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How To Stiffen
Sagging Floors
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over holes i.n the wal1. But a de-
fective floor nags its way into your
consciousness continually. . . the orn-
inous bounce. . .spongy boards. . .having
to acljust your posture to acconmodate
the tilt in the f1oor...these things have
an annoying way of calling themseLves to
your attention.

SO BEFORE YOU START refinishing those
19vely o1d wide plank floors, or restoring
that magnificent parquet, rnake sure that
the floor itself is structurally sound.
Some of the tilt and wobble may just bepart of the housers character; in other
cas es it nay be the signal of real trouble
ahead.

Finish

sag. Jurnping up antl down on a floor will
tel1 you if it is adequately supported(if the floor vibrates and the winilows
rattle, Ioutve got a probLern). Walking
around a floor will locate any loose and
springy boards.

l\ /fosT FLooRS HAVE THREE MAJOR COMPO-
IYlnents: Supporting joists; subfloor-
ing laid at,right angles to the joists;
and finish flooring at right ang.les to
the subfloor.

IN THIS ARTICLE, wer11
review some of the ma-
jor structural ai1-
nents that can afflict
o1d-house floors and
what can be done to
correct then. In sub-
sequent issues we I 11
deal with patching antl
refinishing wooden
floors.
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A SAGGING FLOOR is
the result of a
problen with the
supporting j oists.
Only careful inspec-
tion can telL you
which probLen you
have. Youtre Lucky

if the sag is on the
ounil floor because it

THE DIAGNOSTIC TECHNIQUES for identifying
floor problens are simple enough; fixing-
them nay be another matter. Rolling a
marble or rubber ball across a flooi will
identify the tlirection and severity of any

is easy to inspect the
underside of the floor from

the cellar or fron the crawl
space under the house.

THE PROBLEM COULD BE AS SIMPLE as the
joists having shrunk or sagged a bit.
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Guest Editorial...

Let's Do Awaywith Incentives
That Destroy Old Buildings

T)OR THE LAST SIX MONTHS, our news has been
I so doninated by the energy crisis that we
haventt noticed another crisis creeping up:
America is running out of building
naterials. Right now we are cri-
tically short of lurnber, glass,
copper, aluminurn, vinyl and stee1.
We could well find these items bein
rationed by 1975.

AT THE HEART 0F THE PROBLEM are wasteful
building practices that have been encourageil
by governrnent policies. Businesses continu-
aL1y move to new buildings in new conmunities
lured by the pronise of lower real estate

taxes. In atldition, depre-
ciation and accounting prac-
tices have artifically re-
duced the cost of these new
buildings to the point where
it is often profitable to
denolish an o1d but sound
building and erect a new
one in its p1ace.

Notes FromThe Readers...

More On Secret Passages

To The Editor:

In your article on secret passages in
your January issue, you refer to the
space between chinneys antl franing as
unused space. This space is actually a
dead-alr space to
assure that the hot
chimney does not
ignite the wood
franing members and
cause a fire. Even
modern building
codes generally re-
quire a minirnun of
2 in. between wootl franing nembers and
chimneys. If wiring were run through the
space next to a functioning chinneL it
could be subjected to rather high temper-
atures. It would be a good idea to check
1oca1 building codes before running wire
or piping in these spaces.

Jay W. Heilden, Editor
Itrorkbench Magazine

First, The Workshop

To The Editor:

Here I s a thought for your readers who are
just starting a renovation. Although the
temptation is to concentrate on the cos-
metic projects, Irve fouud that you should
give priority to establishing a workshop.
This takes great self-discipline, but the
time invested will more than pay for it-
self in the tirne you donrt have to spend
searching all over the house for lost too1s.

Roger W. Christian
Katonah, N. Y.
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IN MOST AREAS OF THE C0UNTRY, fu11y three-
fourths of the structures your11 see are less
than 30 years o1d. Many of these stand on the
rubble of older buildings that could have been
renovated and modernlzed using only a fraction
of the natural resources that went into con-
struction of the new building.

ARTIFICIAL STIMULATION OF BUILDING was
acceptable for America the Bountiful.
But now we nust reduce our usage
of natural resources or find our-
selves with rationing, recession
or worse. Renovation of oltl
buildings not only uses less mate
ria1, but it creates arnple enploynent oppor-
tuniti.es within the building industry.

rfUX LAWS GOT US INTO THIS MESS. Revised tax
l 1aws can help us get out. Tax laws now

al1ow depreciating buildings in only 20 years.
Lengthen this to 50 years and your11 see an
imnediate shift from new construction to renova-
tion. Simultaneously, double the tax detluction
for building repair.

THESE PROPOSALS arenrt a cure-al1, but they are
a practical first step along the road we must
travel, like it or not.-- Lawrence W. Prince

LAWRENCE W. PRINCE, Director of New Busi-
ness Development for a major U.S. corpor-
ation, has restored the Victorj-an brown-
stone in which he li-ves with his family.
As a businessmErn and renovator, he has
become keenly aware of the economi.c
forces that are destroying old houses.
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tYallpaper
In

Ofd Houses

by Carolyn Flaherty

he o1d-house owner can do a 1ot to re-
store the orlginaL look antl feel of a
house with wallpaper. And there are
many ways to approach it.

You nay be fortunate enough to have an orig-
inal paper on your wal1s. If so, experts
advise that you do no more to it than dust
with a clean paint brush, as chemicals antl
coatings can ruin an antique paper. Antique
papers were often hand painted in tempera
or water colors. There are companies that
will reproduce an antique design if the
piece of original paper is large enough to
contain at least one repeat of the pattern.

If you find a piece of an original paper and
do not wish to go to the expense of havi,ng
it reproduced, or if you find only a fragment,
there are many historical societies and
nuseuns arormd the country that woulil appre-
ciate receiving these samples.

There are also firns that carry original
antique papers. These designs are often the
scenic murals or historical depictions that
were so popular in the 19th century, or
antique English inported reproiluctions of
OrientaL patterns and papers directly from
China. Some firns also reproduce antique
papers using the o1d nethod of hand-blocking,
a very time consuming (antl expensive) nethod.
Several of these firns are included in the
listing on page 5.

More likely, the o1d-house owner wi1-1 just
want to re-createsome of the original spatial
effect and period of the roon with a nore
moderately priced paper, manufactured in the
modern way. These wallcoverings, however,
because of the attention given to the authen-
ticity of reproduction, will rnaintain the
feeling and period of the house.

PANEL, PILASTER, AND BORDER
This type of decoration, which diviiled walls
vertically, reached the height of its popu-
larity in the mid-19th century.

popularity of wallpaper 1ed to sone rather
overdone styles and badly printed paper. As
one decorator said, t'You rea1ly woultlnf t want
to copy anything done after 1820." This,-E--
me, seems an arbitrary judgement. The wilil
and wonderful whinsies of the Victorian period
express the nood and character of that partic-
ular era so forcefully that even its excesses
hold a charm and fascination to many of us.
A1so, it is an attitude that neglects nuch of
the truly fine design done here and abroad in
the 19th century.
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Many 19th century houses, particularly the
brownstone, had rather grandiose proportions
in the fornal areas of the house (pai1or,
dining roon) which made these large-scale de-
s]-gns necessary.

And the fashionable node of dividing wa11s for
decorative effect into horizontal or vertical-
porti"ons also led to some quite complicated co-

1 The available designs in reproduction papers
seem to be preponilerantly 18th century. The
reasons for thi,s, so far as I can deternine,
are nany. By rnid-19th century, when America
began rnass-producing its own, the enormous
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