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When you see it—and touch it— 
you can hardly believe that this new 
**Kyoto’’ embossing in durable supported 

Tolex isn’t actually the original 
wet-woven Japanese matting. 

The remarkably authentic, high-quality 
appearance makes ‘‘Kyoto”’ a truly 

exceptional upholstery effect— 
particularly striking in combination 

with wood or metal. 

See for yourself—send for 
samples, today! 

a 

=A 
Lae Vv TeTV_Y_VVYVYV_YVwVY 

DINETTES DEEP SPRING 
FURNITURE UPHOLSTERY 

FOR OUTDOOR 

OCCASIONAL FURNISHINGS INTERIOR 

FURNITURE DECORATION 

STOCKED IN TODAY'S POPULAR “DECORATOR” COLORS: 

Antique White, Straw, Coral, Terra Cotta, Red, 

Pink, Gray, Gold, Brown, Mocca, Turquoise, 

@ Aqua, Myrtle Green, Celadon, Avocado 
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CHAIR WITH SELF-ADJUSTING BACK DESIGNED IN DENMARK BY COUNT BERNADOTTE FOR JOHN STUART INC. DESK DESIGNED BY PAUL FRANKL 

<Not OR 

PICASSO 
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66th year of continuous publication............. Established 1888 

The Interior Designers Group which includes: 

interior designers 

architects who do interior work, 

industrial designers who specialize in interior furnishings, 

the interior decorating departments of retail stores, 

And for all concerned with the creation and production of interiors— 
both residential and commercial. 
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Miles of fabric-.are always per- 
fectly mat ’*4l because each 
yard is cn Zhily printed by 
hand; screens for designs not in 
use are stored right above the 
printing tables. 

CALAMANDRE in REVIEW 
The finest silks woven in America are silks by 

Scalamandre, the same silks that have been favorites 
with interior designers and decorators for over 25 
years because Scalamandré uses twisted three-thread 
organzine silk yarn in the warps (the torzione da 
forza or “twist gives strength” principle), adding 
greater strength. 

And every yard of Scalamandré printed fabrics is 
screen-printed by hand. This means that colors are 
uniform and the printing is sharp and in accurate 
register, without blurring and overlapping of design 
motifs to spoil the pattern. 
Many beautiful fabrics in loomed or printed pat- 

terns are available in a varied collection of traditional 
and modern styles for immediate delivery. See them 
in our showrooms today. m 

The address is: Scalamandre Silks, 598 Madison 

Avenue, New York. Telephone: Plaza 9-2070. 

Corner of dyeing room where 
special dyes for printing fabrics 
are measured for color accuracy 
and intensity of hue. 

Inscreen printing “squeegeeing” 
is an important operation; the 
squeegee is pushed back and 
forth across screen, forcing dye 
through screen onto material. 

Famous Scalamandre fabrics are 
printed a single color at a time 
—and each color from a differ- 
ent screen — to insure perfect 

register and blending of colors 
in pattern. 

( Advertise: ent) 



(Adv-rtisement) 

Bolts of fabrics find 
their way to the 
steamer, then are 
washed of any excess 
dye, thus the correct 
color is always assured. 

Every printing screen, 
after being used, is 
thoroughly cleaned of 
any dye and reserved 
for a new color, thus 
making every pattern 
unlimited in color com- 
binations. 

Fabrics are stretched in immense 
frames to insure uniformity of 
width and freedom of winkles 
in finished product. 

a a gi 

After being steamed and 
washed, beautiful printed fab- 
rics are stretched and then 
made ready for delivery to the 
customer. 

A new growth: the modern 
Scalamandré plant, built in 
1950 for dyeing and printing, 
where the latest scientific meth- 
ods and research assure the 
finer fabrics of tomorrow. 

Fas 



A.I.D.er protests Europe 

Sirs: 

Discussion has arisen over the decision of the 

A.I.D. to hold a European Conference next 

year and to eliminate the Trade Show which 

has long been connected with our National 
meetings. As a committee of one I am writing 

in this regard, with the hope that the ques- 

tion will at least come out into open discus- 

sion through you and your publication. As a 

rank and file member of the Michigan Chap- 

ter, I am choosing this medium to express, at 

least, the viewpoints which have been pre- 

sented to me by various fellow members, and 

with which I am in full accord: 

1. The A.I.D. Conference belongs to all of its 

members. It would be totally unfair to hold the 

Conference in any place where the balance 

of membership could not attend if they so 
desired, There are many good reasons why most 

members of the A.I.D. could not close up 

shop and run off to Europe. These reasons may 

be financial, they may involve the time ele- 

ment, and they may involve preference — but 

at any rate it is unfair in my estimation to 

take the Conference to Europe under these 

circumstances. 

2. The Trade Show presents a tremendous pub- 

lic relations medium. To eliminate it for one 

year would create a gap in all of the construc- 

tive work which has been done in this regard 

throughout the past twenty-odd_ years. 

3. I feel that the public would raise quite a 

howl over such a thing. I know that this is of 

no particular consequence except for the fact 

that we are attempting to establish ourselves 

in a PROFESSION. We are trying to educate 

our public to the fact that we are in a business. 

I feel that such a move would constitute a 

breaking down of this confidence that we have 

started to build between the public and our- 

selves, 

4, In my estimation, the Trade Show should be 

held at a certain place at a certain time each 

year. The trade shows of Europe have become 

established under this procedure and have 

consequently much-heralded 

Association 

evolved into 

The National of Home 

Builders had a difficult time obtaining exhibi- 

tors ten years ago. By following this system 

they have become securely established, and this 

year had requests for space from over eleven 

hundred exhibitors. It would therefore seem 

that the past experience of similar organiza- 

events, 

tions should direct us into the same channel. 
It is my sincere hope that this question can 

at least be brought out into the open by what- 

ever means possible, and that the balance of 

membership be given at least the opportunity 

to express an opinion, 

James P. Erdman, Co-ordinator 

Grand Rapids Furniture Makers Guild 
Grand Rapids, Michigan 

t oO the 

Jackson Square buzzes 

Sirs: 

We wanted to let everyone concerned with 

Interiors magazine know just how pleased we 

are with your big spread on Jackson Square in 

June. We have all enjoyed it very much. Thank 

you. 

You really should have heard the buzz around 

here! 

Harry Lawenda 

Kneedler-Fauchere 

San Francisco, California 

Subseriber criticizes 

Sirs: 

Please find check enclosed for subscription. 

May I take the opportunity to express a few 

requests for your consideration as editor of 

Interiors? I am a lamp designer who has 

definitely been aided and promoted by adver- 

tising in Interiors. 

I designed an original Bristol lamp line for 
Beth Weissman three years ago from my own 

original lamp sold to Jarvis House. The full 

page advertisement photographs of my original 

molds, ete., promoted the line —a high style 

custom line —into the higher brackets and 

built a reputation for the firm, They originally 

had a china line of lower-priced lamps. 

But as a source of material for the lamp de- 

signer I think you have neglected this depart- 

ment by concentrating on pages of architecture 

and wide open spaces and chairs till I couldn’t 

look a chair in the face. The advertisements 

seemed to be the only real contribution the 

whole magazine gives to the design trade. 

Fabrics, colors, accessories, livable interiors, 

trends of every description, photographs, 

sketches, methods of manufacturing industries, 

history of china, glass, pottery, present-day 

techniques, contributions from decorators, reg- 

istration of designers and ceramic artists, 

would be a great contribution to the advance- 

ment of better design. 

And the Museum of Modern Art design is a 

great big flop. Not only my opinion, but that 

of others in the trade. 

Bessie Martin 

Woodside, L. I., N. Y. 

Student asks reduction 

Sirs: 

Is there any special reason for Interiors’ policy 

of discrimination against students? Lots of 

professional publications have special rates for 

students in duly accredited design schools, but 

not Interiors. Don’t you have any compassion 

eacites?s 

for those of us who still struggle along on a 
budget set by parents who fail to take a real- 

istic view of the high cost of learning? 
I would like to suggest, respectfully, of course, 

that you notice us students now while we are 

young and impressionable. One of these days 

we will be good customers of the advertisers in 

your magazine. Why not do a little proselytiz- 

ing, or is it “public relations” for the future? 

Take the long view! (Surely Interiors with its 

forward looking policy of writing up what is 

to come and its entertaining way of informing 

us about the past knows about the long view. 

Try to think of us as future markets! ) 

We are learning to depend on Interiors in what 

our teachers call the “formative years.” We 

promise not to “copy” the latest ideas of 

experienced designers and thus stifle our own 

ingenuity — but I doubt if that is your reason 

for excluding us. 

If you should start a program of special rates 

to students registered in schools of interior 

design, I should be happy to help. Then I could 

tell my grandchildren that I had sold magazine 

subscriptions to work my way through school. 

I’m kidding, now, for I really don’t want a 
percentage. I'll settle for a special rate. But 

I’m dead serious about that. 

I first saw Interiors in the public library. As 
often as it is leafed through, read, and used 

again, it never gets that hang-dog-eared look of 

so many magazines. Could be the quality of 

the paper you use, but I like to think it is 

because of the fresh approach of your maga- 

zine. What has become of those long and 

often funny book reviews? I have missed 

them lately. 

Dorothy M. Dawson 

Newark, New Jersey 

Ceramist’s thanks 

Sirs: 

Your extensive and complete coverage of the 

60th Annual Exhibition of the New York So- 

ciety of Ceramic Arts, in the April issue of 

Interiors, was most gratifying to the Society. 

The photographs accompanying the article 

were of special interest to us. 

I would like you to know that we will be 

happy to keep you informed of the future ex- 

hibitions and special events which the New 

York Society plans for the future. 

We expect Ceramics, and Ceramics Sculpture, 

to occupy more and more importance in con- 

temporary interiors, and in ceramics collec- 

tions in traditional settings. To this end, we 

welcome editorial interest from you and your 

magazine. 

Charlotte Zallen Freeman 

New York Society of Ceramic Arts 
New York, N. Y. 
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At Knapp & Tubbs, in one of the largest collections of 

upholstered furniture you ll find anywhere, the concentration is on style, quality, 

and comfort. And K and T’s choice of types, styles, and prices is complete 

enough to meet the needs of almost any room or budget. 

KNAPP.” TUBBS Inc. 
Los ANGELES CHICAGO 

8778 BEVERLY BOULEVARD MERCHANDISE MART 

Presenting 

BAKER *« WIDDICOMB ¢ JOHNSON-HANDLEY-JOHNSON ¢ JOHN WIDDICOMB e KINDEL* 

*in Chicago only 

Anapp « lubbs 
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Established 1823 INC. 

45 EAST 53rd STREET, 

NEW YORK 22 

Oh e RO)y . CHICAGO 

120 Boylston Street Merchandise Mart 

LOS ANGELES e SAN FRANCISCO 

100 N. Robertson Blvd. 442 Post Street 

PARIS 

8 Rue Ambroise Thomas 
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Exhibitions 

Something Old and Something New 

Thirty-six “word paintings” by thirty-five im- 

portant coatemporary Japanese artists are on 

view in “Abstract Japanese Calligraphy,” an 

exhibition at the Museum of Modern Art until 
September 19. Unique for their contribution 

to original modern art (previously Japanese 

contemporary art has been wholly derivative 

of the styles in Western painting), these works 

are based upon one of the great cultural tradi- 

tions of Japanese art, indeed, of the Orient. For 

calligraphy (based on old Chinese characters) 

is the visual part of writing that is as important 

as the literary expression. 

This exhibition was collected in Japan by 

Arthur Drexler, peripatetic Curator of the 

Museum’s Department of Architecture and 

Design. Its dramatic installation was under his 

direction and that of Mildred Constantine, 

Associate Curator of the Museum’s Department 

of Architecture and Design. The cuts below 

only hint at the splendor of the installation. 

The abstract calligraphs are painted in velvety 

black, the pigment often applied thickly creat- 

ing a three-dimensional texture, on the purest 

of white paper (like traditional Oriental art, 

these may be rolled up and stored) and 

mounted on the whitest of white walls. A few 

ealligraphs are on free standing panels el- 

egantly matted in pale olive, gold, orange, tur- 

quoise, and beige raw silks. One gigantic 

calligraph (small-room-rug-size) hangs against 

a shocking crimson partition. 

Although the total effect is one of black on 

white, there are occasional gray washes, used 

exclusively when the subject matter is subtle 

or atmospheric (in the weather sense), like 

Sokyu Ueda’s “The Pure Atmosphere” (6 by 8 

feet) or Kankyu Ugai’s “First Winter Shower” 

(only 12 by 18 inches). Or, instead of a flooded 

brush, dry strokes fade Seika Kawabe’s “Han 
Dynasty Inscription” appropriately enough. 

Compositionally the striking designs are ar- 

bitrarily lopped off, as in the “Deep Pond” 

(above) by Gakyu Ossawa. The forms have 
tremendous weight and force as in the “Flying 

Bird” by Tomin Hagiwara, (the upper right 

corner of the light background cut below). 

But the asymmetry is determined by the nature 

of the message the artist wishes to convey, 

They say what they mean—two views of the in- 

stallation of the Abstract Japanese Calligraphy 

the Museum exhibition at of Modern Art. 

such as in the filled-top compositions, “The 

Fumes of the Wine Evaporate” by Shizon Uera 

and “Madly Stepping and Wildly Dancing” by 

Mojusti Nakamura — whose very tiles are 
expressive of a “here everything is floating” 

mood. 

According to Mr. Drexler, the artist alters 

the traditional phonetic symbol or ideograph 

of conventional calligraphy, exploiting the 

visual qualities at the expense of legibility, and 
(like many abstract contemporary artists) re- 

taining only fragmentary visual clues as to the 

original subject, such as in the quotation from 

the Analects of Confucius by Sokyu Ueda. 
This exhibition should tour America, not so 

we might imitate the work done by these Jap- 

anese artists of the past decade (this is already 
a discouraging tendency in contemporary paint- 

ing) but so that we might all learn how to 

gain insight into meaningful abstractions and 

design. 

Silver Survey 

The Towle Gallery in Newburyport, Massachu- 

setts, whose opening was described September, 

1953, in these pages has been extensively re- 

vised this year. There are new displays on per- 

manent panels which trace the use of silver 

back to Egyptian and Greek times. Naturally 

these surveys concentrate on the local (New- 

buryport) aspects of silversmithing, especially 
on the late seventeenth century Moulton fam- 

ily, Towle’s predecessors in the town. 
These American silver masters are all repre- 

sented in the rare aggregation of alms basins, 

baptismal bowls, flagons, tankards, and beakers 

bequeathed to churches (hence the rather large 

number of secular vessels in sacred posses- 

sion): Donald Henchman, Jeremiah Dummer, 

Daniel Boyer, Zachariah Brigden, Benjamin 

Burt, John Dixwell, John Coney and his more 

celebrated pupil Paul Revere, Jesse Churchill, 

and William Moulton. Silverwork by these 

particular craftsmen was lent to the exhibition 

by the Unitarian Church in Pepperel, Mass- 

achusetts, the Unitarian Universalist Church in 

Portsmouth, New Hampshire, the Tabernacle 

Church in Salem, Kings Chapel in Boston, the 

First Religious Society in Newburyport, the 

Second Congregational Church in West New- 

bury, and other New England churches. 
The Boston Museum of Fine Arts lent its rare 

| ee 

Abstract Japanese calligraphy derives these 

forms from written characters and concepts. 

collection of silver previously owned by old 
Boston congregations including vessels by 

John Burt, Ebenezer Moulton, John Edwards, 

Samuel Minott, and George Hanners, all sev- 

enteenth and eighteenth century silversmiths. 
Silver in Colonial days was not restricted to 

Christian churches. The Brooklyn Museum 

lent the ceremonial synagogue cups made by 

Hester Bateman in London at the end of the 

eighteenth century. Rimonin (silver bells used 
on the Torah scrolls) made by the celebrated 

Myer Myers in the early eighteenth century 
were lent by the Mikveh Israel Congregation 
of Philadelphia. The loan exhibition remains 

on view through August. 

Aspen Conference 

Design and Public Taste 

The Fourth Annual Design Conference at 

Aspen, Colorado, was held in the last week of 
June. Its roster of speakers presented many 
opinions and findings of research studies, but 

the upshot of the discussions seemed to be that 

public taste is fickle, and that public indiffer- 

ence to design is harder to combat than down- 

right bad taste. 

According to the design conferees, the educa- 

tional system exaggerates the verbal awareness 

at the expense of visual training (though this 

conclusion is certainly open to argument). 

One speaker, Dr. Laurence Schmeckebier, Di- 

rector of the Cleveland Institute of Art, offered 

a practical proposal for retaining the enthu- 

siasm and drive of student designers—which 

is often lost because design studies are not 

begun until advanced years in the curriculum. 

He recommended putting the general study 
requirements in the later years. 
The general technique and level of under- 

standing of the designer is considered as im- 
portant a factor as any in his role in industrial 
society. There was general agreement reached 
that a designer must know materials, produc- 

tion methods, and costs, for today these are 
important elements in design. 

Competition Winners 

Fourth Annual I.D.1. Awards 

The Industrial Designers Institute has an- 

nounced the names of winners of its Fourth 

Annual I.D.I. Design Award. Honored for their 

outstanding contributions to the field of in- 

dustrial design were Dave Chapman (and his 
associates) for their designs of the school fur- 

niture line manufactured by the Brunswick- 
Balke-Collender Company, and Franz Wagner, 



DESIGNS FOR TODAY'S LIVING 
Exciting new patterns designed for the needs of modern living distin- 

guish this handsome new collection. In tone and temper all the prints 
are new — different — exquisitely correct for today’s decor. Each is a new 

“Forest Leaves” Hand 
Printed Linen is made with 
vat dyes for sun fastness. 
50 inches wide. 

star in the continuing successes which have made Lehman-Connor the paper rhe 
decorators’ source for fine fabrics for almost half a century. #81362 blue. 

H. B. Leh Con Co., Inc., 509 Madison Ave., New York 22, Boston, Chicago, Philadelphia, Dallas, San Francisco, Los Angeles 

Decorator’s source for fine fabrics for almost half a century 
UPHOLSTERY AND DRAPERY FABRICS e UPHOLSTERY LEATHERS e CARPETING e WOODWEAVE 
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For your 

Playground Sculpture Competition winners are, 

reading down: The Fantastic Village, Stalag- 

mite Cave (both models) and a Tunnel Maze. 

Richard S. Latham, and Don De Fano of 

Raymond Loewy Associates of Chicago for 

their design of the Flight Scale for the Borg- 
Ericson Corporation. 

The citation accompanying the award of the 

Gold Medal to Chapman drew attention to the 

advanced concepts comparable to the best in 

architecture, educational standards, and furni- 

ture design today. The bathroom scale design 

by Wagner, Latham, and De Fano was com- 

mended for its practicality, use of material and 
esthetic qualities. 

The Institute established its Design Award 

Program in 1950 as a way to bring to public 

and professional attention the contributions of 

industrial design to the consumer. 

National Home Fashions League Scholars 

The National Home Fashions League benefit 

performance of the Broadway hit, The Caine 

Mutiny last February paid off. Evening scholar- 

ships for the study of Interior Design, Interior 

Decoration, or Retailing of Home Furnishings 

have been awarded to five young women. 

Doris Tarquinio, assistant to the Home Fur- 

nishings Coordinator at John Wanamaker, 
Philadelphia, and Nea _ Booth, from the 

14 

in Torsaatison 

decorating department of W. and J. Sloane, 
Washington, D. C., won scholarships. Three 

young women were chosen from New York: 

Virginia B. Day, from Lord and Taylor’s Gift 

Department; Marion Daniels, a secretary at 
House and Garden; and Elaine Spodnick, a 

secretary-assistant at Associated Merchandising 

Corporation. 

Brave New Playgrounds 

The prize winning designs, in full-scale and 

miniature models, from a national competition 
for play sculpture for children are on view un- 

til August 22nd at the New York Museum of 
Modern Art. The competition drew 360 entries 

and was sponsored by Parents’ Magazine, the 

Museum of Modern Art, and Creative Play- 

things, Ine. 

The three prize winners (shown in the cuts 

left) have been manufactured by Creative 
Playthings, Inc., and are challenging enough to 

make tired old adults wish to be little (and 

young) again. The director of the competition 

and of the exhibition of winning projects was 

Greta Daniel, Assistant Curator of the Depart- 

ment of Architecture and Design at the Mu- 

seum of Modern Art. 

The Fantastic Village won first prize ($1000) 

for Virginia Dortch Dorazio, a young Arkansan 

painter who is presently working in Rome 

with her Italian architect husband. The Stal- 

agmite Cave (from the floor up, stalactites 

hang down) designed by Robert J. Garguile, 

an industrial designer in Raritan, New Jersey, 

won second prize ($500). The Tunnel Maze, 

made of highly colored painted wood, was the 

third prize winner ($200), the design of New 

York sculptor Sidney Gordin. 
Honorable mention in this particular competi- 

tion was something more than words. The 

three winners of this kindly notice also won 

$100 each. The abstract sculptural forms for a 
sandbox in this group, were the work of Dean 

Latourelle, a young student in the School of 

Architecture at the University of Washington. 

Brooklyn-born Julia Pearl, now an instructor 

in design at the Minneapolis School of Art 

received honorable mention for the multi-tun- 

nel system. The modular frames and panels de- 

signed by Joseph A. Maxwell, Jr., a student 

at the Alabama Polytechnical Institute, also 

won honorable mention. 

Although not provided in the initial announce- 

ments about the competition, a number of 

citations were read at a ceremony at the Mu- 

seum during the announcement of winners’ 
names and the awarding of cash prizes. Chin- 

ese-born Tse Yun Chu’s Playhouse design; 

W. J. McLarty’s (instructor at the Portland 

Art Museum School) double climbing wall 

design; New York painter and designer Har- 

vey Weiss’ jungle gym; and finally, the ferro- 

phone fence which gives off sounds when 

struck or scraped, the idea of New York de- 
signers and painters Harold Krisel and Martin 

Rosenzweig, gained the special citations. 

In each design, new concepts of play to en- 

courage group play and originality on the part 

of juvenile users, and the versatility and imag- 

inative aspects of the playground were em- 

phasized. In particular old materials were 

used in new ways. Besides play value and 

design elements, safety factors and easy super- 

vision were important considerations in the 

selection of award winners. 

City Planning 

Where to Put the Store 

A press conference on Store Locations, Up- 

town, Downtown, or Out-of-Town, was held in 

the Merchandise Mart in conjunction with the 

International Home Furnishings Market. Lawr- 

ence B. Sizer, vice president of Marshall Field 

and Company discussed the advantages of 

downtown locations for retail stores; A. C. 
Huffman, president of Huffman and Boyle 

spoke about wayside stores (he runs five in 

New Jersey and one in New York); Victor 
Gruen, architect and planner of shopping cen- 

ters, and Arthur Rubloff also participated. 

Some of the points they raised were of value, 
but most of all it was the optimistic mood of 

the meeting that was notable. 
No two authorities agree on what is needed in 

this new phenomenon, the decentralization of 

residential areas, but each showed evidence of 

a farsighted planning for new developments. 

Playground competition: Honorable Mention for 

a Crawling Tunnel; citation for Playhouse. 

This particular press conference came at an 

especially fortuitous time, for everyone has 

been reading and talking about “The Big 

Change in Suburbia” by the late Frederick 

Lewis Allen in Harper’s for June and July. 
The symposium in Chicago was more sanguine 

than Mr. Allen, for it was pointed out at the 

meeting that as one flies over America there 

is no shortage of vacant land. 

The suggestions by Rubloff and Gruen to pre- 

serve the park-like aspects of the country 

within a retail shopping area are important, 

and what’s more significant, realistic. For Allen 

pointed out that the public still ridicules the 

notion of setting aside public play space, 
firmly holding to the theory that the American 

boy should play in the open fields and the 

swimming hole, when in fact, the fields and 

the hole have long since disappeared. 
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decor that triumphs over time 

No. 4548 — From the new Definitive Modern 

Group. Walnut with brass legs, foam rubber 

mattress (60” wide), storage area for bedding. 

The passing years prove how wise is the choice 

of Grosfeld House furniture! Each hand-crafted 

piece retains the drama, the sense of importance 

that gives this superlative furniture — traditional 

or modern — appeal that is timeless. 

Catalog of our Definitive Modern on request. 

No. 4598 — French Provincial headboard, 

exquisitely hand carved walnut, 78” wide. 

2US EAST SSth STREET, NEW YORK 22, N. ¥. 

LOS ANGELES: 145 NORTH ROBERTSON BOULEVARD 

DALLAS: J. TALLAL ASSOCIATES, 2606 FAIRMOUNT ST. 

Manufacturers of Furniture 

and Sole U. S. Agents for 

Firth of England Carpeting 
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For your 

At Home in America—1954 

The A.I.D.’s Couture Showing 

What is probably this country’s most individ- 

ualistic professional group, the American Insti- 

tute of Decorators, showed its free-wheeling 

spirit toward decorating conceptions in their 

At Home in America—1954 show held in June 

at the Palmer House in Chicago in conjunction 

with their 23rd Annual Conference. The show, 

which gave the public as well as the masses of 

trade personnel assembled in Chicago at the 

time for the Summer Home Furnishings Mar- 

ket an idea of what the pace-setting A.I.D. was 

up to, included 18 rooms provided by as many 

A.I.D. Regional Chapters, and more than 100 

displays by manufacturers whose wares are 

slanted to this influential group. The logical 

] Wisconsin Chapter. Robert L. Jackson of Milwaukee designed a 

room using Dunbar furniture upholstered in Scalamandré fabric. 

3 Maryland District Chapter. John J. Greer of Washington, D. C., 

was Venetian-inspired. The antiques were DeGaal and Walker. 

ijn-Toremat ion 

layout and design of the exhibition, incident- 

ally, were coordinated by Marc T. Nielsen, 

A.I.D., exhibition chairman. 

The 18 regional chapter rooms, a sampling 
on this and the facing page, demonstrated cer- 

tainly that the A.I.D. is hardly homogeneous 

in attitudes and approaches to decorating for 

today. This healthy state of affairs is pointed 

up in the violent contrasts from room to room: 

informal modern, and then modern so form- 

ally elegant as to give an impression, at first 

glance, of Empire; grande dame traditional, 

and then, around the corner, a period setting 

as relaxed and comfortable as grandma’s kit- 

chen. The trend-definers found small pickings 
here, but we think, at any rate, that we found 

a moral—quite a homely one, too, for all of 
this splendor: it’s what you do with what 

you've got that counts. The most striking ex- 

ample of what we mean is the curiously con- 

sistent appearance, throughout the show, of 

Edward Wormley’s new A chair for Dunbar. 

It appears, coolly elegant, in the New York 

chapter room (see 10 opposite); and then in 

the fantasia of Dobeckmun’s Lurex display. 

This chair, with elusive 19th Century con- 

notations, but certainly presenting a modern 

form, adapting to new surroundings with the 

ease of the chameleon, perhaps can serve as a 

symbol of the ingenious personality of the 

A.I.D. expressed in At Home in America. 

Pervading all of the regional differences in 

taste, however, was an exuberant feeling for 

color vis-a-vis texture, quite in contrast to the 

more restrained attitudes the A.I.D. has previ- 
ously expressed, such as the bold blues, greens, 

and yellows of Florida plank floor; Ohio’s 

purple silk walls, 

2 Florida Chapter. James Merrick Smith of Coconut Grove used 

Dunbar furniture (chairs are Danish) ina tropical waterfront set. 

4 Virginia District Chapter. Hattie Turpin Jones of Richmond fea- 

tured a white brick (Timbertone) terrace with Décor shutters 



At Home in America’s exhibition rooms designed by eighteen 

chapters of the American Institute of Decorators (space arbitrarily 

limits the cuts to ten) presented strikingly regional aspects. Many 

of the settings were dining rooms, where, consciously or uncon- 

sciously, designers chose to isolate the area of living where tradi- 

tional hospitality of a region is readily apparent and at its best. 

5 Northern California District Chapter. Karl Rohde-Hamel of 

Oakland derived the color scheme from Mark Adams’ tapestry. 

7 Texas Chapter. Nena! Claiborne of Dallas cantured the opulent 

atmosphere of the mammoth state with Baker’s Palladian group. 

g Ohio Chapter. George E. Hofmann of Cincinnati designed a 

music room using exotic fabrics, antique musical instruments. 

For exhibition settings, the A.I.D. designs were surprisingly liv- 

able; The Wisconsin study-guestroom in the Great Lakes House 

(number ] opposite) could double as a family sitting room, for 

what appears to be a placid booklined wall, is, in fact, a modular 

wall with built-ins (manufactured by the Décor Division of Stiles, 

Inc.) including television and record player mounted on rotary 

pivots so that it may be used in the adjoining Michigan room. 

oe mes 

Oe gue mes ‘ 

6 Southern California District Chapter. Harold W. Grieve designed 

a house for desert country with walls of cntiqued redwood. 

& Pacific Northwest Chapter. Blanche Morgan of Seattle combined 

local traditions with Dunbar furniture, Jack L. Larsen’s fabrics. 

10 New York Chapter. Mildred Irby of New York mirrored the 

elegance of Wormley’s A chair and black, white, and brass floor. 

DETROIT PUBLIC LIBRARY 
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I" Mobile fountain watercourse at the Venice Biennale 

Original even on conventional projects such as posters, 

Bruno Munari of Milan delights in odd media, in move- 

ment. His books without words (at Italian Book and 

Craft) are known here, also his slides—actual animal, 

vegetable, and chemical materials to be projected into 

poignant light paintings. In addition to un-Calder-ish 

: mobiles to be spun in the air, he designs fountains that 
are as angular and directional as most fountains are 

circular and radiating. This is one of two at the Venice 

Biennale. Water piped high runs an apparently hazardous 
zigzagged course down a maze of flat troughs, glinting in 

the sun and splashing as it leaps open spaces between, 

twirling an occasional glass pan like an acrobat bounding 

on a seesaw, until it finally gurgles into the tranquil, 

transparent pool. An esthetic Rube Goldberg construction. 

i ; ia , = tot 

== ‘ 
~ 2 : ———— 

e H 

MuNaRt 
rune munart-milane.via viner's celenne 38 

Above: Munari below a wall-full of 

his designs. Top photo catches a 

glass fountain-pan turning. Drawing 

depicts the fountain from above. 
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planned from start to finish... with Mosaic Tile... 

Here’s a heart-winning, work-saving kitchen . . . with built-in beauty 

and easy care... planned in tile by William Pahimann Associates, Inc. 

Sizzling pans won’t burn this Mosaic Ceramic Tile counter .. . nor 

stain or mar it! The quick-clean Ceramic Mosaic Tile floor will never 

be overly demanding of housewife’s time nor need replacement. 
And, note the Pahimann touch of ‘‘spice’”’ in the decorated Mosaic 

Tile range hood! 

For helpful literature on the many types of Mosaic Clay Tile, the build- 

Shain Wiis Whines iin Wiss ing material choice of leading designers, write Dept. 10-39, The 
Tile Contractor: Tilecraft, New York Mosaic Tile Company, Zanesville, Ohio. ‘‘The Tile Handbook,’’ pub- 

LU lished by the Tile Council of America, will help you specify. And re- 

member—you and your clients are always welcome at our showrooms 

and at those of your Tile Contractors. 

ap eas _ Member—Tile Council of America and The Producers’ Council, Inc. 
for the name 

7} — the Nati of Your Tile 1954 Our Sirlielh Year Offices, Showrooms and Warehouses across the Nation 

x Contractor Over 4000 Tile Contractors to serve you Wi 7 (Ceramic) 

For Free Estimates THE MOSAIC TILE COMPANY as" sre 

OFFICES: Atlanta - Baltimore - Boston - Buffalo - Chicago - Dallas - Denver - Detroit - Fresno - Greensboro - Hartford -Hempstead, L. |., N. Y.-Hollywood-Little Rock - Miami - Milwaukee 

Minneapolis - New Orleans - New York - Philadelphia - Pittsburgh - Portland - Rosemead, Cal.-Salt Lake City-San Antonio-San Francisco - Seattle-St. Louis - Tampa-Washington, D. C. -Z ill 
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Souvenir of a Gilded Age 

The Plaza’s Pre-War Style 

Restoration of turn-of-the-century magnificence 

in the old State Suite has been the latest re- 

furbishing project of New York’s French 

Renaissance landmark, The Plaza. The Plaza 

in fornmati06n 

is more than a social gathering place. It ful- 
fills a special niche in our mythology sym- 
bolizing, at its best, an Edith Wharton way of 

life, or at worst, the unforgettable epoch of F. 

Scott Fitzgerald. 

The old State Suite on the first floor over- 

looking Central Park, the Grand Army Plaza, 

and Fifth Avenue, has been out of circulation 

since before the first World War. In pre-War 
days it was reserved for important dignitaries. 

Then for a time it became part of the apart- 
ment of the well-known art collector, S. R. 

Guggenheim. Its most recent tenant has been 

Mrs. Charles O. Maas, the widow of President 

Woodrow Wilson’s naval aide, who was some- 

thing of a recluse until her death earlier this 

year. 
By a careful study of photographs of 1907 
vintage, James S. Graham, Jr., of Marshall 

Field and Company, Chicago, has been able 

to recreate its past splendors. The Plaza’s 
upholsterer, George Lange, searched out many 

of the original furnishings. 
The style of the suite (adjoining the White 

and Gold Suite so that the two may be thrown 

open for larger functions such as weddings 
and receptions) was that of Louis XVI, a 

style which is experiencing something of a 
revival now in mid-century. The main salon 

(shown in the cut) and the adjoining sitting 

room have oyster walls and pink ceilings 
with gold leaf cornices, moldings, and panels, 
and marble fireplaces. The third room has 

French blue walls with white and gold bas- 
relief. All three have medallions painted in 

the manner of Francois Boucher. 
The furnishings are principally in the Leuis 
XVI style, upholstered mainly in gold, but 

brightened with occasional coral velvet pieces. 

Upholstery fabrics in the blue room (facing 
Fifth Avenue) are gold silk and aquamarine 

velvet. The floors are all parquet, except for 
the black and white tile of the foyer, and 
covered with Oriental rugs with cartouche 

designs. There are crystal chandeliers in each 

room, and the original all-mahogany closets, 
redolent of a more luxurious age, have been 

retained.—J.AV. 

For Your Calendar 

20. Albert 

Sculpture and Pottery for Home and Garden. 

Guild of Artists, Norwalk, Con. 

Through August Jacobson’s Ceramic 

Silvermine 

necticut. 

Through August 22. Playground Sculpture Competi- 

tion Winners. Museum of Modern Art, New 

York. 

Through August 29. Ancient Arts of the Andes. Cali- 

fornia Palace of the Legion of Honor, San 

Francisco. 

Through August 30. American Craftsmen, Smith- 

sonian Institution traveling exhibition. George 

Thomas Hunter Gallery of Art, Chattanooga, 

Tennessee. 

Through August 30. The Correlation of Textiles and 

Wallpapers as used in the National Shrines of 

America. Scalamandré Museum of Textiles, New 

York. 

Through August 30. The Symbol of the Rose in Tex- 

tile Design, Scalamandré Museum of Textiles 

traveling exhibition. 

Athens. 

Through August 31. Colonial Church Silver, 

Towle Gallery, 

Georgia Museum of Art, 

loan 

exhibition. Mass- Newburyport, 

achusetts. 

Through September 19. Abstract Japanese Callig- 

raphy. Museum of Modern Art, New York. 

Through September 22. American Pressed Glass of 

the Lacy Period 1825-1850. The Corning Mu- 

seum of Glass, Corning, New York. 

Through October 10. American Craftsmen, Smith- 

sonian Institution traveling exhibition. De Cor- 

dova and Dana Museum, Lincoln, Massachusetts. 

Through October 12. Japanese House. Museum of 

Modern Art, New York. 

Through December 31. 100 selections from Good 

Design 1950-1954 and a survey of Good Design 

popular prepared by Retailing Daily, 

sponsored by the Museum of Modern Art and 

the Merchandise Mart. Merchandise Mart, Chi- 

cago. 

August 10-18. Fifth Annual California Living Show, 

annual antiques and decorators show. Pan Pa- 

cific Auditorium, Los Angeles, California. 

August 15-18. Pacific Northwest China, Glass, Gift, 

Stationery, Jewelry, Toy, and Housewares Show. 

Civic Auditorium, Olympic anl New Washington 

Hotels and Terminal Sales Building, Seattle. 

August 16-September 20. Textiles 

Smithsonian 

sellers 

and Ceramics, 

Instituti tr ling exhibition. 

University Gallery, University 

Minneapolis. 

of Minnesota, 

August 18-September 6. The Modern Movement in 

Italy: Architecture and Design, traveling ex- 

hibition. Museum of Modern Art, New York. 

August 22-24. Minneapolis-St. Paul Gift Show and 

Super Merchandise Fair. Mi polis Auditorium. 

August 22-25. Portland China, Glass, Gift, Jewelry, 

Stationery, Toy, and Housewares Show. Public 

Auditorium, Benson and Plaza Hotels, Portland, 

Oregon. 

August 22-27. New York Gift Show. Hotels Statler 

and New Yorker, New York. 

August 22-27. Second United States International 

Gift and Fancy Goods Show. Astor Hotel, New 

York. 

August 28-November 15. 10th Triennale. Milan. 

August 29-31. Spokane Gift Show. Davenport Hotel, 

Spokane, Washington. 

August 29-September 1. St. Louis Gift Show and 

Super Merchandise Fair. Hotel Statler, St. Louis, 

Missouri. 

September 1-30. Design in Scandinavia, American 

Federation of Arts traveling exhibition. Cleve- 

land Museum of Art. 

September 2-18. Scottish 

Glasgow. 

September 5-7. Omah 

Merchandise Fair. 

Industries Exhibition. 

Midwest Gift Show and Super 

Hotel Paxton, Omaha, Ne- 

braska. 

September 6-27. Shopping Centers of Tomorrow, 

American Federation of Arts traveling exhibi- 

tion. National Gallery of Canada, Ottawa, On- 

tario. 

September 9-19. Sixth Annual National Home Furn- 

ishings Show. 71st Regiment Armory, 34th Street 

at Park Avenue, New York. 

September 13-17. Boston Gift Show. Hotel Statler. 

September 19-October 10. Chicagoland Home and 

Home Furnishings Festival; sponsor, Home and 

Home Furnishings Council of Chicago. 

October 4-25. American Craft » Smith i In- 

stitution traveling exhibition. Saginaw M 

October 11-November 1. Shopping Centers of To- 

morrow, American Federation of Arts traveling 

exhibition. Mount Holyoke College, South Had- 

ley, Massachusetts. 

October 14-17. Audiorama 1954, the Audio Fair 

sponsored by the Audio Engineering Society. 

Hotel New Yorker, New York. 

October 16-November 14. Design 

American Federation of Arts, 

in Scandinavia, 

Royal Ontario 

Museum of Archaeology, Toronto, Canada. 

October 18-22. Seventh Annual Summer Furniture 

Market, National A iati of § 

Manufacturers. Merchandise 

American Furniture Mart, Chicago. 

October 19. Opening of the Museum of Modern Art’s 

25th anniversary year program. New York. 

October 24-November 28. 18th Ceramic National, 

sponsored by the Syracuse Museum of Art, the 

Onandaga Pottery Company, makers of Syracuse 

China and the Ferro Corporation of Cleveland, 

exhibition of pottery, sculpture, and enamels. 

Syracuse Museum of Art, New York. 

November 1-5. Seventh Annual Summer Furniture 

Market, National A iati of Si Furni- 

ture Manufacturers. Furniture Exchange, 

York. 

November 1-22. American Craftsmen, Smithsonian 

Institution traveling exhibition. State University 

Teachers College, Plattsburg, New York. 

November 8-12. 39th National Hotel Exposition. 

Kingsbridge Armory, New York. 

November 8-29. American Craftsmen, Smithsonian 

Institution traveling exhibition. Lawrence Art 

Museum, Williams College, Williamstown, Mass- 

achusetts. 

November 8-29. Textiles and Ceramics, Smithsoni 

Institution traveling exhibition. Indiana Univer- 

sity, Bloomington. 

Furni- 

Mart ture and 

New 

December 11-January 10. American Craftsmen, Smith- 
Instituti: hihies a en 

traveling 

Memorial Art Gallery, Rochester, New York. 

Saginaw, Michigan. 

October 4-25. Textiles and Ceramics, Smithsonian 

Institution traveling exhibition. Paul Sargent 

Gallery, Booth Library, Eastern Illinois State 

College, Charleston, Illinois. 

October 10-13. Philadelphia Gift Show. Hotel Ben- 

jamin Franklin. 

October 10-15. Jamestown 1954 Fall Furniture Mar- 

ket. Jamestown, New York. 

D b 13-January 10. 

Smithsonian 

Textiles and Ceramics, 

Institution tr ling hibiti 

The Huntington Galleries, Huntington, West 

Virginia. 

January 3-14. Winter Market. Merchandise Mart and 

American Furniture Mart, Chicago. 

January 24-28. Winter Market. Los Angeles Furni- 

ture Mart. 

January 31-February 4. Winter Market. 

Merchandise Mart, San Francisco. 

Western 



There's an ir about Airfoam— 

and Jens Risom enhances its functional integrity 

AIRFOAM cushions, forthrightly applied 

to laminated seat and back units, feature 

these walnut pieces by JENS RISOM 

Design, Inc., of 49 East 53rd Street, 

New York. The high-back sofa combines 

AIRFOAM advantages with those of hand- 

tied coil spring construction. 

Designers find, in AIRFOAM, a superlative 

adaptability that leaves the creative door 

wide open. Shop men find production 

advantages that mean much competitively. 

Are you sure you’ve made the most of 

AIRFOAM ? Goodyear, Airfoam Department, 

Akron 16, Ohio. 

DE a 

co GOOD YEAR 
/ , 

THE W/ORLOS FINEST CUSHIONING 
We think you Il like THE GOODYEAR TELEVISION PLAYHOUSE-—every other Sunday—NBC TV Network 

AUGUST 1954 

Airfoam—T. M. The Goodyear Tire & Rubber Company, Akron, Ohio 
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Quotables 

from 

designing NORMAN FOX MACGREGOR 
designer 

notables 

“No-Sag Springs provide all 

the comfort that would ordinarily go 

into a heavier piece without 

sacrificing the lightness of weight and 

line that’s looked for today. 

No-Sag serves as an excellent base 

for foam rubber cushioning. 

We have seen that designing with 

No-Sag is designing for 

permanence. Permanence is Valley's 

direction. Even more, No-Sag 

supplies the quality that is 

consonant with Valley’s ideals.” 

#1527 CHAIR 

designed by Norman Fox MacGregor for 
Valley Upholstery Corporation’s “Scope Collection” 

® 

the original serpentine arc spring 

NO-SAG SPRING COMPANY 
21590 Hoover Road, Detroit 13, Michigan 

KAY MANUFACTURING CORP. 
Foot of Warren St., Brooklyn 1, N. Y. 
Exclusive Distributors in the East, South, Southwest and West Coast. 
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Knoll Index of Contemporary Design 
comprehensive guide to the new international 

collection of Knoll Furniture and Textiles 

designed by Herbert Matter.—An invaluable 

reference source and a practical aid in the 

planning of today’s interiors.—Price $5.00 

Knoll Associates, Inc.—Furniture—tTextiles 

Knoll Associates, Inc.—575 Madison Avenue., New York 22, NY 

Please send me [_ ] copies of the Knoll Index of Contemporary 

Design at $5.00 each® plus 25¢ for postage and handling. 

®[Piease enclose check or money order, add 3% sales tax in New York City] 

address 

city 
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1. Functionally modern—‘‘Turn-About” alarm stands on desk or table, 
or swivels to decorate a wall. Of wood, enamel and brass. 7” high. $19.95* 

2. Inspired by modern architecture—free-form walnut design with 

golden brass and fluted translucent back. “Panorama” is 14” wide. $45* 

3. Modern and traditional combined—‘‘Show Piece” is beautifully 

designed of turned and brush-finished metals. 1358” high. $100* 

4. Like a mobile—‘“Innovation” hangs free, a brand-new idea in clock 
design. Brushed aluminum accented by rich walnut. 10” face. $50* 

5. Modern sculptured look—grained maple suspended ina see-through 
frame of nubian black iron. “Outline” stands 14” high. $36* 

6. Dramatically simple—stands on table, or hangs on wall. The 
“{Ilumitime’s” interior-lighted case sheds a diffused glow. 11” wide. $40* 

New ideas for distinguished decor... 

dramatic Telechron designer clocks 

For you who seek the distinctive in room decor—six new clocks un- 
like any you’ve ever seen. Each with that priceless, one-of-a-kind 
look—a unique conception from outstanding clock designers. In 
modern design and use of materials, all suggest today’s trends in 

sculpture, architecture, painting. And like all Telechron clocks, they 
provide the ultimate in timekeeping—electric, accurate, no winding. 

SALES REPRESENTATIVES for Telechron Designer Line: Rees & Orr, 225 Fifth Ave., New York; Robert 

P. Pierce, Inc., 1532 Merchandise Mart, Chicago; Jack Housman, Room 303, 2nd Unit, Santa Fe Building, 

Dallas 2; Arthur Rosengard, Brack Shops, 527 W. 7th St., Los Angeles. 

* Prices plus tax. Prices and specifications subject to change without notice. Telechron isa 

trademark for products of Telechron Department, General Electric Company, Ashland, Mass. 



NO WONDER IT’S THE BEST—SEE HOW IT’S BUILT! 

Stay-Strate Doors have a special solid-core made 
of WELDROK*—a strong, lightweight, incom- 

bustible core material designed to keep the door 

straight and true for the life of its installation. 

Weldrok helps Stay-Strate Doors resist decay, 
termites, fire and sound—has better insulation 

value, too! 

Architects, builders, lumber dealers tell us Stay-Strate is 

the best door ever manufactured! 

STANDARD DOOR SIZES 

HEIGHT: 

1%” 
THICKNESS 
(Doors with 

light and 
louver 

openings 
available 
on order) 

6'6" 

WIDTH 

2’0” 

> Nee Sag 

2'4” 

2'6” 

6'8" 

WIDTH 
2'0” 

2'2” 

2'4” 

2'6” 

2'8” 

3/0” 

7 oO, 

WIDTH 

2’0” 

2'4” 

2'6” 

2'8” 

3’0” 

3’6” 

4'0” 
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Now! A GUARANTEE THAT 

REGISTRATION 

NUMBER 

PUTS AN END TO DOOR PROBLEMS 
WELDWOQD STAY-STR ATK FLUSH DOOR 

UNITED STATES PLYWOOD CORPORATION unconditionally guarantees, if prop- 
erly installed, this Weldwood ‘‘Stay-Strate” Door against warping, twisting, or 

manufacturing defects for the LIFE OF THE INSTALLATION. If any Weldwood 
| 7110338 ‘*Stay-Strate” Door should fail to meet these standards, said door will be replaced 

; without charge, including all labor costs of hanging and refinishing involved. 

Individually 

registered Weldwood Stay- 

Strate Doors* 
- are made and backed by the largest and 

' best known manufacturing and distribut- 
_ ing organization of its kind in the world, 
United States Plywood Corporation. As 

| you can see, this unprecedented “*Life-of- 

the-Installation” guarantee has no loop- 
| holes—and needs none! 

Weldwood Stay-Strate Flush Doors 
have an individual beauty and reputation 
for durability that is all their own. That 
is why each Stay-Strate Door is proudly 
labeled with its own registered guarantee 

number. This guarantee is your protec- 
tion against the door warping, twisting or 
delaminating in any doorway—interior or 
exterior! 

Weldwood Stay-Strate Doors save you 
money because they do put an end to 
annoying and costly door complaints. 
Stay-Strate Doors are available in a variety 
of stock sizes in handsome woods such as 
birch, oak, walnut, Korina® and other 

fine hardwoods. See the complete line of 
Weldwood doors at any of the 73 United 
States Plywood or U.S.-Mengel Plywoods 
distributing units in principal cities, or 

There are Weldwood doors for every other purpose too! 
FIRE DOORS. When an installation calls for 

a labeled fire door—select the Weldwood 

Fire Doory bearing the Underwriters’ Labo- 

ratories Label for Class “B” and “C” 

openings. 

STAVED LUMBER CORE DOORS. The most 

dimensionally stable lumber core door on 

the market—fully guaranteed against de- 

lamination and other manufacturing defects 

A = 

Weldwood’ 
UNITED STATES PLYWOOD CORPORATION 

World's Largest Plywood Organization 

55 West 44th Street, New York 36, N. Y. 

U. S.-Mengel Plywoods, Inc., Louisville, Kentucky 
In Canada, Weldwood Plywood Ltd., Woodstock and Ontario 

AUGUST 1954 

for two years—twice as long as most lumber 
core doors. Free replacement does not in- 

clude cost of finishing and cost of installation. 

HOLLOW CORE FLUSH DOORS. Lightweight, 
durable—in a complete assortment of sizes 

and face veneers. 40% lighter than standard 

panel doors. 

BIRCH FACED CUPBOARD DOORS made with 

core of Novoply. Wide range of sizes. 

*Trade Mark 
TU. S. Pat. No. 2593050 

cee 

mail coupon. 
For complete specifications on Weldwood 

doors see our insert in Sweet’s Architectural 

Files, or in American Lumberman, American 

Builder and Practical Builder directory issues. 

NOVOPLY SLIDING DOOR UNITS. Precision built 

units are prepackaged, ready to install. Novoply 
is the flattest, most dimensionally stable wood 
panel made. Can be painted or stained any color. 
Also available with birch faces on Novoply. 
Units can be joined together to form extra large 
sliding storage walls. Available in 2 or 3 door 

units 6’ 914”’ or 8’ high, in widths from 2’ to 8’. 

Includes all hardware necessary. 

United States Plywood Corporation 1-8-54 

55 West 44th Street, New York 36, N. Y. 

Please send me complete information on Weldwood doors. 
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This elegant chaise of slender tailored lines 

designed by PAUL McCOBB 
epitomizes the restrained simplicity of DIRECTIONAL’S complete array of 

contemporary upholstery ...deep foam-cushioned for exceptional comfort 

DIRECTIONAL contemporary FURNITURE + FABRICS + LAMPS « ACCESSORIES 
201 EAST 57TH STREET, NEW YORK =~ MERCHANDISE MART, SPACE 17-106, CHICAGO 
Atlanta: Southeast Wholesale Furniture Los Angeles: Hanley-Howard Pittsburgh: Ft. Pitt Chair & Furniture 
Boston: Rapids Furniture Co. Milwaukee: Furniture Showrooms St. Louis: Contemporary Furniture 
Buffalo: Buffalo Furniture Showrooms Minneapolis: Contemporary Furniture San Francisco: Design Center 
Cleveland’ The Kane Company 



On the decorating horizon—an illusion 

of height is handsomely created by textured 

strands lashed across a fabric of more than surface 

interest! Exotic SAFARI, practically as indestructible 

as the Sphinx. Like all VICRTEX, SAFARI can’t 

be snagged, chipped, peeled, cracked, scratched. Water- 

proof, weatherproof—it is flame-stain-soil resistant— j 

and wipes clean with a damp cloth! Explore the possibilities 

of SAFARI—in these 18 muted colors (fadeproof)—for your 

next adventure in wall covering and upholstering. 

See and feel the growing influence of VICRTEX 

in the decorator field. Send for sample 
swatches and prices today: 

LJE.CARPENTER & CO., INC. 
Y* SALES OFFICE: EMPIRE STATE BUILDING, N. Y. 1 

LONGACRE 4-0080 »« MILLS: WHARTON, NEW JERSEY “vinyl electronically 
fused needs 

SAFARI is the trademark name for this exclusive no other backing 
and original L. E. Carpenter & Co., Inc. V.E.F. Design. wherever used. 
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AMERICA’S FIRST NAME IN CARPET CUSHION 

For long life and enrichment of carpets there is nothing that 

matches the permanent resilience... the natural softness ... the 

real and practical advantages of Genuine Ozite. 

Ozite is finer today than ever—the triumph of almost a century 

of experience as the world’s leading manufacturer of hair and 

felt products. 

Ozite AMERICAN HAIR & FELT COMPANY 
FLOOR COVERING DIVISION 

MERCHANDISE MART PLAZA * CHICAGO 54 

INTERIORS 



Once you could tell the age of furni- 
ture by its shape. But with the com- 
ing of Firestone Foamex Cushioning, 
furniture keeps its shape. ..regard- 
less of its age. 

No sag, no bulge 

Use Firestone Foamex and the furni- 
ture you design, modern or period, 
will keep on looking as you intended 
it to look the day you designed it. It'll 
stay slim, trim and shapely through 
all the ups and downs of daily life. 

Pees eeeee2c6e 

FoAMEX 
.@ 

FOAMEX: 

Wut An important 
element in 

Firestone 

CUSHIONING 

Because there’s nothing in Foamex 
to sag, shift, hollow out or break 
down, ever. Foamex keeps the line! 

As good as a certified 

check 

No quicker and more convincing 

way to persuade your customers of 
the comfort and construction of your 
furniture than a prominent display 
of the Foamex label. Foamex Cush- 
ioning has been nationally-adver- 
tised in newspapers, magazines, ra- 

S*e@e eeees#ee#eee¢ée «4 

core! 4% “tun 

< 
* Guaranteed by > : 
Good Housekeeping ° it 

32745 aoveanssi HAE 

dio and TV. Your customers know it 

stands for the maximum in comfort 

without fussy upkeep. That it is cool 
and clean. That it is guaranteed to 
last for the life of the piece. 

Foamex your guarantee of 

customer satisfaction 

Firestone Foamex is now a house- 
hold word, synonymous with the best 
in modern living. Call your local 
Foamex supplier—he'll help you 
make the most of it. 

Write Firestone, Akron, Ohio, OF: Fall River, Massachusetts + 28 West End Avenue at 61st Street, New York 23 + 1620 
South 49th Street, Philadelphia 43, Pennsylvania + 200 South Missouri Street, Indianapolis, Indiana + 26 East 16th Street, Chicago 

16, Illinois * 4232 Forest Park Boulevard, St. Louis 8, Missouri * 502 Exposition Avenue, Dallas 1, Texas * 2525 Firestone 
Boulevard, Los Angeles, California + 4300 Brighton Boulevard, Denver 16, Colorado + Baum & Negley, Pittsburgh 6, Pa. + 480 

Lindbergh Drive, N. E., Atlanta 5, Georgia * 958 Harrison Street, Seattle 9, Washington * Firestone Boulevard, Memphis 7, Tennessee 

AUGUST 1954 31 



for custom... 

Or production... 

This modern upholstery filler cuts 
easily, leaving crisp, clean edges... 

forms readily to any shape or contour. 

Paratex is unsurpassed for its shape 

retention, resiliency, porosity. 
Easy to handle and use, Paratex saves 

time and labor...adds quality 

without adding cost...can be used 
instead of more costly padding— 

because Paratex combines the 

ASSURES advantages of both curled hair and 

latex rubber. 

Vi RE Paratex comes in sheets, rolls, or 

pre-cut to size or shape, in all 
densities. Made of highest grade 

tightly curled animal hair bonded 

with latex rubber. 

Write on your letterhead for samples 

p ES 4 N | 
and complete information. 

a 

BLOCKSOM & COMPANY 

Main Office & Plant: Michigan City, Indiana 

Branch Plants: Etowah, Tenn.; Los Angeles, Calif. 



Look what they’re 

doing with genuine 

Most leading designers agree with Paul 

Laszlo when he says leather is “not only 

ey very - the most practical buy, but the most versa- 

~“sF tile and beautiful of all materials.” Genuine 

upholstery leather will add splendor to your. 
[eee 

? 

es designs, too. 
Bar designed by Paul Laszlo 

THE UPHOLSTERY LEATHER GROUP, INC. 

141 East 44th Street, New York 17, N.Y. 

American Leather Manufacturing Co.*, Newark, N.J. 

The Ashtabula Hide and Leather Co.*, Ashtabula, 

Ohio ¢ Blanchard Bro. and Lane*, Newark, N.J. 
Eagle-Ottowa Leather Co.*, Grand Haven, Mich. 
Garden State Tanning, Inc.*, Pine Grove, Pa. * Good 
Bros. Leather Co., Newark, N.J. © The Lackawanna 

Leather Co.*, Hackettstown, N.J. © Radel Leather 
Manufacturing Co.*, Newark, N.J. © Raser Tanning 
Co., Ashtabula, Ohio 

*Suppliers of finished leather 

AUGUST 1954 
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WASHINGTON AND THE DUCHE LETTER—VALLEY FORGE 1777 

aan Panes, 

Ramer ttt 

For those who prefer the charm and elegance of 
the 18th century Colonial period, Scerbo presents these 

authentic reproductions: Table desk made of skillfully matched 
Crotch Mahogany Veneer with solid brass pulls 

— eee’ and hand tooled, gold embossed, leather top in desired colors. 
b Arm chair made of Honduras Mahogany and covered in any color 

leather to match desk or suit surrounding decor’. 
Desk size can be made to any specifications. 

Used in executive offices and homes. 

’ 

WHERE CRAFTMANSHIP COUNTS 

Write for catalog 

CeChDO) «sons, inc., 536 Pearl Street, New York 7, N.Y. 

INTERIORS 
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FIRST AWARD FROM THE AMERICAN INSTITUTE OF DECORATORS TO GEORGE NELSON’S THIN-EDGE BED...A NEW DESIGN 

WHICH ELIMINATES UNNECESSARY BULK WHILE RETAINING DEEP COMFORT. ON VIEW AT ALL HERMAN MILLER SHOWROOMS 

HERMAN Mit EER ZEELAND, MIC HIG AN: 

SHOWROOMS: NEW YORK, CHICAGO, GRAND RAPIDS, KANSAS CITY, LOS ANGELES * WRITE TO DEPT. 1-84 FOR FREE COPY OF “'& CROSS SECTION OF HERMAN MILLER FURNITURE’ 
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Keep space flexible with beautiful new 

Ariel Lattishades and draperies. Designed 

by Dorothy Liebes of translucent plastic 
rods and narrow basswood strips, woven 

together with white bouclé. They filter 

softly diffused light, cast interesting shadow 

patterns. In white, natural and 7 lovely 

decorator colors at no extra cost. Also spe- 
cial colors to order. 

For further information write The 

Columbia Mills, Inc., Dept. 8-I, Syracuse 2, 

N. Y. On West Coast: 2626 Lacy Street, 
Los Angeles 31, California. High, wide and handsome Lattishade 

screens hallway without cutting off light and air 

By, 
Lattisdrapes make every bit of storage space accessible 

. . . leave floor and wall area free and open 

AUGUST 1954 
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BORIS KROLL 

New York 

how to find your way out of the fabric jungle 

a suggestion 

THE BORIS KROLL FABRIC LIBRARY 

The new Boris Kroll Fabric Library is literally the fastest, most 
efficient fabric finding system in existence. 

Thousands of Boris Kroll fabrics are ingeniously indexed so 
that you are able to find the right color and texture in a matter of 
minutes. Selections are woven for two-week delivery. 

You will work here with greater creative effectiveness, with 
less fatigue and without fear of error. 

We are proud of our handsome, new Fabric Library and we — 
hope you will drop in if only to see it and to look around. 

Library, Gallery and Central Offices 

220 East Fifty-first Street, New York 

—showrooms at 515 Madison Avenue 
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WALLPAPER COLLECTION 

—— 

+ Books You Need 

DISPLAY 
In launching this volume, INTERIORS has bound into »ne F 
book some of the most ingenious and remarkable displays 
that have set new patterns in interior design thinking 
and techniques . . . in museums here and abroad .. . 
in shops from Minneapolis to Milan . . . in the 
Merchandise Mart in Chicago, the Triennale at Milan, 
the Festival of Britain . . . wherever creative designers 
have put prophetic ideas into three-dimensional 
designs planned to “show something.” Edited by 
George Nelson, DISPLAY is a book that fairly crackles 
with fresh ideas. Its three main sections show the new 
systems, the outstanding displays and exhibitions 
created by more than 125 designers and architects 
of international note. It is a fertile source of new thinking .. 
a basic book for every library of interior design— 
including yours. 

Bound in full cloth: 192 pages, 9 x 12 inches with 
312 illustrations. Price $12.50. 

CHAIRS 
In planning this series it seemed natural to devote 
one of the first books to the chair. The greatest names 
in architecture since the Renaissance have been connected 
with the designing of seating pieces. Le Corbusier, Mies van 
der Rohe and Marcel Breuer have been notably attracted 
to this important design problem. In CHAIRS, 
George Nelson traces the evolution of the chair and 
examines those produced today in bentwood, laminated 
wood, molded plastic, solid wood, metal and upholstery. 
New ideas and new applications of materials in furniture 
find their most important expression in the chair. 
The work of 137 designers is represented in this volume. 
CHAIRS is arresting reading, a valuable permanent 
inspiration and reference book and a handsome two color 
pictorial record of the chairs of teday. 

Bound in full cloth: 176 pages, 9 x 12 inches with 
433 illustrations. Price $10.00. 

LIVING SPACES 
is a book of contemporary interiors by 80 designers 
including Finn Juhl, Le Corbusier, Mies van der Rohe, 
Richard J. Neutra and Frank Lloyd Wright. In 232 
photographs, LIVING SPACES shows outstanding 
contemporary designs selected by the editors of 
INTERIORS with unfailing taste and a keen perception 
of what is basic, rather than ephemeral. George Nelson’s 
witty, informative, often provocative comment adds 
greatly to the value of the book—and to your reading 
pleasure. LIVING SPACES is the only complete 
collection of interiors reflecting the best designs, based 
on the new philosophy—freedom to use space, as 
Nelson puts it, “for living as one damn well pleases.” 
This comprehensive volume will interest decorators, 
architects, manufacturers, retailers and all others 
interested in interior design. 

Bound in full cloth: 148 pages, 9 x 12 inches illustrated with 
232 photographs. Price $7.50. 

Special Discount Rates: Any two books—deduct 5% 
Any three books—deduct 10% 
Four or more books—deduct 15% 

TO: WHITNEY PUBLICATIONS, INC. + 18 EAST 50TH STREET + NEW YORK 

Enclosed is remittance of ........ FOR! 6.66 csinee copies of | [] DISPLAY 
books as checked in the boxes to the right. (For Canada and O CHAIRS 

foreign countries, add 35c per copy for postage.) 8-54 O LIVING SPACES 
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Advertisers in 

INDUSTRIAL DESIGN 

ALUMINUM EXTRUSIONS, INC. 

AMERICAN CHEMICAL PAINT CO. 

THE ARABOL MANUFACTURING CO. 

ATHOL MANUFACTURING CO. 

BASIC MATERIALS EXPOSITION 

BURKE & JAMES, INC. 

COMAR MANUFACTURING CO. 

CELANESE CORP. OF AMERICA 

CENTURY LIGHTING, INC. 

CHICOPEE MILLS, INC. (Lumite Div.) 

COATING PRODUCTS 

CORNING GLASS WORKS 

A. 
ae = 

INDUSTRIAL DESIGN is published every other month for 
design and management executives. Current issue: August 1954. 

Subscription rates: $9.00 for one year (6 issues) ; $16.00 for two years (12 issues). 

WHITNEY PUBLICATIONS, INC. 18 east 50th street, new york 22, n.y. 

DICTAPHONE CORPORATION 

FINLAND HOUSE LIGHTING CORP. 

GRAND RAPIDS BRASS CO. 

GENERAL ELECTRIC CO. 

HELI-COIL CORPORATION 

HOMASOTE CO. 

KAY MANUFACTURING CO. 

KENT PLASTICS, INC. 

KNOLL ASSOCIATES, INC. 

LOGO, INC. (Division of Bee Chemical) 

MALAYAN TIN BUREAU 

METAPLAST PROCESS, INC. 

\ 
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HERMAN MILLER FURNITURE CO. 

MIDLAND INDUSTRIAL FINISHES CO. 

MONARCH ALUMINUM COMPANY 

OWENS-CORNING FIBERGLAS CORP. 

O’SULLIVAN RUBBER CORP. 

POLYPLASTEX UNITED, INC. 

REICHHOLD CHEMICALS, INC. 

RICHARDS MORGENTHAU & CO. 

RIGIDIZED METALS CORP. 

WALTER P. SAUER & SONS, INC. 

SOSS MANUFACTURING CO. 

WHITEHEAD & ALLIGER CO., INC. 

rosenzweig 



Send $1.00 

for descriptive brochure 

erwin-lambeth, dept. |-8 

be oe thomasville ¢ north carolina 

Staccato— 

Dramatically welds 

design, style and function. 

Crescendo—Carries the classic 

traditional into the spirit of smart, 

contemporary living. 

As You Like It—America’s 

most challenging adaptation of @ 

traditional beauty to modern, eriwin= lame be th 
functional design. 

en | thomasville, n. c. e new york, new york e chicago, illinois 

NATIONALLY ADVERTISEB 

INTERIORS 
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aos | a A ia Here’s something to light up a client’s eye! Fashioned 

by Globe . . . quadruple lighting in polished brass. This 

four-light ceiling fixture is suspended by almost imperceptible 

slender brass tubing. Please write on your 

letterhead for our new 4-color catalog. . . 

“Modern lighting for today, for tomorrow, for always.” 

(lb paghing 
GLOBE LIGHTING PRODUCTS »® 1710 FLUSHING AVENUE ¢ BROOKLYN 37, NEW YORK * SHOWROOM=—16 EAST 40th STREET, NEW YORK 
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House Beautiful, House & Garden, 

Large show line samples of four printed pattern 
- | in Ladies’ Home Journal 
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shrink, stretch, fade or burn. You and 10 

Fiberglas ads 
and your name listed opposite this 

today. 

s and a plain boucle, 
. $8.00. Write us 

40th St., New York 18, N.Y. Uptown Showrooms: 535 Madison Ave. 

FABRICS 

CARPETS 
color ad in House Beautiful November issue . . 

WALLPAPERS SCHUMACHER & COMPANY, F. 
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Two faces of 

marble 

Bruno Munari designs both with the working 

materials of the artist—ink, pigments, paper, 

and with actual materials—feathers, leaves, 

man-made objects. Here he has combined both 

types to place a curling square of fly-screening 

over blazing, precisely patterned colors, 

to make a symbol of August. Another example 

of his astonishing but disciplined play is 

to be seen on page 18. 

our cover 

No wonder people are confused about this profession—people in it as well as those 

around it, Leafing through proofs of “The Year’s Work,” a thick block of pages in 

the current issue, it was impossible not to be struck by the immense diversity as to 

size and budget among examples, which range from whole buildings to individual 

rooms, There is a similar range in the magnitude of the designer units: some being 

great corporate entities equipped with every kind of specialist from engineers to color 

experts; others virtually one-man or one-woman offices. 

The confusion engendered by conditions in the profession itself-—the question of 

whether it is big business, a labor of love, or both—are less startling, however, than 

those imposed from without. These are dizzy times, and it is inevitable that interior 

designers should sometimes wonder where they are at. 

Several evenings ago we went off to bed with Eleanor Clark’s Rome and a Villa, 

re-reading the section on Hadrian’s Villa, that acres-long cluster of pavilions, walls, 

gardens, fountains, theatres, and baths built by the insatiable, decadent Emperor who 

was also an architectural genius with his own best possible built-in client—Hadrian— 

who raised this fantastic pleasure palace beyond sight of Rome just as the sinful old 

city turned virtuous and Christian before cracking at the seams and giving way to 

the barbarians. 
There is a passage about marble there: 

*“ ... So many stones and colors you would not think geology had such invention, 

and gathered from so far and in such quantities, not only by Hadrian, it is as though 

they had meant to finish off their world in a great frozen bonfire of marble. Then 

before long even the names of most of them were lost, and some are known now 

only by color-words with the adjective ancient dismissing them forever. 

“There is giallo antico, one of the commonest and varying greatly, sometimes not 

yellow at all but a hovering sunset pink; dove-pink pavonazzetto, rosso antico of solid 
blood, portasanta veined like steak and africano with its more criminal red in smudges 
on black, also the gamut of porphyry from mourning purple to a bright grapejuice 

smear; several greens—malachite as strong as emeralds sometimes gloomy speckled 

serpentine and verde antico like old grass... .”* 
The next morning’s mail introduced some rather different information about marble, 

in A.I.A. File booklet No. 35-E-3 (NN) 1954, from the Marble Institute of America, 

titled as follows: “Marble used as a Radiation Shield” by Marshall Brucer, M.D., 
Chairman, Medical Division, Oak Ridge Institute of Nuclear Studies, Oak Ridge 

Tennessee, under contract with the Atomic Energy Commission. 
Marble, it appears, is an excellent material for lining the insides of the small cham- 
bers where cancer patients are bombarded with high voltage gamma radiation frem 

cobalt-60 teletherapy machines, because, though not exactly cheap, it combines the 

most economical balance of expenditure for material against expenditures for space; 

also it is easily cleaned, and beautiful, which is psychologically important for the 

patient. 

The booklet does not discuss marble as a lining for atom-bomb-proof shelters. but 

what reader has not already thought of that? The marble used in the experiments, 
incidentally, came from Vermont, Alabama, and Georgia quarries, though its color 

is not indicated. It is quite an interesting little monograph, accompanied by detailed 

charts and graphs, as well as photographs. 

A wrench? No doubt. But both texts are valid—equally valid for today. Naturally 

the modern designer is not apt to be quite so sure of himself as Hadrian, but we are 

most of us a lot healthier than he was, and will live a lot longer than he did. We admire 

marble still and have, also, such wonderful materials as glass, for example. You will find 

both superbly used on the following pages.—0O.G. 

* Doubleday. Copyright 1950. 
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Represented by residential interiors; 1 Richard Neutra (page 48); 2 Harry 

Seidler (page 50); 3 Peter Rooke-Ley (page 51); 4 Bertha Schaefer (page 51); 

5 Harry Weese (page 52); 6 Norman Cherner (page 53); 7 Eleanor Forbes (page 53); 

8 John Carden Campbell and Worley K. Wong (page 54): 9 Olav Hammarstrom 

(page 55); 10 Ernst Schwadron (page 55); 11 E. H. and M. K. Hunter 

(page 56): 12 Joseph Aronson (page 57). 

Represented by commercial interiors: 13 James Amster (page 58); 14 Wiliiam 

Beckett (page 59); 15 Florence Knoll (page 59); 16 Victor Gruen (page 60); 

17 Elisabeth Draper (page 60); 18 Dorothy Draper (page 61); 19 Olindo Grossi 

(page 62); 20 Morris Lapidus (page 63); 21 Raymond Loewy (page 63); 22 Antonin 

Raymond and Ladislay Rado (page 64); 23 Ico Parisi (page 65); 24 Beverly Reitz 

(page 66); 25 Marguerite Flynn (page 66); 26 Darrell Landrum (page 67). 

Interiors’ 14th annual collection of 

“The Year’s Work” does not aim to be either national 

or international. If these 26 interiors happen to include a 

shop in Italy, a shop in Tokyo (by an American firm), and 

an Australian house (by an American-trained architect), 

well, that’s how things stand. Whatever influences—Scan- 

dinavian, Italian, Japanese—may appear, it is the Ameri- 

can standard of living, of education, and of production 

which enables the interior designing professions to prosper. 

The fact that our designers have matched a willing public 

and new products with a corresponding growth of general 

professional competence, accounts for the range, impor- 

tance and geographical spread of the work represented by 
this sampling. Today’s world is small, today’s market 
big. This is the moment of opportunity for the capable. 

47 



richard J. neutra, los angeles 

Most distinguished pioneer of the indoor- 

outdoor California house, Vienna-trained Neutra 

has ranged the world planning cities. 

As his recent Survival Through Design (Oxford) 

goes into its fifth translation, Neutra 

is busy on the site of his latest job, 

the American Embassy at Pakistan. 

julius shulman 

Doctor's house on a mountain side. White exterior plaster reflects 

heat away from interiors sandwiched between radiant-heated, car- 

peted, concrete slab floor and redwood ceiling. The wood frame 

chassis turns a glass front towards a big pool and a desert valley. 

Other walls plaster and birch panelling; fireplace gray stone; carpet 

gray; upholstered pieces rust. Each bedroom has its own small patio. 

48 
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Unified vertical volume of interior takes advantage of 

precipitous site. Three levels rise around living room. 

Kitchen, dining, living, and study-guest rooms are all one, 

but can be flexibly subdivided. Low vertical planks seen 

behind chimney column shield parents’ bedroom (shown 

lighted in rear of photograph below )—which is entirely 

cantilevered over study. Vantage point for larger photo- 

graph is dining room. Glass facade and living terrace look 

on harbor inlet. Vertical louvers shut out west sun. 

SRE ERIN 

harry seidler, sydney, australia 

Vienna-born Harry Seidler studied architecture at 

Cambridge and Manitoba and Harvard (under Gropius) 

earning his Masters in 1946. Then two years 

in New York under Breuer, a spell with Niemeyer 

in Rio. His practice in Sydney, Australia, has since 

1949 included about 20 houses, many stores. 



maynard I. parker 

Rapport between the Bertha Schaefer 

Gallery on 57th Street and 

an interior designer of the same 

name has vouchsafed to Miss 

Schaefer’s clients, such as 

Singer & Sons, a rare combined 

competence, 

General Electric bathroom. High-fired 

12”x16” peach Vonturi tiles rise from 
floor up walls without baseboard in- 
terruption. Translucent Carrara peach 

counter top and shower partition. GE’s 

luminous Marlux ceiling, 3-way sun- 

lamps. Mirrors open into 3-way mirror. 

Orange satin on brass benches. Zaharah 

Schatz panel over mirror, Larsen 

dlinds, off-white V’Soske rug. 

peter rooke-ley, san francisco and new york 

the year’s work bertha schaefer, new york 

residential 

London-born Peter Rooke-Ley became known for his furniture at Gumps 

after wartime industrial engineering for Vultee, now designs 

Howard Miller clocks, Charak and Kroehler furniture, among others. 

Simple, ample furniture gives comfort to dove-blue bedroom facing the Pacific over a 

narrow deck. Mr. Rooke-Ley designed circular desk in silver leaf with antique red lacquer 

framing. Dunbar chair, ottoman. Printed Scalamandré hangings. 



harry weese, chicago 

Harry Weese, architect and engineer, 

won a first prize and two mentions 

in a Museum of Modern Art furniture design 

competition, is architect for several 

large Chicago projects. 

hedrich blessing photos 

Mr. Weese added a wing to this Tudor house to hold and display 

the occupant’s collection of manuscripts and letters. Intimately 
scaled, dotted with drawings and paintings, the library is a cheerful 
and alive place in which to examine works of the past. Below, plans 
of first and second floor respectively. 
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norman cherner, new york 

eleanor forbes, san francisco 

Norman Cherner, architect and iadustrial 

designer, is currently working on 

his third book, three houses, a line 

of office furniture, another line 

of outdoor furniture, and gift accessories. 

Eleanor Forbes, A.I.D., director of 

Gump’s Studio of Design and 

Decoration, has designed 

interiors, furniture, rugs, 

crystal, china, silver, jewelry. 

A college student’s bird collection decorates his 

room overlooking San Francisco Bay. The furni- 

ture was designed by Eleanor Forbes to serve 

this small room and later in a larger space. 

b.air stapp 

A vacation house on Fire Island, complete with 

four bedrooms, two baths, and a fireplace, pitches 

up at both ends to extend its small size. A kitchen 

and utility core separates the bedrooms from the 

living-dining wing. 

the year’s work 

residential 
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campbell & wong, san francisco 

John Carden Campbell and Worley K. Wong, 

designers of the packaged ‘Leisure House,” 

have designed houses throughout 

the Bay Area and Northern California 

since joining forces in 1946. 

Roof lines rise and fall with the island in the view, in this house on 

an extremely difficult San Francisco Bay site—a precipitous hill with 

only enough level space for a double garage. To perch on this postage 

stamp, the three-bedroom, two-bath house was made three stories 

high. The living room and deck (shown) are on the top floor, to 

capitalize on the thrilling view. Closed rail and projecting eaves give 

a sense of security, which is needed when one is above the trees. 



olav hammarstrom, bloomfild hills, michigan 

ernst schwadron, ew york 

Ernst Schwadron was an architect 

and industrial designer 

in Vienna, opened a custom 

furniture and design firm in 

New York in 1944. 

Olav Hammarstrom, born and architect-trained 

in Finland, came to the U. S. in 1948, 

shortly thereafter married fabric designer 

Marianne Strengell, has designed for 

Saarinen & Associates’ General Motors headquarters. 

The Hammarstroms built themselves this Cape Cod vaca- 
tion house for both summer and winter use. Below is a 

summer view through the breeze way overlooking the 

ocean. Bedroom-bathroom-kitchen (bottom of plan) are 

insulated, while the living area is raised and louvered to 

make the most of the Cape’s warm weather joys. All fur- 
niture by Hammarstrom, fabrics by Strengell. 

Schwadron furniture is very closely related to the archi- 

tecture in this dining room of a house with interiors by 

James Morse of Ernst Schwadron, Inc. 

residential 

the year’s work 

john seymour erwin 
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e. h. & m. k. hunter, sanover, new hampshire 

Edgar H. Hunter and Margaret K. Hunter, 

both products of the Harvard School of Design, 

opened their architecture office in 1945, 

are now at work on four contracts 

for the State of New Hampshire, 

many schools, commercial buildings, houses. 

The living room is hung five steps below the second floor of 

this house on a Vermont hillside for a bachelor author and 
lecturer. The gallery level of this room and the deck are 
higher to enjoy the view. Windows at floor level, as well as 
the glass expanses, add to the lift and lightness of the sus- 
pended living room. Master bedroom and guest room are on 

second floor; kitchen, dining, and study are on first floor. 
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the year’s work joseph aronson, yew york 

residential 

Joseph Aronson, interior architect and 

furniture designer, has written several books 

on furniture, designs everything 

from factories to children’s rooms. 

At the far end of an enormous living room in a New Jersey house is an elegant dining island with black leather- 

upholstered chairs, beautiful candlesticks, round-cornered beige rug on dark-finished oak floor. A large “window” 

can be covered by a wood panel to close off a library to left of this photograph. 

robert james witt 



james amster, new york 

James Amster, an enterprising and discerning 

notable of the A.I.D., created the fabulous 

plot of New York real estate known as Amster Yard, 

lards lordly private interiors among his 

public assignments, one of which was advising the 

Scandinavian builders of the S. S. Kungsholm. 

alexandre georges 

Amster, collaborating with muralist Vertes, gave 

the Waldorf’s 300-foot Peacock Alley nostalgic 
elegance, modern usefulness, an idyllic wit. 

Emerald carpet and blue leather banquettes, 
stealing the eye from dark ceilings, pale walls, 

and black-outlined pale furniture, prevent the 
alley from seeming the corridor that it is. 
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william s. beckett, Jos angeles 

the year’s work florence knoll, new york 

a gem erase Comnzerc ~ 

William Sutherland Beckett, A.I.A., 

has won awards from the A.I.A., 

the Architectural League, and a national 

church council, after winning First Honors 

on his thesis at Yale. 

Jax, Incorporated, a triangular, sculptured, 

jewel-like dress shop in Los Angeles, invites 

passers-by in with a white terrazzo diamond 

pointing inside. This meets a black terrazzo 

diamond on which is the diamond-shaped 
fireplace shown, a pivot for the shop. Manila 
sling chairs are the only furniture. 

julius shulman 

Florence Knoll, director of Knoll Associates’ 

Planning Unit, studied at Cranbrook 

and with Mies, is an architect, 

designer-consultant, and furniture designer. 

Series of Mies chairs are in perfect tune with 

the shiny elegance of this new Federal Reserve 

Bank in Detroit (Smith, Hinchman & Gyrlls, 

architects; complete interior installation by the 

Knoll Planning Unit). ezra stoller 



reynolds, photography inc. 

victor gruen, new york 

elisabeth draper, new york 

Vienna-trained Victor Gruen, Architect, A.I.A., 

designs a range of projects— 

shopping centers, medica! buildings, exhibitions, 

houses, etc.—from headquarters in New York, 

has offices in four other cities. 

Free-form islands establish the traffic pattern in 

Dayton’s department store in Rochester, Minne- 

sota, whose customers are largely drawn from 

patients and visitors to the famed Mayo Clinic. 
The jewelry department, shown, is specially 

treated with walnut slats and chandelier clus- 
ters for a sparkling scene visible from outside. 

Elisabeth Draper, member of the 

National Board of Governors for the A.I.D., 

has been a professional decorator 

for twenty-four years. 

The cool, open lobby in the women’s pavilion 
of Nassau Hospital on Long Island (Skidmore, 

Owings & Merrill, architects) is characteristic 

of the cheerful simplicity throughout, achieved 

with colors of various blues and neutrals, pale 

woods, light furniture, unimposing scaling. 

henry 's. ful lerton, 3rd 
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mm 
commercial 

Dorothy Draper designs hotels, Tables at the Metropolitan Museum's new restaurant 

restaurants, showrooms, homes, shops, flank a Pompeiian pool with peristyles painted white 

to stop an embarrassingly large space. White nylon 

twill is draped above the pool to cover an ugly skylight. 

and interiors for Chrysler and 

Packard automobiles. 
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olindo grossi, new york 

Olindo Grossi, Dean of Pratt Institute’s 

School of Agriculture, 

has published many articles on architecture 

and design, won a first prize for a beach house 

from the Architectural League this year. 

This French Shriner shoe store on Madison Avenue employs a different light- 

ing scheme than two others Mr. Grossi designed. Here, lines of fluorescent 
evenly light chairs and stock while floodlights serve as general lighting (in 
a turnabout of a more usual lighting plan—fluorescent for general, spot- 

lights for emphasis). In another New York French Shriner store, six-foot- 
diameter ceiling fixtures, and in the Boston store, rows of square fluorescent 

fixtures provide the chief illumination. 
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morris lapidus, new york 

the year’s work raymond loewy, new york 

commercial 

Morris Lapidus, A.I.A., architect and interior designer, 

specializes in stores and hotels, 

designed Miami Beach’s Sans Souci Hotel, 

the first hotel there to break from 

a home-like atmosphere. 

The Phillips Jones (manufacturers of Van Heusen shirts) 

showrooms and offices begin with the reception room below, 

where blocks of sample patterns float on the glass wall that 
separates salesmen’s representatives. Another glass wall is oppo- 

site this one (to front of picture) to separate the reception 
area from the elevator lobby. Receptionist’s desk is designed to 

conceal her occasional paper work. 

gottscho-schleisner 

Raymond Loewy heads the world’s 

largest industrial design 

firm; famous clients: 

Studebaker, Lever House 

Bloomingdale's Stamford has 160,000 

square feet of floor space subdivided into 
departments each with its individual per- 
sonality in color and design. At right, the 
foods section; Chanteclair restaurant at rear. : 

alexandre georges 



raymond & rado, new york 

Antonin Raymond and L. L. Rado have designed 

apartment and office buildings in Tokyo, 

a church in the Philippines, 

a television and radio city in Bogota, 

besides many buildings in the U.S. 

This glass building for a Tokyo manufacturer of musical 
instruments includes a store on the first two floors, offices 

on upper floors, and a concert hall at top. Below: a display 
fixture rotates, creating changing highlights and reflections 

on the spotlit clarinets, trombones, accordions, and tubas. 
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the year’s work 

Ico Parisi, laureate in architecture at Milan and 

Lausanne, at one time produced documentary 

films. Since the war has collaborated 

with his wife, Luisa, on interiors and buildings, 

many with daringly engineered roofs. 

ancillotti 

Shop of a tailor—who collects art. Structural 

changes were forbidden in the historic building, 
so the new interiors occupy a free frame of 

mahogany panels stopping short of the ceiling. 

Lines of light define the new “walls”, show the 

paintings. Mahogany panel (upper right) slides 

over to hide bar. The front door pivots. 



beverly reitz, new york 

marguerite flynn, new york 

Marguerite Flynn, another member of The Decorator’s 

Club, has done full stints in private work 

(at Ethel Reeve’s), on private interiors (for ten leading 

New York hotels), in sales training, advertising, 

display, and as a consultant for manufacturers. 

Beverly Reitz came to New York with a University of 

Missouri degree, commutes from Connecticut to work here 

on residential and commercial interiors all over 

the country, is on the A.I.D.’s Board of Governors, and 

also belongs to the Decorator’s Club. 

The cheerful and charming, but extremely narrow Fifth 

Avenue penthouse that serves as Mrs. Reitz’ New York 

pied-a-terre and office demonstrates her skill in handling 
difficult spaces, her color flair (light gray walls, Spanish 

orange rug, yellow and saffron upholstery, gold brocade 
tablecloth), her ability to set off graceful antiques with 

ornate details against simple modern objects. 

fullerton 

One magnificent table (made by Frank Scerbo & Sons, Inc.), a luscious wall-to-wall 

Alexander Smith carpet, and new citron leather on the old chairs, make this Carpet 
Institute conference room on which structural alterations were forbidden because 

it may be temporary. Carpet, walls, and ceiling are all the same soft, silvery spruce 

green that sets off the yellow of the new leather. 

hindemith 



darrell landrum, xzew york 

Darrell Landrum, designer for Avard Furniture. was born in 

Colorado, graduated from William and Mary, holds an M.S. 

from New York University. His furniture has been in the 

Merchandise Mart — Museum of Modern Art Good Design exhibition, 

and he is known also for his lamps and lighting fixtures. 

Small advertising agency for home furnishings. White linen partitions the receptionist; 
in the gray-walled main office two gray desks are united by a single white Formica surface. 

Freestanding black wrought iron Avard furniture; pillows bright Menares silk from Jofa 
in coordinated plaids and solids. Black and smoke Jofa Stratford upholstery, milk glass 
lamps by Paul Mayen for Habitat, white-spotted Black Heather Waitrend Waite rug. The 
specially designed cage is for a pet kinkajou. The conference room has white brick walls. 

hans van nes 
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The rich intricacies of Chippendale and nobbed only with the wealthy (his ances- How 
the learned classicim of the brothers tors were on relief) and the well-born nent 

Adam spring full-grown from the pages (he was scarcely born on the right side quick 

of history books. But who was responsible of the covers—his parents were married day ¢ 

for the formation of those styles, Queen a scant two months before he was bap- unific 

Anne and Early Georgian, in which the — tized). We know he was well-traveled, decot 

truly English decorative character was thanks to a patron who rescued him from half 
first realized? That missing link in the apprenticeship to a sign and house-painter ects | 

chain of development was Sir William and sent him abroad to study architecture. tain 
Kent, England’s first interior decorator There Kent remained, collecting art ob- own 

in the full sense of the word. jects for noble connoisseurs, until he was » Kent 

Born in 1684 in the North of England, thirty-six and thoroughly _Italianized. > seepe 

Kent soon changed his name from Cant when he reluctantly returned to England tion 
(which means, ominously enough, “hy- — where he retained his habit of working emer 
pocrisy”). How Sir William, born in the Italian words and phrases into every Geor 
most humble circumstances became the conversation. Kew 

Absolute Arbiter” of taste in a snobbish Kent insisted that he was never again Mew. 

age is a story bound up not only with his able to acclimatize himself to England. entr 
too protean talents but his more op- But his disordered health came from plou: 

probrious monicker, “Signor Sycophant, “high feeding and much inaction,” his posit 
Gardener, and Taylor.” own diagnosis of what ailed him, rather alter 

The Yorkshire Lad, William Kent, hob- than the inclemencies of English weather. face 



Furniture made from Sir William Kent’s designs, was both 

architectural and monumental in character, such as the wall 

pracket opposite (one of a pair) with a sculptured female head 

and deeply profiled cornice, and the mantelpiece (right) with 

classical moldings. These rarities are at Frank Partridge, Inc. 

Sir William Kent: Missing Link of the Queen Anne Style 

Kent designed these console tables (from Frank Part- 

ridge, Inc.) to stand against the walls of stately halls. 

Their front legs are carved in the form of console 

brackets. Below: All Kent’s portraits are good likenesses. 

How did it happen that anyone so promi- 

fnent as Kent could be forgotten so 

quickly ? He was acknowledged in his own 

day as the formulator of the gracious and 

unified styles of architecture, interior 

decoration, and furnishings of the first 

: half of the eighteenth century. His proj- 

ects were so grandiose and costly to main- 
tain that they did not survive even his 

| own half century. But the principles of 

| Kent’s designs for palatial establishments 
; seeped down to establish rules of propor- 

tion on a more modest and domestic level, 

emerging as the Queen Anne and Early 
| Georgian styles. 

Kew Palace was torn down. The Royal 

| Mews became the National Gallery. Kent’s 
fitrancing garden, Rousham, was 
ploughed under. Holkham, his most im- 

posine design still stands but is greatly 
altere’. No, 10 Downing Street gets its 
face li‘ted every time the government falls. 

the bettmann archive 



Four exceptional antiques: Reading counter-clockwise, starting 

above; the transitional chair (ca.1700) from Frank Partridge, Inc., 

now in a private collection, has the Dutch features of William and 

Mary furniture—high back, narrow velvet seat, and intarsia designs 

on the back-splat and apron. Be sure to notice the dainty slipper 

feet. Above left: Walnut Queen Anne chair from the Symons Gal- 

leries, Inc. has a lower back and wider seat. The backrest has carv- 

ing at the top. The front legs fan out in a rich cabriole curve ending 

in claw and ball feet. Lower left: Queen Anne secretary from Wood 

and Hogan, Inc. is a signed piece (ca.1710) by Coxed and Woster, 

cabinet makers at the White Swan in St. Paul’s Church Yard. This 

is one of the mulberry wood secretaries with bracketed feet for which 

they are renowned. Lower right: Graceful Queen Anne lowboy from 

Charles Hamilton, Inc., doubles as a writing desk as it balances on 

four matching cabriole legs. 



Sir William Kent’s high position in soci- 

ety was earned through a combination of 
talents, training, and judicious boot-lick- 
ing. Girthwise he was a stylish stout, and 

he threw a lot of weight around in a 
subtler sense. Kent was persistent, per- 
suading his distinguished patrons to his 
viewpoint without exception. Kent’s 

speech was loud, uncultivated, and inces- 
sant. But he remained cheerful — and 
popular—even in frequent and prolonged 

attacks of gout and spots before his eyes. 
His paintings were called “contemptible 
daubs.” We aren’t obliged to pass an 
opinion, for they haven’t survived, but 
Pope Clement XI awarded him a prize 
for his painting. He was a mediocre ar- 

chitect, and an expensive one, for he gave 
construction directions when “full of 
claret” occasioning costly corrections. 
Though he must have been a strenuous 
houseguest, Kent never built a home of 

his own. Unlike the proverbial discalsed 
shoemaker, it wasn’t lack of money that 
restrained him. He remained a bachelor 
all his sixty-four years. And surely he 
enjoyed the enormous prestige and priv- 

ilege attached to living in Chiswick 
House, the London residence of his chief 

patron, the Second Earl of Burlington. 
Sir William Kent was the first “expense- 
account aristocrat” and his take-home pay 
was not spent on rent and utilities. His 

considerable fortune was divided at his 
death in 1748 among his sister, two 
nieces, and a nephew. There was also a 
legacy for an actress, with whom he 
seems to have been on the most affection- 

ate terms, and to her two children. 

The children were not Kent’s. Had they 
been, surely the open-handed Kent would 

have left them more than a 1200 pound 
bequest. In the eighteenth century it was 
chic to acknowledge openly one’s natural 
children. There is no reason to believe 
that Sir William would not have con- 
formed to the fashion, unless, indeed, Sir 

Absolute Arbiter was setting one for 
which he has not received credit! 
Sir William was the first British architect 
to design furniture. No cabinet maker or 
craftsman, he designed furniture (even 
picture frames and sculpture pedestals) 
that matched in scale and detail his Pal- 

ladian-inspired exteriors. That furniture. 
along with bolections (not a typographi- 
cal error but a two-dollar word for the 

refined profiled moldings and cornices) 
established the niceties of proportion we 
associate with the typically English styles 

—-so admirably suited to English life. 
Omnicompetent Kent directed taste 
through his dilettante connections. Suc- 

cessively he held sinecures of Master 

Carpenter, Master Mason, and Deputy 

Surveyor in the Office of Works. Through 
politics, he maneuvered Queen Anne’s 
Royal Architect, Sir Christopher Wren, 

out of a job, but he never managed to ac- 
cede to that title. 
No designing job was too tremendous nor 
too trivial for Kent: On land, the Throne 

in the Royal Treasury at Whitehall (then 
the principal London residence of the 
sovereign) ; on sea, the Royal Barge for 

Frederick, Prince of Wales; from the 

cradle (of mahogany, a wood he made 

fashionable) for the infant Duke of Cum- 

berland; to the grave, countless tombs, 

including the memorials in Westminster 

Abbey of Shakespeare and Newton. 
Greek temples embroidered on the skirts 
of the dresses Kent designed were better 

exercises of his scholarship than of his 
couturier know-how. Kent added two 

things to landscape gardening: He created 
“mood” by using “eyecatchers” or fabri- 

cated ruins, and for nostalgia and com- 

fort—rustic outdoor furniture. 

Sir William is certainly the only designer 
to contribute to the democratization of 

England by deliberately not designing 

something. Kent designed every stick of 
furniture, but not one footstool, for Holk- 

ham, the magnificent Palladian home of 
Thomas Coke, First Earl of Leicester. 

This conscious act of omission in the 

most important private residence to be 
built in that period, was Kent’s “Declara- 
tion of Independence” of the nobility 
from royal protocol on the feudal pat- 
tern: Chairs for royalty, stools for aristo- 
crats of prolonged pedigree, lesser nobles 
and others stood, letting arches fall where 
they would. From this time forward, 

stools became rests for gouty feet, not 
degrees on the social scale. 

Few sovereigns have demonstrated less in- 

terest in art and architecture than William 

and Mary, Queen Anne, and her alien 
successors. Thanks to royal indifference, 
noble dilettanti like Lord Burlington and 
professionals like Kent were able to ex- 
press and impose the artistic preferences 
of a new class of society. 

Queen Anne was responsible for the build- 
ing of fifty churches in London during 

the year 1711. But she was not concerned 

with the style of architecture. She was 
the symbol of the principle of the Protes- 

tant Succession, and a devout church- 

woman besides (as she well might have 

been with a problem-drinker for a hus- 
band—Danish Prince George). 

Her court was extremely simple. She and 
her lady of the bedchamber, Sarah 

Churchill, called each other Mrs. Morley 
aud Mrs. Freeman. Queen Anne was con- 

stantly and unsuccessfully enceinte. She 
had been characterized generally as a 
woman of small ability and dull mind. 

Queen Anne was inordinately quiet and 
retiring, and sister Mary’s eternal gabbing 

got on her nerves. (William the Silent was 

not an archetypal Calvin Coolidge, but 
next to his wife he appeared speechless. ) 

Kent dedicated his book on Palladian 
architecture to George I. But there is no 

evidence to indicate that George, who 
never troubled to master the language, 

ever saw it. The book was published in 
1727, the year the non-resident king 
died in Hanover. But this Germanic prince 

was noted for his lack of taste. Into a 

land which prided itself upon its tradi- 
tions, he imported two ugly mistresses, 

one obese, the other scrawny, shattering 

a royal record for proud beauties of the 

Nell Gwynn variety. 

While royalty looked the other way (or 
was ignored by the dilettanti,) a whole 

new vocabulary of furnishings evolved 
and some old forms changed. Chair backs 

were lowered and shaped to fit human 
backs. Furniture became more feminine 

and curved with double and treble set- 

tees, secretaries, writing desks, and bureau 

bookcases. And tables came into special 

prominence—for tea, sewing, and, of 

course, gaming. Cards became the chief 
indoor sport, and philosophers specu- 

lated whether conversation was doomed. 

There was a new fad, for drinking and 
dining tables—and special rooms set 
aside for eating. Houghton Hall, Sir 
Robert Walpole’s home designed by Kent, 
had, besides the Great Dineing Hall, a 

breakfast room, a supping parlor, a coffee 

room, and a hunt banquet hall! 

A late seventeenth century jingle went: 

“King William thinks all, Queen Mary 

talks all, Prince George drinks all, Prin- 

cess Anne eats all.” The royal appetites 
must have been gargantuan to cause com- 
ment in those gluttonous days. It is known 
that in her widowed years, Queen Anne 

became an insatiable eater. Here at last 

in the dining room, the sovereign who 

gave her name to a style may have had 
some influence! 

71 



Left: The bureau bookcase with the Dutch-gable top, 

so popular in the early eighteenth century days of 

Queen Anne, is still a favorite. The fine reproduction 

at the left is from Wood and Hogan, Inc. along with 

the mahogany armchair of the same style. The legs 

of the chair have the shell motif at the knees, and 

the imperial dragon’s claw clutching the sacred pearl 

for front feet, evidences of Oriental trade in the 

reign of Queen Anne. 

Right: The three-drawer lowboy is a reproduction made in England by 

Wood and Hogan, Inc. The knees of the cabriole legs have shell motifs 

superimposed, and the distinctive architectural overhang of the cornice 

jorming the top is peculiar to the influence of Kent. 

Below: Corner of the extension table on twin 

pedestals and an armchair from a new group 

adapted from the Queen Anne style by Tomlin- 

son of High Point. The material is mahoganu, 

but the finish is hazelnut. 
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In the time of Queen Anne, card games were enormously popular, 

(remember Alexander Pope’s Rape of the Lock?) and games and 

gambling became the fashion. Game boards and cards required 

new tables especially made for the new sport. Above: This group 

is a Queen Anne reproduction by the Albano Company. The table 

is of special interest because the burl grained apron follows the 

contour of the table top. Seats are leather covered. 

One of the most comfortable developments of the Queen Anne 

period was the appearance of the really “easy” chair. The wing 

chair at the right is a revroduction from the Nahon Company. 

The stuffed backs, set-in cushioned seats, and open-spreading 

arms make it most inviting. Those winged backs were a draft- 

dodging device before central heating, but they are still cosy. 

Left: Imported from England by Frederick Tibbenham, Ltd., a reproduction 

of a Queen Anne armchair, in mahogany, the material which became 

fashionable in her time. Right: Another Queen Anne reproduction, this 

time hand-carved by the Albano Company’s skilled craftsmen in this 

country. Chairseat is antique velvet. 



EASTERN HAVEN FOR WESTERN COMMUTERS 

Blue Heaven: A subtly-keyed apartment in the stratosphere over Manhattan 

Living room walls are pavered in blue 

Brenta, a stippled lozenge pattern with 

golden flecks. Adjoining foyer, below 

left, with custom-built phonograph has 

San Marco, another of the Italian-in- 

spired (but not documentary) papers. A 

bachelor button blue fabric, specially 

made by Boris Kroll, covers the Dunbar 

couch. Stainless steel and glassware 

are stored in the cabinet above that 

doubles as a bar (around the corner 

from the kitchen). The prints over the 

bar are 18th century Italian masque 

figures matted in blue-gray shantung— 

more of them on the sofa wall, with 

two Canaletto views in gray-blue linen. 
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Despite its location — the upper terraces 

of Manhattan House, one of New York’s 

proudest new blocks — the sky was not 
the limit in the furnishing of this distin- 

guished small apartment. Since its occu- 
pants are Californians with two other ad- 
dresses, costs were watched, but it is by no 

means a budget design. 
Its owner, Lucille Stockwell Chatain, is a 

world-traveler with taste who requires 
more gracious eastern headquarters than 

monotonous hotel suites. Her son, Remy, 

needs a “home” during the academic year 

at the Parsons School of Design. ( He’s the 

third generation in his family to attend.) 

Remy Chatain was chief designer, and 

these pages testify to his professional com- 

petence. Against reiterated warnings that 

blue is the most difficult color scheme, his 

persistence, preference. skill _ tri- 

umphed. 

and 

A well-known decorator dubbed this 

apartment “Blue Heaven.” Its view of New 

York’s misted towers, colors, and easy air 

of comfort confirm the appellation. In 

contrast to ubiquitous painted walls, the 

distinguished mood of this interior has 

been created within blue papers (from the 

occupants’ own company, C. W. Stockwell), 

all designed by Virginia Hamill, A.I.D., 

incidentally a Parson’s classmate of Lucille 

Chatain. As a design project or for living, 

this apartment is a winner.—J.A.V. 

Textured Scalamandré silks alternately frame and screen the view. Solid brass lamp base between 

warm beige leather chairs is a wallpaper roller, retired from active duty at C. W. Stockwell Co. 
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Toscana in Capri blue, a paper based on a spaced-out Florentine fleur- 

de-lys motif, covers the bedroom walls. The Toscana border beautifies 

(by simultaneously minimizing and dramatizing) the awkward structural 

ceiling beam over the beds. Sheer blue silk from Scalamandré covers the 

windows. Cushioned bench is the New World groun coffee table. Bedside 

lamp bcses are two more wallpaper rollers from C. W. Stockwell. 

Unseen but important: Paners with matching fabrics are used in bath- 

room (Lido in yellow, red, and black on white) and kitchen (Riviera). 

Game table from Baker’s New World 

group opens out to seat eight with 

elbow-room. The pumpkin seat covers 

point un the teak and natural straw of 

the furniture. Hanging brass lamp from 

Finland House. > 
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The semi-annual Good Design exhibition, 

co-sponsored by The Museum of Modern 

Art and the Chicago Merchandise Mart, 

and housed by the latter, is now ten shows 

and five years old—old enough for a ret- 

rospective pause to offer, in this current 

Fifth Anniversary, an object lesson in the 

attitudes and influences of Good Design. 

The Fifth Anniversary exhibition, in a new 

and larger area on the 17th floor of The 

Mart designed by Chicago architects and 

teachers Daniel Brenner and A. James 

Speyer, is a three-part show: 

Most significant is an exhibition of 100 

objects from previous Good Design shows 

selected by Museum of Modern Art staff 

members* for excellence of design. 

Paralleling this design selection is a pho- 

tograph-and-fabric-swatch exhibition of 
100 popular sellers from the nine previous 

shows based on a survey taken by Retail- 

738 

left) 

ing Daily to determine the most sales- 

successful Good Design selections of man- 

ufacturers who have had more than one of 

their items tapped for Good Design. The 

13 objects illustrated on the facing page 

are the designs that appear in both the 

Museum and Popular Seller exhibits. 
The third portion of the show, intended 
as a forecast of design directions, was pro- 

vided by seven schools of design, with 

each school executing a separate display, 
supposedly of its view of important design 

concepts which might be expected to in- 

fluence American homes and furnishings. 

Actually, the exhibition of the Museum’s 

choice of the 100 best objects from the 
nine previous Good Design shows is retro- 

spective only in the most literal sense. The 

fact is that these 100 (a further sampling 
on Page 83 and a complete listing start- 

ing on Page 102), from J. Cecil Witty’s 

Chicago architects and teachers Daniel Brenner and A. 

James Speyer designed the Fifth Anniversary Good Design 

exhibit now in new and larger quarters on the 17th floor of 

the Merchandise Ma'rt, Chicago. One of the most decorative 

of Good Design installations to date, the ceiling (a detail 

is hung continuously from suspension strings with 

small diamond-shaped paper board sections intersected at 

right angles. The pre-cut tan paper board was donated 

by Container Corporation of America. Walls are black or 

white Marlite; flooring is black and white-flecked Arm- 

strong linoleum; inside are aluminum-foil covered dividers. 

not only the 100 best but also 100 best sellers and a show from seven schools 

$11.50 metal folding chair for Troy Sun- 
shade to Finn Juhl’s $212 walnut arm- 
chair for Baker, represent anything but a 
backward look—except at the perspicacity 

of the various Good Design Selection 
Committees. Not only are all of these de- 
signs still in production, and in many 
cases steadily gaining sales momentun 
but it is obvious that these are objects that 
are now influencing the design directions 
of manufacturers who frankly equate 
esthetics with dollars. 
These 100 designs, culled from the 2.095 

selections from all the previous shows, 

also serve as devastating refutation of the 

consistent criticisms that Good Design 
exists to serve a mysterious clique whose 

evil purpose will be revealed in time, or 

at best to further the arbitrary standards 
of its Director and initiator, Edgar J. 

Kaufmann, Jr. (Continued on Page 82) 

* Rene d’Harnoncourt, Director of the Museum of Modern Art; Alfred H. Barr, Jr., Director of 

Museum Collections; Philip C. Johnson, Director of the Department of Architecture and Design; 

Porter McCray, Director, Circulating Exhibitions; Edgar Kaufmann, Jr., Director of Good Design 



1 Enamel on aluminum black and white platters by Ernst 

Lichtblau for Joseph Franken. 

2 Black enamel on perforated steel bowl by 

Gross and Esther Wood for Gross Wood. 

3 Wire seat and base chair, leather nad, by Charles Eames 

for Herman Miller. 

4 Cutco stainless steel kitchen tools with Thomas Lamb 

handles for Aluminum Cooking Utensil Company. 

5 Spun bronze bowl by Ronald Pearson imported by Bon- 

6 Three-legged chrome, black enamel on steel, leather 

chair by Kattavolos, Littell, and Kelley for Laverne. 

7 8 

lucky 13: these objects are on best design and popular seller lists 

7 White plastic armchair on black metal rod legs by Charles Eames 

for Herman Miller. 

8 Tubular metal and red nylon lounge chair by Harold Cohen and 

Davis Pratt for Designers in Production. 

9 Grady plastic wire base chair by Charles Eames for Herman 

10 White polyethylene waste basket by Plas-Tex Corporation. 

11 Abacus multicolor linen print by Paul Rand for L. Anton Maizx. 

12 Florence plastic dinnerware, red, gray, yellow, black, 

by George Nelson Associates for Parker D. Perry. 

13 Residential plastic dinnerware, black, by Russel Wright for 

Northern Industrial Chemical Company. 

Miller. 
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Massachusetts Institute of Technology’s School of Architecture and 

Planning, one of the seven schools that contributed displays fore- 

casting design trends, provided the most uncomplicated and expres- 

sive of the presentations, above and small vignette below left. 

Composition Board panels swinging from steel fra'me screen develop, 

with minimal text and simplified illustrations, a theme of the “Com- 

munity of Objects.” The logical progression begins with the thesis 

that ‘‘The meaning of an object is conditioned by its background...’’, 

and concludes that ‘“‘Good Design will be best achieved when an 

object is fully integrated in its context, and all .. . relationships— 

functional, visual, and cultural—are simultaneously fulfilled.” 

See-through diamond divider in vignette above is of pre-cut tan 

paper board donated by the Container Corporation of America, ds 1s 

the more coniplicated ceiling treatinent. Hans Wegner chair, Edward 

Wormley multiple height table for Dunbar, and Thaibok silks in the 

vignette are among the 100 best Good Design selections in the show. 



The brave new world of the geodesic dome is previewed by the 

School of Design, North Carolina State College, in a steel wire and 

rod skeleton which itself is an illustration of the discontinuous com- 

pression system on which the geodesic dome is based. Graphic and 

model examples of the manifold possibilities of the dome, many from 

research carried on at the school by R. Buckminster Fuller, are 

spotted on composition board panels in the lime and red skeleton: 

a portable marine aviation shelter unit, a swimming pool cover, an 

experimental greenhouse, a vertical automatic textile mill, below. 

Rhode Island School of Design, Department of Interior Design, right, 

ambitiously designed and completely furnished a New England dwell- 

ing, prefabricated with packaged plumbing and utilities shown in 

scale models and drawings. Its portable kitchen can be moved outside 

in summer; moveable walls are also featured for the flexible life. 

Other schools that contributed disnlays to this Good Design forecast 

exhibition are: Illinois Institute of Technology, Institute of Design; 

University of Georgia, Department of Art; Cranbrook Academy of 

Art, Department of Design; Pratt Institute, Institute of Design. 
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More from the Museum’s 100 best selections: 

1 White porcelain pepper mill by Trudi and Harold Sitterle for Sitterle ceramics. 

2 Bent wood and natural webbing armchair and ottoman 

by Bruno Mathsson, distributed by Bonniers. 

3 Oak bench on steel legs by Harry Bertoia for Knoll Associates. 

4 Walnut and foam rubber chair by Folke Ohlsson for Dux. 

5 

6 

Braid-Wai multicolor fiber rug by John Gerald and Katharine Kinnane for Waite Carpet. 

Crystal stemware by Baccarat and Porthault. 

7 Pythagoras multicolor linen print by Sven Markelius for Knoll. 

8 Iron and foam rubber bench by Darrell Landrum for Avard. 

9 Walnut and black leather armchair by Finn Juhl for Baker. 

10 Metal folding chair by J. Cecil Witty for Troy Sunshade. 

11 White porcelain pitchers by Kaj Franck for Waertsila. 

Arzberg white porcelain bowls by Hermann Gretsch, 

distributed by H. E. Lauffer. 

If the attitudes of Mr. Kaufmann and his 

dangerous clique are reflected in these 100 

objects, it would be difficult to frame an 

indictment of their standards. 

Is Good Design esoteric or commercial? 

Is it urging that mechanization take com- 

mand, or a revival of handicrafts? Is it 

in favor of severe silhouette or curves and 

sensuousness? Is it American first or 

courting foreign influences? 
In terms of the Museum’s self-proclaimed 

100 best, these questions become ridic- 

ulously academic. 

Of the 24 pieces of furniture selected for 

this exhibition, half are by American de- 
signers, and more than one-third by Scan- 

dinavians. In technique they range from 

modern applications of modern materials 
by American Charles Eames and English- 

man Ernest Race, to a revival of handi- 

crafts by American Edward Wormley and 

Scandinavian Bruno Mathsson. The 

prices, as we suggested previously, follow 

a similar course. 

Good Design came into being at a time 

when many manufacturers and the mass 

of consumers were in limbo about mod- 

ern. The Good Design exhibitions pro- 

Pratt Institute, institute of Design, above and below, vided a place, without commercial bias, 

provided a setting studded with handsome models demon- where the consumer could see and evalu- 

strating the school’s method of teaching students to trans- 

late abstract shapes into useful objects. Below is one of the . ‘ 

models of homes in the Pratt display aimed at a blending cover in stores or magazines. The 

of an esthetically pleasing sculptural whole with mechanical exhibitions showed the manufacturers, in 

and technical ideals envisioned for the easy life. 

ate new designs that he might never dis- 

a pointedly selective way, the many de- 

sign approaches they could conceivably 

take. Certainly, as the uplifting intent 

of Good Design becomes more in- 

grained in our way of life, these exhibi- 

tions may prove to be superfluous. In the 

meanwhile, however, it seems somewhat 

more than coincidental that so many of 

the Good Design selections has been bold- 
ly, if not always successfully, copied by 

frankly commercial manufacturers. And 

the fact that thousands of manufacturers 

each season choose to submit their latest 

creations to Good Design provides a tell- 
ing moral. 
Good Design has proved to be neither 
omnipotent nor omnipresent nor infalli- 

ble. But our natural tendency to smolder 
at the idea of a self-appointed arbiter of 

good taste may prove in time to have been 

prideful indulgence.—L.W. 
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French Provincial, the consistent contender, is repre- 

sented, above, with dark and grandiosely carved bombe 

chest and mirror by Don Ruseau, contrasted with the 

simpler and lighter chiffonier, chest with hutch, and 

dining table and armchairs by Fancher; and Bodart 

night stand, William A. Berkey lamp table. Floor cov- 

ering is carved leaf design by C. H. Masland. 

Regency, also a prime favorite, is shown, right, with 

Meyer-Gunther-Martini chairs and Beacon Hill table, 

Frederick Cooper lamp. Linoleum is Sloane-Delaware’s. 

Tom Lee provides catwalks for a birdseye view of changing traditions 

TODAY IN TRADITION: A LIBERAL TRANSLATION 

Classical Influence, also pointed un in 

the last Today in Tradition show, is 

strongly reiterated this season. In vig- 

nette, left, Englander sofa bed is flanked 

by Dunbar tables with Samuel Dinkel- 

spiel lamps. Edward Fields area’ rug is 

over Armstrong linoleum, and drapery 

print fabric is by Cheney, Greeff. 

Today in Tradition, the semi-annual exhi- 
bition sponsored and housed by The Mer- 
chandise Mart in Chicago, has, since its 

inception a year-and-a-half ago, progres- 

sively evolved a more vital stance. In the 

current show, opened during the recent 
Summer Home Furnishings Market, the 
exhibition’s endeavor to prove the con- 

tinuity of influence and value for today of 
the significant styles of the past takes the 
form of pointed and lavish inclusion of 
designs that are ostensibly contemporary. 

This contention is well taken in the way 

these contemporary designs blend unos- 
tentatiously with scrupulous or subtly 
rejuvenated reproductions. 

The physical format of the show has been 
radically revised by Tom Lee, who has 
done the previous Today in Tradition in- 
stallations. This time it is lively with 
color. There are wall sections in apricot 
and lavender, as well as white, charcoal, 

and other clean neutrals. Visitors traverse 
catwalks, and look down at the vignettes— 
a particularly good device since the theme 
of this season’s show is hard and soft floor 
coverings. More floor coverings appear in 

swatch form in the exhibition’s foyer. 
Vignettes are grouped in six categories 

representing important aspects of period 

and _ period-influenced design: Painted 

Provincial, French Provincial, Regency, 

American, Far Eastern, and Classical In- 

fluence. 

The Selection Committee was again 
headed by C. Eugene Stephenson, national 
president of the A.I.D., with Paul L. Gri- 

gaut. associate curator of The Detroit 
Institute of Arts: Charles Holloway, home 

furnishings merchandise manager, Mar- 
shall Field: and Harry K. Freemond, mer- 
chandise manager, the home furnishings 

division, The John Shillito Company, 

Cincinnati.—L.W., 



Far Eastern Influence, again figuring prominently 

in the show, is turned over almost entirely to 

contemporary designs, as in vignette, left, with 

Dunbar sofa and sideboard, McGuire chair, otto- 

man, and cocktail table. Lamyvs are by Paul 

Hanson, the brass candlestick from J. Lowell 

Groves, and the parquet floor is by E. L. Bruce. 

Painted Provincial, an important new emphasis in traditional and a new category in Today in 

Tradition, is pointed up, above right, in Heritage-Henredon’s commode, mirror, bed, and night 

table painted white with blue trim. Slipper chair is bu Valentine Seaver, carved carpet by 

Bigelow-Sanford, drapery fabric by Fortuny, and bedspread fabric by Schumacher. The lamp is 

by Samuel Dinkelspiel, and Mottahedeh supplied the lustres shown on the commode. 
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American Influence is the largest and most varied category in the exhibition. The setting above is a prime example 

of the way an attempt is made to trace the roots of traditional design in toda'y’s forms. Server is by Landstrom, table by 

Heritage-Henredon, and armchairs by Widdicomb Furniture. Carpet is Firth’s, dranery is Schumacher’s, lamp by Lulis. 



in the showrooms 

Background gleanings: rugs, fabrics, papers 

1 Authentic Belgian Congo designs inspire Rugcrofters’ hand- 

woven wool rug series. In New York at 143 Madison Avenue. 

2 George Wells handweaves and knots both whimsey and crisp 

motifs in wool accent rugs, such as Oslo, in undyed homespun 

yarns. At Gene McDonald, 601 Madison Avenue, New York. 

3 Far Eastern Fabrics’ new South American imports in New 

York include cotton handwoven with deep bands of metallic. 

4 Three from F. Schumacher’s fall upholstery cloth series, 

coordinated in color and texture: Frascati linen and cotton 

print with off-register blotches; Sumatra slubbed taffeta with 

woven stripe; Pierrot cotton-viscose harlequin damask. 

5 James Seeman’s Trellis Arbor four-panel wallpaper mural. 

6 Schmitz-Horning’s Patio Ga'rden six-panel mural can be had 

with extension strip of plain fence, matching plain ground. 



7 Gene McDonald’s new papers at 601 Madison Avenue, New York, include Lanterns, 

and chalkily-textured-effect Galapagos from markings of turtle of same name. 

8 Sigfrid Lonegren imports sunnily-colored, small scale, washable papers from 

Sweden. Their Duro roller print series is at 515 Madison Avenue, New York. 

9 Louis W. Bowen takes several approaches to 19th Century elegance in his new papers 

at 509 Madison Avenue, New York. To wit: Empire Damask and Fleur de Lys Grille, 

the latter with old New Orleans connotations in wrought iron effect. 

10 F. Schumacher’s pretty floral papers now ready include Vera’s rows of Posies with 

matching sheer print; and the delicate Spring Corsage with wispy detail. 

11 Astrid Sampe prints brilliant colors on white cotton velveteen from Nordiska 

Swedish fabric series at Wolfin Associates, 13 East 53rd Street, New York. 



in the Showrooms 

Some fresh traditional stances 

The Nahon Company has introduced 

a clean-lined Italian Directoire bed- 

room collection, called Hampden, 

with prices as pleasant as its simple 

forms and soft cherry antique finish. 

The high chest, right, features the 

polished brass moldings and shoes 

that are the motifs throughout. 

Above is the cane back bed, one of 

four in the series. The New York 

showrooms: 423 East 56th Street. 

BEB LT AOE EE A ne 

Barclay Square Furniture Company, Inc., top of 

page and opposite page, above left, provide a lux- 

urious refuge in their New York showrooms, 227 

East 56th Street, in a formal salon running across 

the entire front. The spacious area, designed by 

staff decorator Albert Bouzide, makes a focal point 

of a magnificent mid-19th Century hand-carved 

wood panel by Hofstatter’s. With its white and 

charcoal and tangerine tones the salon presents a 

clean, and even spare look at first glance. A more 

leisurely tour reveals a wealth of provocative detai! 

and reticently placed antique accessories. 
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Ruder Brothers, Inc., in their new showrooms at 160 East 

56th Street, New York, show the Pensee game table, above 

right, with leather top and flush drawer in carved apron. The 

identically-carved chairs come in several versions. 

Brunovan, Inc. has made numerous strategic additions to 

their 19th Century series, such as Empire shield back chair, 

shown below with fluted leg Louis XVI table; and oval 

Empire table, below right, with Josephine’s swan symbol put 

to functional use. It is available in painted finish with gold 

trim as well as fruitwoods. The showrooms are in New York 

at 383 Madison Avenue. 



in the showrooms 

Some simple solutions with metal and wood 

Norman Cherner spreads cowhide (natural, red, black, white) on a 

wrought iron frame, secures the seat with lacing of heavy white nylon 

cord, left. At Konwiser, Inc., 1 East 53rd Street, New York. 

Arie ¢ Fabio, 231 East 56th Street, New York, hand paint tiles, set 

them in wrought iron or brass frames, as in table below, left. 

Robert Barber, Inc. offers a variety of case goods in his New York show- 

rooms, 6 East 53rd Street, such as the brass-legged walnut series by Mr. 

Barber for The Orsenigo Company, Inc. (sliding door unit, below left) ; 

and walnut and birch-striped series by Joseph Carreiro for Pine and 

Baker with steel or wood legs (bar unit on bench). 

Square tubular steel frame with brass caps contains removable seat, back 

slings in Boyd Cousins’ $29.50 chair with $19.95 ottoman by Cousins, 

Inc., 4534 Main Street, Kansas City, Missouri. 
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One of a group of figurines cre- 
ated by the French sculptor, 
Moreau, in the 19th century. 
Reproduced in metal from the 
original bronze moulds, our dis- 
tinctive porcelain, bronze, or 
bisque finishes give contempo- 
rary or traditional feeling to the 
delicately sculptured figures. 

Our showrooms offer a complete selection of imported lamps and 

accessories of original design, including opaline and Venetian glass. 

Write for catalog showing a_ representative selection of lamps 

and shades. 

18 West 20th Street — New York 11, N. Y. 

SHOWROOMS 
LOS ANGELES NEW YORK 

H. L. Hilston Co., 8837 Beverly Blvd. J. B. Hirsch Co., 18 W. 20th St. 

SAN FRANCISCO CHICAGO 

A. Shainin, 1355 Market St. J. B. Ehrich, 1276 Merchandise Mart 

DALLAS DETROIT 

E. G. Klein & Associates 
1425 Broadway 

G. Gregory Rodgers Associates 
312 -— 2nd Unit, Santa Fe Bldg. 

Waverly’s wonders 

Waverly Fabrics Division of F. Schumacher & Company, 

60 West 40th Street, New York 18, have made their intro- 

ductions to the fall fabric scene. The new line of 52 pat- 

terns, in an almost infinite number of colorations, mixes 

Far Eastern with Western design motifs. Though the 

collection is too vast to be reviewed here in detail, a de- 

scription of some of the patterns should give you an idea 

of the turn the collection takes. Saigon mingles Japanese 

lanterns with triangles and circles; Bal Masque shows its 

contemporary Western motifs against a backdrop of shat- 

tered bamboo; Apple Harvest sketches small-scale apples 

on Golden Glo Glosheen; and Echo Forest uses stylized 

birch leaves and branches to create an all-over pattern. 

Mardi Gras, illustrated here, creates a festive air with 

harlequin patterns and confetti on the firm’s sturdy 

Glosheen. 
Six Waverly woven fabrics have also been introduced for 

the first time. Included are: Raytuft, a cotton and rayon 

texture, Dubarry, a damask, Wellington Rep, a cotton 

and rayon taffeta, and Dorsay, a Chromspun vertical 

stripe. 

Cheney, Greeff’s distribution center 

Cheney, Greeff & Company, Inc., has now opened a hand- 

some one-storey distribution center, designed to expedite 
service, at 150 Midland Avenue, Port Chester, New York. 

The building, designed to the firm’s specifications by Ful- 

mer & Bowers, architects, includes warehouse space, design 

studios, and conference room, as well as an employees’ 

lounge with kitchenette. Interior color schemes are built 

around pastel hues—aqua in the general offices and IBM 
coom, gray-green in the executive office and lobby, and 

yellow in the employees’ lounge. Exterior walls are reddish- 

tan Speedwall clay tile and buff-face brick. The firm also 

continues to maintain its New York showrooms at 4 East 

53rd Street. 

Jackson Ellis makes available 

The Jackson Ellis hand-printed and custom colored fabrics 

and wallpapers are now widely available because of the 
issuance of two 90 page sample books which each contain 

30 Grace Ohanian designs. Each screen-printed design 
is shown in three colorways, thus illustrating the variety 

of effects possible. Fabric designs are shown on chintz, 
antique satin, and knoil. Further details about obtaining 

copies of these sample books may be obtained by writing 

to Jackson Ellis Company, 17 East 54th Street, New York. 
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Interiors 

Window Modes 
BOSTON—Murray and Chiloni, 

Inc. 
AS D. C.—Jack Hurwitz 

CINCINNATI-Duracratt. Inc. 
CHICAGO—Mitchell-David Co. 

Inc. 
DALLAS—W. Glen Hennings & 

ssoc. 
LOS ANGELES—James Stewart 
PACIFIC NORTHWEST— 

Coe A. McKenna 
ON EXHIBIT—Guild Galleries, 

Grand Rapids 

| CDK (ore than two hundred selected Authentic | 

Reproductions of Bedroom, Dining Room and Liv- 

ing Room Pieces, hand crafted in Solid Mahogany. 

Available to decorators and fine furniture stores. | 

Catalog on request. | | 
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Wel interpret ideas... designs 
Whether it’s the traditional or the 

modern you’re working in, we'll interpret your 

design in beautiful Flexscreen, and enable you 

to create individual effects. Sheer metal curtains 

allow perfect view, yet fully protect upholstery 
OUR 65TH YEAR 

a and rugs. One touch and Flexscreen slides open 

| | with exclusive Unipull. Fashioned for any type, 

we shape, size fireplace. For illustrated folder and 

unit BIGGS | | custom details, write us at 854 Ivy Street. 

BIGGS ANTIQUE COMPANY, INC. | q BENNE i r haa Wh ANG 
MASTER CRAFTSMEN SINCE 1890 

900 West Marshall Street Richmond 20, Virginia | | : rY / TY Ce d 

‘ NORWICH, NEW. YORK 

AUGUST 1954 



THE PASSING OF 

THE TORCH 

lor the purpose of coordinating interests 

long held in common, the Directors of John Scalia Inc. 

are privileged to announce the purchase of 

Schinieg & Kotsian Inc by John Scalia Inc. 

As of the middle of June 1954, the shops and showrooms 

of both companies have been consolidated in the 

building at 521 East 72nd Street, New York City. 

The Directors offer their assurances that the 

styles and methods for which cach company continues 

to enjoy your patronage, will be faithfully maintained. 

JOHN SCALIA INC. 

SCHMIEG & KOTZIAN INC. 
521 East 72nd Street, New York City 21, N. ) 

Chicago + Dallas + Kansas City « Miami Beach 

Karagheusian’s cotton Carlton 

Carlton, a cut pile cotton carpet tufted on a jute back is 
being manufactured in 9 and 12 foot widths by A. & M. 

Karagheusian, Inc., 295 Fifth Avenue, New York. Like 

all the cotton numbers in the Gulistan line, Carlton is 

treated with Resist-soil, which as you may know, is a 
patented finishing process said to retard soiling and vir- 

tually eliminate linting. This cotton carpet, which retails 

for about $4.95 per square yard, is offered in 6 colors: 

sandalwood, dark and light green, gray, cinnamon, and 

beige. 

Contemporary Naugahyde 

United States Rubber Company, Rockefeller Center, New 
York 20, is now producing its elastic Naugahyde plastic 

upholstery fabric in a modern two-toned design called Con- 
temporary. The pattern is a free-flowing, non-directional 

linear arrangement made in black with white embossing or 
white with silver embossing, as well as ten pastel and deep 

tones. This pliant, fabric-backed Naugahyde is said to be 

especially suitable for use in restaurants, hotels, and thea- 

tres, as well as for heavy-duty residential use. 

Crest’s studio group 

The Crest Company of Chicago has added a group of 

lamps, called Studio and priced from $30 to $50 retail, to 

their already impressive roster of offerings in the more 

expensive Salon and Decorator collections. The new lamps. 
floor and table models, and silk and parchment shades are 

suited to traditional and modern schemes. A catalogue of 
the Studio group is available by writing the firm at 1020 
West Adams Street, Chicago. 

vista casual californian 
vm 3 

and quality 
-priced for now! 

Part of the Don Knorr designed 2200 series . . . List Prices: chair section $89 

* 48-inch section $143 * Cocktail table $56 * Black occasional table $35 

Professional discounts * Los Angeles — Carroll S * San Francisco — 

Cole-Miller (Merchandise Mart} « Write for cate ¢ Vista Furniture Co. 

Dept. I-12 * 1040 North Olive Street * Anaheim, California. 
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Creative Plaster 
Wall Decoration #948 — 6 Ft. Long 

WRITE FOR BROCHURE ILLUSTRATING 

Consoles, Mirrors, Chandeliers, Lamps 

and Decorative Accessories 

Originals by 

Edward Krumpe, Ine. 
212 East 54th Street, New York 22, N. Y. 

YOUR SOURCE 

for the 

FINEST in FURNITURE 

BUFEALO (0.3 at factory, 1893 Elmwood Ave. 

NEW Pea on. 305 East 63rd Street 

CENGAGG) SS os 6-158 Merchandise Mart 

BOON oi ok ena. 14 Newbury Street 

EOS ANGEEES:. <<. :....:.... 151 N. Robertson Blvd 

SAN FRANCISCO.................. 312 Sutter Street 

y, Sy ZN 

Exclusive | eS BC Ws Makers of 

Williamsburg Restoration Furniture 

NTERIOR DECORATORS’ CHOICE 
WALLPAPERS. 
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515 MADISON AVENUE» NEW YORK 22---N- Y 
modern designs, inc. 
factory and showroom: 137 east 25th street 
new york 10, n.y., telephone: oregon 9-4724 



Change at Grand Rapids Bookcase & 
Chair Company 

Change of ownership of Grand Rapids Bookcase & Chair 

Company of Hastings, Michigan, has been made known by 

L. R. Mattson, president and public relations director of 

the firm. New directors of the company include: L. K. 
Varnum, who is trustee for owner interests and board 

chairman; Mr. Mattson, secretary; Forrest B. Lane, treas- 

urer; Axel Soderman of Soderman & Brennan, Detroit 

: accounting firm; Frank E. Dean, architectural consultant 

7 4 _ decorator; Walter K. Schmidt, Grand Rapids attorney; 

SCO Pewy i215 1D 4 "and Richard Gillett, partner in Windsor Furniture Com- 
:. pany. An interest in the firm is held by International Lock 

, ’ & Seal Company and Viking Equipment Company. The 

DYID 118 LI ee a company plans immediate production expansion; the Hast- 
| ings Square line is being continued, and the Oakmasters 

modern collection will be re-introduced in a new version. 

Correction 

In our June review of Jackson Square we failed to men- 

tion that the offerings of Van Keppel-Green and Old World 
Weavers may be seen at the Jackson Square, San Fran- 

| cisco, showrooms of Robert E. Sylva, Inc. 

People 

ROBERT L. FICKS, JR., has resigned as sales manager of 

Ficks Reed Company of Cincinnati and has joined Salman- 

son & Company, Inc., of New York, in a similar capacity. 
In his new post Mr. Ficks has all-over supervision of sales 

and is concerned, as well, with merchandising and product 

development. Mr. Ficks, who joined Ficks Reed Company 

in 1936, is a past president of the National Association of 

Summer Furniture Manufacturers and is now a director 
of that group. 

From Americas’ larges 
3390 Step Table : . $109 approx. retail collection of Fine Tables JUST THE FLICK 

OF A SWITCH 

OPENS AND CLOSES 

DRAPERIES 

THE 

DRAW-MATIC 
Ww 

| 

| 

| 

| 

| 
| 

| 3 : IN \ 

| : | e 

| 

| 
| 
| 
| 

Of genuine mahogany, finished in Sahara, 
. 

ON DISPLAY AT 
as shown, or rich Charal. 

| KIRSCH CO. WE PROUDLY OFFER 

| SHOWROOMS 3 NEW MODELS 
| * NEW YORK WITH MORE POWER AND FOOLPROOF OPERATION 

| * CHICAGO TO MEET ANY REQUIREMENT 
| © ATLANTA 
| + ST. Lous 
| + DALLAS a 

* LOS ANGELES 

; aaa” For details and nearest distributor write 

DRAW-MATIC ENGINEERING CO. 
13025 West McNichols Road, Detroit 35, Mich. 

Eastern Sales Division; DRAW-MATIC SALES CO. 

4475 Cass Avenue 

Detroit 1, Mich. 

Most-advanced product 

in the drapery field 

Completely concealed simple 
installation 

No special hardware 

Successfully operating in resi- 

dential, commercial, indus- 

trial, institutional installations 
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MARDEN ane- doubt, abode, 0 

Refreshing design, 

quality manufacture, and 

intelligent price make MARDEN a 

line you can buy or recommend 

with complete confidence: modern and 

traditional upholstered pieces, occasional tables, 

complete settings. See the new Marden line 

in suite 1712, Merchandise Mart, Chicago, or 

for full information, write: 

MARDEN MANUFACTURING, INC. 

1015 N. HALSTED STREET 
CHICAGO 22, ILL. 

7 Hobe ual Editions 

In Wa llpapers 

“PASTORAL” 

= 

Jones & Erwin, In 
15 East 57th Street New York, N. 

} 
CONTEMPORARY LAMPS 

BY 

ALMCO 

SHOWROOMS: 

1220 MDSE. MART 

CHICAGO, ILLINOIS 

50 E. 53rd STREET 

New York, N.Y. 

| 
ART LAMP CORPORATION 

| 1750 WEST FULTON ST., CHICAGO 

EDWARD PASHAYAN & CO, INC. 
320 EAST 65th STREET, NEW YORK 21, N. Y. 

TRAFALGAR 9-4421 
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\ 
Basket Chair 

Dining Group 

, pe muted pens 

Esod 
swedish modern, inc., 
675 5th avenue, new york 22 

mu 8-9360 

- 

NK Stool 

(lifts from 17°’ to 25’’) Showrooms: Hargri Inc., 1243 Mdse. Mart, Chicago 

Carroll Sagar and Associates, Los Angeles, Cal. 

Madsen Low Chair and Ottoman 

PAUL MCCOBB has received the first annual Philadelphia 

Museum School of Art Design Award. The award is given 

annually at the school’s commencement to “the artist- 

designer who, during the past year, has through his work 
done the most to broaden public acceptance of good design 

as it relates to contemporary life.” Mr. McCobb is now 

coordinating director of the school’s department of interior 

and industrial design. 

KENNETH H. MOELLER, for the past eight years assistant 

sales manager of Ficks Reed Company, has been advanced 

to the position of sales manager of the firm. 

JERRY P. MORGAN has been appointed sales manager for 
B. G. Mesberg National Sales, national distributor for all 

Paul McCobb designs of furniture, lamps, and accessories. 
Mr. Morgan was formerly the New York sales representa- 

tive for Kent of Grand Rapids. 

LAWRENCE OTTINGER, chairman of United States Plywood 

Corporation, and CLIFFORD P. SETTER, Vice president of the 
company, have been decorated by the Belgian government 
in recognition of their promotion of trade between the 

United States and the Belgian Congo. 

LEE L. WOODARD SONS has been elected to membership in 

the Association of Decorative Furniture Manufacturers, 

Inc., of New York. Association officers elected are: ALBERT 
D. KAPPEL, of Jens Risom Designs, Inc., president for two 

years; WILLIAM GOLDHILL, Brunovan, Inc., vice president; 

JACK CREAGAN, Widdicomb Furniture, Inc., secretary; 

JAMES EPPINGER, Herman Miller Furniture Company, 

treasurer. 

FRED M. ZUCKER has been named general manager of the 

Directional Showrooms, in the Merchandise Mart, Space 

17-106, Chicago. 

One of the most varied and complete 

stocks of merchandise always on hand 

Chandeliers Our Specialty 

jeane friedlander 
Showroom: 1113 Second Avenue, New York 22 

Warehouse: 302 East 61st Street, New York 22 
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Designed for that very particular client...this dis- 
tinctive hand-rubbed Walnut Executive Desk, with 

Formica top and brass legs, is the latest addition to 

the Feldman-Seljé Achievement Group. The versa- 
tility of this coordinated group of desks, chairs, 
tables and case units assures fully integrated installa- 

tions of exceptional style for executive suites, recep- 

tion areas and secretarial offices. 
The Feldman-Seljé Achievement Group will be 

featured at the California Living Show, August 10- 
18, Pan Pacific Auditorium, Los Angeles. 

Los Angeles Showroom: Office Interiors 

8751 Beverly Blvd., Los Angeles, Calif. 

FELDMAN-SELIE aesion essecietes 
910 EAST FOURTH STREET, LOS ANGELES, CALIFORNIA 

Catalog available upon request. 

~ © Cottonwood Room, Blackstone Hotel, Omaha, Nebraska 
The Schimmel Hotels realize that pleasant atmosphere con- 
tributes in no small measure to the enjoyment and pleas- 
ure of guests...that is the purpose and function of this 
practical inexpensive mural installation of which they 
and Kaufmann & Fabry are equally proud. Write Dept. 
MI-10 for your FREE copy of our new brochure today. 

KAUFMANN & FABRY CO. 425 Ss. Wabash Ave., Chicago 5, Ill. 
PL OO RR RRS 
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Accurate time, so 

vital in modern living, is pre- 

sented here in a striking example of fine 

clock-making. An original Herschede 

design, with case of polished maple, 

black and white checkerboard face 

with. raised disc numeral indi- 

cators and black metal legs. 

Available, with slight vari- 

ations, in the Revere 

electric model or with 

the Herschede 8- 

day, key-wound 

movement. 

THE 

HERSCHEDE « 

HALL CLOCK 

COMPANY 

CINCINNATI (a ee) 

SPECIAL-ORDER 
RUGS 

Woven to your individual speci- 
fication of design, size and colors 
in a wide variety of qualities. 

@ Hand-knotted Rugs from Austria, Holland, 
France, India, Spain, French Morocco 

@ Hand-tufted Rugs from Puerto Rico and the 
United States 

@ Imported and Domestic Chenille Carpets 

TRADITIONAL Or CONTEMPORARY DESIGNS 

TEXTURE and PLAIN WEAVI 

EMBOSSED Or CARVED DESIGNS 

Samples on Request . 

Exclusively for the Decorative Trade 

| Fine Floorcoverings Since 1917 

ERNEST TREGANOWAN 1, 
EAST 53rd STREET, NEW YORK 22, N.Y. 

Plaza 5-0330, a 
U Tied 

99 



write for catalog “A” 

Known for a Quarter of a 

Century as a Source for 

Distinctive Styling by 

Leading Dealers and 

Interior Decorators 

FREDERICK ome key -3 a STUDIOS 

eeeeeee ee eReeeeeeeeeees 

1807 EAST SSTH STREET « CHICAGO 15 

SHOW ROOMS NEW YORK « SUITE 341 © 225 FIFTH AVENUE 

CHICAGO « 1551 MERCHANDISE MART 

GRAND RAPIDS « EXHIBITORS BUILDING 

DALLAS « 301-3 MERCHANDISE MART 

SAN FRANCISCO ¢ 501 WESTERN FURNITURE MART 

Address book 

BETHCO BEDDING CORPORATION, a division of BETHLEHEM 

FURNITURE MANUFACTURING CORPORATION, is now manufac- 

turing handmade custom bedding for both standard and 

custom built beds. The new division’s factory is in Allen- 

town, Pennsylvania. Samples of Betheo bedding may be 
seen at the Bethlehem showrooms in New York, Phila- 

delphia, Chicago, and Allentown. 

ALEXANDER SMITH, INC., continue to provide a complete 

carpet line despite the closing of their Yonkers, New York, 

plant. The firm’s Crestwood and Crestmont qualities are 
being produced in the Greenville, Mississippi plant; and it 
is expected that Velvet production, formerly the work in 

the Yonkers factory, will be replaced as soon as work in 
process has run out. 

THE BETH WEISSMAN COMPANY, well known importers and 
manufacturers of Bethwood lamps and shades, are now in 

their new and larger quarters at 46 West 23rd Street, New 

York. Design and manufacturing facilities are consolidated 
at the new address. 

Address corrections 

On page 94 of our July issue, we gave the wrong address 

for the New York showrooms of Art Lamp Corporation, 

whose strap iron and wood based lamp was pictured. 

The correct New York source is Marian Gibney, 50 East 

58rd Street. 

In our June issue we gave an incorrect address for the 

Wallpaper Council. Offices of the Council and the Wall- 

paper Information Bureau are at 501 Madison Avenue, 
New York. The phone number is PLaza 9-0950. 

Bench and cabinet grouping in- 
cludes bar, television, bookcases 
and various storage cabinets for 

unusually flexible arrangements. 

DESIGNED BY ROBERT LEVINE 

odern 
~-------—designers 

ano F inc. 

44. west 18th street + new york 11, ny. + oregon 5-8250 

creators— 

INTERIORS 



AUGUST 

Superior 
Lamp and Shade Mfrs. 

72 Madison Avenue, New York, N. Y. 

texture, color, pattern . 

installations of 

any type, size, 

shape... no problem 

at all when you call on 

L. Jones’ 33 years of experience. 

Phone PLaza 5-4900 

for consultation without obligation. 

Carpeting from America’s 
foremost mills: Lees, Bige- 
low, Mohawk, Karagheusian, 
and others. 

19 East 53rd Street @ New York 22, N. Y. 

1954 

HUTCH CABINET 
made to order with choice of wood finish 

Always with the finest authentic 

reproductions of period furniture 

eminole 
FURNITURE SHOPS, INC. 

Manufacturers and distributors of 
household and institutional furniture. 

Contract department available for estimates. 

300 E. 54th St. (at 2nd Ave.) N. Y. C. PL 3-6513 

A new fabric source 
of importance: 

WOLFIN ASSOCIATES, Inc. 
representing 

NORDISKA OF SWEDEN 

s 13 EAST 53 STREET, N. Y. 
PLaza 3-0652 
*also exclusively ours, 

ARTWEAVE FABRICS 
for upholstery 



“CHERUBS and CHARIOTS’ 

mee I SS MB ae 

B mores a wv. Ganacsa ’ 
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mererrevceervrey errors te ere et tere 

Reproduction of an old Directoire 
paper, with its interesting frieze and 
base border which matches perfectly 
with the continuous vertical stripe, 
in tones of brown and pink on grey, 
also on blue ground. 

Paper, $12.00 single roll. 

Frieze, including base border, 

$4.50 yd. 

NANCY McCLELLAND, INC. 

15 East 57th Street 

New York 22, N. Y. 

102 

Additional data: Davis house furnishings 

Interiors’ July article (pages 62-67) about the important 

Richard Davis house designed by Philip Johnson omitted 

the fact that the furniture was made by The Baker Furni- 

ture Company, which gave designer and client carte 

blanche to achieve one of the most perfect integrations of 
furniture and architecture to be seen in modern interiors. 

These pieces include the blocky, silk-covered Van Keppel- 

Green upholstered chairs and sofas, and the Johnson-de- 
signed dining chairs—everything, in fact, except Mies’ 
Barcelona chairs. 

Good Design’s 100 Museum Selections 

Below is an alphabetical listing by manufacturers’ or dis- 

tributors’ names of the 100 items selected by a committee of 

Museum of Modern Art staff members as the visually best 

from the nine previous Good Design shows. An exhibit of 

these items is part of the Fifth Anniversary Good Design 

show, which we review in this issue starting on Page 78. 
In order, this listing covers furniture, floor coverings, fab- 

rics, decorative accessories, tablewares, and kitchen objects. 

No selections were made in lamps, flatware, storage cabin- 

ets, major appliances, or wall coverings. 

Furniture 

AVARD: Iron, foam rubber bench, $78 in muslin 
Darrell Landrum design, January, 1951 selection. 

Avarp: Oblong dining table, iron, white linoleum, $157.50 

Darrell Landrum design, January, 1952 selection. 

BAKER FURNITURE COMPANY: walnut, black leather arm- 
chair, $212 Finn Juhl design, January, 1952 selection. 

BONNIERS: armchair, bent wood, natural webbing, $95 
Bruno Mathsson design, January, 1953 selection. 

Bonniers: low teak plywood, beech table, $150 

Bruno Mathsson design, January, 1954 selection. 

DESIGNERS IN PropUCTION: lounge chair, tube metal, red 

seE CARTER’S ™=w 

PRINTS 
on 

NAINSOOK TAFFETA 

GAUZE VOILE 

BEMBERG GOATSPUN 

TRADITIONAL and MODERN 
NEW YORK « BOSTON « PHILADELPHIA *« CHICAGO * LOS ANGELES 

MULTIFLEX 
storage units and tables 

are a versatile tool 
for the interior designer of . 

homes, offices, institutions 

666 5 AVE PL 3-5110 > 
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... an inspiring 

collection of 

imaginative designs... deftly 

blending modern elegance 

with functional lighting . .. 

dramatic lamps and tables 

handcrafted 

Rs 
excelsior art studios 20 west 27th st., new york 

Sst 
nn 
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OUIS W. BOWEN ine. 

The hottest lines in your 
business are connected with 

“Wide range of Needletuft floor 

coverings includes new all-nylon“ 

“Wool carpets of every description” 

“Waite’s new Shadowai custom made 

carpet in unlimited colors” 

““ Martex towels and Para shower curtains” 

“Wamsutta supercales and 

Springfield blankets” 

Simon Manges & Son 
575 MADISON AVE. NEW YORK 

MURRAY HILL 8-7700 
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“Pomegranate Tree” a fine wallpaper by 

Newport 

7 ol!) 
» Plaza 9? 8 

201 E 56th St., had 
York 22 

owroom: 
: 
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Available through your Interior Decorator 

Brunschwia O fils 
Decorative Fabrics 

509 MADISON AVENUE - NEW YORK 22 

Philadelphia + Boston * Chicago Los Angeles + San Francisco « Dallas + Toronto + Paris 

. ie 

nylon, $25 
Harold Cohen and Davis Pratt, January, 1954 selection. 

DUNBAR FURNITURE CORPORATION: mahogany, gunmetal leather 

chair, $232.50 
Professor R. Riemerschmid, January, 1951 selection. 

DUNBAR FURNITURE CorRPORATION: table, folding X legs, wal- 

nut top, $216 
Edward J. Wormley design, June, 1952 selection. 

Dux: walnut, foam rubber chair, $107 

Folke Ohlsson design, June, 1953 selection. 

GEORG JENSEN: armchair, walnut. Import, 

$300 in muslin 

Finn Juhl design, June, 1950 selection. 

GEORG JENSEN: oak, cane chair, $130 

Hans Wegner design, June 1952 selection. 

KNOLL ASSOCIATES: oak, steel bench, $60 

Harry Bertoia design, June, 1951 selection. 

LAVERNE: three legged chair, chrome, black enamel on steel, 

leather, $135 
Katavolos, Littell, Kelley design, June, 1953 selection. 

HERMAN MILLER FURNITURE COMPANY: table, light wood legs, 

plywood top, $86 

Charles Eames design, January, 1950 selection. 

HERMAN MILLER FURNITURE COMPANY: armchair, white plas- 

tic, black metal rod legs, $40 
Charles Eames design, June, 1950 selection. 

HERMAN MILLER FURNITURE COMPANY: chair, wire seat and 

base, leather pad, $57 

Charles Eames design, January, 1952 selection. 
HERMAN MILLER FURNITURE COMPANY: chair, gray plastic, 

wire base, $28.20 

Charles Eames design, June, 1953 selection. 
HERMAN MILLER FURNITURE ComMpPANY: mobile table, angle 

iron, white Micarta, $70 

George Nelson design, January, 1952 selection. 

MopberN Cotor: set of three floor-level seats, canvas over 

tube metal; set, $37 

Bille Newmarch design, June, 1952 selection. 

special order, 

* 

DRAPERY 

QUALITY 
WORKROOM 

FOR THE TRADE 

Since 1907 

* 

STEINER STUDIO 
427 East 76th St. 

New York City 

UPHOLSTERY 

EMBROIDERIES 

QUILTING 

IMPORTERS 

@ DINING 

F " ROOM 
“rench 

‘ @ LIVING 
ROOM 

Provencal 
e@ BED ROOM 

FURNITURE 

ALFINO-WEILAND, 
1059 Third Avenue, N. Y. 21, N. Y. 

INC. 
TEmpleton 8-4530 
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RICHARDS MORGENTHAU COMPANY: 

metal legs, $95 

Arne Jacobsen design, January, 1954 selection. 

RICHARDS MorGENTHAU COMPANY: chair, palisander, plastic 

covered legs, $41.50 

Arne Jacobsen design, January, 1954 selection. 

RICHARDS MorGENTHAU COMPANY: round table, teak, beech; 

6 chairs, teak, beech, $170 and $39.50 each, respectively 

Hans Wegner design, January, 1954 selection. 

GEORGE TANIER: Side chair, cast aluminum, padded seat and 

back, $42 

Ernest Race design, January, 1951 selection. 

Troy SUNSHADE Company: metal folding chair, $11.50 

J. Cecil Witty design, January, 1953 selection. 

round table, palisander, 

Floor coverings 

WalITE CARPET Company: Multicolor paper fiber Broad- 

wai, $16.95 (6 feet by 9 feet) 

John Gerald and Katherine Kinnane, June, 1951 selection. 

WAITE CARPET COMPANY: Beige, black and white, paper fiber 

Scots-Wai, $16.95 (6 feet by 9 feet) 

John Gerald and Katherine Kinnane design, January, 1952. 

WaltEe CARPET COMPANY: Fiber E and rayon, Purl-Wai, gun- 

metal, pewter, $13.95 per square yard 

John Gerald and Katherine Kinnane design, January, 1952. 

WalITE CarPET Company: Multicolor, paper fiber, Braid- 

Wai-Ribbon, $18.95 (6 feet by 9 feet) 

John Gerald and Katherine Kinnane, January, 1953. 

WalItTE CARPET Company: cotton and rayon, Wall-Wai, char- 

coal, chalk stripe, $12 per square yard 

John Gerald and Katherine Kinnane design, January, 1954. 

Sheer fabrics 

ARUNDELL CLARKE: cotton, jute, viscose casement cloth, 50 

inches wide; natural and black, $3.75 per yard 

Jack Lenor Larsen design, January, 1952 selection. 

HasitaT: Belding Blocks casement cloth, ramie, 18 inches 

Wonderful things 

are happening... 

at LIGHTOLIER’S exciting 

new showrooms! 

See 

them soon. 

LIGHTOLIER X 
11 East 36 Street, New York 

| 

SOLID HARDWOOD PANELING 

creates a warm, “‘lived-in’’ feeling. 
BEAUTIFUL LUSTER—EASILY APPLIED—NO UP- 
KEEP. Use this lifetime paneling in offices and homes. It 
is available in Walnut, Butternut and Cherry; is easily 
applied; comparatively inexpensive. Comes in random 
widths, tongued and grooved, sanded and 34” thick. Write 
for complete details. 
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Chester B. Stem, Inc., 236 Grant Line Road, New Albany, Ind. ——— 
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AMERICANA 

CASUAL 

Acclaimed by a leading decorator as “the smartest 

showing of modern I’ve seen.” NOW for the first time, see all 

the newest pieces of Americana Casual for bedroom, living 

and dining room... two beautiful finishes of oak, 

“Americana” and “Natural”. ..in a captivating variety of 

modern and classic patterns and fabrics. For more comfortable 

living, you must see Americana Casual at our redesigned 

showrooms. Send for illustrated Catalog and Price List. 

Dealers and Decorators: See over 50 lines of 

nationally advertised furniture in our showrooms. 

Exhil if Corp. 

451-453 Fourth Avenue 
{ili 

New York 16, N. Y. 

Murray Hill 3-7650 
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Rhythmic beauty in 

an exquisite new handprint. 

On white, sray, cafe au lait, 

and gold grounds. 

wide; black and white, $2.40 per yard 

Emily Belding design, January, 1954 selection. 

HABITAT: Cassius casement cloth, ramie, 52 inches wide, 

black and white, gray and white stripes; $6.90 per yard 

Emily Belding design, January, 1954 selection. 

JACK LENOR LARSEN: Painted Linen, handwoven linen, ramie, 

jute, 40 inches wide, handpainted warp; $15 per yard 

Jack Lenor Larsen design, January, 1953 selection. 

LAVERNE: Border Riff #3, batiste, 48 inches wide, black print 

on white; $6.90 per yard 

Ross Littell design, January, 1952 selection. 

L. Anton Marx: Dot Dash Dot batiste, 50 inches wide, black 

print on white; $6.75 per yard 

Herbert Bayer design, January, 1954 selection. 

HERMAN MILLER FURNITURE COMPANY: silk gauze, 48 inches 

wide, multicolored disks; $8.25 per yard 

Alexander Girard design, June, 1952 selection. 

HERMAN MILLER FURNITURE COMPANY: silk gauze, 48 inches 

wide, multicolored squares; $8.55 per yard 

Alexander Girard design, June, 1952 selection. 

HERMAN MILLER FURNITURE COMPANY: Open mesh jute, cot- 

ton, 48 inches wide, white, black, natural; $4.95 per yard 

Alexander Girard design, June, 1952 selection. 

Moss Rose MANUFACTURING COMPANY: Linen and rayon 

mesh, 48 inches wide, natural; $3 per yard 

January, 1953 selection. 

QUAINTANCE Fasrics: Garden of Glass lawn, 45 inches wide, 

black print on natural; $5 per yard 

Don Wight design, June, 1951 selection. 

IsABEL Scott Fasrics: Texture II silk gauze, 50 inches wide, 

gunmetal and gray; $6.60 per yard 

Hugo Dreyfuss design, June, 1952 selection. 

Drapery fabrics 

BonnieErs: Raff linen, 50 inches wide, multicolored print; 

$9 per yard 

Viola Grdsten design, January, 1953 selection. 

Kno.it Associates: Pythagoras linen, 52 inches wide. red, 

ec 

_ 

Aluin Furniture 
Mfg. Co., Inc. 

338-340 East 31st St., N. Y. 16, N. Y. 

One of America’s oldest shownrcoms 

for cudtom made provincial 
Manufactured and finished at our own factory. 

DEALERS AND DECORATORS are always cordially 
welcome to our very large selection of traditional, French 
provincial and modern furniture in every price range. 

Condulé our Contract Den. 

Motels, Hotels, Institutions. 
Thursday to 9 PM Parking Available 
Saturday to 5 PM MU 6-3922 

915 MADISON AVENUE NEW YORK 22 

Catalog showing stock items upon 
request, also special designs 
executed from your sketches 

KOCH & LOWY MANUFACTURING CO. 
Factory and Showrooms: 215 West 20th St. 

New York 11 + New York + CHelsea 3-0617 

#C-18 in POLISHED BRASS AND COLORS, | o 
SHADES PERFORATED Gite : { | ; 

Contemporary Lamps, Lighting 
Fixtures and Accessories 
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purple, yellow print; $12.50 per yard 

Sven Markelius design, June 1953 selection. 

KNOLL AssociIATES: Lazy Lines linen, 52 inches wide, orange, 

ochre, yellow print; $6 per yard 

Astrid Sampe design, January, 1954 selection. 

L. ANTON Marx: Abacus linen, 50 inches wide, multi-colored 

print; $9 per yard 

Paul Rand design, June, 1950 selection. 

L. ANToN Marx: Oval Elements linen, 50 inches wide, black 

print on natural; $9 per yard 

A. J. Robinson design, January, 1952 selection. 

SILKAR StTupios: linen, 50 inches wide, black print on natural 

5318; $6.75 per yard 

Martin design, June, 1953 selection. 

THAIBOK Faprics: handwoven silk, 40 inches wide, ice-blue, 

P-75A; $16.50 per yard 

Tao Peng design, June, 1951 selection. 

THAIBOK FABRICS: handwoven silk, 40 inches wide, gray, 

P-500; $21 per yard 

Tao Peng design, January, 1954 selection. 

THAIBOK Fasrics: handwoven silk, 40 inches wide, brown, 

P-401; $21 per yard 

Tao Peng design, January, 1954 selection. 

THAIBOK Fasrics: handwoven silk, 40 inches wide, dusty 

rose, D-41; $18 per yard 

Haji Haroon design, January, 1952 selection. 

THAIBOK Fapsrics: handwoven silk, 40 inches wide, gold D-87 

and lavender D-91; $18 per yard 

Tao Peng design, January, 1954 selection. 

THAIBOK Fasrics: handwoven silk, 40 inches wide, natural, 

P-118; $16.50 per yard 

Tao Peng design, January, 1951 selection. 

THAIBOK Fasrics: handwoven silk, 40 inches wide, blue, 

P-102A; $16.50 per yard 

Tao Peng design, June, 1951 selection. 

THAIBOK Fasrics: handwoven silk, 40 inches wide, brown, 

P-144A, $16.50 per yard 

Tao Peng design, January, 1952 selection. 

Fabian we 
invite 
attention 
to our 
new 
imported 
models 

fabry 
associates, ine 

6 e. 53 st. 
new york 
n. y. 

: Finest Grandfather-Grandmother 

and Wall Clocks 

DEVAY & COMPANY, INC. 
580 5th Ave. N. Y. 36, N. Y. 

PLaza 7-7550-1 

Sole Agent of 

P. Baunsgaard, Denmark 

Write for Illustrated Folder 

MODEL B-1 

Grandmother clock 5 ft., 10” x 15” x 
834”. Walnut, mahogany, blond and 
hand painted finish. Inside Bar Metall 
dial, 14 da. Spring Stroke on Bronze 

* Bell. 
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finland house lighting 
41 EAST 50th STREET, NEW YORK, PLAZA 9-1750 

’ drama in lighting 

as originated 

by Paavo Tynell - 

setting the pace 

in lighting design 

... the romance 

of the famous 

snowflake fixture 

now available 

in a wide variety 

of sizes and styles 

for any decor, 

residential 

or commercial 

—any budget 

from the moderate 

to the monumental. 

NEW CATALOG AVAILABLE 

TO REGISTERED ARCHITECTS 

AND DECORATORS 



Easy as child’s play... 

A notched broom-stick is all 

that is needed to adjust this 

mono-point control unit. 

One external knob adjusts 

both tilt (0° to 45°) 

and rotation (358° ). 

No tools required. < 

No wrestling with hot lamps. 

Accommodates 150 watt and 

watt PAR side-prong lamps. 

e finishing flush 

with plaster ceiling 

makes unit inconspicuous. 

for data: 

37-01 thirty-firs 

long island city 

THAIBOK Fasrics: handwoven silk, 40 inches wide, green, 

gold plaid, D-93; $19.50 per yard 

Tao Peng design, January, 1954 selection. 

THAIBOK Fasrics: handwoven silk, 40 inches wide, copper 

block check, D-79A; $19.50 per yard 

Haji Haroon design, June, 1952 selection. 

THAIBOK Fasrics: handwoven silk, 40 inches wide, plaid, 

black and white, P-223; $16.50 per yard 

Tao Peng design, June, 1953 selection. 

THAIBOK Fasrics: handwoven silk, 40 inches wide, narrow 

stripes, blue M-1; light red, M-2; dark red, M-3; gray, M-4; 

$19 per yard 

Tao Peng design, January, 1954 selection. 

Upholstery fabrics 

Boris Kroit Fasrics: Burmese Ombre, 54 inches wide, 

cedar, mustard, charcoal, red, or maize with black; $8.40 

per yard 

Boris Kroll design, January, 1953 selection. 

Boris Krott Fasrics: Burmese Parallels, 54 inches wide, 

black-gold, blue; $8.40 per yard 

Boris Kroll design, January, 1953 selection. 

Boris Krott Fasrics: Burmese Stripe, 54 inches wide, 

brown-black, apricot; $8.85 per yard 

Boris Kroll design, January, 1953 selection. 

JacK LENOR LARSEN: Banyan B linen, goat hair, cotton, 52 

inches wide, natural, black, gray; $11.40 per yard 

Jack Lenor Larsen design, January, 1954 selection. 

HERMAN MILLER FURNITURE COMPANY: cotton check, 54 inches 

wide, black, brown, gray; $8.55 per yard 

Alexander Girard design, June, 1952 selection. 

HERMAN MILLER FURNITURE COMPANY: linen, cotton, hori- 

zontal stripe, 54 inches wide, black and natural; $9.60 

per yard 

Alexander Girard design, June, 1952 selection. 

THAIBOK Fapsrics: textured wool and cotton, 52 inches wide, 

olive, taupe; $15 per yard 

Jack Lenor Larsen design, January, 1953 selection. 

Leopold Colombe & Bro. : 
Tmporters and Habers of Tine Furniture 

327-329 East THIRTY-FOURTH STREET 

New York 16. N. ¥ 

Catalog on request 

the house of heydenryk 
141 west 54 street, new york 19 

columbus 5-5094 

good taste in framing 

unusual modern designs 

fine antique reproductions 

catalogue on request 
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Accessories 

BONNIERS: stoneware tobacco 

jar, $17.50 

Nathalie Krebs designs, January, 1954 selection. 

Bonnlers: flat brass dish, 9 inch diameter, $7 

Ronald Pearson design, June, 1950 selection. 

BONNIERS: spun bronze bowl, 10 inch diameter, $14 

Ronald Pearson design, June, 1951 selection. 

ARCHIE BRAY FOUNDATION: stoneware bowl, $4; covered 

stoneware jar, 3 inches diameter, $45; stoneware vase, $6 

Peter H. Voulkos designs, January, 1954 selection. 

ESPENET: primavera platter, 15 inch diameter, $15 

Arthur E. Carpenter design, January, 1953 selection. 

JOSEPH FRANKEN: enamel on aluminum platter, 14% inch 

diameter, white, black, $7 

Ernst Lichtblau design, January, 1951 selection. 

FRASER’S: blue-gray crystal vases, 6 and 9% inches high, 

$3.75 and $7 each 

Wilhelm Wagenfeld design, January, 1952 selection. 

GEORG JENSEN: Straw-colored striped glass vase, 6% inches 

high, $40 

Venini design, June, 1950 selection. 

GEORG JENSEN: stoneware casserole, 

$25.50 

Lucy Rie design, January, 1953 selection. 

GEORG JENSEN: blue-gray crystal vase, $9.50 

Richard Sussmuth design, January, 1953 selection. 

GEORG JENSEN: Austrian jade cigarette cup, $13, and Aus- 

trian jade small bowl, $14 

Morris Zerner designs, June, 1950 selection. 

LEMURIAN CRAFTs: black walnut beaker, $7.95 

Reynolds G. Dennis design, January, 1951 selection. 

MINNIE NEGoRO: black glaze ash tray, $3 

Minnie Negoro design, January, 1950 selection. 

MINNIE NEGORO: white glazed in part, ash tray, $8 

Minnie Negoro design, January, 1951 selection. 

stoneware ashtray, $17.50, 

black and_ white, 

JENS RISOM DESIGN INC 49 East 53rd Street, New York 22 

A NEW SOURCE 

Custom Fabrics 

Custom Printing 

Scenics - Repeats - Borders 

Design coordination with 

Murals Inc. wallpapers 

house Mik inc. Fobotus 

538 Madison Avenue 

New York 22, N. Y. PL 3-0740 

He A E> i ik BR” ee BD Pik De Pd id ak Oe 
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New Sunburst Clock 

® * 

> 

* 
The Ball Clock... which has assumed the status of modern classi 

Asterisk clock in black or white with contrasting hands 

Watermelon table clock. Choice of colors or walnut finish 

; HOWARD MILLER CLOCK CO., ZEELAND, MICHIGAN 

Lamps, Clocks, Fire Tools éo Designed by George Nelson 



HOUSE & GARDEN 
and 

ADAMS LEATHERS 
Present a dramatic value 

difference in leather for 

your upholstery needs. 

e Adams luxurious leathers are matched 

to House and Garden color palette for 
perfect interior coordination. 

e 80 stock colors to eliminate costly 
“special order” matches. 

e The exclusive “Velvetone” hand-finish 
for unsurpassed beauty. 

e Imported English hides, extra large, 

for less waste and greater economy. 

Write today for new 1955 colors and computation charts. 

ADAMS LEATHERS INC. 
530 Madison Avenue. New York. N. Y. 

PLaza 9-7303 
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Pias-Tex CorPORATION: white polyethylene waste basket, 

$1.49 

January, 1950 selection. 

Piastic Propuctions Company: black plastic bowl, 17 inch 

diameter, $15 

Charles McCrea design, June, 1950 selection. 

Piastic Propuctions COMPANY: oval frosted plastic bowl, 

24 inches long, $12 

Charles McCrea design, June, 1952 selection. 

Gross Woop & Company: bowl, black enamel on steel, per- 

forated, 15 inch diameter, $4 

Gross and Esther Wood design, January, 1953 selection. 

Gross Woop & Company: waste basket, expanded metal, 

black enamel, $5 

Gross & Esther Wood design, June, 1953 selection 

Tablewares 

Baccarat & PorTHAULT: crystal stemware, Brummel, water 

and red wine glasses, $8; Byron, water and red wine 

glasses, $6 

January, 1950 selection. 

FrASER’s: Schoenwald white porcelain, cream soup, $1.25; 

serving bowl, $4 

Hermann Gretsch designs, June, 1951 selections. 

FRASER’S: Sienna, earthenware dinnerware, $.60 to $8.75 

Siegfried Moeller designs, June, 1952 selection. 

FRraAseEr’s: smoke gray tumblers, liqueur, wine, sherry, high- 

ball, $.75 to $1.60 

Giuseppe Nason designs, January, 1952 selection. 

FrASER’s: white Royal Berlin porcelain dinnerware, $1.50 

to $7.50 

Trude Petri-Raben designs, June, 1951 selection. 

LANCASTER LENS COMPANY: prism glass plates, 6 and 8 inches, 

$10; 10 inches, $15 

Scott Wilson and Fritz Foord designs, January, 1953. 

H. E. Laurrer Company: white Arzberg porcelain bowls, 

914 and 11 inches; $5.20 and $5.95 

Hermann Gretsch designs, January, 1951 selection. 

As usual... 

Always the unusual at 

aie 
write PLAIN CARPETS 
Booker ORIENTAL RUGS 

305 East 63rd Street, N. Y. TEmpleton 8-3120 

iia ee 

48 

INTERIORS 



LippEY GLass Company: Classic tumblers, clear, 6, 8, 9, 10, 

14 ounces; set of eight, $1.28 

Freda Diamond design, January, 1950 selection. 

NORTHERN INDUSTRIAL CHEMICAL COMPANY: Residential plas- 

tic dinnerware, black; $.90 to $3.95 

Russel Wright designs, January, 1954 selection. 

ParRKER D. Perry: Florence plastic dinnerware, red, gray, 

yellow, black; $.95 to $3 

George Nelson Associates designs, January, 1954. 

SITTERLE CERAMICS: white porcelain pepper mill, $12 

Trudi and Harold Sitterle design, June, 1950 selection. 

SITTERLE CERAMICS: white porcelain, rosewood handled, 

ladle, $15; serving spoon, $10 

Harold Sitterle and Keith Hovis, June, 1951 selections. 

WAERTSILA CORPORATION: brown porcelain bowls, $1.50 to 

$3.50; white, brown individual porcelain bowls, $1; brown 

porcelain casserole, $7.50; white porcelain pitchers, $2 to 

$4; white, brown porcelain plates, $1 to $1.50 

Kaj Franck designs, January, 1954 selection. 

Kitchen Equipment 

ALUMINUM COOKING UTENSIL Company: Cutco steak knife, 

$3.85 

January, 1953 selection. 

ALUMINUM COOKING UTENSIL ComMpPaANy: Cutco stainless 

steel kitchen tools with Lamb handles, nine pieces $2.20 

to $9.95 

January, 1953 selection. 

ALUMINUM COOKING UTENSIL Company: Grasoli fruit 

knife, $2.75 

January, 1952 selection. 

HAMMOND RESEARCH CORPORATION: magnetic bottle opener, 

$3.50 

John H. Hammond, Jr. design, January, 1950 selection. 

H. A. Mack & Company: metal mesh salad basket, $6.50 

January, 1953 selection. 

REVERE COPPER & Brass: pressure cooker, $18.45 

W. A. Welden design, January, 1950 selection. 

| | 

wv 
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WALL DECORATIONS 4 
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CATALOG: showrooms @ 
ON REQUEST 

Sheustter Wall installation by 

WINDOW MODES, inc. 
196 East 75th Street, New York 21, N. Y. RE 7-2320 
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outside 

assistance 

for an 

\\\| | inner 
| | sanctum 

| 
| 
| 
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erfectly-appointed executive of- 

fices don't just happen. Smart 

interior decorators appoint Kalmus- 

golden to serve without charge as 

their consultants in planning, de- 

signing and decorating modern 

places of business. 

On exhibit at the Kalmus-golden 

| | showrooms are fourteen completely 

i decorated and furnished suites. A 

a visit will repay you...if you are 

interested in truly fine office furni- 

ture and accessories, floor coverings 

and draperies, partitions and light- 

ing installations... all at unusually 

reasonable prices. 

Palmus q 
golden inc. 

office furniture - equipment 

45 West 36th Street, New York 18 N.} 

WIsconsin 7-2940 

Classified 
10c A WORD PER INSERTION, $3.00 MINIMUM. PAYABLE 

Positions Wanted 

EXPERIENCED SHOWROOM ManaAcerR—Attractive young lady with 

proven top-level sales and management ability seeks responsible 

showroom connection. Extensive diversified experience in furni- 

ture, fabrics, and interior decorating. Excellent background. Box 

1569-F,, INTERIORS, 18 E. 50th St., N. Y. 22. 

DESIGNER with successful experience in styling, engineering and 

production of commercial and household products desires position 

with progressive manufacturer or studio in Chicago area. Box 

1570-G, INTERIORS, 18 E. 50th St., N. Y. 22. 

Younc Mip-WeEst Decorator seeks position with future. Single man, 

age 26. College degree in Interior Decorating. Dependable, creative 

enthusiastic. Nearly four years experience in all phases of field. 

Interested only in employment with firm requiring high standards 

and carrying quality merchandise. Will relocate anywhere in 

U.S.A. Box 1571-H, Intertors, 18 E. 50th St., N. Y. 22. 

Girt Fripay, Sates Assistant—Strong art training, retail and 

showroom sales experience. Interior decorating background. Seeks 

good spot with interior decorator, art gallery, showroom. Fluent 

French, German. Box 1572-I, InNtEertors, 18 E. 50th St., N. Y. 22. 

DEsIRES POSITION IN West; Mipwest—Interior decorator, personable 

young man, veteran, 25, single, Whitman graduate. Over 4 years 

experience; all phases of decorating; upholstery manufacturing 

experience. Box 1573-J, Inrertors, 18 E. 50th St., N. Y. 22. 

DEcorRATOR with all round business experience seeks position as 

personal assistant to interior architect, decorator or furniture 

designer. Fine background and training. Returning September 

lst. Female, 29. Box 1574-K, IntTERIors, 18 E. 50th St., N. Y. 22. 

Decorator’s GIRL Fripay available to employer needing an extra 

set of feet, hands and nerves. Knows market, typing, light book- 

keeping and floor-planning. New York area. Box 1575-L, 

IntTeERIoRS, 18 E. 50th St., N. Y. 22. 

RETAIL DECORATION ESTABLISHMENT—SALES, DECORATING, MANAGERIAL 

experience Custom-Made upholstered furniture, draperies (tra- 

verse equipment), slip covers, bed spreads; thorough knowledge 

supply sources, work room procedures, costs, pricing, yardage 

requirements; neat, personable, 38; Available beginning Septem- 

ber. Box 1580-Q, InTErRIoRs, 18 E. 50th St., N. Y. 22. 

YouNG WOMAN REQUESTS POSITION WITH INTERIOR DESIGNER—Educa- 

cation: Parsons—Art School—two years experience with Interior 

Designer,—Show room sales,—drivers license. Willing and able. 

Boz 1581-R, Intertors, 18 E. 50th St., N. Y. 22. 

YounGc MAN—INTERIOR DECORATOR-DESIGNER, 24, University degree, 

scholarship and prize winner, Desires position in Southern Ontario 

with progressive Architect or Design Firm specializing in com- 

merical renovations. Working knowledge of architectural design, 

period and modern furnishings, color, drafting, rendering, furni- 

ture construction and design. Box 1583-T, INTERIorS, 18 E. 50th St., 

Noe Stee, 

Help Wanted | 

CAREER BUILDERS—PLACEMENT SERvICE—For architects, architectural 

designers, interior decorators, industrial designers, draftsmen, 

sales personnel and office personnel. Interviews by appointment. 

PLaza 7-6385, 35 West 53rd St., New York. 

MurIEL FEDER—ARCHITECTURAL AND DESIGN PERSONNEL AGENCY—A 

personalized placement service for top level architects, designers, 

engineers, draftsmen, interior decorators and home furnishing 

personnel. Selective contacts arranged in a confidential and pro- 

fessional manner. Interviews by appointment. 58 Park Ave., 

N. Y. MU 3-2523. 

Mrs. L. G. Fox—Contact PERSONNEL AGENCY Offers a highly com- 

petent employment service in the Design field. (Interior-fabric- 

furniture). Decorators—seniors and apprentices. Complete office 

personnel. 18 E. 41st St., Room 603. MU 5-1674. 



Advertisements 
IN ADVANCE. BOX ADDRESS COUNTS FIVE WORDS. 

HELEN HuTCHINS PERSONNEL AGENCY. 767 Lexington Avenue, New 

York 21, N. Y. TE 8-3070. Specialist Interior, Architectural, Indus- 

trial Design, Decorative Arts, Trades, Home Furnishings. Helen 

Hutchins’ five years association with a leading professional deco- 

rator organization insures intelligent and individualized screening 

of all types of personnel for interior decorators. Interview by 

appointment. 

New YORK CHAPTER, AMERICAN INSTITUTE OF Decorators, INC.— 

DECORATIVE ARTS EMPLOYMENT AGENCY—Specialized recruitment of 

highly qualified professional, technical, merchandising, sales, 

clerical, and service personnel for the decorative arts and trades, 

architectural, home-furnishing, fashions, and service fields. Con- 

fidential, professional service. PLaza 5-2126, 50 E. 57th St., N. Y. 

22. 

Hetp WANTED—SALESMAN to call chiefly on decorating trade, with 

the hottest floor covering line on the market. By far the largest 

color selection in the country—in volume price range. You need 

carry only one sample board. Part-time men wanted, preferably 

carrying high class furniture or fabric lines. Completely pro- 

tected territories—good commissions. We need men for the states 

of North and South Carolina, Georgia, Florida, Alabama, Missis- 

sippi, Kentucky, and Tennessee. Box 1576-M, Interiors, 18 E. 

50th St., N. Y. 22: 

WANTED—FuRNITURE DeEsicNs—Nationally known case goods manu- 

facturer interested in new approach to contemporary case goods 

design. Royalty basis or will purchase designs outright. Box 

1577-N, INTERIORS, 18 E. 50th St., N. Y. 22. 

CONTRACT REPRESENTATIVES—Interior decorators wanted to represent 

usin Atlanta, Jacksonville, Fla., Harrisburg, Atlantic City, Rich- 

mond, Norfolk, Boston, Cincinnati, Cleveland, Buffalo, Nashville. 

Louisville, Pittsburgh, Albany, Columbia, S. C., Knoxville, Hous- 

ton, Roanoke, Providence, Philadelphia. Straight commission 

basis. Liberal cooperation from our staff at Washington, Balti- 

more and New York with every assistance from our advertising, 

public relations and sales promotion departments. We have fur- 

nished carpets, furniture, linens to the largest hotels, motels, 

institutions along the Atlantic seaboard. Write R. Mars at R. 

Mars, THE Contract Co., main office, 401 South Capitol, Wash- 

ington, D. C. 

DESIGNER—F URNITURE, LOCATE FLorIpA (Lauderdale area) designer 

wishes assistant. Must be experienced, able to detail, sketch and 

create. Permanent. Wonderful opportunity to enjoy Florida living 

and be paid well doing it! Box 1582-S. InrEr1ors, 18 E. 50th St., 

Ni ¥.' 22. 

Miscellaneous 

LEADING INTERIOR DECORATORS ON ADDRESSOGRAPH PLATES—ALSO FuR- 

NITURE, DEPARTMENT STORES AND 350 OTHER Lists TO CHOOSE FROM. 

ADDRESSING $10 M. No CHARGE For List. WRITE FOR COMPLETE CATA- 

Loc. SPEED AppRESS, 48-01 42nd Street, Lone Isitanp City 4, N. Y. 

Ni Y. 

NATIONAL SERIGRAPH SociETy—Discovers and exhibits new talent— 

American and foreign, houses a growing reference file of over 

one thousand original American and European Serigraphs at 

Serigraph Galleries (completely renovated); conducts private 

classes in silk screen printing. Ask to see American and European 

collection in all media, in the directors’ inner sanctum (newly 

decorated)—of special interest to decorators, designers and 

architects. Next exhibition: Japanese print makers. 100 pictures 

of the passing world by Moronobu through Hiroshige. Admission 

free. September 7th through October 4th. Hours 10-6 daily except 

Sunday. 38 West 57th St., N. Y. 19. 

CONTEMPORARY HOME AccEssorRIES and Gift Store in large South- 

eastern city expanding operation seeks floor samples contempo- 

rary home accessories and occasional furnishings on memo basis. 

Can work out mutually beneficial plan to feature select acces- 

sories in Southeast. New and untapped retail markets. Write Box 

1578-O, INTERIORS, 18 E. 50th St., N. Y. 22. 

REPRESENTATION WANTED for unusual wide line of fine custom up- 

holstered furniture. Prefer established showroom handling related 

decorator lines—Midwest and Eastern Seaboard. References re- 

quested. Box 1884-U, INTERIORS, 18 E. 50th St., N. Y. 22. 
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DESIGNS IN 
LIGHTING... 

THE ELEGANCE— witH 16 oR 24 

LIGHTS. IN 18” AND 28” DIAMETERS 

THE CONSTELLATION—-witH 15 OR 24 LIGHTS. IN 24” AND 35” DIAMETERS 

Simple yet exquisite, in all brass...white or black with brass. 

Typical of the many advanced designs that are the trademark 

of Litecraft. Visit our showrooms. See the complete line of 

distinctive, new lighting fixtures for home, office and store. 

LITECRAFT 
GENERAL OFFICES AND SHOWROOMS: 8 East 36th St., New York 16 

WEST COAST: 8336 West 3rd Street, Los Angeles 48 

FREE CATALOGS — MAIL THIS COUPON! 

Litecraft Mfg. Corp., Dept. 65, 8 E. 36th St., New York 16 

Please send me without cost or obligation, your illustrated 
catalogs showing the complete line of Litecraft Fixtures. 

Name ag a eee 

Address Se eS Reet Renee 

City a ee ee ees 

Please check one C) Architect () Decorator CL] Engineer 

() Builder-Contractor [.] Home Owner 

113 



2. CHAIRS— ARNE JACOBSEN 

FROM 100 SELECTIONS OF 

GO 
DESIGN 

* 

3. TABLE 

‘4. CHAIRS— HANS J. WEGNER 

6, CLOCK— GEORGE NELSON 

OD 

5. RESIDENTIAL DINNERWARE — 

RUSSEL WRIGHT 

eeceeoeveeeeveeeeseeeeeoeeeeeeeetee ee 

7. BOWL— LEAH ROSEN 

In the fifth anniversary exhibition of products chosen 
by the Museum of Modern Art from five years of Good 
Design, 4 of 25 furniture items selected are from 
Raymor's small but distinctive furniture collection. 
Among those items cited as “popular sellers” are 3 
Raymor accessories. Once again, the critic and the mer- 
chant, validating the judgment of the American public, 
confirm Raymor as a leading source of distinguished 
contemporary home furnishings. For complete catalog 
write Dept. N8 on profess 

Nationally distributed by 
225 Fifth Ave., New Yorks 1 

MODERN IN THE TRADITION OF GOOD TASTE 

ional letterhead. 

TaVIMOr 

Richards Morgenthau & Co. 
215 Merchandise Mart, Chicago 

AMERICA’S 

GREAT 

SOURCES 
Adams Leathers, Inc., 530 Madison Ave., N. Y. 

N.Y. 
Alvin Furniture Mfg. Co., Inc., 338 E. 31st St., 

American Hair & Felt Co., Merchandise Mart, 

Alfino-Weiland, Inc., 1059 Third Ave., 

Chicago, Ill. 
Art Lamp Corp., 1750 W. Fulton St., Chicago, Ill. 

Baker Furniture, Inc., Exhibitors Bldg., 

Grand Rapids, Mich. 
Beckley, Charles H., Inc., 201 E. 56th St., 
Bennett-Ireland, Inc., 854 Ivy St., 
Berge-Norman, 1 Park Ave., N. Y. 
Biggs Antiques Co., Inc., 970 W. Marshall St., 

Richmond, Va. 
Blocksom & Co., Fifth & Canal Sts., Michigan City, Ind. 

Bowen, Louis W., Inec., 509 Madison Ave., N. Y. 
Brunschwig & Fils, Inc., 509 Madison Ave., N.Y. 

576 Sacramento St., California Redwood Assoc., 
San Francisco, Calif. 

Carpenter, L. E., & Co., Inc., 350 Fifth Ave., 
Carter, E. C., & Son, Inc., 49 E. 53rd St., 
Charak Furniture Co., 444 Madison Ave., 

Colombo, Leopold, & Bro., Inc., 327 E. 34th St., 
The, 428 So. Warren St., Columbia Mills, Inc., 

Syracuse, N. Y. 

Cooper, Frederick, Studios, Inc., 
Chicago, Il. 

Devay & Co., Inc., 580 Fifth Ave., N. Y. 
Directional Showrooms, 201 E. 57th St., } . 
Draw-Matie Engineering Co., 13025 W. Nichols Rd., 

Detroit, Mich. 
Dunbar Furniture Corp. of Indiana, Berne, Ind. 

IN. Ys Erwin-Lambeth, Inec., 1386 E. 40th St., 
Excelsior Art Studios, 20 West 27th St., 

Fabry Associates, Inc., 6 E. 53rd St., 
Feldman-Selje’ Design Assoc., 

Angeles, Cal. 
Fine Arts Furniture, Inc., 320 E. 65th St., 
Fine Art Wall Paper Co., 575 Madison Ave., N. Y. 
Finland House Lighting Corp., 41 E. 50th St., } 

(Foamex), Firestone Industrial Products Co., 

Firestone Parkway, Akron, Ohio 
Friedlander, Jeane, 1113 Second Ave., N. Y. 

(Telechron Dept.), General Electric Co., 
Mass. 

Globe Lighting Products, 16 East 40th St., N. Y. 
Ine., 1144 E. Market St. Goodyear Tire & Rubber Co., 

Akron, Ohio 
Groppi, Raphael, 

Chicago, Il. 
Gotham Lighting Corp., 37-01 31st St., 

Long Island City, 
Gould, Allan, Designs, Inc., 166 Lexington at NAY 
Grosfeld House, Inc., 215 E. 58th St., N. 

Herschede Hall Clock Co., McMillan St. & —_ Pi, 
Cincinnati, Ohio 

Hirsch, J. B., Co., 18 W. 20th St., N. Y 
House of Henry Heydenryk, Jr., 

Norwich, N. Y. 

1507 E. 55th St., 

ee Ws 
910 E. Fourth St., Los 

Studio, 1757 No. Sedgwick Ave., 

141 W. 54th St., N.Y 
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