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Plastering Part IV

7

How To Duplicate
Plaster Gastings
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RNAMENTAL PLASTERWORK
& divides into two main cate-
: &Y gories: Run-in-place mold-
ings characterized by their
straight lines (detailed in the Febru-
ary issue) and "enriched" moldings
that contain designs in three-dimen-
sional relief. Enriched moldings are
always cast. It's not uncommon for
complex cornices to contain plasterwork
of both types.

IN THIS ARTICLE, we'll review various
methods for reproducing enriched
moldings from fragments you may
have on hand. And if you don't
have anything left to take im-
pressions from, we'll tell you
where you can get new ornamen-
tation, either made from plaster
or new lightweight materials.

COMMONLY, THE ORNAMENTAL PLASTER-
work in an old house is partially dam-
aged or totally missing. The case of
Samuel E. Gallo, the noted sculptor, is
not uncommon: Gallo's Brooklyn town-
house had been "modernized" 30 years
ago, complete with dropped ceilings and
acoustical tile. As part of these "im-
provements,'" workmen had carefully re-
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Coming Next Month

Drapes And Curtains In The 01d House

moved all of the decorative plaster—
both from the ceiling and from the wall
friezes. However, above the dropped
ceiling he found a portion of the
original ceiling molding that had sur-
vived. And in the back of a closet
that had been added during the altera-
tions Gallo found a 3-foot section of
the wall frieze. Starting with
just these two fragments, Gallo
was able to totally restore
the plasterwork to the same
state it was in when Victor-
,,,,, ian ladies and gentlemen
\ graced his front parlor.
ASSUMING YOU HAVE A FRAGMENT
to work from, your first prob-
lem is to make a mold from which
you can make future castings. The
method that will be described here is
the most commonly followed procedure—
making a mold from rubber latex. This
is suitable for making large molds.
Special techniques for making small

(Continued on p. 5)
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Perspective

Renovation Vs. Restoration

N OLD HOUSE brings with
it some responsibilities

along with its joys. A house ¥
that has survived the ravages
of the years and previous
owners is now part of our
cultural history. So be-
fore taking hammer and
wrecking bar in hand, the following guidelines
are offered for consideration of those who have
just bought—or are about to buy—an old house:

BE CLEAR ON YOUR PURPOSE. Do you intend to re-
store your house or merely renovate it? A res-
toration is putting the house back into a state
that resembles its condition in an earlier pe-
riod. A renovation is just putting the house
back into sound mechanical condition without
regard to any particular style. Restoration
vs. renovation is a basic design decision.

DON'T DESTROY DETAIL. Removal
of architectural detail should
be regarded as a cultural high
crime. Detail represents labor
and craftsmanship, which be-
cause of today's economics, is
an irreplaceable resource. Restoration of de-
tail is within the capabilities of most home
craftsmen. The basic ingredient is time and
patience.

IT 1S DETAIL, both interior and exterior, that
distinguishes most old houses from the card-
board boxes of modern builders. By preserving
detail, you are not only conserving a cultural
resource but also insuring the long-term market
value of the house. Happily, preserved detail
can be made harmonious with either a restora-
tion or a renovation.

DON'T DO ANYTHING THAT CAN'T
BE UNDONE. Nothing lasts
forever. Everything you do
to a house today will have

to be re-done by somebody { gt
(maybe you) at a later date. So each project
should be undertaken with the idea: '"How can
this be renewed in the future?"

BE WARY OF PERIOD CHANGES. There's no way to
transform a big old Victorian house into a

cute little colonial. Learn as much as you can
about the period in which your house was built
and then try to keep your modifications con-
sistent with the concept of the builders.

OLD HOUSES ARE A FRAGILE RESOURCE. They are
impossible to replace—but very easy to destroy.
--R. A. Labine
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Notes From The Readers...
Adjusting Door Heights

To The Editor:

Many old houses have loose-

joint hinges on interior L] ©
doors. I found out one use- !

ful characteristic of these © ) o
hinges during a recent proj- o o
ect. The bottom of one door

was scraping the floor due (] ©
to settlement of the house.

I thought I was going to have Slip Washers

to re-hang the door to get In Here

it to swing freely again.

(I didn't want to cut the door at all.) Then

I noticed the loose-joint hinges and found I
could easily raise the door the required 1/8
inch by slipping a couple of small washers over
the hinge pin.

Incidentally, I find these loose-joint hinges
a joy to work with because they make it so
easy to remove the door. Just 1lift and the
door comes right off. Anybody know why this
type of hinge doesn't seem to be popular with
modern-day hinge manufacturers?

Ri-A.Labine, -Sr.
Somers, Conn.

Needed: Source Of Leaded Windows

To The Editor:

Does anyone know a source of
leaded windows? We've tried
dealers in architectural antiques
in our area with no luck.

Nancy Kullman
Cambridge, Mass.
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Old-House Living...

A
Town House

In Trenton

By Claire Wood

OWNHOUSE LIVING in the
urban centers of the U.S.
traditionally has been
the province of the af-
fluent. But there are areas
where some of the affluent resi-
dents departed for the suburbs—Ileaving their
magnificent houses behind them. Often the
familiar pattern of decline and decay followed,
with the result that homebuyers today with a
discerning eye and the urge to do a little
pioneering can pick up townhouses at bargain
prices. To use the real estate agent's euphe-
mism, these houses usually 'need work," but

the basics are all there.

THIS SITUATION IS DRAMATICALLY EVIDENT in the
Mill Hill historic district in Trenton, N.J.
Like a penny candy store where a dollar sudden-
ly seems to have real possibilities, this
charming, closely contained little community,
close by the site of the second battle of Tren-
ton, offers a lot of low-cost
potential- in old-house living.

A STROLL down brick-lined, gas-
1lit Mercer and Jackson Streets
in ‘the Mill Hill District is
enough to throw any old-house
lover into a raging fit of house
fever. The stroller sees brick
rowhouses, a New England salt-
box, a mansard-roofed Victorian
fantasy, a 4-story brick town-
house with cast-iron lintels,
and a tiny jewel-box Vjictorian
cottage—all with prices rang-
ing from $3,500 to approximate-
1y $10,000.

THIS, mind you, is within a one-
hour commute from New York
(with the railroad station at
your doorstep), or 20 minutes
from Philadelphia, or a 5-minute
stroll from the state office
complex. The Mill Hill district
benefitted from the Mercer-Jack-

Reilly built door trim
from standard moldings to
match original woodwork.

son Urban Renewal Project that
was started in 1968 as a housing
restoration and rehabilitation
program. The area was chosen
because of its historical nature
and uniquely convenient location
in downtown Trenton.

THE CITY HAS REMOVED impossibly
blighted buildings, installed
brick sidewalks and gaslights,
arranged financing for people
undertaking purchase and reno-
vation of houses, and generally
provided help and encouragement
for the renovators.

AS WITH MOST URBAN RESTORATION
areas, the most important as-
sets of Mill Hill are the people
who've chosen to live there.
Among them are Larry and Rogette
Reilly and their daughter Mimi,
who in 1971 paid $7,000 for an
1850 three-story brick house in
""miserable" condition. So mis-
erable, in fact, that on the first family visit
to inspect the property, their parents declined
to cross the threshold.

ODAY, after an investment of twice the
purchase price, and countless hours of
back-breaking work, the Reilly house is
an inspiration and a reinforcement to
1ld-house lovers with a limited budget but a
ot of energy and imagination.

DURING THE FIRST YEAR of their ownership —

a protracted struggle with the red tape of a
city rehabilitation loan—Larry and Rogette
commuted weekends from New York with Mimi and
three sleeping bags. They'd spend Friday to
Sunday night cleaning out the
flotsam and jetsam of the for-
mer rooming-house tenants. They
finally arranged private finan-
cing and moved from New York to
an apartment around the corner.

WHILE Larry went to work for
the state, Rogette took a year
off from teaching and they de-
voted every spare minute to
renovation. They were able to
move in three months later.
Within another year, the house
was essentially finished.

LARRY HAD A HEAD START on what
you need to know to undertake
your own restoration because
his father is a plumbing con-
tractor in-Westchester, N.Y.,
and he had some summer jobs
during college doing construc-
tion work. Nonetheless, the
Reillys paid for approximately
100 hours work by a genial
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