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Monogram. A simple approach 
to a surprisingly complex problem. 

When your new kitchen exists 
only in your mind, building it 
may seem like an easy process. 

But, life being the imperfect 
thing it is, no sooner does the 
work actually start, than the 
problems follow. 

Take the whole bewildering 

business of dealing with the 
built-in appliances. 

All too often, people choose 
them from different 
manufacturers. Which could 
mean talking with as many as 

four separate people about such 
vital things as delivery. And 
service. 

There is, I k mever, a 
refreshingly simple solution. 

Monogram. 
A complete line of built-in 

appliances, 
Which includes the only 

built-in refrigerator that's 
controlled electronically. The 
only induction cooktopavailable 
in white. And a total of 11 other 
innovative appliances. 

But product advances like 
these are not why you should 
consider Monogram. Its 
greatest advantage is the fact 
that it is a line. 

Which means you only have 

to deal with one company. 
A company that goes just a 

little further when it comes to 
service. 

Who else offers anything as 
helpful as the G E Answer 
Center* service? (Call 
800-626-2000.) 

Who else backs their products 
with such an extensive network 
of factory service professionals? 

No one else. Only G E . 

Monogram. 

For more information, call 1-312-8104212 



T h e , 
R e w a r d s 

o f A w a r d s 
Winning an award is seldom the goal of any 

business. Awards usually come as recognition of a 
job well done. 

An Uncommon Concern for the Individual. 
This is certainly the case with us, Finnair, the 

national airline of Finland. We have an 
uncommon concern for the comfort and 

safety of each and every individual who travels 
with us. And our goal is to demonstrate that 

concern in everything we do on the ground and 
on-board. 

Award-Winning Service. 
Recently, we have won several awards 

for doing just that. Our cuisine has been 
recognized by the famous Chaine des 

Rotisseurs and the International Food, 
Wine & Travel Writers Association s 
Golden Fork Award for 1988. And our 
on-board service has been honored with 
the ONBOARD Service Award for 1989 
from Onboard Service Magazine and the 
1989 Grand Prix du Voyage. 

Daily Non-Stop to Helsinki. 
Combine such award-winning service 

with the service of daily non-stops from 
New York to Helsinki, and convenient 

connections to Leningrad, Moscow, 
Scandinavia and Europe, and you have 

the best way for the business traveler 
to head East. 

The next time you go to Helsinki, or beyond, 
get some of the rewards of awards and fly Finnair. For more 

information, call your travel agent or Finnair, 800-950-5000. 

lMl.il} 

Finnair Commercial Department 
180 N. Michigan, Suite 780, Chicago, IL 60601 
Please send me your Executive Travel Guide. 
Name. 
Title_ 
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An uncommon concern for the individual 

Company, 
Address 
City 
Telephone. 

.State Zip. 
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0 '990 Midway Airlines. Inc 

GET TAN IN ALL 
THE RIGHT PLACES. 

If sunshine's what you're after, call 
Midway Airlines? With daily flights to eight 

Florida cities, Freeport and Nassau in 
the Bahamas and St. Thomas and St. Croix 

in (heVirgin Islands, Midway gets your 
vacation off to a flying start. Call 

1-800-621-5700 or your travel agent today. 

MidwayAirlines 
WHAT FLYING SHOULD BE" 



Sylves ter D a m i a n o s has suc
ceeded B e n j a m i n E . B r e w e r as 
President of the A m e r i c a n Inst i 
tute of Architects. M r . Damianos 
stressed that one o f the AIA*s top 
goals was to "take a leadership 
role in afforable housing — to help 
solve the oldest problems of man
kind: food a n d shelter." C h a r l e s 
G w a t h m e y and Robert Siegel 
have joined M i c h a e l Graves and 
Robert S te rn in designing new 
facilities for D i s n c y w o r l d in 
Orlando. Flor ida . M r . Graves 
mega Dolphin Hote l is in con
struction, while his Swan Hotel is 
scheduled to open this winter. 
Mr . Stern has designed an em
ployment center for Disney and 
-.as two rambi ing si mgle and 
stick-style Beach and Yacht C l u b 
Hotels in construction. M e a n 
while, Gwathmey and Siegel are 
designing the convention center 
which will adjoin Wcl ton B c c k -
e t ' s C o n t e m p o r a r y R e s o r t . 
Gwathmey and Siegel are also 
designing the new Chicago apart
ment of O p r a W i n f r e y . C e s a r 
Pe l l i ' s Chicago Skyneedle, now 
renamed the M i g l i n - B c i t l e r 
Tower has passed city approval to 
be built. At 125 stories, the bui ld
ing wi l l be the world's tallest. I n 
N e w Y o r k , the F l u s h i n g 

Meadows-Cro tona P a r k Corpo
ration's | 8 0 mi l l ion , 1,255-acre 
plans for redo of the 1964 New 
York World's Fa i r grounds. "The 
Park of the 21st Cen tu ry" was put 
together by atask force headed by 
B e r n a r d T s c h u m i , A l a n Plat tus 
(architect and urban planning 
professor f rom Yale) , K a r e n A l -
schuler (planner f rom S O M ) , 
W i l l i a m A l s h u l e r (engineering 
and program consultant), and 
Nicho las Q u e n n e l l (landscape 
architect). T h e scheme locates the 
recreational activities in the mid
dle of the site and includes a "for
est w a l k . " O v e r 1,800 
professionals in architecture and 
real-estate gathered for the open
ing of the new Chicago Athenae
u m : T h e C e n t e r f o r 
Arch i t ec tu re , A r t , a n d U r b a n 
Studies at 333 West Wacker 
D r i v e in November. T h e r e was a 
one-hour wait ing line that ex
tended through the lobby of the 
K o h n Pedersen F o x lobby, out 
the revolving doors, and out onto 
the street. Chicago's newest cul
tu ra l fac i l i ty featured "New-
Chicago Projects." T h e exhibi
tion, which wi l l be an annual 
even t , was sponso red by 
M e t r o p o l i t a n R e v i e w and 
cosponsored by A l l i e d F i b e r s , 

H a w o r t h , Inc . , C o m m o n w e a l t h 
E d i s o n , M i g l i n - B c i t l e r D e 
velopments I n c . , and C o h c n -
Ba r r e to -Marche r t a s . L i s a G o f f 
wrote in C u i u s C h i c a g o B u s i 
ness that the exhibi t ion was "one 
of the most attractive architectur
al exhibits to hit Chicago in a 
w h i l e . " T h e e x h i b i t i o n was 
designed by I o a n n i s K a r a l i a s . 
A r t / G r a p h i c s E d i t o r o f 
M e t r o p o l i t a n R e v i e w . T h e 
U n i t e d Sta tes I n f o r m a t i o n 
Agency has successfully opened 
"Design U S A " to record crowds in 
Moscow and Leningrad . T h e ex
hibit ion, which includes work by 
M u r p h y / J a h n , K o h n Pedersen 
F o x Associates, F r a n k G c h r y , 
Andres D u a n y a n d E l i z a b e t h 
P l a t e r - Z y b e r k , A n t o i n c P r e -
dock, A p r i l G r e i m a n , as well as 
established works by F r a n k 
L l o y d W r i g h t , C h a r l e s E a m e s , 
and E l i o t Noyes is a l andmark 
undertaking that gives the Sov i 
et public a great cross-section of 
Design in the U S A . T h e exhibi 
tion continues its ten-city tour 
around the U S S R . A n t o i n e P re -
dock won the first prize in the 
Buenos Aires B i e n n a l c , held last 
September. U S J u r y members at 
the Biennale included R i c h a r d 
Meier , C h a r l e s G w a t h m e y , C e 

sar P e l l i and C h r i s t i a n K . 
L a i n e . S t an l ey T i g c r m a n has 
donated his entire archi tectural 
archive to the A r t Institute of 
Chicago. T h e Toledo M u s e u m of 
Art has announced its long-range 
renovation program of the build
ing's ma in floor and its East and 
West Wings . Project architects 
are T h e Col labora t ive , I n c . with 
H a m m o n d Beeby a n d B a b k a , 
I n c . as archi tectural design con
sultants. Addi t ional ly , the muse
u m wi l l add a new universi ty art 
bu i ld ing and 21 architects were 
invited to sumbit schemes for the 
design. T h r e e finalists have been 
chosen: F r a n k O . G e h r y & A s -
M K iates, K a l l m a n , M c K i n n e l l 
& Wood , and J a m e s Stewat P o l -
sIn-k & Par tne r s . H a m m o n d , 
Beeby and B a b k a . I n c . have also 
designed a tomb for the late M a y 
or H a r o l d Wash ing ton : a ne
oclassical monument that pays 
tribute to the former M a y o r of 
Chicago. 

Terra System One Your one source 

Terra-Shims Terr-Ad just Terra-Pavers Terra-Tabs Stair Tabs 

lor Superior 
Quality Paving 
Components 
• Terra-Pavers 

Superior quality 
concrete pavers 

• Terr-Ad just 
Adjustable paver 
pedestal 

• Terra-Tabs 
Rubber paver 
support/spacers 

• Terra-Shims 
Rubber shim plates 

• Stair Tabs 
Rubber precast 
stair supports 

1-800-992-8728 
Terra System One 
Wausau Tile 
P.O. Box 1520 
Wausau, WI 54402-1520 
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ONLY D R Y W A L L 
ONLY ONE product can give expression 
to the soaring statements made by 
today's volume interiors. Speed, safety, 
economy, and lightweight are some of 
the features of gypsum drywall. A diver
sity of gypsum drywall products meets 
a wide range of design challenges from 
traditional to contemporary, commer
cial to residential, new construction to 
remodeling/rehab. Skilled professionals 
in design, specification and installation 
await your next challenge. 

CALL GDCNI at 940-8800 for a list of 
contractor members and associate 
members—manufacturers and suppliers 
of gypsum drywall, associated products, 
and tools for the professional drywall 
contractor. 

Doesn't your next job call for drywall? 

GYPSUM DRYWALL CONTRACTORS OF NORTHERN ILLINOIS 
Representing the Drywall Industry and Allied Trades in the Greater Chicago Area 

T h e R a z i n g o f R o m a n i a ' s Pas t 

T h e U . S . Commi t t ee of I C O -
M O S is publ ishing a reference 
book on the g o v e r n m e n t -
sponsored destruction of architec
tura l heritage in R o m a n i a . T h i s 
is the first report on the systemat
ic demolition of buildings of the 
16th, 17th, a n d 18th-Centuries, 
undertaken in 1984 and sched
uled to continue unt i l the year 
2000. T h e present government of 
R o m a n i a is responsible for this 
shameful act on behalf of destroy
ing their country's past for their 
" V i s i o n of a Future ." T h e work 
was realized by the Roman ian art 
historian D i a n u Giurcsco , who 
was a member of the R o m a n i a n 
C e n t r a l C o m m i s s i o n for the Na
tional Heri tage f r o m 1975 to 
1985. H e is current ly in exile in 
the Uni ted States. 

T h i s book is an appeal to the 
conscience of the international 
communi ty —an overwhelming 
testimony never before published. 
It was realized with the assistance 
of a grant f rom the Samue l H . 
Kre s s Foundation. 

Copies can be obtained f rom 
T h e Preservation Press, T h e Na
tional Trus t for His to r ic Preser
v a t i o n , 1785 M a s s a c h u s e t t s 
Avenue, N W . , Washington, D O . , 
20036. Te l : 202/673-4057; Fax: 
202/673-4038. 

J o s e f P a u l K l e i h u e s : T h e 
M u s e u m P ro j ec t s 

Introduction by John Hejduk; Dia
logue: Josef P. Kleihues and Dr. Ca-
lus Baldus; Afterward by Dr. Claus 
Haldus; Edited by Kim Shkapich, Riz-
zoli International, $45.00 hardcover; 
$29.95 paper. 

For two decades, museum expan
sion and construction has acceler
ated at an unprecedented rate 
throughout the world. D u r i n g the 
past 16 years alone, the wel l -
known G e r m a n architect Jose f 
Paul Kle ihues has produced 16 
projects for museums or exhibi 
tion halls in West Germany. T h i s 
h e a v i l y i l l u s t r a t e d v o l u m e 
thoroughly documents eight of 
them, inc luding three recently 
constructed in F r a n k f u r t , Sol in-
g e n - G r a f r a t h , a n d K o r n -
westheim. 

A s a "poetic rationalist ," the 
strength of K le ihues ' work lies in 
his endeavor to t ransform the 
reality of an original site into a 
new ideal reality. His tor ica l ele
ments, bui lding structure, and 
the building's context are adapt
ed to his own archi tec tura l 
vocabulary, creat ing a relation
ship where building typology and 
u rban fo rm are synthesized. 
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Today Pella windows are popping up in a growing number of 
prestigious commercial properties. Northwestern Memorial Hospital. 
The Wirtz Building.The Midland Hotel. 

If thai surprises you, it shouldn't. Pella can provide materials, installation 
and technical support for jobs of any magnitude. 

And it's that "single source" capability that's making us 
so popular with major contractors and commercial architects. 

When it comes to windows, Pella is quite simply 
the best friend you could ask for. 

For product and installation information, call (312)8941000. Commercial 
Division 
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T h e Pass ing of the Grea t 
M a s t e r E g y p t i a n A r c h i t e c t : 
H a s s a n F a t h y 

T h e social vis ionary, Hassan Fa
thy, who turned m u d bricks into 
architectural masterpieces for the 
people, died at age 89. 

Architect Fathy. born an Egyp
tian aristocrat and a widower at 
a young age, heroical ly rejected 
modernism and modern interna
tional culture, w h i c h was incon-
gruent and at odds with the 
reality of contemporary Egypt . 
H e spent most o f his years t ry ing 
to passionately convince the 
world that the answer to housing 
the T h i r d World 's exploding 800 
mil l ion poor rested in providing 
natural materials that the poor 
could build wi th their hands and 
in a vernacular architecture in 
digenous to their c ivi l iza t ions . 

Not only d id he reject modern 

culture, but he, too, lived in ab
ject proverty in hustling, bustling 
C a i r o — the city of enormous con
temporary contradictions. H i s 
l ife, though, was not a contradic
tion, but one of immense strength 
and fortitude, living the same life
style as the people he tried to 
serve. 

M r . Fathy advocated mud 
bricks instead of concrete and 
steel, and preferred inner court
yards over high-rise apartments 
and had as his ideal human 
hands, simple tools, and tradi
tional methods of construction in 
stead of highly paid contractors 
and imported technologies. T h e 
synthesis of his ideals were writ
ten in his "Architecture for the 
Poor," published in 1969 by T h e 
University of Chicago Press. Sub
sequently, the work has been 
translated into 22 languages — 
but not Arabic . 

T h e Egypt ian political elite 
and architectural avant-garde la
beled h im a crackpot and a 
charlatan in Egypt , though he 
was reverered in certain closed, 
intellectual circles, brought to the 
world's attention by Leon K r i e r 
and by Mr . Fathy's former stu
dent, Abdel Wahed E l - W a k i l . 
Mr . E l - W a k i l , the A r a b world's 
most renown architect, is a fol
lower of M r . Fathy, though his 
vernacular work — mostly mosques 
is viewed with the same suspicion 
in many Arab ic circles. 

A recent admirer has been the 
Pr ince of Wales who called Mr . 
Fathy "a remarkable Egyptian ar
chitect who for 40 years has had 
to put up with persistent vi tr iol ic 
cr i t ic ism and denigration by the 
modernist architectural establish
ment" — a sympathizer no doubt 
influenced by L e o n K r i e r . 

Ironically, his foremost adver

saries are the people he wanted to 
help —the poor. H e struggled 
without success to convince 
Egypt ian peasants that low-tech 
mud brick, the traditional build
ing material in Egypt , is prefera
ble to high-tech concrete. 

In die Ci ty of Cairo , where Mr. 
Fathy lived and died, a certain 
immediate tragedy hangs over the 
city with the second largest popu
lated city in Egypt being Cairo 's 
immense cemetery where schools 
and shops have sprung up to sus
tain the local population l iving in 
tombs. 

Mr . Fathy designed only one 
building in the Uni ted States — 
the first A m e r i c a n bud brick 
mosque for an Islamic communi
ty in New Mexico. — C K L 

Photograph: Left to Right Christian 
K. Lain*, Hassan Faihy, and Charles 
Correa in Cairo, Egypt. 
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Robert Longo 
By Howard -V. Fox. Rizzoli Interna
tional, $45.00 Hardcover; $29.95 
Paper 

Robert Longo is one of the 
most original and venturesome 
artists to have emerged in the 
Postmodern era. T h i s handsome
ly illustrated volume traces the 
formal and thematic evolution of 
his art, f rom his early drawings of 
cowboys and other A m e r i c a n 
heroes to his first mature body of 
work, the monumental M e n in 
the Cit ies drawing of 1979-82. I n 
the latter year he embarked on his 
vast, multipaneIed"combines," in
corporating painting, sculpture, 
and relief, in their dar ing j u x 
tapositions revealing one of the 
most compelling artistic visions of 
our time. 

In his in t roductory essay, 
Howard N . Fox. C u r a t o r of C o n 
temporary Ar t at the Los Angeles 
C o u n t y M u s e u m of A r t . terms 
Longo's art "romantic," noting 
that it is**cmbatdcd in a c i v i l war 
between the self and systems of 
belief." Cr i t i c H a l Foster C o u n 
terpoints the world of Longo's art 
and the futurist ic one portrayed 

by Br i t i sh wr i ter J . G . Bal la rd in 
T h e Atroci ty Exh ib i t ion (1970). 
Ka the r ine D i e c k m a n n , video 
cri t ic lor the Vi l l age Voice, dis
cusses Longo's work in film and 
music video, and wri ter B r i an 
YVallis analyzes his epic perfor
mance work Empire* A n exten
s ive e x h i b i t i o n h i s to ry , 
bibliography, and chronology 
complete the volume. 

Robert Longo is the catalogue 
of an exhibi t ion that opened at 
the Los Angeles County Museum 
of Ar t in October 1989 and wi l l 
travel to the M u s e u m of Contem
porary Ar t in Ch icago in 1990. 

Robert Longo: -Grechen, " 1980. 
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MARBLE t GRANITE \ TRAVERTINE j 
Classic & Exotic Colors^ ' 
• Flooring 
• Countertops 
• Fireplaces 

Installation — F a b r i c a t i o n 

Wholesale - Retail 

Nation's Largest Manufacturer of Architectural Signs 
Standard Product Line and Custom Fabrication 

Professional Installation of Sign Systems 
Complete Sign Planning Services 

Grand i 
Waams/Sangam 
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Jones & Brown 
Did It Again... 

The Spires At 
225 W. Wacker Drive 

• Furnished and erected the galvanized structural frame. 

• Furnished and installed the long-life finished panels. Panels 
are made with new double-radius bending technology. 

• Furnished solutions to design problems for this unusual structure. 

H J o n e s & B r o w n Company , I n c . 
I | | 568 West Winthrop Ave . . Addison. I I . 60101 • (70S) 543-0300 

Houston ami Beaumont, Texas 

Designing, Building and Rebuilding for Tomorrow 



T H E C H I C A G O A T H E N A E U M 
The Center for Architecture, Art, and Lrban Studies 

presents 

I T A L I A N R A T I O N A L I S M 1929/1940 

December 11 through January 31, 1990 
333 West Wacker D r i v e 

H o u r s : Monday-Fr iday 11:00-6:00 p.m. 



Architectural Graphic 
Standards — First Edit ion 

First Edition Facsimile, John Wiley 
& Sons, Inc., $75.00 Deluxe; 
$135.00 Limited, Numbered) 

I n 1932, Char l e s George Ramsey 
and H a r o l d Reeve Sleeper pre
pared the first edition of.Architec
tural Graphic Standards, unaware of 
the position that the book would 
someday occupy in the world of 
architecture. Now, 57 years and 
eight editions later. Architectural 
Graphic Standards is widely consid
ered by many in the profession to 
be the most important architec
ture book ever published. I n 
celebration of this phenomenal 
success, J o h n Wi l ey & Sons, Inc . 
has published a facsimile edition 
of the originall932 classic. Out of 
print for many years, the first edi
tion of Architectural Graphic Stan
dards is highly praised today for its 
historical importance, the qual i 
ty of its i l lustrations, and its 
professional reference value. 

T h i s first edition facsimile 
faithfully reproduces Ramsey and 
Sleeper's original pen-and- ink 
drawings with precision and clar
ity exacdy as they appeared in the 
first edition. Available in a l imi t 
ed, numbered edition with slip-
case and a deluxe, unnumbered 
edition, it offers over 200 pages of 
historical graphical information. 
Sure to become a collector's i tem, 
it is a must for every architect's 
bookshelf—as a historical refer
ence or a book lover's treasure. 

T h e original Architectural Graph
ic Standards revolutionized ar
c h i t e c t u r a l p r a c t i c e by 
standardizing half a century of 
technological advancements into 
the first basic reference of ar
chitectural detai l ing and design 
and s impl i fy ing the preparation 
of working drawings and specifi
cations. Architectural Graphic Stan
dards Firs t E d i t i o n Facs imi le 
allows the reader to step back in 
time and experience this architec
tural history in the making. Here 
a r e the d r a w i n g s , v i v i d l y 
reproduced, a b r ickwork , ar
chitectural terra cotta, masonry 
and tile, clay tile roofing and 
hundreds of other architectural 
details of the era that would 
otherwise be lost to today's prac
titioners. 

Representing an archive of in
formation not available f rom any-
other source, the first edition fac
simile is especially useful for the 
increasing number of architects 
involved in historical preserva

tion. For them, the desire to gain 
access to these original drawings 
has become a necessity and they 
wi l l benefit f rom the traditional 
architectural standards, priceless 
detail ing, and hard-to-f ind data 
as they strive to understand and 
preserve the historic buildings 
constructed so long ago. 

For the first time in over 50 
years, architects can once again 
refer to the pages that Char les 
George Ramsey and Harold 
Reeve Sleeper created with such 
care, never realizing that their ef
forts would result in the creation 
of one of the most sought-after 
books in the profession. A s either 
a guide for historical preserva

tionists or a valued collector's edi
tion, the first edition facsimile is 
a book that architects, design 
professionals, educators, scholars 
and collectors wi l l treasure for a 
long time to come. 

Modern Architecture in 
Barcelona: 1854-1939 

By David Mackay, Rizzoh Interna
tional, $25.00. 

Barcelona, because of its ma jor 
r e d e v e l o p m e n t s ince the 
mid-1850s, is of part icular in 
terest today as it provides oppor
tun i t i e s fo r s t u d y i n g ideas 

important to modern architecture 
and city planning. 

B a r c e l o n a has become a 
unique laboratory due to an un
usual set of circumstances: the 
ci ty is comparatively small , and 
witnessed extensive rebuilding 
within a relatively short period of 
time. A f t e r the medieval walls 
were demolished in 1854, Cerda's 
new grid plan freed the city of 
historical reference, and ar
chitects reshaped it, up unti l the 
C i v i l War. Ful ly illustrated, this 
book documents the work of these 
architects, discussing it in relation 
to both identity and modernity. 

Schirmcr 
SCHIRMER ENGINEERING CORPORATION 

• Fire Protection Engineering 
• Fire Protection Master Planning 
• Building/Fire Code Consultation 
• Fire Suppression System Design 
• Fire & Security Alarm System Design 
• Plan Review & Acceptance Testing 

SCHIRMER ENGINEERING CORPORATION 
707 Lake Cook Road, Deerfield, IL 60015 • 312/272-8340 

Offices in Dallas, TX, San Francisco, CA & Washington, DC 

Scanning and Data 
Conversion Services 
Conversion Graphics provides an affordable solution for 
the conversion of existing manually created floor plans, 
architectural and engineering drawings and maps into a 
wide range of computer readable formats for entry into 
mainframe and micro computer aided design systems. A 
full range of services are offered including digitizing, 
plotting, translations and consulting. 
Please call for more details and a free sample scan. 

C o n v e r s i o n G r a p h i c s 
A Division of Geonex Chicago Aerial Survey, Inc. 

2140 S. Wolf Rd. 
Des Plaines, IL 60018 

(708) 298-1490 
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The Smith Barney 
High Net Worth Program For 

Municipal Bond Investors 
In today's dynamic investment climate, substantial municipal bond portfolios require 
special attention. 

The Smith Barney High Net Worth Program provides valuable information and 
personalized services to qualified municipal bond investors. 

The free program includes timely purchase, sale and swap recommendations based 
on your specific investment objectives; quarterly computerized performance reports; 
and monthly research reports on important developments and opportunities in the 
municipal bond market. 

If you have any questions about your present holdings or would like to learn more 
about the advantages of this personalized program, simply call: 

Louis Portrey 
(312)419-3651 

I L toll-free 1-800-843-1437 
Out of State toll-free 1-800-621-2842 

Or mail the coupon below. 
Mail to: Louis J . Portrey 

Smith Barney, Harris Upham & Co. Inc. 
Three First National Plaza 
Chicago, I L 60602 

I • Y E S . please send me free information on your "High Net Worth Program. " 
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City State Zip 

Home Phone Business Phone 
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SAARINEN—THE MAN 
Finland's Contributions to the World: Music and Architecture—Two 

International Languages —Design Adds to a Balanced Artistic Production 
B y A l v a r Aal to 

I was n i n e years o ld w h e n f irs t I saw the 
w o r k o f E l i e l S a a r i n e n . I t w a s o n a n 
e a r l y w i n t e r m o r n i n g i n a t o w n 

i m b e d d e d i n the d e p t h o f n o r t h e r n F i n 
l and ' s s n o w — a t o w n o f o n l y t h i r t y - t w o 
h u n d r e d i n h a b i t a n t s . 

T h e m a i l , b r o u g h t by the t r a i n w h i c h 
had c o m e f r o m the sou th , lay on the f a m i l y 
l i v i n g - r o o m tab le . F r o m a m o n g the 
n e w s p a p e r s a n d le t ters I s e l ec ted a m a g a 
z i n e w h i c h c a u g h t m y eye, a n a t t r a c t i v e 
r ed -cove red pe r iod i ca l w i t h a he ra ld i c l ion 
d e c o r a t i n g the cover , T h e Y o u n g F i n l a n d . 
I t c o n t a i n e d , i f m y m e m o r y ho ld s , a n a r 
t ic le o n r a r e books i n the V a t i c a n L i b r a r y , 
a f e w F i n n i s h p o e m s , a n essay o n m y 
c o u n t r y ' s f o l k l o r e , a n d t w o pages o f c o l 
o r e d p i c tu re s — a r c h i t e c t u r a l i l l u s t r a t i ons . 

H a r d l y a n y text at a l l a c c o m p a n i e d 
these p i c tu r e s , o n l y the w o r d " I n t e r i o r " i n 
the l o w e r left c o r n e r a n d the n a m e " F . l i c l 

S a a r i n e n " i n the l o w e r r igh t . 
I t was qu i t e a n o r d i n a r y w i n t e r m o r n 

ing ; I c a n r e m e m b e r n o t h i n g else u n u s u a l 
about it . B u t because o f the i m p r e s s i o n 
m a d e u p o n m e by those a r c h i t e c t u r a l 
d r a w i n g s I c a n say t r u l y that a n o t h e r a r 
chi tec t was b o r n . I b e c a m e a w a r e , so ea r 
ly, o f the w o r k of E l i e l S a a r i n e n . 

It i s difficult for a m o d e r n reader , E u 
r o p e a n o r A m e r i c a n , w h o is u sed to 
e laborate week ly or m o n t h l y m a g a z i n e s to 
get a r ight no t ion o f the interest that a f e w 
s i m p l e pages o f p ic tu res a n d p r in t ed m a t 
ter c o u l d s t i r up. B e h i n d th is , perhaps , l ies 
the awful ques t ion o f q u a l i t y v e r s u s 
quan t i ty . 

Jus t now I have be fo re m e a n a lmos t 
s i m i l a r periodical o f the y e a r 1900. A t e n e -
u m is its n a m e . It c o n t a i n s short w r i t i n g s 
o n v a r i o u s c u l t u r a l s u b j e c t s a n d a n a r t i 
cle about the d i s cove re r o f the N o r t h e a s t 

Passage, N o r d e n s k o i l d . T h e r e m a i n d e r o f 
the m a g a z i n e is devo t ed to E l i e l S a a r i n e n 
a n d h i s des ign of the P a v i l i o n o f the P a r i s 
W o r l d ' s F a i r o f 1900. T h e text is shor t . I n 
its f a c t u a l s u m m a r y there is o n l y a s m a l l 
i n d i c a t i o n o f the e n t h u s i a s m w i t h whic h 
th i s m a s t e r p i e c e of a r c h i t e c t u r e w a s 
r e c e i v e d . 

T h e F i n n i s h P a v i l i o n , set i n its t i m e , is 
a m o n u m e n t i n the h i s t o r y o f c o n t e m 
p o r a r y a r c h i t e c t u r a l des ign . I t is a t r ibu te 
still to the courageous , c l e a r - t h i n k i n g m a n 
w h o d e s i g n e d i t . I t says: " M y c rea to r w a s 
a p ioneer . " 

T o d a y m u c h is s a i d abou t "people's a r t " 
a n d o f the s p i r i t u a l r e l a t i o n s h i p be tween 

Gesetlius, Lindgren, Saarinen: "Hvittrask," 
1901 -1903. Photograph by Anssi Blomsttdt. 
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A L V A R A A L T O 

the people a n d ar t . T h a n k s to the energ ies 
e x p e n d e d by d i e p i o n e e r s w h o w o r k e d 
w i t h 2 0 t h - c e n t u r y ar t f o r m s , a s ign i f i can t 
c u l t u r a l u n i t y o f peop le a n d a r t w a s 
a c h i e v e d i n F i n l a n d . 

I f I , i n th i s c o n n e c t i o n , w e r e to m e n t i o n 
a p r i m a r y a c h i e v e m e n t o f E l i e l S a a r i n e n , 
I w o u l d put it t hus : E l i e l S a a r i n e n has 
been h e l p f u l i n e l i m i n a t i n g s o m e of the ar
c h i t e c t u r a l i l l i t e r a c y a n d s o m e o f the i n 
f e r i o r i t y c o m p l e x e s i n a c o u n t r y w h i c h , 
b e c a u s e o f its i s o l a t i o n a n d the difficulty 
that o u t s i d e r s e n c o u n t e r i n l e a r n i n g its 
l a n g u a g e , has b e e n a n d s t i l l is r e m o v e d 
f r o m the l a r g e r c u l t u r a l c en t e r s o f the 
W e s t e r n w o r l d . F i n l a n d ' s c u l t u r a l c o n t r i 
b u t i o n s h a v e been m a d e p r i m a r i l y i n 
t e r m s o f a r c h i t e c t u r e a n d m u s i c — two i n 
t e r n a t i o n a l l anguages . E l i e l S a a r i n e n has 
been a p ioneer , toge the r w i t h J e a n 
S i b e l i u s , i n these two a r t f o r m s . T h r o u g h 
t h e m a n d the i r e f f o r t s the F i n n i s h people 
have c o m m u n i c a t e d w i t h the rest o f the 
w o r l d . 

T h e i n t e r n a t i o n a l success o f a F i n n i s h 
a rch i tec t i n the d a w n i n g y e a r s o f the 2 0 t h -
c e n t u r y h e l p e d h i s c o u n t r y to g a i n se l f -
c o n f i d e n c e , w h i c h today, to a c o n s i d e r a 
ble degree , s t i l l r e m a i n s the f o u n d a t i o n o f 
a n u n b e n d i n g a n d b a l a n c e d v i t a l i t y whic h 
f i n d s its out le t i n h a r d w o r k a n d i n a u n i 
f i ed cultural s t r i v i n g that is f ree f r o m d i s 
t u r b i n g c o m p l e x e s . 

T h e p i o n e e r i n g o f E l i e l S a a r i n e n i n his 
c o u n t r y has e l i m i n a t e d the con f l i c t s w h i c h 
a r e l i k e l y to h a m p e r a b a l a n c e d a r t i s t i c 
p r o d u c t i o n . T h a n k s to h i s hones t , l o g i c a l 
a p p r o a c h , the u s u a l s t r i fe be tween o ld a n d 
n e w a rch i t ec tu re does not ex is t i n F i n l a n d . 
T h e ar t h i s t o r i a n , the soc i a l r e f o r m e r , the 
m e r c h a n t s , a n d the w o r k e r s o l F i n l a n d ac
cept a r c h i t e c t u r e as a s e l f - e x p l a n a t o r y 
mat te r , the a i m o f w h i c h is to c l a r i f y so
c i a l func t ions a n d to m a k e a m o d e of 
ing w h a t it ough t to be. 

T h e c o n n o i s s e u r , E u r o p e a n as w e l l as 
A m e r i c a n , is f a m i l i a r w i t h E l i e l Saa r inen ' s 
a r t , w i t h h i s e a r l i e r F i n n i s h w o r k as w e l l 
as w i t h h i s i n t e r n a t i o n a l a c h i e v e m e n t . 
T h e r e is no need to e x p l a i n the c l a r i t y o f 
h i s des ign i n t imes w h e n r o m a n t i c l ean 
ings s t ead i ly d i s t u r b e d o rgan i c t h i n k i n g . 
O n e o f E l i e l S a a r i n e n ' s great a ch i evemen t s 
has been h i s r e f u s a l to y i e l d to s e n t i m e n 
ta l r o m a n t i c i s m w h e n the g e n e r a l t r e n d 
w a s t o w a r d the r o m a n t i c . N o r d i c ! he bow 
to pure r a t i o n a l i s m w h e n the move was to
w a r d the c o l d l y r a t i o n a l . S t u d e n t s o f a r 
c h i t e c t u r e a r e f a m i l i a r w i t h h i s c i ty p lans , 
d i d a n d new. a n d t h e y c a n e v a l u a t e h i s 
c l e a r a n d n o n s c n t i m e n t a l w a y o f des ign 
ing , a w a y o f p l a n n i n g w h i c h , nonetheless, 
f o s t e r s s e n t i m e n t s o f w a r m t h a n d 

w e l l - b e i n g . 
I have t r i ed to e m p h a s i z e those t h i n g s 

w h i c h are k n o w n best, p e r h a p s , to those 
w h o have a n i n t i m a t e k n o w l e d g e o f E l i e l 
S a a r i n e n ' s n a t i v e l a n d . H e is r e spons ib l e 
fo r the c o n t r i b u t i o n not o n l y o f h i s o w n 
w o r k but a lso o f even m o r e gene ra l q u a l i 
ties w h i c h a f f ec t ed , first, h i s o w n c o u n t r y 
a n d then , i n b roader g e o g r a p h i c a l ( i n li s. 
the a r e a of n o r t h e r n E u r o p e . 

M y second v i e w o f E l i e l S a a r i n e n c a m e 
w h e n I , too, went to the U n i t e d Sta tes a n d 
saw h i m against the b roade r h o r i z o n o f the 
a rch i t ec tu re of the W e s t e r n w o r l d . D u r i n g 
m y per iodic visi ts to the M a s s a c h u s e t t s I n 
s t i tute o f Techno logy , I have- h e a r d m a n y 
d i s c u s s i o n s about des ign a n d E l i e l S a a r i 
nen's c o n t r i b u t i o n to c o n t e m p o r a r y a r 
ch i t ec tu re . 

A n A m e r i c a n f r i e n d a s k e d m e a l o n g 
ques t ion one day, a per t inen t one, it s eems 
to me , w h e n one t h i n k s o f E l i e l S a a r i n e n 
a n d the e f fec t s of h i s w o r k u p o n F i n l a n d . 

" I s it not c o n c e i v a b l e , " q u e r i e d m y 
f r i e n d , "that, at the t i m e just a l t e r 
R i c h a r d s o n , A m e r i c a a n d the S c a n d i n a 
v i a n c o u n t r i e s h a d a p p r o x i m a t e l y a n 
equal c h a n c e to b u i l d u p a n a r c h i t e c t u r e 

that not o n l y c o n f i n e d i t se l f to a f ew scat
tered e x a m p l e s bu t g rew to the p r o p o r 
t ions o f a n e w e n v i r o n m e n t ? 

" I n y o u r n o r t h e r n l v c o r n e r o f E u r o p e , " 
he went o n to e x p l a i n , "a b r idge seems to 
have been b u i l t f r o m that t i m e r ight in to 
o u r o w n , a n d a long this b r idge two i m p o r 
tant d e v e l o p m e n t s have c o m e . F i r s t , th i s 
br idge seems to connect y o u r a rch i t ec tu ra l 
he r i t age w i t h y o u r present f o r m o f b u i l d 
i n g , a n d , s e c o n d , it seems to have g i v e n 
the a r c h i t e c t u r a l f o r m a c o n t i n u o u s 
c h a n c e to u n i f y i t se l f w i t h y o u r soc i a l 
pattern". 

" T h e gap b e t w e e n R i c h a r d s o n ' s t i m e 
a n d o u r o w n s e e m s t hus to have been 
s p a n n e d by a b r i d g e that h a s o f f e r e d y o u 
a sa fe c ro s s ing . W h o buil t this br idge? O r 
w h a t a r e the fo r ce s that c r e a t e d i t ? " 

A n a t t emp t to a n s w e r t h i s q u e s t i o n is 
n e c e s s a r i l y c o m p l i c a t e d . A few sen tences 
w i l l h a r d l y do. Hu t , i n g i v i n g a n a n s w e r , 
one m u s t n a m e E l i e l S a a r i n e n . H e is one 
o f the b r i d g e - b u i l d e r s . I w o u l d say that 
even i n h i s ear l ies t w o r k he was cons t ruc t 
i n g the b r i d g e . T h e e v i d e n c e is qu i t e v i s i 
b le to the t r a i n e d eye. 

S i n c e 1922, E l i e l S a a r i n e n has done his 
w o r k i n the U n i t e d States . W h e n w e c o m 
pare h i s first p e r i o d in F i n l a n d w i t h the 
present one i n A m e r i c a , w e find the two 
periods to be a lmos t e q u a l i n l e n g t h o f 
t i m e . 

T h e first stage i n F i n l a n d , because o f 
the s m a l l e r c i r c u m s t a n c e s , m a y be c a l l e d 
a " l abo ra to ry pe r iod" w h e n E l i e l S a a r i n e n 
tested h i s ideas u n d e r c lose pe r sona l ob
s e r v a t i o n , E q u i p p e d w i t h the lessons that 
he h a d l e a r n e d i n these e x p e r i m e n t s . In-
s t epped out of the l abo ra to ry , one m i g h t 
say, into his p roduc t ive pe r iod i n A m e r i c a . 

I n a l a r g e r e n v i r o n m e n t , f aced w i t h 
l a r g e r a r c h i t e c t u r a l p r o b l e m s , he c r e a t e d 
the g rea te r par t o f h i s w o r k . I t is not m a s s 
p roduc t ion , o f course, that I m e a n : the last 
t h i n g E l i e l S a a r i n e n w o u l d do is to fo r sake 
quality f o r quan t i t y . B y " p r o d u c t i o n " I 
m e a n the ach ievement of a f o r m fo r h i s de
s i g n i n a n e w c u l t u r e . 

T h e r e , i n the U n i t e d S ta t e s , E l i e l S a a r 
i n e n is a g a i n b u i l d i n g a b r idge , the s a m e 
k i n d o l b r idge — but on a d i f f e r e n t sca le , 
w i t h a l a r g e r s p a n . 

This essay by Alitor Aalto, Finland's master ar
chitect, appeared as the fore ward in Albert Christ -
Janer's book, 'Eliel Saarinen,"published by The 
University of Chicago Press in 1948. 

Eliel Saarinen by Antti Eat en. 
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SAARINEN—THE ARCHITECT 
Uncertain Classicism Turns to Liberal Social Realism —Saarinen's 

Architectural Contribution: Understanding Geography and Social Issues 
B v Au l iu s Blomstedt 
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El i e l S a a r i n e n ' s has h a d p a r t i c u l a r l y 
significant i n f l u e n c e o n the pas t 
W o r l d W a r I gene ra t ion . Y o u n g a r 

ch i tec t s o f the e r a e x p e r i e n c ed the g l o b a l 
r e f o r m o f the a r c h i t e c t u r e . I t went f r o m 
u n c e r t a i n c l a s s i s m to m o r e l i b e r a l s o c i a l 
r a t i o n a l i s m . M a n y o f those y o u n g a r 
ch i t ec t s o f the 1930*8 v i e w e d c r i t i c a l l y 
Saa r inen ' s g r a n d H e l s i n k i p l an . T h i s c r i t i 
c i s m c a n be i n t e r p r e t e d as a r e n a i s s a n c e 
o f the s a m e a r c h i t e c t u r a l s p i r i t , whi< h 
s o m e 20 y e a r s e a r l i e r , h a d b o l d l y d i r e c t 
ed E l i e l S a a r i n e n to this great task. 'Ibclay, 
w h e n d e m a n d i n g r e g i o n a l q u e s t i o n s o f 
r e n o v a t i o n a re f a c i n g us , F i n n i s h a r -
chi tec ts a r c espec i a l l y t h a n k f u l to E l i e l 
S a a r i n e n for h e l p i n g to u n d e r s t a n d the a r 
c h i t e c t u r a l r e l a t i o n s h i p s b e t w e e n geo
g r a p h i c a l a n d s o c i a l i ssues . 

B u t a lso o n a s m a l l e r sca le o f b u i l d i n g 
des ign S a a r i n e n has re ta ined a u n i q u e a n d 
u n c h a l l e n g e d s ta tus o f pres t ige . B y m e r e 

l y r e v i e w i n g his c o m p l e t e d w o r k s o r s c a n 
n i n g t h r o u g h t h e b a c k i s s u e s o f 
p r o f e s s i o n a l j o u r n a l s f r o m the b e g i n n i n g 
o f the c e n t u r y : h i s c l e a n b u i l d i n g des igns 
l a c k i n g a sense of exagge ra t i on re f lec t 
e v e r y w h e r e such b a l a n c e o f grea tness , 
w h i c h is e a s i l y c o m p a r a b l e w i t h the c l a s 
s i c a l m a s t e r s o f a r c h i t e c t u r e . O f h i s c o n 
t e m p o r a r i e s one c a n p r o b a b l y n a m e only-
L a r s S o n c k as a b u i l d i n g a rch i t ec t h i s 
e q u a l . 

Arkkitehti j o u r n a l w i shes to h o n o r the 
m a s t e r o f o u r b u i l d i n g d e s i g n a lso as a n 
h o n o r a r y m e m b e r o f o u r 50 y e a r old as
soc i a t i on a n d as o u r p r e v i o u s p res iden t . 
B o t h h i s c o n t e m p o r a r i e s a n d e spec i a l l y 
those w h o h a d the p l e a s u r e o f w o r k i n g 
w i t h h i m r e m e m b e r E l i e l S a a r i n e n as a n 
o u t s t a n d i n g col league , whose bo ldness 
a n d e n e r g y have i n s p i r e d a w h o l e gener
a t ion o f a rch i tec ts towards new l i m i t s a n d 
goals . 

H i s w o r k s h a v e a c h i e v e d a n d w i l l 
a c h i e v e g rea te r a p p r e c i a t i o n a n d a d m i r a 
t ion a m o n g the- y o u t h . 

The equally famous Finnish Architect,Aulius 
Blomstedt, known for his vernacular modernism 
in Fin/and, wrote the above for A r k k i t e h t i , 
( N o s . 11-12, p. 145) , The Finnish Architec
ture magazine, on the occassion of Saarinen's 70th 
birthday in 1943. The article is generously trans
lated from Finnish to Fnglish by Timo Haiko-
nen, Consulate of Finland in Chicago. 

Above: Left to Right: Eero Saarinen. Eliel 
Saarinen, and J. R. Suanson. Photograph 
Courtesy of Cranbrook Archives. 

Right: Professor Saarinen and his son. Eero. 
Photograph Courtesy of Cranbrook Archives. 
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I n the s e a r c h f o r f o r m — w h e n s i n c e r e 
a n d honest — the a c t i o n is t w o f o l d : to 
create f o r m ; a n d to d iagnose the creat

ed f o r m . A c c o r d i n g l y , as the ar t i s t p ro 
ceeds w i t h h i s c r e a t i o n , there s i m u l t a n e 
o u s l y d e v e l o p s a r a t i o n a l i z i n g ye t 
u n w r i t t e n a n a l y s i s o f the w o r k . T h i s a n a l 
ys i s is a pe r sona l m e d i t a t i o n , c h a r a c t e r i s 
tic o f the i n d i v i d u a l a n d t h e r e f o r e 
i n d e p e n d e n t o f t h o u g h t s o f o the r s . 
Neve r the l e s s , t he n e a r e r the though t s o f 
the i n d i v i d u a l s a p p r o a c h i n d i s p e n s a b l e 
fundamentals, the c lose r w i l l they contac t 
the thoughts o f o thers engaged i n the s ame 
sea rch . 

D u r i n g the m a n y y e a r s o f m y w o r k i n 
the f ie ld o f a r t i n gene ra l a n d i n a r c h i t e c 
ture i n p a r t i c u l a r , I have a l w a y s t r i ed to 
approach my p r o b l e m s i n a c c o r d a n c e w i t h 
this twofold p rocedure : t h r o u g h work , a n d 
then t h r o u g h a n a n a l y t i c c r i t i c i s m o f th i s 
w o r k . T h i s a n a l y t i c c r i t i c i s m has been a 
n a t u r a l d i sc ip l ine springing f r o m the w o r k 
i tself — for m y s e l f o n l y — a n d not a n i n t en 
t iona l s y s t e m a t i z i n g o f t hough t fo r o the r s 
to fol low. 

T h i s d u a l p rocedure . I fel t , was essen
t ia l , p a r t i c u l a r l y i n m y case, as c o n d i t i o n s 
began to sp in about m y s e l f a n d m y e f fo r t s . 
E o r t h o s e y e a r s — f r o m 1 8 9 4 to 
1897 — d u r i n g w h i c h I got m y first dope 
| s i c | i n C l a s s i c a l a r c h i t e c t u r e , c o i n c i d e d 
w i t h those ve ry y e a r s w h e n it finally be
c a m e ev iden t that the C l a s s i c a l f o r m a f t e r 
al l is not the form to be used f o r t e m p o r a r y 
pu rpose , bu t that o u r t i m e mus t d e v e l o p 
a n a r c h i t e c t u r a l f o r m o f its o w n . S o w a s 
the r e a s o n i n g in Coward- look ing c i rc les — 
a n d , Cor s u r e , f o r w a r d - l o o k i n g c i r c l e s a r e 
the o n l y c r i t e r i o n . 

B u t s i nce i n those e a r l y days there w a s 
no a r c h i t e c t u r a l f o r m o f o u r o w n , the s i n 
cere s tudent felt as i f he were brought on to 
deep w a t e r s w i t h the a s s u r a n c e o f a l i f e 
belt — o n l y to f i nd that the l i fe-belt was o ld 
a n d use less . A n d there he was . 

P e r h a p s this is the best w a y to l e a r n to 
s w i m . 

I n a r t , it i s the o n l y w a y — so I l e a r n e d 
soon . Eor , t h r o u g h s u c h a p r o c e d u r e one 
is c o m p e l l e d to get a l o n g by one's o w n ef
for t , a n d that 's w h a t fo rces one to d o 

th ings . 
T h a t is to say, I h a d to l e a r n to " s w i m . " 

Such w a s m y first e n c o u n t e r w i t h ar
c h i t e c t u r e . 

B u t it w a s not m y first e n c o u n t e r w i t h 
a n i n g e n e r a l . F o r — to put it s t r a igh t — I 
w a s not s u p p o s e d to b e c o m e a n a rch i tec t 
at a l l . T h a t w a s no t m y d r e a m . M y d r e a m 
w a s to b e c o m e a p a i n t e r a n d , i n d e e d , this 
d r e a m w a s f r o m a n e a r l i e r date . A n d it 
w a s f a r m o r e in tense . 

T h e r e f o r e — a n d p a r t i c u l a r l y because 
this a n a l y s i s is going to be a persona l v iew
i n g o f t h i n g s — I m i g h t j u s t as w e l l te l l m y 
s to ry f r o m i ts outse t . B y n o m e a n s , how-

Abovr: Young Eliel Saarinen. Photograph Courtesy 
oj Cranbrook A nhives. 

Right: Gesellius, Lindgren, Saarinen: "Pohjola 
Insurance Company," Helsinki, 1899. Photograph 
Courtesy of The Museum of Finnish Architecture. 
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ever, is this s t o r y g o i n g to be a n a t t emp t 
at a n a u t o b i o g r a p h y , n o r is it g o i n g to be 
a "confess ion" o r a n y o t h e r e f fo r t to put 
m y s e l f in to the l i m e l i g h t . I t i s g o i n g to be 
o n l y the shortest r e c o r d o f even t s , i n t e n d 
ed to m a k e those w h o c a r e to r ead it f a m i l 
i a r w i t h the c o n d i t i o n s u n d e r w h i c h m y 
pe r sona l i n c l i n a t i o n to look u p o n th ings 
g r e w — a n d got its savor. T h i s m i g h t bet
ter enab l e the r e a d e r to f o l l o w m y 
r e a s o n i n g . 

N o doub t , the c i r c u m s t a n c e s abou t 
one's g rowth a n d the deve lopment o f one's 
w a y o f t h i n k i n g go h a n d i n h a n d a n d c a n 
not be t aken a p a r t . 

S o then , he re is m y s tory. 

I n the yea r 1H75. w h e n I w a s two y e a r s 
o l age. m y p a r e n t s m o v e d f r o m F i n l a n d 
a n d set t led d o w n i n I n g e r m a n l a n d i a , i n 
R u s s i a —about t h i r t y m i l e s sou th o f S t . 
Pe te r sburg , n o w a d a y s r a i l e d L e n i n g r a d . 
H e r e m y f a t h e r w a s e n g a g e d as L u t h e r a n 
m i n i s t e r a m o n g the F i n n i s h s p e a k i n g 
p o p u l a t i o n . T h e p o p u l a t i o n — l i b e r a t e d 
f r o m s e r f d o m s o m e f i f t e e n y e a r s 
p r e v i o u s l y — w a s r e l ig ious , hones t , gener
a l l y in te l l igen t , a n d eager to l e a r n . It was 
e n t i r e l y o f p e a s a n t s t o c k — s m a l l 
f a r m e r s — e a c h h o u s e h o l d h a v i n g o n l y a 

f e w a c r e s to cu l t iva te . 
A m o n g these fine people I spent by 

c h i l d h o o d . I he l andscape was gentle w i t h 
fields, m e a d o w s , a n d fores ts . M y e n 
tourage w a s l i m i t e d — a n d to m y l i k i n g . 
Bes ides f a m i l y m e m b e r s a n d s e r v a n t s — 
a n d s o m e o c c a s i o n a l guests— m y c o m 
p a n i o n s cons i s t ed o f a few peasant c h i l 
d r e n , o f c o w s , pigs, c h i c k e n s , a n d so o n . 
I n this r u r a l m i l i e u I r an a r o u n d — verv of
ten w i t h a paper a n d p e n c i l i n m y 
h a n d s — f o r as f a r as m y m e m o r y goes, 
d o w n to m y earliest c h i l d h o o d , I h a d a 
s t r o n g urge to d r a w a n d to pa in t a n d to 
look u p o n e v e r y t h i n g w i t h a "pa in te r ' s " 
eye. 

O f cour se , every c h i l d has that — m o r e 
o r less — but i n m y case it has p r o v e n las t 
i n g a n d o f dec i s ive ef fec t . W h e n c e th i s 
u rge o r i g i n a t e d , I do not know, fo r one o f 
o u r a c q u a i n t a n c e s , m a t u r e o r j u v e n i l l e , 
h a d s u c h l e a n i n g s as migh t have o f f e r e d 
e x a m p l e , a d v i c e , o r e n c o u r a g e m e n t . T h e 
o n l y c lue I poss ib ly f o l l o w is that the peo
ple o n m y mothe r ' s s ide w e r e m u s i c a l a n d 
k e e n l y in te res ted In m u s i c — w h e t h e r o r 
not t h i s has a n y t h i n g to do w i t h m y case . 

A n y h o w , the u rge w a s there . I t c o u l d 
not be s u b d u e d . R a t h e r , it g r e w i n 
s t r eng th . 

W e l l , in the course o f t ime I began to at

t end h i g h schoo l i n W i i p u r i , i n F i n l a n d . 
A n d w h i l e c o n m u m t i n g at semes te r shi f t 
i n g b e t w e e n h o m e a n d s c h o o l , I h a d to 
pass t h r o u g h the c a p i t a l o f R u s s i a — S t . 
P e t e r s b u r g . B y so t r a v e l i n g , I soon l e a r n 
e d to k n o w the E r i n i t a g e M u s e u m o f A r t , 
one o f the w o r l d ' s finest. 

T h i s w a s a great even t i n m y l i f e . 
The " E r i n i t a g e " b e c a m e m y rea l " M o -

c a , " a n d of ten t imes w h e n m y paren t s went 
s h o p p i n g they p a r k e d m e i n that m u s e u m . 
P r o b a b l y t h e y c o n s i d e r e d it the safest 
place to keep m e out o f m i s c h i e f — whic h 
f o r su re w a s no t a p o o r guess — a n d it 
w o r k e d w o n d e r f u l l y w i t h r ega rd to m y dis
pos i t i on i n those g r o w i n g d a y s . F o r hou r s 
I c o u l d w a n d e r f r o m g a l l e r y to ga l l e r y — 
a l o n e — s i l e n t —happy . Just t h i n k o f i t : a 
c o u n t r y boy u sed to c o w s , p igs , a n d 
h e n s — m i d s t the most p r e c i o u s m a s t e r 
p ieces o f a l l t ime . F u n n y , isn't i t! 

W e l l I d idn ' t t h i n k it f u n n y . I w a s dead-

Revel, Estonia. Aerial View. Hospital Center in 
Residential Section. 

Right: Eliel Saarinen Exercising at Hriltask 
Photograph by Loja Saarinen; Courtesy of 
Cranbrook Archives. 
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l y earnest about it . I g r a sped eve ry c h a n c e 
to v i s i t the m u s e u m . A n d so it h a p p e n e d 
that a l r e a d y i n m y m i d d l e " teens" o r so I 
l e a r n e d to k n o w that e x t e n s i v e co l l e c t i on 
o f p a i n t i n g s a lmos t by hea r t . 

I k n e w the p a i n t i n g s . I k n e w the n a m e s 
a n d the labe ls . B u t i n s o f a r as t he i r p l ace 
i n h i s t o r y o f ar t a n d the rest is c o n c e r n e d , 
m y m e m o r y c a n n o t r e c o r d a n y s u c h i n 
terest whatsoever . P r o b a b l y I w a s sa t i s f i ed 
w i t h a d i r ec t a n d p e r s o n a l con tac t w i t h 
these p a i n t i n g s . T h e y spoke to m e —so I 
thought . A s f o r aes the t i c e v a l u a t i o n . I 
didn't have the slightest i n k l i n g of it — a n d , 
lor that matter . I h a d m y o w n "evalua t ion ." 
I l i ked the p a i n t i n g s . S o m e o f t h e m I l i ked 
more . A n d p r o b a b l y I sh i f t ed m y l i k i n g — 
j u s t as one s h i f t s h i s l i k i n g f r o m mea t to 
f i sh , a n d v ice versa . H o w I sh i f t ed , I do not 
r e m e m b e r . T h e o n l y t h i n g I recol lec t d i s 
t i n c t l y is that fo r s o m e l e n g t h o f t ime the 
topmost of m y pet pa in t e r s w a s M u r i l l o — 
because of h i s m a n y p r e t t y a n d s u n i 
M a d o n n a s s w a y i n g i n c l o u d s a n d b a l a n c 
ing on the t iniest o f t h in s l ices o f the m o o n . 
C u t e — w h a t ! 

S u c h was m y f i rs t a c q u a i n t a n c e w i t h 
C l a s s i c a l p a i n t i n g . I t s u r e l y w a s e x c i t i n g 

a n d , I assume, i t d i d m e m u c h good. 
A s fo r c o n t e m p o r a r y p a i n t i n g , the 

p r e v a i l i n g t r end in those t imes w a s i m i t a 
t ive n a t u r a l i s m . I t r ied to follow this t r end , 
a n d — no m a t t e r how c l u m s i l y — I p a i n t 
ed l lowers a n d al l that I f o u n d wor th w h i l e 
i n n a t u r e , I pa in t ed l andscape , a n d per-
f e r a b l y I p a i n t e d f i g u r e . I p a i n t e d i n o i l 
a n d I pa in ted in water-color . B u t i n al l this 
I h a d no des i re to a t t end a r e g u l a r ar t 
s choo l — o f w h a t e v e r sort there w e r e i n 
those days . Pe rhaps I f a n c i e d m y o w n f ree 
a n d au tnd idac t ic way o f e x p e r i m e n t a t i o n , 
o r p e r h a p s I w i s h e d to c o n t i n u e m y h i g h 
s c h o o l e d u c a t i o n up to col lege g rade so as 
to have enough b a c k g r o u n d fo r a n o t h e r 
p r o f e s s i o n , shou ld m y a t t empt to b e c o m e 
a p a i n t e r f a i l — for, r a t h e r than to b e c o m e 
a t h i r d - r a t e cobbler , I w a s w i l l i n g to sac 
r i f i c e my d r e a m . A s fo r th i s o ther "profes
s i o n , " I b e g a n to i n c l i n e t o w a r d 
a r c h i t e c t u r e , l o r —as I h a d l e a r n e d — i n 
a r c h i t e c t u r e also there was a c h a n c e to use 
p e n c i l a n d b r u s h . 

N o d e e p e r roots h a d m y interest i n a r 
c h i t e c t u r e . 

H i g h school a r t - educa t ion — i f any, a n d 
at best— cons i s t ed m e r e l y o f that d u l l 

c o p y i n g o f e v e r the s a m e p l a s t e r cas t s pf 
c l a s s i c a l o r n a m e n t . T h i s w a s k i l l i n g —to 
say the least — a n d f o r tha t r e a s o n I c a r 
r i ed o n w i t h m y " a r t - w o r k " ou t s i de o f the 
s choo l , u s i n g m y v a c a t i o n t i m e as we l l as 
m u c h o f m y s c h o o l t i m e : too m u c h o f m y 
schoo l t i m e , I b e g a n to fear . 

N e v e r t h e l e s s , i n d u e c o u r s e I s n e a k e d 
t h r o u g h m y col lege m a t u r i t y e x a m i n a 
t ions . A n d so I went to the u n i v e r s i t y 
t o w n . H e l s i n k i , w h e r e I w a s e n r o l l e d i n 
the P o l y t e c h n i c Ins t i tu t e as a s tudent o f ar-
< h i t ec tu re a n d in the u n i v e r s i t y a r t - school 
as a s tuden t o f p a i n t i n g . T h e f o r m e r was 
the result o f co ld r ea son ing . T h e lat ter was 
the c h o i c e o f m y hea r t . 

For , a s s a i d , m y d r e a m w a s to become 
a pa in te r . 

W e l l , w h y s h o u l d I b e c o m e a n ar
c h i t e c t ? 

C e r t a i n l y , i n those d a y s a r ch i t e c tu r e d id 
not i n s p i r e one's f ancy . A r c h i t e c t u r e was 
a d e a d a r t - f o r m , a n d it h a d g r a d u a l l y be-

Above; Hvittrask Interior. Photograph Courtesy of 
Cranhrook Archives. 
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c o m e the m e r e c r o w d i n g o f obsole te a n d 
m e a n i n g l e s s s t v l i s t i c d e c o r a t i o n on the 
b u i l d i n g s u r f a c e . A n d so l o n g h a d th is 
s ta te o f t h i n g s a l r e a d y l a s t e d that a b r e a k 
w o u l d have been c o n s i d e r e d a l m o s t as 
m u c h o f a s ac r i l ege as the b r e a k i n g o l the 
most e s sen t i a l p r i n c i p l e s o f r e l i g i o n . S o 
w a s a r c h i t e c t u r e u n d e r s t o o d . A n d the 
though t h o r r i f i e d m e , to be c o n d e m n e d 
f o r the rest o f m y l i f e to d e a l w i t h obsole te 
o r n a m e n t a l s t u f f I felt so. pa r t i cu l a r l y , be
cause I h a d e x p e r i e n c e d a sou r p r e - s m a c k 
o f it a l r e a d y o n the h i g h sc hool benc h 
w h i l e c h a r c o a l i n g p las te r cas t s o f c l a s s i c a l 
d e c o r a t i o n . 

A n d then . . . 

A n d I repeat : "it f i n a l l y b e c a m e ev iden t 
tha t the C l a s s i c a l f o r m a f t e r a l l is not the 
f o r m to be u sed f o r c o n t e m p o r a r y pu r 
pose, bu t tha t o u r t i m e m u s t d e v e l o p a n 
a r c h i t e c t u r a l f o r m o f i t s o w n . " 

S o then , here it w a s —the a l l eged sac 
r i l ege! 

T o the y o u n g m i n d s the c h a n g e m e a n t 

Above: Hvittmsk Interior. Photograph Courlen of 
Cranbrook Archives. 

about th i s : a r c h i t e c t u r e h a d gone a s t r a y ; 
s o m e t h i n g h a d to be d o n e abou t it ; the 
road was f ree to go — a n d now w a s the 
t i m e to do th ings . 

E l a t e d by such a cha l l enge , m a n y a 
y o u n g m a n p l u n g e d in to the g a m e eager
ly s t r i v i n g f o r h i s v e r y best . A s fo r m y s e l f , 
it soon b e c a m e c l e a r to m e that i n a r 
ch i t e c tu r e the field o f a c t i o n w a s b r o a d e r 
a n d more s igni f icant t h a n i n that re la t ive ly 
c o n f i n e d field o f p a i n t i n g . 

F r o m then on I h a d the a m b i t i o n to be
c o m e a n a rch i tec t . 

T h i s t r a n s i t i o n d i d not h a p p e n over
n igh t , t hough . I t was s o m e w h a t o f a r e l i 
g ious c o n f l i c t w i t h i n m y s e l f , the i ssue 
b e i n g w h e t h e r or not to a b a n d o n m y 
c h i l d h o o d gods of p a i n t i n g — a l w a y s so 
gentle to m e — a n d t u r n to n e w gods of fe r 
i n g n e w a n d perhaps g r ea t e r o p p o r t u n i 
t i e s . H o w e v e r , m y e n t h u s i a s m l o r 
a r c h i t e c t u r e h a d a l r e a d y b e c o m e s t r o n g 
e n o u g h to o v e r c o m e s u c h hes i t a t i ons . I 
fixed the m a t t e r in a c c o r d a n c e w i t h m y 
best j udgemen t , and decided to become a n 
a rch i t ec t . 

B e s i d e s , I h a d m u c h e n c o u r a g e m e n t 
from w i t h o u t . 

A s f o r th i s e n c o u r a g e m e n t f r o m w i t h 
ou t , I h a d a m o r e f o r t u n a t e c h a n c e t h a n 
e v e r be fo re i n a l l m y l i f e . 

I n the c l o s i n g yea r s o f the n i n e t e e n t h 
c e n t u r y — a n d t h e n c e f o r t h — there w a s 
c o n c e n t r a t e d i n H e l s i n k i a n u m e r o u s 
g r o u p o f a r t i s t s f r o m e v e r y field. G e n e r 
a l l y s p e a k i n g , these a r t i s t s w e r e b y no 
m e a n s r a d i c a l i n a n e x t r e m e sense o f the 
w o r d . I n s t e a d , they w e r e — a n d th is is 
m o r e e s s e n t i a l — s i n c e r e l y f o r w a r d -
l o o k i n g a n d i m b u e d w i t h h i g h c u l t u r a l 
a i m s . T h e r e w e r e a n u m b e r o f pa in t e r s 
a n d s c u l p t o r s . T h e r e were m a n y interes t 
e d i n handicraft — fo r i n the N o r d i c c o u n 
t r ies h a n d i c r a f t has a l w a y s p l ayed a n 
i m p o r t a n t ro le . T h e r e w e r e a n u m b e r o f 
m e n o f le t te rs o f bo th F i n n i s h a n d S w e d 
ish tongue . T h e r e w e r e a n u m b e r o f c o m 
posers ; fo r e x a m p l e , y o u n g J e a n S i b e l i u s , 
just as s p a r k l i n g o f inte l lect a n d e m o t i o n 
as h i s m u s i c . A n d now the a w a k e n i n g o f 
a r c h i t e c t u r e b r o u g h t a n e w note o f v i t a l i 
ty in to the g r o u p . 

P r i o r to m y e n t e r i n g u n i v e r s i t y l i fe , I 
h a d s c a r c e l y met a s ingle a r t i s t w o r t h the 
n a m e . T h u s , a l t h o u g h m y thoughts a l 
r eady fo r yea r s h a d been c i r c u l a t i n g about 
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the in t r i ca te p r o b l e m s o f a r t , I h a d no one 
to d i scus s the m a t t e r w i t h , no one to pu t 
m y questions, to, a n d no o n e to get the a n 
swers f r o m . A l l q u e s t i o n i n g a n d a n s w e r 
ing h a d to t ake p lace w i t h i n myse l f . A n d 
th is fact , p l a n t e d the seed o f m e d i t a t i o n 
a n d a n a l y t i c d e l i b e r a t i o n i n m y m i n d . 

B u t f r o m now o n I h a d o p p o r t u n i t y to 
be a close m e m b e r o f a l l the m e n t i o n e d 
g roups . A n d , a s the re w e r e f r e q u e n t 
ga the r ings a n d o c c a s i o n a l d i s c u s s i o n s , 
a n d o f t en h e a t e d a r g u m e n t s abou t th i s 
a n d that i n a r t a n d i n m a t t e r s i n g e n e r a l , 
this a l l b rough t to m e a n e w e x p e r i e n c e — 
a con t ras t to m y e a r l i e r i so la ted c o n t e m 
p l a t i on . S i n c e then I h a v e h a d the oppor 
t u n i t y o f e v e r b r o a d e n e d e x p e r i e n c e i n 
m a n y n e w c i r c l e s a n d i n m a n y d i f f e r e n t 
coun t r i e s . I n f a c t , d u r i n g the l o n g r u n o f 
a l m o s t h a l f a c e n t u r y , m y " s o c i a l 
con tac t s" — i f I m a y say so — h a v e cons i s t 
ed p r i m a r i l y o f a r t c i r c l e s , c r e a t i v e o r a p 
p rec ia t ive . 

A l t h o u g h a rch i tec ture now h a d become 
m y profession, I c h e r i s h e d a l l the a r t s 
wi thou t any p a r t i c u l a r p r e fe rence a n d m y 
f o r m e r interest i n p a i n t i n g h a d b y no 
m e a n s b e c o m e les sened . I s t i l l t r i e d to 
pa in t w h e n e v e r I h a d the o p p o r t u n i t y to 
do so, but soon it b e c a m e ev iden t that one 
c a n n o t serve two m a s t e r s . I n sp i te o f th is , 
as sa id , I i o n t i n u e d to c h e r i s h p a i n t i n g , at 
h o m e or w h e r e v e r I m o v e d a r o u n d . T h u s 
it h a p p e n e d — i n c i d e n t a l l y — that one o f 
the fus t a n d p e r h a p s mos t i m p o r t a n t 
books , o r p a r t s o f i t , abou t C e z a n n e , w a s 
w r i t t e n at o u r c o u n t r y - h o m e i n F i n l a n d 
by ou r f r i e n d the l a t e j u l i u s M e i e r - G r a e f e . 
A n d as M e i e r - G r a e f e h a d w r i t t e n o r w a s 
w r i t i n g m a n y a book abou t p a i n t e r s — as , 
fo r e x a m p l e , a b o u t E l G r e c o , V a n G o g h , 
a n d others — it i s c l e a r that at o u r h o m e -
c o r n e r s there s t i l l w a s m u c h p a i n t i n g i n 
the a i r . T h e p r e v a i l i n g in te res t , however , 
w a s a r c h i t e c t u r e . 

O f course , a l l these con tac t w i t h d i f f e r 
ent people o f d i f f e r e n t m e a n s o f e x p r e s 
s i o n , in teres ts , a n d inc l i n a t i o n s c o u l d not 
f a i l to f i n d suc h a r esponse i n m e as to e n 
r i c h m y u n d e r s t a n d i n g — apprec i a t i v e o r 
c r i t i c a l — o f the c o m p l e x p r o b l e m s o f a r t . 
It is t rue e n o u g h that I h a d b e c o m e grow-
i n g l y i n c l i n e d to c o n t r o l m y u n d e r s t a n d 
i n g of a r t - m a t t e r s w i t h a n " a r c h i t e c t u r a l " 
eye — c o n t r a r y to m y e a r l i e r i n c l i n a t i o n to 
v i e w th ings w i t h a " p i c t o r i a l " eye. B u t , o n 
the other h a n d , m y contact w i t h m e n f r o m 
a l l w a l k s o f a r t - l i f e h a s b r o a d e n e d m y 
eye — a r c h i t e c t u r a l o r p i c t o r i a l — a n d 
m a d e me see a n d u n d e r s t a n d th ings f r o m 
a w i d e r point o f v i e w . I h a v e l e a r n e d to 
know that one c a n n o t b u i l d u p a c o m p r e 
hens ive u n d e r s t a n d i n g o f o n e a r t un le s s 

one l e a r n s to grasp the w h o l e field o f a r t 
i n a c o m p r e h e n s i v e sense. I have l e a r n e d 
to k n o w that to u n d e r s t a n d art in a l l COnv 
p r e h e n s i v e n e s s one mus t u n d e r s t a n d the 
c o m p r e h e n s i v e w o r l d e v e n beyond the 
p r o b l e m s o f art —that i s , one mus t l e a r n 
to u n d e r s t a n d l i f e f r o m w h i c h a l l a r t 
s p r i n g s . A n d I have l e a r n e d to k n o w that 
i n o r d e r to u n d e r s t a n d bo th a r t a n d life-
one m u s t go d o w n to the sou rce o f a l l 
t h ings : to n a t u r e . 

I have l e a r n e d to k n o w s t i l l m o r e . 
It h a p p e n e d q u i t e o f t e n that a p iece o f 

a r t w h i c h I h a d v a l u e d v e r y h i g h l y q u i c k 
ly lost a l l its e n c h a n t m e n t , whe reas ano th 
e r piec e- o f art whic h I d i s f a v o r e d — yes, 
pe rhaps , e v e n d e n o u n c e d — b e c a m e l a t e r 
o n a pet p iece o f m i n e . I n o the r w o r d s , I 
h a d g r o w n away from the f o r m e r w h i l e I 
h a d g r o w n closer to the latter. A n d as th i s 
w a s not j u s t an o c c a s i o n a l p h e n o m e n o n 
but a r e g u l a r course in the evo lu t ion o f m y 
m i n d , I l e a rned by a n d by — at least , I 
hope I l e a r n e d — a lesson whic h pe r h a p s 
is the hardes t lesson fo r a n ar t is t to l e a r n . 
I l e a r n e d o p e n - m i n d e d l y to respect the 
w o r k o f o the r s — w h e n honest — e v e n i f it 
be i n d i s a g r e e m e n t w i t h one's o w n c o n 
cept , taste, o r l ine o f d e v e l o p m e n t . T h a t 
is to say, w h e n a n artist is honest, c rea t ive , 
e n d o w e d w i t h sens i t i veness to f o r m a n d 
color , a n d endeavors to do h i s s ince res t 
best, one mus t a l r e a d y f o r these r ea sons 
respect h i s e n d e a v o r — j u s t as one a l w a y s 
m u s t respec t an honest m a n even i f o p i n 
ions d i f f e r . A n d i f one does not a l w a y s u n 
d e r s t a n d the ar t is t ' s w o r k , one s h o u l d a 
least seek to u n d e r s t a n d i t , r a t h e r t h a n to 
d e n o u n c e it — a n d then l a t e r cm, pe rhaps , 
regret th i s denouncement. P a r t i c u l a r l y 
d u r i n g a t i m e o f t r a n s i t i o n — as o u r t i m e 
has been a n d is to the- highest degree — 
this k i n d o f open -mindednes s helps one to 
keep pace w i t h the progress o f t h ings a n d 
w i t h t he i r coun t less r a m i lie i a t ions . 

A l l t h i s — I hope — I have l e a r n e d to 
k m iw. 

A n d I have l e a r n e d to k n o w st i l l m o r e . 
I have- l e a r n e d to k n o w that a r t , w h e n 

f r e s h , v i t a l , a n d a l ive , i s a s ign o f the a r 
tist 's y o u t h f u l n c s s o f m i n d . A n d , because 
I have l e a r n e d to k n o w th i s a l r e a d y fo r a 
l o n g t i m e , then , a l r e a d y l o n g ago I d e c i d 
ed tha t , no ma t t e r how o l d I m i g h t grow-
i n yea r s , I a l w a y s w i l l s t ick to the y o u n g . 
A n d so I have e n d e a v o r e d to do. 

Reg re t t ab ly , however , the y o u n g do not 
a l w a y s cons t i tu te a so l id y o u t h f u l f r o n t . 
O n one s ide there are those y o u n g w h o 
w i t h y o u t h f u l e n t h u s i a s m a re r e a d y to go 
at t h e i r w o r k in a c r e a t i v e l y a ler t way. O n 
the o t h e r s ide there a r e those y o u n g w h o 
a re r e a d y to sna tch the c r e a t i v e resu l t s o f 

o the r s a n d to boast a s i f t h e y h a d he lped 
at a t t a i n these resu l t s . T h e s e y o u n g m a y 
be y o u n g i n y e a r s . B u t , as to m i n d , they 
a r e indolent a n d s t a g n a n t , a n d thus m e n 
t a l l y sen i l e . T h e y a re so because they are 
l a c k i n g i n that i nd i spensab le sp i r i t o f crea
t ive s e a r c h w h i c h keeps one's m i n d young . 

A l l t h i s I h a v e l e a r n e d to know. 
A n d . finally, I have l e a r n e d to k n o w that 

a l l t h i s is but the p r i m a r y b e g i n n i n g o f 
k n o w l e d g e a b o u t e s sen t i a l f u n d a m e n t a l s 
a n d that the re s t i l l is m u c h , m u c h m o r e to 
l e a r n . 

S o . s t i l l I m u s t go o n . 

T h u s r u n s m y story. 
W i t h t h i s s to ry as the b a c k g r o u n d , the 

f o l l o w i n g a n a l y s i s o f the searc h fo r f o r m 
m u s t be u n d e r s t o o d . A n d a s s u c h it is 
b o u n d to be a pe r sona l a n a l y s i s , fo r — a n d 
I repea t — "no doub t , the c i r c u m s t a n c e s of 
one's g r o w t h a n d the deve lopmen t o f one's 
w a y o f t h i n k i n g go h a n d i n h a n d a n d c a n 
not be- t a k e n a p a r t . " 

B y no m e a n s do I p r e t e n d th is to be a 
U n i q u e s to ry . S u r e l y , e v e r y s i n c e r e 
w o r k e r — a n d t hus s eeke r — i n the field o f 
a r t w o u l d have a s i m i l i a r s to ry to te l l , 
p rov ided he h a d c a r e d to w r i t e it d o w n . Yet 
s u c h s tor ies a r e b u t s e l d o m w r i t t e n d o w n . 
N e i t h e r w o u l d I h a v e c a r e d to w r i t e d o w n 
m y s to ry nor, fo r that mat te r , w o u l d I have 
h a d the s l ightes t i n t e n t i o n to w r i t e clown 
th is l o n g a n a l y s i s o f m i n e , h a d I not had 
a spec ific p u r p o s e f o r d o i n g so. 

A n d that ' s a n o t h e r s tory. 
D u e to the adven tu res o f l i fe — a n d alto-

gelhei c o m r a n to m y i n d i g e n o u s bent — I 
h a v e n o w not o n l y to c o n t r o l m y o w n 
w o r k , but e v e n the so m u c h h a r d e r task of 
a d v i s i n g o t h e r s i n the p rog res s o f their 
w o r k . I n s u c h c i r c u m s t a n c e s I have- felt it 
m y d u t y to d i sc lose to these- "others" my 
mode- o f t h i n k i n g , a n d fo r t h i s r eason I 
have d e e m e d it i m p o r t a n t to put d o w n my 
t h o u g h t s i n w r i t i n g . T h i s , however , does 
not m e a n tha t I a m t r y i n g to i m p o s e m y 
a d v i c e u p o n others as to how ce r t a in prob
l e m s s h o u l d be so lved i n c e r t a i n c i r c u m 
s tances . O n the c o n t r a r y , m y w r i t i n g is 
i n t e n d e d to be a t r ea t i se o f f u n d a m e n 
t a l s — a s I p e r s o n a l l y u n d e r s t a n d these 
f u n d a m e n t a l s . S i n c e I a m s t i l l a seeker 

Above: Saarinen Family Photograph at Hvittask in 
Finland. Few Saarinen sitting in the foreground. 
Photograph Courtesy of Cranbrook Archives 
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m y s e l f , m y c h i e f a d v i c e is t h a i e v e r y o n e , 
i n d i v i d u a l l y , he a seeker a lso . W e c a n n o t 
l i v e p h y s i c a l l y o n f o o d d iges ted by o the r s . 
H o w then c o u l d we do it m e n t a l l y ! 

T h i s is e s s e n t i a l . 

R e a l l y , I c o n s i d e r it e s sen t i a l i n a l l 
e d u c a t i o n — a n d e m p h a t i c a l l y i n e d u c a 
t ion t o w a r d c r e a t i v e a r t — that e d u c a t i o n 
s h o u l d be so d i r e c t e d as to i m b u e the s tu 
dent w i t h the sp i r i t o f c r e a t i o n by m e a n s 
o f h i s p e r s o n a l s e n s i n g , t h i n k i n g , a n d ex 
per ience . T o that e n d I have been a n x i o u s 
to have the s tuden t s u n d e r s t a n d that w e 
a l l — i n s t r u c t o r s a n d s t u d e n t s a l i k e —art-
engaged i n a c r e a t i v e s e a r c h f o r f o r m s to 
c o m e , a n d that e a c h one , i n d i v i d u a l l y , 
m u s t so — to s p e a k — digest h i s o w n food . 

A n d as d e e p l y as I a m c o n v i n c e d o f the 
pos i t ive q u a l i t i e s o f t h i s c r e a t i v e m e t h o d 
o f a r t - e d u c a t i o n , just as d e e p l y a m I c o n 
v i n c e d o f the nega t ive — a n d d a n g e r o u s — 
qua l i t i e s o f the reverse m e t h o d o f a r t e d u 
c a t i o n , w h e r e the i n s t r u c t o r h a s o b t a i n e d 
a l l h i s f ac t s f r o m b o o k s a n d b o o k s a g a i n , 

a n d passes these fac ts , as s u c h , to the s t u 
den t to be used , as s u c h . 

T h r o u g h this k i n d o f a r t - e d u c a t i o n , I 
a m sure , the s tudent is not g iven a f a i r 
c h a n c e . H e is soothed in to the sweet be
l i e f t ha t he can get a long w i t h food digest
ed by others , t hus not to be b o t h e r e d 
h i m s e l f w i t h that d iges t ion . T h i s is to fos
ter p a r a s i t i c m i n d s — ins tead o f c r e a t i v e 
m i n d s — a n d as s u c h th is k i n d o f a r t -
e d u c a t i o n is b a n e f u l i n the d e v e l o p m e n t 
o f c r e a t i v e a r t . 

O n l y t h r o u g h p e r s o n a l c r e a t i v e e x 
pe r i ence c a n one ga in a t r u l y g e n u i n e u n 
d e r s t a n d i n g o f a r t . 

I n d e e d , one must have loved i n o rde r to 
k n o w w h a t love is . 

A s the a fo resa id discloses, the f o l l o w i n g 
a n a l y s i s w a s o r i g i n a l l y i n t ended to c o n s t i 
tu te a s p i r i t u a l con tac t be tween the l e a d 
e r a n d those to be l e d — j u s t as m y 
p r e v i o u s book " T h e C i t y " w a s o r i g i n a l l y 
i n d e n d e d to be. H a v i n g g r o w n b e y o n d its 
o r i g i n a l l y in tended boundar i e s , it now a p 

p e a r s tha t it m a y be o f use a l s o to others 
in te res ted i n the sub jec t . Yet , e v e n it is en
l a r g e d f o r m , I have not a p p r o a c h e d the 
m a t t e r w i t h exaggera ted expec ta t ions as to 
its i m p o r t a n c e i n the gene ra l deve lopment 
o f f o r m . I do hope, however , tha t this book 
w i l l f u l f i l l i ts m i s s i o n b y b r i n g i n g enl ight 
e n m e n t at least to s o m e o f the p r o b l e m s 
o f f o r m at the present h i g h w a v e o f t ran
s i t i o n . 

This essay by Eliel Saarinen was written at 
Cranbrook Academy ofArt, May, 1947, and ap
pears as theforeivard to his book, "Search of Form" 
(Reinhold Publishing Corporation, 1948). 

Above: Villa Keirkner, Helsinki. 

Right: Eliel Saarinen at Saarinen House in 
Cranbrook. Photograph Courtesy of Cranbrook 
A rc hives. 
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E L I E L S A A R I N E N 

SAARINEN'S EARLY WORKS 
From Canberra to The Chicago Tribune Tower Competition, the Work 
of Eliel Saarinen Has an Enlightened Sense of'The Spirit of the Time' 

By Donnell Tilghman 
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I f there is today a n y one m a n w h o by 
his gen iu s gives p r o m i s e o f a n i n t e r 
n a t i o n a l a t t i t ude i n a r c h i t e c t u r e a n d 

i n his c rea t ions a c t u a l l y e x e m p l i f i e s i t , that 
m a n is E l i e l S a a r i n e n . T h o u g h a F i n n by-
b i r t h a n d t r a i n i n g , a n d t h o u g h u n t i l r e 
cent ly , by h i s o w n c o n f e s s i o n , un in t e r e s t 
ed i n A m e r i c a n a r c h i t e c t u r e , he w a s ab l e 
to create , i n the C h i c a g o T r i b u n e C o m p e 
t i t i o n , a d e s i g n that w a s h e r a l d e d as a 
no tab le c o n t r i b u t i o n to m o d e r n a r c h i t e c 
ture. W h i l e based on the s a m e f u n d a m e n 
ta l c o n c e p t i o n s that h a d m a r k e d h i s 
p r e v i o u s w o r k i n h i s n a t i v e l a n d , a n d 
w h i c h i n t h e i r v e r y essence w e r e u n i v e r 
sa l a r c h i t e c t u r a l v e r i t i e s , t h i s d e s i g n 
p r o c l a i m e d , f a r be t te r t h a n o u r o w n 
designers h a d been ab le to do, those idea ls 
a n d a s p i r a t i o n s that w e w e r e q u i c k to 
recognize as A m e r i c a n . A m a n w h o , years 
a h e a d o f h i s t i m e , c a n u t t e r a g e - o l d a r 
c h i t e c t u r a l t r u t h s i n the n e w a n d u n t i l 
t hen u n t i r e d l a n g u a g e o f A m e r i c a , i s t r u 
l y a gen ius . 

F l i e l S a a r i n e n w a s b o r n i n F i n l a n d i n 
1873. F r o m the b e g i n n i n g o f h i s c a r e e r as 
a n a rch i t ec t he w a s a s s o c i a t e d w i t h that 
s m a l l but e v e r i n c r e a s i n g g r o u p w h o w e r e 
s t r u g g l i n g to f ree t h e m s e l v e s f r o m the 
b o n d of p r e c e d e n t s that w e r e m o r i b u n d 
a n d out o f step w i t h m o d e r n l i fe . T o d a y w e 
look back , w i t h w e l l j u s t i f i e d s h u d d e r s , at 
m a n y o f those v e r y ea rnes t e l f o r t s o f the 

exponen t s o f T a r t n o u v e a i f t o f i nd the log
i ca l p a t h i n a r ch i t ec tu r e . B u t as w e look 
b a c k ove r S a a r i n e n ' s w o r k , we f i n d f r o m 
the v e r y b e g i n i n g a s a n i t y a n d r e s t r a i n t , 
a n d a n u n f a i l i n g in te l l igence a n d good 
tas te that f i t h i m to be l o o k e d up to as a 
great l e a d e r o f this schoo l . 

U n f o r t u n a t e l y h i s c o m p l e t e d w o r k s i n 
F i n l a n d , as w e l l as h i s u n c o n s t r u c t e d de
s i g n s , a r e p r a c t i c a l l y u n k n o w n i n A m e r i 
c a . S p a c e w i l l not a l low o f o n l y the br iefest 
m e n t i o n o f the m o r e i m p o r t a n t . H i s o w n 
d w e l l i n g , the N a t i o n a l M u s e u m at H e l -
s i n g f o r s , o n w h i c h he c o l l a b o r a t e d w i t h 
o t h e r a rch i t ec t s , the t own h a l l s o f L a h t i , 
( o e n s u u a n d R e v a l . F i n a l l y w h a t is per
haps the best k n o w n to us o f h i s w o r k 
a b r o a d , the s ta t ion at H e l s i n g f o r s , a de 
sign c rea ted in the fo rms that have become 
f a m i l i a r to us s ince S a a r i n e n has m o v e d to 
th i s coun t ry . 

I n add i t ion , there are p lans for the R o y 
al P a l a c e at S o f i a , the L e a g u e o f N a t i o n s 
Pa lace , the P a r l i m e n t b u i l d i n g s o f F i n 
l a n d , a n d great p ro jec t s i n c i t y p l a n n i n g . 
T h o s e w h o are f o r t u n a t e e n o u g h to have 
seen h i s d r a w i n g s for the T r i b u n e c o m p e 
t i t i o n , k n o w i n g that a l l r e n d e r i n g w a s 
clone by h i s o w n h a n d , have some c o n c e p 
t ion o f h i s power for w o r k . H i s s c h e m e fo r 
C a n b e r r a , w h i c h was a w a r d e d s e c o n d 
place, was not on ly conce ived a n d s tud ied , 
but w a s a lso execu ted i n the i n c r e d i b l y 

shor t p e r i o d o f n i n e t e e n c lays . T h e p lans 
fo r H e l s i n g f o r s i n c l u d e a n i m m e s e m o d 
e l , c o m p l e t e to s m a l l de t a i l s , e x e c u t e d by 
M r s . S a a r i n e n , w h o m a k e s mos t o f her 
h u s b a n d ' s m o d e l s . 

I n c i t y p l a n n i n g , S a a r i n e n t h i n k s in 
t e r m s that are r e f r e s h i n g to the A m e r i c a n 
w h o has l i v e d too l o n g i n c i t ies o f r ight an 
gles, a n d a m o n g v a s t l y i m p r e s s i v e hut 
u n i n s p i r i n g v i s tas d o w n u n e n d i n g straight 
s t ree ts . C o m b i n i n g a t h o r o u g h s tudy of 
t r a f f i c , c i r c u l a t i o n , a n d d i s t r i b u t i o n o f 
p o p u l a t i o n w i t h that acc i d e n t a l q u a l i t y i n 
p l a n w h i c h g ives s u c h c h a r m to the large 
c i t ies o f the w o r l d , he a r r i v e s at a p l an that 
is t h o r o u g h l y s c i e n t i f i c , a n d w h o s e focal 
p o i n t s have f a r m o r e accen t t h a n perfect 
s y m m e t r y a n d the use of c ross a x e s and 
p a r a l l e l l i n e s c a n give . W h a t a vast re l i e f 
these p l a n s f o r H e l s i n g f o r s a r e — v a r i e t y , 
in te res t , u n e x p e c t e d v i s t a s a n d w i d e ap
p r o a c h e s , a n d yet the re a r e n o po in t s fo r 
W h k h we c a n p red i c t t r a f f i c conges t ion . 

Above: Plan for Canberra, Australia. Illustration 
Courtesy of C ran brook Archives. 

Above, Right: The Palace at Sofia. 

Below. Right: Town Hall, Joensuu. 
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In His ideas for A m e r i c a n city planning. 
S a a r i n e n stresses the point that we should 
conceive o u r cities in terms of the sky
scraper and in definite relation to this type 
of bui lding. " T h e skyscraper problem is a 
problem not only when the ind iv idua l 
structure is u n d e r construct ion; it has its 
influence, naturally, on the whole city pic
ture." Heretofore we have been too in 
volved with E u r o p e a n principles of plan, 
a n d have forced the high bu i ld ing into 
forms a n d d imens ions foreign to it. T h e 
tendency, he feels, should be towards ver-
ticality, when "the top so formed that the 
logical construction can be followed by the 
eye in all the different parts of the bui ld
ing clear up to the highest pinnacle , not 
only from a longer distance, but also a 
close range. A skyscraper wil l not r e m a i n 
freestanding forever, but will be surround
ed by other buildings of s imi lar height and 
it must consequently be looked at from a 
slight distance." A s regards the use of 
precedent, S a a r i n e n illustrates his views 
by a very apt metaphor. A study of G r e e k 
and L a t i n is essential to the fullest com
prehension a n d the flexible use of modern 
tongues. But we do not use these dead lan
guages in our daily lives. T h e G o t h i c form 
in the skyscraper is pure ly tranitory. T h e 
new architecture must create a new form 
that is essentially its own, a n d in work ing 
towards this end we have "the most in 
teresting problem offered by the bui ld ing 
art of our time. T h i s is not a problem for 
the individual architect. T h e problem a n d 

its solution is in the air. It is a problem fit 
for a whole epoch of culture." 

T h e most vital characterist ic of S a a r i 
nen's work is his feeling lor mater ia l a n d 
logical construction. T h i s undoubtedly 
has its basis in the fact that in his e d u c a 
tion he worked at times as a pract ica l 
builder, as a bricklayer and carpenter. H e 
exemplifies the craftsman-architect in his 
love a n d unders tanding of texture. I n the 
C h i c a g o T r i b u n e design, his immediate 
grasp of the spirit of steel construction for 
the tall bul iding is short of astounding. A s 
a wri ter pointed out at the t ime, he 
designed in steel forms covered by mason
ry, whereas our architects had worked in 
masonry stiffened by steel. 

A f t e r the T r i b u n e Bu i ld ing compet i 
tion, S a a r i n e n c a m e to his country to ac
cept a professorship in the A r c h i t e c t u r a l 
School of the Universi ty of M i c h i g a n . H i s 
recent connection with the C r a n b r o o k 
School as architect is giving even w i d e r 
range to his abilities, a n d promises still 
more opportunity to inf luence A m e r i c a n 
design. T h e C r a n b r o o k school, magn i f i 
cently endowed by M r . George G . Booth 
of Detroit , gives full play to Saarinen's 
powers as the craftsman-architect . E s t a b 
l ished with his family in a studio at C r a n 
brook, he is assited by G e z a M a r o t i , the 
sculptor painter of Budapest , in the crea
tion' of buildings for the school. T h e young 
men who study under h i m will eventual 
ly contribute to the design. H e r e we have 
the prospect of a school, which , u n d e r 

Saar inen's inf luence , wi l l teach a new ap
preciat ion for c r a f t s m a n s h i p in architec
ture, a feel ing for mater ia l , truthful 
construct ion, a n d above a l l , a real alliance 
between archi tec ture a n d the all ied arts. 

A l r e a d y S a a r i n e n , through the second 
prize for the T r i b u n e tower, has had enor
m o u s inf luence on our architecture . H e 
pointed the way, a n d gave the most artis
tic solut ion to the prob lem set by modern 
condit ions . It r e m a i n s to be seen whether 
the influence of this design and other crea
tive efforts by Saar inen can produce a last
i n g i m p r e s s i o n on a n age w h i c h 
everywhere is t u r n i n g to a general adop
tion of modernis t forms. A s a brilliant 
des igner w h o combines a s tr iv ing for 
character is t ic funct ional express ion with 
a n attitude ol independence of historical 
forms, E l i e l S a a r i n e n stands quite alone. 
I n style he belongs to no country but rath
er to the spirit o f the times. 

I he above article by Donnell Tilghman on Eliel 
Saarinen appeared in T h e Archi tec tura l Rec
o r d , May, 1928. 

Above: Helsinki Train Station Interior. Photograph 
Courtesy of Cranbrook Archives. 

Right Helsinki Railroad Station. 
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E L i E t S A A R I N K N 

THE CHICAGO TRIBUNE TOWER 
COMPETITION 

A New Architectural Language for America: The Skyscraper 
as a Sound and Natural Characteristically American Development 

Bv Klicl Saarinen 

The compet i t ion , ( for the C h i c a g o 
T r i b u n e bui ld ing) was exact ing, 
more so, perhaps , for a foreigner 

than a native A m e r i c a n . 
A s far as I a m able to judge f rom tin-

pictures that are at my disposal , the pro
ject submitted by M r . Howells is very suc
cessful. It is strong a n d whole in form a n d 
proportions, and displays a beautiful and , 
at the top, a well rounded outline — at least 
as it appears on the perspective d r a w i n g . 
It is possible that the project will not give 
the same whole impress ion at close range. 
I fear that the tower will sink down and the 
Hying buttresses s u r r o u n d i n g it shoot up 
too high in the sky. a n d thus cause the out
line to be meager a n d broken . 

In my opin ion an important pr inciple 
in the designing of a skyscraper is that the 
top be so formed that the logical construc
tion can be followed by the eye in all the 
different parts of the bu i ld ing c lear up to 
the highest p innacle , not on ly f rom a 

longer distance but also al dose range. A 
skyscraper, as the one in question, will not 
remain free-standing forever, but wi l l be 
s u r r o u n d e d by other bui ldings of s i m i l a r 
height, a n d it must consequently be 
looked at from a slight distance. 

T h i s m u c h about the competit ion a n d 
its results. Now comes the second ques
tion: an eventual realization of my project 
at some other location. I must admit that 
earl ier I took very little interest in the 
A m e r i c a n endeavors in architecture, as 
they appeared in the business districts of 
the great cities with their monster bu i ld 
ings. T h e r e was something block-like a n d 
hard in the whole, which shocked me, as 
a city builder, through lack of harmony. 
L a t e r new thoughts have made their ap
pearance. M o r e and more it is noticed that 
the horizontal featuring, borrowed from 
the ant ique and Renaissance , is giv ing 
room for the vertical in the G o t h i c , a n d 
this is very natural . T h e vertical e m p h a -

The craving for beauty thus set forth by T h e 
T r i b u n e is imbued with romance; with that high 
Romance which is the essence, the vital impulse 
that inheres in all the great works of man in all 
places and all times, that vibrates in his loftiest 
thoughts, his heroic deeds, his othenvise inexplica
ble sacrifices, and which forms the halo of his 
great compassions, and of the tragedy within the 
depths of his sorrows. So deeply sealed, so per
sistent, so perennial in the heart of humanity is 
this ineffable presence, that, suppressed in us, we 
decay and die. For man is not born to trouble, as 
the sparks fly upward; he is born to hope and to 
achieve. "— Louis H. Sullivan 

Chicago Tribune 'lower, 1922. 
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sis is more logical ;uul purposeful for an 
architecture, w h i c h , like G o t h i c , reaches 
up to the heights. 

W h i l e w o r k i n g on my project, I gradu
ally grew interested in the skyscraper 
problem, a n d found that it is probably (In
most interesting offered by the bui ld ing 
art of our times. It is not a problem for the 
indiv idual architect but the problem a n d 
its solution is in the air, if I may express 
mvscl l . a problem tit for a whole epoch of 
culture. This I have noticed a lready 
through the latest creat ions in the field, 
and this feeling is strengthened when I see 
the results of the conc luded competi t ion. 
O u r s is a period of seeking, where the 
Gothic and the G o t h i c forms win out more 
and more. However, one must cons ider 
the O o t h k contr ibut ion as a transitory 
period. A new architecture must , in time, 
create a new form of language of its own, 
and is apparent that the A m e r i c a n 
build nt/art is headed toward this new ar
chitectural language (express ion) . 

A s a city builder, I should like to go still 
further. T h e skyscraper problem is a prob
lem not only w h e n the single s tructure is 
under construct ion, it has its inf luence 
natural ly on the city picture. T h e city at 
large I have studied very carefully, and the 

book prepared by D a n i e l H . B u r n h a m 
and E d w a r d K . Bennett a n d published by 
the C o m m e r c i a l C l u b , descr ibing the new 
Chic ago plan. T h e publication is meritori
ous in every respect, a n d shows a mind for 
big views a n d broad m o n u m e n t a l qua l i 
ties. It seems to me, however, that they 
have labored too m u c h with E u r o p e a n 
principles regard ing street contours a n d 
horizontal l imitat ion. It looks as if there 
had been a desire to e l iminate the charac 
teristically A m e r i c a n skyscraper , or at 
least to press it into forms and dimensions 
that are totally foreign to it. T h i s , of 

course, can be done on paper, but it c a n 
not be attained in practice. W h y not rath
er create principles of city bui ld ing that 
collaborate with the sound and natura l 
characteristically A m e r i c a n development. 
T h e r e is a problem for you! It appears to 
me as if in this also a by-path has to be tak
en through the- spirit and principle of the 
Gothic city type, in order to reach the 
right way. 

W h i l e working at the skyscraper design 
it occ ured to me to find out how a whole-
city pic ture would appear under the ver
tical system throughout, and eliminating 
the horizontal element. I procured a pho
tograph of .New York Ci ty , showing a for
est of skyscrapers with the greatest 
imaginable variation in height and width, 
placed a sheet of tracing paper over it a n d 
drew faithfully the same conglomerat ion 
ot buildings, using, however, an exclusive
ly vertical style of architecture. I believe 
that the picture obtained by this means , 
on the- whole is the logical city pic ture for 
the A m e r i c a n large cities, and disc loses the 
rules that ouidit to be promulgated in the 
creat ion of an A m e r i c a n art of city bu i ld 
ing. T h i s , of course, is said with all the 
reservations that are necessary w h e n a n 
outs ider expresses himsel f upon these 
questions, taking only the archi tec tura l 
feeling into consideration, without closer-
acquaintance with A m e r i c a n psychology 
a n d A m e r i c a . 

It has been my desire to disclose to you 
these viewpoints, which have served me as 
a d irect ing motive in prepar ing the c o m 
petitive design. A s you see, the problem 
has interested me not only as an individual 
one but as the part of a whole system. 

This article by Eliel Saarinen, originally enti
tled "A Neiv Architectural Language for Ameri
ca, "appearedin Western Architec t, February, 
1923. 

"...it is a voice, resonant and rich, ringing amidst 
the wealth and joy of life, tti utterance sublime 
and melodious, it prophesies a time to come, and 
not so Jar away, when the wretched and the yearn
ing, the sordid, and the fierce, shall escape the 
bondage and the man ia of fixed ideas.... Qualify
ing as it does in every technical regard, and con

fronting to the mandatory items oj the official 
program of instructions, it goes freely in advance, 
and, with the steel frame as a thesis, displays a 
high science of design such as the world up to this 
day had neither known or surmised. In its single 
solidarity of concentrated intention, there is rev
ealed a logic of a new order, the logic o f living 
things; and this inexorable logic of life is most gra
ciously accepted and set forth in fluency of form. 
Rising from the earth in inspiration as of the earth-
and as of the universal genius of man, it ascends 
in beauty lofty and serene...until its lovely crest 
seems at one with the sk y. "— Louis H. Sullivan 

"There is an ideal floating about somewhere in 
the limbo of abstractions, an American ideal it 
has not yet been caught and distilled; at least the 
results of this competition would seem to indicate 
that the native designer had not as yet clothed the 
spirit in the flesh. The man from Finland came 
closest to it in his intuition, idealism, and con
ception of beauty. Is there no American as Ameri
can as the man from Finland seems to be?" 
— Irving K. Pond. Architectural Form. 

Chicago Tribune 'lower, 1<)22. 
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E L I E L S A A R I N E N 

ON CITY PLANNING 
The Whole Profession Must Support The Art of Building Cities 

in Order to Gain Public Confidence in the Practice of Design 
By Bliel Saarinen 
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•Somf ar? aA/<" perfectly to master several lan
guages, but they might have nothing to say. 

A good musical memory is not synonymous 
with musical creation. And the ability to draw 
in itself is as far from the creation of art as is the 
ability of writing from literature. Thus, the use 
of media should not be confused with creation. — 
Eliel Saarinen 

We arc facing the d i scourag ing 
fact that unless the whole ar 
chi tec tura l profession solidly 

supports the principles of the art of bui ld
ing cities, the present disorderly situation 
is doomed to remain. A n d the more gener
ally it understands its duty in this respect 
and shows it by its actions, the stronger 
will be the public's conf idence in the ar
chitectural profession a n d the more pow
er will architects gain in city bu i ld ing 
matters. 

W h e n all architects work as a body to
ward this end , they will become leaders in 

the development of cities and in the con
trol of an organic coherence. W i t h publ ic 
confidence as an aid they will be able to 
control even the activities of paras i t ical 
speculators who, under the guise of ar 
chitecture, spread bad taste and confusion 
over the country. 

T h u s architects become the educators 
of the publ ic and the designers of the cit
ies. A n d therein exists the spirit of an ade
quate c i t y - p l a n n i n g control . 

The above essay by Eliel Saarinen appeared in 
T h e A r c h i , June, 1942. 

Above: Chicago Lake Front Plan. Sketch. Sunken 
Traffic Artery Through Grant Park, 1923. 

Right: Chicago Lake Front, Aerial View, Hotel 
Plaza with Underground Railroad Station, 1923. 

Next Page: lower. Chicago Lake Front Plan, 
1923. Sketch Courtesy of Cran brook Academy of 
Art. 
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ELIEL S A A R I N E N 

SAARINEN IN AMERICA 
A Second Prize in the Tribune Tower Competition Brought a Master 

Architect to the U.S. and Whose Influence Became Widespread 
By Dwight P. Ely 
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The r o m a n t i c story ol M r . S a a r i 
nen's entry in the C h i c a g o T r i b u n e 
C o m p e t i t i o n a n d his subsequent 

career in this country are perhaps better 
known than his ear l ier work in his native 
country. H i s professional practice began 
even before he h a d graduated from the 
Polytechnic Institute at Hels ingfors , F i n 
land , 1897. 

H e won an apartment house competi
tion and set up an office with two other 
young architects a n d completed the build
ing while c o n t i n u i n g his school career. 

M r s . S a a r i n e n is the sister of one of 
these partners . Gesse l l ius . T h e work of 
this office included the F i n n i s h Pavilion in 
the Paris 1900 F a i r a n d the Hels ingfors 
National M u s e u m . 

Mr . Saar inen began to practice as an in
d iv idual in 1907. I n addit ion to designing 
a number of prominent bui ldngs inc lud
ing town halls in J o o n s u u , L a h t i , the main 
railway station in Hels ingfors , and a bank 
building in R i val (Es ton ia ) . M r . Saar inen 
won n u m e r o u s prizes in internat ional 
competitions inc luding second prize in the 
town p lanning competit ion for C a n b e r r a . 

the capital of Austra l ia . H e was invited to 
take part in the competit ion for the Peace-
Palace at T h e Hague . 

M r . Saar inen has also made important 
contributions in the field of city planning. 
H e won the town planning competition for 
R e v a l . T w o large town p lanning projects 
were carried out for M u n k s n a s s and great
er Helsingfors. and he has served as a con
sultant for a number of cities in E u r o p e 
a n d A m e r i c a . 

M r . Saarinen was therefore wel l-known 
in E u r o p e before the C h i c a g o T r i b u n e 
l o w e r C o m | K ' t i t i o n turned h im toward 
A m e r i c a . 

O n e night in 1922 L o j a S a a r i n e n 
d r e a m e d a dream. It concerned a jewe l 
lost by an indiv idual in C h i c a g o . M r s . 
S a a r i n e n , in her dream, found the jewel 
a n d returned it to the owner. Eitt le was 
thought of this as a d r e a m , but a short 
t ime after this episode, the mail brought 
letters of El ie l Saar inen from friends in 
A m e r i c a , enclosing programmes for the 
compet i t ion for the C h i c a g o T r i b u n e 
bui ld ing. This oc c urrence of "Chicago," 
the n a m e of a city w hich then had meant 

only the site- of the C o l u m b i a n Exposition, 
a n d the home o f L o u i s S u l l i v a n , to the 
S a a r i n e n s immedia te ly recal led to them 
the d r e a m . T h e s imi lar i ty of a lost jewel 
With its r ich reward and the Tribune ( !om-
pcl i t ion with its $100,000 in prize money 
was so s tr ik ing as to call for a check-back 
of dates — believe it o r not, she had 
dreamed thai prophetii dream m i the very 
same day that the compet i t ion was an
n o u n c e d to the world . 

A l t e r w i n n i n g second prize in the 
C h i c a g o T r i b u n e C o m p e t i t i o n . M r . Saar
inen visited A m e r i c a a n d was invited to 
teach design at the U n i v e r s i t y of M i c h i 
gan. While- there, he had as a student the 
son of M r . C e o r g e Booth, w ho found in 
M r . S a a r i n e n the talent and temperament 

Above and Right: Christian Science Church 
Project, Minneapolis, 1925-1926. 
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which he wished to infuse into the C r a n -
hrook schools. 

T h e arts in A m e r i c a have benefited 
greatly by this splendid co-operat ion be
tween a talented designer a n d a type of pa
tron u n u s u a l in A m e r i c a , one who does 
not inject his own idiosyncrasies into the 
institution he fosters, but rather, recogniz
ing creative genius, gives it free play. 

M r . S a a r i n e n has received m a n y 
honors, i n c l u d i n g honorary m e m b e r s h i p 
in the Royal Institute of British Architects, 
the Free G e r m a n A c a d e m y of C i t y Plan
ning, the Society of A r t s a n d C r a f t s in 
Budapest , the M i c h i g a n C h a p t e r of the 
A m e r i c a n Inst i tute of Ar chitects. H e is a 
m e m b e r ol the I m p e r i a l A c a d e m y ol A r t 
at St. Petersburg, a n d the Finnish Acade
my o f A r t . I n 1913, he received the gold 
medal at the International Bu i ld ing E x h i 
bition at L e i p z i g . 

It will be impossible to m e a s u r e the in
fluence of M r . Saarinen's design for the 
C h i c a g o Tribune lower . It is sale- to sa\ 
that no other unexecuted design has ever 

had such a widespread inf luence, even 
apart from his executed work in this coun
try w h i c h was indirectly the result of the 
TKbtine Compet i t ion . H i s work in this 
country has measured u p to a n d exceed
ed the promise in that famous competition 
d r a w i n g . 

M r . Saarinen's work rises above the de
batable- field of isms a n d styles a n d 
demonstrates that after all , architecture is 
an art of which building materials are the 
m e d i u m , a n d that a r c h i t e c t u r e is 
produced by a master -bu i lder who is also 
a n artist. 

The above arlic/e written by Dwight R Ely 
was published in T h e A r c h i , June, 
1942. 

Above: Edmundson Memorial Museum (Art 
Center based upon the original scheme) Des 
Moines, Iowa, 1944. 

Right: The Vniversit) of Michigan. The President 
Button Memorial. Ann Arbor, Michigan, 192.5. 
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ON EDUCATION 
Urban Planning Must Take Precedence Over Individual, Isolated 

Buildings: The Crisis of Architectural Education 
By Eliel Saarinen 
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The biggest prob lem facing the 
profession is Educat ion . I f we solve 
that properly there aren't any 

others of rea l s ignif icance. A r c h i t e c t u r a l 
education, in my opinion, has been wr ong 
from its incept ion. Away back in 1536, 
when Buonta l lent i established the first 
academy of archi tec ture in F lorence , stu
dents were taught that the G r e e k s had 
found the ult imate answer. T h e r e was no 
use t ry ing to go beyond that. T h e i r solu
tion was final. H e n c e f o r t h , we were 
taught, we should accept their findings 
a n d put a shell a r o u n d the space we had 
to enclose — a shell composed of e lements 
that we were to l earn by rote so that we 
could reproduce them to the fractional 
part of a module . 

T h e absurdity of that sort of pract ice is 
b e c o m i n g recognized, but some of its i m 
plications are still with us. A r c h i t e c t u r a l 
students should be taught to th ink of a 
specif ic bui lding not as a floor p lan of a 
certa in area about which they erect fa
cades, but as a unit correlated with the 
c o m m u n i t y in which it is to serve. It is 
never an isolated bui lding, even though it 
is surrounded by vast acres of its own . It 
is a part of a web, the strands of w h i c h go 
far af ie ld a m o n g other strands — social , 
economic . A s long as men who call them
selves architects fail to think beyond the in 
d i v i d u a l plot l ines we shall cont inue to 
have what we now look upon in bewi lder
ment and shame, our "great" cities. 

"The forms of human work betray whether the 
work was done with modest sincerity and joy, or 
only as a boasting exhibition of cleverness. 
Eliel Saarinen. 

The above essay by Eliel Saarinen appeared in 
T h e A r c h i , June, 1942. 

Above: Cranbrook, 1925. 

Right: (Iranbrook Academy of Art, Plan and 
Elevation of Proposed Art Club Entrance Detail, 
1927. 
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E L I E L S A A R I N E N 

CROW ISLAND SCHOOL 
A Progressive Client; A n Inspired Architect Give Bir th to a 

School Design with Educational Purpose and Aesthetic Vis ion 
By Ralph Johnson 

-33 U S 

I n 1939, the B o a r d o f E d u c t i o n of W i n -
ne tka , I l l i n o i s , h i r e d a n a rch i t ec t u r a l 
t e a m c o m p o s e d o f E l i e l a n d E e r o 

S a a r i n e n a n d P e r k i n s , W h e e l e r a n d W i l l 
to des ign a n e w e l e m e n t a r y schoo l w h i c h 
w o u l d e x p r e s s the e d u c a t i o n a l ph i losophy 
o f its progress ive supe r in t enden t , C a r l t o n 
W a s h b u r n e . W a s h b u r n e e n v i s i o n e d a n 
ideal is t ic p r o g r a m for t e a c h i n g c h i l d r e n i n 
w h i c h they w o u l d be educa ted as i n d i v i d u 
als . T h e des ign f o r C r o w I s l a n d Sc hoo l , 
w h i c h the S a a r i n e n s c r e a t e d fo r W a s h 
bu rne , r esu l ted i n one o f the most i n f l u e n 
t ia l school d e s i g n s o f the 2 0 t h - c e n t u r y . 

A v i s i t to the schoo l 5 0 y e a r s a f t e r i ts 
c o m p l e t i o n o n l y i n c r e a s e s one's a d m i r a 
t ion for its i n n o v a t i o n s . T h e schoo l is be
ing used today m u c h as it w a s 50 years ago, 
insp i te o f d r a s t i c c h a n g e s i n e d u c a t i o n a l 
ph i losophy w h i c h has o c c u r r e d d u r i n g the 
i n t e r v e n i n g y e a r s . 

At first g l a n c e , the b u i l d i n g does not 
look r e m a r k a b l e , s ince it r e sembles 
h u n d r e d s o f schools w h i c h w e r e bu i l t du r 
i n g the 1940's a n d 1950s . B u t u p o n c lose r 

e x a m i n a t i o n , the reason lo r this b e c o m e s 
o b v i o u s i n that d u r i n g that e r a s b u i l d i n g 
b o o m . C r o w I s l a n d s e rved as a s t y l i s t i c 
mode l for d e t e r m i n i n g how schools shou ld 
look. U n f o r t u n a t e l y , m a n y school a r 
chi tects missed the essence of the p l a n n i n g 
concep ts a n d subtlet ies o f deta i l that make-
C r o w I s l a n d such a u n i q u e e n v i r o n m e n t 
f o r l e a r n i n g . 

T h e b r e a k t h r o u g h w h i c h C r o w I s l a n d 
a c h i e v e d is not i n its ex t e r io r s t y l i n g , bu t 
i n i ts concept o f the school b u i l d i n g t y p e 
as a g r o u p i n g of d i s t inc t f u n c t i o n a l 
v o l u m e s . P r i o r to C r o w I s l a n d , e l e m e n 
t a r y schools w e r e t y p i c a l l y t rea ted as s i n 
g u l a r v o l u m e s w i t h i n w h i c h a v a r i e t y o f 
f u n c t i o n s w o u l d occur . 

A t C r o w I s l a n d Schoo l , e ach v o l u m e ex
presses the a u t o n o m y o f the f u n c t i o n a l 
u n i t s w i t h i n the o rde r o f the en t i r e c o m 
posi t ion . L a r r y P e r k i n s has r e m a r k e d that 
i n a m o r e t empera t e c l i m a t e , the c l a s s 
r o o m s might have been t rea ted as i so la t 
e d co t t age - l ike un i t s . E a c h c l a s s r o o m is 
des igned as a n " K ' - s h a p e uni t w i t h its o w n 

c o u r t y a r d a n d e x t e r i o r e n t r a n c e , r e in forc 
i n g a sense o f a u t o m o n y a n d i n d i v i d u a l i t y 
w i t h i n the l e a r n i n g u n i i . 

B y e x p r e s s i n g the a u t o n o m y o f the parts 
o f w h i c h a n y school is c o m p o s e d , the Saa r 
i n e n s c r e a t e d a f e e l i n g o f a c o m m u n i t y 
w i th its o w n o r d e r a n d h i e r a r c h y . I n the 
c e n t e r o f the c o m p o s i t i o n a r e func tions 
w h i c h a l l m e m b e r s o f the s c h o o l share , 
s u c h as the a s s e m b l y h a l l , g y m n a s i u m , l i 
b r a r y , a n d o f f i c e s . T h e s e f u n c t i o n s are 
t r ea t ed as d i s t i n c t v o l u m e s o f h i g h e r roof 
he igh t s . O f f o f t h i s c e n t e r r a d i a t e the 
w i n g s o f s e l f - c o n t a i n e d " E ' - s h a p e d class
r o o m u n i t s . T h e sense o f c e n t e r is f u r t h e r 
r e i n f o r c e d by a n e n t r y p l a z a a n d c h i m n e y 

Above: Crow Is/arid Elementary School. 
Photograph by Hedrich Blessing. 

Right: Detail o f (.'row Island Elementary School, 
/'holograph by Wayne Cable. Cable Studios. Inc. 
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tower e l e m e n t , w h i c h r e c a l l K l i e l S a a r i -
nen's u r b a n p l a n n i n g c o m p o s i t i o n s d o n e 
w h i l e he w a s l i v i n g i n F i n l a n d , fo r e x a m 
ple, the c e n t r a l S q u a r e f o r t h i s p l a n f o r 
R e v a l , E s t o n i a o f 1913. 

It is c l e a r tha t the S a a r i n e n s be l i eved 
that the a r c h i t e c t u r a l s o l u t i o n to W a s h -
burne ' s e d u c a t i o n a l ideas o f i n d i v i d u a l i 
ty a n d the a c c e p t a n c e o f a c h i l d as a c h i l d 
( a n d not a n adul t ' s p e r c e p t i o n o f w h a t a 
c h i l d shou ld be ) w o u l d best be a c h i e v e d by-
c r ea t i ng a c i ty i n m i c r o c o s m ; a s m a l l c o m 
m u n i t y of c h i l d c r n w i t h its o w n sense o f 
o rde r a n d H i e r a r c h y T h e en t ry p l aza s a n d 
c h i m n e y tower not o n l y a d d r e s s the street 
i n a n u r b a n sense, but a l s o se rve as s y m 
bols fo r th i s c o m m u n i t y o f c h i l d r e n w i t h 
i n the a d u l t w o r l d . 

C r o w I s l a n d is a n o u t g r o w t h o f S a a r i 
n e n s ideas o n c i t y a n d c a m p u s p l a n n i n g 

a n d a r c h i t e c t u r a l o r d e r t r a n s p o s e d to the 
scale o f the ch i ld . I t s c r ea t i on o f a sense o f 
c o m m u n i t y as a way o f p r e p a r i n g the c h i l d 
fo r h i s o r her e n t r y in to socie ty is i ts 
u n i q u e c o n t r i b u t i o n to the f i e lds o f a r 
c h i t e c t u r e a n d e d u c a t i o n . W e s h o u l d not 
forget its lessons today as we shape o u r f u 
tu re e d u c a t i o n a l e n v i r o n m e n t s . 

Above and Right: Crow Island Elementary School, 
Winnelka. Illinois. Photographs by lledrich 
Blessing. 
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E L I E I . S A A R I N E N 

CRANBROOK ACADEMY 
A Romantic Backdrop for the Arts Envisioned by Eliel Saarinen 

and George G . Booth: Timeless and Without Dogmatic Constraint 

B y Chr i s t i an K . L a i n c 
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One o f the m o r e i n t e r e s t i n g 
p h e n o m e n a o f 2 0 t h - c e n t u r y 
M o d e r n A r e h i t e e t u r e is the de

ve lopment o f the " a r c h i t e c t u r a l schools" o f 
thought : the a c t u a l i n s t i t u t i o n a l i z a t i o n of 
a p a r t i c u l a r m o v e m e n t , s t y l e , o r ph i loso 
phy, u s u a l l y c e n t e r i n g a r o u n d one , great 
p r a c t i t i o n e r a n d h i s u n i q u e v i s i o n o f 
des ign . 

K a r l y in th i s c e n t u r y there was the B a u -
haus , the " schoo l " f o u n d e d by W a l t e r 
G r o p i u s a n d o t h e r p r o m i n e n t G e r m a n 
p rac t i t i one r s , w h i c h a t t r ac t ed a n i n t e r n a 
t i ona l f o l l o w i n g a n d h a d great i m p a c t on 
E u r o p e a n a n d A m e r i c a n m o d e r n i s t de
s ign . L a t e r , the B a u h a u s m o v e d to C h i c a 
go d u r i n g W o r l d W a r I I a n d subsequen t ly 
became i n c o r p o r a t e d in to The I l l i n o i s I n 
st i tute of T e c h n o l o g y a n d headed by M i e s 
v a n de r R o h e . E v e n t h o u g h there w a s 
neve r a n o f f i c i a l " s c h o o l " a s soc i a t ed w i t h 
m o d e r n a r c h i t e c t u r e i n C h i c a g o , m o d e r 
nist h i s to r i ans w e r e impe l l ed to ca tegor ize 
the h i s to ry o f C h i c a g o a r c h i t e c t u r e in to 
schools: " T h e E i r s t C h i c a g o S c h o o l , " be
ing the R o m a n e s q u e d e s i g n a s soc i a t ed 
w i t h the w o r k s o f L o u i s H . S u l l i v a n a n d 
John W e l l b o r n e R o o t ( a s opposed to the 
la te r c l a s s i c a l a r c h i t e c t u r e o f D a n i e l H . 
B u m h a m ) , a n d " T h e S e c o n d C h i c a g o 
School" b e i n g the i n t e r n a t i o n a l , co rpora te 

a r c h i t e c t u r e f o r w a r d e d by M i e s a n d f o l 
lowers . 

L i k e the F i r s t a n d S e c o n d C h i c a g o 
schools , " T h e P r a i r i e S c h o o l of Architec
tu re" was yet another neat h i s to r i ca l pack
age Invented by h i s t o r i a n s to e n c a p s u l a t e 
E r a n k L l o y d W r i g h t ' s v i s i o n o f p r a i r i e -
i n s p i r e d design, prac t i ced by W r i g h t a n d 
by such fol lowers as W a l t e r B u r l e y Griffin, 
G e o r g e M a h c r . a n d D w i g h t Pe rk ins . I r o n 
i c a l l y no practitioner f r o m these so -ca l l ed 
"schools" a c k n o w l e d g e d t hemse lves o r 
t h e i r w o r k s as a " schoo l . " W r i g h t , h o w e v 
er, d i d manage to es tabl ish several schools 
d e d i c a t e d to his un ique , pos t -p ra i r i e ar
c h i t e c t u r a l concepts : T a l e s i n E a s t i n 
southwestern W i s c o n s i n a n d T a l e s i n Wes t 
i n Sco t t sda le , A r i z o n a . Not f a r a n d i n the 
s a m e A r i z o n a desert is Paolo Sola r i ' s U t o 
p i a n A r c o s a n t i —an inst i tuted "school" cum 
f o u n d a t i o n ded ica ted to f i n d i n g a n a d 
v a n c e d ecological mode l fo r c i v i l i z a t i o n i n 
the 21st cen tu ry . 

T h e p r o b l e m w i t h bo th these o f f i c i a l 
a n d unofficial "schools" is that w h e n the 
m a s t e r archi tect d i ed , so d ied the "school ," 
t hough followers con t inued to c a r r y o n the 
precepts a n d concepts of their men to r s . I n 
the case o f the B a u h a u s , the m o v e f r o m 
D e s s a u to C h i c a g o a n d the d e a t h o f 
M a h o l y - N a g y h a d ca t a s t roph i c resul t o n 

the B a u h a u s v i s i o n . L a t e r , M i e s ' 117", as 
w e l l as F r a n k L l o y d W r i g h t ' s T a l e s i n s , fell 
v i c t i m to m a i n s t r e a m a r c h i t e c t u r a l 
t hough t i n the w a k e o f t h e i r s t r o n g lead
e r s ' d e m i s e . T h e i r v e r y e x i s t e n c e today, 
which is p r o n o u n c e d b y c r i s i s a n d d i rec 
t ion less r e l evancy , s e e m s s o m e w h a t o f a n 
a n a c h r o n i s m . A r c o s a n t i , too, w i l l ex
pe r i ence the s a m e s t ruggle to s u r v i v e w i t h 
the i n e v i t a b l e p a s s i n g o f its m a j o r spokes
p e r s o n — P a o l o S o l e r i . 

W h a t these "schools" p r o f f e r is a k i n d of 
2 0 t h - c e n t u r y U t o p i a n i s m — m o r e so fo r 
the B a u h a u s a n d T a l e s i a n mode l s , a n d less 
so f o r C h i c a g o ' s h i s t o r i c a l d i v i s i o n s . T h e 
B a u h a u s ' p r e f a b r i c a t e d , m a s s - p r o d u c e d 
s o c i o - i n d u s t r i a l m o d e l s —be it b u i l d i n g , 
c h a i r , o r ob jec t — a r r i v e d at the d a w n o f a 
n e w s o c i o c u l t u r a l o r d e r a n d a ph i losophy 
that embraced a n esprit de corps fo r ad
v a n c e d 2 0 t h - c e n t u r y c i v i l i z a t i o n . E v e n 
m o r e i dea l i s t i c w a s the W r i g h t i a n d r e a m 
fo r U s o n i a n c u l t u r e , h i s m i l e - h i g h b u i l d 
i n g s , a n d h i s i d i o s y n c r a t i c , f u t u r i s t i c de
s igns . A n d yet , desp i t e a l l t h e i r a r t i f i c i a l 
p o s t u l a t i o n s , these " schoo l s" h a v e degrees 

Above, Right: Cranbrook Museum and Library, 
1938-1942. 
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o f aes the t ic m e r i t , w h i c h resu l t not so 
m u c h f r o m t h e i r i n a b i l i t y to c o n t i n u e i n 
the s a m e o r t h o d o x d i r e c t i o n s o f t h e i r 
f o u n d e r s , but f r o m t h e i r i m p o r t a n t c o n 
tributions to the h i s t o r y o f a r c h i t e c t u r a l 
des ign . 

L e s s idea l i s t i c , but none the less U t o p i c , 
is E l i e l S a a r i n e n ' s v i s i o n fo r C r a n b r o o k — 
one that w a s s h a r e d a n d i n i t i a t e d by 
ph i l an th rop i s t s G e o r g e G o u g h B o o t h a n d 
his w i f e , E l l e n S c r i p p s B o o t h . B o o t h a n d 
his fa ther - in- law, J ames E . S c r i p p s , f o u n d 
ed the Detroit News, w h i c h b e c a m e o n e o f 
A m e r i c a ' s mos t p r o m i n e n t n e w s p a p e r s a l 
the t u r n of the c e n t u r y . B o o t h , a C a n a d i 
a n by b i r t h , b e c a m e a n a t u r a l i z e d A m e r i 
c a n , as we l l as a n a v i d A m e r i c a n a n d 
A n g l o p h i l e . W i t h h i s i n t e re s t s i n ar t a n d 
a r c h i t e c t u r e , together w i t h a n i n t e l l e c t u 
al appet i te fo r E n g l i s h A r t s a n d C r a f t s , he 
b e c a m e the p a t r o n - f o r - l i l e o f C r a n b r o o k , 
w h i c h s ta r ted w i t h the d e v e l o p m e n t o f h i s 
c o u n t r y f a r m c o n v e r t e d in to a school a n d 
e n d e d w i t h a n e x t r a o r d i n a r y g r o u p i n g o l 
S a a r i n e n - d e s i g n e d b u i l d i n g s that b e c a m e 
one o f the most i m p o r t a n t educa t iona l a n d 
a r c h i t e c t u r a l i n s t i t u t i o n s i n A m e r i c a . 
Booth ' s i dea l i s t i c d r e a m f o r C r a n b r o o k 
r a n a p a r a l l e l c o u r s e to S a a r i n e n ' s d e s i r e 
to e s t ab l i sh a s c h o o l w h e r e r e l a t ed a r t s , 
scu lp tu re , a n d c r a f t s c o u l d be i n c o r p o r a t 
ed in to a " schoo l " c u r r i c u l u m . S o s t r o n g 
w a s S a a r i n e n ' s v i s i o n tha t he lef t h i s E u 
r o p e a n c a r e e r i n F i n l a n d to settle d o w n i n 
wha t became a n i n t e r n a t i o n a l l y r e n o w n e d 
sett lement o f a r t i s t s i n the obscure s u b u r b 
o f B l o o i n f u Id H i l l s j u s t n o r t h o f D e t r o i t 

M u c h l ike the B a u h a u s , C r a n b r o o k h a d 
a U t o p i c v i s i o n o f a l l the a r t s part ic ipa t 
i n g i n a n d i m p r o v i n g (he bu i l t e n v i r o n 
m e n t ; a r e a c t i o n mean t to c o m b a t 
a n o n y m o u s m a c h i n e - m a d e i n d u s t r i a l 
goods o f the per iod . T h e aesthetic at C r a n 
b rook w a s to m a k e b e a u t i f u l ob j ec t s , 
d e s i g n e d i n h a r m o n y w i t h the l a w s o f a r t , 
r a t h e r t h a n the b a n a l i t y o f e v e r y d a y c u l 
tu re . U n l i k e the B a u h a u s , there w a s no 
emphasis o n technology o r mass p r o d u c 
t ion . E v e r y t h i n g at C r a n b r o o k was a one-
o f - a - k i n d c r e a t i o n that w a s i n s p i r e d by 
a r t i s t i c g e n i u s a n d n a t u r a l , n o n -
i n d u s t r i a l i z e d m a t e r i a l s . T h e s e 
U t o p i a n s — a r t i s t s a n d a r c h i t e c t s at 
( a a n b r o o k —were more aligned to A m e r i 
c a n naturalism t h a n E u r o p e a n i n d u s t r i a l 
aes the t ic i sm; more a n t i - m o d e r n than then-
progress ive modern i s t c o u n t e r p a r t s . I n 
m o r e w a y s t h a n one. C r a n b r o o k is m o r e 
i n k e e p i n g w i t h the n a t i v e A m e r i c a n 
U t o p i a n i s m of E m e r s o n a n d T h o r e a u 
w i t h its co l l ec t ion o f m e d i e v a l a n d A r t s 
a n d C r a f t s a r c h i t e c t u r e , its f o u n t a i n s , i t s 
s c u l p t u r e s , a n d its trees a n d l a w n s . 

F o r t h e i r m o d e l , G e o r g e a n d E l l e n 
B o o t h selected the c h a r t e r o f T h e A m e r i 
c a n A c a d e m y i n R o m e . A s at the A m e r i 
c a n A c a d e m y , C r a n b r o o k has no technic a l 
t r a i n i n g o r the t each ing o f d o g m a : the p r i 
m a r y ob j ec t i ve is to a f f o r d persons o f a d 
v a n c e d t r a i n i n g the o p p o r t u n i t y f o r 
res idence a n d the f r e e d o m fo r i n d i v i d u a l 
d e v e l o p m e n t l a t h e r t h a n f o r m a l i n 
s t r u c t i o n . 

F r o m these idea l i s t i c b e g i n n i n g s deve l 

o p e d the th ree schoo l s f o r y o u n g people: 
T h e C r a n b r o o k S c h o o l fo r B o y s o f 1926, 
w h i c h w a s d e s i g n e d i n a s s o c i a t i o n w i t h 
R o b e r t F . S w a n s o n ; the K i n g s w o o d 
S c h o o l f o r G i r l s o f 1929; a n d T h e C r a n 
b r o o k A c a d e m y a n d the A r t s a n d C r a f t s 
S c h o o l o f 1932. B o t h schoo l s fo r boys a n d 
g i r l s h a d a n e m p h a s i s o n the a r t s , m a d e 
c o n s p i c u o u s t h r o u g h c l a s s r o o m s w i t h 
l ooms a n d s tud ios fo r s cu lp tu r e , c e r a m i c s , 
a n d p a i n t i n g . T h e A c a d e m y w a s r ega rd 
ed as bo th the c r o w n a n d the p h y s i c a l cen
ter o f the c o m p l e x w h e r e t a l e n t e d ar t i s t s 
w o u l d be chosen a n d j o i n e d together w i t h 
p r o m i s i n g s t u d e n t s e l s e w h e r e . 

A l t h o u g h the b u i l d i n g s at C r a n b r o o k 
c lo se ly r e s e m b l e the r o m a n t i c S c a n d i n a 
v i a n b a c k g r o u n d o f E l i e l S a a r i n e n , the 
o v e r a l l s c h e m e r eca l l s E n g l i s h G o t h i c R e 
v i v a l . A r c h i t e c t u r a l l y , the o v e r a l l s c h e m e 
e m b o d i e s the v i s i o n o f i t s c r e a t o r : "ar
r a n g e d to o b t a i n a good m a s s - e f f e c t a n d 
r h y t h m o f l i n e i n the l a n d s c a p e a n d har
m o n i o u s a n d v a r i e d p l a c e f o r m a t i o n s in 
c o n f o r m i t y w i t h the cha rac t e r o f the bui ld
i n g s . . . . I n s u i t a b l e p laces a r i c h e r f o r m 
t r e a t m e n t has b e e n sugges ted to f u r t h e r 
suppor t a v a r i e d pic tu resqueness as a devi 
a t i o n f r o m the s y m m e t r y a n d se r iousness 
o f t he b a s i c m o t i f . . . . T h e o r n a m e n t a l 

Above: Saarinen Dining Room at Cranbrook. 
Photograph Courtesy of Cranbrook Archives. 

54 



E D U C A T I O N 

r 

t r e a t m e n t . . . w i l l g r o w o u t o f t he p r o d u c 
t ion o f the A c a d e m y in these a i l s . . . . T l u i s 
the i n s t i t u t i o n g r o w s s u c c e s s i v e l y i n t o a 
h i s to r i c d o c u m e n t o f the w o r k e x e c u t e d 
a n d o f the c u r r e n t s tha t m o v e d w i t h i n the 
y o u t h s t u d y i n g at T h e A c a d e m y . " ' 

T h i s w a s the o r g a n i c p r i n c i p l e that 
g o v e r n e d S a a r i n e n ' s p l a n fo r C r a n b r o o k . 
T h e r e w e r e , however , m o d i f i c a t i o n s a n d 
a d d i t i o n s to the p l a n as the c o m p l e x be
c a m e r e a l i z e d ) a s w e l l as s c u l p t u r a l c o n 
t r i b u t i o n s by f a c u l t y a n d s tuden t s . S o m e 
o f these changes ref lec ted S a a r i n e n ' s g row
i n g sense o f A m e r i c a n a n d E u r o p e a n A r 
c h i t e c t u r e : T h e K i n g s w o o d S c h o o l h a s 
d i r e c t r e l a t i o n s h i p to f r a n k L l o y d 
W r i g h t ' s p r a i r i e a r c h i t e c t u r e , w h i l e the 
C r a n b r o o k L i b r a r y a n d M u s e u m , w h i c h 
were- bu i l t i n 19.37-1942 to e n d the f o u n d a 
t ion's a x i s l e a d i n g f r o m L o n e P i n e R o a d , 
l ias a n a i r ol I t a l i a n R a t i o n a l i s t c l a s s i c i s m , 
a b s t r a c t e d a n d s t r i p p e d d o w n . 

B y the e n d o f the 1930's, C r a n b r o o k h a d 
r e a c h e d its h e y d a y as the schoo l e n v i 
s i o n e d by S a a r i n e n a n d B o o t h . E l i e l 
S a a r i n e n w a s the p res iden t , as w e l l as the 
D i r e c t o r o f the D e p a r t m e n t ol A r c h i t e c 
tu re a n d D e s i g n . C a r l M i l l e s , w h o a r r i v e d 
i n C r a n b r o o k i n 1931, w a s the D i r e c to r of 
the D e p a r t m e n t of S c u l p t u r e . Z o l a n 
Sepcshy , a H u n g a r i a n w h o a l so c a m e to 
C r a n b r o o k i n 1931, was the D i r e c t o r o l the 
D e p a r t m e n t o f P a i n t i n g . O t h e r teac hers 
w e r e H a r r y B r e t o i a , M e t a l C r a f t s m a n ; 
C h a r l e s E a m e s , I n s t r u c t o r o f D e s i g n ; 
M a r s h a l l F r e d e r i c k s , I n s t r u c t o r o f M o d e l 
i n g ; M a i j a G r o t e l l , I n s t r u c t o r o f C e r a m 

i c s a n d P o t t e r y : W a l l a c e M i t c h e l l . 
I n s t r u c t o r o f P a i n t i n g a n d D r a w i n g : E e r o 
S a a r i n e n , A s s i s t a n t i n the D e p a r t m e n t o f 
A r c h i t e c t u r e ] L o j a S a a r i n e n , " I n C h a r g e 
o f the D e p a r t m e n t o f W e a v i n g " ; a n d 
M a r i a n n e S t r c n g e l l , I n s t r u c t o r o f 
W e a v i n g . 

Impor t an t names i n A m e r i c a n architec 
ture , too. at tended C r a n b r o o k : C a r l F iess , 
H a r r y Weese, F u m i h i k o M a k i , Charles 
a n d R a y E a m e s , H a r r y B r e t o i a , F lo renc e 
S c h u s t K n o l l . B e n j a m i n B a l d w i n , R a l p h 
R a p s o n , G y o O h a t a . C e s a r P e l l i . K e v i n 
R o c h e . Edmund B a c o n , a n d E e r o 
S a a r i n e n . 

M u c h like the other "schools" of the 20th 
century, C r a n b r o o k r eached a n i m p o r t a n t 
z e n i t h , a n d then lost i ts v e r v e at the pass
i n g o f its p r o m i n e n t c o n t r i b u t o r s . T h e 
dea ths o f the o r i g i n a l p a t r o n s — E l l e n 
Booth in 1948, G e o r g e B o o t h in 1949, a n d 
Eliel S a a r i n e n i n 1950 — e n d e d the h a l l 
m a r k C r a n b r o o k h a d i n the h i s t o r y o l 
A m e r i c a n des ign . Carl M i l l e s , w h o h a d 
c o n t r i b u t e d over 70 s c u l p t u r e s at C r a n 
brook, left for S w e d e n i n 1951. E e r o S a a r 
i n e n a n d C h a r l e s E a m e s went on to 
b r i l l i an t careers d u r i n g the 1950s a n d '60s. 

Today, the legacy of C r a n b r o o k r e m a i n s 
constant , however, t h r o u g h the i m p o r t a n t 
b u i l d i n g s that s u r v i v e its c r e a t o r s a n d 
t h r o u g h s u c h p r o m i n e n t ("acuity as 
K a t h e r i n e a n d M i c h a e l M c C o y that 
p resen t ly s t a f f C r a n b r o o k . T h e b u i l d i n g s 
a r e not a deJac/o s t a tement f o r a p a r t i c u 
l a r a r c h i t e c t u r a l ph i losophy o r theory, as 
i n the case of the Talc-sins, C r o w n H a l l , o r 

A c r o s a n t i , but r a t h e r a vehic le to i n s p i r e 
f r e e - h a n d e x p r e s s i o n i s m . T h e most c o n 
t e m p o r a r y o f today's ar t o r a r c h i t e c t u r e is 
c o m p a t i b l e , even e n c o u r a g e d at C r a n 
b r o o k . T h e C r a n b r o o k l egacy fo r beau ty , 
aes the t ics , d e t a i l , a n d qua l i t y , too, is 
d i r e c t e d t h r o u g h the g i f t e d h a n d s o f its 
Direc tor, R o y S l a d e , w h o m a i n t a i n s the 
tried a n d t rue a tmosphe re fo r c r e a t i v i t y as 
o r i g i n a l l y e n v i s i o n e d by M e s s r s . B o o t h 
a n d S a a r i n e n . T o vis i t C r a n b r o o k today is 
to experience s o m e t h i n g f resh a n d un ique ; 
not o n l y fo r its m e m o r y o f w h a t w a s , but 
r a t h e r fo r the v i t a l i t y o f its o r i g i n a l c o n 
cept tha t c o n t i n u e s o n w a r d a n d f o r w a r d 
in to a p r o m i s i n g f u t u r e . 

W h a t u l t i m a t e l y sets C r a n b r o o k apar t 
f r o m the o t h e r i n s t i t u t e d sc hools ol o u r 
t i m e is the l ack o f a n a l t ru i s t ic doc t r ine o f 
des ign via the B a u h a u s or T a l c s i a n . ( S r a n -
b rook is m o r e a n e x p r e s s i o n o f i n t e l l ec tu 
al f r e e d o m a n d the c o m i n g together o f 
a r t i s t s o f d i f f e r i n g disc i p l i ne s to c rea te a 
u n i f i e d c o n t r i b u t i o n to the ar t s . T h i s idea 
has t ime les s c o n v i c t i o n , despi te the a b 
sence o f its o r i g i n a t o r s , w h i c h , it seems , 
w i l l g u a r a n t e e the essence o l the i n s t i t u 
t ion's g rea tness a n d the longev i ty o f the 
Cranbrook d r e a m . 

Above: Saarinen Studios at Saarinen House in 
Cranbrook. Photograph Courtesy of Cranbrook 
A rchives. 
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ON MODERN ART 
"We Have as Yet No Modern Style, Only Tendencies Toward Such 

a Style": Art Expressing Contemporary Li fe and Thought 
B y Kliel Saar inen 

What are the distinctively m o d e r n 
f e a t u r e s o f a r t ? A t w h a t d o 
m o d e r n a r t i s t s a i m ? T h e s e 

ques t ions c a n be a n s w e r e d best by r e fe r 
ence to the past . 

T h r o u g h o u t its w h o l e development ar t 
has been a n e x p r e s s i o n o f c o n t e m p o r a r y 
l i f e a n d m o d e r n po in t s o f v i e w . I n the be
g i n n i n g it has p roceeded c a r e f u l l y , f ee l i ng 
its w a y w i t h simple f o r m s , t h e n deve lop
ing d iverse a n d n u m e r o u s m a n i f e s t a t i o n s , 
but a l w a y s u p to date. T h e G r e e k s d i d not 
b u i l d i n the G r e e k s tyle , as we s o m e t i m e s 
say. W h i l e the G r e e k s bu i l t t he i r s t y l e 
g r e w — t h e i r m o d e r n a r t . T h e G o t h i c 
Style, too, sought its n o u r i s h m e n t f r o m the 
l i fe abou t it a n d c o n s e q u e n t l y d u r i n g its 
whole development it w a s a l w a y s m o d e r n , 
e x p r e s s i n g i n its f o r m e v e n the sl ightest 
g r a d a t i o n s o f c o n t e m p o r a r y l i f e and 
thought . O n l y i n t imes w h e n the c r e a t i v e 
power is undeve loped is art not i n f l u e n c e d 
by the l i fe about i t , a n d d u r i n g these t imes 
ar t is ts a r e c o m p e l l e d to a v a i l themse lves o f 
anc ien t f o r m s . 

At the present we l ive o u r m o d e r n l i f e , 
a n d is it not logic a l that m o d e r n art shou ld 
deve lop f r o m this l i fe? W e have as yet no 
m o d e r n style, on ly tendencies toward such 
a s ty le , a n d w e have no i n d i c a t i o n s a s to 
its u l t i m a t e d e v e l o p m e n t , but we do have 
the p r i n c i p l e s of deve lopmen t w h i c h Rave 
he ld t r u e in o t h e r epochs . 

T h e o n l y t h i n g we a re sure o f — a t h i n g 
we m u s t a lways keep i n m i n d — is that Me 
s h o u l d beg in w i t h s i m p l e f o r m s , l o o k i n g 
fo r t r u t h a n d logic i n r ega rd both to c o n 
s t ruc t ion and to m a t e r i a l . E v e r y s ty le m u s t 
possess its f u n d a m e n t a l idea , i ts o r i g i n a l 
p r i n c i p l e a r o u n d a n d w i t h i n w h i c h the 
s ty le m a y f u r t h e r develop . T h i s i dea , t h i s 
p r i n c i p l e , s h o u l d be l og i ca l , s i m p l e a n d 
t rue , a n d shou ld be o f a c o n s t r u c t i v e , not 
a deco ra t i ve na ture . I f it is not so, the re is 
no prospect o f a consequen t d e v e l o p m e n t 
o f the style, w h i c h w i l l grope a n d s h o r t l y 
be c o r r u p t e d . To begin i n a s i m p l e way, to 
a i m at t ru th in o u r m e a n s o f e x p r e s s i o n — 
th i s is the most i m p o r t a n t i n h e r i t a n c e we 
have f r o m the great epochs of c r ea t ive c u l 

t u r e . A n d is not s i m p l i c i t y i tself cha rac 
te r i s t i c o f o u r m o d e r n po in t o f v iew, when 
s c i e n t i f i c m e t h o d s o f e x p r e s s i o n have su
pe r seded the r o m a n t i c a n d the mys
t e r i o u s ? 

T h e f u t u r e w i l l show how m u c h creat ive 
p o w e r o u r age possesses f o r the develop-, 
m e n t o f its o w n style . W e canno t know that 
now. B u t i f f u t u r e genera t ions c a n say that 
o u r age f o u n d e d i ts s ty le o n t r u e , log ica l , 
a n d o r g a n i c p r i n c i p l e s , t h e n o u r t imes 
have been proved s t rong a n d c rea t ive , and 
f u t u r e pe r iods h a v e r e c e i v e d a firm foun
d a t i o n o n w h i c h t h e y c a n b u i l d f u r t h e r 
a n d deve lop . 

The above essay by Eliel Saarinen appeared in 
T h e A r c h i , June, 1942. 

Alexander Hamilton Memorial, Chicago. 
Photograph Courtesy of Cranbrook Archive* 
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SAARINEN AND HIS WORK 
A Word of Appreciation and Greeting; Human Qualities as Well 

as Aesthetic in the Expression of His Larger Works 
By I rv ing K . Pond 
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El i c l S a a r i n e n ' s n a m e w a s not n e w to 
c e r t a i n i n d i v i d u a l a r ch i t ec t s i n th i s 
c o u n t r y w h e n the C h i c a g o T r i b 

une 's recent c o m p e t i t i o n s e r v e d to i n 
t roduce h i m not o n l y to the a r c h i t e c t u r a l 
p rofess ion b u t to the a r t - l o v i n g c o n s t i t u 
e n c y a n d the g u i l d o f the p res s as w e l l . 
C e r t a i n o f us , a n d I a m g lad to have been 
a m o n g the n u m b e r , let o u r e x p e c t a t i o n s 
r u n h igh i n r e g a r d to the d e s i g n w h i t h he 
might present, w h e n it was l e a rned that he 
h a d e lected to e n t e r the l i s t s as a c o m 
peti tor . 

I n the c o r r e s p o n d e n c e files o f a no ted 
a rch i t ec t , o n e w i d e l y a d m i r e d fo r the 
s t r eng th a n d c h a r m o f h i s d e s i g n , m a y be 
fount! a note c o n t a i n i n g a sen tence to th i s 
e f fec t : " N o , I a m not c o m p e t i n g ; but i f I 
w e r e there is bu t one m a n w h o m I s h o u l d 
r ea l ly fear, a n d that is E l i e l S a a r i n e n , o f 
H e s i n g f o r s , F i n l a n d . " ) d i d not m e a n by 
that that, h a d I en t e r ed , I w o u l d have w o n 
the second p r i z e , S a a r i n e n w i n n i n g the 
first: I d i d not be l i eve that e i t h e r o f u s 
c o u l d have " w o n out" i n tha t c o m p e t i t i o n ; 
bu t d i d m e a n that I e x p e c t e d f r o m S a a r i 
n e n a l o g i c a l , I repea t , a " l o g i c a l " e x p r e s 
s i o n o f the s k y s c r a p e r a e s t h e t i c a l l y 
couched i n b o l d , f ree , o r i g i n a l a n d u n c o n 

v e n t i o n a l t e rms ; that , f r o m w h a t I h a d 
c o m e to k n o w o f h i m t h r o u g h r e p r o d u c 
t ions o f his work , is what I felt I h a d a r ight 
to expec t . 

W h y d i d I so feel? 
f i rs t , there w a s b rought to m y notice 1 , 

in 1908, a des ign fo r the p roposed F i n n * 
ish P a r l i m e n t H o u s e w h i c h we l ln igh over
powered me w i t h its s t rength , ( h a r m , a n d 
" log ic . " I t s a r c h i t e c t u r e was b a s e d o n 
p l a n — a n d it deve loped o u t w a r d f r o m 
w i t h i n , a n d w a s not the convent iona l m a s k 
d i s g u i s i n g a c o m m o n p l a c e S ta te H o u s e . 
I took w i t h m e the r e p r o d u c t i o n s o f that 
d e s i g n w h e n I w a s ca l l ed to L i n c o l n , 
N e b r a s k a , to act as p ro fe s s iona l judge i n 
the p r e l i m i n a r y stage o f the c o m p e t i t i o n 
fo r the proposed N e b r a s k a S t a t e H o u s e ; 
a n d it h a d its due effect in en l i gh t en ing the 
C a p i t o l C o m m i s s i o n as to the poss ib i l i t ies 
i n h e r i n g in a b u i l d i n g the type o f d e s i g n 
o l w h i c h seemed as fixedly e s t ab l i shed as 
E g y p t i a n fo rms of fifty centur ies s t and ing . 
I s it possible that Nebra ska ' s b o l d , f r ee , 
a n d a d v e n t u r o u s s t roke was m a d e m o r e 
su re because o f w h a t was d o n e s o m e fif
teen y e a r s o r so ago i n E i n l a n d a n d be
c a u s e a n open m i n d i n this c o u n t r y w a s 
p r e p a r e d to r ece ive the message? 

A n d , second: I w a s i n c l i n e d to expect a 
b r i l l i a n t so lu t ion o f the T r i b u n e p rob lem, 
f r o m the fac t that S a a r i n e n s e e m e d to me 
to t h i n k s u r e l y a n d i n b i g t e r m s a n d that 
he h a d the s k i l l to r eg i s t e r h i s thought 
forcefully in the f o r m s ol a r t . H i s more re
cent R a i l w a y S t a t i o n , at H e l s i n g f o r s . 
s h o w e d that . H i s habi t w a s to t h i n k in b i g 
t e r m s . H i s s m a l l e s t w o r k " fee l s" b ig — 
d e t a i l s f o l l o w a n d a r e i n sca le , n e v e r des
t r o y i n g the b ignes s o f the concep t ion . 
T h a t the m a n t h i n k s i n b i g t e r m s a n d 
r eg i s t e r s s u r e l y s e e m s to be demons t r a t 
e d b y the fact tha t i n n i n e t e e n w o r k i n g 
d a y s he c o n c e i v e d a n d f u l l y deve loped his 
p l a n f o r the A u s t r a l i a n C a p i t a l C i t y o f 
C a n b e r r a , w h i c h w a s a w a r d e d the second 
p r i ze . T h e p l a n a n d the m o d e l s a n d draw
ings f o r the d e v e l o p m e n t o f H e l s i n g f o r s 
w i l l w e l l r e p a y the ea rnes t s t udy of o u r 
o w n city-planners o f howeve r h igh a rank. 

Above: Munksnas-Haga (General Plan. 

Right: Greater Helsinki, Central Section of 
Decentralization Plan 
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E L I K L S A A R I N E N 

A n d , t h i r d : I felt that w e s h o u l d have 
f r o m M r . S a a r i n e n a log ica l a n d i n d i v i d u 
a l e x p r e s s i o n , f o r he is not one o f those — 
m u l t i t u d i n o u s , e s p e c i a l l y i n t h i s 
c o u n t r y — w h o spe l l a r c h i t e c t u r e C-o-l-u-
m-n-s, a n d d e f i n e it as the C-o-n-v-e-n-t~ 
i-o-n-s. 

Now, a n i n t e r e s t i n g m a t t e r i n c o n n e c 
t ion w i t h M r . S a a r i n e n ' s T r i b u n e des ign 
is that it i s u n l i k e a n y t h i n g he e v e r d i d i n 
a n d for h i s H o m e l a n d . A r a t h e r s h a l l o w 
c r i t i c has r e c e n t l y s a i d that w h e n M r . 
S a a r i n e n " r e p r o d u c e s h i s f a v o r i t e s t r i a -
t ions i n the T r i b u n e c o m p e t i t i o n he is 
h a i l e d as the o n l y t rue e x p o n e n t o f m o d 
e r n A m e r i c a n S k y s c r a p e r A r c h i t e c t u r e . " 
M r . S a a r i n e n ' s " f a v o r i t e s t r i a t i o n s " have 
a p p e a r e d to m y k n o w l e d g e i n but one o f 
h is m a n y b u i l d i n g s , the R a i l w a y S t a t i o n 
r e f e r r e d to, a n d e v e n the re not a l toge ther 
a f t e r the m a n n e r o f the T r i b u n e de s ign . It 
was not t h i s f e a t u r e ( w h i c h I m y s e l f have 
used over a longer pe r iod o f t ime a n d m o r e 
ex t ens ive ly t h a n has M r . S a a r i n e n ) w h i c h 
has led h i m to be h a i l e d "as the o n l y t rue 
exponent o f m o d e r n A m e r i c a n S k y s c r a p e r 
A r c h i t e c t u r e " i f h e h a s been so h a i l e d . ( I t 

has been suggested that he h a s bea t en the 
A m e r i c a n d e s i g n e r s o n t h e i r o w n 
g r o u n d — that I w i l l a d m i t — a n d it w o u l d 
be h a r d to deny it i n the l ight o f the T r i b 
u n e r e su l t s , i f A m e r i c a n a rch i t ec t s w e r e 
d o i n g the i r ser ious u tmost t he re in . ) I t w a s 
not th i s fea ture but the fact that he — as a l l 
good A m e r i c a n s are supposed to d o — 
divested h i m s e l f o f fore ign a n d ex t r aneous 
c o n v e n t i o n s — saw the p r o b l e m a n d s a w it 
w h o l e — a n d sought to solve it i n a sp i r i t 
o f s i m p l i c i t y a n d f r e e d o m a n d s t r eng th 
a n d beauty, w h i c h we u n t r a m m e l e d ones 
here do not assoc ia te w i t h the m o d e r n a r 
c h i t e c t u r e of a n y o the r peoples . 

W h i l e the successes o f a l l v e n t u r e s o m e 
sou l s a r e bu i l t o n f a i l u r e , k n o w i n g M r . 
S a a r i n e n ' s success i n h i s o w n c o u n t r y I do 
not get the b e a r i n g s of the f u r t h e r r e m a r k 
o f o u r c r i t i c , w h o seems not o n l y s h a l l o w 
but possiblv u n i n f o r m e d as w e l l , that "cer
t a i n l y M r . S a a r i n e n has m a d e good use i n 
C h i c a g o a s y s t e m that he h a s been de 
v e l o p i n g u n s u c c e s s f u l l y fo r m a n y y e a r s i n 
F i n l a n d . " 

S o m e of us , f a i r y c o n s e r v a t i v e a n d o f 
f a i r l y w e l l b a l a n c e d m i n d , too. w o u l d be 

w i l l i n g to have w i p e d o f f the e a r t h a l l the 
d o m e d S ta te H o u s e s , a l l the R o m a n R a i l 
w a y S t a t i o n s , a n d G r e e k T e m p l e B a n k s i l 
s u c h h a p p y loss w o u l d h e l p us to des ign 
s u c h f a i l u r e s o r n o n - s u c c e s s e s as the H e l -
s ingfors R a i l w a y S t a t i o n a n d the proposed 
F i n n i s h P a r l i m e n t H o u s e . W e a r e not i n 
the least w o r r i e d b e c a u s e those designs 
c o n t a i n fea tures redolent o f the nat ive soil , 
f e a t u r e s w h i c h n e i t h e r w e n o r M r . S a a r i 
n e n w o u l d c a r e to d u p l i c a t e here i n 
A m e r i c a , but w h i c h there do reflect the lo
c a l n a t i o n a l i s m a n d g ive loca l color . It is 
the sp i r i t w h i c h w e w o u l d e m u l a t e ; we 
w o u l d l i k e to d o f o r o u r c o u n t r y wha t we 
fee l that M r . S a a r i n e n h a s d o n e for h is . 
T h e r e a r e s o m e h u m a n qua l i t i e s as well as 
aes the t i c q u a l i t i e s w h i c h a r e u n i v e r s a l ; 
a n d w e feel , s o m e o f us , that M r . S a a r i n e n 
h a s g i v e n t h e m e x p r e s s i o n i n h i s l a rger 

Above: Helsinki Railroad Station, " Front and East 
Elevations. 

Right: General Motors Technical Center, 
Detroit, Michigan, 1945. 
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w o r k s . It w a s h i s a b i l i t y to g r a s p the f u n 
d a m e n t a l s o f w l i a t to h i m w a s , not a n a 
t ive o r l oca l b u t . a n e w w o r l d p r o b l e m 
w h i c h led s o m e o f M r . S a a r i n e n ' s n e w l y 
f o u n d a d m i r e r s to p r o c l a i m h is e ssen t i a l 
A m e r i c a n i s m a n d w h e t h e r they i n t e n d e d 
it o r not, they w e r e c o m p l i m e n t i n g t h e m 
selves a n d t h e i r c o n f r e r e s i n so d o i n g . 

I have h a d o c c a s i o n i n recen t d a y s to 
meet M r . S a a r i n e n i n t i m a t e l y , fo r he is 
now i n th i s c o u n t r y f o r a p e r i o d , a n d m y 
respect for h i s ph i losophy a n d for h i s g rasp 
of l a rge p r o b l e m s has grow n . I have seen 
his tenta t ive ske tches fo r the d e v e l o p m e n t 
of G r a n t P a r k i n C h i c a g o , a n d the l a n d 
b o r d e r i n g the r a i l w a y s o u t h w a r d , a n d it 
makes m e feel that he c o u l d be o f great as
s is tance to the C h i c a g o C i t y P l a n n e r s i n 
thei r great w o r k . I w i l l not say that the y 
have not gone deep ly b u t . i n l ight o f w h a t 
I have r e c e n t l y seen o f S a a r i n e n ' s w o r k , I 

feel that their pene t r a t i on is not so d e e p 
as h i s . 

H e seems to have l e a r n e d lessons f r o m 
N e w Y o r k even d u r i n g h i s shortest s l a y i n 
that ci ty, a n d he s eems to have sensed i n 
no s m a l l m e a s u r e the needs of d o w n t o w n 
C h i c a g o i n the short t i m e i n whic h he h a s 
been there : a n d as he is a n art ist as we l l 
a s a n observer , w h a t he has sensed h a s 
w e l l e d up t h r o u g h h i m a n d has a p p e a r e d 
i n conc re t e s y m b o l s o f struc ture a n d de
s i g n . I t is in the b i g th ings that h i s gen iu s 
c a n best a i d us — i n the little things we m a y 
a i d i f we do not s t i f le h i m . 

I t is a p l easure to k n o w M r . S a a r i n e n . 
h i s w o r k , a n d how he w o r k s ; a n d it i s a 
p l e a u r e to e x t e n d to h i m a w o r d o f a p 
p r e c i a t i o n a n d g ree t ing . 

This article by Irving K. Pond was titled "Eliet 
Saarinen and His Work: A Word of Apprecia
tion and Greeting"and appeared in T h e West
e r n A r c h i t e c t , July, 1923. Before Messrs. 
Pond and Saarinen became acquainted, Mr. Pond 
was sent reproductions of Saarinen's works by 
friends who traveled abroad. Those reproductions, 
kept in Mr. Pond's studio, contained notations 
that drew stylistic comparisons between the two 
practitioners and their works. 

Above: Helsinki Post Office, 1934. Right: Letter 
to Irving K. hind regarding Mr. Pond's article in 
Western Architect. Hurnham Library Archives 

Right: Revel, Estonia. Aerial View. 
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E L I E L S A A R I N E N 

A R T S AND C R A F T S 
Furniture Designs, Objects, and Interiors: High Design from 
Hvittrask to Cranbrook Completes the Total Saarinen Oeuvre 

B y Charlotte M . Bagdonas 
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The i n t e g r a t i o n o f a r t s a n d c r a f t s 
i n t o a r c h i t e c t u r e r e m a i n s a n 
i m p o r t a n t contribution o f E l i e l 

Saar inen ' s legacy i n 2 0 t h - c e n t u r y archi tec
tu re a n d des ign . T h e idea o f a to ta l ly 
des igned e n v i r o n m e n t — f r o m the r o m a n 
t i c a l l y i n s p i r e d w o v e n tapes t r i es by L o j a 
S a a r i n e n o n the floor to the d i s h w a r e a n d 
s i lve r on the table — is a l i gned to the t r a d i 
t iona l i dea o f w h a t constitutes the bas i c s 
of the a r t o f a r c h i t e c t u r e . 

N o m o r e p r o f o u n d l y does this m a r r i a g e 
o f the a r t s o c c u r t h a n at H v i t t r a s k ; the 
homes a n d s t u d i o s o f the S a a r i n e n s , the 
L i n d g r e n s a n d the G e s e l l i n s i n F i n l a n d . 
I n s p i r e d by the sense o f a R o m a n t i c N a 
t iona l i s t M o v e m e n t , the a r c h i t e c t u r e , as 
wel l as the a r c h i t e c t u r a l a r t s , w e r e i n 
fluenced by a n i n d i g e n o u s F i n n i s h ve r 
n a c u l a r ba sed o n folk a r t a n d folk 
t r a d i t i o n . 

F r o m this p e r i o d e v o l v e d s o m e o f E l i e l 
S a a r i n e n ' s most i n t e r e s t i ng r o m a n t i c 
w o r k : T h e H a n n e s C h a i r , w h i c h he 
d e s i g n e d for the h o m e o f h i s b ro ther , a n d 
the W h i t e C h a i r , des igned a r o u n d 1910 fo r 
H v i t t r a s k . T h e e l egan t ly c r a f t e d H a n n e s 
C h a i r c o m b i n e s m a h o g a n y w i t h rosewood 
insets a n d black leather. T h e W h i t e C h a i r , 
m o r e a F i n n i s h in te rp re ta t ion of the in te r 
n a t i o n a l m o v e m e n t o f the J u g e n d s t i l , is 
h a n d - c a r v e d i n so l id beec h a n d l a c q u e r e d 
i n w a r m whi te . T h e cha i r was des igned f o r 
S a a r i n e n ' s i n d o o r g a r d e n r o o m . 

T h e des igns fo r f u r n i t u r e a n d f u r n i s h 
i n g that evolved at H v i t t r a s k became a ba 
sis f o r a w i d e r e x p l o r a t i o n o f a r t s a n d 
c r a f t s at C r a n b r o o k d u r i n g the late 1920*8 
t h r o u g h the 1940's. T h e sense o f c r a f t s 
m a n s h i p , deta i l , a n d des ign at C r a n b r o o k 
e x t e n d beyond the a r c h i t e c t u r e a n d in to 
the r e a l m of the in te r io r s : L o j a f u r n i s h e d 

r o o m s at C r a n b r o o k w i t h h e r exqu i s i t e 
t ex t i l e s a n d tapes t r ies ; P i p s a n u se d sten
c i l e d appliques oh c e i l i n g s a n d Cornices; 
a n d E e r o d e s i g n e d c h a i r s , s t a i r w e l l s , l i r e -
places, a n d o ther decora t ive a r t s . Not only 
w a s the re a c o m m u n a l sense o f des ign ex
ec u t ion .bu t the re was a n e m b o d i m e n t of an 
o v e r a l l t o t a l i t y o f a r t i n d e s i g n . 

D u r i n g the S a a r i n e n e r a at C r a n b r o o k , 
the i n t e r i o r f u r n i s h i n g s o f the S a a r i n e n 
H o u s e r e m a i n mas t e rp i eces o f the period. 
T h e A r t D e c o - i n s p i r e d S i d e C h a i r a n d 
A r m C h a i r o f 1929-1930, T h e B l u e C h a i r 
o f 1929, the T e a U r n o f 1934, a n d F la te -
w a r e o f 1928 a r e m a r v e l o u s , t imeless i n 
v e n t i o n s o f d e c o r a t i v e aes the t ic . 

Above: Loja Saarinen. Valance for Saarinen House 
Studio at Cranbrook. Right: Saarinen House Side 
Chair at Cranbrook. Photograph by Boulevard 
Studio/Carl Clark. 
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ITALIAN RATIONALISM 
An Exhibition on Aphoristic Furniture Gives Light and Definition 

to the Rationalist Movement in Italian Architecture and Design 

By Giacomo Polin and Ornella Selvafolta 

This exhibition on "Italian Rationalism" is 
shown at The Chicago Athenaeum: The Center 

for Architecture, Art, and Urban Studies (333 
West Wacker Drive, Lobby Location), Decem
ber 11 through January 30, 1990. The exhibi
tion is sponsored by COSMIT (Comitato 
Organnizzatore del Salone dei Mobile Italiano) 
with Chicago sponsors The Italian Cultural In
stitute in Chicago; The Consulate General of Ita
ly in Chicago; and Artemide. 

A r e t ro spec t i ve e x h i b i t i o n o n the 
R a t i o n a l i s t p e r i o d o f I t a l i a n D e 
s ign p r o v i d e s the o p p o r t u n i t y to 

exp lo re the m e a n i n g o f r a t i o n a l i s m i n a r 
chi tec ture a n d des ign a n d to c o m e to some 
k i n d o f c o h e s i v e d e f i n i t i o n o f t e r m s a n d 
t e rmino logy . 

No t a l l the f u r n i t u r e p r o d u c e d i n the 
1930's w a s R a t i o n a l i s t s i nce m u c h o f it 
consis ted o f lit t le m o r e t h a n a p ro l i f e r a t i on 

o f g race less i m i t a t i o n s a n d d e r i v a t i o n s , 
p r o d u c e d by des igners o r m a n u f a c t u r e r s 
w h o w e r e l ight y e a r s r e m o v e d f r o m the 
i d e a o f r a t i ona l i s t c o m p o s i t i o n . 

T h e p a r a m e t e r s selected here a r e the 
fo l lowing : t rue Ra t i ona l i s t f u r n i t u r e is that 
w h i c h w a s conce ived a n d p r o d u c e d m a i n 
ly i n M i l a n , C o m o , a n d to a c e r t a i n ex ten t , 
T u r i n , be tween 1927 a n d the o u t b r e a k o f 
W o r l d W a r I I . 

A n o t h e r point needs f u r t h e r c l a r i f i c a 
t ion . U n d e r l y i n g this m o v e m e n t is the a r 
c h i t e c t u r a l a p p l i c a t i o n o f R a t i o n a l i s t 
des ign a n d cons t ruc t ion themes, w h i c h i n 
c l u d e d ho l lowed-ou t , p r o p p e d u p , a n d 
s u s p e n d e d v o l u m e s w i t h a d e l i b e r a t e l y 
l y r i c a l r e l a t i o n s h i p set u p b e t w e e n 
v o l u m e s a n d vo ids , be tween s m o o t h a n d 
sh iny textures , as we l l as be tween the s l en 
d e r m e t a l l i c shapes a n d the t r a n s p a r e n t 
g lass su r f aces . 

A r c h i t e c t s w h o were s u f f i c i e n t l y s k i l l e d 

to c r e a t e ob jec t s f o r use a n d poe t ic recre
a t i o n w e r e f ew a n d f a r b e t w e e n ; a n d some 
o f the i t e m s o f f u r n i t u r e c r e a t e d b y these 
a r t i s t s , i n c l u d i n g those w h o s e w o r k is 
s h o w n here , have b e c o m e t ime les s . T h e 
c r i t e r i o n o f t i m e l e s s o b j e c t s whose 
m e t a p h y s i c a l r e f l e c t i o n s c r e a t e a c e r t a i n 
s i l en t u n i q u e n e s s is the g u i d i n g l ight be
h i n d the se l ec t ions . T h e 3 5 objec ts 
p r e s e n t e d i n th i s e x h i b i t i o n s t a n d g u a r d 
o v e r a n u n c o m p r o m i s i n g c h a l l e n g e to 
m e d i o c r e taste a n d c r e a t e d hopes that d id 
not , i n the even t , m a t e r i a l i z e . 

I n t h e i r mos t s u c c e s s f u l a p p l i c a t i o n , 

Above: Luigi Figini, Gino tbllini. Villa Studio 
for an Artist at the 5th Triennale in Milan, 1933. 
Axonometric, Walercolor on Tracing Paper. 

Right: G. De Finetti. Study for the Rehabilitation 
of the Arena in the West Quarter of Milan, 1933. 
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these pieces o f f u r n i t u r e c a n be c o n s i d e r e d 
a r c h i t e c t u r a l a p h o r i s m s o n a d o m e s t i c 
scale , w h i c h m e a n s tha t these c h a i r s , r a 
d ios , a n d w r i t i n g desks r ep resen t a m a j o r 
a n d t imeless c o n t r i b u t i o n to the h i s t o r y o f 
de s ign . 

W h y have we c h o s e n R a t i o n a l i s t f u r 
n i t u r e ? 

F i r s t , w e c o n s i d e r these i t e m s o f f u r n i 
tu re to be r i g o r o u s a r c h i t e c t u r a l e x p e r i 
m e n t s on a s m a l l - s c a l e . T h e y represen t 
one o f the most s u c c e s s f u l p e r i o d s o f I t a l 
i a n f u r n i t u r e p r o d u c t i o n i n t h i s century. 
T h e y a lso p r o v i d e a n e x a m p l e o f r e a c t i o n 
t o w a r d t r i te o r n a m e n t a t i o n , a n d , last bu t 
not least, t he i r aesthet ic has become t i m e 
less; images tha t a r e b e a u t i f u l to look at . 

T h e R a t i o n a l i s t concep t ion o f f u r n i t u r e 
e m e r g e d q u i t e n a t u r a l l y out o f a r c h i t e c 
t u r a l c o n s t r u c t i o n , j u s t as r a r e f a c t i o n , ge
o m e t r i c pu r i t y , a n d the h a r m o n y o f 
con t r a s t s g r e w out o f A b s t r a c t i o n i s m . 

A l o n g w i t h a s h o r t - l i v e d c r o s s -
f e r t i l i z a t i o n f r o m F u t u r i s m , there w a s a 
pa r a l l e l ( a n d c o m p l e m e n t a r y ) t r e n d o f 
P u r i s t a r t i n R a t i o n a l i s t d e s i g n , w h i c h 
p rov ided a c o u n t e r p o i n t f o r the o c c a s i o n 
a l ly os ten ta t ious m e c h a n i c a l d i sp lay . T h i s 
d i sp lay w a s not l i m i t e d to s h o w i n g a n d , to 
some ex t en t , " r e p r e s e n t i n g " the m e c h a n 
ica l u n d e r p i n n i n g s , bu t a lso a t t emp ted to 
advance the idea o f technology w h i c h r u n s 
c o u n t e r p a r t to the aes the t ic . 

T h e r e is a t r e n d , as d e m o n s t r a t e d by 
the w o r k o f Bo t tom ' a n d o the r s , w h i c h 
reduces the piece o f f u r n i t u r e to s o m e t h i n g 
that is e i t he r s t a n d a r d o r c a n be m a d e so, 
so that it c a n be r e p r o d u c e d w i t h a m i n i 
m u m o f e f f o r t , as w e l l as a p p e a l to the 
wides t poss ib le e c o n o m i c a n d s o c i a l a u 
d ience . 

T h e o t h e r t r e n d o f R a t i o n a l i s m , w h i c h 
has b e c o m e to be k n o w n as "de luxe a l 
gebra" a n d w h i c h c a n be used to h i g h l i g h t 
d i f f e r en t par t s o f the house to create a n a r 
t i f i c i a l l andscape o r suspended space, h a s 
bo th r a t i o n a l a n d u n r e a l p rope r t i e s . 

I n this context , the T r i e n n a l e d i M i l a n o 
as a n i n s t i t u t i o n p layed a m a j o r role f r o m 
1930 o n w a r d s , d e m o n s t r a t i n g a n d e x p l o r 
i n g the concep t o f R a t i o n a l i s t d e s i g n . I n 
f ac t , the h i s t o r y o f these a r t i s t s m e r g e s 
w i t h a n d c o m p l e m e n t s tha t o f the T r i e n 
na le i tself , t h r o u g h the direct r e l a t i o n s h i p 
that g r e w up be tween a r c h i t e c t s a n d 
T r i e n n a l e p roduce r s a n d the a i m o f c r ea t 
i n g a n e v e r - m o r e soph i s t i ca t ed a r t i f i c i a l 
l a n d s c a p e u s i n g the e x h i b i t i o n d i sp l ays as 
m o d e l s f o r i n t e r i o r des ign . 

I n 1930, w h e n the c a m p a i g n to es tab
l i s h the pos i t ion o f R a t i o n a l i s m was i n f u l l 
s w i n g , i t ems o f f u r n i t u r e were st i l l c o n s i d 
e r e d to be i so la ted pieces that f o u n d t h e i r 
s i g n i f i c a n c e i n a spec i f i c con tex t t h r o u g h 
the i r r e l a t i o n s h i p w i t h i n t e r i o r space . 

B y 1933, however , one o f the " m o d e l 
houses" d i s p l a y e d in M i l a n ' s P a r c o S e m -
p i o n e as par t o f the F i r s t M i l a n T r i e n n a l e 
w a s j u s t such a l andscape i n w h i c h a r 
c h i t e c t u r e , i n t e r i o r des ign , a n d p u r e a r t 
w e r e o n c e aga in h a v i n g a m e t a p h y s i c a l 
" love" a f f a i r w i t h a t r a n s f i g u r e d f o r m o f 
n a t u r e . 

I n 1936 a n d then a g a i n i n 1940, d i s i l l u 
s i o n m e n t h a d rep laced i l l u s i o n : a n e x a m 
ple b e i n g the " R o o m fo r a M a n , " a 
d e m a t e r i a l i z e d space s h r o u d e d i n w h i t e 
net , a n d the " V i l l a S i t t i n g R o o m . " S p a c e 
was f r o z e n in the presence of the f u r n i t u r e , 
w h i c h became si lent f i gu re s . I t w o u l d 
c o m e as no su rp r i s e i f the r o c k i n g - c h a i r i n 
this " s t i l l - l i f e w i t h f u r n i t u r e " w a s r e a l l y 

m o v i n g gen t ly to a n d f r o as i f someone 
h a d j u s t go t ten ou t o f i t . 

T h i s f o r m o f d i s o r i e n t a t i o n , h w i c h is 
o w e d m o r e to D e C h i r i c o t h a n to the B a u -
haus , h a d a l r e a d y b e c o m e the q u a l i t y that 
w o u l d c h a l l e n g e u t i l i t a r i a n i s m , a lbe i t i n 
s p i r e d by s o m e t h i n g m o r e t h a n i ts o w n 
p o t e n t i a l f u n c t i o n . T h i s i m i t a t i o n o f rea 
son app l ies bo th to the t r a n s p a r e n c y o f the 
m e c h a n i c a l c o n s t r u c t i o n a n d to the at
t emp t to r e v e a l the r e a s o n u n d e r l y i n g the 
c o n s t r u c t i o n ; so, w e see t u b u l a r metallic-
feet l i ke pi lot is , c rossed-over t i e - rods , wide 
e x p a n s e s o f g l a z e d o p e n i n g s , not to m e n 
t i o n p r o j e c t i o n s , a n d o v e r h a n g s . 

T h e e v e r - m o r e p r e sen t t r aces o f c lass i 
c i s m f o u n d a n e c h o i n the h a r m o n i c 
p r o p o r t i o n s d e r i v e d f r o m P y t h a g o r e a n -
i s m , so as to c r ea t e a m a g i c a l space . 

I f this n e w a rch i t ec tu re also h a d a m o r a l 
f u n c t i o n , "the f u r n i t u r e o f t oday must 
f o r m par t o f a r c h i t e c t u r e a n d m u s t r e tu rn 
to its ru les a n d r egu la t ions . W e have to get 
u s e d to s e e i n g i n t e r i o r s d i f f e r e n t 
l y . . . i n t e r i o r s g o v e r n e d b y o rde r , m e a s u r e , 
a n d n u m b e r . " ( F i g i n i a n d P o l l i n i , Architect-
tura dell'ambiente moderno. Appunli e moralita, 
1932) . 

T h e w r i t i n g desk c a n be m a t h e m a t i c a l 
l y pu t together , the c h a i r s s t ack , a n d each 
piece o f c u t l e r y has its p lace , i n the serr ied 
r o w s , i n the h a n g i n g b l a c k r a c k . Desp i t e 
the R a t i o n a l i s t ideology , the resu l t in the 
o v e r w h e l m i n g m a j o r i t y o f cases , is a 

Above: L. Piccinato. Project for a Station, 1928. 

Right: Pietro Lingeri. Closet-Storage Unit for the 
"Fitting Rooms Exhibition Area, "in the "Modern 
'lailor's Shop, * 4th Triennale in Milan, 1930. 
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thinly-disguised c r a f t - l e v e l i m i t a t i o n o f i n 
d u s t r i a l p r o d u c t i o n . T h e s a m e poor, 
s m o o t h , a n d s h i n y m a t e r i a l s , s u c h as 
l i n o l e u m , a r e u s e d i n a r c h i t e c t u r a l c o n 
s t ruct ions , but are de l ibera te ly j ux taposed 
to o ther m o r e opu len t f a b r i c s , s u c h as j a g 
u a r sk in s , a n d o t h e r r a r e essences . 

T h e c h a n g e i n the r ange o f co lo r s used 
is i n d i c a t i v e o f the s h i f t that took p lace i n 
R a t i o n a l i s m as it s tood be tween 1927 a n d 
1933 — a n i d e o l o g i c a l p h i l o s o p h y a n d 
t e c h n i q u e f o r c o n s t r u c t i o n — to a m o r e 
d o w n - t o - e a r t h a p p r o a c h i n w h i c h plastic-
soli tude takes precedence a n d is a m o m e n t 
o f a f f i r m a t i o n o f a s p i r i t u a l i s t p h i l o s o p h y 
that r e t a in s the s i m p l i c i t y o f the abso lu t e 
gesture, bu t uses the a s c e t i c i s m o f its o w n 
f o r m s to e x p r e s s the f o r m a l u n i v e r s e 
r educed to the b a r e e s sen t i a l s . 

I n the e a r l y d a y s , w h e n R a t i o n a l i s t 
thought w a s b r o a d c a s t i n g its u n c o m 
p r o m i s i n g message, colors w e r e n a m e d af
ter ob jec ts : y e l l o w m e a n t l e m o n , r ed w a s 
c o r a l , a n d w h i t e w a s e i t h e r ice o r ivo ry . 

T h e s e c o l o r s , w h i c h w e r e d y n a m i c be
cause o f t h e i r v e r y n a t u r a l n e s s a n d w e r e 
as r a t i o n a l a s a l e m o n o r a p iece o f c o r a l , 
b e c a m e s m u d g e d i n the i n f i n i t e r ange o f 
c h r o m a t i c s : m a l a c h i t e g r e e n w i t h t i s 
count less v e i n s m a d e it i m p o s s i b l e to r e 
p r o d u c e w i t h o u t a c o n s c i o u s , s u b j e c t i v e , 
a n d d e f i n i t i v e e f f o r t o f w i l l . 

I t w a s d u r i n g th i s S e c o n d R a t i o n a l i s t 
pe r iod that f u r n i t u r e b e c a m e a sort o f 

a r c h e t y p e , a n objec t s u s p e n d e d i n t i m e , 
s u c h as the s t r a w - b o t t o m e d c h a i r o r c a n 
v a s a n d w o o d cha i se longue . E v e n o b j e c t s 
t h a t r w e r e to ta l ly n e w took in to a c c o u n t 
the need f o r t imelessness by d e m o n s t r a t 
i n g , i n a s m a l l space , that they be longed 
to h i s t o r y w i t h o u t u s i n g a n y t h i n g o t h e r 
t h a n t h e m e c h a n i s m o f s e l f -
r ep re sen t a t i on . 

T h i s w a s now the eve o f W o r l d W a r I I ; 
c o n s e n s u s years w h e n the idea w a s to re
fu te i n d i v i d u a l taste i n o rder to achieve the 
m a x i m u m r a r e f a c t i o n . F r a n c o A l b i n i ' s 
r a d i o — a gesture w i t h o u t w o r d s a n d a 
concep t o f a r c h i t e c t u r e w h e r e t e c h n i q u e 
a n d poe t ry became so r e f i n e d as to be
c o m e t r a n s p a r e n t — dates f r o m 1938. I n 
the s ame year, he also p roduced the " tens i -
s t r u c t u r e " bookcase , w h i c h looks l i k e a 
"one-of f" e x p e r i m e n t w h e r e the f ac t o f 
d e f y i n g g r a v i t y becomes a n a l l ego ry f o r 
the u n c e r t a i n t y o f the f u t u r e . 

T h e s e i tems o f f u r n i t u r e have e c l i p s e d 
the e x h a u s t i o n a n d d i s s i p a t i o n o f the r a 
t iona l a n d European i s t s t rength o f the ear
l y d a y s . I n I ta ly , we a re c loser to M e l o t t i 
t h a n w e are to B r e u e r . A n d f r o m th is 
po in t , I t a l i a n des igners c a n start to t h i n k 
abou t f u r n i t u r e des ign once m o r e . 

I n t e r m s of the selection o f i tems fo r this 
e x h i b i t i o n , a f t e r h a v i n g e s t ab l i shed the 
t ime f r a m e a n d designers, we looked at the 
most i m p o r t a n t e x a m p l e s f r o m e a c h 
des igner ' s por t fo l io . W e then set a b o u t 

finding o r i g i n a l s , m a n y o f w h i c h t u r n e d 
ou t to be s t i l l i n the possess ion o f the ar
t is ts o r t h e i r f a m i l i e s , as i n the case o f the 
w o r k o f L i n g e r i , M u c c h i , F o l l i n i , T e r r a g -
n i , a n d V i e t t i . W e se lec ted i t ems that a re 
c u r r e n t l y a v a i l a b l e c o m m e r c i a l l y and 
r e p r o d u c t i o n s w e r e a l s o m a d e . T h e s e 
r e p r o d u c t i o n s , w h i c h a i m e d to be as ac
c u r a t e as poss ib le , w e r e b a s e d o n o r i g i n a l 
d e s i g n s , pho tocop ie s , d e s c r i p t i o n s o f 
m a t e r i a l s a n d c o l o r s t a k e n f r o m c o n t e m 
p o r a r y t ex t s o r the a r c h i v e s o f the ar t is ts 
themselves . T h i s was no easy task since the 
e v i d e n c e , as r e g a r d s c o l o r f o r e x a m p l e , 
w a s o f t e n c o n t r a d i c t o r y . 

T h e e x h i b i t i o n ranges f r o m Baldessar i ' s 
L u m i n a t o r o f 1929, w i t h i ts express ion i s t 
u n d e r t o n e s , to a n u m b e r o f ob jec t s shown 
at the S e v e n t h M i l a n T r i e n n a l e , he ld i n 
1940, w h o s e a i m w a s q u i t e d i f f e r e n t . I n 
b e t w e e n , c o m e a n o t h e r t h i r t y i t ems , a l l o f 
w h i c h have the i r o w n i n d e p e n d e n t stature 
a n d e a c h o f w h i c h c o m p l e m e n t s the oth
e r i n t e l l i n g the s t o r y o f R a t i o n a l i s t f u r n i 
t u r e i n I t a ly . 

Above: G. De Finetti. Study for the Rehabilitation 
of Piazza Cavour in Milan, 1942. 

Right: Giuseppe Terragni. Arm Chair for the Casa 
del Fascio, Como, 1935-1936. 
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B B P R A R C H I T E C T S 
The Milanese Architecture Firm's Contribution to Italian 

Rationalism of the 1930's and the Early European Modern Movement 

B y Lodovico B . Bclgiojoso 

Fo r the I t a l i a n a r c h i t e c t s w h o as
soc ia t ed t h e m s e l v e s w i t h the E u r o 
pean M o d e r n M o v e m e n t , the 1930s 

w e r e c h a r a c t e r i z e d by p e r i o d s o f e n 
thus i a sm a l t e r n a t i n g w i t h v e r y h a r d t imes . 

T h e y o u n g L o m b a r d a r c h i t e c t s h a d 
l e a r n e d a b o u t a r c h i t e c t u r e ' s M o d e r n 
M o v e m e n t i n E u r o p e e v e n be fore t h e n . 
T h e y w e r e f a m i l i a r w i t h the w o r k s b y the 
fo re runne r s a n d leaders o f the G e r m a n r a 
t iona l i s t g r o u p , as w e l l as those by s o m e 
great a rch i t ec t s l i k e L e C o r b u s i e r , besides 
S a a r i n e n a n d A l v a r A a l t o i n n o r t h e r n 
E u r o p e . 

T h e E u r o p e a n M o d e r n M o v e m e n t w a s 
g r a f t e d on to the v a r i o u s c o u n t r i e s ' t r a d i 
t i ona l a r c h i t e c t u r e , a n d p r o f o u n d s o c i a l 
m e a n i n g s w e r e added . S o , a f f i l i a t i o n w i t h 
the M o d e r n M o v e m e n t i m p l i e d m o r e 
t h a n j u s t u s i n g a n e w l a n g u a g e : the r e l a 
t i o n s h i p b e t w e e n a r c h i t e c t u r e a n d soc ie 
ty took o n a n e w a n d d i f f e r e n t aspec t . 
A l t h o u g h th is c o m p o n e n t o f the move 
m e n t w a s i n t e r p r e t e d d i f f e r e n t l y i n the 
v a r i o u s c o u n t r i e s a n d by the v a r i o u s 

g r o u p s o f a r ch i t ec t s , it c o u l d not , howev
er, be i g n o r e d . 

I r e m e m b e r that the t h e m e chosen f o r 
the 1937 C I A M congress i n P a r i s w a s L a 
l i b e r a t i o n d u sol , i.e., a b o l i s h i n g the l a n d 
o w n e r s h i p concept . T h i s was n e c e s s a r y i n 
o r d e r to rea l ize one o f the most i n n o v a t i v e 
u r b a n f o r m s of the t ime : i so la ted b l o c k s . 
I t h a d a l r e a d y been u t i l i z e d fo r L e C o r -
bus ie r ' s P l a n V o i s i n a n d the W e i m a r 
R e p u b l i c ' s S i e d l u n g e n , g e n e r a t i n g r a t h e r 
h e a t e d d i s c u s s i o n a n d d i f f e r e n t i n t e r p r e 
t a t ions . 

O u r g r o u p ( B a n t i , Pe res su t t i , R o g e r s 
a n d m y s e l f ) first b e c a m e e n t h u s i a s t i c 
about a rch i tec ture ' s n e w a s sumpt ions a n d 
f o r m s w h e n we w e r e s t i l l s tuden ts . T h e 
t e a c h i n g was s t i l l based o n the e c l e c t i c 
s c h o o l a n d we w e r e the first to i n t r o d u c e 
d e s i g n based o n the n e w c r i t e r i a . 

E v e n though its t rue v a l u e w a s o f t e n 
o n l y pa r t i a l l y a c h i e v e d , the soc ia l c o m p o 
nent o f the new archi tec ture o b v i o u s l y was 
a sou rce o f t rouble a n d c o n f l i c t s w i t h the 
v a r i o u s po l i t i c a l r eg imes w h i c h h a d c o m e 

to power i n E u r o p e , e s p e c i a l l y N a z i s m . 
P r o b l e m s a r o s e i n I t a ly , too, a f t e r 1938. 
P a r a d o x i c a l l y , even i n the S o v i e t U n i o n , 
w h e r e the a v a n t - g a r d e a c h i e v e d success 
f o l l o w i n g the r e v o l u t i o n , the r e g i m e la ter 
f a v o r e d l o n g o u t d a t e d r h e t o r i c a l f o r m s . 

I n I t a l y , the M o d e r n M o v e m e n t estab
l i s h e d i t s e l f f a i r l y r a p i d l y , t h a n k s i n part 
to e x h i b i t i o n s l i ke the M i l a n T r i e n n a l e . A t 
these s h o w s y o u n g a r c h i t e c t s l i k e u s were 
ab l e to m a k e a n a m e f o r t h e m s e l v e s a n d 
to p u b l i c i z e t h e i r ideas . T h e y w e r e able to 
e x p e r i m e n t w i t h s t a n d d e s i g n s h a v i n g a 
r e m a r k a b l e t h e o r e t i c a l c o n t e n t . 

T h e r e a l s o w a s a g r o u p o f a r c h i t e c t s a 
l i t t le o lde r t h a n us w o r k i n g a l o n g the same 
l i n e s . T h e s e f r i e n d s i n c l u d e d F i g i n i , Pol-
l i n i , B o t t o n i , L i n g e r i a n d T e r r a g n i , V i e t " 
t i , A l b i n i , P a l a n t i , R o m a n o , G a r d e l l a a n d 
Pagano . 

Above: Master Plan for the Aosta Valley, 1936. 
Right: Monument for the Victims of Nazi Concen
tration Camps, Milan, 1946. 
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O u r of f ice ' s first p ro j ec t s i n c l u d e d the 
" S a t u r d a y house fo r a m a r r i e d couple", the 
L e g n a n o s u n - t h e r a p y c o l o n y , t h e 
Fe l t r ine l l i a p a r t m e n t b u i l d i n g a n d the u n 
buil t entr ies to the P a l a z z o del L i t t o r i o a n d 
P a l a z z o d e l l a C i v i l t a I t a l i a n a c o m p e t i 
t ions . T h e y show o u r e n t h u s i a s t i c a c c e p 
t ance o f a r c h i t e c t u r e ' s n e w f o r m s a n d 
content . W e t rea ted these v e r y d ive r se de
sign tasks as oppor tun i t i e s fo r e x p e r i m e n t 
i n g the new s p a t i a l a n d l a n g u a g e c r i t e r i a . 

A d r i a n o O l i v e t t i w a s i n c h a r g e o f the 
V a l l e d 'Aosta M a s t e r P l a n p ro jec t . It 
r epresen ted a n e w step t o w a r d s t e r r i t o r i 
a l p l a n n i n g ( s t i l l not i n use i n I t a l y at the 
t i m e ) . F u r t h e r m o r e , we w e r e able to s t udy 
the r e l a t i o n s h i p b e t w e e n a r c h i t e c t u r e a n d 
l andscape . A n d the p l a n fo r the r e g i o n a l 
c a p i t a l , A o s t a , e x a m i n e d the r e l a t i o n s h i p 
be tween n e w b u i l d i n g s a n d the p r eex i s t 
i n g e n v i r o n m e n t . 

T h e R o m e post o f f i c e b u i l d i n g w a s a 
t y p i c a l e x a m p l e o f a d e m a n d i n g p ro jec t 
because it w a s s i ted i n the E 4 2 a r e a . T h i s 
u n i v e r s a l e x p o s i t i o n w a s c o n c e i v e d a n d 
bu i l t a l o n g r h e t o r i c a l c r i t e r i a u s i n g a ne-
o a c a d e m i c l a n g u a g e . 

T h e w a r s l o w e d d o w n o u r w o r k a n d 
B a n f i d i e d at M a u t h a u s e n . 

T h e first two p o s t w a r p ro jec t s w e r e M i 
lan 's " A . R . " M a s t e r P l a n ( a b i g t e a m 
w o r k e d o n th i s ) a n d the M o n u m e n t to the 
v i c t i m s o f N a z i c o n c e n t r a t i o n c a m p s i n 
the s ame c i ty . 

A l l o u r o f f i c e s w o r k f r o m 1945 to 1970 
w a s c h a r a c t e r i z e d b y c o n t i n u i t y i n app ly 

i n g the a s s u m p t i o n s o f o u r e a r l y t r a i n i n g . 
O f cour se , they e v o l v e d to take in to ac
c o u n t the n e w project types a n d o u r c u l 
t u r a l s tudies: the re la t ionsh ip w i t h h i s to ry 
a n d the c o n t e x t u a l s i t ua t ion o f o u r de 
s i g n s , i n p a r t i c u l a r . 

T w o a lmos t s y m b o l i c e x a m p l e s o f t h i s 
a r e the T o r r e V e l a s c a i n M i l a n a n d the T u 
r i n C o r s o F r a n c i a b u i l d i n g . I n t h e m w e 
sought to co r r ec t l y express the t echnolog
i ca l c o m p o n e n t s w h i c h w e r e t y p i c a l o f the 
two b u i l d i n g s , u s i n g e l emen t s , f o r m s a n d 
m a t e r i a l s w h i c h w e r e t y p i c a l o f t h e i r u r 
b a n c o n t e x t s . O f the seve ra l r e s to ra t ion 
a n d r e n o v a t i o n p ro jec t s we h a n d l e d a f t e r 
the w a r . M i l a n ' s C a s t e l l o S t o r z e s c o w a s 
p a r t i c u l a r l y s i g n i f i c a n t . Bes ides the res to
r a t i o n w h i c h was r e q u i r e d to r e p a i r the 
w a r damage , we a lso h a d to create a m u s e 
u m c o m p l e x w i t h m a n y specia l e x h i b i t de
s igns . I l is i n t e re s t ing to c o m p a r e o u r 
d e s i g n choices w i t h those o f A l b i n i a n d 
S c a r p o w h o t ack led the s a m e p r o b l e m s i n 
o ther projects . O n e then rea l izes n e w I t a l 
i a n m u s c o g r a p h y ' s great c o n t r i b u t i o n to 
i n t e r n a t i o n a l c u l t u r e . 

T h e C a r p i m u s e u m gave u s a c h a n c e to 
c r ea t e a n a r c h i t e c t u r a l e x p r e s s i o n o f o u r 
pa r t i c i pa t i on i n the Res i s t ance a n d depor
t a t i o n d u r i n g the second w o r l d w a r . 

T h e G r a t o s o g l i o project w a s par t o f the 
deba te on b ig , s e l f - s u f f i c i e n t d i s t r i c t s 
w h i c h at that t i m e a p p e a r e d to o f f e r the 
best so lu t ion fo r u r b a n g r o w t h beyond the 
c i ty ' s o u t s k i r t s . H e r e , w e e x a m i n e d the 
p r o b l e m o f e x p r e s s i n g p r e f a b r i c a t e d c o n 

s t r u c t i o n i n a n a p p r o p r i a t e a r c h i t e c t u r a l 
l a n g u a g e . T h e P i a z z a M e d a b u i l d i n g i n 
M i l a n w a s o u r c o n t r i b u t i o n to the i s sue of 
p r o j e c t s f o r h i s t o r i c c i t y cen te r s : the sub
j e c t o f hea t ed deba t e i n I t a l y i n the 1960s. 
T h i s b u i l d i n g represents a n e f for t to adopt 
the v o l u m e to the s u r r o u n d i n g e n v i r o n 
m e n t . B u t the d e s i g n a l s o m a i n t a i n s a 
g rea t dea l o f c o m p o s i t i o n a l f r e e d o m ; the 
s teel s t r u c t u r e is u sed a p p r o p r i a t e l y , 
s t r a i g h t f o r w a r d l y a n d no t c o n c e a l e d . 

A n o t h e r c o n t e x t u a l e f f o r t is r ep resen t 
e d b y the O l i v e t t i B u i l d i n g i n B a r c e l o n a . 
B y su i t ab ly s i z i n g the p ro jec t ions , w e were 
a b l e to r epea t c e r t a i n c h i a r o s c u r o e f fec ts 
f o u n d i n the n e i g h b o r i n g f a c a d e s , w h i l e 
u t i l i z i n g p u r e l y c o n t e m p o r a r y m a t e r i a l s 
a n d l a n g u a g e . 

I n shor t , t h r o u g h o u t its h i s t o r y o u r of
fice h a s a l w a y s sought to m a i n t a i n the ba
s ic p r i n c i p l e s o f o u r i n i t i a l c h o i c e , 
o v e r c o m i n g f o r m a l i s m i n l a n g u a g e . W e 
h a v e a t t e m p t e d to p r o m o t e , a n d not j u s t 
fo l low, p rog res s i n a r c h i t e c t u r a l c u l t u r e . 
W e have w o r k e d closely, i n a c r i t i c a l a n d 
c r e a t i v e sp i r i t . 

Above: Piazza Meda Office Building with Chase 
Manhattan Bank, Milan, 1969. Right: Tone 
'elasca, Milan, 1958. 
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A R C H I T E C T U R E A N D C U L T U R E 

K O R E A N WAR M E M O R I A L 
A Project for the Korean War Veterans Memorial — National 

Design Competition — Washington, D.C. by Thomas Norman Rajkovich 

|f O R. E A. N WAR V E T E R A N S M E M O R I A L 
W A S H I N G T O N - D . C . 

[L IBERT 

In a recent national competition for a Korean War 
Veterans Memorial to be positioned on the Mall 
in Washington, DC, Chicago architect, Tho
mas Norman Rajkovich designed the following 
entry, which is published here for its beauty and 
traditional means of expression for monuments 
and memorials. A full exhibition of entries is 
presently on display at the National Building 
Museum in Washington, D.C 

A t the edge o f a p o n d si ts a p y r a m i d 
o f s tone. I n i ts s i m p l i c i t y a n d 
e l e m e n t a l beau ty , the p y r a m i d is 

a n e n d u r i n g m e m o r i a l a n d t r ibu te to those 
i n d i v i d u a l s w h o d e f e n d e d a n d u p h e l d the 
f u n d a m e n t a l A m e r i c a n p r i n c i p l e s o f 
d e m o c r a c y , l ibe r ty , peace , a n d h o n o r i n 
the K o r e a n W a r . 

A s the p y r a m i d is r e f l ec t ed u p o n the 
wate r , so, too, a r e the m e m o r i e s o f those 
w h o se rved their na t i on a n d h e r i dea l s 
w i t h c o u r a g e a n d se l f l e ssness . T h e 
m e m o r i a l , s y m b o l i c a l l y h e w n f r o m the 
r o u g h rock at the s u m m i t o f the f a b l e d 
M o u n t o f V i r t u e , represents the i n t e g r i 
ty a n d sense o f du ty e x e m p l i f i e d by o u r 
v e t e r n s . O l i v e b r a n c h w r e a t h s e n c i r c l e 
e m b l e m s o f democracy , peace, honor , a n d 
l i b e r t y o n the f o u r s ides. 

A globe s u r m o u n t s the p y r a m i d c o m 
m e m o r a t i n g o u r na t ion ' s c o m m i t m e n t to 
those p r i n c i p l e s t h r o u g h o u t the w o r l d i n 
conce r t w i t h the C h a r t e r o f the U n i t e d 
N a t i o n s : "to m a i n t a i n i n t e r n a t i o n a l peace 
a n d secu r i t y . . . and fo r the s u p p r e s s i o n o f 
ac ts o f aggress ion o r o ther b reaches o f the 

peace ." E a c h s ide o f the m e m o r i a l is dedi
c a t e d to a b r a n c h o f the A r m e d Forces . 
T h e n o r t h f a ce , t o w a r d the w a t e r o f the 
p o n d , is d e d i c a t e d to the N a v y ; the south 
f ace , to the A r m y ; the eas t f ace , to the A i r 
F o r c e ; a n d the west , w h i c h is f l a n k e d by 
w a t e r a n d l a n d , to the M a r i n e C o r p s . 

A p l a t f o r m o f s t a i r s at the sou th f ront 
d i sp l ays f lags , w r e a t h s , a n d o the r personal 
r e m e m b r a n c e s le f t b y v i s i t o r s to the 
m e m o r i a l . A b o v e the p l a t f o r m is the i n 
s c r i p t i o n : 

" I n e t e r n a l g r a t i t u d e to those i n d i v i d u 
a ls w h o s a c r i f i c e d to d e f e n d a n d upho ld 
the p r i n c i p l e s o f the U n i t e d Sta tes o f 
A m e r i c a i n the K o r e a n W a r , that the cause 
o f f r e e d o m t h r o u g h o u t the w o r l d might 
n e v e r p e r i s h . " 
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U N I T E D STATES 

LOS A N G E L E S , 
C A L I F O R N I A 

T h e M u s e u m of C o n t e m p o r a r y 
A r t 250 Soulh Grand Avenue at 
California Plaza; 213/621 -2766 
"Floorworks," through February 
18. "Blueprints for Modern L i v 
ing: His tory and l e g a c y o f the 
C a s e Study Houses," through 
February 18. "Selections f rom the 
Beatrice and Phil ip Gersh Collec
tions," through M a r c h 11. " C o n 
structing History: A Focus on 
M O C A S Permanent Collection," 
through M a r c h 4. 

Los Angeles C o u n t y M u s e u m of 
A r t 5905 Witshire Boulevard; 
213/857-6211 "Robert Ixmgo," 
through December 31. " T h e 
Apocalyptic Landscapes of L u -
wig Meidner," through Decem
ber 17. "Romance of the T a j 
M a h a l , " through M a r c h 11. " T h e 
C o l o r f u l Rea lm of J a k u c h u and 
Jakuen: Pain t ings f r o m the 
M u s eu m and Othe r A m e r i c a n 
Collections," through February 
18. "One the A r t of F i x i n g a Shad
ow: 150 Years o f Photography," 
through February 25. 

Los Angeles M u n i c i p a l A r t G a l 
l e r y 4804 Hollywood Boulevard 

T h e M u s e u m of C o n t e m p o r a r y 
A r t 250 South Grand Avenue, 
California Plaza; 213/621-2766 
Marce l Broodthaers," through 
October 22. 

S A N F R A N C I S C O , 
C A L I F O R N I A 

San Francisco M u s e u m of Mod
e rn A r t 401 Van Ness Avenue; 
415/863-8800 "A Barr ier , Rea l 
and Imagined: Photographs of 
Ber l in and its Wal l by J o h n Gos-
sage," through December 31. 
"Stuart K l i p p e r and Rhonda l 
M c K i n n e y , " through December 
31. 

M A L I B U , C A L I F O R N I A 

T h e J . P a u l G e t t y M u s e u m 
/7'M'5 Pari fit (.oust Highway; 
21 3/459-7611 " E x e r i m e n t a l 
Photography: The New Sub
jectivity," December 19 through 
March 4. I l luminated Books o f 
the B i b l e , " th rough December 
S I . ' I 7 t h - C « n t u i y I t a l i a n 
Drawings . " th rough J a n u a r y 7. 
" R e n a i s s a n c e a n d M a n n e r i s t 
D r a w i n g s i n N o r t h e r n E u 
r o p e , " J a n u a r y 9 t h r o u g h 

M a r c h 2 5 . " T h e A n o f the 
Wr i t t en W o r d : Ca l l i g raphy in 
Medieval and Renaissance I l 
lumina ted Manuscr ip ts , " J a n 
uary Hi th rough A p r i l I . 

D E N V E R , C O L O R A D O 

D e n v e r A r t M u s e u m 100 West 
14th Avenue Parkway; 
303/575-2793 "Summoning of 
the Sou l : Treasures f r o m C h i n a s 
l o m b s , " through December 31. 

C H I C A G O , I L L I N O I S 

T h e A r t I n s t i t u t e of C h i c a g o 
Michigan at Adams Street; 
312/443-3600 "El l swor th Kel ly , " 
Con t inu ing . "European Textile 
Masterpieces f rom Copt ic T i m e s 
th rough the 1 9 t h - c e n t u r y , " 
through J a n u a r y 22. 

T h e C h i c a g o A t h e n a e u m : T h e 
C e n t e r fo r Arch i t ec tu r e , A r t , 
a n d U r b a n S tud ies 333 West 
Wacker Drive; 312/829- 9650"Ital
ian Ra t iona l i sm," through J a n u 
a ry 3 1 . 

T h e C h i c a g o H i s t o r i c a l Socie
ty Clark Street at North Avenue; 
312/642-4600 " T h e Ch icago 
Street, 1860-2000," continuing. 
"Pioneers of P u b l i c Hea l th : 
Ch icago ' s V i s i t i n g Nurses , " 
through February 26. "Tcco: Ar t 
Pottery of the Pra i r ie School," 
through February 18. "The Prop
er Lady : Fashion and Etiquette in 
the 1880s," through February I I . 

T h e C h i c a g o P u b l i c L i b r a r y 
C u l t u r a l C e n t e r 78 East Washing
ton Street; 312/346-3278 "Waves 
and Plagues: T h e A r t o f Masami 
Tcraoka , " December 9 through 
J a n u a r y 27. "Francois Robert: 
Photographs f r o m C h i n a , " De
cember 9 through J a n u a r y 27. 
"Costal Images: Photographs by 
Shelley Scheider," J a n u a r y 6 
through M a r c h 3. 

I N D I A N A P O L I S , 
I N D I A N A I n d i a n a p o l i s 
M u s e u m of A r t 1200 West 38th 
Stmt; 317/923-1331 "Passion," 
through M a r c h 18. 

B A L T I M O R E , 
M A R Y L A N D 

T h e B a l t i m o r e M u s e u m of A r t 
Art Museum Drive; 303/396-7101 
" B M A Collects: D a u m i c r a n d the 
Ar t o f Car ica tu re , " through De
cember 31. "Toys in the Attic: A n 
t i q u e P l a y t h i n g s f r o m the 
Lawrence Scripps Wi lk inson col
l ec t ion /The Detroit Historical 

Museum," through J a n u a r y 28. 
" B a l t i m o r e A l b u m Q u i l l s , " 
through M a r c h 18. "Objects o f 
Bright Pride: Northwest Coas t 
Indian Ar t f r o m the A m e r i c a n 
Museum of Natura l His tory ," 
through February 4. " D r a w i n g 
Now: El len Phe lan ," December 
19 through February 18. "Roland 
Freeman: T h e Arabbers of Ba l t i 
more," J a n u a r y 21 th rough 
M a r c h l i . 

T h e Wal ters A r t G a l l e r y 600 
North Charles Street; 301/547-9000 
"Papal Splendor: S is l ine C h a p e l 
and Other Treasures f rom the 
Vat ican," through J a n u a r y 7. 
"Japanese Enamels f rom the F ish
er Collect ion, through J a n u a r y 
21. 

BOSTON, 
MASSACHUSETTS 

M u s e u m of F i n e A r t s 465 Hun
tington Avenue; 617/267-9300 
""New A m e r i c a n F u r n i t u r e , " 
through M a r c h 11. "Weston's 
Westons: Portraits and Nudes," 
through M a r c h 4. 

C A M B R I D G E , 
MASSACHUSETTS 

H a r v a r d U n i v e r s i t y A r t M u s e 
ums 32 Quiruy Street; 617/495-7768 
"Rembrandt and H i s School: 
Drawings f rom the M u s e u m 
Boymans-van Beuingen, Rotter
dam," through J a n u a r y 28. 

D E T R O I T , M I C H I G A N 

T h e Det ro i t I n s t i t u t e o f A r t s 
5200 Woodward Avenue; 
313/833-7900 " F u r n i t u r e by 
Wendell Cast le ," through Febru
ary 4. "Pierre Dubreu i l Redisco
vered: Masterpr in ts 1990-1935," 
J a n u a r y 16 through M a r c h 11. 

M I N N E A P O L I S , 
MINNESOTA 

Walke r A r t C e n t e r Vineland Place; 
612/375-7600 " A r c h i t e c t u r e 
Tomorrow: Domestic Ar range
ments," through February 11. 
"Graphic Design i n A m e r i c a : A 
V i s u a l L a n g u a g e H i s t o r y , " 
through J a n u a r y 21. 

Minneso ta M u s e u m of A r t Saint 
Peter at Kellogg 612/292-4355 
" T h e Silent Language of Dress ," 
through J u n e 3. " T h e A m e r i c a n 
Landscape," through February 4. 

KANSAS C I T Y , 
MISSOURI 

T h e N e l s o n - A t k i n s M u s e u m of 
A r t 4525 Oak Street; 816/561-7154 
"Turk i sh Rugs f rom the M u s e u m 
Collection," through February 11. 
" S t . L o u i s Ar t i s t s Reconsidered: 
Stephen Greene ," through J a n u 
a ry 21. "Cur ren t s 41: J u d y PfafT," 
through J a n u a r y 7. "150 Years of 
Photography f rom St. L o u i s C o l 
lections," through J a n u a r y 14. 

F L U S H I N G , NEW Y O R K 

T h e Queens M u s e u m Flushing 
Meadow, Cowna thrk "Remember
ing the Fu ture : T h e New York 
World's Fa i r f r o m 1939-1964, 
through December 31. 

NEW Y O R K , NEW 
Y O R K 

A m e r i c a n C r a f t M u s e u m 40 
West 53rd Street; 212/956-3535 
"George O h r : Portrait o f an 
A m e r i c a n Potter," through J a n u 
a ry 7. " T h e Tact i le Vessel: New 
Basket Forms," through J a n u a r y 
7. " T h e Wooden Boat," J a n u a r y 
20 through A p r i l L "Who'd a 
T h o u g h t I t : Improvisa t ion in 
Af r i c an -Amer i can Qui l tmaking," 
through J a n u a r y 28. 

B r o n x M u s e u m of the A r t s 1040 
Grand Concourse; 212/681-6000 
" U r b a n A r m s : M i x e d M e d i a 
Sculptures by R i c h a r d M o c k , " 
through J a n u a r y 28. "Isabel Bish
op," through J a n u a r y 28. 

C o o p e r - H e w i t t 2 East 91st Street; 
212/860-6898 " E . M c K n i g h t 
K a u f f c r : G r a p h i c A r t and T h e a 
ter Design," through A p r i l I . 
"Jewelry: Selections f rom the 
Cooper-Hewit t M u s e u m Collec
t ion," through J a n u a r y 31. " T h e 
Int imate Wor ld of Alexander 
Calder ," through M a r c h 31. 

S o l o m o n R . G u g g e n h e i m 
M u s e u m 1071 Fifth Avenue; 
212/360-3555 "Jenny Holzer," 
through February I I . "Selections 
f rom the Permanent Collection," 
through February 28. "Pict Mon-
dr ian and the Non-Object ive," 
through February 11. "American 
M i n i m a l i s m , " through February 
11. 

I B M G a l l e r y o f Sc ience a n d Ar t 
Madison Avenue at 56th Street; 
212/745-6100aThe A r t o f Glass: 
Masterpieces f r o m the C o r n i n g 
M u s e u m , " through February 3. 

T h e J e w i s h M u s e u m 1109 Fifth 
Avenue "Gardens and Ghettos: 
T h e A r t of J e w i s h L i f e in Italy," 
through February 1. 
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The Museum of the City of New 
York Fifth Avenue at 103rd Street; 
212/534-1672 "Family Treasures: 
Toys and Their Tales," though 
April 22. "Window on Wonder 
City: New York in the World's 
Fair Era," through January 14. 
"New York Faces 1820-1920." 
through February 21. 

The Metropolitan Museum of 
Art 82nd Street and Fifth Avenue; 
212/879-5500 "Photography Be
tween the World Wars, Ford Mo
tor Company Collection at the 
Metropolitan Museum of Art," 
through December 31. "Velaz
quez," through January 7. 
"German-Austrian Galleries," 
Permanent Installation. "The 
Crane Pacific Expedi t ion 
1928-1929: Sepik River Photo
graphs," through January 5. 
"American Pastels in T h e 
Metropolitan Museum of Art: 
1880-1930," through January 14. 
"Gold in Africa: The Barbier-
Mueller Collect ion,"through 
March 11. "Canaletto," through 
January 21. "Views of Venice," 
through January 21. "Japanese 
Art from the Gerry Colletion in 
the Metropolitan Museum of 
Art," through July 29. "Pierre 
Bonnard: The Graphic Art," 
through February 4. "20th-
century Masters: The Jacques 
and Natasha Gelman Collection," 
through April 1. "The Age of Na
poleon: Costume from Revolu
tion to Empire," through April 15. 
"An American Celebration: 
Paintings from the Manoogian 
Collection," through February 25. 

The Museum of Modern Art / / 
West 53 Street; 212/708-9400uThc 
Unique Collaboration: Picasso 
and Baroque, 1907-1914," 
through January 16. "The Histo
ry of Photography," through May 
29. "Pioneering Cubism: The 
Picasso-Braque Dialogue," 
through January 16. "The 
Gardens of Roberto Burle Marx," 
January 11 through March 6. 
"New Photography 5," through 
January 9. "Kayserzinn Pewter," 
through January 9. "For 20 Years: 
Editions Schellmann," through 
March 13. 

The New York Public Library 
Fifth Avenue and 42nd Street; 
212/930-0654/Lincoln Center, 111 
Amsterdam Avenue at 65th Street; 
212/870-1600 "Berenice Abbott, 
Photographer: A Modern V i 
sion," through January 6. "Love 
and Death," through January 13. 
"French Prints from the 1889 
Paris Universal Exposition." 

•through January 13. "California 

Views," through April 14. "Musi
cal Sculptures: Sinda Dimroth," 
through January 20. "Design by 
Motley: An Interpretative Exhi
bition," through January 6. 

Whitney Museum of American 
Art Madison Avenue at 75th Street; 
212/570-3633 "Image World: 
Photography, Art, and Media 
Culture," through February 18. 
Thomas Hart Benton: An 
American Original," through 
February 11. 

Whitney Museum of American 
Art at Philip Morris 120 Park Av
enue and 42nd Street "Sc ulpture as 
Landscape: Three Decades of 
Sculpture," through March 2. 

Whitney Museum of American 
Art at Equ i tab le Center; 
212/570-3633 787 Seventh Avenue, 
between 51st and 52nd Street "Tho
mas Hart Benton's Murals," 
through FebUrary 11. "Ear
ly/Later: Selections from the Per
manent Collection of The 
Whitney Museum of American 
Art," through November 1990. 

Whitney Museum of American 
Art, Downtown at Federal Re
serve Plaza 33 Maiden Lane at 
Nassau Street; 212/550-3633 "The 
Desire of the Museum," through 
September 12. "Carved Wood 
Sculpture," through February 20. 

C I N N C I N A T I . O H I O 

Cincinnati Art Museum Eden 
Park; 513/721-5204 "Innovation 
and Tradition: 20th-century 
Japanese Prints from the Howard 
and Caroline Porter Collection," 
January 19 through May 20. 
"The Steckelmann Collection: 
100 Years of African Art at The 
Cinc inna t i Ar t Museum," 
through March 4. "American 
Designer Series: Norman Norell," 
through January. "The Alice and 
Harris Weston Collection of Post-
War Art," through January 7. 

C L E V E L A N D , O H I O 

The Cleveland Museum of Art 
11150 East Boulevard; 216/421-7340 
"Rimpa Paintings," through De
cember 17. "Scholars Studio," 
through February 4. "American 
Cities," through January 7. Cer-
vin Robinson: Cleveland, Ohio," 
through January 28. "From Fon-
tainebleau to the Louvre: French 
Drawing from the 17th-Century," 
through January 28. 

D A Y T O N , O H I O 

The Dayton Art Institute Forest 
and Riverview Avenues; 513/ 
223-5277"Leaves from the Bod-
hi Tree: The Art of Pala India and 
Its International Legecy," 
through January 14. 

O B E R L I N , O H I O 

Allen Memorial Art Museum 
Oberlin College; 216/775-8474 
"American Graphic Art Since 
World War I I , " through January 
28. 

T O L E D O , O H I O 

The Toledo Museum of Art 
2445 Monroe Street; 419/255-8000 
"Refigured Paintings: The Ger
man Image 1960-88," through 
January 8. "Mannerist Prints: In
ternational Style in the 16th-
century," through January 29. 

P H I L A D E L P H I A , 
P E N N S Y L V A N I A 

Academy of Fine Arts Broad and 
Cherry Streets; 215/972-7642 
"Making Their Mark: Women 
Artists Move into the Main
stream 1970-1985," through De
cember 31. 

Philadelphia Museum of Art 
Parkway at 26th Street "As Pieces 
Here to Pieces Jon: Applique 
Quilts 1800-1900," through De
cember 31. "Perpetual Motif: The 
Art of Man Ray," through Janu
ary 7. "Etching in France, 
1850-1900," through February 11. 

F O R T W O R T H / D A L L A S , 
T E X A S 

Anion Carter Museum 3501 
Camp Bowie Boulevard "Eyewitness 
to War: Prints and Daguerreo
types of the Mexican War, 
1846-1848," through January 14. 
"Americ an Prints: Recent Acqui
sitions," through February 18. 

Dallas Museum of Art 1717 
North Harwood; 214/922-0220 
"Black Art Ancestral Legacy. The 
African Impulse in African-
American Art," through Febru
ary 25. "Philip Guston," through 
January 14. 

Kimbcll Art Museum Fort Worth; 
817/332-8451 "In Pursuit of 
Quality: Twenty-Five Years of 
Collecting Old Masters," through 
January 14. 

W A S H I N G T O N , D C . 

Corcoran Gallery of Art 17th 
Street and New York Avenue, N. W; 
202/638-3211 "Gallery One: An
nette Lemieux, New York," 
through December 31.*RET* 
Folger Shakespeare Library 201 
East Capitol Street, S.E.; 
202/544-7077 "Women in the 
Renaissance," through February 
17. 

Hirshhorn Museum and Sculp
ture Garden Independence Avenue at 
8th Street, S.W; 202/357-1300 
"Francis Bacon," through Janu
ary 7. 

National Gallery of Art 4th and 
7th Streets, SW "Frans Hals," 
through December 31. "Frederich 
Edwin Church," through January 
28. "John Twachtman: Connect
icut Landscapes," through Janu
ary 28. "Expressionism and 
Modern German Painting from 
the Collection of Baron Thyssen-
Bornemisza," through January 
14. "The 1980's: Prints from the 
Collection of Joshua P. Smith," 
through April 8. 

The Octagon 1799 New York Av
enue, NW; 202/626-7467"Sophie 
du Pont: A Young Lady in 
American 1823-1833," through 
January 15. 

The Phillips Collection 1600 
21st Street, NW; 202/387-2151 
"Contemporary Sculpture: 
Howard Ben Tre," through 
February 25. "Contemporary 
Painting: W i l l i a m W i l l i s , " 
through February 25. 

Arthur M . Sackler Gallery 
Smithsonian Institution "India Along 
the Ganges: Photographs by 
Righubir Singh," through April 
15. "The Noble Path: Buddist Art 
of South Asia and Tibet," through 
March 31. 

M I L W A U K E E , 
W I S C O N S I N 

Milwaukee Art Museum 7.50 
North Lincoln Memorial Drive; 
414/271-9508"Critical Edge: Art 
in Wisconsin," through January 
7. "Currents 16: Terry Winters 
Drawings," through January 7. 
"Gregory Conniff/Frank Gohlke: 
Two Days in Louisiana," January 
28. "Frank Stella: The Circuits 
Prints," through January 21. 
"Marsden Hartley in Bavaria," 
through January 21. "Renaissance 
into Baroque: Italian Master 
Drawings by the Zuccar i , 
1550-1600," through January- 14. 
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