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T H E C H I C A G O A T H E N A E U M 
The Center for Architecture. Art and Urban Studies 

• 

Gallery I at 515 North State Street 

"Three Directions in Three Dimensions," through June 28. 

Gallery II at The Santa Fe Center 
224 South Michigan Avenue 

"New Housing in V ienna / ' through August 31. 

333 West Wacker Drive Gallery 

"Kitsch in America," through July 15. 

The John Hancock Center 

875 North Michigan Avenue 

"Art in Northern Greece,"July 2-20. 

"Jordan Mozer: Chicago Architecture and Furniture, July 23-September 30. 

"Art in Vienna Around 1900," July 23-September 30. 

"John Urbaszewski: Chicago Sculptor," July 23-September 30. 

"Piazza Chicago," July 23-September 30. 

Kimball International 

825 Merchandise Mart 

"Green Architecture II: Gateway to Chicago," through July 30. 

For more information, call 312/280-0131. 



I 

N . A . . I n c . Hickory. N C 

Cetra goes anywhere 
An executive spokesman for Alcatel: "We're a high technology company in an elegant old building—the office system we 
picked had to deal with both aspects. Cetra did that, it's beautiful to work with, it's „ . . - - ~ - - -
beautiful to look at." Call Cetra. 1.800.482.1616. In Canada, 1.800.635.5812. K I M B A L L A R T E C 
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i t i 

B I E D E R M E I E R I N 
A U S T R I A 

Av i s u a l l y s t u n n i n g 
p r e s e n t a t i o n oi' Hieder-
meier in Austria: 

1614-1848, one o f 
the most o p u l e n t a n d pro l i f i c 
p e r i o d s o f V i e n n e s e a r c h i t e c 
t u r e , d e s i g n , a n d l i t e r a t u r e 
c o n t i n u e s at T h e C h i c a g o 
A t h e n a e u m : T h e C e n t e r f o r 
A r c h i t e c t u r e , A r t , a n d U r b a n 
S t u d i e s ( G a l l e r y U, T h e S a n 
ta I V C e n t e r , 2 2 4 S o u t h 
M i c h i g a n A v e n u e ) t h r o u g h 
J u n e 6. 

M o s t l y r e c o g n i z e d today as 
a m o v e m e n t i n f u r n i t u r e de 
s i g n a n d c h a r a c t e r i z e d b y a 
hea \ \ . neoi lassie . i l s t \ le, the 
B i e d e r m e i e r p e r i o d a l s o e m 
b r a c e d a r c h i t e c t u r e , p a i n t i n g , 
m u s i c , l i t e r a l s w o r k s , d e c o r a 
t ive a i l s , a n d fashion — a d i s 
t i n c t i v e A u s t r i a n s ty l e that 
w a s p r o f o u n d l y i n f l u e n c e d by 
the n e o c l a s s i c a l r e v i v a l o f 
b o u r g e o i s c o n t i n e n t a l E u 
r o p e . W h i l e t h e F r e n c h 
c e l e b r a t e d ( h e i r Napo leon ic -
E m p i r e S t y l e a n d the E n g l i s h 
savored their G e o r g i a n Rev iv
a l , the A u s t r i a n B i e d e r m e i e r 
pe r iod penet ra ted a l l s t ra tas o f 
society f r o m the nob i l i t y to the 
m i d d l e c lasses a n d c r e a t e d a 
s ty le o f l i f e based on the v i s u 
a l a n d p e r f o r m i n g a r t s . 

" T h e B i e d e r m e i e r S ty l e , ac
c o r d i n g to C h r i s t i a n K . 
L a i n e , D i r e c t o r o f T h e C h i c a 
go A t h e n a e u m , "has r e su r 
f a c e d t o d a y w i t h g r e a t 
i m p o r t a n c e t h r o u g h t h e 
r e e v a l u a t i o n o f h i s t o r y i n a r 
c h i t e c t u r e a n d the c u r r e n t re 
v i v a l o f c l a s s i c i sm i n the 1980s 
a n d a n d e a r l y 1 9 9 0 s . T h a t 
c l a s s i c a l r e v i v a l i s s e e n 
t h r o u g h the m a n y w o r k s o f 
p r o m i n e n t A m e r i c a n a n d E u 
ropean a rchi tec ts , p a r t i c u l a r l y 
M i c h a e l G r a v e s a n d L e o n 
(Crier. I n lac t. the f u r n i t u r e 
d e s i g n e d by M i c h a e l C r a v e s 

s i g n i f i c a n t l y r e sembles the 
B i e d e r m e i e r t r a d i t i o n . 
' P o s t m o d e r n i s m ' — t o d a y ' s 
m o v e m e n t i n art that has 
d i r ec t ed a l l the arts , f r o m m u 
sic to a r c h i t e c t u r e , f r o m fa sh 
i o n to f u r n i t u r e des ign — 
a s t o n i s h i n g l y e v o k e s the 
B i e d e r m e i e r P e r i o d o f the 
1 9 t h - c e n t u r y . " 

I n A u s t r i a , B i e d e r m e i e r be
c a m e a r a t h e r c a s u a l , s l i gh t ly 
Hip des igna t ion fo r a n e r a a n d 
its w a y o f l i fe . It re fe rs to the-
g e n e r a t i o n be tween the C o n 
gress o f V i e n n a i n 1815 a n d 
the bourgeoise socia l t ransfor

m a t i o n s o f 1848 i n A u s t r i a 
a n d G e r m a n y . " M r . B e i d c r -
meier" w a s a mythologic a l cre
at ion made a r o u n d the midd le 
o f the 1 9 t h - c e n t u r y — a l i t e r 
a r y figure o f a n u n i m a g i n a t i v e 
ph i l i s t i ne ; a B a b b i t p r e d a t i n g 
S i n c l a i r L e w i s by abou t 70 
yea r s . H i s n a m e w a s a p p l i e d 
to th i s e r a , r e t r o a c t i v e l y a n d 
m o c k i n g l y to the V i e n n e s e 
h i g h l i f e a n d soc i a l m a n i f e s t a 
t ions be fo re the s e r i o u s soc i a l 

revolutions of 1848. I n artistic 
e x p r e s s i o n , the B i e d e r m e i e r 

Style- has influenced all that we 
know and romanticize a lxml Aus

tr ia . It was during mis lime that 
the opera house- and waltz were 
popularized. The waltz became 
the danc e- of the masses. D a m e-
mania spread through Austr ian 
Society like Wildfire f rom V i e n 
nese gala balls, masquerades, car
nivals, and folk festivals and on to 
the major capitals of f 'uropc. 
M u s i c was of prime importanc e-
in Biedermeier social life. Men in 
tuxedos and women in Roman 
gowns swirled through this social 

Rigid: View out the Studio 
Window at Dorrihaih hy Jakob Alt. 
1836. 

5 



EXHIBITIONS 

\U>OD \t-WTIt-S 

CM 

KlfDMI lo\s 
PI \srm comi< 

j j j j j j j j j j . 
WOOD MOVUmGS 
L O\trOSITIO\ A WOOD I IRh R OR\.\\1h\IS 

Established 1893 312/847-6300 
DECORATORS SUPPLY CORPORATION 

3610 S. M O R G A N ST. • C H I C A G O . IL 60609 

fantasy to the tunes of F r a n z 
Schubert a n d j o h a n n Strauss IPs 
The Blue Danube Waltz and Em
perors Waltz. A patr ician house
hold without music al activity was 
inconceivable. 

I n architecture, private vi l las 
and monumenta l publ ic bui ld
ings adhered to the classical reviv
al style and were articulated with 
e q u a l l y i m p r e s s i v e R o m a n 
gardens and landscapes. T h e 
Biederrncier Style here demon
strated a strong preference for 
simple forms and functional solu
tions. Jose f Kornhausc I , the most 
sought-after architect o f the era, 
left a number of important works: 
the renovation of the Josefstadt 
Theater o f 1822; three houses on 
Seitenstettengasse in V i e n n a , 
among them the main Synagogue 
of 1826; the restoration of the 
C o u r t o f the Scots of 1828, the 
cloisters o f an abbey dat ing back 
to the 12th-Century . 

T h e exhibi t ion continues at 
T h e C h i c a g o A t h e n a e u m 
through J u n e 6 and is part of a 
larger presentation in 1991: "A 
Celebra t ion of Aus t r i a , " which 
continues through 1991. 

Total 
Construction 
Capability 

For information describing 
our general contracting, 
construction management 
and design/build services, 
write or call: 

E . W . C o r r i g a n 

C o n s t r u c t i o n G o 

1900 Spring Road 
Oak Brook, Illinois 60521 

( 7 0 8 ) 5 7 1 - 4 7 5 5 
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KEEPING THE LEAD IN WOOD FURNITURE 
TAKES MORE THAN 

SIMPLY STICKING TO TRADITION 

T R A D I T I O N A L . T R A N S I T I O N AI . . C O N T E M P O R A R Y N O ONE MAKES NH>RE O U T O F WOODTHAN K I M B A L L A N D NO O N E CONTROLS 

MORE OF T H E F U R N I T U R E M A K I N G PROCESS. I ROM (iK()WIN( i T R E E S TO D E L I V E R i # | | | Q A | I A j M P B A ' 

I N G O N T I M E K l M B A I I T H E C H O I C E THAT WORKS. F O R WOOD I - 8 ( M M 8 2 - I 6 I 6 . I x I M U A L L . A H I t \ - f 



These days any window company can think up a name, design a fancy 

logo and announce to the world that they have a commercial division. 

U N L I K E O U R C O M P E T I T O R S 
T H A N T H I S T O C R E A T E O U i 

But present them with a complex commercial project, and you suddenly 

discover its all smoke and mirrors. 

Bring that same project to Pellaf however, and you quickly realize 

there's something real behind the name and logo. A highly-tuned 

organization with 25 years' experience serving the commercial market. 

You discover that Pella offers an array o f commercial products 

that are unsurpassed. Products that very often exceed industry stand

ards in strength and performance. Pella also has the largest and most 

sophisticated testing facilities in the window industry. 

Support teams made up, not or glori-C O M M E R C I A L 
D I V I S I O N fied salesmen, but local architectural 
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representatives teamed up with highly trained engineers, architects 

and technicians. Specialists who can provide energy audits, performance 

I f E ' V E D O N E A L O T M O R E W O R K 
C O M M E R C I A L D I V I S I O N . 

analysis, initial site surveys, preliminary design or final shop drawings, 

product mock-up field testing and on-site installation guidance. 

And when it comes to Computer Assisted Design in the realm of 

windows, Pella pretty much invented the game. Our designer soft

ware makes our entire product line available to users of the AutoCad 

Systems, including cross sections, three dimensional window and door 

elevations, and floor plan views. 

A l l o f which goes a long way to explain why more architects today 

specify Pella windows than any other brand. 

F o r M o r e I n f o r m a t i o n C a l l 1 - 7 0 & S 9 4 4 0 0 0 

P E L L A . B U I L T TO I M P O S S I B L Y HIGH S T A N D A R D S . OUR OWN: 



BOOKS 

Perspective as Symbolic 
Form 

By Envin Panofsky, Iranslated by 
Christopher S. Wood, MIT Press, 
$22.95 

F r w i n Panofsky's Perspective as 
Symbolic Form is one of the great 
works of modern intellectual his
tory, the legenday text that has 
dominated a l l art historical and 
philosophical discussions on the 
topic of perspective in this centu
ry. F inal ly available in F.nglish. ii 
is an unr iva led example of 
Panofsky's ear ly method that 
placed h im wi th in broader de
velopments in theories of knowl
edge and cul tura l change. 

Here , d rawing on a massive 
body of learning that ranges over 
antique philosophy, theology, 
science, and optics as well as the 
history of a n , Panofsky produces 
a type of "archaeology " of Western 
representation that far surpasses 
the usual scope of art historical 
studies. 

Perspective in Panofsky's hands 
becomes a central component of 
a Western "wi l l to fo rm," the ex

pression of a schema l inking the 
socail. cognitive, psychological, 
and especially technical practices 
of a given culture into harmoni
ous and integrated wholes. Yet the 
perceptual schema of each histor
ical cul ture or epoch is different, 
and each gives rise to a different 
but equally fu l l vision of the 
world. Panofsky articulates these 
different spatial systems, demon
strating their par t icular coher
ence and compatibil i ty with tin-
modes of knowledge, belief, and 
exchange that characterized the 
cultures in which they arose. O u r 
own modernity. Panofsky shows, 
is characterized by its peculiarly 
mathematical expression of the 
concept of the infini te , within a 
space that is necessarily both con
tinuous and homogeneous. 

Distance Points 

By James S. Ackerman. MIT Press, 
§45.00 

These essays by one ol America 's 
foremost historians of art and ar
chitecture range over theory and 

cr i t ic ism, the search for connec
tions between art and science in 
the Renaissance, and specific 
works of Renaissance architec 
ture. T h e y characterize the broad 
scope of James Ackerman's con
tribution as well as its depth in 
Ki th -Cen tu ry studies. 

T h e largest group of essays, 
dealing with the character and 
history of Renaissance architec
ture, are models of art his torical 
scholarship! in their direct ap
proach to iden t i fy ing the essen
tials of a bui lding, the problems 
faced by the architect, and the so
cial and intellectual context in 
which they should be viewed. A n 
other significant group of essays 
explores encounters between the 
traditions of artistic practice and 
ear l ) optics and color theory, 
redefining the transactions be
tween the seer and the seen that 
are at the core of pictor ia l 
representation i n the R e n a is-
sancc. T h e three essays that beg-
ing this collection, writ ings on art 
theory; cr i t ic ism, and methods of 
art history, br ing to light the in 
tellectual and moral concerns — 
the search for ways to judge art 

PROTECT. 
Specialized construction 
problem-solvers providing 
practical solutions for the 
design of repairs on 6 ? 

STS Consultants Ltd. 
Consulting Engineers 
111 Pfingsten Road 
Northbrook, IL 60062 
708/272-6520 

existing structures. 

without absolutes — that underlie 
al l o f Ackerman 's art historical 
work. 

The Paris of Henri IV: 
Architecture and 
Urbanism 

By Hillary Ballon, MIT Press, 
$35.00 

T h e L o u v r e , the Place Royale 
(now the Place des Vosges), the 
P I .k e and rue Dauphinc, the Pont 
Neuf , and the Hopi ta l Saint 
Lou i s were part of a building pro
gram init iated by H e n r i I V that 
would be unmatched in Paris for 
more than two centuries. Draw
ing on prev ious ly untapped 
notarial archives in Paris's Minu-
tier central . H i l a r y Ba l lon pro
vides a r ich and or iginal account 
of the crucial period l>etween 1605 
and 1610 when Par is was trans
formed f rom a medieval city deci
mated by war and neglect into a 
modern capital . 

ballon takes up each of the ma
j o r bui ld ing projects, showing 
how H e n r i I V ' s v is ion of Paris 
was translated into brick and 
stone. She relates the monarch's 
u rban i sm to his broader policy 
objectives: promoting domestic 
manufactur ing , l ink ing the court 
and commerce, and establishing 
Paris as the focal point of a uni
fied French state. 

Bal lon reveals that such works 
as the Place Royale, the first 
planned scjuare in Paris , and the 
Hopital Saint L o u i s , built to pro
tect the city f rom the destablizing 
effects of the plague, were the re
sult ol an interactive process be
tween archi tectural fo rm, social 
forces, and poli t ical vision rath
er than reproduct ion of an 
unyie ld ing royal idea. Setting 
aside the tradit ional view of the 
monarch's u rban i sm as self-
glorif icat ion, o f his monuments 
and squares as static icons, she 
sees the buildings in the context 
of Parisian life, f rom their designs 
through construction to their use. 

Bal lon then shifts f r o m a focus 
on the monuments to representa
tions of H e n r i I V ' s Paris in maps, 
city views, and history books. She 
argues that the king's building 
program and centralizing policies 
init iated the development in 
France of a variety of topographi
cal arts: among these Jacques D u 
Breul 's 1612 history of Paris was 
the first to impose the city's topog
raphy as its organizing principle. 

Id 
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Charles Rcnnic 
Mackintosh 

By Pamela Robertson, MIT Press, 
$35.00 

T h e six-lecture scripts and a di
ary of Mackintosh's study trip to 
Italy span the years 1891 to 1902, 
a vital and formative period ol his 
career. Enlivened by idiosyncratic 
spelling and Hashes of humor, 
they are full of the young ar
chitect's voice, his attitudes and 
views of the world around him. 
and the sources of his insiration. 
They reveal Mackintosh's deep 
respect for tradition as well as for 
vernacular architecture and his 
passionate commitment to crea
tive individuality. T h e texts also 
touch on issues involved in the 
current architectural debate 
stirred by the Prince of Wales. 

Introductory essays by leading 
Scholars Frank Amei l Walker. 
Pamela Rober t son . J a m e s 
Macaulay, David Walker, and 
Robert Maclcod illuminate the 
context in which Mackintosh 
wrote and the relationship be
tween his thinking and his tie-
signs. T h e illustrations include 
much valuable comparative ma
terial and several previously un

publ i shed or inaccessible 
Mackintosh drawings. 

Robert Maillart and the 
Art of Reinforced Concrete 

By David P. Billington, MIT Press. 
$60.00 

Previous studies of Maillart, in
cluding the peioneering essays by 
Sigfried Gidieon and Max Bill, 
were based on black and white il
lustrations taken in the 1930s. For 
this German and English dual 
language book, Maillart's Swiss 
structures were rephotographed 
under the authors supervision. 
With the added dimension of col
or and looked at from the point-
of-view of a well-known structur
al engineer, they present Maillart 
in a totally new perspective. 

Uillington explains in detail 
how Maillart's ideas unfold from 
his first design, the 1901 Zuoz 
Bridge, to his last, the 1940 
Lachen Bridge. He analyzes these 
works using engineering criteria 
ami raises the provocative notion 
that structure is a fertile ground 
for new forms that remain to be 
realized iti structural engineering 
and in architecture. 

The Seventh Old House 
Catalogue 

By Lawrence Grow, Sterling/Main 
Street, $14.95 

This seventh revised, updated, 
and expanded edition is the most 
extraordinary sourcebook for old 
house lovers and remodelers. A l 
most one million people own the 
previous editions. But this latest, 
totally updated edition is by far 
the finest^ The book encompass
es thousands of carefully selected, 
valuable products and services — 
structural elements, architectur
al adornments, hardward. light
ing, Boprs, paints, papers, fabrics, 
furniture, outdoor and garden 

embellishments, decorative acces
sories, and much more. 

It's the most complete, up-to-
date and essential encyclopedia 
ever published for where-to-get-
it, how-to-do-it facts about 
restoring or remodeling an old 
house. And it covers everything 
from period decorating and fur
nishing to building a new house 
with traditional features. This in
valuable resource has a new, easy-
to-use, A- to -Z format with ex
tensive cross-referencing, and not 
one word has been repeated from 

previous editions. 
But it's not just a where-to-buy 

directory. You get expert advice 
about the old-house market, as 
well as addresses for catalogs to 
send for, organizations to contact, 
and people youH need to know. 

T h o u s a n d s of i l lustrated 
descriptions, with addresses, 
phone numbers and fax numbers, 
feature hard-to-find services and 
authentic period products for 
anyone working on a house, 
whatever its age. Do you need 
brass knobs, a period faucet and 
bathtub, Victorian sconces, or 
hand-blown bull's-eye glass 
panes? You'll find them all, along 
with over 2,f)00 listings for a host 
of other finely crafted products, 
all carefully selected for their util
ity, quality and reliability. 

It's a gold mine of informa
tion—whether you do the work 
yourself or want to be knowledge
able when you hire an expert to 
do it for you. You'll return to this 
superb source over and over 
again. 

Modern Scribes and 
Lettering Artists/ 
Contemporary Calligraphy 
I I . 

By the Society of Scribes and Lettering 
Artists, David R. Godine, Publishers, 
Inc. Volume I and Volume II, $19.95. 

These two classic books on con
t emporary lettering, hot! 
produced in conjunction with En 
gland's Society ol Scribes ant 
I t til l ing Artists, constitute < 
showcase of the past decade/; 
finest calligraphy. Volume I in 
eludes over 230 lettering speci
mens; Volume I I displays the ar 
of 124 scribes from around du 
world. 

The Secret Garden 
Notebook 

illustrated ty Graham Rust, David R 
Godine, Publisher, Inc., $12.95. 
Invoking the magic of France 
Hodgson Burnett's famous nov
el, this children's gardening bool 
encourages youngsters to culti 
yate their very own "piece Q 
earth," whether in a yard or ; 
window box. Filled with practica 
advice, journal pages for chart inj 
a garden's progress, and delicate 
all-new illustrations, the note 
book provides a practical way ti 
introduce children to the wonde 
and excitement of making thing 
grow. 

To w&'$ 

Nation's Largest Manufacturer of Architectural Signs 
Standard Product Line and Custom Fabrication 

. . . . . • . 

Professional Installation of Sign Systems 
Complete Sign Planning Services 
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B i e d e r m e i e r : 
A r c h i t e c t u r e in D e s i g n 

m 

\ 

\ mi • 

Neodasslc details of a Biedermeier cabinet, 
c 1820 

R i t a B u c h e i t , L t d . 
F i n e A r t s cV. A n t i q u e s 

Specializing in authentic Empire and Biedermeier 
500 N. Wells Street Chicago, Illinois 60610 Tel: 312-527-4080 Fax.- 312-527-3316 



Palm Beach Houses 

A S L A 
AMERICAN 

SOCIETY O F 

LANDSCAPE 

ARCHITECTS 

ILLINOIS 

CHAPTER 

500 S. PLUM 

G R O V E RD. 

PALATINE, IL 

60067 

312-991-8808 

ROSTER O F 

M E M B E R S H I 

AVAILABLE 

S o u r l i s (312) 938-9066 
(219) 923-6490 

MASONRY RESTORATION, INC. 
Robie House —Masonry Investigation and Mock-up 

Quality Masonry Restoration 

Tuckpointing 
Caulking 
Building Cleaning 
Concrete Restoration 

• Waterproofing 
• Inspection Service 
• Historic Preservation 
• Church Restoration Specialists 

T U C K P O I N T E R S 

By Shirley Johnston; Introduction by-
Robert A. M. Stern; Photography by 
Roberta Schezen, Rizzoli Internation
al, $75.00. 

Palm Beach, Florida, famous for 
Us wealth and high-society high 
jinks, is also the site of some ol the 
greatest residences built in the 
United States in the early decades 
of the 20th-century. T h i s large-
format, strikingly illustrated, and 
extensively researched book 
traces the history o( Palm Beach 
architecture, revealing the stories 
behind the families involved in 
the consti tu tion of these palatial 
homes and focusing (in the exqui
site detailing, lavish interior deco
ration sc hemes, and lush gardens 
<>l this seniitropical paradise. 

Famous t siatcs such as Mar-a-
Lago, Whitehall, The Jungle, 
Nuestro Paradiso. and C a s a de 
Pastor —a total of '32 fabulous 
properties in all — are featured in 
stunning photographs. Individu
al chapters covering the careers of 
Addison Mizner, Maurice Fatio. 
and Marion Sims Wyeth, the 
three major architects who 
worked in Palm Heat h during the 
1920s and '.'JOs, conclude the vol
ume. Prominent American ar
chitect Robert A. M . Stern 
provides a history of Palm Beac h 
architecture in his introduction, 
discussing the merits of these 
works in a wider context. 

Photographs by internationally 
renowned Roberto Schezen have 
appeared in previous Rizzoli 
books, including Italian Splendor: 
Palaces, Castles, and Villas of 1W0: 
Visions of Ancient America of 1990; 
and Newport Houses of 1989. 
Shirle y Johnston, a writer based 
in New Mn k. lias worked for The 
Wall Street Journal\n New York and 
Chicago, and in international tel
evision. 



NATURAL G A S : 
THE ENVIRONMENTAL PROTECTION 

ENERGY. 

With ecological 
problems taking on global dimensions, 

natural gas has become, unquestionably, the fuel choice for the future. 
Natural gas, the cleanest fossil fuel, is available right now to alleviate 

environmental concerns that are particularly troublesome in large urban areas. 
Which is why in addition to supplying North Shores homes and industry 

with natural gas, many of our vehicles at North Shore Gas run on natural gas—a cleaner 
fuel than gasoline or diesel oil. 

Today, natural gas is a secure, domestic resource at a comparatively low cost. 
A n d when it comes to the environment, no other fuel is more considerate. 

We're North Shore Gas. Doing all we can to clean up the environment today, 
for tomorrow. 

W e ' r e p u t t i n g o u r e n e r g y i n t o t h e N o r t h S h o r e . 
North Shore Gas 



The professional answer to your toughest restoration problems. 

Wood Restoration System 

This rotted - and irreplaceable - woodwork 

can be easily and permanently restored. 

An unprecedented advancement in the regeneration of 
rotted, damaged or even missing wood. Not a wood putty, 
but unique, specially formulated compounds that 
consolidate and replace rotted or missing wood with 
unmatched workability and performance. 

LiquidWood R deep-penetrating consolidant rebuilds and 
waterproofs wood by hardening after penetration. Brush or 
pour on. Renews crumbling, rotted wood to original 
strength and hardness. 

WoodEpox R . the most versatile, high-strength, no-shrink 
adhesive paste, filler and wood substitute. Can be shaped, 
sanded, colored, stained, painted, sawed and even nailed. 
Far more durable than any other wood repair method. The 
new standard in wood restoration. 

Widely used by national restoration centers, museums, 
architects and contractors, the Abatron system is ideal for 

_ building and antique restoration. Irreplaceable structural 
i and decorative parts can be easily restored. Requires only 

simple hand tools to apply. Packaged in 5-can kits 
consisting of LiquidWood A and B. WoodEpox A and B, 
and Abosolv solvent, in 5 pint, 5 quart and 5 gallon sizes. 
For a free brochure, contact: 

^ ABATRON, INC. 
33 Center Drive, Dept. MR 

Gilberts, IL 60136 
(708)426-2200 (800)445-1754 Fax (708)426-5966 

International Furniture-
Design for the 1990's 

By the editors of PHI) International, 
Rizzoli International, $60.00. 

International Furniture Design /or the 
VOs is a selection of the very latest 
ideas in fu rn i tu re mak ing —the 
cutting-edge trends that forecast 
the look of furn i ture and interior 
design i n the coming decade. 

Focusing on the innovative use 
of traditional materials, the use of 
new materials , and construction 
technology, the growing consider
ation of the environment by 
manufa< H i r e r s , and t;icatci con
cern for personal safety, the text 
that accompanies the illustrations 
provides a wealth of information 
about produc t design today. A l l 
types of furn i ture are represent
ed: ( hairs , tables, beds, dressers, 
chests, stools, com lies and sofas, 
bent lies, cabinets, shelves, and 
specialty items. 

This pic torial reference Ironi 
the editorial team at P B G Inter
national wi l l be sought after 
e agerly by anyone in furniture de-
sigh, manufac ture , and sales, or 
in related fields. 

R A G N A R B E N S O N , I N C 
E N G I N E E R S • B U I L D E R S • CONSTRUCTION MANAGERS 

250 S. N O R T H W E S T H W Y . 
P A R K R I D G E , I L 60068 

(708)7698-4900 

Construction of Chicago's Most Distinctive 

C O M M E R C I A L 
I N D U S T R I A L 
I N S T I T U T I O N A L Projects 

since 1922. 
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Barcelona — Ci ty and 
Architecture 1980-1992 

By Oriel Bohigas. Ptter Buchanan, 
ana" Villorio Magnagu l.ampugnani. 
Rizzoli International. $40.00 Paper 
back. 

Well i l lustrated and care fu l ly 
compiled, Barcelona — City and Ar
chitecture. 1980*1992 documents 
the remarkable c ityse ape that has 
emerged in Barcelona d u r i n g a 
decade of an unusual ly vigorous 
public bui ld ing program. T h e 
changes in the political and eco
nomic climate, coupled with the 
incentive of the 1992 S u m m e r 
Olympic Games , have created a 
situation in which wor ld- famous 
architects are welcomed to view 
with their Spanish colleagues lor 
commissions to design m u s e u m 
buildings, theaters, office, and 
adminis t ra t ive buildings, hotels, 
and sports facili t ies for the 
O l y m p i c Vi l l age . 

I n detailed drawings and spe-
i a l l y c o m m i s s i o n e d photo

graphs, these buildings by such 
i r ch i t cc l s . i s A r a t a I s o z a k i . 
gjeardo Bof i l l , G a c Aulen t i , 
l i e h a r d M e i e r . S a n t i a g o 
lalatrava, and Martorelh Bohi -

jas M . k k , i \ are explored. T h e 
exts by intcrnation.illv known ar-
hitects and critics il luminate this 
abiding phenomenon and show 
i o w this architectural ly dist in-
u ished European i i i \ is rehew-
ng itself whi le t ry ing to preserve 
ts identity. 

New Spanish Design 

By Guyjulier, Rizzoli International, 

n abundunt color i l lustrations, 
his book catalogues the new 

|Span i sh contributions in these 
> ranches o f design, furni ture , in* 
eriors. public space, graphics. 
Uid household products. It ex-
ilpres the bat kground to the 
t r ik ing efforescene c ol the a n i s 
ic communi ty that has occurred 
j nde r the new government, ex-
lmin ing design in the light p fpo-
i t i c a l c o n t r o v e r s y , r ecen t 
ndustrial developments, and the 
l ew Spanish economy 

Jul ie t describes the first efforts 
)f architects and designers under 

anco to ma in ta in contact with 
trogressive movements in the rest 
f Europe and to subvert the c u l -
u ra l policy of the regime. T h e 
o r k i n g lives of the artists are 
escribed, and so arc- their posi

tions in the polemic between 
those who favored experimental 
and progre ssive expression and 
the propagandists of the right. 
Jul icr details the effects of this en
v i ronment on the projects and 
workings of individual studios 
pr ior to Franco's death in 1975, 
and traces the fortunes of those 
who have emerged in the- past de
cade and a half. The remarkable 
energy of the- ne w movement is 
revealed as a long-anticipated 
release-. 

The- c l imnology designer biog
raphies, bibliography, and direc
tor) ol design museums, galleries, 
and shops in Spain make this vol
ume essential to .ill those who fol
low the tremendous expansion of 
the- arts in Spain today. 

G u y j u l i e r spec talizes in Span
ish design as a lecturer, teacher, 
and exhibi t ion organizer. 

Arata Iso/.aki — 
Architecture I960-1990 

Preface by Richard Koshalek; Essays by 
David B. Steu ard and Hajime Yatsu-
ka. Rizzoli International. $50.00 
Hardcover; $35,00 Softcover. 

A r a t a I so / ak i is one of Japan's 
greate st architects and a com
manding presence in the world of 
internat ional architecture. H i s 
distinctive brand of mode rnism 
combines a respect for tradition 
and craft wi th a c oniniittment to 
modern form and high tech
nology. 

A n outstanding addition to 
Rizzo l i ' s immensely popular se
ries of monographs on today's ar
chitects, Arata Isozaki: Architecture 
I960-1990 is a comprehensive ex-
amina t ion of Isozaki's career. 
Published to coincide with an ex
hibi t ion o f the architect's work at 
The Muse u m of Contemporary 

Art . I.os Angeles, spring 1991, the 
book presents photographs, 
drawings , and descriptions of 49 
projects. Among these are his 
G u n m a I'relcc tural M u s e u m of 

I in« A r t . Tsukuba Center Bulel-
ing: The* M u s e u m ol Contem
porary A r t , Los Angeles, Disney 
Administrat ive Center. Orlando; 
and the Brooklyn Museum reno
vation. New York. Also included 
are ten entries on Isozakis stage 
designs and exhbition instal
lations. 

MOUNT A I R Y G R A N I T E 

Pi 
l£i Boschke Photographv 

The material chosen to reclad the 
A M O C O Building, Chicago, Illinois. 

For information on this and a 
variety of other building granites, 

please call or write. 

T H E N O R T H C A R O L I N A G R A N I T E C O R P O R A T I O N 

Q u a r r y R o a d 
Moun t A i r y , N o r t h C a r o l i n a 27030 

(919) 786-5141 
(919) 786-6984 F a x 



Richard Meier, Architect 
I I 

Pre fair by Richard Meier, Essays by 
Kenneth Frainpton and Joseph Ryfi
ll ert, $(UUH) Hardcover; $40.00 Pa
per back. 

A >< (| iu l alld ( ompan ion to 
Richard Meier, Architect ( R i / z o l i . 
1984). this substantial new veil-
lime resumes the documentation 
of the numerous and var ied 
works, created stnCC 1984, by one 
of America 's most important 
Modernist architects and a w i n 
ner of the Pritzkef Prize lor ar-
chitecture. 

M e i e r s crisp, dynamic , and 
elegant designs stand lord) in all 
their purity in this profusely illus
trated volume designed by M a s 
simo V i g n c l l i . Included are his 
M u s e u m lor the Decorative Ar t s 
and the M u s e u m of Ethnology, 
both in F r ank fu r t : the J . Paul 
Get ty ( enter. M a l i b u . C a l i f o r 
nia: The Hague C i t y H a l l and 
Central L i b r a r y ; the C a n a l & 
Headquarters, Paris; and sever
al private houses. Twcnty-e-ight 
projects in all and a chapter 
devoted to Meier's designs for fur
nishings a m i tableware are 
presented. 

R i c h a r d Meier 's oeuvre isdis-
« iiSSed in two insightful essays by 
the distinguished architectural 
historian/i ritit s Kenneth I rainp-
ton and Joseph Rykwer t . A bi
o g r a p h i c a l c h r o n o l o g y and 
selected bibliography complete 
this exceptional monograph. 

Mario Hotta 

liy Etsuko H'atari, Rizzoli Interna
tional. $40.00 

M a r i o Hotta, the internationally 
renowned architect f rom the 
Swiss T ie ino . has created his first 
built work in J a p a n . T h i s out
standing publication — now being 
issued in tin- United States —is an 
extraordinary record of planning, 
designing, building, and the suc
cessful reception of a jewellike 
museum/ga l l e ry structure in 
'Ibkyo, the W a t a r i - U m . 

Prom its inception in 1985 to its 
1W0 o|M-uing, the W a t a r i - U m is 
d o c u m e n t e d in preliminary 
sketches, detailed d rawings , 
plans, construction photographs, 
and images of the completed 
building in ove r 7(H) illustrations. 

Hotta joins a galaxv of world-
famous architects who have com
pleted projects in japan . He- also 

joins S t i r l ing , Meier, K a h n , 
G c h r y , I sozaki , G r a v e s , a n d 
L i s c m n a n in the- conce ption of 
outstanding museum structures 
in the late 20 th -cen tu ry . T h i s 
large-format, lavishly i l lustrated 
volume includes a complete pic
torial c atalogue- of all Hota's build
ings and projects to date. 

John Nash 

liy Michael Mans/nidge, Rizzoli In
ternational, $ 75.00 

This is die first comprehensively 
illustrated catalogue of al l build
ings and designs by J o h n Nash 
(1752-1837), the Welsh architect 
and planner who contributed to 
a major replanning of L o n d o n , 
providing that city wi th a v i ta l 
new arte ry and a sequence of 
broad streets a n d s e m i r u r a l 
parks. 

Nash was responsible for the 
planning of Re ge nt Street and 
Regent's Park and, as the personal 
architect ol K i n g ( ieorgc l \ ' , the 
remodeling of the Roya l Pavi l ion 
.it Brighton and tin' rebuilding of 
Buckingham House as Buckin
gham Palace. 

Nash was the leading architect 
of the Picturesque school, whic h 

took its inspiration f r o m the idyl 
lic landscape paintings of C l aude 
L o r r a i n fea tur ing i r regular ly 
shaped buildings. H i s reputation 
was initially founded in his de
signs for towered and turreted 
c astlclike buildings that brought 
a new cottage architecture to the 
Eng l i sh countryside. 

T h i s beaut i fu l photographic 
survey includes a chronological 
list of works and two maps show
ing their locations. 

M i l l i . i i I M a n s b i idge i> , i re 
tired architect who has been in -
tc re-sted in Nash since an early-
age. Ten years ago he began visit
ing every site at which Nash 
worked and has photographed all 
his exist ing buildings. 

Arts and Crafts Style 

liy Isabelle Anscombe, Rizzoli Inter
national, $50.00 

T h i s r ichly i l lustrated book sur
veys the A r t s and C r a f t s move
ment which flowered in the 1970s 
and 1880s in reaction to the 
decorative excesses of the Vic to r i 
an Style- in 19th-century A m e r i 
ca a n d E u r o p e . I s a b e l l e 
Anscombe examines — i n illus
trated doublc-pagc-spread e ssays 
on individuals and themes — how 
the style was interpreted in the 
var ied design disciplines. 

D e s i g n e r s f r o m W i l l i a m 
Burges, C . R . Ashbee, and 
Gustave St ickley to E . W. G o d 
w i n , L o u i s Comfor t T i f f a n y . 
Char l e s I" . A . Voysey, Char les 
Rennie Mackin tosh , Josef Hoff 
m a n n , and Prank L loyd Wright , 
incorporated elements of Ar ts 
and C r a f t s ideals in their works. 
E x a m p l e s i l lus t ra ted include 
items of all kinds — carpets, glass, 
metalwork, l ight ing, jewelry, i l 
lustration, fashion, and ceramics, 
as well as inte riors and gardens. 

Popular among the liberal 
middle classes o f the time, the 
style was espoused by several 
generations of designe rs. T h e 
A r t s and C r a f t s Movement has 
also had a signific ant following 
throughout the latter decades of 
the twentieth century. 

Isabelle Anscombe is a special
ist in the area of the Ar t s anc 
C r a f t s movement, first as an an
tiques dealer and then as the au
thor o f several books on the 
subject. 

D E T T E R B E C K & A S S O C I A T E S , L T D . 

Certified Public Accountants 

LET US BE THE ARCHITECTS OF YOUR 
FINANCIAL FUTURE 

i l 

SPECIALIZING IN THE ARCHITECTURAL INDUSTRY 

Chicago Office 
222 N. LaSalle, Suite 1900 
Chicago, Illinois 60601 
Telephone (312) 419-9421 

Sch&umburg Office 
1515 WoodBeld Road, Suite 960 
ScbaumbuTg, Uhnoii 60173 
Telephone (708) 619-6262 
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f ) A e r a t o r s 
^f) Spray Sculpture Floating Fountains 

We make the 
solution to water 
quality problems 
crystal clear. 

Irrigcit 

7 0 8 - 7 7 3 - 5 5 5 5 

^—hdk 
1170 W. Ardmore • Itasca, Illinois 60143 

rwy^on Automatic Sprinkler 
Systems 

We are Northern Illinois' 
Exclusive Factory Dealer. 

Professional Applications 
Assistance Available. 

The I r r rga lKjn Associa t ion 

7 0 8 - 7 7 3 - 5 5 5 5 

C h i c a g o 
Turf & I r r i g a t i o n i n c 

City Parks • Industrial 
Athletic Fields • Golf Courses 
Commercial • Residential 

1170 W. Ardmore • Itasca, Illinois 60143 



GEOtGE LUNDEEM 

Remaking History 

4 

222 N o r t h L a S a l l e 
G la s s F i b e r Re in fo rced 
Concre te C o l u m n Cap i t a l s 

Suppliers of G F R C , Casl Stone, Terra Cotta and other restoration materials. 

Building Blocks Inc. 
I 1845 E. Rand Road, Suite 106 Arlington Heights, IL 60004 

708/506-0500 Fax 708/506-0549 

K E N T U L L B E R G 

I 
Art for the 

corporate collector. 

P R I N C E 
G A L L E R I E S 

:<-»/ W E S l t K I r 
C H K A(.<>. Il l INOIS 60610 

(312) 266-9<ifi3 

I 
MONDAY T H R U SATURDAY 10:30 T O 5:30 

T H E MIDWEST'S L A R G E S T SOURCE 
FOR A R C H I T E C T U R A L ARTIFACTS 

A N D PERIOD HARDWARE 

Now available at Salvage One are complete sets of bronze hardware from 
The Manhattan Building, Chicago, Wi l l iam LcBaron lenny, architect 

Included in our broad inventory is period decorative hardware 
in bronze, brass and iron, rooms of paneling, 11,000 interior and 
exterior doors, over 1,200 fireplace mantels in wood, iron, slate 

and marble, stained and beveled glass, wrought iron, interior and 
exterior light fixtures, terra cotta, garden statuary and much more. 

S A L V A G E O N E 
ARCHITECTURAL ARTIFACTS 

We are always interested in acquiring fine architectural property. 
1524 S o u t h S a n g a m o n S t r ee t , C h i c a g o , I l l i n o i s 6 0 6 0 8 

T e l e p h o n e (312) 7 3 3 - 0 0 9 8 F A X (312) 7 3 3 - 6 8 2 9 
T u e s d a y t h r o u g h S a t u r d a y 10:00 a . m . to 5 :00 p . m . 
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PRESERVATION IN THE 1990'S 
Chicago and the Midwest: Issues, Crises, Priorities; 

Each Geographical Area Has Differing Concerns for the Next Decade 

A 

i II 

C h i c a g o h a s s o m e o f the w o r l d ' s 
mos t i n f l u e n t i a l a r c h i t e c t u r e a n d 
yet f o r decades h a d o n e o f the 

w o r s t r e c o r d s o f h i s t o r i c p r e s e r v a t i o n i n 
the c o u n t r y . W e i n v e n t e d s k y s c r a p e r s , 
s t r e t c h i n g the l i m i t s o f v e r t i c a l s p a c e a n d 
w e i n v e n t e d the P r a i r i e S t y l e , s t r e t c h i n g 
the l i m i t s o f h o r i z o n t a l space . Yet C h i c a 
go has d e m o l i s h e d m a n y o f its best w o r k s , 
i n c l u d i n g the C h i c a g o S t o c k E x c h a n g e , 
H o m e I n s u r a n c e B u i l d i n g , C a r r i c k T h e 
atre , W r i g h t ' s M i d w a y G a r d e n s a n d m o r e . 

P r e s e r v a t i o n g a i n e d l i t t le g r o u n d i n the 
1 9 6 0 s a n d 7()'s i n the f a c e o f m a s s i v e u r 
b a n " r e m o v a l " p r o j e c t s . O n l y the adven t 
o f s i g n i f i c a n t t a x c r e d i t s i n the 1980's 
p u s h e d p r e s e r v a t i o n in to the m a i n s t r e a m , 
w i t h w h o l e p a r t s o f the c i t y r e s to red . E v e n 
so, the d e v e l o p m e n t b o o m o f the 1980's 
o u t s t r i p p e d a l l p r e v i o u s i n C h i c a g o h i s to 
ry, a n d p r e s e r v a t i o n w a s a h a r d s e l l . T h e 
r u b b l e o f N o r t h L o o p B l o c k 37 is a l a s t 
i n g m a r k o f h o w h a r d it i s to p r e s e r v e 
C h i c a g o . 

I n the 1990's C h i c a g o is t u r n i n g a r o u n d . 
W e awarded M a y o r D a l e y the title " I l l i n o i s 
P r e s e r v a t i o n i s t o f the Y e a r , " not to c u r r y 
f a v o r but to r ecogn ize a d r a m a t i c c h a n g e 
i n preserva t ion leadership . H e s ing l ehand-
ed ly saved seve ra l i m p o r t a n t b u i l d i n g s 
a n d is s u p p o r t i n g a host o f e f f o r t s i n c l u d 
i n g c h u r c h p rese rva t ion , b o u l e v a r d , hous
i n g , a n d e c o n o m i c i n c e n t i v e s f o r 
l a n d m a r k s . I n two y e a r s he d i d m o r e f o r 
p r e s e r v a t i o n t h a n a n y m a y o r i n C h i c a g o 
h is tory . 

W e have a lso seen p r e se rva t i on ' s t r a d i 
t i o n a l base o f suppor t a m o n g a n t i q u e -
l o v i n g y u p p i e s has e x p a n d e d in to low a n d 
m o d e r a t e i n c o m e n e i g h b o r h o o d s o n the 
sou th a n d west sides, w h e r e n e w h i s t o r i c 
d is t r ic t s have been r ecogn ized . P o l i t i c i a n s 
a n d the m e d i a are l e a r n i n g that even poor 
people love a n d a p p r e c i a t e h i s to ry . 

N o w h e r e w a s this l e s son m o r e e v i d e n t 
t h a n i n the ba t t le to save H o l y F a m i l y 
C h u r c h , the 133-year o l d o n the N e a r 
West S ide . T h e J e s u i t s sa id the s m a l l , poor 

c o n g r e g a t i o n needed soc i a l s e rv i ces , not 
h i s tor ic a rch i t ec tu re . T h e s m a l l , poor con
g r e g a t i o n s a i d we have i n h e r i t e d a j e w e l 
a n d we ' re not g i v i n g it u p —it 's o u r s . O n 
D e c e m b e r 3 1 , 1990, they w o n . 

W h i c h l eads us to a m a j o r p re se rva t ion 
i ssue o f the 1990's — the p r e s e r v a t i o n o f 
h i s to r i c r e l i g ious proper t ies . T h e s e " l a n d 
m a r k s o f the n e i g h b o r h o o d s " w e r e 
d e s i g n e d as c o m m u n i t y a n c h o r s . U n f o r 
tuna te ly , m a n y w e r e left b e h i n d by the i r 
b u i l d e r s , r u n b y e x p e r t s o n l y i n s p i r i t u a l 
m a n a g e m e n t , a n d s i m p l y not m a i n t a i n e d . 
S o n o w h u n d r e d s a re th rea tened . C h i c a 
go's n e w e f f o r t , I n s p i r e d Pa r tne r sh ips , has 
s t a r t ed a t e c h n i c a l ass i s tance p r o g r a m fo r 
c h u r c h e s a n d synagogues . B u t the m a g n i 
tude o f th i s p r o b l e m w i l l g row fas ter t h a n 
the c u r e s i n the nex t decade . W i t h some 
3 5 0 s i g n i f i c a n t r e l i g ious l a n d m a r k s i n 

Above: Interior of Holy Family Church, Chicago. 
Photograph courtesy of Holy Family 
Preservation Society. 
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C h i c a g o , m a n y w i l l c e r t a i n l y be lost ( a n d 
not j u s t C a t h o l i c ones — the less n u m e r o u s 
L u t h e r a n s , P re sby t e r i ans , a n d M e t h o d i s t s 
are s u f f e r i n g the s a m e p r o b l e m s ) . 

C h i c a g o ' s o r d i n a n c e h a s b a r r e d 
c h u r c h e s f r o m l o c a l l a n d m a r k p r o t e c t i o n 
s ince 1987, bu t recent S u p r e m e C o u r t de
c i s ions have u n d e r s c o r e d th i s s i n g u l a r 
Haw, a n d it s h o u l d d i s a p p e a r i n the nex t 
f e w yea r s . 

L i k e c h u r c h e s , o t h e r b u i l d i n g s w h o s e 
use has b e e n e r o d e d b y t e l e v i s i o n w i l l be 
f u r t h e r t h r e a t e n e d i n the 1990's. W e lost 
a h a l f - d o z e n great theatres a f t e r s a v i n g the 
C h i c a g o , a n d a n e w p e r f o r m i n g a r t s c e n 
ter w i l l k i l l severa l more i f bu i l t . B a n k s w i l l 
be i n c r e a s i n g l y t h r e a t e n e d as fine lobbies 
are r e p l a c e d b y A T M S . N e i g h b o r h o o d 
c o m m e r c i a l a r e a s w i l l c o n t i n u e to lose 
t h e i r c h a r a c t e r to the a u t o m o b i l e s t r i p 
m a l l . 

O n the h o m e f r o n t , the p o p u l a r i t y o f 

(oft liv i ng has been a m i x e d bless ing. I t has 
p r e s e r v e d a m u l t i t u d e o f Otherwise r e d u n 
dan t i n d u s t r i a l b u i l d i n g s , bu t it h a s a l s o 
c r e a t e d a pass ion f o r open i n t e r i o r space 
tha t is s l i c i n g the h i s t o r y ou t of m a n y 
h i s t o r i c t ownhouses , cot tages, a n d e v e n 
m a n s i o n s , or e n c o u r a g i n g ove r s i zed a d d i 
t ions l i ke we've seen p r o l i f e r a t e i n O l d 
T o w n . 

U l t i m a t e l y , the news is good f o r the 
1990's. P r e s e r v a t i o n h a s m a d e the s h i f t 
f r o m the elite to the democra t i c . N o longer 
d o w e choose l a n d m a r k s so le ly by a r 
c h i t e c t u r a l pedigree . T h e most p o p u l a r 
l a n d m a r k des igna t ions i n C h i c a g o i n the 
last coup le yea r s have been h i s t o r i c a l : 
C h e s s R e c o r d s S tud io , Wal t D i s n e y B i r t h 
p lace , H o t e l S t . B e n e d i c t F l a t s . L a n d 
m a r k s c o m m e m o r a t i n g the r o l e o f 
m i n o r i t y p o p u l a t i o n s i n o u r h i s t o r y l i ke 
the B l a c k M e t r o p o l i s a n d N e w R e g a l 
T h e a t r e — are g r o w i n g i n n u m b e r a n d i n 

teres t . 
T h i s is the most p r o d u c t i v e t r e n d i n 

p r e s e r v a t i o n , f o r it w i d e n s the m o v e m e n t 
a w a y f r o m the a r c h i t e c t s a n d a c a d e m i c s 
a n d b r i n g s i n the people ; the ones w h o 
h a v e a l w a y s a p p r e c i a t e d h i s to ry , beauty 
a n d p r o p o r t i o n e v e n i f they d i d not know 
w h a t to ca l l it. T h e s e a r e the ones we make 
l a n d m a r k s for . 

Vincent L. Michael is the Chicago Programs 
Director of the Landmarks Preservation Council 
of Illinois. 

Above: Quinn Chapel A.M.E., 
Chicago. Photograph by Dennis 
Pratt. Right: St. Mary of the 
Angels, Chicago. Photograph by 
Vince Michael. 
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...in its general aspect the oldest building in 
Chicago is not sufficiently picturesque to attract 
attention on its merits...The Scandinavian who 
owns the saloon said it would do no good to 
advertise his place as the oldest in Chicago. He 
said his customers didn't care for such things. 
They would go where they could get the largest 

glass of beer. — George Ade, "At the Green Tree 
Inn, " T h e C h i c a g o R e c o r d , mid- 1890s. 

There w a s no legal m e c h a n i s m , a n d 
p e r h a p s n o t m u c h p o p u l a r 
s e n t i m e n t , to save the G r e e n T r e e 

I n n o f 1833 f r o m d e m o l i t i o n i n 1901. T h e 
C i t y o f C h i c a g o f i r s t e s t a b l i s h e d a 
l a n d m a r k s c o m m i s s i o n i n 1957, g i v i n g 
that b o d y the r e s p o n s i b i l i t y to i d e n t i f y 
a r c h i t e c t u r a l l y s i g n i f i c a n t b u i l d i n g s bu t 
no a u t h o r i t y to pro tec t these s t r u c t u r e s 
f r o m d e s t r u c t i o n . A f t e r s e v e r a l s u c h 
l a n d m a r k s w e r e w r e c k e d , a n e w l a w 
passed i n 1968, g i v i n g the C o m m i s s i o n the 
p o w e r to r e v i e w b u i l d i n g p e r m i t 
applications a n d t h u s i n s u r e t h a t 
a l t e r a t i ons w o u l d e n h a n c e , r a t h e r t h a n 
r emove , the s i g n i f i c a n t f e a t u r e s o f a 
l a n d m a r k a n d that d e m o l i t i o n r eques t s 
w o u l d face tough sc ru t iny . U n d e r the n e w 
law, the C o m m i s s i o n c o u l d a l so c o n s i d e r 
d is t r ic ts a n d h is tor ic sites as candida tes f o r 
d e s i g n a t i o n . R e v i s i o n s to the l a n d m a r k s 
l a w i n 1987 b r o u g h t it u p - t o - d a t e w i t h 
a lmos t 2 0 y e a r s o f l ega l d e c i s i o n s a n d 
c l a r i f i e d p r o c e d u r e s f o r d e s i g n a t i o n a n d 
p e r m i t r e v i e w w h i l e a d d i n g p r o v i s i o n s f o r 
c o n s i d e r i n g c l a i m s o f e c o n o m i c h a r d s h i p 
b rough t b y o w n e r s . T h e e v o l v i n g l a n d 
m a r k s l a w re f l ec t ed a g r o w i n g p u b l i c 
a w a r e n e s s o f p r e s e r v a t i o n , a concep t that 
was b r o a d e n i n g , he re as e l s e w h e r e , f r o m 
a focus o n s a v i n g the most f a m o u s b u i l d 
ings a n d those " s u f f i c i e n t l y p ic tu resque" to 
a c o n s e r v a t i o n a p p r o a c h that r e c o g n i z e d 
the i m p o r t a n c e o f a w i d e r r a n g e o f 

b u i l d i n g types a n d n e i g h b o r h o o d s . 
T h e e x p a n s i o n o f interest i n p rese r 

v a t i o n issues a n d p r e s e r v a t i o n tools as a 
m e a n s f o r c o m m u n i t y i m p r o v e m e n t i s 
d e m o n s t r a t e d b y the p r o l i f e r a t i o n o f 
m e d i a coverage a n d the d e m a n d f o r 
i n f o r m a t i o n o n l a n d m a r k s a n d r e l a t e d 
topics t h r o u g h letters, te lephone ca l l s , a n d 
v i s i t o r s to the of f ice o f the C o m m i s s i o n o n 
C h i c a g o L a n d m a r k s . B u t desp i t e these 
e x p r e s s i o n s o f in teres t , the c o n s t i t u e n c y 
f o r p r e s e r v a t i o n does not m a k e i t s e l f 
k n o w n as a force su f f i c i en t fo r p r e se rva t i on 
to be r ega rded as a n essen t i a l c o m p o n e n t 
o f p l a n n i n g a n d d e v e l o p m e n t a c t i v i t i e s . 
C h i c a g o ' s a r c h i t e c t u r e , o ld a n d new, i s 
l a u d e d as one o f the c i ty ' s c l a i m s to 
grea tness , but that a w a r e n e s s doesn' t 
a l w a y s t rans la te in to po l i t i ca l a c t i o n . T h e 
f u r t h e r educa t i on a n d so l i d i f i c a t i on o f th i s 
c o n s t i t u e n c y is a n i m p o r t a n t goa l f o r 
p r e s e r v a t i o n advoca tes i n the 1990's. 

O t h e r urgent p re se rva t ion c o n c e r n s f o r 
the decade a re : 

Financial i n cen t i ve s f o r o w n e r s o f 
l a n d m a r k s . S o m e o w n e r s f i n d t h e m s e l v e s 
w i thou t the m e a n s to m a i n t a i n o r i m p r o v e 
t h e i r p roper t i e s as they w o u l d l i k e to do . 
O t h e r o w n e r s don't w a n t to bu t c o u l d be 
i n d u c e d to do so w i t h s o m e t y p e o f 
i n c e n t i v e . S i n c e the p r e s e r v a t i o n o f these 
b u i l d i n g s enhances the c i ty as a w h o l e , the 
c i t y , w i t h t he h e l p o f s u p p o r t i n g 
o r g a n i z a t i o n s , needs to do m o r e f o r the 
o w n e r s . S u c h a n e f fo r t is c u r r e n t l y b e i n g 
s t u d i e d . 

A better lit be tween the v a r i o u s types o f 
r e g u l a t i o n . A p r o v i s i o n i n the b u i l d i n g 
code a l lows v a r i a n c e s f r o m c o n t e m p o r a r y 
s t a n d a r d s i n o r d e r to p rese rve s i g n i f i c a n t 
f e a t u r e s of l a n d m a r k s . L a s t year , a m i n o r 
c h a n g e to the z o n i n g o r d i n a n c e a l l o w e d 
s i d e y a r d r e q u i r e m e n t s f o r new-
c o n s t r u c t i o n i n l a n d m a r k d i s t r i c t s to be 

w a i v e d i n o r d e r to respect h i s to r i c 
d e v e l o p m e n t pa t t e rns . F u r t h e r changes to 
the z o n i n g o r d i n a n c e c o u l d bet ter support 
p r e s e r v a t i o n goa ls . 

E x a m i n a t i o n o f the w a y s i n w h i c h d i s 
t r i c t d e s i g n a t i o n in te r sec t s w i t h o ther i s 
sues o f n e i g h b o r h o o d c o n c e r n . S o m e 
c o m m u n i t i e s seek d e s i g n a t i o n as a means 
o f c o n t r o l l i n g l o c a l d e v e l o p m e n t ; others 
see it as a n i m p e d i m e n t o r as a t t r a c t i n g 
u n w a n t e d a t t e n t i o n . T h e L a n d m a r k s 
C o m m i s s i o n h a s s t a r t ed l o o k i n g at this 
a n d r e l a t e d i s sues . 

P r e s e r v a t i o n o f r e l i g i o u s b u i l d i n g s , 
l a n d s c a p e s a n d t h e i r r e l a t e d s t ruc tu r e s , 
a n d o f p u b l i c w o r k s s u c h as br idges be
c a m e the f o c u s o f p r e s e r v a t i o n concer t 
a r o u n d the c o u n t r y i n the 1980s a n d w i l l 
c o n t i n u e to be i m p o r t a n t i s sues i n the 
1990's. 

P r e s e r v a t i o n c a n n o t be s o m e t h i n g that 
s t a n d s by i tself . I t is a n e th i c , a n at t i tude, 
a s t a r t i n g po in t , w h i c h s h o u l d unde r l i e 
m a n y k i n d s o f d e c i s i o n - m a k i n g . It is also 
a no t ion that r u n s c o u n t e r to the t radi t ion
a l A m e r i c a n b e l i e f tha t n e w e r a n d bigger 
is a l w a y s better. A m e r i c a n s have made the 
t o m a t o the mos t p o p u l a r vegetable in the 
h o m e g a r d e n w h e n c o n s u m e r s rea l i zed 
that a l t h o u g h the m o d e r n c o m m e r c i a l 
p r o d u c t m a y be la rger , r edder , a n d more 
pe r f ec t , it has w r y l i t t l e f l avor , Does the 
" la rges t glass o f beer ." at the lowest price 
r ep re sen t the o n l y m e a s u r e o f va lue? 

Joan Pomaranc is with the Commission on 
Chicago Landmarks. 

Historic Home in Hi- Taylor 
Neighborhood. Chicago. Photograph 
b) I'incf Michael Left Interior oj 
K.AM. Temple of 1891 by Adler 
& Sullivan. Photograph by Judith 
Bromley. 
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The s t a t emen t , " A n n A r b o r j u s t isn't 
A n n A r b o r a n y m o r e , " has been ut
t e red f r e q u e n t l y i n recent y e a r s i n 

response to c h a n g e s f r o m g r o w t h i n the 
1980*8 i n o u r c o m m u n i t y . O u t o f c o n c e r n 
fo r both recen t a n d f u t u r e changes , the 
c i ty c rea ted its f i rs t d o w n t o w n h i s to r i c d i s 
tr ict last yea r . O u r c o m m u n i t y ' s mos t a r 
c h i t e c t u r a l l y a n d h i s t o r i c a l l y s i g n i f i c a n t 
c o m m e r c i a l b u i l d i n g s c a n be f o u n d w i t h 
in th i s c e n t r a l c i t y a r e a . A l t h o u g h the 
gene ra l c o m m u n i t y s u p p o r t e d its c r e a 
t ion , s o m e people e x p r e s s e d c o n c e r n over 
" f o s s i l i z i n g " the a r e a b e l i e v i n g that a n 
h i s to r i c d i s t r i c t w o u l d not a l l o w "neces
s a r y " c h a n g e s to o c c u r f o r the d o w n t o w n 
to r e t a i n e c o n o m i c v i t a l i t y . 

T h e p u r p o s e o f c r e a t i n g th i s d i s t r i c t , 
however, w a s not to look b a c k w a r d , b u t to 
look f o r w a r d . T h e p rac t i ce o f p re se rva t ion 
i n its best sense is not to p r e v e n t c h a n g e 
but to m a n a g e change i n a w a y that recog

n i ze s a n d incorpora tes the best o f the past 
i n p l a n n i n g changes to addres s the needs 
o f the f u t u r e . 

T h e 1990's w i l l c e r t a i n l y b r i n g n e w a n d 
c h a l l e n g i n g issues to the c o m m u n i t y a n d 
e s p e c i a l l y to its d o w n t o w n , bu t the re w i l l 
r e m a i n m a n y o f the s a m e issues that have 
been f a c e d over the past f ew decades . The 
o u t w a r d m i g r a t i o n of businesses to s u b u r 
b a n m a l l s a n d h i g h w a y c o r r i d o r s h a s h a d 
a t r e m e n d o u s i m p a c t o n d o w n t o w n A n n 
A r b o r , j u s t as it h a s i n mos t A m e r i c a n 
c o m m u n i t i e s . Past responses to t h i s t r e n d 
h a s v a r i e d a n d most ac t ions have not s u c 
ceeded i n c u r b i n g it. I n the 1960's, s o m e 
c o m m u n i t i e s v i r t u a l l y leveled the i r d o w n 
t o w n a reas i n the hopes o f r e d e v e l o p i n g 
t h e m as "mal l s" to compete w i t h the s u b u r 
b a n deve lopment . I n the 1970's, o thers de 
v e l o p e d the i r m a i n streets in to p e d e s t r i a n 
m a l l s . A n d w h a t have been the " q u i c k fix" 
a n s w e r s in the 1980s? T h e y have i n c l u d 

e d f e s t i v a l m a r k e t s , a q u a r i u m s , a n d con
v e n t i o n c e n t e r s . 

T h e s e a c t i o n s h a v e not n e c e s s a r i l y led 
to the v i t a l i t y a n d success o f the i n d i v i d u a l 
b u s i n e s s e s a n d the b u i l d i n g s o r the v i t a l i 
ty o f the d o w n t o w n s i n g e n e r a l . I n fact , a 
good s t rong case c o u l d be m a d e to the con
t r a ry . T h o s e c o m m u n i t i e s that have m a d e 
a c o n s c i o u s e f f o r t to e m p h a s i z e the i r 
h i s t o r i c c h a r a c t e r a n d the a r c h i t e c t u r a l 
r e s o u r c e s o f t h e i r d o w n t o w n s have o f t en 
r e a l i z e d m o r e success t h a n those that have 
i n i t i a t e d d r a s t i c a n d o f t e n e x p e n s i v e so
l u t i o n s . 

P e r h a p s the biggest c h a l l e n g e i n the 
1990's w i l l be the biggest cha l lenge that has 
been f a c e d i n the 1 9 8 0 s , a n d that is t r y 
i n g to c o n v i n c e peop le tha t the re a r e no 
ea sy a n s w e r s to c r e a t i n g v i t a l i t y w i t h i n ou r 
c o m m u n i t i e s . 

11 l a k e s good planning, good des ign , 
. i n d a long t e r m c o m m i t m e n t t ha i w i l l not 
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w a i v e r w h e n short t e r m re su l t s a r c nol 
o v e r w h e l m i n g l y p<tsitive. 

T h e r e f o r e , the c r e a t i o n o f a n h i s t o r i c 
d i s t r i c t is one w a y o f t r y i n g to d i s c o u r a g e 
" q u i c k fix" a n s w e r s in f a v o r o f paying at
t en t i on 10 m o r e b a s i c i s sues s u c h as 
cooperat ion, se rv i i e, m a r k e t i n g , a n d bus i 
ness r e c r u i t m e n t . It is d i f f i c u l t to say wha t 
w i l l be p r o p o s e d i n A n n A r b o r i n the 
1990s to p romote e c o n o m i c v i t a l i ty . T h e r e 
m a y be s o m e s o u n d p r o g r a m s tha t m a k e 
good sense fo r a d d r e s s i n g the p r o b l e m s i n 
o u r c o m m u n i t y . 

W h a t e v e r it i s , however , s h o u l d not be 
i m p l e m e n t e d at the e x p e n s e o f the h i s to r 
ic b u i l d i n g s that a r e a n i m p o r t a n t par t o f 
out c o m m u n i t y ' s f a b r i c that g ives h i s t o r i 
c a l c o n t i n u i t y a n d m a k e s A n n A r b o r 
' un ique*" 

A s f o r the asser t ion that A n n A r b o r isn't 
A n n Arbor a n y more, I w o u l d a g u e A n d 
i n fact I w o u l d hope that it c o n t i n u e s to be 

a t rue s tatement . R e t a i n i n g h i s to r i c b u i l d 
ings i n o u r d o w n t o w n a n d th roughou t o u r 
c o m m u n i t y s h o u l d not be i n p lace o f 
change, but i n fact s h o u l d go h a n d a n d 
h a n d w i t h change. There is p lenty ol r o o m 
f o r i m p r o v e m e n t s to o u r c o m m u n i t y . 
T h e s e changes c a n w o r k to e n h a n c e o u r 
h i s t o r i c c h a r a c t e r so that We e n d u p w i t h 
the best o f bo th s i t ua t i ons ; a d i rec t a n d 
v i s i b l e l i n k to o u r past by v i r t u e o f the 
presence o f the h i s t o r i c b u i l d i n g s a n d a 
n e w a n d e x c i t i n g p lace that results f r o m 
a d i a l o g u e be tween the o l d a n d the new. 
T h e r e f o r e , the p r e s e r v a t i o n c h a l l e n g e s o f 
the I99() ' s w i l l not be to keep A n n A r b o r 
f r o m c h a n g i n g but to e n t o u r a g e c h a n g e 
by g i v i n g it p r o p e r a n d r e s p e c t f u l d i r e c 
t ion . I n that way, the A n n A r b o r o f the 
y e a r 2 0 0 0 w i l l not be "new a n d improved" , 
but ins t ead "old yet i m p r o v e d . " 

David S. Evans is a principal and co-owner of 

Quinn Evans/Architects, a firm with offices in 
Ann Arbor, Michigan, and Washington, D.C. 
that specializes in historic preservation architec
ture and design. Mr. Evans is vice-chairman of 
the Ann Arbor Historic District Commission, a 
member of the Board of the Michigan Historic 
Preservation Network, and was recently elected 
to the Hoard of Preservation Action, the 
Washington-based organization that lobbies for 

preservation legislation at the Federal level. 

Above and Right: Saline Cafe in Saline. 

Michigan by Quinn/'Evans Architects. 
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H i s t o r i c p r e s e r v a t i o n a d v o c a t e s i n 

M i n n e s o t a a r e s e e k i n g a lega l 
r e m e d y to p reven t d e m o l i t i o n o l 

a D e p r e s s i o n e r a M o d e r n e a r m o r y b u i l d 
i n g i n d o w n t o w n M i n n e a p o l i s . T h e M i n 
neso ta H i s t o r i c a l S o c i e t y h a s f i l e d su i t i n 
d i s t r i c t cour t u n d e r T h e M i n n e s o t a E n 
v i r o n m e n t a l R i g h t s A c t ( M E R A ) aga ins t 
H e n n e p i n C o u n t y , w ho in t ends tO d e m o l 
ish the s t r u c t u r e to b u i l d a la rge de ten t ion 
Faci l i ty o n the si te . 

I n i n i t i a l c o u r t p r o c e e d i n g s , J u d g e 
S t e v e n L a n g e e x p r e s s e d c o n c e r n tha i .1 
l eng thy l a w s u i t a n d i n e v i t a b l e appea l s 
COltld de lay c o n s t r u c t i o n o f a m u c h n e e d 
ed j a i l , a n d its c u r r e n t c o n s t r u c t i o n cost es
t i m a t e o f $180 m i l l i o n at c u r r e n t i n f l a t i o n 
rates m e a n s a n a p p r o x i m a t e $1100,000 per 
m o n t h cost i n c r e a s e e a c h m o n t h j a i l c o n 
s t r u c t i o n is d e l a y e d . 

The M i n n e a p o l i s A r m o r y w a s bu i l t i n 
1935 unde r the P u b l i c W o r k s A d m i n i s t r a 
t ion ( P V V A ) , a f e d e r a l p r o g r a m i n t e n d e d 
to boost l o c a l e m p l o y m e n t w h i l e p r o v i d 
i n g p u b l i c f a c i l i t i e s f o r a n e c o n o m i c a l l y 
r a v a g e d n a t i o n . T h e b u i l d i n g ' s M o d e r n e 
a r c h i t e c t u r e ( M o d e r n e b e i n g the s t r e a m 
l i n e d c o u s i n to A r t D e c o ) f e a t u r e s r o u n d 
ed b r i c k c o r n e r s , r o u n d e d cut s tone t r i m , 
smooth ly recessed m a i n en t r i es a n d a m a s 
s ive v a u l t e d roof , a l l c o n s t r u c t e d by m a s 
ons , l aborers a n d a r t i s ans emp loyed u n d e r 
the P W A . 

T h e M i n n e a p o l i s A r m o r y is l i s ted o n 
the N a t i o n a l R e g i s t e r o f H i s t o r i c P l a t e s . 
L o c a l h i s t o r i c d e s i g n a t i o n by the M i n 
neapo l i s H e r i t a g e P r e s e r v a t i o n C o m m i s 
s ion was n u l l i f i e d last y e a r i n a c o u r t 
p r o c e e d i n g i n i t i a t e d by H e n n e p i n C o u n 
ty w h o c l a i m e d i m p r o p e r o w n e r n o t f i c a -
t ion p r o c e d u r e s d u r i n g the d e s i g n a t i o n 
process . 

F r o m H e n n e p i n C o u n t y ' s s t a n d p o i n t , 
t he i r need f o r the a r m o r y si te is s t r a igh t 
f o r w a r d . T h e e x i s t i n g j a i l i s o v e r c r o w d e d 
a n d c r i m e stat is t ics predic t a g r o w i n g need 
s u m m a r i e s tha t c l a i m o t h e r si tes w o t d d 

f o r a d d i t i o n a l de t en t ion f a c i l i t i e s . T h e 
c o u n t y has p resen ted s e v e r a l financial 
b e a r a h i g h e r financial b u r d e n . 

P r e s e r v a t i o n i s t s c a l l the M i n n e a p o l i s 
A r m o r y a h i g h l y r ep re sen t a t i ve e x a m p l e 
o f a r ch i t e c tu r e c rea ted d u r i n g the D e p r e s 
s ion . T h e M i n n e s o t a H i s t o r i c a l Society-
d e c l a r e d the M i n n e a p o l i s A r m o r ) 1 to be 
one o f the finest examples o f 2 0 t h - c e n t u r y 
a r m o r y architecture in the U n i t e d S t a t e s ; 
' d e f i n i t e l y i n the top ten", says M H S E x 
e c u t i v e D i r e c t o r N i n a A r c h e b a l . T h e 
M i n n e a p o l i s H e r i t a g e P r e s e r v a t i o n C o m 
m i s s i o n notes the a r m o r y ' s a r c h i t e c t u r e 
e x e m p l i f i e s the e m e r g e n c e o f m o d e r n de
s i g n d u r i n g the D e p r e s s i o n , as a r c h i t e c t s 
a n d i n d u s t r i a l des igne r s c r e a t e d s t r e a m 
l i n e d b u i l d i n g s , h y d r o e l e c t r i c d a m s , 
locomot ives , au tomobi les a n d rad ios . S i m 
ple c u r v e d shapes a ided the g r o w i n g use 
o f m o l d cast p l a s t i c a l l o w i n g m a n u f a c 
turers to mass -p roduce c o n s u m e r goods at 
lower costs, a u g m e n t i n g c o n s u m e r s p e n d 
i n g as a tool o f e c o n o m i c recovery'. 

B u t the e v e n t u a l d e t e r m i n i n g f a c t o r o f 
the A r m o r y issue w i l l rest less o n p re se r 
v a t i o n t h a n on l a n d use a n d p o l i t i c a l w i l l . 
I n t e r m s o f l a n d use , p r e s e r v a t i o n i s t s a r 
gue there a r e o the r su i t ab le sites a v a i l a b l e 
to H e n n e p i n C o u n t y , w h i c h have been re 
jected due to the county ' s c r i t e r i a fo r p r o x 
i m i t y to c o u r t s a n d the i r r a t i o n a l e o f 
d e v e l o p m e n t COStS- H o w e v e r , M i n n e a p o 
lis P l a n n i n g D e p a r t m e n t s t a f f h a s s t u d i e d 
the county ' s date a n d c l a i m the c o u n t y has 
skewed the i r figures to j u s t i f y their a rmory-
site se lec t ion . 

A c r i t i c a l f a c t o r i n the l a n d use i s s u e 
c o u l d be recent de l ibera t ions by H e n n e p i n 
C o u n t y that the p r i n c i p a l i ssue w i t h the 
f u t u r e j a i l is not how to b u i l d o n the a r 
m o r y site, but w h e t h e r u n c e r t a i n t i e s o f f a 
c i l i t y s ize s h o u l d m e a n p l a n n i n g f o r 
f l e x i b i l i t y to a d d m o t e cel ls i n the f u t u r e . 
T h e a r m o r y site is l i m i t e d i n the n u m b e r 
of t e l ls that c a n be- bu i l t , r e q u i r i n g r e l a 
t ive ly expens ive h igh - r i se cons t ruc t i on . By-

s e l e c t i n g a s i te o t h e r t h a n the a r m o r ; 
m o r e r e m o t e f r o m c o u r t f a c i l i t i e s , a mid -
r i se j a i l c o u l d be bu i l t at l o w e r per square 
foot c o n s t r u c t i o n cost a n d w o u l d al low! 
flexibility for f u t u r e c o n s t r u c t i o n . T h e in 
c r e a s i n g use o f v i d e o t e s t i m o n y by courts 
c o u l d l e s sen the need f o r p r o x i m i t y to 
c o u r t s . 

T h e e l e m e n t o f p o l i t i c a l w i l l by M i n 
n e a p o l i s C i t y g o v e r n m e n t m a y be th 
most dec i s ive fac to r a f f e c t i n g the ou tconu 
S e v e r a l s tud ie s have i n d i c a t e d the present 
a r m o r y h a s s e v e r a l r e - u s e poss ibi l i t ies . 

M a y o r D o n E r a s e r a n d D e p u t y M a y o i 
R i p R a p s o n have d e m o n s t r a t e d a r e i n a r k i 
ab l e a m o u n t o f p o l i t i c a l fort i tude ant 
s t r a t egy i n l e a d i n g the fight to save the ar
mory , c o m m i t t i n g resources o f var ious < n\ 
g o v e r n m e n t d e p a r t m e n t s to formulate; 
financial, p h y s i c a l , a n d p r o g r a u m i a t i i 
s t r a t eg ies f o r a r m o r y b u l d i n g re-use J 
H o w e v e r ; i i th i s p o i n t . M a y o r Eraser 's 
s t r o n g p o l i t i c a l w i l l h a s not been matchec 
i n - k i n d by the M i n n e a p o l i s C i t y C o u n c i l 

They see any armory acquisition resulting 
f r o m a l a w s u i t f a v o r i n g preserva t ion is t s tt 
In a b u r d e n s o m e financial out lay. A S i " 
m i l l i o n r e - u s e f o r r e c r e a t i o n a n d daycare 
the- c o u n c i l s eems to say. conf l i t ts w ith s 
budge t b e i n g cut shor t b y d e c l i n i n g as 
s i s t a n c e f r o m f e d e r a l a n d state sources . 

T o some o b s e r v e r s <>l u r b a n p l a n n i n g 
a n a r m o r y cove red p a r k s h o u l d be viewec 
as a n u r b a n asset , g i v e n the last decade ' 
t r a n s f o r m a t i o n o f d o w n t o w n M i n n e a p o 
lis f r o m a p e o p l e - o r i e n t e d m u l t i - p u r p o s e 
c i t y c e n t e r i n t o a n aggrega te c o r p o r a K 
c a m p u s , r i c h i n t a x r e v e n u e genera t ior l 
but i n c r e a s i n g l y devo id o f w h a t mul t i tude 
o f peop le go d o w n t o w n for. 

Robert Roscoe is paring* in the Minneapolis ar\ 
(hi/at firm of Roark-Kramer-Roscoe/Desig 
and is Commissioner on the Minneapolis Hm 
tage Preservation Commission. 

Minneapolis Armory. Photograph by Robert 
R»u ni 
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RESTORATION/RENOVATION PROJECTS 

AMOCO RENOVATION 
The Soaring 80-Story Amoco Building by Edward Durrel l Stone Undergoes 

A Monumental Recladding Effort by Wiss, Janney, Elstner Associates 

The g ian t 5 0 b y 4 5 - i n c h m a r b l e 
pane l s o f the 8 0 - s t o r y A m o c o 
B u i l d i n g , w h i c h w e r e i n s t a l l e d 

d u r i n g i n i t i a l c o n s t r u c t i o n i n 1 9 7 3 - 1 9 7 4 , 
s t a r t ed to d a n g e r o u s l y bow w i t h the age o f 
the b u i l d i n g . A l l c l a d d i n g h a d to be 
r e p l a c e d —the f u s t t i m e i n the h i s t o r y o f 
s u c h l a r g e - s c a l e s k y s c r a p e r s . W h i l e test
i n g w a s u n d e r w a y , the 4 3 , 0 0 0 p a n e l s w e r e 
s t r a p p e d to the b u i l d i n g s s t r u c t u r a l steel 
co re w i t h s t a in less steel s t raps . The b u i l d 
ing was des igned by E d w a r d D u r r e l l S tone 
w i t h assoc ia te a r c h i t e c t s , P e r k i n s & W i l l , 
a n d the e s t i m a t e d cost of the p ro jec t w a s 
$ 6 0 to $ 8 0 m i l l i o n . 

' T h e a c t u a l w o r k o n r e p l a c i n g the m a r 
ble w i t h g r a n i t e s t a r t ed i n the s p r i n g o f 
1990. I t took s e v e r a l yea r s o f a d v a n c e 
p r epa r t i on . C o n s t r u c t i o n o f covered w a l k 
w a y s a n d c a n o p i e s o n the c i t y b l o c k s u r 
r o u n d i n g the b u i l d i n g h a d to be bu i l t . 
Shor t ly , thereafter , c r ews r emoved some o f 
the cour ses o f m a r b l e f r o m the c o r n e r s o f 
the b u i l d i n g to pe rmi t ins ta l la t ion o f hoists 
i n a l l f o u r c o r n e r s o f the b u i l d i n g . T h e 
hoists c a r r y w o r k m e n a n d the n e w g r a n 
ite to the s c a f f o l d s f r o m w h i c h the r e c l a d 
d i n g is a c c o m p l i s h e d as w e l l as to ( a n y 
a w a y th o ld m a r b l e . ' T h e ho i s t s , in te res t 
i n g a r c h i t e c t u r a l ob jec t s i n a n d o f t h e m 
selves , w e r e b u i l t o n a l l f o u r s ides of the 
b u i l d i n g s i m u l t a n e o u s l y , a n d w o r k 
proceeded f r o m the bo t tom, up. A c r e w o f 
50 c o n s t r u c t i o n w o r k e r s , w o r k i n g two 
sh i f t s per day, l ive days a week , r e m o v e the 
m a r b l e a n d ins t a l l the g ran i t e , two s tor ies 
at a t ime . 

T h e m a r b l e that w a s se lec ted w a s M t . 
A i r y g r a n i t e , w h i c h m a i n t a i n s the s a m e 
color a n d appea rance o f the rep laced m a r 
ble a n d w h i c h m a i n t a i n s the a r c h i t e c t u r 
a l i n t eg r i ty o f Stone 's m o d e r n i s t b u i l d i n g . 
T h e n e w g r a n i t e is a p p r o x i m a t e l y the 
s a m e s i ze as the m a r b l e p a n e l s , bu t a r e 
t h i c k e r ( 2 - i n c h c o m p a r e d to l1/? a n d 1,; 
i n ches o f f o r m e r m a r b l e p a n e l s ) . ' T h e 
g ran i t e is q u a r r i e d by N o r t h C a r o l i n a 
G r a n i t e C o r p o r a t i o n . 

T H E A M O C O B U I L D I N G 
R E S T O R A T I O N 

Chicago, Illinois 
Wiss, Janney, Elsiner Associates, Architects 
Amoco Corporation. Clients 
SchaJ Associates, General Contractors 

NEEDLE BEAU LOOK OUT FOR SCAFFOLD 
S U P P O R T . UONORAIL AND PENDANT U N E . 
OVERHEAD PROTECTION SECURED TO TOP 
OF S T A O E i , 

CONTINUOUS SWING S T A G E S MODIFIED 

TO CHEVRON CONFIGURATION ON ALL 

FOUR BUILDING E L E V A T I O N S S E C U R E D 

TO WINDOW WASHING TRACK 

HOIST NOT 
SHOWN FOR 
C L A R I T Y 

C A N O P Y / O V E R H E A D y r m P R O T E C T I O N 

A R O U N D E N T I R E S I T E \ r — 
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SCHOENHOFEN B R E W E R Y 
Schmidt and Garden's 1902 Southsidc Brewery Undergoes a Significant 
Transformation after Years of Neglect; Vandalism by Norman A . Kogl in 
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The S e h o e n h o f e n B r e w e r y w a s 
s t a r t ed i n 1860 by P e t e r S e h o e n 
h o f e n , a n d b e g a n c o n s t r u c t i o n at 

18th a n d C a n a l p o r t i n 1862. A t its peak , 
the b r e w e r y c o m p l e x , w h i c h e x t e n d e d 
f r o m 16th S t r ee t o n the n o r t h a n d to the 
C h i c a g o R i v e r o n the sou th , p r o d u c e d 1.2 
m i l l i o n b a r r e l s o f bee r a n n u a l l y . T h e b u s i 
ness f l o u r i s h e d u n t i l p r o h i b i t i o n w h e n it 
w a s f o r c e d to c lose. I t r eopened i n 1933 to 
p r o d u c e E d e l w e i s s B e e r u n t i l 1970. 

T h e r e s t o r a t i o n o f the si te w i l l be a 
m u l t i - p h a s e p ro jec t . C u r r e n t l y , phase I is 

i n process w i t h the e x t e r i o r r e s t o r a t i o n of 
the Powerhouse B u i l d i n g . T h i s e a r l y e x 
a m p l e o f the P r a i r i e S c h o o l w a s d e s i g n e d 
by R i c h a r d E . S c h m i d t a n d H u g h G a r d e n 
a n d c o m p l e t e d i n 1902. I t set i t s e l f a p a r t 
f r o m the typ ica l warehouse b u i l d i n g o f the 
t ime w i t h its s t rong express ive use o f b r i c k 
a n d its lack o f t r a d i t i o n a l o r n a m e n t . 

T h e work i n c l u d e s : r e c o n s t r u c t i o n o f 
the parape t wa l l s w i t h ( l eaned a n d r e u s e d 
e x i s t i n g b r i ck , a n d the ( l e a n i n g , g r i n d i n g , 
a n d t u c k p o i n t i n g of a l l m a s o n r y s u r f a c e s ; 
the r e p a i r a n d r e p l a c e m e n t o f the t e r r a -

COtta ( o p i n g s a n d l i n t e l de ta i l s ; the 
r ep l acemen t ol a l l w i n d o w s a n d doors; and 
s u b s t a n t i a l s i t e w o r k . 

S C H O E N H O F E N B R E W E R Y 
R E S T O R A T I O N 
Chic ago, Illinois Norman A. Koglin Associates, 
Ltd., Architects 
Observers Investment Company, Clients 
Paul Borg Construction Company, General 
Contractors 
Daniel Wcinbach & Associates, Landscape 
Architects 
William Kilclow Photography. Photographers 
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R E S T O R A T I O N / R E N O V A T I O N P R O J E C T S 

ARGUS BUILDING 
A Former Factory for an Ann Arbor-Based Furniture and Camera 

Company is Handsomely and Evenly Reborn by Quinn Evans/Architects 

• 

Wr t 

;; 

ft 

Bu i l t b e t w e e n 1870 a n d 1900, th i s 
i m p o s i n g t h r e e - a n d f o u r - s t o r y 
b r i c k s t r u c t u r e is s i t u a t e d i n the 

hear t o f the O l d Wes t S i d e , N a t i o n a l 
R e g i s t e r H i s t o r i c D i s t r i c t . O r i g i n a l l y 
h o u s i n g t h e M i c h i g a n F u r n i t u r e 
C o m p a n y , the b u i l d i n g b e c a m e the h o m e 
o f t h e A r g u s C o m p a n y i n 1 9 3 1 , 
m a n u f a c t u r e r s o f the popu la r C - 3 c a m e r a . 
D u r i n g W o r l d W a r I I , ove r 6 0 , 0 0 0 s q u a r e 
feet o f o n e - a n d t w o - s t o r y a d d i t i o n s w e r e 
a d d e d to the o r i g i n a l 1 0 , 0 0 0 - s q u a r e - f o o t -
c o m p l e x . I n 1983, the b u i l d i n g w a s 
p u r c h a s e d by the C - 3 P a r t n e r s , a jo in t 
v e n t u r e b e t w e e n the F i r s t M a r t i n 

C o r p o r a t i o n a n d O ' N e a l C o n s t r u c t i o n , 
I n c . 

T h e a r ch i t ec t s w e r e r e t a i n e d i n 1984 to 
p r e p a r e a m a s t e r p l a n f o r the o v e r a l l 
r edeve lopmen t o f the proper ty . T h e p l a n 
ca l l ed fo r the d e m o l i t i o n o f a p p r o x i m a t e l y 
o n e - h a l f of the l a t e r add i t i ons to a l l o w f o r 
o n - s i t e p a r k i n g , a n e w m a j o r e n t r y a n d 
i m p r o v e d a c c e s s to the r e m a i n i n g 
a d d i t i o n s . F o l l o w i n g the d e v e l o p m e n t o f 
the m a s t e r p l a n , the firm p r e p a r e d 
d o c u m e n t a t i o n f o r the $1.5 m i l l i o n 
r e s to ra t ion a n d r e h a b i l i t a t i o n o f the 
b u i l d i n g . A n e w co re w a s d e s i g n e d i n one 
bay o f the o r ig ina l bu i l d ing , c o n t a i n i n g a n 

e n t r a n c e lobby, e leva tor , o p e n s t a i rway 
a n d toilets. A l l n o n - o r i g i n a l par t i t ions anc 
finishes w e r e r e m o v e d i n o r d e r to h ighl igh 
the o r i g i n a l e x p o s e d b r i c k a n d heavy 
t i m b e r s t r u c t u r e o f the o r i g i n a l factory. 

ARGUS B U I L D I N G 

Ann Arbor, Michigan 
Quinn Evans/Architects, Architects 
O'Neal Construction, Clients 
O'Neal Construction. General Contractors 
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R K S T O R A T I O N / R E N O V A T I O N P R O J h < I S 

ANN ARBOR RAILROAD 
A Former U.S. Post Office Is Reconstructed as the Home of a Rai l road 

Office; Respectful and with Integrity by Quinn Evans/Architects 

The A n n A r b o r R a i l r o a d comple t ed 
a s e a r c h f o r a su i t ab l e b u i l d i n g to 
h o u s e t h e i r c o r p o r a t e o f f i ce s , a n d 

t h e r e b y c o n s o l i d a t e d t h r e e s e p a r a t e 
o f f i ces , w i t h the se l ec t ion o f the f o r m e r 
U n i t e d S t a t e Post O f f i c e i n H o w e l l , 
M i c h i g a n , as the i r p re fe r r ed locat ion . T h e 
a rch i tec t s p r o v i d e d p r e - d e s i g n se rv ices to 
assist the r a i l r o a d w i t h e v a l u a t i n g the 
b u i l d i n g c o n d i t i o n , i ts po t en t i a l use f o r 
co rpo ra t e o f f i c e s , a n d i n the p r e p a r a t i o n 
o f p r e s e n t a t i o n s to the C i t y o f H o w e l l , 
r e s u l t i n g i n the sa le o f the p r o p e r t y to the 
r a i l r o a d . B u i l t i n 1937 a n d loca ted i n the 
cen te r o f d o w n t o w n H o w e l l , the o l d post 
o f f i ce b u i l d i n g is r e p r e s e n t a t i v e o f the 
n a t i o n w i d e post o f f i c e des ign o f its t i m e . 
T h e e x t e r i o r is c o n s t r u c t e d o f b r i c k a n d 

s tone i n a G e o r g i a n - s t y l e w h i l e , i n 
con t r a s t , the pub l i c lobby suggests a n A r t 
D e c o i n f l u e n c e . B e y o n d the lobby , the 
s t r u c t u r e w a s s t r i c t l y f u n c t i o n a l o p e n 
space . 

T h e pro jec t i n v o l v e d the r e h a b i l i t a t i o n 
o f the bu i l d ing ' s e x t e r i o r a n d m a i n l o b b y 
space w h i l e p r e s e r v i n g the c h a r a c t e r a n d 
q u a l i t y o f the o r i g i n a l de s ign . I n t e r i o r 
w o r k i n c l u d e d the res tora t ion o f d a m a g e d 
deco ra t i ve p las te r w o r k , f ron t e n t r y w o o d 
d e t a i l i n g , as w e l l as n e w c o n s t r u c t i o n to 
adopt the lobby as a recep t ion a r e a . W o r k 
i n the r e m a i n d e r of the 6 , 0 0 0 - s q u a r e - f o o t 
b u i l d i n g i n v o l v e d the c o n s t r u c t i o n o f 
h i g h l y c o n t e m p o r a r y o f f i c e , c o n f e r e n c e , 
a n d w o r k space f e a t u r i n g a 14-foot h i g h 
c e n t r a l c o m p u t e r w o r k a n d c o n f e r e n c e 

a r e a l i g h t e d b y m o n i t o r s k y l i g h t s . The 
w o r k a l s o i n c l u d e d the i n s t a l l a t i o n o f a 
c e n t r a l c o m p u t e r d a t a , t r a n s m i s s i o n 
s y s t e m s e r v i c i n g e a c h o f f i c e , w o r k s ta t ion 
a n d c o n f e r e n c e a r e a . T h i s p ro j ec t 
i l l u s t r a t e s the u n i q u e a b i l i t y to p rov ide 
s o l u t i o n s that respect a n d e n h a n c e the 
i n t e g r i t y o f a n e x i s t i n g s t r u c t u r e ture , 
w h i l e at the s a m e t i m e a c c o m m o d a t i n g 
the needs o f the m o d e r n o f f i c e . 

ANN ARBOR R A I L R O A D 

Howell, Michigan 
Chiinn Kvans/Architects. Architects 
Ann Arbor Railroad. Clients 
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R E S T O R A T I O N / R E N O V A T I O N P R O J E C T S 

PURCELL-CUTTS HOUSE 
Restored to its Prairie Brillianee, A Masterpeiee of Domestic 

Design; Beauty and Landscape; The Minneapolis Institute of Arts 

Des igned a n d b u i l t i n 1913 by the 
a rch i tec ts W i l l i a m G r a y P u r c e l l 
( 1 8 8 0 - 1 9 6 5 ) a n d G e o r g e G r a n t 

E l m s l i e ( 1 8 6 9 - 1 9 5 2 ) , T h e P u r c e l l - C u t t s 
H o u s e w a s h o m e l o r P u r c e l l a n d h i s f a m i 
ly. P u r c e l l a n d E l m s l i e w e r e m a j o r e x p o 
nen t s o f P r a i r i e S c h o o l a r c h i t e c t u r e , the 
p rogres s ive s ty l e tha t e m e r g e d i n the ea r 
l y 190()'s a n d f l o u r i s h e d u n t i l W o r l d W a r 
I . C o n t e m p o r a r i e s o f F r a n k L l o y d W r i g h t , 
P u r c e l l a n d E l m s l i e w e r e the most p ro l i f 
ic P r a i r i e S c h o o l des ign t e a m i n A m e r i c a . 
R e j e c t i n g the p o p u l a r r e v i v a l s ty les t y p i 
c a l o f the la te 19th a n d e a r l y 2 0 t h -
c e n t u r y , t h e y s t rove to c r ea t e a n e w 
A m e r i c a n a r c h i t e c t u r e : s i m p l e , f u n c t i o n 
a l , u n i f i e d d e s i g n i n houses u t i l i z i n g s u 
p e r b c r a f t s m a n s h i p a n d the finest n a t i v e 
m a t e r i a l s . 

T h e L a k e P l a c e house i n M i n n e a p o l i s 
is a c k n o w l e d g e d as t h e i r m a s t e r p i e c e o f 
domes t i c d e s i g n , a b r i l l i a n t a d a p t a t i o n o f 
house to si te tha t c a p t u r e s the f u l l b e a u t y 
o f the l a n d s c a p e a n d a v a i l a b l e l igh t . T h e 
i n t e r i o r o f the house w a s d e s i g n e d to be 
h i g h l y f u n c t i o n a l , yet b e a u t i f u l l y i n c o r 
porates s o p h i s t i c a t e d o r n a m e n t a l a n d a r 
c h i t e c t u r a l de t a i l s i n e v e r y r o o m . 

T h e L a k e P l a c e r e s idence was be
q u e a t h e d to the I n s t i t u t e i n 1985 by A n 
son B . C u t t s , J r . , a M i n n e a p o l i s n a t i v e 
w h o i n h e r i t e d the h o m e f r o m h is pa r en t s . 
T h e y bough t the house f r o m P u r c e l l i n 
1919 a n d , r e m a r k a b l y , m a d e no s ign i f i can t 
changes to the house over the yea r s . S o m e 
s t r u c t u r a l r e p a i r s a n d s u r f a c e r e s t o r a t i o n 
were necessary, however , a n d the Ins t i tu t e 

c o m m i s s i o n e d the a r c h i t e c t u r a l firm o f 
M a c D o n a l d a n d M a c k o f M i n n e a p o l i s to 
c o m p l e t e this w o r k . 

T o restore the house to its a p p e a r a n c e 
f r o m 1913-1917 w h e n P u r c e l l a n d h i s f a 
m i l y l i v e d there, w o r k has been g u i d e d by 
e x t e n s i v e d r a w i n g s a n d let ters by P u r c e l l 
a n d E l m s l i e , p re se rved at the N o r t h w e s t 
A r c h i t e c t u r a l A r c h i v e s i n M i n n e a p o l i s . 

C h a l l e n g e d by the u n u s u a l p r o p o r t i o n s 
o f a c t i y lot m e a s u r i n g 150 by 50 feet w i t h 
a v i e w o f L a k e of the I s les , P u r c e l l a n d 
E l m s l i e c rea ted a long , n a r r o w house w i t h 
a s t u c c o ex te r io r , l ow r o o f o v e r h a n g , 
h o r i z o n t a l b a n d s o f l eaded c a s e m e n t w i n 
d o w s , a n d s t y l i z e d o r n a m e n t i n g lass , 
w o o d a n d p a i n t e d s t enc i l s . T h e house ' s 
u n i t y o f des ign , m a t e r i a l s , s i te , a n d floor 
p lan represent the most impor t an t c h a r a c 
te r i s t i c s o f P r a i r i e S c h o o l a r c h i t e c t u r e . 

S i g n i f i c a n t de ta i l s o n the first floor i n 
c l u d e : a t en ted c e i l i n g , s p a n n i n g bo th 
s u n k e n l i v i n g r o o m a n d e l eva ted d i n i n g 
r o o m , u n i f y i n g the two spaces ; a n d a 
r a i s ed fireplace o f r o m a n b r i ck i n l a i d w i t h 
i r r idescent glass. A b o v e it is a s ty l i zed m u 
r a l o f a m o o n l i t l a n d s c a p e p a i n t e d b y 
C h a r l e s L i v i n g s t o n B u l l . L i k e o the r P r a i 
r ie S c h o o l a r ch i t ec t s , Pure ell a n d E l m s l i e 
cons ide red the hear th the center o f the l i v 
i n g r o o m . A d d i t i o n a l l y , a w a l l o f i n t r i c a t e 
a r t glass w i n d o w s at the east e n d o f the l i v 
i n g r o o m a n d w i t h h a n g i n g l a m p s i n t e r -
gate w i t h the des ign o f the r o o m . F o r 
P u r c e l l a n d E l m s l i e , the p lay o f n a t u r a l 
a n d a r t i f i c i a l l ight w a s a n e s sen t i a l c o m 
ponen t in the des ign o f t he i r houses . 

O t h e r o u t s t a n d i n g d e t a i l s i n c l u d e the 
u n u s u a l w o o d w o r k finished w i t h a laven-
d a r filler r u b b e d i n t o the w o o d a n d co
v e r e d w i t h a t h i n l a y e r o f b e e s w a x ( The 
o r i g i n a l l a v e n d a r has f a d e d to the soft gra\ 
a n t i c i p a t e d by P u r c e l l a n d E l m s l i e ) , as 
w e l l as a n i n t i m a t e w r i t i n g nook , w i t h an 
eye- leve l w i n d o w o p e n i n g o n a s m a l l w i l d -
flower g a r d e n ou t s ide . N e s t l e d i n the 
s o u t h - w e s t c o r n e r o f the l i v i n g r o o m , its 
a d j a c e n t l e a d e d glass bookcase s provide 
s e c l u s i o n . O n the first floor, a k i t c h e n wi th 
a n a u t o m a t i c d o o r sh i e ld s the f a m i l y a n d 
t h e i r gues t s f r o m the room ' s sounds , 
s i gh t s , a n d a r o m a s , w h i l e c u s t o m f u r n i 
t u r e d e s i g n e d b y the a r c h i t e c t s is be ing 
r e p r o d u c e d f o r the house . 

O n the s e c o n d floor, the m a s t e r bed
r o o m h a s a r t g lass w i n d o w s w i t h a sleep
i n g p o r c h , w h i l e a c h i l d ' s bed room 
f e a t u r e s a b u i l t - i n p u l l m a n s ty l e bed. 

L a n d s c a p i n g is i n t e g r a l to the house. 
M u c h o f the o r i g i n a l d e s i g n o f M i n n e a p o 
l i s l a n d s c a p e a r c h i t e c t H a r r y F r a n k l i n 
B a k e r h a s b e e n r e s t o r e d , i n c l u d i n g a 
r e f l e c t i n g pool p l a n t e d w i t h pa le ye l low 
w a t e r h y a c i n t h s i n the f r o n t y a r d . 

Above: Exterior of the Purcell-Cutis 
House as it looked in 1914. Right: 
Interior writing nook. 

T H E L A K E P L A C E H O U S E 

Minneapolis, Minnesota 
MacDonald and Mark, Restoration Architects 
Purcell and Elmslie. Original Architects (1913) 
Minneapolis Institute of Arts, Clients 
Harry Franklin Baker. Landscape Architect 
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E S S A Y 

CHICAGO ACCORDING TO VINCI 
C a n Chicago Maintain Its Architectural Identity? Mixed Design 

Issues Govern the Future of Chicago; Ruskin's Lamps and Landmarks 

By John Vinci 

fk i 
This lecture came about several years ago when Mr. Vinci wrote letters to 
the C h i c a g o S u n - T i m e s and C h i c a g o T r i b u n e , protesting the demo
lition of North Loop Block 37. Helen Mills, a member of the Women's 
Hoard of the Art Institute, asked Mr. Vinci if he would give a lecture to 
that effect to the Sustaining Fellows. It took a year before it was scheduled, 
but was given in October, 1990. This paper is an outgrowth of that lec
ture. Not only the concern for North Loop Block 37, but the desperate con
dition of many of the early churches that are being abandoned, and the fact 
that architecture, in the last ten years, has shifted its focus from a largely 
modernist tradition to a "postmodern" one led him to enlarge the paper's fo
cus. The final version of this paper, "Can Chicago Maintain Its Architec
tural Identity?" was delivered by Mr. Vinci at The A rt Institute of Chicago, 
April 2, 1991. 

Not o n l y have we d i l u t e d the o r i g i n a l in t en t o f archi tec 
t u r a l fea tu res , but we have d i l u t e d the m e a n i n g of b u i l d 
i n g types a n d func t ion . T h e r e w a s a t ime w h e n a church 

w a s a (thweh a n d a s y n a g o g u e w a s a s y n a g o g u e . T o d a y , f o r ex 
a m p l e , the f o r m e r T e m p l e K m a n u e l on Buc k i n g h a m Stree t is a 
c o n d o m i n i u m c o m p l e x . A c ross has been i m p o s e d o n its f a c a d e 
to f u r t h e r c o n f u s e the observer . O n B e l d e n S t ree t , a churc h's 
f o r m e r tower h a s b e c o m e the e n t r a n c e to a g r o u p o f townhouscs . 
A n o t h e r f o r m e r c h u r c h o n B a r r y S t ree t n o w has garage doors 
as the p r i m a r y f o c u s o f a n a p a r t m e n t c o m p l e x . R e l i g i o u s in s t i 
tut ions suc h as G r a c e E p i s c o p a l C h u r c h a n d C h r i s t the K i n g I a i -
the ran ( - h u r c h , w h i c h together share a space i n a f o r m e r b u i l d i n g 
o n S o u t h D e a r b o r n Street , have erec ted b a n n e r s i n the street w i t h 
" G r a c e P l a c e " p r i n t e d o n t h e m to s i g n i f y tha t the b u i l d i n g is a 
c h u r c h , a n d s ignage o c c u r s o n a m e n u - s t y l e b l a c k b o a r d . A n d 
then o f c o u r s e , o n the c o r n e r o f W a b a s h a n d V a n B u r e n streets , 
a c h u r c h w i l l be bu i l t w i t h ten f loo r s o f p a r k i n g above it. Y e a r s 
ago, w h e n the w e l l - k n o w n arch i tec t R a l p h A d a m s C r a m w a s 

a s k e d to d e s i g n a c h u r c h i n C o l u m b u s , O h i o w i t h u n d e r g r o u n d 
p a r k i n g b e l o w a huge c a t h e d r a l , he r e f u s e d b e c a u s e he thought 
it d i s r e s p e c t f u l . O f cour se , R a y m o n d H o o d c a m e a l o n g a n d took 
the job, t h o u g h the ed i f i ce was neve r bu i l t . Today , the idea of plac
i n g c a r s o n top o f a c h u r c h isn't q u e s t i o n e d . 

R a i l r o a d s t a t i ons , o n c e the p r ide o f o u r c i t i e s , b a r e l y s u r v i v e , 
e v e n as s h o p p i n g c e n t e r s . M o v i e p a l a c e s o f the 1920's a n d 30's, 
once l i gh t , a i r y d e c o r a t i v e s t r u c t u r e s p e r c e i v e d as f a n t a s y set
t ings to house p i c t o r i a l i l l u s ions , have b e c o m e b o w l i n g al leys, d is 
cos, o r s h o p p i n g cen t e r s ; i f they 've s u r v i v e d at a l l . 

The b u i l d i n g s o f N o r t h L o o p B l o c k 3 7 , j u s t to r e v i e w , i n c l u d 
ed the M c C a r t h y B u i l d i n g , by C h i c a g o ' s first a r ch i t e c t , J o h n v a n 
O s d e l l . F o u r s to r i e s t a l l , i t s m a s o n r y a r c h e s d e l i c a t e l y spanned 
f r o m m u l l i o n to n u i l l i o n , w i t h n e a r l y a l l - g l a s s f e n e s t r a t i o n be
h i n d t h e m . T h e U n i t y B u i l d i n g w a s the o n l y o f f i c e b u i l d i n g 
designed by C l i n t o n J . W a r r e n . T h e S p r i n g e r B l o c k was designed 
by Peter B . W i g h t i n 183*3; it w a s h e r e i n h i s o f f i c e s that John 
Root met D a n i e l B u r n h a i n . It w a s l a t e r r e m o d e l e d by D a n k m a r 
Ac l l e r a n d L o u i s S u l l i v a n , w h o a d d e d b a y s to i t . T h e Wes te rn 
M e t h o d i s t B o o k s t o r e , a S u l l i v a n e s q u e b u i l d i n g , w i t h its beau-
t i tn l o r n a m e n t , w a s h i g h l y neg l ec t ed o f c o u r s e ; a n d lastly, the 
S top a n d S h o p b u i l d i n g , des igned b y H u g h G a r d e n , one of L o u i s 
S u l i v a n ' s d i s c i p l e s . T h e best o f t h i s b l o c k r e p r e s e n t e d a p p r o x i 
m a t e l y 6 0 y e a r s o f v a r i e d a r c h i t e c t u r a l t h o u g h t . U n f o r t u n a t e l y , 
the b u i l d i n g s w e r e i n s h o d d y c o n d i t i o n , a n d that d i m i n i s h e d the 
l i k e l i h o o d o f t h e i r b e i n g s a v e d . 

B u t w h a t w e r e the c o n c e r n s o f a r c h i t e c t u r e , a n d how d i d 
C h i c a g o a c h i e v e s u c h a v a r i e d a n d d i s t i n g u i s h e d a r ch i t e c tu r e i n 
the 1 9 t h - c e n t u r y ? I d a r e s ay it w a s d e r i v e d not o n l y f r o m local 
i n f l u e n c e , l e a r n i n g f r o m eac h other , bu t a l so f r o m r e a d i n g anc 
a p p l y i n g the phi losophies of sue li essayis ts as R a l p h W a l d o Emer 
son a n d H e n r y D a v i d T h o r e a u a n d , i n E u r o p e , the w r i t i n g s o 
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J o h n R u s k i n a n d the d i s c o u r s e s o n a r c h i t e c t u r e by V i o l l e t - l e -
d u c , a m o n g o the rs . 

T h e f o l l o w i n g is f r o m R a l p h W a l d o K m e r s o n ' s Self- Reliance, 
w r i t t e n i n 1839: 

And why need we copy the Doric or the Gothic model? Beauty, con
venience, grandeur of thought, aUaint expression are as near to us as any. 
And if the American artist will study with hope and love, the precise thing 
to he done hy him, considering the climate, the soil, the length of day, the 
wants of the people, the habit and form of government, he will create a home 
in which all these find t/ie?nselves fitted and taste and sentiment will be 
satisfied also. Insist on yourself, never imitate. 

T o i l l u s t r a t e how these p r i n c i p l e s w e r e a p p l i e d to a rch i t ec tu re , 
o n e m i g h t look at t he G l e s s n e r H o u s e , des igned by H . H . 
R i c h a r d s o n . R i c h a r d s o n w a s b o r n i n 1839, a gene ra t i on y o u n 
ger t h a n E m e r s o n , bu t t h e r e is no q u e s t i o n that E m e r s o n ' s p h i 
losophy w a s a n i n s p i r a t i o n to R i c h a r d s o n , w h o , for the most part , 
p r a c t i c e d i n tin- B o s t o n a r e a , not f a r f r o m C o n c o r d , M a s 
sachuse t t s , w h e n - E m e r s o n b e g a n p r e a c h i n g his t r a n s c e n d e n t a l 
p h i l o s o p h y T h e G l e s s n e r H o u s e r e s p o n d s to the c l i m a t e , as the 
s o u t h s u n c o m e s in to the c o u r t . T h e i n t e r i o r is i n s p i r e d by the 
c o l o n i a l a r c h i t e c t u r e o n the E a s t C o a s t , w h i c h w a s a n a t i v e a r 
c h i t e c t u r a l s ty le , f ree o f h i s t o r i c a l pre tense . I t was l ike go ing back 
to A m e r i c a n roots . 

J o h n R o o t , two g e n e r a t i o n s y o u n g e r t h a n E m e r s o n , set t led in 
C h i c a g o a n d , w i t h D a n i e l B u r n h a m , b e c a m e one o f the l e a d i n g 
arc h i tec ts o f the g e n e r a t i o n w h i c h r e b u i l t the c i ty a f t e r the t i re . 
H e w r o t e a n essay c a l l e d Style i n J a n u a r y , 1887, i n w h i c h he s a i d 
" T h e best s o l u t i o n w i l l a l w a y s be the s i m p l e s t , a n d its f u l l g r o w t h 
w i l l f o l l o w w i t h a d i r e c t n e s s a n d ease w h i c h .suggests the b u d 
d i n g o f a flower, r a t h e r t h a n the f o r g i n g o f a c o l u m b i a d . " ( a 
c o l u m b i a d is a f o r g e d g u n ) . T h e i d e a is that the b u i l d i n g w o u l d 
c o m e out o f na tu re i n its s imp l i c i t y . T h e T ranscenden t a l i s t E m e r 

s o n i a n p h i l o s o p h y m a n i f e s t s i t s e l f a g a i n not o n l y i n Roo t ' s es
say, but a l so i n b u i l d i n g s s u c h as the M o n a d n o c k b u i l d i n g 
( 1 8 8 4 - 1 8 9 1 ) . E v e n i ts n a m e suggests the m o u n t a i n s of the E a s t . 

S u l l i v a n , o n the o t h e r h a n d , bes ides b e i n g a great E m e r s o n i 
a n a n d a lso i n t e r e s t ed i n the w o r k o f poet W a l t W h i t m a n , w a s 
a n o t h e r p roduc t o f the s e c o n d g e n e r a t i o n w h o t r i ed to equa te 
d e m o c r a c y a n d democra t ic - idea l s w i t h the c r e a t i o n of a n e w ar 
ch i t ec tu re . A s he put it, "the serene forces o f na tu re are ever seek
i n g express ion" . T h e s e i n c l u d e d s t ruc tu re , "the logic o f p h y s i c a l 
fo rces ;" i n n o v a t i o n , "the sp i r i t o f m a n ; " a n d o r g a n i c o r n a m e n t , 
"the fo rces o f n a t u r e . " T a k e , fo r e x a m p l e , a b u i l d i n g s u c h as the 
S t o c k E x c h a n g e B u i l d i n g , w h e r e l a r g e - s p a n n e d t russes a r e i n 
co rpo ra t ed in to the o v e r a l l s t r uc tu re , a n d the r i c h l y - o r n a m e n t e d 
s u r f a c e u sed is a n o r g a n i c e x p r e s s i o n o f the fo rces o f that s t r u c 
tu re . S u l l i v a n a lso, a c c o r d i n g to a r c h i t e c t u r a l h i s t o r i a n L a u r e n 
W e i n g a r d e n , u sed poe t ic i m a g e r y as a t h e m e fo r h i s b u i l d i n g s , 
s u c h as the T r a n s p o r t a t i o n B u i l d i n g , the o n l y p o l y c h r o m e b u i l d 
i n g at the W o r l d ' s E a i r , w h i c h W e i n g a r d e n descr ibes i n h e r es
say " A T r a n s c e n d e n t a l i s t d i s c o u r s e i n the poet ics of t echnology: 
L o u i s S u l l i v a n ' s T r a n s p o r t a t i o n B u i l d i n g a n d W a l t W h i t m a n ' s 
'Passage to I n d i a ' . " S u l l i v a n w a s r e a d i n g W h i t m a n a n d t r y i n g to 
m a n i f e s t h i s ideas i n a n a r c h i t e c t u r a l f o r m . T h e idea o f " t r ans 
p o r t a t i o n " is seen i n the m u r a l s , the " o r i e n t a l i s m " o f the o r n a 
m e n t a n d the q u o t a t i o n s . T h e a r c h o f the b u i l d i n g becomes not 
o n l y the b u i l d i n g e n t r a n c e , bu t a s y m b o l i c e n t r a n c e to the out
s ide w o r l d , p e r h a p s that "Passage to I n d i a . " 

T h e A u d i t o r i u m b u i l d i n g , by A d l e r & S u l l i v a n ( 1 8 8 6 - 1 8 9 0 ) , 
bes ides its o the r archi tec t u r a l a t t r ibu tes , w a s a ce leb ra t ion of his 

Left: Monadnock Bui/dint> of 1890 by Burnham & Root Architects. Above: 
Stock Exchange Building of 1894 by Adler & Sullivan Architects. 
Photographs are courtesy of the Richard Nickel Committee. 
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o w n p o e m , " I n s p i r a t i o n , " w h e r e he s a i d " O h , soft m e l o d i o u s 
s p r i n g t i m e / f i r s t b o r n o f l i f e a n d love . . . " T h e m u r a l s i n the A u 
d i t o r i u m T h e a t r e , p a i n t e d by A l b e r t F l e u r y , c o n t a i n s quotes 
f r o m h i s p o e m . T h e above passage a p p e a r s o n one s ide of the 
theat re ; the o the r s ide c o n t a i n s the w i n t e r m u r a l " A great l i fe has 
pa s sed in to the t o m b / A n d the re a w a i t s the r e q u i e m o f w i n t e r ' s 
s n o w s . . . " 

A n o t h e r m a j o r sou rce o f i n s p i r a t i o n l o r a r c h i t e c t s ot the t i m e 
w a s the B r i t i s h w r i t e r , J o h n R u s k i n . H i s essays w e r e a s i g n i f i 
can t source o f a r c h i t e c t u r a l i n s p i r a t i o n . H e w a s w i d e l y r ead by 
S u l l i v a n , J o h n R o o t a n d , o f c o u r s e , F r a n k L l o y d W r i g h t , w h o 
w a s a great R u s k i n i t e . R u s k i n w r o t e The Stones of Venice i n 
1 8 5 1 - 5 3 , a n d The Seven Lamps oj Architecture i n 1849. I n th i s c o n 
text , the w o r d " l a m p " c a n be i n t e r c h a n g e d w i t h " s p i r i t , " hence , 
he desc r ibes the S e v e n " sp i r i t s " o f A r c h i t e c t u r e . 

T h e first l a m p is the Lamp of Sacrifice. I t dea l s w i t h the idea 
o f u s i n g the a p p r o p r i a t e m a t e r i a l at the a p p r o p r i a t e t i m e . lb i l 
l u s t r a t e t h i s l a m p , one c o u l d i m a g i n e the y o u n g F r a n k L l o y d 
W r i g h t b u i l d i n g h i s h o m e . H e is a y o u n g m a n w i t h a g r o w i n g 
f a m i l y , a n d he b u i l d s h i s h o m e out o f the s imples t m a t e r i a l s w i t h 
a h u m b l e h e a r t h , s i m p l y p las te red wa l l s a n d w o o d p a n e l l i n g , or
n a m e n t b o r r o w e d f r o m the A u d i t o r i u m , a n d v e r y f e w l u x u r i e s . 
T h e r i c h n e s s c o m e s ou t o f i t s a r c h i t e c t u r e . A n o t h e r i n t e r p r e t a 
t i o n o f tha t l a m p c o u l d be seen i n A d l e r a n d S u l l i v a n ' s K A M 
T e m p l e , w h e r e S u l l i v a n ' s first g r a n d idea w a s to m a k e it o l a 
d re s sed s tone , p o s s i b l y g r an i t e . W e don't k n o w m u c h abou t the 
s i t u a t i o n , bu t w h e n the re wasn ' t e n o u g h m o n e y to b u i l d it as 
des igned, he redes igned the b u i l d i n g u s i n g a less e x p e n s i v e r o u g h 
h e w n l i m e s t o n e , e m b e l l i s h i n g o n l y the a r c h w i t h d res sed s tone 
a n d b u i l d i n g a c l e r e s t o r y o f w o o d i n s t e a d o f a f u l l y - e x e c u t e d 
s tone s t r u c t u r e . I t ' s not the g rea t a r c h i t e c t u r e a s p i r e d to by the 
first d e s i g n , bu t its i n t e r i o r is lovely , e x e c u t e d s i m p l y i n p las te r 
a n d w o o d . R u s k i n t a l k s abou t the w i s h l o r c h u r c h e s to be m a i -
ble, bu t says the re is no need fo r m a r b l e i f the in ten t is correc t . 
K A M T e m p l e ' s d y n a m i c q u a l i t i e s a r e e x p r e s s e d by the 84- foo t -
s ide t russes ( c o l u m n s w e r e a d d e d w h e n the re w a s s o m e s t r u c 
t u r a l d a m a g e i n l a t e r y e a r s ) a n d its 5 8 - f o o t , s i x - i n c h c l e a r - s p a n 
v a u l t e d c e i l i n g . S i n c e 1921, the b u i l d i n g has been o w n e d by the 
P i l g r i m B a p t i s t C h u r c h . 

The Lamp of Truth d ea l s w i t h "the n a t u r e o f m a t e r i a l s , " f u r t h e r 
e m p h a s i z e d i n R u s k i n ' s l a t e r w o r k , The Stones of Venice. I n i t , 
R u s k i n s p e a k s o f the b u i l d i n g s o f m e d i e v a l V e n i c e , w h e r e the 
m a t e r i a l s w e r e i n t eg ra t ed a n d e x p r e s s e d as par t o f the s t ruc tu re , 
b e i n g f a r m o r e b e a u t i f u l t h a n the R o m a n o r B a r o q u e mode l s 
w h e r e the m a r b l e w a s a p p l i e d to the f acade . W r i g h t was ve ry i m 
pressed w i t h these R u s k i n i a n o b s e r v a t i o n s a n d t r i e d to expres s 
t h e m i n h i s b u i l d i n g s . T h e n a t u r e o f the b r i c k a n d stone is e v i 
dent i n the R o b i e H o u s e . T h e h o r i z o n t a l l y o f the b r i c k is e x 
pressed i n the bu i ld ing ' s f o r m a n d ; i n fac t , the b r i c k a lso becomes 
a n i n t e r i o r s u r f a c e . W r i g h t deve loped a w h o l e a rchi tec tura l ] pa l 
ette f r o m h i s i n t e r p r e t a t i o n o f the n a t u r e o f m a t e r i a l s . 

The Lamp of Power h a s to do w i t h "the h a n d o f the c r a f t s m a n . " 
T h e f o l l o w i n g is a passage f r o m the book: 

Only in this there is to be a certain respect for material also: for if we 
build in marble, or in any limestone, the known ease of the workmanship 
will make its absence seem slovenly; it will be well to take advantage of 
the stones softness, and to make the design delicate and dependent on the 
smoothness of chiselled surfaces: but if we build in granite or lava, it is 
a folly, in most cases, to cast away the labour necessary to smooth it; it is 
wiser to make the design granitic itself, and to leave the blocks rudely squared. 

I n the A u d i t o r i u m B u i l d i n g , one sees e x a c t l y w h a t S u l l i v a n 
was d o i n g . H e e x p r e s s e d the roughness o f the g ran i t e at the base, 
on the first a n d s e c o n d f loo r s ; a n d w h e n he c a m e to the Upper 
floors, c h i s e l l e d a n d d res sed l i m e s t o n e w a s u s e d . A t r a n s i t i o n 

takes p lace at the t h i r d floor, w h e r e r o u g h l i m e s t o n e is u s e d . A n 
e n t i r e g r a m m a r o f s tone usage w a s a p p l i e d to th i s b u i l d i n g to 
e n r i c h its m e a n i n g . T h e finish o f the m a t e r i a l r e l a t e d not o n l y 
to the b u i l d i n g ' s t e x t u r e , bu t w a s a l s o a m a t t e r o f cost . 

A d l e r a n d S u l l i v a n ' s R y e r s o n T o m b ( 1 8 8 7 ) , w a s u n q u e s t i o n a 
b l y a w o r k b u i l t to last fo rever . S u l l i v a n felt that g r a n i t e w a s we l l 
w o r t h the cost , a n d the h a n d o f the c r a f t s m a n t r a n s f o r m e d the 
m a t e r i a l i n t o a n e t h e r e a l f o r m . 

The Lamp of Beauty i s a n o t h e r l a m p that p l a y s a v e r y i m p o r 
tant par t i n the a r c h i t e c t u r a l t hough t o f the t i m e . T h e use o f the 
R o m a n e s q u e a r c h is p r o b a b l y a n u n d e r l y i n g t h e m e o f th i s l ec 
tu re . R u s k i n s a y s , 

...the Romanesque arch is beautiful as an abstract line. Its type is al
ways before us in that of the apparent vault of heaven, and horizon of the 
earth. The cylindrical pillar is always beautiful, for God has so moulded 
the stem of every tree that is pleasant to the eyes. The pointed arch is beau
tiful; it is the termination of every leaf that shakes in summer wind, and 
its most fortunate associations are directly borrowed from the Ire foiled grass 
of the field, or from of the stars of its flower*. 

O n S o u t h M i c h i g a n A v e n u e one c a n see v a r i o u s uses of the 
R o m a n e s q u e a r c h , a s o n the C o n g r e s s H o t e l , the A u d i t o r i u m 
B u i l d i n g a n d , i n a less g r a c e f u l way, o n the F i n e A r t s B u i l d i n g 
w h e r e the r o u n d p o l i s h e d c o l u m n s a l s o f u l f i l l p a r t o f that 
p h i l o s o p h i c a l t h o u g h t . L o o k i n g at the F i n e A r t s B u i l d i n g , one 
sees the v a r i e d uses o f m a t e r i a l s a n d t h e i r r e l a t i v e exp re s s ions , 
f o r e x a m p l e , the p o l i s h e d c o l u m n , the r o u g h l imes tone , a n d then 
the a m b i g u o u s top w h i c h is a n a l t e r a t i o n . T h e R o o k e r y also uses 
beau t i fu l po l i shed g ran i t e c o l u m n s , but g ran i t e is used at the base 
a n d c o l u m n s on ly , a n d b r i c k ( a m a n - m a d e m a t e r i a l ) is used for 
the m a i n s u r f a c e o f the f a c a d e , w h e r e i ts f o r m s a n - subt ly 
m a n i p u l a t e d . T h e i n t e r i o r s p i r a l s t a i r c a s e o f the R o o k e r y is or
ganic in its f o r m a n d w o u l d c e r t a i n l y be associa ted w i t h the L a m p 
of B e a u t y , a n d p o s s i b l y w i t h the next l a m p , the Lamp of Life. 

The Lamp of Life is e x p r e s s e d in the n a t u r e o f the R o o k e r y ' s 
s tone c a r v i n g s , c u t t i n g o r g a n i c f o r m s out o f the s tones as i f it ex
i s ted w i t h i n the m a t e r i a l , a n a n t h r o p o m o r p h i c concep t . T h e 
s p r i n g o f the a r c h o n the R o o k e r y e n t r a n c e h a s r o o k s bu r s t i ng 
out o f the r o u g h s tone , a n d o t h e r g e o m e t r i c a n d floral designs 
c o m i n g out o f that s tone. I n the W a l k e r W a r e h o u s e b y A d l e r and 
S u l i v a n , t h e y d r e s s e d the e x t e r i o r l i m e s t o n e bu t chose to carv e 
a n o r g a n i c o r n a m e n t a l c a p i t a l at the j u n c t i o n w h e r e the double 
a r c h s p r i n g s . A n o t h e r e x a m p l e o f the Lamp of Life, a n d p roba
b l y the grea tes t , i s o n e of the most pe r fec t s m a l l b u i l d i n g s by 
A d l e r a n d S u l l i v a n — the C e t t y ' I b m b — w h e r e e v e r y stone is 
c a r e f u l l y d e t a i l e d , the s p r i n g ot the a r c h a n d the i n c i s e d o r n a 
ment are m o r e a n e x p r e s s i o n o f L i f e t h a n o f D e a t h , a n d the gates 
a r e c e r t a i n l y the G a t e s to H e a v e n o r to N a t u r e E t e r n a l . Las t ly , 
the G l e s s n e r H o u s e , w h i c h seems f ree o f d e c o r a t i o n , has l ions 
p r o j e c t i n g f r o m the s i l l t e r m i n a l s , a n d e g g - a n d - d a r t t r i m , w h i c h 
R u s k i n c a l l e d one of t he most b e a u t i f u l p ieces o f o r n a m e n t be
cause he thought it c a m e from n a t u r a l f o r m s s u c h as pebbles and 
s tones. 

The I .amp of Memory d e a l s w i t h p r e s e r v a t i o n . R u s k i n sa id that 
i f y o u take ca re o f y O U r b u i l d i n g s , y o u u m i ' l have to restore them. 
O f cour se , I hat 's o n e o f the s e r ious p r o b l e m s w e have w i t h land
m a r k s t r u c t u r e s i n C h i c a g o : the re a r e no r e s t r a i n t s r e l a t i n g to 
historic b u i l d i n g m a i n t e n a n c e , a n d no g o v e r n i n g p r inc ip l e s to 
e n f o r c e . W e don't take c a r e o f o u r b u i l d i n g s , we l a m e n t them. 
W e sit a n d let t h e m d ie . T h e i d e a o f the Lamp oj Memory is that 
we m a i n t a i n o u r past s t r u c t u r e s so that w e can b u i l d o n our past, 

Right: The John Hancock Center of J969 by Sktdmore, Owings & Merrill. 
Photograph courtesy of the Richard Nickel Committee. 
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a n d have o u r present b u i l d i n g s a p p e a r as b u i l d i n g s o f the pres
ent . T h e R e l i a n c e B u i l d i n g is just w a i t i n g to be res tored . T h i s 
b u i l d i n g has s u f f e r e d a t r e m e n d o u s a m o u n t o f neglec t ; a n d m y 
f e a r is tha t w h e n they res tore i t , they w i l l r e m o v e the b e a u t i f u l 
e x t a n t i n t e r i o r s , w h i c h a r e a l so a par t o f that a r c h i t e c t u r e . I n 
t e r i o r a r c h i t e c t u r e , f o r the most pa r t , h a s been i g n o r e d , but the 
b e a u t i f u l m a r b l e a n d m a h o g a n y t r i m , a n d m a r b l e c o r r i d o r ce i l 
ings i n th i s b u i l d i n g a re e q u a l l y s i g n i f i c a n t . L i g h t c a m e into the 
c o r r i d o r s t h r o u g h s k y l i g h t s , b o r r o w e d l ight t r a n s o m s a n d glass 
p a r t i t i o n s . T h e b u i l d i n g w a s a to ta l e n t i t y u n t o i tself . 

T h e last l a m p is the Lamp of Obedience, w h e r e R u s k i n advocates 
"adherence to the l a w s . " F i r s t , d e t e r m i n e the b u i l d i n g ' s a u t h o r i 
ty, its cons t ruc t i on a n d p ropor t i on , a n d then its o r n a m e n t . L o o k 
ing d o w n S t a t e S t r ee t at the b u i l d i n g s b u i l t i n its p r i m e 
(1900-1915) , m u c h r e m a i n s today. Y o u get the i d e a tha t there is 
a n a r c h i t e c t u r a l g r a m m a r at w o r k , a n d that g r a m m a r conies out 
o f the s t r u c t u r e , w h e t h e r the c o r n i c e is c l a s s i c a l or, i n the case 
o f S u l l i v a n ' s C a r s o n P i r i e Scot t B u i l d i n g , a m o d e r n i s t abs t rac 
t ion , now r e m o v e d . At one t i m e a v e r y m o d e r n Hat p l ane project
ed three o r f o u r feet b e y o n d the f a c a d e c a p p i n g the s t r u c t u r a l 
gr ids . T h e o r n a m e n t o n the C a r s o n P i r i e Scott B u i l d i n g is treated 
for the most par t as a f r a m e w o r k fo r the base o f the b u i l d i n g a n d 
the d i s p l a y w i n d o w s . 

T h e a r c h i t e c t u r e i n s p i r e d by w r i t e r s s u c h as R u s k i n , V i o l l e t -
l e - D u c , a n d E m e r s o n gave u n i f y i n g p r inc ip l e s to two generat ions 
o f a r c h i t e c t s w h o a p p l i e d t h e m to n e w b u i l d i n g f o r m s suc h as 
h i g h - r i s e b u i l d i n g s , d e p a r t m e n t s tores , s choo l s , a n d re s iden t i a l 
c o n s t r u c t i o n . Yet b u i l d i n g s i n s p i r e d by c l a s s i c a l mode l s were be
i n g b u i l t s i m u l t a n e o u s l y , s u c h as the A r t I n s t i t u t e o f C h i c a g o 
(1891) a n d the C h i c a g o P u b l i c L i b r a r y ( 1 8 9 2 ) , bo th b y the firm 
o f Shep l ey , R u t a n a n d C o o l i d g e . I t h i n k t h e i r p ro to types c o m e 
out o f the i n s p i r a t i o n o f the R e n a i s s a n c e a n d a r c h i t e c t u r a l l y 

they ' re o f t e n r e f e r r e d to as R e n a i s s a n c e R e v i v a l b u i l d i n g s . I as
s u m e the r a t i o n a l e f o r th i s k i n d o f a r c h i t e c t u r e c o u l d be that it 
w a s the R e n a i s s a n c e that b r o u g h t o n the A g e o f H u m a n i s m , the 
t ime o f the great art pa t rons , a n d the accessb i l i tv i it p r in ted mat
ter. T h e s e b u i l d i n g s have a l a r g e l y s y m b o l i c m e a n i n g a n d are 
less dependen t on t h e i r i n v e n t i o n , as t h e y b o r r o w h e a v i l y f ro m l 
the ru les o f s t r u c t u r e a n d t r a d i t i o n , t h a n o n o r i g i n a l desigt 
sources . O n e c o u l d say tha t C h i c a g o ' s C i t y H a l l took its model 
f r o m G r e e k c u l t u r e , the h o m e o f d e m o c r a t i c g o v e r n m e n t , a tra
d i t i o n w h i c h b e g i n s w i t h the ea r l i e s t o f F e d e r a l b u i l d i n g s . 

H o w do c h u r c h e s fit i n ? E a r l y c h u r c h e s s u c h as H o l y L u n i k 
C h u r c h ( 1 8 5 7 - 7 1 ) , take t h e i r key f r o m the G o t h i c a r ch i t ec tu re 
o! the M i d d l e A g e s . T h e 1 9 t h - c e n t u r y w a s a t i m e o f G o t h i c rc-
\ ivaJ , A g a i n , the w r i t i n g s o f R u s k i n a n d P u g i n w e r e v e r y effec
tive in re\ \\ i n g the G o t h i c c h u r c h i n the 1 9 t h - c e n t u r y . C h u r c h e s 
s u c h as S t . G a b r i e l R o m a n C a t h o l i c C h u r c h a n d L a k e V i e w 
P r e s b y t e r i a n , both by B u r n h a m a n d Roo t , the E p i s c o p a l C h u r c h 
o f the E p i p h a n y o f A s h l a n d A v e n u e , a n d s y n a g o g u e s such a« 
K A M T e m p l e ( 1 8 9 0 ) b y A d l e r & S u l l i v a n w h i c h c o n f o r m e d t< 
the T r a n s c e n d e n t a l p h i l o s o p h i e s o f E m e r s o n a n d f l o u r i s h e d for 
abou t t en y e a r s , e x i s t e d i n e v e r y m a j o r c i t y b u t f a i l e d to sus ta i i 
the interest o f the r e l i g i o u s c o m m u n i t i e s at l a rge . T h e P o l i s h B 
c h u r c h e s s u c h as S t . S t a n i s l a u s , O u r L a d y o f the A n g e l s a n d St . 
J o h n C a n t i u s took t h e i r m o d e l s f r o m R o m e a n d t r i e d to e m u 
late the ar t hite< t u r c o f R o m e to s o m e e x t e n t . A l t e r a l l , the Pol
i sh C a t h o l i c c h u r c h w a s a l l i e d w i t h the R o m a n C a t h o l i c church , 
so I SU&peCt tha t s e r v e d as the i n s p i r a t i o n f o r these great b u i l d 
ings . I , f o r one , e n j o y s ee ing t h e m f r o m the e x p r e s s w a y s w i t h the 
l ight on t h e m , a n d I w o u l d t r u l y l a m e n t the p o s s i b i l i t y ol then 
b e i n g d e m o l i s h e d . T h e y s e rve not o n l y the s k y l i n e , bu t become 
n e i g h b o r h o o d l a n d m a r k s w h i c h s u r e l y s u r p a s s i n g randeur , the 
modest s u r r o u n d i n g s t r u c t u r e s a n d a r e p e r h a p s the o n l y associ-l 
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i t ion some people have w i t h m o n u m e n t a l an hi tecture. O u r firm 
s n o w engaged w i t h W i s s , J a n n e y , K l s t n e r i n a s t udy o f churches , 
m d w e a re l o o k i n g at 2 0 u r b a n c h u r c h e s f o r I n s p i r e d P a r t n e r -
h i p s , a n o t - f o r - p r o f i t g r o u p w h i c h is t r y i n g to ass is t c h u r c h e s . 

• C o n g r e g a t i o n s s u c h as N o r t h A u s t i n L m h c r n C h u r c h , w h i c h 
>nt e h a d a m e m b e r s h i p d f 5 , 0 0 0 people, now c o u n t s o n l y s l igh t l ) 
>ver 100 m e m b e r s . C h u r c h e s a r e a t r e m e n d o u s b u r d e n to the 

p e o p l e w h o have to m a i n t a i n t h e m , yel ( h e i r ex i s t ence i nd i r ec t -
b e n e f i t s a l l o f u s . 
I n s u m m a r y , b u i l d i n g p ro to types have n u m e r o u s roots. T h e i r 

i n d e r l y i n g principles c a n f o l l o w s o u n d past c o n v e n t i o n s o r be 
a d i c a l r e - i n t e r p r e t a t i o n s o f i n t e l l e c t u a l though t , s u c h as the 
l i g h - r i s e b u i l d i n g s o f the C h i c a g o s c h o o l . W i t h the h i g h - r i s e i n 
l i n d , I t hough t I w o u l d t r ace the b u i l d i n g s I a m f a m i l i a r w i t h 

m d the w a y they were pe r ce ived e v e n i n m y l i fe t ime . The R e p u b -
c B u i l d i n g , des igned b y H o l a b i r d a n d R o c h e in 1905, once stood 
t the sou theas t c o r n e r o f A d a m s a n d S t a t e s t reets . T h e g r a m 
mar o f i ts f a c a d e w a s d e r i v e d f r o m tin- C h i c a g o S c h o o l , but it 
vas t o p p e d w i t h a r o b u s t c l a s s i c a l c o r n i c e . K a r l R e e d , w h o w a s 
n m y t i m e c a l l e d the " D e a n o f A r c h i t e c t u r e . " w o u l d not r e c o m -
n e n d th is b u i l d i n g f o r d e s i g n a t i o n as a c i t y l a n d m a r k because 
le s a i d "i t w a s t u r n e d out o f the o f f i c e o v e r n i g h t . " Y e t , today it 

a p p a r e n t , as it w a s i n 1961 w h e n the b u i l d i n g was d e m o l i s h e d , 
ha t out o f a g r a m m a r , one c o u l d c r e a t e a n a r c h i t e c t u r e . 

M i e s v a n de r R o h e a l w a y s s a i d . " Y o u c a n n o t c rea te a n e w a r -
h i t e c t u r e e v e r y M o n d a y m o r n i n g , " a n d the re is a n i n t e r e s t i n g 
>assage i n R u s k i n w h i c h s o u n d s v e r y s i m i l a r : 

A day never passes without our hearing our English architects called upon 
i be original, and to invent a new style: about as sensible and necessary 
n exhortation as to ask of a man who has never had rags enough an his 
ack to keep out cold, to invent a new mode of cutting a coat. Give him 
whole coat first, and let him concern himself about the fashion of it af

terwards. 
T h e T r i b u n e C o m p e t i t i o n o f f e r e d a n o t h e r aspect o f a r c h i t e c 

t u r a l con t en t . A s y o u m a y know, the C h i c a g o T r i b u n e C o m p a 
ny he ld a n i n t e r n a t i o n a l c o m p e t i t i o n f o r a n e w h e a d q u a r t e r s in 
Chicago, to des ign a b u i l d i n g fo r the W o r l d ' s G r e a t e s t N e w s p a 
per, as it w a s c a l l e d . T h e Chicago Tribune s p e c i f i c a l l y a sked for the 
b u i l d i n g to be the most b e a u t i f u l i n the w o r l d , w i t h ads i n the 
r o t o g r a v u r e sect ion s a y i n g , " W h a t are y o u r ideas of a r c h i t e c t u r a l 
b e a u t y as it m a y be a t t a i n e d i n the skysc rape r?" . . . "the Chicago 
Tribune has o f f e r e d $ 1 0 0 , 0 0 0 . 0 0 f o r the best des igns f o r a 
m o n u m e n t a l n e w home".. . " W h a t is the most b e a u t i f u l b u i l d i n g 
i n the w o r l d ? W h o c a n des ign i t?" a n d people thought at f i rs t that 
they cou ld en te r the compe t i t i on . T h e Chicago Tribune showed pic 
tu res o f the H a r k n e s s T o w e r at Y a l e U n i v e r s i t y a n d s a i d " I t is a 
l i n e a r c h i t e c t u r a l a c h i e v e m e n t .. there is no ' v i s u a l b u m ] ) ' w h e n 
y o u c o m e to the top,: so n a t u r a l l y , m a n y o f the a r ch i t ec t s went 
for the h i s t o r i c m o d e l . O n e o f the e n t r a n t s was the firm o f H o o d 
a n d H o w e l l s . H o w e l l s w a s i n v i t e d to e n t e r because his m o t h e r 
w a s o n the B o a r d o f the Chicago Tribune a n d i r o n i c a l l y , h i s l i n n 
w o n the c o m p e t i t i o n . M u c h to the d i s m a y o f m a n y people, the 
Competition was j u d g e d o n a F r i d a y r a t h e r t h a n on Sa tu rday , the 
f i n a l dead l ine , a n d on S a t u r d a y K l i e l S a a r i n e n ' s submis s ion c a m e 
i n w i t h o t h e r E u r o p e a n e n t r i e s , a n d w a s thought by the j u r y to 
be s t r i k i n g l y b e a u t i f u l . O f cour se , C o l o n e l M c C o r m i c k w a s 
t h r i l l e d that one o f h i s b o a r d m e m b e r s ' sons w o n the competi
t i on , a n d H o o d a n d H o w e l l s r e t a i n e d pri7.e n u m b e r one, w i t h 
K l i e l S a a r i n e n r e c e i v i n g p r i ze n u m b e r two. 

L o u i s S u l l i v a n was st i l l a l ive at the t ime , a n d was asked to wr i te 

Left: '/'he Auditorium '/'heater Interior (A few weeks before re-opening) of 
1HW by Adler & Sullivan Architects. Above: Glessner House of 1806 by 
H. H. Richardson, Architect. Photographs courtesy of the Richard \'ickel 
Committee. 
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a c r i t i c i s m o f the c o m p e t i t i o n f o r Architectural Record-
Confronted by the limpid eye of analysis the first prize trembles and falls, 

self-confessed crumbling to the ground. Visibly, it is not architecture, in 
the sense herein expounded. Its formula is literary, words, words, words. 
It is an imaginary structure, nor imaginative. Starting with false premise, 
it was doomed to false conclusion. And it is clear enough, moreover that 
the conclusion was the real premise, the mental process in reverse of appear
ance. The predetermination of a huge mass of imaginary masonry at the 
top very naturally required the appearance of huge imaginary masonry piers 
reaching from the ground to give imaginary support. Such a weird process 
of reasoning is curious. It savors of the nursery, where children bet imagi
nary millions. 

S u l l i v a n w a s s a y i n g , o f c o u r s e , tha t the a r c h e n t r a n c e h a d no 
r e l a t i o n s h i p to the s t r u c t u r e , that the b o t t o m w a s not r e so lved 
a n d that the bu t t resses c o n t i n u e u p b a s i c a l l y as d e c o r a t i o n . Hut 
we have to a d m i t that ove r the y e a r s , w e have g r o w n f o n d of the 
T r ibune B u i l d i n g ; it is U n i q u e a n d has m a i n t a i n e d its p r o m i 

nence i n the s k y l i n e . S u l l i v a n ' s c r i t i c i s m , I m u s t say, d i d m a k e 
people t h i n k abou t the m e a n i n g o f ta l l b u i l d i n g s i n r e l a t i o n to 
s t r u c t u r e . H o o d a n d H o w e l l s w e r e v e r y l i t e r a l abou t th i s b u i l d 
ing . I t s i n s p i r a t i o n c a m e f r o m the l o u r d u B e u r r e o f the C a t h e 
d r a l at R o u e n . H o o d a n d H o w e l l s took the T r i b u n e ' s h in t s a n d 
des igned a n i n c r e d i b l y d e c o r a t i v e a n d s a t i s f y i n g b u i l d i n g . T w o 
f loors w e r e a d d e d , w h i c h m a d e it ta l le r a n d m u c h m o r e g r a c e f u l . 

Yet R u s k i n w a s not forgot ten. O n the f loor of the T r i b u n e lobby 
is h i s quo te : 

Therefore, when we build, let us think that we buildforever. Let it not 
be for present delight or for the present use alone. Let it be such worth as 
our descendants will thank us for. And let us think, as we lay stone on stone, 
that a time is come when those stones will be held sacred because our hands 
alone touched them, And that men will say as they look upon the labor and 
the wrought substance of them "See this our fathers did for us. * 

The ideals of Ruskin were not forgotten, but the inspiration, as inter 
preted by Louis Sullivan and Frank Lloyd IVright, was. 

The C h i t ago S c h o o l as w e k n e w it, i f t he re w a s a s choo l , w a 
d e a d by 1917-1920, a n d the T r i b u n e T o w e r c o m p e t i t i o n of 192! 
i e r t a i n l ) gave peop l e a n o t h e r pe r spec t ive . T h e i n s p i r a t i o n die 
not c o m e , fo r the mos t pa r t , f r o m the 1 9 t h - c e n t u r y l i t e ra tu re 
but t h r o u g h the p r o l i f e r a t i o n o f m a g a z i n e s , p h o t o g r a p h i c i n i 
age ry a n d o t h e r m o r e w o r l d l y i n f l u e n c e s . 

A m a j o r ev ent i n the h i s t o r y o f a r c h i t e c t u r e i n t h i s c i ty w a 
the a r r i v a l o l M i e s v a n d e r R o h e . H i s f i r s t s k y s c r a p e r s on tin 
O u t e r D r i v e ( 8 6 0 a n d 8 8 0 N . L a k e S h o r e D r i v e ) , b u i l t a b o u 
1949. were revolut i t t n a f y T h e y were b l a i k , f r e e o f o r n a m e n t anc 
p u r e l y o f g lass a n d s teel . T h e y w e r e p e r c e i v e d by the pub l i c a 
uns igh t ly , yet these b u i l d i n g s d i d set a p r o f e s s i o n a l s t a n d a r d fo 
C h i c a g o . T h e ) m a d e firms l ike S k i d m o r e . O w i n g s & M e r r i l l loo' 
to M i e s f o r i n s p i r a t i o n . T h e y were finely d e t a i l e d a n d s e e m i n g 
ly ea sy to e m u l a t e , b u t the e m p l o y e e s w h o w o r k e d i n the o f f i c 
w o r k e d d a v a n d n i g h t w i t h M i e s to a c h i e v e s i m p l e so lu t ion 
w h i c h w e r e the e s sence o f s t r u c t u r e . E v e n r a i l i n g s w e r e labor) 
over to a c h i e v e the pe r f ec t r e su l t . 

T h e I n l a n d S tee l B u i l d i n g b y S k i d m o r e , O w i n g s & M e r r i l l wa 
des igned i n a s i m i l a r aes the t i c , u s i n g f l o o r u p o n f l o o r o f l a r g 
c l e a r s p a n s , not u n l i k e C r o w n H a l l I n M i e s . T o d a y we hold thi 
b u i l d i n g s a c r e d , a n d I t h i n k we s h o u l d . I t is one o f the finest e l 
fo r t s o f the 5() 's; b u t at the t i m e , we c r i t i c i z e d it l o r its o i l - ca i 
s u r f a c e , a n d we w o n d e r e d w h y the s t r u c t u r e hadn' t been ex 
pressed m o r e c l e a r l y , w h y the c o l u m n s t i f f e n e r s hadn' t been ex 
pressed, a n d w h y the en t r ance was in such a n a m b i g u o u s locatio: 
i n s t ead o f b e i n g set b e t w w e n the t ower a n d the- e leva tor shaft 
S i n c e b u i l d i n g s i n the- m a i n s t r e a m of a r ch i t ec t u r e w e r e aesthet 
i ca l lv d e r i v e d f r o m the s t r u c t u r e , the p e r c e p t i o n o f its in te rpre 
t a t ion w a s o p e n to q u e s t i o n . T h i s a t m o s p h e r e led to b u i l d i n g 
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l i ke the C i v i c C e n t e r , w i t h its l a r g e s p a n c o n s t r u c t i o n g o i n g be-
>nd M i e s i n s t r u c t u r a l i ngenu i ty , yet dependen t on the e legance 

l o f p r o p o r t i o n a n d d e t a i l . T h i s b u i l d i n g w a s des igned as a c o m 
p l e m e n t to the C o u n t y B u i l d i n g , a n e x i s t i n g c l a s s i c a l b u i l d i n g , 
m d it s u c c e e d e d w i t h o u t m i m i c k i n g the past . S i m u l t a n e o u s l y , 
\c h a d the B r u n s w i c k B u i l d i n g b y S k i d m o r e , O w i n g s & M e r -
i l l g o i n g u p (1961 - 6 5 ) , a m u c h less e x p e n s i v e b u i l d i n g to c o n -
t r u c t , b u t j u s t as b o l d , w i t h its c o n c r e t e f r a m e r a i s ed o n a base, 
u p p o r t e d by a V i e r e n d e e l t russ . T h i s w a s a h igh point in C h i c a -
;o's a r c h i t e c t u r e . O n c e a g a i n , as i n the p e r i o d be tween 1880 a n d 

jl917, t h e r e w a s a u n i f i e d a r c h i t e c t u r a l ph i losophy . T w o d r a s t i -
B a l l y d i f f e r e n t b u i l d i n g s c a m e ou t o f a s i m i l a r a t t i tude t o w a r d 

t i n c t u r e a n d p r o p o r t i o n , w h i c h led to o ther b u i l d i n g s w i t h s t ruc-
u r a l t h e m e s . T h e H a n c o c k T o w e r , g o i n g u p a f e w yea r s l a t e r 
1 9 6 9 ) , s e e m e d to be a H e r c u l e a n l i g h t h o u s e , a m o d e r n W o n -

B k r o f the W o r l d , w i t h i t s l i g h t e d t ower a n d d i a g o n a l b r a c i n g , 
t c a p t u r e d the i m a g i n a t i o n o f the c i ty , yet a m o n g p ro fe s s iona l s 
t w a s c o n s t r u c t i v e l y c r i t i c i z e d . T h e c u r t a i n w a l l appeared cheap, 
n d its base w a s not r e so lved i n a s a t i s f a c t o r y m a n n e r , but it was 
he c o n c e p t o f the b u i l d i n g that w a s so s t r u c t u r a l l y s i g n i f i c a n t 
ha t these aesthet ic j u d g e m e n t s s e e m e d to be m i n i m a l i z e d . B u i l d * 
ngs s u c h as the S t a n d a r d O i l B u i l d i n g a n d the S e a r s T o w e r were 

fclso open to aesthet ic c r i t i c i s m , but their bo ld s t r uc tu r a l concepts 
n i t w e i g h e d t h e i r aes the t i c f a u l t s as w e l l . 

C o n f i n i n g m y c r i t i c i s m to h i g h - r i s e b u i l d i n g s o f the last t en 
-ears, I ' ve se lec ted the f o l l o w i n g b e c a u s e o f t h e i r use o f the a r c h 
i n d o t h e r c l a s s i c a l m o t i f s . T h e T h i r d F i n a n c i a l P l a c e a n n e x is 
>nc I can' t h e l p but c o m p a r e to K i n g ' s C r o s s S t a t i o n i n L o n d o n , 
i o t h a r e r e l a t e d to t r a n s p o r t a t i o n . T h e s t a t i o n i n L o n d o n c o n -
a i n s the h e a d h o u s e f o r a l a r g e d o u b l e - s p a n t ra i t i depot ; T h e 
f i n a n c i a l P l a c e a n n e x is b u i l t o v e r a n a c t i v e h i g h w a y a n d 
e p l a c e d the L a S a l l e S t ree t R a i l r o a d S t a t i o n . B o t h use the s a m e 

d o u b l e - a r c h des ign m o t i f o n the i r facades . K i n g ' s C r o s s Sta t ion 's 
a r c h e s , however , a r e s t r u c t u r a l a r c h e s w i t h a r t i c u l a t e d p i e r s ; o n 
T h r e e F i n a n c i a l P l a z a , the a r c h e s a r e f a k e , the s tone is n o t h i n g 
b u t a s k i n , a n d i n s i d e , the f u n c t i o n s a r e a m b i g u o u s to say the 
leas t . T h e des ign shows no r e l a t i o n to 1 9 t h - c e n t u r y thought . 
T h i s a r c h i t e c t u r e d e r i v e s its j u s t i f i c a t i o n f r o m R o b e r t V e n t u r i ' s 
ph ra se , "'the d e c o r a t e d shed;" yet , is t h i s i t se l f e n o u g h to s u s t a i n 
in t e res t ? 

I have c a r e f u l l y w a t c h e d the c o n s t r u c t i o n o f C h i c a g o ' s n e w 
P u b l i c L i b r a r y . B a s i c a l l y , the b u i l d i n g is a concre te f r a m e o n 
w h i c h b r i c k is b e i n g h u n g , r a t h e r t h a n s u p p o r t i n g the b u i l d i n g . 
T h e s tone v e n e e r o n the l o w e r f l o o r is v e r y t h i n , yet a t t empt s to 
look r u s t i c a t e d a n d s o l i d , a n d the a r c h e s o n l y s i m u l a t e b e a r i n g 
w a l l p roper t i es . T h e f r a m i n g a r o u n d the doors w i t h i n the a rches 
m a s k s s t r u c t u r a l c o l u m n s a n d r educes the s ize of the a p p a r e n t 
a r c h o p e n i n g . T h e h o r i z o n t a l o r n a m e n t a l b a n d is not u n l i k e that 
o n the W a l k e r W a r e h o u s e by A d l e r & S u l l i v a n , yet it l a cks grace, 
r e f i n e m e n t a n d a n y a n t h r o p o m o r p h i c q u a l i t i e s . T h e s tones at 
i ts base a re not as p o w e r f u l as those at the base o f the A u d i t o r i 
u m B u i l d i n g w h i c h , l o c a t e d d o w n the s t reet , begs fo r c o m p a r i 
son . I t s lesser s ide , the west e l e v a t i o n , i n s i n u a t e s a d i f f e r e n t 
f u n c t i o n , p e r h a p s b o o k s t a c k s o r o f f i c e ce l l s , yet to m y k n o w l 
edge it s i g n i f i e s l i t t l e , p e r h a p s s k i n to 1 9 t h - c e n t u r y b u i l d i n g s 
w h o s e a l l ey o r c o m m o n w a l l s w e r e t r ea t ed i n c o m m o n b r i c k . I n 
t h i s case , it i s s i m p l y a c u r t a i n w a l l w i t h no m e a n i n g fo r the rest 
o f the b u i l d i n g . T h e sca le o f the d e c o r a t i v e a r ches is c e r t a i n l y 
m u c h l a r g e r t h a n the A u d i t o r i u m ' s , yet a p p e a r less g r a c e f u l . I f 
the L a m p o f P o w e r w e r e applied to t h i s b u i l d i n g , it w o u l d re la te 

Left: I he Martin Ryerson Ibmb, Craceland Cemetery, 1889. Adler & 
Sullivan Architects. Above: Detail of the Stock Exchange Building by Adler 
& Sullivan Architects. Photographs courtesy of the Richard Nickel 
Committee. 
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to g i g a n t i s m , not to the i n t e g r i t y o f the m a t e r i a l s . 
P h i l i p J o h n s o n ' s b u i l d i n g at L a S a l l e a n d A d a m s streets (190 

S o u t h L a S a l l e ) is a l w a y s o p e n f o r e r i t i t i s m . T h e e n t r a n c e a r c h 
is t r ea ted f l a t ly , m u c h l i ke a p i c t u r e f r a m e , r a t h e r t h a n a bea r 
i n g e l e m e n t . E v e n t h o u g h th is b u i l d i n g c l e a r l y h a s a t r i pa r t i t e 
o r g a n i z a t i o n to its f a c a d e , i f y o u cu t it at the gables , it becomes 
s i m p l y a box . Y o u c o u l d p l a c e a n y top o n it that y o u w a n t e d ; i ts 
s h a f t , top, a n d base have no r e l a t i o n s h i p to one another . I a l so 
t h i n k that the la rge i n t e r i o r l obby is e m p t y a n d i l l - p r o p o r t i o n e d 
f o r i ts c l a s s i c a l a p p l i c a t i o n . 

I ' v e been to ld that C h i c a g o P l a c e used e l even d i f f e r en t m a r 
bles to represen t e l even d i f f e r e n t e t h n i c g r o u p s i n C h i c a g o , a n d 
I 've been w o n d e r i n g w h i c h g r o u p the g r e e n m a r b l e r ep resen ted 
... w h o w a s the p i n k , etc? I n a n y case , most o f the f enes t r a t i on 
at the base is f a k e , a n d it is d i s a p p o i n t i n g tha t one can' t have a n 
a r c h i t e c t u r e w h e r e the a l t e r n a t i v e s to a r t i c u l a t i o n c o u l d be de
v i s e d i n o the r m o r e c r e a t i v e w a y s . 

I f y o u look at it carefully, the r e s e m b l a n c e of900 N o r t h Michi
gan to a G o t h i c c a t h e d r a l is not i n c i d e n t a l — it is c o m p o s e d o f 
a c e n t r a l rose w i n d o w , t w o tower bases , a n d a c e n t r a l en t r ance . 
T h e bu i ld ing ' s v e r t i c a l sha f t t e r m i n a t i n g w i t h f o u r l a n t e r n s loses 
its t h rus t , bu t a t t e m p t s to e m u l a t e sp i r e s f o r the a w k w a r d base. 
I r o n i c a l l y , across the street is a b e a u t i f u l c h u r c h by R a l p h A d a m s 
C r a m , A n a t t e m p t to t r y to c rea te a n a r c h i t e c t u r a l r e l a t i o n s h i p 
b e t w e e n the two is c l e a r l y lost —the 900 N o r t h M i c h i g a n B u i l d 
i n g is m u c h too l a r g e f o r i t s s i te . T h e i n t e r i o r a l so bea r s c o m 
p a r i s o n to a ca thed ra l ' s l a y o u t . A l o n g a x i a l space a n d the 
v e r t i c a l i t y o f the s u p p o r t i n g c o l u m n s a r e e n f o r c e d w i t h e v e n l y -
s p a c e d , cathedral-sized l ight f i x t u r e s t r y i n g to g ive it a m y s t i c a l 
look. T h e rose w i n d o w at the e n d is s u b d i v i d e d in to a d o s s , bu t 

w h a t is i t ? I t ' s a c a t h e d r a l to m e r c h a n d i s e , a n d the m e r c h a n t : 
m a i n t a i n the s m a l l s ide c h a p e l s . 

Finally, t he re is a n e w b u i l d i n g by Richard Bol ' t l l g o i n g up at 
the southeas t corner of North D e a r b o r n S t r e e t a n d West VVack-
er Drive, b has a pediment on the top. T h e c o l u m n s are < lad in 
granite a n d m o d u l a t e d w i t h classical pilasters at varying floors. 
N o w i n construction, one sees the relationship to the structural 
Columns. Eventually they w i l l go to the g r o u n d , bu t fo r now they 
are s u spended in space. T h e bu i l d ing ' s c l a s s i ca l p i las te rs , appl ied 
to t h e columns, a re not u n l i k e the second L e i t e r B u i l d i n g ( fo r 
merly the S e a r s B u i l d i n g ) , but proportionally, the p i las te rs on 
the S e c o n d L e i t e r B u i l d i n g re la te to the m a s s a n d appear more 
powerful. ( ) n e has to ask whet her a rch i t ec t t ire c a n sus ta in its i n 
terest w h e n its d e v i c e s a r e s o l e l y d e p e n d e n t o n c o m p o s i t i o n . 

W h e n arch i tec t u r a l p h o t o g r a p h e r R i c h a r d N i c k e l d i ed , we) 
p l a n n e d a m e m o r i a l s e r v i c e f o r h i m . A t (ha t s e r v i c e , F r e d S u m 
m e r s , a n o t h e r p h o t o g r a p h e r , spoke . I t w a s 1972, s h o r t l y a f te i 
M i c h e l a n g e l o ' s P i e t a i n S t . Peter's i n R o m e h a d been damagec 
by a v a n d a l w i t h a hammer* F r e d w r o t e this b e a u t i f u l passage 
f o r h i s e u l o g y : 

"When the single masterpiece is struck down, the act is attributed to a\ 
madman. But when the coherence of an entire society is vandalized, thede 
struction is viewed with proud arrogance as evidence of progress. The sin 
gle destructive act comes as a shock. Hut anonymous insanity is unseen ant 
Unfelt. When forests fall or millions die in ravished landscapes, too feuM 
will see that this also is madness. " 

Above: Entrance Detail to the Rookery Building of 1H8H by Burnham and 
Root Architects. Right The Republic Building of 1905-1910 by Holabird 
& Roche. Photographs courtesy of the Richard Nickel Committee. 
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E S S A Y 

CHICAGO PARKS 
Reflections on the Founding of Chicago's Landmark Organization, Friends 

ol the Parks: Its Raison d'Etre and Its Continued Relevancy 

By Lois Wei she re 

In January of 1990, Friends of the Parks hosted its 15th annual meeting 
with special keynote speaker, Lois Weishcrg. Commissioner, the Depart
ment of Cultural Affairs. City of Chicago, who founded Friends of the Parks. 
Fifteen years ago. Mrs. Weisbcrg was profoundly moved to finally do some
thing about the dismal condition of Chicago Parks. A woman oj enormous 
energy, resource, vitality, and unyieldly love for Chicago and all Chiaigoans. 
she founded a landmark organization that has devoted itself to a renais
sance of Chicago Parks. The following represents Mrs. Weinberg's 
remarks — a history about that led to the founding of the organization that 
is graciously reprinted from Friends ol the Parks Newsletter (Sum
mer, 1990). The article, too, stands as a tribute to another great woman 
oj equal courage, Jory Craharn. who remains us a source oj inspiration to 
all those who love and enjoy the city and its great backyards — our parks. 

M y first most prominent memory about Chicago Parks 
was wheeling a baby buggy in the park with my two 
little boys. Jacob and Joseph, in the late 1%0's. Later, 

this became a bicycle with a seat in front and a seat in back, and 
we would ramble around Lincoln and Grant Parks between Pos
ter and Monroe streets. Sometimes we would go as far as Lvan-
ston, and I would speculate about why we couldn't get fresh 
orange juice or milk or anything healthy for children in the park. 
Sometimes I would go to parties in the evenings with other par
ents, and I would say: "Isn't it terrible that there is nothing de
cent to eat in the park? You c an't even get milk or orange juic e." 
Everyone would agree it was terrible, but no one thought of do
ing anything. ( I later learned it would have been much easier to 
just talk about it.) M y mind would also travel beyond food, and 
I began to spec ulate about a number of improvements for the 
parks —signs, flower stalls, information booths, bic yc le rentals, 
coffee houses. ( I did not even know then that the routine park 
services we had on the lakefront were not equally shared by the 
rest of the c ity.) but something told me that the kinds ol ameni
ties I dreamed about were beyond reach. I wondered what men
tality was guiding us. 

4 

These were the kinds of things I was thinking about in 1974, 
when one day in August . I read an article in a magazine called 
flic- ( :hic agoan. T h e article titled, "A Slow Death for the Parks," 

was written by a Chicago Daily News columnist by the name of j 
Jory G r a h a m . These were her remarks: 

"Once Chicago's parks were the most beautiful oases in the 
city —lush plantings, clear lagoons, green meadows. Today, 
they're shabby remnants of that glory." 

Look at them. Look at the lakefront parks, which are every
body's parks — from the north end of the c ity to the south. Walk 
into any One of these. What do you see? Dead and dying trees, 
shrubbery hacked down to ankle height, broken sidewalks. erod-
ed slopes, weed-choked lagoons, sink holes, barren earth where 
grass should be, beer cans, pop cans, litter. 

( o r i e n t park administrate • 11 orders are to < ut clow n all shrub
bery to three feet or less; plant only miniature stuff in the future; 
sever all overhanging tree brances six to twelve feet from the) 
ground. 

These orders are part of the Chicago Park District 's answer] 
to crime in the- parks. T h e trouble is they're not a solution to any
thing except the desecration of the parks. 

Grant Park is the city's major downtown park and the first one 
visitors see. It was laid out formally as the central-city park anc 
every lakefront study recommends keeping it as such. Fine. E n 
hance it. A d d more visual delights and more human pleasures] 
Borrow ideas f rom London's Royal Parks, perhaps splendid or 
•amenta! wrought-iron gates at appropriate entrances, or idea! 
that make parks in Paris. Rome. Barcelona, and Mexico C i t l 
enticing— bookstalls, flower stalls, newspaper kiosks, cafes. 

Above: Lois Weisberg, Commissioner of Cultural A ffairs, City of Chicago. 
Right: Aerial view of Jackson Park, Chicago. 
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C H I C A G O P A R K S 

The re is no shortage of ideas. Walter Netsch, a former part
ner in the architectural l i n n of Skichnore, Owings & Merr i l l , 
looks at the lakeliont parks as ideal tor t rying our new ideas. 
None of them costs much more than organizational effort. 

"Don't change it, don't do it, don't make waves." T h i s is the Park 
District's credo. It has been the credo lor more years than almosi 
anyone can recall. At best the obstinancy is rooted in the most 
unfortunate k ind of fear. Fear of new ideas. Fear of taking 
chances. Fear of change. Fear of outside expertise. Fear of in
sights. Fear of losing a big or little power base. Fear of losing a 
patronage job. Fear of journalists who ask leading questions. 
Even the handful of truly dedicated creative men who spoke 
openly with me asked that their statement not be attributed. 

What we really need is a group of concerned citizens. Friends 
of the Parks, with enough dynamic leadership to become the ul
timate pressure group. 

Friends of the Parks could bring about the addition of a new 
position on the park board — a curator of 'parks — and secure for 
the curator the authority to make waves. 

T h e right kind of parks curator wil l be an innovative planner. 
H e or she wi l l know resources and how to tap them; wil l under
stand the value of fact-gathering and legitimate field research; 
will know that there are such things as empirical research on 
space and how it affects human behavior: and wil l know how to 
translate that body of scientific knowledge into ideas that make 
sense in the parks. 

Still, the place to begin is with Friends of the Parks — intelligent 
people with a passion for parks, a devotion to parks, a willing
ness to work on behalf of the parks. T h i s has to be the starting 
point,"Jory G r a h a m concluded in her article, "nothing le ss wil l 
do." 

You can imagine how excited I was by this article. It confirmed 
that someone else was thinking about the same things and sug
gesting a way to do something. A group of l ike-minded people 
called Friends of the Parks. I phoned J o r y Graham hesitantly be
cause I thought hordes of other people must have responded, and 
they would all want to start a Friends of the Parks, and I would 
be left out. "You must have hundreds ol letters and phone calls." 
I said. "No," she said, "you are the only one." "What could be the 
reason for that?" "No one reads the magazine," she said. Ju ry said 
she would like to help. She fervently believed in the content of 
her article. At that time, I was working at B P I , a public relations 
law firm as Development Direc tor. It was a full- t ime job raising 
money for them. No one wanted to give them moneybecause they 
were committed to impossible things like saving (he environment 
from nuclear power plants and promoting low-rise public hous
ing. A l l the same I moved Friends of the Parks into B P I and told 
them about it in a way that lawyers could understand. I said 
they'd be able to sue somebody. There was injustice- and discrimi
nation in alloc ating park services. B P I turned these issues over 
to C a l v i n Sawyier, one of their volunteer lawyers. Few people-
know that was the beginning of the lawsuit that resulted in the 
present Consent Decree. 

I do not want to give- the impression that in 1974 no one was 
actively involved in protecting our parks. T h e Metropolitan 
Housing & Planning Counc i l and the League of Women Voters 
and the Open Lands Project were heavily involved in many is
sues affecting the parks. I contacted each of these organizations, 
and they liked the idea of forming a Frie nds of the Parks, and 
eventually they became the founding organization ol Friends of 
the Parks. We sent out a letter to all of their mai l ing lists invit
ing people to come to a meeting to discuss this possibility. Many 
people came from all over the city and expressed their views. 

South Shore- Count ry C l u b was about to become a park, and that 
was a hot issue in that community. Others talked about the low 
quality of park services in their neighborhoods and the arbitrary-
way the Park Distric t offered its yearly budget for public com
ment (at midnight) . I remember one group that c ame and told 
how the city had just put a beautiful lake in their park and cut 
a ribbon at a big ceremony. T h e peole were upset because they 
had never been asked i f they wanted a lake. T h e y might have 
wanted something else like better recreational programs or a new 
lieldhouse. () thers talked about concession contracts that had not 
been reviewed for 25 years and there was concern about a Park 
Board member who had lived in Kansas since 1973. People ex
pressed skeptic ism about a Park District that created its own news 
whic h the press dutifully reported without any citizen input. The 
people that attended the meeting wanted to believe that an or
ganization with a single focus only on the parks could handle the-
issues that c learly affec ted their lives in a more efficient way than 
an organization that had many interests. T h e y voted unanimous
ly to bring that organization. Friends of the Parks, into being. 
Many people volunteered to work and among them was a young 
woman who was working on a biography of Frederick Law 
( )hnsted. She came up to me alter the meeting and volunteered. 
From that day on V i c k y Ranney worked ful l - t ime with me and 
became the first president of Friends of the Parks. 

Sometime later I received a phone call f rom C a l v i n Sawyier, 
the volunteer lawyer researching legal responses to the Park Dis-
trict's failure- to allocate funding equally throughout the system. 
But, he was apparently also interested in clean and equal parks. 
He said, " I think your troubles are over. I have a lead on a 
benefactor who wants to pay Friends of the Parks to clean Jack
son Park." T h e benefactor thought we could hire people to do 
that. I explained that the Park Distric t hired those people, but 
since we were planning to clean Jackson Park, why couldn't we 
pay the volunteers for their hours and keep the money. He wanted 
to know how much that would cost and I wanted to know how 
much money he had. He thought he could get about $15,000. 
I told him the volunteers were meeting that evening and we would 
figure it out and let h im know. Tha t night we dispensed with our 
regular board meeting and did some arithmetic With our board, 
three lawyers, and an accountant, by 11:00 p.m., we had not 
figured out how to charge more than $9,000. We called C a l Saw-
yier and told h im it would cost $9,000 to clean Jackson Park. He 
said to send h im a bill . A n d that was how Friends of the Parks 
got started financially; how we were able to hire an executive 
director; and how we were able to order printed materials and 
buttons for the Jackson Park cleanup. We started out being to
tally honest, and we stayed that way. To this clay, no one knows 
the identity of our mysterious benefactor. 

TheJackso t l Park c leanup on Nove mber 9. (975 put f riends 
of the Parks on the map — literally. We cleaned the park with a 
venge ance-, and skin divers volunteered to cle an the lagoon. They 
found a telephone booth filled with coins that had been there 
since 1968. I found this little cowbell; and speaking ol cows, we 
brought a real cow to Jackson Park who gave milk to children 
in paper cups. Thai was to demonstrate our commitment to milk 
in the park, but I doubt anyone ever got that point. 

Between the cow. tin telephone booth, and the tons of garbage 
we took out, we generated tons of publicity. 

Right: Chicago Park. Photograph by A. Nancy Hayes. 
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C H I C A G O P A R K S 

We also discovered something very interesting. I f you an
nounce publicly that you plan lo dean a park, the Park District 
wil l steal in ahead of you and clean it before you get there. I n 
1975 an article written by Michael Vermeulen in The Raider said: 

"Friends of the Parks' activities have extended far beyond the 
jani tor ial . First there was the hue and ery following the callous 
kidnappings of the C a r l von Linne bronze monument to the 
Swedish botanist from its 85-yrar home at Stockton and Fuller-
ton, to a new one miles away on the University o f Chicago Mid
way Plaisance. W i t h a little effective publicity and a lot more 
effective lobbying. Friends turned the L inne into an issue and 
the issue into dicta to the Park District that any proposed mov
ing of a neighborhood monument had better Inst be checked with 
tin community in current possession." 

T h i s is how I found C i n d y Mitchel l . T h e L inne statin- kid 
napping is important lo my life because if it had not been spirit
ed away, I may never have met ( ' indy Mitchell ; and I 'm not sure 
ill.ii without her years of commitment to use, we could have come 
lo where we are today. Cer ta in ly not in the same way. 

I remember being called on the phone by an irate citizen who 
wanted me to know that at that very moment the huge statue 
which stood at the corner of Fullerton and Stockton Drive was 
being lifted by a crane out of its place and it was floating in the 
air above a Park District truck. For a moment I was unable to 
focus on what this had to do with inc. "Well ," she said, "you're 
Friends of the Parks, aren't you?" I said I would look into it; ami 
on my way downtown, I stopped at the corner, and sure enough, 
a large crowd was gathered protesting the sudden upheaval of 
the sculpture. No one seemed to know why or what. People said 
they had been sitting on the base of the statue like they did every
day when they were taken by surprise and the trucks descended 
upon them. But there was one woman with a baby in a buggy 
who was crying —the woman, not the baby. T h i s gave me the im

pression that this even was somehow a tragedy, and I went over 
to talk to her. Fortunately for all of us, that person-was Cindy 
M i u hell, and she brought her tears, her enthusiasm for not only 
art in the parks but life in the parks, to Friends ol the Parks from 
that day to this, and together we made such a fuss over the Park 
District's mishandling of the statue's disappearance from L i n 
coln Park to the midway of the University of Chicago that would 
have thought they had taken the Sears Tower away. 

I think tin- frustrations of working with public agencies like 
the Park District as a private c itizen for so many years gave me 
insights that are invaluable-. But working within government 
balances the picture and helps me to really sec- both sides. Be
lieve me, good government only works for the benefit of its 
citizens when both sides are in charge. T h e bureauc-racy is not 
re ally so opaque; it is as transparent as you want to make it. The 
mentality that guides us is our own. I keep going back to Jack
son Park and thinking thai, as difficult as it was. we had our way, 
the Park District sent trucks to work with our volunteers. What 
if they did clean i( first in the middle of the night? T h f <̂>(> 
Wouldn't give us the cow, but we got one horn a farmer. The skin 
clivers, the families that came from all over the city — I don't know 
what the proper balance is on a given project between the govern
ment agency and the not-for-prollt "friend." But I do know it all 
works better when that balance exists. You cannot take things 
away from people- like- the Linne- without asking them, and you 
Canndt give people things like- a lake without consulting them. 

A n d I would have been unable to figure any of this out had 
it not been for Friends of the Parks —my greatest teacher 

Above: Cal Sag Channel. Right: 
Jackson Park. Photograph by Mary 
Decker. 
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MODERNIST HISTORICISM 
Cultural Icons by Aalto, Nelson, Eames, Saarinen, Wright, Bayer: 

An Exhibition Reexamines Modernism of 1935-1965; A Connoisseurship 

The first international survey of 
m i d - 2 0 t h - C e n t u r y des ign — 
featuring over 250 outstanding ex

amples of both mass-produced and hand
crafted furniture, ceramics, glass, textiles, 
jewelry, metalware and graphics — wil l he 
on view at the I B M Gallery of Science and 
Ar t through A p r i l 27, 1991. 

Organized by the Montreal Museum of 
Decorative Ar t s , Design 1935-1965: What 
Modern Was travels to seven major muse
ums in the United States and Canada over 
the course of two years. It comprises works 
drawn f rom the museum's L i l i ane and 
David M . Stewart Collection, which has 
grown into one of the foremost collections 
of its kind in North Amer i ca since the 
museum's founding in 1979. 

Visitors to the exhibition wil l recognize 
many cultural icons, like the pastel dinner-
ware of Russel Wright or the "potato-chip" 
shaped chair by Char les and R a y Eames, 
as well as less famil iar objects such as the 
rotund, bubble chair of Eero Aarnio. Also 
on view wi l l be furniture by George Nel
son, Wendell Castle and Isamu Noguchi; 
textile works by Alexander Calder, Fer-
nand Leger, Mar imekko, Henr i Matisse, 
Joan Miro, and Frank Lloyd Wright; glass 
and ceramics by Alvar Aalto, G u n n a r C y -
ren, Pablo Picasso, G i o Ponti, Ettore Sott-
sass, Massimo Vignel l i , Paolo Venini and 
Eva Zeisel; jewelry and metalware by Har
ry Bertoia, Salvador Dal i , Arne Jacobson, 
Henning Koppel and Tapio Wi rkka l a ; 
and graphics by Herbert Bayer. A l y i n 

Lust ig , Mil ton Glaser, and others. 
O f the exhibition's significance. Dr. L u c 

D'Ibervil le-Moreau, director of the muse
um, says, "Design theory from the middle 
years of this century often proclaimed that 
less was more. Now, however, with the ad
vent of post-modernism, we are also able 
to see that sometimes more was more — the 
richly ornamented surfaces and textures 
of many mid-century designs indicates a 
great attraction to irrational styles such as 
surrealism and to ornament inspired by 
the art of Picasso and Matisse." 

Applying standards of connoisseurship 
and scholarly research previously accord
ed only to the study of earlier design eras, 
curators David A . Hanks & Associates 
demonstrate that there was no single line 
of development from 1935 to 1965 but. 
rather, a scries of different and occasion
ally overlapping design influences and im
pulses. I n a large-scale presentation that 
makes possible an international overview 
of diverse media, Design 1935-1965: What 
Afodern Was revises the commonly held no
tion that modern design was entirely 
reductive and antihistoricizing. 

A S P E C T S O F T H E 
I N T E R N A T I O N A L S T Y L E 

T h e 198()'s witnessed a profound shift in 
taste among progressive designers toward 
an "International Style," brought about by 
a confluence of events: the G e r m a n B a u -
hausof the 1920's; the Parisian industrial 

arts exposition of 1925; the establishment 
of the M u s e u m of Modern Art 's design 
program in New York, and the New B ; iu -
haus in Chicago; and the need for more 
c o s t - e f f e c t i v e p r o d u c t i o n methods 
brought about by the Great Depression 
and the rise of socialist governments. 

Because the "International Style" was 
perhaps too austere for wide public accep
tance, many "modern" styles evolved, 
shaped by the painting and sculpture of 
the day, new materials and techniques and 
social changes. One influential style was 
the inherently glamorous and theatrical 
mode of streamlining. A stellar selection of 
objects —from a precious Puiforcat tureen 
to a commercial ly produced K e i n Weber 
clock — employ the curves, ornamental 
bands, and references to aerodynamic 
technology of the style. 

L i k e s t r e a m l i n i n g , hiomorphism 
represented another softening of the " I n 
ternational Style," but its analogue was 
art, not science, and its origins lay in as-
symetrically rounded and pierced shapes 
in artworks by Surrealists J e a n Arp , Sa l 
vador Da l i , and J o a n Miro . Important ex
amples include Isamu Noguchi's ebonized 
chess table of 1947 and the C a r l o Mollino 
table of 1950 —a layer of glass "floating" 

Above: The Club Chair, Model No. B3. by 
Marcel Breuer, 1925. Riqht: Storage Unit, Model 
ESV 421-C by Charles and Raj Eames, 1949. 
Photograph by Mark Meaehem and Richard I'. 
Coodbody. 

56 



M I D 2 0 T H - C E N T U R Y D E S I G N 

•9 



INDUSTRIAL DESIGN 

atop lacelike swirls of plywood. T h e exhi
bition traces the trajectory of Isomor
phism from its beginning in the 1930*9 as 
a progressive expression to the popular 
profusion of boomerang jewelry and 
amoeboid tables of the late 1950's. 

A NEW H I S T O R I C : I S M A N D 
O R N A M E N T 

A recurring subtext of design in mid-
century was reference to past historical 
styles, expanded to encompass Orienta l , 
Af r i can and vernacular art. The wide net 
of modern historicism is seen in Hans YVegn-
er's update of a Windsor armchair (1947) 
and W i l l i a m Spratling's silver M a y a n -
inspired necklace (1940). 

Architect Adol f Loos's turn-of-the-
century dictum, "Ornament is a crime," is 
often cited to describe modernism's oppo
sition to ornamentation. Yet in the years 
between 193.r) and 1965, many designers 
strove to create authentically modern orna
ment and pattern. Master artists of the day 
led the way, as evidenced in the exhibition 
by a range of objects designed by Picasso, 
Matisse, D a l i , Duly, Calder, and others. 
Examples of Piero Fornasetti's distinctive 
transfer prints of the mid-5()'s and textile 
designs by A l v i n Lus t ig , Lucienne Day, 
and others are also represented. 

POS1 W( > R L D W A R I I 

Whi le Scandinavia and Italy quickly as

sumed ascendant positions in the field of 
design after World War I I . it was the Uni t 
ed States that emerged as the world's dom
inant design leader. Postwar modernism was 
characterized by a tapered elegance of 
proportion. Gurves were extended and 
elements fluently merged into each other. 
Lightness of structure was sought in the 
use of steel rods and wire, as exemplified 
in the attenuated, birdlike H a r r y Bertoia 
( hair. Complementing this drive for style 
was a wealth of new technology in wood 
lamination, plastics and molding, die-
stamping and arc welding processes. 

Inspired by such painters as J ackson 
Pollock and F r a n z K l i n e and the 
philosophies of Zen and Existent ial ism, a 
younger generation created ambitious ex
pressionist works that blurred the bound
aries of craft and sculpture. O n view in 
Design 1935-196'): What Modern Was arc a 
huge, roughly surfaced lidded jar by Pe
ter Voulkos (1956) and an extravagant, 
sculptural tapestry woven entirely of sisal 
by Magdalena Abakanowicz (1965). I n ad
dition, innovative designers rejected, like 
Pop artists, notions of "good design" and 
celebrated new technology and materials. 
T h e final section of the exhibition, termed 
beyond Modern, brings together the 1960s 
"Arco" lamp of the Gastiglioni brothers, a 
series of modish, brightly striped vases by 
Ettore Sotsass and other works. 

Af te r opening at the I B M Gal l e ry of 
Science and Ar t , the exhibit travels to the 
Los Angeles County Museum of Ar t , June 

30 through August 25, 1991; Toledo Muse
um of Ar t , September 29 through Novem
ber 17, 1991; Nelson-Atkins Museum of 
A r t , Kansas Ci ty , December 15, 1991 
through J a n u a r y 22, 1992; and the Balti
more Museum of Ar t , J u n e 7 through Au
gust 2, 1992. I n 1992-1993, the exhibition 
wi l l travel to three Canad ian sites: The 
Montreal Museum of Fine Arts ; the Roval 
Onta r io Museum, Toronto; and the 
C a n a d i a n M u s e u m of C i v i l i z a t i o n , 
Ot tawa. 

A 416-page book is being published by 
H a r r y N . Abrams , Inc . in conjunction 
with the exhibition. T h e richly illustrated 
volume features essays by leading scholars 
in the field of 20th-century design includ
ing Dr. Mar t in Eidelbcrg, Professor of Art 
History at Rutgers Univers i ty (editor and 
contributor); R . C r a i g M i l l e r of the Den
ver Ar t Museum; Chr i s t a C . M . Thur -
mai l of the Ar t Institute of Chicago; and 
Christopher W i l k of the V i c t o r i a and A l 
bert Museum, London. 

Above: Necklace by William Spratling, circa 
1940. Photograph by Richard Goodbody. Right: 
Vase by Ettore Sottsass. Photograph by Schecter 
Lee. 
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JOHN RUSSELL POPE 
An Exhibition of the Architect Commemorates the 50-Year Anniversary 

of the National Gallery of Art; Classicism at New Heights 

The design and construction of the 
West Bui ld ing in the context of 
Washington, and the career of its 

architect, J o h n Russell Pope, in the con
text of 20th-century architecture are the 
subjects of a two-part exhibition which 
opened M a r c h 17, 1991 in celebration of 
the 50th anniversary of the Nation Gallery 
of Art. John Russell Pope and the Building of 
the National Gallery of Art contains approx
imately 75 original drawings and related 
contemporary mate r ia l s about the 
Gallery's original, or West Building. It also 
contains an extensive audiovisual pro
gram exploring the significance of Pope. 
T h e show is on view in the West Bui lding 
through J u l y 7, 1991. 

J . R . Pope was at the pinnacle of his ca
reer when Andrew Mellon selected him as 
the architect of the "national gallery" that 
he offered as a gift to the nation in Decem
ber, 1936. T h e y had worked together on 
the Federal Triangle project, which Me l 
lon had overseen as Secretary of the Treas
ury, a post he held from 1921 to 1932. Pope 
served on the Board of Architectural C o n 
sultants for the Federal Triangle and 
designed the National Archives Building, 
the most significant single building in the 
triangle. Pope also had served on the U.S . 
Commission of Fine Ar ts f rom 1917 to 
1922, and among Pope's other credits were 
The Baltimore Museum of Ar t , and por
tions of the Frick Collection, T h e Tate 
Gallery, and T h e Bri t ish Museum. He 
was also at work on the Jefferson Memori 
al. T h e National Gallery, which was at the 

time one of the largest marble buildings in 
the world, would be his last major design. 

Although his architecture is of great im
portance to Washington, interest in Pope's 
work is just beginning to reemerge after 
a long period in which it was denounced 
in comparison to the modernism of the so-
called international style. Born in 1874 iti 
New York C i ty he studied architecture at 
Columbia University and in the 1890's he 
continued his studies at the A m e r i c a n 
Academy in Rome and the influential 
Ecoledes Beaux-Arts in Paris. Return ing 
to New York, he established his own f i rm 
after a three-year apprentic eship. D u r i n g 
a noteworthy career, he produced build
ings evidencing a broad knowledge of 
historical styles. 

T h e Gallery's rich archival resources of 
the West Building's overall plans and de
tail sketches are believed to l>e more inclu
sive than sources related to any other Pojie 
structure. T h e three-part installation 
about the West Building explores its cre
ation and its relation to the great buildings 
and other museums in Washington using 
drawings and photographs. T h e entire 
scheme of the architect's life work is the 
subject of the installation's accompanying 
audiovisual program produced for the Na
tional Gallery by Rusty Russell Projec
tions with assistance from Steven Bedford, 
architectural historian and Pope scholar. 

Born in 1874 in New York Ci ty , J o h n 
Russell Pope was the son of artistic par
ents. His father was a successful portrait 
painter and his mother a landscape paint

er and piano teacher. Although he had 
originally intended to study medicine, 
Pope enrolled as an architecture student 
at C o l u m b i a College (later Columbia 
Univers i ty ) in New York, where he also 
studied design and archaeology. A"prize-
winning student, he continued his educa
tion at the Amer ican Academy in Rome 
and the Fcole des Beaux-ar t s in Paris, 
spending live years abroad (1895-1900) 
studying the architecture and design of the 
past and executing meticulous measured 
drawings of ancient, medieval, and 
Renaissance examples. Th ree years after 
his return to New York, he established his 
own firm. 

One of his early successes was the Tem
ple of the Scottish Ri te of Freemasons, 
1910-1915, in Washington, D . C . Fashioned 
after one of the seven wonders of the an
cient world, the Mausoleum at Halicar-
nassus, the temple incorporated elements 
symbolic of the Scottish rite, such as Ion
ic columns 33 feet high representing the 
33rd degree of Masonry. 

Following this, he W a s invited to submit 
designs for the L inco ln Memor ia l and his 
spectacular designs, although not execut
ed , a t t r ac t ed wide not ice . O t h e r 
monumental commissions in Washington 
soon followed. G i v e n Pope's abilities in 

Above: Rotunda Fountain for the National Gallery 
of Art. Courtesy of the National Gallery of Art. 
Washington. DC. Right: John Russell lipe as 
Photographed by Pine Mae Donald. Courtesy of the 
Archives of the American Academy and Institute of 
Arts and Letters. New York. 
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and enthusiasm for classical architecture, 
it was fitting that he should create monu
ments for the capital city, including 
Constitution Ha l l , the American Pharma
ceutical Institute, the National Archives, 
and the Jefferson Memor ia l . He also 
made a contribution to the appearance of 
federal Washington as a member of the 
U.S . Commission of Fine Ar t s f rom 1917 
tp 1922. H e was a member of the Board 
of Architectural Consultants which ad
vised Andrew Mellon, then Secretary of 
the Treasury, in planning the Federal T r i 
angle. T h i s was one of the largest govern
ment building projects in U.S . history and 
is now being reevaluated for its dignity 
and elegance of detailing. 

Pope's success in creating designs for 
both gracious residences and imposing 
public buildings led to another type of 
commission: for art museums. Brit ish art 
dealer S i r Joseph Duveen commissioned 
Pope to design new additions to the Tate 
Gal lery and the Bri t ish Museum. W h e n 
Pope completed the Tate project, K i n g 
George V I acclaimed the new wing "the 
finest sculpture gallery in the world." 

Pope's contribution to museum design 
expanded to include Amer ican commis
sions as well . He converted the New York 
mansion of industrialist Henry Clay Frick 
into a public art gallery, designed the Ba l 
timore Museum of Ar t , and designed a 
G o t h i c - s t y l e a r m o r h a l l fo r T h e 
Metropolitan Museum of Ar t in New 
York. Pope's vision of a medieval castle to 
house the Metropolitan's collections of 
medieval art (now exhibited at T h e 
Cloisters) was never realized. 

T h e culmination of his career as a 
museum architect however, was his design 
for the National Gal lery of Ar t , and insti
tution established by Congress in M a r c h 
1937. The National Gallery's founder, A n 
drew Mellon, selected Pope for the 
project. 

Pope's design for the National G a l l e r y 
of Ar t was in the form of an elongated " H " 
with a domed rotunda supported by a ring 
of 36-foot columns, modeled on the Pan
theon in Rome. He studied the possibili
ty of a barrel vault instead of a dome at the 
center, but this option was rejected. T h e 
galleries, extending from the rotunda, 
were designed to complement the collec
tions they were to house, and peaceful gar
den courts were planned as areas for rest 
and contemplation. Phantasia Rose Mar 
ble from 'Iennessee was chosen as the ma
terial to face the building. T h e completed 
building was one of the largest marble 
structures in the world. Behind the mar
ble surface was a steel structure and 
sophisticated systems for lighting and 
temperature/humidity control. 

Running his office like an atelier — with 
himself as the design master — Pope relied 
on his design assistant Otto Eggers to 
transform his rough sketches into com
pleted drawings. Inspired by both the re
cent and the dis tant past . Pope 
experimented with a number of styles, in
cluding Georgian and Tudor, in his 
residential commissions. Sophisticated 
homes for wealthy clients became a Pope 
specialty, and a number of Newport and 
Long Island summer houses owe their de
signs to his genius. 

T h e eclecticism of Pope's styles was at
tributed by one critic in 1911 to "a lively hu
man sympathy —a conscious attempt to 
make the houses an appropriate back
ground for the lives of their owners." One 
such house was the residence of Henry 
Whi te , an Amer ican ambassador to 
France. La te r it was the home of Agnes 
and Eugene Meyer, publisher of The 
Washington R)st. Completed in 1910, the 
building was set high on Mer id ian H i l l , 
overlooking Washington, D . C . Reminis
cent of the mansions of Georgian E n 
gland, it was named in 1914 one of the "two 
finest houses in A m e r i c a . " Interestingly, 
the other house was also designed by Pope. 

A tribute to Pope's genius and modern 
technology, the construction of the Na
tional Ga l l e ry was completed after the 
death of its creators. Both Mellon and 
Pope died in August 1937. Nevertheless, 
at the time of their deaths, the basic plan 
for the building was complete. The Na
tional Ga l l e ry of A r t was dedicated on 
M a r c h 17, 1941. 

Above: Drawing in Graphite. Ochre and Green 
Watercolor, Gray Wash, and White Cream Wash 
oj the Proposed Development iff the Adjoining I'lul 
between Fourth and Third Streets hy Otto R. 
Eggers, Office o f the John Russell Rope, 1938. 
Courtesy of the National Gallery of Art, 
Washington, D.C. Right: The National Gallery oj 
Art under Construction (fanuary 1939) and 
(September 1939). Courtesy oj Paul Mellon. 
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LUX, LUMEN, CLARITAS 
Light as An Architectural Form: Light Coincides with the History 

of Space; Modern Man has Lost both the Interior and the Spiritual Light 
By Bruno Zevi 

m 
• L i 

A , the apex of Italian poetry in the X I X century, Gsicomo 
Leopart produced his masterpiece, L'lnfinito. I n a few 
verses he identifies himself first with the near landscape 

and then with all the space around, a sea of solitude. 
Particular perceptivity is required to grasp the beginning of 

The Infinite, when the post says that he always loved the hill nearby 
and "this hedge" which "shuts off the gaze f rom so large a part 
of the extreme confines." 

T h e semiological and poetic torment and torture is 
concentrated on two words, "extreme confines," and on the 
concept that he cannot see beyond it or perhaps does not like to 
look further. 

We possess Leopardi's manuscript of The Infinite, so we can 
follow the changes he made. I n short, at the end of a long process, 
"extreme" is no more "extreme," it has become "ultimate" and, 
what is more relevannt, "confines" has become "horizon." 
Therefore the gaze is shut off and excluded no more by the 
"extreme confines" but by the "ultimate horizon." 

Now all of you wi l l appreciate the fact that "confines" or 
"border" is something material and definite, while "horizon" is 
polivalent and ambiguous. Essential nuances of meaning: 
"confines** this is the main point, does not imply light, while 
"horizon" does. You can see that Leopardi's efforts are directed 
at injecting light into the wording itself. 

T h e leap from a mere accident, that of being unable to see the 
extreme confines, to the dramatic, tragic existentialist tension 
that excludes from the ultimate horizon, is operated through 
light. 

Af ter literature, let us consider a film, namely La Dolce Vita, 
fellini 's famous portrait of a decadent, corrupt and scandalous 
Koine, a city-symbol of an unbridled desire lor euphoria and self-
annihilation. T h e most fascinating and erotic episode of this film 
occurs when the actress An i t a Ekberg, one night in the month 
of January, walks into the Fountain of Treve, a move that is a tri
umph of permissiveness, sensual explosion and desperate joy. I f 
vou have seen the film, surely you wi l l not have forgotten this 
scene even after thirty-one years. Federico Fell ini . the author ol 
La Dolce I'ita writes of A n i t a Ekberg as of "a luminous spring" 
and adds: " I hold that Ani ta was, 1 am sure of it, phosphorescent." 

Again, as in Leopardi's words (laU'ulthno orizzonte, in Anita Ek
berg light exists as the dominant, guiding force ol expression. 

II I had time, 1 would extend these digressions to music, the
atre, painting and sculpture, and other fields of creativity. 

Now we must come to architecture. T h e reason why we 
thought to dedicate a ( '.K ' A session of this congress to the theme 
Light as Architectural Form is that many ol us felt that the prohlems 
of light related to building volumes and spaces do not rec eive 
enough attention in current architectural criticism. A fundamen
tal instrument of the language of architecture is therefore un
derestimated. T h e critics' indifference toward light is obviously 
reflected in that of the designers. Buildings are thus deprived of 
one ol their most fascinating and significant messages. 

O f course, there are many ways of speaking of light in build
ing and urban environments and landscapes. I wi l l try to omit 
all those aspects of the problem which, even though interesting 
in themselves, are outside the core of the theme. I wi l l leave out 
all the "architecture of light," the light decorations superimposed 
on buildings, cities and countrysides, stenographies sometimes 
decent and often offensive because antithetical to architectural 
values. 

Light as architecturalform is exactly the opposite of the "architec
ture of light:" because in the "architecture of light" light may be 
independent of architecture and produce an architecture of its 
own, while light as architectural form is bound up with architecture's 
specific characters. G i v e n the fact that architecture is qualified 
by space wi thin , b\ spate that t a n be lived in a dynamic way. 
light as architectural form is mainly concerned with inside space and 
its envelope. Let us examine some examples. 

T h e prehistoric period offers what it may be called the "De
gree Zero of Architectural Light ing." Nine years ago, during the 
Warsaw congress o f T U A . a C I C A session was devoted to the sub
ject "The Degree Zero in Architectural Wri t ing ." Light in pre
history fits logically into this context. The re are no rules, no 
repetition, no symmetry, no assonance, no stability, and no 
equil ibrium or proportion, but rather conflicts and dissonances, 
of all kinds and intensity. 

Deregulation before the canons of architecture came into be
ing: therein lies the glory of prehistory, which seems to incar-

Above: 123 North Wacker Drive by Perkins (st Will. Right: Chicago 
Skyline at Night. Right Photograph by Mark Hallog^, Steinkamp/liallogg 
Chicago. 

64 



B R U N O / I V I 



L I G H T A R C H I T E C T U R E 

nate m a n y ol the f r e e d o m s wo a re s e e k i n g i n o u r deconstrue ( ivis t 
clTorts. H e r e we have, a m a g i c pre-construcl ivis t w o r l d w h e r e light 
i g n o r e s g r a m m a r a n d s y n t a x , a c h i e v i n g e n c h a n t i n g var ie ty . 

P r eh i s t o r i c light in caves, u n d e r g r o u n d co r r ido r s , ipogeic tem
ples , a n d c h u r c h e s is m o r e e loquen t t h a n that o f a n y o t h e r per i 
o d . I t s t r ikes o n w a l l s , c e i l i ngs , a n d f loors , w h i c h a r e not f lat a n d 
sepa ra t e one f r o m another , bu t c o n t i n u o u s , r o u g h , o r g a n i c , i m 
p u r e , d a m a g e d , c o n t a m i n a t e d . I n th is s y s t e m , d a r k n e s s o f t en 
p l a y s i ts role i n ghosely, t e r r i f y i n g w a y s . 

A s f a r as l ight is conc e r n e d , the w h o l e h i s t o r y o l a r c h i t e c t u r e 
c a n be i n t e r p r e t e d as a se r ies o f a t t e m p t s to r e c o n q u e r the lost 
va lue s o f p reh i s to ry . 

I n the ages o f e a r l y h i s t o r y a n d a n t i q u i t y , the i t i n e r a r y o f l ight 
f o l l ows that o f space . W h e n i n t e r i o r space is not c r e a t i v e l y con
c e i v e d , there is no n e e d f o r l ight to q u a l i f y a n d e n h a n c e it. 

I n a n c i e n t G r e e c e , f o r i n s t a n c e , l ight p lays on v o l u m e s a n d 
t h e i r c o m p o n e n t s , c o l u m n s , m o u l d i n g s , co rn i ces . L e C o r b n s i e r 
q u i t e r i g h t l y spoke o f " f r ee a n d p u r e v o l u m e s u n d e r the light,"' 
not o f the l ight t h r o u g h a n d i n s i d e the v o l u m e s . 

S o m e t h i n g s i m i l a r o c c u r s i n a n c i e n t R o m e . W h e r e ins ide 
space ex i s t s bu t is s t a t i c a n d i so la ted , a n d has no contac t w i t h 
the u r b a n space, l ight r e m a i n s a n en t i t y i n itself, s u c h as you f i n d 
i n the o c u l u s o l the P a n t h e o n . T h e c h a l l e n g e o f a dea logue be
tween in s ide a n d ou t s i de space o c c u p i e d c e n t u r i e s . A so lu t ion 
was f o u n d o n l y i n l a t e - R o m a n t imes , w i t h the so -ca l l ed M a u s o l e 
u m ol" M i n e r v a M e d i c a . 

I t is i n the M i d d l e A g e s that l ight b e c o m e s a pro tagonis t o f 
a rch i t ec tu re , e spec ia l ly i n its m a g i c in te r io rs . S o m e t i m e s the tec
ton ic c o n s i s t e n c y is des t royed b e c a u s e the w h o l e enve lope is co
ve red w i t h m o s a i c s . T h e r e is no m o r e d e p t h , a n i l w a l l s s i m p l y 
b e c o m e ( l o w i n g s u r f a c e s . 

I n this weightless w o r l d , light c a n d e t e r m i n e the most as tonish
ing e f fec t s . I t is e n o u g h to t h i n k o f H a g h i a S o p h i a o r o f S a n V i -
tale i n R a v e n n a . H e r e a ser ies o f p e r i m e t r a l apses di lates the v o i d , 
d r a w i n g p o r t i o n s o f the c a v i t y f r o m in s ide out . T h e the l ight 
c o u n t e r a t t a c k s th i s m o v e m e n t a n d presses f r o m ou t s ide i n . I n 
fac t , the l ight w i n s , h i t s the m o s a i c s u r f a c e s , is i n c o r p o r a t e d a n d 
ref lec ted by t h e m i n s u c h a w a y that it s eems as t h o u g h the l ight 
w o u l d e m a n a t e f r o m i n s i d e out . 

T h e w a l l s a r e r a d i a n t , m o r e so t h a n t h e i r o p e n i n g s . 
O n e o f the first m o n u m e n t s ol R o m a n e s q u e a r c h i t e c t u r e i n 

E u r o p e is S a n t A m b r o g i o i n M i l a n . I ts light is here t ica l a n d t rans-
gress ive . E s s e n t i a l l y , it pene t r a t e s o n l y t h r o u g h the open ings o f 
the facade , a n d Hoods ac ross the c e n t r a l nave , but fo r a v e r y par 
t i c u l a r a n d s o p h i s t i c a t e d p u r p o s e : to throw in to e v i d e n c e the 
s m a l l , f r a g i l e , l i n e a r m o u l d i n g s o f the f r o n t s of the m i n o r naves . 
T h e r e a r e no l ight sources on the c e i l i n g a n d its c r o s s - v a u l t s , 
none f r o m the sides. A n d h e r e i n l ies the p a r a d o x : the c h u r c h 
s t r u c t u r e is i m p o s i n g , o v e r w h e l m i n g . The a r c h i t e c t u r a l exp re s 
s ion , however, does not s tem f r o m this fea ture , but f r o m the l i g h t 

It is e i t h e r v e r y s i m p l e o r ext reme ly c o m p l i c a t e d to d e f i n e 
G d t h i c l ight as architectural f o r m . First o f a l l because, c o n t r a r y 
to what we have seen up to now, a n d we sha l l see f r o m the R e n a i s 
sance to m o d e r n time s. ( i o t h i c l ight does not c o m e th rough holes 
i n the w a l l s to color space , bu t it is i n t r i n s i c w i t h the building 
envelope , i ts w a l l s b e i n g m a d e o f l ight a n d s t r u c t u r a l m e m b e r s . 

I n a certain sense , one c o u l d state that i n the G o t h i c p e r i o d 
l ight as s u c h i n undervalued, sub j ec t as it i s to the i dea l o f trans
parency 

I n fac t , f r o m p r e h i s t o r y to S a n t A m b r o g i o o f M i l a n , light was 
the e l e m e n t ou t s ide the c o n v e n t i o n a l r u l e s o f the a r c h i t e c t u r a l 
l anguage , a n d thus w a s o f t e n c o n s i d e r e d m y s t i c a l a n d i r r a t i o n 
a l . I n G o t h i c t i m e s , i n s t e a d , it deve lops in to a f a c t o r o f a r a t i o n 

al a p p r o a c h , it is c a p t u r e d i n r e p e t i t i v e m o d u l i a n d be longs to 
a r i g id , s o m e t i m e s m e c h a n i c a l s y s t e m " s t r u c t u r e - l i g h t . " S o m u c h 
so that it needs to b e c o m e less l i g h t , m o r e m a t e r i a l a n i l tact i le , 
w i t h s t a ined g lass . 

E r o m th is p o i n t - o f - v i e w , the c o n t i n u i t y b e t w e e n the G o t h i c 
a n d the Rena i s sance - is c o n f i r m e d . O n p u r e l y r a t i o n a l g r o u n d s 
the ro le o f l igh t i s l i m i t e d , a n i l t he re a r e o n l y a f e w great 
a r c h i t e c t s — B r u n e l l e s i h i . M i c h e l a n g e l o , a n d P a l l a d i o a m o n g 
t h e m — w h o r e a l l y e x p l o i t i t . 

The M a n n e r i s t i c a n d the B a r o q u e l a n g u a g e s c e l e b r a t e l ight 
i n a l l its m a n y aspec t s a n d face t s . T h e l i g h t o f the C o u n t e r -
R e f o r m a t i o n , tha t o f B e r n i n i a n d h i s f o l l o w e r s , i s f u n c t i o n a l to 
the C a t h o l i c a p p a r a t u s o f p r o p a g a n d a : thei;efore, it f a l l s o n gold
e n s ta tues o r p r e c i o u s m a r b l e s , i n a t h e a t r i c a l l y e m o t i o n a l at
m o s p h e r e . 

A g a i n s t th i s c u r r e n t o f f i r e w o r k s , however , r u n s a m i n o r i t y re
por t , that o f F r a n c e s c o B o r r o m i n i a n i l G u a r i n o G u a r i n i . H e r e 
s o m e t h i n g u n h e a r d of h a p p e n s . L i g h t is d i r e c t e d not on to wal l s 
o r objec ts o r i n t o a g e o m e t r i c a l l y f r a m e d v o i d , bu t t o w a r d spac e, 
i n f o r m a l , a n i l f l u e n t c a v i t i e s . L i g h t , h i t t i n g it d i r e c t l y , makes 
spac e- sourc e a n d p ro t agon i s t o f the w h o l e i m a g e . 

P r e h i s t o r y , B y z a n t i n e a n d B a r o q u e : these a r e the three ages 
w h e n light i s u sed i n the mos t c r e a t i v e m a n n e r . 

The n c o m e s Neo-c lass ic h i b e r n a t i o n , a n d f i n a l l y M o d e r n A r 
c h i t e c t u r e . 

I n the m o d e r n age. the c l a s h be tween r a t i o n a l i s t s a n d expres
s ion is t s c a n n o t be s i m p l i f i e d w i t h ea sy f o r m u l a s : as y o u know. 
M i e s v a n d e r R o h e w e n t t h r o u g h a n e x p r e s s i o n i s t i c expe r i ence , 
w h i l e E r i c h M e n d e l s o h n des igned b u i l d i n g s i n a ra t ional i s t spir i t . 
I n genera l , it c a n be s l a t ed that E x p r e s s i o n i s m , f r o m H u g o H a t 
ing a n d M e n d e l s o h n to F r e d e r i c k K i e s l e r , uses light as architec
turalform, w h i l e R a t i o n a l i s m app l i e s it m a i n l y i n a G o t h i c sense. 

E e C o r b u s i e r tes t i f ies be t te r t h a n a n y b o d y else. T h r o u g h o u t 
the- 1930% he w a s l o o k i n g , as w e saw s p e a k i n g of anc ient Greec e, 
for "pu re v o l u m e s unde r the l i g h t , " not f o r l igh t s t r i k i n g on , 
b r e a k i n g a n i l i n a n y c ase p e n e t r a t i n g these v o l u m e s i n o rder to 
exa l t space . T h e t u r n i n g po in t is the C h a p e l l e de Rone h a m p 
w h e n , c o n f r o n t e d by the w a r c a t a s t i o p h y , C o r b u feels that a l 
t e rna t i ve , n o n - r a t i o n a l v a l u e s a r e n e e d e d , i n o r d e r to s u r v i v e , 
to p e r s u a d e a n d to escape . I n the C h a p e l l e s o u n d becomes a r 
c h i t e c t u r a l f o r m : a n d c o u p l e d w i t h s o u n d , l ight Hows clown in 
the most B a r o q u e way, g r a c i o u s a n d t e r r i f i c , m o u l d i n g the v a r i 
ous pin ts a n d d i s c o n n e c t i n g t h e m . 

I In n c o m e s . m o t h e r ste-p f o r w a r d . A J v a r A a l t o c one eives the 
w h o l e o r g a n i s m o f the' [ m a t r a c h u r c h a c c o r d i n g to the- l ight 
source o f the a l tar . T h i s e x p e d i e n t , however , is not enough .mi l 
c o u l d b r i n g about a r e t o r i c a l resu l t . Hence- the w i n d o w s a rc 
des igned te> let i n c a l c u l a t e d q u a n t i t i e s o f l igh t . 

I he) are e x t r a o r d i n a r y , m a n i p u l a t e d w i n d o w s that canno l be 
c o m p a r e d w i th the u s u a l "holes i n the w a l l s . " 

E e r o Saa r ine -n is v e r y busy w i t h l ight in the- non -
d e n o m i n a t i o n a l ( ! h a p e | at M l . T . . B o s t o n . F o r the inside- space 
he w a n t e d a m o v i n g , t r e m b l i n g l igh t , not s o m e t h i n g static and 
u n i f o r m . I le t r i ed v a r i o u s so lu t i ons : a n d i n the- e n d , lie- decided 
to have the outs ide light hit tin- wa te r c i r c l e s u r r o u n d i n g the chap
el a n d be r e f l e c t e d i n s i d e . 

M a i n o t h e r e x a m p l e s <>f c r e a t i v e use e>i j i gh l c o u l d be given; 
a n d I a m sure- that ea< h one o f y o u m a y have s o m e w o r k , old oi 
new. to put to o u r a t t e n t i o n . 

Right: 123 Xorth Wacker Drive by Perkins & Will. Photograph by James 
Steinkamp, Steinkamp/Ba/lo^g ('hitago. 
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F o r my par t , I w i l l l im i t m y s e l f to two more e x a m p l e s : the f i rs t , 
the most g r a n d i o s e a n d i n s p i r i n g ; the s e c o n d , the most recent 
a n d p r o v o c a t i v e . 

F r a n k L l o y d W r i g h t ' s e n t i r e a r c h i t e c t u r e c a n he read i n t e rms 
of l ight h e c a u s e , f r o m the b e g i n n i n g o f the c e n t u r y , he iden t i 
f i ed a r c h i t e c t u r a l v a l u e w i t h " spa te w i t h i n . " a spa< e that speaks 
a n d s ings through light. 

W e ( m i l d ea s i l y a n a l y s e three o r ten P r a i r i e H o u s e s , a n d see 
htm ce i l ings , wa l l s , f loors , decora ted glass o f the w i n d o w s , in fact 
eve ry d e t a i l a n d m o u l d i n g is c o n c e i v e d to r ece ive , g rasp , t r a n s 
f o r m a n d t r a n s m i t l igh t . W e c o u l d ret a l l the l ight i n the c e n t r a l 
ha l l o f the L a r k i n B u i l d i n g at B u f f a l o , that o f the t ' n i t y T e m p l e 
at O a k P a r k . I l l i n o i s or. m u c h later, the G u g g e n h e i m sp i r a l w i t h 
its m a s t e r l y p r o j e c t e d m i x t u r e o f n a t u r a l a n d a r t i f i c i a l l ight . 

S i g n i f i l antly W r i g h t n a m e d his last w o r k , the Temple at E l k i i i s 
P a r k . P h i l a d e l p h i a , the " M o u n t a i n o f L i g h t , " 

O n e could s p e n d h o u r s i l l u s t r a t i n g how W r i g h t m a n i p u l a t e s 
l ight a n d s p e c i f i c a l l y how a l l i n g r e d i e n t s o f h i s a r c h i t e c t u r e a re 
eflee ted by it. 

H e r e I w i l l i n d i c a t e o n l y two aspec ts o f W r i g h t ' s use ol l ight 
that seem to m e most r e l evan t . 

The first is the one e labora ted d u r i n g the C a l i f o r n i a cycle, par-
t i< u l a r l y i n the v i l l a " L a M i n i a t u r a , " bu t w h i c h c a n be f o u n d in 
other bu i l d ings , i n c l u d i n g the F l o r i d a College. T h e ques t ion *yaa 
( a n d a l w a y s i s ) the r e l a t i o n s h i p be tween w a l l s a n d w i n d o w s , the 
way the w i n d o w holes r u i n the in tegr i ty of the wa l l s , a n d the wal ls 
l i m i t , p i n c h i n a n d m o r t i f y the w i n d o w s . W r i g h t resents this a n 
t i nomy , he w a n t s l ight to b e l o n g to the w a l l , t hus i n f i l t r a t i n g in 
a l l i ' s d i m e n s i o n s . H i s s o l u t i o n — a w a l l o f l i g h t , hu t not 
t r anspa ren t — has been used by m a n y a rch iec t s , great a n d m e d i 
ocre , but o n l y i n the T a l i e s i n gen iu s does it r e s p o n d to a space 
c o n c e p t i o n . 

Pet haps u n i q u e is the w a y l ight is used i n the Johnson W a x 
B u i l d i n g at R a c i n e . Not so m u c h i n the tower, but i n the b u i l d 
i n g itself, at its c o r n i c e , w h e r e one w o u l d n e v e r expec t it. W r i g h t 
States v e r y c l e a r l y that, a f t e r h a v i n g k n o c k e d out the ver t i ca l cor 
ner, p u t t i n g l ight just w h e r e the w a l l s c a m e toge ther a n d d o s e d 
up the space , he w a n t e d to knoc k out the " h o r i z o n t a l i o i ner," the 
h inge be tween the w a l l s a n d the roof . T h u s , the box was to ta l ly 
dt•< o n s t r u c t e d a n d b r o k e n t h r o u g h the o n l y r ea l a n d l eg i t ima te 
c r e a t i v e i n s t r u m e n t : l igh t . 

Yes. W r i g h t is the gen ius o f m o d e r n a r c h i t e c t u r e also as f a r 
as l igh t -Space is c o n c e r n e d . H e is a n i m m e n s e m i n e o f ideas a n d 
s t ra tegies s t i l l l a r g e l y to be e x p l o r e d . 

Poor, a d v e n t u r o u s , u n p r e d i c t a b l e , shabby, f r a g m e n t e d is the 
architecture o f F r a n k Owen G e h r y , the last he re t i c o f my ser ies . 
H i s poet ics a r e d i f f e r e n t f r o m that o f a n y o t h e r c o n t c m p o r a r v 
a n hitect above a l l b e c a u s e the contex t is different. G e h r y does 

not w o r k o n l a n d s c a p e a n d e v e n less o n c i t y s c a p e . H i s interest 
is i n w h a t he c a l l s " c h e a p s c a p c , " i n c o n t r o v e r s i a l , i m p e r m a n e n t 
collages o f cav i t i e s a n d m a t e r i a l s . H i s b u i l d i n g s do not t r y to com
pensate fo r w h a t i s c h e a p , s h o d d y a n d v u l g a r a r o u n d t h e m . I n 
fac t , they a r e i n t e n d e d to b e l o n g to the c h e a p s c a p e w i t h o u t any 
foo l i sh a m b i t i o n to b e a u t i f y it . 

I n this poet ic , l ight is c o m p l i c a t e d , a m b i v a l e n t , inde termina te , 
o n c e m o r e f r a g m e n t e d . I t is u n f i n i s h e d , u n - s e l l s u f f u ient . T h e 
process o f d e c o n s t r u c t i o n m o u l d s space , v o l u m e s a n d l ight . Per
haps th i s c o u l d be d e f i n e d p r e - o r g a n i c a r c h i t e c t u r e because the 
a s p i r a t i o n to i n t e g r i t y is the re , b u t is c o n s c i o u s l y r e j ec t ed . T h e 
s a m e w i t h l i g h t : f r u s t r a t e d a n d i r o n i c a l , t r i v i a l a n d sophis t ica t 
ed , poor i n t e c h n i q u e s a n d r i c h i n v i s u a l e f f e c t s , a l w a y s f u l l o f 
i n v e n t i o n s . 

T h i s is i n d e e d the last r epo r t o n light as architectural form. 
L e t m e d r a w to a q u i c k c o n c l u s i o n . I t w a s a m i s t a k e o f H a n s 

S e d h n a y r to s u p p o s e that a n "art o f l i g h t " c o u l d be independen t 
f r o m the "art o f space ." I n h i s w e l l - k n o w n essay o f 19()0 he speaks 
o f "a god o f l i gh t , a m y t h o f l i g h t , a m e t a p h y s i c s o f l i g h t , a n d a n 
aes thet ics o f l i g h t . " H e be l i eves w i t h G o e t h e tha t co lo r s are "un
d e r t a k i n g s a n d s u f f e r i n g s o f l i gh t . " 

Lux, lumen, and claritas: a d i s c o n c e r t i n g orgy o f l ight m y s t i c i s m 
of e n o p l a t o n i c m a t r i x . O b v ious ly , g l o o m y p e s s i m i s m is inher 
ent to such a n a b s t r a c t v i s i o n . S o w e l e a r n tha t " m o d e r n m a n 
has lost bo th the i n t e r i o r a n d the s p i r i t i a l l i g h t . " 

T h e s e i dea s o f S e d h n a y r h a d v e r y l i t t l e we igh t i n a r t history, 
a n d e v e n less i n a r c h i t e c t u r a l c r i t i c i s m . 

T h e h i s t o r y o f l igh t i n a r c h i t e c t u r e c o i n c i d e s w i t h the h i s to ry 
of space. F r e e d o m f r o m the box m e a n s f r e e d o m f r o m repress ion. 
T h r o u g h o u t the c e n t u r i e s , space a n d l ight en ibodv a n d repre
sent the d e f e a t s a n d the v i c t o r i e s o f th i s l igh t fo r f r e e d o m . 

I n c u r r e n t l anguage , o b s c u r a n t i s m s tands fo r po l i t i ca l and cu l 
t u r a l tyranny; f o r c e n s o r s h i p , a n d t o t a l i t a r i a n i s m . W h i l e l ight , 
clarity, t r a n s p a r e n c y , pereslroika s t a n d f o r a n e m a n c i p a t e d , c i v i 
l i z e d , d e m o c r a t i c socie ty . 

P e r h a p s th i s is the r e a s o n w h y w e chose to d i s c u s s the theme 
o f l ight . U s i n g l i g h t - s p a c e i n a m o r e c o u r a g e o u s a n d crea t ive 
ways , s t r u g g l i n g aga ins t the ecl ipse o r the "death o f l ight" architec- 1 

t u r e m a y c o n t r i b u t e to the r e c o g n i t i o n o f the r igh t to divers i ty ' 
a m o n g i n d i v i d u a l s a n d people*. 

Bruno Zevi is the distinguished Italian architect and architectural critic. His 
essay on "Light as Architectural Form" was delivered before the Committee of 
International Architectural Critics, Montreal, May 27. 1990. 

Above: 225 West Wacker Drue by Kohn I'edersen Fox Associates, B.C. 
Right: ill South Hacker Drue by Kohn Irdersen Fox Associates, B.C. 
Photographs by Mark liallogg, Steinkamp/lialIog% Chicago. 
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ART AND DESIGN 

MILAN TRIENNALE 
A Retrospective Exhibition of Italian Design 1961-1991 at the 

Triennalc di Milano Installed lor the 30th M i l a n Furniture Fair 
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The l a n d m a r k e x h i b i t i o n , Italian 
Furniture 1961-1991, c u r a t e d by the 
a r c h i t e c t u r e a n d d e s i g n c r i t i c . 

C l a u d i a D o n a , a n d i n s t a l l e d b y the a r 
ch i tec t , I ' i e r l u i g i C e r r i at the h i s t o r i c 
T r i e n n a l c d i M i l a n o ( 6 , V ' i a l e A l e m a g n a ) 
A p r i l 12 t h r o u g h M a y 12, 1991, is one o f 
the most i m p r e s s i v e , p o w e r f u l , a n d so l id 
re t rospec t ives o n a e n t i r e g e n e r a t i o n o f 
I t a l i a n des ign ever m o u n t e d , w h i c h , w h e n 
\ i ewed . b r i n g s in to focus the i m p o r t a n c e 
o f I t a l i a n d e s i g n today a n d h o w I t a l y w o n 
i n t e r n a t i o n a l d o m i n a n c e f r o m the U n i t 
ed States as the l e a d i n g center o f des ign af
ter W o r l d W a r I I . 

The e x h i b i t i o n a l so c o m m e m o r a t e s the 
3 0 - y e a r a n n i v e r s a r y o f the Salone del Mo
bile ltaliant\ w h i c h , w i t h the c o o p e r a t i o n o f 
( : O S M I T , the O r g a n i z i n g C o m m i t t e e o f 
the M i l a n F a i r , has b l a z e n e d the t r a i l o f 
I t a l i a n D e s i g n a n d its p res t ig ious p lace i n 
the c o n t e m p o r a r y w o r l d o f ideas . 

C O S M I T , too, shou ld be a p p l a u d e d fo r 
this endeavor , headed by the astute leader
sh ip o f F r a n c o A r c j u a t i ( p r e s i d e n t ) ; G i u -
l io C a s t e l l i ( v i c e p r e s i d e n t ) ; a n d M a n l i o 
A r m e l l i n i ( g e n e r a l s e c r e t a r y ) . I n f ac t , the 
perfect m a r r i a g e of the I t a l i a n des ign c o m 

m u n i t y w i t h m a n u f a c t u r i n g ( v i a C O S 
M I T ) h a s resu l ted in the w o r l d - f a m o u s 
success o f I t a l i a n d e s i g n — s o m e t h i n g 
c o m p l e t e l y m i s s i n g i n the U n i t e d S t a t e s 
w h e r e A m e r i c a n m a n u f a c t u r i n g is at o d d s 
w i t h its des ign c o m m u n i t y W h e r e a s 
C O S M I T is p ro-des ign , the A m e r i c a n in
dustry seems to be aga ins t d e s i g n r e su l t 
i n g i n a v e r y nega t ive ' ve r sus" m e n t a l i t y 
a n d r e l a t i o n s h i p . 

T h e e x h i b i t i o n , d i s p l a y i n g a b o u t 2 5 0 
pieces o f f u r n i t u r e a n d h i s to r i c d o c u m e n 
ta t ion , covers three decades — f r o m 1961 to 
1991 — i l l u s t r a t i n g 30 y e a r s o f e n c o u n t e r s 
be tween I t a l i a n l u r n i t u r e a n d the c u l t u r e 
o f de s ign : it's a s tory o f a d v a n c e d i d e a s , 
forma) l anguages , a n d e x p e r i m e n t a t i o n , 
a l l o f w h i c h have con t r i bu t ed to m a k e I t a l 
i a n f u r n i t u r e f a m o u s t h r o u g h o u t the 
w o r l d . 

D e v i s e d as a j o u r n e y t h r o u g h t i m e , the 
e x h i b i t i o n begins w i t h a select ion o f 30 ob
jects d a t i n g f r o m 1930 to 1960. R a n g i n g 
from R a t i o n a l i s m to N e o - L i b e r t y , 
t h r o u g h the ou tbu r s t o f the 1 9 5 0 s , these 
objec ts represent the lus t d u e s w h i c h l e ad 
to the subsequent v a r i e t y o f l a n g u a g e s i n 
I t a l i a n f u r n i t u r e des ign . 

T h e 1960's c o i n c i d e w i t h the age ol 
i d e n t i t y a n d o p t i m i s m , a f e x p e r i m e n t a 
t i o n w i t h n e w t echno log i e s a n d w i t h the 
disi < ivery of n e w m a t e r i a l s s u c h as plastic. 
p« i l y u r e t h a n e , res i l ient l o a m , w h i c h led to 
f e i t t a r k a b l e i n n o v a t i o n s bo th i n design 
a n d p r o d u t t i on . A t m i d - d e c a d e we begin 
to f i n d the f i rs t t r aces of w h a t w il l af ter
w a r d b e c o m e a c h a r a c t e r i s t i c fea ture ol 
I t . i l l , H I des ign : the c r i t i c a l avan tga rdc t ra i l 
tha t i n s p i r e s o b j e c t s tha t a r e a l t e rna t e} ) 
poetic, p rovoca t ive , pe r sona l , a n d concep
t u a l i n a c o n t i n u o u s a n d v a l u a b l e ex
c h a n g e b e t w e e n d i f f e r e n t t r e n d s . 

W i t h the c h a n g e o f the decade , at t in 
b e g i n n i n g o f the 1970', the most he re t i ca 
a v a n t - g a r d e c u l t u r e presents i t se l f as "rad
ica l des ign ." T e n s i o n in des ign , i n l ine wi t r 
the e v o l u t i o n a n d c o n t r a d i c t i o n i n socie
t y ( reates a t j u l j < i i t i i a l a n d d i v i s i o n a 
m a n i f e s t o , w h i l e p r o d u c t i o n sways be
tween g a m b l i n g o n n e w c u r r e n t s of desigr 
a n d r e t u r n i n g to r e a s s u r i n g , "safe ' 
p r o p o s a l s , a l t e r n a t i n g be tween the "alter-

Above; Design of the 1970s. Right: 
Classicism in the 1980s. 
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n a t i v e " scene a n d the t r a d i t i o n a l m i d d l e -
c lass l i f e s ty l e . 

B e t w e e n the e n d o f the 1970's a n d the 
b e g i n n i n g o f the 1980s , the c u l t u r e o f f u r 
n i t u r e , too, is s u b j e c t e d to e x t e n s i v e a n d 
complex change: the t r ans i t i on f r o m a n i n 
d u s t r i a l soc ie ty to a p o s t - i n d u s t r i a l one . 

I m a g e supersedes the object, (here is a n 
explos ive m u l t i p l i c i t y o f languages a n d the 
h o m e b e c o m e s a stage, w i t h fur n i t u r e i n 
(he l e a d i n g ro le o f a p lay w h o s e thea t re is 
the w h o l e w o r l d , n o w t u r n e d in to a great 
l a n g u a g e l a b o r a t o r y . 

T h e 198()'s have left b e h i n d f o r good the 
r igour o f the p r e v i o u s decade to red iscover 
u n u s u a l c o l o u r s , m a t e r i a l s a n d shapes ; 
they m i x a n d m a t c h f r e e l y the l a n g u a g e s 
o f the v a r i o u s a v a n t - g a r d e m o v e m e n t s o f 
the 2 0 t h - c e n t u r y w i t h the resu l t s o f the 
t e c h n o l o g i c a l r e v o l u t i o n , s o m e t i m e s e n 
t h u s i a s t i c a l l y , s o m e t i m e s w i t h a p p r e h e n 
sion; t h e y d i s c o v e r f r e e d o m f r o m 
m a s s - p r o d u c t i o n , a taste f o r a p e r s o n a l 
i zed object , w h i c h c a n be m i n i m a l i s t , n c o -
b a r o q u e , t r a d i t i o n a l , o r f u t u r i s t i c . 

T o i l l u s t r a t e h o w m u c h a n d how u n e x 
pectedly socie ty a n d c o m m u n i c a t i o n have 
( h a n g e d d u r i n g the last decade , the s t ruc 
tu re o f the e x h i b i t i o n u n d e r g o e s a c h a n g e 
u p o n e n t e r i n g the 1980s . A f t e r f o l l o w i n g 

a l i n e a r route t h r o u g h the 6()'s a n d 70 's , 
g o i n g t h r o u g h a series o f s e l f - e x p l a n a t o r y 
pieces a lmost chrono log ica l ly , we a r r i v e to 
a s ing le , g r a n d scene , i n which the " l a n 
guage theat res" o f the 80's a r e o n d i sp l ay . 
I n th i s d r a m a t i c w a y the 1980's s h o w t h e i r 
mos t c h a r a c t e r i s t i c f ea tu re , the e m p h a s i s 
o n c o m m u n i c a t i o n . T o stress the i m p o r 
t ance o f the image , v idoe tapes a r e u sed to 
s h o w the v a r i e t y o f the 80's p r o d u c t i o n . 

T h e e x h i b i t i o n is s u p p o r t e d b y a pho to 
d i sp l ay , a lso a r r a n g e d by decades : i n the 
(50's, the photos f o c u s o n i n d i v i d u a l per
sona l i t i e s , i n the 70's, they s h o w p e r f o r 
m a n c e s and events, in the 80's . they s i m p l y 
cease , i n o rde r to give w a y to the f u l l i m 
pact o f the stage a n d u n d e r l i n e b y t h e i r 
ve ry absence the image va lue of the ob jec t s 
o n d isplay . 

I n the course o f the e x h i b i t i o n , w e find 
three key s y m b o l i c m o m e n t s , one fo r each 
decade ; for the 60's, the r e c o n s t r u c t i o n o f 
V i t t o r i o Grego t t i ' s p ro jec t fo r the e x h i b i 
t i o n , La Casa Abitata ( the i n h a b i t e d h o m e ) 
i n F l o r e n c e ; fo r the 70's, the film o f the 
r o o m s d i sp l ayed at e x h i b i t i o n , Italy: the 
New Domestic Landscape at the M o M A o f 
N e w Y o r k ; fo r the 80 's , a p o r t i o n o f the 
Endless Furniture by A l e s s a n d r o M e n d i n i 
a n d A l c h i m i a , a l o n g w i t h the C a r l t o n 

bookcase by E t t o r e Sot tsass f o r M e m p h i s . 
T h e ep i sodes a l l u d e r e s p e c t i v e l y to the 
c r i t i c i s m t o w a r d m a n n e r i s m i n des ign ; to 
the passage f r o m ob jec t to e n v i r o n m e n t 
a n d at the s a m e t i m e a c e l e b r a t i o n of I t a l 
i a n des ign ; a n d finally to the mul t i - f ace t ed 
u n i v e r s e o f to ta l c o m m u n i c a t i o n . 

T h e e x h i b i t i o n e n d s w i t h a film that 
m i x e s fac t s , people , a n d even t s : a m e r r y -
g o - r o u n d o f i m a g e s b e l o n g i n g to every
one 's m e m o r y , w h e r e m o m e n t s o f des ign 
h i s t o r y a n d o f s o c i a l h i s t o r y a r e b lended 
w i t h i rony , s u m m i n g u p these t h i r t y years 
i n one last passage . 

M a n y r a r e o r o t h e r w i s e u n o b t a i n a b l e 
o b j e c t s have been res to red espec ia l ly for 
t h i s e x h i b i t i o n , w h i c h a l so f ea tu re s p len
ty o f p r e v i o u s l y u n p u b l i s h e d m a t e r i a l and 
l o n g - f o r g o t t e n p i c t u r e s . A l l these sugges
t ions , r ed i scover ies , a n d s t i m u l i add to the 
c o m p r e h e n s i o n o l the w h o l e p ic tu re , a l 
l o w i n g v i s i t o r s to r e t r a c e a n d r e - r ead 
a g a i n " f r o m l i f e " the h i s t o r y o f Italian f u r 
n i t u r e . 

Right: Milan Iriennales "Italian Design 
1961-1991. Entrance to the Exhibition. Above. 
Design of the 1960s. 
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A R T A N D A R C H I T E C T U R E 

GRONINGER MUSEUM 
A Collaborative of Architects and Artists Builds One of the Most 

Significant Museums of the 1990's; Holland's New Museum of Art 

B y A l e s s a n d r o M c n d i n i 
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The G r o n i n g e n M u s e u m is e m b o d 
ied i n a concep t o f "a r t i s t i c a r 
c h i t e c t u r e . " W i t h i n tha t concep t 

the a c t u a l a r c h i t e c t u r e is i n t i m a t e l y in te r 
c o n n e c t e d w i t h d e s i g n a n d o t h e r i n g r e 
d ien t s of the p ro j ec t s u c h as p a i n t i n g , 
d e c o r a t i o n , i n s t a l l a t i o n s , n e w s c u l p t u r e , 
a n d d i v e r s e m e d i a o f v i s u a l e x p r e s s i o n . It 
does not a d h e r e to the traditional i dea o f 
a s y n t h e s i s o f the a r t s . R a t h e r , it is a m i x 
tu re a n d e x c h a n g e o f m e t h o d s a m o n g 
these d i s c i p l i n e s ; the i n t e n t i o n b e i n g to 
ach ieve a n " o b j e c t - p h e n o m e n o n ' ' w i t h a 
h igh n a r r a t i v e c o m p l e x i t y . T h e r e is no i n 
t e r r u p t i o n b e t w e e n the b u i l d i n g a n d the 
w o r k s e x h i b i t e d i n it . T h u s the b u i l d i n g 
w i l l i t se l f be a s y s t e m o f m u s e u m w o r k s , 
w h i l e the e x h i b i t s i n t eg ra t e w i t h a n d i n 
terpenetra te the a r c h i t e c t u r e that receives 
a n d expres ses t h e m . 

T h e a p p o i n t e d places f o r the e x h i b i t i o n 
of ar t today a r e m a n i f o l d i n t h e i r n a t u r e 
a n d s t r u c t u r e : s t reets , g a r d e n s , f a i r s , 
g a l l e r i e s , p r i v a t e h o m e s , c h u r c h e s . 

s h o w r o o m s , d e p a r t m e n t s tores , a m u s e 
m e n t p a r k s , t e m p o r a r y shows , p e r i o d i c a l 
m e g a s h o w s , a n d m a j o r e x h i b i t i o n s . 
A m o n g these, the m u s e u m seems to estab
l i s h i t s e l f as the idea l h o m e o f a r t , as the 
c leares t a n d most e m b l e m a t i c p l ace , the 
s y m b o l a n d syn thes i s o f hope for ar t i n the 
w o r l d . 

A n d w e re fe r to art as m e d i t a t i v e en te r 
t a i n m e n t ; to ar t as a r e c o r d a n d a c c u m u 
l a t i o n o f e x p e r i e n c e ; a n d not c e r t a i n l y to 
ar t as a n e c r o p h i l d e p o s i t o r y o f c u l t u r a l 
power. T h e f o r m u l a f o r a m u s e u m is the 
f ru i t o f two necessary projec ts o f e q u a l i m 
por tance : the a r ch i t ec tu ra l project a n d the 
o r g a n i z a t i o n a l one. I n the case o f G r o n i n -
gen , the o r g a n i z a t i o n is g i f t ed a n d s u b j e c 
t ive ; the m u s e u m b e i n g e n v i s a g e d as 
i n v e n t i o n a n d not as a n e u t r a l p l a c e . O n 
the cont ra ry , it is seen as the idea l p lace f o r 
a c o n t i n u a l s t a g i n g o f a r t w o r k s , w i t h a 
p a r t i c u l a r s e n s i t i v i t y t o w a r d v e r y y o u n g 
art o f every type, to be sought i n e v e r y cor
n e r o f the a n t h r o p o l o g i c a l l y i n t e r e s t i n g 

w o r l d b e y o n d the cen t res o f g r a v i t y of o f f i 
c i a l k n o w l e d g e . 

T h e i n t e n d e d e l l ec t is i n t i m a t e a n d i n 
t r o v e r t e d , but a l so a h a p p y a n d c h e e r f u l , 
d o m e s t i c , a n d gent le one . 

T h e a r c h i t e c t u r a l p ro j ec t t rea ts the 
G r o n i n g e n M u s e u m as a p o s s i b l e u r b a n 
U t o p i a , as a n i d e a l p lace a b o u n d i n g in sur
p r i s e s , a n o r g a n i c m e n t a l l a b y r i n t h that 
o n l y tlidirectly d e m o n s t r a t e s i ts c o u r t l y 
a n d d i d a c t i c p u r p o s e s . A s a n i n s t r u m e n t 
a p p o i n t e d to "create w h i l e m a k i n g art," the 
m u s e u m c a n n o t d e n y i t s e l f a m i n i -
m o n u m e n t a l i l y o f its o w n ; a n d as a n i n 
s t r u m e n t a p p o i n t e d to p r e s e r v e i t , the 
m u s e u m m u s t r e s p o n d to the needs o f a 
m i n i - a c a d e m y ; it m u s t be p e r f e c t l y f u n c 
t i o n a l a n d s c i e n t i f i c . T o a c c o m p l i s h these 
v a r i o u s o b j e c t i v e s , t h e G r o n i n g e n 

Above: General View of the Museum; Right: 
Details of the Pavilions by Michele De Lucchi and 
Philippe Starck. 
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G R O N I N G E N M U S K U M 

M u s e u m — the mos t e x p l i c i t f e a t u r e o f 
w h i c h is i ts r e s t i n g o n w a t e r l i k e a sh ip — 
has a s y m m e t r i c a l , a n c i e n t , s h a r p l y i c o n 
ic , a n d r i t u a l p l a n ; the f r u i t o f its s t r u c t u r 
i n g b y t y p o l o g i c a l sec tors . I n its e l e v a t i o n 
it i s t r a n s f o r m e d in to a m a c r o - o b j e c t o f 
d e s i g n , a m u l t i - t e x t u r a l s c u l p t u r a l a n d 
p i c t o r i a l a r c h i t e c t u r e w h o s e a p t i t u d e f o r 
t e l l i n g a s tory, f o r l i n g u i s t i c d i f f e r e n c e s 
a n d s e l f - r e p r e s e n t a t i o n is h e i g h t e n e d b y 
the w o r k o f guest a r c h i t e c t s a n d a r t i s t s : 
M i c h e l e D e L u c c h i , P h i l i p p e S t a r c k , 
F r a n k S t e l l a ; as w e l l as b y C o o p -
H i n u n e l b l a u a n d Pe te r E i s e n m a n , w h o s e 
w o r k s t u r n the m u s e u m p r o p e r i n t o a 
" m u s e u m o f l i f e - s i z e a r c h i t e c t u r e . " T h e 
scen ic r e n d e r i n g o f th i s ( O B J E C T -
m u s e u m ) as a n even t p l a y s t h e r e f o r e o n 
two theor ies o f i n t e r p e n e t r a t i o n : b e t w e e n 
the p r i n c i p a l v i s u a l d i s c i p l i n e s t r ea t ed as 
e q u a l (as a l r e a d y m e n t i o n e d ) a n d I j e tween 
a r c h i t e c t u r a l genres t rea ted as a m b i g u o u s 
( m u s e u m , house , thea t re , c h u r c h ) . O n 
these bases the a r c h i t e c t u r e is i n t e n d e d as 
a r t . a n d a r t as a spec t ac l e o f p u r e , p o l i t i 
c a l a n d m e t a p h y s i c a l v i s i o n , as c o n t e m 
p la t i ve a c t i v i t y w i t h o u t a n y i d e o l o g i c a l 
message . T h e m u s e u m as " to ta l a r t " r e a l -
izes the U t o p i a ol man ' s highest spi i i t u a l i -
z a t i o n a n d c o s m i c i m a g e r y . 

T h i s ou t l ook o n the c o n d i t i o n o f a r 
c h i t e c t u r e , on a g r a n d t e m p o r a l a n d h u 
m a n i s t i c scale , is seen as the p r o b l e m a t i c a l 
j u n c t i o n b e t w e e n a c a d e m y a n d a v a n t -
garde , a n d it seeks i ts best s o l u t i o n 
t h r o u g h the mos t a r c h e t y p a l n o t i o n s that 
m a n c a n r e f e r to. V i s i t o r s to the G r o n i n -
gen M u s e u m i s l a n d , a f t e r c r o s s i n g the 
b r idge , w i l l find t h e m s e l v e s u n v e i l i n g a n 
a c r o p o l i s / s e c r e t fores t , a n d w i l l be i n 
d u c e d to a s s u m e a U t o p i a n b e h a v i o u r i n 
it , the f r u i t o f a h y b r i d c h a i n o f m e a n i n g s 
a m p l i f i e d by the d e s c r i p t i v e s e q u e n c e o f 
s igns — a n e x a m p l e o f the e t e r n a l s e a r c h 
f o r r e b i r t h , f o r n e w a t t i t udes a n d t e r r i t o 
r ies s t i l l u n k n o w n to m a n . 

A s r ega rds the u r b a n c o n t e x t , the n e w 
b u i l d i n g is i n t e n d e d as a s i g n a l i n a v e r y 
i m p o r t a n t spot i n the city. S i t u a t e d o n the 
a x i s b e t w e e n the s t a t ion a n d the c e n t r e 
crossed b y the c a n a l , it is a n e m o t i v e l y f u n 
d a m e n t a l spot f o r the i n h a b i t a n t s , but is 
so l a c k i n g i n u r b a n i d e n t i t y tha t the pres 
ence o f a n e w , ( a i m but c l e a r l y v i s i b l e , se-
( m e . a n d charac te r i s t ic f ea tu re is ac tua l ! ) 
neces sa ry to it. T h e pieces c o m p r i s i n g the 
c o n s t r u c t i o n a r e : a b r i d g e w i t h two 
squa re s l i n k i n g it to e i t h e r s ide o f the c a 
n a l , w i t h the f e e l i n g o f a r a m p a r t s o m e 
w h a t r edo len t o f the E n l i g h t e n m e n t ; the 
g i l ded tower, the p r e - e m i n e n t v o l u m e o f 
ihe w h o l e m u s e u m , w h i c h exa l t s ins t ead 
of h i d i n g the s to rehouses c o n t a i n i n g the 

w o r k s o f a r t , i n t e n d e d as " t r ea su re , " the 
sec tor that houses s u p e r i m p o s e d t e m 
p o r a r y exh ib i t i ons , m o d e r n a r t , a n d a ga l 
l e r y o f c l a s s i c a l a r t i n a n e l a s t i c 
u n i n t e r r u p t e d sequence o f s t r o n g a n d 
p o l y c h r o m e e x t e r n a l e x p r e s s i v e n e s s ; the 
sec to r devoted to a n c i e n t c e r a m i c s a n d to 
r e g i o n a l a r c h a e o l o g y / h i s t o r y , w h i c h 
r e f l ec t s i t s con ten t s f r o m the ou t s ide ; the 
m u l t i p u r p o s e sector i n a c e n t r a l s l ab w i t h 
e n t r a n c e ha l l , bar, theatre, l i b r a r y , c u l t u r 
a l s e r v i c e s fo r the p u b l i c a n d to s c h o l a r s , 
a n d the a d m i n i s t r a t i v e a n d o p e r a t i v e 
s e r v i c e s . 

O n the outs ide , the a r c h i t e c t u r a l c o m 
p lex c a n be a p p r e c i a t e d o n two l eve l s . 
F r o m a dis tance the v i e w is more s y n t h e t i c 
a n d c o m p a c t , w h i l e f r o m c l o s e - u p , the 
s u r f a c e s r evea l o c c a s i o n a l l y o u t - o f - s c a l e 
t e x t u r e s , b r igh tnesses , a n d p a r t i c u l a r 
a r abesques shapes, that e n r i c h the de ta i l s , 
w h i l e a l so l e n d i n g a t ouch o f e v a n e s c e n c e 
to the e n s e m b l e , a s soc i a t ed w i t h the i d e a 
o f a j e w e l , o f a m i r a g e a n d o f f l o a t i n g . O f 
ten the m a t e r i a l s a n d the e l e m e n t s u sed 
are those "o ldes ign" a n d "of s cu lp tu re" a n d 
bea r no reference to the i conography o f a r 
c h i t e c t u r e . T h e m a t e r i a l s a n d c o l o u r s 
( p a l e b lue , gold, s i lver , b l a c k , o c h r e , y e l 
low, a n d p i n k ) a r e de l i ca te bu t v e r y d i 
verse , used toge ther i n a n u n u s u a l w a y 
r e m i n i s c e n t o f c u b i s m : go lden l a m i n a t e 
a n d p o l y c h r o m e s i l k s c r e e n , c e m e n t w i t h 
p a s t a - c o l o u r e d m o d e l l e d c a i s s o n s , b r i c k 
w i t h a med ieva l fee l , v a c u u m - s h a p e d a l u 
m i n u m panels, mosa ic , b r o n z e - t y p e shu t 
ters , s q u a r e s a n d l a n d i n g - s t a g e s i n 
((-ramie and wood, i ron balusters a n d < on-
cre te c o l u m n s , c lo ths , a lcoves , s c u l p t u r a l 
a n d p ic tOf ia ] e l e m e n t s , e l e c t r o n i c p a n e l 
w r i t i n g s to " reverse" t o w a r d the c i t y the 
museum's i n n e r con ten t s . T h e n o c t u r n a l 
i l l u m i n a t i o n of the b u i l d i n g h e i g h t e n s i ts 
effect o f bodilessness, ar t is t icness , a n d sus
p e n s i o n . 

F r o m the m u s e o g r a p h i c p o i n t - o f - v i e w , 
the s t a n d a r d r o o m in the m u s e u m ' s c o n 
t e m p o r a r y a r t a n d t e m p o r a r y e x h i b i t i o n 
sec tors is r i g o r o u s l y w i n d o w l e s s a n d e n 
t i re ly equ ipped w i t h stage l i gh t i ng , so that 
scenes c a n be c h a n g e d as a n d w h e n re
q u i r e d . T h e p r o b l e m s o f the w a l l / p a i n t 
i n g , f l o o r / s c u l p t u r e , s m a l l r o o m / 
i n s t a l l a t i o n r e l a t i o n have b e e n r e c o n s i 
d e r e d a n d r e - f r a m e d f r o m s c r a t c h : the 
s t a n d a r d r o o m b e i n g c o n c e i v e d as a c o n 
c e p t u a l s te reometry , a n abs t r ac t space , a 
s e n s o r i a l e n v i r o n m e n t o f h a p p i n e s s a n d 
mys te ry , endowed w i t h i n v i s i b l e t e c h n i c a l 
s y s t e m s . 

T h e f loors a r e i n c o l o u r e d l i n o l e u m , 
a n d the wa l l s a r e v a r i a b l e i n c o l o u r , w i th 
w o r k s h u n g i n ro t a t i on . T h i s m a k e s f o r a 

m o r e t h e a t r i c a l d i s p l a y o f e x h i b i t s , w i t h 
i n f i n i t e p o s s i b i l i t i e s o f p r e s e n t a t i o n , a n d 
w i t h a s t udy o f the d i m e n s i o n s o f i n d i v i d u 
a l i t y a n d o f the r e l a t i o n s b e t w e e n rooms , 
i n t e n d e d to a v o i d p h y s i c a l a n d m e n t a l 
t i r e d n e s s a n d obsess ive r e p e t i t i o n . 

T h e th ree sec tors e n t r u s t e d to the guest 
a r c h i t e c t s i n t h e i r t u r n r e s p o n d to these 
s a m e c r i t e r i a , but o n the bas i s o f the i r o w n 
i n t e r p r e t a t i o n s , a n d o f the necess i ty to 
s h o w the p e r m a n e n t c o l l e c t i o n s . H e n c e 
F r a n k S te l la ' s c l a s s i c a l a r t g a l l e r y sees fo r 
the first t i m e the e x h i b i t i o n o f c l a s s i ca l 
p a i n t i n g b y a great m o d e r n p a i n t e r ; the 
e a s t / w e s t a n c i e n t c e r a m i c s sec to r by 
P h i l i p p e S t a r c k b r i n g s i n t o a r a r e f i e d a n d 
e m b l e m a t i c climate the p h y s i o l o g i c a l i s 
sues a n d the m a g i c o f the m i n o r a r t s ; the 
r e g i o n a l a r c h e o l o g y / h i s t o r y sec to r by 
M i c h e l e D e L u c c i expresses i n a sequence 
o l " t h r e e - d i m e n s i o n a l s q u a r e s " the sp i r a l 
o f h i s t o ry , r u n n i n g b a c k w a r d a s f a r as 
p r e h i s t o r y . 

F h e G r o n i n g c n M u s e u m is not a 
spec i a l i z ed m u s e u m , but rather , i ts sec tors 
a r e e a c h c h a r a c t e r i z e d to the ex t en t o f re 
q u i r i n g precise a n d d iverse spec ia l iza t ions 
i n t h e m s e l v e s . I n a sense , it i s a m u s e u m 
m a d e o f v a r i o u s s m a l l e r m u s e u m s . I n 
rea l i t y , t he r e fo re , it is the poss ib le e x a m 
ple, the s i m p l i f i c a t i o n , o f a " u n i v e r s a l 
m u s e u m , " o f the g e n e r a l f o r m u l a for a n 
i m a g i n a r y p lace i n w h i c h to s h o w a n d to 
r e - i n v e n t a l l k n o w l e d g e . A s s u c h , the a m 
b i t i o n o f the pro jec t is to a c h i e v e a un ive r 
sa l soc ia l i ty . It p roposes t h i s a m b i t i o n 
t h r o u g h three ideals : that o f the cosmos i n 
t e n d e d as a n aes the t i c to ta l i ty , that o f a r 
t i s t i c c r e a t i v i t y as the p r e r o g a t i v e o f a l l 
m e n , a n d that o f a s s e r t i n g i t se l f as an a n t i -
m o n u m e n t as a message aga in s t c u l t u r a l 
t e r r o r i s m . 

Right: "Gromngeti Chair," 
produced by 1'itra; prototype 
by Alessandm Menditn. 
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C A L E N D A R 

L O S A N G E L E S , 
C A L I F O R N I A 

T h e Museum of C o n t e m p o r a r y 
A r t 250 South Grand Avenue at 
California Plaza; 213/1)21-2766 
" E d w a r d R u s c h a , " t h r o u g h 
March 24. "Perceptual Investiga
tions: Light and Space Works in 
the Pe rmanen t C o l l e c t i o n . " 
through August 1991. " B a r b a r a 
Krugc r , " through June 1992. 
"A rata I s o z a k i : A r c h i t e c t u r e 
1960-1990," through J u n e 30. 

Los Angeles C o u n t ) - M u s e u m of 
A r t 5905 Wilshire Boulevard: 
213/857-6211 "Douglas Cooper 
and the Masters of C u b i s m . " 
through A p r i l 21. "S i x Centur ies 
of Master Drawings : Selections 
f rom the Col lec t ion ," through 
Apr i l 28. "Prints f rom the Collec 
tion," through A p r i l 21. " The Ar t 
of Maur ice Predcrgast," through 
A p r i l 21. "Degenerate A r t : T h e 
Fate of the Avan t -Garde in Naz i 
Germany." through M a y 12. 

S A N F R A N C I S C O , 
C A L I F O R N I A 

S a n F r a n c i s c o M u s e u m o f 
M o d e r n A r t 401 Ian Mess 
Avenue; 415/863-8800 " L i n d a 
Connor ," through M a r c h 31. 
"Josef Koudclka ," through March 
24- "New York: Sherrie I .cvine ." 
through M a r c h 31. " T h e Project
ed Image." through May 12. "To
ward a New M u s e u m : Recent 
Acquisit ions in Paint ing and 
Sculpture, 1985-1991." through 
M a y 12. 

M A L I B U , C A L I F O R N I A 

The J . P a u l G e t t y M u s e u m 
17985 Pacific Coast Highway: 
213/459-7611 "A Thousand Years 
of the Bib le : Medieval and 
R e n a i s s an ce M a n u sc r i pt s ," 
through M a r c h 31. "17th and 
18th-Century Pu nc h Drawings." 
through A p r i l 14. " N e i t h e r 
Speech nor Language: Photogra
phy and the Wri t ten Word , " 
through M a y 12. 

C H I C A G O , I L L I N O I S 

T h e A r t I n s t i t u t e of C h i c a g o 
Michigan at Adams Street; 
312/443-3600 "Coverlets and 
Quilts." through M a r c h 31. "Hen
ry Ossawa Tanner," through Apr i l 
14. "H igh and L o w : M o d e r n Ar t 
and Popular Sculpture," through 
May 12. 

T h e C h i c a g o A t h e n a e u m : T h e 
C e n t e r fo r A r c h i t e c t u r e , A r t , 
and U r b a n S tudies John 11 
Center. 224 S. Michigan Avenue; 
312/829-9650 "New Chicago A r -
c h i t e c t u r e : N e w P r o j e c t s , " 
through June 30. Callery 11, Sante 
Pt Building 224 South Michigan Av
enue: "Green Archi tecture I I : A 
Gateway to Chicago." A p r i l 1 
through Apr i l 27. "Biedermeier in 
Aus t r ia : 1815-1848," A p r i l 29 
through J u n e 15. 

T h e C h i c a g o P u b l i c L i b r a r y 
C u l t u r a l Cen te r 78East Wishing-
ton Street; 312/346-3278uConn in-
porary Af r i can Artists: Changing 
Trad i t ion , " through M a r c h 23. 
"African Amer ican Abstraction in 
Pr in tn iak ing ." through March 
23. 

B O S T O N . 
M A S S A C H U S E T T S 

M u s e u m of F i n e A r t s 46 H 
tinglon Avenue; 617/267-9300"The 
Night before the Day," February 
b through A p r i l 28. "Collecting 
A m e r i c a n Decorative Ar ts and 
Sc ulpture, 1971-1991." through 
A p r i l 14. "Robert Wilson's V i 
sion," through A p r i l 21. "Witness 
to America 's Past," Apr i l 12 
through August 4. 

C A M B R I D G E , 
M A S S A C H U S E T T S 

H a r v a r d U n i v e r s i t y A r t Muse
u m s 32 Quiney Street; 
617/495-77ti8%,uc\x\no, Master 
Dra f t sman : Works f rom North 
A m e r i c a n Collect ions." through 
M a r c h 31. "Imagery ol the M o d 
ern Metropolis ," through M a r c h 
111 "Adolph von M c n / c l . " A p r i l 
27 through J u n e 23. "Saints. 
Shrine s, and Pilgrimages." A p r i l 
() through J u n e 9. "Greek Ter
racottas," M a y 25 through J u l y 
28. 

B L O O M F I E L D H I L L S . 
M I C H I G A N 

C r a n b r o o k A c a d e m y of A r t 
M u s e u m 500 Lorn Pine Road, 
313/645-3323 Toshiko Takae/.u: 
Four Dec ades." through A p r i l 7. 

D E T R O I T . M I C H I G A N 

The Det ro i t I n s t i t u t e of A r t s 
5200 Woodward Avenue; 
313/833-7900 " F a i r Scenes and 
Glorious Wonder s : T h o m a s 

Cole's Travels in Italy, Swi tzer 
land, France and E n g l a n d . " 
through A p r i l 21 . " R i c h a r d 
Pousctte-Dart: Inner Realms and 
( hiter Spac e .~ through A p r i l 7. 
" F l o r e n c e H e n r i : A r t i s t -
Photographer of the Avan t 
Garde ," through M a y 5. 

M I N N E A P O L I S , 
M I N N E S O T A 

Minnesota M u s e u m of A r t Saint 
Peter at Kellogg; 612/292-4355 
" T h e Figure in A m e r i c a n A r t . " 
through May 1991. "Theodore 
Worcs: A n A m e r i c a n Adven
turer." through A p r i l 7. 

K A N S A S C I T Y , 
M I S S O U R I 

T h e N e l s o n - A t k i n s M u s e u m of 
A r t 4525 Oak Street: 816/561-7154 
"Kathy Mueh lemann , " through 
Apr i l 28. "Walker Evans : A m e r i -
ean Photographs," through A p r i l 
28; "South Asian Textiles f rom the 
Permanent Col lec t ion ," through 
May 26. "Treasures of the J e w i s h 
Museum," April 21 through J u n e 
9. "Nate Fors," M a y 15 through 
J u l y 14. "Master Prints by Edvard 
Munch , " M a y 26 through J u l y 7. 

N E W Y O R K . N E W 
Y O R K 

A m e r i c a n C r a f t M u s e u m 7 " 
West 53rd Street; 212/956-3535 
"Furni ture by Wendel l Cas t le , " 
through A p r i l 28. 

T h e M us e um of the C i t y of New 
Y o r k Fifth Avenue at 103rd Street; 
212 ,34 1672 "Echoes of New 
York," through Marc h 31. 

T h e M e t r o p o l i t a n M u s e u m eif 
A r t 82nd Street and Fifth Avenue; 
212/879-5500 "Thea t re de la 
Mode." ' t h r o u g h A p r i l 14. 
C a s a p e f D a v i d F r i e d r i c h , " 
through M a r c h 31. "Amer ican 
Art: A History of the Collect ion," 
through A p r i l 21. "Sac reel M o u n 
tains in Chinese A r t , " through 
March 31. " K a s i m i r M a l e v i c h , " 
through M a r c h 24. " T h e Fauvre 
Landscape: Mastisse, D e r a i n , 
B racp i c . a n d T h e i r C i r c l e , 
1904-1908," through M a y 5. 

The M u s e u m of M o d e r n A r t / / 
West 53 Street; 212/708-9400 
"Liubov Popova." through A p r i l 
2 3 . " N e w B r i t i s h S c o i a l 
D o c u m e n t a r y Pho tog raphy , " 

through A p r i l 30. "Art of the For
t i e s . " through A p r i l 30. "Projects: 
Michae l C r a i g - M a r t i n , " through 
A p r i l 23. "Art of the Forties." 
through A p r i l 30. 

The New M u s e u m o f C o n t e m 
p o r a r y A r t 583 Broadway: 
212/219-1222 "Cadences: Icon 
and Abst rac t ion in Context . " 
through A p r i l 14. 

W h i t n e y M u s e u m o f A m e r i c a n 
A r t Madison Avenue at 75th Street; 
212/570-3633 "Sur rea l i sm and 
After ," through A p r i l 7. " T h e 
1980s: Selections from the Perma
nent Collection,"' through M a r c h 
24. " T h e Drawings of Jasper 
Johns . " through A p r i l 7. 

W h i t n e y M u s e u m of A m e r i c a n 
A r t . D o w n t o w n at Federa l R e 
serve P l a z a 33 Maiden Lane at 
Nassau Street; 212/550-3633 " I m 
age and Likeness: Figurat ive 
Works f rom the Permanent C o l 
lection ol the Whi tney M u s e u m 
of A m e r i c a n A r t , " through 
M a r c h 20. 

C I N N C I N A T I . O H I O 

C i n c i n n a t i A r t M u s e u m EdeH 
Park; 513/721-5204 "A Master
piece in the Works ." through Fail 
1992. "Tradi t ions in Japanese 
A r t . " through M a y 26. "Islamic 
Pa in t ings a n d C a l l i g r a p h y . " 
through A p r i l 7. "Cinesc Paints." 
through A p r i l 14. " Ind ian Paint
ings." through A p r i l 21. 

C L E V E L A N D , O H I O 

T h e C l e v e l a n d M u s e u m of Art 
11150 East Boulevard; 
216/421-7340 "Northeast Oh io 
Invi ta t ional ." through A p r i l 21. 
" F a t l y I s lamic ' lext i lcs f rom the 
Medi te r ranean A r e a . " through 
Spring 1992. "Foc us: Fibe r." Apri l 
3 through M a y 12. 

D A Y T O N . O H I O 

T h e D a y t o n A r t I n s t i t u t e Purest 
and Riverview Avenues; 
513/223-5277 "17th Century C h i 
nese Porcelain f rom the Collec
tion of S i r M i c h a e l Butler," 
through A p r i l 7. 

T O L E D O , O H I O 

T h e Toledo M u s e u m of Art 
2445 Monroe Street; 419/255-8000 
" M i l i e u of Empi re : Du tch Ma
rine Art of the I7 ih-Century ." 
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C A L E N D A R 

through A p r i l 28. "Dutch Pr ints 
in the Age pi Rembrandt I m m the 
Toledo M u s e u m of Ar t Co l l cc -
tion." through June '-• "Berenice 
Abbott. Phoiographyer: A Mod
ern V i s i o n , " through M a y 26. 
'"'li>ledo A r e a Ar t i s t s . " June 9 
through J u l y 7. 

P H I L A D E L P H I A , 
P E N N S Y L V A N I A 

Academy of F i n e A r t s Broad and 
Cherry Streets, 215/972-7642 
"Frank Lloyd Wright: Preserving 
an A r e h i l e c t u r a l H e r i t a g e , " 
through Apr i l 16. "Contemporary 
Amer ican Graft;9 through Marc h 

31 

P h i l a d e l p h i a M u s e u m of A r t 
Parkway at 26th Street " H e n r y O s -
sawa Tanner ," through April 14. 
"Pop Ar t Pr ints f rom (he Collec 
tions." through M a y 12. "Form 
and Figure: H Phi ladelphia 
Prinlmakers. 1910-1950,* through 
May 19. "Five ( ientut ies of Draw
ing: Mas te rp ieces f r o m the 
Museum of Fine Ar t s , Le ipzig," 
A p r i l 20 through J u n e 23. Works 
by J acob Lawrence,8 A p r i l 21 
through J u l y 6. 

F O R I W O R T H / D A L L A S . 
T E X A S 

A n i o n C a r t e r M u s e u m 3501 
Camp Bowie Boulevaul "Arthur 
Wesley Dow and Hi s Influence," 
through M a r c h 10. "Nineteenth-
Cen tu ry A m e r i c a n Photogra
phy." through A p r i l 28. 'Portraits 
of Women A h lon e Servic e Pilots 
by Anne Noggle." through J u n e 
16. 

D a l l a s M u s e u m of A r t / / / / 
Xurth Harwood: 214/922-0220 
" T h e Court Ar t s ol Indonesia." 
through A p r i l 7. "Objec ts of Fle-
gance and W h i m s y : Japanese 
Cloisonne and Pltque-a-joury" 
through J u n e !5. " C o m enti atiuns 
26; (lejia M u n o / . " through A p r i l 
21. New Photography from Mex
ico C i ty , " M a y 11 through J u l y 7. 
"Frank Lloyd Wright ." May 26 

through July 21. 

W A S H I N G T O N , D C . 

C o r c o r a n G a l l e r y of A r t 17th 
Street end New York Avenue, X. IV; 
202/638-3211 "Reckoning with 
Winslow Homer," through M a y 
12. "George de Vincent: Journey 
in T ime ." through A p r i l 21. "An 
na State Tribute," through A p r i l 

7. "Changing Reality: Recent So
viet Photography." M a y 11 
through J u l y 21. 

Folger Shakespeare L i b r a r y 201 
East Capital Street, S.E.: 
202/544-7077"First Folio," Apr i l 
1 through Mid-September. 1991 

Na t iona l M u s e u m of A m e r i c a n 
A r t 8th and G Streets, NW 
" ' I v . i \ \< : W u i i i a n in Renais
sance and Baroque P r in t s , " 
through A p r i l 29. "Wins low 
Homer in the 18!)0s: Prout's Neck 
Observed." through M a y 27. 
" Fhe West as Amer i ca : Reinter
preting Images of the Frontier." 
through J u l y 7. "Tokens of Affec
tion: T h e Portrait Min ia tu re in 
A m e r i c a , " through J u n e 16. 

T h e Oc tagon 1799 New York Av
enue. \ I I . 202/626-7467 "The 
Grand Louv re : F i l t e r ing a New 
Century ." through M a y 21. 

T h e P h i l l i p s C o l l e c t i o n 1600 
21st Street. V U ; 202/387-2151 
" C u b i s m and L a Section d'Or." 
through A p r i l 28. "Fls ie Driggs." 
through. M a r c h 17. 

A r t h u r M . S a c k l e r G a l l e r y 
Smithsonian Institution An ion ic 
S e v r u g u i n : Se lec ted Photo
graphs." through Spr ing I991i 
"Court Ar t s of Indonesia," M a y 
1!» through September 2. 

M I L W A U K E E . 
W I S C O N S I N 

M i l w a u k e e A r t M u s e u m 7~>U 
Nptth Lincoln Memorial Drive: 
414/271 -.9.50tf "Fashion and Fur 
nishings in the Age of Mozar t ," 
through M a y ">. " The A n of Paul 
M a n s h i p , " through M a y 5. 
"Blood Relatives: T h e Family in 
( l o n t c m p o r a r y Photography." 
through M a y 26. "Rembrandt 's 
Student I : Covae r t F l i n c k , " 
through J u n e 23; 
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