
was made up o f tin y 
rings, giving an ef

Ernest C. P ei.10otto 

Soon afterwards 
"Scribner's" sent 
Peixotto to Europe to 
make some sketches. 
The trip was to have 
been "for a few 
weeks"; but more and 

From a portra-it by Albert St erner. 

fect of a picture made of small beads. It 
was signed Peix Otto, the name appearing in the 
form of a fraction. Somebody told me, however, 
that his name was not "Otto" but "P. Shoto" and 
otherwise endeavored to convince me that the artist 
was "a Jap." ( He has a Japanese manservant
hence, possibly! the confusion.) 

T o the drawings in the Lari?, Claude Bragdon 
alluded when he wrote : 

"When I draw· pictures for the Shark 
I do not have to think, 

My fingers chase the pen 
A nd the pen chases the ink." 

* * • • 
"What is it Mother?" 
"A freak , my Child." 

more sketches and articles were demanded and Mr. 
and Mrs. Peixotto continued to spend several years 
in E urope travelling about from place to place, he 
making sketches and both he and she writing enter
taining des c ri pt iv e ar ticles . The work grew to 
volumes as popular demand increased. Hundreds 
of readers of · "Scribner's" themselves prepared to 
spend "A Summer in Sabots" in Holland, "A Sum
mer in a Gondola" in Venice, or a "Mostar". or 
" Loches," attracted by the alluring stories and the 
sketches which di splayed fairyland on a solid foun
dation. A "travelling exhibition" of P eixotto's 
sketches was sent out through the western cities. 
Harvey E lli s and I went together to see it and I 
recall well hi s comments: "Watch that young man's 
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Draie•ing in /iVash b31 Ernest C. P ci.rntto . Palazzo Bcsano, M-ilan. 

Courtesy of Scribncr·'s ~Magazine. 

60 



PENCIL POINTS 

Painting by Ernest C. Peixofto. 

Panel for a Reception Room at 9 East 76th St., New York. 
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C01ir tes f Y ° Charles S . en.Im er' s S OllS. 

Pen ad n Ink Sk etch, b E 
Rocamod . y rnest C p . our from th R. . eu:otto. 

e w er Al Z OU. 
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Pen and Ink Sketch b31 Ernest C. P eixotto . 

Chiesa dei Miracoli-Brescia . 

Courtesy of Scribners MagaZ'ine. 
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Pen a11d fol~ Sl~etch by Ernest C. P eixotto. 

Fountain in Palazzo Podestor, Genoa. 

Courtesy of Scribner' s Magazine. 
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P en and In!~ Sketch by Ernest C. P ei:i-otto. 

St. Cirq-la·-Popie in Southern Frnncc . 

C 0111-tesy of S cribner" s Iv! agazine 
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Dra·wing by Ernest C. P eixotto ) f roni "Tl · ic Lar i? ." 
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work. He's on his way to do great things. His 
compositions are excellent! The technique is as 
dainty and delicate as bird tracks in fresh snow !" 

During several years many were the students 
who noted his work and bought the magazines and 
books containing reproductions of his drawings. 
Progress continued to mastery. Atmosphere, a great 
sense of space and picturesquesness and a wonder
ful representation of peopled streets-of light and 
air-developed in his pen-and-ink, and also in his 
wash sketches to the limits of his media. Then he 
took up color (which he had studied from the 
first) and his sketches were less and less frequently 
seen. 

A short time ago while looking over a book of 
his drawings of the old colonial architecture of 
Philadelphia I asked my friend to whom the book 
belongs: "What has become of Peixotto ?" "Oh," 
he said, "he's been dead the past five or six years." 
Not quite satisfied on that point I looked up his 
name in the telephone book. It was there. I went 
to his studio; but when I told him the report of his 
death he assured me it was "not true." There 
were plenty of evidences, besides himself, that it 
was not. His work is decidedly alive-he had only 
buried himself in study and work and disguised 
himself by using his full given name instead of his 
initials. He had simply gone on from sketching to 
painting; from illustration to mural decoration . In 
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his works of decoration the broad medium of oil 
painting affords scope for his imagination to play 
with color as well as values and composition. The 
striking qualities of life, light and air are in the 
paintings as they were in the earlier drawings; and 
the same masterly draftsmanship-eliminating the 
superfluous but retaining the effect of all essential 
detail. The fine dramatic poise of the architecture 
in his decorative compositions, the imaginative 
quality and excellent sense of scale are the same ; 
but carried further-for his color is good; and 
that adds much. 

Now he is using the sketches, which he made in 
the early part of his career, as preliminary studies 
for the bases of his decorative paintings. 

It is worthy of note, here, that all of his sketches 
and drawings made during his travels in Spain 
were purchased by Mr. Huntington for the Hispanic 
Museum in New York City. 

During the War he was one of the official govern
ment artists with the Army, and our portrait is from 
a sketch from Ii fe made and presented to him by his 
friend Albert Sterner during that time. 

He is now Director of Mural Painting of the 
Beaux-Arts Institute of Design, and Chairman of the 
Department of Painting and Sculpture of the 
Fontainebleau School of Fine Arts at the Palace of 
Fontainebleau, France, under the patronage of the 
French Government. 

Drawing in Wash and Inf? by Ernest C. Pei.xotto. Oropa in the Alps. 
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Ezra Winter, Painter . 

Cabot's Boat, D ecoration in the Cunard Building Great Hall. S ize of Painting, t·wenty f eet high, 
twenty f eet at top. 



THE GALLEON IN DECORATION 
BY FRANCIS S. SWALES 

W H O that picks up such a book as Howard 
Pyle's "Book of P irates" or "Treasure 
ls land" is 11ot at once fascinated by the call 

of the sea:'" It is mai nly to be heard in the flapping 
u f the huge sa ils and big pennants; the wash of the 
g reat waves about the high, safe-from-the-sea hull s ; 
the stwgestion of the g reat Yiews to be had of "the 
rolling"' deep" fro m the skyscraper-like, storied, 
stern cabins with their architectural allurements of 
baroque carv;ngs, gilding, corbelled decks and orna
mental lanterns of the galleons-the great ships of 
which the sail s, displacing the oars of the earlier 
galleys as a principal means of propulsion, made 
it possible to cross the A tlantic and travel round 
the world. For a good picture of a fine ship-and 
in the decorative sense there has never been any
thing finer than the galleon- provides music and 
sound waves, as well as the word s, of the song of 
the sea-the lure to travel and adventure. 

"1916" was a period of submarine warfare but 
who, that might have owned that ship that Aylward 
d rew for the cover of the Ladies' Home Journal
wouldn 't have taken her out beyond "the three 
mile limit" though the sea were as full of hostile 
submarines as it is of fish? vVho that walks into 
the new Cunard Building in New York, and sees 
Ezra Winter's d ecorat i on, "The Voyage of 
Columbus" does not wish to immediately buy a 
ticket and "go somewhere?" It wouldn't matter 
much where-the di sappointment would come a fter 
o-ettin o· aboard. A " liner," with a cabin like a 
~oom in a New York or Berlin hotel, "steady as a 
rock," driven by a screw, no sai ls-general di s
illusionment- no place fo r a fellow who has read 
l\larryatt, Stevenson, Kipling and Conrad or eyer 
sai led in even so much as a "twenty-five-foot water
line ,,' lugger. But to go back to pictures there is 
one' by lfoss Turner of a chunky old galleon: "The 
\Vind of Victory in Her Burly Sails!" That is 
enough to make one wish to join the "bootleggers" 
and defy "the whole darned dry Navy." But for 
the thoroughly subdued A merican, wl:o envies the 
pa rti cipants in T eapot Domes and A irplane grabs 
an cl abides by the Volstead act- if capa~J l e of under
standino- that a "picture" can be anything else than 
a "mo:ie''- and who would get seasick watching 
a boat at sea "on the screen"-well , the best he 
can do is, still , look at a picture of a galleon! Con
sider that the kind of men who started these 
colonies, which later became these U nited States, 
carne ove 1· in ship. something like these- they a re 
the very beginning of our history-and distance in 
that matter surely lends enchantment! To hav '.:'. 
about us reminders of a good beginning is an ob
ject in itself. But a thing also so very decorative, 
whether in picture or model, is difficult to find. 

·w hether the galleon is shown going or corning, or 
lyina at the dock-in movement or at rest and by 
whatever means it is shown it is invariably decora
tive. Perhaps that much may be said of any ship-

even our modern liners, of the most inferior sort, 
are decorative. But there is a difference in degree. 
As with most things modern and up-to-date one 
soon tires of seeing an Olympia, fo r instance-or 
a picture of her, however good. But as to the 
picturesque and truculent ships of the fifteenth and 
early six teenth centuries it may be safely said , we 
shall not tire of them. T he earlier types-before 
the time of T he Great Harry, when "the biggest" 
ship began to become an obsession of ship builders 
-belong to a time of change and development 
which marks the mind of the designer and builder 
at work. A period when a rtist and constructor 
thought and wrought new things- when the naval 
architect was like the architect of buildings-a pro
gressive contriver of better things, practical and 
beauti ful. The earlier hu11s seem to have been 
similar to a modern canal barge, but with high 
bows and stern and a st rong " lean-home." Above 
the main deck, fore and aft constructions of one or 
more stories were bui lt to contain cabins and the 
"bridge." Authentic information, even as to pie-

( Continued on Page 80) 

Dome of the Cunard Buildi11g, New York City, 
slwwing Ship Designs in P c11den°t'ives. Niural 
Decorat·ions by Ezra f!Vinter. Benjamin W ·istar 

Morris, Architect. 
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One of the Ship Decorations in the Cunard Build
ing in Process of Painting. 

One of the Ship Decorations for the C1mard Build
ing Drawn in Outline on the Canvas in the Painter's 

Studio. 
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THE AMERICA N ACADE!v[Y I N RO i'vrE 

FR OM a letter recently received by C. Grant LaFargc, 
Secretary of the American Academy in Rome, from 

Cu rham P. Stevens, Director, we quote the fo llowing 
items: 

"The Summer School came to an end on Augus t 16th. 
There were th ir ty-nine regi stration s, as against five for 
last year. N ineteen took the exam ination on the 15th, and 
received cert ificates stating that they had fa ithfully fu l
fi lJ ed th e requirements and were recommended fo r graduate 
cred it n f six hours. The sta tes of the U nion represented 
by the enrolment numbered nineteen. T he students so 
appreciated the benefi ts derived from the course that a t 
their departure they presented the Library with one thou
sand lire fo r the purchase of such books as Professor 
Shmverman should recommend. 

"P rofesso r Lamond has gone to America to discuss with 
the members of the jury on musical composition the method 
of a ppointing Fellows in music. He hopes to remain in 
A merica until the October meeting of Board of T ru stees. 

"Stevens, F ellow in sculpture, is at work upon a lay-ou t 
ior Belleaux 'vVoods in France; he has designed a colossal 
fi gure of America for thi s si te. Flagel, F ellow in pain t
ing, is ta kin g a chapel in the largest of the American 
cemeteries in France for hi s coll aborative problem fo r 
next yea r (there are thirteen thousand Americans buried 
in this cemetery ). 

' 'The cas t coll ect ion is assuming importance. Most of 
the reli efs of the famous arch at Benevento are now 111 

place. 
"Professor E lizabeth Haight of Vassar has been in town 

and has shown interest in a new hostel for women students. 
She is going to sec if she can find someone to donate the 
necessa ry money. 

"The Thrasher- \,Varel :Memorial is to be m place the 
20th of this month . 

"Prof. Edward G. Lawson, former F ellow in landscape 
architecture, has passed th rough Rome. H e had charge 
of a body of a group of landscape architects, a portion 
of a party of 80, including architects, painters and sculp
tors . The Institute of International Education organized 
this E uropean tour. We secured permissions for the party 
to see many Italian villas, and enter tainmened the members 
one afternoon at the Academy." 

H ARRY K. BI EG. 

H °AR.RY K . BIEG, winner of the Sevc11tee11th Par is Prize 
of the Society of Beaux-Arts Arch itects, was born 

March 19, 1900 and received the usual preliminary educa
tion in the public schools of Chicago. 

After graduating f ram Lane Technical High School in 
1918 he entered the Armour Insitute of T echnology, Chicago 
fo r the study of Archi tecture. In his sophomo1·e year he 
changed to the civil engineering course but the ever 
strong appeal of the study of Arch i tecture soon 
brought him back, and he graduated 111 1922 with a 
B. S. degree in archi tecture. His work in the Beaux
Arts Instituie of design has been notable ·and he is the 
holder of seven medals. The summer fo llowing his junior 
year at A rmour was spent in travel abroad, touring the• 
countries of Italy, France, Germany and Switzerland. l\'1r. 
Bieg received sufficient values during his senior year :it 
college to enable him to compete for the 2nd Preliminary 
of the 16th Paris Pri ze in which he placed success fu lly. 
In the fina l competi tions he placed second and first medal. 
More determi ned than before he again entered the 2nd 
Preliminary of the 17th Pari s Prize, was successfu ll y 
placed and won in the final s. 

Since graduating from A rmour Mr. 
in the office of Lowe & Bollenbacher 
year has been in the employ of S. 
and Martin , Chicago. 

Bieg has worked 
and fo r the past 
Schmidt, Garden 

T he winner was successful in the recent State board 
examination and is now a regi stered Archi tect of the State 
of Illinois. 

Mr. Bieg feels that he owes much to M r. Edmund S. 
Campbell under whom he studied. 

CLUB ACTIVITIES 

I N R ESPONSE to our request publi shed in last month's 
issue we have received items describing the organiza 

t ion and growth of several architectural clubs and these 
are published in this issue. Vve have also received copies 
of the constitution and by-Jaws of several clubs, some of 
which a re published in this issue, the others being held 
for future publication. We believe that the publication of 
such material on club organization is of the greatest value 
to all interested in the organization and conduct of archi
tectural clubs and we w ish to have contributions from clubs 
in all parts of the country. Let us hear from your club. 
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ARCHITECT U RAL TEN N I S TOURN AME NT FIRST 
ANNUAL T RO PHY DINNER 

T HE F irst Annual Trophy Dinner of the A rchitectural 
Tennis T ournament, New York City, was held on 

T uesday evening, September 16. 
Mess rs. \!Villiam A . Delano, Harvey \IV. Corbett , Olaf 

Anderson, and W . J. \!Valsh were the guests of honor. 
Ur. Corbett was the first victim o f the post-prandial 

ceremonies, and spoke in praise o f the tenni s activity and 
of athlet ics in general, as a ids to better health and wider 
acquaintance and therefore to highe1· e fficiency. H e then 
brought up the matter of an architectural center fo r the 
metropolitan dist ri ct and seemed of the opinion that such 
a club was both needed and quite possible of a tta inme11t
sugges tin g, by the way, a promotion method which will be 
used to that encl. In clos ing his address, Mr. Corbett 
sprung his own surprise by offer ing to present a singles 
trophy for men over fi fty years of age and to enter the 
tennis tournament himself next year. In la ter bulletins 
there will be further deta ils concerning the H a rvey \IV. 
Corbett Trophy. 

M r. Delano was then called upon and, af ter a few 
words express ing his pleasure a t the success of the tou rna
ment and the Syosset O ut ing, proceeded to awa rd the 1924 
tournament pri zes: 

Men's Si ngles 
Everard Sheppard ( York & Sawyer) 

William Adams Delano T rophy fo 1· 1924, Gold Medal 
fo r \ •\/ inner 

George B. Kayser (Schultze & W eaver ) 
Gold-fi lled 1/feclal for F inalis t 

H . \IV. Lawson (Dwight P . R obinson ) 
and 

N . Vv. McBurney ( P eabody, \Vilson & Brow n ) 
S ilver Medals fo r Semi -Finalists 

C. E. Arnold ( A meri can Architect ) 
Bronze Meda ls fo r Qua li fy ing Round 

A. R. Stanley (Dodge R eports ) 
A. M. Koch ( P enrose V. S tout ) 

and 
J. H . D . W illiams ( Delano & A ldrich ) 

Men's Doubles 
G. B. Kayser and Bert Deer (Schultze & W eaver ) 

S il ver Cups fo r \Vi1 1ners 
E. Sheppard and F. H . Crossley (York & Sawyer) 

Si lver Medals for F inali sts 
T he Cha irman then gave a brief resume of the 1924 

tennis season, naming those whose effor ts had helped par
ticularly toward the success of the tournament. He then 
presented, on behalf o f the organiza tion, a gold medal to 
M r. Delano, tennis pat ron, a silver medal to Donald M . 
Campbell , official Shy lock, and a bronze medal to A. E. 
\ Vatson, des igner of the same, fo r especially valuable 
services clu1·ing the pas t season. 

Mr. Campbell next favo red with a T reasurer 's R eport 
fo r 1924, and the less said the better . This was no t his 
fault, however , as many of his victims will cheerfully at
test. In conclusion, Mr . Campbell presented to Mr. Ola f 
Anderson of Neumann & Even, fo r modelling work on 
the medal, three gold medals of ra ther conventional de
sign and somewlta t commercial significance. 

F ollowed then the reading of a tenta tive const itut ion 
fo r the proposed general a rchitectural club and, whi le this 
constitut ion had never even been adopted, much less 
amended, still it seemed to be received with a certain measu re 
of suspicion, cha racteri stic perhaps of the times. 

T he election of a Cha irman to take office J anuary 1, 
1925, resul ted in the unanimous choice of George A . 
F lanagan (Donn Barber ). This selection was in line with 
the belief that a yearly change of administration w ill help 
to attract and utili ze new talent and new ideas, and thus 
prove in the long run most beneficia l to the organization. 

Plans for the 1925 tennis season are a lready under way 
and we sha ll be glad to have the names and addresses of 
any new players who wish to compete in next summer 's 
tournament. Present plans contemplate Men's S ingles, 
Men's Doubles, V eteran 's S ingles, probably Mixed Doubles, 
and possibly \ Vo men's S ingles events, depending upon the 
interest shown. 

A. I• . DARRIN, 949 Park Place, Brooklyn, N. Y . 
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J AMES E. GA MI3J\ R O 

JAM ES E . GAM BARO, the winner of one of the Prince
ton Scholarships, was born in N ew York November 

17th, 190 1. The winning of thi s scholarship was a resul t 
of long years of study and application to his work, and 
his selection is considered by hi s fri ends as well merited. 
He began his offi ce exper ience with two years under Mr. 
L V . V. Sweezy, A. L A ., whose encouragement was 
a large factor in helping him get started. For the past 
five years he has been in the office o f A lexander Mackin
tosh, F . A. L A ., R . L B. A., Mr. Mackintosh as winner 
of the S ir vVill iam Ti tes P ri ze of the R oyal Institute of 
Briti sh A rchitects, as well as a number of other honors 
in the Royal Academy, London, \\'as in a position to 
advise and ass ist M r. Gambaro in many ways, and Mr . 
Gambaro reels that a great dea l o f the credit fo r th is 
success is due him. 

F or the pas t three years "Garn" has been a member o f 
the Atelier Hi rons, serving as Secretary and Treasurer 
fo r the past year and a ha lf . It is in the Atel. er that 
!tis t rue sel f is shown, his ability a t extracting money 
fro m stones and hi s genius in ma king li fe interesting for 
those around him has been very ma rked. Besides the reg
ular Class A Beaux A rts work he has niggered on twu 
Paris prizes. In the October 1923 nu mber o f Architec
ure, lte had publi slted a11 ar ticle and measured dra wings 
of Colonnade Row. H e is at present measuring St. Marks 
in the Bowery. 

I n !tis academi c training M r. Gambaro fee ls greatly in
debted to the inspiring leadership of Mr. Hirons. While 
h is membershi p in the Atelier has done a great deal to 
raise its mora le, lie feels he has benefited a lso from as
socia tion with this di gni fied and select bunch of pira tes, 
especially Mass ier Si monson, R. Banks Thomas and Rudolph 
De Ghetto, Paris P ri ze Logeists in 1923, and Andrew F . 
E uston, Logeist in 1924. \!Ve t rust there will be no grea t 
conflag ration among the buildings a t Princeton this year 
- but if there is we wi ll know whom to blame. 
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THE A R CHITECT U RAL A ND ALLIED ART S 
EXP O SITIO r 

T HE first formal announcement of the Architectural and 
A llied Arts Expos ition, which will be held in Grand 

Central P alace, N ew Yo rk, from April 20th to May 2nd, 
under the auspices of the A merican Institute of A rchitccts 
and the Architectural L eague of New York has been 
made by D.. Everett \Va id, President of the A meri can 
In sti tute of A rchitects. 

An advance announcement of the E x pos ition was pub
li sher! in P i=Nc 1L P OINTS some months ago, but s ince that 
t ime the work of prepa ration has been actively pushed and 
much more can now be said about this most interes t
ing event . I t is expected to be the largest in ternational ex
pos ition ever held in the in teres ts of a rchitecture and al
lied a rts and trades . 

The international ex position will show almost everything 
that goes into a home or offi ce building from the cella r to 
the chimney. It is beli eved that it will a tt ract the largest 
number of home seekers, painters, a rchitects, sculptors, 
builders, contractors, and the general publ ic that has ever 
a ttended any exhibition of a rchitecture and the allied arts. 

During the exposition the Amer ican Institu te of Archi 
tects will hold its F i fty-eighth Annual Convention and the 
A1·cl1itectural L eague of New York will hold its F ortieth 
Annual Exhibition in Grand Central P alace as a feature of 
the exposition. There will be a nu mber of national and 
international congresses and confe rences on architecture 
and a llied arts. 

Arrangements arc a lready under way to secure fo reign 
pa rticipation. Some of the leading fo 1·eign architectural 
associa tions w ill send hi ghly selective exhibits and it is ex
pected the exposition will g ive a good survey of a rchi 
tectural work abroad. A mong exhibits may be some made 
by E uropean royalty. Foreign cities active in city pl anning 
including cit ies in the F rench restored districts, and Sweden, 
Norway and others will be represented. 

The ex position is expected to br ing into New York lead
ing architects from every state in the U nion; every one of 
the fi fty-five chapters of the American Insti tute will be 
represented by delegates. It is expected that New York 
will sec the la rgest number of architects from America and 
abroad of any period in its history. 

T he awards of the Architectural League, and of the 
In stitute will be made a t the time of the exhibition. 

A mong organi zati ons represented on the advisory com
mi ttee of the fo rthcoming exposition are the N ationa l As
sociation of R eal Estate Boards, the Deco rator's Club, the 
Society of Interior Decorators, the R egional Planning As
socia ti on, the Ameri can Society of L andscape Architects, 
A merican Society of Civil E ngineers, the Society of Beaux 
Ar ts Architects, the Ameri can Society fo r Muni cipal Im
provement, and many others. 

The ex hibition is under the direction of Char les H . 
Green, 105 \ Ves t 40th Street, fo rmer director of Mam1-
fact11res ancl V ar ied Industries a t the P anama P ac ific and 
other world exhibi tions. 

Mr. Green thus outl ined the fo rthcomin g exposition: 
"The A rchi tectural ancl Alli ed A rts Exposition will r ep

resent the coll ect ion of the archievements of a great pro
fessio n together with obj ects whi ch may be class ifi ed as 
art in industry, including materi als that enter into the 
construct ion anrl embelli shment of public buildings ancl 
private homes . Such an exposition might well be called 
an encyclopaedia of society as appli ed to art, fo r it will 
represent in highly specified array society's words and 
works, and w ill prov ide in complete detail 'a li ving picture 
o f indust ria l art at which mankind has arrived ' and will 
actually pro vide a new sta rting point from which men 
may direct future exertions. It will present fo r the in
spection of the public an assembl y of the best which the 
wor ld has to show in architecture and industrial art and 
whi ch is very important ; it will offer these achievements 
of society, these t rophies of ci vilization in highly selected, 
accurately classified and effectively illustrated a rray. It 
off ers illustrations covering the full fi eld of a r tistic per 
fo rmance from the production of designs of publi c and 
pri vate buildings to a presentation of the rarest and most 
delightful creations of the bra in and hands of man, in 
what mi ght be class ified as the fi ne a rts of civiliza t ion. " 

D. E verett Waid, P res ident of the A merican Institute 
of Architects and Chairman of the General Committee of 
the Exposition is one o f those most actively responsible 
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fo r bring ing to New York not only the larges t a rchitectura l 
exposition in the world but the fi rst A. I. A. conven t ion 
that h_as been held here in many years. The National City 
Plannmg Confe rence, the A meri can City Planning In sti
tu te, the In tern ational Garden Citi es and T owns Planning 
Federation are among schedul ed meetings a t the time of 
the ex position. 

The directors of the exposition arc: Manager, Charles 
H. G reen ; Director of E x hibits Walter T . Sweatt ; D irector 
of Decorations, Howard Greenley; D. E verett Waid, Cha ir
man o f the Genera l Committee; H ar vey \Vi lcy Corbett, 
Cha irman of the Exhibition Committee ; Robert W. 
de F orest, Chairman of the Advisory Committee. Among 
the patrons a rc: Frank A . Munsey, Adolph S. Ochs, Ralph 
Puli tzer, Melville E . S tone, Charles :M. Schwab, Otto H . 
K ahn, Nicholas M urray Butler, Irving T. Bush, H enry 
\V. T af t, Haley F iske, Charles Evan Hughes, J ohn F. 
H ylan, V . Evcrit i\facy, Charles M itchell, P aul D. Cravath, 
H on. J ohn W . D av is, P aul D ana, R. T. Hain es H a lsey, Henry 
S. Pritchett, Albert Shaw, Rollo Ogden, and ma ny others. 

As a whole the exhi bition will compr ise exhibits of 
everything that goes into the construction, fu rnishing, heat
ing and li ghting of public buildings and private homes. 
Four fl oors, wi th a total area of over 200,000 squa re feet 
will be fill ed with highly selective exhibits subj ect to the 
approval of a committee. There will be no repetition. 
Each will be the bes t of its own fi eld of endeavor. S tone, 
ma rbles, sluccos, fin e woods, mantels, furniture, decorative 
obj ects of a rt, paints, pa inted fini shes, wall coverings, tile 
ancl flooring, plumbing fix tures, kitchen and pan try equip
ment, upholstered fabric and other necessities entering in 
modern life will be shown. Structura l fea tures such as 
columns, beams, steel work, tub ing, casings and other ma 
terials used in building construction will find a place in a 
carefull y planned educational display. The exhibi tion will 
fo llow th rough the highest standards set by the Ameri can 
Institute of A rchi tects and the Architectural League of 
N ew York. It will be correspondingly instructive to the 
building trades, and the technical professions, tending to 
develop a better understanding and an opportunnity to make 
a survey of the latest and most up-to-ela te appliances which 
the manufacturers of America have created and pl aced at 
the di sposal of the building industry. 

P RESENT-DAY AR CHITECTUR E 

A M E RI CA is working out its own notions of A rchi-
tecture despi te the fondness of Americans to identify 

< ur effort in thi s field with that of the ancients, P rof. 
W illiam A. Boring asserts in his annual report as D irector 
of the School of Archi tecture of Columbia U niversity to 
P resident N icholas Murray Butler. 

"It is now fas hionable in America to liken our ten
dencies and our probabl e decline to those of Rome, cit
ing as proof the resemblance of American public buildings 
to those of Rome," says P rof. Boring. "While our 
stadiums and places of public assembly are not unlike those 
of the ancients, the ma jority of our buildings a1·e of a new 
system of constructi on. 

"Thi s requires us in our teaching to guide students to 
personal and independent thought in design, and to ac
quaint them with the achievement of the past and those 
truths of beauty which consciously or unconsciously con
tro l all a rti sts. 

"Training in a rchitecture mi ght well be defined as lead
in g from instruction to reproductive imagina tion, from 
thi s to productive imag ination and finally to vision, that 
divi ne sense with which genius is endowed and which we 
endeavo r to cultivate in the lesser morta ls who have to 
work fo r it. 

"Imagination produces the first idea. Vi sion is the 
power to give thi s idea definition. The nebulous idea, 
without fo rm and vo id, must be followed by a successive 
process of study to crystallize, round out and perfect it in 
mass, line, proportion and color in order that it may be
come architectu re. 

"Vision is that Godlike quality o f the Greeks w hich 
envi saged beauty, clearly clcfined, to the minutest shadow 
of a line and the most delicate perception of proportion. 
T o few it is given to see things r ight without infinite pa in s ; 
our probl em in the School of A rchi tecture is to stimulate 
the imaginati on and to t rain the vi sion by bring ing beautiful 
fo rm to the ideas which are the child ren of the students' 
in1aginatio11. ' ' 
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Jlt/aj> of London Drawn by MacDo !lald Gill i11 a Quai11t Decorative l'vfanner. Lithographed in Colors. 
I s.rned by the Traf.fi.c Advertising M a11ager, Electric Railway House, Broadway, Westminster, S . W . I . 
The following hu morous note appears ·in the lower right hand corner : " vVill the t·ired traveller wearisomely 
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tiliously delineated to the scale of si:i: inches to the mile and that its m erry quips are well meant even when 
um:ntelti:gible." 
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PERSONALS 
G. \VHITECRoss RITCHIE has passed his examination and 
been granted a certificate to practice architecture in the 
State of California and is now in his new offices at 2532 
" 'est Seventh Street, Los Angeles, Calif. 

GEORGE P. TURNER, ARCHITECT, has opened an office at 
1420 A merican Trust Bldg. , Birmingham, A la. 

J ONATHAN RING, ARCHITECT, has opened an office at 1401 
Hibernian Building, Los Angeles, Calif. 

LEONARD L. BROIDA and MA URICE G. USLAN have opened 
an office fo r the practice of architecture at 701 Century 
Bldg., Pittsburgh, Pa. 

B1rnrn.u1 N. MARcus has opened an office fo r the pract ice 
of architecture at 145 \i\Test 57th Street, New York. 

STERN & P EYSER, ARCHITECTS, have removed their offices 
to 12 East 1st Street, Mt. Vernon, N. Y. 

\V. F. FREDERICK Co., ARCHITECTS, have opened an offi ce 
at the Contin enta l Trust Building, Fourteenth and H Streets 
N . 'vV., 'vVashington, D. C. 

THOM AS R. MARTIN anti C1.A RJC C. H osi.crn, for merly 
Director of the Chicago Architectura l Exhibition, have 
opened offices for the practice of a rchitecture at Sarasota 
and Fort :Myers, Florida, under the firm name of Martin
Hosmer S tudios, Inc. 

J\RCHITECTURAL SOCIETY OF SYR AC USE 
UN'IVERSITY 

A T T HE first meeting of the year a committee of 
seniors and a faculty member a re named to instruct 

fres hmen in their duties toward the department ancl to 
other students. 

Du rin g the winter a social event is held, to which the 
entire department, including the faculty members and their 
wives a rc invited. Last year this a ffai r took the fo rm of 
a Chr istmas party an account of which appeared in the 
February PEKCIL Penns. Each year a local sketch com
peti tion fo r underclassmen is held, under the auspices of 
the society, a prize being awarded by one of our members, 
in the name of the Society to the underclassman who has 
made the greatest number of points in sketches during the 
year. This award is made at our annual banquet, which 
is hekl early in May. U nderclassmen, society members, 
alumni, faculty and the city architects and draftsmen at
tend. At this banquet we have speakers of nationa l 
and international reputation, such as Harvey Corbett and 
Dwight J ames Baum, Syracuse '09. 

Our key is a gold Greek-Doric cap ; our pledge, worn 
fo r two weeks before initiation, is l " diam. 10" long, a 
penci l, suspended by a bright orange ribbon about the 
neck of the pledgee. Our society, in various fo rms has 
existed since 1902. 

THE ARCHIT ECTUR AL BOWLING LEAGUE OF 
NEW YORK AN D THE PROPOSED 

ARCHITECTURAL CLU B 

T H E Architectural Bowling League of New York held 
its first regular meeting since the summer vacations, 

at l1 eadq uarters in the H otel Shelton, Monday evening, 
September 8th . The various committees which had been 
working during the summer made their reports at that time. 

Mr. R. B. Pierce, a member of the Detroit Architectural 
Bowling League, of which he was the first president, was 
a gues t of honor. Mr. Pierce gave a very interesting 
talk on the start o f the Detroit League and events leading 
up to the present successful organization. He also told 
us of a seven story r ecreation building in Detroit which 
holds among other things, eighty-eight splendid bowling 
alleys. It would certainly seem to the writer that such a 
proposition would make a very sound investment for a 
group of New Y ork promoters. 

At the close of the meeting an informal talk was en
gaged in by the directors regarding the proposed archi
tectt1ral Club for New York. After listening to some 
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,·cry splendid discussions on the subj ect it was agreed 
unanimously that the club idea was undoubtedly a very 
worthy undertaking and if carried ot1t along sane, practical 
lines should become a very success ful organization in future 
vears. 
- Committees will go to work on a Constitution and By
laws while the representatives wi ll continue to get the 
variot1s views of the men in thei r offices. If this club is 
to be dedicated to the service of the men in the profession 
its regulat ions must reflect the ideas of the majority o £ 
these men, otherwise it wi ll fail of the purpose fo r whi ch 
it is planned . 

Our baseball team compri sing men from variot1s archi
tects' offices has been booking games with other amateur 
teams, among which is the famot1 s team of the Wel fa re 
League at Sing Sing Prison. This game is scheduled fo r 
Saturday afternoon, October 18th, at two o'clock, and 
special arrangements wi ll be made at Ossining to entertain 
the visitors with the prison band and other novel features. 
i\fany are going by automobile but it wot1ld also be a good 
idea for those going by train to meet at Grand Central and 
go together. For further particulars get in touch with 
Mr. Scheffer, care J ames G. R ogers, No. 367 Lex ington 
Ave. T he authorities at Ossining mt1st know at least one 
week ahead the approximate nt1mber of v isitors expected. 

A very interesting game was played off with the \ Vest
chester Athletics, Saturday, September 20th, and it is a -
g reat credit to ot1r newly organized team that we ot1t
played them 7 to 4 in spite of the fact that ot1r opponents 
had been playing all season. 

Bowling for the season 1924-5 started Monday evening, 
September 29th, at the Shelton, and will continue th rot1gh 
the winter until May. 

Announcements of dinners, dances, etc., will be made at 
an early date. 

NOR\f AN T . VALENTINI':, Secrela.r:y. 

THE INTERNAT IONA L CONGRESS ON 
ARCHITECTURAL EDUCATION 

By W. S. Purchon, M.A., A .R.I .B.A,, H ead of the De
partment of Architecture & Civic D esign in the Technical 
College, Cardiff. Member of the R. I. B. A. Board of 
Architectural Education, and member of the Executive 
Committee of the Congress. 

J T SHOULD be said at once th at The International 
Congress on Architectural Education, held in London 

dming the last week in Jt1ly, was a remarkable success. 
The Congress was organized by the R oyal In stitute of 
British Architects, which appo inted a very st rong exect1 -
tivc committee, and the st1ccess of the conference was 
undot1btedly due in the main to the untiring efforts of 
Mr. Maurice E. 'Webb, Chairman of the Executive Com
mittee, a nd Mr. E. ]. H aynes, Secreta ry of the Board 
of Architecttu-a l Education of the R. I. B. A. The efforts 
of these gentlemen and of the members of the various 
committees wot1 ld have been t1navailing, however, had 
it not been fo r the zea l with whi ch the leading schools 
of archi tec ture and the leading architects in practically 
every civ ili zed cot1ntry in the world backed t1p their 
efforts. And of these many countries, none supported 
this great movement with g1-eater enthusiasm tha n the 
United States of America. 

The proceedin gs opened with a reception at the Gal
leries of the Royal In stitt1 tc of Briti sh Architects in Con
duit Street, London, on th e evening of 1'Ionday, July 28th, 
when the P res ident (Mr. ]. A. Gotch) and Council of the 
R. I. B. A. welcomed a la rge nt1mber of members of the 
Congress. 

On the fo llowing- three mornings papers were read on 
the Past, Present and Future of Architectural Education 
in America, France, Italy and England ; th e three papers 
on the American work being read by P rofessor Wm. A. 
Boring (Columbia Univers ity) , Professor Wi lliam Emer
son (Massacht1setts Institute of Technology), and Mr. 
F. H. Bosworth, Jr. (Cornell Univers ity), r espectively. 
The cha irman for the first morning was the Rt. Hon. 
the Earl of Crawford and Balcarres, H on. Fellow 
R. I. B. A.; fo r the second morning Sir Reginald 
Blomfield, R. A ., past President, R. I. B. A ., and on the 
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third mornin g Mr. Cass Gi lbert, Past P res ident of the 
American Institu te of A rchitects. 

E xhibitions were held in the Galler ies of the Roya l 
In stitute of British A1·chitects, a t Devonshi re House, a nd 
at Grosvenor House. At the Roya l fo sti tu te Ga ll eries 
the E xl1ib iti on consisted of the work of students at the 
.'\.me1·ican Academy in R ome and at the Br it ish and 
F rench Schoo ls a t R ome, and here a lso was a fi ne exh ibit 
of ra re a rch itectura l books a nd a rchitects' sketch hooks. 
At Devonshire H ouse th ere was a n ex hibiti on of the 
wo rk of the Schools of A rchitecture in Great Bri ta in and 
the Bri t ish D omini ons, promin ent a mongst whi ch were 
the works su bmitted by the students at the U niversity 
of L iverpool ; the A rchi tectura l A ss ociation, London; 
U ni versity Co ll ege, London ; and the U ni ve rs ity of M an
chester. A selection of th e work of R. I. B. A. Pr ize 
\1\li nn ers was a lso on v iew a t D evonshire H ouse ; so me 
entri es submitted in the ea rl y clays o f these prizes were 
part icula rl y in terestin g, showing a s they did the extra
ordin a ry s tr ides which have been made during recent 
years in a r chitectura l education. 

At Grosveno r House, by k ind permi ss ion of H is Grace 
the Duke of W estminster, a n ex hibition was held of th e 
work ·of Schoo ls of A rchitecture abroad. including ex
hibits from America , France, I taly, H oll and. D enmark. 
Nor way, Sweden, Spain, Rus sia, P or tugal, A ust ria a nd 
H ungary. 

\ Vhile some of us wer e undoubtedly a ttracted by the 
fre shness and v igor of the Dutch sect ion, and notw ith
s tandi ng the st rong clai ms of the French work, it was 
qui te clear tha t the p rincipal interes t centered in the 
Ameri can secti on, whi ch in cluded work from H a rvard 
U niversity; U niver sity of Illinois ; the Carneg ie Inst itute 
of T echnology; Cornell Univers ity; Washington U ni
versity ; Mass achu setts I nstitute of T echnology ; Univer
s ity of lVI inn esota ; Georg ia School of Technology; Uni
versity of P cnns lyvania; U niversity of Michigan; T he 
School of D esign , R hode I sla nd ; Yale Univers ity a nd 
Columbi a U ni ver si ty. 

It may be sa id th at the most brill iant draw ing wa s one 
in the F rench secti on, a nd t l1 at, as 11 as been sugges ted, 
th ere was somethin g pa rti cula rl y refre shin g- like a N or th 
Sea breeze-about the Dutch work. Yet fo 1· general 
exce llence in dra ftsma nship, a ncl- wl1 at is , of cou rse, 
more importa nt-in shee r des ign, th e exhi bi ts from the 
U ni ted States of A meri ca were well ahea d of the r es t. 

T here was a delight fu l lunch a t the Architect ural !\ s
sociat ion on Tues day, a f ter whi ch the A rchitectura l As
sociat ion School a nd its work were in spected under the 
guid ance of M r. Goodha rt-Rendel, Mr. R obert Atkinson, 
a nd M r. Howard Robe rtson. A heavy storm prevented 
all but a few brav e spi rits (of whom th e present wri ter 
was one) reachin g U ni vers ity Coll ege, L ondon; but th ose 
who ventured were well rewarded by th e deli ghtful man
ner in whi ch P rofe sso r R icha rdson exp la ined some of 
hi s teachin g methods. A garden party had been a r 
ranged fo r that afternoon at Grosvenor H ouse on thl' 
invitat ion of the Cha irma n (Mr. W. Curti s Green) and 
members of the R. I. B. A. Board of A rch itectura l Edu 
cation, bu t owing to the weather tea was served in the 
beaut ifu l rooms of th a t house, with the exhibi ts fr om 
the vari ous fo reign schools g rouped on the wa ll s. 

O n Thursday afternoon the B ri t ish teachers had a little 
meet ing a ll to th ems elves- they shoul d mak e thi s an 
annual event, for much good ar ises from thes e meetings 
with th eir fr ee excha nge of opinions. 

For the benefit of our gues ts v isits were a r ranged to 
the Brit ish E mpire E x h ib it ion a t Wembly, a nd to Cam
bri dge, Greenwich, S t. Paul' s, W estmin ste r Abbey, T he 
City Churches and the British Mu seum. Some of these 
v isits took place on Friday and Saturday, but the ma in 
p roceed in gs cul minated in the Congress B anquet held in 
the K in g Edward V II Rooms at the H otel V ictor ia on 
Thursday evening. Thi s was indeed a memorable oc
cas ion, a wonderful gathering of the wor ld's lead ing 
a rchitects, whi ch one would not have mi ssed fo r much. 
Among those who spoke may be mentioned Mr. J. A. 
Gotch, P res ident of the R. I. B. A., M. Cha rles Girault , 
M r. Cass Gilbert, M r. Ragner Ostberg (S weden) , Mr. 
P a ul W a terhouse (who deli ghted us with one of hi s 
typically witty after -dinner speeches) , Professor S tabell 
( N orway), Sir J ohn Solman (Austral ia) , P rofessor 
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M cConne!l (Tor~n to ), Profe sso r Annoni (Ita ly), Mr. 
Monasteri o (Mexico), Mr. P . M . OF a r io (Spa in), Pro
fe sso r \i'/ m. Bor ing, Si r R egina ld Blomfi eld and the 
Rt. Hon. the E arl of Crawfo rd a nd Balca rres.' 

I t is too ea r ly to speak of the results of the Cong ress 
- th ey will emerge in due time when the papers a nd the 
r esul ting animated discussions have been published, read 
and di gested, but it is at least cl ear that the Congress 
gave a g reat in:ipetu s to th e movement towards better 
architectural education in this country . W e realize that 
we, like you, have learned much from the French ; doubt 
less you have helped us to benefi t more from those les
sons tha n we should have done una ided, fo r you have 
helped to show us how they can be applied to the solu
t ion of the problems of a nother land. vVe are glad to 
know that mu ch of th e work you sent to th e Congres s 
is to rema in in E ngla nd fo r one year to fo rm part of a 
travelling exhibiti on. 

Vie in t hi s country cer ta inly lea rn ed much a t thi s 
Congres s, part icul a rly our sma ller schools whi ch a lso 
gained so much in the way of inspira tion. But th e ma in 
impress ions with whi ch one left the Congress were those 
of good-fellowship, the joy of meet ing a nd seeing- per
haps even speakin g to-men like Os tberg of Sweden, S lot 
houwer of H olland, Girault of Fra nce, a nd Cass Gilbert 
of your own count ry ; the shar ing of a real enthusiasm. 
and the feelin g wh ich th e Cong ress gave th at one was 
no longer merely a more or less solita ry worker in a 
detached school, but one of a wo rld -wide band, wo rk ing 
s teadily towa rds th e reali zati on of lofty id ea ls. 

SAINT LOU I S ARCHITECTU R AL CLU B 

YOUR letter of Jul y 29th has been received, and I am 
glad to tell you something of the history, a ims and 

accomplishments of the S t. L oui s A rchitectural Club. I 
will not be able to send you Ii ve copies of our Constitu
tion and By-Laws, as you req uest, fo r we have only two 
copies of it left. T hese pr inted copies were made eight 
or ten years agn, and I am attaching typewritten copy of 
the amendments which have been made to the Constitution 
in that time. 

T he St. Louis A rchi tectu ral Club was founded in 1894, 
11rimarily as an organi zation of th e younger men in the 
profess ion who wished to get together fo r study and ex
change of ideas. L ater on it took 011 more of a social 
nature, and in 1909 when it moved from rented quarters 
downtown out to the remodeled stable a t 514 Culver vVay, 
the membership was enlarged to include associa te members 
as well as active. The Club now bas a membership num
bering two hundred and twenty-five, divided as fo llows: 

Acti ve, Senior Gracie, 100- including architects, a rchi -
tectura l draftsmen and superin tendents res iding in the City 
of Saint Louis or suburbs within a radius of twenty miles . 
T hese members pay annua l clues amounting to $24.00, pay
abl e quarterly in advance. 

Active, Junior Grade, 30-including students of archi
tecture in the Club's Ate lier as well as students in the 
clay school of architectu re a t \ i\Tashington Un iversity. These 
membe1·s pay annual dues amounting to $12.00, payable 
quar ter ly in advance. 

Associate, 84--inclucling men who a re in a trade or con
nected with a manufactur in g business r elated to the archi
tectural profess ion. T hese men pay annual dues of $24.00, 
payable quarterly in advance. 

H onora ry 11.f embers include tl1 c P rofessors in the School 
of A rchi tecture at \ i\Tashington U niversity, and architects 
who have r endered a distinct ser vice to the Club. H ono
ra ry membership is fo r li fe, and such members pay no 
dues. T here are seven men in this classification. 

N on-R esident Active Members a re men practicing archi
tecture whose residence or place of business is more than 
twenty mil es distant from St. Louis . Such members pay 
annual dues amounting to $3.00, payable in advance. 

Only Acti ve members can hold office and vote, but A s
sociate members may serve on committees and may also 
serve on the Executive Board. 

The officers of the Club are,-President, F irst V ice
Presiclent, Second V ice President, Secreta ry, and Treasurer. 
T he business management of the Club is in the hands of 
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the Executive Board, which consists of the officers mention
ed, the two past Presidents, and two additional members 
elected from either the Active or Associate membership. 
There are three Trustees, one elected each year, their terms 
being for three years. Since the new building was bought 
and fin anced by a bond issue, three additional Trustees, 
known as Trustees of the Building Trust Fund, have been 
provided to serve until the indebtedness on the newly ac
quired building is wiped out. 

Meetings of the Club are held on the first and third 
Thursdays in the month, from October 1st to June 1st, at 
514 Culver Way, where there is a large hall with dining 
room and other rooms adjoining. The Atelier with its 
dra fting room, class rooms and library is on the second 
floor of that building. \\Then the fir st floor is not used 
for Club purposes, it is rented to outside organizations for 
dances and parties at $27.50 an evening. This rental is the 
Club's main source of income. The building at 3964 
'Vashington Avenue, adjoining on the north the property 
at 514 Culver Way, is an old three-story brick residence. 
The first floor contains a Reception Hall, Lounge, Billiard 
R oom, Dining Room, and Kitchen. Those rooms are be
ing furni shed this summer and will be open at all times 
to the Club members. The five large bedrooms on the 
second floor are rented to bachelor members of the Club, 
ten men occupying the five rooms. There is one guest 
room on the third floor. The rest of the space on the third 
floor has been made into a large room for the class in 
free-band drawing. 

At the regular meetings of the Club routine business 
is transacted and a speaker is generally provided. Most 
of the talks are architectural subjects, but frequently they 
are along entirely different lines. Dances, amateur shows 
and dinners are also on the program each year; and 01; 
the F ourth of July, this year, a pilgrimage to the State 
Capitol at J efferson City was conducted by the Club. 

In October of last year eighty students enrolled in the 
Atelier conducted by the Club. The problems given the 
Atelier's classes are the same as those given the day students 
in the School of Architecture at Washington University, 
and are judged along with the day school's work. Credits 
earned in the Atelier can be ;_ppliecl to the day course con
ducted at th e U1>iversity. 

A summer Sketch Class is a lso conducted by the Club, 
and an annual prize of $150.00 is awarded fo r the bes t 
work. 

If there is any further information I can give you, I 
shall be only too glad to do so. 

Yours very truly, 
John A. Bryan. 

THE PEN AND BRUSH CL UB. 

T H E Pen and Brush Club was founded in 1894, when 
the School of A rchitecture was sti ll a part of tl~e Law

rence Scientific School of Harvard University, and was com
posed of the students of architecture and the fine arts in the 
College. When the School of Architecture became a sepa
rate graduate school the club was continued but contained 
only students in the School. It was dissolved in 1912. 

In 1919 a desi re was felt for some form of social organi
zation in the school and a club was formed, the name of 
the former club being used. The following constitution 
was adopted :-

CONSTITUTION 
To promote a stronge1· fee ling of friendship and unity 

among the members of the HARV ARD ARCHITEC
TUR A L SCHOOL, to afford opportunities for meeting 
other students of architecture, and to provide entertain
ments, instructive talks, and other social meetings-the 
undersigned have joined together and formed a club. 

ARTICLE I. 
This Club shall be known henceforth as 

THE PEN AND BRUSH CLUB 

ARTICLE II. 
Its officers shall consist of a President, Vice-President, 

and Secretary-Treasurer who shall be elected for one year 
by a two-thirds majority vote of the members present at 
the first meeting in May. 
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ARTICLE III. 
The President, or Vice-President in case of the absence 

of the President, shall be empowered to call meetings nomi
nate committees, and otherwise conduct the business ' of the 
club. The Secretary-Treasurer shall be empowe1·ed to col
lect the annual_ dues hereinafte r specified and the special 
taxes from active members, 1. e. present members of the 
school, and to use these funds as the club may direct. 

ARTICLE IV. 
The annual dues shall be $3.00 per year until changed 

by a two-thirds vote. They are payable on or before the 
Christmas recess. 

ARTICLE V. 
Amendments and additions to this constitution may be 

proposed at any regular meeting of the club and become 
effective when passed upon by two-thirds of the members 
of the club. 

All students in the School of Architecture are members 
of the club. 

An account of the year 1923-24 may g ive an idea of the 
Club's activities. 

Besides the usual busi ness meetings (held normally about 
once a month) a dinner was held in November in the 
building of the Harvard Lampoon. The guests of honor 
were Dean William Emerson of the Massachusetts Insti 
tute of Technology and Dean George H. Edgell of the 
H arvard School of Architecture. 

_In February t~e annual Fete Charrette took place. The 
Fete Charrette 1s a dance modelled, as far as conditions 
wi ll permit, on the Quatz' Arts Ball of the Ecole des 
B~aux Arts in Paris, and is given annually in conjunction 
with_ M. I. T., one school providing a hall, decorations, 
music, refreshments, etc; and the other giving a short en
ter_tai_nment. This year the party took 'place at the Rogers 
bu1lcl111g, M. I. T . and Harvard put on an entertainment 
of an informal nature. 

Several speakers addressed the club at special meetino-s 
during the year. The most noted was Mr. Thomas Hast
ings of Carrere an<l Hastings, New York who came late 
in Apri l. ' 
. Usually the club. has an annual picnic and outing late 
111 May 0 1· ea rly 111 June, but this pleasure had to be 
omitted this year owing to a charrette and the arI"ange
ment of examinations. 

A long _w ith its other_ activities the club has thi s year 
devoted t11ne to decoratmg the common room in the base
ment of Robinson H all, the School's building. The room 
is being remodelled in the "Gothic taste" and it is hoped 
that the work wi ll be completed before the encl of the next 
school year. 

THE ARCHITECTUDRAL CLUB OF THE UNI
VERSITY OF TORONTO 

CONSTITUTIO N 

ARTI CLE I. 
Name and Purpose. 

Section I. This organization shall be known as "The 
Architectural Club of the University of Toronto," herein
after referred to as "The Club." 

Sec. 2. The purpose of the Club shall be to encourage 
study and research in Architecture and to promote a spirit 
of good-fellowship amongst the members. 

ARTICLE II. 
Membership. 

Section I. The active members of the Club shall be 
under graduates and graduates of the Department of Archi
tecture in the U niversity of Toronto. 

Sec. 2. Associate members shall be univers ity graduates 
and undergraduates interested in architecture. They shall be 
elected by a two thirds maj ority of the undergraduate active 
members. They shall neither vote nor hold office. 

Sec. 3. Honorary members may be elected from the 
members of the Faculty in the Department of Architecture 
of the University of Toronto, and from those having won 
special distinction in architectural and a rtistic work. 

They may make motions and discuss them ; but they 
shall have no vote. 
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ARTICLE III. 
Duties and Privi leges of Members. 

Section 1. It shall be the duty of active members to 
engage in the discussion of papers r ead before the Club. 

Sec. 2. It shall be the privilege of members to deliver 
an address or read a paper before the Club on request of 
the E xecutive. 

ARTICLE IV. 
Officers 

Section 1. The officers of this Club shall consist of 
H onorary President, President, Vice-President, Treasurer , 
Secretary and four Counci llors. 

Sec. 2. The officers shall constitute the Executive Com
mittee. 

Sec. 3. Officers shall be elected at the last regular meet
ing of the academic year. 

Sec. 4. The President and Vice-President shall be mem-
bers of the Fourth Year. 

T he Treasurer shall be a member of the Third year. 
T he Secretary shall be a member of the Second Year. 
T he Councillors shall be elected one from each of the 

first three years and one from the graduates. 
Sec. 5. The term of office shall be one year. No mem· 

ber holding an office shall be re-elected to the same office. 
Sec. 6. All elections shall be by the Hare-Spence system. 

ARTI CLE V. 
Duties of Officers. 

Section 1. It shall be the duty of the President to pre
side at all meetings, to appoint all committees not other
wise provided for, to make appointments, to fill vacancies, 
and to perform all duties usually incumbent upon this officer. 

It shall be further the duty of the President to call a 
special meeting upon receipt of a written request signed 
by three active members. 

The Presi<lent shall be a member ex-officio of all com
mittees. 

Sec. 2. It shall be the duty of the Vice-President to 
perfo rm the duties of the President in the absence o f that 
officer, to assist him whenever required and to audit the 
Treasu1·er's report. 

Sec. 3. It shall be the duty of the Treasurer to collect 
all Club monies and dues, to make disbursements for debts 
which have been regularly and lawfully incurred by the 
Club ; to keep an accurate account of all receipts and ex
penditures and to submit a repo1·t at every meeting or at 
the order of the President. 

Sec. 4. It shall be the duty of the Secretary to take 
accurate minutes of each meeting of the Club, and to keep 
all records and papers pertaining to the Club. He shall 
conduct all correspondence o f the Club, notify members 
of every meeting and post notices and perform all duties 
usually incumbent upon thi s officer. 

Sec. 5. It shall be the duty of the Councillors to repre
sent their respective interests in all matters pertaining there
to, that may come before the E xecutive, and to perform all 
duties ass igned to them by the President. 

ARTI CL E V I. 
Meetings. 

Section 1. R egular meetings shall be held on the firs t 
and third Tuesdays of each month in the Academic year. 

Sec. 2. The date of any meeting may be changed at 
the di scretion of the E xecutive. 

ARTI CLE .V l I. 
Fees . 

Section 1. Each active associate member shall pay an 
annual fee of one dollar ($1.00 ). 

ARTI CLE VIII. 
Amendments. 

Section 1. This constitLtion may be amended or altered 
by a vote of two-thirds of the active Club members. Notice 
of motion for amendment must be given two weeks before 
the proposed amendment is voted on by the Club. 

Sec. 2. Amendments or alterations to the constitution 
may be voted on only at regular meetings. 

Sec. 3. All amendments must be submitted to the coun-
cil of the Faculty of Applied Science for approval. 
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ARTICLE IX. 
This constitution shall be binding when ratified by two

thirds of the members of the Club. 

BY-LAWS. 
1. Regular meetings shall be called to order at 8 P. M. 
2. A number equal to a maj ority of the undergraduate 

members shall constitute a quorum. 
3. All dues shall be paid on or before the second regular 

meeting after they are imposed. 
4. Nominations of officers shall be in writing and signed 

by the mover and seconder. 
5. The officers shall be elected by ballot as provided. 
6. Scrutineers shall be appointed by the chair. 
7. Bourinot rules of order shall govern in P arliamen 

tary proceedings. 
8. The order of business shall be. 

Roll Call. 
Reading of minutes . 
Reports of officers and committees. 
Old business. 
New business. 
Nomination of officers. 
E lection of officers. 
Address of evening. 
Discussion arising out o f address. 
Adj ournment. 

THE GALLEON I N DECORATION 

( Continued from Page 69) 

lures of the actual ships of the period is very limited. 
As to their development from the galley to The Great 
Harry in England, it is mainly upon the work of arti sts, 
meagre and largely imaginative, that our modern ideas 
are based as to how the ships appea red. That sails had 
supplanted oars as the idea of propelling the ships was the 
p1·incipal development to be noted between the types of 
ships of the eleventh and twelfth centuries and the time of 
Columbus. Oars and sweeps were used for auxiliary pro
pulsion, however, to a much later elate, but tl1ey no 
longer fi gure as an obvious feature of the craft. 

A Free Employment Service for 
Readers of Pencil Points 

( O ther Items on Page 114) 

Junior Draftsman, three years' experience, wants pos ition 
with reliable architectural firm in New York City. Phi 
Beta Kappa, graduate Univers ity of Michigan. Sa lary 
$30 per week. Box 73-C, care Pencil P oints. 

W ante d : A permanent connection where experience, re
sponsibility, good judgment, ability to handle men and 
turn out big work in record-breaking time will be properly 
rewarded. Registered in Michigan . Edwin W. Byers, 
15405 Myrtle Ave., Harvey, Illin ois. 

P osition Wanted : Architect's o r builder's Superintendent. 
Young man 33, married, 16 yea rs' outs ide experience with 
New York Architects a nd Builders as Superintendent of 
apartment houses, office bui !dings and theatres. Four 
years ' experience as a draftsman. L ocati on New York 
City or vicinity. Alexander Ilg, 2656 Decatur Ave., 
Bronx, New York City. 

Atwood and Nash, Inc., architects and engineers, Chapel 
Hill, North Carolina, desire to secure two or three Class 
A architectural draftsmen fo r work on high class public 
buildings which will last several months and may be 
permanent. 

P osition W anted : Artist, educated architect, fir st-class de
signer, spec. pers·pectives ,, with about 15 years' ex
perience, also in fine art furniture a nd lighting fixtures. 
wants suitable steady position. Prefer Chicago or New 
York. Box 74- C, ca re P encil Points. 
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THE DRAFTSMAN WITH A JOB 

T H E discussion going on in your columns about the 
Draftsman with a J ob is really interesting. Better 

understanding between employers and employees and some 
good result might come out of it if both parties looked 
at things a little more from the other fellows side. In 
the meantime it is a bit amusing to note that, as in every 
debate, each party is very much convinced, or seems so, 
that what is to his advantage is necessarily to the genera l 
good. As a winning argument sonorous words such as 
"profession" and "service" are resorted to exactly as the 
words, "nation," "patriotism," "ideal," etc., are used by 
persons mainly interes ted in the triumph of party politics 
in the hope that the fear of appearing not to possess these 
virtues will make their opponents side with them. 

True, some draftsmen are inclined to lose sight of their 
employers' difficulties and responsibilities but often also we 
find an effort, probably unconscious, on the employers ' yart, 
to keep their men down, use them as mere tools which are 
cast aside when not needed any more or when worn out. 
The draftsmen are bound to feel it. In defense of this 
policy it is said that the overhead is tremendous and that 
high salaried men cannot be kept when not absolutely need
ed on account of the many ups and downs in the architectural 
business. The very fact that there is some ground for 
thi s argument ought to bring fo rth the extenuating circum
stance fo r the attitude of many draftsmen. 

In this state of unsteadiness, the cheap man, unambitious, 
timid, therefore easily satisfied, will find another job with 
comparative ease. But what of the draftsman, who by 
self-denial of comforts and pleasures to have more time 
for study and hard work, is constantly improving his 
capabilities and expects his legitimate reward ? \ iVhy 
should he be denied the stimulus of better pay and be told 
that he should be satisfied with the intellectual delight in 
the acquisition of knowledge fo r itself ? Dissatisfaction 
will prey on him when he finds out that as years go by 
sala ries do not increase in proportion with his needs and 
capabilities . Contrary to other professions salaries are 
comparatively high with us at the start and inadequate 
late r. A man with a knowledge several times superior to 
another will be ridiculed if he asks double the latter's salary. 
A difference of a few dollars more will make his job un
safe. Labor unions level the skill of the workman by 
standard prices and our employers by their preference for 
cheaper men, even if not quite so good, tend to create the 
same thing with us. But after all the architect is perhaps 
right. V-Thy hire expensive men to turn out very good 
work and reduce profits for an undiscr iminating client who 
wi ll not appreciate it ? He was won over by the ar chi
tect's eloquence, which may also convince him that he is 
getting an extra good job. How is he going to visualize 
that a better result could have been gotten with more skil 
ful arch itectural planning and study? 

T he writer has met many a client who rejectea a plan 
on which they seemed to agree as to its merits but would 
not a llow its execution on account of the idea being new 
or somewhat out of the ordinary. The average draftsman 
therefore will just get the average professional knowledge 
in the course of time and not feel the impulse to improve 
himself. It is easier to hang around a pool room evenings 
than to go to night schools and take up long and tedious 
stud ies which may bring no further financial reward. 

Some men have found recogni tion with their employers 
and are given good positions and partnership interests. 
T he hope of such recognition makes many dra ftsmen cred
ulous and patient when thei r prospective employers tell 
them : "O ! We do not pay high salar ies but we give 
bonuses, interests, substantial Christmas presents etc. We 
want our men to work fo r a future and bigger common 
purpose rather than fo r the Saturday envelope."-a talk 
many dra ftsmen have heard and taken seriously. The man 
i-s hired say in January, a few months later , better pay is 
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offered to him but he declines it thinking that his loyalty 
is going to be appreciated. Just about when he is looking 
hopefull y towards the approaching Christmas he is fired 
with the excuse that he is no good or, with many circum
locutions, he is notified that, contrary to the firms expecta
tions, work is running low and a previ.ous bad year or some 
other cause makes it impossible forJ.;the firm to consider 
g iving him more than what he found in his envelope on Sat
urdays ! Useless to argue when he knows he stands an 
Indian's chance. H e will look out for himself next time 
and naturally take advantage of the fluctuations of supply 
and demand, for which he will be blamed by the employer, 
but at least will have made hay when the sun was shining. 

R ealizing however that this is not an entirely satisfactory 
solution to his problem and that the best would be to 
work for himself, his longing will be in that direction. 
H e is now beginning to make acquaintances that will give 
him a small job now and then but not important enough 
to branch out altogether, especially that he has no financial 
or influential backing. The job is not of sufficient im
portance to appeal to his employer if he brought it to the 
office, and he will be quite justified in his r eluctance to 
do so for the benefit of an office in which he does not 
feel permanent. So he works on the side. H ow can any
body demand from him such angelic abnegation as to re
fuse a personal financial interest and the sacrifice of a job 
he may point to or fa ll back on, for the benefit of an em
ployer who, he knows, is going to fire him at the first 
sign of a slow down. 

Mr. Crowen, your contributor from Chicago, whose letter 
appeared in a recent issue, is entirely unjust to the drafts
man when he writes: "The pernicious habit has become so 
aggravated that it has made draftsmen dishonest to the ex
tent of stealing their employer 's jobs where they can, etc." 
J obs draftsmen get are very seldom, if ever, 'stolen property.' 
Sometimes the architect leaves to him such small jobs as he 
himself is not interested in and that will not yield his 
organization any profit. More often the draftsmen get 
their jobs from channels and acquaintances of their own, 
entirely independent of their employers' connections. These 
could have been made to come to the main stream had the 
draf tsman not been discouraged from doing so by the 
causes discussed above. It is not often either that the 
client will decide to go to the draftsman because, as the 
above mentioned gentleman pretends, the smaller overhead 
will permit a smaller commission. Some clients realize that 
their job is not of such importance that will make the 
architect wait on them and give them undivided attention. 
They. know that the work will be entrusted to some sub
ordinate who will also be told not to fuss too much with 
it but get it out quickly in order to pay the subordinate's 
salary, the overhead which is big, the firms prestige and 
the architect's profits for the occasional glance he may or 
may not give to the draftsman 's board. Neither is the 
client the loser when he realizes that his job, meaning more 
to the small man, better attention will be obtained if the 
man doing the work is getting all the commission. 

If there were a means of stabilizing the architect 's busi
ness and the draftsman's position and allowing him the in
centives that would make him take his employer's interest to 
he~rt he would be found more stable and dependable. 

Truffles, a g reat delicacy in French cooking, grow under
ground at the foot of oak trees and are discovered by pigs 
whose owners prevent them from eating the result of their 
search. The animals soon get wise to the futility of this 
t rouble for the sole benefit of their owners and make no 
further effort. The greedy French peasant has learned that 
the animal must be encouraged by being allowed some sha re. 

The architects have the controlling position in the sit
uation and more facilities at their disposal to take the first 
step to improve the conditions which Mr. Crowen deplores 
without pointing to a remedy. I trust it is hi s endeavor 
to reach a fair solution that makes him wish to hear from 
other architects and in fact it will "render the profession 
a great service" if it is realized that many draftsmen of 
to-day deprived of financial, or influential backing may not 
be as the more fortunate ones, architects of tomorrow and 
that these same men can g ive much to the profession if 
they are encouraged rather than hampered. 

"Optimist" 
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W E WILL pay fifty good hard round American dollars 
to the person submitting to this department before 

November the 15th, 1924, the best letter of one thousand 
words or less dealing with the subject of the editorial 
printed in this issue of PENCIL POINTS. 

This competition is open to anybody without condition 
or restrictions of any kind and the prize will be awarded 
for the letter offering the best practical suggestion or sug
gestions for promoting a better appreciation of the value 
of the services rendered by members of the architectural 
profession. 

The prize-winning communication will be published in 
the December issue of this paper. All letters should be 
addressed to the Editor of PENCIL POINTS, 19 East 24th 
St., New York. 

T HE heading reproduced above submitted by Mr. Wil
liam Puddington, Battle Creek, Michigan, won Place 

Number Three in our little competition. 

N OW, don't forget to send in your sketches for .the 
PENCIL POINTS Sketch Competition which closes on 

October the 20th. Even though you may feel that you 
are not likely to win a prize, send in your sketches just 
the same. You never can tell. 

The complete program appears on Page 106 of the 
September PENCIL PornTs. 
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Slwtches by Andrew F. Euston, Atelier Hirons. "Gainbaro, 
winner of one of the Princeton architecl1tral prizes, at the 

Grad1tate College." 

THE little discussion we started a few months back 
regarding the filing and preservation of miscellaneous 

printed matter of value to the architect and draftsman 
seems still to be a live subject. PENCIL POINTER Aaron M. 
Kiff of New Britain, Connecticut, has this to say on the 
subj ect and we reproduce above his pencil drawing of 
the attractive cover in which he binds his volumes :
"Here is a stunt that may interest ·you for H. T. T. & T. 
column, about filing away plates, etc., from the magazines. 
I have saved the stuff in groups such as Colonial, ClassiGal, 
Renaissance, etc., and then in groups as to types-country 
houses, office buildings, etc., and had them bound separately 
into books. The picture shows what I did to a volume 
of one hundred and fifty measured colonial details and 
subj ect matter. The . book is the size of the Architectural 
Record. It has a light gray paper cover on board (very 
durable I find) with green vellum-cloth back. The job 
cost me one dollar and a half to have bound and about 
an hour to decorate with a pen and some black ink. The 
hinges go around the book on the back giving the two 
black bands on the shelf back. Between these on the 
shelf back I have just lettered "Colonial" and I will say 
it looks well with my other books on the shelf. The 
lettering is in black and the footscraper on the front also. 
The black pen line around the edge just binds the design 
together. It makes a cheap and a very durable way for 
the draftsman who has no files to keep such stuff. 

R A. GRAMMER, 22 Jenison Street, Newtonville, 
• Mass., has the first four volumes of PENCIL POINTS 

substantially bound in four volumes and would like to hear 
from anyone desiring to purchase this set . 
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Ru.in of St. John's, Ches ler, by R. J. Ned<-•ed. 

Sketch b:y J . A. C11rric, Notre Danie de Grace, M 011trcal. 
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Trinity Clmrch, Newark, N. J. Pencil Sketch by George 
Kenneth Crowe, New Yorlz. 

Restoration of a Pompeiian Tomb by Antonio Giglio, 
New York. 
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Pav ilion Colbert, Paris, by Frederick H odgdo11, 
Chicago . 

AND 

BETIER 
Drawing by Gordon P. Nassel, Buffalo N. Y. Awarded 
first prize in the competition open to High School pupils 

fo r S. P . C. A . poster. 

Renderi11g by V. Hagopian, N ew York. Dawson Antiqut! 
S hop, Grev ille Rickm·d, Architect. 
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A Gateway in Randall Cour t, Newport, R . I . Sketch by 
P hilip W. Kratz, New York City. 
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Sketch by Wm. P. S pratling, Tulane University, 
New Orleans, La. Clo·ister of St. Trnphime, Aries. 
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T he Draftsman's Dream, or "Setting Pretty," by vVilliam !\foyer, Boston, Mass. 
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· (d11ick Study of V is play of F11rnit11re in Library, by 
New York. 
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V . Hagopian, 

Shore of East River at Astoria Looking Toward Hell Gate Bridge by Oliver M. Wiai·d, 
New York. 
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Pr11cil Sketch /J-y.• George Kenneth Crowe. Har<.:ard Hall, 
Cambridge, Mass. 

M ODESTY is said to be a wonderful trait and maybe it 
is, but just now it is costing a chap ten dollars. T o 

elucidate-Oong Gow has just been awarded the ten dollar 
prize for the best contribution submitted to this column for 
September ; but we can't send him the check because we 
don't know what his real name is and we don' t know 
where he lives. So if he wi ll be a little less shy and a 
little more practical and let us know these things, we will 
compl ete the transaction with utmost speed. 

N. B. If more than one Oong Gow lays claim to this 
prize, pos iti ve proof of genuineness will be required. 
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T H E above reproduction of the announcement of the an 
nual picnic of the members of the organization of 

Robert ]. Reiley is not submitted as news as this party 
was held as per schedule on August 21st and our special 
sta ff representative reports that the refreshment table fairly 
groaned under its weight of dainty viands and that a 
good time was had by all. 

JAMES W. PHILLIPS, 611 Raleigh Ave., Norfolk, Va., 
wants to secure the J anuary, March, and April 1921 

issues of P ENCIL Pouns. He has extra copies of Septem
ber, November, December 1921 and January, February, 
April , :tvfay, June 1922 which he will exchange. 

ARCHITECT URAL CLUB OF THE U N IVERSITY 
OF TORONTO. 

T HE first event of any note in the fa ll is a get- together 
dinner when members of the staff are heard from 

and the freshmen a re initiated. During the year several 
dinners a re held and prominent architects are invited to 
address the club. These talks are very instructive and 
always create a g reat deal of interest. Throughout the 
fall term outdoor sketch classes a re held each week. This 
part of the wo rk is very attractive and great interest is 
taken in sketching. Whenever convenient the members of 
the Club a re taken to the various art exhibitions where 
criticisms of the various works a1·e given. At the end 
of the year an exhibition of the work is held which in
cludes the a rchitectural drawings, pen and ink, pencil and 
water color sketches and modelling. 

.. 
First Draftsman-My elephant has a ll broken out m a 

rash. What shall I do about it ? 

Second Draftsman-Consult a pachydermatologist ! 
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Details of Construction.-Seaboard National Bank, Ne7.v Yorl~ City, Alfred C. Bossom, Architect. 
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D etails of Construction.- S eaboard National Bani~, New Yorh City, Alfred C. Bossom, Architect. 
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THE SPECIFICATION DESK 
A Department for Specification Writers 

WHAT A SPECIFICATION WRITER SHOULD BE 

W E HA VE received an interesting communication 
from one of our subscribers who is also a speci

fication writer in a large office. 
As a starting point for a discussion of the qualifica

tions and duti es of a Specification Writer, our corre
spondent contributes two outlines ; one dealing in the 
fo rm of an analysis with the training, experience and 
duti es which the ideal Specification Writer should possess 
and exerci se; the other dealing in similar form with the 
specification writer as he frequently is. These analyses 
a re presented herewith for the study of those interested 
in thi s Department. We shall be pleased to receive 
and publish any comments which may be suggested by 
these analys es, and also by the broader question as to 
just what a Specification Writer should be, just what 
his relations should be to the other members of the or
ganization in which he is working, so that the specifica
tion when finally produced may be the best possible 
document for the purpose of furni shing a proper guide 
to the contractors in figuring on and completing the 
construction of the building. 

To say that the drawings and specifications together 
should t ell a complete and harmonious story is trite; 
that's what the drawings and specifications are for and 
everybody knows it. But frequently they fail in one or 
more respects, as a result of which a long train of evils 
with which we are all familiar crops up in the job, either 
in the preliminary stages of ·securing bids or in the 
actual putting together of the building, or both. 

To repeat that better specifications are usually re
quired on a large proportion of the jobs is again re
peating what everybody knows. It is the primary pur
pose of this department to disseminate information which 
will assist the architect to write his own specifications a5 
well as to assist the man employed to do this highly impor
tant branch of his work. We believe that the time has 
passed when general statements on the subject of specifica
tions possess any great value. What is needed is careful 
thought on the part of the many men all interested in the 
same subject and a gathering together and dissemination 
of various items all calculated to bring about better 
practice in specification writing. These columns are open 
for a discussion of this subject in any of its phases, and 
it is earnestly hoped that a large number of our readers 
will cooperate with us in order that the ends we are all 
seeking may be achieved. 

Questions submitted to this department on any branch 
of specification writing will be submitted to a group of 
men who by long training and experience have probably 
met, and in many cases, solved, just those problems, and 
the answers will be published in this column. Any sug
gestions for the improvement of any department of speci
fi cation work will be carefully considered for publica
t ion whether they be brief notes dealing with some com
paratively small item, or more extended discussions of 
fundamental methods which have been worked out and 
fo und to be successful. There is no more important 
document produced in connection with building opera
tions than this same specification we are talking about. 
I t comes in for criticism from the time the first rough 
draft is made until the final payment on the job goes 
through, and seldom does the specification go through 
this ordeal without having a few dents put in it and 
without producing wailing and gnashing of teeth some
where. If we by all our combined effort can make every 
specification prepared · just a little better than it other
wise would be, we will have accomplished something of 
direct benefit to the architectural profession at large, 
and everybody connected with it. That is our purpose. 
We don't expect to revolutionize Specification Writing 
over night, but by bringing together here where all may 
see a discussion of the knotty problems and a solution 
of some of them, partial or complete, progress will be 
made. 

So let's tackle this thing with a determination to make 
some definite progress every month, and let's 'start now! 

THE SPECIFICATION WRITER 
EDUCATION An Analysis 

English Composition 
Architectural (college, preferable) 
Constant study of books and magazines 
Business judgment developed 

EXPERIENCE 
Draftsman 
Superintendent of Construction 
Solicitation of bids and award of contracts 
Knowledge of 

Materials and Methods 
Various Standard Specifications 

A. S. T. M. 
Federal Specification Board 

Underwriters' Rules 
Building laws and regulations 

DUTIES 
Advise (if not control) production of drawings 
Assist Superintending Construction 
Participate in general business activities as relates to 

construction, at least 
Produce a clear, concise and comprehensive specifi
cation. 

THE SPECIFICATION SHOULD BE 
Clear, concise, coherent narrative of use of materials 
and methods and the means of accomplishing results 
desired. 

THE AVERAGE SPECIFICATION WRITER 
EDUCATION An Analysis 

Lack of facility in English composition. 
This is one subject that is anathema to the average 

student. 
College education either neglected or never secured. 

The college education presumably directs the ac
tivities of the student quite strongly toward design and 
it is hard to imagine a designer interested in specifica
tions. The average human, even in architecture, hates 
to study after entering business, evidently beli eving 
that his education is completed. 
The development of business judgment is usually im
possible because of lack of contact with business and 
a more intimate contact with the lackadaisical busi
ness of professional practice. 

EXPERIENCE 
Usually it may be expected that some drafting ex
perience has been had but its value as a preliminary 
to specification writing is a big factor. 
Experience as a superintendent of construction has 
been had to some extent but if at least two years ex
perience has not been had the value of such experience 
may not be great enough for the duties expected. 
The work of soliciting bids and awarding contracts 
may be said to be so closely held in the business ac
tivities of the architect and his stenographer that con
tact with such activities is difficult to obtain. 
The knowledge of building materials, methods, laws 
and rules can only be obtained by study and an under
standing of drafting and superintending. Whether or 
not such knowledge is obtained depends on the man but 
it is believed the average specification writer leave~ 
much to be desired in this respect. 

DUTIES 
The control of drawings, the advising of superin
tend ents and the participation in business phases of 
practice call for a man of more than average attainments. 
The production of clear, concise and comprehensive 
specifications is not the accomplishment of the average 
specification writer. 

The average specification writer may be said to be one 
who would like to produce good work if he did not have 
to observe, study and study, study, study while partici
pating in the many activities of professional practice 
that should receive his attention. It is probably true 
that the architect hesitates to unload responsibility on 
his assistant because of mediocre results that may accrue. 
Specification writing, just as designing, cannot be
come good without mixing a lot of brains into the work. 

The architect who writes his own specifications must 
devote sufficient time to the work to produce good 
material but the average architect does not do this. 
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MISCELLANEOUS CONSTRUCTION ITEMS 
by OTTO GAERTNER 

Porch and Lattice Posts in Connection with Masonry. 
Wood porch posts and posts of lattice a;b?rs and _entrance 
canopies of country hou~es and out bmldm!'s often come 
in contact with stone, bnck, and concrete piers and pave
ments. The specification writer is apt to overlook this con
dition and not to take the necessary measures of precau
tion in his specification to properly preserve and hold them. 
It is seldom that the estimating drawings go into enough 
detail to show the intended method. 

If the posts are not to have bases, the method of setting 
them remains the same as when the bases occur. There 
are several ways to do this, but a method "that will fasten 
the post as well as protect it from dampness should be 
followed. A recess may be left in the top of the pave
ment, slightly larger than the area of the post and the 
post set into it after applying an oil or creosote prepara
tion to the post to protect it from dampness. A water
proof mastic or plastic compound applied to the sides 
and bottom of the recess before setting the post is also a 
good protection. Sometimes posts are set on top of the 
masonry after being flashed with copper or lead on the 
bottom and up six inches, but such flashing should be 
soldered and fit snugly to be watertight. With this method 
some kind of strap anchor bolted to or built into the masonry 
and fastened to the post should be used. If the post has 
a base the core is set and the base applied afterward 
so that' the base may be replaced if it should be necessary. 
If the base is specified to be set in white lead or mastic, 
especially on the bottom, it will last longer than if only 
nailed to the post without this precaution. 

The posts may also be provided with cast iron shoe3 
built into the masonry or provided with flanges at the 
sides and bolted to the masonry. Instead of flanges at 
the sides, a bolt may be placed through the inside of the 
shoe into the masonry before setting the post into it. It 
is well to protect the bottom of the post before setting it 
into the shoe to be sure that dampness can do no harm. 
Screws may be placed through the sides of the shoe into 
the bottom of the post after it is set. 

If the post is to have a base, perhaps the shoe may 
be designed as a base. Otherwise the bottom of the post 
may be rabbeted to finish flush with the shoe if no b~se 
is wanted, and if a base is wanted, it may then be applied 
over the shoe. 

Lead Flashings for Shower Compartments in Frame 
BHildings. Shower compartments are built under varying 
conditions and with varying resources. Sides and floors 
may be of tile, glass, marble, or cement plaster. They may 
occur in places where their rough walls and floors are 
of masonry in which case the rough walls and floors are 
waterproofed with felt and waterproof compounds. Some
times lead floor pans are used in addition. We, however, 
are concerned with shower compartments in frame build
ings with the consequent shrinkage to be contended with. 
It is this shrinkage which causes most shower compart
ments to leak either at the floor or at the walls. 

When the walls leak and the water gradually works 
its way downward, the trouble is generally thought to be 
in the floor although the floor is much more easily made 
watertight than the walls. The tops of the floor beams 
should be chamfered, wood strips applied to the sides 
of the beams, and loose fitting boards resting on the strips 
should be placed between the beams. These boards should 
be covered with several inches of concrete to at least the 
level of the tops of the beams. The top of this concrete 
should be smooth and on it should be placed a lead pan 
covering the entire floor and extending to the r~:mgh walls 
where it should be turned up about twelve mches and 
soldered absolutely watertight at the corners. At the 
entrance to the shower there should be a curb at least 
six or eight inches high and the lead should be bent over 
its rough construction so that it will be covered by the 
finish. The floor outlet to the plumbing system must be 
provided with a flange to make a watertight connection 
to the lead pan. The lead pan is filled with cement mortar 
to receive the tile floor or a troweled cement finish. 

But the walls are more troublsome. The studs should 
be covered with galvanized metal lath and plastered with 
cement plaster extending down into the lead pan of the 
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floor. It is not generally done, but this cement plaster 
may be treated with a waterproof material to keep the 
water from leaking through and to force it to find its 
way into the pan. This material must be one that will 
act as a bond coat to hold the cement mortar for the wall 
finish. If this waterproof compound is not used the finish 
is applied directly to the cement mortar on the metal lath. 
But there is where the difficulty comes in. Settlement 
and shrinkage may cause the cement mortar to crack. 
It generally does so at the corners causing the joints in the 
tile to open or in case of a cement finish the cracks will 
extend through it. Therefore it is very important to 
provide a flashing at the corners, the flashing being of 
lead extending high enough to protect the wet part of 
the walls, extending about eight inches each side of the 
corners and extending down into the floor plan. This 
flashing should be behind the metal lath and should be 
punctured as little as possible. Water leaking through 
the finish will find its way to the flashing and follow it 
downward into the floor pan instead of following the 
studding downward behind the floor pan so that it will 
appear in rooms below or, if the amount of water is small 
so that it will decay the framing. Compartments are 
often built in this way with a cement finish for the walls. 
This can be enameled if desired. The lead of the floor 
pan where turned over the curb, should be covered by a 
marble sill or by metal lath and a cement finish. 
Covering of Soil Pipes. 

In expensive residence work soi l pipes from bathrooms 
above often must run downward in partitions or walls 
forming main rooms. In such cases the specifications 
should include provisions for deadening the disagreeable 
noise of water rushing down the inside of the pipe especial
ly at such times when the toilets are flushed or bathtubs 
are emptied. This may be done by wrapping the pipe 
with at least a one inch thick layer of hair felt securely 
tied on. In addition +o such wrapping the pipe may be 
boxed in with wood. If a wood box is used the wrap
ping may be omitted and instead the space between the 
outside of the pipe and the inside of the box may be well 
filled with mineral wool tightly packed. Filling this space 
with sand or ground cork is not so good, as vibration will 
gradually make it more compact so that it will settle to 
the bottom of the box leaving the upper part of the pipe 
without any insulation except for the box. Such granular 
filling may also sift through joints, knotholes, or other 
imperfections in the box, defeating its purpose. 

In connection with this it may be necessary to include 
in the specifications provisions to fur out on the studs to 
accommodate the thickness of the pipe and boxing unless 
the partition or wall in which the pipe occurs is thick 
enough to accommodate it. Also, in case wood lathing is 
used, there may be no key behind such lath where it 
passes over the boxing; or if the boxing or the pipe pro
jects slightly it may be necessary to cover them with metal 
lath so that the plaster at the place may be made thinner 
than where the wood lath is used so as to bring it to the 
same surface throughout. 

PUBLICATIONS OF INTEREST TO THE SPECIFI
CATION WRITER 

Any publication mentioned 1mder this heading will be 
sent free, miless otherwise noted, upon rqeuest, to readers 
of PENCIL POINTS by the firm issuing the publication. 
Whm writing for any of these items please mention 
PENCIL POINTS. 

Wheatley Tiles-Portfolio o! color plates showing ap
plication o! Falence Tiles to floors, walls, chimney 
pieces, etc. Plates showing a large variety o! tile In
serts In polychrome. Stock mouldings in any color. 10 
x 12. The Wheatley Pottery Co., Cincinnati, Ohio. 

The Glass Lining.-Magazine containing Items o! In
terest in conne ction with various types of buildings. 
Vol. I, No. 1 covers a modern milk plant and contains 
much data which would be useful In equipping modern 
farm buildings, etc. 8% x 11. 20 pp. The Pfaudler Co., 

R~~t;!~~r,'l~ "!"~d Fro.-A booltl e t profusely illustrated 
in color pres enting mu c h useful information In attrac
tive form concerning modern house heating, a subject 
sometim es regarded dull made interesting by its unusual 
and human treatment. 36 pp. 7 x 10. Burnham Boiler 
Corporation, Irvington, N. Y . 
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J\l:lchcth- E,·:ms Lighti n g; Glass.-Catalog No. 128. This 
attra ctive brochure , ju s t off th e press, illustra t e s with 
a w e altl1 of c olor plate s a line of lighting· g·lass ware 
a pplicabl e to all t y p e s of buildings. Compl e t e s p ec ifi c a 
tion data, thtnnb n a il dra \vin g s of inte ri o rs . A ll con1-
pl etel y inde x e d. 5G pp. 8 % x 11. Macb e th-E vans Glass 
Co., Illu111inating Eng in eering· D e partine nt, Charl e roi , 
P enn . 

'l'h e Greenhouse Ilcautiful.- Catalo g- 'vith C'o lo r pl a t e s 
sho\ving g reenhouses of ina ny t y pes 1 fro 1n th e largest 
t o the s mall e st with s p ec ifications, d e tail s of constru c 
tion , e tc. 40 pp. 8 % x 11. The Fol ey G reenhou se Mfg . 
Co., Fores t Park , Ill. 

T11e E,·-nnston Son nd11 roof Door.- Data sh ee t \Vith 
secti o nal dra wings a nd t echni cal d a t a of v alu e to the 
architect a nd s p e cifi c ation write r . Sta nd a rd filing size . 
8 ~ x 11. Irvin g· Hamlin, 716 Unive r s it y Pl a ce, E v anston, 
Ill. 

The 'l'\ventieth Century lUethod of "\Va stc Disuosnl.
P ortfolio for th e arc hitect's filing cabin e t. C omple t e 
clr a \v in g s of in C' in e r a tor installa tion s for v a rious typ es 
o f buildings . S pecification a nd engin eering data. 8'h x 
11. The G o d e r In c in e rator C or p. , 323 North Mi chigan 
B lv d., Chi c a go . 

Eye Com fort.- Monthly bulle tin on the subje ct of 
modern Jig·htin g e quipme nt. Volume X , No. 3 d eals 
w ith librarj es a nd c hurc h es . Curtis Li g hting·, In c ., 1122 
'N es t Jac kson Di v el ., C hi cago . 

20- 40-20.-Booklet r e c ently publishe d d ealing with a 
n e \v pa int fonnul a with a s p ec ia l r e f e r e nce to outside 
work. N e w J e r se y Zin c C o., lGO Front St., N e w York 
City. 

Stan•l ard S 1>cciflcations for Southern Yl• llo'v P ine Ltun
h er.-1924 E dition. U s eful b o okl e t to all handling or 
s p ecif y in g lumbe r. H a nd y p ock e t size. 72 pp. Southern 
P in e A ssn. , Ne\v O rl e an s , La. 

Xortou U'Joors-.-Ilookle t d ea ling in a n inte r esting way 
\v ith N o n-Slip TrPads sho \v ing n1 a ny a ppli cations in 
n1ocl ern buildings \v ith esp e ci a l re f e re nce to harmonious 
cl ecorati,·e e ff ect s . No rton Compan y, Worce ste r, Mass . 

Sanitnry E 11uiJ_nn cnt for li.itchcn s an•l Bnth roon1s.
Ca talog No. 10. m edi c in e cabin e t s , kitch e n cabin e ts and 
a vari e t y o f s pace savin g sanitary unit s for the mode rn 
h o m e, c lub, h ospita l, hote l , e tc. Sp ecifi cation s and d e 
t a il e d drawin g s . S t and a rd filin g s ize . Maj es tic Stee l 
Ca bin e t Co ., 42 23 Be ll e pl a in e A ve .. , Chicago . 

J·lon· to Prc,rent Scaldin g; nnd llet>air '11roubles iu 
S hff\Verbnth s .-Inte r e stin g bookl e t shO\\'ing ho\v to avoid 
t roubl e with s howe r e quipme nt. 20 pp. SY, x 11. Th e 
P o w ers R egul a t o r Co., 2720 Greenvi e w Av e ., Chi cago. 

Colormix.-Data p o rtfolio for the archite ct's fil e , pro
f u se ly illu s trate d with c olor pla t es tr e ating esp eci a lly 
o f th e fl o orin g pro ble m in conn e ction with mod e rn 
buildin gs. Sp ecification s, layouts, d e tail drawings, e tc. 
l G pp. Th e Mas t e r D uilde r s Co., Cleveland, Ohio. 

'l,ru scon JUetnl 1~ :1tb Data Book.-H a ndbook covering 
s ubj ec t indicate d . Many full page detail drawings a nd 
s pec ifica tions cove rin g various types of work. 48 pp. 
Standard filing siz e . Truscon Steel Co. , Y oungstown, 
Ohio. 

Fohling and Accord i on Door Hnngt"rs.- B ookl e t '\Vith 
d e t a il and s e ctional drawing·s a nd full d a ta covering 
this lin e of sp ec ial hardwar e . G x 9. The M cCabe 
Han ge r Mfg . C o ., 42 6 W est 25th St., N e w York City . 

Ha1ulbook of Fire1>roof Construction.- 2nd r e vise d e di
ti o n. Standard constru c tion d e t a ils, tabl e s o f safe load s , 
e t c. 40 pp. 8 1/ 2 x 11. Con c r e t e Engin eering Co ., 
Omah a, N e b .. 

NoYelty Boilers.-Booklet 77 - A c o v erin g compl e t e 
line of heating specialties, e tc. V a lu a b l e data for the 
s pec ifi cati o n man. 32 pp. Abr<' m Cox Stove Co.; 
A m eri can a nd Dauphin Sts., P hil a d e lphi a, P a . 

The Dunlunn Handbook No . .214.-C o vers s ubj ec t of 
r a diation and all othe r matte rs p e rt a inin g to the modern 
h eatin g plant. S e ction a l dra wings and t y pic al la youts. 
l\Iuch e ngin eering data . Handy pocke t size . 144 pp. 
C. A. Dunh a m Co. , 230 E . Ohio St., C hic a g o , Ill. 

Architecturnl Spccificatious.-C om pl e t e specifications 
o n exte rior a nd inte rior fini s h co a ting, s truc tura l coat
ings, c ement c oatings , s hin g l e s tains , floor and w a ll 
finish e s , ename ls, varn is h es , e tc. 3 2 pp. 8 'h x 11. The 
Glidd e n Co .. , Cleve land, O hio. 

Lighting R u lletiu .-B o okle t illustrated in co lor s h O\V
in g· types of units for various us e s. Tab l e s , prices , c h a rt 
for cal culating illuminat ion r e quire d. 8 x 10 1/., . 30 pp. 
Edwin F . Guth Co. , St. Louis, Mo. 

· Iuternation al C:ts(•n1<"11ts.- Attrac ti ve b o okle t on sub
ject of "\V inclO-\V S for hom e s o f 6di s tinction and charm. 
Illu s tra tions of ex cell e nt Engli s h and Ame rican domestic 
a r chitPcture, dra ,vin g s a nd photog-ra phs , interiors and 
exte riors. 24 pp. 8 x 10. Inte rnational Casement Co ., 
J ames town, N. Y. 

'J'lie U:crnerator.-Covers di s p osal of rubbish and other 
w a ste in residence and a partme nt buildings. 40 pp. 
G x 9. The K e rne r Inc in e r a t o r C o ., 1003 Ches tnut St., 
M il w a uk ee, Wis . 

PubHslzed by the same firm, The S ani tary Dis/Josal of Waste 
1·n H os/>itals , also Blue Pn'.n ts w ith Complete Ins tructions at 
to lay outs fo1· all ty pes o f buildin gs. 

Historic JUnhognny.-Bro chure sho w ing many b e autiful 
designs of pieces of furnitur e don e in Mahogany, Chip 
pendale, Hepplewhite , She r a ton , and in the Mahogany of 
Col onial Days in Am e ri c a are show n . M a hogany As
soc iation, 1133 Broadway , N e w Y o rk City . 

A r c h itectural Varnishes, S t nins, Fillers and Ennnu~ls.
Specifi cation for all c l a ss es of work. Rec ommendations 
for standarcl. and unusua l fini s h es. 20 pp. 8% x 11. 
Standard Varnish Works, 445 Fourth Ave ., New York 
City. 
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Atlantic rrerra Cottn ~Iouthly i\lag;az ine f o r A r c hit <.=·c t s 
and Drafts m e n, Volume 7, No. 2, d ealing w ith th e d e ll a 
Robbia fi e ld o f t o d ay. Eight full pag·e plates, d e ta il 
clra,v ings s ho,v ing· c onstru c tio n a nd fl ashin g o f Gothic 
can o py, c ornice , e t c . Atl a nti c T e rra Co tta Con1IJan y, 
350 Madison Ave nue , Ne'v York City . 

Clinton Electric ' Vehle•l F~1 bric.-Techni cal bookl e t 
d ealing 'vith fl o or and r oof s lab c on s tru c tion. se~ tion n. l 
dra ,v ing·s, t a bl es of 1oacl s, a nd n1u c h oth e r u se ful in 
fo rm a tion. 4 8 pp. Wi ckwire Spe n ce r S teel Corpo ration , 
41 Eas t 42nd St., New York City . 

Rubberstoue 'I' ile Flooring;.- D ata s h ee t 'v ith d e t a il 
drawin gs a nd sp ec ifi ca t ion s on the s ubj ect of 1node rn 
floorin g . S l/" x 11. Rub h e r S tone C orpora tion, 140 0 
Broadw a y, N e w Y ork City . 

Truscon :;\l a intcnance Dat.a Ilaok.-As th e nan1 0 im_
plie s this boo k d e al s p rin1 a ril y 'v i th th e lna in t c n a n ce 
probl e n1 covering p a inting , varni s hin g_: Pnan1 elin g, 
wate rpro ofing, th e treatn1en t or c on c r Pt e flo o rs , and 
m a n y s i1nilar probl e n1 s . For c on ve nie n ce it i s ai_- r an ged 
unde r th e followin g h eadin gs:-Ex t e rior, Inte r ior, 
Fl o ors, Basen1 e nts, Roof~ . Full y illu s tra t e d w·ith c harts 
and photo graphs. 1 0 0 p11. 8%~ x 11. T11 e Tr uscon 
L a boratori e s, D e troit, Mic hig;;.n. P ri ce $3.00 p e r co p y . 

A Free Employment Service for 
Readers of Pencil Points 

(Other llems on Pages 98 and 114) 

Drafting W ork to be done at home wanted from N ew 
York architect or builder. Graduate with 10 years' ex
peri ence. Box 60-C. care Pencil P oints. 
Architect, H. T. Hi cks , vVclch , vVcs t Virg inia, has an 
opening for a good architectural draftsman. college 
graduate, familiar with layout of structural steel. 
Harvey & Clark, W es t Pa lm Beach , Florida, want a 
firs t clas s draftsman . In appl y ing state ex perience, salary 
expected and length of guarantee required. 
J unior Draftsman des ires pos ition. F ourth year student 
at Cooper Union. 'v\lorkcd one year for architect and 
two month s on lettering job. Box 62-C, care Pen cil 
P oints. 
J unior Draftsman 
years' experience, 
246 East 119th St., 

desires position in 
4 years' training. 
New York City. 

New York. T wo 
vVm. Adinolphi, 

J unior Draftsman, Columbia, Beaux-Arts student seeks 
perman ent position where he can develop. Can work 
from sketches, make perspectives, be generally useful in 
office. Three years' experience. Box 64-C, care P encil 
P oints. 
Architectural Designer, skillful r enderer , ex tensive ex
peri ence all kinds of buildings, interiors and elevati ons. 
especially, will do special work for fir s t class firm . High
est references. Box 63-C, care Penci l P oints. 
German Architect, 42 years old, single, 12 years' ex
peri ence, eight months in this country, speaking a l ittle 
En glish, graduate technical school and 2 years high 
sch ool in Germany, good in drawing and concrete, wishes 
an opportunity to begin in costruction offi ce or in archi
tect's office in permanent position. $25.00 per week. Has 
good references, testimonials and des igns. Oscar Gri ska, 
2638 N orth Halsted Street; Chicago, Ill. 
Junior . Draftsman wi shes employment in architect's of
fice in New York City. Two years' experience on res i
dences, stores , garages. Columbia University E x tension 
student for 3 years. Box 65-C, care Pencil Points. 
Position as junior draftsman wanted. Three years ' ex
perience in building construction doing general work and 
fifteen months a s draftsman with New York City archi
tect. Box 66-C, care Pencil Points. 
P osition Required in New York City as architectural 
draftsman by young lady having had 4 years' experience. 
Graduate Armour Institute. Just returned from ten 
weeks .of architectural study in Europe: References. 
Box 67-C, care P encil Points. 
Junior · Draftsma n desires position with New York City 
architect. Has. studied three years at Pratt Institute and 
wants experience. Box 68-C, care Pencil Points. 
Draftsman living in N cw York City desires to connect 
with . local a rchitect. Has had 6 .years' drafting ex
perience. Graduate of Armour Institute of Technology. 
Box 69-C, care Pencil Points. 
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Rendering by Lawrence C. Lie/it. 
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Ho11se for J. A. Thomson, Esq. , Englewood, N. !., Lawrence Licht, Architect. 
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A Free Employment Service for Readers of Pencil Point• 
Advertisements covering ""draftsmen wanted'' and '"position• wanted" will be printed in this column free of chara•. !ucb. 
•dvertisements will be printed in one issue only and limited to thirty-five words. On aubsequent inae'rtion• of the ••m• 
advertisement a charge of 5 cents a word will be made. 

Architects requiring the services of draftsmen, and draftsmen desiring positions, are invited to communicate with thta 
office stating full particulars as to position, qualifications, salary, etc. In addition to printing these wants in Pencil 
Points they will be posted on The Bulletin Board in our office. 

Draftsmen in New York and vicinity desiring positions are invited to call and inspect The Bulletin Board and abo poat 
notices offering their services . 

Information regarding positions will be forwarded, on request, to draftsmen and architects residing in other citie•. 

In undertaking this service we accept no responsibility other than transmitting the information in the manner above stated. 
There i• no charge for this service. 

To avoid confusion we request immediate notification when the position is tilled or obtained. 

THE PENCIL POINTS PRESS, INC., 
Phone Madison Square S9411, Dept. E . 

Somewhere in Greate·r New York is an architect with 
whom I hope to associate as hi s personal representative, 
his designer and executive. My credentials are satis
factory. Academic, foreign travel and practical training. 
An experience of 18 years in all classes of architectural 
work. Diplomatic. Adaptable personality. Can "Sell 
Architecture" and meet clients. As chief des igner have 
had charge of from 6 to SO men. Box 711, care Pen
cil Points. 
Furniture Manufacturer in Grand Rapids, Michigan, 
wants young man with architectural training to study 
and learn furniture des igning. Good salary and prospects 
for the right man. Apply Robert E . Walton, Room 708, 
152 West 42nd St., N . Y. C. 
Graduate Engineer, Roumanian, three years' experience 
in America, des ires position as draftsman with archi
tect or firm engaged in any phase of building. Salary 
secnndary. Edmund 0. Weisse, 336 East 96th St ., N . Y . C. 
Draftsman, 35 years old, experienced in architectural dec
oration and genera l applied design seeks position that will 
large ly utilize this experi ence. New York or vicinity 
on ly. John Gleason, 51 Hicks St., Brooklyn, N. Y. 
Designer and Renderer, 12 years' experience, 5 years' 
European training seeks position. Box 50-C, care Pen
cil Points. 
Young Man seeks position as tracer in good architectural 
office. Can make individual sketches and lay out good 
mechanical detail. Box 51-C, care Pencil Points. 
Designer and Renderer, A. I. B. A. and Paris diplome. 
Renderings in all mediums. Specialist in Engli sh D o
mestic Architecture. Own studio. Modest fees. Box 
52-C care Pencil Points. 
Wanted Immediately, three capable architectural drafts
men. Must be equipped with sufficient experience and 
necessary training which will permit them to carry on 
and produce a complete set of working drawings, details 
and routine work, without constant supervision of the 
Chief Draftsman, except in consultation with him or 
members of firm. Salary according to man's proven in
dustry and abi lity. Location, Virginia. Box 53-C, care 
Pencil Points. 
Junior Draftsman. Bushwick Evening Schooling and at
tending Cooper Union Night School wishes position in 
a rchitect's office. William De Angelo, 12 Ocean Place, 
Brooklyn, N. Y . 
Architectural Draftsman wants position. Apartment 
houses, residences, stores, garages, etc. Five years' 
European and two years' American experience. Salary 
$35 per week. Box 54-C, care Pencil Points. 
Foreign Service Anywhere Wanted, Draftsman and de
signer, 25 yea rs old, coll ege g raduate, four years' practical 
experience. Lived in Europe and N ear East two years. 
Adaptable, congenial. References. Paul W. Copeland, 
Box 98, Longview, Wash. 
Construction Engineer and architect's superintendent or 
clerk of works open for engagement. Just complet ing 
the finest and largest block of office buildings in State of 
Wisconsin for Public Service Corporation. Thorough 
knowledge of construction and superintendence. Twenty
fi".e years' experience. Regi stered professional engineer. 
First class references. Go anywhere. Address Archi
tectural Engineer, 748 Parker Ave., Beloit, Wis. 
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19 East 24th St ., New York 

Architectural Draftsman, 4 "years' experience on country 
and city houses, churches and apartment houses, capable 
of making complete plans from sketches wishes position 
in Philadelphia or Baltimore. Salary $35 per week. Box 
5'5-C, care Pencil Points. 
Junior Drartsman, 27, wishes employment with architec t 
in New York City. Best of recommendations, $35 per 
week. Box 56-C, care Pencil Points. 
Architectural Designer and draftsman wants position 
even ings and Saturdays. Good knowledge in design, 
working drawings, y,(", ~" and perspective drawing and 
renderin gs. Box 57-C, care Pencil Points. 
Experience-d hi gh grade designer for lighting fixtures, 
familiar with all styles and periods of architecture. 

. Must be able to read plans and elevations and prepare 
scheme for any project. Necessary to detail in full size 
for factory purposes. Victor S. Pearlman & Co., 533 
S. Wabash Ave., Chicago, Ill. 
Couple of Good Designers wanted having had at leas t 
ten years' experience. W ork mostly on hospital build
ings. New York City firm. Box 59-C, Pencil Points. 
Young Man, 22, attend ing architectura l school evenings 
desires position as Junior for tracing, lettering, etc. One 
year experi ence. Louis A. Roy, 2119 Beverly Road, 
Brooklyn, N. Y. . 
Junior Architectural Draftsman, 17, having had 2 years' 
architectural study, wish es position in office where he 
can secure more knowledge of architectural drafting or 
construction work. J ohn S. George, 580 East 14l st St., 
New York City. 
Junior Draftsman desires position with New York archi
tect where he · can develop. 3 years Pratt Institute. 
C. H. R ., 3883 Bedford Ave., Brooklyn, N. Y. 
Specifications Neatly Typed by one experi enced in archi
tect's work. M. Bishop, 15 East 40th St., New York City, 
Telephone 10417 Vanderbilt. 
Junior Architectural Draftsman desires position with 
architect in New York City. 3 years ' experience, excel
lent references. Student at Columbia University Exten
sion. Salary $25.00 week. Herbert Rosenberg, 1418 
Prospect Ave., Bronx, N ew York City, phone Kilpatrick 
7580. 
Young Man desires opening in architect's office with 
chance for advancement. Have had four years' ex
perience. Donald C. Smith, Box 313, McMinnville, Tenn. 
Architectural Draftsman, Beaux-Arts student, desires po
sit ion. Apartment house wo rk, sketching and rendering 
preferred. Moderate salary. J . B., care R. Fund, 216 
E. Houston St., New York City. 
Young Man, 18, wishes position in arch itect's office. 
Graduate of the H ebrew Technical Institute. Ambitious 
and wi lling to work hard. Salary secondary. H yman 
Goldsmith, 34 Varet St. , Brooklyn, N. Y. 
Archirtect-Business Getter-desires pos1t10n or partner
ship with an es tabli shed architect in New York City. 
Box 61-C, care Pencil Points. 
Young Lady des ires pos ition as draftsman in architect's 
or interior decorator's office, New York City. Three 
years' training at the New York School of Fine and 
Applied Arts. Barbara Bird, 24 Brewster Ave., Ridgefield 
Park, N. J. 

(Other Items on Pages 94 aud 114) 


