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ELEANOR LE MAIRE: “4 design 
problem was to find a soft film of 

color that would hush the sun’s 

glare without shutting out New 

York ...as well as a drapery fab- 

ric that could hang 33 feet without 
stretching or wrinkling.” 
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MANUFACTURERS TRUST COMP 

Tomorrow’s wallis...giass with glass! 

Not only are the new Fiberglas draperies at Manufacturers Trust effectively translu- 
cent, stretch-proof and wrinkle-proof .. . they’re also innately fire-proof, mildew-proof, 
rot-proof. They shed dirt... promise never to weaken 
in a hot sun. Proof-positive for all window walls to ee a ona c 
come! Owens-Corning Fiberglas, Decorative Fabrics, = 
598 Madison Avenue, New York 22, N. Y. by BERGLAS 
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On a horse one likes to turn in the saddle. | = 
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One should be able to turn in a chair too or even 

to lounge, with the same comfort as when sitting bolt upright. 

i \ 

i . » 

The perfect chair cradles the form 

with every restless movement of the body. 

sic I 

Chair with self-adjusting back designed in Denmark by Count Bernadotte 

JOH N STUART INC. FOURTH AVE. AT 32nd ST. NEW YORK I6.N_Y. 

FEBRUARY 1955 
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“That The Future 

May Learn From The Past” 

Official seal of Colonial Williamsburg 

CALAMANDRE Silks 

for Restored Williamsburg 

Luxurious early 17th 
century citron-gold 
and olive-green silk 
lampas reproduced by 
Scalamandré was used 
for hangings in His 
Lordship’s Bed Cham- 
ber. 

At a cost of more than thirty million dollars, the 
great project of restoration at Williamsburg, Va., is 

now virtually complete. Patient research and meticu- 

lous care have re-created the old capital of Virginia, 
the political, social, religious and educational center 
of the British colonies in America. Credit for the 
realization of a dream of bringing back the two- 
centuries-old city to its 18th-century appearance is 

due to the late Rev. W. A. R. Goodwin and Mr. John 

D. Rockefeller, Jr. 

Important in the restoration of the eight original 
buildings and rejuvenation or reconstruction of over 

325 colonial residences and public buildings was the 
use of lustrous silk fabrics for upholstery and hang- 
ings complementing the paneled and painted walls. 
Naturally these fabrics had to be woven in strict 
adherence to authenticity, each tattered example re- 

produced with exacting care. Silks by Scalamandré 
were the logical choice. 

With the Scalamandré Silks the fabrics of the histori- 
cal past may be faithfully re-created with authenticity 
and with perfection of techniques in weaving and dye- 
ing. In contemporary fabrics, too, Scalamandré 
Silks bring you a variety of textures and designs that 
are the finest ever, resulting from years of know- 
how in manufacturing. 

Convince your clients in our showrooms. The ad- 
dress is Scalamandré Silks, 598 Madison Avenue, New 

York. Telephone: Plaza 9-2070. 

Most important building of 
Williamsburg Restoration is 
the Capitol in which are en- 
shrined symbols of Ameri- 
ca’s glorious heritage. 



Curtains in Governor’s Dining Room are 
looped back with silk cords and have 
valances elaborately scalloped at bottom 
and trimmed with wide heavy silk fringe 
and tassels; detail of curtain design shows 
Scalamandré crimson silk brocatelle in 
embossed pattern with old ivory twill back- 
ground authentically reproducing a late 
16th-century silk cut-velvet example. 
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Walnut woodwork and antique leather re- 
poussé walls make Upper Middle Room 
most beautiful of rooms on upper floor of 
Governor’s Palace, its mellow charm en- 
hanced by Scalamandré gold and brown 
silk brocatelle; detail of authentic repro- 
duction of 17th-century fabric used shown 
at far left. 

Part of yardage of gold and ivory lampas 
for curtains in Supper Room was woven 
at Lyons, France, by Philippe de la Salle, 
foremost of all 18th-century designers and 
weavers; remainder is of modern Scala- 
mandré silk reproduced with such perfec- 
tion that the new challenges detection. 
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“Silk fabrics have lasted for centu- 

ries; synthetic fabrics are still in the 

experimental stage...” 
—Scalamandré 



Letters 

Lighting expert’s comment 

t Oo the 

Sirs: 

Your January article on the new Manufactur- 

ers Trust Building gives to the spectacular 

luminous ceiling credit for the clarity of the 

passerby’s view into the interior. This credit 

rightly belongs to the architects. According to 
your explanation, the absence of typical view- 

destroying reflections in the plate glass is 
caused by the interior lighting level, which is 
higher than that of the daylight outside. Thus 

you sanctify an old myth fostered by the advo- 

cates of high general lighting levels. 
This singularly successful example of lighting 

was possible only (and the designers who 

planned it were aware of the fact) because the 

building is nestled in a canyon of skyscrapers 

that protect both the face of the building and 

the surrounding street from the sun for most 

hours of the day. Your failure to analyze this 
situation correctly (Continued on Page 145) 

edit Of & 

3000-yard blooper 

Sirs: 
We love your January issue. As usual, Interiors 

sets a brilliant pace, and in regard to my com- 

ments on “Traditional” I must confess that 
both in editorial and in advertising the book 

is doing a very creditable job. 
One very serious (in our opinion) editorial 
blooper is your omission of a Fiberglas men- 

tion in the 814 page story on the Manufacturers 
Trust Company. We feel that the 3,000 yards of 

Fiberglas bouclé is an integral part of the in- 

terior design, and that it should have been 

prominently featured as such. 

Or don’t you agree? 

Matthew Cantillon, Advertising Manager 
Textile Products Division 

Owens-Corning Fiberglas Corporation 

New York, N. Y. 

Two very different houses 

Sirs: 

In your January 1955 issue your editorial, 

“The Race to Design,” states: “No need here 
to debate Mies vs. Wright.” In the same issue 

you inadvertently carry a most compelling 

argument. In the section entitled “Interiors to 

Come” you show a plan of the future by Mr. 

Joseph Salerno (pages 74 and 75) and state: 
“The triangles gain great sight lines in interior 

walls, which are the hypotenuses of the tri- 

Above: Wright deck is on second story above 

walled lanai. Below: Salerno deck, on first floor, 

hovers over ravine. 

angle and, by proceeding unblocked to outer 

walls, extend the sensible boundaries of a room 

off into the view.” 
I photographed Mrs. Boomer’s house in Phoe- 
nix (cut at left) in February 1954. Architect: 

Frank Lloyd Wright. Note the reflection of 
the distant mountains in the window. The sim- 

ilarity of Salerno’s plan to that of Wright is 

most extraordinary. This plan was run of the 
mill to Wright but to Interiors it’s an “Interior 

to Come.” 
René Carrillo 

F. Schumacher & Company 

New York, N. Y. 

Congratulations to designer Carrillo (whose 

name in full will be found on page 94) for a 

sharp knowledge of Wrightian architecture. 

He is, however, inadvertently implying some- 
thing that isn’t so. Aside from the fact that the 
Salerno house is significantly different from 

Wright's in both plan and structure, the Saler- 

no house, though still not built (hence qualify- 
ing as an Interior to Come) was designed in 

1952 and exhibited in Silvermine, Conn. the 

same year, while Wright’s was not seen until 

its construction in 1953.—Ed. 
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Arizona. Cost in 1953: $24,000. 

Plans of Wright house from his latest book 

are dated. Salerno plans (left) are significantly 

different. were specifically developed to 

achieve savings obtainable in square house. 

Below: A view of the Wright house for Wright’s 

own book shows the complicated roof contour. 

There is little doubt that Salerno, like many 

other architects, has been strongly influenced 

by Wright. But Salerno’s plan is an ingenious 

solution to a unique budget-site problem. 
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A summing-up of Mid-West Market Exhibitions: Good Design, Leather, and Rayon... 

Lighting Advances in Fixture Design ... Stroheim & Romann’s 90th Birthday ... 

Winter Markets Re-visited 

Mid-West Marathon 

Scanning the semi-annual furniture offerings 

in Chicago and Grand Rapids was once con- 

sidered hearty enough market fare for anyone. 
At the January markets, however, a whirl of 

design and merchandising exhibitions, lunch. 

eons, and three—count them—three motion 

pictures were also taken in by the thousands 

of buyers, decorators, merchandisers, and 

members of the press on the semi-annual 

pilgrimage. 

In addition to the Good Design exhibit (re- 

viewed on this page) and the third annual 
Leather in Decoration show (reviewed on the 

following page), market visitors covered the 

first display by the American Rayon Institute 
(reviewed on the following page), an exhibi- 
tion by DuPont of nylon fabrics and floor 

coverings, and the market spectacular: five 
cross-sections of houses by members of the 

American Institute of Decorators sponsored 

by Life magazine in the Merchandise Mart, and 

reviewed in color further on in this issue. The 

motion pictures were presented daily in the 

Merchandise Mart by the Carpet Institute, to 

kick off their “Home Means More with Carpet 

on the Floor” campaign; The Upholstery 
Leather Group; and Life, with a retail film on 

The Changing American Market. 

Cheery Good Design 

The Good Design show, sponsored by the Mu- 

seum of Modern Art in New York and the Mer. 
chandise Mart in Chicago, where it is housed, 

entered its sixth year with lots of cheer. 

Part of the cheer, for us, was of a self- 

congratulatory nature for the sheer number 
of the selections that, we found, had already 

been editorially featured in Interiors. Cheer 
of a somewhat different nature was afforded 
by the abundance of brave colors that dis- 
tinguished the selections, and the freedom 

from distraction in viewing the objects due to 
the fact that, this season, there are no hold- 

over selections from the previous exhibition. 
This 1lth semi-annual exhibition reflected a 
more catholic attitude than ever before in 

the breadth of the selections, and in the vol- 
ume of color in rich and off-beat hues of 

red, blue-green, and orange as well as the 
more expected primaries that marked, in par- 

ticular, the lamps, fabrics, accessories, and 

appliances. 

This season’s show contained approximately 

400 objects—more than have ever been se- 

lected for a single Good Design exhibit before, 

and nearly 100 more manufacturers than ever 

before submitted entries. The selection com- 
mittee consisted of Arthur BecVar, Manager 

of Product Planning and Appearance Design 

for General Electric’s Major Appliance Divi- 

sion; and Just Lunning, General Manager of 
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Georg Jensen, Inc. and Frederik Lunning, Inc., 

in addition to Edgar Kaufmann, Jr., Director 

of Good Design and permanent chairman of 

the selection committee. 

Because last June’s show was a retrospective 

five-year review of Good Design, this season’s 

exhibit covered the year’s work rather than 

the customary selection of designs produced 
in the previous six months. These new selec- 
tions are housed in the same 17th floor area 
that was designed by Daniel Brenner and A. 

James Speyer last June for Good Design’s 

Fifth Anniversary retrospective exhibition. 
(Interiors, August, 1954.) 

Virtually all of the furniture and lamp selec- 

tions and a healthy cross-section of the fabric 
selections should be familiar to readers of 
the editorial pages of Interiors. Less familiar 
and more provocative was the inclusion of a 

number of industrial designs that hardly 

qualify as home furnishings. This curious col- 

lection includes a reflex camera flash attach- 
ment by Raymond Loewy Associates for Ansco, 
brightly colored plastic telephones by Henry 

Dreyfuss for Western Electric, a ball point 

Parker Pen, a portable lock by Yale & Towne, 

and—the hit of the show—a round, folding 

wood play yard by Dr. H. Stilson and C. L. 
Snelling for Comfort Products Company. 

Kitchen equipment and household appliances 
were larger categories in the exhibit than ever 

before, serving as a further indication of the 

broadening scope of Good Design. 
Our cross section of Good Design selections 

on this page includes Carlo de Carli’s K-D 

molded plywood chair with chrome or brass 
screws, distributed here by Altamira and 
shown previously in Interiors in a side eleva- 

tion and photo in our Triennale issue; a terra 
cotta bird shelter on a pliable plastic cord by 
Malcolm Leland for N. S. Gustin of Los 
Angeles; a natural jute woven panel designed 

and made by Lynn Alexander of San Fran- 

cisco; and the first conventionally shaded lamp 
in Good Design: Gordon L. Martz’s black 

stoneware form with white hemp shade for 

Marshall Studios. 

The Museum of Modern Art will show some 

of these selections in the Fall. 
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Life with Leather 

The Upholstery Leather Group has a flair for 

showmanship that might seem to those out- 
side the pale of the interior design field to be 

wasted on such a familiar material. To those in 

the trade, however, the Leather Group’s pre- 

sentations have served to dynamically drama- 
tize fresh potentials and actualities for leather, 
stirring jaded market visitors to the possibili- 

ties of new design and merchandising schemes 
with leather, and inspiring other manufac- 

turers’ associations to similarly spellbind their 
clientele. 

This January marked the third annual Leather 

in Decoration presentation, and in addition to 

14 vignettes designed by American Institute of 
Decorators members in the Merchandise Mart 
in Chicago, a simultaneous exhibition of ten 

A.I.D.-designed vignettes was presented in the 
Exhibitors Building in Grand Rapids. In both 

places there were trade previews of the Group’s 

lively 23-minute color film, The Purple Cow, 
dramatizing the functional and decorative 

assets of leather in the home. 

The title role star of the movie made a per- 
sonal appearance at the opening of the Leather 

in Decoration show in the Merchandise Mart, 

attired in ASPCA-approved purple paint with 

matching orchids, and later lunched with the 

House and Garden staff on the premises of 

their Color Show in the same building. 

This season the show theme is Leather with 

other Natural Products, which will be further 

enlarged upon in the spring when another 

Leather show will be presented in High Point. 

Such materials as cork, cotton, ceramic tile, 

brass, brick, glass, linen, paint, pewter, paper, 

rubber, silk, silver, stone, wool, wood, and 

wrought iron were foiled by leather in the 
individual vignettes. This time the participat- 

ing decorators resisted the temptation to show 

leather as the solution for all needs, and 

instead concentrated on demonstrating how 

leather can be best employed with logical 

verve. Most dramatic was the application of 

leather for floors, and for uses in furniture, 

such as ferrules and woven-leather door fronts. 
Throughout the show there was more emphasis 

on dull-gloss leather, and on brave new colors 

— pinks and oranges — in which washable 

leather is now available. 

Instead of going on a tour of retail stores 

following the market premieres, as was pre- 
vious practice, this time The Upholstery 

Leather Group will make complete plans 

available to stores from which they can create 

their own Leather in Decoration shows with 
their existing stocks. 

The 1955 Leather in Decoration shows were 

coordinated by Vera Shatford, merchandise 

director of The Upholstery Leather Group, 

and renderings of the full rooms from which 

the vignettes were contrived were created by 

Jeremiah Goodman and Marvin Culbreth. 

The A.I.D members who contributed settings 

include: Mildred Irby, Eleanor Forbes, Willie 

May Baird, Melanie Kahane, Harriet Sherry, 

Virginia Connor Dick, Patricia Harvey, 

Charles T. Haight, Reginald Styers, Harold 

Shuttles, Otto Zenke, John Ullman, Jr., James 
Amster, C. Eugene Stephenson, Thomas W. F. 

Tisdall, William Pahlmann, Allen McGehee, 

Alfred Lowden, Paul McCobb, d’Argout Fer- 
guson, George W. Reinoehl, T. H. Robsjohn- 

Gibbings, Albert A. Wellman, and Russell 

Cole. 

A Look at Rayon 

“Have You Looked at Rayon Lately?” is the 

not-so-rhetorical question that titles the first 

all-rayon home furnishings exhibition in the 

Merchandise Mart, sponsored by the American 

Rayon Institute. 
Designed and color-styled by William Pahl- 
mann, the exhibit demonstrates the many ad- 

vances made in this oldest of man-made fibers 

—new weaves and finishes for soil, crease, 

stretch, and shrink resistance; water repel- 

lency, and color fastness—in yarns for carpets 

to yarns for sheers. Pahlmann spaced four 
room settings around the area, each a demon- 

stration of one of the four color families he 

styled for the show: Sea and Sky, blues and 

greens; Leaf and Bough, gold, green, bronze, 

and brown; Desert and Canyon, sand, pink, 

coppery orange; and Vineyard, a blending of 

grape tones from pale to Tokay. 

To demonstrate the tremendous price range 
in rayon fabrics, in one section of the ex- 

hibit Pahlmann assembled rayon fabrics with 

a price range from $1.79 to $40 a yard. 

Dorothy Liebes demonstrated the styling po- 
tentials of rayon in a special “Medley in 
Rayon” fabric, for which she wove all the 

types of rayon yarn available——L.W. 
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From the 1955 Leather in Decoration shows, left from top down: William Pahlmann spreads sprout 

green leather over facade of a chest he designed for S. J. Campbell with a day of the week gold- 

tooled on each drawer. Paul McCobb matches a TV wall panel and screens to the straw-colored 

leather used for rug in his Directional setting. Tangerine leather is slicked on doors of Kittinger 

cabinet with leather ferrules in a setting by John Ullman, Jr. Olive and lemon leather are basket- 

woven for speaker of a Harvey Probber radio-phonograph cabinet in the Melanie Kahane setting. 

Above right, island display from William Pahlmann-designed American Rayon Institute show. 
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The Lehman-Connor touch 

in a new concept 

of contemporary decor. 

Textures of chic smooth elegance 

contrasting the classic plain 

and the modern small figure, 

the rough with the smooth. 

Over 100 subtle colorations 

in this exciting new grouping: 

(a) Burma 

(b) Punjab 

(c) Holbrook 

(d) Harrington 

(e) Kensington 

(f) Chelton 

(g) Geometric 

H. B. Lehman-Connor Co., Inc. 

509 Madison Avenue 

New York 22, N. Y. 

Decorator’s source for 

smart fabrics 

for half a century 

upholstery and drapery fabrics 

upholstery leathers 

carpeting ewoodweave 



For your 

Litecraft 

Advances in Lighting 

Litecraft’s Pre-Wired Fixture 

Litecraft Manufacturing Company in New 
York recently introduced a new recessed in- 

candescent lighting series whose major new 

feature is that the fixtures are prewired, thus 
simplifying and reducing the expense of in- 

stallation. The fixtures are flexible in wattage 

size, from 60 to 300 watts, and are available 

with a variety of lenses including Cast Opal 

Glass Bowl, Fresnel Lens, Semi-Flushed Drop- 
ped Lens, and Corning Alba-Lite and Fota- 

Lite. Litecraft’s “Duraflux” full reflector, fab- 

ricated from a single piece of aluminum, is 

chemically brightened to obtain maximum 

light output. An invisibly hinged stainless 
steel lens frame opens at a touch of the finger 

for lamp replacement. (Photo top left). 

Versen’s New Concealed Fixtures 

Kurt Versen Company of Englewood, New 

Jersey, has two new recessed lighting fixtures, 

for use with plaster ceilings, that need no 

visible ceiling trim. The “Radix” model per- 
mits up to 37° angulation of the beam, and 

the lamp can be rotated a full circle. The 

“Repar” model is a completely concealed foca- 

light for medium and high ceilings. Three 

baffle rings, plus flush mounting without trim, 

make the light source nearly invisible. 

Luxtrol Expanded to Fluorescent 

Luxtrol, a system of controlling light inten- 
sity of lamps and fixtures to any degree of 

brightness (Interiors, November 1954, page 

140) has been expanded to operate with rapid 

Miller 
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Luzxtrol 

start (not instant start) fluorescent lamps as 

well as incandescent. A specially designed 
ballast must be used with the fluorescent 
lamps. The same fingertip control (top center 

photo) applies with fluorescent as incandes- 
cent. Luxtrol is produced by The Superior 
Electric Company of Bristol, Connecticut. 

Quantalite Shield for Natural Color 

Fluorescent lamps are available in a number 
of different color versions that emphasize one 
or another color, but unless a combination of 

cool and warm lamps is used there will be an 
imbalance of natural color. Recognizing this 
problem, Quantalite, Inc., of New York has 
developed a shield of translucent Bakelite 

rigid vinyl sheet that brings out the true color 

and texture of everything exposed to the light. 

Pictured at top right, Quantalite shields are 

printed with several colors selected to correct 

shortcomings or overabundance of the various 

colors produced in fluorescent tubes. A 
diamond-shaped corrugation evenly diffuses 
the light. The shields are made in sizes and 

shapes to fit all standard fluorescent fixtures. 

Storelites by Philip Johnson 

The two fluorescent lighting fixtures at bottom 

left and center were designed by Philip John- 
son for The Miller Company of Meriden, 

Connecticut, particularly for store interiors. 
These “Storelites” are intended to be un. 

obtrusive in the design, and are engineered 

to provide efficient and comfortable illumina- 

tion, and low maintenance. The “Merchant,” 

bottom left, comes in 2 and 4 lamp, 48” size, 

with plastic side panels to minimize side and 
hottom contrast, choice of one-piece Diamond 

Quantalite 

Lucite or one-piece injection molded plastic 
louver bottom enclosure. The “Suburban,” 
bottom center, has a one-piece plastic body 

with aluminum ends, comes in 2 and 4 lamp, 

24” and 48” lengths. The “Supermarket,” a 
bare lamp type, comes in 2 and 4 lamp, 48” 

and 96” lengths. 

Globe’s Invisible Side-Structure 

Plastic sides interlock with the plastic lens 

bottom of Globe Lighting Products Inc.’s (Los 
Angeles) “Challenger” fluorescent series, thus 
eliminating visible structural elements. The 

prismatic lens bottom directs maximum inten- 

sity straight downward; light at oblique 
angles which normally would strike the eyes 
is refracted below eye level. (Photo below 

right). 

Sylvania Wall-to-Wall Lighting 

Sylvania Electric Products Inc. has designed a 

full-ceiling lighting system that incorporates 

sound control. This “Sylvan-Aire” system con- 
sists of a corrugated white plastic ceiling 
paced by elongated V-shaped “Sono-Wedges” 
lined with thick glass-fiber pads to deaden 
noise. The system is particularly well adapted 
where the ceiling is cluttered with pipes and 

other service devices, because while it dis- 

guises the mess it allows easy access above. 

Guth’s 24”-Wide Troffers 

The Edwin F. Guth Co. of St. Louis has intro- 

duced a series of recessed troffers in sizes 
perticularly suitable for large area lighting 
or in grid ceilings. The new dimensions are 

24” x 24”, 24” x 48”, and 24” x 96”.—J. A. 



TEU LY the world’s most distinguished 
eustom furniture 

The grace of line, the beauty of detail, the inbred 

quality tell you why—so many people who can afford 

any furniture in all the world—choose Grosfeld House. 

Hand-crafted in our own factories, Grosfeld House 

furniture offers the ultimate in furniture quality and value. 

New catalog supplement on request 

From the new collection of brass-brightened Modern, 
designed by Breger-Salzman. All pieces in satin-finish 

mahogany. No. 4661 — Sideboard. No. 4660 — Versatile 

dining or game table. No. 4666 — Arm chair. No. 4667 — 

Side chair. No. 4651 — Occasional chair. 

The Carpeting ... FIRTH of ENGLAND... 

an exclusive Grosfeld House importation. 

Grif Vi House 215 EAST 58th STREET, NEW YORK 22, N. Y. 

oo _ Manufacturers of Furniture and 
Thursdays until 8:30 P.M. 

! '§ le Us. Agents for Firth of England Carpeting. 

1S ANGELES: 145 NORTH ROBERTSON BLVD. 
|» TALLAL ASSOCIATES, 2606 FAIRMOUNT AVE. 

| JOHN POLATSEK, INC., 4917 SUPERIOR AVE. 

New York Showrooms Open 

Now on view—an extensive import collection of 

th and 19th Century Porcelains, Lamps, Decorative Objets D'Art. .” 
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Stroheim & Romann first opened its doors in 

1865 on William Street in Lower Manhattan. 

in fornenti son 

90 Years of Stroheim and 
Romann 

Nine Decades of Fabric Leadership 

In 1955 Stroheim and Romann, one of the 

largest firms of upholstery and decorative 
fabrics, begins to celebrate its ninetieth year 

in business. It is possible that its founder, 
Julius Stroheim, (Great grandfather of the 

present treasurer of the firm of Stroheim and 

Romann, Frank Judson, Jr.) instituted his 

fabric business as early as 1860, but record 

keeping in mid nineteenth century was more 
informal. By 1865, the business was established 

on William Street in the charming little 
building, long since demolished, in lower New 

York, shown in the art at the left. 

In 1883 Julius Stroheim moved his headquar- 
ters to 195 Canal Street thanks to the expansion 

of his business. He was joined by his son, Salo 

J. Stroheim, who, after the retirement of his 

father in 1895, became head of the firm. In 

1907 the firm changed its address again, this 

time to 29 East 19th Street. It was also at this 

time that a long time associate and leading 

salesman of the time was added to the firm 

(which then changed its name to Stroheim 

and Romann). Many changes were made in 

the following few years, including a move to 

242 Fourth Avenue, the heart of the decora- 

tive fabrics trade at that time. In the years 

before the outbreak of World War I Stroheim 

and Romann became firmly established as a 

national distributor of fine decorative and 
upholstery fabrics. Offices were established in 
Philadelphia, in Chicago, Boston, Los Angeles, 

and San Francisco. 

In 1922, the firm, (Continued on page 143) 

For Your Calendar 

Through February 14. American Craftsmen, Smith- 

sonian Institution traveling exhibition. Univer- 

sity of Pittsburgh. 

Through February 14. Brazilian Landscape Architec- 

ture, Smithsonian Institution traveling exhibi- 

tion. University of Illinois, Urbana. 

Through February 15. Building in the Netherlands, 

Smithsonian Institution traveling exhibition. Art 

Center Gallery. University of Arkansas, Fayette- 

ville. 

Through February 19. Electronic Abstractions. The 

Cooper Union Museum, New York. 

Through February 22. The Re-union of Architecture 

and Engineering, Smithsonian Institution trav- 

eling exhibition. Washington University, School 

of Architecture, St. Louis. 

Through February 28. Art in Life in Africa, an ex- 

hibition interpreting the tribal concept of the 

oneness of art and everyday life. Newark Mu- 

soum. 

Through February 28. Early American Sculpture, 

Stony Point Folk Art Gallery’s traveling exhibi- 

tion. Philbrook Art Center, Tulsa, Oklahoma. 

Through February 28. Influence of Italian Renaissance 

an Textile Designs. The Scalamandré Museum of 

Textiles, New York. 

Through February 28. Neo-Classic Textiles of the 

Louis XVI, Scalamandré Museum of Textiles 

traveling exhibition. Rochester Memorial Mu- 

seum, New York. 

Through February 28. A Panoramic Review of Tex- 

tiles, Scalamandré Museum of Textiles traveling 

exhibition. Bloomington Normal Art Association, 

Indiana. 

Through February 28. The Symbol of the Rose in 

Textile Design, Scalamandré Museum of Textiles 

traveling exhibition. Pensacola Art Association, 

Florida, 

Through February 28. Tibetan Paintings. Newark 

Museum. 

Through February 28. Two Hundred Years of 

Textile Design, Scalamandré Museum of Textiles 

traveling exhibition. Slater Museum, Norwich, 

Connecticut. 

February 3-6. Gift, China, Glass, Stationery, and 

Housewares Show. Western Merchandise Mart, 

San Francisce. 

February 9-March 6. Boris Kroll Jacquard Fabrics. 

Seattle Art Museum. 

February 9-April 15. Thank God For Tea! Export 

Wares brought to America by Clipper Ships from 

Chinese Ports, 1785-1860. Brooklyn Museum. 

February 11-March 4. Structure and Space in Con- 

temporary Architecture, Museum of Modern Art 

13 

traveling exhibition. J. B. Speed Art Museum, 

Louisville, Kentucky. 

February 14-February 19. 1955 Philadelphia Home 

Show. Philadelphia Commercial Museum. 

February 16-March 14. Design in Scandinavia, Amer- 

ican . Federation of Arts traveling exhibition. 

Carnegie Institute, Pittsburgh. 

February 20-24. Allied Gift and Jewelry Show. Hotel 

Adolphus, Dallas, Texas. 

February 20-March 15. Eskimo Art, Smithsonian In- 

stitution traveling exhibition. Columbia Museum 

of Art, Columbia, South Carolina. 

February 20-March 15. German Ceramics, Smithson- 

ian Institution traveling exhibition. Indiana Uni- 

versity, Bloomington. 

February 20-March 15. Italian Arts and Crafts, Smith- 

sanian Institution traveling exhibition. Lowe 

Gallery, University of Miami, Coral Gables, 

Florida. 

February 20-March 19, Eskimo Art, Smithsonian In- 

stitution traveling exhibition. University Art Gal- 

lery, University of Minnesota, Minneapolis. 

February 21-25. New York Gift Show. Hotels Statler 

and New Yorker, New York. 

February 25-March 23. Sculpture Process. Philadel- 

phia Art Alliance. 

February 27-April 3. Seventh Annual Festival of Con- 

temporary Arts. University of Illinois, Urbana. 

March 1-22. Brazilian Landscape Architecture, Smith- 

sonian Institution traveling exhibition. Smith 

College Museum of Art, Northampton, Massachu- 

setts. 

March 1-22. Building in the Netherlands, Smithsonian 

Institution traveling exhibition. State College of 

Washington, Pullman. 

March 3-April 3. The Crystal Palace, Smithsonian 

Institution traveling exhibition College of Archi- 

tecture and Applied Arts, Urbana, Illinois. 

March 4-April 3. American Industrial Design Exhibi- 

tion of the 10th Triennale of Milan. Contempor- 

ary Art Museum, Houston, 

March 4-April 3. Auto-Motives, exhibition of auto- 

mobiles designed for specific purposes. Con- 

temporary Arts Museum, Houston. 

March 6-April 6. Third Annual Northwest Crafts- 

men’s Exhibition. Henry Gallery, University of 

Washington, Seattle. 

March 7-11. Boston Gift Show. Hotel Statler. 

March 8-22. Studies in Crystal. Steuben Glass, 715 

Fifth Avenue, New York. 

March 13-19. Irish Linen Week. Nationwide. 

March 13-April 17. Fifty Years of Danish Silver, 

Smithsonian Institution traveling exhibition. 

Corceran Gallery, Washington, D.C. 

March 20-April 15. Chinese Gold and Silver Objects, 

Smithsonian Instituti tr ling hibiti 

William Rockhill Nelson Gallery of Art, Kansas 

City, Missouri. 

March 27-30. Philadelphia Gift Show. Hotel Ben- 

jamin Franklin, Philadelphia. 

April 1-22. German Ceramics, Smithsonian Institution 

traveling exhibition. Ohio State University, Col- 

umbus, 

April 6-10. World Plastics Fair and Trade Exposi- 

tion. National Guard Armory, Los Angeles. 

April 6-27. Structure and Space in Contemporary 

Architecture, M of Modern Art traveling 

Williams Williamstown, 

Massachusetts. 

exhibition. College, 

April 10-May 1. For your Home, exhibition of home 

furnishings selected for their good design by the 

university’s department of architecture. Univer- 

sity of Illinois, Urbana. 

April 22-May 31. Amercian Institute of Decorators 

1955 European Conference. 

April 23-30. Historic Garden Week in Virginia, 

sponsored by the Garden Club of Virginia. Jef- 

ferson Hotel, Richmond. 

May 2-13. The British Industries Fair. Olympia Hall, 

London, and Castle Bromwich, Birmingham. 

May 2-23. Structure and Space in Contemporary 

Archi e, M of Modern Art traveling 

exhibition. Vassar College, Poughkeepsie, New 

York. 

May 5-22. Sculpture for Interiors. Philadelphia Art 

Alliance. 

May 15-20. New York Stationery Show. Hotel New 

Yorker. 

May 25-June 5. Philadelphia Chapter Annual Exhibi- 

tion, American Institute of Architects. Philadel- 

phia Art Alliance. 

June 7-28. Structure and Space in Contemporary 

Architecture, Museum of Modern Arts traveling 

exhibition. Binghamton Museum of Fine Arts, 

Binghamton, New York. 

June 8-23. The Antique Dealers’ Fair and Exhibition. 

Grosvenor House, Park Lane, London. 

June 13-18. International Design Conference, Aspen 

Colorado. 

June 20-30, International Home Furnishings Market. 

Merchandise Mart, Chicago. 

June 20-30. Summer Market. American Furniture 

Mart, Chicago. 

June 2Q-30. Summer Market, Waters and Exhibitors 

Buildings, Grand Rapids, Michigan. 

3 

“ 

w 
¥ 
# 



Theres an air about Airfoam 

and Herman Miller provides ingenious new function 

Charles Eames’ first sofa design, just introduced by the Herman Miller 

Furniture Co., Zeeland, Mich.,. is precisely engineered for greatest 
seating comfort. 

100% AirFoaM cushioned with high¢back headrest—and the base supports 

are of chrome plated steel. 

A unique advantage of this construction is that the back folds down on the 

seat—for shipping or stowaway in a scant 12 inches of depth! 

This is another stimulating example of the new thinking engendered by 

AIRFOAM, world’s most modern cushioning. 

Goodyear, Airfoam Dept.. Akron 16, Ohio. 

E Z 
“a GOODFYEAR 

THE WORLDS FINEST, MOST (MODERN, CUSHIONING ESA SST aos 

Airfoam —T. M. The Goodyear Tire & Rubber Company, Akron, Ohio 

FEBRUARY 1955 



your 

Quality of design can hardly be called the ad- 
vantage of the do-it-yourself category of furni- 

ture, but United States Plywood Corporation, 

seeing the commercial desirability of better 

design for the mass market, recently asked six 

leading designers of high-style furniture to 

plan pieces specifically for do-it-yourself con- 

struction. Booklets containing plans, instruc- 

tions, and lists of materials needed for each 

in Teo Ff Rae tt SS 

piece will be sold for 25c by retail lumber 

dealers and retail outlets for power tools. @ 
do-it-yourselfer can then go about purchag 

the necessary lumber, screws, etc., and assem 

the piece as directed. 

The designers, from left below, are: R 

Wright, William Pahlmann, Freda Diam 

Edward Wormley, Peter Hunt, and George 

Nelson. Their skills eke out plywood’s best. 

The Storagewall below left, by Nelson, 

is calculated to serve a variety of uses, 

from books to a complete high fidelity 

installation. Bottom left: a room divid- 

er by Pahlmann. Bottom center: a 

table-cart by Wright. Bottom right: a 

screen-bar by Wormley. Miss Diamond 

designed a coffee table, Mr. Hunt a 

chest. Drawings in red (two for the 

Nelson piece, one for Wormley’s) repre- 

sent plans and details in the booklets. 
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Recreated by a 

AMERICAN CRAFTSMERM 

A diversified and balanced selection of the best in French styling. Comprehensive 

enough to meet any merchandising needs. Unique in character and versatile in use. 

Bodart furniture exemplifies a generation-old “habit of quality.” 

BODART FURNITURE, INC. 385 Madison Ave., New York, N. Y. 
FACTORY: GRAND RAPIDS, MICHIGAN 

FEBRUARY 1955 



90th ANNIVERS 

* * * " 
4? ne 3 

We’re very proud to be 90—very happy to have 

Pa served you since 1865. 
% $: 
@ 

We have never been satisfied to be just e 

one of your largest and most reliable sources of fine fabrics. 3 

Far more important is that we never lose sight of the < 

many intangibles which have earned us the good will of our customers. 

We-—today’s generation and present management — 

pledge ourselves to perpetuate the vision, perseverance and courage 

displayed in building this institution, and to warrant 

the continuation of your loyalty and confidence in us. 

STROHEIM & ROMANN 
DECORATIVE FABRICS OF DISTINCTION 

35 EAST 53rd STREET, NEW YORK 22, NEW YORK 

BOSTON * PHILADELPHIA e CHICAGO ¢ DALLAS e SAN FRANCISCO ¢ CLEVELAND e MIAMI ¢ LOS ANGELES 



Huts a cnittprtary Lok. 

to these Prominvial Leaerde 
They’re scaled to today’s furniture in today’s apt colors, correlated 

in pattern so that you can use them as twin fabric highlights in 

many a setting. Best of all they present a moderately-priced 

4 viewpoint. See what we have done with the seven distinct colors— 

and also see the remainder of this group of Traditional styles 

with their considered attentiveness to present-day needs. 

q DECORATIVE FABRICS OF DISTINCTION 

4 35 EAST 53rd STREET, NEW YORK 22, NEW YORK 

BOSTON ¢ PHILADELPHIA 

CLEVELAND ¢ MIAMI ¢ LOS ANGELES 

CHICAGO ¢ DALLAS e¢ SAN FRANCISCO 



( MORRIS LAPIDUS, A.LA. 
\e Architect and Interior Designer 

The rich natural beauty of iridescent PEARL SHELL now graces 

the magnificent lobby of the Fontainebleau Hotel. Selected by 

Morris Lapidus for the unique 40 ft. Stairway ¢ 20 ft. Columns 

e & ft. oval shaped Plant Boxes illustrated here. 

Amazingly adaptable to unlimited decorating themes, PEARL 

SHELL has captured the imagination of architects, designers 

and decorators. PEARL SHELL PANELING is made to spe- 

cifications for wall. ceiling, furniture accessories. Requires little 

care, is dust resistant, easy to clean and low in maintenance cost. 

Write for further information 

KAPPA SHELL PRODUCTS CO.,, INc. 
28 EAST 22ND STREET. NEW YORK TONY. 

INTERIORS 



Shades give dramatic inter- 
est to windows...available 
up to 12’ wide 

IN ARIEL LATTISWOOD 

DESIGNED BY 

DOROTHY LIEBES 

Draperies define functional 
areas... work smoothly on 

conventional traverse rods 

Bermuda Coral 

e 

Witty 
YO) 

Ta 

4 4/7, 

Mea 
Black and White 

vas the @ Imaginative new color — Bermuda Coral, Black 

and White stripes. Just two of a wide range in 
Ariel Lattiswood. These handsome shades and 
draperies are designed by Dorothy Liebes... they 
alternate narrow basswood strips with translucent 
plastic rods to let in softly filtered light. 9 fresh, 

exciting colors include new Lemon Peel Yellow, 
Bitter Green, Onyx Black. Also new striped 

combinations. Special colors to order. 

Free br Bookbst! 
» 

WRITE THE ClumBia MILLS, INC., 
Dept. 1-2, Syracuse 1, N. Y., for booklet and nearest dealer 

53 
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while 

furniture 

designed by 

Harvey Probber 4 

doesn’t | 

quite 

complement 

everybody’s 

way of living... 

it comes so beautifully close 

857 Curved Upholstered Mahogany Headboard 

858 Shaped Bed (2 box springs, 1 mattress) 

The expanded Harvey Probber collection now comprises complete groupings 

for living room, bedroom, dining room... as well as for office 

and contract installations... in our newly decorated showrooms. 

Write on professional letterhead for our new catalog service. DEPT. IN 1. 

HARVEY PROBBER INC. +» 136 FIFTH AVE., NEW YORK + 638 MERCHANDISE MART, CHICAGO 

St. Louis +» Milwaukee + Houston + Hartford + Philadelphia + Factory Showroom: Fall River, Mass. 



The spring has to be an integral part of any design that comes 

from their drafting boards. It has to be strong, durable, most comfortable, 

light of weight and line. It has to be a No-Sag spring. 

NO-SAG SPRING COMPANY 
21590 Hoover Road « Detroit 13, Michigan 

75% of all springs made today are of the NO-SAG type 

FEBRUARY 1955 



_ Write for brochure of V 
Traditional, and Romweb 

INTERIORS 



OU , 

+ have You Seon the 

(Mh aisonntlle Group 
fribries 

cretled, fr the 

budget -minaled ? 

» 

BRUNSCHWIG & FILS - 509 MADISON AVENUE, NEW YORK 

Philadelphia +» Boston + Chicago + Los Angeles + San Francisco + Dallas + Toronto «+ Paris 



Our newest ‘‘American Futures’’ Collection 

(ae (Canes goes south of the border for this compelling 

design. Intaglio-printed in three restrained 

and lovely color combinations: sepia on ivory, 

Etruscan red on pale sage green or charcoal 

on chalk white. 4633KR.The single roll, 4.20. 

“‘The Finest in Wallpaper”’ 

KATZENBACH AND WARREN, INC. 

A Subsidiary of Kimberly-Clark Corporation 

Head Office—New Canaan, Connecticut 

An exciting new wallpaper that paints 

the cloistered city life of Old Mexico 

INTERIORS 
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As rugged as “Rughy” 

An important new advance in 

Bettman Archives upholstery textile durability. 

Exclusive Knoll development in 

wool, nylon and cotton 

that has extraordinary strength. 

Available in a range of seven 

exciting two-toned color 

combinations. 

Write for K200 “Rugby” swatches. 

aS) 

KNOLL TEXTILES INC. MADISON AVE., NEW YORK e BOSTON, CHICAGO, DALLAS, DETROIT, MIAMI, WASHINGTON 
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Furniture for every purpose—for home, institutions, 
hotels and public areas. Designed by George Nelson 
and Charles Eames and built by Herman Miller 
for long years of service. Now in preparation: the 
new Herman Miller catalog—showing the complete 
collection in detail. 

a= ew Uw 

herman iller, Zeeland, Michigan 

Member, Decorative Furniture Manufacturers Assn. 



ssl, Sept 

Herman Miller Showrooms: New York, Boston, Chicago, Grand Rapids, Kansas City, Los Angeles. 
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D 
INDUSTRIAL DESIGN is both symbol and voice of the new concept 

and importance of design in industry. It is the single professional maga- 

zine which reports and explores total design—the cross-fertilization of 

company policy, product planning, production and marketing. 

Each issue of INDUSTRIAL DESIGN represents a rich portfolio of contem- 

porary product design—in authoritative and entertaining text, informa- 

tive illustration and original format. 

Among management, design executives and designers, nation-wide, 

INDUSTRIAL DESIGN enjoys an intense and loyal readership. These thou- 

sands of key decision-makers voluntarily pay $9.00 annually to receive 

at their desks their specialized design magazine. 

To advertisers, INDUSTRIAL DESIGN offers a fresh, responsive setting for 

their sales messages. 

For market information, rate card, and subscriptions, address 

INDUSTRIAL DESIGN 
published bi-monthly 

Whitney Publications, Inc., 18 East 50th Street, New York 22, N. Y. 



IRWIN COLLECTION chest with accordion-fold doors 

designed by PAUL McCOBB 
featuring new saffron mahogany and Roman travertine 

DIRECTIONAL contemporary FURNITURE+FABRICS-LAMPS-ACCESSORIES _ write for 
illustrated 201 EAST 57TH STREET, NEW YORK - MERCHANDISE MART, SPACE 6-121, CHICAGO brochure 

ATLANTA CHICAGO KANSAS CITY (MO.) MILWAUKEE PITTSBURGH 
BOSTON CLEVELAND LOS ANGELES MINNEAPOLIS SAN FRANCISCO 

: FALO GRAND RAPIDS MIAMI NEW YORK ST. LOUIS 



Send $1.00 

for descriptive brochure 

erwin-lambeth, dept. 1-2 

thomasville * north carolina 

Staccato— 

Dramatically welds 

design, style and function. 

Crescendo—Carries the classic 

traditional into the spirit of smart, i 

contemporary living. 

As You Like It—America’s 

most challenging adaptation of q* 

traditional beauty to modern, eriwin= laure be th 

functional design. | thomasville, n. c. e new york, new york e chicago, illinois 

NATIONALLY ADVERTISED 

INTERIORS 
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. a distinctive new pattern in popular Micarta 

’ \ , In the refreshingly unique design of new MicartTa ‘‘Star Dust’, 

- there are opportunities to create striking decorative effects—on 

_ i aie built-in furniture, counters, walls, dividers—wherever a surface must 

\ \ f° withstand the rigors of hard wear. And ‘Star Dust’s” six warm colors 

= —including gray and charcoal—let you achieve appealing 

\ ¢ °™ color harmony in interiors as practical as they are beautiful. Your United 

’ States Plywood representative has samples, or write United States 

é i 4 Ay Plywood Corporation, 55 West 44th Street, New York 36, N. Y. 

x * ge J-06596-C 

=P ns » @ 7 oo m Cd ta) 
distributed by | UNITED STATES PLYWOOD CORPORATION 

largest plywood organization in the world 

a and U.S.—MENGEL PLYWOODS - INC. 

} ¢@ gf i ? at 3 
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CALIFORNIA REDWOOD ASSOCIATION * 576 SACRAMENTO STREET * SAN FRANCISCO 11. CALIFORNIA 



Fine reproduction of a 

Fruitwood Regency Arm Chair 

(In your cover) 

THIS IS ONE OF THOSE TIMES when 

words are futile . . . these magnificent pieces 

must be seen to be appreciated. Imported from 

England . . . they are in a class all their own for 

rare distinction and exceptional beauty. 

Antique Hepplewhite Oval Breakfast Table — Fine Quality and Color, Circa 1790. 

43” x 60” x 284%" high. 

The chairs may be seen in full color in the 
Merchandise Mart Room created by Miller 
and Bond, illustrated on page 88 of this issue. 

WOOD and HOGAN 
America’s Largest Wholesale Selection of Distinguished English Furniture 

One of a pair of antique 

Regency Decorated Arm Chairs 
with Cushions. (Circa 1805) 

385 MADISON AVENUE - NEW YORK 17, N. Y. 

Sole American distributors for Arthur Brett & Sons, Limited 

INTERIORS 



thoughts on cloth: There is in everything worthwhile 

an elusive quality of lasting stimulation. 

We try to achieve it in every textile we produce. 

konwiser ine. 1 East 53rd Street, New York City 22. 

Contemporary prints, textiles, casements. 

Crushed Rock: started 1951, 

Swatches of eight Konwiser fabrics selected for Good Design 1955 available on request. 

ire 

Chicago Boston Detroit Cincinnati Dallas © Miami Los Angeles San Francisco Montreal 
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Lobby of Pony Express Motel, St. Joseph, Missouri. Carpet executed by Virgil Abbett Carpet Co., St. Joseph, 

WHY NOT BUILD YOUR BUSINESS WITH fsa 
GULISTAN CARPET DESIGNED SPECIALLY FOR YOU? = FF) ROCHES' 

Get custom-woven carpet through this special Gulistan Contract Plan 

Businessmen find it pays to install carpet, especially choose your own carpet design from exclusive Gulistan 
beautiful, long-wearing Gulistan. Customers like its original designs keyed to your decor. Then Gulistan 
bounce . . . personnel like its quiet . . . management will custom-weave your special carpet. Or, if you 
likes its ease of maintenance . eine prefer, the Gulistan Art and Design : 
everyone likes the atmosphere it cre- Staff is at your service with no obli- : ae 
ates. Whatever your business, the gation. For details, see your Certified ewer 
Gulistan Contract Carpet Plan will 

WICHIT) 

Gulistan Dealer. Or write, Contract wis 
interest you. Through it, you will 

©) WILMIN 
> winstc 

Department HM-1, at address below. fe wore 
7 YOUNG: 

© torn! 

* VANCO! 
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Lighto 
Some outstanding Gulistan installations: Ambassador Hotel, N.Y., Radio City Music Hall, N.Y., Fair Ground Club House, New Orleans a 

Gentle 
MADE IN THE U.S.A. BY AMERICAN CRAFTSMEN e “Please 

Pfatalo; 

A. & M. KARAGHEUSIAN, INC., 295 FIFTH AVENUE, NEW YORK 16, N. Y. 
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See Jubilee at our own showrooms 

at 11 E. 36 Street, New York; 

1267 Merchandise Mart, Chicago; 

12th at Folsom, San Francisco 

and at authorized distributors 

isted here. 
AKRON, ©1110: The Sacks Elec. Co. 

ALBUQUC QUE, NEW MEXICO: State Elec. Supply Co. 

ALENT /N, PENNA.: Coleman Electric Co. 
TEXAS: Nunn Electric Sup. Corp. 

5 ee 
« Ine 

TEXAS: Calcasieu Lumber Co. 
MD.: Hoffman Elec. Supply Co. 

TON E, LA.: Electrical Wholesalers, Inc. 

BINGHAM ATON, N. Y.: Freije Elec. Co., Inc. 
a : Wells Elec. Supply Co., Inc. 

ASS.: Henry L. Wolfers Co. 
Mass. Gas & Electric Light Co. 

BRIDGEPORT, CONN.: B. M. Tower Co., Inc. 

BROCKTON, MASS.: Columbia Elec. Supply Co. 
BUFFALO, N. Y.: Buffalo Incandescent Ltg. Co. 
CAMDEN, N. J.: Camden Electric Fix. Co. 
CHAMPAIGN, ILL.: Tepper Elec. Supply Co. 

CHARLESTON, S. Cameron-Barkley Co. 
CHARLOTTE, N. C.: Independent Elec. Supply Co. 
CHICAGO, ILL.: scl Elec. Supply Co. 

jarlo Elec. Co. 
Soler Elec. Co. 
Wholesale Elec. Supp. Co. 

CINCINNATI, OHIO: B. & B. Electric Co. 
CLEVELAND, OHIO: The H. Leff Elec. Co. 
COLUMBIA, S. C.: Noland Co. 
COLUMBUS, OHIO: McCleery-Carpenter Elec. Co. 
DALLAS, TEXAS: Cockerell-Winniford Co. 

Marlin Associates 

DANVILLE, VA.: Womack Electric & Sup. Co. 
) DAYTON, OHIO: Martin Electric Co. 
> DENVER, COLO.: The Central Elec. Supply Co. 
© DES MOINES, IOWA: Weston Lighting, Inc. 

DETROIT, MICHIGAN: Madison Elec. Co. 
Michigan Chandelier Co. 

DURHAM, N. C.: Noland Co., Inc. 
EL PASO, TEXAS: Electrical and Mechanical Supply Co. 
ELGIN, ILL.: Fox Elec. Supply Co. 

+ ERIE, PENNA.: Kraus Elec. Co. 
) EVANSVILLE, IND.: Swanson-Nunn Sales Co. 
> fT, LAUDERDALE, FLA.: Edison Electric Fixture Co. 

) €T. WAYNE, IND.: The Mossman-Yarnelle Co. 
> €T. WORTH, TEXAS: Anderson Fixture Co. 

GARY, IND.: Englewood Elec. Supply Co. 
GRAND RAPIDS, MICH.: Electric Supply Co. 

GREAT BEND, KANSAS: Wedell Elec. Supply Co. 
GREENVILLE, S. C.: Sullivan Hardware Co. 
HARRISBURG, PENNA.: Fluorescent Supply Co. 
HARTFORD, CONN.: Beacon Light Supply Co. 

HOUSTON, TEXAS: Marlin Associates 
HUNTINGTON, W. VA.: West Virginia Elec. Co. 
INDIANAPOLIS, IND.: Forrell-Argast Elec. Co. 
JACKSON, MISS.: Stuart C. Irby Co. 
JOHNSTOWN, PA.: Reese Elec. Supply Co. 
KALAMAZOO, MICH.: L. R. Klose Elec. Co. 
KANSAS CITY, KAN.: 
W. T. Foley Elec. Supply Co., Inc. 

' - KINSTON, N. C.: Kinston Elec. Co. 

> KNOXVILLE, TEN’ 
LANCASTER, PENN 
UIBERTY, N. Y.: Liberty Elec. Supply Corp. 
AITTLE ROCK, ARK.: Adcock Lighting & Supply Co. 
10S ANGELES, CALIF.: J. Rosenberg Lighting Fixtures 

The Feldman Co. 
LOUISVILLE, KY.: H. J. Rueff Company 

> > MIAMI, FLA.: sae Elec. Fix. Co. 
mour Lighting Co. 

MILWAUKEE, wisc.: Lappin Elec. Co. 
MINNEAPOLIS, MINN.: Northland Elec. Supply Co. 

MOBILE, ALA.: F. E. Smith Elec. Supply Co. 
MONTICELLO, N. Y.: Monticello Supply Co. 
MUSKEGON, MICH.: Fitzpatrick Elec. Supply Co. 
NASHVILLE, TENN.: Nashville Electric Company 
NEW HAVEN, CONN.: Grand Light & Supply Co. 
OKLAHOMA CITY, OKLA.: Hunzicker Bros. 
OMAHA, NEB.: Electric Fixture & Supply Co. 
PAWTUCKET, R. 1.: Major Electric and Supply Co. 
PEARL RIVER, N. Y.: Rockland Elec. Supply 
PHILADELPHIA, PENNA.: 
Ace Lighting Fix. Co.; Albert Acker Co. (Bala-Cynwyd, 
Morris Sklar Company; Gold Seal Elec. Supply Co. 
Sylvan Elec. Fix. Co. West Phila. Elec. Supply Co. 
PHOENIX, ARIZONA: New State Electric Co. 
PORTLAND, OREGON: Malloy-Robinson Company 

) PHILLIPSBURG, N. eidy Electric Co. 
PITTSBURGH, PENNA.: Allied Elec. Supply Co. 

Argo-Lite Studios 
POUGHKEEPSIE, N. Y.: Electra Supply Co., Inc. 

> QUINCY, MASS.: Granite City Electric Co. 
READING, PA.: Coleman Electric Co. 

m : Atlantic Elec. Supply Co. 
ROANOKE, VA.: Noland Co., Inc. 
ROCHESTER, N. Rowe Elec. Supply Co., Inc. 

ST. Louis, MO.: M. K. Clark & Co. / 
7 PETERSBURG, FLA.: D. C. Damm Lighting 
) SALT LAKE CITY, UTAH: Sharp Elec. Co. 
SAN ANTONIO, TEXAS: Straus-Frank Co. / ie) L 4 oe od qe oO L § a oe ‘ SAN DIEGO, CALIF.: Ratner Electric Co. y 

) SAN FRANCISCO, CALIF.: California Elec. Supply Co; 
SCHENECTADY, N. Y.: M. Gold and Son 
SCRANTON, PENNA.: Lewis & Reif, Inc. 
SEATTLE, WASH.: Seattle Lighting Fixture Co. 
SOUTH BEND, IND.: co Elec. Supply Co. a sssyou’ll love the light dramatics! 
STAMFORD, CONN.: Marle Co. 

* ® SYRACUSE, N. Y.: Superior Elec. Corp. ant Bi ~ ‘ | TOLEDO, OHIO: The Commercial Electric Co. pe 
| TUCSON, ARIZ.: Beacon Lighting Fixture Co. i tsi © WASHINGTON, D. C.: Maurice Electric Co. / ~ 

National Electric Wholesalers ~ + . . WATERBURY, CONN: Starbuck Sprogue Co. / <~e02CF You are the designer when you select Jubilee by 
WEST PALM BEACH, FLA.: Edison Electric Fixture Co. ‘ z WICHITA, KANSAS: Electric Supply Co., Inc. : er ne wine, ren anc Eee Sly Co : Pe ns Lightolier. Each of the sparkling Claremont glass 

lenry J. Law, Inc. oe WINSTON.SALEM, N. C.: Noland Co. / oa / WORCESTER, MASS. Beniomin Elec. Supply [—~—_. “brandy snifters” can be raised or lowered by sliding 
YOUNGSTOWN, OHIO: Mart Industries, Inc. . ‘cee “F : : [ CANADA: the horizontal struts through the vertical stem. You 
cet: ALBERTA: Alberta Electrical Supplies, Ltd. . | \ 

7 HS. Caneenee, Camenane: mene See enlarge or decrease the diameter of the fixture, put 
| TORONTO: Revere Electric 

Toronto Elec. Supply Co. ota Elec, Supply Co each “snifter” at the level you prefer, change the 
| VANCOUVER, B. C.: Brettell Electric, Utd. 

BRANFORD, ONTARIO: Zenith Electric / ' 

WINNIPEG: Dominion Eee IM a s overall shape from a circle to an oval. And you 

vonouuty Ms Mowaion hing Snaly Co per . ‘ j enhance the luxury and elegance of any interior in 
Angel — Fain’ ; = age public or residential area with the grace and gleam of 

: —_ j an utterly new kind of lighting device. 

Please send me your free, full color, 16 page ~<os* 
atalog of Porfolio fixture designs. 

LiGkrhTOLiIiER 
State NEW YORK « CHICAGO ¢« SAN FRANCISCO 
upon to your professional letterhead. 
Se ee re ee Preferred by Architects, Interior Designers and Illuminating Engineers for over Fifty Years. _—— 
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As the wine connoisseur savors the sunshine, the bouquet, ‘ 

the nectar in each drop of vintage wine...the decorator will relish the textures ; 

and colors of custom carpets by Artloom. Here are artistry and craftsmanship ‘a 

that will bow gracefully to the decorator’s will...express his inspirations as a 

mirror reflects an image. Special colors will be dyed in orders of three rolls or more. 

Fantasy —12’—15’ widths. Plain high-pile all wool. 13 stock colors. 

Robinette — 9’ —12’—15’ widths. Plain all wool. 8 stock colors. 7 

Wheatley — 9’ —12’—15’ widths. Luxurious, cotton pile. 14 colors. 

ARTLGDM [PEG 
Artloom Carpet Co., Inc., 295 Fifth Avenue, New York, N.Y. 

INTERIORS 



DINOLEVI 
NEW YORK; 33 E. 47th St., bet. Madison & Park Aves., PL 9-0962 

FLORENCE: Via dé Fossi 33 Rosso. 

Offices also in Venice « Rome + Milan 

To the trade only 

Painted Italian breakfront by Piranese, with architectural decoration on panels. 

Imported exclusively by Dinolevi, importers of Venetian furniture, chandeliers, and mirrors. 

BRUARY 1955 
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Blow smoke right through it! Here’s dramatic proof that 
Castleton actually breathes. This test explains why Castleton 
has the comfort of a woven fabric—combined with the ad- i 
vantages of a durable, easily cleaned plastic. | 

Every thread protected from soiling and wear! Here 
you can see how the vinyl coating of Castleton completely 
covers the knitted-fabric support. This surface provides out- 
standing durability plus a stay-clean, easy-to-clean finish. 

ROH Sag ais is 

NOW! Fabrilite® upholstery breathes for 

greater comfort...is completely 
vinyl-coated for soil and wear resistance ' 

Du Pont has succeeded in developing a revolutionary 
new kind of ‘‘Fabrilite” vinyl plastic upholstery! This 
‘“*Fabrilite” —in a stunning new pattern called Castleton 
—contains thousands of invisible pores that permit the 
upholstery to actually breathe for greater sitting comfort. 
Completely vinyl-coated, this revolutionary upholstery 
gives customers the full advantages of a cleanable plastic. 

Because these tiny pores do not break up its continu- 
ous vinyl surface, Castleton has exceptional toughness 
and washability. Its dry, high-slip finish means less ac- 
cumulation of dirt and grime—spilled things wipe clean 

REG. U.S. PAT. OFF. 

BETTER THINGS FOR BETTER LIVING 

«+e» THROUGH CHEMISTRY 

46 

in seconds with just the whisk of a moistened sponge. 
Chemically engineered to stay pliable—with exclusive 

Du Pont vinyl plasticizers and finish formulation—this 
new Castleton pattern in ‘‘Fabrilite’”’ takes full advan- 
tage of its sturdy knitted backing . . . puts an end to 
stiffening and cracking problems. . . keeps its showroom 
beauty for years. 

' For sample swatches and further information about 
the new ‘‘Fabrilite’’ Castleton pattern, send the coupon 
or write on your letterhead to: E. I. du Pont de Nemours 
& Co. (Inc.), Fabrics Div., Wilmington 98, Delaware. 

Fabrilite 
elastic-supported vinyl upholstery 

INTERIORS 
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| a breath-taking 
_ in vinyl upholstery 

NEW ! An entirely different concept 

in design’ by 

World-famous designer Russel Wright 
has created Castleton as a “‘living”’ ab- 
stract pattern. Its appearance is refresh- 
ingly original—never before captured in 
a viny] plastic upholstery. Here is a truly 
complete departure in vinyl styling .. . 
here is a pattern unlike any leather or 
woven fabric you have ever seen . . . cre- 

ee ee ee 
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ated to have an appeal all its own! 
Deeply grained for comfort, ‘‘Fabrilite’”’ 

in the new Castleton pattern has a soft, 
rich texture. Viewed from different angles, 
the abstract design appears to “‘live’” — 
the shadings and pattern subtly change, 
bringing new beauty to upholstery fur- 
nishings in every surrounding. 

*DESIGN PATENT APPLIED FOR 

See how these identical swatches of the Castleton pattern change when 
viewed from different angles. Subtle overtones and striking contrasts appear 
in unusual combinations as the light varies. And Castleton is available in a 
range of 15 pastel and deeptone colors by Russel Wright for every interior. 

| E.I.du Pont de Nemours & Co. (Inc.) 

S \ Department I-52, Room 7033, Name Title 
end = 
a \t Du Pont Building, ‘ 

\ ilmi , Del irm 
fo r free sam ple ) Wilmington 98, Delaware 

f Please send mefreesampleswatches Address 

swa tches P ' of the new “‘Fabrilite” Castleton pat- 
tern. City State 

“See 

a, 

ee ee b 



Anu... 
x to grow with expanding \ 

office demands! 

Qn... | 
for the 

most discriminating 

executive decor! 

. . . functional 

desk and storage units 

designed by 

James F. Eppenstein. 

Anticipating the ever increasing 

TEMPO 
of modern business! 

1622 West Carroll Avenue 

Space 1743 + Merchandise Mart 

Chicago, Illinois 

INTERIORS 



Here’s something to light up a client’s eye! Fashioned 

by Globe . . . quadruple lighting in polished brass. This 

four-light ceiling fixture is suspended by almost imperceptible 

slender brass tubing. Please write on your 

letterhead for our new 4-color catalog... 

“Modern lighting for today, for tomorrow, for always.” 

Wlobe ghing 
GLOBE LIGHTING PRODUCTS © 1710 FLUSHING AVENUE ¢ BROOKLYN 37, NEW YORK © SHOWROOM=16 EAST 40th STREET, NEW YORK 



VY V bla 

hbMez natural 

a wood 

FOLDING DOORS 
An entirely different conception of the folding door! 

Designed to harmonize with fine furniture, 

wood paneling and other interior woodwork and 

textures. Creates interesting patterns of light 

and shadow. Use as room dividers, storage closures, 

pass throughs and in regular doorways. Solidly 

built of wood laminated panels with carefully selected 

Philippine mahogany, oak, birch, and pine. 

Stock and custom sizes. Write for FREE sample 

section of Pella door panel. Address Dept. G-74. 

ROLSCREEN COMPANY, PELLA, IOWA 

ESSENTIAL BOOKS 

No. 2 in the Interiors Library 

LIVING SPACES 

Contemporary interiors by 81 leading de- 

signers, including Finn Juhl, Mies van der 

Rohe, Richard J. Neutra and Frank Lloyd 

Wright— reflecting the new design phil- 
osophy: freedom to use space for living as 

one pleases. Edited, with an introduction 

by George Nelson. Bound in full cloth: 148 
pages, 9 x 12 inches illustrated with 232 

photographs. Price $7.50 

No. 2 in the Interiors Library 

CHAIRS 

This comprehensive book examines chairs 

produced today in bentwood, laminated 
wood, molded plastics, solid wood, metal 

and upholstery . . . by 137 top designers, 

including Aalto, Breuer, Eames, Risom, 

Saarinen. Edited, with an introduction by 

George Nelson. Bound in full cloth: 176 
pages, 9 x 12 inches with 433 illustrations. 
Price $10.00 

No. 3 in the Interiors Library 

DISPLAY 

Ingenious “.isplays that have set new patterns 
in interior design techniques .. . in shops, 

showrooms and_ exhibitions. DISPLAY 
shows the outstanding displays created by 
more than 125 designers of international 

note. Edited, with an introduction by 
George Nelson. Bound in full cloth: 192 

pages, 9 x 12 inches with 312 illustrations. 
Price $12.50. 

ANATOMY for 
Interior Designers 

1,321 essential measurements every de- 
signer needs, in clear dimensional drawings 

that can save you many hours of research. 
Measurements of the human body related 
to the proper design of furniture, storage 

space, home products and equipment. Text 
by Francis de N. Schroeder. Bound in full 

cloth: 96 pages, 9 x 10% inches, full of 
sketches and diagrams. Price $4.00. 

RMN: |e GRASS yr ome 

a 
“4 
ef 

SE SINGS Mere 

MRT: SARE 

ait MG AC REE SRR 

SS ai ERR Se 

Fete in saa! 

i SU AML REER ENR 

Se Scere 



FOR EVERY DESIGNER 

Put these handsome, richly illustrated design books to work for you! 

Fresh ideas . . . new techniques from the entire world of design— 

hundreds of original applications . . . 

What HOUSE & HOME, the national building magazine, says of these 
basic design books — 

“It is @ pleasure to record this . . . enterprising and imaginative publisher— 

Charles Whitney, who puts out INTERIORS—has finally come to fill the need 

for first-rate American-produced books on design. Judging by the present 
series, Mr. Whitney is giving the famed European publishers a real run for 
their money. And he is putting some big US publishers (who prefer little 

risks) to shame.” 

STORAGE is the latest volume in the Interiors 

Library series. Here are fresh answers from all over 

the world for one of the most common of contem- 

porary plaints—the cry for more storage space in 

today’s living arrangements. 

For the first time, the 303 illustrations in this new 

book collect in a single volume the problem-solving 

NEW! No. 4 in the Interiors Library 
ry 
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Shelving 

Special Purpose Storage 

Unit Cases 

Architectural Storage 

storage ideas of 138 leading designers for facilities 

that can be bought or built in — shelf systems, stor- 

age walls, room dividers, unit furniture and utility 

rooms. Some are so new that names had to be 

invented for them. 
Some are eminently practical new solutions to 

the problem of fitting storage structures to specific 

needs. Others break through old barriers with new 
design ideas for furniture that makes imaginative 

(and handsome) use of space. 

This big volume finds significant ideas in 
America, Italy, Scandinavia, England, Brazil. It 

presents storage furniture by leading manufacturers 

who have put to work the ideas of the best planners 
from everywhere .. . shows many of them in room 

settings. In short, STORAGE is a rich reference 

book for design ideas . 
sources too. 

STORAGE is edited by George Nelson. His an- 
alysis of each piece is detailed and perceptive . . 

written with a lively pace that makes good reading, 

with an authority based on many successful en- 

counters with the problems of storage space for 

today’s living. 
You'll want a copy of STORAGE at once for your 

own library—for almost daily reference. And it’s 

as timely and valuable a gift as you can find for 

friends who are designing professionally—or for 

their homes. 

. and for merchandise 

Bound in full cloth: 176 pages. 9 x 12 inches with 303 illustrations. 

Price ee. ee ec eevece $12.50 

(Books sent to New York City address add 3% sales tax) 

J 

To: WHITNEY PUBLICATIONS, INC. 18 East 50th Street New York 22 

1 Enclosed is remittance of for copies of books 
SPECIAL DISCOUNT RATES: SO THe RACE eM) cia ale ; ip ie Sinead a as checked in the boxes to the right. (For Canada and 

iy: es Wihitamclibiade Vie foreign countries, add 35c per copy for postage.) C STORAGE $12.50 

Four or more books—deduct 15% ! 1) LIVING SPACES $7.50 
Name BS a ee a eee a RS Aa ES “hee hie eee 9 CHAIRS $10.00 

use this convenient Fisica smaaiy 
| GE 66S OR BERR SLE [ ANATOMY $4.00 

order form 
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Home life and social life are primarily . . . night life. 

That’s when your work is ‘‘on display.” That’s why you 

must give creative thought to lighting .. . not just 

light fixtures, but /ighting as a decorative element. 

Sage | Ss 

@ tangj ble 
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Inspiration-Lighting by Moe Light is one of the most ” 

flexible tools available to the skilled interior designer. 

For it enables you to achieve numerous effects through 

different types of light, varying intensities, 

direct or indirect sources. 

Moe Light Contemporary, Traditional, Accent, 

Recess and Wall Lights make it possible for you 

to ‘‘set your stage,’’ vary room moods, 

bring out the full beauty of fine furnishings. 

| 

F 

Z 

ee 
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*(a combination of general, localized and accent lighting) ; 

See The Complete Line in Full Color : 

48-page catalog shows Moe Light fixtures es 
for every room in the home. See beautiful ‘ 3 
examples of Moe Light’s ‘Inspiration- e 
Lighting” in the Living Room, Kitchen, ha 

Bedroom and Bath. Send f : 
for it today. 

; 

NUN, 3 —_ | 
See (2 

MOE LIGHT, (Division of Thomas Industries Inc.) . AWS § 4 
Fort Atkinson, Wisconsin i 3 

Send FREE copy of 48-page catalog showing 
Moe Light fixtures in full color. 

NAME Plants at Fort Atkinson and © 
Sheboygan, Wisconsin; . 

ADDRESS Princeton, Kentucky and 
Los Angeles, California 

CITY ZONE STATE 

INTERIORS 
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“BUT PERHAPS IT SHOULD BE SAID THIS WAY: Kravet 53 is neither a year or 

a formula. It is, instead, a place and an invitation. In effect it says that the fabric 

showrooms of S. Kravet & Sons Inc. have been transferred from Thirtieth Street to 

Fifty-third Street, at Number 50. And it should also be read to say that you are more 

ee than fifty-times-welcome.” 

KRAVET FABRICS INC. ¢ 50 EAST 53rp STREET ¢ NEW YORK CITY 22, N.Y. 

In Chicago: 406 No. Wells St. In Detroit: 5510 Woodward at Ferry. 

FABRICS FOR INTERIORS SINCE 1918. 

"EBRUARY 1955 



A-qaim— 
The Merchandise Mart makes 

the news of the markets... 

these special exhibitions plus 

our hundreds of glamorous 

showrooms which are open 

every day, fifty-two weeks a 

year, make The Mart the 

national center of all U. S. 

homefurnishing display, buy- 

ing, and selling. 

eT ele} s) 

DESIGN 

GOOD DESIGN. 
: 17th FLOOR : 

Now beginning its sixth year, husky as ever... 

continuing to cause controversy, make headlines, 

and stimulate manufacturer, designer, and buyer. 

“Look HOMEWARD. Americal” 
Five Regional Houses Designed by 

Five Leading U. S. Designers 

Covered in color by “Life’’ magazine — for one of 

the biggest homefurnishings stories currently sched- 

uled in “‘Life’’ 

INTER LORS 
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‘Troy Deauville Casual Americana 

Styled for wear with 

COnYDE: HARLEQUIN 

Troy Casual Americana perfectly expresses the modern trend toward greater classic simplicity in furniture styling. And the choice 

of plastic coated upholstery fabrics answers the needs of contemporary living. For example, handsome new Cohyde Harlequin not 

only blends beautifully with both traditional and modern decors, but it gives years of wear... resists cracking and scuffing, and is 

washable. Handsome plastic coated Harlequin is fabric-backed for easy handling. See Harlequin and other new Cohyde textures— 

Whipcord, Nubbi-Tuft, Basket, Straw—at your jobber, or write to Interchemical Corporation, Cotan Division. 

Use Cohyde wherever beauty... easy care ... and long wear are essential: on walls and furniture 

* in homes « in theaters + in hotels * in restaurants * in department stores. 

Interchemical Corporation - Ct wh iia * 331-359 Oliver Street, 
Newark 5, New Jersey 



FOR A DRAMATIC 

BACKGROUND... 

py” 
Dollar for dollar, nothing equals wallpaper for 

dramatic change of mood .. . for smartness and 

individuality. Only wallpaper has the flexibility of 

design, color and texture to set the exact background — 

for modern or traditional, formal or informal. 

Check over the distinctive new patterns — including 

modern abstracts, weaves, metallics, textures and 

tone-on-tones. Once you have, you'll agree that... 

are re Wilapen te Pee! 

509 Madison Avenue, New York 22, N. Y. 
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MATICO Parquetry Asphalt Tile Flooring 

The rich luxury of this distinctive MATICO Parquetry Tile Floor 

in a handsome pattern of random shades harmonizes perfectly with 

the decor of this elegant interior. Equally at home in a modern setting, 

or in business offices, MATICO Parquetry is fast becoming the 

choice of leading decorators who desire the beauty of wood block 

flooring—the economy of asphalt tile. Available in four attractive 

shades—maple, oak, mahogany and walnut. 
‘S” Guarantee 
Good Housekeeping 
S 40; * 

MASTIC TILE CORPORATION OF AMERICA | — 
Joliet, Il. * Long Beach, Calif. * Newburgh, N. Y. 

Mavilacturers of: CONFETTI » ARISTOFLEX * PARQUETRY * ASPHALT TILE + CORK TILE » PLASTIC WALL TILE 



INTERIOR DESIGNER 

In a brisk. sunny office on Sutter Street, San Francisco, 
Everett Brown makes plans for clients who dot the map from 
California to Grand Rapids . . . Chicago . . . and New York. 

Weigh his work, and you find the scales tip heavily toward 
public places . . . showrooms, big business interiors, hotels, 
clubs. Home or office, city apartment or dramatic display 
room ... Mr. Brown’s study of a problem begins with a study 
of his client . . . and a quietly determined education to make 
people see what they want to make life more comfortable, 
offices more functional-—or sales greater. 

With his Associates, Everett Brown does both structural and 
interior designs . . . specifies or buys-and-sells in quantities 
that add up to a hefty dollar volume. His work (because its 
emphasis is on public interiors and big business) is almost 
all conspicuous, widely seen and widely publicized, with a 
considerable influence on taste—and what the public buys. 
That influence reaches still farther, as he designs furniture for 
leading manufacturers . . . serves as stylist and design con- 
sultant for fabric mills . . . designs new rugs, new clocks. 

Where does this important West Coast interior designer stand 
in the traditional-or-modern controversy? Like so many others 
. .. squarely in the middle. He speaks up for “combinations of 
style—definitely—to establish a mellow note in a country so 
youthful we haven’t had time to establish our own traditions.” 
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In the Executive Suite (above) of the Sherman Hotel in 
Chicago, Everett Brown shows his new way with materials 
in a leather tile flooring. And, in the bedroom of the Bristol 
Suite (below) he bases his home-away-from-home room plan 
on a midnight blue vinyl cork floor, picking up the color in 
the chintz draperies. These are typical of designs for the 
200 suites of the Sherman Hotel now completely being re- 
done under Mr. Brown’s direction. 
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A corner of the Englander showroom and the reception room de- 
signed by Everett Brown, part of a complete fashion program that 
included re-design of all the office and selling areas, the product— 
even the fabrics used on them. 
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There's a pride of ownership that goes with 

saying ‘“‘This is from Schumacher’s!”” That 

is why so many V.1I.P.P.’S (Very Important 

People and Places) prefer Schumacher’s 

fabric, wallpaper and carpeting. 

For example, in the main dining room of the 

newly furnished National Republican Club 

Headquarters in New York City, you'll tind 

typical examples of Schumacher's artistry 

in decorative fabrics and floor covering. 

£ 

F. SCHUMACHER & COMPANY + 60 WEST 40th STREET - NEW YORK 18, N. Y. © FABRICS +» CARPETS - WALLPA 
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Harold Krisel’s abstraction 

incorporates the handsome 

patttern of a Fiberglas filter 

used in room air conditioners 

—subject of an article start- 

ing overleaf. 

. 
? 

Last night, leafing through a pile of mag- 

azines shunted aside during the Christ- 
mas rush, we found one we should have 

read when it was new —the December 
18th New Yorker. It contained an article 
by Lewis Mumford — brilliant as usual 
— pronouncing judgment on a recent ad- 

dition to the New York scene and on a 
few new books including Sigfried Gied- 
ion’s “Walter Gropius: Work and Team- 
work” (Reinhold). What a pity so many 
weeks have elapsed! 
Mumford’s main topic —and target — 

was the new Olivetti showroom for type- 
writers and calculating machines. In his 
analysis he compared it to the Manufac- 
turers Trust bank building (a few blocks 
down on Fifth Avenue) to which he had 
devoted an article several weeks before. 
The reader has seen 8 pages on the Oli- 
vetti in the November Interiors, and 8 
pages on the bank in January; we need 
not repeat our unstintedly approving de- 
scriptions of either. Mumford, like In- 

teriors, had nothing but praise for the 
bank. The title of his article, “Chari- 

vari and Confetti,” is a summation of 
what he thinks of the Olivetti. 
Let us state unequivocally that no matter 
whose blood he may shed in the process, 

an authority of Mumford’s standing has 
not only the right but the duty to express 

his opinion. 
Though the bank to which Mumford com- 
pared the Olivetti is an entire new build- 

ing and the Olivetti merely a street-level 
space in an existing building, they have 
characteristics in common on which com- 
parison can be based: (1) Both are major 

elements in the street scene; (2 ) both are 

innovations. 
Both have won an immense amount of 
attention in the press, though the Oli- 

vetti’s foreign origin, luxurious mate- 
rials, and sensational gimmicks, such as 
a typewriter for tryouts poised outdoors 
at the passerby’s disposal, have chalked 
up a bigger total. 
But what is the serious verdict of the 
informed critics, the acknowledged 
spokesmen of the profession? It is easy 
to count the vote. The Manufacturers 
Trust has won a rousing “Aye” from The 
Architectural Forum and Interiors (both 

covered it because architecture and in- 
terior design are in this case one and the 
same). Harpers’ “Mr. Harper” (Eric Lar- 
rabee?) expressed reservations about the 
bank’s ‘‘conspicuous consumption of 
space” in his unillustrated but able re- 
view, though he in no sense demolished 
r repudiated the design as such. 
More widely reported to date because of 
ts six-month head start, the Olivetti has 
‘Aye’s” from The Architectural Forum, 
interiors, Industrial Design, The Art Di- 
gest, Domus (of Milan), and Architec- 
‘ural Design (of London). 

Mumford’s detailed article, not to be 
confused with the friendly, frequent, but 
idmittedly superficial comments in The 

New Yorker’s “Talk of the Town,” was 

more than resounding “Nay.” It was 

anathema. 
But, you protest, Mumford is only one 
against six. You are forgetting something 
important. All the favorable opinions 
were published in the professional press. 
Mumford’s was the only authoritative 

voice heard by the public. Besides his 
qualifications as a critic, Mumford is 
extraordinary gifted as a writer. That is 
why, in The New Yorker, he influences 

the most sophisticated block of non-pro- 
fessional readers in this country. 
And still, even a critic in Mumford’s 
high place has the human right to be 
wrong — provided he proceeds with care, 

with sincerity, and with a full sense of 

his responsibility. 
It would be pointless here to take up 
every fault Mumford finds with the 
showroom since some are matters of 

personal taste. We find the colored Ve- 
nini glass lamps extraordinarily beauti- 
ful. He finds them ugly. Who is right? 
But he attacks the bowed window 
(though conceding it makes possible the 
outdoor typewriter perch whose effec- 
tiveness he admits). Is this his first 
experience of the classic device used to 
bring the spectator into the shop and 
increase standing room for spectators? 

He ridicules the awkward building col- 
umn left outside. Did he expect the arch- 
itects to shore up the 33-story building 
and move the column? 
He calls the stairs “rather clumsy.” 

The architects think so too. The sides 
were thickened with steel beams placed 
by the building department in deference 
to our antiquated building code. The 
beams were left unpainted and raw so 

that no observer could miss the fact that 
they are intrusions, and to encourage 

him to ask why they are there. Had 
Mumford asked the architects — or even 

the salespeople —they would have told 

him. (Interiors published the facts.) 

Mumford’s comments concerning Gie- 
dion’s monograph on Gropius — “Walter 

Gropius: Work and Teamwork” — are 
pertinent to the showroom critique. He 
finds ““Giedion has let us down” by failing 
to “candidly discuss” Gropius’ shortcom- 
ings as an architect. We all know that 
“shortcomings” are irrelevant in Gropius, 

the most inspiring teacher in the whole 
modern movement. Giedion’s title alone, 
“Work and Teamwork” should have pre- 
vented Mumford from going off on so 
petty a tack. 
But Mumford pays Gropius a due meas- 
ure of homage: Gropius “could never 
by himself have made the mistakes that 
the architects of the Olivetti showroom 
have made. No one has done more than 
Gropius to further the impersonal, the 

standardized, the anonymous, the ra- 
tional, the collective aspects of modern 
architecture, all essential components of 
modern form.” 

Selling typewriters, 

and 

writing for the magazines 

Are they? Who is to decide? We quote 
Architectural Design (London, October 

1954) on the Olivetti showroom: “At last 
a development from the neat rectangles, 
coloured panels, glass boxes, etc., which 
are the stock-in-trade of the contempor- 
ary shop designer. BBPR have made 

what is probably the first modern (as 

opposed to modified Mies) showroom 

since the war.” 

Being outvoted does not prove Mumford 
wrong. It might only prove that he is a 

lone prophet preaching in the wilderness. 
We, however, are little impressed by this 

preaching, especially after the peculiar 
way in which he has dealt with Gropius, 

a prophet whom we do respect. So do the 

Olivetti architects. Our November article 
on their firm includes a photograph of 

Gropius in their office, standing with a 

characteristic gesture in front of a man- 

ikin salvaged from their “Form” exhibi- 
tion in a past Triennale. Individually and 
collectively they are teachers, editors, 

and writers as well as architects, and 

have not pondered the course of “modern 
form” less than Mumford, though they 

have more to show for it. 

Mumford objects to the Olivetti sculp- 
ture not because it is bad (he admits it is 
not) but that it is good—too good. It com- 
petes with the typewriters. He writes: 
“The problem of designing the room was 
not essentially different, apart from dif- 
ferences in scale, from designing the 

Manufacturers Trust Building; they are 
both, in essence, showrooms, and both 

seek to attract attention to their products 
and their services. In the bank .. . how- 
ever pleasing the ranks of green foliage, 

however glorious the golden screen, they 

do not unduly divert one’s mind from the 
business in hand.” 

The crowds stopped by both showrooms 
attest to the commercial effectiveness of 
each. But that is not the point. 

In modern times industry, not govern- 

ment or the church, is architecture’s real 

client. The most important buildings in 

our cities are built by and for business. 

It seems to us that the Manufacturers 

Trust and Olivetti have behaved with 
undeniable ‘social responsibility.” The 
“conspicuously consumed space,” plants, 
and gilded screen of the bank will glad- 
den the eyes of people whose accounts 

will never be transferred there. 

The living marble floor and wonderful 

wall of the typewriter showroom will 
attract plenty of prospective typewriter 

purchasers to Olivetti, but they already 

mean more than typewriters to people 
who remain loyal to another make. 

They have become a part of the city, 
part of the lives of all of us who live in 
it. To any corporation, artist, or architect 

who has the temerity to erect works that 
“unduly divert one’s mind from the busi- 

ness in hand” we have only one thing to 
say: Bravo!—O.G. 
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an item of personal property, it cools, warms, dehumidifies, 

The room air conditioner, as distinct from 

building-wide air conditioning, belongs 

in the classification of “personal prop- 

erty.” Like a radio or a lamp, its services 

may be manipulated to please the indi- 

vidual person: the air may be cooled to a 

specific temperature; its motion may be 

directed up, down, or sideways; it can be 

adjusted for ventilation without cooling. 

or set to exhaust stale air: very often a 

heating unit is included; degrees of de- 

humidification may be set. 

While individual preferences may differ. 

and vary with the occasion, there are cer- 

tain general atmospheric conditions that 

the human body finds most agreeable. The 

hody produces more heat than is necessary 

62 

Left: Cutaway of Mitchell room conditioner; air path in red. 

to maintain its constant temperature; 

therefore the physical process that makes 

for comfort is a constant outward flow of 

excess heat from the body. 

This excess heat is released by convection 

(heat carried away from the skin by mov- 

ing air, and, to a lesser degree, by direct 

contact of the skin to cooler surfaces), 

evaporation of water from the skin, and 

radiation of heat from the body to all 

surfaces cooler than itself. Thus three 

environmental conditions are of prime 

importance in determining the effective- 

ness of the heat loss processes: for con- 

vection to occur, air must move: for 

evaporation, the air must be dry enough 

to absorb moisture: for radiation from the 

filters—-and influences design 

body, the temperatures of other surfaces 
(determined by temperature of the air) 
must be cooler than that of the body. The 

room air conditioner is designed to regu- 

late just such environmental conditions. 

The three factors of heat. humidity, and 
air movement interwork to such a degree, 

in effecting a comfortable atmosphere, 

that the three following, quite different, 
combinations have been proved to pro- 

duce the same “Effective Temperature,” 

ie., the same perceptible weather state: 
72°, 100 relative humidity, still air: 67°, 

98° relative humidity, air movement 100 

feet per minute; and 76°, 34% relative 

humidity. air movement 300 feet per 

minute.——J. A. 
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ool interiors in the Palace of Knossos, built about 1800 BC in Crete, where nature’s weather was almost constantly ideal. 

the air around us... once a matter of luck, now a matter of choice 
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Sketch above illustrates the factors that determine the total heat load of a room, and thus determine the size of room air con- 

pi ditioner (expressed in Btu per hour output rating) that should be used. Multiplying each incident figure by the following factors 

: i (suggested by National Steel Construction Co., Inc.), and adding the sum, gives the Btu rating for the room. 

Cs ; 1 Square feet of window area: a. Facing E, SE, or S—Factor 45 with inside shades, 25 with outdoor awnings. b. Facing SW— 

‘a : Factor 65 with shades, 40 with awnings. Facing W—Factor 100 with shades, 60 with awnings. Facing NW—Factor 35 with 

0 shades, 25 with awnings. Facing N or in shade—Factor 14. 2 Walls (based on lineal feet): a. Light construction, exposed to 

h sun--Factor 90. b. Heavy construction, exposed to sun—Factor 50. c. Shaded walls or partitions—Factor 30. 3 Square feet of roof 

¥e or ceiling: a. Roof, uninsulated—Factor 16. b. Roof, 1” or more insulation—Factor 7. c. Ceiling, occupied space above—Factor 3. 

er d. Ceiling, attic space above—-Factor 10. 4 Square feet of floor—Factor 3. 5 Number of people in room—Factor 900. 6 watts of 

electricity in use—Factor 3. 7 Doors and arches open to unconditioned space (lineal feet of width)—Factor 300. 



While few designers parade the room air 

conditioner itself as an object of regard, 

they do find that it has influences on the 

design of a room; partly because it is a 

good-sized object that must be incorpo- 

rated, if only to the extent of conceal- 

ment, and partly because the process of 

air conditioning has certain effects on the 

performance of other elements in a room. 

All of these effects lead from the simple 

fact that windows need never be opened. 

A room air conditioner may be installed 

in an outside wall, or in a transom, but 

it is almost always mounted in a window. 

Many 

mounted flush or 

machines are designed to be 

almost flush with the 

window sill, thus avoiding projection of 

a large mechanical mass into a room. 

With such mounting, blinds or draperies 

may cover the unit when not in use; if 

blinds or shutters or other diffusing ma- 

terials offer enough air penetration, the 

unit can be concealed even in use. 

In an air conditioned interior, windows 

serve essentially for view and light, and 

they may be divested of these functions. 

too, if the view is disagreeable or if un- 

treated daylight is not the most desirable 

for the purpose at hand. In the Boris 

Kroll fabrics library on page 68, for ex- 

ample, the windows are entirely covered 

with Polyplastex’s Synskyn, a material 

that evenly diffuses daylight. Lighting 

schemes entirely independent of daylight 

also suggest themselves. In the sketch at 

bottom left of page 66, a window is made 

solely decorative, with plants. 

Windows not employed for air do not de- 

mand easy access for opening and clos- 

ing, and a window wall may be treated. 

in planning the furniture arrangement, as 

This allowed C. 

Kugene Stephenson, A.1.D.. to move the 

an interior wall. fact 

hed and its attendant night tables to the 

window wall, thus making available an 

interior wall for a wall-to-wall dressing 

table and storage unit (page 66). 

Most 

values for design is that it allows a free 

acclaimed = of air conditioning’s 

choice of fabries and textures. since main- 

tenance is much less a problem 

the 

opened. C. Eugene Stephenson dared use 

again 

because windows need never be 

a while velvet spread on a bed just below 

the windows, a heavily textured carpet. 

and white damasks and linens in the bed- 

room on page 60. In other interiors shown 

here, materials quile vulnerable to dust. 

or to deterioration from humidity. are 

used with conviction: bookshelves next 

a window. suede upholstery. high lac- 

quer finishes, and plants (which have 

longer lives where moisture is controlled). 

64 In this hat shop, designer Stephen 

maximum area. Drawing shows air circulation 

path for a room air conditioner, 

which injects cool, fresh air and 

expels stale air through the same unit. 

Heiser fits a Fedders room air conditioner 

frosted glass panels. Windows, unnecessary for air, are eliminated, daylight is diffused. 

Since warm air rises and cool air descends, 

a high position or an upward shoot of air 

is most effective for a room air conditioner; 

the air is then circulated in a 
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products 

‘ Amana Refrigeration, Inc. has room air conditioners in 42, 34, Controls may be set at any of seven 

1, and 114 horsepower sizes. Twenty-three mounting positions. positions on a color-coded dial: exhaust. 

Cooling capacities: for 42 h.p., 350 sq. ft.; 34 h.p., 500 sq. ft.; | heat, cool, dry cool, cool ventilating, 

1 h.p., 650 sq. ft.; 1% hp., 975 sq. ft. | fan ventilating, and off. A thermo- 
stat provides automatic temperature 

control when switch is in cool position. 

| Welbilt unit, below, has push-button control 

| for cooling, heating, ventilating, dehumidify- 

ing, filtering, and exhaust. Two-speed cooling 

provides full capacity or muffled cooling at night. 

Maximum room heat load: 1 h.p., 6,500; 34 h.p., 

8,500; 1 h.p., 10,300 Btu per hour. 

In Frigidaire’s 34 and 1 horsepower models, two separate air 

conditioning systems are built into one machine; only one sys- 

tem operates when temperatures are moderately hot, the other 

system goes into operation on hottest days. Cooling capacities: 

for 34 h.p., 475 square feet; for 1 h.p., 550 square feet. 

Crane Co. 12, 34, and 1 h.p. units provide 6,020, 9,040, 

and 12,050 Btu per hour respectively, are all 2612” wide, 

16” high, and have 1012” depth within the room, 19” outside. 

Welbilt offers, besides 

normal mounting (right), 

Sill-Slim mounting (above), 

which allows 

oo concealment behind 

curtains or blinds. 



alexandre georges 

ben schnall 

In air conditioning a bedroom, C. 

Eugene Stephenson, A.I.D., set the 

bed and night tables against the 

window wall, since access to the 

windows was no longer needed. 

Thus the interior wall where the 

bed had been became available for 

a wall-to-wall dressing table and 

storage unit. (In plans at right, 

black represents the room’s original 

layout, red shows changes that oc- 

curred with installation of the room 

air conditioner. Photo shows flush 

mounting of the Carrier Corpora- 

tion unit, which may be covered by 

draperies. White velvet bedspread. 

Left: A General Electric room 

air conditioner is installed 

below the window, and treated 

in the same decorative manner 

as the shuttered bar, in this 

den by Howard Rothberg. 

Textured rug and books stay 

cleaner with closed windows. 

three installation solutions: bottom of window, top of window, in a transom 
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products 

Sketches below show air circuits for Yorkaire 34 h.p. “A” 

design room air conditioners. First sketch: recirculating 

room air; second: introducing outside air; third: pumpout 

by condenser fan. A evanorator fan, B filter, C evaporator 

coil. Left: York “B” model for close-to-sill mounting. 

34 h.p., 8,300 Btu per hour. 



Above: In the Boris Kroll fabrics library, the window 

wall is completely covered in Polyplastex’ Synskyn, 

which softly diffuses daylight. Two Carrier Corpora- 

tion room air conditioners are in the windows behind 

the two smaller-grilled panels; these panels are set 

back about a foot, allowing air paths. 

Right: Crane air conditioners are installed below win- 

dows in smaller offices of CBS headquarters designed 

by the Knoll Planning Unit. Cabinets in front of win- 

dows are on wheels to allow access to conditioners. 

Two photos below: CBS president’s office is individu- 

ally cooled by air diffused through Air Devices, Inc.’s 
” 

“Agitair Stripline,” which consists of narrow channels 

in the ceiling with built-in diffusing veins that give a 

low velocity flow of a large quantity of air, thus 

achieving uniform air flow free from drafts. Air is 

supplied to the Stripline system by a supply duct 

above the ceiling, which in turn receives cooled air 

from a cooling unit in an equipment room above. 
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Hotpoint’s 34 h.p. and 1 h.p. 

de luxe models have 500 to 

600 sq. ft. cooling capacities, 

remove up to 9 gallons of 

moisture a day. Pushbutton 

control, automatic thermo- 

stat, directional louvers that 

can be directed up, down, or 

to either side, two-speed cool- 

ing, heating, electrostatic fil- 

ters. Size: 1534” high, 2714” 

wide, 32” deep with 1915” pro- 

jection into room. 

Fedders’ Slim Lo-Boy con- 

sole type room air conditioner 

is 12” deep, 30” high so that 

the outside access is at nor- 

mal window-sill height. A 34 

h.p. unit, it can cool a room 

of up to 485 sq. ft. 

Below: Airtemn Division of Chrysler Corporation has a new }2, 34, 

or 1 h.p. apartment air conditioner that does not project outside and 

is virtually flush inside, allows tenant’s own control. (Sketch right.) 

The Mueller Climatrol 

"ype 910 summer condi- 

oner can be installed un- 

‘er a window or in a sol- 

wall (as in the d’Ar- 

out-Ferguson installa- 

Mm, page 66). A 34 h.p. 

it, it can handle up to 

000 Btu per hour. Lou- 

‘rs at top for discharge, 

ville in front for air in- 

ke. (Sketch right.) 
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THE RACE TO DESIGN 

No one in this field can help being aware 
that designing offices is a bigger business 
than it ever was . . . not merely because 
our economy is expanding, nor because we 
have developed a habit of tearing down 
and replacing office buildings with grow- 
ing frequency, nor because high corpora- 
tion taxes have melted industry’s reluc- 
tance to lay out hard cash for items like 
beautiful interiors and comfortable furni- 
ture. There is also a new feeling in the air, 
a competitiveness about the setting for our 
commercial activities — partly snobbish- 
ness, partly public relations, partly genu- 
ine humanism. It bodes us nothing but 
good. 
The techniques of designing offices change 
so quickly that we cannot wait for special 
occasions, such as this, to report new ma- 

terials and products in the field. Stand- 
ards do not change so rapidly, however. 
There is general agreement about mini- 
mum acoustical control, lighting, privacy, 
traffic conditions, and minimum space per 
person. 
The boom in the business of designing of- 
fices is the reason behind our publishing 
this collection, but the choice of examples 
is based not on their role in business but 
on their quality as art. For alas, after the 
designer has studied his client’s require- 
ments, traced the plan, checked standards, 

and gathered all catalogs that might be 
useful, he still cannot avoid a session at 

the drawing board. In the end the art of 
designing offices is not fundamentally dif- 
ferent from the art of designing palaces— 
or doll houses. 
We have no palace-scaled offices here, 
though last month’s collection came close. 
Miniscule offices are well represented, 
however. The range in genre reflects lim- 
itations in the taste of the client as well 
as the designer’s own idiom. When the 
client’s taste is timid, he tends to blame 

his client, but we are personally doubtful 
that the taste of the client’s client is as 
decisive as the client often claims.—0.G. 

orogressive design, dignified firm 

“irst are the new offices of Reinhold Pub- 
shing Corporation, a company vowed, as 
‘e publisher of Progressive Architecture 
- modern design. Architect Louis Shul- 
in has used the dignified and rather 
miliar individual elements they speci- 
d to achieve a vigorous effect, with the 
| of excellent colors, good lighting, and 
rtitions which do not reach the ceiling. 

OFFICES: AN UNTYPICAL COLLECTION 

photographs by ben schnall 

Publishing house decides to practice what it preaches 

REINHOLD PUBLISHING CORPORATION 

LOUIS SHULMAN, ARCHITECT 

Opposite: Jose de Rivera sculpture in foreground of conference room, divisible by Mod- 

ernfold doors. Below: Glazed, brightly lettered reception area. Wall behind camera is 

ruddy Rojo Alicante marble. 
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Architect Shulman bared the whole reception 

area through a handsome glass barrier held 

entirely in standard steel structural beams. The 

blazoning of incisively designed, three-dimen- 

sional lettering there (preceding nage) is one 

of many advantageous uses of good lettering 

in this interior. 

Reception area (vreceding page and below) is 

floored in black Matico. The inner office is 

shielded from the reception area by a book- 

rack partition faced with U. S. Plywood walnut 

LOUIS SHULMAN, ARCHITECT 

plywood treated only to a linseed oil finish. 

White wall area near the glass doors (preced- 

ing page) is covered with textured L. E. Car- 

penter Vicrtex wall covering, which is tough, 

waterproof, easily cleaned. 

The shallowness of the building, which is only 

52’ by 50’, was a help in laying out the interior, 

but its forest of columns was not. In some cases 

architect Shulman contrived to shield the col- 

umns in partitions; in others he merely painted 

them in bright hues and let them be. 

Reception area: Century spotlights flush in acoustic tile ceiling. Furniture upholstered 

aqua and lime on olive Alexander Smith carpet. Ashtray by architect Shulman’s wife is 
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one of many excellent ceramics he selected for the office. 

President Philip H. Hubbard’s office: Slate 

blue back wall, gold James Lees carpet, Fin- 

land House lamp, Knoll desk and chairs. 
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Though well proportioned, the rooms | 

where the prominent Swedish architect, 

Lars Eric Lallenstedt, has installed his of- | 

fices are marked by outdated moldings | 

and pierced by a superfluous door. Never- 

theless he has achieved a handsome, re- 

freshing interior without architectural al- 

terations. The framework of white rods | 

which supports most of the furniture— 

drafting tables, shelves, storage cabinets— 

serves simultaneously to organize the 

space visually, ruling off neat vertical 

panels with sharply-defined but not overly 

obtrusive lines. Well-detailed screws, con- 

nectors, and bolts painted black, make 

pleasant rhythmic punctuations in the 
space. 
Among other advantages the solution is 
economical, since costs are concentrated 

on items which can be totally salvaged 

when the office is moved elsewhere: shelv- 

ing, table-tops, drawers, chairs, lamps. 

The wooden elements represent Scandi- 

navian craftsmanship at its best, yet there 

is no outlay for wooden supporting mem- 

bers such as table legs, which would have 

been much more expensive than the pip- 

ing. The blueprint drawers (at right), 

made of walnut with angled fronts and 
neat identification tabs at the left of each 
drawer, are obviously luxurious in com- 

parison to the typical steel blueprint unit. 

By suspending them high above the 

floor—the ordinary steel blueprint unit 
rests on it—the architect has done away 

with stooping, left the space visually more | | 

open, and substituted a well-proportioned, | 

floated horizontal for an awkward bulk 

that would have made a weighty obstruc- 

tion in the room. 

The framing system is familiar. Verticals | | 

are held in compression between floor | 

and ceiling. Horizontals ending flush on | 

walls or doors are held within round bolts. | 

Slender, and white like the walls, the rods 
enhance an effect of lightness in all the 

~urfaces and storage cases they support 

with so little apparent effort. The whole | 

‘ives an impression of wit, logic and 

ompetence; of elegance achieved without 
iste—a good impression for an architect 

‘ give his clients.-—0.G. 

Rods organize Stockholm architect’s office 

LARS ERIC LALLENSTEDT, ARCHITECT 

aiciamanene neato RANT 

Architect Lallenstedt solves a perennial office problem—how to store mailing tubes—with 

a sense of humor as well as structural ingenuity. Tubes are logically near blueprint drawers. 
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In the conference room (at left) a partially re- 

cessed cabinet wall makes a pattern of walnut 

against the nerfectly nlain white surface. The Gio 

Ponti chairs make exovlicit a hint of Italian in- 

fluence which is suggested by the style of these 

cabinets and by the sparse, almost ascetic pre- 

cision of the rod structures in the rest of the office 

—for indeed the total result is as much Italian as 

Scandinavian. The walnut cabinet framing extends 

into decorative tabs for handles, and the fine hard- 

ware is extremely pretty. The standing lamp makes 

a supple, decisively calligraphic curl among all 

the strictly straight lines of the interior, empha- 

sizing the granhic--lineal—character of the whole 

design. The pin-up board casually suspended across 

the window intensifies the contrast between the 

meticulousness of the self-sufficient skeleton archi- 

tecture and the disregard of the actual setting. 

notographs by lennart olson 
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THE RACE TO DESIGN 

F. H. K. HENRION; PETER MILLER, 

COLLABORATOR 

In this modernization, architectural 

elisions were avoided. Among 

moldings and irregular beams, a framework 

of black metal U piping 

not only organizes the spaces but 

carries glass and curtain partitioning 

and the system of clip-on lights. 

Photostat of trademark decorates reception 

area (left). Black and green felt 

covers pin-up panels in conference room. 

Black Jacobsen chairs. 

White walls, gray-blue wool carpet. 

GR acai etal cath! 
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DEXTER WELLS, DESIGNER 

Albin Dearing, Executive Director 

of the National Council for U. S. 

Art, must write and produce bro- 

chures, but also graciously receive 

diplomats and possible contributors 

to the Council’s fund. Purpose of 

this work is to finance the purchase 

or commission of paintings and 

sculpture for the approximately 12 

spaces allotted to the United States 

in the United Nations headquarters 

building. The un-office-like atmos- 

phere of this office has been planned 

to facilitate its diplomatic functions. 

The background is daringly neutral: 

gray and white walls, gray carpet, 

black and gray nubby fabric on 

sofas, black Formica top on Mr. 

Dearing’s desk, white Thru-Vu Ver- 

tical blinds, Finn Juhl chairs from 

Baker upholstered in black leather 

and gray leather. 

Paintings count in such a_ back- 

ground. So do plants; since natural 

ones did not thrive, convincing ar- 

tificial ones are replaced monthly 

by William Fuss. Furniture is pre- 

dominantly walnut, including Finn 

Juhl desks and wall-hung storage 

units. Square, brass-legged marble- 

topped coffee table designed for 

Baker by I. M. Pei. 

Residential use is still permitted in 

this midtown building (270 Park 

Avenue), so for overnight stays 

during rush work, and to accommo- 

date visiting artists and students, 

the sofas, on Harvard frames, con- 

vert for sleeping. Bedding storage 

is provided by neat, wall-hung units 

above them. Baker made them with 

convenient, latchless, magnetized 

olds. Svlit bamboo vertical blinds 

'rom Ficks Reed flank large mirror 

stalled beside Dearing’s desk 

right) by Grand Mirror Company. 

‘unsen lamp. RCA air conditioning. 

ly, loop-pile Lynhurst viscose 

rayon carpet from Barwick 

ferdinand vogel 

Diplomatic attitude: an office with efficiency hidden 



The hurly-burly of the garment industry 

in general and of the bathing-suit business 

in varticular is dramatically excluded from 

an executive office whose nlushy hush is 

shrewdly calculated to imnvress the visitor. 

The efficient angled desk (note stenogra- 

pher’s drawer on far side), the tambour 

corner unit, and the magnificent wood wall 

were all made of walnut bu Walter P. 

Sauer & Sons. All the sitting furniture is 

from Jens Risom Design. Contemplative 

bronze Feika Buddha; handwoven Lor- 

raine Studios bouclé curtains. The color 

scheme: aqua, white, and gold. 

THE RACE TO DESIGN 

Civilized sanctum for a bathing suit manufacturer 

MURRAY JAFFE, DESIGNER 



The wide, light general space of these headquarters for a 

sales incentive concern leads off to luxurious private sancta. 

Bottom right: View on entering. Miltenberg bamboo can- 

ing. Macey-Fowler walnut desks, Owens-Corning Fiberglas 

acoustical tile ceiling. Below: Close-up of reception lounge. 

Probber sofa in light green Boris Kroll fabric, Finland House 

fixture, planter and table by Walter P. Sauer to Wisner 

design. Below right: President’s office, with deep olive green 

walls and Kroll draperies, Macey-Fowler desk and chairs in 

Stroheim fabric, Hansen lamp. Bottom left: Executive office. 

Kencork wall. All carpeting—Simon Manges. 
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Publicly cool and light, privately rich and warm 

JOHN B. WISNER, INC., DESIGNERS 



Walls plus furniture systematically Multiflexed 

MATTHEW COOPER, DESIGNER 

With free-standing, salvageable partitions and his demountable 

Multiflex furniture, designer Cooner fits 2 executives, 2 secretaries, 

and a receptionist into 700 sq. ft. Low Masonite partition screwed 

between desks covered with Polyplastex Burltex. 15 feet of storage 

units have file drawers turned backwards to receptionist, demon- 

strating Multiflex’s multiflexibility. 14” ridges between nanels make 

shadow lines emphasizing module throughout, rhythmically organ- 

izing the interior. Cherry-colored walnut and white-lacquered 

U. S. Plywood. Black plastic desk tops, black metal legs, pulls. 

ben schnail 
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ARNOT OFFICE-ETTES 

ITKIN BROTHERS, INC. 

j. alex langley 

Totally flexible,‘salvageable offices 

. . are no longer expensive. Arnot mass production 

affords components for unlimited, compact plan- 

ning: varied heights and dimensional modules in 

tops, pedestals, drawers, cabinets, shelves, free- 

standing partitions with clear or translucent glass 

panels, acoustical-, cork-, or chalk-board. Tops lino- 

leum or vinyl; structures wood or steel, the latter 

with Tenite-finished legs, warm-to-touch, non-glossy 

surfaces. Stock decorator colors or special order. 

THE RACE TO DESIGN 
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TIFFANY, THEN AND NOW 

by Edgar Kaufmann, Jr. 

After forty years of stern modernity, we are again beguiled by one of art nouveau’s most delightful talents. 

Tiffany, Then 

Louis Comfort Tiffany was born in 1848; 
he died in 1933. His father was the 

founder and head of Tiffany and Com- 

pany, a man who introduced the English 

standard of sterling silver to the United 

States. Louis began life amid affluence 

and culture. He painted and studied the 

arts in Paris and elsewhere abroad for 

some years, returning to open his own 

firm in New York for interior decoration 

and furnishings. As this venture, even- 

tually named Tiffany Studios, prospered, 

it spread out in various workshops and 

sales rooms. Besides selling Oriental arts 

and handcrafts in profusion, the Studio’s 

large staff designed furniture, carpets, 

fabrics, lamps, decorative accessories of 

every kind including table services, and 

the interior architecture in which all these 

were set. Among the lavish rooms thus 
designed were Tiffany’s own and the H. O. 

Havemeyers’. At all times Louis Tiffany 

retained a connection with his father’s 

jewelry firm as well as being the chief 

designer and guiding spirit of Tiffany 
Studios. 

At the World’s Columbian 

Exposition of 1893 a richly contrived 

chapel by Tiffany in the Byzantine taste, 

lined with inlaid marbles and glass mo- 

saic in gold and colors, lit by stained 
glass windows and furnished with golden 

Chicago 

bronze fittings, made an_ international 

sensation which influenced Tiffany’s ca- 

reer. It brought to the Studios a con- 

tinuing flow of religious commissions and 

other orders for stained glass and mosaic. 
For a while, Tiffany collaborated with 

the famous American painter, John La 

Farge, inventor of an opaline glass for 

these purposes. Glass for windows and 

mosaics was made at the Tiffany Furnaces 

established 1893 in Corona, N. Y. There 

Tiffany concluded long years of experi- 

ment leading to his famous glass for 

vases and lamps, the glass he called 

javrile, from Faber, Latin for artisan. 

The fame of the chapel paved the way 
abroad for favrile, which was exhibited 

world-wide and won awards in the prin- 

cipal expositions, galleries, and museums 

during the 1890s and 1900s. Tiffany went 

on to further experiments in jewelry, en- 

amels on metal and glazed ceramics, the 

last two rarely as accomplished as his 
glass. Favrile glass was often imitated 

here and in Europe. Tiffany’s work is 

frequently signed, and his signatures too 

have been copied for unwary purchasers. 

The famous Tiffany chapel was removed 

from Chicago to the crypt of the Cathe- 

dral of St. John the Divine in New York, 

where for some years until the upper 

church could be built, it was the center 

of religious services for the congregation. 

But once the Cathedral in its bare aca- 

Art Nouveau glass and metal, all Tiffany Studios’ except small- 

est pair vases (signed Gallé). Collection E. Kaufmann, Jr. 

demic Gothic vastness was usable, the 

chapel became neglected. Eventually it 

was agreed that it should be moved once 

again, this time to Laurelton Hall, Tif- 
fany’s summer estate at Oyster Bay, Long 

Island. There he already had built an 

elaborate home furnished with an ex- 

traordinary mixture of his own work and 

every variety of antique and curio. A 

rich library and great gardens added to 

his large family’s seasonal enjoyments. 

About the time Tiffany re-erected the 

chapel, the Armory Show was beginning 

to win more and more young American 

artists and designers to the modern 

movement as it was then developing in 

Paris. This was a change not at all to 

Tiffany’s taste. In 1919 he deeded the 

entire Oyster Bay property to the Louis 

Comfort Tiffany Foundation, which he 

established so that art students could live 

and study free of care and in surround- 

ings suitable in his estimation, if not al- 

ways in that of a younger generation. Tif- 

fany, be it said, never interfered with 

the students’ ideas on art. In 1946 the 

Foundation was reorganized, its prop- 

erties liquidated, and grants to art stu- 

dents for travel and study established. 

In the liquidation Tiffany’s chapel was 

dispersed, certain portions being given 

to churches along the eastern seaboard. 

It was nearly a hundred years after Louis 

Tiffany’s birth. 
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Tiffany, Now 

Louis Tiffany is coming back into view 
after the double eclipse he suffered from 

both ultra-conservative and ultra-modern 

tastes in the 1910s. Forty years later what 
does Tiffany’s work look like? Why is 
it returning to favor? 

Tiffany is challenging, because, how- 

ever arty and fusty he could be, his cre- 

ativity was irrepressibly modern. Yet his 

work stands against the current of mod- 

ern design: for utility and the machine 

he gave not a fig. Tiffany is important, 

because his talent now appears, as it did 
in its own day, to be among the great 

ones of art nouveau, level with Horta’s, 

Gaudi’s, Guimard’s, Sullivan’s, van de 

Velde’s; and like theirs at its best with 

ductile materials: metal, glass, and clay. 

Tiffany is appealing, because lyric sweet- 

ness, richly modulated coloring, and 

complex, graceful lines have been ban- 

ished so long from modern design. 

Because Tiffany’s work seems challeng- 

ing, important, and appealing, collectors 

and museums buy it. In theses and articles 

scholars are beginning to map his art. 

its features and development. The Corn- 
ing and Metropolitan Museums currently 

have magnificent examples of Tiffany 

glass on view; a Florida college museum 

plans a selective exhibition this winter, 

where for the first time some differences 

between early and later styles of Tiffany’s 

work may be observed in one glance. 

This is the Tiffany atmosphere today. 
What of the works themselves; how can 

they be evaluated now? One might distin- 

guish between often unique, 

showpieces on the one hand and on the 

other, products whose general traits, if not 
specific details and colors, were re- 

special, 

peated over and over for Tiffany’s wide 

public. The special efforts are now, as 

they were when new, the natural prizes 
of serious collectors, private and insti- 

tutional. No one with a weakness for 

Tiffany could look at the glass and enamel 
in the Metropolitan Museum without 

envy. In certain ambitious pieces, though, 

Tiffany could try too hard: his forms 

could lose their rhythms, his colors turn 

shrill or turgid, his ornament remain 

extraneous. Less eager to show off he 
could create a most musical fusion of 

forms, colors, and delicate detail born 

of an airy imagination and a light 

touch. At antique and secondhand shops 

today, mixed in with “wedding present” 

Tiffany (the generality of his lamps; desk 

and den fittings of flat, green glass and 
bronze), much of Tiffany’s freest design 

can be found in run-of-the-studio prod- 
ucts. Field flowers, stems, twigs, brilliant 

sunsets were his inspiration in many of 

these. His studies of the Orient from Cairo 

to Cathay, of Byzantium, Rome, of the 

Klikitats and the Dakotas, receded from 

his consciousness at times to let his fancy 

free. That is the Tiffany more readily 
appreciated by the contemporary eye. 

Tiffany was a master colorist; it was per- 

haps his proudest achievement of all. Yet 
his color is not easy to place in today’s 

interiors. It is not that his use of irides- 
cence is too rich for our taste; nor would 

we now reject the strong color contrasts 

which earned him a reputation for vul- 
garity among European dilettanti of his 
times. It is simply that Tiffany, unlike 
Gallé and other designers of that day, 
never emerged from the brownish tinges 

of 19th century romantic academism into 

the clear tones of plain-air painting, tones 

which have continued to color our seeing 
and our likes. For his part, he loved the 
marks of age on everything—tints, ero- 

sions, incrustations not given by man, but 

supplied by time and accident. 

Accident, the casual effect, was, further- 

more, his approach to ornament: iri- 

descence, acid-etching, flowered or mar- 

bleized patterns that swell, stretch, and 
converge according to the craftsman’s 
puff and twist at the glass. This love of 
controlled accident is one of Tiffany’s 
strong links to the modern design of our 
day; for modern artists and designers 
have paralleled theoretical physicists in 
their fascination with the random chances 

that underlie dependable appearances. 

Enough of Tiffany’s work is modern in 
today’s terms that it has won new ad- 

miration and approval. Other times, other 
tastes, of course; but Tiffany’s fame may 
be expected to stay, for he was no little 
artist, and a singularly lively designer. 



1 Small clear glass bowl with nar- 

cissi in natural colors, signed. 

2 Metal candlestick, dark bronze-like 

finish, opaque glass cabachon inserts, 

intense light green at base and cups, 

collection Th. Stamos. 

3 Tall ceramic vase, dark red and 

brown over buff, smudged markings. 

4 Tiffany Favrile vases designed in 

1890s, Laurelton estate auction ’46. 

5 Favrile glass plaque (1875-96). 

Earthy, opaque, red and pale, translu- 

cent green. Havemeyer collection. 

6 Electric floor lamp, metal finished 

tn dark, bronze-like oxidation. Heavy 

gicss in metal framework is irides- 

cent black, intense green when 

lighted. Stamos collection. 
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SHADES OF AMERICANA FROM FIVE MEMBERS 

Five members of the American Institute 

of Decorators are the stars of the largest 

home furnishings exhibition in the history 

of the Merchandise Mart in Chicago. This 

is the “Look Homeward, America!” show 

presented by Life magazine, and _ pre- 

miered at the January market. Each of 

the five designed and decorated a cross- 

Life presents regional houses in the Merchandise Mart 

OF THE A.1.D. 

section of a house reflecting his native 
region, with Tom Lee coordinating and 
designing the landscaping. The exhibition 

demonstrates that the styles of specific 

regions are now just as apt to appear, 

perfectly self-possessed, thousands of 
miles from their place of origin. The 
story is in Life’s February 21st issue. 

NEW ENGLAND— 

BY GEORGE CLARK 

Left: serenely dignified, this liv- 

ing room is furnished in pale 

and gentle tones from cream to 

bronze, keynoted by the For- 

tuny print that covers the walls. 

Magnificent Chinese Chippendale 

mirror is one of many antiques 

supplied by French & Company. 

Scalamandré silks and _ Louis 

Bowen papers supply further 

elegance to the salon. 

MIDWEST—BY PIPSAN SAARINEN 

SWANSON 

Facing page: Open plan infor- 

mality is achieved with Ficks 

Reed furniture in a_ neutral 

background broken with bright 

primary colors. Refrigerator 

units are built into the wainut 

divider that separates the kitchen 

and dining areas. Lighting fix- 

tures are by Finland House, dra- 

peries by Edwin Raphael. 
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WEST COAST—BY EVERETT BROWN ey - 

sae Left: The Orient is the inspiration for this Le 

calm _ setting, designed in collaboration 

with Anne McDonald of the Jackson Fur- 

ot dae ae niture Company, which supplied most of 

i ot the accessories for this area. Floor, wall, 
Poo : and ceiling are all of the same squared 
omen a : ‘ motif. Furniture is from Everett Brown’s 

: : new collection for Grand Rapids Bookcase 

& Chair. 
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SOUTHERN—BY MARY MILLER 

Ea 4 Below: Antiques and reproductions are 

bes blended together by Miss Miller with her 
: 4 associate, John Bond. Most of the furniture 

a, is by Wood and Hogan, with Schumacher 

: cas fabric, Scalamandré lambrequins, A. H. 

Jacobs wallpaper. Antique needlepoint rug 

is from Coury Rugs, Regency mantel and 

andirons are from Edwin Jackson, and 

cornucopia from Mottahedeh. 

rae ing sone 
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SOUTHWEST—BY MARGARET SEDWICK 

Facing page: Luxurious informal, this set- 

ting makes the most of structural mate- 

rials for the interior—Texas shell stone, 

red brick flooring, and two walls in slat 

and strip construction in a weathered fin- 

ish. All furniture is made by Davidson, all 

leather is from Clark & Burchfield, and all 

S blinds from Grace Richey Clarke. Plantings 

ck in living room and patio are by Schack’s. 
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THE CLASH OF SYMBOLS—9 

Interiors explores traditional ornament 
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by Jean Anne Vincent 

HERALDRY, CHIVALRY’S 

Shields came in assorted shapes, sizes, 

and colors. Pevensey’s displayed a saucy-tongued 
eagle, Courtenay’s the battlements of an in- 
vincible castle. The Red Hand of Ulster 
came from the bloody hand of the O’Neills. St. George’s 
dragon appears on the Bayeux Tapestry. The arms 
at the right are complete with crest and lam- 
brequin plumes. Opposite, the inlaid cabinet in 
the Metropolitan Museum of Art was made about 
1691 with the arms of the ancestors of the 
present Queea Mother of England. 

Peven fey Courtenay O'neill Bayeux 

RD 
Coats of Arms — and Hats Chivalry Is Not Dead 

The Court of Chivalry met late in De- 

cember, 1954, for the first time in two 

hundred and seventeen years. It en- 

joined a variety theater to cease using 

the civic arms and armorial beasts of 

the City of Manchester. The fact that 
the Manchester Palace of Varieties, Ltd. 

had been doing so illegally since 1889 

might suggest that the issue was not a 

burning one, but it does offer lively proof 

that chivalry is not dead. In 1737 when 

last the court met, the Earl Marshal of 

England had his own prisons into which 

offenders against the usages of heraldry 
might be cast. Luckily the theater owners 

had agreed in advance to accept the ver- 
dict of the court. This pretty show of 
manners on both sides was in keeping 
with the spirit of heraldry, which, besides 
being a pictorial record of family descent 

and alliances, was a code of etiquette. The 

Court of Chivalry, by the way, is the only 

one in Britain governed by civil law. All 
others operate under Common Law. The 
pictorial symbols of heraldry are uni- 
Versally known and used. 

Armorial bearings, including shields, 

crests, and mountings, 

of arms, for originally emblems were 

are called coats 

painted or embroidered on linen surcoats 

worn over armor. Even ecclesiastical 

armorial bearings are called coats of 

arms although they are more properly 

hats. The dominant ensign on the her- 

aldic display of the papacy is the triple 

crown, (symbolizing heaven, earth, and 

hell), of the cardinal—the low-crowned. 

broad-brimmed skimmer with knotted 

strings, and of a bishop or abbot—miters 

with curly lappets or ear pieces. Occasion- 

ally canonical headgear 

shields, when a prelate was the cadet 

branch of a noble family. Crests on coats 

of arms contain coronets for dukes, mar- 

surmounted 

quises, earls, viscounts, shapeless stock- 

ing-cap-like “caps of state” for rulers, and 

knightly visors with vertical Venetian 

blind visors giving a peek-a-boo view of 

the world. When visored knights rode 

caparisoned horses, muffled as if they 

were to be led from a burning stable. 

they had no radar to guide them. 

PICTORIAL LANGUAGE 

: 

a Sith 
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Blazon—Heraldry’s Double-Talk 

Blazon, the jargon of heraldry, is a 

witch’s brew of French, English, and 

Latin, having a definite sentence order 

and no other grammatical conventions. 

It merely describes the color of the shield, 

and the emblems, mountings, lambre- 

quins, and mottoes. But blazon does not 

always mean what it may seem to be say- 

ing. “Garb” is a wheatsheaf, not a cos- 

tume. “Pale” is a highly-colored vertical 

band dividing the shield. “Quartering” 

means dividing into two to nine pieces. 

“Gorged” something dangling 

from the neck of something else. No won- 

der there is a Heralds’ College. This royal 

corporation, called the College of Arms, 

means 

was established in the fifteenth century as 

a kind of genealogical checkroom to keep 

track of registered coats of arms. Sample 

of blazon: Sable a fess dancetty gules in 

chief three caboched leopards reversed 

jessant de lys or. (Translation:) “A black 

shield with a red zig-zag band bearing 

three golden leopards’ heads with pro- 

truding tongues shaped like upside-down 

fleur de lys.” Terse, but descriptive. 
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Fleur de lys 

Opposite: Two examples, both in the 

Metropolitan Museum of Art, of her- 

aldic devices incorporated into the de- 

sign of important decorative objects of 

the 18th century. Above: Glass bowl 

commemorating a marriage in 1700 be- 

tween two distinguished families. Be- 

low: Silver tureen made for the Duc 

d’Orleans at the end of the century. 

Left: Jofa’s “Fine Feathers” (above) 

and “Lion Hearted” (below) have the 

spirit and inventiveness of authentic 

heraldic motifs. 

Knot 

Heraldry’s Unnatural History 

The right to bear arms was regarded by 

many real aristocrats as an intolerable 

burden, and many refused to. even in the 

Middle Ages. Conversely, heraldry is 

most popular today in the two most dem- 

ocratic countries, the United States of 

America and Switzerland. Heraldry rose 

in an unscientific age, and some of its 

devices behave like chameleons. The wea- 

sel is emblematic of sly cunning, yet its 

elegant pelt, the ermine, is symbolic of 

honor, purity, and aristocracy. The lion 

changes in name only by simply putting 

his foot down. Rampant, (on hindleg or 

legs) he is called a lion. Passant (forepaw 
on the ground) he is called a leopard. 

Monstrous conventions include bicapita- 

ted birds and beasts, such as the double- 

headed eagle of the Holy Roman Empire. 

Other biological oddities are the bi- and 

even tricorporated animals. 

Fantastic Fauna 

Real animals abound in heraldry: lion, 

horse, bull, boar, stag, hart, lamb, ram, 

dolphin, porcupine, bear, crab, viper, 

moose, and dozens of birds and fish. But 

the most popular devices are imaginary: 

dragon, cockatrice or basilisk, unicorn, 

phoenix, gryphon, wyvern, centaur, mer- 

maid, and the yale (or swivel-eared goat). 

Most of these go back into the dawn of 

history or to the time of Hengist and 

Horsa, pre-Christian invaders of Britain. 

Factual Flora 

No matter how fictional the fauna, the 

flora in heraldry are always readily ident- 

ified. A rose is a rose, whether Lancast- 

rian, York, or Tudor, and a thistle is just 

that, even if Blazon calls it a teazle. A 

flower may have numerous meanings. The 

fleur de lys may indicate a claim to the 
throne of France, a high credit rating in 

the de’ Medici banking house, theological 

purity, or the emblem of a sixth son. A 

rose is, among other things, the mark of 

a seventh son. But two roses do not indi- 

cate a seventh son of a seventh son. 

Heraldry’s Housewares Department 

In spite of the aristocratic connotations 

of heraldry, among the most common de- 
vices are ordinary objects. Knots, ropes, 

tools, kitchen pots and pans, and trivets 

emblazon coats of arms long after their 
origins have been forgotten. 

93 



Salud! Espiritu d’Espania by sunny Schumacher 

Taking the Spanish tour which resulted 
in the Espafia collection are 
Dorothy Draper flanked by her 
designer, Glenn Boyles, and, in profile, 
Rene Carrillo de Albornoz y de Aldama. 

Inspiration for the Schumacher 
collection came from such excursions 
and visits as to the home of the 
Duchess Lerma in Toledo, right, 
the bullfights in Madrid, and the 
capturing of such details as Parador 
lamp in Ubida, both below. Moresque 
Damask on the facing page is an 
Espana design that captures the 
erstwhile luxury of Spain. 

rene carrillo photos by 



The race to design in architecture and 

interiors is being paralleled today by a 
race to discover fresh sources of inspira- 
tion for decor and its essential elements. 

The American Southwest, the Orient, 

India, Italy, and the Caribbean have all, 

in the last few years, been energetically 
toured and translated by peripatetic de- 

signers, decorators, and stylists. The op- 
portunity was a natural when, last sum- 
mer, the Spanish government invited 
Rene Carrillo, director of design for F. 

Schumacher & Company, with Dorothy 

Draper and Glenn Boyles, her designer, 
to come on over and see what they could 

make of Spain. It was a pleasant and 

useful coincidence that just plain Rene 

Carrillo turned out to be Rene Carrillo 
de Albornoz y de Aldama, with his 
ancestral spirit intact and ready to re- 

spond to the esssential nature of Spain. 
The result of their tour from Madrid to 
the Southern provinces is the Espana 

collection of prints, wovens, coordinated 

wallpapers, and a cotton carpeting in six 

of the 16 colors which Mrs. Draper de- 

signed for Espana. Ranging through 

many modern and traditional nuances, the 

collection is as varied as is Spain, with 

not a literal translation in the lot. Rather 

than setting out with caliper and slide 
rule, this party of three wandered at will, 

absorbing the color and feeling of Spain. 

It is the essence of Spain, rather than 

actual that 

LW. 

motifs and documentation 

gives Espana its verve and validity. 



The volatile essence of Spain is caught in divers 

ways for the Espafa collection. Cases in point or 

this page are Matador Stripe, left, a bold printec 

banding on 50-inch cotton duck in which Doroth: 

Draper sets down the vital colors of Spain in 

series of vivid combinations; and Cordova, below 

which translates the age-worn tiles of the Alhambr. 

in a mottled print on 36-inch cotton duck. 
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Plaza Major, above, is an example 

of the interpretive nature of the 

collection. It captures the clean- 

lined feeling of town squares in a 

sharp plaid effect on 50-inch fiber- 

glas boucle. Mantilla Damask, bot- 

tom of page, recalls the fragile 

delicacy of lace mantillas in an 

albeit sturdy cotton and rayon 

damask. Local color, an important 

aspect of the Spanish assignment, 

was absorbed and photographed 

throughout the Southern prov- 

ices, such as Castilblanco, facing 

page and right, and in the back 

streets of Toledo, above. 





| furniture market 

report 

The winter furniture markets in Chicago 

and Grand Rapids were an interesting 

demonstration of just how free from in- 

sularity we are. They were healthy mar- 

kets, design-wise, full of diverse influences 

obliquely applied, and, more decisively, 
showing a fresh realization by designers 

of the significance of their choice of ma- 

terials. 

There is a new respect for materials. In- 
creasingly designers are working in terms 

of specific materials, affirming that one 
cannot be loosely substituted for another. 

With this, the connotations of elegance or 

informality inherent in particular materi- 
als are being logically exploited. 

There is a new free-wheeling spirit in the 

way these materials are worked into their 

final statements. It is more often an es- 
sence than an expatriate devotion that 

identifies the varied influences of the 

Italians and the Scandinavians. It is in the 

feeling for materials, and in dashing or 

subtle details that these influences most 

strongly emerge. 

Most obvious is the persuasion of the 
Scandinavians in the treatment of wood. 

Oil finishes are being forthrightly em- 

ployed by designers whose work is other- 
wise remote from Nordic effect, and the 

use of oil finishes ranges as far afield as 

an Empire-influenced contemporary group 

and a Directoire sofa. Even where de- 

signers abstain from the real thing, the 

marked tendency is towards more natural 

finishes that get close to the wood. 

This renewed feeling for wood is also an 

aspect ef the new evaluation of familiar 

materials, equally apparent in the refine- 

ment in the use of metals and leather. 

The term “metal furniture” no longer 

brings an immediate picture to mind. In- 
stead, we see streaks of polished brass 

framing a sofa, cast aluminum in sculp- 
tural forms, square tubing engineered to 

its logical K-D applications. Similarly. 

there is more considered use of leather. 

Hides are spread thin to point up the sleek 

lines of chairs and sofas, tight leather fer- 

rules make an elegant finale for long- 

legged cases, and leather creates subtle 

textural and bolder color contrast for the 

facades of wood cases. 

Beginning here is the first half of a pic- 
torial review of the Mid-West furniture 

markets, which will be concluded in the 

L.W. March issue. 



Harvey Probber: Gleaming brass strips are a Glenn of California: Oil-finished walnut John Stuart: A new series of oil-fin- 

decorative and functional foil for leather-cov- has white birch accents in Kipp Stewart- ished teak occasional tables from 

ered doors in a bedroom grouping, example Stewart MacDougall series with buffet, Denmark includes version with 

directly above, with mahogany bodies. above, plastic arm inset chair below. cane removable shelf, above right. 

Herman Miller: The roll-top desk gets 

a going-over from George Nelson, 

above and opposite, with extruded 

aluminum top. This Rosewood series 

addition has white Micarta work sur- 

face and pigeon holes and cast «!umi- 

num base in black or white evamel 

oer 





Johnson Furniture Company: Renzo Rutili’s versa- 

tile As You Want It collection, an example top 

of page, uses only 36 basic pieces to form over 

500 case combinations. The cherry series in light 

and dark finishes comes with sculptured or cane- 

inset base, as shown, in three lengths. Johnson 

also offers the Town House group (double dress- 

er, above) of bedroom and dining room pieces by 

Kostellow and Griswold Associates. Brass ac- 

cents the dull gloss of the walnut in these cases. 

Romweber Industries: Italianate verve marks Harold Schwurtz’s exX- 

tensive new oak collection. Leather-slicked chair, facing page. 

above, comes in dining and lounge versions, has companion din- 

ing table. His drop leaf serving cart, left, is wedge shaped, has 

brass wire baskets, and useful tray rails on the bottom shelf. 



Widdicomb Furniture Company: T. H. Robsjohn-Gibbings’ new 

60-piece walnut collection features fancifully curved legs, 

as exemplified in bedroom case, facing page, and in 

dining group, below. The bedroom group, which includes a 

four-poster bed, also boasts slender oval drawer pulls of 

22 carat gold baked on pressed porcelain. Concave sides to 

some cases are another aspect of the curvaceous group. 



Richards Morgenthau: Light weight cast aluminum forms the chair, above, by David Weinstock, with polished aluminum feet and details contrasted 

with aluminum enameled in beige, gray, black, or white. Made by Crucible Products, it retails around $35.50. Arthur Umanoff uses Masonite for 

reversible sliding doors in white and pastels in Shaver-Howard unit, facing page, with leather thong pulls, birch slatting, black iron frame. 
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Gallo: One-piece ceramics 

from Germany make the 

practical and colorful tops for 

a new series of wrought iron 

based occasional tables and 

Serving carts, including the 

small table, right. 

lolly Line: Van Keppel- 

Green’s new additions, far 

right 

tis 

, to their square steel 

ing series in black, white, 

av2l warm pastels, are these 

u dge-shaped sectionals with 

m-spring upholstery. 

- 

D. R. Bradley: Heavy gauge square aluminum tubing is 

engineered by Samuel Ogden, directly left, to be shipped 

K-D, with only six screws needed to assemble the 

lounge chair. Offered in baked enamel colors of black, 

white, and pastels, this Four Seasons group uses zip- 

pered covers on foam rubber cushions, has clean air- 

plane spotwelded joints. Tables come with opaque glass 

tops, smooth or corrugated. Sectional units shown re- 

tail around $77.50 each, have Alodine finish. 

Molla: From the new Continental collection of dining 

groups and seating in wrought iron is the grouping, sec- 

ond down, left, with the exuberant curves of the chairs 

echoing the lines of the tables. The K-D collection comes 

in 12 standard colors including new jungle green, twi- 

light blue, and shell white. 



Grand Rapids Chair: Herbert Ten Huve’s aptly named Classic Pro- 

vincial collection, an example directly above, left, uses a soft 

warm finish close to the walnut, with brass circles for pulls. Three 

separate units comprise the vanity grouping we show, with center 

lift-up lid section attaching to side units. Both the chest and 

cupboard can be fitted for dining or living room use, too. 

Pacific Iron: Edward Frank designed the first upholstered group 

for the new Gordon Stanford Division, including sofa, directly 

above, right. It uses hardwood frames and spring construction. 

Mueller: Lorin Jackson’s elegance for the new Classic Modern oc- 

casional piece and upholstered series, too left, involves cherry. 

brass or pewter hardware and trim, and Kapashell table tops. 

John Widdicomb: Slatted back adds to the all-around appeal of 

J. Stuart Clingman’s sofa, top right, supplementing the Mid-Cen- 

tury modern cherry bedroom, living, and dining room series. 



Marden: Italian dash marks the work of Robert Balonick, and Homer and Demosthenes Tremulis in the slim, five-sided coffee table, above, of 

walnut and thermoset plastic. Their slim desk-table with chunkily upholstered stools, below, blends with an extensive upholstered series. 



American Chair: Maple side chair, directly left, boasts 

spring upholstery under floating slip seat. 

Sherrill: Gleaming brass tripod supports a marble 

top, left, for table in Jerry Hidden-designed group. 

Imperial Furniture: White lacquered doors contrast 

with light-finished mahogany for Lorin Jackson’s 

console bookcase in a new Tradewinds series, below 

left. 

Urban: William Hinn’s floating chest, in walnut, di- 

rectly below, has finger-tip pull drawers, bow front. 

Warsaw Furniture: Rich, pale blister mahogany is con- 

trasted with brass-ferruled ebony legs for the com- 

pact, hinged-ton bar unit, second below, with For- 

mica lining and lift-out glassware serving tray. 

Stow Davis: Overhang top allows the 90-inch walnut desk, below, to serve for small conferences. 

The George Reinoehl design has file drawer and three shallow drawers in the suspended 

pedestals. 

Brown-Saltman: Steel and aluminum shell gets a foam rubber layer, and then a separate foam 

rubber slab seat cushion and back cushions for 108-inch long Silhouette sofa, facing page, by 

John Keal with Tom Cross. John Keal also designed the Philippine mahogany divider, facing page. 
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Here we have a husband and wife who 

start from the same premise but go their 

separate ways when it comes to designing. 

Although Helena Tynell has served as as- 

sistant to her famed husband Paavo, she 

is now making her American debut as a 

creator of whimsical wall sculptures in a 

joint presentation with a new series of 

lighting fixtures by Paavo Tynell at Fin- 

land House, 41 East 50th Street, New 

York. The Finnish Tynells, however, have 

a common denominator in their work. No 

110 

light and shadow — for function and for fun 

Finland House offers the techniques of the Tynells 

less than her husband, Helena Tynell is 

preoccupied with the possibilities in the 

play of light and shadow. Her seemingly 

ingenuous three-dimensional designs in 

enamelled metal gain a subtle fascination 

in their deliberate reliance on the chang- 

ing effects of light and shadow on them. 
Paavo Tynell, who has probably inspired, 

to put it kindly, more lamp manufacturers 

and stylists than any other contemporary 

lighting designer, eschews his former fan- 

tasies in lighting in favor of a sleeker 

approach for his new wall and ceiling 

fixtures. Although polished brass is still 
his signature medium, he now explores 
the possibilities of using this material as 

a foil for luminous sand-blasted opal 

glass in a series of ceiling fixtures, in- 
cluding more elaborate exercises than the 

simple example we show. Wall lights are 

now emphasized in his crisp brass de- 
signs. In their individual ways, Helena 
and Paavo Tynell make light and shadow 
an almost tangible design element.—L.V. 
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The functional and fanciful possibilities of light 

and shadow play are diversely explored by 

Helena and Paavo Tynell. Mrs. Tynell makes 

light and shadow an integral design element in 

her enamelled wall sculptures, illustrated on the 

facing page. Paavo Tynell uses his signature 

medium of brass as a foil for opal glass in three- 

globe fixture suspended on white cords and held 

in graduated position from triangular brass 

member; it retails at $79. Perforations form dec- 

orative patterns in solid brass single unit fixture, 

above, and in universal joint design, below. 



in the 

4 East 

53rd Street, New York, have far ranging 

Cheney, Greeff & Company, Inc., 

offerings for the Spring, as our selection, 

above, points up. Victorian charm is cap- 

tured in the Elegant Eighties prints and 

small-scale wovens, from which we illus- 

trate, at top, Cycling and Newport. India’s 

vibrant colors and textures present the 

showrooms 

design key to the Viceroy collection, from 

which we show at lower left, Bazaar, 

large-scale misty handprint, and two of 

the group’s four wovens. The Color Sym- 

phony, an Isabel Barringer-designed group 

of related Cheney, Greeff fabrics, Murals, 

Inc. wallpapers, and Martin-Senour paints, 

takes its motifs from the play of light and 

Cheney, Greeff’s spring surprises 

shade. Our random cross-section, at lower 

right of photo, shows Candy Ribbon, en- 

twined ribbon design on glazed chintz; Sun 

and Shade, window pane design, on wall- 

paper or fabric; and Night Lights on 

Fortisan ninon or glazed chintz. The Color 

Symphony collection is also at Murals, Inc.. 

16 East 53rd Street, New York. 
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Characteristic GIO PONTI style 

ineuptiolstéred chairs 

for ALTAMIRA. 

These, and many®other designs 

by Italy’s foremost architects, 

form the largest collection of 

fine Italian’furniture, lamps and 

accessories. in the United States 

at ALTAMIRA. 

ec 
(ania 

Showroom: 18 East 50th Street, New York 22 

Telephone: PLaza 3-7644 
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Some light 

Altamira, 18 East 50th Street, New 

York, imports colorful galaxy of table, 

floor, and ceiling lights from Italy. 

Among them is mobile ceiling fixture 

(1) with funnel-shaped metal shade, in 

a wide range of colors, poised below 

scoop-shaped white reflector. Trim and 

fitments are brass. 

The Stiffel Company (2) finishes base 

and slender shaft of floor lamp in old 

brass-effect, adds textured shade. ‘7 

New York at 225 Fifth Avenue. 

Art Lamp Corporation dubs its leather- 

accented table model (3) Leather Tub. 

Mounting is spattered in green, gold. ; 

Center band and drum shade are : 

leather in a choice of colors. In New 

York at Marian Gibney, 50 East 53rd 

Street. 

Maurizio Tempestini has designed an 

extensive collection of Seguso-Murano 

glass and metal table lamps (4) for 

Lightolier, Inc., 11 East 36th Street, 

New York. Included in uhe metal group 

is abstract rooster formed of brass and 

brilliantly colored enamel insets. 

From new offerings at Paul Hanson 

Company, Inc., 15 East 26th Street, New 

York, are: white porcelain reproduction 

of an oil lamp (5) with gold-finish base 

and burner and Chromspun shade; and 

cork-accented lamp (6) formed of brass 

cones separated by cork-filled glass 

ball. Shade is spattered in cork-effect. 

Excelsior Art Studios, 20 West 27th 

Street, New York, show their typically | 

clean-lined ways with modern lamps 

in lamp-table combination (7). Adjust- 

able bullet-shaded lamp is attached to 

end of table with choice of marble tops. 
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“EBRU AR Y 

WHAT'S MISSING? 
Nothing! 

Here’s everything, at your service: Custom 

designed furniture and furnishings; Finest 

designs from great names you know; Com- 

plete, swift, experienced assistance in deco- 

rating. from floor to ceiling. 

HUA 

20 East 41st Street, New York 17, N. Y. 

ORegon 9-2130 

New York’s Outstanding Office Furnishers and 

Designers 

Write Dept. Al for full information 

El; 

FINE ARTS FURNITURE INC. 

FACTORY AND SHOWROOM — 320 E. 65th ST. « REGENT 7-4482 «¢ NEW YORK 21 

Middle & Southwestern Representative: Marjorie Westerfeld, 2915 Fairmount, Dallas, Texas 

1955 



to meet 

today’s 

modern demand 

the Ash Croup 

NON. AMERICANA CASUAL 
by JAMESTOWN LOUNGE Co. 

From the collection keyed to today’s easier living and love of 

comfort . . . three superb modern chairs so friendly and gracious 

they just invite you to sit down and relax. 

Literally the handwork of experts, each piece is hand- 

sanded, hand-wiped, hand-rubbed. Foam rubber con- 

struction . . . in fabrics fascinating for their weaves and 

designs or in fine leathers... in ash or oak... 

and so handsome from every angle, they can 

be used anywhere in the room. 

See the whole wonderful collection, and 

over 50 other lines of nationally 

advertised furniture in our 

showrooms now. 

Catalogs and Price Lists available 

to Dealers and Decorators. 

#97 Grand Haven 
Chair . . . winner of 
the coveted House 
Beautiful Classtc 
Award. Foam rubber 
seat, ebony tips. 

#657 Reclining Chair, 
adjustable for modern 
relaxing. Foam rubber 
back. 

£657 Ottoman. foam 
rubber, brass ferrules. 

#770 Chair with a flair 
for the Scandinavian. 
Spring seat, rubberized 
hair and shredded foam 
rubber. 

New York 
Gurnituee Exhibit Corp. 

451-453 Fourth Avenue New York 16, N. Y. 

Textileather’s plastic tweed 

The Textileather Division of the General Tire and Rub- 

ber Company, Toledo, Ohio, calls its embossed plastic 

tweedy texture, illustrated here, Scotia, and does it up 

handsomely in 10 colors, including persimmon, toast, and 

gold. Scotia is from the firm’s Tolex line of upholstery 
vinyls supported by a rayon back. It is said to be resistant 

to stains, scuffing, and wear. 

Collins & Aikman’s new venture 

Collins & Aikman Corporation, 210.Madison Avenue, New 

York, are now manufacturing and distributing foam rub- 

ber-backed fabrics. The fabric is coated directly with 

liquid rubber, which is then solidified into the foam stage 

so that the foam rubber is an integral part of the material. 

Collins & Aikman are prepared to produce foam rubber- 

backed fabrics from their own or any other manufacturer’s 

uncoated fabric. 

( STAPLER — )) 

INTERIOR: 
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‘arpet Distributors’ new collection 

arpet Distributors Corporation, 247 Park Avenue, New 

vork, distributors for Mohawk Carpet Mills, Inc., have 

-atroduced Mohawk’s colorful new carpet collection. In- 

cluded are plain carpets and novelty textures in several 

heights of cut or loop pile. In the all-wool group are Peb- 

blepoint, a random nubby texture, Adirondack Chenille, 

which comes seamless up to 30 feet wide, and Coronet, 

another high-loop nubby texture. In the Mohawk Durlon 

vroup of viscose carpets are Sands Point and Coral Gables, 

both novelty textures in a wide range of colors. 

Hand-loomed fabrics at Acton-Carberry 

Joseph D. Acton and Bret Carberry, fabric designers and 

weavers, have a collection of hand-loomed fabrics in a 

special blend of three different silk yarns. Made in widths 

up to 48 inches, the group includes nine stock plain colors 

—yellow, natural, sea weed, fuchsia, and blue among them, 

as well as monochromatic combinations, such as seal brown 

and natural. The firm also has basket-weave silks and 

linen handweaves. Silks in stock colors retail for about 

$15 per yard. Custom coloring is, of course, additional. 

Write to Acton-Carberry, 26 Lake Avenue, Swedesboro, 

New Jersey, for further information. 

Holland Shade has Texturlite 

Holland Shade Company, 999 Third Avenue, New York, is 

a decorator source for the handsome Texturlite Designer 

Window Shades, styled by Freda Diamond for the Window 

Shade Manufacturers Association, which have been illus- 

trated in the September and January issues of Interiors. 
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write for catalog V-4 

1319 W. Pico Bivd., Los Angeles 15, Calif. 

Tropi-cal sets the trend in good design rattan 

Showroom: 711 N. La Cienega Blvd., Los Angeles 46 
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handprinted 
WALLPAPER 

DESIGN-TEXTURES 

Give that 

“plain wall” 

character and 

individuality with 

one of these 

distinctive textures 

ens each interesting 

\ design inspired by 

early Italian art. 

Nanya wie 
: } Send 50c for : oe 

} ' Wi 
a samples of each. 
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for LIFE-LIKE Interior Foliage 

| Leading Decorators LOOKTO 

. Srhathie | 
Margaret Sedwick, prominent Decor- 

ator and Designer of Dallas, Texas, 

selected SCHACK’s realistic foliage 

reproductions for one of LIFE’s re- H 

gional rooms — in the beautiful ) 

Southwest Model Home, as dis- 

played in Chicago’s Merchandise 

Mart. 

for just the right foliage piece ... 

right in design, in craftsmanship, in realism .. . 

designers and decorators everywhere turn to Schack’s. 

Our range of design is complete; our skill and care 

@) in construction, unsurpassed. And we shall take genuine 

pride in supplying your needs promptly . .. as we did in 

furnishing the interior foliage for LIFE’S beautiful southwest 

Home, presented in LIFE Magazine’s ‘’Cross-Country 

Homes” feature. 
Write for 

complete 

information and 

free booklet: 

2516 W. Armitage “Creative Foliage 
Chicago 47, Ill. for Interiors” 
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INCORPORAPFEDO 

HEPPLEWHITE crowned it 

with an EAGLE! 

Marlboro Manor reproduces every magnificent detail 

of the original Hepplewhite masterpiece . .. even 

to the majestic American Eagle at the crown, 

Since 1899... 

the highest 

fidelity in 

furniture 

reproduction 

Through Decorators and Dealers only. 

H. SACKS & SONS 
BROOKLINE, MASSACHUSETTS ) 

New York Gallery: 667 Madison Avenue 

hicago + Los Angeles * San Francisco + Atlanta + Dallas 

INTERIORS 



Gor the finest. . . 

ADAMS LEATHERS 
for homes, offices, 

hotels, institutions, lobbies. 

e 80 stock colors, including 25 neutrals 

and naturals, 55 chromatics, to elim- 

inate costly “special order” matches. 

@ The exclusive ‘“Velvetone” hand-finish 

for unsurpassed beauty. 

e Imported English hides, extra large, 
for lower unit cost per foot. 

Write today for new 1955 color 

and computation charts. 

ADAMS LEATHERS, INC. 
530 Madison Avenue, New York 22 

PLaza 9-7303 

Representatives in Major Cities 

In Beautiful 

‘Southland: 
Interior Movable 

Shutters 
Here is something new and exciting to offer your 
customers. You will be proud to recommend the beau- 
tiful quality and the rich appearance that SOUTHLAND 
SHUTTERS add to any home or office. 

(1) SOLID WALNUT—The rich, warm glow of natural finish 
walnut gives refinement and charming beauty to any window 
or doorway. Complements either traditional or modern furni- 
ture settings. Designed and finished like a piece of the finest 
furniture. 

Custom made 
2) BLOND BIRCH — Created especially for modern furni- to your specifications. 
ture settings. Finished in rich honey tones. Harmonizes per- 
fectly with all modern finishes or decorative plans. Life-time 

construction of finest hardwood. 

© western PINE — Finished in natural wood ready to 
paint or stain to match any painted interior. Conventional 

j louvre rod, 

Surprisingly inexpensive. 
Easy to install. 

FREE illustrated catalog with price and discount list. 
Write, phone or wire — 

Department IN 

JUSTICE MANUFACTURING CO., INC. 
400 Tootle Building, St. Joseph, Missouri 

BRUARY 1955 



Desley’s extensive additions 

Desley Fabrics, 40 East 34th Street, New York, have an 

extensive and unusually colorful spring line of drapery 

and upholstery fabrics, that range in inspiration from 

New England to Asia. There are three design and color- 

coordinated modern motifs with metallic accents, which 

are called Treasure Prints; modern and traditional florals 
on a variety of cloths, documentary prints on unglazed 

chintz, a number of designs on cotton and texture-surfaced 

birchbark, and brightly-hued patterns on sailcloth. Field 

Flowers, illustrated here, is from a delicately colored group 

of 36-inch glazed chintzes, which retail from $1.35 to 
$1.50 per yard. 

BAKUBA 
RUGS 

The excitement, mystery and beauty 

of Africa are woven into these heavy 

hand-made rugs. They are authentic 

reproductions of the provocatively 

primitive designs and _ attractive 

colors of the Bakuba Tribe, natives Pe 

of the Belgian Congo. : 

: ; Reasonably priced. Available in any size. 
Introducing for the first time in America an en- yo 

tirely new collection of bedroom, dining room 

and living room furniture accented with golden 

inlays, pulls and legs. Also many new occasional eee 

pieces. Write for special brochure. Fine Floorcoverings Since 1917 

ERNEST TREGANOWAN iwc. 
KFAB R 5 ! AST 53rd STREET, NEW YORK 22, N.Y. 

Y A Plaza 5-0330 + =: 

Associates, Inc. — 

Delivery approximately 6 weeks. 2 
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Marden means nore than beauty. +. THE BEAUTIFUL LIGHT SCALE AND TRIM LINES OF 

THESE NEW MARDEN CHAIRS DISGUISE THEIR LUXURIOUS COMFORT. AVAILABLE IN AN EXCITING 

NEW SELECTION OF FABRICS AND COLORS. WOOD LEGS IN CUSTOM FINISHES OR BRASS LEGS. 

FOAM RUBBER CUSHIONS. CHAIRS SHOWN, FROM LEFT: 259, 258, 263 REVOLVING. SEE MARDEN’S 

COLLECTION OF MODERN AND TRADITIONAL UPHOLSTERED PIECES, OCCASIONAL TABLES, AND 

COMPLETE SETTINGS IN SPACE 1712, MERCHANDISE MART, OR WRITE: 

j 
MARDE N MFG., INC. 1015 North Halsted Street, Chicago 22, Illinois 

Furniture Fashions in WROUGHT: IROV2 
at a truly modest price — 

... graceful, comfortable, wrought iron furniture at its” 
best... inspiring modern and traditional designs dra-~ 
matically styled for indoors and outdoors... hand- 
ctafted for enduring beauty, and rust-protected: with— 
our exclusive NON-RUST Finish guaranteed 6 years. 

SEND FOR NEW COLOR CATALOGUE 
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PPCHICAGO Space 242 | 
EMERICAN FURN. MART, 

| General Offices — Factory 
| Shawrooms: 460 FOURTH AVE. New York <= 

1 
4 
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MADE-TO-ORDER 

FROM CUSTOMER’S 

BLUEPRINT... 

CONFERENCE AND // BOARDROOM FURNITURE 

Interior designers are invited to  E 
take full advantage of SCERBO’S .. %** 
special order work from custom- 
er’s blueprint, to meet exact 
space requirements. Conference 
and boardroom furniture designed 
and built by SCERBO are truly 
conversational pieces ...backed : on 
by many years experience in ae 
quality construction and work- 
manship know-how. 2 

FRANE DWroph ir. SONS, INC. 536 PEARL STREET. NEW YORK 7, N.Y. 

3 

oe a 

AT HOME 

in every setting, | 
every season 

cast aluminum furniture 

Plan and build your room 
around Molla cast aluminum 
‘furniture for tasteful new 

effects. Light and airy, 
warm and colorful. Make 
refreshing use of Molla 

designs and colors — 
indoors and out. 

Write for illustrated catalog. 

molila, ine. 
171 Madison Avenue 

New York 16, N.Y. 

WALLPAPER BY MURALS INC. 

INTERIORS 

‘ 

imnaisaceasts 
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fF NEW YORK CHICAGO WASHINGTON, D.C. 
SHOW ROOMS Window Craft, Inc., Window Modes, Inc ¢ Mitchell-David Co. © Jack Hurwitz e Murray & Ghiloni, Inc. 

AND GREAT FALLS CINCINNATI DALLAS LOS ANGELES SAN FRANCISCO 
REPRESENTATIVES O'Neil Associates ¢ ODuracraft, Inc. e W. Glenn Hennings, Assoc. @ James Stewart e Tropicraft and D. M. Associates 

ON EXHIBIT : GUILD GALLERIES, GRAND RAPIDS, MICHIGAN 

FREE BOOK 

D.' a a wa 
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for all wall-to-wall carpet installation! 

SMOOTHEDGE is more than an improved product proven by over 
sixteen years of use... it is a complete system of related tools and 

techniques which assure flawless, dependable, tackless installation ! 

' ' aint OF 7 ~ ong 

A P Gueresieed b 
THE ROBERTS CO., Dept. 152 i: Good ese hg 

. r. e \) SMOOTHEDGE is nationally advertised . . . the product your 1536 N. Indiana St., Los Angeles 54, California Crm 0 
clients will recognize and accept . . . a confirmation that a a er eo oe ee ae 

{ 
| 
| 

technical “know how” backs your expert judgment! Name even 

| 
| 

Let us send you our authoritative booklet describing proper Address 
installation techniques on stairways, along corridors, City Zone___ State 

around fireplaces and door jambs. | — eo ee ee ee ee 

Fine Carpet Gains Added Value With Flawless Installation! 

BRUARY 1955 



curves can make a big difference... 

the old way the gotham way 

even in lighting... particularly the curve of the reflector in 

the new gotham recessed low-brightness downlite. This Alzak 

reflector throws the light downward in a broad cone instead of 

the usual narrow beam you get from other recessed downlites. 

The new reflector curve is optically precise; it’s patent-pending. 

... it delivers: 

the old way the gotham way 

wide-angle downlighting. More illumination is spread over 

a wider area, without hot spots, with softer edges to the light 

pool than other comparable downlites can produce. Yet the light 

source is completely hidden and glareless from a normal view- 

ing angle (45°). No lenses are needed, no diffusers, no louvers... 

just an inconspicuous opening in the ceiling. 

7X 

a. 

the old way the gotham way 

at a lower cost. Because of the wider throw, a complete ceil- 

ing of these new gotham downlites need 25% fewer units for 

even illumination (and 25% less upkeep) than any other recessed 

Alzak-reflector-type downlite. 

TE a 

wai the gotham way 

with greater lighting efficiency. From an ordinary cheap- 

to-replace incandescent bulb, this new reflector directs more 

light down than the best competing low-brightness downlite, 

trapping less within the fixture itself. You actually get more 

footcandles from the same bulb. 

the old way 

available in two sizes: 

surface ceiling trim ss 
8 it’s the curve 

no. 801: 100 watts 

no. 821: 200/300 watts 
that makes 

the difference 
flush ceiling trim 

no. 811: 100 watts 

no. 831: 200/300 watts 

----and only 

gotham’s got it! 

gotham lighting corporation 
37-01 thirty-first street, long island city 1, new york 

=] 

Acme controls its vertical Venetians 4 
a 

The Acme Venetian Blind Company, 2320 South Western : 
Avenue, Chicago 8, has introduced a new custom-made, 

easily installed and adjusted vertical Venetian blind. It is 

made with galvanized, bonderized steel slats in a number 

of patterns and an impressive roster of solid colors. The 

blind has a new method for revolving and drawing the : 
slats, called Vistarama control. With the patented Vista- 5 

rama control, each slat has an individual control unit; 
and, in turn, these units are synchronized to revolve uni- 

formly 180 degrees. Thus, the blind can be easily adjusted 

to open, closed, or intermediate positions. When the blind 
is drawn closed, the Siesta center lock provides a snug 
closure; the lock automatically disengages when the blind 

is drawn open. The Siesta is made to fit windows up to 

144 inches wide and 96 inches high. 

eee ite 

Libbey-Owens-Ford issues licenses 

Libbey-Owens-Ford Glass Company has issued licenses to 

five companies for the use of its exclusive Garan finish for 

fiber glass cloth. In the United States the four finishers 

licensed were: United Merchants Industrial Fabrics Cor- 
poration, Hess, Goldsmith & Company, Inc., and Bigelow 

Fiber Glass Products Division of Bigelow-Sanford Carpet 
Company, Inc., all of New York; and T. E. Thal, Inc., of 

Los Angeles. Fothergill & Harvey, Ltd., of Littleborough, 

Lancashire, Great Britain, largest weavers of glass fabrics 

in the United Kingdom, have also been licensed to use the 

finish, which is said to increase the transparency of 
reinforced plastics and give great strength retention 

whether the plastics are exposed to high humidity or 

immersed in water. Garanized fiber glass cloth is widely 

used in aircraft and for boat hull coverings. 

We interpret ideas...designs 
Whether it’s the traditional or the 

modern you’re working in, we'll interpret your 

design in beautiful Flexscreen, and enable you a 

to create individual effects. Sheer metal curtains i 

allow perfect view, yet fully protect upholstery 

and rugs. One touch and Flexscreen slides open 

with exclusive Unipull. Fashioned for any type, 

shape, size fireplace. For illustrated folder and 

custom details, write us at 255 Ivy Street. 

ee OT Peer eos 

Shae as. 

BENNETT -TRELAND INC. 

INTERIOR® 



¢{ hesapeake-Siegel-Land’s styles 

Chesapeake-Siegel-Land, Inc. calls its newest group of 

onvertible sleep units Sectionals Unlimited, and the title 
aptly summarizes the turn the collection takes. Included 

are contemporary deftly-framed units which come armless 

or with one or two arms and rounded ends that serve to 

conceal bedding compartments. Well-scaled, three-cushion 
Lawson sofas with rounded arms are upholstered in fab- 

ries or leather and have 56-inch wide mattresses. All 

Chesapeake sofas may be ordered as non-convertibles. 
The firm also has handsome leather-upholstered club and 

oceasional chairs with either nail-head or double-welt 

leather trim. A group of smoked mirror tables and bars 

rounds out the offerings in the firm’s New York showrooms 

at 932 Broadway. 

Nemirow’s upholstered 

Five new groups of upholstered furniture, designed by W. 

Arthur Hermann, are now at Nemirow Company, Inc., 110 

East 28th Street, New York. The collection ranges from 

clean-lined sectionals, sofas, and single seaters to more 

traditional pieces with gracefully sloping arms and legs. 

The all-foam Malibu series includes loose seat and back 

sectionals and chairs with or without high or low arms. | 
Legs, set back for lightness, are brass or wood. The lux- 

urious Bermuda group, with low sofa, chair, love seat, and 

intriguing half-octagons which can be placed in groups of 
four to form a semi-circle, is also made with an all-foam 

construction. Brass or wood-brass legs are available. 

Joan Maag’s trimming magnificence 

Joan L. Maag, Inc., 208 West 23rd Street, New York, a 

really experienced afcionado in the field of trimmings 
and custom fabrics, has made a number of significant addi- 

Showroom: 201 E. 56th St., New York 22 © Plaza 9-8450 

Factory: 749 E. 137th St., ~~ York 54 
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515. MADISON AVE. 

NEW YORK 

WARNER CO 

‘Ga idelte) 

MElrose 5-2321 4000 CHEVY CHASE DRIVE LOS ANGELES 39 

2908 Euclid Avenue Cleveland 15 

104 SO. ROBERTSON BLVD. 

LOS ANGELES 48 

DWOSKIN, INC. ROY JACOBS CO 

Texas 
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Shown here is model No. 9329 

Known for a Quarter of a 

Century as a Source for 

Distinctive Styling by 

Leading Dealers and 

Interior Decorators 

FREDERICK COOPER STUDIOS 

19307 EAST SSTHR STREET «- CHICAGO 

SHOW ROOMS NEW YORK © SUITE 341 © 225 FIFTH AVENUE 
CHICAGO « 1551 MERCHANDISE MART 

GRAND RAPIDS * EXHIBITORS BUILDING 
DALLAS * 301-3 MERCHANDISE MART 

SAN FRANCISCO * 501 WESTERN FURNITURE MART 

15 

tions to its collection. In the trimmings group, tassels, 
made up in a variety of materials and in any color that you 

fancy, are the order of the day. Included in the seemingly 

unending collection are tassels of two colors of spun rayon 
or silk which hang from knitted cords, tassels in tri-color 

groups to swing saucily from a solid color band, tassels 

cinch-knotted to match a wallpaper border. Curtain tie- 

backs are made up to go with any of these. And if you 
want, the firm will execute your own design or design a 

tassel especially for you. 
Pure silk taffeta, plain or strie plain color silks, satins 

and spun rayons and a number of stripes can be custom 

dyed to complement or complete the color scheme built 

around any of the exotic trimmings. 

Von Alleseh venture 

Marianna Von Allesch, well-known ceramist, back in New 
York after a year and a half in Europe, is now heading 

her own venture, Clay & Glass, Inc. at 50 West 13th Street. 

In the showrooms at this address are a number of new 

pieces designed by Mrs. Von Allesch. This new collection 

emphasizes a customized approach, with only a few models 

being turned out in the same shape and glaze. The shapes 

are disciplined; the technique unusual. Mrs. Von Allesch 
builds up a pattern by using various colors and consis- 

tencies of slip, thus giving a three dimensional effect that 
is really a part of the form. Her group of accessories 

includes a powerful brown bull, a formidable white owl, 

and a pair of stylized angels. Sundry sized vases are 

styled with imaginative floral arrangements in mind. They 

include a mermaid and two harlequin heads as well as more 

conventional vase shapes. The new lamps in the series 

include a rounded form with striated markings, a plaid- 

effect, and a number of designs in dull or shiny, brilliant 
or subdued color glazes. 

FAR HORIZONS by Ficks Reed, 
designed by John Wisner. 

For the look Versatile furniture, finished in 
glamorous teak with brass trim, 

of luxu ry designed to adapt itself to your 

and an air contemporary way of living. 

Write today for name of your 
nearest Ficks Reed dealer to: 

Ficks Reed Co. 
424 Findlay Street, Cincinnati 14, Ohio 

of leisure... 

INTERIOR 



AR e U CS} K introduces 

One of the largest and most distinguished 
collections of contemporary and _ traditional 

wrought iron furniture. 

a new classical collection 
PON aD ae ee 

' 

A 

| 
AR = U CK craftsmen in wrought iron 

PERMANENT SHOWROOMS: 473 FOURTH AVE., NEW YORK 16, N. Y. 

AUTHENTIC 

NATIONAL 

AND 

PERIOD 

COSTUMES 

dona dolls’ 

225 Fifth Avenue * New York 1, N. Y. © MUrray Hill 4-0392 

BRUARY 

+ _< at] as 

MU 3-6735 

HANDICRAFTED IN SPAIN 

With great pride, we introduce the 

magnificent DONA DOLL collection. 
Meticulously handicraffed by 

skilled old-world artisans ... The 

DONA DOLL is authentically 

dressed and detailed in fine silks, 

satins, laces, and felts, with glass, 

gold, and silver ornamentation. 

Standing 14” tall, perfectly bal- 
anced, the DONA DOLL collection 

numbers 37 different characters, 

each individually gift boxed. 

Retail Price $11.95 

SATISFACTION GUARANTEED 



“CLASSICS 

by COCHEO at - New Jackson Square showrooms 

| Ruth Ellis and Lois Gundlfinger have opened handsome 

S T I E H L’ S 99 | new showrooms at 436 Jackson Square, San Francisco. 

Designed by Albert Lanier, the high ceilinged showrooms, 

in what was once the French Consulate, are done in black 

and white as a dramatic foil for the colorful lines displayed. 
Lois Gundlfinger is showing her hand woven 12-foot-wide 

_ birch blinds and screens. Ruth Ellis is representing furni- 
| ture, fabrics, and wallpapers by Laverne Originals, fire- 

be told the story of | proof Infinity fabrics by Edwin Raphael Company, fabrics 
by Elenhank Designers, Oriental Textiles, and Brown- 

Hunsaker, and Criterion custom wallpapers. 

So oa 

In these few words may 

this entire collection 

of traditional and con- 

Knoll’s new discount policy | 
temporary furniture. 

Knoll Associates, Inc., as of February 1, 1955, have in- 

_ creased the trade discount on their furniture from 33 1/3% 

| to 40%. This new discount does not pertain to the Knoll 

| textile line which operates under a separate price schedule. 

P | Two-tone metallic 

Elegantly translated aad tumkfelly-se- Metlon Corporation, 432 Fourth Avenue, New York, has 
_ developed a two-tone metallic yarn using silver on one 

produced from originals in museum and | side and a choice of royal, red, jet or gold on the other. 
| These combinations are stocked in all yarn sizes. Other 

private collections are the French and | colors may be had on special order. 

Italian Provincial groups. | Self sufficient plants 

Even if you don’t have a green thumb, you can now have 
anything from a miniature Pandanus to a Philodendron, 

thanks to Plastic Plants Company, 208 St. Clair Avenue, 

Northwest, Cleveland 13. Plastic Plants, designed by Blane 
Perrigo-Ben Sternberg and Associates, are made of Plasti- 
sol, a material that is reputed to be washable, fireproof, 

HN ic- 

tet 
| | When You Visited the Fabulous 

A) PFontainehlean 
Hotel in Miami, and admired 

the decor, did you know that 

| > the Statues in the Fleur de Lis 

in Chez Bon Bon, the Voodoo 

rs & Dining Room, the Blackamoors 

| 

| Kip Dance figures in the Boom 

| Boom Room, the Poodle figures 

in the Poodle Bar and exotic 

Foliage in the La Ronde... 

classic enough to be used with tradition- | ofa were designed and executed by 

al furniture — is the brunch group with “, 

marble-topped table and cane-backed Gi \ Mp = Wi INf 

chairs shown in the photograph above. 

Modern in proportion and styling — yet 

11. 53rd St. N.Y.C. ELdorado 5-2577 | 

| FARIDS , RRC C= 
For decorators and dealers in New York territory | Aisa ae NOGA rS: 

... Shown only at Stichl’s... 

28 w. 20TH + ST J FH L- new york 128 INTERIORS 



Creative Plaster 
Chinese Wall Decor #949 48” by 28” 

Write for brochure illustrating 

Consoles, Mirrors, Chandeliers, Lamps 

and Decorative Accessories 

ORIGINALS BY 

Edward Krumpe Ine. 
212 East 54th Street New York 22, N. Y. 

YOUR SOURCE 

for the 

FINEST in FURNITURE 

BUFFALO....025:. at factory, 1893 Elmwood Ave. 

We FONG. «02. siccusnass 305 East 63rd Street 

CHICAGO ene aces: 6-158 Merchandise Mart 

BOSTON ie cd 14 Newbury Street 

LENDS EA SOR ALES! SIE 151 N. Robertson Blvd 

312 Sutter Street 

FINE DANISH FURNITURE 

CHAIR No. 3100 

designed by 

ARNE JACOBSEN 

4 

+78 Jackson Street at Jackson Square San Francisco 11 

PACIFIC OVERSEAS ING. 

-BRUARY 1955 

Magnesium, the ‘“‘miracle metal’’ . . . feather-light 

| yet amazingly strong . . . the brilliant luster of a new 

picture of modern elegance. 

| America’s newest, most exclusive homes, offices, 

hotels and stores. 

| 
| 

CONTEMPORARY ELEGANCE 

Ayo 
OF GRAND RAPIDS 

. 

material offered for the first time in Dwight 

“Drama Series’’ furniture . . . Combined with rich, 

hand-rubbed walnut, Formica or genuine pigskin 

tile, and foam cushioned upholstery to complete the 

Living room, dining 

room and bedroom furniture . . . the smart accent in 

For complete catalog, prices, information about CONTRACT WORK, write: 

DWIGHT FURNITURE CO. * 28 IONIA, S.W., GRAND RAPIDS, MICH. 

Display Rooms: EXHIBITORS BUILDING, GRAND RAPIDS, MICHIGAN 

John R. Willis & Co. 
325 N. Wells Street 
Chicago, Illinois 

A. H. Stiehl Furn. Co. 
28 W. 20th Street 
New York tI, N. Y. 

Richards Showrooms, Inc. 
8811 Beverly Boulevard 

Los Angeles, Calif. 



impervious to acids, greases, alcohol, etc., and able to with- 
stand temperatures from 175 degrees to 35 degrees below 

zero. Designed to conform in detail, coloration, and texture 
to living fo‘iage, the plants are available in a full range 

of varieties and sizes, suitable for the home or for com- 
mercial interiors. 

Proper plants 

Pool and Patio, located at the Design Center, 451 Jackson 

Street, San Francisco, is a shop dedicated to the proposi- 

tion that properly selected plants enhance your decorative 

schemes. Besides providing plants, planter boxes, cut 

flowers, and ceramic, wood, and metal containers, John and 
Eleanor Wells, the proprietors, will help you select the 
correct plants or plantings from their constantly changing 

supply, and aid in planning an imaginative setting for the 

foliage. 

Lightolier’s continuous light 

Lightolier, Inc., 11 East 36th Street, New York, have 

introduced a new group of architectural lighting fixtures 

consisting of injection-molded, white polystyrene diffusers 

which fit snugly together, end to end, within a white en- 

amel housing to form a clean, uninterrupted line of light. 
Called modular Sightrons, the units are designed for ceil- 

ing or wall mounting. The basic two-foot modular diffuser 

is housed in two, four, or eight-foot long fixtures with 
two-foot, 20-watt trigger start fluorescent lamps or four- 

foot 40-watt rapid start lamps, depending on the housing 

used. Wall-mounted Modular Sightrons have outlets for 

plugging in appliances and knockouts for switches. Dif- 
fusers and reflectors snap out for relamping or cleaning. 

gm Conpetely 
-.* new 

A Ebetes: it ark 

Maple Lounger 
A new handprinted wallpaper with basket weave arms. All 

Foam Rubber . . . zipper covers. 
Shipped K.D. all flat, individually cartoned. 

of exceptional beauty. Gray ata 

multi-colors; yellow with multi-colors; 

gray with monotones. ae = (Leet Mebia FURNITURE COMPANY 
4531 St. Clair Ave. Cleveland 3, Ohio 

A COMPLETE SERVICE 

FABRICS 
and 

custom made Offices, Lobbies, 

DRAPERIES 
Hotels, etc. 

and Leave it to 

REUPHOLSTERY Qa — 
DIVISION OF MARDER, INC. 

ee Sain ite Sys | ; LANMAR, 17 WEST 45th STREET, NEW YORK 36, N 
; Aeitents 

ey JU 2-1992 + Phone or write for representative 

Fee anc 
INTERIOR: 

515 MADISON AVENUE NEW YORK No No 



TitkeleTialeliha-mel-Siielamel ate! 

aul aYel skolatel MZel UI-Mel a= 

skillfully blended to 

offer you an exciting 

new collection of 

folcelitelitemlelilokmelale 

tables in brass, 

nike] gel (-MelalomZelotem 

Created by P. Lo Basso 

iTelslokamelasulelsrialle 

since 1920 

write for free catalog ODERN ELEGANCE excelsior art studios 
20 west 27th street 

new york 

PEED CD chicos: 
orace w. smith and son 

lamps 1285 merchandise mart 

CNC ore than two hundred selected Traditional, 
Authentic Reproductions of Bedroom, Dining Room 
and Living Room Furniture, hand crafted in Solid 
Honduras Mahogany. 

We invite inquiries from accredited decorators 
and fine furniture stores. 

OUR 65TH YEAR 

wl ToB NGOS 
BIGGS ANTIQUE COMPANY, INC. 
MASTER CRAFTSMEN SINCE 1890 

900 West Marshall Street Richmond 20, Virginia 

We invite you to visit our display 
Six floor, Waters Bldg., Grand Rapids. 

PEBRUARY 1955 

mpossible 

to copy 

because no one else takes the trouble to do 

MODERN as Warsaw does: 

with arduous care, learned in 

50 years of making furniture 

that’s bought and sold with pride. 

Waconia pee) eee 
WARSAW FURNITURE MFG. CO. WARSAW, KENTUCKY 

Write for brochure | 

TINIAN 
! | p HUTT 
ae | 

| 
the pippin papers 

HANDPRINTED WALLPAPERS 

515 madison ave., new york 22 

plaza 1-2536 

ee ee oO. OT aii Oo 2 Se) a (ER AO Se eel RIES, SS, Y SRE BREN ARCANE 
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unburst Clock 

he Ball Clock... which has assumed the status of modern classic 

isterisk clock in black or white with contrasting hands 

@ clock. Choice of colors or walnut finish 

i 
; 

a | 

ik. 
i 

a snamnerenane 

2D MILLER CLOCK CO., ZEELAND, MICHIGAN 
Se RS Ba . 

ROGER GOODALE, INC. 

Gypsun’s Exposed J System 

Easy access to hidden ceiling plumbing, heating, and 

electrical fixtures is now possible with the J Suspension 
System for acoustical ceilings developed by National Gyp- 

sum Company, 325 Delaware Avenue, Buffalo, New York. 

The Exposed J System carries 12 by 24-inch acoustical 

tiles on J Channel flanges. These exposed white-painted 

members, in addition to supporting the tiles, add a geo- 
metric pattern to the ceiling. 

Colorful Helmscenes 

Pictures of scenic, religious, or wild life subjects, made 

from Ektachrome transparencies which are processed and 
sealed in plastic, are now available from the manufacturer, 

Helms Products, Inc., 3757 Plainfield, North East, Grand 
Rapids. Made in wall frames or table models, the pictures 

are illuminated from behind by incandescent or fluorescent 
light. Called Helmscenes, the pictures are suspended 

within the frames under spring tension. This patented 
feature protects the picture from wrinkling or buckling. 

Hardwood frames are offered in natural, walnut, mahog- 

any, bisque, knotty pine, and ebony finishes. 

Joseph Blumfield, 1884-1954 

Joseph Blumfield, one of the nation’s most significant rug 

designer-manufacturers, died recently in Hollywood, Cali- 

fornia. Mr. Blumfield pioneered in the development of ad- 

vanced hand woven and tufted rugs and was among the 

first to highlight rug surfaces with metallic yarns. A 

native of Austria, he came to this country in 1919 and 
designed and produced his Sof-Top rugs here for more than 

30 years. 

A TEA WAGON OF 

SIMPLE ELEGANCE 

ITS FUNCTIONAL 

RESPONSE A JOY 

EQUALLY AT HOME _ IN 

EITHER A TRADITIONAL 

OR CONTEMPORARY 

INTERIOR. 

BRASS CONSTRUCTION, 

SATIN BLACK FORMICA 

SHELVES, RUBBER TIRED 

BRASS WHEELS 

525 EAST 64th STREET, IN. WW 2 TR 9-8150 

ARMAND LEE & COMPANY 
828 N. Wells St. & Chicago 10, Ill. 

Specialists in Manufacturing the Unusual in 
Picture Framing, Mirrors, & Occasional Furniture 

Ni 

Parchment Finished Legs and Marble Top 

132 INTERIORS 



WOLFIN 
associates, inc. 

13 east 53rd street + new york 22,n.y. 

representing: 

ARTWEAVE FABRICS NORDISKA OF SWEDEN* 

*chicago: HARGRI,INC. miami: DECORATOR’S MART 

minnesota: DAVID MADDOX dallas: DAVID NORTHROP ’ 
Fine Wallpapers @ 

< 

GEORGE TANIER, inc. imported furniture 

521 Madison Avenue, New York 22, N. Y. 

a new case goods line in teak by arne vodder 

30 N. E. 39th St. 315 East 47th St. 

MIAMI, FLA. NEW YORK CITY 

PEBRUARY 



(R) Patent Pending 

Samples and illustrated brochure available from your nearest distributor: 
Pacific Southwest 
E.C. Bondy Co. 
Beverly Hills, Calif. 

Northwest 
Wallpapers, Inc. 
Oakland, Calif. 

Southwest 
Roy Jacobs Co. 
Houston, Texas 

She new decor 

STUDIO 
BRICK. 

DECORATORS THROUGHOUT 
AMERICA are enthusiastically 
recommending this new dimensional 
wall paneling with the texture of brick. 
You can install it as easily as wall 
paper in any room, and provide the 
beauty of brick without major 
construction work. Available in 5’ x 3’ 
panels in common, Roman and adobe 
patterns. Apply over existing plaster, 
paper or wall board... paint any color 
with Latex or Vinyl wall paint. Made of 
“Bakelite Vinyl,” incapable of sup- 
porting combustion, impossible after 
installation to tell it from real brick. 

Mid-West 

1.8. Crane, Inc. 
Chicago, Ill. 

Victor Paint Co. 
Detroit, Mich. 

New England 

Northeastern Fall- 
paper Corp. 
Boston, Mass. 

East Coast 

Thibaut 
New York, N. Y. 

Kayser & Allman 
Philadelphia, Pa. 

Rocky Mountain 

Cassidy Hicks 
Denver, Colorado 

or write direct: STUDIO BRICK, INC., 8428 Melrose Place - Hollywood 46, Calif. 

Dodge’s Dalmatian 

The Dodge Cork Company, Inc. of Lancaster, Pennsy)- 

vania, is now offering its standard cork tile and its Viny)- 
Cork tile in a pattern that is speckled with dark spots 
and appropriately named Dalmatian. Vinyl-Cork, as you 

may know, is coated with Firestone Velon. It is resistant 

to scratches, does not harden with age, is resistant to most 
stains, and requires no waxing. The New York distributor 

is Laue Brothers, Inc., 11 East 36th Street. 

Kentile’s Carnival 

Carnival is the appropriate name that Kentile, Inc.. 
58 Second Avenue, Brooklyn, New York, give their new 

festive-looking, dappled asphalt tile. Offered in nine by 
nine-inch size, one-eighth of an inch thick, the Kentile 

Carnival line comes in 11 color combinations. The tile can 
be used on floors and walls. Kentile’s New York show- 

rooms are at 350 Fifth Avenue. 

BIEDERMEIER 

TABLE 

made to order only 

in any fruit wood or 

painted finish round. 

oval or rectangle 

Manufacturers and distributors of house and institutional furniture. 

Contract dept. available for estimates. 300 E. 54th St. (at 2nd Ave.) N.Y¥.C. PL 3-6513 

or 

STAINLESS STEEL BRONZE 
) “TES. 

HOUSE SOUTHWEST REGIONAL 
art = Chicago Mercnanaise 

“RM. SEDWICK CO. 
Merca ntile Commerce Biilding 

DALLAS | |. TEXAS 

INTERIORS 



Niccolini {]]ARBI f 
betas . imports 

SPECIALISTS STS WR 
SINCE 1886 

Nowhere is to be found 

such a superb collection of modern 

and traditional tables. 

Choose from an infinite variety of 

rare marbles, mosaics, intarsios and 

onyx. Tables for every purpose, 

Exceptional Values ‘ : in all shapes and sizes . . . elegantly 

in Woven-to-Order Rugs +. F enhanced by decorator designed 

Where unusual sizes or designs are needed Ca i frames in brass, 
. a wealth of plain and figured hand- es wood and iron. 

woven rugs are obtainable. Kent-Costikyan Ran y an: 
can make to order rugs and carpets to suit . ; 

the exact decor and color scheme you have in Pi 
mind. At your disposal: 

Kentshahs @ Aubussons 
Needlepoints © Spanish Handtufted Rugs 

Savonneries 

Delivery 2 to 4 months 
Cocktail table 

Write for new booklet ig 36” dia. 17” high 3 

305 East 63rd St, N.Y. Ar : vice TLIAN TARBLE 
RRR MMMEON 802 Third Ave., New York, N.Y. 

| Between 49th and 50th Streets 

| MUrray Hill 8-4793 

lesow pue ajqiew aAisnjoxa ino JO 2UQ—NINDIATYWH 

susa}jed 9 

COMPANY 

SIS MADISON AVE., N.Y.C. HARRY LAWEND 

palit aa 

451 JACKSON SQUARE 

kneedler-fauctine .'<-se ‘os ACN GE LE S 
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THANK YOU -- 

to our many decorators 

whose confidence 

has made it 

possible 

ror 

P. NATHAN 

to acquire larger 

factory facilities. 

Our showrooms remain at 

25 Beet OSrd Street, 

New York City. 

PNATHAN SONS 
INCORPORATED 

NEW YORK 

SHOWROOMS: 

a25 East 53rd Street 

OFFICES AND FACTORY: 

See east 10S5rda Street 

LEhigh 4-5400 

People 

GEORGE ABRASH has resigned as director and officer of Shi - 

man Abrash, Inc., and JOSEPH SHULMAN, president of t 
firm, has acquired his interest in the company and | 
manufacturing affiliate, Marmer & Company. MART: 

SHULMAN, who is the son of the president and has be 

with the company for five years, has been elected secreta 

and director of the corporation. BLANCHE STEIN is no 

treasurer, and JULIA ALEXANDER, assistant secretary. 

<5 &42Yn ®& 

= 

JACK BRICKEL has been appointed mid-western regional 

manager for the Herman Miller Furniture Company. Mr. 

Brickel makes his new headquarters in the company’s Chi- 

cago Merchandise Mart showrooms. 

LUIGI CONTINI, design engineer and former associate direc- 

tor of the Industrial Design Experimental Laboratory at 

Pratt Institute, is now the assistant manager in charge of 

MULTIFLEX 
modular office system 

in walnut with plastic tops — 
color, wood and fibre blend 

warmth and efficiency 

666 5 AVE. PL 3-5110 : 

MULTIFLEX 
storage units and tables 

are a versatile tool 
for the interior designer of 

homes, offices, institutions 

PL 3-5110 666 5 AVE 

MULTIFLEX 
modular office system 

in walnut with plastic tops — 
color, wood and fibre blend 

warmth and efficiency 

666 5 AVE. PL 3-5110 

ee ET nT 
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wth the fick "Vick of Q per 
furniture... 

g00e eee ee eeeses | 

ee *ePeee,. 
fabries ee 

: * Completely concealed simple | lamps 

installation | 

: * Fully automatic, effortless, | 

smooth operation at preset 
; positions | - 

| * Remote control, if desired | 

* No special hardware, no in- See : 

stallation problem 

* Precision product uncondition- 

ally guaranteed to give long 
dependable service 

on oisptay at KIRSCH CO. showrooms = 
r 

NEW YORK ¢ ATLANTA ° DALLAS * OAKLAND $ 

1 CHICAGO °« ST. LOUIS * LOS ANGELES ° SEATTLE § 
e | 
e | 3 EDWARD A. ROFFMAN ASSOCIATES 

Canada Hawau, ico’ inszucha ® 
Mei Ve é 17 —. 48th St., New York 17, N. ¥. © Plaza 3-7648 

For details and nearest distributor write a | 
3 
e 

DRAW-MATIC ENGINEERING CO. : 
13025 West McNichols Road, Detroit 35, Mich. # 

THE TREND 1S TO 

| 

4 

#18227 ... DIRECTOIRE SERVER 
Superb re-creation of finest French craftsmanship . 
functional and decorative in dining room or foyer. 
36"' high, 44"' wide, 14"' deep. 

| a new three panel scenic 

designed by Robert Bushnell 

INEZ (oj fete). B INC. akelate ed olalali-xemyaelil okelol163 C ( SS r J romano company.inc 
54 : oe 305 East 63rd Street, New York 21, N.Y. TEmpleton 8-0410 

* E. 55th St... N. ¥. 22. Write for your nearest distributor Boston, Washington, Cleveland, Chicago, Dallas, Houston, San Francisco 

1955 
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Created especially in colors 

of pale lemon yellow and 

gold on a textured fabric, 

and used as a wall covering 

for George Clark’s New 

England Room in the Mer- 

chandise Mart, Chicago. 

Featured in Life Magazine 

and Interiors. 

Austrian shades of our 

“Cilindro” Voile No. 5148 

in yellow and white are also 

GY Sx. 
CY} tP) 24 

highlighted in the room. 

FORTUNY INC. 
Elsie McNeill Lee, President 

509 Madison Avenue, New York 22 
CHICAGO DALLAS HOUSTON LOS ANGELES 

MIAMI PHILADELPHIA SAN FRANCISCO 
VENICE GENOA MILAN NAPLES 

FLORENCE LONDON 
ZURICH 

BOSTON 

MoS 

ww, 

design research for the market development departm: nt 

of Monsanto Chemical Company’s Plastics Division. In iis 

new position, Mr. Contini will interpret the design pr.b- 

lems of plastics to M.I.T. and Pratt, which are both wo k- 

ing with the company on plastics design and its use a a 

structural material. 

PAUL R. COPELAND has been made executive vice presid. nt 
of The Upholstery Leather Group. He replaces ROBER' c. 

CHAPIN, who will continue with the organization as :ic- 

count supervisor. 

ELLIOTT E. FULTON has been named manager in charge of 
advertising and promotion for Deltox Rug Company, a 
Division of Armstrong Cork Company. He replaces EMIL L. 

STEIGER, who has resigned his position as secretary and 

advertising manager. 

HUGH FEELEY is new sales manager of Karastan. He pre- 

viously was the firm’s assistant sales manager. 

THEODORE GREEFF, president of Cheney, Greeff & Company, 

Inc., has left for an extended research trip in Europe and 
the Near East. Included on his itinerary are visits to 
Greece, Italy, Istanbul, London, and Paris. 

JAMES MURPHY, formerly of Lightolier, Inc., is now man- 

aging Baker Hill Galleries, 1066 Second Avenue, New York. 

K. T. ROWLEs is the new director of customer service rela- 
tions for the furniture upholstery division of Collins & Aik- 
man Corporation. He was previously director of styling 

for the firm. 

MILTON K. RUBIN, of Metropolitan Mirror & Glass Company, 

is president; J. M. CHEEK, JR., of Mt. Airy Mirror Com- 

pany, vice president; and HAROLD L. SMITH, of Cadillac 
Glass Company, secretary-treasurer, of the Mirror Manu- 
facturers Association. Directors who were re-elected are: 

Ny E W CATALOG-PRICE LIST 

INTERPLAY 
Te ceczreaere 

DESIGNED BY 
MARC BERGE 

REQUEST ON 

PROFESSIONAL 
LETTERHEAD 

DEPT. 14 

BERGE-NORMAN, INC., ONE PARK AVE., NEW YORK 

ALL POLISHED BRASS 22” 
HIGH x 22” ROUND 

GLASS TOP 

Contemporary Lamps, Light- 

ing Fixtures and Accessories 

Catalog showing stock items 

upon request. 

KOCH & LOWY 
MANUFACTURING CO. 

MOVED 

Factory and Showrooms: 

201 East 34th St. 

N. Y. 16, N. Y. @ LE 2-2871 
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PA‘ BERTELL of Standard Mirror Company; E. F. GARDNER 

3 of Carolina Mirror Corporation; and HARRY I. THOMPSON 

a of Thompson Glass & Paint Company. 

ARTHUR J. STRAUSS of The Annex, Inc., 1013 West Peach- 

tree, Northeast, Atlanta, Georgia, is now the exclusive 

sales representative for Charak Furniture Company in 

Georgia, Alabama, Virginia, and North and South Caro- 

lina. Showrooms will be maintained at The Annex, Inc. 

ANDREW J. SULLIVAN has been appointed assistant sales 

manager of Jofa, Inc. Mr. Sullivan was formerly in charge 

of sales at E. C. Carter & Son, Inc., where he also han- 

dled much of the firm’s buying. 

Address book 

DAN COOPER has opened new fabric and furniture show- 

rooms at 15 East 58rd Street, New York. White walls and 

a white vinyl floor, spattered with gray and black accents, 

create a calm background for full length displays of fab- 
rics. Furniture and custom lighting interpretations are 

also shown. 

BAST NEW YORK PRODUCTS COMPANY, 1776 Eastern Parkway, 

Brooklyn 33, is now the exclusive distributor of Firestone 
Foamex products in the metropolitan New York area. The 

new distributor’s Product Developing Department will 
be glad to assist you in developing new products or improv- 

ing the sale of old ones with foam rubber. 

KRAVET FABRICS, INC. have new uptown showrooms at 

50 East 58rd Street, New York, where they share the space 
with Timbertone Decorative Company, Inc. Kravet Fab- 

rics have absorbed the Luchar fabric line, previously 
shown at this address, into their own collection. The new 

phone number is PLaza 3-1290. 

Now Spank her Youn, Fixtures 
nalcobrite 
Decorative Tungsten Lamps 

Bring out all the sparkling beauty of 

your crystal and polished fixtures. 

Delicately hand-tipped, clear or frosted 

glass, 25 or 40 watts, candelabra, 

intermediate or standard base. 

Write for literature and prices. 

NORTH AMERICAN. 
Electric Lamp Ca. 

1037 TYLER ST. + ST. LOUIS 6, MO. 

Fea alt 

imported marble 

and furniture 

we are proud that 
Colonel Serge Obolen- 
sky and Count V A 
Adlerberg selected our 
marble top tables for 
their Rotunda Bar in 
New York’s Ambassa- 
dor Hotel 

additional display of 
Asbro Imports in Hotel 
Sherry Netherland 
Promenade 

american S. E. R. P. E. corporation 
149 57th street ny pl 1-0030 +* 10 rue royale’ paris france 

UARY 1955 

finland house highting. 
41 EAST 50th STREET, NEW YORK, PLAZA 9-1750 

drama in lighting 

as originated 

by Paavo Tynell 

setting the pace 

in lighting design 

... the romance 

of the famous 

snowflake fixture 

now available 

in a wide variety 

of sizes and styles 

for any decor, 

residential 

or commercial 

—any budget 

from the moderate 

to the monumental. 

NEW CATALOG AVAILABLE 

TO REGISTERED ARCHITECTS 

AND DECORATORS IN 6 
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for almost every purpose 

79 

the famous “Revolving lel el (= 

35%" diameter, 18’ high. Extends to 64” 

and raises to 29" high—in walnut and birch 

hod Swedish modern, inc 

a NP SVV2 Ao) d a7 aS 

675 5th Avenue Showrooms: 

Space 1243, Hargri Inc. 

Merchandise Mart, Chicago, IIl.: Carroll Sagar and Associates, Los Angeles, Calif. 

ROBERT LEFORT AND COMPANY, INC., 1825 Wylie Stre ¢ 

Philadelphia, have opened new furniture showrooms 

interior designers and architects. Howell Lewis Sh 

Associates, architects, designed the showrooms and sel e 

ted the furniture which is now on exhibit. Included :; 
representative pieces from the HERMAN MILLER, KNO | 

LEHIGH, DIRECTIONAL, and HARVEY PROBBER collections ‘is 
well as nylon carpet by COLLINS AND AIKMAN, contempora “y 

embroidery by LEFORT, selections from a number of fab-ic 

houses, planting pottery, tiles, paints, wallpaper, ver-i- 

cal blinds, and lamps and lighting fixtures. An interior 

design service, planning, and coordination is also avail- 
able. 

HARRY MEYERS COMPANY, manufacturers of authentic repro- 

ductions of English furniture, are now in new showrooms 

at 56 East 58th Street, New York. The phone number is 

ELdorado 5-3979. 

PACIFIC OVERSEAS, INC., 478 Jackson Street, Jackson Square, 

San Francisco, are now the exclusive United States distrib- 

utors of the Arne Jacobsen chairs and tables and the Ax 

line of chairs and tables by Peter Hvidt and Molgaard 

Nielsen. Pacific Overseas are also the West Coast im- 
porter of Hans Wegner-designed furniture. 

PLEXOLITE CORPORATION, manufacturer of Fiberglas-plastic 
building panels, has established a new eastern sales office 

at 270 Park Avenue, New York. HUBERT M. ARONSON is the 
regional sales manager for the East Coast. 

PETER ROOKE-LEY has new design offices at 36 East 64th 

Street, New York, where the telephone number is TEmple- 

ton 8-7998. Mr. Rooke-Ley has designed a new line of 

contemporary upholstered pieces for the S. J. CAMPBELL 

COMPANY which was introduced at their showrooms during 

the recent mid-west furniture markets. 

* QUALITY 
WORKROOM 

FOR THE TRADE 
Since 1907 

DRAPERY 

UPHOLSTERY 

EMBROIDERIES 

* 

STEINER STUDIO 
427 East 76th St. 

New York City 

QUILTING 

to see a third dimension on your walls...all in-a larg 

variety of magnificent designs to suit every decor. 

And all in a tremendous color range—or one of your 

own specific selection—at no additional charge. 

ine art wall joper CO., INC. 
575 Madison Avenue, New York 22, Plaza 3-7513 i 

INTERI< RS 



gELi: MANUFACTURING COMPANY, INC. has new and ex- 

panied showroom space on the fourth floor of the American 

Furniture Mart, Chicago. 

GORDON STANFORD DIVISION, a new subsidiary organization 

of Pacific Iron Products, is now manufacturing contempo- 

rary upholstered furniture. The first group, designed by 

Edward Frank and called the Skylark collection, is being 

introduced at the Chicago Winter Market. Pacific Iron con- 

tinues to manufacture its lines of iron-frame furniture. 

Both organizations are located at 11930 West Olympic 

Boulevard, Los Angeles. 

THE STANLEY WORKS of New Britain, Connecticut, have pur- 

chased the assets of the H. L. JUDD COMPANY of Walling- 

ford, Connecticut, manufacturers of drapery fixtures, hard- 

ware, and bright wire goods. It will be called the H. L. 

Judd Division of The Stanley Works. 

VISTA FURNITURE COMPANY, Anaheim, California, have pur- 

chased COSTA MESA FURNITURE, manufacturer of modern 
office furniture. The company is to be operated as an 

affiliate of Vista by Norman Bates. The Costa Mesa line 
will be shown at the Vista showrooms during the winter 

markets. 

THE WEXTON COMPANY, INC. have moved to enlarged, air 

conditioned offices in The Wexton Building, 11 East 47th 

Street, New York. 

WOR-DE-KLEE, INC. has opened new studios at 48 East 49th 

Street, New York, where the phone number is PLaza 

8-3339. As a new service, the firm has a shopping assist- 

ance program under the supervision of Mrs. Irina Klepper, 

A.IL.D., president of Wor-De-Klee. 

sine cHalR DANISH 
#23 teak sculptured oak 

designer: Kurt Ostervig 
architect m. d. a. 

craftsman: 

Brande Mobelindustri 
denmark 

list price $42.00 
full discount to dealers 
packing: 4 to a carton 

ii Whew 

COMPANY 

U. S. A. representative 

P. ©. Box 75271, Los Angeles 5, Calif. 

write for catalogs of tables and case pieces 

French e Provencal 

© LIVING ROOM 

© DINING ROOM 

© BED ROOM 

FURNITURE 

ALFINO-WEILAND, inc. 
1059 Third Ave., N. Y. 21, N. Y. 

TEmpleton 8-4530 
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ORIGINAL 

——— VICRTEX 

For creative adaptability, there’s 
nothing like Vicrtex! Wherever 
you find it... on walls, furniture 
accessories, appliances—you find 
design originality coupled with 
everlasting practicality! Because 

a Vicrtex V.E.F.* Fabrics have ex- 
f citing textural interest that drama- 

tizes any surface ... so amazingly 
durable they’re practically indes- 
tructible! Easy to use, too—need 
no backing or lining. 

WHAT ELSE BUT VICRTEX OFFERS: 

@ complete scrubbability e stain, 
soil and flame-resistance @ no 
chipping, cracking or peeling 

® over 20 3-dimensional patterns 
@ 36 House & Garden colors. 

i fee Write for swatches and prices. 
4sk for idea-packed brochure 

eee 104-R: “How to Cut Your Deco- 
i w rating and Maintenance Costs.” 

be | 

eros, || 

nit 

M.'1 — SALES OFFICE: Empire State Building, New York 1 + Longacre 4.0080 
‘= ih MILLS: Wharton, New Jersey 

vinyl electronically fused 

iE = 

L. E. CARPENTER & COMPANY, INC. 

Ss AVAILABLE THROUGH DISTRIBUTORS ALL OVER THE NATION 

ae : Fp ep eee: 
#2 

* 

3 

Magnificent 
offices of 
MEINHARD & 
COMPANY, in 
New York, 
decorated by 
Intramural, Inc. 
with white and 
bright mustard 
yellow Vicrtex 
on walls and 
columns. 

<p Pe . * . a 
sew’ Tigers inne Bigs Taree Sheree Semee Bae Mae ae 
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Cctloclinn 
designed by TOMMI PARZINGER 

ORIGINALITY IN RATTAN ... keynote of all 

| Willow & Reed furniture ... magnificenily 

exemplified in this unusual collection... 

which introduces a striking new elegance in 

rattan for indoor use. 

WILLOW & REED 
Send for illustrated folder 

NEW YORK, ONE PARK AVE. * GRAND RAPIDS, WATERS BLDG. * BOSTON, 90 CANAL ST. 

SHOWROOMS: 

FACTORY-OFFICE: 293 GREENPOINT AVENUE, BROOKLYN, N. Y. 

Information from manufacturers 

Furniture 

DESKS, INC., 71 Fifth Avenue, New York, have prepar 

a handsome brochure showing their comprehensive line 

office furniture. The various groups, ranging from the ty .- 

ditional Virginian, Oxford, Winchester, and Warwick 

contemporary Pace Setter, Designer, and Prestige, are 
lustrated in office settings, with selected pieces shov 

separately. Some metal chairs from the firm’s collecti: 

and a cross-section of their conference and reception roc 
furniture complete the useful booklet which, incidentally, 

is free. 

tr 

DIRECTIONAL SHOWROOMS, 201 East 57th Street, New York, 

have prepared a handsome foldover illustrating and de- 

seribing significant, typical furniture from some of the 
Paul McCobb-designed collections. This handy reference 

guide is free. 

KINGSLEY MANUFACTURING COMPANY has a new folder of 

their line of lounger couches, love seats, and chairs. In- 

cluded with the folder is the price list that gives the cost 
of each style in different finishes and sizes. The catalogue 

is free from the company at 748 East 82nd Street, Cleve- 

land 3, Ohio. 

MASON-ART FURNITURE COMPANY offer a useful folder pic- 

turing their upholstered sectionals. Representative pieces 

are shown separately, with dimensions, and in groups. 

Write to the company, 49 West 21st Street, New York. 

WILLOW & REED, 293-297 Greenpoint Avenue, Brooklyn, New 

York, offer a concise, snappy fold-over on the Pavilion 

Leopold Colombe & Bro. : 
Znporters and Makera of “Tine “ Lutnitere 

327-329 East THIRTY-FOURTH STREET 

New York 16. NV 

, om g on Req 

SEE NEW CARTER’S 

“CURTAINS” 
Applique Muslin 

Applique Organdy 

Ruffled Muslin 

Ruffled Organdy 

Tambour Muslins 

Irish Point 

Brussels Net 

Organdy Tambour 

101 Designs in stock for immediate delivery. Retailing 

for approximately $25.00 per pair to $300.00 per pair. 

NEW YORK « BOSTON + PHILADELPHIA * CHICAGO + LOS ANGELES 

— 
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Collection, designed by Tommi Parzinger. Pieces from the 

group are shown in settings, with each photograph keyed 

for specifications. Sample upholstery fabric swatches are 

included. 

For Your Information 

{Continued from Page 18) 

long a leader in the fabrics field, set a new style. It was the 
first of the fabrics firms to desert the downtown location 

which had been the center of the trade. The wisdom of 

the decision to move uptown was illustrated forcefully 

within a year. The entire eighth floor of the Heckscher 
Building on Fifth Avenue at 57th Street was outgrown, 

and Stroheim and Romann moved to the more spacious 

fifth floor. Shortly after that move, the balance of the 

larger decorative fabrics firms moved uptown, and thus 
joined in making the East Fifties today’s center of the 

decorative fabrics trade. 

In 1917, the grandson of the founder, Frank Judson, Sr., 

who is now the president of the firm of Stroheim and 
Romann, entered the family business. In spite of the 
nationwide depression of the thirties, the firm went ahead 
with its plans to move to its present luxurious quarters, 

four floors of 515 Madison Avenue. 

In 1942, Stroheim and Romann, long a favorite source of 

decorators, coined the slogan, “Consult your decorator, 
results are certain and it costs no more.” This boost ex- 

presses the factual philosophy of the decorator of today. 
It is significant that a fabric firm, now a nonegenarian, 
still remains in the hands of the family of its founder. 

Stroheim and Romann is a striking illustration of the 
importance of the firm in American business when one 

considers that it is over a decade older than the Chase 
National Bank, another American institution. 

good design 

is timeless 

DISTRIBUTORS: 
Parte: Fie Ch. the house of heydenryk 

141 west 54 street, new york 19 

Chicago columbus 5-5094 

ES oe EIS 

San Francisco 

La Boutique Fantasque 

all through the home 

BUILD 

YOUR ROOMS 
WITH 

oC 
handmade 

3 dimensional wall coverings 
brick, woodgrains, textures 

spatters, metallics, weaves 

designs 

TIMBERTONE DECORATIVE COMPANY 
50 East 53rd Street, New York 22 

3533 ASBURY. DALLAS 5S 

JOE NETTLES. 

LOS ANGELES 5 

862 SOUTH GRAMERCY PLACE. 

CHARLES C. RIEDY. 

* 

13-146 MOSE. MART. CHICAGO 54° 

CHICAGO 5, 

1347 SOUTH MICHIGAN AVE., 

AMERICAN RUG & CARPET CO.. 

(NO(& modern. 

the most beautiful hand-woven carpeting in the world 

° 
a “ 
on wi 
3 
QO. 
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fashion 
now being served! 

CASUAL AMERICANA DINING GROUP 

(T27F Dining Table, C86U Arm 
Chairs, C82U Side Chairs) for use 

indoors or on covered terraces: 
Bonderized steel finished in 
black or Midnite Copper; Frost 
Wainut Formica table top. 
List prices: table, $76.50; arm 
chairs, $46. each; side = 
chairs, $42. each. 

THE TROY SUNSHADE CO. 
TROY, OHIO 

NEW YORK ¢ ONE PARK AVENUE 

Chicago, 666 Lake Shore Drive 

San Francisco (Stuart-Troy), 31-37 Front St 

Portland, Ore. (Fishel-Troy), 5 S.E Union Ave. 

Boston (New England-Troy), 90 Canal St 

A.I.D. Design Competition 

Win a Tour of Europe or a Scholarship 

The Southern California Chapter of the American Ins i- 

tute of Decorators has announced a design competiti n, 

open to students enrolled in any Southern California jr 
Arizona college or university, which offers as its first pr ze 
the tantalizing choice of a trip to Europe with the natior a] 

convention of the American Institute of Decorators or a 
$1000 scholarship. Contest chairman Adele Faulkn:r, 
A.I.D., announces that entry blanks are obtainable from 

school department heads. 
‘The problem of the aspirants is to design the interior of a 
living-dining area to suit a family unit consisting of a 
husband, wife, and their teen-age son. Students will be sup- 

plied with blueprints and elevations of the one story con- 
temporary house designed by Richard Dirman and Daniel 
Morganelli of Los Angeles. The architects’ design stresses 

the indoor-outdoor motif, but the student is free to inter- 

pret the Southern California climate and the distinctive 

activities of a family. 
The contest will close March 15th, and entries will be 
judged by a committee made up of the newly installed 

President of the Southern California Chapter of the Amer- 
ican Institute of Architects, William Glenn Balch, Ross 
Bellah, art director for Columbia Pictures Corporation, 
Robert Hanley, President of the Southern California Chap- 
ter of the American Institute of Decorators, and Dan 

Aberle and Edna Green, board members of the American 

Institute of Decorators. 
Besides providing recognition for young talent, the pur- 

pose of the competition is to stimulate creative thinking 

among young designers. Dangling the choice of a trip 

abroad, or the equally desirable alternative, a $1000 
scholarship, should provide the necessary incentive. Second 

Earn Additional Income 

As Our Resident Representative 

Here is a wonderful opportunity to earn additional income as a resident 

representative with one of the country’s leading names in fine house- 

hold linens. We are offering our nationally advertised, prestige line to 

a selected group of franchised agents. Absolutely no investment required. 

For information please write 

Grande Maison de Blanc 

745 Fifth Ave. New York 22, N. Y. 

Write for 1955 catalog 

Shutters «Ane 
INTERIOR MOVABLE LOUVRE SHUTTERS 

MANUFACTURED IN NEW YORK CITY 

100 WEST END AVE., N. Y., 23 DEPT. | TR 7-6620 

INTERIORS 
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and third place cash awards of $150 and $75 respectively 

will be given, and certificate Awards of Merit will go to 

other outstanding entries. 

Leiters to the Editors 

{Continued from Page 8) 

may result in hordes of disastrously unsuccessful attempts 

to accomplish the same result. 
Structure in more ordinary locations as far as sun ex- 

posure is concerned will need a high level of lighting in- 

deed. The “gray void” of each interior will have to be so 

brightened that new powerhouses will be needed to supply 

sources of energy to outmatch the sun. The poor denizens 

of our man-lighted world will fry! 

There are few places in the world where lighting conditions 
similar to the Manufacturers Trust building’s exist. How 

to solve the problem of light reflections on glass under more 

normal lighting conditions can be observed on other Fifth 
Avenue windows. There is no solution for stores as effective 

as the curved glass vision strip at eye level. A good example 
is the Knabe piano showroom only two blocks from the 

Manufacturers Trust. The Knabe showroom, using only 

chandeliers for interior lighting, has interiors entirely 

visible without a barrier of reflections on glass; moreover, 

the spectator’s interest is concentrated on objects at and 
below eye level, not raised towards an uninteresting ex- 

panse of ceiling. 

Are the days gone when men cooperated with the sun, and 

used the play of light and shadow to create splendor in 
their architecture? 
Gerald B. Ewing 

Lighting 
Wilton, Conn. 

Aluin Furniture 
Mfg. Co., Inc. 

338-340 East 31st St., N. Y. 16, N. Y. 

One of America’s oldest shawnee 

Manufactured and finished at ovr own jactory 
DEALERS AND DECORATORS are always cordially 
welcome to our very large selection of traditional, French 
provincial and modern furniture in every price range. 

Consult our Contract Den. 

Motels, Hotels, Institutions. 
Thursday to 9 PM Parking Available 
Saturday to 5 PM MU 6-3922 

ey For Modern and 

Traditional Lighting 

Fixtures 

Inquiries Invited 

NEW METAL 

CRAFTS, INC. 

Showroom and Factory 

812 North Wells Street 

Chicago 10, Illinois 
#49390 

FEBR ARY 1955 

LINKRUSTA 
.. .¢ri-damensional 
solution for 

wall covering 
dilemmas 

For sheer decorative beauty, 
for outstanding durability and ease 
of maintenance, there’s nothing, 

anywhere, quite like Linkrusta wall 

coverings — imported exclusively 

by Wall Trends. 

Here is beauty — versatility — 
permanence unsurpassed. Wash it, 
scrub it, subject it to intensive 

wear — and still enjoy its fresh 
appeal indefinitely. Paint it, stain it, 

glaze it, roll paint it to achieve 
any varying effects you desire. 

There’s an amazingly wide selection 
of textures, patterns and colors — 

so many you'll find it simple to 
solve even the most difficult wall 
covering problems with Linkrusta. 

Write for your Professional File 

Folder, illustrating samples of the 

complete Linkrusta Collection, 
to Dept. INT-2. 

Wall Tres cbs: tae 
509 Madison Avenue 

New York, N. Y. 
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LE FAUNE 

A hand-blocked reproduction of a 

Directoire wall paper, made in 

France. Background of soft apricot 

color with design printed in sepia, 

green-blue and cream. 

NANCY McCLELLAND, INC. 
15 East 57th Street 

New York, N. Y. 

Classified 
10c A WORD PER INSERTION, $3.00 MINIMUM, PAYA} <E 

Positions Wanted 

DEsIGNER-STYLIST with varied production and material experie? .e 

in successful, creative product and furniture design desires yp +. 

manent position with progressive manufacturer located in Chic: jo 

area. Box 1651-J, INTERIors, 18 E. 50th St., N. Y. 22. 

ARCHITECT—BRITISH-HONORS DEGREE, University of Durham. § >». 

eral years varied experience in London and Paris. Trave 2q 

widely. Desires employment—United States—‘Porth Enys,” Stu rt 

Road, Highcliffe-on Sea, Hampshire, England. 

INTERIOR DECORATOR HIGHLY EXPERIENCED, desires concession in « x. 

clusive furniture or department store, that desires an inte?:or 

decorating department. Box 1654-M, Interiors, 18 E. 50th 5t., 

N. Y. 22. 

INcREASE YouR Business!! Attractive female with record of iop 

level accomplishment in showroom management and sales, sevks 
opportunity to stimulate sales for you. Fabric, Furniture, Devo- 

rating experience combined with background in design and color, 

Box 1660-S, INTERIORS, 18 E. 50th St., N. Y. 22. 

MANUFACTURER’S REPRESENTATIVE OR ASSISTANT SALES MANnaGEer— 

capable, personable man with 15 years’ experience in all phases 

of furniture retailing, seeks position with reputable wholesale 

furniture organization. Thorough knowledge of furniture, bed- 

ding and interior decoration. Proven sales and executive ability 

with background in management, advertising, public relations, 

sales promotion and merchandising. 39 years young. Box 1661-T, 

InTERIORS, 18 E. 50th St., N. Y. 22. 

Help Wanted 

ARCHITECTURAL AND DESIGN PERSONNEL AGENCY—MURIEL FEDER—A per- 

sonalized placement service for top level architects, designers, en- 

gineers, draftsmen, interior decorators and home furnishing per- 

sonnel. Selective contacts arranged in a _ confidential and 

professionl manner. Interviews by appointment. 58 Park Ave., 

N. Y. MU 3-2523. 

CAREER BULDERS—PLACEMENT SERVICE—For architects, architectural 

designers, interior decorators, industrial designers, draftsmen, 

sales personnel and office personnel. Interviews by appointment. 

PLaza 7-6385, 35 West 53rd Street, New York. 

HELEN HutTCHINS PERSONNEL AGENCY, 767 Lexington Avenue, New 

York 21, N. Y. TE 8-3070. Specialist Interior, Architectural, Indus- 

trial Design, Decorative Arts, Trades, Home Furnishings. Helen 

Hutchins’ five years’ association with a leading professional deco- 

rator organization insures intelligent and individualized screening 

of all types of personnel for interior decorators. Interviews by 

appointment. 

Mrs. L. G. Fox—Contact PERSONNEL AGENCY Offers a highly com- 

petent employment service in the Design field (Interior-fabric- 

furniture). Decorators—seniors and apprentices. Complete office 

personnel. 18 E. 41st Street, Room 603. MU 5-1674. 

SALES REPRESENTATIVES wanted by leading contemporary drapery 

and upholstery fabric firm. Showroom not necessary. To carry 

our line only. Salary and commission. Excellent opportunity. Box 

1652-K, INTERIORS, 18 E. 50th St., N. Y. 22. 

INTERIOR DESIGNER, EXPERIENCED—in designing and executing quality 

interiors, contemporary and traditional; covering all phases of 

interior and architectural designing; has a fully developed tech- 

nique of scale perspective rendering, elevations, etc.; has an 

expanding institutional and private clientele; seeks partnership 

status with established New York interior designing firm. Box 

1653-L, INTERIORS, 18 E. 50th St., N. Y. 22. 

a NEW source 

for distinctive Antiques 
and Antique Patterns of 
unparalleled interest and 
decorative charm, superb- 
ly cast in Iron or Alumt- 
num, write LANGLOIS 

ALUMINUM CRAFTS- 
MEN, INC., 2506 Twenty 
Seventh Avenue North, 
Birmingham, Alabama. 
Our fascinating catalogue 
will be mailed on request. 
All pieces carry protected 
dealer prices. 

INTERIORS 
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Advertisements 
IN ADVANCE. BOX ADDRESS COUNTS FIVE WORDS. 

ReEp®! <ENTATIVES AND SHOW Rooms all territories open—outstanding 

custom line of foam rubber loungers, love seats, chairs, correlated 

pieces, all sizes and finishes—nothing like it—medium price— 

wel! tailored—good shipping. See our ad this issue. ‘Accent 

Moderne’ Furniture Co., 4531 St. Clair Ave., Cleveland 3, Ohio. 

Cont act MAN-SALES REPRESENTATIVE for established Architect- | 

Decorator, Interior Designer, to bring in jobs for Houses, Stores, | 

Show-rooms, Alterations, Commercial Residential Interiors, Spe- 

cial Furniture, Design and First-Class execution. Please write 

particulars. Box 1657-P, InTERIoRS, 18 E. 50th St., N. Y. 22. 

SALES REPRESENTATIVE For West (excluding Mid-West). Must have 

following for quality, hand painted, glass pictures in wood 

frames, clocks, mirrors, and accessories. Commission basis. State 

full particulars, and experience. No conflicting lines. Box 1658-Q, 

InteRIoRS, 18 E. 50th St., N. Y. 22. 

PRINCIPAL OF ESTABLISHED WHOLESALE FIRM, CONTEMPLATING SEMI- 

RETIREMENT, desires to augment present small staff with ultimate 

object of transferring the business to same. Applications are in- 

vited from young men in the fine furniture, decorative fabrics or 

accessories field. Please write fully in complete confidence. Box 

1656-O, INTERIORS, 18 E. 50th St., N. Y. 22. 

Miscellaneous 

LEADING INTERIOR DECORATORS ON ADDRESSOGRAPH PLATES—ALSO FuR- 

NITURE, DEPARTMENT STORES AND 350 OTHER LISTS TO CHOOSE FROM. | 

AppRESSNING $10 M. No CuarcE For List. WRITE FOR COMPLETE CATA- 

Loc. SPEED AppRESS, 48-01 42Np Srreet, Lone Istanp City 4, N. Y. | 

NATIONAL SERIGRAPH SociETy—Discovers and exhibits new talent— | 

American and foreign, houses a growing reference file of over | 

one thousand original American and European Serigraphs at | 

| 
| 
| 

| 

Serigraph Galleries; conducts private classes in silk screen print- 

ing. Ask to see American and European collection in all media, 

in the decorators’ inner sanctum—of special interest to decorators, 

designers and architects. Hours 10-6 daily except Sunday. Seri- 

graph Galleries, 38 West 57th St., N. Y. 19. 

Lamp LINE WANTED: Exclusive modern furniture showroom deal- 

ing with architects and decorators, wishes to represent highly Simple, flexible, compact... | 
decorative line of lamps. Line will be prominently displayed and | another Century original! 

sold by experienced personnel. Fasry Associates INC., 6 East 

53rd St., N. Y. 
Only visible part, 

INTERIOR DECORATING BUSINESS AND FURNITURE STORE AVAILABLE— | a satin finish truncated hemisphere. 
One of the two dealershivs of Grand Rapids Furniture Makers | Its singular feature, 
Guild (by invitation) in Kentucky. Six years in impressive loca- soals . 

tion with excellent established clientele in western Kentucky. . eiling plate and plaster ring 

This is not an economically forced sale—annual income in five perfectly flush and painted 

figures, shown on request. Box 1655-N, INTERIORS, 18 E. 50th St., the ceiling color 

Ne: 22: 
{ . 

The unit can be focused downward 
EXCLUSIVE INTERIOR DECORATNG shop in thriving Alabama town. i ; k 

Caters to fine trade, exclusive franchises. Has developed best up to 45° from the vertical. 
manufacturing contacts in country. Well developed research li- It is wired to receive 
brary. Beautiful shop. Excellent profit potential. Priced right, . 

terms. No. 6246. Write for complete details Charles Ford & As- a PAR or Rt reflector type 
sociates, 87 Walton St., N. W., Atlanta 3, Ga. | medium screw base lamp and requires 

sw 

Orrice Furniture, designs for executive desks, seating, etc., avail- | only 614" space above the ceiling. 
able to reputable manufacture. Designer can also accept one new Tl srapad 

ie Eyeball provides account. Box 1659-R, INTERIORS, 18 E. 50th St., N. Y. 22. y provides 
lige ideal accent lighting for home o 
For SALE UPHOLSTERY AND DRAPERY WorK Rooms—48 years in busi- 9 9 f 

ness the firm has a national reputation among the best decora-_ | business ... enhances paintings 
tors. Orders on hand. Box 386 Realservice, 110 West 34th St., and dramatizes display pieces 
Ne ¥ 1: | 

| Cat. #362—plaster ceiling $23.10 

Cat. #366—acoustical ceiling $25.30 
ANNOUNCING NEW 

YORK SHOWROOM 

REPRESENTATION 

WITH EDWARD ROFF- 

MAN ASSOCIATES IN 

THEIR NEW LOCATION 

'7 EAST 48 + PL 3-7648 

Century Lighting, Inc. 

| 521 West 43rd Street 

| New York 36, N. Y. 

1820-40 Berkeley Street 

Santa Monica, Calif. 

CHICAGO * Meucci Associates - 620 N. Michigan 
MIAME + Showroom Inc - 170 N. €. 40th St 
SAN FRANCISCO - Robt Sylva Inc. + Jackson Square 
SEATTLE: = Edword Murphy + 761 Belleview Ave. N 

V AON REPPEL-GRIEE@ 
BEVERLY HILLS . CALIFORNIA 
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COURY RUGS 
Selected for the LIFE rooms 

French Needlepoint Rug 

from the large collection of rare rugs 

@ Aubusson 

®@ Oriental 

@ Savonnerie 

@ Fine Carpeting 
Needlepoint 

Bessarabian 

Visit Our New Showrooms 

COURY RUGS, INC. 
William A. Coury, President 

515 MADISON AVENUE, NEW YORK 22 Plaza 3-6840 

© Cottonwood Room, Blackstone Hotel, Omaha, Nebraska 
The Schimmel Hotels realize that pleasant atmosphere con- 
tributes in no small measure to the enjoyment and _pleas- 
ure of guests... that is the purpose and function of this 
practical inexpensive mural installation of which they 
and Kaufmann & Fabry are equally proud. Write Dept. 
MI-1 for your FREE copy of our new brechure today. 

KAUFMANN & FABRY CO. 425 S. Wabash Ave., Chicago 5, Ill. 
a] 

an 

AMERICA’S 

GREAT 

SOURCES 

‘Accent Moderne’ Furniture Co., 4531 St. Clair Ave., 
Cleveland, O. Ur 

Adams Leathers, Inc., 530 Madison Ave., N. Y. PL 

Alfino-Weiland, Inc., 1059 Third Ave., N. Y. TE 
Altamira, 18 E. 50th St., N. Y. 

Alvin Furniture Mfg. Co., Ine., 388 E. 31st St., 
American S. E. R. P. E. Corp., 149 E. 57th St., N. Y PL 
Arbuck, Ine, 473 Fourth Ave, N Y. MU 
Artloom Carpet Co., Inc., 295 Fifth Ave., N. Y. MU 
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N. Y. MU 

Baker Furniture, Inc., 
Mich. G 

Beckley, Charles H., Ine., 201 E. 56th St., e Age PL 

Bennett-Ireland, Inc., 255 Ivy St., Norwich, N. Y. 
Berge-Norman, 1 Park Ave., N. Y. MU 
Biggs Antique Co., Inc., 900 W. Marshall St., 

Richmond, Va. 

Bodart Furniture, Inc., 
Bowen, Louis W., Inc., 

Brunschwig & Fils, Ince., 

Exhibitors Bldg., Grand Rapids, 

385 Madison Ave., N. Y. EL 
509 Madison Ave., N. Y. PL 

509 Madison Ave., N. Y. MU 

California Redwood Assoc., 576 Sacramento St., 
San Francisco, Cal. EX 

Carpenter, L. E., & Co., Inc., 350 Fifth Ave., N. Y. LO 
Carter, E, C., & Son, Inc., 49 E. 53rd St., N. Y. PL 
Cassard Romano Co., Ine., 305 E. 63rd St. Ne Ms TE 

Century Lighting, Inc., 521 W. 48rd St., aes CH 
Charak Furniture Co., 444 Madison Ave. Sy. ee EL 

Clark & Gibby, Inc., 20 E. 41st St., N. Y. OR 
Columbia Mills, Inc., 

Syracuse, N. Y. 
Colombo, Leopold & Bro., Inc., 327 E. 34th St., 

Noy. MU 

120 W. Onondago St., 

Coury Rugs, Ine., 515 Madison Ave., N. Y. PL 

Cooper, Frederick, Studios, Inc., 1507 E. 55th St. 
Chicago, Il. Pas 

Cotan Corp., 331 Oliver St., Newark, N. J. MA 
Croom, Inez, Inc., 56 E. 55th St., N. Y. PL 

Davidson, Ltd., 1622 W. Carroll, Chicago, Il. CA 
Denst & Soderlund, Inc., 7355 So. Exchange, 

Chicago, Il. SA 
Dinolevi Importers, Inc., 33 E. 47th St., N. Y. PL 

Directional Showrooms, 201 E, 57th St., N. Y. PL 
Donaty Trading Co., 225 Fifth Ave., N. Y. M 
Draw-Matie Engineering Co., 13025 W. MeNichols Rd., 

Detroit, Mich. UN 
DuPont de Nemours, E. I., & Co., Inc., (Fabrics Div.). 

Newburgh, N, Y. NE 
Dwight Furniture Co., 28 Ionia, S. W., Grand Rapids, 

Mich. 

Erwin-Lambeth, Ine., 136 E. 40th St., aS MU 
Excelsior Art Studios, 20 W. 27th St., ae MU 

Fabry Associates, Inc., 6 E. 53rd St., N. Y. PL 
Ficks Reed Co., 424 Findlay St., Cincinnati, Ohio 

Fine Arts Furniture, Inc., 320 E. 65th St., N. Y. RE 
Fine Art Wall Paper Co., 575 Madison Ave., N. Y. PL 

Finland House Lighting Corp., 41 E. 50th St., N. Y. PL 
Fortuny, Inec., 509 Madison Ave., N. Y. PL 
Fritz & LaRue Co., The, 10 W. 33rd St., N. Y. LO 

Gallo Furniture, Inec., 460 Fourth Ave., N. Y. MU 
Globe Lighting Products, 16 E. 40th St., N. Y. MU 

Goodale, Roger, Inc., 325 E. 64th St., N. ae TR 
Goodyear Tire and Rubber Co., 1144 E. Market St., 

Akron, Ohio 

Gotham Lighting Corp., 37-01 31st St., 
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Grande Maison De Blanc, 745 Fifth -'% IN. -Y. EL 
Grosfeld House, Inc., 215 E. 58th St., N. 'Y. EL 

Hanson, Paul, Co., Inc., 15 E. 26th St., N. Y. MU 
House of H. Heydenryk, Jr, The, 
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Italian Marble Mart, 802 Third Ave., N. Y. MU 

Jacobs, A. H., Co., 515 Madison Ave., N. Y. PL 
Jofa, Inc., 45 E. 53rd St., N. Y. PL 
Justice Mfg. Co., Ine., 400 Tootle Bldg., St. Joseph, Mo. 
Kappa-Shell Products Co., Ine., 28 E. 22nd St.. N. Y. GR 
Karagheusian, A. & M., Inc., 295 Fifth Ave., N. Y OR 
Katzenbach & Warren, Inc., 575 Madison Ave., N. Y. PL 
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february advertisers 

Kittinger Co., Inc., 305 E, 68rd St., N. Y. TE 2-8530 129 

Knapp & Tubbs, Inc., Merchandise Mart, Chicago, Ill. DE 7-7144 9 
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FOR THOSE WHO APPRECIATE THE FINEST 

bs ' = 

DAME 
TRADITIONAL, CONTEMPORARY, AND MODERN FURNITURE 

DS PLAYS 

NEW YORK GRAND RAPIDS CHICAGO LOS ANGELES 
THE MANOR HOUSE EXHIBITORS BUILDING 6TH FLOOR,MERCHANDISE MART 8778 BEVERLY BOULEVARD 

305 EAST 63RD STREET 

BAKER FURNITURE INC. 10 MILLING ROAD, HOLLAND, MICHIGAN 

INTERIORS 
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DESK DESIGNED BY GEORGE W. REINOEHL 

Ma ce Towler NEW YORK: 305 EAST 63rd STREET +» TEmpleton 8-5900 

BOSTON: 150 CAUSEWAY STREET Richmond 2-1800 



From our expanding new Fruitwood collection... 

No. 580 Bergere. Cane back, seat and sides. 

24” wide x 26%” deep x 34” high. 

Showrooms: New York: 444 Madison Ave. 

Boston: 38 Wareham St. (Factory) 

Chicago: Charles Geller, Merchandise Mart, Traditional Div. 

Chicago: John R. Willis & Co., 325 N. Wells St., Modern Div. 

CHARAK FURNITURE CO. Los Angeles: Herman Schlorman, 8820 Beverly Blvd. 

Dallas: Houston & Knight, 27224%2 Fairmount St. 

Miami Beach: Decorators Mart, 3917 Alton Rd. 

Atlanta: The Annex Inc., 1013 W. Peachtree, N.E. 

Toronto: Albon Reproductions, 50 York St. 

MANUFACTURERS ASSOCIATION - 

MEMBER: DECORATIVE FURNITURE 


