7 ¥ .
‘t T4 1, )
f- /

» 20 AT :‘h{ﬁ' X F M
_ R > - ".l!_;h_, }%. ~ |
g % A% %3 'j "“‘ll.;‘ ‘ ‘
A

| Pu |
L _."'b




:r By~
LununuuLLLL
- L AT R AL BT RE R B
'\"‘ﬁ
-~
‘:\‘i‘-
-
N
ll'-‘_ -4
. -Lr.."'
i
~* -~
"
. 3
-
- o -
o
- - L -
- ot i . _—
- "" ‘_-lll-'f-"
. - - - s -
- - - v__:ﬁﬂ i
= P e -
- - 2 -y
o -.1 3 *-'-' i -
- _ F e
e - —_—r - .

A Montina Vinyl Corlon floor goes with any style
of color television set, especially on Wednesday evenings.

The styling of Montina Vinyl Corlon is
especially contrived to be compatible
with any decorating—and redecorating,
and re-redecorating—impulse that may
take your fancy. This is a point we have
often made in magazines (and we hint
at again in the picture above) and on
television. Until now, however, we have
confined our television commercials ex-
clusivelv to what is known as black-and-
white.

This, you might think, was a bit feeble-
minded of us, since black-and-white is
not a color combination in which Mon-

tina comes. We could cite a number of
economic and practical reasons for our
past monochromatism, but they are of
little interest now—even to us. Suffice it
to say that we have started presenting
Montina in full color in our television
commercials.

Now it’s none of our business 1f you
have not yet seen fit to trade in the old
black-and-white for a Louis XVI or Dun-
can Phyfe or Victorian or high-impact
polystyropropyvlene color TV set. We
make floors, not television sets. However,
you may recognize that the moment that

-

makes the whole transaction worthwhile
has now come. Armstrong commercials,
we repeat, are now in color—although
usually you’ll be seeing only one or two
of the 19 different Montina colors from
which you can choose.

We should mention that the shows in
which these commercials can be found
are also in color:

Gidget and Big Valley. Stirring shows,
both. ABC-TV. See your local listing for
the exact time and station. Wednesday
evenings in most places.

vinyl floors by (A\ rmstrong




Holiday greetings and all good wishes for the New Year

John Widdicomb co. I JOHN STUART INC.
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The Jacquard Linen Collection from the looms of Boris Kroll. Tradition-inspired designs in
woven and printed upholstery fabrics — exactingly coordinated in color and texture.

BORIS. KROLL A special fE.‘C]TI:JI'E of this collection is pricg range. Many years of laboratory development
; have resulted in lower costs of manufacturing techniques, while maintaining the well known
standards of Boris Kroll quality.

MNational Showrooms and General Offices

979 Third Avenue at Fifty-eight Street, New York Chicago San Francisco Los Angeles Philadelphia Boston Dallas
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Expo 67 Montreal . . . Exhibitions . .

Expo 67 zooming

U. §. and Quebec to have
see-through pavilions

News of Montreal's world’s fair
has been coming in at an accel-
erated rate since the closing of
the New York Fair. Expo 67 is
the working title cf the Cana-
dian Universal and Internation-
al Exposition which opens April
28, 1967. Its theme: “Man and
His World.”

The United States and Que-
bec pavilions (shown here) are
disparate in design but have one
feature in common — trans-
parency. (Germany's pavilion
will be a free-flowing structure
of steel mesh and translucent
fabric.)

Architects for the United
States Exhibition are R. Buck-
minster Fuller, Fuller and Sa-
dao, Inc., and Geometrics, Inc.,
associated architects. In Fuller
fashion i1t will be a geodesic
skybreak bubble. It is 250 feet
in spherical diameter, 137 feet
high, made of a lightweight
metal space frame supporting
a transparent enclosing surface,
Different plastic or glass films
and sheets—tinted, shaded, or
partially reflectant — are now
being developed as sheathing
materials. Architects for the in-
terior structure, exhibits, and
landscaping of the U. S. pa-
vilion are Cambridge Seven As-
sociates, Inc. The exhibition's
theme, “Creative America,” will
be shown on platforms reached
by long escalators.

Ground has been broken for
the $7 million Quebec pavilion
designed by the architectural
firm of Papineau, Gérin-Lajoie,
LeBlanc and Durand who will
also design the Quebec exhibits.
The 50-foot-high building, a
truncated pyramid with slightly
sloping sides, will rise from a
25,000 square foot base and rest
about ten feet above ground.
Constructed almost entirely of
a special type glass, it is de-
signed to reflect the sky and
neighboring buildings during
the day but to turn transparent
after sundown, revealing the
pavilion's interiors from out-
side. The exhibits will portray
the many themes which make
up Quebec’s image; the last one
will project Quebec’s future
population and development to

the year 2000.

Setting for Expo 67 is on two
man-made islands in the St.
Lawrence River, linked to Mon-
treal by mass transit systems.
To date 65 nations will take
part; since all are official gov-
ernment participations, there
will be no admission charges at
these exhibitions. Additionally,
a 25,000-seat stadium will be
built for international sports
meets and shows, and a $1%
million fine arts gallery.

Many countries who were not
at Flushing Meadow will have
pavilions in Montreal. Some of
the nations participating are:
Netherlands, West Germany,
Yugoslavia, Russia, Czechoslo-
vakia ($8'% million budget),
Celon, the Republic of China.

The exposition coincides with
the one hundreth anniversary
of Canada’s confederation.
Twenty-seven Canadian indus-
tries and ten Canadian provin-
ces will be participating in this
event which promises to be his-
torically significant.

Below: the United States Exhibi-
tion with its geodesic bubble con-
ceived by R. Buckminster Fuller.
At right, interior exhibit space by

Cambridge Seven Associates, Inc.

Attingham summer school . . . Awards . . . Contract news

Left: model of Quebec’s pavilion
as it will look after sundown.
Architects are Papineau, Gérin-
Lajoie, LeBlanc and Durand.

Below: site of Expo 67 on two
man-made islands in the St.
Lawrence River opposite Montreal
Harbor. St. Helen's is in center
where existing park area (black)
remains untouched,; new land was
created at either end. In fore-
ground is other man-made island—
Ile Notre Dame.
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... and
may all
your
Christmases
be
white...
and red
and
yellow
and
green
and
orange
and
purple
and
blue
and
lavender
B AN and D . AS -

INTERIORS/December 1965




For

vour

i nfformatction

Exhibitions
The Baker's Art

“Yesterday we got eight three-
breasted women from an Italian
baker,” said Paul Smith, one of
the most imaginative museum
directors in the country. He was
talking about Cookies and
Breads: The Baker's Art, a
wholly delightful Christmas ex-
hibition at New York's Museum
of Contemporary Crafts
(through January 9), for which
he collected an unbelievable
variety of edible art from all
over the world. Besides the
three-breasted woman (see cut),
a traditional Italian cookie,
there are approximately 200
cookies and breads in the show
representing everything from
stained glass and gin bottles to
abstraci designs and caterpil-
lars. The work ranges from pro-
fessional and home-baked ex-
amples of the baker’s tradi-
tional art to recent experiments
in dough by contemporary
craftsmen and art students.“The
home baker feels free to impro-
vise,” says Paul Smith. “The
artist 1s attracted to dough as
a medium expressive of today's
concern with impermanence.”

There are decorative breads,
wedding breads, holiday breads,
breads to honor the dead, fan-
tasy breads, gingerbreads,
pressed cookies, and a special
group of bread as sculptured by
the artist John Fischer. “Wher-
ever man has baked,” as Paul
Smith points out in the exhibi-
tion catalog, “he has considered
it a magical and sacred process,
a medium for expressing his
belief in myths, legends and
taboos.” The exhibition, how-
ever focuses on the visual inter-
est of cookies and breads.

The exhibition also includes
work by art students at the
Collaberg School, Stony Point,
New York and the Hussian
School of Art, Philadelphia,
where baking was given as a
student project, along with
cookies baked by children at
the Henry Street Settlement,
New York.

It 1s altogether an enchanting
exhibition which points out the
many advantages of baking as
an art. Dough is inexpensive
and available. Baking is simple
and immediate. Through theix

10

Three-breasted woman (above) is a traditional Italian cookie.

“Bird"” (below) is a cookie by Christopher Johnson, of the

Henry Street Settlement.

“Gilbey’s Gin” in dough, above, is
by Jolyon Hofsted. Ceramic cookie
jar, below, is by James Crumrine.




B R

Noblesse
Ancien

.. . the consummate craftsmanship
of classic France captured in
gleaming fruitwood . . . a lush

accent from yesterday for today’s
sophisticated interior.

MARBRO

LAMP CO.

FACTORY & SHOWROOMS
1625 S. LOS ANGELES ST.
LOS ANGELES 15

PERMANENT SHOWROOMS
CHICAGO — Merchandise Mart
DALLAS — Trade Mart

SAN FRANCISCO — Western Merchandise Mart

LOS ANGELES — Home Furnishings Mart ;
NEW YORK — Knapp & Tubbs, D&D Building

PITTSBURGH — Marforth Showrooms
CINCINNATI & INDIANAPOLIS — Murray Showrooms

FOREIGN OFFICES: BOMBAY * COPENHAGEN
FLORENCE » HONG KONG » LISBON = LONDON
MADRID * PARIS » TOKYOD » VIENNA
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baking experiments, Mr. Smith
noted that some of the art stu-
dents had for the first time
established a rapport with their
parents.

Aalto in Florence

The work of Alvar Aalto, one
of the masters of contemporary
architecture, is being exhibited
at Palazzo Strozzi in Florence,
Italy, through January 9th.
“Alvar Aalto: An Architecture
for the New Man,” as the exhi-
bition is called, traces the Fin-
nish architect’s work over the
past 40 years through models,
drawings, photographic panels,
csketches, and plans. The docu-
ments, which are said to be the
most complete ever assembled
in an international exhibition,
are grouped according to prob-
lems: “Aalto and his interven-
tion in the city,” “his houses
and working places,” ‘“the han-
dling of the Finnish landscape,”
“man’s dwelling and furniture,”
“recent works in Europe,” *“his
contribution to the great inter-
national fairs.” One exhibition
highlight is a great plastic
model (ten meters long and
four meters wide) of the center
of Helsinki, a great achievement
in town planning on which
Aalto has been working for
years.

CGlass and wool in art

The current preoccupation
among artists with experimen-
tation in all kinds of materials
and techniques is emphasized
by two current exhibitions —
one of glass sculpture at New
York's Museum of Modern Art,
and the other of French tapes-
tries (see page 14) which had
1ts initial showing at New
York’s Charles E. Slatkin Gal-
ieries and is now touring U.S.
museums and galleries. Such top
contemporary painters and
sculptors as Hans Arp, Max
Ernst, and that most prolific of
all 20th-century experimenters,
Pablo Picasso, are represented
in both exhibitions.

Sculpture in Glass, at the
Museum of Modern Art through
January 2, is the result of a 15-
year-old project of a Venetian
glass dealer, Egidio Costantini,
to restore art to the craft of
glass-blowing and to raise the

12

Three pieces in Sculpture in Glass
exhibition: Picasso’s “Condor,”
above left; Arp’s “Bride and
Groom,” left; and Max Ernst’s
“Poet,” above. All were lent by
the Fucina degli Angeli, Venice.

once illustrious glass center of
Murano, Italy, to its former
glory. From more than 800 glass
objects which have been execu-
ted for the project since its
inception, 33 were selected for
the New York exhibition de-
signed by Arp, Max Ernst, and
Picasso (see cuts). Also includ-
ed are drawings and models fo.
glass objects by a number of
other artists who have designed
pieces for Costantini’'s project
which was christened “La Fu-
cina degli Angeli” (The Foun-
dry of the Angels) by Jean
Cocteau.

Contemporary French Tapes-
tries, a collection of 35 tapes-
tries by Arp, Calder, Cocteau,
Derain, Max Ernst, Klee, Lau-
rens, Leger, Matisse, Miro, and
Picasso, now traveling under
the auspices of New York’'s
Charles E. Slatkin Galleries, of-
fers striking proof that the an-
cient art of tapestry has re-
gained its distinction as an art
of rich wvariety.

“The lyricism of Miro, the
bold geometry of Leger, the
organic free forms of Arp, among




' Who left the jewelry in the bathroom?

5.

Who but the man who restored the bath to its original Roman splendor—Sherle Wagner!

Not as an oversight, but deliberately. With his customary skill, imagination

and originality, Mr. Wagner presents semi-precious stones for the bath, in a setting of twenty-four karat gold plate.
Shown here, genuine amethyst. Other gem collectors may prefer his onyx, malachite,

rock crystal, rose quartz, tiger eye, jade or lapis lazuli.

©SHERLE WAGNER CORP,,1964 4 . | I e r l
125 EAST 57TH STREET, NEW YORK, N.¥.10022 PLAZA 8-3300 '

Represented in Los Angeles and San Francisco by Kneedler-Fauchere; in Chicago by S. J. Campbel!l; in Atlanta by Paul Raulet; in Dallas by E. C. Dicken; in Boston by Devon Service
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Four hand-woven tapestries in
traveling exhibition of “Contem-
porary French Tapestries.”

Picasso’s “Ombres,” above;
Calder’s “Mobile,” below.

others,” writes the Museum of
Modern Art's Mildred Constan-
tine in the exhibition catalog,
“have all found fertile expres-
sion in tapestry form. Com-
pared with the tapestries of the
past, they are relatively simple
in composition, yet their lavish
creativity complements and sup-
plements the buildings of glass,
steel, concrete whose interiors
they adorn.”

Now at the California Palace
of the Legion of Honor, San
Francisco, through January 10,
1966, the exhibition will be at
the Marion Koogler McNay Art
Institute, San Antonio, January
20-February 20; the Hopkins
Center Galleries, Dartmouth
College, Hanover, New Hamp-

14

Henri Laurens’ “Femme,” above,
and Miro’s “Dream,” below.

shire, March 1-31; Allentown
Art Museum, Allentown, Penn-
sylvania, April 12-May 12; North
Carolina Museum of Fine Arts,
Raleigh, May 22-June 22; Dallas
Museum of Fine Arts, Dallas,
July 6-August 6. Further list-
ings will be noted in INTERIORS’
Calendar.

Congolese scuplture

Some 250 pieces from the Clark
and Frances Stillman Collection
of Congolese Sculpture is hav-
ing its first comprehensive
showing at New York’s Museum
of Primitive Art through Feb-
ruary 5th. Generally acknowl-
edged to be the most represen-
tative collection of Congo art

outside that of the Musée de
L’Afrique Centrale at Tervuren,
Eelgium, it has been painstak-
ingly acquired over the past
30 years.

American folk sculpture

Two exhibitions of sculpture—
The Art of the Carousel and
The Art of the Decoy—are at
New York's Museum of Early
American Folk Arts through
January 9th. The bird decoys
include both antiques and the
work of contemporary carvers.

Educational forum on fabrics

Fabric manufacture is so com-
plicated today that no one de-
signer can master all the tech-
nicalities, but must depend on
the trade for information and
advice, was the opening remark
made by Franklin Judson,
Stroheim and Romann, moder-
ator of the National Society of
Interior Designers’ panel dis-
cussion on fabrics in New York
last month. The participating
panelists — Gino Scalamandre,
Scalamandré Silks, Inc.; Theo-
dore Greeff, Greeff Fabrics,
Inc.; Boris Kroll, Boris Kroll
Fabries, Inc.; Jack Lenor Lar-
sen, Jack Lenor Larsen, Inc.;
Leo Edlin, Lorraine Studios;
and Robert Sertner, Renofab—
ge_rileral]}f agreed that fiber iden-
tification cannot be considered
a categorical guide to fabric
performance because of such
differences as weaving and dye-
ing techniques; and such changes
from without as sun, humidity,
dry cleaning, et al.

England’s historic houses

Attingham summer school

The 1966 Attingham summer
course on the Historic Houses
of England, conducted under
the auspices of the British Na-
tional Trust, will be held from
July 4th through July 25th ac-
cording to Phelps Warren, pres-
ident of the American Friends
of Attingham, Inc. The 1966
course which will include visits
to many of England's great
houses will be directed by Miss
Helen Lowenthal, chief lecturer
of the Victoria and Albert Mu-

seum, and Sir George Trevel-
yan, Bart., Warden of the Shrop-
shire Adult College at Atting-
ham Park near Shrewsbury.

For the first ten days students
will live at Attingham Park, a
National Trust “stately home”
designed by George Steuart in
1785 for the first Lord Berwick.
This period will be devoted to
lectures on British country
house architecture and related
decorative arts.

The school will then move to
Bakewell in Derbyshire to per-
mit detailed study of Haddon
Hall, Hardwick Hall, Chats-
worth, and Kedleston, described
as the richest houses remaining
in Europe with unrivaled col-
lections.

During the last week, there
will be a tour of East Anglia
which is called “the best pre-
served county in England.” The
ancient city of Norwich will be
base for visits to Oxburgh Hall,
built in 1782; Blickling Hall, a
Jacobean house of 1616-1624;
and Holkham Hall, the 18th-
century Palladian home of the
Right Honorable The Earl of
Leicester, M.V.O., D.L.

The school i1s open to grad-
uate students, teachers and pro-
fessionals in the fields of muse-
ology, architecture, decoration,
historic preservation and rela-
ted subjects.

For brochures and enrollment
applications address the Secre-
tary of the American Friends
of Attingham, Inc., 1 East 70

Street, New York, New York
10021.

Design happenings . . .

a Fashion Group production

What original design did the
20th century produce? Such was
the question asked and answered
by the interior design commit-
tee of The Fashion Group, Inc.,
at its annual interior design
lunch in New York last month.
The answers, in the form of set-
tings designed by Evelyn Jab-
low, and commented by Jean-
ette Sarkisian of the Saturday
Evening Post, were billed as
“Six Happenings: 1890-1970" but
turned out to be eight when
the show got into production.
The design of each decade was
well documented beginning
with the Art Nouveau period of
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and blue...and yellow...and any color
that suits your fancy.The No. 205S-SW
genuine Walnut chair is undoubtedly
the finest all wood chair you can specify
today. Specify it in transparent Epoxy
and retain the beauty of genuine Walnut.
Or in any color of opaque colored
Epoxy! Either finish resists acids,
alcohol, stains and abrasion. It lists for
$81.00...in any color of the rainbow
(Guaranteed? Yes, forever!)
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the 1890’s with its sinuous lines
and bentwood, through the ab-
stract art, Saarinen pedestals,
and conversation pits of the
1960’s. The last setting concen-
trated on the “Now"” with Ull-
rich Franzen's tractor seat stool
as its only furniture. *“ g
While the scientists aim for the
moon, the architects and design-
ers, for the most part, seem cur-
wusly earth bound.” The ses-
sion wound up with a discus-
sion of interior design influ-
ences by panelists Gloria Stein-
em, freelance writer; George
O’Brien, feature editor of Home
Furnishings Daily; Theodoros
Stamos, painter; Susan Burden,
part owner of a new and very
“now” Madison Avenue shop,
Paraphernalia: and moderated
by actress Phyllis Kirk.

Awards

Student silver winners

Eight prize-winning designs in
the ninth annual Sterling Today
Student Design competition
sponsored by the Sterling Sil-
versmiths Guild of America,
were included in The New Eng-
land Silversmith, an exhibition
of historic New England pieces
at the Museum of Art of the
Rhode Island School of Design,
last month.

The 1965 competition was di-
vided into two main categories
—form and decorative—and the
form category was subdivided
into three divisions: candle
holder, flower holder, and sugar
and creamer. In the candle
holder division, top prize went
to Charles S. Tramontana, a
graduate of the Cleveland In-
stitute of Art. Stanley A. Wy-
socki, a senior at Pratt Institute,
won first prize in sugar and
creamers; and Nicholas B. Paf-
fet, also a Pratt senior, took top
prize in flower holders. In the
decorative category, a tumbler
designed by Cleveland Institute
of Art graduate Peter A. Zorn,
won first prize; and second prize
went to Shelia. M. Chandler, a
Louisiana State University sen-
ior, for a fruit bowl made of
sterling silver wirings, some of
which hold colored glass discs.

Second prize in the candle
holder division went to Joseph
R. Apodaca, Jr., a graduate of
the Rochester Institute of Tech-
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Above: Three of the “Six Happen-
ings: 1890-1970," in Fashion Group
show, top to bottom: Turn of the
century, 1960°'s, and Now, Novem-
ber 4, 1965. (Story starts on page
14.)

nology: second prize in the
flower holder division to Miss
Chunghi Choo, an instructor in
the art department, State Col-
lege of Iowa; and second prize
in sugar and creamer division
to John C. Marshall, a graduate
of the Cleveland Institute of
Art, and now an instructor in
silversmithing at Syracuse Uni-
versity.

Judges for this year’'s com-
petition were Sarah Tomerlin
Lee, editor in chief, House
Beautiful; Joseph M. Parriott,
manager of product design,
Raymond Loewy/William
Snaith, Inc.; and J. Russell
Price, director of design, The
Gorham Company.

1965 Lunning prize winners

The 1965 winners of the an-
nual Frederik Lunning Prize
have been announced by Georg
Jensen Inc., sponsors of the
prize which was established in
1951 by the late Frederik Lun-
ning, founder of the store and
of the importing firm, Frederik
Lunning, Inc.,, to encourage
young Scandinavian designers

Right: Silver tumbler by Peter
Zorn, first prize in decorative cate-
gory. Below left: Candle holder by
Charles Tramontana, a first prize
winner. Below right: Flower hold-
er and candelabra by Nicholas
Paffett, a first prize winner. Bot-
tom: Sugar and creamer which won
Stanley Wuysocki first prize in
Form category.

who demonstrate potential for
influencing the development of
Scandinavian design at home
and abroad.

This year’s cash award of
$7,000 is to be divided equally
between Mrs. Eli Marie John-
sen, a Norwegian weaver who
has exhibited at home and
abroad and has won prizes in
Norwegian and Swedish com-
petitions; and Hans Krondahl.
a young Swedish textile artist
who studied at the Stockholm
School of Arts, Crafts and De-
sign, and was a pupil of the
well known Edna Martin (head
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The day the elevator operator stopped...
and stared...

Here's a reception room no one can resist.
A Risom Series ‘60" sofa made the difference.
Seating that reflects a progressive attitude.
Informal, but distinct. Bold, but dignified.

Notice the functional beauty of the clean-cut
lines. Backs that are as handsome as the fronts.
Never need a wall to cling to. Can be grouped
to suit any taste, any space.

“Tight seating”...cushions that belie their

detached look. Characteristic Risom seating
that’s comfortable, but supports.

Series “60” includes low chairs, two-seater
and three-seater sofas with upholstered arms,

wood arms, single arm and armless. 30 varia-
tions in all.

Be prepared to impress VIP's, clients and
salesmen...even elevator operators. See
the imaginative Series “60"
at Risom showrooms nationally.

The answer is Risom.

49 E. 53rd St., N.Y. Also: Atlanta, Chicago, Los Angeles, San Francisco Jens Risom Design Inc.
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of the textile department at
Stockholm A.C.S.). Mr. Kron-
dahl has been teaching textile
art in Italy and Japan.

Alcoa award to George Nelson

George Nelson, president of
George Nelson & Company, New
York City industrial design con-
sultants, received the 1965 Alcoa
Industrial Design Award in rec-
ognition of his “notable achieve-
ment in the imaginative and ef-
fective use of aluminum” in his
designs for the Action Office
furniture collection (INTERIORS,
December 1964). The collection,
manufactured by Herman
Miller, Inc., was based on de-
tailed behavioral studies under-
taken by Robert Propst, direc-
tor of Herman Miller’s product
research laboratory at Ann
Arbor, Michigan.

Mr. Nelson is also a partner
with Gordon Chadwick in the
architectural firm of Nelson &
Chadwick, and is a member of

the College of Fellows of the
American Institute of Archi-
tects. In 1963 he was a recipient
of the A.I.A.'s Industrial Art
Medal.

David Rockefeller
AlLA. award
to David Rockefeller

The New York Chapter of the
American Institute of Archi-

tects presented David Rocke-
feller its 1965 Award of Merit
for “demonstrating what a pri-
vate citizen can do to give
beauty, life and new hope to
their cities.” The chapter’s high-
est honor bestowed on anyone
other than an architect, it has
been given only three times be-
fore to: James Felt, former City
Planning Commission chairman;
0O. H. Ammann, distinguished
for his engineering work in
large bridge construction; and
Lewis Mumford, author and
critic.

Mr. Rockefeller, president of
the Chase Manhattan Bank, re-
ceived a citation which read:
“In recognition of distinguished
service to the profession and the
City of New York in taking
leadership to revitalize down-
town Manhattan; of your insist-
ence upon the highest standards
of architecture, planning and
related arts in effecting this re-
birth: of demonstrating what
the private citizen can do to

give beauty, life and new hope
to their cities.”

Mr. Rockefeller serves as
chairman of the Downtown-
Lower Manhattan Association,
Inc.,, which is primarily con-
cerned with the strengthening
and sound continuing develop-
ment of the financial district in
lower Manhattan and has de-
veloped plans for its extensive
redevelopment. He is director
of Morningside Heights, Inc., a
community group for local plan-
ning; chairman of the board of
the Museum of Modern Art;
and was a director of the New
York World’s Fair 1964-65 Cor-
poration.

He is the third member of his
family to be honored by the
chapter. His father, John D.
Rockefeller Jr., received the
Medal of Honor for City Plan-
ning in 1942, and Governor
Nelson A. Rockefeller, his
brother, was made an Honorary
Member of the chapter in 1959.

(Continued on page 130)

FOR YOUR CALENDAR

Through December 18, How To Moke o Work of Architecture—I. The
Alley Theater by Ulrich Franzen. The Architectural League of New
York.

Through December. World's Fairs. 16 world’'s fairs between 1851-1939,
Prepared by Metropolitan Museum of Art. Commercial Museum, Phila-
delphia

Through January 2. German Glass from Roman Times to the Present.
Touring U.S. under auspices of National Carl Schurz Association.
Milwaukee Art Center.

Christmas Crafts Exhibition. Philadelphia Art Alliance.

Through January 9. 1) Cookies and Breads: The Baker's Art. 2) Enomels
by June Schwartz. 3) Woven Forms by Dominic Di Mare. Museum
of Contemporary Crafts, New York.

Through January 10. Contemporary French Tapestries. California Palace
of the Legion of Honor, San Francisco.

Through January 12. Enamels by Kothe Berl. Sponsored by Artist-Crafts-
men of New York. National Design Center, New York.

Through January 29. Original Dali Paintings and Signed Graphics. Old
Print Center of Phyllis Lucas Gallery, New York.

Through January 30. American Folk Art From the Shelburne Museum.
Albright-Knox Art Gallery, Buffalo, N. Y.

Through February 27. Winter Whittlings: American Furniture in Miniature.
Fountain Elms, Utica, N. Y.

December 13-January 9. Philadelphia Architecture—The Past Fifty Years.
Philadelphia Art Alliance.

January 2. A.LD. International Design Awords Dinner.
Hotel, Chicogo.

January 2-7. Lamp Show. Palmer House, Chicago.

January 2-8. Chicago International Home Furnishings Market. Merchan-
dise Mart, American Furniture Mart, Exhibitors Building.
Chicage Lamp Show, Merchandise Mart, American Furniture Mart.

January 3-7. Atlantic City China & Glass Show. Convention Hall.

January 3-24. The Architect Chooses Art. Dartmouth College, Hanover,
N.H.

January 3-20. Architecture Without Architects. Museum of Modern Art
Circulating Exhibition. Commercial Museum, Philalelphia.

January 5. Chicago Dropery Market Association Annual Banquet. Grand
Ballroom, Sherman House, Chicago.

January 5-15. Brick in Architecture: Some American and Dutch Examples.
Architectural League of New York.

January 9-13. National Retail Merchants Association—55th Annual Con-
vention. New York Hilton Hotel, New York.
New York Lamp & Home Furnishing Show. Hotel New Yorker.

January 9-14, Lamp Show. 230 Fifth Avenue, New York.

January 10-14. Atlanta Winter Home Furnishings Market., Atlanta Mer-
chandise Mart.
New York Furniture Market. One Park Avenue, 200 Lexington Ave-
nue, National Furniture Mart.

Pick-Congress

National Housewares Exhibit. McCormick Place, Chicago.

January 10-21. Early Bird Market. 225 Fifth Avenue, New York.

January 14-19, Southwest Curtain & Drapery & Upholstery Market. Market
Hall, Dallas.

Januaryl4-February 13. Craftsmen USA ‘66, Sponsored by American
Craftsmen’s Council. Milwaukee Art Center.

January 16-21. Los Angeles Home Furnishings Market. Los Angeles Mer-
chandise Mart.

January 16-28. Californio Curtain & Drapery Show. Ambassador Hotel,
Los Angeles.

January 17-21. Dallas Winter Home Furnishings Morket. Trade Mart.
Southern Furniture Market. High Point, North Carolina,

January 18-28. How To Make @ Work of Architecture—Il. New York
University, Washington Square Compus by Philip Johnson. The
Architectural League of New York.

January 20-February 20. Contemporary French Tapestries. Marion Koogler
McNay Art Institute, San Antonio, Texas.

January 21-27. 12th Annual Winter Antiques Show. 7th Regiment Armory,
Park Avenue and 66th Street, New York,

January 23-26. New York Curtain, Drapery, Domestics & Linens Show.
Trade Show Building.

January 23-26. Washington (D.C.) Gift Show. Hotel Willard.

January 23-28. 62nd California Gift Show. Los Angeles, California.

January 23-28 and January 30-February 4. 18th Annual Williamsburg
Antigues Forum. Colonial Williamsburg, Virginia. Information: Mrs.
Mary B. Deppe, Registrar, Goodwin Bldg., Williamsburg, Va.

January 24-28. Western Home Furnishing Market. Merchandise Mart,
San Francisco.

January 20-30. Cologne Internotional Furniture Fair, Cologne, Germany.

January 31-February 11, China, Glass & Gift Market. Merchandise Mart,
Chicago.

February 6-11. Chicago Gift Show. Palmer House and La Salle Hotel.

February 7-11, Spring-Summer Notion & Novelty Show. Trade Show Build-
ing, New York.

February 17-20. Independent Housewares Mass Merchandise Exhibit. Con-
vention Hall, Miami Beach.

February 20-25. 225 Fifth Avenue New York Spring Market.

MHew York Gift Show. Hotel New Yorker and Trade Show Building,
New York.

March 6-10. Boston Gift Show. First Corps Cadet Armory and Statler Hilton
Hotel, Boston.

April 18-23, Spring Market. American Furniture Mart, Chicago.

April 25-30. Southern Furniture Market. High Point, North Carolina.

May 14-19, 3rd National Conference, National Society of Interior Design-
ers. Fairmont Hotel, San Francisco.

September 10-15. 35th Annual Conference, American Institute of Interior
Designers. Fairmont Hotel, San Francisco.




AMERICAN
FURNITURE
MART

WINTER 1966

INTERNATIONAL

HOME FURNISHINGS
MARKET

CHICAGO

SUNDAY THRU SATURDAY

JANUARY 2-8

Consider these benefits available only here:

Selection:

72% of the major manufacturers (those selling
more than $10 million annually) —8 of the top
10, 18 of the top 25. The names America
knows, and likes best! That you sell most.
Wood, metal, upholstered, summer-casual,
bedding, lamps, and accessories. The leading
national advertisers.

Location:

A mere hop, skip or jump by plane from most
of the nation. Ample, metropolitan accommo-
dations* for every taste, every purse.

Concentration:

Five miles of styles under one roof! A few
steps apart ! Complete (not partial) showings !
Your.principal sources !

Action:

Direct contacts, first-hand answers from deci-
sion makers, trendsetters in styles, display,
advertising and selling.

Inspiration:

Idea Center! The most and the best market
meetings, clinics, seminars. Stimulating “"How
America Can Live” Rooms.

Excitement:

Something doing every minute. Cosmopolitan
attractions : Headline entertainment ! Theater!
Music! Pro Hockey!

* For reservation forms listing scores of facilities of the
type you desire at the price you require, write Box
#4109, International Home Furnishings Market
Hotel /Motel Bureau, Chicago, lllinois, today.

'S THE MARKET

THERE'S
NOTHING
LIKE IT.
ANYWHERE!

THE BIG ENCOMPASSING
MARKET AT ALL YOUR
THE NATION'S HOME FURNISHINGS
BEST LOCATION NEEDS

AMERICAN FURNITURE MART

666 Lake Shore Drive » Chicago, lllinois 60611

INTERIORS/December 1965
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Excitement at David & Dash

(1, 2, 3) DAVID AND DASH, 2445 North
Miami Avenue, Miami, Florida. Up-to-
date traditional and soft colors are the
unexpected keynotes in this firm’s exten-
sive new coliection of prints, casements,
and woven textures. A special David and
Dash of spicy color gives “Nouveau” (1)
a stimulating 1966 look. The 48" wide
pattern has a 22” repeat and is available
in five stock colorways. The ubiquitous
dandelion patch becomes abstract in the
stunning “Amaroso” (2). This prickly
design is 52” wide, has a 29%" repeat,
and is offered in five colorways. “Elstra”
(3) presents a sophisticated pattern of
wood-cut trees in alternating tones of
the same color. Forty-eight inches wide,
it has a 26" repeat and seven stock
colors. All David and Dash fabrics are
shown on stock grounds in a selection of
colorways but any design may be custom
colored on special grounds. These pat-
terns may be seen in the firm’s numerous
showrooms throughout the country; the
New York showroom: 201 East 56th
Street.

Lighting form in vinyl

(4) MODELINE OF CALIFORNIA COMPANY,
INC., 110 North Beaudry, Los Angeles,
makes this convoluted hanging sphere
of white vinyl designed by Ben Gurule.
This is one of four plastic chandeliers
by Gurule which was exhibited at the
California Design/Nine 1965 exhibition
in Pasadena. (INTERIORS April 1965).

showroomsz: Market Report

Wood accent chairs

(5) PIAzzA ORIGINALS, 225 Fifth Avenue,
New York, is importing a series of
wooden frame chairs which includes the
high-back open-frame chair shown. The
tapered and carved slats are carried
through to the stretcher below the seat.
Finishes are satin black or accent colors.
Available in the New York area at
Robert Benjamin, 306 East 61st Street.




CONQUEST

Handsomely designed and sculptured in solid aluminum.
For lasting beauty and durability.
Choice of finishes and decorator fabrics.
Write for free color catalog.
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SCROLL, INC., 800 N.W.166th STREET, MIAMI, FLORIDA 33164

A SUBSIDIARY OF KELLER INDUSTRIES INC., MIAMI, FLORIDA

NEW YORK, Scroll, Inc., The Decoration and Design Building CHICAGO, Scroll, Inc., Merchandise Mart LOS ANGELES, Clark & Burchfield Inc

OTHER SHOWROOMS: BALTIMORE, Royal Furniture Co./CINCINNATI, Murray Showrooms, Inc. CLEVELAND, Tom Sinks Furniture Co. DALLAS, Hersman & Co. DENVER. Furniture Gallenes GRAND RAPIDS.
Wolverine Show Rooins /INDIANAPOLIS, Murray Showrooms, Inc. MIAMI, Decorators Showroom NASHVILLE, Percy Cohen Furniture PHILADELPHIA, Furniture Industnes Mart, Inc. PITTSBURGH. Marforth Show
rooms, Inc. SAN FRANCISCO, McCune Showroom ST. PETERSBURG, Burnett-Ortmeyer, Inc. 'SYRACUSE, Pentield Manufacturing Co. TAMPA, Burnett-Orntmeyer, Inc. WASHINGTON, D.C.. Decorators Showroom
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Custom coordinates

(1, 2, 3) FINE ART WALLPAPER COMPANY,
INC., 979 Third Avenue, New York, fea-
tures an enormous collection of murals,
prints and high-pile flocks in its spacious
showroom. At this “one stop shop” any
design may be ordered on a wide selee-
tion of grounds in any color, and all
papers (except murals) have coordinate
fabrics. Fine Art also offers matching
vinyl shades in any wallpaper pattern.
“Tropicale” (1) is an unusual two-color
flock shown here on moiré vinyl. Its
sprightly flowers form a free and open
pattern. The popular paisley is inter-
preted by Fine Art in a small repeat
design of circles and arabesques called
“Theda” (2). It is handsome in an in-
spired combination of red, pink, and
tangerine. A five-panel scenic covering
11’ 8”, “Madeira” (3), is well suited for
today’s popular Mediterranean theme,
A new development at Fine Art is the
application of mother-of-pearl to forty
stock patterns. This creates a sparkling
iridescence in rich shades of blue, green,
red, pearl or gold.

Bunching mirrors

(4) LUTEN-CLAREY-STERN, INC., 1089
Third Avenue, New York, has a small
(11%2” x 15”7 x 2”) modular mirror
designed by Roland Carter. It may be
used alone or in clusters. The frame is e ahe W B e S i e
finished in an antique gold enamel with
tortoise shell paper inserts. Customers
may have frames refinished to match R R N e R R R
their own papers, or have color swatches
matched at a slight extra charge.

L R L
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Expanding rug department

(5, 6) GREEFF FABRICS, INC., 150 Midland

Avenue, Port Chester, New York, is ex-

panding its “Color Pageant” custom

carpet line with a number of stock pat-

terns both traditional and contemporary,

in various fibers—wool, Acrilan, nylon,

cotton. Shown is a monotone horizontal

stripe (5) in one or two colors, and a g e G
random stripe (6) tweed. Both are nubby i :&ﬁzfg'
100% wool with a backing of jute and -— ""*"“’“’.“"*“'
latex. Other additions include a circular

rug with a hooked American eagle de-

sign; it comes in graduated sizes of 12”

up to four feet in diameter. A new

quality 1009 mothproof wool “Chateau”

has a long shaggy pile in a range of

ten solid colors. A stock sheered “501”

nylon plush comes in 17 colors, and a

rich long staple 1009% DuPont nylon is

in the single “Polar” white.

' T T TR




s

ey o R W R i
- -ri.j -

g T—

Lr——

.............

..........

I 51 3% 1 T 1 IR T
- s B 1 G

B, Y T e e 1, e,
. T e

b

e

i
R -
T

)

agray

AFFILIATE MEMBER



Sshowrooms :

Market

Report

Paper pageantry

(1, 2, 3) PAGEANT WALLPAPER CORPORA-
TION, 979 Third Avenue, New York. The
mid-fall collection from this firm is a
potpourri of exhilarating out-of-the-ordi-
nary designs, “Articiocco” (1) states its
subject unequivocally on fabriec as well
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as paper. The white on black (shown)
is a striking combination. Inspired by
the railroad hero’s neckerchief, “Casey
Jones” (2), can be used effectively as is
or cut apart into panels and borders.
A flamboyant pattern of zany overblown
daisies in Mexican-bright colors on a

black ground is the through-the-looking-
glass theme of “Alice in Wonderland’
(3). This paper is also shown in wonder-
ful combinations of pink and red, yellow
and mustard, and blue and turquoise.
All Pageant papers may be custom col-
ored and printed on a variety of grounds.

Glass and metal KD

(4,5) HABITAT, 341 FEast 62nd Street,
New York, has recently added this
knockdown table of plate glass and slot-
ted slabs of mirror-polished metal de-
signed with utmost simplicity by Paul
Mayen. It is a cocktail version—a
36-inch square top on a 12%-inch high
base—of a dining table exhibited in the
United States’ section of last year’s Mi-
lan Triennale (INTERIORS September
1964) and it has been selected for the
permanent collection of the Museum of
Modern Art in New York.

Art for walls

(6,7) FLOWERS & THINGS, LTD., 243 Fast
60th Street, New York, is a shop noted
for lush imported French and Italian
silk flowers and other artificial flora
arranged in unusual flower holders from
all parts of the world. This firm is now
also offering art for walls. Wall hang-

ings, stitcheries, string constructions,
sand cast murals, and welded or cast
lead sculptures are among the new items.
We present wallhangings by artist Kar-
lin Streng: 6 is a string fantasy con-
struction which may be mounted over
any color background paper or fabric.
The design is looped and woven from
a stretcher finished with a simple outer
frame. 7 is an abstract stitchery em-
broidered in multi-color wool on a
framed natural textured linen panel.




IMPORTANT!

Significant new
UL ratings just
announced,; ask

your Vicrtex man.

see our
catalog in
Swect's

*winyl
electronica lly-fused,

ANMODTHER L E CARPENTER
o G LN A

VICRTEX
DESIGN

X VEF*

OVERINGS

Swedish Homespuns from Malmo

were our inspiration for this new charmer

14 exciting colors, ever-so-subtle interplays of shading, belie Malmo’s Viking
origin. And like all Vicrtex V.E.F. patterns you can count on year-after-year
wear and color brilliance—that needs only infrequent freshening with

a dampcloth. You'd like to see samples; we’d like to send them to you.
Please write or 'phone today.

L.EECARPENTER&ERCOMPANY
EMPIRE STATE BUILDING, New York 1, N. Y. * (212) LOngacre 4-0080 * MILLS: WHARTON, N. J.
IN CANADA: SHAWINIGAN CHEMICALS Ltd., Canadian Resins Div., Montreal, Que. and Weston, Ont.
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Accent furniture at Parzinger

(1, 2, 3, 4) PARZINGER ORIGINALS, INC.,
32 East 5Tth Street, New York, has
diversified its collections with a charm-
ing country look. The miniature Greek
fisherman’s chair (4) of sturdy blond
wood is carved with local island designs.
Portuguese chair (3), a delight of turn-
ings and twistings, is in a dark walnut
finish and has a separate cushion of
striped fabric. In a more severe classic
style the sofa console (1) is scaled to fit
behind a free-standing sofa. Its hand
rubbed finish is in an almost black tone.
Tapered legs with scroll capitol support
the slim one-drawer top. The sheen of
carefully layered hand-rubbed lacquers
highlights the configurations of a highly
marked burl desk top (2) which rests on
a slim tapered base of walnut. This is
shown with one of the many chairs from
the Robsjohn-Gibbings collections fea-
tured in the Parzinger showroom.

Sculptured wall modules

(5,6) ARTS FOR ARCHITECTURE, INC., d0
Rose Place, Garden City Park, New
York, has added two new sculptural wall
surfacing modules designed by Erwin
F. Hauer. Each measuring 12”7 x 12"
x %", they come in a choice of two ma-
terials: 1—Nova-Stone, a new light-
weight weatherproof pressed composition
weighing approximately three-quarters
of a pound per module, which comes in
a number of glazes and which can be
applied to any finished surface with con-
tact glue; 2—cast concrete which weighs
approximately 12 pounds for the same
module. “Design 103”7 (5) is an old
architectural device in bas relief. “De-
sign K” (6) an abstract three-dimen-
sional design, has been designed to cre-
ate interesting textural patterns of light
and shadow on the wall. The design is
non-directional.




Creative ideas in glass:
Starlux table tops S B s A s

unusual design. Base is a continuous

float in Space :: | ) curve of stainless steel.

Trunk-like base of this small desk gives it a
feeling of massiveness and authority in
relation to its size. Transparent Starlux top
shows off the full form of the unique pedestal.

A curved plane of wood, made perfectly
stable by its intersection with the box-like
storage unit, supports a free-form

desk top of Starlux.

Airy planes of ASG’s Starlux® polished plate glass offer
plenty of work space, yet hardly seem to occupy space,
in these imaginative designs for office furniture by
Vladimir Kagan, A.1.D., of Kagan-Dreyfuss, Inc., New York.

To achieve the high degree of transparency and sparkling beauty

which suit it so well to such creative applications, Starlux is twin-ground
and carefully polished in the most modern plate glass plant in the
United States. Its clarity, brilliance, and lustrously smooth surfaces
make Starlux the perfect glass for dozens of commercial design
applications: partitions, display windows and cases, shelving, etc.

See Starlux at your ASG distributor’s. Or for more information about
Starlux and the whole broad line of ASG decorator glasses, write:
Dept.W-12, American Saint Gobain Corporation,

P.O. Box 929, Kingsport, Tennessee 37662.

© American Saint Gobain 1965

Two pieces of %" thick tempered Starlux
have been combined to form the base

of this T-shaped conference table. Round
bucket-chairs are wood-veneered to
match top of adjacent desk.

The complete glass line
for contract interiors!

AMERICAN “

SAINT GOBAIN A S G

CREATIVE IDEAS IN GLASS
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Mexican collage pillows

(5) REICH AND RAYNOR ASSOCIATES, 820
West End Avenue, New York, is repre-
senting the fabric collages, pillows and
wallhangings of Delores, a young
American artist living in Mexico. Shown
i1s a lively group of pillows incorporating
snips and pieces of woven folk art, tas-
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sels from rebozos, hand woven fabries
in varying textures, all worked into
designs representing figures, sun sym-
bols, eye symbols, cattle horns, dancing
Indians, and a number of abstract de-
signs in bright colors and textures.
Delores pillows and wallhangings may
be seen by appointment. Call Reich and
Raynor at UN 5-9084.

2
Murals for a dozen moods

(1, 2) GEORGE K. BIRGE COMPANY, INC.,
979 Third Avenue, New York, known for
its well-designed scenics has recently in-
troduced twelve smaller-scaled murals
suitable for today’s undersized rooms.
“Promenade,” (1) designed by Herbert
L. Fink, is a four-panel scenic illustrat-
ing an early nineteenth-century street
scene. This delicate rendition is available
in blue, brick red, or black on off-white
or mustard on beige. A two-panel scenic
“Money Tree” (2) is an open, graceful
pattern in four colorways, Each mural
is 10" tall with panels 28” wide. Match-
ing ground is included with each order
of a set of panels.

Hand applied glazes

(3) TERRENCE MOORE, INC., 979 Third
Avenue, New York, has introduced a
classic lamp base in a series of beau-
tiful multi - layered lacquered, hand
rubbed glazes. Shown is a base in grad-
uated overlayed glazes of various soft
yellows. Customers’ colors ecan be
matched. Choice of shades.

Tour de force in wood

(4) ROBERT R. BLEEMER, 1600 Biarritz
Drive, Miami Beach, a designer in wood,
has shaped a 50-inch circular pedestal
table with a top of hard Madeira wood.
Base was formed of 32 pieces of two-
inch thick ash. Five ball-casters are set
under base of table to facilitate moving.




You may not like this pattern

that’s why we have 6,542 others
to choose from!

Assert your precious individuality . ..there's [~ ~ | forting to know too, that you never need to
no need to be limited in your choice of decor-|

| question quality or value when you select
ating fabrics as long as there’s a Schumacher’s. M Schumacher’s . . . simply because it is from
Our seemingly limitless collection includes Schumacher’s. Ask your decorator and see.
your pattern,your texture and yourcolor...and | FABRICS/CARPETS/WALLPAPERS | F. Schumacher & Co., 58 W. 40th Street, N.Y.

more than likely, at your price. It's so com-| Showrooms: 939 Third Ave., N.Y .(at 56th St.)
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Living with stereo

(1) INTERIORS AND SOUND, 1307 Second
Avenue, New York. Engineer-designer
Jack Hardoff shows how to live with

stereo and like it in a new showroom- -

store, “Interiors and Sound.” Scandina-
vian furniture, rya rugs, and custom
stereo are arranged in an attractive two-
story area. Although easy-to-install wall
paneling, and the Royal and Cado Sys-
tems are featured, Mr. Hardoff will de-
sign special installations for complicated
stereo systems. A unique stereo sound
room—not acoustically padded to approx-
imate normal home conditions—has ten
different sets of speakers, five amplifiers,
and five tuners, making it possible to hear
any combination of tuner, amplifier and
speaker and distinguish the effects of
each speaker.

Lamp for contract

(2) THE PHIL-MAR CORPORATION, 1100
East 222nd Street, Cleveland, has added
the “Hexagon” to a group of lamps
designed by Lawrence Peabody, A.L.D.,
for Phil-Mar’s Architectural Collection.
“Hexagon” is 41 inches high, rests on
an ebony base and comes in blue with
green, orange with yellow, or all ebony.
Drum shade is of imported Belgian
linen laminated over a translucent vinyl-
coated acrylie.

Designs from Norway

(3,4) SPIVAK INTERNATIONAL, 460 Park
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Avenue South, New York, is importing
from Norway a large collection of rose-
wood furniture designed by Sven Dysthe.
Featured in new room settings which
will remain through the winter is a seat-
ing group of high-back tilt-swivel ped-
estal-base lounge chairs (3) fully uphol-
stered in glove leather with plump, loose,
down-filled cushions. Bases are of steel
sheathed with rosewood. Matching cir-
cular table is in the same materials. The
choice of upholstery includes an all-wool
fabric with a silky finish in many colors.
Recliner (4) with ottoman has a molded
outer frame fully upholstered. Extra
support for base of spine is built-in, and
a curved padded headrest is attached.




Clean of line and clear in purpose, 4665 chair
these sweeping adaptations of a 4663 two-seater
Thonet classic of the 1920’s master-
fully merge the aesthetic and the
functional. Each of the lounge pieces
is designed with refreshing logic and
knowledgeable experience for contin-
uous public use. Each reflects the in-
tegrity and craftsmanship developed
over 130 years of Thonet leadership.
For institutional furniture with a fine
distinction, come and see our com-
prehensive selection, at any of the

seven THONET SHOWROOMS: New
York, Chicago, Los Angeles, San
Francisco, Dallas, Miami and Atlanta.

THONET INDUSTRIES, INC., One Park Avenue, New York, N.Y. 10016. Telephone (212) MU 3-1230
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New antiques

(1, 2) AUSPITZ CABINET SHOP, 418 Colonial
Avenue, York, Pennsylvania. Employing
forgotten hand techniques, Frank E.
Auspitz creates meticulous, exact repro-
ductions of eighteenth-century antiques.
From this small five-man cabinet shop a
connoisseur may request a perfect replica
—even to cracks, warpage and rusty
nails—of any antique he fancies, or order
designs Mr. Auspitz has already repro-
duced. Hand methods are used in as-
sembly, carving, and finishing: surfaces

are hand-planed and scraped; dovetailing
is done by hand; mortise and tenon con-
struction, hand-made rose-headed nails,
and solid hand-beveled drawer bottoms
and cabinet backs are used throughout
any reproduction. The wood, usually wal-
nut but sometimes mahogany, cherry, or
maple, is selected for dimension and
character and is given a soft patina with
a hand-rubbed oil finish. The two Phila-
delphia Queen Anne chairs shown (1)
were originally made about 1745. The
chair on the right has a double voluted
and shell-carved erest rail, pierced splat,

knuckle arms and carved arm supports.
The one on the left features a single
voluted and shell carved crest rail,
curved splat and flat rolled arm. Both
chairs have trifid feet and shell carved
knees. Over-all height of both is 427;
width 24”. A looking glass (2), copied
from an antique dating about 1720-30,
has old glass (as all Auspitz mirrors),
typical Philadelphia shell and scalloped
cresting, two attached brass candle
sconces and measures 36” by 15”. In
addition to reproducing antiques, Mr.
Auspitz refinishes and repairs fine
antique furniture.

Fun for the young

(3) ELENHANK DESIGNERS INC., 347 Bur-
lington Street, Riverside, Illinois. “Kids
and Kites” is a panel six feet high
offered on a choice of fabrics and on
a matching 50-inch vinyl wall covering.
Minimum order is three 47-inch wide
panels which make the complete design
illustrated. Colors are yellow, orange-
red, blue, black, and white. Each is en-
riched by a transparent overlay pro-
ducing additional tonal values. Custom
colors may also be ordered.
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REESE B. DAVIS & COMPANY, INC.
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Lerneril O ffices

B30 FOREST PARH BLVD
FORT WORTH, TEXAS TEIOH
817 EDison 24441

For a Complete Selection of Decorative

Drapery and Upholstery Fabrics...Imported and

Domestic... Visit the %W Showroom nearest
you or Consult Your %ﬁaﬁ Representative.

SHOWROOMS: Atlanta, Boston, Cleveland, Dallas, Fort Worth, Houston, Kansas City (Mo.), Los Angeles, Minneapolis, Philadelphia, San Francisco, Washington, D. C., Phoenix, Chicago, New York
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t he Showrooms : Market Report

3

New prints and wovens

(1, 2, 3) PATTERSON-PIAZZA, INC., 235
Fast 5Tth Street, New York, shows a
diseriminating selection of fabrics and
coordinate papers in its charming show-
room. The classic eighteenth-century con-
ceit of personifying animals is inter-
preted in the intriguing print “Singeries”
(1). Here a group of piquant monkeys
perform as entertainers. This pattern is
available as a single colorway in a
combination of greens, browns, reds and
blues. It is 48” wide, has a 39%"” repeat
and a coordinate wallpaper. Reversible
“Casbah” (2), a precise geometric de-
sign in sturdy cotton and viscose, is 54"
wide. It has coordinate textures for each
of its four colors. Among the many tra-
ditional prints is Belgian linen *‘“Pal-
myre” (3) in the formal ribbon and
floral stripe theme. In three colorways,
this pattern is 48” wide. Two additional
new features at Patterson-Piazza are
Spanish tooled leather hides and printed
calf skin simulating giraffe—both sold
by the square foot.

Faux bamboo

(4) M. MITTMAN COMPANY, INC., 316 Fast
53rd Street, New York, has added a
group of versatile armoires to its broad
line of bedding, upholstered furniture,
and case pieces. Illustrated left are
two “bunching chests,” each 36” wide
and 30” high, joined to an armoire 80"
high. A matching mirror completes the
group. The simulated bamboo is offered
in Mittman’s many standard and painted
wood finishes, or in any custom finish.
In addition to the components shown
here, the unit is also available with a
dressing table and matching chairs.




PAT TERMNED PFPLEXIGIL.AS

The excitement of brilliant or subdued stained glass effects Because Flair is PLexicLAs, it is impact resistant, light in
are now economically attainable with Flair patterned weightand easy to cut and install. A slow burning plastic,
PLexicLAS® acrylic plastic, Used in the room dividers and its use is generally subject to the same regulations as
sliding cabinet doors shown below, Flair sheets are beauti- untreated wood. Write for names and addresses of local
fully textured and available in 17 rich colors and colorless.  suppliers, color samples and a descriptive brochure.




“Don’'tgivemeanystatic!”

That's what dealers, distributors, architects, interior designers. . .
even our own salesmen kept telling us for years.
Now we've taken the static out of Barwick nylon carpet with

“No-Shock."*

WHAT'S “NO-SHOCK"? It's an exclusive treatment we apply
to the backing of our nylon carpet to reduce static electricity 90%.
It never touches the pile, so that it can’t dim those radiant colors
or affect the superior soil-resistant durability.

WILL IT LAST? “No-Shock’ endures during the life of the car-
pet, and is not affected by conventional cleaning.

PROOF? Tests have proven it virtually eliminates static and
also indicate it greatly reduces soiling.

“No-Shock’ is now on all Barwick nylon carpet, including Color-
set and Veltron...another good reason why Barwick is a wise and
durable choice for any type carpet installation.

For more information, write our Contract Division.

*First Barwick ““No-Shock” Installation was the Holiday Inn at West Covina, California.

=
T arwick

mills, inc.

CHAMBLEE, GEORGIA

World's largest maker of tuffed carpetls and rugs
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Weyerhaeuser Craftwall White Oak

Weyerhaeuser Craftwall® Paneling complements all styles.

Craftwall is the most distinguished prefinished
hardwood paneling money can buy.

It adds beauty and warmth to an opera house, a
bank lobby, or any other public building.

Naturally, it is superb in fine homes and is ap-
propriate to any design idiom from Italian Provin-
cial to California Contemporary.

Craftwall is made from carefully selected hard-
wood veneers and available with either a luxurious
looking oil finish or a low gloss lustrous surface
treatment that looks hand-rubbed.

Craftwall comes in 15 different choice hardwoods

and color tones in lengths to 16 feet.

Veneers are bonded to a heavy-duty engineered
wood core that makes the panel a full 7/16" thick.
This adds strength and helps cut sound transmis-
sion between rooms.

You can specify Craftwall with absolute con-
fidence on jobs for corporation presidents, art pa-
trons or Texas millionaires.

Or in your mother’s living room.

If you'd like to see detailed specifications and
Craftwall samples, please write us at Box B-107,
Tacoma, Washington 98401.

Weyerhaeuser

Hardwood Paneling

(Well, almost all)



Why do some hotels or motels

have images and some don't?

Is it the friendly atmosphere?

Is it the instant service?

Is it the warm, “l remember you" smile?
Is it the luxurious comfort of the place?

Is it the downy texture of a big, beautiful Martex towel?
(We like to think it is!)
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i If you own a noteworthy hotel or motel —

"™ you can make it more so by talking to your
~ Martex and Fairfax supplier.

MARTEX and FAIRFAX

twin names in quality towels

Wellington Sears Cumpanﬁ 111 West 40th Street, New York, N.Y.10018. A Marketing Subsidiary of West Point-Pepperell, Inc.
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I youre looking for lgance in china,
look to china by Mayer

ICTURE the dramatic effect of

service plates like these as you
enter a smart dining room. Elegant
dinner service demands elegant serv-
ice plates.

You’re the man who can add this
special touch of elegance — and dis-
tinction — to the smartest new dining
rooms in the country.

You design it, we’ll produce 1t —
or our name’s not Mayer China.
Mayer specializes in dramatic service

plates, guarantees their serviceability
under tough handling.

If you’ve got a table top problem
(pardon, opportunity!), please call us.
We’d like to be your partner in design.

There’s no color, no combination
too tough for Mayer to tackle. We
have the ability — and the desire —
to work closely with you.

Look to the table top for dining
room excitement. Look to Mayer for

elegant service plates and all other
fine China.

y

e W

MAYER CHINA the designer’s china
Do you have a current project that calls for
special china design? Call for Mayer . . . the
china that understands design and designers.

Mayer China, P.O. Box 561, Beaver Falls, Pa.




Bucket seats
for business

No matter how hard they drive, executives feel
better when they go about their business in the
comfort of GF Accent chairs.

New in high-style design, G Accent chairs
lend greater flexibility to contemporary interior
design. They're in the fast lane in private and
general offices, conference rooms and reception

rooms. Available in eight models on three
different wheelbases.

For complete information, visit or call your
local G+ dealer or branch showroom. Or write
for descriptive literature to Dept. IM-15, The
General Fireproofing Company, Youngstown,
Ohio 44501.

G ACCENT CHAIR
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It you think our Russet Quarry Tile harmonizes,
you should see our Navajo, Oriental, Cinnamon, Egyptian,
Suntan, Greytone, Mecca, Bluegrass Green, Cadet Gray and Colonial Buff.

With Carlyle Quarry Tile, the harmony always remains
the same.

Only the colors change to suit the designer’'s mood.
Or needs.

And since we make considerably more colors in quarry
tile than anybody else, you can readily see why Mosaic
IS at home in just about any setting.

In its own quiet way, our Russet actually tells our
color-compatibility story better than we ever could.

For instance, notice above how it harmonizes with the
wall colors (background, 6448 Parchment: with subtle

vertical abstract, in 6449 Spice Mocha, 6451 Fawn
Beige and 6447 Gold Dust). Convincing?

Like we say, you should see the rest of our palette.

Your Mosaic Representative can arrange that. And talk
price ranges and local availability while he’s at it.

Or, write The Carlyle Tile Company, Irontan, Ohlo For
availability of Carlyle Quarry g ;:; 21N
Tile on the Pacific Coast, ™# *¥ 1 k. -
write to The Mosaic Tile Com- { ) | | ,;_;;;3;5 B
pany, 909 Railroad Street, el

Corona, California 91720. GQAON:I® L

“Mosaic” is the trademark of The Mosaic T|Ie Company.




All those windows ar ist nn big heat-ache!

Get fast relief. Now
shading coefficients
of Rovana certified
drapery fabrics

are available.
Rovana certification is
given to first quality
drapery fabrics that are

constructed with unique
Dow Saran Flat Monofila-
ment in the warp and which
pass Dow's high standards
of performance. Only these
fabrics may display the
Rovana certification mark.
Our new brochure lists the

Name,

THE DOW CHEMICAL COMPANY
350 S5th AVENUE, NEW YORK, NEW YORK 10001

heat shading coefficients

of representative

Rovana certified fabrics.

It also contains other
important fenestration facts.
Send for it now—and

cure all those aches and
window panes.

Please send me your new brochure on heat shading
coefficients of Rovana certified drapery fabrics.

Address

City

State

r---—-—-—-—--

THE DOW CHEMICAL COMPANY @
e,
‘o

Yeany
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ACTION OFFICE: study of human behavior in work situations, conducted by Robert
Propst of Herman Miller Research, is producing meaningful insights—a program for
enlightened design. One conclusion firmly established: efficient mental perform-
ance requires a variety of spatial configurations. The WORK VECTOR DIAGRAM
represents a careful balance of spaces for private and shared work, individual and
conference telephone communication, face-to-face discourse, informal conference,
varied postures, retrievable information storage, and controlled access to the work
arena—a stimulating climate in which to thoughtfully perform.

HERMAN MILLER, mc.u ZEELAND, MICHIGAN

VEGIOR

APERSONA L ™
WORK
VECTOR

%,
N,

HIGH CONCENTRATION

~—CONFERENCE
VECTOR




Photos: David Attie

ACTION OFFICE, designed by George Nelson: theory artfully reduced to practice.
The WORK ARENA signals a revolution in office environment. Planning begins with
the human performer—with the tasks he wants accomplished, and proceeds to sup-
port his efforts. Glare-proof durable tops, versatile filing systems, chromed foot
rails and padded arm rests, mobile conference tables, instant privacy or display of
information in a wide selection of related components; these combine quality of

detail and manufacture to equal the inspiration you expect from a pioneer in furni-
ture innovation.

HERMAN MILLER, INC. u ZEELAND, MICHIGAN

~udf




The revolution
has become

n institution!

Poly-Bac, the revolutionary carpet tufting back,
has become an “institution™ with the carpet industry.

The reason for its phenomenal success?

Simple! Poly-Bac, a superior primary backing,
makes better carpets possible.

More specifically, its success can be attributed

- toits unique performance characteristics.

For example: Poly-Bac is completely unaffected
by humidity, thus increasing carpet stability.
Furthermore, its moisture resistant, stain-proof
qualities now permit practical use of carpeting in
kitchens, nurseries and bathrooms.

Below grade installation worries are a thing of
the past, as Poly-Bac is unaffected by mildew,
insects and bacteria.

And Poly-Bac, woven of polypropylene yarn,
is the strongest carpet backing available.

All good reasons why Poly-Bac has become a
great success. More than that—an institution!

1ol

POLYPROPYLENE

Patchogue Plymouth Co.

295 Fifth Avenue, New York 16, New York
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Sawelad,

FOR TODAY'S LUXURIODUS LIVING...
TOMORROW’'S CHERISHED HEIRLOOMS

erwin=-lambeth . ..

SHOWROOM LOCATIONS: LOS ANGELES, CHICAGO, ST. LOUIS, NEW YORK CITY, DENVER, THOMASVILLE, NORTH CARDLINA
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is the key to the "exclusive'’ atmosphere you want to create. Our
staff works with you to fabricate to your designs and exact specifi-
cations. And, imaginative ideas available from Brody's skilled and

experienced designers can help you provide a totally new concept
of seating effects.

And Brody quality, of course, is unsurpassed. This remarkable
combination of design and quality is yours to command. Command

a Brody masterpiece in @S TON BOOTHS ]

Custom Designed Booth Installations: (A) Crystal Restaurant, Reading, Pa. / (B) Student
Union, University of Nebraska / (C) Holly's at the Inn, Muskegon, Mich.

B. BRODY SEATING COMPANY
5921 W. Dickens, Chicago, Illinois 60639
Area Code 312 889-6000
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New York
Cleveland
Dallas
Boston
Chicago
Cincinnati
St. Louis
Minneapolis
Philadelphia
San Francisco
Detroit
Miami
Atlanta
Los Angeles

300...400...30]

BXIEP Nas

dof Uierent silks

Come out of your cocoon and discover
the many beautif‘;.il ways Hexter sees
Silk ... in hand prints, weaves,

rich taffetas and antique satins. ..

an unsurpassed collection. Makes

choosing smooth as silk.




ROVANA FABRICS GO UP INTHE WORLD!

Rovana certified drapery fabrics are soaring!
Proof positive: the dramatic Wesley Woods Retirement
Center in Atlanta, Georgia; Stade, Dolan & Associates,
architects. Interior designer, E. Curtis Gibson, A.L.D.
of Ray Lang, Inc. specified the Rovana certified fabric
Tussah Rovel from Maharam Fabric Corporation. A spe-
cial construction of Tussah Rovel was developed to as-
sure maximum privacy and sound control—factors most
important to the Center’s senior citizens! These

certified fabrics meet standards of performance as
established by Dow: 1. flame resistance 2. washability
3. dry cleanability 4. dimensional stability 5. abrasion
resistance 6. colorfastness*. Only first-quality fabrics
that are constructed with unique Dow Saran Flat Mono-
filament in the warp and pass Dow’s high standards of
performance may display the Rovana certification mark.
The outlook for Rovana is up-up-up into the future of
high rise living!

*excluding natural fibers

THE DOW CHEMICAL comum@
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Nl

could

walt
all

night”

Certainly no one would keep a visitor waiting all night, but he’ll be
tempted to stay if you seat him on a sofa from Monarch’s new “Tower
Suite.” For the first time, here is plush living room comfort planned for
and built into office and institutional seating. And this soft touch has been
developed without sacrificing any of Monarch’s contract quality. You'll
find “Tower” sofas and chairs especially ideal for the executive office as
well as the very posh reception and lounge areas. For a complete “Tower
Suite” brochure with full details, write on your letterhead.

FURNITURE COMPANY, INC.
High Point, North Carolina

& MONARCH
Ak

SHOWROOMS: New ank,' Anthonson & Kimmel Associates, 440 Park Avenue, South « Dallas, Dick Lowe Associates, 3720 La France




The prime rib is perfect, yet...

there’s another way to please Don Harrison

Don likes a husky napkin and an outsized water goblet. Naturally, he likes the
heft of Solid Stainless by Oneida Silversmiths. The right combination of tabletop
appointments and hearty eating is important to Don Harrison.

Oneida has a way with Don Harrison

Don appreciates the quality and good looks of
Solid Stainless by Oneida Silversmiths. Each piece
has a heavy, balanced feel, a flawless finish and a
distinctive design. There’s a solid comfort about
Oneida that appeals to Don and ... there’s a solid
economy that will appeal to you!

rhe %
&

How many Don Harrisons did you serve today?
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(rlowing
with
Infinite

variety
and
originality

The brightest story ever
told in decorative fab-
rics. La France fabrics
sparkle with color, de-
sign and texture, the
range of which cannot
be matched anywhere!
Guaranteed, you'll find
exactly what you're
looking for right here,
right now! When you
think fabrics, think La
France!

LA FRANCE

FABRICS

145E. 32nd St., New York 10016

Chicago:
American Furniture Mart

Los Angeles:
Los Angeles Furniture Mart

Sales Service Centers in 23
Principal Cities




All the lighting fixtures you'd ever require for light commercial work. .. all in a single easy-to-handle
portfolio: the Progress Commercial Lighting Catalog 200. Recessed fixtures, exit lights, chandeliers,
pendants, surface fluorescents...selections from every pertinent Progress category—plus some
very special new ones. Included are exact dimensions and convenient Rapid Estimate Illumination
Charts. Enough information to start preliminary planning even before contacting a Progress
distributor. These light commercial fixtures and facts are right to the point. All are backed by
America’s leading lighting fixture manufacturer. As for prices—they’re the kind only a company as big
as Progress could offer. For details and a sample copy of the Catalog 200, see your Progress distri-

butor, or write: PROGRESS MANUFACTURING COMPANY, INC,, Philadelphia, Pa. 19134.
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Stpindle - Flexn

i
“i E
1

FLOOR TO CEILING
ROOM DIVIDER

SPANISH BAMBOO CONTEMPORARY

SHELF UNIT

NO GLUE!
Just Twist Together...

® Unfinished smooth hardwood turnings.

® Designed for use as floor to ceiling dividers
and shelf units.

® Kit contains: six 15” turnings, one 15" base
block, six flexible connectors and one rubber
POSTER BEDS LET - ceiling stud.
: " " .
AND HEAD BOARDS 0] e 105” Maximum pole length.

Representatives in Major Cities
Visit us during the Chicago Home Furnishings Market (Jan. 2-8)
Room 1375 Merchandise Mart

RUSS STONIER DESIGNS, INC.

1375 Merchandise Mart « Chicago, lllinois 60654
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Anyone can give you the
carpet colors you want.

ventually.

Lees has more than 100 carpet colors and they are all in stock all the time. We never run out.

If you'd rather not play the waiting
game, give thought to Lees.

Lees can give you almost any carpet
color you want right away.

No red tape. No special orders. No
back and forth.

We have more than 100 stock colors,
ready all the time.

Besides that, we stock all the other
colors we’re using in our currentcarpets.

Meaning, we sometimes have several
hundred colors for you to pick from.

If you can’t come to Lees to see sam-
ples, Lees will come to you.

We'll send you a carpet specialist.
He’ll show you colors and samples and
keep his decorating advice to himself un-
less you ask.

What if you want a color we don’t
have?

If you'll pay more and wait longer,
we’ll make up any color you can conjure
up in your wildest imagination.

But let’s say you’re happy with our
tried and true orange, avocado, gold and
brown carpet.

Only you want it in turquoise, aqua,
plum and fresco blue.

Or some other combination.

You can have it with no extra charge.
as long as you’re carpeting more than a
phone booth or reasonable facsimile.

Just decide what you want, big or little,
and we'll get the mill rolling the same day.

At Lees, production isn’t a production.

Write Commercial Carpet Depart-
ment (C-2), James Lees and Sons Com-
pany, Bridgeport, Montgomery County,
Pennsylvania, and we’ll tell you more.

© JAMES LEES & SONS CO., BRIDGEPORT, PA., A DIV. OF BURLINGTON INDUSTRIES

L .

g aar sk gl A o B e s e T
' L)
L1 r-:_-"'ﬁ L T]

PR A g A .. "y
B e

A il e T ‘I_'" L Ll ] 1f~t
Tmp DTy Ve Nre
R T T L i e e Tl R
N LTS b i il e B
WAR AN AP Y e oy P

NP PNNNY Ay g




" .
PR S SR R T

3 I
L {_“i"-aﬁ"‘:-

i
i

:'.fh b

%icém’y (oarpet %ﬁm’y ou

Roxbury knows your needs and knows what to do about
them in commercial carpeting. Here you see “Tweed Lok,”
of 100% Creslan acrylic fiber. This fine carpet is right for
the research library, the school library, executive offices, re-
ception areas, classrooms, and other heavy traffic installa-
tions. The subtle colorings of “Tweed Lok’ readily
complement traditional or contemporary settings. In any
location Creslan gives that extra stamina needed to main-
tain high appearance level with low maintenance. Most
stains ~ponge right off while vacuuming does the rest. What-
ever your carpeting requirements, “Tweed Lok” can meet
them in great style with an outstanding range of colors.
Creslan acrylic fiber is a product of AMERICAN CYANAMID CO. N.Y.

— CYANAMID S

r-----_----------- R

Roxbury Carpet Co.
Contract Division
295 Fifth Avenue, New York 10016

[0 Send me my FREE swatch of Tweed Lok
[0 Have your representative get in touch with me

Name
Title

Firm Name
Address

r----i.i----.--..-.‘---

1-12

L B - .-

Creslany

U X U RYY A C RY LI C 1B E R

‘I-------l.----l----—-d

INTERIORS/ December 1965




10

Great Re laxer The incomparable Troyloafer.

Internationally known by the friends it keeps. Prized for its weather

resistance and durability, noted for simplicity of desigh and mechanism. ..

and just plain liked by people who want to relax. It’'s a must for pools,

or any outdoor setting. And only Troy offers the genuine Troyloafer.. .
the one with a frame guaranteed for ten years against pitting or corrosion...
crafted to lasting standards of contract durability. Now offered in a brilliant

new scope of decorator frame finishes and fabrics. Colorful new catalog available.
The Troy Sunshade Company Division of The Hobart Manufacturing Co., Troy, Ohio

Show Rooms: One Pk,
® M




How can a carpet cushion
make contract carpet feel
plushy and luxurious?

B.F.Goodrich does it with sponge rubber
—the best there is. BFG carpet cushion not
only makes contract carpet feel plushy and luxuri-
ous, it makes contract carpet last longer—even in
the heaviest traffic areas. That’s because the com-
pletely uniform cell structure of its high-grade rubber
ingredients gives it a unique plus in absorbing shock
and resisting compression. All BFG cushion is guar-
anteed without time limit against defects in material
and workmanship and it all has the exclusive

Duraseal® finish that locks out dirt. And all BFG
cushion is non-allergenic and vermin-proof. Costs can
be reduced because you will not have to replace the
cushion when new carpeting is installed. You'll find a
BFG cushion to meet every client demand and price
range. Several are shown below. For information about
the others and samples, write: The B.F.Goodrich
Company, Consumer Products Marketing Division,
277 Park Avenue, New York, N.Y. 10017. Or phone
us. Our number is New York—922-5100.

\ BEGoodrich /

Consumer Products Marketing Division

Household products * Furniture products = Home furmishing products = Drug sundrnies

New, exclusive Double Cushion
Plateau.* Combines the firm-
ness of flat with the luxuri-
ousness of ripple. Flat top
fights high-heel damage.
*patent applied for

Aristocrat. Heavy-weight
cushion designed for quiet
elegance. The utmost in re-
siliency and bounce, to give
a feeling of luxury.

Spongex.” All-purpose 1{-inch
favorite for heavy traffic
areas. Non-woven fiber back-
ing makes the installation of
carpeting easy.

Springlawn. Medium-priced
with a built-in stabilizer for
more wear and stability.
Non-woven fiber backing for
easy carpet installation.
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City and County of Chicago

chooses PEERLESS office
furniture, 600 desks and
modular units, for new

Chicago Civic Center

the Office Furniture

The offtice furniture i1s an effective combination of metal and

bty F wood—furniture designed by leading architects and

E I"I iR | .

tﬁ%l IRNND INEA i manufactured by Peerless under the direction of the contract
T SCEsEE o ‘

L A : | 5 -y | 1 i - x rectio - ‘ .1

ImENE InEEr division of Marshall Field & Company. Stylized furniture units

ENENE IRERY R that embody that priceless ingredient of skilled craftsmanship

s which, in turn, is the result of producing the finest quality

L
¥

office furniture, year after year, for the leading office building
contracts across the Nation. Architects and Interior Designers

are invited to inquire for descriptive literature on the several

| R B I

complete lines of Peerless office furniture. Write,

Peerless Steel Equipment Company, Philadelphia, Pa. 19111

Chicago

New York
PE ERLESS S

Los Angeles
stylized office furniture e uopice

4 Philadelphia

1
T - n-
|

L

TITI__'_]TI 1 mTwmnliil_The Merchandise Mart—Chicago
& i L 1§ 5




Meanwhile, back at the Architectural League
how’s the carpeting of Creslan faring after 14 months? |
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**Performance has been outstanding!*® That’s
how Mrs. Eleanor Allwork, interi .
describes the c:urpiiﬂg :;‘ ’(;:T:s:::;f:;fzih 1= Over a }Tem_‘ a_gn, Mrs. Allwork, A‘I_'D'-‘ completely redeco-
tectural League, New York. **The carpet re- rated the {l‘mmg room of the Architectural Lea:g'ue. To
sponds excellently to spot cleaning, particularly replthe a tile floor,she chose wnll'-tn-?vull carpetmg of Creslan
cold water cleaning. In one year it has needed f”"r:“rlm fiber. She prefers carpeting in pu.bhr: EOSnS b.ecause
only one major over-all scrubbing. The colors are it looks lu.?:urlfms, cuts down noise and is easy and inexpen-
bright and clear as ever after 14 months . . . sive t'n maintain. From past expfn?tence Mrs. Allwork finds
despite major alterations, the League members acrylics _t” have t_hﬂ greatest resilience. ND.W‘ IREE & Sat
have rated the carpet as the most important later, th}s carpetmg of Creslan looks as bright and bouncy as
improvement in the room.*® the day it arrived.
The Architectural League is one of many successes that
carpeting of Creslan can claim. In the fiber family of acry-
lics, fastest growing in contract carpet, Creslan is a stand-
out. For your next carpeting installation, take a long, hard
look at all acrylics. Check their traffic records. And you’ll
agree the choice is obvious. Creslan acrylic fiber is a product
of AMERICAN CYANAMID CO., N.Y. <_CYANAMID >

Creslany
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ANOTHER CARTER EXCLUSIVE

Exquisite Brussels embroidered net curtains,
made in Switzerland. Cotton. white only, each side
50" wide by 3% yards long. #8210.

E. C. Carter & Sou,
A SUBSIDIARY OF A“%W

150 Midland Ave., Port Chester. N. Y. 10574

1885 — The finest in curtains for eighty years — 1965

 §9
a
P
o
4
=
4
F 3
e
’.
B
o
e
b
3>
Lo
-
5
»
&
3 *
b
&
w3
v 38
3
b
0
% 1.
4
i
s
e
e

J#

iuﬁuf: -ﬁrti‘\ ot -fni Ir ¥y FrEE jni"—zntf?}ﬂuﬁ‘é‘



ot =
JUEE

o

AR

AN\

-

different

For over a century Hardwick — the compact carpet mill —
has been a king size name in contract carpeting. Why so?
Why not? With quality workmanship — unique ideas — and
saleable carpets . . . what else?

Ridge Country Club, Chicago, chose Hardwick’s striking
all wool tiger skin pattern. They knew they wanted a carpet
that would last for years. They knew they wanted an easy
to care for carpet. And they knew they wanted an
attractive carpet. They looked around and compared.

. aPONICK Carpe

ake a big
difference in your PROFITS

Then they were sure they wanted a Hardwick carpet . . .
installed by William Gray and Sons.

Hardwick is customer concerned. We concern ourselves
with your contract carpeting problems . . . and solve them
fast. Through streamlined operations. Through personal
attention. Through a better edge on price. Through fast
delivery, Through money making carpeting with unlimited
sales potential.

The mark of excellence... PURE WOOL PILE
...for lasting beauty!

PURE w0OL PILE

Send $1.00 for Hardwick’s new “Carpet Selector” .
In Hardwick's “Selector’” are ACTUAL CARPET SWATCHES
showing today's newest and most popular contract
qualities to help you demonstrate carpeting
dramatically, professionally and effectively.

HARDWICK & MAGEE CO.

LE_high Avenue at 7th Street, Philadelphia, Pa. 19133
Chicago « Dallas « Detroit » New York * San Francisco ¢ Los Angeles

& the wool mark is awarded to quality-tested carpets of pure wool pile

' HARDWICK & MAGEE CO.
Lehigh Ave. at 7th St., Phila., Pa. 19133

Gentlemen: Please send me your new “Carpet Selector”
. . . the contract carpet guide prepared as a Hardwick
professional service. Find $1.00 enclosed.

Name

Firm Name

Address
City

INTERIORS/December 1965




Today’s designer selects Alma

for his finest offices.

He gets more than he bargains for.

And why not? A world leader in Suede plastic tops that look and feel
the manufacture of wood office desks astonishingly like wood.
can afford to give you more. Or desks that turn into work sta-
More in design, for one thing. tions at the drop of a stationery rack,

Like our new 8000 Series, brilliantly hanging file, sliding tray or typewriter lift.

executed in walnut, teak or rosewood,
dramatically accented with mirror . *“”.‘d you get more—much more—
chrome or brass. " EEW*CE', : e o By
And remarkably priced. Alrma s wider distribution means
we maintain not one, but seven ware-
You get more in quality, too. houses linked from New York to Seattle.
Big little differences, such as Oil Plus a unique inventory system

DESK COMPANY

High Point, North Carolina

that allows us to store the furniture for
your installation until you need it.

You never have storage problems,
delays or incomplete deliveries.

With a leader like Alma, you always
get what you want, when you want it.

That's why you’ll want Alma
for your next office project.

But only if you want to get more
than you bargain for.




ich, hand-rubbed

inr
interior components.

is associates in each level

stowsdavis

DISTINGUISHED FURNITURE FOR DISTINCTIVE OFFICES

® Executive offices & factory: 11-P. Summer, N.W., Grand Rapids, Mich. 49502
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of management. Custom Executive desks and credenzas
walnut, offer an almost unlimited variety of arrangements and
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Regional sales offices and showrooms / NEW YORK, 30 E. 42nd Street ® ATLANTA, 351 Peachtree Hills Ave., NNE. ®8 CHICAGO, Merchandise Mart

DALLAS, 210 Decorative Center @ LOS ANGELES, 8899 Beverly Bivd,

- S WS A O W R v

i -w,.u.___!i.%

" i s e o - -h”“ﬂ.“.. .l...l.. -
e i Ii‘[fltlll..lfi e

- - l.l-..’.-._l-_.ri..l _._.l.r . 4 ...-..l.....l_ - gy - .I. - uﬂ.-'ﬂ.h!.r #.w ..p T " v .. &
SR §8 p= = ou : . et idr | 8 i : . i 4 _ _
& _ His i Tl s ERTE NN LBt 4

A b ot v ST

Rt ) i BER SpET | #

e ————

- d..l....llr.liluu].}- o

Mwm.# _er .ot ket~




GOOD WORKS

i o .
Nt
_ sli I'.fh Wiy

{\I‘W\ﬂlﬁr "”‘“-*f’f«l\n! il

# L) lll-“f“‘.llll '. :

N

lluuu_rlqtun-u—

Stpmema yased fas
b A

our cover

Here, for once, is an almost literal
picture of an interior shown in the
magazine—the Colony Shop in the
Dallas NorthPark branch of Neiman-
Marcus (pages 92-101), drawn in oil
crayon by Art Assistant Ellen
Keusch.

At the end of November Vogue informed its readers that mink was defin-
itely to be classified as a “fun fur” on the junior executive level this Christ-
mas. And the day after Thanksgiving most papers carried the reassuring
news that hot airborne turkey dinners in Vietnam and stepped-up Salvation
Army operations in the Bowery had prevented almost everyone from going
hungry on the feast day. In other words, everything is under control, and
the Yuletide season promises to be like all the others if not more so: To be
the usual mixed pot of piety, cynicism, charity, and crass commercialism.
It would appear that we cannot commemorate the end of paganism without
a profligate pagan celebration, but that, after all, is harmless and perhaps
even healthy—a joyous, free leap out of the neatly calculated steps we fol-
low ordinarily. In any case the business community can no more dispense
with this annual boost than the drug addict can do without his shots.

If there is any difference this year, it is only a matter of degree—every-
thing is more, the contrasts are greater. More Santa Clauses entertaining
more kiddies in the stores. The still palpable signs of the resurgence of total,
unclouded faith that accompanied Pope Paul’s visit this Fall. And in three
of the fattest ad-crammed New Yorkers last month, three long, searching
articles on the Anglican bishop and Lutheran theologians who are agoniz-
ing their way toward a reasoning faith, devoid of the God children imagine.

But a designers’ magazine can hardly cope with the theological issues
which the season calls to mind. To us the Christmas spirit is manifest in
tangibles that can be as stirring and as subtle as the beliefs which philo-
sophers debate. On the first Saturday of December that spirit, that parti-
cularly beatific, blessed mood of good will materialized unexpectedly in a
place where one might not have thought to look for it. Not among the
parents and children milling around the resplendent Fifth Avenue shop
windows (though there must have been a bit there), nor among the young
couples sampling discothéques in the Village. It was in Lincoln Center, an
instrument not of faith but of culture.

At that moment, however, it was culturally quiescent—at least no per-
formances were being given in any of the three halls, and we were there
only because the early afternoon sun was photographically right on the
massive Moore bronze in the pool before the Vivian Beaumont Theater.

Though the weather was nippy a surprising number of people were tour-
ing the sun-flooded, plant-bedecked tiers of Philharmonic Hall, and many
were strolling beside the pool between Philharmonic Hall and the Beau-
mont Theater in the new plaza hidden from all the streets. And many were
heading towards the luminous facade in the wing recessed beyond the
Vivian Beaumont Theater. The reason for this, it turned out, was that the
Museum and Library of the Performing Arts was open, and so we entered.
How it looked is recorded on pages 84 through 91. How it felt? Well, it is
the least luxurious component of Lincoln Center and the most luxurious
New York Public Library, and the least aloof, most amusing, most cheer-
fully housed cultural facility imaginable. People of every age and race and
dress seemed completely appropriate in it, and they were all perfectly
behaved, totally absorbed, and thoroughly delighted with the readily touch-
able, beautifully made, ingenious equipment that enabled them to listen to
music as well as to look and read and watch movie performances at will
without disturbing their neighbors and fellow spectator-auditors. And it
occurred to us that heaven on earth need not necessarily be pictured as a
group of people playing harps, singing, feasting, or dancing, but by people
happily together absorbed in quiet study. And that the team of donors,
planners, and designers who had made such a scene possible have a valid
enough clue to the mysteries before which we kneel.—0.G.
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all photos by ezra stoller

THE VILLA BECOMES AN ACROPOLIS

Philip Johnson places the private quarters of a Riviera vacation

house into separate buildings, leaves the best room out of doors

Though he has built other houses for
the same clients, architect Philip John-
son has never had a more spectacular
site at his disposal than this hilltop
rising like a beacon to command the
cote d’azur at Cap Benat. In two di-
rections, below wooded slopes as pre-
cipitous as the ramparts of a fortress,
the occupants have an unobstructed
view of the Mediterranean, with the
Isles of Hyéres studding the dark blue
sea to the south. The town is northeast,
down the coast road. The only flaw in
this paradise of sea and pines, olive
trees and roses, is common to the whole
French Riviera —that occasional
springtime killjoy called le maistral,
the damp, depressing, unnervingly
steady wind that blows capriciously
from the northeast.

Outwitting the mistral was only one
of several unusual problems which
architect Johnson had to solve. The
family—comprised of two generations
of adults—asked for unusual flexi-
bility in occupancy, unusual freedom
to combine privacy for individual mem-
bers of the family with gregarious,
unified, hospitable gatherings, formal
and informal. During certain seasons
the family wanted to descend on the
place. in full force—parents, grown
children, house guests of both age
groups. At other times only the parents
would come, with or without guests—
or only the children. And they did not
want the bother or expense of opening
the whole house when only a small
group came.




Though Johnson’s stylistic vocab-
ulary for this house is very different
from that of his own famous house in
New Canaan, Connecticut (October
1949 INTERIORS), and though the site
and functional problems are also
markedly different, his solutions to
the two are based on the same concept:
In both cases he thought so much of
the beauty of the natural setting that
he set out to make the place—not the
inside of a building—the actual habi-
tat. In both cases the real domicile is
defined not by walls and a roof but
simply by a floor. In Johnson’s own
home it is a carpet of grass on a
smoothed-out plateau below a road—a
plateau with a woodland panorama
below. Johnson’s grass carpet has two
buildings, outdoor furnishings, and
statuary on it. In this vacation
house the floor is a pavement of
stone, tile, and gravel covering the
smoothed-out ridge of a promontory,
and backed into the brow of the hill
with a retaining wall projecting slight-
ly above it on the windward side and
thus protecting it against the wind.
The floor extends out over the hill,
buttressed from below as well as
protected from the rear, and on it
there are five completely separate
buildings—neatly aligned. The place-
ment of windows reinforces the wind
protection, since four of the buildings
have windward walls broken only by a
narrow strip of clerestories, while most
of the leeward walls, facing views of
the sea and free of surveillance, are

of glass. Only one building has glass
on all sides. It is the simple, perfectly
square building occupying the south-
most rim of the property, the one most
extended towards the sea on two sides.
Its windward walls are protected from
the wind by other buildings, and its
use obviates the need for privacy.
Each of the other buildings is in effect
a private apartment, except for the
longest central building, which shel-
ters the dining room, Kkitchen, and
servants’ rooms. Thus there are no
corridors in this domicile; all the pas-
sageways are out of doors.

Those who want privacy retire to
their separate buildings, those who
want company congregate in the courts
or in the glass-enclosed living room.
But the layout of the three courts in-
sures that no one who wants to enjoy
misanthropy out of doors need forego
the pleasure or exile himself to the
wild, wooded, sometimes windy slopes
beyond this domestic acropolis. There
I8 a court protected from the main
court by the longest building; it is a
story below the clerestory windows of
the walls beside it. The broader en-
trance court beyond the road entrance
(top photo) to this walled “village” is
another suntrap protected by the gar-
den wall and almost windowless build-
ing walls, and it adjoins the gregari-
ous main court only in one corner.

A change in level which places some
of the bedrooms above the courts and
others below the courts not only gives
variety to movement through the prop-
erty, but reinforces the privacy of cer-

tain bedrooms, those that can be
reached only by narrow flights of con-
crete steps zigzagging along the walls
of the buildings like the steps of a
white Aegean village.

If two of the courts are sun traps,
the main court, on the contrary, is
protected by a huge permanent um-
brella which hovers high, shadowing
even the adjacent buildings. It is a
thin slab of concrete consisting of five
joined hyperparabolic units set on the
diagonal with four half-units, making
a kind of graceful flowing concrete
handkerchief. It is held by four metal
pins to four huge round concrete col-
umns with a marked pyramidal taper.
The curves, of course, are what give
the thin shell its strength.

The relationship of other buildings
and walls protects this largest of the
courts from the mistral, and the roof
protects it from rain and the high mid-
summer sun but not the slanting win-
ter sun, so that the area is usable in
all but the gustiest winter squalls.

The height of this roof and the mas-
siveness of the columns that hold it up
emphasize the focal importance of the
space beneath it, but the apparent sup-
pleness of its curves give it an unsub-
stantial lightness implying nature un-
trammeled, a pavilion covered only for
the moment. This carefree pose exists
in the structural system of the build-
ings, which are suspended from slight
exterior columns. So despite the
concrete and travertine, permanently
balmy weather is what the architect
suggests.—0.G.




PHILIP JOHNSON, ARCHITECT

A low concrete bench makes a parapet
at the edge of the black slate platform
poised over the view. Buildings on the
windward sides protect the outdoor living
room from the mistral, while the billow-
ing concrete canopy protects it from the
rain—its large area making it so ef-
fective that the furniture at the center
—which 18 not terrace furniture—is sel-
dom brought indoors. The black slate
floor establishes the dimensions of the
living area more than walls or roofs, and
it forms a continuous surface into the
living room, which i1s a perfect square
with four glass walls. Like all the build-
ings the structure is suspended from the
tops of the slender, regularly spaced col-
umns, which remain outside the walls.
The clients bought the furnishings—most
of them Danish—themselves, following
Johnson’s general directions on colors
and textures. Indoors and out, a unified
system of rich textures, classic lines, and
neutral colors was followed, with white-
painted walls and ceilings inside. The
wheat-colored seating area rug is almost
an indoor wversion of the gravel which
varies the slate outside. The round black
iron stove placed off-center in the square
room i8 a favorite geometric ploy of
Johmson’s. This one is a French Maquis
(from which the name for the World War
Il resistance was derived). Sofa is in
dark brown oxhide. Natural linens, dark
oxhide, and teak are predominant mat-
erials. The reader will recognize familiar
Danish furniture. All lighting is built in.
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1. Typical bedroom with a typical view,
typical Danish teak furniture, white ceil-
ing and walls, natural wool rug and
gimple linen casements, The reader will
recognize a Finn Juhl table and armchair
and Hans Wegner's classic side chair.
The floor under the rug is the same black
slate tile that flows underfoot in the main
outdoor court and in all the interiors.

2. The more private of the two outdoor
sun courts. The flooring patterns of sand-
colored gravel and smooth white asphalt
echoeg the wall pattern of wunpainted
bush-hammered concrete with white stue-
co accents, The outdoor night lighting—
which can be guessed from the black
stove-pipe fixtures on the walls—is a
simpler version of a system which is fam-
iliar in more formal Johnson interiors
and exteriors: the walls are illuminated
rather than the central spaces. The close
spacing of the fixtures emphasizes the

intended use of the space as an outdoor
room.

3. View from the steeply falling hill be-
low the well-nigh impregnable homestead.
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INTERIORS IRRESISTIBLE TO STUDENTS

In Grinnell’s tree-lined Iowa campus, the architectural firm of
Skidmore, Owings & Merrill designs a glazed but gutsy building where both
introverts and extroverts shop for environment and friends

The Chicago office of Skidmore, Owings
& Merrill has been designing additions
to the Grinnell College campus in Grin-
nell, Iowa, for several years, following
a well-developed master plan. The
Grinnell Forum Building—a student
union—the latest, and definitely the
most interesting, indicates that the
Chicago office of Skidmore has not only
developed an expressive regional archi-
tectural style but that it is exploring
interior space as well as interior fit-
tings and furnishings in an original
and fruitful way.

The design team on the Grinnell Fo-
rum was as follows: Partner-in-charge
of architectural design: Walter A.

Netsch, Jr.

Project manager, architecture: John
M. Schruben.

Project designer, architecture: Robert
W. Peters.

Interiors: Skidmore, Owings & Merrill
Interiors Department, Chicago.
The photographs on this page indi-

cate the well-wooded setting, adorned

with tall and noble oaks. The geo-
graphical location implies, of course,
that the climate does not allow much

sedentary outdoor socializing during
the winter months. These were import-
ant considerations in the design solu-
tion. At first the automatic tendency
was to design a kind of greenhouse set-
ting with lots of indoor plants. The
beauty of the campus led gradually to
a revision: to create glazed spaces
looking out towards the trees, and
flooding the winter-bound occupants
with sunshine. As the idea was devel-
oped, so was another theme as much
psychological as visual, which had
bearing on the fact that Grinnell is the
kind of college town which has almost
no social or cultural facilities: this fo-
rum was to be the club, study hall,
opera house, coffee shop, cabaret—the
social be-all and end-all for all the
students. The designers set themselves
the task of assuring its maximum use
by not only making it attractive, but
by letting the students see all the acti-
vities going on within. The building,
for example, has been so related to the
girls’ dormitory that they automati-
cally use it as a passageway to their
classes. Once inside, they glimpe an un-
usual variety (Continued on page 76)




all photos by balthazar korab




(Continued from page 74) of activities,
quiet or noisy, in either of the two
large lounges (it should be explained
here that despite the misleading black
in the plan at right, the north lounge
is an open space, not a solid mass), as
well as—depending on where they pass
—a coffee shop, and possibly a billiard
room, a grill, library, and more private
seating areas. It is an ideal plan to en-
courage students to “shop for environ-
ment and for friends,” as SOM’s Wal-
ter Netsch puts it. Peeking from space
to space is inevitable, as indicated on
cross sections and plans, because of
the progressively lower levels of inner
areas (there are seven different levels
in this building consisting ostensibly
of only a ground and a basement floor).
And it is inevitable also because of the
diagonal placement of many walls,
which fan out, with gaps left at the
corners. The fan-shaped spaces seem
relatively large for their areas. While
their inmost corners provide pleasant
psychological security, their large
outer walls—often window walls onto
the leafy campus or else often interior
glazed window walls on to other rooms
which in turn may have outdoor views
—produce effects of great freedom,
light, and contact with the outdoors
even in spaces far inside. This system
will remind our readers of a college
administration building (in the Nov-
ember 1960 INTERIORS) designed by
Aldo Giurgola, recently named head of
Columbia University’s Department of
Architecture.

Spaces are further differentiated by
changes in ceiling height which in
some cases are visually exaggerated by
hanging progressively smaller lamps
towards the roof peaks.

SOM organized the spaces into six
environments on two levels, with noisy
and quiet activities grouped together.
On the upper level facing the green
was placed a noisy area including danc-
ing/party, game and TV rooms. The
quiet areas include the main lounge,
music listening room, coffeehouse. On
the lower level are clubs, offices.—0.G.
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GRINNELL COLLEGE FORUM

CREDITS AND SOURCES

Architecture: Walter A. Netsch, Jr., Partner-
in-Charge of Design; John H. Schruben, Pro-
ject Manager; Robert W. Peters, Project De-
signer

Interiors: SOM Interiors Department, Chicago.
Acoustical Consultant: Bolt, Beranek & New-
man, Downers Grove, Illinois.

General Contractor: Ringland-Johnson-Crow-
ley, Inc., Des Moines, Iowa.

Interior Furnishings: Business Interiors, Chi-
cago: Younkers, Des Moines, Iowa.
Draperies: Storey-Kenworthy Company, Des
Moines, Iowa.

Timber: Weyerhaeuser Company, St. Paul.
Upholstered Seating Group: SOM Design.
Cube ottoman, armchair, 2, 3, and 4-seat sofas
all manufactured by Lakeside Furniture Com-
pany, Chicago. Fabric: Craftex, Eagle Dye &
Finishing, Holly, N. J.

Metal Work: SOM Design. Occasional tables,
card tables, grill tables, coffeehouse tables,
dining tables, benches—uwith tops of laminated
oak, quarry tile, and Calacata marble tops;
sand urns, ash trays, coat racks, writing shelf,
study table, typewriter stand all manufactured
by G. R. Griffith, Chicago.

“Prague” bentwood chairs in dining rooms:
Stendig, Inc

Bentwood chairs in Coffeehouse, Grill, Card
Room and North Lounge: Thonet.

Carpet in Coffeehouse and Game Room: Rox-
bury. All other carpet: Magee.

Grill booths: Lakeside Furniture Co.

Black vinyl in grill booths: F. Schumacher.
Espresso machine: Romanelli.

Folding tables: Howe. Folding chairs: JG.
Office furniture: Knoll Associates: Herman
Miller Furniture Company. Files: Steelcase.
Table service in Grill, Coffeechouse: Syracuse.
Pool tables: Brunswick.

Kitchen Equipment: Albert Pick & Company.
Decorative banners: Designs by Jack Young-
erman and Robert Indiana from Betsy Ross
Flag & Banner Company, New York, N. Y.

18

1 Transverse view of the lobby indicates
gsome of the building's many changes in
level. From here one can see into a lounge
and the Grill through the side doors, and
up through the glass wall into the Coffee
House.

2 Low-ceilinged billiard room is one of
the highest-placed rooms in an inner
square on the upper level (see plan) be-
tween the Card Room and a lobby, and
it is separated from the Grill and North
Lounge by interior windows. It has a
brilliant emerald carpet dominating an
otherwise neutral scheme of white and
the natural-finished laminated pine ceil-
ing deck.,

Materials: The building sits between older
red brick buildings and mewer concrete,
glass, and light brick buildings. As a
transitional pavilion between, it uses no
brick, though the dark red quarry tile
floors echo the older buildings. Conerete
and glass bridge the gap between old and
new, with the natural wood of the roof
deck providing warmth, and the concrete
exterior providing a massive solidarity.




3, an enclosed terrace near the Grill, and
4, a rim of the South Lounge (shown in
full on page 75), exemplify the strategy
of providing peripheral spaces where stu-
dents can converse quietly while observ-
ing organized activities in central spaces.
Bay window system provides protection
from summer sun while allowing slanting
winter sun to shoot deep inside. At night
soffit fixtures light the same areas.

Colors: The system contrasts warm earth
tones against the black-gray-white range.
In spaces essentially neutral, such as the
Grill, huge wvivid felt banners by such
artists as Jack Youngerman (see page 78
for source) provide color interest.

Furniture in the larger open rooms 1is
more solid, while in smaller, inner spaces
formed by conerete piers and service
shafts, it 18 lighter. The lounges are
furnished with variants of the SOM sofa
and arm chair, with shorter seat depths
for women, and foam rubber substituted
for down to provide necessary durability.
The heavy, square-weave wool fabrie was
acrylie-backed and Scotchgarded. SOM
also designed lamps, shelves, tables, urns.




PRE-PRIMARY BUILDING FOR THE DEAF

Architecture and interiors by Frederick G. Frost Jr. & Associates

photographs by joseph w. molitor

The recent addition of a $1 million
pre-primary building at the New York
School for the Deaf provides concen-
trated teaching facilities for basic
speech and language instruction of
children three to six years of age.

A. Corwin Frost, associate of Fred-
erick G. Frost Jr. & Associates, was
the architect in charge. He was as-
sisted by the firm’s interior designer,
Tania Tovey. The design of the school
developed from detailed requirements
and suggestions supplied Mr. Frost by
the teachers, his own observations of
the pupils, and research into similar
institutions.

The building contains classrooms for
64 children (double the previous en-
rollment for this age group), meeting
and play rooms, offices, food service
facilities, dormitories accommodating
48 boys and girls, and adjacent apart-
ments for house parents. The school
functions five days a week.

Many areas of the interiors are scaled
to pre-primary sizes and have been
made particularly appealing to acutely
sensitive deaf children. Window sills
are two feet from the floor rather
than the conventional two and a half
or three; door knobs and teachers’
name plates are placed at a lower
level ; children’s toilet facilities, chairs,
tables, and work spaces are at an ap-
propriate height.

Throughout the interiors, warm
neutral tones predominate, punctuated

by strong, bright accent colors in fab-
rics and on an occasional painted wall
—all visually appealing to the ultra-
responsive eyes of the deaf.

In the classrooms for the yvoungest
group (left on upper-level floor plan)
Mr. Frost satisfied a request for “lots
of corners” by cantilevering the bay
windows for additional “nooks.” Pro-
vision is also made in the classrooms
for areas where teachers can concen-
trate 1n instructing two or three
pupils at a time. The five-and-six-year-
olds are taught in more conventional
classrooms on the first floor. In general
play areas the furnishings are minimal
to permit room for active play and the
shifting of small chairs and tables.

Eight copper-covered pyramid-
shaped roof domes serve two import-
ant purposes within the building be-
sides adding visual interest inside and
out. In the classrooms they absorb ex-
traneous sounds to permit full concen-
tration on the portable auditory equip-
ment used. In the dining room the up-
per fluorescent fixture in the cove
lighting illuminates the pyramid-
shaped ceiling which acts as a reflec-
tor, diffusing the light. These particu-
lar ceilings are coated with acoustical
plaster.

The New York School for the Deaf,
founded in New York City in 1817,
moved to its present 75-acre campus in
White Plains, New York, in 1938.

—B.R.

Building hugs a sloping site with main

entrance at second floor level. Exterior is

buff color exposed concrete and uneven
reddish-purple brick; joints are deeply
raked for rougher texture. Glass is
bronze-tinted. Eight copper-covered roof
pyramids add exterior interest and pro-
vide acoustical and lighting effects inside.

Playground and outdoor teaching areas
are in garden courts contained by low
conerete walls. Play equipment was spe-
cially designed for pre-primary users.
Classroom section, at left, shows canti-
levered second floor windows which pro-
vide extra corner space for the chil-
dren in the youngest age group.




Dormitory units of red birch with fruit-
wood finish are in groups of four (see
plan) with four-foot-high closets serving
to give a sense of privacy yet allow for
supervision. Girls’ dorm has orange bed-
gpreads; orange, yellow, and white
striped curtains. Boys have turquoise bed-
spreads; turquoise, green, and white
striped curtains, In each dormitory one
wall is painted to match bedspreads.

Dining room has cove lighting with fascia
of walnut; behind it are two fluorescent
lights. Upper light illuminates the pyra-
mid-shaped ceiling, acting as a reflector;
lower light descends through a grille.
Small Bertoia chairs, in two sizes, have
persimmon-color pads; adult chairs are
same color; tables are in two heights.




UPPER LEVEL PLAN

The teachers’ lounge, with one wall of
briek is used for coffee hours, meetings,
interviews. Other walls and the curtains
are bone white; table is oak; chairs are
upholstered in sapphire blue; carpet is
dark gray wool. Framed paintings by the
children have since been added.

Plan of upper level shows classrooms at
left, dormitories at right, connected by
auditorium, lounge, and dining room.
Lower level has classrooms in same order,
connected by play area. Irregular shape
of the building minimizes its size.

LOWER LEVEL PLAN
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In this classroom accent wall behind sink
is painted turquoise; chair pads are in
matching color. Vinyl tile flooring is light
beige-toned; a darker beige is used where
traffic 18 heavy, as in corridors. Other
clagssrooms contain portable, amplified
teaching equipment.

SOURCES

Structural glass: Parallel-O-Bronze by
Libbey-Owens Ford Glass Company

Playground equipment: Playground Cor-
poration of America

Vinyl flooring: Armstrong Cork Company

Carpet: The Magee Carpet Company

Bertoia and other chairs in dining room,
lounge, playroom, classrooms: Knoll As-
sociates Inc.

Dining tables from architect’s design:
Knoll Associates Inc.

All furniture in teachers’ lounge: Stendig
Inc.

Curtains in teachers’ lounge: Creative
Looms Inc.

Dormitory ceiling lights: Mc Philben Man-
ufacturing Company Inc.

Dormitory dresser lights: Swivelier Com-
pany Inc.

Dormitory curtains: Knoll Associates Inc.

Dormitory bedspreads: Cohama, Division
of Cohn Hall Marx

Furniture and curtains in play area: Knoll
Associates Inc.

Dining room china: Corning Ware by
Corning Glass Works
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LINCOLN CENTER'S MASTERPIECE: OR WHAT HAPPENS

The Vivian Beaumont Repertory Theater and the Library and Museum of the Performing Arts
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Much of the criticism leveled at each
new architectural debutante at Lincoln
Center has puzzled the unpretentious
New Yorkers who have been taking
naive delight in their first grimeless
cultural center. After the sooty,
cramped 57th Street corner of Carnegie
Hall and the dank lobby of the Metro-
politan Opera House, the airy porti-
coes, fountains, and diamond lights of
Philharmonic Hall and The New York
State Theater have been seized with
glee by audiences unwilling or incap-
able of discerning what highbrow
critics have called “disastrous” acous-
tics and *““fashionably mediocre neo-
classic”” design. The respective archi-
tects, each a sitting duck, have stood
without flinching under the showers of
ripe verbal vegetables every real
trouper can expect in the course of a
public career. One cannot but sym-
pathize with performers who must try
to please so many, work with commit-
tees rather than individual clients, and
collaborate with technical experts who
have the authority to tamper with the
design without guaranteeing satisfac-
tion. And yet even the targets, Phil-
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harmonic Hall architect Max Abra-
movitz of Harrison & Abramovitz, New
York State Theater architect Philip
Johnson, and Metropolitan Opera
House architect Wallace K. Harrison
of Harrison & Abramovitz (already a
target though his building is not yet
finished) have admitted that they
could hardly resist the most over-
whelming design temptation built into
the Lincoln Center program: the temp-
tation to compete with each other
rather than to submerge their artistic
egos in a presumably more desirable
unity. For good or ill, a kind of polite
one-upmanship can be sensed in the
different versions of neo-classicism
that seem to be jockeying for position
around the unpredictable fountains.
The two architectural teams comis-
sioned to design the Vivian Beaumont
Repertory Theater—Eero Saarinen &
Associates—and the Library and Mu-
seum of the Performing Arts—Skid-
more, Owings & Merrill—might have
been expected to play the tempera-
mental prima donna role to the hilt.
The sites assigned to them are incon-
spicuous—close to the Columbus Ave-

nue and 65th Street Corner north of
the Opera House and west of Phil-
harmonic Hall, high above the streets
falling downhill there from the plaza.

After studying the problem, the two
firms decided not to go their sep-
arate ways, and that one building
could house the two facilities better
than two. They placed the tall unit of
the stage area of the theater on end
(see tranverse section on page 87) and
projected the low roof that covers the
audience area and lobby forward
towards the plaza. A similar but
shorter rear roof projection covers a
wing of the Library and Museum that
backs the theater along Amsterdam
Avenue on the west, with lower level
entrances there. The deeply coffered
concrete roof soffit contains lighting
pans of metal painted with a dull finish
slightly paler than the concrete. These
pans contain recessed incandescent
spotlights shooting downward and flu-
orescent uplights that outline the cof-
fers and reflect a soft light. This soffit
system, architectural in scale, lines not
only the roof overhangs all around the
building (1), but continues inside the




WHEN TWO DISTINGUISHED FIRMS DECIDE TO TEAM UP

are fused into a single statement by Eero Saarinen & Associates and Skidmore, Owings & Merrill
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glass cage of the theater lobby (2),
inside the plaza entrance of the Li-
brary-Museum (3), and Mezzanine
Gallery (4) of the Library Museum.

The theater roof, resting on huge
square columns of bush-hammered con-
crete that balance on faceted bronze
points (5), achieves a temple which
the lobby glass cage does not disturb.
The great pool between the theater and
Philharmonic Hall reflects this temple
and its glowing interior like a mirror,
over which broods the monumental sil-
houette of the Henry Moore bronze
“Reclining Figure.” Playing it cool
with this limpid pool, the architects
have effortlessly outmaneuvered the
fountain buildings out near the street.
The element of surprise helps.

The plaza entrance of the library is
more modestly sheltered, and recessed
beyond a smaller space at the side,
though the great roof and columns of
the theater can be seen from here.

The interior of the theater was de-
signed by the Saarinen office in col-
laboration with stage designer Jo Miel-
ziner. It is a steep, semi-circular arena
with a proscenium stage as well as a

complicated system of fore-stages, in-
terchangeable with audience seating,
and hidden tubes which can be used to
spew actors from under the audience
onto these fore-stages.

The steep rake of the audience area
places the farthest spectator within
sixty feet of the stage even when the
audience is at its largest, 1140—a re-
markable achievement. Seats are a
standard 18 to 23 inches wide and dis-
tance between rows deeper than aver-
age, though the steepness of the slope
may give the opposite illusion. Uphol-
stery is deep, soft, sound-absorbing.
Other acoustical factors are contrib-
uted by overlapping side louvers and
painted wood louvers over the ceiling
and rear. Acoustically the theater is
superb. Upholstery and carpet are red,
satin stage curtain gray, all wood and
metal surfaces black-brown. Coin-
operated standard lockers finished in
black-brown at the rear are today’s
answer to the cloak-room problem.

A second theater shell (see trans-
verse section page 87), and the com-
plex of facilities in the Library and
Museum of the Performing Arts are

beyond cataloging in our space. It is
worth noting, however, that SOM’s
interiors for the Library-Museum have
an atmosphere and system of detailing,
and intimate scale quite different from
the theater, though they work equally
well under the universal soffit system.
The library is neat, cheerful, gay in
color, beautifully equipped, but above
all keyed to studious rather than fes-
tive occasions—both for the ordinary
museum-goer in hopes of painless
learning and for the scholar.—0.G.
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VIVIAN BEAUMONT REPERTORY THEATER
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Lobby interior is part of exterior scene.

pnotos by olga gueft except as noted

Twilight, side view, with Calder’s “Le
Guichet” (“The Ticket Window”). Below:
Moore’s “Reclining Figure” in pool.
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ezra stoller

Glass walls of the theater lobby are
negated by indoor-outdoor continuity of
the soffit lighting. Walls that count vis-
wally are the overlapping scales of the
theater shell bulging into the lobby. The
completely plain lobby dominates the
plaza after dark. Only the light bronze
rail interrupts the travertine walls and
curving-white horse-hair-padded panels,
The theater doors are cut into dark ver-
tical recesses which are faced with fine
vertical metal louvers. Only furnishings
are the bronze bar with brown granite
top and bronze ticket stands with rose-
wood tops. The only color comes from the
red carpet—but that reflects a rosy glow
on wall panels and in the plaza pool be-
tween the limbs of the huge Henry Moore
bronze. The theater interior is explained
on page 85, sources are given on page 88,
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LIBRARY AND MUSEUM
OF THE PERFORMING ARTS
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CREDITS AND SOURCES FOR VIVIAN BEAUMONT REPER-
TORY THEATER AND THE LIBRARY AND MUSEUM OF
PERFORMING ARTS

Associated architects: Eeero Saarinen and
Associates; Skidmore, Owings and Merrill
Collaborating designer — repertory theater:
Jo Mielziner

Acoustical consultants: Bolt, Beranek & New-
man

Mechanical engineers: Syska & Hennessy
Structural engineers: Ammann & Whitney
Upholstery on lobby wall: Arundell Clarke
Carpeting: Spinning Wheel Rugs, Inc.; Frisch-
er Carpet Co.

Draperies: Thortel (made by American Dra-
pery)

Seats: American Seating Company; Knoll;

Herman Miller; Thonet*

Upholstery: Red wool from E. F. Timme &

Son, Ine.; black vinyl from Isabel Scott

Bronze and metal in balustrades, frames of

bar and ticket stands: Suburban Bronze Com-

pany

Library shelving: Aetna Steel Products

Library tables: Crucible Products Corp.

Library desks: General Fireproofing

Tables and display cases*: Hinzeman & Co.

gemﬂuntable theater*: Gerber Construction
0.

Audio drums*: Bartos & Co.
Drum sound systems: Sound Systems, Inc.
Auditorium seating*: Irwin Seating

*SOM design
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Plaza facade (1) of SOM’s Library-Mu-
seum mnestles between louvered Metro-
politan Opera wall and overhanging
Beaumont Theater roof. At wmezzanine
level can be seen the rail of the Children’s
Library, and under the stairs the end
of the long travertine circulation desk.
Photo 6 shows the same counter end,
with its white-metal-encased fixture over-
head, beyond a burl-paneled partition
near the entrance. The partition supports
black metal and glass display cases and
shields a small shop behind it. Further
back are a group of handsome oak display
cases presenting theatrical memorabilia
including costumes worn by famous ae-
tors (4). The cases are flanked by pairs
of comfortable, black-vinyl-upholstered
chairs flanking English oak drums topped
with turntables fitted with pairs of ear-
phones which music lovers can use to lis-
ten to records from the library (5). Walls
are travertine and white-paimted plaster,
floors are pale terrazzo, and seating-dis-
play areas are carpeted in beige.

Circus displays occupy a maze of white-
pipe scaffolding threaded through black
metal light shields. A non-stop silent color
cinema (9) shows trapeze artists, animal
tamers, and equestrians in action. Above
rises a tower of circus posters.

The library occupies the other arm of the
L, beyond a black-framed door (3). Rows
of white-finished metal bookcases with
side slots for adjusting shelves are in-
terrupted by reading bays.

Mezzanine Gallery (2,71,8) on floor above
Library has the building’s indoor-out-
door ceiling system. Same area as in photo
2 can be seen in day conditions on page
85, photo 4. Small cinema rotunda (7)
shows Martha Graham dances. While
viewing scores, visitors can hear the taped
musie by lifting earhorns (8).
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ELEANOR LE MAIRE CREATES
A EUPHORIC ATMOSPHERE FOR SHOPPING

in the new Neiman-Marcus store in Dallas’ NorthPark Shopping Center
with natural light, exciting colors, fine art, and generous spaces
m a handsomely articulated architectural shell

Above are two views of the monu-
mental exterior of Neiman-Marcus
NorthPark.

Facing page: Huge window floods
the women’s shoe department with
natural light and provides refresh-
ing wvista of sculpture garden.
Tufted settees and chairs are up-
holstered in bright emerald green.
Stamese figures are from the
Stanley Marcus Collection.

SOURCES

Settees, chairs: Baker Furniture

Shoe stools: Edgewood Furniture

Upholstery: Jofa, Inc. (on settees,
chairs); Boris Kroll (on stools).

Curtains: Scalamandre Silks, Inc.

Carpet: Mohawk (custom); V'Soske
(not visible)

Wall fabric (not visible) : Woodson
Wallpapers, Inc.

Architecture by Eero Saarinen Associates
Interior design by Eleanor Le Maire Associates.
Landscaping by Lawrence Halprin Associates.

Although he claims he is never completely satisfied, Stanley
Marcus, president of Dallas’ internationally famous speci-
alty store, admitted that the newest Neiman-Marcus in
the recently completed NorthPark Shopping Center was
“terrifically satisfying to the customers. It gives one a
feeling of euphoria which is the ultimate goal of all
architecture and decoration.”

An unbelievably busy man active in a breathtaking list
of civie and cultural affairs in addition to masterminding
his fabled Dallas store and its three branches, Mr. Marcus
seems to have all the time in the world for a leisurely chat.
The design of his stores is one of his most vital interests.
When he said “we try with scaling not to overwhelm the
customers,” the “we” was not entirely hypothetical. Eleanor
Le Maire has worked closely with him for 25 years on the
interiors of all Neiman-Marcus stores and has established
one of the most effective designer-client relationships in
the field. “People go into a building and are impressed
with the importance of the building,” he continued. “They
come into our new store and say ‘Golly, how important I
am.’”” This, however, has sometimes proven to be a mixed
blessing. Not long after the new Neiman’s opened, a cus-
tomer who had purchased a couple of dresses sat down
and made herself at home. When asked if she wanted any-
thing else, she said no, she just liked it there and thought
she would sit a while.

A two-story concrete building faced with off-white brick,
the new Neiman’s, designed by Kevin Roche, Eero Saar-
inen Associates, has a beautifully articulated sculptural
exterior with parapets on all sides. In order to bring the
brick to life and give it dignity, Mr. Roche used the strong
light of Texas as an important design element. The planes
of the building’s corners—vertical and horizontal—are
beveled to create an ever-changing play of shadow. Varying
the play of light and shadow are a series of semi-cylindrical
shapes (left). They actually screen interior fitting rooms
and are open at the top to admit daylight. The many jutting
angles of the exterior were prompted by the interior re-
quirements of a large store with its various departments,
fitting rooms, and stock areas. Usually, Mr. Roche pointed
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NEIMAN-MARCUS NORTHPARK

The interior design team headed by
Eleanor Le Maire included: Frank J.
La Bianca, Vincent Caruso, designers;
Sanford Hanauer, drafting room co-
ordinator; Sanford L. Sabshin, light-
ing; Winifred Jacobus, Robert Mal-
derez, Charlee W. Ball, color and
furnishings designers.
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Eleanor Le Maire

Neiman-Marcus NorthPark has two
main levels, each with a variety of
small specialty shops and larger de-
partments thoughtfully placed and
inter-related.

The accessories department (left)
lies directly inside the major north
entrance on the upper level. Above
it is a light topaz rectangular dome,
largest of the ceiling coffers. A
light beige Spanish terrazzo tile
floor defines the area. Case interiors
are in lacquer colors.

Another major entrance on the
upper level opens 1into the gold
jewelery department (below left)
whieh oeccupies a circular area un-
der a cool blue oval dome whose
cirele is repeated by a custom-made
ombre rug on brown onyx Spanish
terrazzo tile floor. Antique wood
garden figures, “The Duke and
Duchess,” are from the Stanley
Mareus Collection.

Facing page: The leather bouti-
que on the upper level 18 dominated
by a dramatic 20-foot wall covered
with suede against which are set
vitrines lined in colorful felts.
Fixtures are surfaced in leather.

Stanley Marcus

SOURCES

Fixture fabricators: McCloskey-Grant
Corporation (accessories, gold jewel-
ery); Triumph Storecrafters Corpor-
ation (leather boutique).

Chairs: George Tanier, Inc. (accessories,
gold jewelery)

Carpets: V'Soske (gold jewelery); Mo-
hawk custom carpet (leather)

Terrazzo flooring: Furstenberg & Com-
pany (gold jewelery, accessories).

Counter fixtures: D, G. Williams, Inc.
(accessories).

Suede hides for walls: Fleming-Joffe
Ltd. (leather boutique).

out, store interiors have to conform to an arbitrary plan.

Eleanor Le Maire’s interior, which is the organic “other
side” of the sculptural exterior, is rich in gay and vibrant
color, and such un-store-like features as area rugs on
polished wood floors, important paintings and sculpture, un-
expected vistas of beautifully planted garden courts—all of
which combine to create an atmosphere which is indeed
euphoric. Miss Le Maire wisely accented the sculptural
quality of the interior architecture—leaving mo:zt of the
columns exposed and using the ceiling “coffers” (illum-
inated dome-like acoustical plaster recesses of varying size)
to great advantage as a major organizational element of
the large open interior spaces. In many areas, such as the
gold jewelery department, left, and accessories, above, Miss
Le Maire has achieved a striking sense of oneness between
ceiling coffer and selling area.

Located in the new NorthPark Shopping Center (about
15 miles from the center of Dallas), this is Neiman’s
largest branch store and its first in a shopping center—*‘a
new experience for us in neighborliness and togetherness,”
as Mr. Marcus put it. When the building was half com-
pleted, he explained, “we realized we were not being very
neighborly. Although we had several entrances on the mall,




it dawned on us that if you are on a mall, you should be part
of it.” So, at great expense, the mall entrance was recon-
structed and a huge sliding glass door installed. The North-
Park Center boasts the largest air-conditioned mall area
in the world and contains every service imaginable. “There
is no mortician,” said Mr. Marcus, “but every other re-
quirement of living and dying can be found there.”
Contributing to the overall elegance of Neiman’s North-
Park store is the landscaping by Lawrence Halprin, and
the indoor-outdoor effect Miss Le Maire has achieved in
many interior spaces. “Since we were building a suburban
store,” explained Mr. Marcus, “we wanted the bucolic
relationship of green things instead of a view of tar and
parked cars.” A series of three long reflecting pools lies out-
side the major entrance on the upper level and there is ¢
handsome sculpture court on the lower mall level through
which customers enter the men’s shops (page 101).
Among many innovations which make this new store
stand out even from its legend-making parent store in
downtown Dallas is a huge exhibition hall (page 96) de-
voted to both art and merchandise exhibitions. The idea
for such a space was inspired by Mr. Marcus’ visits to
Japanese stores in which the top floor is devoted to cultural

events.

Altogether the Neiman-Marcus NorthPark store is a
triumph in teamwork between architect, interior designer,
landscape architect, and client. Needless to say Mr. Marcus
does not employ architects and designers lightly. Miss Le
Maire who has worked closely with him for many years
was the obvious interior designer for the new store. How
did he select Saarinen Associates as architects? “I tried
to get the late Eero Saarinen to design a store for us about
four years ago,” explained Mr. Marcus. “He couldn’t be-
cause he was busy with the CBS building but promised to
design our next store for us. A month later he was dead.”

Mr. Marcus who is something of a professional himself
in the difficult art of store planning and design, pointed
out that the major difference in store design since 1950
is in the increase of light, color, and parking. “Lighting
has jumped up four times,” he said, “and there is much
more use of color and pattern which contribute to the sense
of excitement.” Su be it, but not many merchants are as
progressive—nor as successful. “We try to design the kind
of store the public likes and the public ought to have,” is
his way of putting it. “I am easily satisfied with the best.”
he said, quoting Oscar Wilde.—M. P.




NEIMAN-MARCUS NORTHPARK

The exhibition hall, a unique fea-
ture of Neiman-Mareus NorthPark,

i8 a large centrally located area for
the presentation of special exhibi-
tions, fashion shows, promotions,
and other events. To give human
dimension to the large, high-
ceilinged area, Miss Le Maire en-
listed the talents of New York

architect Charles Forberg who de-
signed a wing-like canopy of white
stretch fabric for it similar to the
one he did for the U.S. exhibit at
the Milan Triennale in 1964. Nei-
man’'s exhibition hall opened with
an amusing exhibition (above) of
sculptures and contraptions by New
York artist William Aeccorsi.

SOURCES

Fabric for space structure: Arundell
Clarke

Wallcovering: Arundell Clarke

Wood flooring: Coughlin Flooring
Company (Australian oak)




Left: One of the delightful features
of the toy department is the shelf-
divider which provides lighted
niches for a bevy of dolls.

SOURCES

Fixture fabricator: Jaff Brothers
Woodworks, Ine.

Flooring: Kentile

Below: The “Little Mermaid” soup
and sandwich bar takes its theme
from Copenhagen’'s famous “Little
Mermaid” figure, Vertical ash board
walls, and a natural ash trellis
overhead provide the background
for the rear wall of alternating
square and round tiles in blue and
white designed especially for the
space by Danish artist Bjorn
Wianblad who also designed the
decorative figures on the left.

SOURCES

Fixture fabricator: Jaff Brothers
Woodworks

Counter stools: Chicago Hardware
Foundry (bases); Directional Furni-
ture Showrooms (seats).

Upholstery: U.S. Naugahyde

Flooring: Douzies French Clay Tile,
Garry & Cie




NEIMAN-MARCUS NORTHPARK

Below: The teemn shoe department
occupies a sophisticated eye-catch-
ing niche adjoining the Colony Shop
(facing page), with Op on the wall
and bright colors on its walnut
chairs.

SOURCES

Wall fabric: Clarence House

Wallpaper (on right): Pageant 'WNall-
papers

Chairs and tables: Jens Risom Design,
Inc.

Upholstery: Clarence House

Carpet: Karastan

Facing page top: The Colony Shop
takes its theme and color scheme
from a three-part Art Nouwveau
Plexiglas screen on which artist

Gary Smith painted a fin de siecle
feather design in oranges, yellows,
greens. There is a deep orange car-
pet on the floor and the bentwood
armchairs are lacquered in white

and lime green, and upholstered in
orange, yellow, green.

SOURCES

Chairs: Thonet Industries, Inc.

Antique settees, shaving stand, coat
rack, et al: Newel Art Galleries

Upholstery: Knoll Associates (chairs),
Boris Kroll (settees).

Tables: Burke, Inc.

Curtains: Quaintance, S. M. Hexter

Wallpaper: Karl Mann Associates

Carpet: Karastan

Facing page, bottom: High Wind-
sor-backed chairs with wool seat
cushions in vivid reds, oranges, and
fuschia, create elegant accents in
the seasonal sportswear depart-
ment. A series of Portuguese nat-
ural cork bead valances hang from
the ceiling.

SOURCES

Fixture fabricator: Jaff Brothers
Chairs, tables: Frederik Lunning, Inc.
Upholstery: Jack Lenor Larsen, Inc.
Wallecovering: Gilford, Inc,
Wallpaper: Karl Mann Associates
Cork beads: Maharam Corp.

Carpet: Karastan
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Fuacing page, top: The flavor of «a
Freneh Provineial drawing room
marks the better dress salon on the
upper level. Patterned fabric on
side wall alternates with antiqued
wood panels (not visible). Hispano-
Moresque area rug is placed on
beige carpet for accent.

Facing page, far left: The moderate
ready-to-wear department on the
upper level is eentrally located un-
der an aqua rectangular ceiling
dome, Four ash sereen-like struc-
tures not only provide see-through
backgrounds for dress displays, but
also enclose evening dress area. On
the wvivid emerald green carpet
18 a clover-shaped ottoman in green
and white flowered fabric.

Fuacing page, right: Reception area
of the beauty salon ereates an exotie
air with its antique Burmese settee
with cushions of red-orange and
magenta, and antique FEast Indian
pierced wood sereen painted in pink-
white lacquer,

sources (facing page)

Furniture: M. Mittman (sofa in better
dress); Yale R. Burge (chairs, table,
better dress); Thomas De Angelis
(ottoman, moderate); Medea Shop
(settee, beauty).

Upholstery: Kent-Bragaline (better
dress); Boris Kroll (moderate and
beauty): Leatherguild Inec. (beauty
salons).

Wallfabric: Kent-Bragaline (better
dress); Gene McDonald, Inec. (beauty)

Carpets: F. Schumacher (Spanish im-
port in better dress); V'Soske (green
insert in moderate dress); Mohawk
{beige carpet)

Flooring: Armstrong (beauty).

Antique pierced screens (beauty):
Newel Art Galleries, The Four Sea-
sons Antigues.

Fixture fabricators: Triumph Store-
crafters (moderate); Otto Coerver
Company (beauty).

Right top: A large private fur sell-
ing room adjoiming the fur salon
has a subtle nutria brown carpet
and beige silk flock wallcoverng.
Chairs are covered in imported
taupe velvet.

Right center: A dark stained oak
plank floor unifies the men’s and
boys’ shops on the mall level. Accent
area rugs define seating. Daylight
from the sculpture garden floods the
men's suit area shown here.

Right bottom: Mall and upper levels
are connected by an escalator and
monumental stairway shown here.
The American weathervane eagle is
from the Stanley Marcus Collection
and the earthenware planters are
imported from Spain,

SOURCES (this page)

Wallcovering: Louis W. Bowen (fur);
Laue Brothers (men's).

Furniture: Edgewood Furniture (fur
and men's).

Upholstery: Clarence House (fur);
American Leather Manufacturing
(men’'s) .

Curtains: J. H. Thorp (fur); Arthur H.
Lee (men's).

Blinds: Vertical Louvered Blind Co...
(men'’s)

Carpets: V'Soske (fur); Ernest
Treganowan (Moroccan rug in men's)

Flooring: Coughlin Flooring Company
(men’'s).

(For sources not listed on these pages,
turn to page 133)




THE ARCHITECTURAL LEAGUE'S 63rd GOLD MEDAL EXHIBITION

Further documents on the dissolution of old boundaries —
between arts and professions, exteriors and interiors

The 1965 National Gold Medal Exhibi-
tion of the Building Arts, sponsored
by the Architectural League of New
York and circulated by the American
Federation of Arts, gives equal consid-
eration to six areas: architecture, en-
gineering, mural decoration, sculpture,
landscape architecture, and design and
craftsmanship. The theme of this year’s
exhibition is progress made during the
past three years in these interrelated
professions and arts. Entrance, how-
ever, was qualified: work in related
fields must be “designated and execut-
ed for integration with architecture
either as a part of a building or as a
part of its equipment or decoration.”

Integration is the crux of the theme,
amply illustrated by the more than 70
entries chosen for exhibition (shown in
large black-and-white photographs with
plans.) As has been traditional in this
historic League enterprise, homage is
paid both to the expected public suc-
cess — Skidmore’s Chase Manhattan,
for example —as well as to more ex-
perimental private vision.

Four Gold Medals were awarded: in
architecture, to Sert, Jackson & Gour-
ley for the Peabody Terrace married
student housing at Harvard; in engi-
neering, to Ammann & Whitney for
the University of Illinois’ Assembly
Hall; in sculpture, to Isamu Noguchi
for Yale’s Beinecke Library; in design
and craftsmanship, to Kiesler and
Bartos for the Shrine of The Book. The
Collaborative Medal of Honor went to
Deere and Company’s executive office
building (INTERIORS, January 1965.)

Of the four entries shown here, only
The Shrine of The Book is an award
winner. Each is, however, an individual
but vivid interpretation of the state-
ment made by the show as a whole.
Collaboration between professions is
creating not buildings which are sums
of their parts, but organic environ-
ments. Structural form and interior
space are not just mutually effecting;
they are becoming one and the same.

—B.W.N.

102

The Shrine of The Book

The D.S. & R.H. Gottesman Center for Rare
Manuscripts, Jerusalem. Frederick J. Kiesler
and Armand P. Bartos, architects.

david harris

COMMITTEES OF SELECTION — JURIES OF AWARD

ARCHITECTURE: MURAL DECORATION :

Victor Christ-Janer Professor Harley McKee
Arthur Drexler Dean Burnham Kelly

Eliot Noyes Anton Refregier

Jan Rowan Umberto Romano

Paul Damaz, Chairman Helen Treadwell, Chairman

ENGINEERING ;

Professor James Fitch

Dean Jewell Garrelts

Alfred Rheinstein

Richard Tatlow III, Chairman




On a 22-acre site in the historie Judean
hills, the Israel Museum is the pride and
cultural center of the young nation. In
the gently landscaped hillside complex
(other elements: the Bezalel Museum of
Fine Arts; the Biblical and Archaeologi-
cal Museum; the Billy Rose Art Garden)
the Shrine of The Book—insular, sculp-
tural, compelling—is the most important,
and most controversial. The assignment,
given to U. S. architects Kiesler and
Bartos was enormous: to enshrine the
most valuable documents in Judean-
Christian history— the Dead Sea Serolls
—and other Biblical manuscripts. The
solution 18 “ideological architecture”: its
sharp contrasts, and complex continuity,
are symbols of the ancient elemental

david rubinger

SCULPTURE:

Dore Ashton

Rhys Caparn

Walker Hancock

Hans van Weeren-Griek
Robert Cronbach, Chairman

Dan Kiley

LANDSCAPE ARCHITECTURE:
Lester Collins
Lawrence Halprin

Peter Walker
Robert Zion, Chairman

forces in the Book—the sacred and secu-
lar history of mankind.

The Shrine is essentially built on two
levels. The first area approached by the
visitor i8 an upper plateau-plaza. Here,
from below, emerge the tops of the two
strongest architectural units: the massive
parabolic white dome, a monolithic con-
crete shell, and—powerful contrast—the
stark black basalt wall. Both are in
water, age-old symbol of rebirth: the top
of the dome (covered in white ceramic
tile) in a square pool from which foun-
tains play against its surface; the wall in
a rectangular pool in the lower level.

The Shrine structure is otherwise al-
most totally subterranean. (This cave-
like quality is not only symbolic but fune-

tional — humidity and temperature are
kept maturally constant.) Stone steps
(below) descend to a sunken court.
Entrance to the Shrine is through a
sloping stone wall (right in photo). Frone.
a preliminary exhibition room, the visitor
is led through a corridor of descending
terraces to the overwhelming interior
of the dome itself (opposite). Its sides,
hand-carved corrugations decreasing in
gize, muffle sound and accentuate per-
spective. Cynosure is the central bronze
tabernacle housing the priceless Book of
Isaiah secroll., Atop it, a thrusting urn-
shaped fountain shoots water through the
6-foot oculus onto the dome’s exterior sur-
face. On a lower concentric platform,
other Scrolls are in marble cases.

Edward Benesch
Mildred Constantine
Hermine Head

Rose Slivka

Jack Larsen, Chairman

DESIGN AND CRAFTSMANSHIP:

COLLABORATIVE MEDAL OF HONOR:
Robert Cronbach

Paul Damaz

Jack Larsen

Richard Tatlow III

Helen Treadwell

Robert Zion

Ronald Allwork, Chairman
Julian Clarence Levi




ARCHITECTURAL LEAGUE GOLD MEDAL EXHIBITION
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First Unitarian Congregational
Society of Hartford, Connecticut
Victor A. Lundy, architect

The ground-hugging church of the First
Unitarian Congregational Society of
Hartford is a classic Lundy expression.
Radial fins of reinforced conerete, jutting
skyward, support a system of concentric
steel cables hanging in catenary curves.
The overlapping curves of the roof span-
ning these are heavy wood decking, sur-
faced with neoprene-hypalon. The poly-
gonal interior has smaller areas around
the central sanctuary (below). A contin-
uous system of clerestories throws indi-
reet light against perimeter ceilings,
straight-slatted contrasts to the billowing
curves of the spectacular sanctuary ceil-
ing. Slats are white inland fir.




Horizon House, Fort Lee,
New Jersey
Kelly & Gruzen, architects

The site of the four Horizon Houses
completed so far is as spectacular as
apartment house locations get: New
Jersey’s famed Palisades, the bold cliffs
dear to New Yorkers. The structures are
what Jordan Gruzen calls “big clean
walls of econerete’”—the end walls jagged
with diagonal fire stairs. The plans of the
apartments are split-level, interlocking in
cross section, so that living and sleeping
areas in almost all apartments are totally
separated. The plan allows for corridors
to be placed on every third floor only.
The 8-inch shear walls turn into flared
columns in the lobby area, (far right) on
24-foot centers.

House of Charles W. Moore, Orinda, California
Moore, Lyndon, Turnbull, Whitaker, architects

The most unusual residence, and interior,
in the entire Gold Medal Exhibition is the
personal house of Charles W. Moore, new
head of the Yale School of Architecture
(suecessor to Paul Rudolph.) The house,
unpretentious in size, has a naturally
beautiful wooded site, exploited by large
glass sliding doors in its walls. The house
18 a simple square, with sloping shingled
roof topped by a rectangular ‘“cupola”.
Main feature of the interior are eight
large wooden Tuscan columns supporting
pyramidal white domes in the interior
spaces such as the bath (right). Pyra-
mids ascend to skylights in the “‘cupo-
la” flooding the space with natural light
from both glass-doored walls and ceiling.




SUMMER AND CASUAL
FURNITURE IN THE MARKETS
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(1, 2, 3, 4, 5) THE McGUIRE COMPANY, 60
Green Street, San Francisco, in a radical
departure, has woven real wicker (wil-
low) into a series of graceful lounge
chairs. As designed by Elinor MecGuire
for Skidmore, Owings & Merrill’s Mauna
Kea Hotel in Hawaii, the chair designs
are a fanciful variety of contemporary
themes on more traditional wicker forms.
All are in natural color with the excep-
tion of the “Italian Twig” chair which is
shown in black lacquer to match the strik-
ing printed fabric of its contoured and
attached upholstery. Other models come
with upholstered interior frames or with
loose cushions asshown inthe illustrations.
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{(6) FICKS REED COMPANY, 4900 Charle-
mar Drive, Cincinnati, offers a five-piece
lounge group in a dark-toned full-scaled
rattan wrapped with natural cane bind-
ings. Seats have Pirelli rubber strap web-
bing with a choice of upholstered cush-
ioning: polyfoam, pincore foam rubber,
or poly/dacron. Group includes sectional
(3 piece) sofa, corner table, lounge chair,
and coffee and side tables.

(7) SALTERINI, division of Columbian
Bronze Corp., 216 North Main Street,
Freeport, New York, calls its latest col-
lection of outdoor furniture “Sta-Out”,
for Salterini has developed a painted
finish, “Neva Rust” (14 colors) which it
guarantees against rusting. Included in
the group is a softly curved slat-back
armchair (shown), a spring-base chair,
love seat, occasional tables, and a small
dining height table.

(8, 9) BIRMINGHAM ORNAMENTAL IRON
COMPANY, INC., 4363 First Avenue North,
Birmingham, Alabama, has added the
curved garden bench to its “All Weather”
group. Each bench seats three people
comfortably. Polyurethane-filled pads
shaped to fit the bench are available in
a selection of 83 Meadowcraft fabrics.
Accent chair comes in both an arm and
armless style in a variety of finishes in-
cluding antiqued red, one of three new
colors added to the Meadowbrook line.




SUMMER AND CASUAL FURNITURE

(10, 11, 12,) TERRA GARDEN FURNISHINGS,
8201 Beverly Blvd., Los Angeles, a new
firm, manufactures the furniture design-
ed by Cleo Baldon. Designs classic in
feeling are made with a rich variety
of materials: hand-antiqued dark verdi-
gris finish on forged steel, black leather,
a lustrous scorched oak on arms or leg
stretchers, and steel or rawhide bindings.
Three seating pieces are shown with a
variety of bases each with upholstery
slung from the frame. Also available in
the group are a variety of tables with
solid oak or marble tops.

(13) GALLO ORIGINAL IRON WORKS, INC.,
401 Park Avenue, Brooklyn, New Y ork,
has launched a related group featuring
an open metal mesh on table tops and on
frames of chairs. Thin knife-edge cush-
ions are available. A small bent-metal
scroll ornaments the top of the chair and
love seat frame. Available in New York
at Casual Furniture Mart, Inc., One Park
Avenue.

(14) THAYER COGGIN, South Road, High
Point. “Leisure Group II” designed by
Milo Baughman features comfortable,
low sectional seating. Wrap-around tux-

edo-arm rattan frames in a contemporary
large-pore open-weave support squashy
thick cushions.

(15) BROWN-JORDAN COMPANY, Box 272
El Monte, California, has a new group
of stacking outdoor furniture “Century”
featuring a two-inch removable vinyl
strap. These straps come in sage, honey,
turquoise, and white (as do the outer
frames) and a change of pace can be
achieved on the spot by attaching new
straps in another color, or by striping
them with a second or a number of
colors.
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UNDULANT FURNITURE FROM FRANCE

Young Olivier Mourgue, a recent gradu-
ate of the Ecole Nationale des Arts De-
coratifs in Paris, rocked the staid French
furniture world at last March’s Salon des
Meubles. Unlike another Frenchman,
Courreges, who had shocked the fashion
world the year before with dress designs
carefully constructed on angular lines
which denied the curvaceous body be-
neath, Mourgue has put a daring curve
into furniture and made it appear—at
least to the eye — nonstructural. His
animalistic and curvy seating enfolds
human frames of any size with great
comfort and stability, owing to a revolu-
tionary construction: an invisible bent

and curved steel tubing latticed with rub-
ber webbing and surrounded with a mold-
ed foam rubber padding. This is stuffed
and zipped with incredible skill into a
skin-tight, pre-fitted cover of Helanca
stretch nylon. The color is a voluptuous,
vibrating red. For those who find it too
overwhelming there are others: rose,
deep violet, turquoise, olive, chartreuse,
and bronze. Mourgue feels that his furni-
ture should be bunched together in a
friendly conversational manner in the
center of the room—preferably a white
room—and that conflicting furniture
should be kept to a minimum.

For impersonal public areas Mourgue

has designed seating with curving pro-
files somewhat reminiscent of his padded
seating but more conventional. The pieces
are constructed of foam rubber between
two layers of black leather stitched in
horizontal ribbings and supported by
flat suspension springs attached to the
outer exposed curvilinear frame of flat
bands of stainless steel tubing rounded
at edges. Included are a high and a low-
back chair, chaise, foot-stool, coffee table,
and back-to-back two-seat bench.

Mourgue designs are manufactured by
Airborne in France and distributed in the
United States by George Tanier, 305 East
63rd Street, New York.—J.W.










NEW DECORATIVE EFFECTS IN AMERICAN CYANAMID'S ACRYLITE

Designer Michael Lax explores the myriad possibilities of
acrylic sheet — diffusing and distorting light and images —
as a functional, and delightful, decorative material

Acrylite—American Cyanamid’s acry-
lic plastic sheet—is like glass in clarity
and light transmission or diffusion.
Generally, its advantages are lighter
weight, greater impact resistance,
ease of forming and ease of mainte-
nance. Its disadvantages—flame sup-
port, a softer surface which scratches
—limit its use in some areas. The ma-
terial is still one of endless possibili-
ties, beyond the familiar lighting fix-
tures, or tub enclosures.

To explore these possibilities, the
building products division of Ameri-
can Cyanamid retained industrial de-
signers Michael Lax & Associates. The
assignment, product design and devel-
opment, includes creating new types
of sheet; broadening its applicability:
and designing actual Acrylite pro-
ducts (such as skylights). Lax created
a broad new spectrum of jewel colors,
in transparents, translucents, and
opaques. His new surface textures
give warmth and brilliance to trans-
mitted light. Lax is also exploring em-
beddments (“floating” materials in the
sheet).

What most fascinates Lax, however,
is Acrylite’s optical qualities. (As in
glass, lenses are made by curved varia-
tions in thickness). The acrylic, water-
thin in liquid form, can be cast to fine
optical tolerances. Of Lax’s lenticular
experiments, the best example is the
sheet with bullseye lenses (left) cast
at 9” intervals. Its uses are infinite.

—B.W.N.

Left: Designer Michael Lax views
Manhattan through the Acrylite sheet
(opposite) in which “lenses” are cast at
9" intervals. The sheet (to be marketed
early 1966) affords semi-privacy without
effecting light transmission. It can be
used for room dividers, patio enclosures,
balecony panels—anywhere; As a window,
for example, it turns the grubbiest

air shaft view into Op Disneyland.

For embeddments, “floating” decorative
materials in the sheet, Lax exploits
Acrylite’s remarkable clarity to show the
fragile beauty of fibers in special weaves
(such as below).
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"STATE SECRETS

We do have some important ones. Like how we
turn out upholstered furniture with that fine hand-
crafted look and feel . . . at mass-production prices.
Like how to make furniture that stands up under
the hardest service for years and years, still looks
“in style'’ too. And the most important of all . . .

how we manage to do it at an unusually modest
retail price.

For brochure of residential and contract designs
— write to Contract Division of

STATE

OF NEWBURGH,INC,
; OF HIGH POINT, iNC e

s *‘*':-: Y et

Flexible spaces for teaching at lower cost
through the Butler Space Grid System

Ask any educator what is needed most in the physical
environment of schools and he is likely to answer flexibility.
Harold B. Gores, president of Ford Foundation’s Educa-
tional Facilities Laboratories puts it like this: “Large zones
of mutable, malleable, universal space which they ecan
divide and redivide from year to year, from semester to
semester. . . .” To solve the problem, EFL established
School Construction Systems Development (SCSD) to per-
fect standard components for constructing better schools
more economically and faster. From among 26 bidders,
SCSD selected Butler Manufacturing Company’s “space
grid,” which successfully achieves space and environment
flexibility in low-rise buildings because of a total integration
of building parts.

The steel space truss: the basic building block
of the space grid system

The system has proven its effectiveness in the first space
grid school, the Bertha Ronzone elementary school in Clark
County, Las Vegas, Nevada. Recognizing that the static
“30-pupil per teacher, per room” mold would have to be
broken to solve its educational problems, Clark County
decided to adopt the space grid system. Their gamble gave
them a building erected faster, costing $37,000 less than
budgeted, and with the advantages of interior flexibility,

superior lighting, and excellent environmental and acous-
tical control.

Multi-purpose room in the Bertha Ronzone School

Except for the planes of the floor slab and ceiling truss,
everything in the space grid system can be relocated: light-
ing/ceiling components, heating/cooling equipment, duct-
work and mechanical services, partitions, and in some cases
exterior walls. Only plumbing is stationary. What makes
this flexibility possible is the steel space truss which defines
both the roof line and the ceiling plane. A three dimensional
grid, it is composed of space pyramids, each 35 inches deep
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with a five-by-five foot base. Pyramids are joined at the
base to form the desired bay length and connected at the
apex with a steel chord. Structural support is a system
of roof beams and columns. A series of beams determines
the bay length which can be 20 to 40 feet in five-foot incre-
ments, The distance between columns can be 30 to 60 feet
in ten-foot increments.

Although Butler designed the essential space truss
module, the final integrated system was the cooperative
product of a group of manufacturers including E. F.
Hauserman Company, Lennox Industries, Incorporated,
Owens-Corning Fiberglas Corporation, and United States
Steel Corporation. They agreed that the space grid system
should remain virtually neutral. As a result, space grid

Entrance to the Bertha Ronzone School

is a remarkably versatile architectural system and the
architect is free to choose his own design. The group devel-
oped different types of walls, heating-air conditioning equip-
ment, and ceiling-lighting materials to complement the basic
space grid. These components are fitted into the complex
by ingenious methods.

The inside of the space truss forms the “mechanical
service envelope,” a cavity which houses lighting coffers,
ducts for heating, cooling and ventilating, return air
plenum, and electrical raceways. Heating, cooling and
ventilation are distributed to areas from 3,600 to 5.500
square feet with their own heating-cooling source allowing
widely varying temperatures in the same module. Partitions
may be movable walls which ride on overhead tracks or
demountable but rigid walls anchored anywhere under the
ceiling on a four-inch module. Space grid will accommodate
a range of exterior walls and roofs and Butler has designed
a special “curtain wall” that makes the exterior wall almost
as movable as the interior partitions.

Although especially suitable for schools, the Butler space
grid system goes far beyond the original SCSD specifi-
cations and is applicable to offices, banks, retail stores,
cliniecs—almost any institutional or commercial low-rise
construction. In addition to the Bertha Ronzone School, a
small one story office for the Regional Realty and Invest-
ment Company in Kansas City, Missouri, has been erected
with space grid components.

More detailed information about the space grid system
may be obtained from Butler Manufacturing Company,
7400 East 13th Street, Kansas City, Missourl. In addition
the following AIA Booklets are available:

ATA file 17 Building Report Schools: Bertha
Ronzone Elementary School

AIA file #17 Building Report Offices: Regional
Realty and Investment Company

ATA 35-H-6/1964 Hauserman Total Interior
Concept/ Walls

ATA 35-H-6/1964 Hauserman Total Interior Concept/
Operable Wall

INTERIORS/ December 1965

W-1068 — Three-light hand wrought iron sconce, finished in
antique silver leaf and charcoal. Height — 30Y5" Width — 26".
Interiors’ Import Company, Inc. Showrooms: New York,
208 East 52nd St. | Chicago, Merchandise Mart, Space 6-170 |
Dallas, Dallas Trade Mart, Space 2335 | Miami Int'l Design
Center, 4141 North Miami Ave. E. Marangoni, President, Out-
side U.S. Territory, Inquire P.O. Box 668, Florence, Italy.

Send $4.00 for current 168 page catalog (credited to your first order)
to: Interiors’ Import, Inc.—Dept. A, 208 East 52nd St., New York 22

PALLADIO

HAND-CRAFTED IN ITALY

DRIGINAL DESIGN COPYRIGHT 1965




No. 9128 Commode

No. 9133 Chairside Table
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ERICAN OF CHICAGO, INC.
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| 2601 Flournoy St., Chicago, IIl. 60612 Area Code 312 8261260
| DISPLAY ROOMS: American Furniture Mart, Chicago / Western

Furniture Exchange, San Francisco /Los Angeles Furniture Mart, Los

: ﬁmluf Dalias Trade Mart, Dallas / Furniture Exchange, New York City A

Adult size Kidrest bed

Kidrest, Inc., 421 East 75th Street, New York, the company
which custom-makes beds for children, has added an adult
line with the same slim proportions and uncluttered look
—made possible by the flat Danish “Flexo” spring beneath
an inch of polyfoam, with which any kind of mattress may

be used. Shown above is a double bed, available in any width;
lengths are 75%"” or 80”; woods are oak, walnut, cherry,
wormy chestnut, and teak in oil finish; or maple, cherry,
and walnut in lacquer finish. There is also a wide selection
of headboard designs. The entire Kidrest line for children
includes trundle beds, bunk beds, storage drawer and
storage-back beds, and single beds.

Steelcase tables for offices or cafeterias

The 4900 Series of pedestal base tables from Steelcase, Inec.,
1120 36th Street, S.E., Grand Rapids, Michigan, is mode-
rately priced and designed for many areas such as gen-
eral offices, lounges, reception rooms, dining rooms, and
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JO MEAD DESIGNS

17 N. ELIZABETH ST., CHICAGO, ILL. 6060/
COMPLETE CATALOG 1.00
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AHBUSSRES - BWRSTE N W e . ALPUJARRAS

Made in Portugal o T et Ve Wikt ol P A ' & o4 Made in Spain
e T - . % Sy T e o -

Made in Portugal Yy T &9 AN 2.2 o Made in Portugal

HAND-KNOTTED & HAND-WOVEN

From the Continent

Awandi is introducing the
BMZ free standing wall ar-
rangement based on a com-
mon wall construction. With
its unique connection device
it can be disassembled and
only partial units are
needed to make additions.

Three depths and two widths
are used in a multitude of
combinations. BMZ is avail-
able in teak, walnut and
rosewood and many unusual
features may be incorpo-
rated such as a bar with
refrigerator, a movie screen
and a secretary with a
24” x 37" writing surface.

For more information please
contact Awandi.

810 East Fourth Street
P.0. Box 627

Long Beach, Calif. 90812
(213) 436-3526




cafeterias. Shaped round, square or rectangular, the 14"

thick wood core tops are covered with plastic laminate in

many colors, patterns, and wood grains. Self-edging is

standard but Charcoal vinyl or anodized aluminum trim
| edging is optional without additional cost. Pedestal bases are

of electrically welded steel tubing, reinforced by a tension

rod extending the full length of the column; offered in a
" number of sizes, they are finished in polished or brushed
" chrome. A self-aligning device secures base to top.

For banquet and dining seating

Fixtures Manufacturing Corporation, 1641 Crystal, Kansas
City, Missouri, is the manufacturer of this trimly styled
stacking chair called “Saturn,” suitable for banquet, meet-

ing, or dining room areas. It is offered in a variety of frame
colors and upholstery. Its design provides comfort, dura-
bility, and ease of handling.

Flamels
Condlelili
A DESIGN CHOICE Auwgplo

FOR -
EVERY DECOR ' NALCO DRIP WAX

You set the scene. French Provincial...Danish Modern | BATTERY-LITE CANDLES

...Contemporary. Stakmore folding chairs will fit your
t . Authentic candlelight beauty with no flame,
styling frame of reference—harmoniously. More styles |

no electric wires. Molded polyethylene con-
ava“ab[e than from any other source. struction gives the look and touch of real

candles. This lovely candle glows from flame-

But you get more than decor with Stakmore: the finest | shaped NALCO Candle Flame 215 volt light.

-

hardwogds, honest CQHStrUCtiﬂn, fOIdlng chairs with the 5, [ts long-life penlight batteries power up to 20
look of “permanence.” All with folding tables to match. [ N e o e o vine ot

no wax dripping. Safe near expensive drapes,
walls, rugs and tables. Perfect for candelabra,
sconces, antiques, and outdoors, too.

|
E |
Write for free catalog "
on business stationery. i . NS 3 S
" NORTH AMERICAN
IIlOI ( : ' 1532 North 13th Street « St. Louis, Missouri 63106

THE CHAIR THAT STANDS BY ITSELF
STAKMORE CO. INC.. 200 LEXINGTON AVE., N.Y.16

PERMANENT SHOWROOMS: CHICAGO: 1025 AMERICAN FURNITURE MART INTERIORS/ December 1965
« DALLAS: 127 DALLAS HOME FURNISHINGS MART  LOS ANGELES: 1007
LOS ANGELES HOME FURNISHINGS MART » NEW YORK: 1504 NEW YORK
FURNITURE EXCHANGE * SAN FRANCISCO: 1190 WEST. MERCHANDISE MART




‘““Hard Gard’" furniture finish by Kroehler

Kroehler Manufacturing Company, Napersville, Illinois, has
Introduced “Hard Gard,” a super-hard protective finish
for furniture, developed with the cooperation of the
American Marietta Paint Division of Mobil Finishes, Its
use on residential furniture renders the finishes sufficiently
durable for contract use. It also adds further protection to
lines of hotel, school, and other institutional furniture.

Taking the shock out of nylon carpeting

A “No Shock” process has been developed by E. T. Barwick
Mills, Inc., Chamblee, Georgia, to eliminate static electricity
in nylon fiber for carpets. A special conductive coating is
applied to the back of the fabric before the latex binder and
final double back is added, therefore it is permanently locked
into the carpet. Cleaning will not remove its effectiveness,
and it is said that due to static loss there is less carpet
soiling. Barwick will treat all its nylon with “No Shock.”

Continuous door hinge for privacy, safety

A hinge which extends the full height of a door has been
introduced by the McKinney Sales Company, 820 Davis,
Scranton, Pennsylvania. Roton Continuous Hinges can be
applied to bi-fold doors, shutters, cabinets, furniture, booths,
computers, office equipment, movable partitions, and other
folding products. Elimination of a finger-catching gap pro-
vides safety and privacy; the hinge prevents door sag or
deflection; and it contains its own weatherproofing, sound-
proofing, and lightproofing advantages. Roton hinges may be
applied to all wood or metal doors; they are made in silver
or gold aluminum, fully anodized, buffed or satin; and they

are supplied in two weights. Hard anodizing, special sizes,
and matched colors can be custom ordered.

These markets
are your hest
OPnortunity

to shop and buy

ATLANTIC CITY CHINA & GLASS SHOW

JANUARY 3-7 / Convention Hall

NEW YORK LAMP & HOME FURNISHINGS SHOW

JANUARY 9-13 / Hotel New Yorker

&
WASHINGTON GIFT SHOW
JANUARY 23-26 / Hotel Willard

CHICAGO GIFT SHOW

FEBRUARY G-11 / La Salle Hotel & Palmer House

!
:
|
NEW YORK GIFT SHOW l

FEBRUARY 20-25 / Hotel New Yorker & Trade Show Building

[ ]
BOSTON GIFT SHOW
MARCH 6-10 / Hotel Statler Hilton & First Corps Cadet Armory

PHILADELPHIA GIFT SHOW

MARCH 27-30 / Hotel Benjamin Franklin

L
NEW YORK STATIONERY SHOW
MAY 15-20 / Hotel New Yorker

Little ® 220 Fifth Avenue, New York, N.Y. 10001

INTERIORS/December 1965

New CHF
No. 80-013

classic
20147 . . . $90.00*
*tops additional

Special Decor ... or Custom Design

CHICAGO HARDWARE FOUNDRY CO.
North Chicago, lllinois




is pleased
to announce
the appointment of

as director of the new
GONTRACT
DIVISION

MR. RENE F SUANE |

JOHN STRAUSS SHOWROOM

160 E. Erie St. Chicago Ill. 60611
Telephone DE7-0361 Code 312
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Frank Whiting on American Furniture Mart board

A testimonial dinner honoring Frank Whiting will be held
January 3, 1966 at the Furniture Club of America in Chica-
go. The event will signal Mr. Whiting’s election as vice
chairman of the Board of Directors of the American Furni-
ture Mart following his retirement as Mart president.

Address Book

ARMSTRONG CORK COMPANY, Lancaster, Pennsylvania, has
opened a new Floor Division district office at 2903 Richmond
Avenue, Houston, Texas.

AUTHENTIC FURNITURE PRODUCTS, 607 Nash Street, El Se-
gundo, California, announces that tts sales representative,

WILLIAM HYMAN, JR., has moved his showrooms and offices
to 1209 Arch Street, Philadelphia.

C. 1. DESIGNS, 230 Clarendon Street, Boston, Massachusetts,
has appointed VERA WHITE, 400 Central Park West, New
York, Metropolitan New York area sales representative.

DOWNS CARPET COMPANY, INC., “A"” & Indiana Avenue, Phila-
delphia, is distributing its carpets through WHOLESALE
CARPETS, INC., 2200 Market Street, Denver, in Colorado,
Western Nebraska, Northern New Mexico, Wyoming.

ERBUN FABRICS CORPORATION, 111 Fifth Avenue, New York,
has opened a New York showroom at 225 East 57th Street.

FICKS REED COMPANY, 4900 Charlmar Drive, Cincinnati, now
has its line in a permanent display at CLARK & BURCHFIELD,
120 S. Robertson Boulevard, Los Angeles.

979 Third Avenue, New York 22

PL 3-0479
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HOLLAND SHADE COMPANY has moved to new and larger show-
room space on the third floor of the Interior Design Build-
ing, 306 East 61st Street, New York.

IMPERIAL WALLPAPER COMPANY, 979 Third Avenue, New
York, has announced that JOHN F. CARDY is now associated
with the firm in sales and promotion of industrial accounts.
Mr. Cardy is also eastern sales manager for HOWARD &
SCHAFFER, 979 Third Avenue, New York. He may be reached
at either of these showrooms.

LITTON INDUSTRIES' COLE OFFICE FURNISHINGS DIVISION has
opened a regional showroom at Empire Center, 8383 Stem-
mons Freeway, Dallas, Texas.

MANSION CARPET ASSOCIATES, INC. (a consolidation of Man-
sion Carpets, Inc., Accent on Floors, Inc., and Abacon Carpet
Corporation) has moved into a new showroom at 940 Third
Avenue, New York.

PEPPER/LABOW ASSOCIATES, 1933 S. Broadway, Los Angeles,
is opening in January a large showroom at The Design
Center, 8899 Beverly Boulevard, Los Angeles,

SCALAMANDRE WALLPAPERS, INC., 977 Third Avenue, has an-
nounced the acquisition of the JACKSON ELLIS COMPANY.
This line of hand-screened wallpapers and coordinated fa-
bries will be sold through all Scalamandré trade showrooms
as the Jackson Ellis Collection. Mr. Ellis and Miss Grace
Ohanian will continue to style the line; James Farrel will
be assigned to Scalamandré’s New York showroom.

STROHEIM & ROMANN, 155 East 56th Street, New York, has
expanded facilities in its remodeled showroom at 133 N.
Robertson Boulevard, Los Angeles.

meeting rooms get

RESULTS

when the audio/projection system

utilizes. the highest "“State of the Art’"".
TelePro equipment and system designs are
the finest and most effective available.

TeLePro

67 West 44th St..N.Y.. N.Y. 10036 « Phone: 212 867-9600

—d
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——— TREGANOWAN

WE’VE MOVED...

On a magic carpet, of course.
Whose?

One of TREGANOWAN’S, of course. Not every-
one could do it. You really have to believe that

a carpet has magic. When you do it soars. And
we’re believers.

Since 1917, TREGANOWAN CARPETS have
cast their magic on floors, adding richness and
luxurious beauty to all kinds of rooms, We've
seen how magic carpets work. The “magic” in
Treganowan carpets is our dedication to serving
the industry with that extra bit of energy that
makes the difference.

We know you too will believe in our “magic”
when you visit cur new, more spacious show-
rooms at the Interior Design Building, 306 East
61st Street, where you will see the outstanding col-

lection of carpets...in stock or made to your
specifications.

P.S. When you specify TREGANOWAN, you
get the kind of superb service you would
expect with carpets that are just a little
out of this world.

ERNEST TREGANOWAN, INC.

Interior Design Building / 306 East 61st Street / New York, N. Y./ PLaza 5-1050

Since 1917/ The Source For Modern / Antique Rugs /Carpets




SIMPLICITY

Eleganee

DURABILITY

This is furniture that reflects a new mood in interior decor

. a casual, relaxed air, yet as elegant as the finest homes.
Over fifty perfectly coordinated pieces in rugged Michigan
Elm, finished in a mellow Antique Nutmeg tone. And DUR-
ABILITY 1s the keynote . . . every detail of design and con-
struction is aimed toward extra strength. No compromise is
made in building each piece so that it will outwear and outlast
any comparable furniture, at any price.

WHERE IS COUNTRY CONTEMPORARY BEING USED?

FINE HOMES e UNIVERSITY LOUNGES, DORMITORIES, DINING HALLS o CLUBS e
FRATERNAL HALLS & HUNTING AND SKIING LODGES ® HOSPITALS ® EXECUTIVE OFFICES
® US. ARMED FORCES INSTALLATIONS @ HOTELS ® MOTELS o GOLF CLUBS @ NURSES

HOMES o SENIOR CITIZEN FACILITIES @ FINE RESTAURANTS e BANKS e RELIGIOUS
RETREATS @ CHURCHES ® PREP SCHOOLS e RESORTS

SPARTA FURNITURE SHOPS, INC.

SPARTA - MICHIGAN
DISPLAY » 1222 MERCHANDISE MART e CHICAGDO

THOMAS PRIDE MILLS, INC., 295 Fifth Avenue, New York,
is the new corporate name for six companies previously
known individually as: Bell Industries, Belcraft Chenilles,
Bell Textile Company, Dixie Belle Mills, Pride Carpet Mills,
and Adrian Evans Robes.

D. D. AND LESLIE TILLETT, 170 East 80th Street, New York,
textile design and consultant firm, has purchased NANTUCK-
ET LoOMS, a hand-weaving operation created by the Nantuck-
et Historical Trust. Thaibok Fabrics, Ltd. will no longer
distribute the Nantucket line.

People in the Trade

ALDON RUG MILLS, Lenni, Pennsylvania, has appointed de-
signer BART RUSSO director of design and marketing coordin-
ator to the contract market.

BRUCE L. CAMPBELL, vice president and secretary of the s, J.
CAMPBELL COMPANY, Chicago, has been reelected president
of the CHICAGO FURNITURE MANUFACTURERS’ ASSOCIATION.

REESE B. DAVIS & COMPANY, INC., 800 Forest Park Boulevard,
has announced that its new WESTGATE silk screen printing
plant at Fort Worth is now under the management of
TRAVERS GREEN, silk screen designer, founder of Gian, Inc.

DREXEL ENTERPRISES, INC., Drexel, N. C., has elected MAURICE
G. HILL president; he succeeds ROBERT 0. HUFFMAN who is
retiring but will remain as chairman of the board. Mr. Hill
was previously president of the DREXEL FURNITURE COMPANY,
a division, DAVID J, BRUNN, continuing as marketing execu-
tive vice president for Drexel Enterprises, was elected presi-
dent of Drexel Furniture Company.
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Write lor "“\.|1.i=.3.~|r'r of Fine Furniture”
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THE GENERAL FIREPROOFING COMPANY, Youngstown, Ohio, has
announced that its president, JOHN A. SAUNDERS, has been
elected board chairman of the BUSINESS EQUIPMENT MANU-
FACTURERS ASSOCIATION.

GREEFF FABRICS, INC., Port Chester, New York, announces
that FRED CARLETON, formerly Eastern Division sales mana-
ger for Litton Industries, has joined the firm as administra-
tive assistant to president THEODORE GREEFF.

HEYWO0OD-WAKEFIELD COMPANY, Gardner, Massachusetts, has
named L. OWEN MESERVE, JR., N.S.I.D. to the staff of its new-
ly formed interior design program.

LEHIGH FURNITURE CORPORATION, 16 East 53rd Street, New
York, has appointed IRVING FIELDS as materials manager.

HERMAN MILLER, INC., Zeeland, Michigan, has named RICHARD
pU BOIS to the firm’s Customer Center Division.

ORSENIGO FURNITURE COMPANY, INC., 1059 Third Avenue, New
York, has announced that GERALD TRAISTER has joined the
firm as executive vice president.

PHILADELPHIA CARPET COMPANY, Cartersville, Georgia, now
has JOHN ARCHIBALD, authority on carpet coloring, as assist-
ant director of product development. JOHN J. SEWELL has
been made customer service coordinator of the Contract Di-
vision. Both are newly created posts.

PLYMOUTH RUBBER COMPANY, INC., Canton, Massachusetts,
. manufacturer of Plyhide vinyl fabrics, has promoted LEON-
ARD E. CANNER to vice president and sales manager of the
| plasties division; and JAMES E. FENN to vice president and
assistant general sales manager.

DESIGNERS AND MANUFACTURERS OF SCULPTURED CAST ALUMINUM

From The Phil-Mar

Palladian
COLLECTION

Designed by
Lubberts & Mulder

CHAIRS — BOTH SIDE AND ARM. Available in standard
and continental heights,

DINING TABLES — in all shapes and sizes.

BAR STOOLS — available in three heights,
Also occasional tables,

Seaboard g

grace of sculptured cast FURNITURE CORP.

aluminum . . . in an excep-

tionally wide variety of HOME FURNITURE MART

fashionable colors. 205 LEXINGTON AVENUE
NEW YORK, N.Y. 10016
LExington 2-6740

Combining the strength and

Showrooms:

New York: Casual Furniture Mart, 1 Park Avenue
Philadelphia: Durard Assoc., 40 North 2nd Street
Los Angeles: Leekley & Booz, 1753 E. Olympic Blvd.

> PIHII-MAR.

Permanent Showroomes

CLEVELAND ¢ CHICAGO ¢ NEW YORK ¢ HIGH POINT INTERIGR
LOS ANGELES ¢ DALLAS ¢ SEATTLE ¢ JAMESTOWN IORS/December 1965

PHIL-MAR CORP. * 1100 E. 222nd ST. » CLEVELAND, OHI0 44117

i
i

o
> S g
g e T P




Elegance
of Genuine
Quarry Tile
Flooring

For the finest flooring,
Ludowici is preferred not only
tor unsurpassed elegance

but also for its easy care

and everlasting quality

Famous
Patterns of
Special
Shapes

Brushed or smooth red or
fire-flashed colors that
never tade or discolor

Member:

wﬁm-n

Renaissance

For full particulars write Flooring Tile Division, Dept, |

J¥LUDOWICI-CELADON CO.
75 East Wacker Drive, Chicago, Ill. 60601

Manufacturers of quarry tile, the nation’s largest producer of roofing tile and NAILON Facing Brick

e —_—

PHILIP GRAF
WALLPAPERS, Inc.

Custom Handprints . French Imports

“CANERY BEAU”

979 3RD AVENUE, N. Y. C. e PL 5-1448

PHILADELPHIA: Joseph Croce BOSTON: Arthur Denmis, Lid.

SAN FRANCISCO: Don Rumsey Assoc. CHICAGO: The Warner Co.

INTERIORS/December 1965
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Doorway to America's finest furniture lines

cg: L "De gong & (o., One.

ln{:e-r'ior Decnrator; and Builcler-; Havc’ware

105-21 Uninn Ha“ Stvee{: Jamaica, N Y 11433

Request Catalog No. 649




MARGARET OWEN

INCORPORATED

979 THIRD AVENUE
NEW YORK 22

Hand printed imported and domestic

Wallpapers, cottons and voiles

HARVEY PROBBER, INC., 155 East 56th Street, New York, has
named JOHN TAPNER to the newly created post of vice presi-
dent and director of marketing.

SHELBY WILLIAMS INDUSTRIES, INC., 2500 W, Ogden, Chicago,
has chosen BERT BAILLIE, New York regional sales manager,
to head the firm’s new New York showroom at 600 Madison
Avenue. Designer of the showroom was Carleton B. Varney
of Dorothy Draper & Company.

THE TROY SUNSHADE COMPANY, Troy, Ohio, has named WIL-
LIAM F. ERNST Chicago sales manager. He will be in charge
of the showroom in the Merchandise Muart.

VANLEIGH FURNITURE COMPANY, 323 East 44th Street, New
York, has announced that HENRY DE BRITO is now on the
sales staff.

Manufacturers’ Literature

CONSOWELD CORPORATION, Wisconsin Rapids, Wisconsin, pro-
vides an exceptional working tool for designer and architects
with its “Specifications and Sample Guide” which contains
sample sheets of Consoweld decorative laminated plastic
surfacing. Two years of research has gone into producing
this massive (ten pound) sales aid in looseleaf form, meas-
uring 11” x 12", The services of Color Research Institute
as consultants were retained to determine, by motivation
research, preferred patterns and colors which make up the
Consoweld line.

The first six pages contain general and specific
produet information; this is followed by color photo-
graphs of installations using Accent Panels, solid colors,
woodgrains, and abstract patterns of this highly durable,
easily cleaned laminate. The bulk of the book contains 69
Consoweld sample sheets, 3%” x 814", grooved in seven

the grand old manner revisited

{#_’1
Fcia)
M

... K fourteen clegant colors!

A refreshing contemporary interpretation of a
bygone era of elegance. Eloquently expressed
in rattan by Danny Ho Fong. Available in four-

teen high fashion colors. Request full line cata-
log on your letterhead.

=} TROPI-CAL

5731 South Alameda, Dept. S., Los Angeles,
California 90058 Telephone: 583-6481
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In some areas we have openings for factory

representatives with or without showrooms.

Must adhere strictly to our policy of dealing
solely with the interior designers.

Further information will be supplied if
requested on your own business stationery.

Decorative sconces, brackets and con-

EJ’!!!K?#( %c@gf r na/:%rr//rrn J'Wam{d’
soles. Send for Catalog #WC-7000.

® 1965 BY HAASBROCK-SONDERGUARD 4118 PONCE DE LEON BLVD. CORAL GABLES. FLORIDA

MEMBER RESOURCES COUNCIL INC. NSID TRADE MEMBER

HAASBROCK- SONDERGUARD ¢ o sox co7ss, 1 a 6o, caiit @m%m

ELEANOR LE MAIRE SELECTS
KERAZON PATENT

a

FOR THE NEW e
NIEMAN MARCUS STORE lamp

from
Kerazon patent is made by | .
welding durable colors to | ltaly
the under or reverse side v

of a transparent 15 Original by
gauge vinyl sheeting KERAZON PATENT | Casey Fantin
which is then backed gt U '
with a pure cotton jer- et _
sey kit fabric. Ac- o
credited interior de- g first with Leatherguid

signers and architects ‘ Saddle leather
wWERATON

Choice of shade colors

are urged to send for and brass: $170.00
a copy of this refer- Black leather
ence card on a pro- : and chrome: $200.00

fessional letterhead. No. F-1075

Write for New Catalog

Mm,«o@/ IKOCH + LOWY INC.

Dept. 1265 201 East 34 St., New York LE 2-2871

52 East 21st Street, New York 10010 « SP 7-4400
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This is Fission
designed by Dorothy Liebes

No. 9024-00001 Green and Blue

Bigelow, America’s oldest
carpet manufacturer, is now
offering through its custom
carpets division a complete
selection of custom carpeting
and area rugs in any size, shape
or color. Full-color brochure is
available upon request.

Bigelow>

!arnets & Rugs since 1825. 140 Madison Ave., N.Y. 16, N.Y. /

128
L

snap-off pieces; each individual sample is backed with an
adhesive for simple mounting to a drawing or design pre-
sentation. Self-addressed, pre-paid cards are included to re-
quest replacements of the sheets as they are needed. Other
mail-in cards will bring detailed information on these
laminates for specific jobs, or can be marked to summon a
sales representative.

The beauty of this actual-product display catalog is that it
continually updates itself. As new information, patterns,
colors, and woodgrains are released, they are sent to the
holders of the catalog for insertion. As one professional user
says, “It’'s the greatest thing since sliced bread.”

The catalogs are purchased by Consoweld Distributor
Sales representatives and registered with Consoweld Corpo-
ration. The distributor will give registered copies to a limited
number of his most active specifiers.

ELKAY MANUFACTURING COMPANY, 2700 South Seventeenth
Avenue, Broadview, Illinois, tells the story of “Seculptured
Stainless by Elkay” in a 16-page booklet containing 40
illustrations of its sinks and fittings. The text notes the
advantages of nickel content (used in all Elkay units) to
enhance the soft luster and stain-resistance of stainless steel.
The company manufactures four lines: Lustertone in #18
gauge, hand-rubbed and blended to a satin lustrous finish
on all exposed surfaces; Pacemaker, in #20 gauge; Starlite
with machine-applied satin finish and polished highlighting
on the curved edges (#20 gauge) ; and Celebrity at popular
or budget prices, #20 gauge with machine-applied finish.
Models illustrated include sinks with one, two, or three
compartments and optional built-in NuTone power units
for electric appliances; corner units; SINKettes with drain-
board; Hospitality Centers which can be used for ice storage,
and a cover which doubles as a cutting board; an oval-
shaped lavatory; and laundry sinks.

HUTCH
CABINET

Made to order with
choice of wood finish.
Always with the first
authentic reproductions
of period furniture.

eminole
FURNITURE SHOPS, Inc.

Manufacturers and distributors of household and institutional furniture.
Contract dept. available for estimates, 300 K. 54th 8t. (at 2nd Ave.) N.Y.C. PL 3-6513

Decorative Fanels

for windows, doors, room dividers, screens —
custom-made movable or stationary louvers; shojis;
decorative metal, caning, fabric or filigree inserts. |

BlU.S. Shutters, 420 w. 45 St., New York 10036/C0 5-1865
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AVARD INC}FURNITURE
353 EAST 62ND STREET

NEW YORK 21 TE 8-2364

& TNy

)(Ilssx

A perpetual calendar designed by Enzo Mari. The days,
months and years will go by at whatever rate you please
and always be a handsome reminder. Plastic cards on
aluminum in white and black or red and black. $15 plus
postage. Design Research, 57 Brattle Street, Cambridge,
Massachusetts / 53 East 57th Street, New York / Ghirar-
delli Square, San Francisco. n|n

NO. 223 Chair Neo. 225 Stool
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we cannot begin at the beginning letus | | |} Pl 4
begin somewhere.”— | ol [ F | ALWAYS THINK
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WE HAVE. WE WILL AGAIN,
IN 1966.
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We enjoy supplying distinguished
fabrics for distinguished designers

—Hoenrose—

19 East 53rd Street and 164 East 56th Street, New York City
Chicago, Dallas, Houston, Philadelphia, Washington,
Los Angeles, San Francisco, Seattle, Denver

MMMMMarvelous one-stop resource for every lighting need (in-
cluding custom adaptations). Soooo convenient—3rd Ave. and
60th St. Also open 9 to 5 Saturday. But never on Sunday.

ARCO LIGHTING, 1010 THIRD AVE., N.Y.C. 10021
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FOR CHINA, GLASS AND
DECORATIVE ACCESSORIES

¢ OCCASIONAL FURNITURE
¢ WALL DECORATIONS
¢ LAMPS, SHADES
FINE DINNERWARE
CRYSTAL
ART OBJECTS
PICTURES

Buyers’ Information,
Room 727, MU 5-6377

rIt+H
AVENUE

QU™

—

NEW YORK

AMERICA'S CENTER
ESR_RAF-T AND ARY

of the "225” Directory.
(ross & Brown Company
225 Fifth Ave., N.Y.

Write for the new edition

FENESTRA FABRICS INC., 9348 Santa Monica Boulevard,
Beverly Hills, California, national drapery contractors, com-
missioned the Yellott Solar Energy Laboratory of Phoenix,
Arizona, to make a study of the sun-shading capabilities of
draperies at windows. Results of a year’s work with over

| 100 of Fenestra drapery fabrics, have been published in
| the company’s “Engineer’s Guide on How To Control Solar

Heat With Drapery Fabrics.” This important study gives

' the exact shading coefficients for specific fabrics, including

Feneshield fabrics made with Pittsburgh Plate Glass Com-
pany’s glass fibers. PPG’s own findings are contained

| in a separate brochure within this guide. The laboratory
' report includes measurements of the fabrics’ solar-optical

and visible properties alone and in combination with clear

- and heat-absorbing plate glass; it also records the norm
. for “glare” and visible light transmission. In addition to the

report, representative fabric samples are enclosed; the com-
plete collection of fabrics tested is available; there is a
variety of weaves, styles, and colors.

Fenestra has found that many buildings, especially large
commercial and institutional structures, require specially
designed tracks. To meet such requirements, the company
has developed its own line. “Architectural Traverse-track
and Hardware” describes the line, illustrates it with line
drawings and gives dimensions. It is bound into this report
but individual copies are obtainable upon request.

For Your Information
(continued from page 18)

| Contract news and commissions

Tom Lee Ltd. has been retained by Amalgamated Hotels,
Ltd. of the Union of South Africa to redesign the public
areas and restaurants of the Edward Hotel in Durban. This
is the first phase in arn overall plan to create new hotel
facilities for an increasing tourist trade in South Africa . ..

| Eliot Noyes and Associates, New Canaan, Connecticut, archi-
' tects and industrial designers, were retained by the General
| Fireproofing Company to design the interiors of its New
" York showroom and office for which the Ohio firm has leased

a large area on the lobby floor of New York’s Pan Am Build-

. ing . .. The Walter M. Ballard Corporation, New York in-
' terior design firm, has completed designs for the interiors

of a new casino now under construction at Freeport on
Grand Bahama Island in the Bahamas. The Ballard firm has
also been retained to redecorate and refurnish 100 guest
rooms at the Lake Placid Club, Lake Placid, New York . ..

Designer opens art gallery in his studio

Lester F. Kingsley, A.I.D., is devoting space in his penthouse
studio at 137 East 57th Street, New York, (PL 3-8882) as
a permanent gallery for the work of contemporary Dutch

Unbreakable . . . Porcelain Enameled
Aluminum Safety Ash Tray

No. 2266P. Made of heavy gauge
spun aluminum with two cigarette
rests. Available with porcelain en-
ameled inside surface in White,
Black, Yellow, Chinese Red or
Cobalt Blue. Heat proof, High
polish lacquer outside finish,
Diameter 6", 114 high.

No. 2266. Ash Tray in Black anod-
ized aluminum only.

desk oppointments
sand urns
smoking stands
waste baskets
umbrella stands

ash trays
wardrobe racks
costumers
planters
Catalog on Request

LOUMAC SUPPLY CORP.

MANUFACTURERS AND DISTRIBUTORS
327 East 103rd St. (Dept. 1), New York 29, N. Y. ATwater 9-5374
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THE JACK DENST DESIGNS INC.}§

AN ECLIPSE
OF COLOR...

OUR NEW "BLACK AND WHITE
BOOK"” OF FINE WALLCOVERINGS

SEND FOR FREE BROCHURE

FACTORY: 7355 SOUTH EXCHANGE AVENUE -
SHOWROOM: #6-117 MERCHANDISE MART -+

CHICAGO, ILL. 60649
CHICAGO, ILL. 60654

JAFF BROS. WOODWORKS, Inc.,

manufacturers of architectural woodwork
and business interiors is proud to have
been associated with Eleanor LeMaire in
contributing to the success of the excit-

ing new Neiman-Marcus North Park store.

INTERIORS/December 1965

cCLOSKEY
RANT

Corpamﬁon

Philadelphia 32, Pa.

|
e |

M INTERIORS
Creators ?f custom cdhinﬂwerk fbr
:::di;np::::d':::i::::;lrs::::i’! Stores, Banks,
Restaurants 1

fications.
Write for information on
our complete facilities. ‘ AND
A | Executive

Multiplex Display and
Equipment makes selling easier

Multiplex offers specialized display equipment for hard-to-show

items such as pictures, mirrors, and frames . . . for curtains . . .
for carpeting . . . for drapery and uphnlstery fabrics . . . and
for wallcoverings. ' Steel-framed Multiplex panels are ideal where
space is limited. A range of panel sizes and several finishes are
available. Get the facts on these modern sales-builders — mail
the coupon mday

MULTIPLEX DISPLAY FIXTURE CO.

Dept. 54, Warne & Carter
St. Louis, Missouri 63107

Please send your catalog of Display & Selling Equipment

COMPANY
ADDRESS




CONMING TN

JANUARY
INTERIORS

The main residential feature in January is the Bucks County farm house that
Charles Langley has remodeled for himself. If you want to see how the modern
bachelor sets himself up in style, this will give you an idea. And it will give
designers everywhere loads of other ideas for furnishings and equipment.
They say one good idea sparks another . . . and another. This will set off

a whole chain reaction.

The contract section in January is called Offices, for the want of a better way
to describe it. Actually, it starts with the new .

CBS Building in New York — the interiors and the Ground Floor Restaurant
by Eero Saarinen & Associates, with other interiors by Carson, Lundin &
Shaw and Florence Knoll.

The Ground Floor Restaurant has been called one of the most beautiful and
exciting new restaurants in New York er anywhere. One designer has said,

"It is luxurious but unpretentious, very masculine.” Some of the details include
an open kitchen in the center of the restaurant, a completely original lighting
system, and flatware, dinnerware and table appointments especially designed
for the project. Most handsome!

And . .. without going into too much detail here, the feature will show in detail
the new Pan American Health Organization building in Washington, D. C. by
architect Fresnato Siri of Montevideo with interior design consultant Barbara
P. Robinson.

Also . .. the Minneapolis Northwestern Life Insurance Company building
by Minoru Yamasaki and W. B. Ford of Ford & Earl Design Associates.

And . .. the new offices of Interior Space Design of Perkins & Will in Chicago.

Plus . . . an interesting and most stimulating feature on the Plus Group.
organized by designer Per Tannum in Norway. This, as you know, is an
independent community of artists and craftsmen in Fredrikstad, Norway that is
supported by industry to train young designers to apply their art to the practi-
cality of manufacturing. The results have been spectacular for Norway. The
design level of ceramics, furniture and other interiors products has been
raised so greatly that exports of ""designer” goods have increased 70%. Now
Ireland, too, has asked ex-seaman, now furniture manufacturer, Per Tannum,

to start a similar group at Kilkenny to support and develop Ireland’s great
cottage industry talent. This, like so many similar features, is only found in

INTERIORS and gives you some idea of why designers everywhere look to
INTERIORS to keep them informed of what's happening in their field.
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artists. The opening show, on view through December, pre-
sents original paintings, engravings, etchings, and water
colors — primarily figurative — by twenty artists. Cooperat-
ing in Mr. Kingsley’s venture are Galerie Mokum of Amster-
dam and The Netherlands Information Service.

Kingsley shares the opinion of artist Michael Podulke, one
of the artists represented, that “the time is ripe to strike a
blow for good figurative painting. We opened Galerie Mo-
kum a little more than three years ago in an abstract art
world center and we are still around and growing. . . . We
hope that we can help to stimulate a worldwide movement
on behalf of the figurative artist. Pop Art and Op Art seem
to me to be the bankruptcy of the abstract idea.”

Kingsley's studio/gallery is open by appointment. The
next show is scheduled for late January.

Sources for Neiman-Marcus NorthPark
(not included on pages 92-101)
Furniture: Fritz Hansen, Inc.; Kokem Company; Modecraft

Company; Royal Metal Manufacturing Company; Tommy
Rowland, Inc. (kangaroo slide in toy department).

Upholstery: Adams Vinyls; Leatherguild, Inc.; Jack Lenor
Larsen, Inc.

Wallcovering : J. M. Lynne; Kappa Shell; Matrix Wallpaper, !
Inc.; Scalamandre Silks, Inc.; D. D. & Leslie Tillett, Inc.; |
Walls Today; Winfield Design Associates, Ine.; Viertex
Sales Corporation.

F'loorcovering : Azrock; “Vergani” Italian Carpet, D. N. & E.
Walter Co. Fixture fabricators: Otto Coerver Co. Inc.

The beauty and distinction
of the marble and tiles supplied by
Furstenberg & Co., Inc.
can be yours, too.

Furstenberg & Co. Inc. Our carpets

Marble, Granite and Ceramic Tile are Very unordlnary

UT THAT'S WHY so many decorators to businesses
and residences call us when contracts call for car-
LYON FURNITURE MERCANTILE AGENCY | pet. They know we carry all kinds of carpet (from
— ESTABLISHED IN 1876 — ﬁwrih&ln to wool) in the most unordinary patterns and
roadlooms.

Credit Reference Books And our service is quite extraordinary. Our floor
Credit Reports | covering engineers work with decorators and designers
Weekly Supplements [, il ) | ———— to determine the most durable type of carpet for each
Weekly Interchange of  JiSSSSSAN/ .\ o BOOK particular job...and the proper way to install it. Then

Trade Experience . it is installed just that way. Promptly.
Salesmen’s State Editions It’s our extra service. This is why we're selected so
Collections often by particular designers and decorators. We'd like
you to consider us to cover your particular carpet

problems.

The Nationally Recognized Credit and Collection Agency of the
Furniture and Housefurnishings Trades

Executive Offices: 185 Madison Ave., New York American Drﬂ-pery & CarpEt CO., IIIC.

Boston: 150 Causeway St. High Point, N. C.: 401 S. Wrenn SHOWROOMS: 184 Fifth Ave., New York, N.Y., PHONE: 212-255-8600
Chicago: 221 N. LaSalle St. Los Angeles: 1060 So. Broadway

Cincinnati: 700 Walnut St. Philadelphia: 12 So. Twelfth St DRAPERIES » UPHOLSTERING WORKROOMS AND WAREHOUSE:

CARPETS o RESILIENT FLOORS ab 5 WEST 22nd STREET
SLIP COVERS » BED SPREADS NEW YORK, N.Y.
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More than

140

Color Combinations

Tropitone offers beauty, comfort, color and durabil-
ity. It appeals equally to decorators, home owner,
hotel, motel and club operators. Welded frames for
strength. Rustproof. Weatherproof. Exclusive Titon
Table Tops made in our own factory, in the nine
lacing colors. Resistant to the hardest usage, almost
unbreakable. Especially recommended where free-
dom from breakage and injury is essential — such

as homes with children, hotels, motels and clubs.

Write for Brochure. Showrooms: Midwest Agent ® 7-105

Merchandising Mart ® Chicago

Cavallon Associutes Inc. ® 425 E. 53 Street ® New York
Lurry Freiberg ® 1355 Market Street ® Room 1184
Western Merchandising Mart » San Francisco

William A. Taylor » 390

Decorative Center » Dallas

PITONE

SUMMER AND
CASUAL FURNITURE

"TROPITONE FURNITURE CO.
6030 GENERAL TINKER AVE. - P.O. BOX 3192

SARASOTA, FLORIDA

Classified
15c PER WORD PER INSERTION, $500 MINIMUM, PAYABLE
POSITIONS WANTED |

EXPERIENCED SHOWROOM MANAGER — Strong extensive following of
active Interior Designers. Top LeveL sales record in Furniture,
Fabrics, Lamps and Accessories. Formal Interior Design back-
ground. Contract work. Desires new New York City connection. Box
3328-W, InTERIORS, 18 E. 50th Street, New York, N. Y. 10022.

I.D. Gav Fri. Expd., Mat., Personable, Intell—Seeks P/T position
Dec’s Asst. NYC-Queens area. N.Y.S.1.D. Typing, Steno, Office Cor-

respondence. Box 3319-N, InTeriors, 18 E. 50th Street, New York,
N. Y. 10022,

— S e =

SALES—MARKETING—18 years experience in Furniture Manufacturing
and Sales to Decorative Trade. Direction of 6 showrooms and sales
force. Intimate knowledge of top Decorating Accounts throughout
the U.S. Broad knowledge of all phases of quality Furniture Manu-

facturing and Distribution. Box 3320-0O, InTERIORS, 18 E. 50th Street,
New York, N. Y. 10022,

PrOFEssIONAL INTERIOR DEsicNER, male with college training and busi-
ness experience, desires to create contract and/or residential de-
signs. Designs encompass layouts, appropriate furnishings, color

schemes, renderings, custom designs. Box 3329-X, InNTERIORS, 18 E.
90th Street, New York, N. Y. 10022.

ArRe You LookinNG FOR A ProressioNaLlL INTERIOR DESIGNER to handle
work on individual projects? Complete design services are available
on a job or contract basis. Wide experience in decor—from em-
bassies to offices. Your request will bring a brochure on my profes-
sional background by return mail. Miss Jeannine Carver, N.S.I.D.,
24350 Lake Shore Boulevard; Cleveland, Ohio 44123.

POSITIONS AVAILABLE

CONTEMPORARY FURNITURE MANUFACTURER wants road men currently
calling on architects, designers and specifiers with non-competing
products. Strong additional quality line. All territories available
including Metropolitan New York area. Write, stating experience
and present lines carried. Commission only. Box 3316-K, INTERIORS,
18 E. 50th Street, New York, N. Y. 10022.

InTERIOR DESicNER—for well known design firm catering to hotels,
motels, nursing homes, country clubs, ete. Permanent position,
salary commensurate with ability and experience. Call 212 OR
3-7400.

 — — = - = P — —= s e

Director oF DEsicN. Leading Philadelphia business and contract con-
cern specializing in distribution of quality furniture and furnish-
ings. Experienced in presentations, layout, color coordinating, etc.
Send complete resume to Box 3330-Y, InTERIORS, 18 E. 50th Street,
New York, N. Y. 10022.

OPPORTUNITY FOR INTERIOR DEsicNER—rewarding future for man with
ability and broad experience; medium to high income clientel;
growing industrial complex; good living conditions. Write fully,
professional and personal details. Confidential. Box 3321-P, INTERIORS,
18 E. 50th Street, New York, N. Y. 10022,

ConTEMPORARY FurNITURE SHOowroomM, New York City, with strong
following among architects and decorators, seeking representation
of furniture lines with commercial and/or residential application.
Box 3317-L, InTERIORS, 18 E. 50th Street, New York, N. Y. 10022.
ReEPRESENTATIVES WANTED by leading cut order jobber of decorative
upholstery fabrics to call on decorators, upholsterers, and depart-
ment stores in the following well established producing territories.
Ohio, Illinois, Kentucky, Tennessee, Missouri and West Virginia.
Additional representatives needed for West Coast and all states west
of the Mississippi River. Nen conflicting lines permitted. Send
Resume. Box 3323-R, InTERIORS, 18 E. 50th Street, New York, N. Y.
10022.

——

REPRESENTATIVE WANTED for decorative fabric line. We are expanding
our sales organization and have vacancies in Dallas and New York
City. No objection to non-conflicting lines. Write David Stapler,
President, Stapler Fabrics, Inc., 1224 Walnut Street, Philadelphia,
Pa. 19107.

DesicnEr—experienced in home furnishings to join a progressive na-
tionally known leader in the industry. Must have a flair for creative
design. Send resume of training and experience. All inquiries will
be held in strict confidence. Write Box 3325-T, InTERIORS, 18 E. 50th
Street, New York, N. Y. 10022.

ARCHITECTURAL, INTERIOR, INDUSTRIAL DEsicNERs. Home Furnishings and
related fields. All levels. Prudential Agency—Joun C. MaAvEeEr offers
professional nation-wide personnel service to employer and appli-
cant. 19 E. 48th Street, New York, N. Y. 10017. PL 8-1178.

ConTtAacT PERSONNEL AGENCY—A placement service devoted to: Archi-
tects, Draftsmen, Interior Decorators, Industrial-Furniture-Textile
Designers, Homefurnishings, sales and office personnel. Call Mrs.

L. G. Fox for appointments. 18 E. 41st Street, New York, N. Y. MU
5-1674.

INTERIORS/December 1965




Advertisements
IN ADVANCE. BOX ADDRESS COUNTS FIVE WORDS.

DECORATIVE ARTS PERSONNEL AGENCY . . . MERCHANDISE Mart . . . CHI-
CAGO. Specialists in recruiting interior designers and decorators and
personnel for allied positions. This includes color and style co-
ordinators, furniture and fabric designers, display artists, manu-
facturers’' representatives, showroom personnel. Nation-wide serv-
ice, oriented to quality. Because of our professional background
and our experience in this field, our screening is not equaled else-

where. This service is ENporsEp BY THE ILLINOIS CHAPTER OF THE AID,
MI 2-9449,

HeLeENn HurcHins PErRsoNNEL AGENcY—Specialist: Interior Design and
Decoration, Architecture, Industrial Design; HomE FURNISHINGS—
Design, Styling, Color Co-ordination, Sales, Promotion, Publicity,

Editorial, etc. By appointment. 767 Lexington Avenue, New York,
N. Y. 10021. TE 8-3070.

CAREER BUILDERS AGENCY—RuUTH ForrestT — Since 1947 a Personnel
Agency specializing in Architectural, Interior and Industrial De-
signers; all Home Furnishings and related personnel. Trainees to
top executives. Professional screening and personalized service.

References checked. By appointment. 515 Madison Ave., New York,
N. Y. 10022. PL 2-7640.

ARcHITECTS & DEsIGNERS PERSONNEL AcGENCY, INc. Interior Designers,
Commercial, Contract, Residential. MurieL FeEpEr maintains close
contact with the entire Interior Design field. The "“PrRoOFEssSIONAL
ConsuLTanNT” for confidential, nationwide & international coverage.
Specializing in personnel ranging through all phases of the design
office for the past 15 yvears. 667 Madison Ave. at 61st Street, Room
912, TE 8-3722.

ProrFEsSIONAL CONTRACT FURNITURE SALESMAN metropolitan New York.
Represent a fast growing manufacturer with N.Y. showroom. Sell
architects, design companys and contract buyers. Excellent oppor-
tunity for right man. Applications will be held in strictest confi-

dence. Box 3331-Z, InTErRIORS, 18 E. 50th Street, New York, N. Y.
10022,

MISCELLANEOUS

SNEDENS LanpinG, PaLisapes, RockLanp County, NEw Yorkg. Dramatic
contemporary house, set in beautiful, densely wooded area, 15
minutes north of George Washington bridge. Living room 45 long,
2 stories high, with huge stone fireplace, large skylight. 3 bedrooms,
library, playroom, 2 double baths, 3 fireplaces, many built-ins, all
conveniences. Walk to school, bus, library, community tennis court
and swimming pool. 2 year plus lease. Immediate occupancy. $450.

month. Box 3324-S, InTEriORrs, 18 E. 50th Street, New York, N. Y.
10022.

QuaLity mailing list of 16,534 Interior Decorators, 6,740 in metro-
politan New York area. Also over 400 other lists of Retailers, Clubs,
Fraternities, Wholesalers, Manufacturers, Hotels, Motels, Institu-
tions, etec. Write for Free catalogue. The Walter S. Kraus Co., 48-01
42nd Street, Long Island City 4, New York. ST 4-5922.

QuaLiTy accessory lines wanted for representation by New York
contemporary furniture showroom selling to decorators, designers,
architects, specifiers and office furniture dealers. Box 3318-M, In-
TERIORS, 18 E. 50th Street, New York, N. Y. 10022.

For SaALE. Exotically beautiful skins: Jaguar, ocelota, cougar, giant
anteater, huge 24 foot anaconda and 15 foot alligator. Brazilian raw-

hide lariats, Bolivian carvings and Guatamalan wall hanging.
Mackenzie, Box 265, Stony Creek, Connecticut.

Woop Carvep MuraL For SaLe. Carving measures 6° x 12 in solid
Mahogony. Mural is named ‘“The Battle of Maktan.” It depicts
Ferdinand Magellan and his Spanish troops fighting with the Island
natives. The sculpturer is Carlos V. Francisco from the Republic of
the Phillippines. Phone 201 242-4900. N. J.—N. Y. 227-7860.

InTERIOR DEsiGN Stupio for sale due to death of owner. Complete
going studio in rapidly growing college town of 50,000, eighteen

miles from Denver. Gathers Interiors, 1141 Lincoln Place, Boulder,
Colorado. HI 2-4634.

VirciNn Istanp House—Fabulous circular one bedroom hideaway.
Spectacular jungle ocean site. Selected magazine showpiece. Sale
price $42,500. Box 3322-Q, INTERIORS, 18 E. 50th Street, New York,
N. Y. 10022.

WanTteEp To Buy, Fabric and/or wallpaper jobber or converter. Must
be going concern to decorative trade. Replies confidential. Box 3326-
V, INTERIORS, 18 E. 50th Street, New York, N. Y. 10022.

FREE LANCE HeEavy DrarrsmMaN — Interior Architectural Designer,
A.ID. Available to New York City Area Professionals. Complete
styling mediums, working knowledge, large or small installations.
Wide creative, technical knowledge. Continuous contact work with
well known professionals. Suitable working arrangements available.

Write Box 3327-V, InTeErIORS, 18 E. 50th Street, New York, N. Y.
10022.
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style #4026 Lumacry!® floor lomp, 68'* high
5 lamps — to 700 watts
single switch control (3 positions):
1) spot lamp up (to 300 watts)
2) four standard lamps (to 400 watts)
3) five lamps simultaneously (to 700 watts)
designer: Paul Mayen

1AESL T ACT

341 EAST 62 STREET, NEW YORK, N. Y. 10021




Two distinctive seating systems so versatile their applications are
almost without limit. Anchored, free standing or wall hung, these
truly magnificent Madison systems offer the architect / designer
complete freedom of expression. May we send you a catalog?

MIA\DIS{OIN G

FURNITURE INDUSTRIES

Camion, HMsisiph

v

marfionol seaint yslen!

e ———

Showrooms: Dallas, Chicago, Los Angeles, San Francisco, Seattle, Minneapolis & Miami

an index to

AMERICA’S
GREAT
SOURCES

Alma Desk Co., W. Greene Drive, High Point,

N. Carolina 882-8186
American of Chicago, Inc., 2601 Flournoy St.,

Chicago, Ill. 60612 826-1260
American Cyanamid Co., 111 W, 40th St.,, N. Y. 956-4613
American Drapery & Carpet Co. Inc.,

184 Fifth Ave., N. Y. 255-8600
American Furniture Mart, 666 Lake Shore Dr.,

Chicago, Ill. 60611
American Saint Gobain Corp., P.O. Box 929,

Kingsport, Tennessee 37662. 245-3121 27
Arco Lighting, 1010 Third Ave., N. Y. 10021 TE 8-2425 129
Armstrong Cork Co., 6502 Prince St., Lancaster,

Pa. Inside Front Cover
Avard, Inc., 353 E. 62nd St., N. Y. 10021 TE 8-2364 129

Awandi, 810 E. 4th St., Long Beach, Calif. 90812 436-3526 117

SU 7-4100 19

Baker Furniture, Inc., 35 Milling Road, Holland,

Mich. TE 2-8640 138
Barwick, E. T. Mills, Inc., Chamblee, Georgia 451-4761 36
Bestwall Gypsum Division, 2 Industrial Blvd,

Paoli, Penn. NI 4-8200 Inside Back Cover
Bigelow-Sanford Carpet Co., 140 Madison Ave.,

N. ¥X. OR 9-3000 128
Brody, B. Seating, Co., 5921 W. Dickens, Chicago,

I1l. 60639 889-6000 48

Carpenter, L. E. & Co., Empire State Bldg., N. Y.

10001 LO 4-0080
Carter, E. C. & Son, Inc., 150 Midland Ave., Port

Chester, N. Y. 10574 WE 9-2410
Chicago Hardware Foundry Co., N. Chicago, Ill. DE 6-5770
Cooper, Frederick, 466 W. Superior St., Chicago,

Ill. 60610 WA 3-3333
Cross & Brown Co., 225 Fifth Ave., N. Y. MU 5-6377

David & Dash, Inc., 2445 N. Miami Ave., Miami 37,

Florida 371-6554
Davis, Reese, B. & Co., Inc., 800 Forest Park Blvd.,

Fort Worth 1, Texas ED 2-4441
De Jong, J. C. & Co., Inc., 105-21 Union Hall St.,

Jamaica 33, N. Y. AX T7-6650
Denst, Jack, Designs, Inc., 7355 S. Exchange Ave.,

Chicago, 111 60649 721-5515
Design Research, 57 Brattle St., Cambridge,

Mass. UN 4-6550
Dow Chemical Co., The, 45 Rockefeller Plaza,

N. Y. PL T7-8300

Empire Furniture Factory & Rattan Works, 4118

Ponce De Leon Blvd., Coral Gables, Fla. 448-7405
Erwin-Lambeth, Inc.,, P, O, Box 1129, Thomasville,

N. Carolina 476-T751
European Marble Works Co., 661 Driggs Ave.,

B'’klyn, N. Y. EV 7-9778

Furstenberg & Co. Inc., 101 Park Ave.,, N. Y. OR 9-2750

General Fireproofing Co. The, Youngstown, Ohio
44501 746-7271
Goodrich, B. F. Co., 277 Park Ave., N. Y. 10017 922-5100
Grat, Philip, Wallpapers, Inc., 979 Third Ave.,
N. Y. PL 5-1448

Haasbrock-Sonderguard, P. O. Box 69764, Los Angeles

69, Calif. OL 5-5153
Habitat, Inc., 341 E. 62nd St., N. Y. 10021 758-0922
Hardwick & Magee Co., Lehigh Ave. at Tth St.,

Phila., Pa. 19133 BA 3-2000
Henrose Co., 19 E. 53rd St., N. Y. PL 3-3070
Hexter, S. M. Co., 2800 Superior Ave., Cleveland 44,

Ohio PR 1-0146

Interiors’ Import Co., Inc., 208 E. 52nd St., N. Y. PL 1-0146

Jaff Brothers Woodworks, Inc., 41-43 37th St.,
LI1IC., N.¥X. SP 4-1477 131

Karges Furniture Co., Evansville 7, Indiana HA 5-2291 122
Kentile, Inec., 58 Second Ave., B'klyn, N. Y. SO 8-9500 Back Cover
Koch & Lowy, Inc., 201 E. 34th St., N. Y. LE 2-2871 127
Kroll, Boris, Fabrics, Inc., 979 Third Ave., N. Y. PL 5-6200 4

La France Industries, Inc., 145 E. 32nd St., N. Y. MU 5-1622 53
Leatherguild, Inc., 52 E. 21st St,, N. Y. 10010 SP 7-4400 127
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The mark of excellence...PURE WOOL PILE
... for lasting beauty!

December advertisers PURE WOOL PLLE

Lees, James, & Sons Co., Bridgeport,

Pennsylvania BR 2-2600
Little, George, Management, Inc., 220 Fifth Ave.,

N. Y. 10001 MU 3-3380
Loumac Supply Corp., 327 E. 103rd St., N. Y.

lﬂﬂﬂtﬂm v g AT 9-5374
Ludowici-Celadon Co., 75 E. Wacker Dr., Chicago,

I11. 60601 RA 6-6740
Lyon Furniture Mercantile Agency, 185 Madison

Ave., N. Y. MU 5-1880

Macey-Fowler, Inc., 500 Park Ave., N. Y. 10022 TE 8-5900
Madison Furniture Industries, Sharon Road,

Canton 46, Mass. 859-3771
Manges, Simon, & Sons, Inc., 575 Madison Ave.,

N. Y. MU 8-7700
Marble, B. L. Furniture, Inc., Bedford, Ohio 232-0100
Marbro Lamp Co., 1625 S. Los Angeles St., Los Angeles

15, Calif. 748-6226
Mayer China, P. O. Box 561, Beaver Falls, Pa. 843-8838
McCloskey, Grant, Corp., 20th & Indiana Avenues,

Philadelphia 32, Pa. BA 9-7302
Miller, Herman, Inc., Zeeland, Mich. PR 2-2161
Monarch Furniture Co. Inc., High Point, N.

Carolina 882-4179
Mosaic Eli'}gDCoi. 909 Railroad St., Corona, Calif.

Multiplex Display Fixture Co., Warne & Carter,
St. Louis, Mo. 63107 JE 1-4311

New York Furniture Exhibit Corp., 451-453 Park Ave.
So., N. Y. 10016 MU 3-7650
North American Electric Lamp Co., 1532 N. 13th St.,
St. Louis, Mo. 63106 CE 1-2858

Oneida Silversmiths, Oneida, N. Y. FN 3-3000
Owen, Margaret, Inc., 979 Third Ave.,, N. Y.
10022 EL 5-1672

Patchogue Plymouth Co., 295 Fifth Ave., N. Y.

10016 OR 9-1630
Peerless Steel Equipment Co., Philadelphia, Pa.

19111 PI 5-0100
Philadelphia Carpet Co., Cartersville, Ga, 30120 382-5200
Phil-Mar Corp., 1100 E. 222nd St., Cleveland,

Puuyet.%ll;i?iue St. Dominique, Paris Kﬁ:ﬂﬁlﬁfﬁggg Make your c"ent feel
Progress Manufacturing Co., Inc., Philadelphia,
like ja maharani, with our

Pa. 19134 CU 9-1200

Risom, Jens, Design, Inc., 49 E, 53rd St.,
N. Y. MU 8-0030

Robert %?;hn Co., 821 N. Second St., PhiladelphishrA e ‘ eSign er s er’.es
¥

Rohm andIHaas Co., Philadelphia 5, Pennsylvania 592-3000

Schumacher, F. & Co.,, 58 W. 40th St., N. Y. 565-5700 CUStom CarPEtS

Scroll, Ine., 800 N.W. 166th St., Miami,
Fla. 33164 NA 1-0561
Seaboard Furniture Corp., 205 Lexingt Ave., « p s . : : J
~ N.Y. 10016 P TR, R LE 2-6740 There's a SDE‘CIal Oy 1IN Taklng your client’s breath away with
DEREIOR o e SHOEE Ihc, WEE NSO e o in the decor you've created. And carpets of sheer opulence can

Sparta Furniture Shops, Inc., Sparta, Mich. 887-0941 * ' ' - :
Bialtasre o Ino.. 306 Loxtcion ave. ¥ Y. help you achieve this effect. We've seen it happen many times

10016 MU 3-7544 before with Designer ri | pil r . Pi
State of Newburgh, Inc., 192 Lexington Ave., t ESQ. e Series .WDD ST o DEt.S Pick a texture
Y MU 6-7996 from the fresh, original creations—shaggy, windswept, nubby,

N. Y.
Stonier, Russ, Designs, Inc., 1375 Merchandise Mart,

Chicago. 111, 60654 644-0772 rich plush or multitone textured. As for color—we'll match a
Stow & Davis Furniture Co., 30 E. 42nd

- st, N. Y. YU 6-9166 swatch, cutting, anything you send us, and send you a pompon
trauss, John, Showroom, 160 E. Erie St., i i
Ol W o] D 7.8 for approval. Order any color, size or shape—pay only for the

Stuart, John, Inc., 205 E. 58th St., N. Y. 10022 HA 1-1200 actual square footage required. Any width seaml
Syracuse China Corp., Syracuse, N. Y. 10001 HA 8-1681 9 9 9 y . vy to 25 1t.

- w W -
Telepro Industries, Inc., 67 W. 44th St., N. Y. . .
10036 867-9600 » w * *®
Thonet Industries, Inc., 1 Park Ave., N. Y. * -
10016 MU 3-1230 * ,
Treganowan, Ernest, Inc., 306 E. 61st St., N. Y. PL 5-1050 - "
Tropi-Cal.,, 5731 S. Alameda, Los Angeles, Calif. . &
oy ow

90058 283-6481

Tropitone Furniture Co., 6030 General Tinker Ave., CARPET COMPANY
Sarasota, Fla. 355-2715

Quality since 1846
Troy Sunshade Co., The, 612 Grant St., Troy,
Ohio 332-1281 General Offices: Cartersville, Ga. 30120 « Showrooms: New York,
Chicago, Los Angeles, San Francisco, Dallas « Also Crawford &

Vil ShOriees. S W S G K3 e GUSe Thompson in Atlanta, High Point, Miami, North St. Petersburg

Van Luit, Albert, & Co., 4000 Chevy Chase Dr., S S S e S G, . S S S — —
Los Angeles 39, Calif. 245-5106 r —— ————— — — — —

| MAIL COUPON FOR FOLDER IN COLOR

Wagper, Sherle, 125 E. 57th St., N. Y. 10022 PL 8-3300 |
Wellington Sears Co., 111 W. 40th St., N. Y.

10018 LO 4-0700
Weyerhaeuser Co., Box B-107, Tacoma, Wash.

98401 FU 3-3361
Woodson Wallpapers, 979 Third Ave., N. Y. 10022 PL 3-0479

Philadelphia Carpet Company
Cartersville, Ga. 30120

Please send me your Designer Series folder, and full details.

Name

Firm or affiliation @

The wool mark is
Address awarded to quality-

tested carpets made
Cit'y‘ of Pure Wool Pile
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THE EXECUTIVE OFFICE COLLECTION CATALOG: $1.00
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OUR SEVENTY-FIFTH YEAR
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35 MiLLING RoADp, HoLLAND MICHIGAN

MAY BE SEEN IN: NEW YORK & PHILADELPHIA # CHICAGO @ DALLAS e LOS ANGELES # SAN FRANCISCO @ ATLANTA @ ST. LOUIS @# PITTSBURGH # GRAND RAPIDS
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KEIN|TI|LE
CORK AW IE]

- -

Random shades of popular cork—Kentile® Custom Cork Tile. 12” x 12” x e
tiles. Ideal in libraries, boardrooms, offices, bedrooms, and living rooms.

All the deep beauty of natural cork! Use Kentile’s Custom
Cork tiles for comfort, quiet, and warmth underfoot. As
easy to clean—and as carefree—as vinyl! Custom Cork is
sturdily finished to resist scuffing, grease, and dirt. The
look of natural cork enriches both modern and tradi-
tional rooms and halls—residential, institutional, or com-
mercial. For samples, call your Kentile Representative.
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