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ustom. Period.

Furniture that fits. True custom cabinetry;

The perfect fit for your period home.

CROVNBDINT

CABINETRY

This One

Period styling.
Handcrafted to the [linest quality.
800-999-4994 + www.crown-point.com 6ZBN-62B-A1NT
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38 Greek Revival Preserved
No restoration gone too far for this
lovely survivor in New York State,
just a light touch and a way with color.

BY PATRICIA POORE | PHOTOGRAPHS
BY STEVE GROSS & SUSAN DALEY

ﬁ Inspired by Mackintosh and Deco

Flourishes from well into the 20th century loosen up the

Arts & Crafts interior of an eclectic San Francisco house.
BY DAN COOPER | PHOTOGRAPHS BY CAROLYN BATES

PERIOD ACCENTS

so Beauty Underfoot

Finish flooring sets the room’s style, period, and tone.
BY PATRICIA POORE

HISTORIC HOUSE

53 A Yankee Restores Newark Park
Love and determination bring back a once-dilapidated manor
in Gloucestershire, built in 1550, complete with peacocks.
BY BRIAN D. COLEMAN | PHOTOGRAPHS BY HUNTLEY HEDWORTH

OLD-HOUSE SYSTEMS

62 Concrete Capability

Recent innovations have made it a coveted design material.
BY BRIAN D. COLEMAN

ON THE COVER:

A long blue worktable and simple
white cabinets define the kitchen end |
of a new family-room addition to an A['L_j 8
1850s house in Toronto, Canada. k

Cover photograph by Ed Addeo.
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8 Editor's Welcome
Wishing for wanderlust.

10 News & Views
Tiffany at Century Studios;
Walpole’s Strawberry Hill; events.

17 Furnishings

22 Kitchens & Baths

The no-fuss pleasures of

getaway kitchens.

28 Places to Go

Tracing Texas independence
in Washington County.
BY REGINA COLE

32 Decorator's Know-How

Flooring basics: know your

underlayments.
BY GORDON BOCK

6o Inside Books
Judith Tankard’s definitive book
on the life and work of landscape
gardener Beatrix Farrand.

64 Designer Specs
How to “lamp the kitchen”
(without a degree in physics).

71 Resources
Find it here.

72 Paying a Visit

A reader describes a cozy,

multi-generation family retreat
in an old schoolhouse.
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historically inspired, original ceiling fans
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Adorned with your choice of
nickel, copper or brass, each

custom built Elmira Stove Works
appliance is true to its era, while
offering the performance and

features found in the most

modern kitchen appliances. Elmira Stove Works sets the

j,, I E lmlra standard for superior quality, design and customization.

Gas, electric, woad-burning or dual fuel.

Stove Let us build one for you.
works ElmiraStoveWorks.com

For true originals. 1 800 295 8498

RANGES ¢ WALL OVENS ¢ REFRIGERATORS ¢ MICROWAVES  DISHWASHERS
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Wishing for wanderlust

WITCHING CAREERS—and with a suddenly empty nest, having

sent his son off to school—my brother in Massachusetts got on a

bicycle and rode to California, alone. This was the top item on
his heretofore vague “bucket list.” He gave himself 75 days, but it took
him just 65.

After he flew back, I asked, Did you have an epiphany along the

way? No, he said, adding that Americans, in general, are remark-
ably nice folks, and that riding across country
all by yourself is boring and lonely. I'm sure

there were many highlights on the trip, but my
HANDCRAFTED SOLID WOOD brother is a taciturn sort.
DOORS THAT ARE Apparently lots of people have a “before
SURE TO LAST A LIFETIME. I die” list of things they want to do or places

they want to go. Since the 2007 Jack Nicholson

movie of the same name, “the bucket list” has

become a common topic of conversation. It has

! slowly dawned on me that I don’t have a bucket

Handcrafted in Vermont list. Friends have said that means ['m content.

But I worry that it’s premonitory—or that it means I'm very, very dull,
Then one afternoon, tuned to NPR while driving carpool, I heard

that the last of the Irish Clancy Brothers had died; the station was play-

ing their songs in tribute. I belted out the words along with the radio

(I had all their records at one time), in a brogue, much to my teenage
son’s dismay. “I want to go to Ireland, don’t you?!” I cried. He of the
red hair and freckles said, Sure.

And then [ realized that my wanderlust had naturally dimmed
during the mommy vyears, but it didn’t die. I have only to think of the
houses we've shown in the magazines but that I haven’t yet visited.
Number one: Lilla Hyttnis, or Larsson—giarden, home of artists Carl and
Karin Larsson. So [ guess Sweden is on the list.

Patricia Poore

AUTHENTIC DESIGNS

(802) 394-7713 « (800) 844-9416
wwiw.authenticdesigns.com

ppoore(@homebuyerpubs.com
10 Harbor Rd.
Gloucester, MA 01930
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PERIOD-INSPIRED HOME DESIGN—
FIND IT ALL ON OLDHOUSE ONLINE!

Old-House Online - the preeminent source for all ola-
house design and restoration products. Powered by
sister publications Old-House Journal and Old-House
Interiors, this site showcases the unique products just
right for your old-house project. Look here for beautiful,
high quality, traditional or unique period decorating
products for your home, from nickel bathroom accessories
to fireplace ftiles to heart-pine floors...and more:

e Peruse design categories from lighting to
fixtures to flooring

Find restoration and repair professionals to
help you complete your projects

See our comprehensive style guide to discover
your home's style

Read about design and construction tfrends
from the industry and beyond

Find what you're looking for quickly and easily!
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Wright Ahead
Frank Lloyd Wright pro-
duced an astounding range
of buildings and residences
in the Oak Park area alone.
For that reason, the annual
WrightPlus HouseWalk on

May 15 is not to be missed.

It's also a chance for a rare
glimpse into some of the
finest interiors created by
Wright and friends. New
this year are the Sclomon
Thatcher Jr. house (1874)
and the David A. Thatcher
house (1880); the Frank W.
Thomas House (1901) will
be open to the public for
the first time in 21 years.
Tickets are $80 for Frank
Lloyd Wright Preservation

The Avery Coonley house
in its water setting, on a
special “Prairie Home and
Gardens” tour at Wright-
Plus 2010.

Trust members and $95 for
others.

If want to make a
weekend of it, the Ultimate
Plus Weekend obliges a
reception and twilight tour,
an all-day excursion to
sites that include the Avery
Coonley house (1807), plus
"Exclusively Wright” dinners
cooked by name chefs in
private homes of the Wright
pedigree. Frank Lloyd Wright
Preservation Trust, (708)
848-1976, gowright.org

PROFILE

IRWIN TERRY AND
BILL CAMPBELL met at
Minneapolis College of
Art and Design in 1979
and began re-creating
Tiffany shades and ta-
ble lamps on evenings
and weekends. Soon
they were selling their
lamps, not only through local studios but also as far away
as the Morse Gallery (a Tiffany Museum) in Winter Park,
Florida. Their Century Studios, now in St. Paul, opened
in 1986. Irwin and Bill have been producing exception-
ally fine Tiffany reproduction lighting ever since. Shade
designs range from the classic, luminescent Dragonfly
to intricate florals such as Dogwood, Apple Blossom,
and Black-eyed Susan. ® The enduring appeal of Tiffany
designs is quite logical, Irwin explains: they “look right,”
as the patterns are botani-
cally correct and the flowers
are almost always rendered
life size (the Magnolia pat-
tern, for example, is reserved
for only very large shades).
A single shade can take from
25 to 300 hours to complete.
Century Studios uses only
the finest American-made,
hand-rolled opalescent glass,
the same glass that Tiffany
himself used. Color is cru-
cial; when colors in glass are
not well-matched, the effect
becomes flat and cartoonish. ®* Over the past 23 years,
Irwin and Bill have created more than 700 signed and
numbered Tiffany reproduction shades, in addition to
windows, mosaics, and other works of art. Century Stu-
dios, (651) 699-4838, centurystudios.com

‘ ‘ At Red House, Morris painted a design of bushy
trees and parrots interspersed with a heraldic pattern

of small pennons bearing his motto, ‘If | can.’ Rosetti . . .
found the spaces not yet filled in by Morris irresistible. He
added his own version of the motto: ‘If | can't. , ,

— BRIAN COLEMAN

TOP: Bill Campbell (foreground) and Irwin Terry and have
been making stained-glass lamps in the Tiffany style
almost since they met 30 years ago. MIDDLE: Century
Studios offers more than 130 Tiffany shade designs in its

—FIONA MacCARTHY IN WILLIAM MORRIS, A LIFE FOR OUR TIME, 1995 St. Paul, Minnesota, studio.

COURTESY FRANK LLOYD WRIGHT PRESERVATION TRUST

10 MARCH|APRIL 2010
WILLLAM WRIGHT (PROFILE)
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GOODTIMESTOVE.COM }

Antique Refurbished Stoves & Ranges

I Good Time Stove Co. Wood Stoves
are Genuine Antiques—No Reproductions

Conversion to Gas and Electric Available on All Models

See our complete catalog of Heating and Cooking Stoves online
www.goodtimestove.com or call 413-268-3677

ToLr FREE

O

visIT US
ONLINE

Conklin’s'

Authentic Antique Barnwood
G Hand Hewn Beams, Inc.

4&.

You can create a sense of warmth and elegant tradition in
any room with recycled barnwood products from Conklin’s.

18 Conklin Road Susquehanna, PA 18847
Phone: 570-465-3832

www.conklinsbarnwood.com

¥Circle 007 on Reader Service Card for Free Information

1-800-407-8784
BARNLIGHTELECTRIC.COM
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Walpole and Strawberry Hill together since they were auctioned in 1842.
The influential historian and writer Horace The collections include exquisite portrait
Walpole (1717-1797) is considered the most  miniatures, paintings and drawings by Van
important English collector of the 18th cen-  Dyke, Reynolds, and Holbein; furniture in
tury. A major new exhibition, “Horace Wal-  the neo-Gothic style; and Walpole's large
pole and Strawberry Hill,” has and varied collections of Elizabethan
opened at the Victoria & Albert glass and Renaissance majolica.
Museum in London after de- = The exhibition explores several
buting at the Yale Museum of rooms from the house in detall,
British Art last fall. Curated by including a bedchamber designed
Michael Snodin of the V&A and by Walpole to evoke the court of
Cynthia Roman of Yale's Lewis Henry VIII, and “The Armoury,” a
Walpole Library, the show was Gothic interior filled with weaponry

ABOVE: Walpole

designed this cabinet,
planned to coordinate with the re-opening and armor that greeted visitors to the house,  inspired by his Euro-
ABOVE: The Wil-  of Walpole's “little Gothic castle” later including the spectacular golden parade pean “Grand Tour,”
liam Hallett Sr. ;5 vear (see Open House, below). * On armor that Walpole believed had been made ~ With William Kent.
Shal: dealgnd view are more than 250 works owned b for King Francis | of France. Through July 4 CEMTER. “Tortmlt
by Walpole with g ‘Y i .g i 9 ¥ of Horace Walpole”
Richard Bentley  VValpole, the son and heir of England’s first  Victoria & Albert Museum, +44 (0) 20 7942 by Joshua Reynolds,
about 1755. Prime Minister; most have not been seen 2000, vam.ac.uk ca. 1756-7
A Man and his Works
Socially and politically connected, Horace
OPEN HOUSE Walpole was a brilliant 18th-century writer

and collector who made the construction
and decoration of his summer home at
Twickenham, Strawberry
Hill, his life's work. The
companion volume to a
major exhibition, Horace

In 1747, Horace Walpole
bought Strawberry Hill,

a small villa in the London
suburb of Twickenham, and
spent the rest of his life
transforming it into a neo-

Walpole's Strawberry Hill
Gothic showplace. From the ) ) [Yale University Press,
start, he relied on a coterie He also considered his home a 2009, $85] records the
of designers and friends. Over the house museum: By the 1770s, history of Walpole's
next 50 years, Walpole added towers Strawberry Hill was a popular tour- collection as it evolved.
and bays, crenellated battlements, ist destination. = Walpole died in The book is edited by the
quatrefoil windows, and ogee arches, 1797. Emptied of most of its trea- VENMichanl soodn L
doubling the size of the house. A prolif-  Sures in the 1840s, Strawberry Hil taisa i Arssidant of 1 Friends of St
) h y . : berry Hill), and Yale University's Cynthia
ic writer with some 3,000 letters to his passed through various hands. In

2004, it \was idmed to/the World Roman, the minds behind the exhibition.

Monuments Fund's “watch" list of
most endangered buildings. Since

credit, Walpole used Strawberry Hill as
the setting for his book, The Castle of
Otranto, the first English Gothic novel. e ——— EE‘:E:R: wa'p‘:f?m"::;ﬂﬁfmtm_
supported by Friends of Strawberry  LEFT: The library as it appeared about 1781, as
Hill, has acquired a 120-year lease drawn by Edward Edwards. BELOW: Strawberry
on the property and embarked on an  Hill: as sketched by William Marlow.

£8.9 million project to restore the
villa and gardens. The renovated
house is expected to open to the
public in September; advance
bookings are being accepted.
Strawberry Hill, 268 Waldegrave
Road, Twickenham, U.K.,
friendsofstrawberryhill.org

@ THE LEWIS WALPOLE LIBRARY, YALE UNIVERSITY, @ A IMAGES; © MARQUESS OF HERTFORD, RAGLEY HALL
WARWICKSHIRE, COURTESY OF THE VICTORLA & ALBERT MUSEUM; COURTESY WORLD MONUMENTS FUND
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Revive Your Kitchen & Bathroom Cabinets with Restor-A-Finish
"Restore It - Don't Strfp It —PERIOD HOME COLLECTIONS— .
»

Restor-A-Finish is a unique finish-penetrating formula that restores the
original color and luster to your wood kitchen or bathroom cabinets
while blending out minor scratches and blemishes. Restor-A-Finish
cleans the surface and restores the finish in one step - without
removing any of the existing finish. With a simple wipe-on, wipe-off
process, most finished wood surfaces that seem to need a refinishing job can be

completely restored in a few minutes.
+ Eliminates White Heat Rings and Water Marks + Available in Eight Finish Colors

= Blends Out Scratches and Blemishes = Will Not Dissolve Existing Finish
* Restores Original Color and Luster in One Step * Restores Minor Crazed Finishes

Neutral
P i
s
=

Maple-P{ne

Walnut
/
Mahaogany
Cherr
Dark Walnut \ J
’/
16 FL. OZ. (1 PT.) {473 ml.) Dark Oak
Discover all 15 collections online at www.HOAH.biz

800-266-9545 » www.howardproducts.com

¥Circle 038 on Reader Service Card for Free Information

ARTS & CRAFTS
CARPET COLLECTION

New Stained Glass
Window Collection

Pian i ot B DTN (E § S
N T TR ST

The most authentic and

beautiful carpets in the

Arts & Cralts tradition

come from our looms
to your floor.

Call us for a dealer
in your area
800.333.1801

WWW.PERSIANCARPET.COM

OLD-HOUSE INTERIORS 13



Circle 002 on Reader Service Card for Free Information'V

aCORy

>

Quality & Craftsmanship
{()rgc"c[ togetller for a lifetime.

! ii'l]‘l‘.l\\"{'il'l;.' I)_\-’ -‘\L‘UI‘I'I.

i

1.800.835.0121

www.acornmfg.com
Acorn Manufacturing Company Inc.

complement any
decor - historical,
traditional, arts
& crafts and
contemparary.

For a FREE Acorn catalog, eall & request catalog EH607A.

Circle 056 on Reader Service Card for Free Information'V

TRUSTWORTH  STUDIS
WALLPAPER

CFA VOYSEY
ALICE IN WONDERLAND

WWWTRUSTWORTHCM

8 746 1847 ¥
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Don't miss...

“EVERLASTING TILE:
THE LIFE AND WORK
OF RUFUS B. KEELER,”
March 13, Ahmanson
Auditorium, Pasadena, CA. Brian
Kaiser will lecture on the life and
work of Rufus B. Keeler, founder
and sole ceramicist of the Calco (1923-1932)
and Malibu potteries (1926-1932). Related
tour: Rufus B. Keeler House, March 20. Part
of the Sidney D. Gamble Lecture Series, (626)
793-3334, gamblehouse.org

FESTIVAL OF HOUSES AND GAR-
DENS, March 18-April 17, Charleston, SC.
Choose from a dozen different historic
neighborhood tours, plus garden tours and
historic walks. Special event: Oyster roast
and picnic, Drayton Hall, April 2. Historic
Charleston Foundation, (843) 723-1623,
historiccharleston.org

“LOST GARDENS OF THE BRANDY-
WINE,” March 27-July 26, Winterthur DE. An
exhibition explores the hidden and lost gar-
dens of the Brandywine Valley through rare
early color images of and garden relics from
"one of the chief centers of horticulture in the

A cobalt blue fruit bowl de-
signed by Michael Powolny,
ca. 1924-1926, on view at

the Cooper-Hewitt in April.

United States.” Winterthur Museum,

. (800} 448-3883, winterthur.org

“LOUIS C. TIFFANY: MASTER OF
GLASS,” through May 2, Montreal
Museum of Fine Arts, Montreal, QC. A
Canadian first, this exhibition focuses on
Tiffany’s remarkable contribution to design
and the technology of glass. (800) 899-
MUSE, mbam.qgc.ca/en/

KITCHEN REVIVAL TOUR, April 10, Port-
land, OR. Tours of eight authentic kitchens
from the first half of the 20th century, both
original and restored. Architectural Heritage
Center, (503) 231-7264, visitahc.org

“TED MUEHLING SELECTS: LOBMEYR
GLASS 1835-2008," April 22-Dec. 31,
Cooper-Hewitt National Design Museum,
New York, NY. A renowned designer curates
works drawn from 160 rare examples of
glass from J. & L. Lobmeyr of Vienna,
Austria. cooper-hewitt.org

AMERICANA
800-269-5697 » www.shutterblinds.com

YO

AUTHENTIC DESIGN « FREE MEASURE GUIDE « FREE BROCHURE

SHOW OFF YOUR WINDOWS WITH LOW MAINTENANCE HIGH QUALITY CUSTOM
FABRICATED LOUVERED SHUTTERS DELIVEREDTO YOUR DOOR READY TO INSTALL
IN 4TO 6 WEEKS CALL FOR DETAILS AND COST OHI-04/2010

ANDREW GARN
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YOI ‘ FORM/FUNCTION CUSTOM CONCRETE

The beauty of hand crafted concrete customized for any decour

www.formfunctionconcrete.com
978-432-1093

counter tops

sinks

tubs

firerplaces

furniture

shiplights =

Residential & Commercial Lighting g

Interior / Exterior UL Listed Solid e
Brass Lighting available in over Ten
Finishes. Perfect for Residential
and Commercial projects

68 Front St. Marblehead, MA 01945
781.631.3864 - shiplights.com

¥Circle 010 on Reader Service Card for Free Information ¥Circle 026 on Reader Service Card for Free Information
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FrogTape‘... The Edge You Need

FrogTape® is the only tape treated with PaintBlock® Technology. PaintBlock

\VI D E P IN E forms a micro-barrier that seals the edges of the tape, preventing paint bleed.

FLOORING

pepei( (
BROAD-AXE FLOORING Co. SATERTED \-!_ .
1320 Lee Ro., Guirorn, VT 03301 _ e 9 =
WWW,.BROAD-AXEFLOORING.COM F Ro‘@derP E
o il ©  877-FROGTAPE
802-257-0004 Keeps Paint Out. Keeps Lines Sharp:

‘©ShurTech Brands, LLC 2008/41187
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Over 120 decorative
glass types for your
home or office from the
leader in specialty
glass...

Visit us online!
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. Going green
for 30 years

RECLAIMED FLOORING
BARNSIDING

BEAMS

KITCHEN CABINETS

CUSTOM FURNITURE
AND CABINETRY

Made with reclaimed
and new wood

COUNTRY ROAD

ASSOCIATES

16 MARCH |APRIL 2010
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CHARLES P. ROGERS e EST.1855

'RRRRRARRRN

WOOD. LEATHER, BRASS & [RON'BEDS

EUROPEAN LINEN & PRIMA COTTON BEDDING,

FREE CATALOG AND-SALE PRICE LIST.
1-866-845-5946 » www.charlesprogers.com

AMERICAN RESTORATION TILE

1" Hexagon + 3/4" x3/4" Square
314" x 19/18° Subway - Spiral

Basketweave
All Historical Sizes

Manufacturer
of Custom
Historical Tile

501.455.1000

63 FRONT STREET
MILLBROOK, NY 12545
(845) 677-6041
COUNTRYROADASSOCIATES.COM
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Fanfare for an Antique
Completely rebuilt from the ground up, this
Adams—Bagnall gyro fan (ca. 1909-1910) was
restored with a true-to-the-period, copper
oxide finish on the motor housings, blades, and
trim. Similar rehabilitated fans cost $5,000 to
$20,000. View unrestored inventory online at

Vintage Fans, (817) 431-6647, vintagetans,com

fu”% P LI LY

Architectural Glass
Part of the new Robert A.M. Stern
Collection for Bendheim, Mer-

letto comes in three standard glass

thicknesses: ", and %", It’s also
available in custom colors and sizes.
The patterned glass retails for $35 to
845 per square foot, depending on
options. Contact (800) 606-7621,

bendheim.com

Suite the Entire House
The pierced newel-post ].lmp is one of
more than 40 coordinating lighting and
hardware items in the Victoria series, one
of 15 new Period Home Collections from
House of Antique Hardware. In unlac-
quered brass, the lamp is $§742.90; add

two wheel-cut glass shades for $125.90).

Contact (888) 223-2545, hoah.biz

OLD-HOUSE INTERIORS 17




' Botanically Correct ¢

Maintain the tung-oil finish on floors or furniture with low-toxicity

P —_—

=

Bortanical Wood Care products. Prices range from $16.14 for a pint of
Dust & Tacking Oil to $39.33 for a quart of Botanical Wood Care or
Millie’s Penetrating Tung Oil with Beeswax. From Sutherland Welles,

(800) 322-1245, mungoilfinish.com

4 Ease of Clean

The Ulamate Hardwood Floor Care System lets

Totally Botanical

{D1-CrTrusoL™

vou dust, clean, and polish wood floors safely.

| BOTANICAL
Dhest & Tacking O
wermslpting A€ el

I}
j"1!-',..: Prspramistuin

The kit includes three different mop pads and a

non-toxic floor cleaner for wood. The retail price
15 $59.99. From Bona, (800) 574-4674, bona.com

Lustrous Finisher =

Reeturn luster to furniture without
stripping away the original finish
with Restor-A-Finish. The one-step
refresher, available in eight wood

[ colors, removes rings and water marks
and minimizes scratches. A 16-ounce
container sells for between $6.65 and
$12.99. From Howard Products, (800)

266-9545, howardproducts.com

¢ The Hard Whey

PolyWhey wood finishes create a hard, environ-
mentally friendly, scratch-, chemical-, and water-

resistant shield for floors and furniture. The low-

VOC finishes dry quickly; about $23 per quart.
From Vermont Natural Coatings, (302) 472-8700),

\'L‘]"[]IUTI['ll."itlll’.’llt'().’ltil"l:._".‘i.(.'(!l'l'l

< Locked In Oil '

Waterlox Onginal Sealer and finish is a clear, tung oil-
based penetrating sealer that yields a 50-to 55-percent gloss
finish after a few months. The Original version sells for
about $64 per gallon. A VOC-compliant version is about
$96 per gallon. Contact (800) 321-0377, waterlox.com
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Old House

Come learn how to restore,
refinish, design, and decorate
your house in period-perfect style.

Presented by
OLD-HOUSE

Old;House  INTERIORS

SHOP EXHIBITS

e Specialty restoration products
& services
e Hard-to-find period items

* Beautiful furnishings, fixtures,
finishes and morel!

WATCH, LEARN AND INTERACT
* Free demonstrations & workshops
* Ask the industry experts

* Meet the editors of Old-House Journal
and Old-House Interiors

4 GREAT CITIES*
Fall 2010 Schedule

Madison, WI Chantilly, VA

September 17-19 October 22-24

Alliant Energy Center Dulles Expo & Conference Center
Denver, CO W. Sprindfield, MA

October 1-3 November 19-21

Denver Merchandise Mart  Eastern States Exposition
*Held with The Log & Timber Home Show

For more information go to
www.OldHouselive.com
or call (800) 782-1253




Lebus Reborn

Inspired by a 1903 English
original, Nancy Hiller con-

structed her own version of a

Harris Lebus sideboard from
red oak. A similar piece with
art glass by Anne Ryan Miller
and artisan-made brass and
copper hardware would sell
for about $7,950. From NR
Hiller Design, (812) 825-
5872, nrhillerdesign.com

S L T T — e e

D o el S

Recognized by Morris

In the 18905, a seamstress named Mary [sobel

embroidered panels for a tri-fold screen de-
signed by J.H. Dearle. Now the Mary Isobel
Collection includes fabrics including the name-
sake Mary Tsobel (curtains) and Lily Leaf (chair).
To the trade from Morris & Co. by Sanderson.
(800) 894-6185, willam-morris.co.uk

4 Watermeadow Snake 4
Inspired by a watermeadow fritillary that grows near Oxford,
Snakeshead Two is an 1887 William Morris design. Shown in
one of two colorways, the newly available, all-linen fabric mea-
sures 562" wide. It costs about $118 per yard. From Historic
Style, (250) 592-4916, historicstyle.com

= Medieval, and Evergreen

A custom fireplace installation in Lee Green is accented with
Medieval Animal tiles, inspired by the floors of old English
abbeys. The field tile 1s about $110 per square foot. The 3"

x 3" Medieval Animal tiles are $14 each. The custom relief
panel is $900. All from Motawi, (734) 213-0017, motawi.com
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Voysey Lace =

David Berman of Trustworth
Studios has transformed a CFA
Voysey design of 1900 into Qak
and Acorn. Newly available, the
lace panel measures 33" wide
and comes in lengths from 54"
to 72" (custom shortening is
also available). From Cooper’s
Cotrage Lace, (866) 579-5223,

L'l)[t;lgcl;ltu.cmn

< Bespoke Pendant
Crenshaw Lighting has been
making custom light fixtures by
hand for more than 50 years. The
company’s growing collection of
Arts & Crafts fixtures includes
this bronze, stained-glass pendant
hand-built for a private residence.
For a custom piece in a similar
vein, contact (540) 745-3900),
crenshawlighting.com

< Medieval Rambler

The rose has been a favored
English motif for centuries.

In reds and greens on a sage
ground, Craftsman Rambling
Rose 1s hand-knotted in Nepal
from hand-carded, -spun, and
-dyed Himalayan wools. The 6'
x 9" size retails for $1,944. From
Tiger Rug, (877) 828-9500,

tigerrug.net

s Beautitully Fulfilled

Inspired by the English “House Beautiful”

movement, Aesthetic papers like Eden and

Persia embody the 19th-century ideal of art
for art’s sake. Eden (top) is $60 per roll; Per-
sia is $57. Both papers are 27" wide. From

Mason & Wolf Wallpaper, (732) 866-0451,

mason-wolf.com

Dainties from the Garden

Pulls and knobs from the English Garden collection include (from top) Dianthus,
Mountain Ash, Poppy, and McKenna’s Rose. All are available in two or more

finishes and different color options. Prices range from $19 to $40 per piece. From
Notting Hill Decorative Hardware, (262) 248-8890, nottinghill-usa.com

Lots more in the Design Center at designcentersourcebook.com

OLD-HOUSE INTERIORS
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KITCHENS &baths

century kitchen in a National Trust house

22 MARCH

RIGHT: A kitchen addition in an 1850s
stone farmhouse in Canada keeps close
to its roots: It was inspired by an 18th-

in Cornwall. The long table, painted in
Farrow & Ball's ‘Viola,’ is particularly
“English.” BELOW: The tiles aren’t the
originals, and don’t look for twin dish-
washers . . . but how charming is the
collection of colorful spun aluminum
over the old stove?

Why outfit your vacation

:f"’ﬂ’ bunga /ow' kitchen

/)O!Hf’ ¢

\uf/ ommrf ;mr{ dorr“
OVENS, when the O[’,’f’:‘f is
charm, ease of use, and

affo rda (w'/ir__v.-’
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c/mrming kitchens for

GETAWAY

BY MARY ELLEN POLSON

IKE THE REST of the house,

the kitchen in a getaway

should be a space that

lets you relax and en-
s joy yourself. So what if
the cabinets are old and the appli-
ances aren’t stainless steel? Hopefully
you bought the place for its age and
charm. Even worn-out kitchens can
be transformed into appealing spaces
that are more than functional for
the days or months you will be in
residence for far less than a typical
kitchen renovation that costs tens of

COH&ZgES

thousands of dollars.

Let’s begin with the obvious:
Keep the charm that won you over
in the first place. Beadboard walls,
original wood floors, molded door
and window casings, even grungy
existing cabinets can be spruced up or
repurposed in ways that make your
getaway your own. Designer Jane
Coslick is famous for turning der-
elict wood-frame cottages in Tybee
Island, Georgia, into colorful beach
getaways. In one example shown
here (p. 24, left), Jane kept as many

DOUG KEISTER (TOP LEFT)
JONATHAN WALLEN [BOTTOM LEFT)
EDWARD ADDED (TOP RIGHT)
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Dept. E1003 31 Jytek Road,
Leomirster, MA 01453
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www shuttercraft com

interior & exterior
REAL WOOD SHUTTERS

cedar - mahogany - oak - basswood

...any type
...any size
...any color
Free Quotes
Free Catalog

Famlly Owned - Call (203) 245-2608 - Madison, CT

Preserving our tile heritage
L= (=

LBWA

888.387.3280

order sai r}
www, S ub wa
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RIGHT: New owners of a mid-
18th-century cottage by the sea
kept the cast-iron pedestal sink,
added early in the 20th century.

BELOW: Note industrial pen-
dants; palm-themed slipcovers
add a jolt of color. OPPOSITE:
Bold color turns necessities into
a lively display of collectibles.

original elements as she could, from

the heart-pine floor to the beadboard
walls. When she needed more bead-
board to complete the kitchen sitting
room, she scavenged it from a similar
building that was being torn down.
She not only kept the feel of the orig-
inal cottage, but also saved thousands
of dollars.

In a cold-weather getaway, an
AGA stove that’s always on might be
an investment to consider, as is ori-
enting the kitchen to a source of heat,
such as a fireplace or wood-burning
stove. A summer house, on the oth-

APRIL 2010

mentioned

® JANE COSLICK DESIGN & RESTORATIONS, (912) 354-8602, janecoslick.com = AGA
(877) 650-6775, aga-ranges.com = BARN LIGHT ELECTRIC (800) 407-8784, barn
lightelectric.com = BIG CHILL (877) 842-3269, bigchillfridge.com = CONANT METAL
& uGHT (800) 832-4482, conantmetalandlight.com « FARROwW & BALL (888) 511-

1121, farrow-ball.com = sus—zero (800) 222-7820, subzero.com = VAN DYKE'S
RESTORERS (800) 558-1234, vandykes.com

er hand, might not even need true
walls—the exposed beams and studs
epitomize getaway rustic (and make it
easier to run wiring).

the kitchen.
Do you really need expansive banks

AVOID  OVER-FITTING
of upper and lower cabinets? Fewer
cabinets mean less stuff. And so much
of the charm of a cottage comes
from using freestanding cabinets and
open shelving. There’s no need for
countertops measured in acres, ei-
ther. Smaller surfaces allow you to
adapt inexpensive scrap pieces of such

high-end materials as marble, granite,
slate, or copper for work surfaces or
breakfast bars. This isn’t the place for
a commercial stove and a Sub—Zero
fridge. Put the money into an efficient
gas grille if you'll be cooking out-
doors. If you find the old appliances
unattractive, choose a kitchen color
scheme to help them blend in. White
appliances all but disappear in a white
kitchen. It’s even possible to come up
with a complementary color scheme
for an avocado green stove. (Try
white, with the green picked up in
patterns on tea towels or slip-covers.

DOUG KEISTER (LEFT)
ERIC ROTH [RIGHT)




Bin pulls reproduced in 0ld glass insulators from
historically correct (and Conant Metal & Light are fun
colorful!) glass brighten aged and functional.

cabinets.

A ribbed glass pendant from Consider a retro range like this
Barn Light Electric is nostalgic one in white from Big Chill.
and inexpensive.

Bolder renovators might choose a color on the opposite

side of the color wheel—in this case, orange!) For a simple
dwelling, keep the palette clean. One of the signatures of
Jane Coslick’s Tybee Island cottages is her use of bright
pops of color on a white palette. A getaway house kitchen
can benefit from the use of bold, unusual, or whimsical

colors, especially when there’s only enough money in the

STEVE GROSS & SUSAN DALEY (BOTTOM)

¥ Circle 009 on Reader Service Card for Free Information
{ T IR

“Warwickshire” from our new

collection of Damask Wallpapers.

Bradbimpdiradbugy

Samples available at www.bradbury.com

r
CRENSHAW

Makers of “Fine Lighting

Ta.ﬂ( to our” exPeﬁenced team a.]:)out

your” ./‘Pec‘ml Pr&a]ect
ek 1 ke V4
www.CRENSHAWLIGHTING.COM
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budget to paint the cabinets, not
replace them.

Speaking of money, put
dollops of cash into accents like
lighting and hardware. A fresh
coat of paint and new, period-
appropriate cabinet and bin pulls
can transform cabinets. Choose
reproduction pendants and scon-
ces to illuminate work areas. Per-
sonalize the space as you outfit
it with dishes, utensils, and pots
and pans. A second home is the
perfect place to trot out all those
collectibles you found on eBay
and have been storing since the

late 19905, or vintage pieces

26 MARCH|APRIL 2010

found locally that tie your house
to its history. Remember that less
is more when it comes to pots
and pans—and utensils, if drawer
space is tight or nonexistent. Edit
tools and equipment, keeping
in mind must-haves, like lobster
pots in coastal Maine, or marsh-
mallow skewers for mountain re-
treats with fire pits.

If you are planning a ma-
jor overhaul or addition, open
the kitchen to the living space,
indoors and out. Even small
galley-sized kitchens live large
when they open into a gathering

room. +

LEFT: A tiny, plank-walled cottage
kitchen makes the most of open
shelving and an overhead rack for
stemware. TOP: With the blue,
white, and ivory paint, beadboard
and country furniture, who cares
that the floor tile is old and paint
chipped? ABOVE: Got funky old
cabinets? Paint them in sunny
colors, or replace them with found
built-ins, painted or striped.

STEVE GROSS & SUSAN DALEY (TOP)
DOUG KEISTER ‘BDI’TOM)
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bathtubs ~ sinks ~ toilets ~ showers

faucets ~ towel bars ~ :;L\_-;s knobs

home & F;.m*c‘n ~ ACCESSOrIEs =~ |.“'.II"t'Fs
reproductions ~ authentic :1|\l|._‘||u*5
call toll free:

888-445-2284

Fora free c.ata|og

www.bathandmore.com
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'www.hlstorichousepartéii:‘&%
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m SHELDON SLATE PRODUCTS, INC.

Slate - the Incredible Green Building Material!

Durable, beautiful and versatile. Anti-bacterial, chemical free, healthy, stain-resistant,
noncombustible. Unmatched in strength and durability. The natural colors, textures
and inherent qualities of slate are in tune with today's lifestyle demands for a home

or business with warmth, elegance, charm and easy maintenance. Our U.S. slate
is quarried to size and shipped to your door. Family-owned for four generations,
we take pride in treating our customers and our land with respect.

Middle Granville, N.Y. 12849
518-642-1280

Monson, Maine 04464

www.sheldonslate.com 207-997-3615

W¥Circle 017 on Reader Service Card for Free Information

ARTS & CrAFTS LACE CURTAINS

Presenting

OAK & ACORN

by
C.F.A. Voysey anD Davip E. BERMAN

866.579.5223 * www.cottagelace.com
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ABOVE: At the Antique Rose Empo-
rium, display gardens are oriented
around a restored late-19th-century
farmhouse. RIGHT: The main house
at the ca. 1845 Barrington Farm is a
vernacular dog-trot structure, with a
center breezeway that provides ven-

tilation and shade. BELOW: Sister

Angela Chandler at the Monastery of
St. Clare Miniature Horse Farm.

28 M,-\RCI—IIAPRII. 2010

Texas Independence

HE ROLLING countryside of
Washington County, Texas,

is tranquil and pastoral. The
county seat, Brenham, is the only
population center; Burton, Chappell
Hill, and Independence are tiny com-
munities organized around rural cross-
roads. But this quiet part of the Lone
Star State is also its most historic.

A single monumental event took
place in 1836, when 59 men gath-
ered at Washington-on-the-Brazos
and, under the direction of Sam
Houston, signed a Declaration of
Independence that gave birth to the
Republic of Texas. Until it became
the 28th state of the Union in 1846,
Texas spent ten years as an indepen-
dent country, a fact that has never
faded from proud local memory.

Today, Lone Star State lore lives in
a reproduction of the original Inde-
pendence Hall, where a copy of the

in VV&IS})Z‘ngtOT’l COMnliy BY REGINA COLE

tattered and stained Declaration is on
display. Nearby is the pioneer house of
Anson Jones, who came to Texas from
Massachusetts in 1833. As the Repub-
lic’s last president, he retired upon an-
nexation. Named after his home in
the Berkshires, Barrington Living
History Farm has a dog-trot house
that’s now part of the complex.

At the Burton Cotton Gin
and Museum, the staff fires up the
100-year-old Bessemer engine that
drives operations in the National
Register-listed site.  Another op-
portunity for a hands-on heritage
experience is at Texas Ranch Life,
where guests are welcome to par-
ticipate in cattle roundups, cutting,
roping, team penning, and other tra-
ditional cowboy activities.

The Antique Rose Emporium
preserves a less vigorous but fragrant

and authentic aspect of Texas history.

REGINA COLE; COURTESY ANTIQUE ROSE EMPORIUM (TOR);
COURTESY ANT STREET INN (0PP. TOP)




ABOVE: Brenham’s Ant Street Inn was

an 1899 mercantile building, now lavishly
decorated. BELOW: A massive Bessemer
engine occasionally fires up to process and
bale cotton at the Cotton Gin Museum.

piftur.‘fsgue STAYS

Washington County is surely best ap-
preciated from the vantage point of one
of its many B&Bs, hotels, and ranches.
Some historic buildings are integral parts
of their towns, like the Ant Street Inn (ant
streetinn.com) and the Brenham House
({thebrenhamhouse.com) in Brenham,
the Stagecoach Inn (thestagecoachinn.
com) in the picturesque center of Chap-
pell Hill, and the Knittel Homestead Inn

(knittelhomestead.com), a short walk
from the cotton gin in Burton. Others
are at Texas-scaled distances from
neighbors, such as Lillian Farms Bed and
Breakfast (lillianfarms.com), a metal-
roofed reproduction of a 19th-century
frame farmhouse set amid Longhorn
cattle. At Texas Ranch Life (texasranch
life.com), guests stay in historic cabins
and pioneer houses.

¥Circle 001 on Reader Service Card for Free Information

Structural Adhesives, Protective Coatings, Sealants, Caulks

A ABATRON

Restoration &
Pro

ABATRON'S building, restoration and B
maintenance products excel at meeting tough 2 g
challenges. They have been specified for over
two decades by architects, government
agencies, builders and other professionals for a
multitude of applications. The products are
based on epoxies, urethanes, acrylics and othel
materials in wide ranges of viscosity, hardness,
flexibility, thermal, chemical and mechanical
properties. Below are product highlights:

Wood Restoration

WoodEpox": Structural, non-shrinking
adhesive paste is used in any thickness to
fill and replace missing wood.

LiquidWood™: Liquid, penetrating
consolidant for restoring strength and
function to rotted or spongy wood.

Both LiquidWood® and WoodEpox* e ol -...--_ I e

Iy . - -
permanently restore windows, columns, Restoration of rotted window is easy and cost-effective.
clapboards, logs and most rigid surfaces.

AboCrete: Permanently repairs and
resurfaces concrete. Fills cracks and bonds
broken sections.

AboWeld 55-1: Slump-resistant structural
paste rc‘|)‘1ir.~, and fushk!p('&- stairs, statuary
and vertical surfaces.

AboJet®: Structural crack-injection resins
1_h.'1t f‘)o.r.nmm;.ntll\' weld back together Abocrete can be used to replace Abojet bonds
foundation walls, columns, etc. Prevent missing concrete. structural walls.
water infiltration.

MasterMold® 12-3: Non-toxic
polyurethane paste for flexible, large and
small molds. Can be applied on site,

MasterMold® 12-8: Liquid 12-3 for making 1
pourable molds,
Woodcast: Lightweight interior/exterior =

casting compound.

MasterMold can reproduce capitals, structural and
decorative components, statuary and other patterns
prm'm*l\' & l't}a;t-uirm'rwely.

Abocoat and Abothane Series: Protective
coatings for floors, walls, tanks and tubs.
Wide selection of adhesives and sealants
for most environments, Meets
specifications for composites, structural
and decorative components, indoors &
outdoors.

5501-95th Ave., Kenosha, WI 53144 USA Tel: 1-262-653-2000
www.abatron.com
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Rans€raft

Range Hoods Made To Order
Universal Inserts

for Wood Hoods |
- R

QUALITY CRAFTED IN THE USA

Manufacturer of Range Hoods Since 1972

Cpbraim Faience Pottery
[T> MORE THAN POTTERY. IT> A LIFESTYLE.

\fnl.mq the ﬁne-t qua/rfu
art pottery lm hand
m America simce 1 00(7

Catalog online at www.eplu'ainlpottery.corn
or call 1-888-704-POTS
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Owner G. Michael Shoup began to
collect “old” roses in the late 1970s,
after he found everblooming roses
surviving without apparent care at
abandoned farmsteads and gravesites.
These sturdy, pest-resistant varieties
form the backbone of the 8-acre dis-
play garden in Brenham and a na-
tionwide mail-order business.

BELOW: The 1869 Giddings Mansion, Brenham.

Lavender is the traditional counter-
point to roses; at the Chappell Hill

Lavender Farm, sweet and Provence
lavender thrive on 23 rolling acres. In
the rustic gift shop, browse among sa-
chets and culinary lavender. Ellison’s
Greenhouses raise vast numbers of
poinsettias; their Christmas display
draws visitors from far and wide.

Several local wineries provide tours
and tastings: the Windy Hill Winery
and the Pleasant Hill Winery, both
in Brenham, grow and bottle increas-
ingly respected vintages. A very differ-
ent outdoor experience awaits at the
Monastery of Saint Clare Minia-
ture Horse Farm. A community of
Poor Clare nuns, 1960s refugees from
Cuba, raise and sell the diminutive
horses to support their spiritual work.

No tour is complete without a de-
licious visit to Blue Bell Creameries
where great ice cream has been made
for 103 years. Sweet! +

Contact information and a list of nearby

artisans is on p. 71.

REGINA COLE



THE PHILADELPHIA

INVITATIONAL

FURNITURE SHOW

AT THE CRUISE SHIP TERMINAL

SHOWCASING
EXCEPTIONAL ARTISAN
MADE FURNITURE
AND FURNISHINGS IN
AN INTIMATE SALON
ENVIRONMENT

March 26-28

The Philadelphia Cruise Ship
Terminal is a brick, 19th century
ship building hall within the historic
Philadelphia Navy Yard, located
right off exit 17 of |-g5.
Convenient, ample free parking.

\.\

Fri March 26
Preview Party
6pm-gpm

Sat March 27
11am-7pm

Sun March 28
11am-5pm

Weekend pass $15
Single day $12
Advance purchase $10 &

(call to order) =

2
Call, 215-387-8590 '*"
or log on to s
www.PhilalFS.com i

RECEIVE $1 OFF
ONE ADMISSION
WITH AD
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‘Wide Selection of Timeless
- and Functional Turn-of-the-Century
Industrial Designs

illey-Lights

www.Pulley-Lights.com
1-866-320-8228

=

1l

\;V VINTAGE LIGHTING

Traditional and Industrial
Lighting from the 1840's
to the modern era.

More than 700 items

on our website.

www.PWVintageLighting.com 1-866-561-3158
2 State Rd., Great Barrington, MA 01230
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Families Have Saved Up To 50% On Heating Costs

And never have to buy fuel — oil, gas, kerosene, wood — ever again!

Your Benefits with Hydro-Sil:

m Slash heating cost with Hydro-Sil

m Furnace free — duct free

Lifetime warranty. No service conracts
Safe, complete peace of mind

(lean, no fumes, environmentally sofe
U.L listed

Preassembled — ready to use

Portable (110V) or permanent (220V)
Whole house heating or single room

Contact us
today for

info and
FREE catalog!

T
Hydro-Sil is a high performance individual 8'2000w  250-300sf $25 §319
room heating system that can save you 6'1500w  180-250sf $25  $289
hundreds of dollars in home heating costs by i s ot
replacing old and inefficient heating. It can N .
replace or supplement your electric heat, gas or O SED IS0 0109
2'500w  5076st  $18  $169

oil furnace and woodstoves.

Hydro-Sil represents economy in heating:
inside the heater is a sealed copper chamber
filled with a harmless silicone flvid designed

Thermostats — Call for options & exact heater needed.
110 VOLT PORTABLES

(Thermostat included.)
5 Hydro-Max 750-1500w  $25 §229

Discount
Sah Price Qry.

for heat retention qualities. The fluid is quickly 3'750 w - Silicone $18  $179
heated by a varying amount of micro-managed | Heavy-Duty 240v $25  $329
proportional power. This exclusive technology Total Amount
greatly increases energy savings. 7 ————
ame
Check m MasterCard m Visa m Discover Aloess

1-800-627-9276 > ... °

MasterCard, Visa or Discover Account Information:

_ www.hydrosil.com M
Hydro-Sil, P.0. Box 662, Fort Mill, SC 29715

Expiration Date_
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For a moisture-prone installation in a tiled
bath, Unifix's PermaBase brand cement
board provides a rigid substrate made of
Portland cement, aggregate, and glass mesh.

day simulacrum of a mud job generi-
cally called cement backer board (e.g.,
Durock Brand Cement Board, Har-
dieBacker, Unifix PermaBase, Won-
derboard). These materials are cement
mortar and aggregate formed with a
tiberglass mesh (for structural integ-
rity) into heavy, "= and %"-thick
sheets that vary in size from 32" x 48"
up to a massive 4' x 8.

Whether it’s stone, glass, or ce-
ramic, tile 1s a brittle material that re-
quires setting on a rigid base to avoid
cracking. The cement backer board
needs to lie on a very stable substrate.
In new construction, a heavy ply-

wood subfloor typically does the job,

Underneath What’s Underfoot

The finish flooring is only as good as its underlayment, especially when it comes
to tile and resilient floors. BY GORDON BOCK

HE OLD saw about how a
good house starts with a
good foundation applies
to laying tile and resilient flooring.
What may be a surprise, though, is
that a tongue-and-groove subfloor,
the typical base in old-house floors,
and even common construction ply-
wood or chipboard is neither smooth
enough nor solid enough to be a good
foundation on its own. What’s typi-
cally needed i1s a subfloor combined
with an intermediate material or
underlayment that bridges gaps and
joints while presenting a smooth, sta-
ble surface for the finishing flooring,
In kitchens and bathrooms, where tile
and resilient coverings appear most,
the right underlayment is critical for

the best looks and long life of the floor.

APRIL 2010

The catch is, not only do underlay-
ments vary from material to material,
but they also diverge from what you
may remember using 1n the past.

CERAMIC AND STONE TILE Decades ago,
the only way to lay tile—especially in
wet areas like bathrooms—was on a
flat, smooth, 2"~ thick slab of troweled
cement mortar, or the once-ubiqui-
tous “mud job” of yore. Mud jobs are
still the way to go for poured concrete
floors and for high-end work, but for
most bathroom and kitchen construc-
tion, a mud job’s cost and weight are
overkill (assuming you can even find
someone with the skills to do it).
Instead, for the past 25 years or
so, the standard method for setting

tile floors has been over a modern-

but in older houses, the slight deflec-
tion and unevenness inherent in %"
board subfloors may be on the hairy
edge of acceptable, so some manufac-
turers advocate attaching a layer of
¥" plywood to beef up the subtloor
to 1%4" thickness. The plywood is
spread with thin-set adhesive using a
Y"-tooth trowel. Next, the cement
boards are pressed into place, usually
smooth side down, and secured every
8" or so with appropriate screws or
nails set just below the surface. Final-
ly, the joints are taped using fiberglass
tape and thin-set mortar (or whatever
is recommended by the manufacturer).

RESILIENT FLOORING Like the princess
by the pea, the various types of resilient

flooring—from vinyl and linoleum to




TIME-TESTED
DESIGN, NOT FADS

AND DECORATING ADVICE
YOU CAN REALLY USE

IN THE MIDST of gut-wrenching renovation, I planned

my someday kitchen, imagined the period-style

bathroom I would add, the leather chairs and wicker
porch swing and Morris fabrics I would buy. Period design

became my passion, which I share with you in

the pages of oLb=HousEe INTERIORS. There's noth-
O]
f

ing stuffy about decorating

|

; ; i )
history, nothing to limit you. |/

On the contrary, it’s artful,
quirky, bursting with ideas
I couldn’t dream up on my
most creative day. Armed
with knowledge about the
period and style of your
house, you’ll create a per-
sonal interior that will stand
the test of time . . . an approach far superior to the fad-
conscious advice given in other magazines. Join me.

I promise you something different!

PATRICIA POORE, EDITOR-IN-CHIEF

To orbER: Use the postpaid order cards opposite,

orcall 800-462-0211 and charge to Mc or visa.

OLD-HOUSE

INTERIORS

The Only Magazine Devoted to Period-Inspired Home Design.




DOING YOUR
EEVELBESH

When the subfloor has dips, holes,
or uneven planes, the longstand-
ing solution has been to trowel
the surface back to true with a
patch-and-level product. These are
powder-and-water or premixed
compounds that come in two
general types: 1) calcium sulfate/
plaster of Paris/gypsum-based; and
2) Portland cement-based, usually
with a liquid latex binder. For re-
silient floor-covering installations,
most manufacturers recommend
Portland cement-based levelers
because they have greater com-
pressive strength and adhesion,
and they do not promote mildew

growth, which can be an issue with

the gypsum types of levelers.

rubber—are quickly bruised by any-
thing except a smooth, solid surface.
The slightest dip or raised area under-
neath can eventually “telegraph” to
the surface in the form of a conspicu-
ous wear spot. This means that laying
resilients directly on any kind of board
subfloor is out—because even if the
boards are tongue-and-groove and
sanded smooth, they will move with
moisture cycles, opening gaps that can
show up in the flooring. The fix 1s to
cover the subfloor with a wood un-
derlayment.

Individual manufacturers vary
on what can and cannot be used un-
der specific products, but generally
most recommend an APA (American
Plywood Association)-rated, under-
layment-grade plywood, a minimum
of 14" thick (/2" thick if the boards are
wider than 3" or not tongue-and-
groove), Wood underlayment is high-
quality plywood with a solid, smooth
veneer surface and a specially con-
structed inner core that resists punc-

tures and indentations. The multi-ply
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Special plywood underlayment is rec-
ommended as a substrate for resilient
flooring such as linoleum or cork.

core also makes underlayment more
dimensionally stable than ordinary
construction plywood, such as A-C
exterior plywood. For installations
where there might be high moisture
levels, underlayment plywoods are
made in exterior grades.

The superiority of underlay-
ment plywood becomes clear when
compared with what doesn’t work.
After dealing with the repercus-
sions of moisture swelling or bumps
around nails, flooring manufactur-
ers have moved away from particle-
board and chipboard. Lauan board
and other common lumberyard sheet
goods are nixed as well, because their
cores may contain hidden voids, and
the surfaces are patched with adhe-
sives that can bleed stains or telegraph
through the flooring,.

Now, a nice, clean, tight sub-
floor is ideal, but in a kitchen or bath-
room the chances are there’s already
some type of flooring in place, which
raises the question: Do you take it off
or go over it? Removing all old re-
silient flooring down to the subfloor
involves labor and can raise the spec-
ter of asbestos removal. Some resilient
flooring products from decades ago
were made with asbestos fibers; more
important, so were some flooring
adhesives and liners. In short, these
materials must be removed carefully,
never by grinding or breaking them
up, which can release fibers.

Going over the existing floor-

A
ing dodges the asbestos issue but adds
to the floor thickness and is possible
only if the old material is smooth,
clean, in good condition, and one lay-
er thick. Each resilient flooring man-
ufacturer has its own conditions but,
in general, covering over cushioned
flooring, self-adhesive tile, flooring
below grade, or old rubber tile is not
recommended. The value of a high-
quality underlayment is for naught,
however, if you don't install it proper-
ly. Each flooring manufacturer has its
own specs, but generally the idea is to
attach the sheets to the floor, smooth
face up, every 4" to 6", using staples,
screws, or ring-shank nails that won'’t
back their way out and dent the floor-
ing. Construction adhesive is verbo-
ten because of the staining risk. +

GORDON BOCK shares information and
commentary about historic buildings,
and lists his upcoming seminars and
workshops, at bocktalk.com

For Further
REFERENCE:

= “RECOMMENDED WORK PRACTICES FOR
REMOVAL OF RESILIENT FLOOR COVERINGS"
(including asbestos advice) Order/
download from Resilient Flooring
Covering Institute: RFCl.com

= “TCA HANDBOOK FOR CERAMIC TILE
INSTALLATION” $12 from the Tile
Council of America: tileusa.com

COURTESY AFA, THE ENGINEERED WOOD ASSOCIATION
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The resource for Restoring, Renov anngnml
Preserving our Nation’s Architectural Heritage

Over 20 companies with the resources, experts and
products dedicated to the unique solutions to restore
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GREEK REVIVAL PRESERVED
Layers of history are present in an
old house restored with a light touch
and a bold historical palette.

(page 38) b

INSPIRED BY LATER MUSES
Inside a non-conformist Arts &

er,fis house in San Francisco,

inspirations_from Mackintosh
to Art Deco. (page 46) ¢

A YANKEE IN ENGLAND

Great love for the house and the

BEAUTY UNDERFOOT Cotswolds, along with determina-

The floor is so inportant to a tion and an artist’s eye, brought

room’s style and tone, as in these back a stone manor built in 1550.
examples using wood, tile, and (page 53) =
painted effects. (page 50) Y

CONCRETE CAPABILITY

Recent innovations and skilled
practitioners make concrete

a coveted material. (page 62)
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greek revivda

RESERVED

FOR THIS NEAT white-clapboard
house with a blue door and irises
abundant, little has changed since
1840. Its state of preservation seems
remarkable—we are not all that far
from New York City. But the farm-
house has never been modernized,
and thus has not been subjected to
the disruption that comes from add-
ing bathrooms, a great room, or
decorative excess. In fact, with the
potbellied kitchen stove currently
disconnected from its chimney, the
house has no heat. Yet original plas-

ter-on-lath is in excellent condition.

BY PATRICIA POORE | PHOTOGRAPHS BY STEVE GROSS & SUSAN DALEY

So are the lyrical staircase and all the
doors and trim; the old pine tloors
are tight and smooth.

“For two years [ read the New
York Times country-property list-
ings,” Jack McGroder recalls. “I just
read them; 1 never made a call or
went to see anything. Then one day
I came across ‘1840 Greek Revival/
mountain views’ and I thought,
“This is ridiculous: I'm going to see
it.” Only house I looked at. It was
love at first sight.”

Back in 1990, Jack recalls, the
house was surrounded by waving

A light touch and a way with color,
bits and pieces qfclassical ornament:
one vision qfvernacular.

APRIL 2010
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The owner looked for classical found objects.
“I kept my eye out for torches and flames,
laurel wreaths, fret designs.”

fields of grain—rye grass, grown to
three feet tall. “I didn’t mow it for a
couple of years, it looked so good.”
He planted the wisteria, which took
five or six years to bloom and now
worries him with its weighty pres-
ence. So far no damage is evident (“I
think it’s just lving on the metal roof,
not invading”) and after each spring
display, he can’t bear to cut it.

Inside his summer-only house,
“I wanted a classical look, but not all
the way with formal Empire furni-
ture,” Jack explains. “I find things
that give an illusion—I don’t have a
lot of cash.” His bits and pieces have
come from flea markets, salvage
yards, Dumpster dives, even an iron

MARCH | APRIL 2010

shop in the French Quarter of New
Orleans. And he went to an auction,
once. “I wanted those torch sconces
[now in the dining room]. Bidding
started and my paddle went up. I had
no willpower.”

The interior sparkles, regard-
less of budget. The kitchen has a
salvaged wall cupboard, filled with
Wedgwood china, perched on a
chest. It and the little rush-seated
country chairs got new life painted
in the colors of Homer Laughlin’s
‘Riviera’ dishware, another collec-
tion displayed in the kitchen, which
also inspired the painted floor. Cur-
tains in the dining room, which is

currently between paint colors, have

chenille embroidery in an anthemion
pattern, very Greek. The curtains
were a lucky find at the 26th Street
flea market, “back when they had the
parking lot.” The broken-pediment
china cabinet in the dining room cost
$150 at an East Side thrift shop. Jack
painted its interior Pompeii red.

Classical inspiration, too, led to
the formal paint colors. The saturat-
ed blue in the parlor comes from the
strong blues of Wedgwood china.
Then Jack painted the entry hall and
staircase wall aqua as a complemen-
tary lead-in: “I seem to recall that
Benjamin Moore called it something
like ‘Greek Temple’ in the 90s, and
that clinched it,” he says.




I An aqua

stair hall complements the deep blue

of the parlor, which was inspired by
classical Wedgwood china. The previous
owner found the salvaged Greek-key
mantel near Albany. Found objects
featuring flames, laurel wreaths, frets,
and anthemia furnish the house. The
scrolling staircase newel is a highlight of
the interior.
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-: Once painted a Swedish yellow, the dining room is
pr|med and awaits the next act. A full set of toile drapery, hung from the sloped
ceiling upstairs, inspired the fuchsia-red paint. The brass bed is a very old family
piece. In the dining room, more classical bits and pieces: the torch sconces were
the owner's one and only purchase at a live auction. The owner's classic Wedg-
wood collection fills a 20th-century reproduction cabinet.
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More daring is the chartreuse-y
green chosen for a long room (prob-
ably built as three small support
rooms) running the width of the
. Jack McGroder

reloped sense of

house to the re:

has al

color. He trained as a fine-art paint-

's had a
er, later ending up in scenery and
costume design, starting as a dresser
for City
City Music Hall for many years, as a

pera. He’s been at Radio

wardrobe supervisor now—special-

izing in shoes. “Think about it: hun-

dreds of people, each with seven or
eight pairs,” he says—shoes custom-
colored and hard-working. (He also
personally sewed all the white col-
lars for the Rockettes’ Santa outfits.)
Indeed, his attention to detail comes

through in the house.

THE MAHOGANY STAIR NEWEL, with
a scroll or lyre design, is particularly
fine for this vernacular house. Al-
ways on the lookout for another like

it, Jack says he’s seen only one that is

e

similar, in a South Carolina house re-
stored by 1 Jenrette. [See ~
tures with Old Houses, Wyrick & Co.,
2000.] Perhaps the carpenter chose
the design from a pattern book.
Upstairs, bedrooms are in-
timate, with sloping ceilings and
small frieze windows set in the low
walls. In one, the wisteria blocks the
view: “Just like for Miss Havisham,

the outside world doesn’t exist,”

Jack. He bought the bedr

=

pressive set of toile drapery panels

OLD-HOUSE INTERIORS
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OPPOSITE: In the kitchen wing, a dropped ceiling and damaged wallboard have been removed; walls here had brick nog-
ging. Paint colors are based on those of Homer Laughlin’s ‘Riviera’ pottery of the 1940s. AEOVE: Embroidered Scandinavian
shelf edging became a window valance; the skirt beneath the sink is a 1920s-revival tablecloth; the old fridge, painted by
the owner, was so noisy it has since been replaced—with a quieter 1930s model. BELOW: Delightful lonic capitals top the

country-carpenter porch columns of the kitchen wing.

and valance years go, in a Columbus
Avenue shop, for about $30. Hung to
:__11'.]2{.‘ r’lL‘ t‘ll)i\l' i"l't‘l]l tI'IL‘ .‘-I\‘]‘L‘tl L'L‘il—
ing, they create a nook within the
room, and inspired the fuchsia color
of the walls. French Victorian cut
velvet—probably from a portiére—
covers a chaise. The substantial brass
bed is one Jack slept in as a child, on
the porch of his grandparents” sum-

mer place near Niagara Falls. It had

belonged to his great-great-uncle.
Preservation, rather than reno-
vation or even restoration, 1s appar-
ently in store for the future, too.
Commenting on the mantel leaning
against a wall, the missing wallboard
in the kitchen, Jack McGroder says:
“I do things to a certain point, then
look at it as a set piece, | suppose. |
5ql1i|lt. it looks g(md: [ can’t obsess

about what's not done.” 4+
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LEFT: The clean, linear
stairwell seamlessly
connects the traditional
first floor with a more
contemporary look
upstairs. Graphic and
colorful accents are
motifs throughout the
house. BELOW: Eclectic,
or fanciful, describes the
facade, where bungalow
meets Glasgow and the
Moresque.

mackmtosh & deco

lts eclectic facade inspired the owners of this San Francisco house; they
honored original interior features but also included colorful flourishes
from well into the 20th century. By DAN COOPER | PHOTOGRAPHS BY CAROLYN BATES

ANCIFUL IS ONE WAY to describe this house, where Arts & Crafts-era

features like oversize brackets and corbels, a chalet roof, and tran-

somed Glasgow windows are joined by such Moresque details as the

entry arch, framed window, and tlle-work. Owners Cynthia and Allen

Koster have preserved the historic fabric inside and out and have furnished
the house tastefully with their collections from different periods.

Today the dining room has an American A&C aesthetic, while the

entry, living room, and white stair hall allude to Charles Rennie Mackin-
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LEFT: Though elements
are similar to those in the
dining room, the living
room has a light touch: lts
redwood trim was painted
some time ago. Built-

in bookcases around a
substantial fireplace con-
tinue the A&C theme. The
cornice molding extended
onto the ceiling has

been preserved. BELOW:
The house’s woodwork,
Craftsman furnishings,
and the Depression- and
Deco-era pottery share a
bold, simple presence.

The sturdy Interior with A&C furniture is a neutral backdrop for the
cheery leap into later decades, represented by collections of art and objets.

It's eclectic, “but our preferences seem consistent,” say the owners.

tosh, the proto-Modern Scots designer. The
hall sets the theme of the Kosters' collect-
ing: The couple created a three-dimension-
al frieze of Art Deco teapots and pitchers
manufactured by the Hall Pottery Com-
pany of Ohio. It runs around the entry and
dining room. “Collections can become a
little obsessive,” confesses Allen. “Especially
the Hall china: 125 pieces!”

Furniture in the house is very much
in keeping with a historical Arts & Crafts
sensibility; the dining room table and
chatrs, for example, blend with the original

clear-finished woodwork. But the Kosters

have transcended period design-by-rote in a

treatment chat is subtle and transitional. The

sturdy interior and simple furniture act as a springboard for
a cheery leap into later decades, represented by the couple’s
collections of art and objets. “The front hall is an eclec-
tic collection,” Allen acknowledges, “but our preferences
seem consistent and work well together.”

Finding the appropriate lighting was a challenge. In
the hall, a slipper-shade Art Deco hanging fixture is close

enough to the ceiling to hide bulbs from someone on the




stairs. The Kosters have collected such

fixtures from as far away as Australia,

and had them rebuilt to accept U.S.
sockets.
Color is carried upstairs, with

muted hues on the walls and floors,

ABOVE: The entry hall suggests
London more than the Bay Area. Black
Mackintosh-designed chairs are graph-

ic statements against the long-ago-
painted trim. Collected Hall pottery
on the plate rail creates a frieze. Art
Deco fixtures are used throughout.

FEar e

pottery 1s bright, which meant the pal-
ette overall had to be paler,” says the
owner—architect. The house does not
seek to re-create a moment in history.
first floor is

I'he robust and historic

coherent with the more contemporary

second level. As Cynthia says, “This house has a great

sharply offset by bright splashes from framed prints. More

of the pottery collection appears here as well. “The 1930s

‘feel’: history with a twist.” +

OLD=HOUSE INTERIORS
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PERIOD ACCENTS

AS ALWAYS, MORE IDEAS come to us from history than
from a showroom. Look at the flooring choices here—
not only to see the variety of conventions, materials,
and finishes available, but also to confirm the decorating
importance of the floor. Some types, such as parquet
borders and wide pine, are closely associated with an

era. Others are more generic (hardwood tongue-and-

groove), or easily adapted to an inspired new use.

ABOVE: Only a face-nailed, wide-plank pine floor, without gloss,
looks right in a ca. 1690 bedroom. RIGHT: Hardwood parquet floor-
ing is the standard for high-style and urban Victorian houses.
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the many looks of

CERAMIC TILE

Iconic and practical: little ceramic
hexagons in black and white

English encaustic tiles, here in a New
York City brownstone vestibule

ODLD-HOUSE INTERI

ORS
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Painted wood floors can be country-
style or quite formal, as with this
faux-marble treatment in the entry
hall of the Rensselaer Nicoll House
near Albany, New York.

Take, for example, English geo-
metric and encaustic tiles. These
unique, lovely, and practical tiles re-
appeared during the 1980s Victorian
Revival. Encaustics are a medieval-
period tile whose manufacture was
rediscovered in England during the
19th-century art movements. Be-
sides their use in restoration today—
as for Victorian brownstone entries
and old city-library floors—geomet-
rics and encaustics can be used, in
an endless number of patterns, for
newer houses. They're especially
handsome when paired with English
Tudor or Arts & Crafts influences.

Painted floors have long been as-
sociated with early American and
country houses. Their strong geo-
metric and faux-marble effects,
though, are sophisticated enough
for, say, 20th-century Colonial Re-
vival hallways. Floors painted with
trompe Poeil effects date to colonial
days but have become popular in

personalized new interiors.

Wood flooring by itself offers
hundreds of options, given different
species of wood, reclaimed and new
stock, varying widths and jointing
options, inlays and parquetry, and
finish types. Though you won’t find
all such options at the Home De-
pot, suppliers are not hard to locate.
If you are refinishing or installing a
period floor, don’t overlook the im-
portance of final finish, whether it
be penetrating oil or surface varnish,
high gloss, low sheen, or flat.

FLOORING CONVEYS character. Wood
floors are the standard for pub-
lic rooms and more formal private
ones, as wood suggests tradition, du-
rability, and depth. Fancy-cut wood
floors, like patterned parquet, evoke
European elegance and a gilded age
of decoration. Slate, stone, and tile
are no-nonsense surfaces for foyer,
sunroom, or bath. +

FOR RESOURCES, SEE P. 71

historic LINOLEUM etc.

True linoleum, a “green”
material made from linseed
oil and cork, dates to the
1860s and has been used
for residential and commer-
cial floors as well as counter-

tops. Still sold in various

colors and patterns, linoleum
might act as a practical if
muted backdrop, or be the
style-savvy underpinning for
a pre-war kitchen. ® Non-
absorbent and long-wearing,
resilient floorings (including
lino, cork, rubber, and vinyl)
are comfortable underfoot and
bounce back from spills and
abrasion. Rubber is modern
but lends itself to inlaid

patterns. Cork can be laid in
a convincing checkerboard
and is perfect playing itself
in a mid-century house.
Vinyl flooring, ubiquitous
since the 19505, is versatile,
made today to resemble
everything from patterned
linoleum to stone and ce-
ramic tile. All are period-
defining floorings for 20th-

century homes.
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LEFT: Striated, marbled, and Jaspé patterns appear in early linoleumn,

a material nearly 150 years old. RIGHT: In this kitchen for a 1926 Mid-

west Tudor, much of the period charm comes from Armstrong'’s vinyl
composition tile in a checkerboard of greens with a black border.

GEOFFREY GROSS, COURTESY RIZZOLI
GRIDLEY 4 GRAVES




the restoration of

newark park Zoy a

Y&lﬂk%’ CZZ')?’Oﬂd Cl?*ld its COH”I’I%E SfEWﬂTdSblP
BY BRIAN D. COLEMAN | PHOTOGRAPHS BY HUNTLEY HEDWORTH

WITH ITS ANCIENT AND picturesque architecture and civilized pace, England had
always appealed to Bob Parsons, a Yankee who was stationed in London with
the U.S. Army during World War II. When the war ended, he relocated there.
A Harvard degree in architecture behind him, Bob set about buying and renovat-
ing houses in London and Suffolk. When friends told him about a very old, very
dilapidated manor house in Gloucestershire, his curiosity was piqued: It needed a
dedicated tenant to restore it.

Once a stone hunting lodge, built in 1550 by Sir Nicholas Poyntz, the manor
is set on a ridge above the town of Wotton-under-Edge, in a 700-acre deer park
with views across the rolling hills of the Cotswolds. Bob Parsons went straight ahead
and signed a lease in 1971 with the National Trust to restore Newark Park, a project

ABOVE: The four-story stone hunting lodge was built in 1550 in a classically symmetri-
cal Elizabethan manner. A walled garden added during the 1980s enhances the entrance.
RIGHT: Columns of soft-gray Cotswolds stone frame views of the deer park to the south.
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The drawing room was painted in warm terracotta and furnished with comfortable seating and antiques of the period.
Note the handsome door entablature. The back hall and kitchen are beyond.

that would occupy him for the remainder of his life.

The name “Newark” was originally derived from
“new work,” as the castle was built partially of stones from
medieval Kingswood Abbey nearby. The Elizabethan or
English Renaissance-style building, still in evidence, is four
stories tall, laid out in a classical, symmetrical orientation. A
large arched and colonnaded reception hall greets visitors
and leads to a magnificent two-story bank of mullioned,
painted-glass windows on the broad stairway landing. The
ground floor has two large reception rooms; guests would
dine in a second-floor banquet hall, and the floor above
contains the bedrooms. The roof is flat to provide access to
panoramic views of the countryside.

The new owners of 1672 added a tower-like block
to the west, and joined the two sections with a central pas-
sageway to create an H plan. Over time came other altera-
tions and additions, including a full-length gallery on the
fourth floor. In 1769, the Clutterbuck family purchased the
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manor, and their descendants had the house for the next
few centuries. In 1898 they leased it to prosperous ten-
ants named King, who added a servants’ wing and modern
amenities such as hot water and central heat. Fashionable
William Morris-designed wallpapers were installed; most
of these have been replaced since, but the dining room’s
block-printed ceiling paper survives.

The remaining King descendant died in 1949, and
Newark Park was given to the National Trust, who al-
lowed a series of tenants to occupy the house. The last ran
it as a nursing home. By the time Bob Parsons saw the
property, it had been vacant for several years and allowed
to deteriorate considerably. Grounds were wild and over-
grown, the house was cold and dark and smelled of mold
and mildew (the central heating was long gone), and water
flowed through the basement.

A passionate preservationist, a hard worker and an
artist, Bob Parsons didn’t hesitate.




CLOCKWISE FROM LEFT: The 17th-century walnut chest-on-stand is framed by
period landscapes and portraits. Seen from the adjoining study, a portrait of
Samuel Rock, an 18th-century London solicitor, greets visitors in the front en-
try; Victorian-era blue-and-white plates depict Aesop’s fables. The dining room
features a 19th-century kilim on the table, and the ceiling is still covered with
an 1898 Morris paper; A portrait by Rob Collins of Bob Parsons with his Great
Dane hangs over the mantel. The original 16th-century gilded dragon weather-
vane is securely indoors now.
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BELOW: The front entry was returned to its original classical
grandeur with faux-painted columns and an unusual ox-head
frieze. RIGHT: A carved oak chest rests beneath the east bay win-
dow; note the center pane painted with the armorial bearings of
owner Reverend Lewis Clutterbuck, ca. 1790.

PARSONS MOVED FEARLESSLY into the nearly uninhabitable

building, using the only heat available—from the fireplac-

es—to ward off the damp and cold. He removed remnants
of the nursing home: fire escapes, awkward wall partitions,
dreary linoleum. Essentials needed substantal work; floor
joists had rotted and plumbing had to be replaced. It took
Bob, who did much of the work himself. several years to
mstall up-to-date baths and washrooms on all four floors.
The exterior had had no attention for four decades.

Rooms were restored as accurately as possible. In the
grand entrance hall that opens to the staircase, walls were
repainted sky-blue, based on paint scrapings of the 18th-
century colors. The unusual frieze of bucrania (ox skulls)

with garland and swags was cleaned and repaired. Tower-




/ Coats, umbrellas, and boots, essential garden-
ing accoutrements, hang in the east entry hall opening
to the walled garden. B Staffordshire figures on
the mantel are reflected in the 18th-century gilded and
carved overmantel mirror. Peacocks were introduced in
the garden in the 1980s and quickly made it their own.
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CLOCKWISE FROM ABOVE: Michael
Claydon, Newark Park’s current steward,
looks out on the Cotswold hills over the
south loggia. The Georgian Bedroom
was enhanced with a faux-painted
“tented” ceiling painted by Bob Parsons;
curtain fabric is from Laura Ashley. A
collection of swans in the window bay
gives the Swan Bedroom its name; 18th-
century silhouettes and an engraving

of Madame de Sevigne hang above the
faux-bamboo bed. The Tudor Bedroom
features trompe I'oeil panels painted in
1984; the 16th-century fireplace is origi-
nal, and carved chairs are 17th century.
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The Green Bed- ing Doric plaster columns and pilasters
room is centered

on a William IV o
canopied bed and  as they had been originally.

furnished with

were faux-marbled in limestone-yellow

One of the most strking features
needlework pil-

g ol of Newark Park 1s the spectacular, two-

story painted-glass window bay on the
east staircase landing. Original stone mullions are from the
16th century, and they are inset with 18th-century glass.
The center panel is painted with the armorial bearings of
the Reverend Lewis Clutterbuck. The windows were in
remarkably good condition and required little conserva-
tion. As sunlight filters through the ancient, wavy panes,
they gl()w in a breathtakingly luminous display of ochre,
red, and orange, warming the entire east wing and entry

hall below:.

BOB PARSONS was a talented artist with an eye for color. In
the main parlor, he custom-mixed a warm terracotta for
the walls, sewed the olive-green silk drapes, and furnished
as 1f’

the room comfortably with a mixture of antiques

the SIXTEENTH century

The 1500s brought discovery and great change for
England and Europe, as they emerged from the Middle
Ages. Here's what was happening around the time
when Newark Park was built.

1503 Leonardo da Vinci begins painting the Mona Lisa
1515 Arabian coffee is imported to Europe

1519 Magellan sets sail around the world from Spain
1535 The first English Bible is printed

1556 Tobacco is first imported from America

1558 Elizabeth | becomes Queen of England

1590 Galileo experiments with falling objects

the Clutterbucks were still in residence. Rooms are filled
with Roman busts and classical statues, a 17th-century
walnut chest-on-stand and an upholstered 18th-century
library chair, Staffordshire figures, portraits of 18th-century
gentry, and paintings of local landmarks. (One 1s Alnwick
Castle, recently famous as the “Hogwarts” school from the
Harry Potter films.)

A private walled garden on the south terrace was
built using architectural salvage such as iron gates and
\\"ﬂrll]—gﬂl)’ C()tS“-'()ld stones. (_:(]111111011 L?()X\V()Ud Ulltli]]i:b
planting beds of perennials: towering, sunny yellow Giants
daisies (Inula magnifica), Oriental poppies (Papaver orientale),
Scotch thistle (Onopordum  acanthium), spring-blooming
tree peonies, and that Victorian favorite, the sunflower
(Helianthus annus). Peacocks were introduced in the 1980s
and, strutting regally down the garden’s lawn allee, quick-
ly established their reign. Although they have their own
peahouse, the noisy birds are often nestled contently atop
the stone walls.

Bob’s partmer, Michael Claydon, moved to Newark
Park in 1982 and became actively involved in the ongoing
restoration. Following Bob’s death 10 years ago, Michael
became the steward, and is currently engaged in a conser-
vation plan for the park, with the goal of returning it to
its 18th-century picturesque landscape. The two men have
rescued one of England’s irreplaceable treasures, and New-
ark Park has become a popular National Trust destination
for visitors touring the Cotswolds. +
FOR RESOURCES, PLEASE SEE PAGE 71.
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CLOCKWISE FROM ABOVE: Beatrix Jones
around 1895. Nepeta and roses in the ex-
tant Farrand gardens at Eolia, the Harkness
house in Waterford, Connecticut. Farrand’s
sketch for a garden seat for an informal
garden in Bar Harbor, ca. 1900. Watercolor
rendering for the rose trellis at Edith
Wharton's Land’s End in Newport.

APRIL 2010

Ow DOES a Victorian wom-
an bﬂi‘()]llt‘ a }‘II‘L‘-L‘I'I]IIll.;‘I'I[
and

landscape  designer

“handle big crews of men with great
tact and dignity”? She must be smart
and well taveled, unmarried (carly
in her career), daring, and very tal-
ented—and it doesn’t hurt if she can
draw clients from high society. Beatrix
Farrand (Edith Wharton was her aunt)
collaborated with Ogden Codman Jr.
and designed for the likes of Cornelius
Vanderbilt 11 and Percival Chubb. Her
success was, however, hard earned.

The young Beatrix Jones, having
decided to*“go in for landscape garden-
ing,” devised her own curriculum that
included the study of botany and sur-
veying, a five-month educational tour
of Europe and its gardens, and private
tutoring in civil engineering. She wore
rubber boots and fishermen’s gear for
fieldwork and kept firm control of the
earth movers and gardeners.

A new book by Judith Tankard
explores the life history and motiva-
tions of this influential woman, as well
as her designs and surviving gardens.
Tankard traces Farrand’s career from

carly C(}mm.issions fDl’ sumimer gﬂl’dCDS

in Bar Harbor, Maine, through estate
and university work in Connecti-
cut and on Long Island and later in
California. The fascinating text is not
only filled with information about the
landscapes and clients, but is also a bi-
ography of the woman herself (Beatrix
Jones married Yale historian Max Far-
rand in 1913, when she was 41).

Gardens are presented through
archival photos and drawings, and
surviving gardens are shown m lav-
ish, contemporary color photographs.
(They include the Abby Aldrich
Rockefeller garden in Seal Harbor,
Maine; Dumbarton Oaks in Wash-
ington, D.C.; and the gardens at Hill-
Stead in Connecticut, among others.)
Farrand is often called “the Gertrude
Jekyll of America.”

This is a book of primary re-
search, thoughtfully presented by a
scholar who 1s both rigorous and in-
tuitive. And it’s beautiful. +

Beatrix Farrand:
PrivateGardens,
Public Landscapes
by Judith B. Tankard.
The Monacelli Press,
2009. 240 pp., $60
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CLOCKWISE FROM TOP LEFT: The
concrete vessel sink and warmly colored
countertop are by J. Aaron Cast Stone.
For this project, artisans at Buddy Rhodes
made concrete in custom colors of moss-
and slate-green, inset with veins of sand
and coal, to complement earthy Motawi
tiles. Horizontal expanses of concrete top
a floating vanity in this Asian-inspired
bathroom by FormFunction Concrete.

62 MARCH |APRIL 2010

CONCRETE Capability

Recent innovations and a plethora of products and artisans have

made concrete a coveted material. BY BRIAN D. COLEMAN

MANMADE MATERIAL that re-
sembles stone, concrete is
made by mixing cement (a
fine powder of clay and limestone)
with aggregate and water, which sets
and binds the materials together.
Varying the aggregate determines the
finish: coarse gravel 15 used for con-
struction, while fine sand produces a
smooth finish. Today concrete can be
found in homes as period-appropriate
complcmcnts from the foundation
up, including countertops and floors
in kitchens and baths, fireplace
hearths and surrounds, benches, bath-
tubs and sinks, shower stalls, walls
and windowsills.
A lot of the appeal of concrete
15 1ts chameleonlike quality, points
out Susan Andrews of San Francisco’s
Buddy Rhodes Studio. Concrete can

be formed in nearly any finish and
color, often inspired by an element
in the room. Take, for example, a
Berkeley homeowner who asked for
kitchen counters to complement the
earth tones of Motawi tiles inset in

the backsplash (shown above).

THE PROCESS BEGINS with an exact
template made on site. Then the arti-
sans return to the studio, where cus-
tom molds are formed in melamine,
and the concrete is poured. The fin-
ished countertop is installed, glued
into place, grouted, and its final finish
applied. A monthly waxing (Andrews
likes a combination of olive oil and
beeswax) keeps concrete looking
good for years; remember to clean up
spills as quickly as possible, because
oils and acids can cause stains.




LEFT TO RIGHT: Concrete is as elegant as it is practical for an outdoor spa; this one is
by Sonoma. Kemiko products were used to stain this custom interior floor. Colored
and sealed concrete makes a luxury driveway (Kemiko). BELOW: The “wave sink” by
Sonoma Cast Stone is an example of their metal-finished concrete.

Handmade by skilled craftspeople,
custom-designed concrete requires
time, skill, and expertise; it usually
runs about $100 per square foot,
about the cost of high-grade marble
or granite.

In decades past, concrete was

used mostly for floors—and it doesn’t

have to be hidden any longer, explains

George McCullough of Quaker
Chemical, which produces Kemiko
products. Tired wood and linoleum

floorings are being pulled up so the

- _

concrete underneath can be cleaned
and restained for an updated and af-
fordable flooring solution. Prepara-
tion includes thorough cleaning and
neutralization; this and topcoat ap-
plication are best left to trained ap-
plicators with special equipment. Af-
ter a topcoat 1s applied, McCullough
suggests 2 mop-on polish (such
as Kemikos “Easy Shine”) or
a buff-on wax (like Kemiko’s
“Stone Tone Wax II""), which
lasts for years with occasional
bufting,

Concrete is being reinvent-
ed in new and exciting ways.
“Met-

alCrete,” for example, “plates”

Sonoma Cast Stone’s

metal (copper, brass, nickel,
steel) onto concrete for the solid
feel of stone with the sparkle
of a metallic finish. How about fur-
niture made of concrete? Portland,
Oregon-based Cunin Design’s un-
dulating lounge is not only sexy, but

ergonomic and comfortable, too. +

SOURCES. ..

for materials & instruction
® KEMIKO DECORATIVE & INDUSTRIAL COATINGS:
(800) 875-4596, kemiko.com
® FABCRETE: (888) 547-7950, fabcrete.com

for desz'gn & construction

= BUDDY RHODES ARTISAN CONCRETE (CA):
(877) 706-5303, buddyrhodes.com

= FORM FUNCTION CONCRETE (MA): (978)
432-1093, formfunctionconcrete.com
= J. AARON CAST STONE (GA): (404) 298-
4200, jaaroncaststone.com

= STONE SOUP CONCRETE (MA): (800) 819-
3456, stonesoupconcrete.net

= CUNIN DESIGN (OR): {503) 715-0080,
portlandconcretecountertops.com

= SONOMA CAST STONE (CA): (877) 939-

9929, sonomastone.com

for inspiration & directories
L} Concreteexchange,com
® concretenetwork.com

for repair materials

& sealants

s ABATRON: (800) 4455-1754, abatron.
com [AboCoat is their epoxy coating
for concrete surfaces]

= BEAUMONT PRODUCTS: (800) 451-7096,
trewax.com

® KEMIKO DECORATIVE & INDUSTRIAL COATINGS:
(800) 875-4596, kemiko.com
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W-SPECS

Times have changed since Edison perfected the incandescent

bulb. These days, lighting a kitchen practically requires a degree in

advanced physics—or at least a good lighting designer.

Larnping a KitChen BY MARY ELLEN POLSON

LANNING NEW lighting for an

old kitchen? Picking out pretty

fixtures is the least of it. Lamp-
ing—that is, choosing bulbs of the right
type and wattage, and placing them
properly—is a much greater challenge.

Let’s acknowledge that the incan-
descent bulb has been superseded by the
compact fluorescent (CFL).While many
CFLs still screw in like incandescents,
GU24s—the type of bulb mandated by
the California legislature—have a dou-
ble-pin base that, now that it’s swept the
country, eventually will make incandes-
cent-based fixtures a thing of the past.
(For those who dislike the look of most
CFLs, there are enclosed bulbs that re-
semble standard incandescents.)

But the incandescent bulb is like-
ly to survive as long as there are fixtures
that require them. The new industrial
lighting trend [see “Beauty from In-
dustry” December 2009] celebrates the
Edison with fixtures designed to show

off tungsten-based bulbs with double
and triple filaments or mercury glaz-
ing by exposing the tips in cages, or in
shades of clear glass.

These fixtures mix well with
the sophisticated under-cabinet, spot,
dimmer, and accent lighting you will
undoubtedly want mn your kitchen.
Simply choosing under-cabinet light-
ing presents a dozen questions, starting
with the type of lamping: do you want
fluorescent, halogen, xenon, or LED?
All are energy efficient. Some, like fluo-
rescents and some halogen bulbs, pro-
duce cooler, less natural lighting; others
produce a warmer cast. Like incandes-
cent bulbs, some are hot to the touch;
others keep their cool. (See “Types of
Lights,” p. 66.) It might surprise you
to learn that both halogens and LEDs
are incandescent. Whichever one you
chose, look for lamping that offers the
full spectrum of lighting for the warm-
est, most natural light.

You'll

whether you want flexible strips, peel-

then need to deade
and-stick tape, rope lighting, or light
bars. This is before you've even figured
out the wattage! While vou'll need a
lighting expert to help you with that,
keep mn mind that LED bulbs, for ex-
ample, are about three times as bright
as incandescents.

The same goes for spotlights,
whether theyre recessed in the ceiling
or surface-mounted inside or under a
cabinet. Miniature recessed lights and
“button” lights with wattages as low as
a single watt provide just enough light
for certain purposes with minimal heat.
If you are working with “hot” lamping,
such as halogen, be sure your contrac-
tor has planned for a heat sink to help
disperse excess heat, especially with a
dimmer system. And if you're installing
halogen strip lighting under cabinets
yourself, be sure to store the baker’s
chocolate on a higher shelf. +

LEFT: WAC Cabinet Lighting offers a dizzying array of unobtrusive lighting, from under-cabinet LEDs to miniature recessed lights for display.
RIGHT: As these tin Edison-style pendants from Richard Scofield Historic Lighting demonstrate, not all task lighting has to be high tech.

64 MARCH|APRIL 2010




Check a category on the attached
card to receive information from
all advertisers in that category,
or circle the reader service card
number (RSC) that corresponds to
the individual advertiser.

3 EASY WAYS to receive product information

from Old-House Interiors advertisers:

ONLINE Fill out the online request form at
www.OldHouseOnline.com/ohi

MAIL Please circle the corresponding
numbers on the card and mail it today!

FAX Fax your completed card to 800-571-7730

Abatron
Page 29 | RSC 001

Acorn Manufacturing
Page 14, 69 | RSC 002

Adkins Architectural Antiques
Page 70 | RSC 003

Affordable Antique Baths & More
Page 27 | RSC 004

American Restoration Tile
Page 16 | RSC 005

Americana
Page 14

ArtsandCraftsCollector.com
Page 61

Authentic Designs
Page 8

Barn Light Electric Co.
Page 11, 68 | RSC 007

Bendheim, S.A.
Page 16, 68 | RSC 008

Bradbury & Bradbury Art Wallpapers

Page 25 | RSC 009

Broad-Axe Flooring Co.
Page 15, 68 | RSC 010

Carlson’s Barnwood Company
Page 71| RSC ON

Charles P. Rogers
Page 16 | RSC 012

Chelsea Decorative Metal Co.
Page 67 | RSC 013

Classic Gutter Systems, LLC
Page 70 | RSC 014

Conant Metal & Light
Page 67, 68 | RSC 015

Conklin's Authentic Antique

Barnwood & Hand Hewn Beams, Inc.

Page 11, 68 | RSC 016

Cooper's Cottage Lace
Page 27 | RSC 017

Country Road Associates
Page 16, 68 | RSC 018

Craftsman Lumber Company
Page 36, 68 | RSC 019

Crenshaw Lighting
Page 25, 68

Crown City Hardware
Page 5| RSC 021

Crown Point Cabinetry
Page 1

Decorator’s Supply Corporation
Page 70 | RSC 022

Elmira Stove Works
Page 7

Ephraim Faience Pottery
Page 30

Form/Function Custom Concrete
Page 15, 68 | RSC 025

Frog Tape
Page 15, 69 | RSC 026

Good Time Stove
Page 11 | RSC 027

Gorilla Glue Co.
Page 35

The Historic Home Section at York
Page 35

Historic Housefitters Co.
Page 71

Historic HouseParts
Page 27

House of Antique Hardware
Page 13 | RSC 031

Howard Products
Page 13 | RSC 032

Hydro-Sil
Page 31| RSC 047

Kayne & Son Custom Hardware
Page 67

Mason & Wolf Wallpaper
Page 71

Motawi Tile Works
Page 70

Old-House Live
Page 19

Olde Century Colors
Page 67 | RSC 040

FREE INFORMATION FROM ADVERTISERS

OldHouseOnline.com
Page 9

Period Arts Fan Company
Page 6 | RSC 037

The Persian Carpet
Page 13 | RSC 038

Philadelphia Invitational Furniture Show
Page 31

PW Vintage Lighting
Page 31, 69 | RSC 041

Radiant Wraps
Page 35

RangeCraft Mfg.
Page 30, 69 | RSC 043

The Reggio Register Co.
Page 23 | RSC 044

Rejuvenation
Page 23

Renovator’s Supply
Page 70 | RSC 046

Sheldon Slate Products, Inc.
Page 27, 69 | RSC 048

Shiplights
Page 15, 69 | RSC 049

Shuttercraft
Page 23, 69 | RSC 050

Stickley, L& JG
Page Inside Front Cover

Subway Ceramics
Page 23 | RSC 051

Sunrise Specialty Co.
Page 67 | RSC 052

Sutherland Welles
Page 69, Inside Back Cover |
RSC 053

Timeless Kitchen Cabinetry & Design
Page 36

Traditional Bu