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DEEP SPRING 
UPHOLSTERY 

INTERIOR 
DECORATION 

IES EMAL Soe i AI 

eh cpnaingaecianticcsegil 

All the warmth and texture of the 

original hand-woven tweed has been 

completely captured in ‘‘Scotia’’— 

Textileather’s latest vinyl upholstery ... 

and it’s stocked in a full selection of 

new and radiant colors. We know this 

“‘Consumer-researched”’ pattern and 

color line will sell—because we have 

already asked your customers! 

STOCKED IN: GOLD, CHARCOAL, TURQUOISE, SAGE, 
BROWN, TOAST, HUNTER GREEN, ANTIQUE WHITE, 
RED, PERSIMMON 

OCCASIONAL. 
FURNITURE 

FURNISHINGS 

PANELING 

T 
EATHE 

TOLEDO 



SOFA DESIGNED IN DENMARK BY PETER HVIDT FOR JOHN STUART INC. COFFEE TABLE CESIGNED BY RAY SOBOTA PAINTING BY PICASSO 

PEALE APRS EA HY ees 

JOHN STUART INC. 
FOURTH AVE. AT 32na ST. NEW YORK 16, N.Y. 

nz 

WRITE FOR “THIS IS JOHN STUART INC.” 231 PHOTOGRAPHS OF JOHN STUART FURNITURE 

‘ULY 1954 



J 

f-. “fl 
' 3 

ea . 
ye a 

ied 
ie 
~ © 
ae 
at 

» 
¢ 

_* 
- “ 
ye” 

<a 
a 
os 

° a 
= &. 

* ae 
wv 

s » 

“ te 
a 

cate é 

_* gg * 

i, ‘ue « 
Ow * - 
” “ a 's 

. < ws ~ 
. ~ " ~ 4 

e od Os « 
- “ « ~ = - a it ie, avd 
"| Pi ah” ae iy, ee, 

Fed - Oe et Nel 
ee « Pi.” at he ba 
oe - on. ie 
> tw Sat. Ra wi - a a) 

. = io ™, 7 - 

~ * " 

™, _ Nm ay 
Swe — .. * 

i eo ‘ 

.* ~~ * ... * 
LN ae on “ = “ 
bea ae NE | : gf? ag a lk 

ae * . » 

—, » “ i “ 
ee oe mae ae 
eo at ee ee i 

* « "pike. > m ot, ee o 3 a al <x S oo << %. “,, 
— Ky, o * . eee ae, - a sae 

Pg ee LG ‘ 9 hf ’ 
™.., ~- ro ont = "le Pe te ae ee 
mw - DF eh, 
ween me P 

™, . rol bai 

ct, a 

ai a. ae . 
— « 

g ‘ay oe ~ 

m re or Le ——< 
er <i | . 

a eh i. « 
- * pas ~ € ™ 

. “* iy ia <4 
- - * “ sg on a 

- te ge ae ‘e. « ee oe Om 
eh a OR, ot ae, Ree ae te 
Ce a, ey pe ee go het «>t 

a c~ « ad a in em ie es | 

- ta ee —., a 
> ' of 

me. 4 «Ss 
Po eto ont te , itl, GE eA 
se ee 
Y a, ~ 

~ iy ee ‘tae’ 
~ad 7 < a 

aay we o >, 2 
re on a a 

es ee Pg j * 
“ - ‘e.  =e * 

ee tiie OUR a, * . " ™ 
- - *e 

* - 

Upholstery, drapery and casements 

* in a collection that is numbered in the 

thousands to correlate with DF’s prints. 

7546, a 54” two-tone jacquard texture 

Set in 11 color combinations; 

7574, a two-tone 54” texture in 10 color 

combinations woven with the effect of embroidery; 

7522, a 545 multitone hobnail-tweed 

in 15 colorways. 

Exclusively for decorators 

DECORATIVE FABRICS, Inc. 
showroom: 18 East 53rd Street, New York 22, N. Y. 

offices: 380 Second Avenue, New York 10, N.:Y. 

showrooms: Miami, Chicago. 
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SSE SO SINR ANA Et OA ele Interiors 
66th year of continuous publication............. Established 1888 baie RR ee on aa IES ast 

Published for The Interior Designers Group which includes: 
interior designers 

architects who do interior work, 

industrial designers who specialize in interior furnishings, 

the interior decorating departments of retail stores, 

And for all concerned with the creation and production of interiors— 
both residential and commercial. 

Contents for July, 1954 Letters to the editors 
VOLUME CXII1, NUMBER 12 For your information 

Interiors’ editorial 

Offices: significant trends revealed in recent examples 

Medical center around a courtyard 

Tower Fabrics offices by Designs for Business, Inc. 
A decorative dispensary and other offices 

Philip Johnson: three recent works 

House in Minneapolis for an art collector 
Cafeteria at the Museum of Modern Art 
Tent in the desert: bedroom in his guest house 

72 Good Design: What is it for? by George Nelson 
76 = The Architecture of Japan: a book by Arthur Drexler 

82 Japanese house in the Museum of Modern Art garden 

86 In the showrooms: Charak, Dunbar, wallpapers, and more 

116 America’s Great Sources: an index to advertisers in this issue 

Next month —Jnzeriors’ fourteenth annual collection of outstanding residential and com- 

mercial interiors, known as “The Year’s Work” ... Human sleeping ar- 

rangements through the ages, as exhibited by The Englander Company 

. .. Selections from the tenth anniversary Good Design show .. . 

Genichiro Inokuma 

° e nati “es: Whitney ications ¥ y 5 St., New Y 22, I AX p Publisher Charles E. Whitney Publication Offices: Whitney Publications, Inc., 18 East 0 St bea York 22, N. * Charles 

Edit Ol G f E. Whitney, President and Treasurer; Jean McClellan Whitney. Vice-President; Alec E. Oakes, 

ar ga ueit Vice-President; Robert E. Connolly, Secretary. Copyright 1954 by Whitney Publications, Ine. 

Managing editor John Anderson All rights reserved. The trade mark, ‘‘Interiors’’ is registered in the U. S. Patent Office. 

Art directors Aldo Giurgola 

Roberto Mango 

Associate editors Jean Anne Vincent 

Lois Wagner 

Assistant editor Mary Sullivan Simons Advertising offices 
Y ° G * N York 18 East 50th Street, New York 22, Telephone PLaza 1-2626. Editorial assistant Helen Lincoln ee = ; i , an 

Chicago Archer A. King & Company, 410 North Michigan Avenue, Chicago 11. 

Staff photographer Alexandre Georges Boston Meade & Company, 471 Statler Office Building, Boston 16. 

Editorial contributor George Nelson Atlanta Blanchard-Nichols-Osborn, 75 Eighth Street, N. E. Atlanta 5. 

Business manager Alec E. Oakes Los Angeles The Maurice A. Kimball Co., Inc., 2550 Beverly Boulevard, Los Angeles 57. 

Advertising manager Paul R. Kane 

Circulation director James F. Wells 

Assistant to the publisher Sven K. Martinsen 

ate Interiors is published monthly by Whitney Publications, Inc., 18 East 50th Street, New Yorx 22, 
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CALAMANDRE in REVIEW 
SILK FABRICS AND TRIMMINGS WOVEN 

IN TRADITIONAL AND MODERN STYLES 

Close-up view showing skilled weaver 
busy at a trimming loom; the Scala- 
mandré method of weaving specially 
designed trimmings is revealed here. 

The variety of textures and durability of silks 

woven today attest the centuries of development and 

prestige which have assured their superiority. 

In America the finest silks woven are silks by 

Scalamandre, which have been favorites with interior 

designers and decorators for over 25 years because 

Scalamandre uses three-thread organzine silk in the 

warps, adding greater strength*. 

There is not a corner of the Scalamandre factory 

which is without interest. Some idea of the importance 

of design involved in the manufacturing procedure 

may be realized from the fact that educational insti- 

tutions alert to current trends in design, send their 

students here to learn the tried and true methods of 

design and production and ways of reproducing superb 

fabrics in the old manner. In every department you 

will find workers skilled in Scalamandré methods, 

backed by 200 looms capable of producing any type 

of fabric desired, either printed or woven, to special 

order. 

Hundreds of beautiful fabrics are available in a 

variety of period and modern styles for immediate 

delivery. Visit our showrooms with your clients today. 

The address is: Scalamandre Silks, 598 Madison 

Avenue, New York. Telephone: Plaza 9-2070. 
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Incomparable skill was nec- 
essary to develop the com- 
plicated design of this Scala- 
mandré silk _ tassel-fringe. 

General view of silk looms, each weaver 
busy on an exclusive Scalamandre pattern. 

Close-up view showing  Scalamandré 
method of producing a hand-woven bro- 
cade, the most complicated type of all silk 
fabrics. 

Fea res os COC ict ol 3 38 OS en 0 3 oe sass - 

staffa, come quelli i disposts in basa 

mento a semicerchis afte tun rambara PT collacate col su 

assy pattaicio sa trefali, f roce hettind sone fat ruatare da corde 

SCHEMA DIMOOTRATIVO DELLA MACCHINA PRR PTL.48E Ot Leon 4800, 

Dalia Rivista 2 Ingegnere, 34959-N VERE 

Right, machine for twisting threads 
—copy of model by Leonardo da 
Vinci, the inventor—as used in 
making Scalamandre silk trim- 
mings; the diagram above explains 
the inventor's method. 

*Proved methods give best results. 

View of mechanical twisting 

machine for Scalamandre yarns, 

which works on the “torzione da 
forza” (twist gives strength) 

principle of Leonardo da Vinci's 

original machine. 



Letters 

Photographs of Positano on this page were taken by Albert Leach during his stay 

there last year (except for two at top right). The two people, incidentally, are painter 

Randall Morgan, Art Director of the Art Workshop, and Irma Jonas, an associate. 

Off the beaten track 

The two letters in this section concern Posi- 

tano, Italy, that idyllic fishing village that is 

becoming a mecca for artists. The first comes 

from Albert Publicity Director of 

Cheney-Greeff. 

Leach, 

The Positano Workshop referred to in the 
letters..is now in its second year and is a 

branch of a school conducted in Mexico for 

eight years — one of the more elongated ex- 

tension courses, geographically speaking. Dur- 

ing July it is holding an international exhibi- 

tion of contemporary art by Bargheer, Bon- 
tadi, Craemer, Cremonini, De Angelis, De 

Magret, Di Lieto, Harloff, Marquardt, Mar- 

tin, Morgan, Moriconi, Olsen, Orloff, Pagliacci, 

Ruta, Sohn-Rethel, Sachetti, Pepper, and 

Verga. 

Sirs: 

Virtually unknown to Americans even five 

years ago, a centuries-old little Italian fishing 

village clinging to the precipitous Mediter- 

ranean coast about 40 miles south of Naples, 

is fast becoming a favorite retreat for U. S. 
painters, designers, writers, and others seek- 

ing a place of unspoiled beauty. Positano is 
the name of this veritable escapists’ paradise, 

and although it is located on the famed 

Amalfi Drive just about halfway between Sor- 

rento and Amalfi, its inaccessibility has kept 

the news of its spectacular beauty from spread- 
ing abroad until only recently. 

For Positano can be reached only by the 

small local busses or private cars that can 

negotiate its single roller-coaster road that 

zigzags down into the village from the main 

highway far above. The big tourist busses 
which thousands of carry sightseers from 

Naples to Amalfi and back every day during 

the season have to bypass it, consequently of- 
fering the passengers no more than a momen- 

tary glimpse of pastel-colored houses cascad- 
ing down the mountainside to the sea. There 

is also a daily boat from Naples during the 

summer, but the nearest railroad is ten miles 

away and the closest airport is at Naples. 

As picturesque as it is inaccessible, Positano 

is truly a haven for those who are seeking a 
retreat rather than a resort. Its clustered 

stucco houses—pink, yellow, buff, and white 

—set off by the rich greenery of vineyards 

and fruit trees, rise tier on tier from a gently 

curving beach almost to the mountain top 

several thousand feet above. La Divina Cos- 

tiera— The Divine Coast —the Italians call 

this particular section of the Sorrentine Penin- 
sula, and it is indeed well named, for no mat- 

zer which way one looks there is a startingly 
beautiful vista of soaring mountains, pictur- 

esque dwellings, and azure sea. 

But despite its primitive charm, Positano is 

equipped to accommodate visitors in several 

attractive modern hotels as well as in more 

modest but quite acceptable “pensioni,” or 

boardinghouses. There are also a score of new 

shops, several restaurants, a cinema (Italian 

films only), and now an art school, the Posi- 

tano Art Workshop, of which Randall Mor- 

gan, well-known American painter, is the di- 

rector. Both amateur and advanced painters 

are welcome here at a modest weekly fee of 
$55 which covers both tuition and living ex- 

penses in a first-class hotel. The school this 

year will be open until October first. 

Life is pretty much on the simple side in 
Positano. During the day there is excellent 

swimming at two delightful beaches, as well 

as boating, fishing and, for the hardy, breath- 

taking walks in the mountains. Those less in- 

terested in getting exercise can enjoy the ever- 
fascinating scenery from an open “carrozza” 

drawn bv a horse bedecked with a jaunty rib- 

bon bow or an ostrich plume. At night visitors 

who crave sociability may gather at the Buca 

di Bacca—The Cave of Bacchus—a pleasant 
restaurant-tavern on the beach, which is the 

center of Positano’s social life. During the 

height of the season, from mid-July throug) 

September, there is dancing at the Buca as 
well as at the Sirenuse, Positano’s most ele- 

gant hostelry, which is owned and operated 

by the mayor, Marchese Paolo Sirsale. 

Catching a glimpse of a well-known Americav 

or European personality is not among the leas! 
of Positano’s attractions. Last summer Paul 

McCobb, the (Continued on Page 106) 
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Interiors’ Achievements 

We are not complaining. but the wall in our 

south hall is becoming undeniably congested, 

decorated as it is with eight bronze plaques 

and fourteen certificates of award, diplomas 

of merit, and other visible tokens of profes- 

sional recognition. Three of these decorations 

were added June 14th, when Industrial Mar- 

keting’s 16th annual Business Paper Editorial 

Achievement Competition announced that In- 

teriors had captured two first awards (for the 

best single article and the best graphic presen- 

tation) and had also won a certificate of merit 

for the best original research in the class of 

institutional and professional periodicals. The 

announcement was made in Montreal at the 

National Industrial 

convention. 

Advertisers Association’s 

The best single article of the year was the 

editorial “Viewing with Alarm” in our April, 

1953, issue. The award for the best graphic 

presentation in the institutional and_profes- 

sional division was the issue of August, 1953, 

(containing, among other things, of course, 

the Year’s Work, the Good Design review, and 

Interiors 

e 

the fall wallpaper preview). The certificate of 

merit for the best original research 

awarded for the study of interiors and climate, 

published appropriately enough in July, 1953. 

Was 

There are 24 judges who study and select the 

winners. This year there were over 475 entries 

into the competition, a lot of competition in 

any field, and, to quote Merle Kingman, the 

managing editor of Industrial Marketing, it is 

a “real distinction” to win an award since the 

work submitted this year was of “outstanding 

quality.” Industrial Marketing, by the way, is 

the magazine of selling and advertising to 

business and industry. 
Reproduced above are the two bronze plaques 

for editorial achievement and the certificate 

of merit for editorial excellence. 

Some Covers and Some Ads 

The three Interiors’ covers reproduced below 

were included in the Art Directors Club of 

New York’s annual roundup of outstanding 

design among all magazines in the country, 

Associated American Artists Gal- 

leries in New York last month, and tentatively 

planned to travel. A photograph by Rudolph 
de Harak was the basis for our April 1953 

shown at 

January 1954 

cover; artist Hubert Leckie designed the one 

for January 1954; and a drawing by Andy 

Warhol graced us last February. 

Several of Interiors’ advertising pages were 

also singled out for design excellence. Two 

of the ads, which appeared in July and Sep- 

tember 1953, were for the Herman Miller 

Furniture Company; credits for these read: 

art director—George Nelson; designer and 

artist—George Tscherny; Alfred 

Auerbach Associates. 
Others among the select company were a 
Jens Risom Design Inc. advertisement in the 

November 1953 Interiors and a Knoll Asso- 

page in September. Credits for the 

design: art director—John Henry; 

photographer — Richard Avedon; agency — 
Jamian Advertising & Publicity, Inc. For the 

Knoll design: art director—Florence Knoll; 

designer and artist—Henry Matter; agency— 

Zlowe Company. 

agency — 

ciates 

Risom 

Ideas from House & Garden 

Each year House & Garden magazine spon- 

sors the building and decorating of a com- 

paratively small house to demonstrate ideas 

for maximum living ease. The 1954 “House 

of Ideas,” subject of almost the entire July 
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& Garden’s 1954 House of Ideas in West Hart- 

ford, Connecticut. Left: Outdoor living 

terrace has wind-break on two sides. 

issue of House & Garden, is a sunny citron 

yellow, three-level house in West Hartford, 

Connecticut, ringed by five outdoor living 

areas. Designed by architect Philip Ives and 

decorated by House & Garden in coopera- 

tion with G. Fox & Co. of Hartford, the house 

is characterized by an easy-flowing plan and 

overall pastels with colors. sharp accent 
Kitchen, dining, and sleeping (the last in a Chicago. 

separate wing) are at ground level; the liv- Briefly stated: Field was founder and presi- 

ing room is raised six steps, and under it is dent of Marshall Field and Company of Chi- Marshall 

a large play room. cago. Aside from his personification of the Field 

The interiors, which include nine rooms in’ fundamentals of sound business, he made 

all, are bounded by terraces, play areas, and outstanding contributions to community ser- 

a balcony, all strategically placed to expand vice. Woolworth, founder and president of the 

one’s environment even while indoors. Colors, F. W. Woolworth Company, immeasurably in- 

never nondescript, play a particularly positive fluenced mass distribution by creating a new 

role: House & Garden sky blue, white, and theory of merchandising that materially im- 

accents of Siamese pink and bitter green in proved American living standards. Wanamaker 
the living room, cerulean blue in the master was honored for his vision and imagination 

bedroom, citron yellow in the play room; in opening up new aspects of retailing. Hart- 

even the kitchen is blue and yellow, a color ford, founder and president of the Atlantic 

scheme in which the appliances join. and Pacific Tea Company was recognized for 

his contribution to marketing which brought 

Chicago News more food within the range of more people. “ F. 

The new additions to the list have, as yet, eae 

Merchandise Mart Hall of Fame no portraits in the Hall of Fame. Filene was 

formerly president of the William Filene 

In honor of American merchants, the Mer- Company of Boston, and founder of the Con- 
chandise Mart inaugurated its Hall of Fame sumer Distribution Corporation and president 
last year. Bronze portraits of the first four of the Credit Union National Association and 

men so honored have just been installed on author of books on marketing. Julius Rosen- 

the Merchandise Mart Plaza in Chicago, the wald was the second president of Sears, Roe- 
world’s largest commercial building. buck and Company, Chicago, and he was 

These monuments, four times life size, are concerned about business ethics, lowering 
to remain on permanent view. The 1953 win- prices on consumer goods, and raising stand- 

ners were Marshall Field, F. W. Woolworth, ards of quality and performance of mass pro- 

John Wanamaker, and George Huntington duced merchandise. John 

Hartford. Sculptor Lewis Iselin of New York Main speaker at the meeting was the Honor- Wanamaker 

cast the bronze portraits of Field and Wana- able Herbert Hoover, former president of 

maker. Milton Horn of Chicago made the the United States, who discussed America’s 

Woolworth portrait; Charles Umlauf of major problems today, the reorganization of 
Austin, Texas, the Hartford portrait. the government, juvenile delinquency, and the 

Eligible for inclusion in the Hall of Fame are problems of getting along with other free 

merchants who have contributed most to the nations. Messages from President Eisenhower 

American system of distribution through were read. Also present at the dinner meeting 

merchandising innovations, civic or commu- were: Adlai Stevenson, former Governor of 

nity leadership, enlightened human relations, Illinois, United States Senators Paul Douglas 

and financial success. The first six choices for and Everett M. Dirksen. The address by Mr. 

the Hall of Fame have been elected from the Hoover was broadcast on a nationwide radio 
past, but living merchants, retired from re- and television hook-up calling special atten- 

tailing, are eligible. tion to the importance of the Merchandise George 

At the meeting in late June at which the new Mart Hall of Fame in the recognition of the Huntington 

Hall of Fame was first installed with por- role of merchants in the development of our Hartford 

traits, results of the 1954 election were an- 

nounced by Joseph P. Kennedy, former United 

States Ambassador to Great Britain, owner of 

the Merchandise Mart. The 1954  electees 

(nominations are received from 125. retail 

store executives, balloting is by marketing 

authorities, financial editors, and business 

leaders, some 100 strong) were: Edward A. 

Filene of Boston and Julius Rosenwald of 

system of free competitive enterprise. 
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Ton row: 

National 

officers. 

Second row: 

Museum ofthe City of N.Y.’schair. 

information 

A.I.D.electees: 

N. Y. officers. 

W.& J. Sloane decorated room for Light’s Jubilee. 

More about the A.I.D. 

New National Officers 

Our hats are off to the newly elected national 

officers of the American Institute of Decora- 

tors. Elected at the annual meeting in Chicago 

for the year 1954-1955 were the prominent 

members of this professional organization 

whose photographs appear at the top of this 

page. Reading from left to right the new offi- 

cers are: President C. Eugene Stephenson of 

New York; Chairman of the Board H. Clifford 

Burroughes of New Canaan; First Vice Pres- 

ident J. H. Leroy Chambers of Baltimore; 

Second Vice President Jack Cameron of Mi- 

ami; Third Vice President Archibald Taylor 

of San Francisco; Secretary Mary E. Dunn of 

New York; Treasurer A. Ralph Anthony of 

Boston; Secretary-Treasurer 

Marjorie Fiedler of Milwaukee. 

and Assistant 

New Officers for New York 

The word is official at last. We hereby an- 
nounce the election of new officers and mem- 

bers of the Board of Governors of the New 

York Chapter of the American Institute of 

Decorators for the year 1954-1955. Their 

pictures are above, in the second row (na- 

tional officers necessarily come first on the 

top level) and names can be attached to faces 

if one will read with care the faces from left 

to right. 

The New York Chapter officers are: Presi- 
dent John B. Wisner; Chairman of the 

Board Mary E. Dunn; Vice Presidents Mel- 

anie Kahane and Beverly Reitz; Secretary 

William Gulden; and Treasurer Marguerite 

Snider. The last face in the row belongs to 

Eleanor Price Nolte, who along with John B. 

Wisner, William Gulden, and Marguerite 

Snider, have been elected to membership on 
the Board of Governors. The four Governors 

are elected for three year terms. Gordon R. 
Streich (not shown) of Buffalo was reelected 

to the Advisory Council of the Roard. 

Exhibitions 

Old Dutch Chair 

As a new addition to its valuable resources 

of early New York furniture, the Museum of 

the City of New York has on display an 

unusual side chair made during the last two 
decades of the seventeenth century. This 

fascinating chair has been in the Kierstede 

family of New York for many generations. 

According to family legend, Dr. Hans Kier- 

stede was supposedly the first owner of the 

chair, but since the founder of the family of 
physicians and apothecaries died in 1666 

and the style of the chair indicates a later 

date, perhaps 1680, the chair was probably 

made for his grandson who bore the same 

name. Undoubtedly the chair, although of 

oak, was made by one of New York City’s 

earliest cabinet and the 

colonial simplicity with transitional 

makers, combines 

early 

features such as the awareness of ornamenta- 

tion and taste for a more pretentious style. 

Its high back is caned, and the rush seat was 

probably also caned in the early years. The 
repetition of the curved molding at the crest 

of the back and on the stretchers between the 

legs is characteristic of late Northern Euro- 
pean Baroque architecture, whose stylistic de- 
tails were largely imitated by early American 

furniture makers. 

Light in a Penthouse 

W. & J. Sloane decorated a penthouse apart- 
ment for exhibition at the San Francisco 

Museum of Art as part of the five week cele- 

bration of the 75th Anniversary of Edison’s 
perfection of the incandescent lamp. The 

theme of the exhibition was Light and Color, 
with special attention to the use of lighting 
as an element of interior design and architec- 

ture. Arthur Elrod, a Sloane’s decorator. 

was in charge of the terraced apartment de- 
sign project. 

Appropriately called the “Celestial Room,” 

the living room with a view had a dining 

area on a raised section. All of the furniture 

in the spacious living area, with the excep- 

tion of handsome custom-built  giant-scale 

sofas covered in a heavy, white textured 

material from Sealamandré, was designed by 

T. H. Robsjohn-Gibbings. This was the 
premier appearance on the West Coast of the 

new line which is manufactured by the Widdi- 

comb Furniture Company. The sherry-finished 
round dining table had matching chairs 

covered in dark brown silk taffeta from 

Scalamandré. 
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Clay for Today 

Having opened in mid June and running 

through the month of July, the eighth annual 

exhibition of the San Francisco Potters Asso- 

ciation is holding its exhibition, “Clay for 

Today,” at the M. H. De Young Memorial 

Museum in San Francisco. The show features 

double-duty ceramics that serve as objects of 

art and utility. 

Above is the melon shaped lidded jar which 
won the prize for the best all-around piece. 
It is made in stone and glazed by Peter Voul- 

kos. At the right above is a terra cotta mobile, 

made by Virginia Davidson, 

which won the special project award. 

“Swinging Lady,” 

Boston Arts Festival Awards 

During the two-week Boston Arts Festival in 

June, there were many activities related to 

the interests of our readers. There was a spe- 

cial art exhibition, and a display of the works 
of landscape architects too. Housed in a Bucky 

Fuller dome was an exhibition of the best of 
New England’s architectural projects executed 

within the last five years, showing models, 

plans, and photographs. 

A group of awards were made by the Boston 

Arts Festival Architectural jury, in coopera- 

tion with the American Institute of Architects. 

The main idea of the exhibition and award 

committee was to call attention to the fact 
that some of the most exciting work is being 

done in New England today in the great crea- 

tive tradition of the area, just as in the days 

when Bulfinch designed Beacon Hill houses. 

Cele | 

inrortrnmnatiss 

The first award went to architect George W. 
W. Brewster, of Boston, for the house he de- 

signed for Mr. and Mrs. Gordon Gibbs at 

Marion, Massachusetts. We have shown two 

views of this simple though refined residence, 
whose spaciousness and materials evoke a 

sense of the traditions of the past without 

any crafty imitations of quaintness. 

Honorary awards went to Cambridge architect 
Carleton R. Richmond, Jr., for his home de- 

signed for himself. Hugh Stubbins Associates 

of Lexington, Massachusetts won two awards: 

one for the Maurice Segal residence at Brook- 
line, the other for the Veterans Housing 
Project at Wellesley. An award was given to 

the Eastgate Apartments of Cambridge, a 
group project of eight architects, of whom 

only Robert W. Kennedy, Ralph Rapson, and 
Osborne Willauer were specifically mentioned. 

Anderson and Beckwith of Boston won recog- 
nition for their design of the John Thomson 

Dorrance Laboratory of Biology and Food 
Technology, at Massachusetts Institute of 

Technology. 

The Architects Collaborative, familiarly known 

as TAC, won awards for the Graduate Center 

at Harvard University and the Junior High 
School of Attleboro, Massachusetts. Carl Koch 

and Associates were awarded a prize for their 
project, the Fitchburg Youth Library, Fitch- 

burg, Massachusetts. Two projects of Shepley, 

Bulfinch, Richardson, and Abbott of Boston— 

the Allston Burr Lecture Hall and the Gordon 

McKay Science Laboratory, both at Harvard, 

were each awarded prizes. 

Summer in London 

The Chelsea Flower Show, sponsored by the 

Royal Horticultural Society, included among 
its other attractions this early summer, a dis- 

play of outdoor furniture. The well-designed 

seats, tables, and chairs, were chosen from 

Design Review, the illustrated index of good 
commercial design selected by the Council of 

Industrial Design. Most of the objects are 
now in production, but some of them are ex- 

perimental, 

We have shown three of the more interesting 

designs at the right. The folding deck chair 

at the top is wholly weather resistant as it 

has no movable metal parts to acquire rust. 

A highly desirable quality in a steamer chair 

where storage space is limited, this model 

boosts superb stack-ability. Although it does 

not so appear in the photograph, they are 
provided with latex foam rubber cushions and 

are available at a remarkably low price. Ernest 
Race is the designer and producer. 

The folding chair in beech designed by Gor- 
don Symondson is unusually comfortable for 

a “slatted” chair as the wooden lengths are 

shaped both laterally and longitudinally. The 

upper deck of the cane armchair for the ter- 

race, shown at the bottom of the row, is strong- 

ly reminiscent of the wicker porch furniture 
of the twenties. But the ugly feature of heavy 

substructure has been removed, replaced by 

a metal frame, leaving the rather comfy roll 
at the top. N. Slater is the designer and it is 

produced by J. Collins and Son, Ltd., London. 

Prize pot and mobile 

British Garden Furniture 

Left and above: Winning house at Boston art feté 
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Historic House Project 

Girl Scouts’ Ante Bellum Home 

The house and grounds of the Gordon Home 

in Savannah, Georgia, the birthplace and child- 

information 

hood home of Juliette Gordon Low, founder 

of the Girl Scout movement in the United 

States, has been acquired by the Girl Scouts of 

the United States of America. It will be re- 

stored and established as a national Girl Scout 

headquarters. 

The restoration project is under the direction 

of architect Stephen P. Bond who worked on 

the restoration of Colonial Williamsburg. Mrs. 

Lydia Powell, curator of the American Wing 

of the Metropolitan Museum of Art, and 

Harvey Smith, president of Patterson Fabrics, 
Inc., 509 Madison Avenue, New York, will 

serve On a special committee in charge of 

redecorating and furnishing the ante bellum 

Georgia house. Mrs. Powell has previously 

served as an adviser on the restoration of the 

Owen-Thomas house in Savannah. Mr. Smith is 

a graduate in architecture from the Georgia 
Institute of Technology. 

Awards 

Trail Blazers 

Seven winners in the home furnishings field 

were presented with the 1954 Trail Blazer 

Awards sponsored for the fourth successive 
year by the National Home Fashions League, 

Inc., during the last week in June. 

The Steelframe Storage Units designed by 
George Nelson for the Herman Miller Furni- 

ture Company were selected in the furniture 

category for their new construction principle, 
easily maintained materials, novel color pal- 

ette, and moderate price. Winner in the floor- 
coverings category was a Needle knotted rug, 

designed and handcrafted by George Wells and 
distributed by Gene McDonald, Inc. Made in 

a variation of an ancient technique, with the 
needle the (Continued on Page 109) 

For Your Calendar 

Through July 19. Clay for Today, eighth annual ex- 

hibition of the of San 

Potters. M. H. De Young Museum, San Francisco. 

Association Francisco 

Through July 31. Designs to Live With, integrated 

exhibition of functional and decorative art. 

Hampton Gallery and Workshop, Amagansett, 

Long Island. 

Through August 1. Jacques Lipchits, 40 year retro- 

spective. Museum of Modern Art, New York. 

Through August 15. Designer-Craftsmen U.S.A., 1953, 

American Craftsmen’s Educational Council. San 

Francisco Museum of Art. 

Through August 22. Playground Sculpture Competition 

Winners. Museum of Modern Art, New York. 

Through August 29. Ancient Arts of the Andes. Cali- 

fornia Palace of the Legion of Honor, San 

Francisco. 

Through August 30. The Correlation of Textiles and 

Wallpapers as used In the National Shrines of 

imerica. Sealamandré Museum of Textiles, New 

York, 

Through August 30. American 

sonian 

Smith- 

George 

Craftsmen, 

Institution traveling exhibition. 

Thomas Hunter Gallery of Art, Chattanooga. 

Through September 19. Abstract Japanese Calligraphy. 

Museum of Modern Art, New York. 

Through September 22. American Pressed Glass of the 

Lacy Period, 1825-1850. The Corning Museum of 

Glass, Corning, New York. 

October 10. 

sonian 

Smith- 

traveling exhibition. De 

Through American Craftsmen, 

Institution Cor- 

dova and Dana Museum, Lineoln, Massachusetts. 

October 12. Japanese 

Modern Art, New York. 

1-31. The Silks of the Harmonists, Scalamandré 

of Textiles Rich- 

Through House. Museum of 

July 

Museum traveling exhibition. 

mond Art Center, Richmond, California. 

1-31. 

tion traveling exhibition. Currier Gallery of Art, 

July tmerican Craftsmen, Smithsonian Institu- 

Manchester, New Hampshire. 

July 1-31. Textiles and Ceramics, Smithsonian Institu- 

tion traveling exhibition. Tweed Gallery, Duluth, 

Minnesota. 

July 1-August 30. The Symbol of the Rose in Textile 

Design, Scalamandré Museum of Textiles travel- 

ing exhibition. Georgia Museum of Art, Athens. 

11-16. New York Lamp Show. Hotel New Yorker. 

12-15. National Association of Music Merchants. 

July 

July 

Palmer House, Chicago. 

July 12-16. Summer Furniture Market. Los Angeles 

Furniture Mart. 

12-17. 

Showrooms of manufacturers, New York. 

July Summer Market for carpets and rugs. 

July 16-August 14. Design in Scandinavia, American 

Federation of Arts. Currier Gallery of Art, Man- 

138 

chester, New Hampshire. 

July 18-20. Wisconsin State Gift Show and Super 

Merchandise Fair. Milwaukee Auditorium. 

July 18-23. National China, Glass, and Pottery Show. 

Hotel New Yorker, New York. 

July 19-23. Summer Market. Western Merchandise 

Mart, San Francisco. 

July 25-28. Washington Gift Show. Hotel Willard, 

Washington, D. C. 

July 31. date for the $32,500 Centennial 

Competition, Carson Pirie Scott and Company. 

Closing 

Howard L. Cheney, Professional Adviser, 23 East 

Jackson Boulevard, Chicago 4. 

August 1-4, 29th Western China, Glass, Gift, Jewelry, 

Show. Civie 

Auditorium, Palace, St. Francis, and Sir Francis 

Toy, Stationery, and Housewares 

Drake Hotels, San Francisco. 

August 1-4. Western Merchandise Exhibitors Associa- 

tion, Civic Auditorium, Palace, St. Francis, and 

Sir Francis Drake Hotels, San Francisco. 

August 1-20, Albert Jacobson’s Ceramic Sculpture and 

Pottery for Home and Garden. Silvermine Guild 

of Artists, Norwalk, Connecticut. 

2-13. Chicago Gift Show. LaSalle Hotel and 

Palmer House. 

August 2-13. The Merchandise Mart Gift Show and 

the China, Glassware and Pottery Market. Mer- 

August 

chandise Mart, Chicago. 

August 3-7. 21st Annual Craftsman’s Fair, League of 

New Hampshire Arts and Crafts. Belknap Moun- 

tain Reereation Area, Gilford, New Hampshire. 

7-9. Fourth Annual Rocky Mountain Home 

Fall Market. Denver. 

10-18. Fifth Annual California Living Show, 

annual antiques and decorators show. Pan Pacific 

August 

Furnishings 

August 

Auditorium, Los Angeles, California. 

15-18. Pacific Northwest China, Glass, Gift, 

Stationery, Jewelry, Toy, and Housewares Show. 

Civie Auditorium, Olympic and New Washington 

August 

Hotels, and Terminal Sales Building, Seattle. 

August 16-September 20, and Textiles Ceramics, 

Smithsonian Institution traveling exhibition. Uni- 

versity Gallery, University of Minnesota, Minne- 

apolis, 

The 

Italy: Architecture and Design, traveling exhibi- 

August 17-September 6. Modern Movement in 

tion. Museum of Modern Art, New York. 

22-24. Paul Gift Show and 

Super Merchandise Fair. Minneapolis Auditorium, 

August 22-25. Portland China, Glass, Gift, Jewelry, 

Show. Public 

Auditorium, Benson and Plaza Hotels, Portland, 

Oregon. 

August 22-27. New York Gift Show. Hotels Statler and 

New Yorker, New York. 

August Minneapolis-St. 

Stationery, Toy, and Housewares 

August 22-27. Second United States International Gift 

and Fancy Goods Show. Astor Hotel, New York. 

August 25-November 15. 10th Triennale. Milan. 

August 29-31. Spokane Gift Show. Davenport Hotel, 

Spokane, Washington. 

August 29-September 1. St. Louis Gift Show and 

Super Merchandise Fair. Hotel Statler, St. Louis, 

Missouri 

1-30. Design 

Federation of Arts traveling exhibition. Cleveland 

Museum of Art. 

September in Scandinavia, American 

September 2-18. Scottish Industries Exhibition. 

Glasgow. 

September 5-7. Omaha-Midwest Gift Show and 

Super Merchandise Fair. Hotel Paxton, Omaha, 

Nebraska. 

September 6-27. Shopping Centers of Tomorrow, 

American Federation of Arts traveling exhibition. 

National Gallery of Canada, Ottawa, Ontario. 

September 9-19. Sixth Annual National Home Fur- 

Show. Zist Regiment 34th 

Street at Park Avenue, New York. 

September 13-17. Boston Gift Show. Hotel Statler. 

September 19-October 10. 

Home Furnishings Festival; sponsor: Home and 

nishings Armory, 

Chicagoland Home and 

Home Furnishings Council of Chicago. 

October 4-25. American Craftsmen, Smithsonian Insti- 

tution traveling exhibition. Saginaw Museum, 

Saginaw, Michigan 

4-25. 

Institution 

Smithsonian 

Paul 

Illinois 

October Textiles and ceramics, 

traveling exhibition. 

Booth 

College, Charleston, Hlinois. 

October 10-13. Philadelphia Gift Show. Hotel Ben- 

jamin Franklin. 

Sargent 

Gallery, Library, Eastern State 

October 10-15. Jamestown 1954 Fall Furniture Mar- 

ket. Jamestown, New York. 

October 11-November 1. Shopping Centers of Tomor- 

row, American Federation of Arts traveling ex- 

hibition. Mount Holyoke College, South Hadley, 

Massachusetts. 

October 16-November 14. Design in Scandinavia, 

American Federation of Arts. Royal Ontario 

Museum of Archaeology, Toronto, Canada 

October 19. Opening of the Museum of Modern Art’s 

25th anniversary year program. 

Modern Art, New York. 

October 24-November 28. 18th Ceramic National, 

Sponsored by the Syracuse Museum of Art, the 

Museum of 

Onandaga Pottery Company, makers of Syracuse 

China, and the Ferro Corporation of Cleveland, 

exhibition of pottery, sculpture, and enamels. 

Syracuse Museum of Art, New York. 

8-12. 39th National Hotel 

Kingsbridge Armory, New York. 

November Exposition. 



dramatic, made-to-order adaptation 

of classic traditional charm to the 

provocative language of contemporary living. 

Your customers see it in Town and Country. Your choice 
New Yorker. House Beautiful. Guide For the of arm designs, 
, : ir back styles, 

Bride. House and Garden. Living For Young basic shapes, to 

Homemakers. Today’s Woman create smart, 
original sofas, love 
seats, chairs, 
sectional ica ~~ a 
groupings 

«”’ Ou EERCeE FE iiss: 
“As You Like It.” =r 

Send 25c for descriptive brochure =a 

erwin-lambeth, dept. ]-7 

thomasville, north carolina a 

erwin-lambeth 
| thomasville, north carolina 

136 e. 40th street, new york, new york 
merchandise mart, chicago, illinois 
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the finest in comfort 

No matter which furniture style your customers 

prefer — they all agree on one thing — lux- 

urious cushion comfort. That’s why more and 

more furniture is cushioned with Texfoam 

the finest of foams. 

Texfoam provides the ultimate in cushion 

comfort in all the furniture it cushions — yet 

keeps individually styled lines clear and clean. 

Look for this pennant 

when seeking furniture 

offering the finest 

in cushion comfort. 

By makers of 

Texlite rubberized 

curled hair. 

for \ofas... 

is furniture cushioned with LEXFOAME 

§ 
, 
¥ 

TE ARD aaR Paha eOS sie Ca =! 

or Sectional... 

Texfoam, made by The Special Texfoam 

Process, produces a foam with a no-skin surface 

and finer inside texture. No skin surface means 

Texfoam breathes more easily — cushions more 

gently — constantly refreshes itself with clean, 

cool air. Finer inside texture means every inch 

of Texfoam offers a better. more even cushion 

compression. 

THE SPONGE RUBBER 2 

INTERIORS 



ASR GROANS pS iS tS Sik 8 2 OS Tie tn 

Atlanta. Georgia 

ANOTHER 

Sectionals cushioned with Texfoam made by SPONGEX 

American Wood Products, Inglewood, California 
PRODUCT 

PRODUCTS COMPANY 61 Derby Place, Shelton, Connecticut 

JULY 1954 



92 Liberty Street, N.Y.C. 

marble 
Arnold A. Arbeit, A.1.A., Architect 

gave this owner 

a $60,000 bonus! 

Have you ever heard of getting $100,000 worth of remodeling for $40,000? Owner Aaron Levin says this was accom- 

plished in his 21 story, 92 Liberty Street, New York, office building — and he did it through the use of Marble* 

Here’s what he says: “The competition of new construction was getting tough for our 50 year old building, so I 
decided to meet the competition on its own level. Our architect, Arnold A. Arbeit, A.I.A. used the most beautiful 

materials he could find, yet gave us one of the soundest investments we've ever made. Marble made the difference — 
and a whopping big difference 

Literature available FREE 

“Proof that marble costs less”’ 
“Marble Forecast 1953-54” 
“Marble in the Bank” 

ARBLE uty 

it was.” Here is the cost breakdown: 

DOMOIMION .......66.66ccc.. 

Misc. metal .. 

Terrazzo ...... 

Electric 

Radiators 

Directory & misc. . 

Lath & plaster 

eT ry $ 1,200 

I ii cere pee 17,500 

Clock ete eaeaatios 500 

PE ones vise cns Beaccess 750 

Stainless steel 4,000 

Architect's fee 3,600 

ase cee $40,200 

*As told in the 
Magazine of Building, Nov., 
Page 118 

1953, 

|Nstrrure OF America, INC. 

108 FORSTER AVENUE. MOUNT VERNON. NEW YORK 

INTERIORS 



Yherever you are there is a Herman Miller showroom to serve you 

In New York, by the way, our showroom has just been redecorated — full of unusual ideas 

in interior planning and, of course, new designs by George Nelson and Charles Eames. 

Showrooms in New York, Los Angeles, Grand Rapids, Chicago and Kansas City. 

| herm an i 1 ler, Zeeland, Mich. 

Ss ULY 1954 



Barwick first again 
with the finest 

Year after year pace setting Barwick innovations 
spark the markets. Now Barwick research and 
ingenuity team with today’s most advanced scien- 
tific developments to create revolutionary new 
man-made fiber carpeting in the most enduring 
colors made! 

/ CELEBRITY — radiant new 100% viscose cut 
O UW : pile—a new texture with new resilience — soil 

and stain resistant — vulcanized jute backing — 
10 glorious raw-stock-vat-dyed colors — seamless 
widths 9, 12’ and 15’—to retail at approxi- 

MmaAnN-VWa d CP mately $9.95 pers ve 
BARWICK IMPERIAL CHENILLE — sparkling 
new tufted chenille — 20% nylon, 80% rayon 

* yarn —soil and stain resistant — vulcanized jute 
backing — 10 enduring raw-stock-vat-dyed colors 

7 e rv — seamless widths 9’, 12’ and 15’—to retail at 
approximately $12.50 per sq. yd. 

& BARWICK’S RAW-STOCK-VAT-DYED COLORS 
, are the surest — the safest — the most 

Ca rp ett V1 g satisfactory made — richness that en- 
dures — BARWICK’S RESPLENDENT COL- 
ORS BECOME YOUR SUBTLE SALESMEN 
SPEAKING THE MOST PROFITABLE OF * 

1N1 TONGUES, THE UNIVERSAL LANGUAGE 
OF THE EMOTIONS. 

raw-stock-vat- 

dyed colors 

arwick 
Mitts 

Makers of fine carpeting 

OLD PEACHTREE ROAD, CHAMBLEE, GEORGIA 

INTERIORS 
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DESIGN 

A.1.D. CITATION 

American Institute 

of Decorators 

Van Keppel-Green builds a better Sun Lounge . . . 3-position, 
adjustable, foam rubber sections on steel frame ... covers it with the 
better fabric .. .vicrtex ... made for indoor-outdoor care-free beauty. 

Madagaska, one of the many vicrrex warm-to-the-touch, deeply 
beautiful textures, is chosen for its hand-loomed look. Because it’s 
VICRTEX. it will keep its place in the sun through many a global 
turn, Virtually indestructible — cannot chip, scratch, peel, or crack — 
stain-flame-soil resistant — wipes clean with damp cloth. Soft, pliant — 
can be draped, folded, pleated — applied to any curved or flat surface. 
An award-winning wall covering as well as furniture upholstery. 

VICRTEX V.E.F.* FABRICS come in 30 tri-dimensional patterns, 
36 fadeproof HOUSE & caRDEN Colors. Let vicrrex add a new dimension 
to your next creative design. 

SUPPORTED VINYL-FUSED FABRIC needs no extra backing, however used. 

WRITE FOR SAMPLES AND PRICES: 

L. E. CARPENTER & COMPANY, INC 
SALES OFFICE: Empire State Building, New York 1 + Longacre 4-0080 » MILLS: Wharton, New Jersey 

* Vinyl electronically fused 



ate 

DECORATORS AND DESIGNERS... 

National Recognition For Your Interiors... 

| For America Away From Home! 

Hotels, hospitals, clubs, colleges, restaurants and other institutions comprise 

the fastest-growing (and often the most lucrative) market for interior 

designers. Annually this field increases its facilities by nine billion dollars. 

Modernization, remodeling and re-furnishing activities are constant and 

impressive. 

Now, you can obtain valuable recognition, with top managements in institutions, for the 

outstanding work you have done in this field. The opportunity is offered in the new Award 

Program for Institutions Interiors, by Institutions Magazine. 

You may enter any one or more of your institutions projects in the following categories: 

A. General public areas such as lobbies, lounges, reception areas, entrance ways. 

B. Dining areas. 

C. Private areas such as offices, ladies’ lounges, private lounges. 

D. Sleeping areas with or without living-room type quarters. 

Approximately twelve equal awards will be given which will recognize both the institution 

and the interior designer or decorator. Winning entries will be displayed at leading trade 

expositions and publicized in Institutions Magazine. 

There are no entry fees or requirements of purchase. For rules of the Award Program and 

entry form, write to Decorating Editor, Institutions Magazine, 1801 Prairie Avenue, Chicago 16, 

Illinois. 

= HOTELS "= HOSPITALS # CLUBS 

"SCHOOLS # COLLEGES 

=" RESTAURANTS #® MOTELS 

*" OTHER INSTITUTIONS 

INSTITUTIONS Magazine 
1801 Prairie Avenue Chicago 16, Minois 

Bass ae 

America’s Most Refreshing, Most Informative Business Magazine 
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vv For a closer look at these great new Wall 

fabrics and the complete line of Joanna 

Pastels, send for sample book S-22. 

... two outstanding new wall fabric textures 
from Joanna Western, styled to make to- 
morrow’s interiors a reality today. The 
pleasing, relaxing appearance—the nubby 
feel of TWEED .. . up-to-the-minute styl- 
ing in RUFFIAN ... these are the textures 
that are bringing a new dimension to institu- 

tional decorating, the dimension of texture. 
Yes, there’s a world of beauty in the new 

Joanna Vinylized Wall Fabric—but don’t 

JOANNA WESTERN MILLS CO. 
22nd and S. Jefferson © Chicago 16, Ill. 

JOANNA 
Giuyltpe,, 

Zolli mel fate 

forget the practical side. Joanna Vinylized 
Wall Fabric is easy to hang—won’t scratch, 
scuff or chip no matter how many bumps 
and scrapes it gets—washable forever with 
soap and water—shrinkproof and stain- 
proof. Joanna stays bright, beautiful and 
new-looking for years, cutting maintenance 
and decorating costs to the bone. Joanna 
Vinylized Wall Fabric is fire-resistant (listed 

by the Underwriters’ Laboratories). 

wa(PaPER aeSCaRCH auecae Im 

PAINTING \ 
| DECORATING 
CONTRACTORS 
OF AMERICA 

Joanna Western Mills Co., Export Division: 1 Exchange Place, Jersey City 2, N. J., U.S.A. 



NEW. DUX IMPORTS 

DUX Swedish imports deftly 

blend color and comfort 

with durability 

to provide imaginative solutions. 

Meticulous Scandinavian workmanship. 

Hand-rubbed woods 

and the textures of luxurious 

wools and Swedish handprints 

add lightness and grace 

to contemporary interiors. 

Write for new catalog 

showroom by G. Luss 
DESIGNS FOR BUSINESS, INC., for Tower Fabrics, Inc. 

warehouse stock: San Francisco and New York 

New York, GEORGE TANIER Inc., 521 Madison Ave. 

San Francisco, COLE-MILLER Co., 540 Merchandise Mart 

Dallas, W. GLENN HENNINGS, 3012 Fairmount St. 

Cleveland, JOHN SAVAGE Inc., 648 Huron Rd. 

Miami, SHOWROOM Inc., 170 N. E. goth 

No. 60 group by FOLKE OHLSSON 
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VINYL 
TILE 
FLOORING 
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Vinyl tile is the new long-life 

floor covering that brims 

over with color and texture. 

These tiles cover the spec- 

trum with their eye appeal 

... Clear lights and darks, 

soft warm pastels, unusual 

marbelized effects. And your 
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clients will find them prac- 

tical, too! They wear like 

iron... wipe clean in a jiffy 

... seldom need waxing... 

resist staining and abrasion. 

This new development in 

flooring is made _ possible 

through chemical raw 

materials produced by 

Monsanto. These materials 

—Santicizer* plasticizers 

and Opalon* polyviny] chlo- 

ride resin—give tile pliabil- 

ity, make it resistant to 

alkali, stains, grease, heat, 

light and flame. 
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For more information on the 

companies manufacturing 

vinyl tile, get in touch with the 

nearest Monsanto sales office 

or write to Organic Chemicals 

ee ed 

Division, MONSANTO 

CHEMICAL COMPANY, 

Box 478, St. Louis 1, Mo. 
*Reg. U. S. Pat. Off. 
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MONSANTO 
CHEMICALS ~° PLASTICS 

® 
SERVING INDUSTRY... WHICH SERVES MANKIND 



‘*| used the mirror 

to gain depth, height 

and more light.’’ 

Living room of Charles B. Gilbert, New York—decorated by Mildred Irby, A. |. D. 

Miss Irby says, ‘‘Mr. Gilbert’s living room seemed small 

and narrow, hence the large, clear mirror over the sofa 

opposite, and reflecting, the chimney-piece. This appears 

to double the width of the room, giving it a much more 

pleasant and spacious quality. Naturally, the mirror 

imparts depth to shadows and sparkle to lights. Another 

important role of the mirrors in this room is the reflection 

of the light from the windows opposite, giving more day- 

light and also adding height to the low-ceilinged space.” 

When you use mirrors for such 

decorative effects, it will pay you to 

specify mirrors made of L:O-F’s revo- 

lutionary new Parallel-O-Plate Glass 

... the glass that gives you an exact- 

ness of image and sparkling clarity 

never before dreamed possible. For 

further information on mirrors made 

of this finer plate glass, write to us. 

LIBBEY’ OWENS:-FORD GLASS CO., TOLEDO 3, OHIO 

30 INTERIORS 



FOAMEX 
. 9 

| Firestone 

irestone 

FOAMEX: 
CUSHIONING 

Most PEOPLE...and that includes 
manufacturers, retailers, customers 
...think of Firestone Foamex as a big 

name in comfort. And it is! Big as a 

brand name. Big in the service it 

delivers. Big in the respect Foamex 

commands at the point of sale. 

But the designer knows that equal 

to its comfort-contribution, is the 

revolution Foamex cushioning has 

helped achieve in the shape and line 

®e@eeeeeceeeos@eeeeeoeoeeec eee eeceaeeeeeee eee eee @ 

of good furniture. Foamex is an im- 

portant factor in solving the problem 

of over-stuffed comfort, versus un- 

comfortable grace. An inch thickness 

of Foamex transforms a pull-up chair 

into an easy chair. A four-inch cush- 

ion of Foamex transforms a marble 

slab into a reclining sofa! 

Foamex solves many other problems! 

Contributes light weight, coolness, 

cleanliness with minimum upkeep. 

& 
> 

oo! on grr zm 

Guaranteed by 
Good Housekeeping 
<2) rr 45 apveaisto * 

Defies moths, vermin. Adapts to built 

ins, multi-purpose units. 

VITALLY IMPORTANT, Foamex adds 

a nationally known, nationally-ad- 

vertised brand name to any de- 

signer’s label. Creates tangible, rec- 

ognizable confidence at the point of 

sale. Designers all over the world can 

agree...their best designs look better, 

last better, sell better, thanks to Fire- 

stone Foamex cushioning. 

> 

Wr ite F res tone, Akr On, 0 hio, OF: Fall River, Massachusetts * 28 West End Avenue at 61st Street, N. Y. 23 * 1620 South 
49th Street, Philadelphia 43, Pa. « 1200 Firestone Parkway, Akron 17, Ohio * 200 South Missouri Street, Indianapolis, Ind. * 26 East 
16th Street, Chicago 16, Ill. * 4232 Forest Park Boulevard, St. Louis 8, Missouri » 502 Exposition Avenue, Dallas 1, Texas * 2525 
Firestone Boulevard, Los Angeles, Calif. ¢ 4300 Brighton Boulevard, Denver 16, Colorado * Baum & Negley, Pittsburgh 6, Pa. » 480 

JULY 1954 

Lindbergh Drive, N. E., Atlanta 5, Georgia « 958 Harrison Street, Seattle 9, Washington « Firestone Boulevard, Memphis 7, Tennessee 

@eeeeeseeeseeeneeses$s?* 



MATICO 
oN CONFETTI 

~ 

NEWEST STYLE IN FLOOR TILE! 

Refreshing treatment for floors throughout the home ...combines lively color 

with an easy-to-care-for surface. Lovely with period furnishings, smart with 

modern, MATICO Confetti is styled to charm in 10 sparkling multi-color combinations. 

This fine quality floor tile is fortified with plastic for extra strength, 

beauty and resiliency. It’s ideal for every type of installation including on-grade, ae 
uaranteed by ” 

Good Housekeeping 

slab constructions. Write for a MATICO Confetti color chart and complete details. R207 as nmcanats Oe 

MASTIC TILE CORPORATION OF AMERICA ooiiet, ii. Long Beach, Calif.» Newburgh, N.Y. 

Manufacturers of Aristoflex * Confetti * Parquetry * Asphalt Tile * Cork Tile * Plastic Wall Tile anee 

INTERIORS 



NATION'S LEADING 

DESIGNERS AND DECORATORS 

ENDORSE 

MICARTAS PRACTICAL BEAUTY 

You’ll discover new latitude in planning interiors with lovely, 

long-lasting, MICARTA. Here’s a dramatically functional plastic laminate 

that suggests itself for applications where decorative surfaces must withstand 

all the hazards of household wear. That’s why MICARTA 

has earned the approval of leading designers and decorators 

—why it offers exciting opportunities for you. 

Look into MICARTA’s distinctive colors, patterns and wood grains for 

unusual, yet practical, accents in furniture or counter tops, wainscoting and 

paneling. Let MICARTA’s “‘sealed-in” beauty bring permanent charm to 

your interiors. For full information, simply fill out the coupon below. 
J-06573 

United States Plywood Corporation 

55 West 44th St., New York 36, N. Y. 

Please send full information on MICARTA and its applications. 

Name 

Address 

City 
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1. Kalistron A transparent viny! “coat of 
armor” shields this rich wall covering... . 
its color is fused to the underside. Virtually 
impervious to scratches, scuffs, stains, rough- 
house. A damp cloth cleans it. 33 colors. Mar- 
velous Kalistron adhesive prevents open 
seams. Ideal wherever traffic is heavy. Also 
made in matching upholstery grades. 

1 2 
2. Flexwood Genuine wood panelling in 
flexible form. Hence, you can curve it, wrap it 
around posts, get stunning matched grain 
effects over wide areas. Meets fire code 

Tt] Td requirements. Over 1.7 million feet installed 
W A L L C E | T E 4 U S A in 1953. Every installation guaranteed. Widely 

y m » a used in banks, offices, public rooms, etc., for 
new construction and alteration jobs. 

Where there’s a wall .... there’s a way 
to cover it at the wall covering division of 
United States Plywood Corporation. Here, 
at “Wall Center, U. S. A.,” you will find 
the’ answers to your most challenging wall 
questions. As, for example: 3. Kalitex Gives more protection than any 
How can I achieve the beauty and rich- other wall covering at anything like the price. 
ness of genuine wood on curving walls Made much like Kalistron, with the same vinyl- 
and rounded pillars? protected beauty. Low in cost, yet its luxur- 
How, in hospital and hotel rooms, can | ious rough textured pattern is distinctively 
avoid frequent paint jobs and high different. Combines relatively low cost with 
maintenance costs? great beauty and durability. Superb in hos- 

How can | cover a corridor wall that GE, Rates, pele Seer ee 
must stand up to scratches, scrapes, 
collisions? 

How can I give a low-budget living room 
S office the distinction of wood pan- 
elling? 

The answers, supplied by the products de- 
scribed here, are yours at “Wall Center, 
U. S. A.” Read about them. Then send 
coupon below for additional information. 

United States Plywood Corporation 
World's Largest Plywood Organization 3 4 

The Mengel Company 4. Randomwood similar to Flexwood except 
the shading of the wood varies, giving an in- 
teresting “random” effect. Use it where imag- 
ination is high but budget is low. May be 
hung by any good mechanic. Effective for a 
whole room or a dramatic single wall, in 
homes, small offices, anywhere. First cost is 

last cost for years. 
UNITED STATES PLYWOOD CORPORATION 

Dept. K-113, 55 W. 44th St., New York 36, N. Y. 
(In Canada: Paul Collet & Co., Ltd., Montreal) 

Please send information on products checked: 

0 Kalistron C Flexwood 
0 Kalitex (0 Randomwood 

Address. 

City. J 
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Some of the exploratory articles 
in the coming August 1954 issue of 

INDUSTRIAL DESIGN 

TRENDS: “The Kitchen Disintegrates” 
What is happening to appliances as the kitchen assumes new 

functions and unfamiliar arrangements? 

crinicis@: “Five Years of Good Design” 
A panel of manufacturers and designers talk over 

the GOOD DESIGN retrospective exhibition, and the problems of 

imposing esthetic standards. 

MERCHANDISING: <The Consumer Insists” 
How the Do-It-Yourself movement can be used to solve 

the manufacturer’s problem. 

MANAGEMENTS«T'e Kee Question”’ by H. Van Doren 
‘How the manufacturer and the independent designer can work 

_ out their financial relationships. 

HUMAN ENGINEERING: <The Chambered Nautilus” 
How under-water life was made livable for 80 men in 
the Navy’s new atomic submarine. 

ID 
Each issue of INDUSTRIAL DESIGN 
delivers to the desks of designers and 

design executives an authoritative distillation of 

contemporary design practice. 

INDUSTRIAL DESIGN 
is published every other month. 
Newt issue: August 1954, 
Subscription rates: $9.00 for one year 

(6 issues) ; $16.00 for two years (12 issues). 

Whitney Pablieations, Inc. 
18 East 50th Street, New York 22,N. Y. 



Office furniture and Accessories 
floor Coverings and draperies 
Partitions and lighting installations 

SOlden ine, 

in 7-2940 ¢« Wlsconsin 6th Street, New York 18, New York 45 West 36t , 

37 ;ULY 1954 
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here are fresh design ideas for your 

WORKING LIBRARY 

_.. four important reference books for every designer 

LIVING SPACES 
Contemporary interiors by 80 leading designers, including Finn Juhl, Le Corbusier, 

Mies van der Rohe, Richard J. Neutra and Frank Lloyd Wright. This is the only 

complete collection of interiors reflecting the best designs based on the new philosophy 
— freedom to use space “for living as one damn well pleases.” 

The witty, often provocative introduction and commentary are by George Nelson, 

noted architect and designer. The 232 illustrations were selected by the editors of 
INTERIORS, the professional magazine of the interior design field. 

LIVING SPACES is a fine source of fresh ideas for decorators, architects, manufac- 

turers, retailers —- and home owners, too. Bound in full cloth: 148 pages, 9 x 12 
inches illustrated with 232 photographs. Price $7.50. 

CHAIRS 

The problem of seating has involved the talents of outstanding designers from Chippen- 

dale to men like Aalto, Breuer, Eames, Risom, Saarinen. And every new application 

of materials, every technical invention in furniture, seems to find important expression 

in a chair. The problem’s of keen interest to consumer and producer, too. 

This fine book of design traces the evolution of the chair and examines chairs produced 

today in bentwood, laminated wood, molded plastics, solid wood, metal and upholstery 

. . by 137 top designers. CHAIRS has a penetrating commentary by George 
Nelson . . . is lively reading . . . and an important reference source. Bound in full 

cloth: 176 pages, 9 x 12 inches with 433 illustrations, Price $10.00. 

DISPLAY 
This stimulating book binds into a single volume the ingenious and remarkable 

displays that have set new patterns in interior design thinking and techniques. . . 
in museums here and abroad . . . in shops, showrooms and exhibitions from the 

Merchandise Mart to the Triennale at Milan and the Festival of Britain . . . wherever 

creative designers have put prophetic ideas into three-dimensional designs to “show 
something.” 

DISPLAY fairly crackles with fresh ideas. Edited by George Nelson, it shows new 

systems, outstanding displays and exhibitions created by more than 125 designers 

and architects of international note. It’s a fertile source of new thinking . . . a basic 

book for every library of design . . . including yours. Bound in full cloth: 192 

pages, 9 x 12 inches with 312 illustrations. Price $12.50. 

ANATOMY FOR INTERIOR DESIGNERS 
An important book, with 1,321 essential measurements every designer needs, in clear 

dimensional drawings that can save you many hours of research. The clever diagrams 

by Nino Repetto give the measurements of the human body in terms of requirements 

for proper design of furniture, storage space, and all types of home products and 

equipment. 

The witty commentary by Francis de N. Schroeder adds to the delight and sound 

design sense of this tremendously popular reference book. The second edition, 

enlarged and revised, has a second section: HOW TO TALK TO A CLIENT... 
to stalk and trap and study the prospect . . . make plans and talk about money. 

Bound in full cloth: 96 pages, 9 x 10% inches, full of sketches and diagrams. 

Price $4.00. 

To: WHITNEY PUBLICATIONS, INC. 18 East 50th Street New York 22 

Enclosed is remittance of copies of books 
as checked in the boxes to the right. (For Canada and 
foreign countries, add 35c per copy for postage.) 

(] LIVING SPACES $7.50 

C CHAIRS $10.00 
[] DISPLAY $12.50 

[] ANATOMY $4.00 

SPECIAL DISCOUNT RATES: 
Any two books—deduct 5% 

Any three books—deduct 10% 

Four or more books—deduct 15% 



A garden-gay, hand-printed, vat-dyed glazed chintz—pink on white, citron on sand, pear! on putty, 

coral on gunmetal and blue on celadon, our series #29535. With it 

we recommend our Fortisan-and-silk gauze, which has exceptional dimensional 

stability . . . available in 11 solid colors, our series #2350. 

J.H THORP & CO., INC., 250 PARK AVENUE @ 41 E. 57th STREET, NEW YORK 

BOS fON + PHILADELPHIA ¢ CHICAGO « DALLAS « LOS ANGELES « SAN FRANCISCO 



If It’s A Question of 

FABRICS, CARPETS, or WALLPAPER 

you'll always find the answer at 

hain 
FABRICS . . . from inexpensive cottons to fine brocades 

CARPETS . . . from cotton mats to imported hand made rugs 

WALLPAPERS . . . from modestly priced machine prints to multi- 

screened scenics 

In short, we have under one roof, every- 

thing, in every price category to meet 

every decorating need. 

F. SCHUMACHER & Co. : 60 W. 40th St., N.Y. 18, N.Y. - FABRICS - CARPETS - W 



East is east and west is west — or are they? 

The Japanese house in the Museum of Modern 

Art’s garden, and a new book, and a Japanese 

trade center in New York, and independent 

exhibitions in other parts of the United 

States and Canada, are signs that the old 

cleavage is being bridged. The American people 

are taking a close look at Japanese interiors, 

and the Japanese, like Genichiro Inokuma 

who drew this cover, are exploring occidental 

arts and experimenting with alien 

items of furniture such as chairs. 

our cover 

Croesus in the office 

Change is not something to be feared. The important thing is to be prepared for it. 

What the Bureau of Internal Revenue has taken from the interior designer with one 

hand, it has given back tenfold with the other. The big private clients of yesteryear 

have melted away or moved to hotels. Even when the family fortune is so massive that 
it can withstand the heat of today’s economic situation, the home which the young 

scion builds for his family is designed to keep most of the block beneath the surface 
like an iceberg, where it will last longer anyway. We have an example of this kind of 

house deeper in this issue — a structure so austere in its purity that it takes a minute 

examination to discover that foot for foot, and apart from changes in the financial 

and building cost situation, it is several times as valuable as San Simeon (which has 

nothing to do with our publishing it, however). 
Such clients are few. They support few designers. The client who counts today is cor- 
porative rather than individual, and the interiors which he pays for are items of 

expense rather than items of consumption. By this we mean that they are bought and 

paid for in order to produce income, rather than consume it. A hotel is constructed in 
order to produce income. An office is furnished not — so simply — to produce income 
but to facilitate the production of income. This is a fact to which the Bureau of 
Internal Revenue defers. 
The office skyscrapers being raised in the hearts of all our big cities (the recent race to 
clothe a skeleton structure in its prefabricated aluminum skin dramatizes the breathless 
hurry of the whole movement) are not being furnished with bare essentials. They are 

being planned by the best talents and provided with the handsomest, most durable, 
most impressive furnishings that money can buy. 

) This economic and eminently sensible practice is imperceptibly but surely bringing 

about a revolution not only in the business of designing interiors, but in the business 
t of manufacturing the furniture, fabrics, lighting fixtures, and so forth, with which 
} interiors have to be equipped. The wealthy private client wants to be surrounded 

with objects that are specially designed and specially made. Most of his possessions 
are unique. The wealthy corporate client, though he wants the best in design and the 

7 best in workmanship, is bound to accept a standardized product. 
A The utility items which go into offices — steel furniture, filing equipment and the like— 

have long been standardized. Now the “front office” furniture is standardized too. This 
S does not mean that it looks dull or cold. On the contrary, it is indistinguishable in line 

ide rugs and workmanship from furniture designed for homes. It is, in fact, just that, as the 

: several offices overleaf — a medical center, a fabric showroom, a garment center 

to mult: office, an insurance company office, an embassy room, and several others — clearly 
show. Some of it is extremely expensive, and all of it is made by prestige manufac- 

turers of our leading lines of furniture. What we are trying to say, of course, is that 

the potential demand for well-made and carefully designed furnishings is multiplying. 
The quality market is now a mass market because the Croesus of the twentieth century 
is in the office, and he is legion. The question is: wkat kind of design will he buy? 
The next twenty pages suggest an answer.—O.G. 
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Associated Architects: 

Spatial acrobatics and bright 

The pleasant and reassuring feeling that 

pervades the Upper Manhattan Medical 

Group Center is the result of extremely 

imaginative execution of the building's 

functional requirements, plus the happy 

dividend of a planted, stone-paved court 

that becomes the spatial focus and the 

psychological core. The humanistic ap- 

proach of the architects, Nemeny, Geller, 

and Yurchenco, Associated Architects, is 

utterly in tune with the nature of the 

medical center, which, a member of the 

Health Insurance Plan of Greater New 

York, offers broad medical care, prepaid 

jointly by employers and employees, to 

neighborhood workers in New York in- 

dustry. The thirty-some doctors in the 
center were themselves the clients for the 

building, and it is to the credit of their 

MEDICAL CENTER AROUND A COURTYARD 

George Nemeny, Abraham W. Geller, Basil Yurchenco 

Consulting Engineers: Peter Bruder, Bernard Greene 

General Contractor: Adson Builders, Inc. 

Clerk of the Works: William Cox 

Interior Furnishings: Integra 

colors in a humanistic clinic 

vision that they gave full sympathy to the 

architects’ proposals, which sometimes, as 

in the case of the court, might have 

seemed superfluous. 

The simultaneous functioning of the in- 

tcriors—in spatial and work service, and 

in visual and psychological gratification 

— is remarkable in the apparent ease, 

seeming preordainment, of their realized 

state. Actually the planning took intense 

study and involved some basic re-think- 

ing. It would have been almost automatic, 

and functionally most expeditious, for 

example, to have had a reception desk 

directly at the entrance; but this direct- 

ness would only insist on the unhappy 

occasions that usually bring one to a 

medical center, and the architects pro- 

vided instead a complex, engaging and 

oe 

a 
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non-institutional visual reception: an 

acrobatic, transparent staircase and a 

sunny green court behind it, visible 

through a two-storey glass wall. The main 

waiting room, an informal semi-circle 

of Finland House chairs in vermilion 

and cerulean blue upholstery facing a 

long, black-upholstered sofa against the 

stairs, enjoys an expansive view of the 

court while being in close proximity to 

the receptionist’s office. 

The colorful informality of this waiting 

room is typical of the several other wait- 

ing areas and the staff lounge, although 

in the other waiting rooms the color sys- 

tem is reversed: neutral fabrics—black. 

df 

examination; 

first floor 

white, gray, or brown—are used against 

a broad red, blue. or yellow wall. These 

color planes, at far ends of the building 
on different floors are not only architec- 

tural expressions but also identifications 

for various sections of the building. 

(The achievement of these unbroken color 

planes was one of the most difficult feats 

in planning, for the center is composed 
largely of small consultation and examin- 

ation rooms.) Color is also used in the 

flooring for purposes of identification: 

in public areas it is black-speckled white 

Matico “Confetti,” in consultation rooms 

it is the reverse of the same pattern— 

white-speckled black. 

Left: Main waiting room enjoys a view of the court through a 

two-storey glass wall. Viewed abstractly, the colors make a 

pledsing composition: yellow Raphael diffusion cloth drapery, 

blue and vermilion chairs, black sofa. Right: Lightolier globes 

of various sizes hang at various depths over main circulation- 

waiting area. Tall wood sculpture by Charles Alston. 

Key to plans below: 1—Entry; 2—Lobby; 3—Waiting; 4—Office; 

5—Pharma'tcy; 6—Consultation; 7—Examination; 8—X-ray office; 

9—Dark room; 10—Diagnostic X-ray; 11—Viewing room; 12— 

Urology; 13—Minor surgery; 14—B.M.R. injections, cardiograms; 

15—Nurses’ work and supply; 16—Ldboratory; 17—Ophthalmic 

18—Pharmacy storage; 

Storage; 21—Staff lounge a'nd library; 22—Fan room; 23—Boiler 

room; 24—Laundry; 25—Kitchen; 26—X-ray. A—Pediatrics; B— 

Minor surgery; C—X-ray; D—Physiotherapy; E-Psychiatric. 

19—Electrotherapy; 20— 

second floor 
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Kecause of the court, which allows day- 

light and an outdoor view for nearly 

every room, the interiors are more airy 

than the exteriors foretell, but in other 

respects there is a satisfying cohesion be- 
tween indoors and out: in architectural 

detailing—the striking black metal fram- 
ing for windows and doors; in structural 
expression—exposed concrete members; 
and in a common verve and lift, achieved 

outside by subtle changes in proportions 
and positions of elements within clear 

rectangular compositions (this is particu- 
larly true on the side wall, not shown in 
our pictures), and inside by color and 
exciting spatial devices.-—J. A. 
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Photo above and that on opposite page: The lift of the 

main circulation space is achieved through a simultan- 

eity of buoyant forms—the scalloped edge of the stairs; 

the long lines and graceful bends of the mahogany hand 

rail; the slender verticals of the black iron balustrades; 

the bobbing gloves in the ceiling. 

Above: Main waiting room informally surrounds a Fabry 

marble table with Finland House chairs, two in cerulean 

blue L. E. Carpenter fabric, one in vermilion Fabrilite 

from Fabric Leather Corporation. Seating unit against 

stairs in black Avisco cloth from Isabel Scott was de- 

signed by Integra, built by Mamo and Seidentop, Inc. 47 
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Above: A typical consulting room with examination room at left. Black 

Matico “Confetti” flooring in private areas is the reverse of white 

“Confetti” in circulation and waiting sections. Lehigh Furniture Corpora- 

tion desks are of walnut Formica with metal legs; Finland House chairs 

upholstered by Pelican Upholstery in Edwin Raphael fabric. Thru-Vu 

Vertical Blind Corp. supplied all blinds in the building. Below right: One 

of three waiting rooms on the second floor has a black wall, seating unit 

designed by Integra and fabricated by Mamo and Seidentop, upholstered 

in vermilion Du Pont Fabrilite from Fabric Leather Corporation, back 

rest in Arundell Clarke gray horsehair. Lightolier lighting. 

Left: Birch bookshelves against a black plane, and mahogany conference 

table, were both designed by Integra, fabricated by Multiflex Corpora- 

tion. Beech chairs from John Stuart, Inc., in Stuart’s blue-green wool. 

Left: Staff lounge and library-conference room in rear of 

basement. Finland House open armchairs, four in purple 

Herman Miller fabric, one in red Knoll Textiles transportation 

cloth, are congenially arranged around a Roman travertine 

table from Fabry Associates, Inc. Jens Risom sofa in yellow 

sand Raphael fabric separates social from work sections of 

the room. Curtains from Herman Miller at the high windows. 

Three baffles in ceiling provide soft indirect illumination; the 

one above the table also gives direct light on working surface. 



RICH VISTAS AMONG THE CINDER BLOCKS 

economy is immaterial in the tower fabrics offices 

eB: 

The Tower Fabrics offices were a proj- 

ect of Maurice and Joseph Mogulescu 

and G. Luss: Designs for Business, Inc. 

Gerald Luss, the firm’s Director of De- 

sign, is a 27-year-old Pratt grdduate. 

The reception core is surrounded by two areas 

sternly barricaded by real doors and 

ceiling-height walls (the general office, below, 

and the “executive suite” to the right), 

and by a third, less hostile region (the sales- 

men’s gallery and four showrooms above). 

In the last there are no doors, and partitions 

remain well clear of the ceiling. 

co 

It may be unfair to Gerald Luss of De- 
signs for Business, Inc., that his latest and 

best work, the Tower Fabrics offices, cost 

ten dollars a square foot, only two thirds 
of what is usually allowed for jobs of this 

kind. This happenstance focuses attention 

on the relatively unimportant tricks with 

which he pinched pennies. Actually, his 
decisions as to which luxuries were indis- 

pensable and which not are worth analyz- 

ing in their own right. One notes, for ex- 

ample, that exposed bolts do the work of 

expensive conventional joinery in all the 

custom cabinetry, that many partitions 

are unfinished cinderblock, that most high 

ceilings are blacked out rather than fur- 

red. Still, austerity is not the connotation 

of quiet cork floors, a room white-carpet- 

ed wall to wall, gleaming woods, suavely 

modeled furniture, glowing upholstery, 

creditable original paintings. But details 

should not be analyzed apart from the 

total experience which Luss controls from 

start to finish. 

The functional differentiation between 

accessible and private areas is explained 

at left. No opportunity of the layout has 

been wasted. It is not in the reception 

area but in the elevator corridor that Luss 

writes the design’s first chapter, giving us 

a handsome view through a wall of wire 
glass, and establishing the firm’s identity 
without blatant colors or letters. Four 

equal-sized, aluminum-rimmed panels rise 

full ceiling height. Two encompass the 

wire glass, the third is a citron-enameled 

door with a 24-inch sculptured rosewood 

cylinder handle, the fourth is a white 

name panel. 

Once past the neatly delineated vertical 
barrier one finds a gently radiant space 
whose lines are mainly horizontal. The 
tone is of gray cinderblock walls, a low 
white bench, flecked white rubber floor- 

ing. Though the receptionist is stationed 

some distance in, you can’t miss her at 

the apex of an invisible triangle formed 
by the horizontal sweep of a rosewood 
slab that is the apron of her desk, and the 
fine vertical arrow-line of a hanging Dan- 

ish lamp that ends plunk in a small lumin- 
ous globule over the elegant white curves 
of her Olivetti typewriter. The rosewood 
slab, the room’s warmest and most dash- 

ing line, extends far behind the desk, and, 

tacked on to a cinderblock wall, points 
into the adjacent salesmen’s gallery like 

a giant arm with a narrowing finger. Thus 
furniture acts as architectural tie and di- 
rection symbol, (Continued on Page 57) 



all interior photographs by ben schnall 
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From the elevator corridor the view through 

wire glass (Pittsburgh’s “Micro-Polished”) is 

paced by a framework of vertical panels. Inside 

the gray-white interior, bolted furniture rests 

slab on slab, and the extended rosewood apron 

of the desk pins together dynamically inter- 

locked spaces whose dimensions are firmly 

marked by parallel boundaries in the floor and 

ceiling. Marie Nichols white horsehair covers 

a bench built by Cumberland Furniture Co. All 

other custom furniture built by Ezra Blank. 



Views across reception area and sales gallery to the 

doorless showrooms show how the spaces are differ- 

entiated though cinderblock walls ston short of 

ceiling height. The bolted furniture often serves as 

a partition—e.g., the box-like clothes closet (below). 

Above: the bolted legs and white sides of the desk. 

Its top (left) is a highly waxed butcher’s block. 

White rubber flooring: R.C.A. Rubber. Black gallery 

floor: Robbins vinyl. Reception ceiling: Stria Fiber- 

glas near door; elsewhere, gray Celotex acoustic tile 

on slab. Easily hung light ceiling is plastic-shielding 

under fluorescents, from Luminous Ceilings, Inc. 

Rough-sawn fir closet doors are pivot-hinged; top, 

bottom, and sides a're lacquered white: back (fac- 

ing page) is citron. Cinderblock from Waylite Co. 



Salesmen’s gallery: scarlet telephones, shimmering black floor, luminous ceiling, cobalt- 

blue end wall, cinderblock walls, white wall, citron-lacquered panel (back of clothes 

closet), white-framed birch desks topped with white, gray, yellow, and black Formica. 



A false line is 

achieved with black paint, 

ceiling 

low cinderblock partitions, 

a flexible lighting system 

held low on painted metal 

pipes: Lightolier troffers, 

Swivelier spotlights, and, 

for decoration, an occa- 

sional cluster of Swedish 

globule lamps from Tanier. 

The showrooms (above and op- 

posite) vary in colors, but all have 

herringboned Kencork floors, 

Vogue cotton throw rugs, unob- 

trusive cantilevered glass shelves 

for fabrics, sheer cotton “Infini- 

ties’ curtains designed by Pierre 

Kleykamp for L. Anton Maizx. 

Cork and wood tones predominate in the workmanlike executive 

office (below). The closet exemplifies both the economical structure 

and the elegantly neat detailing characteristic of the whole project. 

Two steel T-beams suspended between cinderblock partitions have 

been bridged with sliding panels mostly faced in Kencork (for pin- 

ning up fabric designs). Ordinary Lucite merchandise trays in 

the grooves of two plywood boards serve as drawers (detail below). 

A fine red line decorates the underside of the upper steel beam. 

3° 

6x34 -125°T BEAM 

SUDING PANEL. 

KENCORK RANDOM 
FACING 

- 34" eLywD SHELF 

-6 GROOVES FoRU 
PLASTIC DRAWERS 

> 
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Brown door rises nine feet under the blacked out ceiling. Tan leather 

ee on Fabry swivel chairs, walnut and white Formica Fabry desks, red 

and black-striped birch Swedish Modern armchairs, red telephones. 
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In the snowy privacy of the sales-conference room, a bolt-suspended 22-foot bench of rough-sawn fir planks supports latex foam cush- 

ions in tan leather, and a custom bar unit in white Formica and teak. Magnetic catch operates the folding doors. White Vogue rayon 

wall-to-wall carpet is kept miraculously clean. Curtains are the same handwoven jute from Isabel Scott as in executive office (page 54). 



The long window side of the salles-conference room is shielded with white Thru-Vu blinds. All 

free-standing pieces are Dux Swedish imports from George Tanier. Actually economical knock- 

downs, the seating units appear enriched by the exposed brass disc screw heads which hold the 

seats to the subtly modeled frames. The soft, imported woolen upholstery fabric emphasizes 

the warmth and tactile luxury of the room, adds depth and fire—against the white carpet—to 

the cherry sofa, two yellow chairs. Two others are cream white, and cushions are black, cherry, 

yellow, and white. The rest of the scene is gently subdued: cream terrazzo on the round table, 

teak, walnut, fir, and beech woods, supple tan leather, white enamel, jute and white curtains. 

The salesmen’s gallery (page 53) might 

have been a dreary corridor. Panels of 

citron and cobalt, scarlet telephones, a 

luminous ceiling, and a shimmering black 

floor make it the gayest place in the of- 

fice. Fragmentary partitions enable it to 
borrow air and space from adjacent 

rooms, and neatly fitted desks hardly 

block the actually limited space. 

The cork-floored showrooms are visually 

quieter. Their brightest colors—in uphol- 

stery—are hidden when the customer sits 

down, preventing competition with the 

fabrics being shown. Flexible spotlights 

en a line of metal pipe pick out displayed 

fabrics as needed, and also establish a 

lew visual ceiling line despite the void 

above, whose irregularities have been 

shadowed out with black paint. 

The neat, neutral executive office (page 

54) is a place to work and study fabric 

designs pinned on the sliding closet 

panels, which have been faced with Ken- 

cork. The closet is a structure of naked 

steel T-beams (a fine red line thought- 

fully added to the upper as trim). The 

three flush doors in this room are nine 

feet tall, painted dark brown, and fitted 

into place with characteristic care. 

The hospitable sales-conference room has 

bare cinderblock walls like the rest of the 

office, but produces an almost shocking 

sensation of luxury with a creamy-white 

wall-to-wall carpet which reflects light re- 

freshingly and sets off the brilliant up- 

During moments of relaxation, the glass shelves 

for fabrics can be concealed behind roll-up 

bamboo blinds. Outside, behind the reception 

desk, another blind protects the passageway. 

holstery colors. Unlike the white-carpeted 

bedroom shown elsewhere in this issue. 

it is accessible to visitors who want to 

keep their shoes on.— 0.6. 



More office and institutional 

DECORATIVE DISPENSARY 

PETER FRASER, JR. 

Left: Sophisticated colors characterize the 

nurses’ office: bla'ck carpet executed by the 

Ward Company, Hartford; blue Plexigles pane! 

between desks; yellow perforated Masonite 

panel in black la'cquer beams, fluorescent light 

above. Desks are natural birch with white For- 

mica tops; Eames (Herman Miller) chairs i) 

natural leather. Perforated metal ceiling light: 

by Stamford Lighting Company. 



interiors in which the problems of functional design are solved in newly sympathetic ways 

Lejt: a series of closely-spaced white satin- 

finish aluminum pipes, set out from white 

plaster walls, pace the corridor. The ceiling, 

too, is textured, with white slats and battens; 

an air conditioning fan is above. Photographic 

mural on right wall, of water breaking on 

rocks, is by Damar. Armstrong spatter lino- 

leum floor. Black gooseneck lights by General 

Lighting Company. 

Right: One wall in the nurses’ sitting-dressing 

room is a geometric composition of sliding 

Masonite panels in a white frame. Lockers at 

left are of perforated Masonite, again in white 

frames. Blue toe-space sets the walls off from 

the Armstrong cork floor. Furnishings, not 

shown, are in a light, pleasant vein-—early 

Eames chairs, a Laverne Originals magazine 

table with a slatted top, a cerulean blue and 

bitter green cotton rug from Vogue Carpet 

Company. All cabinet work throughout the 

job was executed by the William Dresser 

Company, Hartford; so were built-in desks. 

Here and on the following two pages are Below left: Patterns of diamonds and triangles interplay in the laboratory in pleasant 

but unobtrusive color scheme of white, pale blue, and black. Center work table is 

white with pale blue tile and black Formica tops; diamond in foreground is pale 

tion to design—to the satisfaction of psy- blue, as is the tile wall in background. Wall cabinet is white lacquered perforated 

chological and esthetic needs as well as Masonite in a pale blue frame; black handles. Black tile floor. Below right: Ballan- 

tine beer rings in bright primaries—blue, red, and yellow—with black gooseneck 

lights by General Lighting Company make a chandelier in the elevator lobby. 

further evidence of an increasing atten- 

merely functional ones—in office and in- 

stitutional interiors. Peter Fraser, Jr., de- 

signed this dispensary in Hartford, Con- 
necticut, so that each of the several rooms 

has its own kind of elan, created by 

methods that are frankly and joyously 

ornamental. 

The corridor is essentially a linear spec- 

tacle, with a row of delicate satin-finish 

aluminum pipes set out from a white wall. 

White slats repeat the rhythm in the ceil- 
ing. In the nurses’ sitting-dressing room, 

the long wall is arranged into a decora- 

live pattern of rectangles. The nurses’ of- 
the fice is a sophisticated three-dimensional 

| the 
composition of color planes. A playful 

ace “chandelier” of Ballantine beer rings be- 

light comes the essence of the elevator lobby. 

ste \nd the laboratory disposes pleasant 

‘oh diamonds and triangles on the wall, ceil- 
ing, and work surfaces without in the 

least disturbing the work process. 



A New York office-cum-showroom, designed by von der 

Lancken, Lundquist, and Sorensen, performed an incredible 

feat of budget-balancing. Requirements: Complete renovation, 

installation of air conditioning and new lighting, no costly 

structural alterations. Reason? The clients have a short-term 

lease. Those custom-built tables and Knoll chairs may have 

to move to a new address. Skillful area division (by the use 

of light, sliding panels, and contrasting colors and textures) 

makes the space more versatile in use than its flexible plan 

(opposite) hints. For sentiment’s sake, the symbolically carved 

wood panels, heirlooms from the firm’s past, were bleached 

and installed with handsome effect behind a reception desk. 

gottscho-schleisner 



Multi-faceted activities 

can be conducted with a minimum of conflict 

in this combination showroom-office. Enter at the lower right: 

(1) reception area, (2) lighting fixtures, (3) valance 

separating demonstration areas from (4) salesroom, 

(5) offices, and (6) room to grow. 

VON DER LANCKEN 
LUNDQUIST & 
SORENSEN 

JENS RISOM 

KNOLL ASSOCIATES 

™ 
(aids 

New functions of offices, expressed, below, by gifted designers: 

Upper left; subtlety and informal elegance in the executive office 

of Knoll’s Chica'go showroom designed by Florence Knoll: co- 

designers, Glen Paulsen and Lewis Butler. The white lacquered door 

slides back to reveal a conversation corner; the wall panels are 

cherry, the ceiling slats hemlock. Upper right: “official eating” is 

not restricted to the higher diplomatic echelon, but Jens Risom De- 

signs, Inc., decreed this dining room for the United States Embassy 

Building in Rio de Janeiro. Bottom row; also by Risom (with W. and 

J. Sloane this time), the long view and a close-up of an executive 

office in the Engineering Aircraft and Parts Corporation, Washing- 

ton. Comfort here is more than a carafe of watter. Open and closed 

storage walls make hospitality synonymous with business. 



HOME FOR A COLLECTOR’S DOUBLE LIFE 

Philip Johnson bends the Minnesota climate to his will 

The narrow neck of the house is a passage whose walls are two 

transparent sheets of sheer, uninterrupted glass. This passage, @ 

which leads from the kitchen to the formal dining area, is 7 

shielded from the driveway by a strategic bush (photograph 

top of opposite page). Neither unit of the house opens so 

much as a window towards the driveway, but the larger has a 

welcome mat of paving and an enormous glass entrance door. he 

The smaller unit contains the garage, children’s bedrooms and BS so 

a kitchen-dining room for family meals. The large unit—as es 

we walk through clockwise from the entrance—has vestibule, || 

dining area, main living area, secondary conversation area, bed- 

rooms and bathrooms, library, study, coat closet. The south side 

by a low brick fence. It overlooks a park area on a lower level 

| 
| 

of the larger unit opens to a long, uncovered terrace edged | 
| 

reached by a flight of stairs. Beyond great trees is the lake. 
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How convenient! Three Philip Johnson 

works lined up for inspection — an art 
collector’s home, a museum cafeteria, a 

bedroom. And then confusion! The first 

iwo have all the earmarks of the Johnson 

style: spacious rectangular volumes in 

crisply delineated frames. But the bed- 

room is a shocker, apparently contradict- 

ing everything. 

With a second glance reassurance returns. 

Whether Johnson’s responsibility is to a 
private client, an institution, or himself, he 

is inexorably disciplined. Apparent incon- 

sistencies are experiments — not caprices, 

not prophecies — and always exploring 

the same basic problems: 1. psychological 

effects of the architectural boundary, 

whether enclosing or merely defining 

space; 2. landscape as a part of the archi- 

tectural result; 3. light as an architectural 

dimension; 4. works of art as vital archi- 

tectural forces. 

The first and grandest project is the home 

of an ideal Philip Johnson client: Richard 

S. Davis, Senior Curator of the Minne- 

apolis Institute of Arts, Harvard graduate, 

able writer and lecturer, collector art deal- 

ers watch like hawks for clues to the com- 

ing thing. Several chunks of his collection 

are always on loan to museums. Display- 

ing the considerable remainder is a pri- 

mary function of the house. 

The Davis entrance road is the best in a 

region where winter snow and ice can 

make driving suicidal, for the Davis social 

life makes up in pace what it lacks in for- 

mality — big dinners and huge cocktail 

parties being the rule. 

The site, 23 miles west of Minneapolis, is 

on a high bluff over Lake Minnetonka, 

whose wildly beautiful 250-mile shoreline 

is harried by one of the most extreme 

U. S. climates. Winter cold and summer 

heat are ferocious and protracted. And 

still the Davises want outdoor space where 

their two small children can play under 
inconspicuous surveillance. 
Johnson’s solution recalls his own New 

Canaan home in that the expansive life 

is separately housed from the intimate 

one, though here the transparency of the 

open house and the opacity of the closed 
one are only relative, because of other 

complications. 

The homestead consists of 1. two houses; 

2. an outdoor room enclosed in the heart 

of the larger; 3. a long terrace in front 
of the larger; 4. a partly paved outdoor 

‘rea cornered by the two buildings and 
‘arricaded by trees and a brick fence. The 
‘lank brick both buildings turn towards 
‘he road is broken only by the social 

suilding’s entrance door. 
Jespite the solidity of brick and steel, this 

night be a camp. The window-less brick 
curtains, split only by big glass panels 

View of the road facade of the larger house shows the canopied walk 
to the second building, at left. Three extended spotlights signal the 
large entrance door, which reaches to the fascia, piercing the facade. 
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photographs by rolf tietgens 

Above: View across living area towards entrance. Below: vestibule. Teak- 

paneled partitions add picture-hanging space. Panel near entry: clothes closet. 
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(glass-framed glass doors) reaching from 

ground to roof fascia, might be so much 

cloth — tent flaps. Despite the modernity 

of glass and steel, it might be antique — 

a temple. 

Visually the 50’ x 60’ interior of the larger 

house is one big space where “rooms” are 

functional areas declared by groupings of 

furniture suited to conversation, dining, 

studying, etc. Glass walls lining the inte- 

rior court do not interrupt. The frame- 

work around each transparent plane is 

denied the emphasis of the load-bearing 

function; the steel columns stand separate. 

Necessary partitions for the bedrooms and 

vestibule overlap each other in receding 

Left: Looking from library table to dining and 

living areas. Above: Looking from dining table 

across living area to entrance door. Both views 

show the enormous span of space the eye takes 

in, impeded neither by the transparent walls of 

the atrium nor by carefully placed screening 

elements such as the hearth or the teak parti- 

tion. In the daytime, when the landscaping is 

finished, the outer living room glazing now 

shielded with draperies will reveal also a sec- 

ond, larger outdoor room, a paved garden 

framed with trees and containing a_ pool. 



Above: Spotlights, on the curtained 

glass wall opening to the porch, 

place light where sunshine would 

stredm in during the day. A flush 

rectangular panel barrages a 

crowded display wall with light. 

Right: Twilight view of the din- 

ing area, which easily accommo- 

dates an extra table. This photo- 

graph shows the clear sepa'ration 

between the atrium frame and ex- 

posed steel supporting columns. 
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Daytime view from the library across to the second conversation area 

and glass porch door, from which the curtains have been drawn. 

From his library table Davis can see not only through the entire 

house but beyond the glass outside wall over the brick porch barrier 

and past the upper branches of the big trees growing in the park 

below the porch. A reflection of the glowing line of lighting troffers 

over the bookcase behind him is among the many images that echo 

between the parallel glass walls. The troffers cut down sun glare. 
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planes that trick the eye into measuring 

an implied volume. 

It is the “atrium” that tames the climate. 

Through a deep, troffered trellis it brings 
filtered light to interiors that would be 

gloomy in a wholly roofed box of such 
proportions. In winter, covered by a trans- 

lucent plastic shield that minimizes heat 

loss, it makes a windless outdoor haven. 

In summer, covered instead by screening, 

it is an escape hatch for sun-heated air, 

sucking cool air from inside the house, 
making an artificial breeze. 
Since it is the art collection that counts, 

warm, neutral colors are the rule inside 

and out. Pennsylvania iron-spotted brick 
is brownish; fascia, atrium frame, and 

troffers painted taupe; outdoor paving and 

pools light brown granite; all furniture 

and sculpture pedestals walnut: leather 

on dining chairs, taupe; silk on armchairs 
and sofas, taupe; ceiling plaster, beige- 

taupe; the sumptuous floor, pale brown 

travestine squares; thick rug defining the 
main conversation area — designed and 

handwoven by the late Edna Vogel — is 
also taupe; the curtains that can be drawn 

over glazed areas to filter daylight and 
shut out the night, are a spongily dia- 

phanous Menlo Park gauze. Perhaps the 
crowning luxury is the enormous amount 
of natural teak paneling for pictures. 
The kind of modern chair which is sculp- 
ture would be wrong here, detracting from 
more important sculpture. Johnson’s 

have the weight, scale, and squared form 
to work gravitationally as architecture. 
Johnson designed the dining chairs, which 
are made by the Baker Furniture Com- 
pany. The upholstered seating pieces were 
designed by Van Keppel-Green for Mueller 
Furniture Company, and there are several 

Mies chairs for Knoll. Johnson, with 

Richard Kelly, designed the hooded Knoll 
lamps doing sentry duty at the corners of 
the living group, throwing down pools of 
light like bonfires. 

Richard Kelly was the lighting consultant. 

Funneled spotlights pace the ceiling near 
the panels. Flush luminous rectangles 

draw the eye to corners where small pic- 
tures are unified by the dousing light. 
From the glazed, troffered atrium, as day 
fails, come mysterious candle splashes 

(from concealed ten-watt bulbs deep in the 

troffers) and the leap of luminous emerald 
(plants picked out by spotlights) — all 
reflected and re-reflected in the glass. 
In the night, the taupe recesses merge into 

the undefined infinity beyond, life center- 
ing in flickering islands within glowing 
paths, among precious materials, treasures 

of art, and growing plants, with something 

more magical than the starry roof to keep 
this fabulous Roman encampment de- 
tached from the wilderness outside.—0.G. 
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Night. Chief difference between day and night is the loss of luminescence in the atrium roof, which is 

the dominant daytime light source. Though it is by no means black at night, its subjugation in the 

scheme draws attention to the spotlighted pictures and bookcases, and the conversation areas where pools 

of light have been provided. The kind of light now sent from the troffers — a soft, rhythmically varied 

veil — comes from tre ten-watt bulbs which lighting expert Richard Kelly has placed in them — one 

to a troffer — making a pattern of shadowed and reflecting planes that changes as the observer changes 

his position. This light is supplemented by hidden spotlights which make the plants and gravel jump. 
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Cafeteria on the rim of the museum garden 

Johnson equates self service with sculpture 

They prefer to call it a restaurant, but 

you collect the 95¢ or $1.25 lunch, or 

afternoon tea, from a counter. In mild 

weather you may take your tray out un- 

der a lime and emerald umbrella among 

the birches, to view a sunken expanse of 

hig gray marble paving blocks, precisely 

cut-in pools, lawn areas with pines and 

concrete tubs containing flowers, and 

statues which are surprisingly approach- 

able despite the intensity of their pre- 

occupations and sometimes heroic size. 

Function demanded an indoor prelude to 

this artificial, self-possessed Eden. Black 

columns define the symmetrically plotted, 

rectangular space. White terrazzo floors, 

gray acoustic tile ceiling, and gray brick 

walls seem almost as negative as the 

transparent wall on to the garden. The 

only ornaments in this modest rectilineal- 

ity are three suspended rugs which con- 

trast effectively—emphatic in color, thick 

of texture, and with curving motifs: 

Miro’s yellow-green Mongoose (shown at 

right), a bright blue Picasso design, a 

red, yellow, blue, and black Matisse 

Mimosa, made by Alexander Smith & 

Sons. But they occupy far less relative 

area than the murals in half a dozen cafe- 

terias you can think of. To explain the 

fact that the eddying, sunny-day crowds 

never mess this one up, any more than 

they destroy the idyll of the garden, we 

must fall back on the proportions and 

detailing. 

It is clear in plan (below) that the length 

is three times the width, and that the 

counter is centered on the inner wall. 

Large photograph (right) shows that the 

counter’s sides are also ruled into three 

parts. This structure prevents visual con- 

fusion and dignifies humble minutiae 

into an efficient operation by incorporat- 

ing all dispensing functions—of water. 

classes, napkins, trays, utensils, food. Its 

stainless steel sides seem not hard but 

silky as water. To appreciate its work- 

manship one should compare the smooth 

reflection of light on its surface with the 

drunkenly wavering shimmer on the steel 
sheathing of the Lever House columns. 

It stops well clear of the ceiling, so from 

any angle the eye takes in the whole room 

area, This took a bit of doing, since the 

counter had to be covered with exhaust 

fans, lighting and air conditioning equip- 

ment. They might have been exposed— 
or masked by a hood suspended from the 
ceiling. Johnson escaped his dilemma by 

incorporating the equipment in an egg- 

crate structure whose ribbonlike fascia 

serves as a lid on the counter box. The 

few wires to the ceiling left exposed are 

too light to disturb the horizontal. 

For our climate Johnson favors foliage 

that makes a delicate tracery, in contrast 

to the dark and brutal tropical forms that 

have dominated modern architectural 

planting. The meticulously studied black 
steel frames on the cafeteria’s glass wall 

effectively show off the decorative green 

panorama outside, and supple, fragile 

laciness is repeated in the mesh curtains 

that lightly veil the glass from floor to 
ceiling, and the wire mesh Bertoia chairs. 
These work a peculiar illusion which 
Jchnson may or may not have foreseen. 
Not only does their transparency pre- 
vent an obstruction of the space, but the 

flair of their bases, repeated along the 
long expanse of floor, makes it seem 

larger by exaggerating normal perspec- 
tive lines. 

Incorporation of the restaurant into the 
garden is stated explicity by the continu- 
ity of the floor paving module and use 
of the same small gray brick for interior 

walls as for the exterior and the street 
barrier. These bricks have subtle mottlings 

and tone variations that enrich and 

soften a surface which might other- 

wise have been as coldly obtrusive as a 
prison wall. Incidentally, the brickwork 

reflects Johnson’s insistence on 20th cen- 

tury standards for structures made with 

20th century means. It is only one of 
many marks of care in a design whose 

success is measured by the degree to 
which it is taken for granted.—0O.G. 
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Lighting by Richard Kelly. Heavy, open mesh 

dynel curtains designed by Marie Nichols. Wire 

mesh chairs used inside and out, by Harry 

Bertoia for Knoll Associates. Loose black pads. 
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photographs by ezra stoller 

Philip Johnson’s home consists of two 

buildings a few dozen yards apart on a 

tree-enclosed lawn platformed over a New 

Canaan glade. In the larger, walled only 

with glass and without any real partitions, 

one feels free in the whole space and in 

the panorama of nature beyond the trans- 

parent walls. In the smaller, one finds 

refuge from the encroaching vastness in 

closet-like rooms behind blind brick walls 

pierced by a few round windows. But the 

kind of isolation secured by this barri- 

cading hardly compares with the complete 

escape afforded by a new bedroom in the 

brick structure. 

We find ourselves in a pavilion covered 

over, but open on all sides to admit a 

rosy, shadowless light flowing in from 

horizons that can only be imagined, and 

particularly flattering—it comes from the 

sides and not overhead—to the faces it 

bathes. The shelter is white reinforced 

plaster, and domed. Because of the room’s 

dimensions — 10’ x 26’ —there are two 

domes, and because of the ceiling they 

had to be slightly flattened. With the six 

groups of slim, triangulated columns from 

which they billow, they form a long, light, 

double tent free within a volume whose 

Pavilion in the desert 

Philip Johnson isolates a domed sanctuary from time and place 

rectangularity is difficult to perceive be- 

cause their curved outlines hide the ceiling 

corners, The planes of the wall are dis- 
solved by the mysterious light, and panels 

of fabrics hung flat—a Fortuny “Persian” 

print in pink, gold, and silver (dating 

perhaps to 1890)—further confuse ap- 

praisal of the planes with broken reflec- 
tions and suggested depths. A ceiling- 

height door, round windows, a wall of 

books, and passage to bathroom and 

closet are all concealed by lengths of this 

fabric in sliding tracks. 

In addition to the bed and our stocking 

feet, the only objects on the thick white 

carpet covering the whole floor are a 

small table with a round glass top on a 

tripod of gold-brass rods, and two round- 

ed, tropical, natural rattan and mahog- 

any Ditzel chairs imported by Dunbar. 

The big. low bed has no pillows and is 

covered in ice blue which goes stony gray 

in this light—the only cool color in this 

rosy room. But to the touch, again a sur- 

prise, the material turns out to be fluid, 

satiny—a refreshing pool of silk. 

Since there are no walls against which to 

place furniture. the bed is positioned in 

one of the two domes which divide the 

room in half. The plastered stretch of wall 
a foot or two behind the bed that reaches 
only the width of the dome stands for the 
sole purpose of supporting a golden-brass, 
twisted wire sculpture by Ibram Lassaw 

which was commissioned for this interior. 
“The Clouds of Magellan” seem to tint the 

air rather than have color of their own 

where chemical treatment has turned sec- 
tions of metal pink, blue, green, coral. At- 
tachment to the wall is not obvious so they 

seem to be floating over the bed with a 
pronounced forward thrust, as though the 
wall were not there, and a breeze from the 

desert were blowing. 

He laughs it off as “play,” but Johnson 
does not indulge in fantasies. The experi- 

ment is a serious exploration of the pos- 
sibilities, in architecture, of 

curved spaces that intimately turn back 

modern 

the projection of consciousness, as against 

the projection into infinity which occurs 
in spaces defined rectilinealy. The domed 
interiors of Paul Rudolph suggest a simi- 

lar train of thought. The rectilinear solu- 

tion might be Johnson’s preference for 

the public or the grand interior; the 

curved solution for the private one — if 

he has reached a decision.—O.G. 
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The only light is a mysterious, shadowless glow from all sides that outlines 

the domes and floors. Rheostatically controlled, it is easily set anywhere be- 

tween night and 4,000 gldreless watts. Richard Kelly: lighting consultant. 
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by George Nelson 

* Text of this article was originally prepared as 

a talk given by the author at Pennsylvania 

State College, Friday, April 10. 
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GOOD DESIGN: What is it for?* 

Within the past few years the phrase 

“good design” has taken on a new mean- 

ing over and above its original one: a 

program jointly sponsored by the Mu- 

seum of Modern Art and the Merchandise 

Mart of Chicago. Such is the power of 

an idea when backed by effective publicity. 

I make of this at the outset 

because my subject has the same title as 

this program, but otherwise no connec- 

tion. “Good Design,” as popularized by 

the Museum and the Merchandise Mart. 

has come to mean a certain number of 

objects selected by Mr. Kaufmann and 

his juries, objects which may then carry 

a kind of label of approval when dis- 

played for sale in stores. What I plan 

to discuss is much less specific, and it 

would be well, therefore, to avoid any 

possibility of confusion. 

mention 

Among these “less specific” matters is 

the question of how a design comes into 

existence and how it is refined to a 

certain degree of excellence. The process 

is not a simple one and [ doubt seriously 

if anyone understands it with any degree 

of completeness. In spite of this, a tenta- 

tive exploration of the question has some 

value. 

Tradition vs technology 

For a design to emerge at all a definite 

situation has to exist. There has to be 

a need — or at least a possible use for 

it — and there has to be a designer. The 

designer may think of himself as a 

farmer or a machinist, or he may call 

It doesn’t matter 

particularly as long as there is someone 

around with the urge and the competence 

to give form to an idea. The channel 

through which the designer’s idea flows 

to become a finished object is shaped by 

tradition and by technology. These two 

do not always function smoothly together. 

In primitive cultures the need for de- 

signed products is expressed in a series 

himself a designer. 

of relatively simple implements, utensils 

and religious objects. The designer is 

frequently the maker and the user as 

well. With technology moving. slowly, 

tradition becomes the main guide towards 
suitable form, and design development 

tends to go on over generations. Once 

developed. forms settle into fairly rigid 

molds and “design” would be described 

more precisely as imitation of standard 

patterns, with individual variations. There 
are any number of examples of forms 

which have persisted virtually unchanged 

over centuries and even millennia. In 

societies which saw themselves as _per- 

manent — Egypt is an outstanding exam- 

ple — the persistence of established forms 
also served to support prevailing belief 

in an eternally static situation. 

Function highly overrated 

When we talk about the “need” for a 

certain kind of object, it is a good thing 

to realize that there is no necessary con- 

nection between the level or type of need 
and the quality of the design. This is 

an important point in any discussion of 

design and it is worth expanding. Let 

us say that the “need” in question con- 

cerns a vessel to hold liquids. The re- 

sponse to the need—a designed and 
manufactured object— may be a_per- 

fectly adequate container with no esthetic 
interest, or it may be a thing preserved 

through the ages as an incomparable 
work of art. In other words, functional 

sufficiency is no guarantee whatever of 

good design—it is merely the floor below 

which a design cannot go without failing 

to serve its purpose. I think it important 

to realize this because there is a wide- 

spread misconception today regarding 

the role of function, and a very general 

tendency to overemphasize its signifi- 
cance. And just as the role of function 
is not necessarily a major one, so with 

the type or level of the need. It makes 

no difference, from the viewpoint of good 

design, whether a container for liquids 
was made for a prince or a pauper. To 
be sure, until relatively recently the 
princes had a better time of it because 

they were better able to take over the 

production of the best designers. But 

the level at which the artist or designer 

worked has always been far 

significant a factor than the social or 

financial level of his client. 

The emotional and intellectual level at 

which the designer works is also more 
important a factor than the type of object 
on which he is required — or inspired — 

more 

to work. I have just mentioned princes. 
and among the needs of princes are 
palaces. Yet here, as in the case of the 

simple container, there is no guarantee 

of good design in the exalted nature o! 
the assignment. If you compare the 
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residence of Haile Selassie in Addis 

Ababa, and Holyrood Palace in Edin- 

burgh, it takes no excess of critical 

sophistication to realize that the latter 

is an exquisite, though minor work, and 

that the former is the quintessence of 

vulgarity. The fact that the Ethiopian 

structure is more “functional” is really 

of no consequence. 

Palaces are amoral 

The example of a royal palace can be 

used to illuminate another aspect of cur- 

rent attitudes towards design: the tend- 

ency to confuse esthetic and moral judg- 

ments. We come at the end of a long 

and successful struggle to destroy mon- 

archy as an institution, and the demand 

for palaces is currently at an all-time low. 

But the revulsion against royalty has 
spread in some quarters to include the 
rich, and I have heard a few intelligent 

and serious architects state that in our 

time the only chance for great architec- 
ture is in public housing. This is a very 

clear case of the injection of moral or 

political judgments into situations where 

they have no application. The fact in 

this instance happens to be that at least 
three of the peaks of architectural achieve- 

ment in the first half of the 20th century 

are homes for the rich: Wright’s Kauf- 

mann house near Pittsburgh, the Villa 

Savoye of Le Corbusier and the Tugend- 

hat house in Czechoslovakia by Mies van 

der Rohe. Design is amoral and non- 

ideological, and any attempt to give it 

meanings it cannot possess merely ob- 

scures the communication it can make. 

I remember wandering around Versailles 

as a student and hearing other tourists 

deplore it as an expression of the greed 

and ostentation of Louis XIV. It is pos- 

sible that Louis should have given the 

money to his starving subjects and it is 

also possible that fewer starved than 

otherwise would have because of the 

employment created by this vast project. 

But it is certain that what Versailles has to 

say as a design has a great deal to do 

with the boldness of the human spirit and 

very little with the greed or generosity of 
Louis XIV. 

Dams have no politics 

Some months ago one of the business 
weeklies published a photograph of the 

dam at Kuibyshev, a huge structure span- 

ning the Volga, and part of a river 

reconstruction system similar to TVA. 

From the distance at which the photo- 

graph was taken it was absolutely impos- 

sible — for a layman at least — to deter- 

mine whether the dam was in_ the 

U.S.S.R., the U.S.A., or anywhere else. 

Dams have no politics; seen as designs 

they can be judged only by criteria which 

are timeless, universal — and _non-ideo- 

logical. 1 am stressing this point for 

reasons which will become more evident 

as we continue. | consider it important 

because it is not possible to see a design 

with any clarity if vision is distorted by 

irrelevancies. The “good” in good design 

has no connection whatever with the same 

word as applied to human behavior. | 

have never seen a liturgical object from 

a Jewish place of worship which could 

be described as beautiful. The Aztecs, on 

the other hand, left many which show 

extraordinary sensibility. Yet the Jew- 

ish religion marks one of the high points 

in human development, while that of the 

Aztecs was indescribably savage and 

bloody. 

Some of you who may be reading this 

to learn my views on the current state 

of design in vacuum cleaners or eggbeat- 

ers, or to pick up some handy formula 

for making infallible judgments in these 

matters, may be getting a little restive at 

this point, and wondering what Egyptian 

palaces and Soviet dams have to do with 

the subject at hand. If this should be the 

case, | can only observe unsympathet- 

ically that it serves you right. There are 

too many quick and easy answers. Oceans 
of hogwash have been poured over unre- 

sisting readers regarding this matter of 

good design, and I am trying not to swell 

the flood any further. 

Conservative evolutionary development 

In pursuing this modest objective | am 

going to continue to digress — this time 

to entertain you with a short lecture on 

the theory of evolution. Since this is a 

field in which I am deeply uninformed, 

what I shall have to say will combine 

the illusion of clarity which goes with 
ignorance, and the brevity which stems 

from the lack of possession of facts. 

For the purposes of this discussion there 

are three aspects to evolutionary theory 

which appear to me to be relevant. Num- 

ber one has to do with the manner in 

which organisms reproduce. The appa- 

ratus consists of complex chemical units 

—genes—which are clustered into groups 

of chromosomes. The whole design is 

set up for perfect self-reproduction, rather 

like a cosmic typewriter whose output can 

make endless carbon copies of itself. The 

point which is intriguing about the proc- 

ess is its utter conservatism; there is no 

room in the system for change. Long- 

lived ancient cultures like Egypt and 

China show a roughly parallel type of 

behavior. 

Revolutionary mutations 

Item number two is that the apparatus 

does not work perfectly. A few times in 

a million something slips up and a slight 

mutation appears. Now a mutation is not 

conservative. It is revolutionary. What 

permits biological evolution to take place 

is the combination of conservatism 

(which perpetuates the species) and a 

long, slow series of successful revolutions 

(which permit it to adapt and develop). 

Again, it is not hard to think of parallels 

in the history of human societies. 

Neither conservatives nor radicals are “bad” 

The third and final point has to do with 

the conditions under which these muta- 

tions are successful. The conditions for 

success exist in the world outside the 

organism, and if they should happen to 
favor the mutation (they usually do not) 

the now-modified gene-chromosome pat- 

tern gets the chance to survive and 

reproduce itself. The results of this inter- 

action of conservatism and _ change, 

spread over periods of fifty to two hun- 

dred million years, have been quite 

extraordinary. 

If one doesn’t mind stretching analogies 

a bit, the process of evolution can be 
described as a never-ending battle be- 

tween conservatives and radicals. What 

they are fighting about is, so to speak, 

design. The quality of the design is rated 

very simply, in terms of survival or 

extinction. Please note that this quality 
of design is never an absolute, but always 



For 

example the marsupials survived and 

related to an external situation. 

even flourished in Australia not because 

they were better equipped to compete 

with the placental type of mammal, but 
because they were isolated from the 

competition. What determines the tem- 
porary victory in all of these struggles 

is not only the relative strength of the 
contestants, but the conditions under 

which the contests take place. Inciden- 

tally, from the evolutionary point of 
view, neither conservatives nor radicals 

are “bad.” Both are necessary for the 

process to go on. Their roles are also 

interchangeable; the successful mutation 

For 

any possible human purpose, biological 

° cc : ” 

instantly becomes “conservative. 

evolution seems to be finished, but an 

almost identical process continues to 

determine the emergence and disappear- 

ance of social patterns. The main differ- 

ence, of course, is that human evolution 

proceeds at a vastly increased rate of 

speed. 

What I have been trying to suggest is 

that there is a larger pattern in the 

design process than the undisciplined 

whimsy of talented individuals, and that 

in this area of activity there are the same 

conservative tendencies, the same periodic 

emergence of mutations, and the same 

relationships to environment which are 

now more social than physical. 

Conservative evolution of the chair 

We can observe this process at work in 

The 

chair, for instance, is traditionally a 

any object which has a history. 

four-legged structure of wood sticks held 

together with nails, glue, pegs, dowels, 

screws, or joints in the sticks themselves. 

The differences between chairs over a 

long period of time are very slight, just 

as the differences between a native Euro- 

pean and a native African are slight in 

comparison with the basic similarities of 

design. A Louis XV chair and one made 

by a farmer colonist in New England 

look different only if viewed out of 

context. There have, to be sure, been 

chairs which differed basically in their 

structure, such as the beautifully carved 

stone blocks one finds in the ruins of a 

Greek amphitheatre. A more successful 

mutation — successful because it was 

portable. among other things—was the 
rocker. There were many attempts at 

three-legged chairs over the centuries, 
but they were not successful except in 
very limited uses, such as milking stools. 
In Japan, no chair design was successful 
for millennia because of the unfavorable 
environment; a nation which squats has 

no need for a chair. 

Technology as a revolutionary force 

One could go on for a long time, develop- 

ing the picture of the chair as an object 

in process of evolution. Within the past 

century the pace of the process has 

accelerated. With the Thonet chair of 
bent wood a_ new structural principle 

replaced the old one. Laminated wood 
showed the way to further refinements 

with greater strength and less weight. 

Metal chairs appeared in the late 19th 
century. In many chairs of today, with 
plastic shells and other devices, the tra- 

ditional structure has almost disappeared. 

Behind these accelerating changes you 

will not find shifting tastes as a deter- 

mining factor, but a developing tech- 

nology. The technology provided the 

changing environment within which cer- 

tain design mutations could survive. It 

provided the new processes and materials 

for chairs, was the basis for houses with 

glass walls and open plans, created the 

need to economize on household labor, 

and thus fostered a widespread willing- 

ness to change tastes and accept new 

things. 

The “designer” need not be an individual 

No design can exist in isolation. It is 

always related, sometimes in very com- 

plex ways, to an entire constellation of 

influencing situations and attitudes. What 

we call a good design is one which 
achieves integrity ——that is, unity or 

wholeness — in balanced relation to its 
environment. The reason good design is 

hard to come by is that its creation 
demands a high degree of emotional and 

intellectual maturity in the designer, and 

such people are not found too often. 

Earlier generations solved this problem 

by using many hands and minds over 

periods of centuries, as in the case of 

the axe, or the teacup. The “designer” 

then was not an individual, but an entire 

social of trial, selection, and 

rejection. Today he is still that, though 
in a somewhat different sense, and we 

process 

tend to overestimate his significance as 
an individual. 

An impossible comparison 

If someone posed a question like; “which 
is better design, a Roman chariot or an 
Italian automobile?” an interesting char- 

acteristic of all design would reveal itself. 
It is that the usual yardsticks for meas- 
uring relative excellence do not work. 
If the question were “which is better 
for stopping a headache, aspirin or bak- 
ing soda?” we are well equipped to find 
an answer. In the case of the first ques- 
tion, you can say that a modern motor 
car is faster, more powerful or more 
comfortable than a chariot, but you can- 
not say that it is better designed merely 
on the basis of these technological im- 
provements. Each is a unity, created in 
response to the opportunities and limita- 
tions of a given environment. The quality 

of each, as a design, relates to the emo- 
tional intensity and clarity of thinking 
brought to bear on each problem. This 

is why many old things, functionally 

unsuited for present-day use, still look 
good to us. This is why we can enjoy 
museums; differences in time and tech- 

niques do not act as barriers in this area. 
To paraphrase a very profound observa- 
tion of Picasso, there is no past in art. 

A Kleenex culture 

We live in a period which tends to reject 
old things and to get bored with new 
ones. This is not entirely bad. In part, 
at least, it is a logical consequence of the 

fantastic increase in knowledge and ex- 

pansion of productivity, both of which 
generate new and exciting opportunities. 

And in part it reflects an apparently 
irresistible move toward what might be 
described as a “Kleenex culture,” in 

which more and more consumer products 

shift from a semi-permanent to a dis- 

posable basis. To the extent that this 
shift reduces interest in possessions I 

suspect that it is all to the good. But 
the concomitant emphasis on novelty as 

the desirable quality tends to obscure the 
facts of design development and_ the 
understanding of superior performance 

in this area. New designs, like biological 
mutations, may represent a better adap- 

tation to changing conditions, and they 

may not. 



Rapidity of recent changes 

The past twenty years have seen a rapidly 

accelerating development of what we call 

modern or contemporary design. By this 

I mean an approach which begins with 
rejection of the forms and symbols of 
earlier periods in an effort to find some- 
thing more accurately expressive of the 
contemporary environment. This move- 

ment, as you know, has been worldwide 
in scope and it has embraced all the 

arts. Painting especially, which made 

some of its most important statements 

around the turn of the century, not only 

became a major center of controversy, 

but also contributed substantially to de- 

velopments in other arts, notably archi- 

tecture. The seeds of change were first 

visible shortly after the mid-19th century. 
Since the last war so much _ progress 

has been made that for all practical 

purposes one can consider the battle won. 

To use the biological analogy for the last 

time, this century-long history provides 
an almost perfect example of a series of 
design mutations appearing, taking hold 

and flourishing in a steadily more favor- 

able climate, to the point where the new 
forms become dominant. As a_ result 
when we talk about good design today, 
it is contemporary design of one variety 

or another we are talking about. 

By pretty general consensus, the only 
good design today is contemporary de- 

sign. But it is pretty hard to explain to 
the enthusiasts that not all contemporary 

design is good design. And it is even 

harder to explain that just because mod- 
ern has taken over in the design of 

houses, interiors, accessories, and con- 

sumer products, this is not because it 
makes for easier living, less maintenance 

and so on. The fact happens to be that 
all design in this general area today, 

whether modern or period, makes for 

these things, and for the simple reason 

that nobody—rich or poor, old or young 
—can any longer put up with design 

that doesn’t. All this takes us back to 
the earlier discussion of the relation of 
‘unctionalism and good design, and what 

I am again saying is that the require- 
ments of function have to be met regard- 

less of quality or type or design. 

It may shock you to learn that when 

some of these requirements happen to 

conflict with the overall scheme in the 

designer’s mind, they are quite as likely 

to be honored in the breach as in the 

observance. Some years back, when | 

was trying to do my first houses, there 

were repeated discussions with clients 

about the relative merits of one and two 

story houses. At that time it was taken 

for granted that all houses outside of 

Florida and California should be two- 
story houses, and we wanted to keep ours 

down to one. Why did we want to do 

this? We wanted to keep our houses 
down to one story because we found them 
more satisfying esthetically. What we 

said to our clients, however, was quite 

different: we said one-story houses were 

more functional. The same arguments 

were used in favor of the glass wall and 

the open plan, although both have seri- 

ous disadvantages. What the architects 

and designers were driving at was a new 

kind of total expression which made more 

good sense in terms of a changed environ- 

ment than the older kinds. Functionalism 

was emphasized partly because it had a 

grain of truth in it, but mainly because 

it offered the most convincing argument 

to laymen. 

Extravagant claims for good design 

A good bit of the support given the 

modern movement came from people im- 

hued with a real crusading spirit, and it 

is inevitable that enthusiasts make ex- 

travagant claims. Yet these unfounded 

claims do not further the modern move- 

ment in any substantial way, and they 

have nothing whatever to do with good 

design. The dedicated folk who still 

buttonhole me from time to time give 

the impression that if one could live in 

a well-designed modern house, fitted out 

with discreetly furnished and accessorized 

contemporary interiors, life would some- 

how become very full and very beautiful. 

Since my trade has to do with the design 

of houses, interiors, and products, | sup- 

pose I should be very pleased to hear all 

this, but somehow it never works out 

that way. I find it impossible to believe 

that life is so simple that a new garment 
of whatever description can transform 

it. Albert Einstein lives in a drab, ill- 

furnished little house (to judge from 

published photographs) on a side street 

in Princeton. Can you see this man’s 

life enriched or deepened in the slightest 

by an immersion in good, modern de- 

sign? Or Picasso’s? Picasso could have 

the services of the best architect in the 

world any time he wanted; he happens 

to have three dwellings, none of which 

could be accused of being either good 

or contemporary design. Braque lives in 

a conventional Normandy farmhouse. 

Matisse has occupied a very common- 

place hotel suite for years. Yet all of 

these people are extraordinarily sensitive 

and fully aware of what has been going 

on. One could hardly accuse them of 

not understanding the meaning of good 

design. And yet, as consumers, they 

ignore it. 

What«good design is net. ..-. . <2. 22 

All of this brings me to the main, and 

concluding point. Good design, like good 

painting, cooking, architecture, or what- 

ever you like, is a manifestation of the 

capacity of the human spirit to transcend 

its limitations. It enriches its maker 

through the experience of creating, and 

it can enrich the viewer or user who 

is equipped to respond to what it has to 

say. But it is a statement and not a 

gadget. If it happens to make something 

easier or more comfortable, this is quite 

incidental — a bad design could do just 

as well in this respect, and very often 

does. Used to demonstrate one’s superior 

taste to the neighbors it loses its essential 

quality and becomes one more item of 

conspicuous consumption, like a yacht 

or a Cadillac. It cannot transform a dark 

brown little life into a large, brightly 

colored one — only the person living the 

life can do that. It is not a vitamin pill 

or a sulfa tablet. It reaches its full 

potential when it is experienced by a 

person fully equipped to understand and 

enjoy what it has to communicate. But 

such a person has no need of it for 

enrichment, for he is already rich. This, 

I think, is why people like Einstein and 

Picasso seem to ignore its more general 

manifestations — they are busy making 

good designs of their own and need no 

further distraction. 

The purpose of good design is to orna- 

ment existence, not to substitute for it. 





THE ARCHITECTURE OF JAPAN 

a book and house at the modern museum 

The extraordinary pertinence of traditional Jap- 

anese design to modern western architecture, as 

much as the beauty of Japanese architecture itself, 

has motivated New York’s Museum of Modern Art 

to publish a book called “The Architecture of 
Japan” this fall, and also to build a traditional 

Japanese house in the Museum garden. On pages 

76-81 we present some of the photographs that will 

appear in the book, most of which were collected in 

Japan by the author of the book, Arthur Drexler, 

Curator of the Museum’s Department of Architec- 

ture and Design. On pages 82-85 are photographs 

of the House in the Garden. 

Japanese architecture has been shaped by two 

aspects of Japanese life, Drexler points out. One 

is religious and philosophical: “‘For the Japanese 

architect merely to reveal a fact is of no great sig- 

nificance; to transcend the fact is to approach truth, 

in architecture as in religion.” Thus the architect 

is always concerned with “transforming structural 

necessities into sculptural forms of abstract beauty,” 

and feels no hesitancy in introducing superfluous 
“structural” elements or in concealing real ones. 

The other chief influence in Japanese architecture 

has been the people’s preference for sitting on the 

floor; effects may be seen in the house, pages 82-85. 

photo: arthur drexler 

Above: A Japanese workman plasters a tem- 

ple wall. Fringes of hemp fiber act as a binder, 

will be plastered over. 

Opposite page, top: A room in the Emperor’s 

apartments in the Imperial Palace at Kyoto; 

the thick, huge tatami mat is his seat. Mid- 

dle: View of the garden at Katsura Palace 

near Kyoto. Bottom: A zabuton (silk cushion) 

for sitting, hibachi (charcoal brazier) for 

photos on pages 76-81 by tatsuro sato unless otherwise credited warmth, and an arm rest—an unusual comfort. 

W7 



Above: Gallery outside the throne room (off picture at 

left) in the Imperial Palace at Kyoto. Originally built in 

the 8th century, the palace was reconstructed in the late 

19th century under Emperor Meiji. Below: Steps in this 

palace from a veranda onto a court. The court, of raked 

sand, is not for walking but for ceremonies. Right: At 

Katsura Palace, a building in the aristocratic style called 

shoin-zukori (definition on page 82). The house is raised 

unusually high because it is near a river; closed space 

beneath the building is unused. 



“When the Japanese speak of the beauty of a building they 

think at once of the proportions, the curvature, the sculptural 

modeling, and the texture of its roof because here the architect 

reveals his particular sensitivity, especially in buildings of 

anes. oes 

monumental size, through adjustments of extraordinary deli- 

cacy.” (Arthur Drexler, “The Architecture of Japan’’.) 

Above: Todaiji Temple in Nara, the largest wood building in 

the world; people in the small pavilion at right, where visitors 

wash hands before entering, give a sense of the scale. 

Left: Kitano Shrine, Kyoto. Shingle roofs made from the bark 

of hinoki trees, as this is, are remarkable for their sheen. 

photo: ishimoto 
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Large photo and top left: Interiors of Shokintei tea house on the 

grounds of Katsura Paiace. This house maty be considered the 

apotheosis of rustic tea house architecture for its organization of 

the wall into an abstract pattern extremely more complicated 

than is demanded by pratctical needs such as admitting light. 

Water is boiled at the sunken hearth; tea master prepares tea 

in alcove behind partition. Top right: Another tea house at 

Katsura Palace; rocks are chosen for their sculptural qualities. 



Above: Garden at Ryoanji Temple, the most spectacular of Japan’s ‘“‘dry” gardens. 

Five groups of three stones each are arranged in an abstract composition on a 

field of raked sand. There is no living plant ma‘erial except moss at the base of 

the stones: Below: A detail. Below right: Stepping-stones set in moss at entrance 

to Katsura Palace. The granite stones are very meticulousiy cut. 

Right: Garden of Ginkakuji (Silver Pavil- 

ion) in Kyoto, now the site of a temple 

from whose veranda this photo was taken. 

The fabulous creation of a retired shogun 

(military dictator), the garden is composed 

of a sand plateau raked to represent the 

waves of the ocean, and a large cone of 

sand in the rear representing a mountain. 



Because the outer walls may be opened to tie 

view, the landscaped garden with its plast2r 

wall is planned to ensure privacy. The garden is 

designed to be seen from the rooms and ve-- 

andas; it is not used as an outdoor living are1, 

Large stones are selected for their sculptur il 

qualities and grouped in compositions rematr!:- 

able for effects of depth and scale. Wood us: d 

for the main building is hinoki, a Japane:e 

cypress; shingles of hinoki bark for the rocf, 

house in the garden 
photoaraphs by ezra stoller 

The design of this house is based on 16th and 17th century proto- The Japanese Exhibition House was de- 

types. Houses of this style, called shoin-zukori, were built for 

persons who had the training and leisure for reading and writing; signed by Japanese architect Junzo 

consequently the main room of the house is equipped with a desk, Yoshimura, made in Nagoya, shipped 

called shoin. Until recently, building styles were named for meth- here with all accessories and stones for 

ods of construction or design; houses containing shoin were desig- i garden, _ roomed 4 Mu- 

seum by Japanese craftsmen. It is spon- 
sored by the America-Japan Society 

(Tokyo) and private citizens in Japan 

and the United States. The house will be 

open to the public through October 12. 
The text by Arthur Drexler which ae: 
companies the show is overleaf. 

nated shoin-zukori, which means, literally, the shoin way of building. 

Garden entrance; originally used by honored guests ze 
Pe ae gen cue yy eeu rT 

Peedi Re Da a SIS egeasars ve 
; yor 

Genkan: family entrance 

Gallery 

Second Room ewe tn wow * Ps 

Shoin room; a—shoin (desk); b—chigai-dana (shelves): 

c—tokonoma (alcove for the display of works of ari). 

This is the main room of the house. 

Veranda; a—chumon: originally a vestibule for the garden 

entrance; b—nure-en: outer or ‘‘wet”’ veranda 

Garden. Executed in the sansui style, the garden represents 

a Buddhist image of Paradise with heaven symbolized by 

a mountain in water. The composition is based on stone 

formations in water, and cryptomeria, pine, moss, white sand. 

Side veranda 

Bridge to tea house and bath 

Mizuya: tea house pantry 

Chashitsu: 4-mat tea ceremony room; a—tokonoma (alcove 

for display of paintings or flowers) 

Bath; a—sunken wood tub; b—toilet 

Storage room 

Gallery 

Service veranda 

Pantry 

Kitchen; a—stove made of earth and waxed plaster. 
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Preference for sitting on the floor is one of the most profound 

influences on Japanese architecture, Drexler states in his 

book “The Architecture of Japan,’ for several reasons illus- 

trated in these pictures: the choice of materials and textures; 

floors become a kind of fragile furniture, covered with 

rice-straw mats called tatami; floors are raised above ground; 

movable partitions are encouraged and often decorated with 

large paintings since there is nothing to obstruct the view. 

i 

The characteristics which give Japanese 

architecture its unique relevance to mod- 
ern Western architecture are post and 

jintel skeleton frame construction; flexi- 

bility of plan; close relation of indoor 

and outdoor areas; and the ornamental 

quality of the structural system. 
Modern Western practice . . . has devel- 
oped many effects known to Japanese 

architecture since the eighth century. For 

example, walls which do not support a 

roof, but are instead hung like curtains 
on the structural framework. . . . Before 

1900 Frank Lloyd Wright made funda- 
mental to his work the Japanese respect 

for the beauty of natural materials, as 
well as the massive, hovering, insistently 

horizontal roofs essential to the Japanese 

conception of a house. . . . Cpen interiors 

and plain surfaces . . . are other charac- 

teristically Japanese ideas which we have 
begun to develop in our own way. 
Japanese architecture is based on skele- 

ton frame construction, with isolated col- 

umns supporting the roof. Walls are slid- 

ing screens of paper or wood, with only 

an occasional thin wall of plaster. Conse- 

quently a Japanese house is extremely 

open in plan and light in appearance. 
The Japanese do not use furniture. A 

house is equipped, of course, with such 

things as low tables, portable screens, 

chests, boxes and bedding, but all these 
articles are stored away when not in use. 
The rooms of Japanese houses are flexible 

both in their arrangement and in their 

use. Rooms are often grouped asym- 

metrically, and the plan of a house does 
not depend on formal balance. Since the 

sliding paper screens which separate one 

room from another may be completely 

removed, all the rooms of a building may 
be quickly combined to make one large, 
unbroken space. When the sliding screens 
are closed any room may be used for 
several purposes: sitting, dining, or 

sleeping. 

The nature of its design and the meticu- 
lous craftsmanship with which it is built 
make a Japanese house seem like a huge 

piece of furniture. Incorporated in the 

structure itself are many minor functions 

for which the West traditionally requires 
furniture and decoration. Of course the 

Japanese use paintings and small decora- 

tive objects. . . . But, significantly, the 
empty interiors of a Japanese house are 

made decorative by the structure itself. 
Except for the roof beams every part of 
the structural framing is exposed. . . . 
The framework includes decorative ele- 
ments, so the entire structure acquires the 

richness and variety of an ornament.— 
Arthur Drexler 
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soichi sunami 

photo: 

Visitors to the exhibition house 

remove their shoes before entering, 

not to damage the tatami mats and 

because it is considered unsdnitary 

to wear shoes indoors. The Museum 

provides paper slippers which may 

be kept as souvenirs. 

The tea ceremony, held in a separate house, encourages contemplation of works of art. 

Above: Looking out of the chashitsu (tea ceremony room) into the 

garden; at left is the tokonoma, an alcove for displaying paintings 

or flowers. Below: A cross section of the tea house. Round wood 

columns and beams are used—this is a facet of the rustic tea house 

style. Very light, 1/16” wood ceilings are suspended. 



in the showrooms 

CHARAK 

Charak’s new 19th Century additions also include 

a Biedermeier bedroom grouping, not illustrated, 

with ebony, woven cane, antique-finished brass and 

white marble accenting the cherrywood. A grandly 

scaled commode and a double dresser with inlaid 

ebony pilasters rounds out the new Directoire. 

Charak’s additions; Dunbar’s re-decoration 

Charak Furniture Company, 444 Madison Avenue, New York, has for some time been hand- 

somely demonstrating that a tradition for furniture craftsmanship can serve varied design 

themes. Now the point is proved again with the firm’s new groupings of Biedermeier, 

Directoire, and modern, from which we take our illustrations below. 

Single pedestal desk added to the modern series makes an elegant point of materials: richly 

grained macassar ebony top, deep gunmetal finish solid mahogany base and legs, with solid 

brass corner plates, drawer pulls and stretchers. The lower drawer is designed for vertical 

filing; there’s a trough drawer under the slab top. 

Woven cane-inset shelf adds to the light look of a new solid mahogany modern end table 

turned out with a warm, grayed finish. Tapering legs are shod in brass. 

Slated for shallow and narrow areas is the slim, curved Directoire console of solid cherry, with 

cherry or marble top. Brass collars trim top and bottom of the round columns; and there are 

also fine-line ebony inlays and brass ormolus to carry out the elegant theme. 



The varied nature of the designs of prolific 

Edward Wormley for the Dunbar Furniture Cor- 

poration, and their sheer accumulation over the 

years, created a need—just three years after the 

New York showrooms opened at 305 East 63rd 

Street—for a complete remodelling. Wormley, who 

appropriately designed the new air conditioned 

backgrounds and by-ways for his furniture, 

brought the burgeoning situation under control by 

eliminating the formerly used open floor plan in 

favor of solid partitions which end just short of 

the dark ceiling. With the new layout, the client 

can concentrate on one well-defined setting at a 

time, with just a tantalizing glimpse of the other 

luxuries the spacious showrooms contain. 

DUNBAR 
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Wallcoverings extravagant and circumspect 

~— Ow ee ee, Pe, Se 

1 Graceful, open floral Snow Drop and snowflake-studded geometric, Prism, are 

both custom colored Gallery Handprints with or without metallic inks. Available 

in New York at Accent on Wallpaper and Artcraft Wallpaper Studio. 

White pigment color gives bas relief to small scale Domino at A. H. Jacobs. 

2 Harry Lawenda makes a Mosaic Silk Harlequin of 22% inch-high paper-backed 

silk diamonds in rich and bitter greens, yellow-gold, and nasturtium alternated 

with white. The focal point design is at Kneedler-Fauchére, San Francisco. 

3 Thomas Strahan’s prim Quaboag provincial (left in photo) is on pastels. 

Fine Art offers open Wheat screen print custom-colored, plain or flocked. 

Jackson Ellis has Grace Ohanian’s neat Diamonds with or without metallic. 
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4 Lee Rosen opens new possibilities for the 

design and use of ceramic wall tiles with her 

hand-fired stock and custom textures for 

Design-Technics, available also in New York 

at Laverne Originals. 

5 Fred R. Kazenwadel’s collection for Richard 

E. Thibaut includes Phantasy. 

6 Roberto Fabbriziani designs the deep per- 

spective Obelisks for Imperial. 

7 Early 19th Century French linen design 

inspired Pearl Ribbon Floral in Wilton E. 

Owen’s new documentary series. 

8 Carved effect is achieved at a price in 

Velveray Corporation’s new Velvetone flocked 

series by James Seeman, such as Polynesia on 

deep and light grounds. 

James Seeman provides a romantic view of 

Venice in his Carnival in Venice six-panel 

mural, above left, available hand printed or 

hand painted at Murals, Inc. 

Remien ¢~ Kuhnert detail a serene view of 

Le Vieux Carré in an eight-panel mural on 

canvas, illustrated left. 



an the sn oo Wr co o'ms 

1 Sveltely curved oak and cane chair is from the extensive 

Americana Casual upholstered and case goods series by James- 

town Lounge Company, available in New York at New York 

Furniture Exhibit Corporation, 451 Fourth Avenue. 

2 Legerdemain is work of Leeko Manufacturing Company, 

7 East 20th Street, New York, whose corner sofa and table 

arrangement swings to provide a double bed, with brass-grilled 

storage table doors forming a headboard. 

3 Von der Lancken, Lundquist and Sorensen design a walnut 

and brass series for Pine and Baker studded with ingenious 

features, such as dining table that extends to 96 inches by 

sliding surface sections out on square brass base. At M. 

Fireman, 667 Madison Avenue, New York. 

4 Brass base strip is an optional decorative feature of Mason- 

Art Furniture Company’s trim sofa with brass-ferruled legs, 

back with or without buttons. New York showroom is at 

45-51 West 21st Street. 

5 Solid brass Louis XV legs distinguish a bench in the accent 

piece collection of Doris Dessauer, who complements antiques 

with reproductions at 206 East 51st Street, New York. 

Functional tricks and decorative accents 



Marlboro Manor Furniture 

Featured on N. B. C. TV “HOME PROGRAM” 

BEAUTY from the PAST 

to SERVE TOMORROW 

CONTEMPORARY and 

TRADITIONAL FINISHES 

From the Workshops of 

H. SACKS and SONS 
BROOKLINE, MASSACHUSETTS 
NEW YORK GALLERY and SALES OFFICE 

667 MADISON AVENUE at 6lst ST. 

Sold only through Decorators and Dealers 

CHICAGO + LOS ANGELES «+ SAN FRANCISCO ¢« ATLANTA e¢ DALLAS 

PULY 

A woven wood fabric 
original. .with that costly 

look...at a modest price. 

"Telegraph Hill 
Inspired by the outstanding land- 
mark of romantic San Francisco, 

thome of legend, poetry and art, 
? synonymous with the traditional 

. the contemporary . oy Fit) ee a i i TT i ‘ie sage Sl a the beautiful. 

NEW YORK—Arthur Lewis | MT i il is PETELEGRAPH HILL, rich textures 
Interiors | ating Modes oni : | Ty we combining the mellowness of 

“ill a esteem I 1 Be ' hand-hewn woods, bouclé 
—D ft, J ; Yr . anne SHEN anti co. (It Fee |) epee Nf ine eal — errs gold cordé—for windows, 

DALLAS—W. Glen Hennings & ot ee I aac ih room dividers. 

| on = Assoc. i} 
LOS ANGELES—James Stewart | i 4 ome 
PACIFIC NORTHWEST— il i! i 

Coe A. McKenn “ 

ie |! t IROPICRA 14 SHERWOOD PLACE 
OTT lie, Pia, i 0°: enae SAN FRANCISCO 3, CALIF. 
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in the showrooms 

Useful accessories with decorative points 

Georg Jensen’s silversmiths take to stainless steel holloware, as in suave wood-handled skillet above. 

Jensen, 667 Fifth Avenue, New York, also shows the sprightly modern ways of the Danish Nymolle Art 

Faience ceramic works in a witty collection including Bjorn Wiinblad’s three-and-one-half-foot high female 

jardiniere or umbrella stand; and A Midsummer Night’s Dream dinner service, below right, with different 

scene on each of 26 pieces, and a corresponding quotation on the under side of each piece. 

Flora and fauna are imbedded to order in plastic screen panels 

by Puget Sound Designs, at Kneedler-Fauchere, San Francisco. 

Gilmore Palmer Designs molds pleasing fiber glass containers, see 

92 above, at P.O. Box 1285, Salt Lake City, Utah. 

Joseph Franken’s white enamel-finished aluminum Smoker’s Plat- 

ter, right. In New York at 200 East 63rd Street. 



chairs may be stacked ten 

high for economical storage. 

m 1311-SU19 wood back 

1311-S$U19-BU6 
upholstered seat and back. 

seat 17 x 17” 

engineered for public use 
sturdy stackers... stylish and space-saving 

... for flexible room seating . . . inventively 

designed for modern beauty, comfort and utility 
INDUSTRIES INC 

TITUTIONAL SEATING yet engineered* for lasting durability eo 
SPECIALISTS Z SINCE 1830 

Z 
™ Tell us your needs.—We'll 

send full illustrative material. 

THONET INDUSTRIES INC. dept. M7 

*THONET'S famous bending and molding One Park Avenue, New York 16, N. Y. 
processes eliminate troublesome glue joints. Showrooms: New York * Chicago * Los Angeles * Dallas * Statesville, N. C. 

RS 

Trans World Airlines, Inc., 

executive conference room 
new modern office 
380 madison ave., n. y. c. 

FRANK: SCERBO & SONS, Inc. wend eats 
536 PEARL STREET * N. ¥. 7, N. ¥. 290 Madison Ave., N.Y. 

JULY 1954 93 



in the showrooms 

Some leading lights 

1 Excelsior Art Studios, 20 West 27th Street, New York, accents adjust- 

able brass shaft with white metal shade and tri-legged base. 

2 Prescolite Manufacturing Corporation of Be:keley, California, combines 

colorful enamel and brass, adds gauze-over-gold shade. 

3 Handwoven shade tops wood and strap iron bulbar base of Art Lamp 

Corporation’s model. In New York at 50 West 53rd Street. 

se! Se oe 
Adina me 2 Bien 

4 Opaline lamp on handmade metal base with smocked shade is by 

Beth Weissman Company, 46 West 23rd Street, New York. 

5 Frederick Cooper Studios combines a spool-turned wormy chestnut 

base with Dorothy Liebes handwoven fabric-over-parchment shade. 

In New York at Rees & Orr, 225 Fifth Avenue. 

6 Gold key is unifying motif for china, brass-based lamp by Paul 

Hanson Company, Inc., 15 Fast 26th Street, New York. 

7 Imported Italian ceramic base, a cascade of gourds and fruit, and 

a pleated shade form an intriguing lamp by Marbro Lamp Company. 

In New York at M. Fireman © Company, 667 Madison Avenue. 

Re ets a 50 maps big 
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Keopolel introduces 

the DOCUMENT group 

timeless beauty © contemporary design 

In fine furniture as in fine painting, flawless line and 

skilled craftsmanship bring ageless beauty to a finished 

design. Such craftsmanship and thoughtful artistry join 

to bring you LEOPOLD’S new DOCUMENT line of timeless 

beauty and design. 

Practical, too . . . Leopold desianer, Deaton, has incor- Special Dulux finish resists everyday scratches and stains 

porated in this new group many functional conveniences, Handy drawer arrangements make work easier at a 

LEOPOLD DESK comfort and space-saving features to bring lasting pleasure 

to the owner of a LEOPOLD DOCUMENT SUITE. 

nt Leqpo/d voneant 
BURLINGTON, IOWA 

Write to us for full information about the new 

LEOPOLD “DOCUMENT” line. 

WW) member: WOOD OFFICE FURNITURE INSTITUTE 

AT HOME 

in every setting, 

every season 

cast aluminum furniture 

Plan and build your room 
around Molla cast aluminum 

furniture for tasteful new 

effects. Light and airy, 
warm and colorful. Make 

refreshing use of Molla 

designs and colors — 

indoors and out. 

Write for illustrated catalog. 

molla, ine. 
171 Madison Avenue 

New York 16, N.Y. 

WALLPAPER BY MURALS INC. 



\ 
Basket Chair 

Dining Group 

a innpited pe 

swedish modern, inc. 
675 5th avenue, new york 22 

mu 8-9360 NK Stool 

(lifts from 17°’ to 25'’) Showrooms: Hargri Inc., 1243 Mdse. Mart, Chicago 

Carroll Sagar and Associates, Los Angeles, Cal. 

Madsen Low Chair and Ottoman 

Pretty bubbles 

The squarish silhouette has joined the roundish silhouette 

in the collection of sprayed plastic Bubble Lamps designed 

by George Nelson for The Howard Miller Clock Company 

of Zeeland, Michigan. As our illustration shows, the new 

shape is fundamentally a square with a slight inward 

bow to the middle. It is available in three sizes, up to 
22 inches in diameter. The sheathing plastic is said to 

have excellent light diffusing properties and to be easily 
cleaned. While intended primarily for use as a hanging 

fixture, the newest Bubble may also be adapted for wall 

or floor placement by means of special accessories designed 
for these purposes by George Nelson. Retail prices range 

from $13.50 to $31.50. The national distributor is Richards 

Morgenthau Company, 225 Fifth Avenue, New York. 

Ceramic wall clock 

A ceramic wall clock, designed by Russel Wright and 

retailing at a fair trade price of $8.98, is being offered 

to retail store buyers by General Electric Company. The 

clock face matches, in color and color treatment, the 

Creative Plaster 
LAMP #1203 — 39” Overall Height 

Oval Base — Oval Shade 

Originals By 

Edward Krumpe. Ine. 
212 East 54th Street, New York 22, N. Y. 

INTERIORS 



High Rise Dual Bed 

BECKLEY 

| previoese 

Showroom: 201 E. 56th St., New York 22 ° 

Factory: 749 E. 137th St., New York 54 

INTERIOR DECORATORS CHOICE 

PLaza 9-8450 

MElrose 5-2321 

: oe 
q 4 

AL JACOBS GO, 

YOUR SOURCE 

FINEST in FURNITURE 

BUFFALO....2:..... at factory, 1893 Elmwood Ave. 

NEW? YOR Rooks. 305 East 63rd Street 

CHICAGO = 222 6-158 Merchandise Mart 

BOSTON: fee 14 Newbury Street 

LOS ANGEEES 2. 00.54.65: 151 N. Robertson Blvd 

SAN FRANCISCO....0.200.5.4.:: 312 Sutter Street 

for the 

515 MADISON-AVENUE-» NEW-YORK-22---N- y 

JULY 1954 

ON DISPLAY AT 

KIRSCH CO. 
SHOWROOMS 

* NEW YORK 

* CHICAGO 

* ATLANTA 

* ST. LOUIS 

* DALLAS 

* LOS ANGELES 

* OAKLAND 
* SEATTLE 

Most-advanced product 

in the drapery field 

Completely concealed simple 
installation 

No special hardware 

Successfully operating in resi- 

commercial, 
trial, institutional installations 

dential, 

JUST THE FLICK 

OF A SWITCH 

OPENS AND CLOSES 

DRAPERIES 

lial: 

_DRAW- MATIC 
WAY 

WE PROUDLY OFFER 

3 NEW MODELS 
WITH MORE POWER AND FOOLPROOF OPERATION 

TO MEET ANY REQUIREMENT 

DRAW-MATIL 
For details and nearest distributor write 

DRAW-MATIC ENGINEERING CO. 
13025 West McNichols Road, Detroit 35, Mich. 

DRAW-MATIC SALES CO. 

4475 Cass Avenue 

Detroit 1, Mich. 

Eastern Sales Division: 

indus- 



WL1000 

36” over all height 

10¥,”" diameter 

U. L. Approved 

Something New! 

3 exquisite, yet moderately priced, 

matched accessories for today's 

interiors. An ancient Japanese art 

form, utilizing actual foliage and 

real butterflies caught in handmade 

white silk paper, is laminated to 

modern Fiberglas and set in sturdy, 

lightweight lamp or screen framing. 

For the enhancement of either period 

or contemporary decor. Send for your 

brochure and paper samples today. 

WL500 

18” over all height 

7%,”" diameter 

U. L. Approved 

The modern 

interpretation of 

a feudal period 

Japanese 

bedroom lamp. 

1661 POST STREET, SAN FRANCISCO T5 

New York: JAN HOWELL, 225 Fifth Avenue 

Los Angeles: 
ARNOLD PANNING, 312 North Doheny Drive at Beverly Boulevard 

Wright-designed White Clover dinnerware made by the 

Harker Pottery Company. It is made of semi-vitreous 

china in four colors: golden spice, meadow green, coral 

sand, and charcoal. The four colors are speckled with 

variations of one hue. 

Splendid surroundings 

De Gaal and Walker, Inc., designers and manufacturers of 

18th and 19th century furniture reproductions, have 

moved their New York showrooms to a ground floor home 

with a private canopied entrance at 405 East 62nd Street. 

Here in splendid surroundings are the firm’s exclusive 
furniture, a collection of upholstered pieces, and a group 

of antiques selected by Abris De Gaal on buying trips to 

Europe over the past 20 years. 

Also in these new air-conditioned quarters are the hand- 
woven fabrics and blinds and handpainted murals, wall- 

papers, and screens of Robert Crowder, Ltd. of California 
—hbeing shown for the first time in New York. 

Complete with arched French windows and wrought iron 

balconies, the showrooms are arranged in room settings 

formed by movable partitions which will allow frequent 
changes of decor. 

Composers: Konwiser, Ine. 

Konwiser, Inc., 1 East 53rd Street, New York, is now 
making music on wallpaper. Three of their Sara Provan 

Fabric designs inspired by musical composition, Capriccio, 

Cadenza, and Largo, are being hand printed on wallpaper 

in custom colorations for $6 per roll retail. As you may 

know, the three patterns are abstracts with vertical 
linear and fuzzily blocked designs as accents. Largo is 

especially suited to use in an area where a large design 
is needed. The other two patterns are smaller in scale. 

The firm also continues to offer these designs on fabric. 

Every Decorator Should Know 
Pa l= 

4 ELECTRO-TRAVERSE 
The Most Revolutionary Advancement 

in the History of Traverse Draperies 

The finest Push Button Control Unit 

for the convenient operation of 
drapery installations covering 
large openings. Draw draperies 
“open”...“close”’ and “stop” 
automatically. Smooth, effortless 
operation. ELECTRO-TRAVERSE 
is completely concealed. Simple 
to install on the wall. Use with 
heavy duty hardware. Plugs into 
any outlet. Can be operated by 4¢tval size 5°x7"x 414" 
remote control. Parts self-lubricated. Never needs 
oiling. Gives perfect performance for years. Rea- 
sonably priced. Fully guaranteed. Approved by 
leading architects and decorators. 

Write today for illustrated folder and prices 

ELECTRO TRAVERSE CORP: 
1011 SO. WESTERN AVENUE, LOS ANGELES 6, CALIFORNIA 

INTERIORS 



the new elegance of /fi/\~ 

VE. WITH RATTAN J. 3- 
2 * 

eS eR ange 

THE McGUIRE COMPANY 
3 I SRE ad EE se sd 

15 East 57th Street 

ele Erwin | Edi Nie | 

In Wal lpapers 
“Fleurs Du Jardin” 
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‘Sivas & Erwin Inc. 
New York, N. Y. 

SHOWROOMS: 

1220 MDSE. MART 

CHICAGO, ILLINOIS 

50 E. 53rd STREET 

New York, N.Y. 

ye 
mI 

| 
ART LAMP CORPORATION 

| 1750 WEST FULTON ST., CHICAGO 

JULY 1954 

F x 

CONTEMPORARY 

SCREENS” 

TABLES 

$s 

PLANTE 
CHICAGO 

SAN FRANCISCO 
R. E. Ashmun Co. 399 4th Ave. Redwood City Emerson 6-2461 

LOS ANGELES 
Burton Klein 12630 Stanwood PI. Venice Exbrook 8-1212 

1551 Merchandise Mart Alfred T. Bolender Superior 7-4737 

NEW YORK 
Rees & Orr 225 Fifth Ave Oregon 9-1750 



Now you can make Knobs an 

important decorative accent! 
sea 

DRESDEN 

COLONY 

MAYFAIR For your special clients— 
Now, elegant hand-decorated porcelain 

knobs that give dramatic new accents in a 
variety of designs to go with the important 
decorative periods. Made by Yale, Décor 

Knobs with matching round escutcheon 
are as durable as they are beautiful. Special 

design service available. A complimentary 
sample of any of the above designs is offered 

to architects and decorators. Write on your 
firm's stationery to: The Yale & Towne Mfg. Co., 

Dept. L, Chrysler Bldg., N. Y. 17, N. Y. 

0 o fi 

MANDARIN 

available with matching 
key plates, drawer knobs 

and switch plates 

LIDO 

YALE REG. — OFF. YA Lt & TOW Re E 
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Tolex and the Japanese 

The Textileather Division of The General Tire and Rub- 

ber Company, Toledo 3, has added the Far Eastern 
influence to their styling of plastic coated fabrics and has 

come up with Kyoto, a new design that resembles the 

fiber effect of Japanese Tatami. Manufactured in the 

firm’s Tolex quality and supported by an all-synthetic 
fabric base, Kyoto has a slightly shaded two-tone effect 

and a pleasantly textured surface. Being offered in 15 

colors, the upholstery lends itself to use with such materials 

as wrought iron, rattan, and wood, and is particularly 

geared to heavy-duty institutional use. Cut above. 

Fabrilite adds Seville 

The Fabrics Division of E. I. Du Pont de Nemours & Com- 

pany has added Seville, a leather effect, to their Fabrilite, 

elastic supported, vinyl plastic upholstery line. The pat- 

tern is available in a range of 13 colors, all selected by 

Russel Wright. It is styled in a finely crushed texture 
with subdued sheen. Seville is backed with a knitted 

| fle SCITCEL. 

We interpret ideas...designs 

Whether it’s the traditional or the 
modern you’re working in, we'll interpret your 

design in beautiful Flexscreen, and enable you 

to create individual effects. Sheer metal curtains 

allow perfect view, yet fully protect upholstery 

and rugs. One touch and Flexscreen slides open 

with exclusive Unipull. Fashioned for any type, 

shape, size fireplace. For illustrated folder and 

custom details, write us at 754 Ivy Street. 

BENNETT- IRELAND INC. 
eae ane mall & NORWICH, NEW 

INTERIORS 



eK ore than two hundred selected Authentic 

Reproductions of Bedroom, Dining Room and Liv- 

ing Room Pieces, hand crafted in Solid Mahogany. 

Available to decorators and fine furniture stores. 

Catalog on request. 

OUR 65TH YEAR 

lB WGN 
BIGGS ANTIQUE COMPANY, INC. 
MASTER CRAFTSMEN SINCE 1890 

900 West Marshall Street Richmond 20, Virginia 

for shoji panels... 
@ Screens, dividers, 

traverse or stationary a 

panels—any size or shape— 
your choice of plastic or rice 
paper insert— custom-made JACKSON SQUARE 

promptly in our own San 407 JACKSON STREET 
Francisco workshop. SAN FRANCISCO II 

NEW YORK ° S. W. Heim & Co., Inc. 

LOS ANGELES ° Clark & Burchfield, Inc. 

JULY 1954 

SEATTLE * DENVER * DALLAS * Caro & Upright, Inc. 

texture, color, pattern . 

installations of 
any type, size, 

shape ...no problem 

at all when you call on 
L. Jones’ 44 years of experience. 

Phone PLaza 5-4900 

for consultation without obligation. 

Carpeting from America’s 
foremost mills. Also Rubber 
Tile, Linoleum, Asphalt Tile. 

19 East 53rd Street © New York 22, N. Y. 
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Cafe curtains are the style for window decoration today. 
They are versatile and functional — add charm to any room. 
To set them off, the best in drapery hardware is what you 
should demand. Gould supplies brass covered tubing in 
diameters of 142”, 1”, 34”, ¥2” and 34” for this purpose. 
Avona Cafe Curtain Clips are also available in gleaming 
solid brass to create the effect desired. They are made in 
7 different sizes — ranging from 12” to 156” — they fit 
either round or flat rods — they snap on and off for ease 
in laundering. Rods, clips, rings, brackets, supports, pulleys, 
pole ends — everything in brass for lovely window treat- 
ment from Gould. 

Phone or write for Gould literature: Catalog No. 14, Cata- 
log Supplement — How To Make and Hang Cafe Curtains. 

MERSEREAU CO., Inc. 
35B West 44 Street, New York 36, N. Y. 

MUrray Hill 7-4840 

Quality Drapery Hardware Since 1872 

fabric; its elastic construction permits ample stretch and 

makes tailoring easy. Further information about this 

Fabrilite upholstery fabric may be obtained from the 

company in Wilmington, Delaware. 

Congoleum-Nairn’s cork 

A new line of cork tile, featuring light, medium, and dark 
shades, was introduced by the Gold Seal Division of Con- 
goleum-Nairn, Inc., Kearny, New Jersey, at the June 

Homefurnishings Markets. Suited particularly for use on 

wood or concrete floors above grade, this cork tile is avail- 
able in the % and 3/16 gauges in five sizes ranging from 

six by six inches to 12 by 24 inches. The product is said 

to absorb sound and vibration, to wear well, to be resilient, 

and to resist staining. It has a beveled edge and is fac- 

tory waxed and polished to provide a smooth surface. 

Marble magnificence 

Marble from Italy, Norway, Portugal, France, and Bel- 

gium can be found at a central New York source—the 
Italian Marble Mart, 802 Third Avenue—where both 

stock and custom sized slabs for table tops are available. 
Here you will find a catholic and colorful variety includ- 

ing Serpentine, Nero Nuvolato, Porfirico, Italian Mala- 

chite, and Rosso Rubino as well as seven types of Onyx, 

intaglio inlays in marble, and Piastrina mosaic. Besides 

the stock in round, square, and oblongs, the company can 

special order odd sizes for six week delivery. Fireplace 

facades, too, may be had. After you have selected an 
appropriate piece of marble, the Mart can also provide 

you with a table base in brass, wrought iron, or wood 
decorated with a variety of motifs. Custom designing is 
also available. 

EDWARD PASHAYAN & CO, INC. 
320 EAST 65th STREET, NEW YORK 21, N. Y. 

TRAFALGAR 9-4421 

INTERIORS 



and Fine Art will custom hand print your 

wallpaper choice without added cost! 

Now, the freedom you've always wanted in wallpaper 
selection. Specify your choice of ground and 

top colors and have them custom hand printed at 
no added price! Exciting too, you can choose 
from one of the country’s most varied collections 

of fine wallpaper designs in repeats, flocks and 

scenics. See them soon ! 

ww 

ine atl wall paper CO., we. 
we 575 MADISON AVENUE, NEW YORK 22 

Superior 
Lamp and Shade Mfrs. 

72 Madison Avenue, New York,-N. Y. 

JULY 19154 

your entry to PAUL McCOBB designs 

DI RECTIONAL 201 EAST 57TH STREET, NEW YORK 

MERCHANDISE MART, CHICAGO 

DECORATIVE ACCESSORIES 
30 YEARS SERVICE TO 

AMERICA’S FINEST STORES 

e Antiques e Ceramics e Clocks e 

China-glass e« Enamels e Fireplace 

Equipment e Furniture e Garden | 

Accessories e Lamps & Shades e 

Pictures e Frames e Prints e Plexi- 

glass Accessories e Silver ¢ Sculp- 

ture e Imported Artwares 

"ALWAYS SOMETHING NEW AND ORIGINAL" 

MARY RYAN ixc 
225 FIFTH AVENUE © NEW YORK 10, N. Y. 

MERCHANDISE MART, CHICAGO, ILL. 
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annual homefurnishing 

design 

competition 

open door — 80" print. 

ben rose 

showrooms 

SPACE 626, MERCHANDISE MART, CHICAGO, ILLINOIS 

41 EAST 50th STREET, NEW YORK, NEW YORK 

new showroom 

4910 TRAVIS STREET, HOUSTON, 

ee ees ee ee oe | 

general office and factory 

1129 W. SHERIDAN ROAD, CHICAGO 40, ILLINOIS 

TEXAS 

a es ee es oe ee | 

Plyweod and metal bond 

Rigidized Metal Armorply, made by bonding a sheet of 

roll-embossed aluminum, stainless steel, or other metal 

to a matching sized panel of exterior grade Weldwood 

plywood, is a surfacing material of virtually unlimited 

possibilities. This material, bonded under pressure with 

a highly water resistant glue which is said to be particu- 

larly suited to the metal face used, is available in five 

finishes: Mill, a flat effect; Satin, a moderately polished 

surface; Electropolished, a mirrorlike surface with plated 

effect; Colorized, a custom-colored enameled surface; and 

Highlighted, a mill finish punctuated by bright points 

of reflection. 
For most interior uses and all exterior applications, a 
sheet of metal is bonded to the back side of Rigidized 

Metal Armorply to give added strength, rigidity, and to 

prevent warping. It is said to be resistant to frictional 
wear and dents, to be easy to clean, and to retain its 

initial appearance over a long period of time. United 
States Plywood Corporation, 55 West 44th Street, New 

York, the manufacturer, will be glad to supply you with 
information about this material as well as their regular 

Armorply. 

Push button draperies 

A logical answer to the problem of operating draperies 

used on large areas is now being provided by Electro 
Traverse, a push button mechanism that automatically 

opens and closes traverse draperies up to 35 feet wide. A 

compact power unit is installed to the left or right of the 
drapery to receive the cord attached to regular rods with 

ball bearing pulleys. By merely pressing the button the 

curtains may be opened or closed. By keeping a finger 

on the button they may be opened part way. Remote 

| 
| 
| 

& modern 

elegance 

...an inspiring collection 

of imaginative designs... 

deftly blending modern 

elegance with 

functional lighting... 

dramatic lamps and 

tables masterfully 
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control, cut off switches at desired positions, or control 
with time clock operation are also available. For ordinary 

window treatments, a drapery installation man can 

install the unit at the same time that draperies are 

hung. In New York, Electro Traverse, which comes with 

directions for installation, is available at Edgewood Furni- 

ture Company, Inc., 334 East 75th Street. 

Vertical Venetians 

The Kirsch Company of Sturgis, Michigan, has put on 

the market vertical Venetian blinds in 13 colors and 13 
patterns. Made of two inch metal slats set lengthwise, 

the blinds are hung in two sections and can be drawn 

open and shut like draperies. They are available in 

widths up to 12 feet and lengths up to eight feet. The 
individual slats may be rotated, just as the slats of hori- 

zontal Venetian blinds can be tilted, to control light and 
ventilation. It is said that dust and dirt do not collect 
on the vertical surfaces of the smooth metal. 

Authentic phonies 

Authentic plant reproductions, the result of research and 

experimentation in the laboratories of Adler-Jones Com- 
pany, 521-525 South Wabash Avenue, Chicago, are now 

available from this firm. Called Plast-O-Fab, the foliage 

aims at combining the realism of photographic facsimiles 

with the best chemical properties of plastic plants. These 

plants are said to be fireproof, fade-proof, and washable, 
pliable, droopless, dust-shunning, and long-lived. The 

Adler-Jones Company is now turning out a comprehensive 

line of foliage including tropical varieties. A patent is 
pending on the process and Plast-O-Fab is a trade-mark 

registered with the U. S. Patent Office. 

RGIA 
rs PINECROFT 
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AMERICANA 

CASUAL 

Acclaimed by a leading decorator as “the smartest 

showing of modern I’ve seen.” NOW for the first time, see all 

the newest pieces of Americana Casual for bedroom, living 

and dining room... two beautiful finishes of oak, 

“Americana” and “Natural” ...in a captivating variety of 

modern and classic patterns and fabrics. For more comfortable 

living, you must see Americana Casual at our redesigned 

showrooms. Send for illustrated Catalog and Price List. 

Dealers and Decorators: See over 50 lines of 

nationally advertised furniture in our showrooms. 
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New York 16, N. Y. 
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designer, spent several weeks there, as did Finn Juhl, I 

prominent Danish designer. Henry Dreyfuss, the noted a 
American industrial designer, stopped off for several days, ] 

and Adlai Stevenson and his son spent the Fourth of July q 
weekend there. Among other notables who visited Positano I 

last summer were Tennessee Williams, Stella Adler, Lana g 

Turner, Les Barker, and Anna Magnani. € 

DESIGN y. | There are a number of interesting and inspirational side 71 

< oe ° 7 | trips by car or launch to nearby places such as Paestum, } 

just beyond Salerno, where three superb Greek temples C 
still stand in all their glory; Ravello, high on the mountain ] 

top above Amalfi, where Wagner is said to have composed ‘ 

part of Parsifal; Pompeii and Herculaneum (Ercolano), 1 

sites of the historic Roman excavations; beautiful but ‘ 

over-commercialized Capri; and the less well known but 1 
more interesting island of Ischia. Within sight of Positano ( 

are the Galli Isles, fabled locale of Ulysses’ encounter with j 

the sirens, and now owned by Leonide Massine of Russian 

Ballet fame. 
Ee Saleen’, . All during the summer there is a colorful “festa” every 1 

.7 eo pom Loy be * ¥ * day or two in one of the many towns and hamlets which 

a one” oe Ne EF aN Fac y asc “amas x dot the countryside. These celebrations, held in honor of 

‘ i =a o rotates a‘ F Se & ess ~ nae oe, ao ee ew 3a each locality’s patron saint, are the occasion for a one- or 

my ~saeae ee “~ two-day holiday with a band, a religious procession, fire- 
works, games of chance, and a general carnival spirit which 
is as infectious as it is intriguing. | 

Positano’s own festa, held on August 14 and 15 each year, 
tops them all, for this is not only a religious holiday but 

commemorates an historical event of great importance to 

the Positanesi. One dark night during the Middle Ages, 

so the legend goes, a band of marauding Saracens stole 

‘nae _- Sane, an “e=ty ashore and, after overcoming the guards, set fire to all 
wlan PT ee, er Mate ae » the buildings and made off with the village’s most precious 

tee Sees ™ >, “ies 4 possession, a Byzantine painting of Positano’s Protectress, 
‘aaa ame a the Black Madonna. Suddenly, though, as the pirates were 

. ak ' getting under way, an angel appeared above them in the 
Soe ane aed eeren carina ae a% : es sky and commanded them to return the painting “subito.” 
a “4°, “2 ae ol lS Not only did they do so at once but they were so overcome 

vad SO: Ay feats by this frightening symbol of Christian might that they 
be A eieh see ‘eet promptly became converts on reaching shore, and joined 

oe 0 = m§ we Ba. a i oer ‘he Positanesi in an all-night celebration! 

4s -* 7 This highly dramatic event, known as La Sbarga dei 

Sera Beat Saraceni—The Landing of the Saracens—is yearly re- 

enacted on the Eve of the Feast of the Assumption, August 

15, by the villagers before an audience of around 25 to 30 

thousand Italians and others who come just for the occa- 

sion. All street lights are extinguished and the drama un- 

folds, illuminated by spotlights and torches. With their 
| highly imaginative costumes, made by a Milanese couturier 

428" a . ne 2a . “a he # wae 
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who summers in Positano, these untutored performers stage 
a production that is a lot more dramatic and realistic than 

many a professional one. 
By American standards, the cost of living in Positano is 

amazingly low. A room and three meals can be had for as 

little as $3 a day, while even at the luxurious Sirenuse the 

daily rate is only $7 for a charmingly furnished room with 
private bath and terrace. Villas and apartments are avail- 

able at comparable prices, but these are difficult to find 
except on a long-term lease or out of season. 
What will happen to little Positano in the next few 

years is difficult to say. Some enterprising Italian may de- 

cide to install an elevator or an escalator to augment the 

present network of ancient stone steps by which one now 

gets about the town. At the moment, though, this seems 

unlikely and the hardships imposed by nature in creating 

so fantastic a setting are quite sufficient to discourage all 

visitors but those sincerely interested in seeing its unique 

charm left unchanged. 
Albert M. Leach 

New York, N. Y. 

Gustatory and other additions 

Mrs. Edna S. Lewis, one of the directors of the Positano 

Art Workshop, dropped in to Interiors’ offices shortly be- 

fore her departure from New York, and when we asked 

her for additional facts that might not have been covered 

by Mr. Leach, obligingly sat down and dictated the 

following: 

Sirs: 

Historic spots on the Salerno peninsula and some of the 

most famous resorts of Italy are easily accessible by private 

car from Naples, Pompeii, Amalfi, Sorrento, Ravello, 

Capri, Vietrio (a ceramic center), and Paestum with its 

French 
provincial 

at its best 
2111 GROUP 
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From Americas’ largest 
3390 Step Table : : 

ee ne collection of Fine Tables 

Of genuine mahogany, finished in Sahara, 

well-preserved Greek temples and exquisite museum. A car 

holding five people comfortably can be secured for the 

whole day for $15, with an expert driver who knows every 

groove in the winding road. 

For the sea enthusiast, there are small eating places on 

the beach where one can seek shelter from the brilliant 
midday sun and enjoy mussels mariniere, fish brought in 

early the same morning by the local fishermen, or spaghetti 

in any one of a dozen fashions. Wine, white or red, in great 
tumblers served with ice and a slice of lemon is the spe- 

cialty of the little cafe on the small beach known as For- 
nillo or the beach of the Principessa de Piemonte. 

Alternating with the modest homes of the native Positanesi 
are the many stone houses of varying degrees of grandeur 

which have been acquired by European and American set- 

tlers. The usual method is to contract to restore and mod- 

ernize the long-uninhabited stone houses with their domed 
roofs reminiscent of the Saracen influence, by an annual 

payment in lieu of rent. This often takes ten or fiteen years 

to accomplish. 
Mrs. Edna S. Lewis 

New York and Viale Roma, Positano 

Positano Art Workshop: New Program 

An opportunity for American painters to meet prominent 

Italian artists and designers is offered by the Positano 

Art Workshop, which will conduct its second session this 

year from April 1st to October 1st. 

The Workshop under the direction of Randall Morgan, 

American painter, offers courses in landscape, figure and 

portrait painting, and d2sign. Mr. Morgan, who has been 

painting in Italy during the past seven years, is represented 

in the United States in the Whitney Museum, New York, 

the Barnes Collection, Philadelphia, and in the Detroit, 
Toledo and St. Louis Museums. 

The Positano Art Workship requires a minimum registra- 

BIEDERMEIER 

TABLE 

made to order only 

in any fruit wood or 

painted finish round, 

oval or rectangle 

FURNITURE SHOPS, Ine. 
Manufacturers and distributors of house and institutional furniture. 

Contract dept, available for estimates, 300 E. 54th St. (at 2nd Ave.) N.Y.C. PL 3-6513 

For Modern and Traditional Lighting Fixtures 

#49428 

NEW METAL CRAFTS, INC. 
Showroom and Factory ® 812 North Wells St. © Chicago 10, Ill. 
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tion period of three weeks to be arranged at any time 

during the six months session. Transportation to Europe 
is handled for registrants. The Workshop tuition fee, $55.00 

per week, includes residence and meals in modern hotels 

and pensions convenient to the Workshop Studio. 

For your information 

(Continued from Page 18) 

only tool, these hand-knotted rugs are tuned to contempo- 

rary design, yet luxurious enough to be used with fine 

traditional furnishings. The American Futures collection 
of intaglio printed wallpapers by Katzenbach and Warren 

Inc., division of Kimberly-Clark Corporation was winner 

in the wall coverings category. The intaglio process is new 
to wallpaper printing. It reproduces faithfully the quality 

of hand-blocked linen or water color technique. Designers 

were Marion Dorn, Ilonka Karasz, Zue Martin, Lanette, 

and the Tina Leser Workshop. 
In fabrics, the winner was the Celanese Corp. of America 
for “Fortisan,” with special mention going to Cheney, 

Greeff, and Co. for design application. The Charmed Circle 

Correlation won in the linen and domestics classification. 
Designed by John and Earline Brice, the group has four 

“suites” with pastel basic colors and vibrant accent notes. 
Special mention in this group went to Martex for its suc- 

cessful adaptation of design to towels. 
The Presto Automatic Electric Skillet, manufactured by 

the National Presto Industries Inc. was winner for the 

major and portable electric appliances section. The house- 
wares winner was “Sweepmaster” by the Bissell Carpet 

Sweeper Co. Its outstanding features are a dial control 
that can be set for thick or thin rug piles, a full-length 

brush extending the width of the sweeper and a compact 
case that permits cleaning in small areas, close to base- 
boards and under low furniture. 

As usual... 

Always the unusual at 
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Write PLAIN CARPETS 

Booklet ORIENTAL RUGS 
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Parsons Scholarship 

| The Melanie Kahane Scholarship at the Parsons School of 

_ Design was presented as shown in the cut by the well- 
| known decorator Melanie Kahane, A.I.D., to Miss Toshi 

| Suzuki, as Pierre Bedard, President of Parsons, and Robert 

| J. Castle, Head of the Department of Interior Architecture 

| and Decoration, watched.—J.A.V. 

Suppliers’ credits 

Upper Manhattan Medical Group Center, pages 42-49 

Furniture: 

Clark & Gibby, Inc., New York—posture chairs in general 

office. 
Fabry Associates, Inc., New York—coffee tables in staff 

| lounge and first floor waiting area; card tables in lounge. 

| Finland House, New York—ali open arm chairs. 

Lehigh Furniture Corp., New York—desks in consulting 

rooms and director’s office; coffee table in basement 
| waiting area. 

_Mamo & Seidentop, Inc., New York—all custom-made 
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seating in first and second floor waiting areas and direc- 

tor’s office; also fabricated all draperies. 

Herman Miller Furniture Company, Zeeland, Michigan— 

dental suite and pharmacy chairs. 
Multifiex Corporation, New York—conference room book- 

case and table; wall cabinets in consulting rooms. 

Jens Risom Designs, Inc., New York—sofa, easy chairs, 

end tables in conference room and psychiatry waiting 

area; chairs in director’s office. 
Swedish Modern, Inc., New York—desks at nurses’ sta- 

tions, shelves in dental suite. 
John Stuart, Inc., New York—chairs around conference 

room table; sofas in second floor waiting area. 

George Tanier, New York—end tables in second floor wait- 

ing area; planting box in basement waiting area. 

Fabrics: 

Adams Leathers, Inc., New York—chair upholstery in 

director’s office. 
L. E. Carpenter & Co., Inc., New York—upholstery in con- 

sulting rooms and first and second floor waiting areas. 
Arundell Clarke, New York—horsehair back rests on cus- 

tom-made seats in first and second floor waiting areas. 

Fabric Leather Corporation, New York—upholstery in 

first and second floor waiting areas. 

Federal Leather Company, Belleville, New Jersey—uphol- 

stery in consulting rooms. 

Guilford Leather Company, New York—upholstery in con- 

sulting rooms and lower level waiting area. 
Kalflex, Inc.. New York—upholstery on posture chairs in 

general office. 

Knoll Textiles, Inc., New York—chair upholstery in staff 

lounge. 

Herman Miller Furniture Company, Zeeland, Michigan— 

chair upholstery and draperies in staff lounge. 

Wonderful things 

are happening... 

at LIGHTOLIER’S exciting 

new showrooms! 
meee 

See 

them soon. 

LIGHTOLIER &X 
11 East 36 Street, New York 

JENS RISOM DESIGN INC 49 East 53rd Street, New York 22 
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a Edwin Raphael Company, Inc., Chicago—drapery at two 

IS storey-window in first floor waiting area; upholstery in 
staff lounge, consulting rooms, and basement and first 

floor waiting areas. 
F. Schumacher & Co., New York—upholstery in conference % 

room. 
iS Isabel Scott Fabrics Corp., New York—upholstery in first 

floor waiting area and staff lounge. 

Blinds: 

all Thru-Vu Vertical Blind Corporation, Rye, New York— 
vertical blinds throughout building. 

~ Lighting: 

i Gd Berrier-Gnazzo, New York—lamps in conference room. 

Finland House, New York—lamp in one consulting room. 

Lightolier, Inc., New York—stock and special designs; also 
free-standing lamps in conference room. 

Litecraft Manufacturing Corporation, New York—lamps 

* in conference room. 

Interior Finis’. 3: 

' Armstrong “ork Company, Lancaster, Pennsylvania— 

00 r heavy gauge linoleum. 

Cambridge Tile Manufacturing Company, Cincinnati— 

ceramic tile in toilets. 
The Formica Company, Cincinnati—work tables. 

Libbey-Owens-Ford Glass Co., Toledo—glass. 
Mastic Tile Corp. of America, Newburgh, New York— 

asphalt tile. 

The Mengel Company, Louisville—interior flush hollow 

and solid core doors. 

Mississippi Glass Co., St. Louis—glass. 

Mosaic Tile Co., Zanesville, Ohio—ceramic tile in toilets. 
Pittsburgh Plate Glass Co., Pittsburgh—glass. 

Only a small part of our new show- 

room is illustrated here, but what 

you see is typical of Holland Service. Leopold Colombo « Bro. : 

On these three walls alone, you see a Tmporters and NHakera of “Fine “Furniture 
score or more window treatment ———. 

ideas, products and installation tech- 
Catalog on request 

niques. When you visit the new 

Holland showroom, bring your win- 

dow treatment problems along. Our 

skilled specialists, utilizing the finest 

materials available, will be pleased 

to help you solve them. 

NEW POLICY! OPEN SATURDAYS TILL 1 P.M.! 

eo 

(Since 1900 )— LASTS LONGER 
999 Third Avenue near 59th Street, New York 

PLaza 1-1420 
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United States Gypsum Company, New York—plaster walls. 

United States Plywood Corporation, New York—flush 

wood fire doors. 

Zonolite Co., Chicago—acoustical-treated plaster ceilings, 

basement walls insulation finish coat. 

Paints and Stains: 

Baltimore Paint and Color Works, Baltimore. 
Breinig Bros., Inc., Hoboken, New Jersey. 

Brooklyn Paint and Varnish Mfg. Co., Brooklyn. 

The Glidden Company, Cleveland. 
National Chemical & Mfg. Co., Chicago. 

Martin Senour Co., Chicago. 

Accessories: 

Architectural Pottery, New York—pottery. 

Directional Showrooms, New York—ash trays. 

House of Italian Handicrafts, New York—ash trays. 

Loumac Supply Corp., New York—floor ash stands. 

Richards Morgenthau & Co., New York—ash trays. 

Carpets: 

Mohawk from Huffman & Boyle Co., New York—carpet in 

conference room. 

Upholsterer : 
Pelican Upholstery, New York—all chairs and open arm 

chairs. 

Miscellaneous: 

International Business Machines Corp., New York—electric 

clocks. 

Schlage Lock Co., San Francisco—lock sets. 

The Tork Clock Co., Inc., Mt. Vernon, New York—time 

clock for exterior lighting. 

Decorative 
Imports 

= 
408 JACKSON 

SAN FRANCISCO 

144 N. ROBERTSON 
LOS ANGELES 

ROYAL SIAM WARE 

A golden alloy with handles 
of black carabao horn. 
Place mats in shell and gold. 

MULTIFLEX 
modular office system 

in walnut with plastic tops — 
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warmth and efficiency 
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Polished blond maple case > 
Spun brass dial, tubular -<~ 
bells. Height— 64”, 

MODERN _*& 
CHIMES e. 

Time plays a vital part in modern living. And here is a 

masterpiece of the clocksmith’s art —designed for 

those who cherish the mellow music of the traditional 

Westminster Chimes —yet styled to the highest standards 

of modern creative decor. 

This handsome, modern clock is one of the distinguished 

Revere electric models. 

For complete details, write to 

HALL CLOCK CoO., 

CINCINNATI 6, OHIO 
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 Fieks Reed Co. 
424 Findlay Street, Cincinnati 14, O. 

New York—305 East 63rd St. 

Chicago—631 Merchandise Mart Grand Rapids—Waters Bldg. 

Cleveland—1240 Huron Road San Francisco—431 Jackson Sq. 

Classified 
10c A WORD PER INSERTION, $3.00 MINIMUM, PAYABLE 

Positions Wanted 

WHOLESALE FURNITURE SALES EXECUTIVE desires management posi- 

tion in greater New York area which will make full use of 8 

years diversified experience in Sales, Administration, Purchas- 

ing, Production, Inventory Control, Correspondence, Time and 

Motion Methods. BBA degree. Box 1558-U, InTErRIors, 18 E. 50th 

St.; N.Y. 22. 

INsIDE Man, ADMINISTRATIVE EXPERIENCE, seeks position in N. Y. 

Metropolitan area as assistant executive. Excellent correspon- 

dent, expediter. Good appearance, personality. Box 1559-V, 

InTERIORS, 18 E. 50th St., N. Y. 22. 

DESIGNER with successful experience in styling, engineering and 

production of commercial and household products desires position 

with progressive manufacturer or studio in Chicago ared. Box 

1560-W, INTERIORS, 18 E. 50th St., N. Y. 22. 

INTERIOR DeEcORATOR-DESIGNER. N. Y. graduate, 35, married. 

Thoroughly experienced all phases, all periods. Unusual East, 

West, Middle West experience, purposely varied. Has had own 

business, is estimator, buyer, color consultant, teacher. Wishes 

take charge decorating department or manage small select well 

established shop. Box 1566-C, IntERIorRs, 18 E. 50th St., N. Y. 22. 

PERSONABLE YOUNG Man. 10 years experience in decorating and 

display field. Decorating graduate, seeks employment. Willing, 

hard worker. Creative, designer and rendering ability. Good char- 

acter, adaptable, sales ability, married. Box 1564-A, INTERIORS, 18 

E. 50th St., N. Y., 22. 

EXPERIENCED CONTRACT SALES REPRESENTATIVE desires to associate 

with progressive furniture manufacturer. Has specialized in col- 

laborating with architectural and design accounts in greater 

New York area. Box 1565-B, Interiors, 18 E. 50th St., N. Y. 22. 

Help Wanted 

CAREER BUILDERS—PLACEMENT SeERVICE—For architects, architec- 

tural designers, interior decorators, industrial designers, drafts- 

men, sales personnel a'ind office personnel. Interviews by appoint- 

ment. Plaza 7-6385, 35 West 53rd Street, New York. 

MurIEL FEDER—ARCHITECTURAL AND DESIGN PERSONNEL AGENCY—A 

personalized placement service for top level architects, designers, 

engineers, draftsmen, interior decorators and home furnishing 

personnel. Selective contacts arranged in a confidential and pro- 

fessional manner. Interviews by appointment. 58 Park Ave., 

N. Y. MU 3-2523. 

Mrs. L. G. Fox—Contact PERSONNEL AGENCY Offers a highly com- 

petent employment service in the Design field (Interior-Fabric- 

Furniture). Decorators—senior and apprentices. Complete office 

personnel. 18 E. 4lst Street, Room 603. MU 5-1674. 

HELEN HuTCHINS PERSONNEL AGENCY. 767 Lexington Avenue, New 

York 21, N. Y. TE 8-3070. Specialist Interor, Architectural, Indus- 

trial Design, Decorative Arts, Trades, Home Furnishings. Helen 

Hutchins five year association with a leading professional de- 

corator organization insures intelligent and individualized screen- 

ing of all types of personnel for interior decorators. Interviews 

by appointment. 

A.1.D. Honorable 

Mention. 

A Good Design 

selection. 

CHICAGO - Meucci Associates + 620 N. Michigan 

MIAMI + Showroom Inc. + 170 N. €. 40th St. 

SAN FRANCISCO : Robt. Sylva Inc. - Jackson Square 

SEATTLE - Edward Murphy + 761 Belleview Ave. N. 

poem KEPPEL-GREEN 

BEVERLY HILLS cS CALIFORNIA 
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Advertisements 
IN ADVANCE. BOX ADDRESS COUNTS FIVE WORDS. 

New York CHAPTER, AMERICAN INSTITUTE OF Decorators, INC.— 

DecoraTIvVE Arts EMPLOYMENT AGENCY—Specialized recruitment of 

highly qualified professional, technical, merchandising, sales, 

clerical, and service personnel for the decorative arts and trades, 

architectural, home-furnishing, fashions, and service fields. Con- 

fidential, professional service. Plaza 5-2126, 50 East Sith St., 

N.. Y.22. 

Sates REPRESENTATION—Preferably experienced selling contem- 

porary, Goop Desicn gifts, home accessories; to gift, department 

stores. Varied lines; well established firm, showrooms 225 Fifth 

Avenue. Various territories open. Box 1561-X, InTERIorS, 18 E. 50th 

S610. Yad: 

WANTED-SALESMAN to carry, as sideline, unusual fine Grandmother, 

Grandfather and other wall clocks imported from Denmark ex- 

clusively. To call on Department Stores and suitable retailers 

in Mid-West and Eastern States. If preferred, Merchandise can 

also be sold by photographs. Commission basis. Write to Devay 

& Co., Inc., 580 Fifth Ave., N. Y. 

Miscellaneous 

LEADING INTERIOR DECORATORS ON ADDRESSOGRAPH PLATES—ALSO FUR- 

NITURE, DEPARTMENT STORES AND 3050 OTHER LISTS TO CHOOSE FROM. 

ADDRESSING $10M. No CHARGE FOR LIST. WRITE FOR COMPLETE CATALOG. 

SPEED ADDRESS, 48-01 42ND Street, Lone Istanp City 4, N. Y. 

NATIONAL SALES ORGANIZATION—With showrooms and sales men 

featuring contemporary Goop DeEsicn home furnishings, gifts and 

accessories, looking for good representatives especially those 

with volume potential. Box 1562-Y, InTeRIors, 18 E. 50th St., 

IN. Ys. 22. 

WE ARE LOOKING FOR DECORATOR SHOWROOMS which emphasize con- 

temporary design in San Francisco, Dullas and Los Angeles, to 

handle our exclusive, high priced and high quality contem- 

porary lamps, tables, and accessories. Must be well known and 

well rated. Box 1563-Z, Intrertors, 18 E. 50th St., N. Y. 22. 

WELL Known Fasric SHOWROOMS seeks exclusive line of lamps, 

wall-paper, accessories. Also well-rounded line of print uphol- 

stery. Write Clarence Miller, 235 Hathaway, Houston, Texas. 

FuRNITURE MAKER—desires connections with wholesalers. Furni- 

ture and Building hardware. Decorative panels and fixtures. Up- 

holstering materials and articles of general utility in furnishing 

trade. KazisALIL ComMpaANy. MANSAB MANzIL. BHOPAL (India). 

New YorK SHOWROOM For RENT—55th-Madison. 600 square feet. 

Beautifully furnished and equipped. Long Lease available. Will 

consider selling well established drapery and window blind 

business, with orders on hand, to right party. Box 1567-D, IN- 

TERIORS, 18 E. 50th St., N. Y. 22. 

For SALE—DECORATING Stup1o, Los ANGELES, CALIFORNIA. Custom 

Furniture, Draperies, Floor Covering, Upholstery shop. Profitable 

going business. Attractive showroom in best area. Original owner 

retiring, wishes to sell to experienced person capable of servicing 

present fine clientele and maintaining the reputation of this 

long established business. Price including inventory and all good 

will Fifteen Thousand Dollars. Box 1568-E, InTrer1ors, 18 E. 50th 

St., IN. Y. 22: 

laymor 

Exclusive national distribution by 

RICHARDS MORGENTHAU & CO. 

225 Fifth Avenue, New York 10 

1215 Merchandise Mart, Chicago, Ill. 
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...a solid core folding door or room divider—with advanced 
refinements of design and construction—features you 
expect only in doors costing twice as much. 4” battens en- 
closed in individual pockets run the full height, assure 
room-to-room privacy, fold into the smallest possible space 
... Special linkage chain assures even pleating. 

Accordofold—with its Vinyl Plastic covei and specially de- 
signed hardware—is constructed for years of trouble-free 
service. You save the space wasted by swinging doors. 
Accordofold folds to 16% of its expanded width in a 412’’ 
stack that fits flush with the wall. 

Accordofold comes complete and ready to hang—is in- 
stalled in four to seven minutes (in either new or existing 
construction). There are no floor guides to interfere with 
wall-to-wall carpeting. Available in six well-chosen colors. 

The cost of Accordofold is low—as much as 50% less than 
comparable doors. You take advantage of eight stock 
sizes that may be 
adapted toshorter 
openings at a 
nominal charge 
—may be paired 
for wider open- 
ings. May we send 
you more detailed 
specifications ? 
Please address 
your inquiry to 
Department 26. 

Peecour 
SWEET'S 

ACCORDOFOLD DIVISION 
AMERICAN BAMBOO CORPORATION 

171-06 JAMAICA AVENUE*+JAMAICA 32, N. Y. 

i 
D 

115 



206 East 51st Street 

Handsome, new 

lamp table combining 

bamboo, brass and 

beautiful polished 

weod. 

Available in fruitwood, 
mahogany, black lacquer 

or your choice of finish. 

Write for catalog. 

doris dessauer 
Furniture and Accessories 

New York 22,N. Y. PL 5-5861 
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“MARGARET OWEN 
INCORPORATED 

515 MADISON AVENUE 

NEW YORK 22 
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Fabian we 
invite 
attention 
to our 
new 
imported 
models 

fabr 
associates, inc. 

6 e. 53 st. 
new york 
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BUILD 
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WITH 
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handmade 

brick, woodgrains, textures 
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all through the home 

3 dimensional wall coverings 

TIMBERTONE DECORATIVE COMPANY 
114 east 32nd street, New York 16 

send for new Timbertone Sample book $3 

For evenly distributed, indirect 

foyamcrsyeebobavetha=voimilejetiteten 

domelights are preferred because 

they're both efficient and beautiful. 

@-velabtatae ester <-Me Mecjeshe)(-) (cw cotete(- Moy 

models in aluminum or brass with 

reflectors finished in a choice of 

deblicMoj ae (-lileotcmabeltciesmna-Jile)i arora 

Foltel ato) uke ttestey-je)elcsglomexe)(@) un -)5(-.01 ce 

(send for our domelight folder) 

CENTURY LIGHTING, INC. 

521 WEST 43RD STREET, 

NEW YORK 36 

626 NORTH ROBERTSON 

BOULEVARD, 

LOS ANGELES 46 

117 



FOR THOSE WHO APPRECIATE THE FINEST 

a a 
g 

* 
a is 
" 
J 

DP 1S PaLA YS 

NEW YORK GRAND RAPIDS CHICAGO 

THE MANOR HOUSE EXHIBITORS BUILDING 

305 EAST 63RD STREET 

LOS ANGELES 

6TH FLOOR,MERCHANDISE MART 8778 BEVERLY BOULEVARD 

BAKER FURNITURE INC. 10 MILLING ROAD, HOLLAND, MICHIGAN 
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TEmpleton 8-5900 NEW YORK: 305 EAST 63rd streET BOSTON: 150 CAUSEWAY STREET + Richmond 2-1809 
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An integrated system of furnishing 

elements for fine business interiors. 
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GOOD TASTE KNOWS NO PERIOD 

Cherry Teawagon 
Closed 33” x 184%” x 28” high 
Open 33” x 36” x 28” 

NV. ew York, 444 Madison Ave. 

d Boston, a W areham Si, ( Factory) 
ne re 

Chicago, Charles ‘Geller, Merchandise Mart, Traditional Di 

ol WIN -9N an 2 -INi bP Ol-1-eleoMl Chicago, John R. Willis & Co., 325 N. Wells St., Modern Di 

ad % _ Los Angeles, Herman Schlorman, 8820 Habedly Blvd. 

- Dallas, Houston & Knight, 2722p F, airmount St. 

Miami Bedck, Decorators Moke: 301 "4 ‘Alton Rd. 




