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Refinishing
Tlrc Boston

Secrets Of
Museum

ALTHOUGH THE PRINCIPLES of furniture
res toration are relative 1y s inp1e,
everyone-incluiling the experts-
makes mistakes from time to time. So
it never hurts to go back to the be-ginning and review the basic ruLes
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E CLEAR 0N YOUR PURPOSE. There
are two extrenes in restoring.

ONIT D0 ANYTHING THAT CANiT BE UNDONE. In
the real wor1d, everything changes, shifts
moves. That includes glued joints and sur-

e finishes. So if you have a piece of fur-
ure worth preserving, anything you do today
t have to be re-done by you or someone else
25, 50 or 100 years.
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FOR EXAMPIE, synthetic resin glues (such as El-
mer's Glue-A11) are rarely used on Museumpieces. The aging characteristics of these
glues are unknown--as compared with animal
glues that have been used on furniture for cen-
turies. And when you have to renove a synthet-
ic glue in order to re-glue a joint-good
luck !

THE ANIMAT HIDE AND HOOF glues used at the Mu-
seum are water-so1ub1e and can always be dis-
solved when repairs are necessary. For the
sane reason, linseed oi1 finishes or other oi1-
based varnishes are not used on the Museum's
furniture. More on that 1ater.

The information in this article was pre-
sented at a Preservati.on Workshop spon-
sored by The Victorian Society at Ttre
Athenaeum in philadelphia. Conductingthe Workshop r"ras Mr. Jonathan Fairbanksi
Curator of Ameri_can Decorati.ve Arts atthe Boston Museum of Fine Arts. He wasassisted by Mr. Vj_ncent Cerbone, Furni-ture Restorer at the Muser:m.

VICTORIAN FURNITURE provides a good illustra-
tion, Victorian furniture makers used the col-
or of the wood as a design el-ement--and many
of the woods they used were quite co1orfu1.
The pieces were coated with she11ac, however,
and shellac darkens with age. So the sornber
shades we associate with Victorian furniture

]\'[EVER IN HASTE. Whether itrs a nr\ ed piece youtre very excited ab
o1d piece youf re in a hurry to
take your tine. Many fine pieces
have been ruined by a too-hurried,-lpproach to repair and refinish-
lng. Wait until the excitenent

results from the aging of the shel-
lac--{rot fron the intent of the
designer. Anyone with a r'1ike new'r
restoration in mind, therefore,

would want to strip off the olil tlark shel-
1ac and apply a new clear finish.

(Continued on p. 10)

or impatience has
to work. More
by excessive haste than by ignorance.
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Perspective...

The Bare-Brick Mistake

tic
all

AI.IY INEXPERIENCED R-EN0VATORS are enchanted
with "exposed brick" as a charming and rus-
touch-+rhether or not the house was origin-y de s igne il that way .

M

FIRST, PLASTER WAS INTEGRAL to the original de-
sign of the house. Rushing to rnake basic al-
terations that destroy the housers original
character and flavor can be a nistake that you
will have to Live with for nany years. Sorne re-
nodelers think that to nake a house look oLd,
it should look crude and primitive. Nothing
could be further from the truth. The o1d-time
craftsmen went to great pains to give their
work a finished 1ook. Even the o1d hand-hewn
beams that are shown off so proudly in "colo-
nia1" houses were originally encased in smooth
boards.

BARE BRICKS CAN BE A TERRIBLE MISTAKEI

SECOND, PLASTER IS A GOOD THERMAL INSULATOR. It
definitel.y is a mistakg to renove plaster from
an exterior wa1l. A masonry wal1 is surpris-
ingly porous-4nd with only three courses of
brick between you and the winter wincls, your11
be spending a chiL1y winter.

THIRD, PLASTER IS A G00D SOUND INSULATOR.. This
is especially desirable in row houses. If you

Cross - Secfion
Row Ho*re C"n.ot llall

Plasler-Coaled Pla.rter Re-oved

NOISE easily penetrates bare-brick wal1s.

and your next-door neighbor both opt for the
bare-brick look on opposi.te sides of the sane
wa1l, you rnay well find yourself listening to
him practice the bassoon every midnight.
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Recycling Old Brass Screws

f\URING RICONDITIONING PROJECTS, the old-r--,house owner frequently ends up with a
pile of antique brass screws that herd like

CHIPPING PLASTER OFF A WALL to get down to bare
brick seems like a fast, easy-and inexpensive
way to add charn to a home. In sorne ext?eme
cases we have seen, rrrenovating a housett simpLy
means ripping all the plaster off all the wa1ls
that have brick-s trnderneath

to use aga
are fi11ed
a grip with

SOLUT ION:

.in. But the sl,ots in the heatls
with paint and itfs hard to get

a screwdriver.

Clean the slots out by running
them over a hacksaw
b latle . To avoid skin -
ned knuckles, be sure
to run the screw over
the blade as shown in+ the diagran; donrt at-
tempt to hold screw in
your hantl and cut down
on it with the saw.
You can use enery pa-
per to take paint off
the rest of the head.

A Home For Your'Leftovers'

A S YOU RENOVATE YOUR HOUSE, you may find arti-I \facts of an earlier age that have no place
in your current scheme of things. Before you
throw out these "leftoversr" consider...

q 0 PAUSE before you take that hammer and cold
xrchisel in your hands. If you are tempted to

rip off the plaster because it's too difficul.t
to repair it...WAITl The December issue of the
Journal will be devoted to the techniques of
plastering, in which all of your questions will
Le answered and your self-doubts dispelled. **

THE VICTORIAN SOCIETY IN AMERICA
archive that is collecting sample
paper, carpets, drapery hardware
anything else that woul"d be of in
of a "material history" of the
19th century. Any samples should
have narne, address and date re-
moved affixetl to them. Address
all queries to: The Victorian
Society, The Athenaeun, E. Wash-
ington Sq., Philatlelphia, Penn-
sylvania 19106.

maintains an
s of o1d wa11-
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terest as part
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Old-House Living...

--A Schoolhouse In Kentucky

f,rOR NINETY-ODD YEARS, the hish-
{ windowed frane building on Wood
Road has been, in one forln or an-other, an integral part of the
community of Lyndon, Kentucky,
near Louisville.
IT WAS BUILT IN 1882 as progress

School #8, a one-room schoolhouse accorniodat-
ing all eight grades. Within a year or two,
a long second room was added to make a cross-
shaped building; a large sliding blackboard
served as a divider between the-upper anil
lower schools. The building funciioned as
Lyndonrs schoolhouse untiL 1936, when a new
school was built. The .ol.d schoolhouse, with
its giant rnaple tree and 7/B acre of lind wassold at public auction for $t200.

THE NEW 0IIINERS installed a nunber of interior
wa11s and rudinentary plumbing. When Mr. and
Yf:: !. E. "Sandy" Wood boughi the house in
1944 for $6,200, it was perfect for them andtheir three children. The original one roorn

-top 
bar of the cross-had become two bed-

roons, with a family room in the middle, and

THE OLD SCHOOLHOUSE HAS CHANGED SLOWLy and
organicalLy in response to changing familyneeds. As the children went off t5 schooi,the first major-structural addition was a iong
sun-rootn and office along the back of thehouse. The addition made it possible for theold schoolhouse to be the place where the
1{oods lived both their private and profession-
+1 Ji"u: (advertising, 1aw, writing-and pub-lishing).

ffrclusr THE scHool BUTLDTNG HAD NO CELLAR,
I-lthe heating plan! had to stay above ground,in a_utility room off the back porch. Struc-'tural problems prevented running hot air ducts
through- the floors, so they we16 installed
under the roof instead, with vents in the ceil-
-1lgs. The only other lnajor problem in thehistory of the house occurred during the yearsbefore city water service reached tindon inathe Woods I water supply was dependent on acistern.and.punp. During wint6r nonths, the
p-ump had a distressing htbit of freezing so1id.Mrs..Wood, 5-' 1", 100-1bs., was the oirl| per-
son in the family competent to handle a'biow_torch and at the same tine snal1 enough tosqueeze into the accessible work spac5 in theutility room. She has wonderful m'enories ofunthawing the punp at S:00 a.n. on winter
mornlngs .

(Continued on next page)

then another bedroom
and bath. The o1d
school ys5fi!uls-
the top of the cross

-!ss4ns 
part of

the family room (for
nany years an area
utilized by son
Perryrs model train
layout). The school
cloakrooms, (boys to
the right; girls to
the left) became
dressing rooms and
closets. The orig-
inal coat hooks are
stil1 on the wal1.

Current view of si.de
of ex-schoolhouse.

Living room mixes Woodrs favorite antiqueswith the school,s original board ceiling.
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