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Check these added “Plusses” and know why more dealers and deco- 
rators buy at Scalamandré. 

Yarns: natural yarns, silk and cotton, are used to 

provide the basic long wear quality of our 

fabrics 

s Z . . 

Designs: exclusive “one of a kind” designs created 

by the Scalamandré family. 

Labor's unionized workmen with years of experi- 

ence constantly maintain the high stand- 
ards of workmanship 

Price: selectivity of fabrics to meet every price 

range 

Delivery: only at Scalamandré do you have 200 

looms at your disposal to meet your cli- 

ent’s needs 

Payments: we offer better cash discounts 

Silk is quality ... quality is Scalamandré 

Mirs. of Fine Drapery, Upholstery Fabrics and Trimmings 

598 MADISON AVE.. NEW YORK, PLAZA 9-2070 

Boston * Chicago + Atlanta + Los Angeles * 

Wholesale Exclusively ... Consult your local Decorator 

San Franci-co 



a The Bernadotte chair 

with self-adjusting back 

Designed in Denmark 

by Count Bernadotte 

for John Stuart Inc. 

JOHN STUART INC 
FOURTH AVE. AT 32ng ST. NEW YORK 16, N.Y. 

_Write Dept. I for your copy of “The Gold Book” 231 photographs of Exceptional Furniture by John Stuart Inc. | 
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Today's version of another era’s design...blending the new with the old in spirited 

harmony. An intaglio wallpaper from our newest collection — ‘American Futures.” 

White, smoke and stone grey...yellow, grey and spring green 

..ivory, brown and curry. No. 615 KR. 

The single roll 
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ess you like it 
Entirely new and revolutionary adaptation 

of classic traditional to contemporary 

functional design. Dramatic, made-to-order 

creations to reflect personal 

_ i decorator preference. 

Your choice of arm 
% 

' 

| designs, back styles, basic 

pit: shapes, to create smart, 

original sofas, love seats, 

chairs, sectional groupings or 

multi-units “As You Like It.” 

write for descriptive brochure 

Erwin-Lambeth, Dept. 1-2 

Thomasville, N. C. 

erwin-lambeth 
f THOMASVILLE * NORTH CAROLINA 

| NEW YORK * 136 EAST 40th STREET 
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Tapio Wirkkala, the Finnish artist whose imaginative 

flights in glass and wood were shown in Interiors 

in November 1951 and again last August, 

when one photograph of a sworling, laminated 
wood platter so impressed us we decided 

to put it on the cover, won several awards at the 
Ninth Triennale in Milan and was the first 

recipient of the Frederik Lunning prize, now 

awarded annually to the best Scandinavian designer. 

Interiors 

Xanti Schawinsky, before his career as painter, 

sculptor, architect, teacher, industrial and 

graphic designer (told in our October issue, 

which was covered with one of his paintings), 
was born in Basle, Switzerland in 1904, 

studied drawing, painting, and architecture 

in Zurich and Berlin, in 1924 went to the Bauhaus 

where he joined the theater and taught 

stage design after having designed many productions. 

r artists 

Joan Forrester, our December cover artist, 

received her Bachelor of Architecture degree from 
Cornell University last June, 

spent the summer doing construction work for 

a fellow student in Vermont and later for 

R. Buckminster Fuller on a dome to house a restaurant 

in Woods Hole, Massachusetts. Her student 

project for a garden apartment was among our 

January 1952 Interiors to Come. 

January 1954 

Hubert Leckie opened his own design practice 

in Washington D. C. in 1952, after a teaching stint at 

the New Bauhaus in Chicago, visual aids work 

in the Navy, and postwar association in 

a design cooperative. Specializing in brochures, 

exhibitions, and book jackets, his business 

has ranged from tombstones to business cards. The 

elder (age six) of his two daughters inspired 

our January cover with a weaving of colored threads. 
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of new imports for modern 

and traditional interiors. 

Brochure sent on request. 
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New York: 49 West 23rd Street 
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Tribute to Mendelsohn 

Dear Mr. Giurgola: 

It is only by chance that I came across the 

December issue of Interiors and that I have 

read your appreciation of Eric Mendelsohn’s 

work, 

I have been deeply moved by it and have asked 

Interiors to send me twelve copies. 

I hope I will have a chance of meeting you 

some time. 

Sincerely. 

Louise Mendelsohn (Mrs. Eric) 

San Francisco, California 

Dear Mr. Giurgola: 

The month’s laurels most definitely belong 

to you as just reward for your “Eric Men- 

delsohn 1887-1953.” The article, though I had 

a feeling at the end that [ wanted more and 

more, was not only fitting tribute to an 

architectural poet but also a fine piece of 

writing. You happily avoided slipshod vocab- 

ulary. Even Barzun would be proud of it. 

When do we have the pleasure of reading 

more? 

Robilee McCallister 

Carmi, Illinois 

Daybreak to eventide 

Sirs: 

I was very much interested by the article in 

your December issue on stained glass by 

Robert Sowers, The Lost Art. But I was a 

little disappointed that a few more con- 

temporaries who have worked in the medium 
could not have been included, since the 

work of Matisse and Leger in stained glass 

seems to me to be particularly interesting. 

There is however one aspect of stained glass 

craftsmanship which has always intrigued me 

which was not covered in your completely in- 

teresting text, indeed could not have been, 

and which, as a matter of fact, art scholars 

themselves have long neglected, I believe. It 

has to do with the placement of the individ- 

ual pieces of glass with relationship to the 
source or sources of light. 

As you know, there is a decided and obvious 

relationship between the composition of the 

windows and the mosaics of the Byzantine 

school. The position of a mosaic was deter- 

mined, of course, by the position and design 
of the structure and of the wall to be covered. 

The artisans who designed the mosaics were 

interested in having as much light reflected 

by the surface of the composition as_pos- 

sible for as long a period as possible. There- 
fore, the sources of light were analyzed 

and the path of that light during the day, and 

each small piece of stone and glass in the 

mosaic was placed with its surface so slanted 

that the composition as a whole would reflect 

a maximum of light at any hour. Let us say 

that part of a mosaic represents a red robe. 

A certain number of red pieces will have 

their surfaces so slanted as to reflect morn- 

ing light, another number for noon light, 

etc. This ingenious practice, incidentally, 

makes restoration very complicated. 

The application of the same principle to me- 

dieval stained glass—and it was done—was 

a bit simpler, of course, since the light was 

more constantly on the window than on an 
interior decoration. But frequently the num- 

ber of pieces, their size, and the angle of 
their surface was determined by a desire to 

have a maximum of light picked up by the 

window throughout the day, and in as inter- 

esting a way as possible. Perhaps contempor- 

ary designers may find their discovery and 

principle a useful one. 

Martin Williams 

New York, N. Y. 

Realism, sober but indulging 

Sirs: 

I must admit I had looked forward, with a 

certain sense of titillation, to another enorm- 

ous and fantastic Interiors to Come section as 

of previous years; but let me say how pleased 

I was about the sober but indulging realism 

of this year’s collection. I particularly liked 
the combination of thrills and practicality in 

the Wells and Canfield house (and am grate- 

ful for the introduction to this team’s work 

—ecan you publish more?). 

The Felix Augenfeld job was charming, but 

I’m sure there will be plenty of times—like 

that one would wish when making the bed 

for just a little floor space at the foot of 
the bed. Pierre Kleykamp’s triangular studio 

is very smartly worked out to get the super 
space Kleykamp seems to have wanted— 
those half-walls of glass destroying pinched 

corners. 
The Paul Rudolph project bothers me a little, 

though. I love the vaulted canopies, but all 

those circles seem to strain in an effort to 

recall a stiff and dead voluptuousness. 

Donald Wood 

Boston, Massachusetts 

Too few 

Sirs: 

Your January cover is exceptionally enjoyable 

(though I like them all, barring a very few) ; 

but I object to your choice of only three 
interpretations. It looks mostly like a hundred 

flags flapping in the wind, but also suggests a 

weaving of colored threads (reader Mason has 

guessed Cover Artist Hubert Leckie’s inspira- 

tion, as stated on page 8—Ed.), children’s 

crepe-paper weavings of lanterns, leather slats 
on a modern chair, a rat maze, a city of happy 

houses, a kindergarten project in blocks, and 

oh, so many other things. 

Beverly Mason 

Minneapolis, Minnesota 

Shutters are designed 

Sirs: 

Thank you so much for the credit line you 

gave us on page 104 in December’s issue, 

showing George Reinoehl’s office. We sin- 
cerely appreciate it. We like to feel that 

“shutters” are designed, not just manufac- 

tured, which is exactly the truth. There is 

so much more to it than meets the eye. 

Best regards to you and the staff of your 
wonderful publication. 

Paul Heinley 

Santa Monica, California 

Fireplace walls 

Sirs: 

I have a specific problem of designing a 

fireplace wall. While I know a story on 

fireplace walls may not sell furniture, I 
think it would be a valuable service to your 

readers, 

Thumbing through your last issues, I found 

a few fireplaces, most of which struck me 

as highly original. There are so many oppor- 
tunities to design interesting fireplaces now 
that I think the various modern trends should 

be publicized and brought to the attention 

of designers. 

I have found your magazine of much help 

and, on the whole, think it is very fine. 

Dorry Jacobson 

Boulder, Colorado 

Distressed layman 

Sirs: 

1954 appeared with many new and wonderful 

things. The most interesting was my acquaint- 

ance with Interiors. However, until I become 

a professional designer, it seems I won’t be 

able to have the pleasure of reading future 

issues, 

With what Interiors offers, it seems all the 

more desirable that this publication should 
not be limited to professionals. Why shouldn’t 
the public have a monthly review of the crea- 

tion and production of both residential and 

commercial interiors? Many of us could, if 

only aware of designers’ problems, possibly 

offer constructive criticism and thereby allow 
us to change—grow—as quickly as time and 

environment demand. 

The above to say, all I wish is a subscription 

to Interiors. 

Nancy Spriker 

Fort Plain, New York 

P.S. Re my second paragraph—impression 
from the photos of the new House of Cards 

designed by Architects Associated—unique, 

colorful, simple, apparently functional; but 
I’m afraid I can’t add the word beautiful; the 

ceiling destroys everything. 

An airman’s morale 

Sirs: 
I have been receiving Interiors for quite some 

time and have enjoyed it more during the past 

two years than ever before. It is the one way 

in which I can keep in touch with this phase 
of design work—and needless to say a great 

morale booster for me. 

Albert Herbert, A/1C 

Headquarters, Air Training Command 

Scott Air Force Base, Illinois 
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The Careful Kungsholm . .. Exhibitions ... Lighting ...Coming Events... 

The American Institute of Decorators ... Guild Galleries ... 
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The Careful Kungsholm 

James Amster and a Swedish Investment 

Sweden’s newest “White Viking” motorliner, 

the M.S. Kungsholm, glided into New York 

harbor on December third after six years 

a-planning in Sweden, two years a-building in 

Holland, and the concerted efforts of an army 

of ship architects, interior designers, and 

artists. Though lovely, the object of all this 
effort is not particularly big (600 feet, 77-foot 

beam, 22,071 tons) nor even speedy (19 knots 

contract speed compared to 22 for Italy’s 

Andrea Doria). But she is the best of her kind 

—defining her kind as ocean transport for com- 

fort-loving American travelers. 

Basically, the superior cosiness of the Kungs- 

holm is the logical result of her unique 
origin: unlike most of the internationally pub- 

licized motorliners that have slid down the 

ways since World War II, she is, despite the 
“sponsorship” of H.R.H. Princess Sibylla of 

Sweden, privately owned and financed entirely 

by home-grown Swedish capital. The gentle- 
men responsible, a conservative lot, are inter- 

ested solely in profits and estimate that they 
can make same provided they attract passen- 
gers, of whom they expect 80% will have to 

i2 

Left: First class (upper) and tourist (lower) 

cabins on the Kungsholm. Differences: incon- 

spicuous pullman’s, 

plebeian. 

American designer chats with Swedish client: 

James Amster with Eric Wijk, the Line’s presi- 

leaner armchairs for the dent. Below: “Gustavian” tourist dining room. 

be Americans. That is why they hired—to 
design the linen fabrics, to advise on color 

schemes, and above all to act as arbiter ele- 

gantiarum—one James Amster, of the Board 

of Governors of the New York Chapter of the 

A.I.D., and an American. 

Not “to Attract Attention” 

The Kungsholm is so unpretentious that on 
a fast walk through, you are likely to think 
her as comfortable as an old shoe. So she is, 

but for an ocean liner, that is extreme luxury. 

Actually the Kungsholm offers all live cargo, 

including the lucky dogs in the air conditioned 

kennels, the highest degree of luxury obtain- 

able on any ship afloat. 
The official press release states beyond a doubt 

that conservatism was the aim: “Avoiding what 

one art critic called ‘interior decorating of 

ships to attract attention’ the Kungsholm 

designers have designed public rooms that 

are timeless in appeal and which have the 

good taste, comfort, and pleasant, lived in 

feeling of an old distinguished private club.” 

This desire to keep the passenger perfectly 
happy without exciting him raises again G. E. 

Kidder-Smith’s famous remark on Swedish 

architecture: that it is above all the testament 

of a civilized people—humane, sensitive, and 

democratic. 

The “comforts”’—which on a ship are luxuries 
—include a Carrier Corporation air condition- 

ing system that not only enables each passen- 
ger to set the weather in his own stateroom, 

but also allows him a few degrees more 

warmth in the bathroom; a remarkably effi- 
cient plan that eliminates all thwart-way pas- 
sages and places all accommodations—for offi- 

cers and crew as well as First and Tourist 
passengers—on outside locations and with big 

portholes—in the stable central part of the 
hull. Moreover, all staterooms, cabins, and 

crew quarters are larger than their equivalents 
on any comparable ship, and in plan all are 

squarish rectangles instead of the more usual 
L’s, Room service is speeded up by frequent 
kitchen stations and the telephone system. The 

chef trained at Maxim’s. The chest drawers 
will take a man’s shirt folded. The vanity 
tables have a lighted make-up mirror. Each 

stateroom has a full-length mirror and a 

closet that will take a long evening dress. The 
beauty parlor has the latest in driers. The 

children’s playroom is equipped with Kay 
Bojesen toys. And lavatories in the public 

rooms are in the right proportion for Ameri- 

cans—which means more for the ladies than 
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WOODWEAVE 18 BACK! 

“Geranium and Wall Bracket” —a new, _ 
delightfully spring-bright flower theme 
screen-printed on supple antique satin 
in refreshingly colorful combinations: 
grey/citron; beige/coral: walnut/ 
yellow; green/ geranium. 

Here it is again! —the exclusively Lehman-Connor Woodweave which 

captivated the country’s outstanding interior designers because of its details and samples 
many decorative and utilitarian uses. In standing screens — standard or at our showrooms or 

special size...in fabric by the square foot for construction purposes... in ask our road salesmen 

the seven most wanted colors: natural, bamboo, white, yellow, chartreuse, 

red, bottle green. 

H. B. LEHMAN-CONNOR CO., Inc., 509 Madison Ave., New York; Boston, Chicago, Philadelphia, Dallas, San Francisco, Los Angeles 
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for the gentlemen—opposite to the European 

custom. 

The Nautical Look 

A ship of average size is less in danger of 
being decked out as a landlocked hotel lobby 

or ducal hall than one in a large boat, be- 

cause in the small boat one is more con- 

strained to make the interiors hold to the 

nautical joinery and organic form (without 

architectonic perpendiculars) of the hull, but 

even if this hadn’t been enough, Amster and 

his clients agreed that the Kungsholm should 
not be disguised as a land animal—it would be 

less seamanlike, and less Swedish—and why 

should Americans choose the Kungsholm un- 

less they were sold on the Swedish way of 
doing things? Unfortunately for this logic, 

the desire to look clubbish overcame this 

scruple at two points—in the marble-framed, 
wood-burning fireplace. First Class Smoking 

Room (air conditioned, of course, like the rest 

of the ship), and in the built-in plant boxes 
threading the library. 

“Gustavian”—Several Degrees 

No doubt fearing the American club-member’s 

possible disapproval of anything avant-garde 

—even the gentle style we call Swedish mod- 

ern, the Company decided to cover all the 
decor—most of which is modern—by the 

general term of Gustavian. This is not incor- 

rect because Gustavian (after Gustave the 

Third )—Sweden’s refined version of the deli- 

cate, light or painted wood furniture which 

was the Scandinavian equivalent of French 
Directoire and German Biedermeier, was the 

direct forbear of Swedish modern anyway. 

In any case, only three rooms approach authen- 

tie Gustavian: the two blue and white dining 

14 
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rooms (which can be thrown together on one- 

class cruises) with their painted, shield-back 

chairs, and the blue First Class drawing room 

with its moldings and vitrines for rare china. 

Natural polished woods abound. A. special 
sprinkler system, fire bulkheads, and other 

fire fighting precautions make fireproofing of 

luxury materials unnecessary. In keeping with 

Swedish tradition, the workmanship is superb. 

Design That Neither Offends Nor Tires 

With the comfort-loving tourist in mind, most 
of the Kungsholm’s chairs are smoothly up- 

holstered, the only concession to lightness be- 

ing an occasional open armchair, rattan chairs 

on the verandahs, and uncompromisingly 

modern desk chairs by Elias Svedberg in the 

Aft Library. There are wing chairs, barrel 

chairs, club chairs in huge quantities, but they 

resemble the kind of small sealed, shallow, 

and sinuous upholstered furniture we have 

become accustomed to in Italian interiors and 

Italian ships like the Andrea Doria rather 

than the heavier American counterparts. 

Brass details—stair balusters and grilles on the 
library bookcases—are superb in design and 

execution, and another magnificent perform- 

ance is the way in which air conditioning 
vents—one of the ugliest of functional items 

—are concealed—sometimes in slits in deco- 

ratively carved cornices and lintels. 

Color schemes are frankly planned to avoid 

tiring the passenger on a two-months cruise. 

Painted wall areas, where they exist, are light 

pastels, to make the most of the light from the 
battery of windows, other backgrounds are 

natural polished woods, and against them, car- 

pets and upholstered chairs are in deep, con- 
trasting tones in leather, wool, and velvet. The 

cheerful pastel linen hand prints designed by 

James Amster play a welcome variation on 

Far left: Inge Westin’s red leather up- 

holstered chairs in First Class Cocktail 

Lounge. Left: Concealed air conditioning 

vents in slit cornices and Orrefors lamp, 

Tourist Lounge. Above: Tourist Verandah. 

this theme in the verandahs and staterooms. 

The three gayest floor areas are main stair- 

way landings covered by Count Sigvard Ber- 
nadotte’s rugs: “Northern Light,” “Shoals of 

Fish” and “Shallow Water”’—all gentle but 
decorative geometric designs in clear pastels. 

Artists and Designers on the Kungsholm 

In addition to objets dart like Copenhagen 

porcelain, Jensen silver, and old China on 

display everywhere, it is impossible to rest 

the eye without dwelling on a work of art— 

an historic portrait of Royalty, an original 

watercolor by a promising young Swedish 
painter (at least one to a stateroom), or the 

work of a prominent Swedish painter, cera- 

mist, or sculptor. Among sculptors, Stig Blom- 

berb is represented by four bronze reliefs, 

“The Social Stations,” in the Forward Smok- 

ing Room, two pearwood reliefs in the Aft 
Smoking Room; Liss Eriksson, by a bronze 

statuette, “Maternite,” Johannes Hedegaard, 

a Danish ceramist and sculptor by a ceramic 

“Two Women,” the painter Tage Hedquist by 
two cubist paintings, and there are marquetry 
panels too numerous to mention— all realistic 

and timid in color, though the fact that they 
are there proves at least that the owners hold 

Art in proper respect. 
Of the interior designers and sculptors whose 

work was more than competent, few are 
known outside of Scandinavia: Elias Svedberg, 

Carl Malmsten, architect Nils Einar Eriksson 

(who designed the globe-ceilinged Main 
Lounge), Inge Westin (who did the Gustavian 

dining rooms and the library). But the real 
heroes of the Kungsholm are the anonymous 

architects and engineers of the Swedish-Amer- 
ican Line at Gothenberg, and the heroically 

patient lone American who saw to the shirt 

drawers. 

Man 
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NEW...designed by William Breger and Stanley Salzman... 

Modern with a fresh, exhilarating viewpoint...definitive in its use 

of cane, brass, travertine and walnut with a new, soft surface 

interest. Pleasingly priced to find wide acceptance. See the collec- 

tion, in the designers’ own settings, at Grosfeld House...now! 
MODERN 

Catalog of our new Definitive Modern on request 

Manufacturers of Furniture 

and Sole U. S. Agents for 

Firth of England Carpeting 

Announcing A New Division 

18TH & 19TH CENTURY PORCELAINS 

LAMPS - CHANDELIERS - OBJECT D‘ART 

Imported From England and the Continent 

Under the personal direction of ARTHUR ABBEY 

215 EAST 58TH STREET, NEW YORK 22, N. Y. 

LOS ANGELES: 145 North Robertson Boulevard * DALLAS: J. Tallal Associates, 2606 Fairmount St. 

CLEVELAND: John Polatsek, Inc., 4917 Superior Avenue 



Above: “Full Sail” is the title of the imaginative 

watercolor by Robert E. Borgatta, whose first one 

man show opened at the Wellons Gallery in mid- 

January. Right: Houston’s Museum of Fine Arts 

surveyed the world of Washington. Rhode Island’s 

Goddard’s desk was from a private Texas collection. 

For your in fernati on 

New light in student library, 

Massachusetts Institute of 

Technology, an ideal solution 

installed by F. W. Wakefield 

and Co., of Vermilion, Ohio. 

Exhibitions 

One Man’s Watercolors 

A sparkle for mid-winter eyes was provided 

by the refreshing watercolors of the young 

American painter, Robert E. Borgatta, at the 

Wellons Gallery, 70 East 56th Street, in New 

York. Opening late in January, the exhibition 

marked the first one man show of this ver- 

satile painter whose work has appeared pre- 

viously in group exhibitions only. 

Borgatta’s watercolors avoided the formal pat- 

terning of non objectivity and the detailing of 

the current magnifying-lens school. His work 

strikes a middle path through streets, past 

piers, buildings, and even cathedrals of the 

imagination, or remembrance. The magnetic 
quality of this collection came from a sense 

of (no doubt unintentional) recurring double 

images and changing moods in each painting. 

Borgatta, born in Cuba, is an Italian-American, 

whose childhood was exceptionally world- 

traveled, even for these circumnavigating days. 

An honor graduate of New York University 
with an M.F.A. from Yale, Robert Borgatta’s 

work gives no evidence of the heavy academic 
hand of any teacher or school. 

Accompanying this exhibition is a handsomely 
prepared catalog with an introduction written 

by I. Rice Pereira, whose prose is as poetic 

as her painted compositions. Though nothing 

alike in style, her insight into Borgatta’s paint- 

ings is exceptionally keen and sympathetic. 

George Washington’s World 

Texas is not as self-centered and nouveau riche 

as some of us like to think. Another step in 

the building of a new reputation for Texas 

is the exhibition called “George Washington’s 
World” at the Museum of Fine Arts of Hous- 

ton, demonstrating the culture of Europe and 

America in the period in which our country 

was founded (before Texas was Texas). 

Memorabilia of Washington, Jefferson, Frank- 

lin, and Madison, and paintings, furniture, 

and decorative arts have been included in the 
current show which closes in mid February, all 
too soon. 

One of the treasures of special interest at 

Houston is the mahogany block front kneehole 

desk, shown in the accompanying cut, from 

Newport, Rhode Island, before Newport was 

one of Cleveland Amory’s “last resorts.” This 

particular piece was made by Goddard, show- 

ing a number of the Goddard “trademarks,” 
carved shells on the upper drawers, ogee 

bracket feet, and scrolled blocking. Although 

it was made about 1760, this desk is typical of 

the kind of work that prevailed in the Queen 

Anne style in the colonies, long after the good 

queen had been sealed in her tomb. Though 

influenced by European styles, American ex- 

amples often suffered a time lag, though in 

this case a pleasing one. Reexamination of 
our cultural traditions is in keeping at this 

time. Houston’s Museum is a valuable source 

for these inspiring views of the past. 



THERE'S AN AIR ABOUT AIRFOAM 

and WALLEY has captured it with long, clean sweeps 

VALLEY UPHOLSTERY CORPORATION of 
428 West 14th Street, New York, achieves truly dynamic 

symmetry in these curved, bumper sectionals designed 

by Norman Fox MacGregor, and formed in AIRFOAM. 

The armchair, with its crisp elegance, is another example of AIRFOAM’s 
superlative adaptability—another reason why so much of today’s 

creative thinking is AIRFOAM inspired. Goodyear, Airfoam Dept., Akron 16, Ohio. 

Airfoam—T. M. The Goodyear Tire & Rubber Company, Akron, Ohio 
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THE WORLDS FINEST CUSHIONING 
We think you'll like "THE GREATEST STORY EVER TOLD’ — every Sunday — ABC Radio Network—THE GOODYEAR TELEVISION PLAYHOUSE—every other Sunday—NBC TV Network 

D ETROIT PUBLIC LIBRARY 
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Lighting 

Light for Reading 

College library reading rooms have always 

been euphemistically named. Lighting pro- 
vided in the so-called reading rooms under 

those imposing coffered domes can satisfy only 

a literate owl. Massachusetts Institute of Tech- 

nology has met the problem of inadequate 

lighting in the reading room of its Central 

Library by installing a 16 ton suspended 

lighting unit under the conventional dome, long 

a campus landmark. It is believed to be the 

largest lighting unit iz: suspension. It is cer- 

tainly a most satisfactory and attractive solu- 

For Your Calendar 

Through 

Italy: 

The 

and 

February 12. Modern Movement in 

Architecture Design, Museum of 

Modern Art circulating exhibition. University of 

Manitoba, Winnipeg, Canada. 

Through February 14. American Smith- 

Depart- 

Craftsmen, 

sonian Fine Arts 

of Pittsburgh. 

14. Design 

sonian Institution 

traveling exhibition. 

ment, University 

Through February from Britain, Smith- 

traveling exhibition. George 

Thomas Hunter Gallery, Chattanooga, Tennessee. 

Through February 14. New Smithsonian 

Institution traveling exhibition. George Thomas 

Libraries, 

Hunter Gallery, Chattanooga, Tennessee. 

Through February 14. Textiles and Ceramics, Smith- 

sonian Institution traveling Phila- 

delphia Art Alliance. 

Through 

exhibition, 

February 15. Origins and Trends of Con- 

temporary Art. Denver Art Museum. 

Through 22. Recent 

Department of Architecture and Design, 37 ob- 

jects dated from 1870 to the present. Museum 

of Modern Art, New York. 

Through February 28. Contemporary Woven Textiles. 

Sealamandré Museum of Textiles, New York. 

Through February 28. 4 Panoramic Review of Tex- 

tiles, Scalamandré Museum of Textiles traveling 

exhibition. Western 

Macomb, Illinois. 

Through February 28. Textiles of the French Rococo, 

Scalamandré of Textiles 

Memorial 

February Acquisitions to the 

Illinois State College, 

Museum traveling ex- 

hibition. New 

York. 

Through February 28. Two Hundred Years of Tex- 

tile Designs, 

Rochester Museum, 

Scalamandré Museum of Textiles 

traveling exhibition. of Cincinnati 

Art Gallery, Ohio. 

Through March 14. Design Exhibition. 

Modern Art, New York. 

Through April 30. An (Introduction to 

European and American. Newark Museum. 

February 2-28. Design in the Southeast, 1954, Good 

Design for Living. Florida State University and 

Art Gallery, Tallahassee. 

February 7-11. General Electric Lamp Fashion Fes- 

tival, Whitcomb Hotel, San Francisco. 

February 8-12. Western Winter Market. Western Mer- 

chandise Mart, San 

February 8-March 1. 

American Federation 

University 

Museum of 

Silver, 

Francisco. 

Work in Stained Glass, 

of Arts traveling exhibi- 

tion. Currier Gallery of Art, Manchester, New 

Hampshire. 

February 11. Technical Development and Its Im- 

pact on Painting, evening conference. Architec- 

tural League of New York. 

February 14-17. Pacific Northwest, China, Glass, Gift, 

Stationery, Jewelry, Toy, and Housewares Show. 

Civic Auditorium, Seattle. 

February 15-March 14. Contemporary Silver. Phila- 

delphia Art Alliance. 

February 21-24. The Portland China, Glass, Gift, 

Jewelry, Stationery, Toy, and Housewares Show. 

Portland, Oregon. 

New 
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tion to a common problem. Lighting equip- 

ment was supplied by the manufacturer, F. W. 

Wakefield Brass Company, Vermilion, Ohio, 

who made the diffusers of corrugated Plexiglas, 

the T bar and the hangers. 

Two Massachusetts Institute of Technology 

professors planned the new lighting, the head 

of the Department of Architecture, Lawrence 

B. Anderson, and H. L. Beckwith (the former 

was previously mentioned in these pages at 

the lighting conference, in November, 1953 In- 

teriors). The designers wanted to keep the 

visual effect of the dome inside as well as 

outside, to avoid frequent repainting of the 

ceiling because of the expense of scaffolding, 

and to reduce reverberations. 

February 22-26. New York Gift Show. Hotels Statler 

and New Yorker. 

February 22-March 2. Contemporary Ceramics. Roch- 

ester Art Center, Minnesota. 

February 23-April 19. Fifteenth Annual International 

Exhibition. 

Gallery, New York. 

24-26. Garden Symposium. Williamsburg. 

February 28-March 2. The Spokane Gift Show. Daven- 

port Hotel, Spokane, Washington. 

Spring National Serigraph Society 

February 

March 1-22. American Craftsmen, Smithsonian Insti- 

tution traveling exhibition. Memphis Academy 

of Arts, Tennessee. 

March 1-22, Institution 

traveling exhibition. Michigan State College, East 

Lansing. 

New Libraries, Smithsonian 

March 1-22. Textiles and Ceramics, Cranbrook Acad- 

emy’s Institution 

traveling exhibition. Smith College Museum of 

Art, 

second biennial, Smithsonian 

Northampton, Massachusetts. 

March 3-5. Garden Symposium. Williamsburg, Virginia. 

March 4-April 4. Gio Ponti and Gyorgy Kepes, ar- 

chitecture and design exhibition. Institute of 

Contemporary Art, Boston. 

March 6-27. The in Italy: Ar- 

chitecture and Design, Museum of Modern Art 

traveling exhibition. 

Modern Movement 

Massachusetts Institute of 

Technology, Cambridge. 

March 

men’s 

7-April 7. Second Annua! Northwest 

Exhibition. Henry 

Washington, Seattle. 

March 8-12. Boston Gift Show. Hotel Statler. 

March 10-May 2. Street Scene: Signs for Streets and 

Buildings. Museum of Modern Art, New York. 

Crafts- 

Gallery, University of 

March 11. Technical Development and Its Impact on 

Sculpture, evening conference. Architectural 

League of New York. 

March 15. Closing date for entry into the American 

Institute of Decorators’ Design Awards—1953. 

American Institute of Decorators, 41 East 57th 

Street, New York 22. 

March 18. Gold Medal Award Dinner. Architectural 

League of New York. 

March 21-24. Philadelphia Gift Show. 

jamin Franklin. 

March 21-31. 1954 Carpet Fashion Bazaar. Waldorf- 

Astoria, New York. 

March 21-April 11. Pre-Hispanic Goldsmiths’ 

lent by the Banco de las 

Colombia. 

York. 

March 22-26, 1954 Southern Homes Show. 

Hall, Greenville, South Carolina. 

Hotel Ben- 

Work 

Bogota, 

New 

Republica, 

Metropolitan Museum of Art, 

Textile 

March 22-31. Spring Carpet Bazaar sponsored by the 

Carpet Institute, Inc. Nationwide. 

April 4-25. American Craftsmen. Smithsonian Insti- 

tution traveling exhibition. Columbia Museum of 

Art, South Carolina. 

April 4-25. Design from Britain, Smithsonian travel- 

ing exhibition. Currier Gallery of Art, Man- 

chester, New Hampshire. 

Their last objective was a trifle odd, indicating 

a confusion of motives ... “to compress the 

great size of the original space to a smaller scale, 

more friendly and less distracting.” The post- 

war generation has already been compressed 

enough in home and schoolrooms. Why re- 

move the last spacious refuge indoors on cam- 

puses of cubicles? Everybody knows that the 

most distracting place on earth is a small 
room. If the student wants friendliness, let 

him seek it in the student union. 

What seems to us the most reasonable library 
rule in the world is posted above the heads 

of scholars in the vast reading room of the 
library in the British Museum. “For Readers 

Only.” (Continued on Page 120) 

4-25. New Smithsonian Institution 

traveling 

Williams Williamstown, Massachusetts. 

April 4-25. Textiles and Ceramics, Cranbrook Acad- 

emy’s second biennial, Smithsonian Institution 

April Libraries, 

exhibition. Lawrence Art Museum, 

College, 

traveling exhibition. Hayden Memorial Library. 

Massachusetts Institute of Technology, Cam- 

bridge. 

April 5 and 6. Twelfth Annual Conference, the So- 

ciety of the Plastics Industry, Canada, Inc. Mount 

Royal Hotel, Montreal. 

April 8. Summation: Future Directions and Changes, 

Last evening conference on the Impact of Science 

and Materialism on Art Today. Architectural 

League of New York. 

April 9. Opening of the Fine Art of Costume. Metro- 

politan Museum of Art, New York. 

April 15-May 15. Design in Scandinavia. Brooklyn 

Museum, New York. 

April 19-May 1. New Work in Stained Glass, Ameri- 

can Federation of Art traveling exhibition. Roch- 

ester Memorial Art Gallery, New York. 

21-30. Paris in New York, 

festival benefit. New York City. 

22-24. Third Annual Conference, 

Mountain District of the American Institute of 

Architects. La Fonda Hotel, Santa Fe, New 

April second annual 

April Western 

Mexico. 

April 22-May 10. New Design Developments, Ameri- 

can Federation of Arts 

Florida State 

Tallahassee. 

April 24-May 1. 21st Annual Garden Week in Vir- 

ginia. Garden Club of Virginia. 

traveling exhibition. 

Museum and Art Gallery, 

May 2-7. Jamestown Spring Furniture Market. James- 

town, New York. 

May 7. Opening of the remodeled galleries of post 

Renaissance Decorative Art including period 

rooms. Metropolitan Museum of Art, New York. 

May 9-30. New Libraries, Smithsonian Institution 

Norfolk Museum of Arts 

and Sciences, Virginia. 

May 16-21. New York Stationery Show. Hotel New 

Yorker. 

May 24-June 14. New Work in Stained Glass, Ameri- 

can Federation of Arts traveling exhibition. Chat- 

tanooga Art Association, Tennessee. 

June 7-10. Sixth National Plastics Exposition, Cleve- 

land Auditorium, Ohio. 

June 21-July 1. International Home 

Market. Merchandise Mart, Chicago. 

June 21-July 1. Summer Market. Waters and Exhi- 

bitors Building, Grand Rapids, Michigan. 

June 21-July 1. Summer Market. American Furniture 

Mart, Chicago. 

June 24-June 30. 23rd Annual Conference of the 

American Institute of Decorators. Palmer House, 

Chicago. 

12-16. Summer Furniture Market, Los Angeles 

Furniture Mart. 

19-23. 

Mart, 

traveling exhibition. 

Furnishings 

July 

July Summer Market. Western Merchandise 

San Francisco. 
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FURNITURE 

New You will easily recognize the touch of elegance and simple form 

eri- that give Sligh Jubilee its charm in either contemporary 
hat- 

or traditional interiors. The pleasing textural effect of cane, and SHOWROOMS 
SLIGH FURNITURE SHOWROOMS, INC. 

the warm beauty of natural mahogany add further appeal to 305 East 63rd Street, New York, N. Y. 
e 

this successful design. Typically, fine woods and workmanship Waters Building, Grand Rapids, Mich. 
e 

assure your clients of famous “‘Sligh” quality. FLUES and ORR 
325 N. Wells Street, Chicago, Ill. 

FURNITURE TRADEMARKED “SLIGH" 1S MADE SOLELY BY THESE ASSOCIATED COMPANIES; 

GRAND RAPIDS CHAIR COMPANY e¢ CHARLES R. SLIGH COMPANY e¢ SLIGH-LOWRY FURNITURE COMPANY 

ADDRESS FACTORY CORRESPONDENCE TO 1661 MONROE AVE... N. W., GRAND RAPIDS, MICH 



Rs: Be ae . ae gis MT 2 a Sj t 

Charles II dining room at Windsor Castle. Designer: Hugh May; woodcarvings by Grinling Gibbons 

A view of the inner circle 

ROYAL HOMES, by Gordon Nares. 112 pages, 

118 photographs, 4 engravings. 834” x 114”. 
Country Life Limited, London, 1953. Avail- 

able through the British Book Centre, Inc., 

New York. $4.00. 

Seven of the principal residences of the Royal 

Family of Great Britain are included in this 

valuable and entertaining pictorial survey. 

Presumably the subject of the book should be 
of popular interest to Anglophiles at this, the 

beginning of the young Queen’s reign. But 

this collection will have permanent use, for it 

is devoid of the propagandistic flavor of 

many of the official Coronation Year presen- 

tations. The history of each building program 

and interior remodeling is succinctly stated, 

not in the dry guidebook manner, but in pert- 

inent anecdotes that are worthy of recollection. 

The photographs are large and distinct enough 

to let the peruser recognize, depending on his 
preferences, the Old Masters in the Royal 
Collections (happily at home on the walls of 

sitting rooms and state apartments), the fur- 

nishings (most of them quite distinguished, 

too) or the ornamental details of interior 

architecture. 
Ostensibly all of the Royal residences have a 
simplicity that suggests comfortable country 

houses. But more than that, many of them 

seem unbelievably domestic, compared to 

Royal palaces on the continent. When George 

III saw the princely establishment of Blen- 

20 

heim, he said to its owner, the Duke of Marl- 
borough, “We have nothing like this!” Since 

then, Buckingham has taken on a grandeur in 

keeping with the prestige of the Crown, but 
it is not the portrait of one man, like Ver- 

sailles. 

For avid readers of the Sunday supplements 

(this reviewer is one) the inside views of St. 

James Palace (where new monarchs are first 

proclaimed), Clarence House (now the Queen 

Mother’s town house), Windsor Castle (which 

we somehow associate with kingly funerals 

only), and Buckingham Palace (not as chilling 

and governmental looking as you might sus- 

pect) are surprisingly attractive. 

The only real disappointments offered by this 
book are the cursory glances at Balmoral in 

Scotland and Sandringham in Norfolk. Both 

are private retreats, the personal property of 

the monarch, so the curious may not have a 
peek into the setting so strongly associated 

with the Prince Consort (he built and fur- 

nished Balmoral) and the late Queen Mary 

(legendary even during her life) who made 

her home at Sandringham.—J.A.V. 

Drawn and measured 

WORLD FURNITURE TREASURES: YESTERDAY, 

TODAY, AND TOMORROW, by Lester Margon. 

186 pages, 53 measured drawings, 160 photo- 

graphs. Index. 83” x 10%". Reinhold Publish- 

ing Corporation, New York. 1954. $7.50. 

For years Lester Margon’s designs have been 

bookshelf 

well known and his earlier book, Construction 

of American Furniture Treasures, is a model 

of perfection in the useful working drawings 
it presented. World Furniture Treasures ex- 

pands the horizon to include examples culled 

from ancient Egypt, peasant art, and the great 

cultivated traditions of post Renaissance Eu- 

rope. 

Besides the selection of excellent photographs 

from important museum collections, Mr. 

Margon has included reproductions and adap- 

tations of styles (and here he makes nice dis- 

tinctions that should answer critics of the 

modern practice of copying and modifying) 

to round out an exceptionally valuable book. 
At the beginning are eleven brief chapters on 

traditions and the problem of good design. 

There is no doubt but that the most original 

and practical parts of the new volume are the 

splendid measured drawings by an unques- 
tioned expert.—J.AV. 

For rest and fun 

MOTELS, HOTELS, RESTAURANTS AND BARS, 

by the editors of Architectural Record. 216 

pages, 518 photographs and plans. 81” x 1114”. 
Index. F. W. Dodge Corporation, New York. 

1953. $6.95. 

The effects of modern transportation on both 
the kinds of buildings that dot the civilized 

earth and their architectural forms are no- 

where more evident than in the airport and 

the motel. The editors of Architectural Record 
have here assembled some 30 motels they have 

published in the past few years, and have in- 

cluded studies of the motel’s requirements in 

architectural, geographic, economic, and social 

terms. 
Also, there are detailed presentations of the 

Istanbul Hilton Hotel by Skidmore, Owings & 

Merrill and their Turkish associate, Sedad H. 
Eldem, and of the new Statler Center in Los 

Angeles by Holabird & Root and Burgee, 

William B. Tabler, associate architect. Briefer 

pieces on other hotels and a pleasant, 80-page 

collection of restaurants and bars round out 

the well-crammed book. 

Trademarks of all ages 

SEVEN DESIGNERS LOOK AT TRADEMARK 

DESIGN. edited by Egbert Jacobson. 174 pages, 

400 illustrations, many in color. 84%” x 11". 

Paul Theobald, Chicago. $8.75. 

While most of the current trademarks pic- 

tured in this liberally, and often attractively, 

illustrated collection of thoughts on trade- 

mark design are utterly familiar (what kind 

of brand would that be that wasn’t?), it is 

good to have a collection of nice ones; and 

there is a beautiful and unusual section on 

the ancestral beginnings of trademarks in re- 

ligious and secular cryptics, hieroglyphics, 

seals, and (Continued on Page 124) 
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Manufacturer: Romweber Industries, Batesville, Indiana 

HAROLD M. SCHWARTZ, 

designer 

Quotables 

from 

designing notables 

“This marks my 20th year of specifying No-Sag 

Springs in upholstered furniture design. There always 

seems to be a new way to use them creatively.” 

“Right now, with all the stir that foam rubber 

cushioning is making, | find that using rubber makes 

twice as much sense when a No-Sag platform 

is under it. They complement each other's function 

since they are both body-conforming. In any case, 

compressible rubber calls for a non-compressing 

spring support. And since there's no sacrifice 

of resilience or comfort, | see No-Sag under foam 

cushioning as a natural partnership.” 

NO-SAG SPRING COMPANY 
21590 Hoover Road, Detroit 13, Michigan 

KAY MANUFACTURING CORP. 
Foot of Warren St., Brooklyn 1, N. Y. 
Exclusive Distributors in the East, South, Southwest and West Coast. 

INTERIORS 
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HMYVYDO WWE 
Choice of integral shell colors & fabrics 
or naugahyde upholstery colors. The base 
has full swivel casters, flo-tilt unit, 
tension & height control, cast aluminum 
foot rest, black wrinkle enamel finish. 

designed by charles eames 

The desk contains two file drawers, the 
top one fitted for stationery supplies. 
Angles and footbar are chrome plated. 
The optional typing extension forms an 
L-shaped unit, with three birch drawers. 

HERMAN L Artier zeeland michigan 
showrooms — new york, chicago, grand rapids, los angeles 
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DUNBAR pe cl Sofa, extra long and extra deep for maximum comfort, pes cle 
No. 5409. Interlocking tables, with white Micarta and mp ck 

black Formica tops, zebra wood bases, Nos. 5402 and 5403. tdoors, 
Dunbar furniture is designed by Edward Wormley. § not af 

~ 

coratil 
% 

When only the very best will do... 
ny] elects 

| It has to be Dunbar. Because the very best ae 
modern furniture has to be superior in every respect. 

It has to be brilliantly designed of the Hit 
} 

choicest materials. It has to be made as though every 
piece were going to become an heirloom. — j ; eds no Obviously, it has to be Dunbar. Days si 

E YOu 
BBER | 

DUNBAR FURNITURE CORPORATION OF INDIANA © BERNE, INDIANA 
NEW YORK: 305 E.63RD ST. « CHICAGO: 635 MERCHANDISE MART * BOSTON: 92 NEWBURY ST. * KANSAS CITY: 202 MERCHANDISE MART © LOS ANGELES: 8745 W.3RD ST. 
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bathrooms need beauty too, says House « Garden 

|—so here's another bright way to use versatile 

| VICRTEX FABRICS , vic Welelie 1 tH Tete all 

{ * 

WOOD WEAVE 
in 

'\“BATH FOR A BACHELOR” 

WUsing Vicrtex V.E.F.* 
SWOODWEAVE on wall, 
as featured in color in 
February House & Garden 

ae 
pee 
eel 

== {1 i 

lhe 

TT 

paid 
h walls or furniture in 
y room, Vicrtex V.E.F.* 
brics bring bright beauty! 
ause this three- 
ensional fabric is 

ade of vinyl fused into 
on, you can drape it like 

woven material. But it’s 
meproof, resists stain, 
pes clean with a 
mp cloth! Indoors or 
tdoors, Viertex V.E.F.* 

§ not affected by hot or cold 
ater, won’t fade, chip, 

Mack, peel or scuff. Look it 
er! Its rainbow-range of 28 
ouse & Garden colors “ 
hd more than 15 textures 
ake this handsome 
bric a natural for smart 
corating. 

3 BS 

‘ 
fFinyl electronically fused 

ll 
PPORTED VINYL FUSED FABRIC .. . 

meds no backing however used; 
bays stays soft and pliable 

E YOUR DECORATIVE FABRICS 
BBER FOR SAMPLES AND PRICES 

T. 
BAMBU 

L. E. CARPENTER & COMPANY, INC. siits oFrice: Empire state Building, New York 1 » Longacre 4-0080 + MILLS: Wharton, New Jersey 
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Here is a rich fabric embossing in famed 

Tolex fabric-backed vinyl upholstery that 

looks for all the world like a heavy, woven 

linen from the hand looms of Ireland 

. a soft, casual effect in a full range 

of inviting ‘‘Consumer-researched”’ 

colors that we know will sell—because 

we have already asked your customers! 

STOCKED IN: GOLD, CHARCOAL, TURQUOISE, SAGE, 

BROWN, TOAST, HUNTER GREEN, ANTIQUE WHITE, 

RED, PERSIMMON 

INTERIOR 
DECORATION 

PANELING 

DEEP SPRING 
UPHOLSTERY 

LOUNGES 

OCCASIONAL 
FURNITURE 
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No. 5864 

No. 5946 

Lcodivi 
IMPORTERS OF VENETIAN FURNITURE, CHANDELIERS 
AND MIRRORS. ITALIAN STONES AND MARBLE. 

OFFICES IN VENICE ¢ ROME e FLORENCE ¢ MILAN 

NEW YORK CITY: 33 E. 47TH ST. PL 9-0962 

No. 6678 wm . To the trade only 
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DISPLAY In launching this volume, INTERIORS has bound into one 
book some of the most ingenious and remarkable displays that have set new pat- 
terns in interior design thinking and techniques . . . in museums here and abroad 

. in shops from Minneapolis to Milan . . . in the Merchandise Mart in Chicago, 

the Triennale at Milan, the Festival of Britain ... wherever creative designers have 

put prophetic ideas into three-dimensional designs planned to “show something.” 

dited by George Nelson, DISPLAY is a book that fairly crackles with fresh ideas. 

, Its three main sections show the new systems, the outstanding displays and exhibi- 
oS eEAY tions created by more than 125 designers and architects of international note. It is 

a fertile source of new thinking . . . a basic book for every library of interior 
design—including yours. 

4 on se oe emay awe ‘eon te 3 

* 

Bound in full cloth: 192 pages, 9 x 12 inches with 312 illustrations. Price $12.50. 

If your business is good taste 

and new ideas, you need these books 

Cc HAI RS In planning this series it seemed natural to devote one of the 

first books to the chair. The greatest names in architecture since the Renaissance 

have been connected with the designing of seating pieces. Le Corbusier, Mies van 

der Rohe and Marcel Breuer have been notably attracted to this important design 

problem. In CHAIRS. George Nelson traces the evolution of the chair and examines 

those produced today in bentwood, laminated wood, molded plastic, solid wood, 

metal and upholstery. 

‘aiid 

& 

atthe MLL New ideas and new applications of materials in furniture find their most important 

expression in the chair. The work of 137 designers is represented in this volume. 

CHAIRS is arresting reading, a valuable permanent inspiration and reference book 

and a handsome two color pictorial record of the chairs of today. 

Bound in full cloth: 176 pages, 9 x 12 inches with 433 illustrations. Price $10.00. 

LIVING SPACES is a book of contemporary interiors by 80 
designers including Finn Juhl, Le Corbusier, Mies van der Rohe, Richard J. Neutra 

and Frank Lloyd Wright. In 232 photographs, LIVING SPACES shows outstand- 

ing contemporary designs selected by the editors of INTERIORS with unfailing 

taste and a keen perception of what is basic, rather than ephemeral. George Nelson’s 

witty, informative, often provocative comment adds greatly to the value of the 

book—and to your reading pleasure. LIVING SPACES is the only complete collec- 

tion of interiors reflecting the best designs, based on the new philosophy—freedom 

to use space, as Nelson puts it, “for living as one damn well pleases.” 
This comprehensive volume will interest decorators, architects, manufacturers, re- 

tailers and all others interested in interior design. 

Bound in full cloth: 148 pages, 9 x 12 inches illustrated with 232 photographs. Price $7.50. 

You can give any of the three Interiors Library books and Anatomy for Interior Designers at the special discount rates 

shown below. For gift purposes, we have designed special library shelf boxes to hold either two or all three books of 

the Interiors Library series ... adding handsomely to beautiful gift that shows YOU have taste and imagination in giving. 

TO: WHITNEY PUBLICATIONS, INC. 18 EAST 50TH STREET + NEW YORK 22 

Enclosed is remittance of copies of books 
as checked in the boxes to the right. (For Canada 
and foreign countries, add 35c per copy for postage.) INT-2 

Special Discount rates: 

Any two books—deduct 5% 

Any three books—deduct 10% 

Four or more books—deduct 15% 

[] LIVING SPACES $7.50 

L] CHAIRS $10.00 

C] DISPLAY $12.50 
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CONNOISSEUR’S COLLECTION of occasional furniture 

designed by PAUL McCOBB | 

embraces a group of exquisitely fashioned pieces in fine mahog- 

anies accented with brass trim, leather tops, ebony inlays .. . truly 

a permanent contribution to American design. | 

DIRECTIONAL CONTEMPORARY FURNITURE + FABRICS + LAMPS + ACCESSORIES 

: 201 EAST 57TH STREET, NEW YORK - MERCHANDISE MART, SPACE 17-106, CHICAGO 

%, itlanta: Southeast Wholesale Furniture Cleveland: Kane Co. Pittsburgh: Ft. Pitt Chair & Furniture 
0 8oston: Rapids Furniture Co. Milwaukee: Furniture Showrooms St. Louis: Contemporary Furniture 

3uffalo: Buffalo Furniture Showrooms Minneapolis: Contemporary Furniture San Francisco: Design Center 



ace IS NO FINER 

COMMODE IN NEW YORK 
than this exquisite Antique 

Chippendale piece with 

slide and magnificent 

hand-chased brasses. Circa 

1760. This is truly a 

piece for the connoisseur. 
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WOOD and HOGAN 
America’s Largest Wholesale Selection of Distinguished English Furniture 

385 MADISON AVENUE e NEW YORK 17, N. Y. 
IN CHICAGO, MALCOLM FRANKLIN, INC. 126 EAST DELAWARE PLACE 

Sole American distributors for Arthur Brett & Sons, Limited 

INTERIORS 



designed by Huet and printed at Jouy, 1780 

The toile with the original flag of the thirteen states. 

An authentic reproduction. 

Bronsenwie & Fils 
Decorative Fabrics 

509 MADISON AVENUE - NEW YORK 

Philadelphia * Boston + Chicago * Los Angeles * San Francisco * Dallas + Paris * Toronto 
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CUSTOM-MADE DINING ROOM, Bedroom ff 

AND OCCASIONAL FURNITURE . . 
UY, 

No. 1710 and 1711 Contemporary Provincial grouping. Leather-top corner 

desk, mahogany end commodes make the most of this corner space! 

No. 2100 handsome French Provincial dining group! Rich Walnut, ha 

carved, Silver cloth lines the drawers of breakfront. Adjustable shel 

BETHLEHEM FURNITURE MFG. CORP. 

Showrooms 

2 PARK AVE., NEW YORK 

438 EAST 91st ST., NEW YORK 

1118 WALNUT STREET, PHILADELPHIA 

325 NORTH WELLS ST., CHICAGO 

FACTORY AT ALLENTOWN, PA, 

rail 

No. 2400 poudre center with two end commodes, in the exotic Madron Burl 

wood. Here’s a perfect treatment for a long wall. 



8 Rue Ambroise Thomas 

#74320 

fabrics 

442 Post Street 
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Corinth Print 48” 
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4” Wellington Velvet #616 

CHICAGO 

Merchandise Mart 

5 

BOSTON 

420 Boylston Street 

Walnut, hé 
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for custom... 

This modern upholstery filler cuts 

easily, leaving crisp, clean edges... 
forms readily to any shape or contour. 

Paratex is unsurpassed for its shape 
retention, resiliency, porosity. 
Easy to handle and use, Paratex saves 

time and labor...adds quality 

without adding cost...can be used 

instead of more costly padding— 

because Paratex combines the 

ASSURES advantages of both curled hair and 

latex rubber. 

Vi 0) RE Paratex comes in sheets, rolls, or 

pre-cut to size or shape, in all 

densities. Made of highest grade 

tightly curled animal hair bonded 

with latex rubber. 

Write on your letterhead for samples 

f) ES G N ] and complete information. 

a 

BLOCKSOM & COMPANY 

Main Office & Plant: Michigan City, Indiana 

Branch Plants: Etowah, Tenn.; Los Angeles, Calif. 
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Westinghouse 

carta 
for INTERIOR PLANNING 

Refreshes a designer’s portfolio of ideas 

MicartTa® has opened a new and progressive phase of interior design. Even 

a quick examination of its basic qualities reveals to the designer the multiple 

application possibilities of this superior plastic laminate. 

Consider these facts: Micarta offers you a host of colors, patterns and 

wood-grains—pre-tested for customer acceptance . . . backed by strong 

national advertising. Its enduring Melamine surface has extraordinary re- 

sistance to stains, burns, dents or scars, making it ideal for table tops, kitchen 

and bathroom counters, paneling, wainscoting. 

Famous designers and decorators such as George Nelson, William 

Pahlmann, Russel Wright, Dorothy Liebes and Elisabeth Draper have dis- 

covered the flexibility of Micarra in interior design. Why not investigate 

Micarta’s beauty and utility? Write for samples by simply filling out the coupon 

below or call the nearest office of United States Plywood Corporation. 

J-06531 

Westinghouse Oe eee 
° 

© micarta 
distributed by | UNITED STATES PLYWOOD CORPORATION 

UNITED STATES PLYWOOD CORPORATION 
55 West 44th Street, New York 36, N. Y. 

Please send color guidebook and full application 

information on MICARTA. 

largest plywood organization in the world NAME 

and U.S.-MENGEL PLYWOODS- INC. 

ADDRESS 

CITY. ___ZONE__STATE_ ; 
INT-2-54 

—-------------- 



For those who prefer the charm and elegance of 
the 18th century Colonial period, Scerbo presents these 

authentic reproductions: Table desk made of skillfully matched 
Crotch Mahogany Veneer with solid brass pulls 

and hand tooled, gold embossed, leather top in desired colors. 
Arm chair made of Honduras Mahogany and covered in any color 

leather to match desk or suit surrounding decor’. 
Desk size can be made to any specifications. 

Used in executive offices and homes. 

WHERE CRAFTMANSHIP COUNTS 

Write for catalog 

& SONS, INC., 536 Pearl Street, New York 7, N.Y. 

INTERIORS 
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jo ‘‘rug’’ in the den is actually 1”x 1” 
faience Mosaic Tile! Years of partying won’t stain 
or scuff its permanently colorful surface! Wipe up 

. it’s fresh again! 

‘ ““Copenhagen’’ kitchen is a house- 
keeping joy! Mosaic Glazed Tile walls and Carlyle 
Quarry Tile floor give work-free charm. 

‘e 

¢. 

eae at fe ae a wo why 8 

ee alte S 
Gales set De oe ee he i 0 a 
‘ 

= 4 9 

. 

“,, *. 

a ae ms 

et 

: 
3 
: 
% 
$ 
* 
* 
* 
é 
= 

: 
rae 

rr tree cee 2 6 ee te ee ee ate 

o 6 ute & i lt. ela 

o 

3 

> 
+ 
+ 
> 
+ 
ro 
* 

+ 

ri 

* 
ie * 

ae 
«0 

* 

* g@ & oe ® 
oe 

eb. 

This California home, ‘‘Sari-Sand"’, is a rare merging 

of imagination and materials. The desert setting 

makes the designer’s choice of Mosaic Clay Tile for 

floors and walls a ‘‘natural"’... takes full advantage 

of clay tile’s unmatched beauty, durability and ease 

of cleaning. 

Tile Contractor: Hollywood Tile Co. 

Photo: George de Gennaro 

Carlyle Quarry Tile blends living and dining areas . . . with beauty and efficiency. It’s an eye- 
warming base for an exciting decorative scheme. And, floor care will always be effortless! 

the colorful warmth of design in clay tile... 

For helpful literature on the many types of Mosaic 

Clay Tile, write Dept. 10-36, The Mosaic Tile Company, 

Zanesville, Ohio. ‘‘The Tile Handbook’’, published by 

the Tile Council of America, will help you specify. And 

—you and your clients are always welcome at our 

showrooms and at those of your Tile Contractors. 

fo feetines = THE MOSAIC TILE COMPANY 
on (MOSAIC ) Tile, 

me book 

> 

NN. “Contractor 
VW 

\ ; ‘ 

A ic: 1954 Our Firxtielth Year 

Member —Tile Council of America and The Producers’ Council, Inc. 

e - path ie) SA | C Offices, Showrooms and Warehouses across the Nation 
® 

Over 4000 Tile Contractors to serve you 

OFFICES: Atlanta - Baltimore - Boston - Buffalo - Chicago - Dallas - Denver - Detroit - Fresno - Greensboro - Hartford - Hempstead, L. I., N. Y.- Hollywood -Little Rock - Miami - Milwaukee 

Minneapolis - New Orleans - New York - Philadelphia - Pittsburgh - Portland - Rosemead, Cal.- Salt Lake City- San Antonio- San Francisco - Seattle- St. Louis - Tampa- Washington, D.C.-Zanesville 



: ‘The siianeer of gleaming pies “ah 
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ther new collection of wall eesads by 
ghtolier, The Shield group is suitable 

fe ‘many uses. ..in hallways, bedrooms 

; (there i is a special design for twin beds) 

“ stair-wells . . . Wherever light must . 

i decorate as well as illuminate. Here 

ifieiibal di Ae GS ae ie be esha i xle slag 

_ again is one of the wonderful new things 

“that are happening in lighting. In our 

own New York and Chicago showrooms 

_ and in the showrooms of the authorized 

distributors listed below. 

11 East 36 Street, New York cd 

Li & I-l 
1267 Merchandise Mart, Chicago 

AKRON, OHIO: Sacks Elec. Supply Co. 
ALBANY, N. Y.: Wolberg Elec. Supply Co. 
ALLENTOWN, PA.: Coleman Elec. Co. 
ANDERSON, S. C.: Sullivan Hardware Co. 
ATLANTIC CITY, N. J.: Maegin Elec. Supply Co. 
AUSTIN, TEX.: Calcasieu Lumber Co. 
BALTIMORE, MD.: Hoffman Elec. Supply Co. 
BATON ROUGE, LA.: Electrical Wholesalers, Inc. 
BINGHAMTON, N. Y.: Freije Elec. Supply Ce. 
BOSTON, MASS.: Henry L. Wolfers, Inc. 
BRIDGEPORT, CONN.: B. M. Tower Co., Inc. 
BUFFALO, N Y.: Buffalo Incandescent Light Co. 
CAMDEN, N. J.: Camden Elec. Fixture Co. 
CHARLESTON, W. VA.: Goldforb Supply Co. 
CHARLOTTE, N. C.: Independent Elec. Supply Co. 
CHICAGO, ILL.: Englewood Elec. Supply Co. 

Harlo Elec. Supply Co. 
Steiner Elec. Co. 
Wholesale Elec. Supply Co. 

CINCINNATI, OHIO: B. & B. Elec. Co. 
CLEVELAND, OHIO: Empire Elec. Fixture Co. 

The H. Leff Elec. Co. 
COLUMBIA, S. C.: Capital Lighting Supply Co. 
COLUMBUS, OHIO: McCleery-Carpenter Elec. Co. 
DALLAS-FT. WORTH, TEX.: Marlin Associates 
DENVER, COLO.: Central Elec. Supply Co. 
DES MOINES, 1A.: Weston Lighting, Inc. 
DETROIT, MICH.: Madison Elec. Co. 
DULUTH, MINN.: ‘Northern Elec. Supply Co. 
ERIE, PA.: Kraus Elec. Co. 
EVANSVILLE, IND.: Swanson-Nunn Sales Co. 
FAYETTEVILLE, N. C.: Hunter Bros., Inc. 
HARRISBURG, PA.: Fluorescent Supply Co. 

HOUSTON, TEXAS: Marlin Associates 
HUNTINGTON, W. VA.: West Virginia Elec. Supply Co. 
INDIANAPOLIS, IND.: Farrell-Argast Elec. Co. 
JACKSON, MICH.: Electric Wholesale Supply Co. 
JACKSONVILLE, FLA.: Porter Lighting, Inc. 
JOHNSTOWN, PA.: Reese Elec. Supply Co. 
KALAMAZOO, MICH.: L. R. Klose Elec. Co. 
KINSTON, N. C.: Kinston Elec. Co. 
KNOXVILLE, TENN.: Roden Elec. Supply Co, 
LIBERTY, N. Y.: Liberty Elec. Supply Co. 
LITTLE ROCK, ARK.: O‘Bannon Bros. 
LOUISVILLE, KY.: Brecher Co., Inc. 
LUBBOCK, TEXAS: Nunn Elec. Supply Corp. 
McKEESPORT, PA.: National Elec. Supply Co. 
MILWAUKEE, WISC.: Lappin Elec. Co. 
MINNEAPOLIS, MINN.: Northland Elec. Supply Co. 
MOBILE, ALA.: F. E. Smith Elec. Supply Co. 
MONTICELLO, N. Y.: Monticello Supply Co. 
MUSKEGON, MICH.: Fitzpatrick Elec. Supply Co. 
NASHVILLE, TENN.: Nashville Elec. Supply Co. 
NEW HAVEN, CONN.: Grand Light & Supply Co. 
OKLAHOMA CITY, OKLA.: Hunzicker Bros. 
OMAHA, NEB.: Electrical Fixture & Supply Co. 
ORLANDO, FLA.: Hughes Supply Co. 
PENSACOLA, FLA.: Gulf Elec. & Hardware Co. 
PHILADELPHIA, PA.: Morris Sklar Co. 

Albert Acker (Bala Cynwyd, Pa.) 
PHILLIPSBURG, N. J.: Leidy Elec. Co. 
PHOENIX, ARIZ.: New State Elec. Co. 
PITTSBURGH, PA.: Allied Elec. Supply Co. 
PLATTSBURG, N. Y.: Plattsburg Elec. Supply Co. 
POUGHKEEPSIE, N. Y.: Electra Supply Co., Inc. 
READING, PA.: Coleman Elec. Co. 

RICHMOND, VA.: Atlantic Elec. Supply Co. 
ROANOKE, VA.: Nofand Company, Inc. 
ROCHESTER, N. Y.: Rowe Electric Co. 
ROCKFORD, ILL.: Englewood Elec. Supply Co. 
SALT LAKE CITY, UTAH: Sharp Elec. Co. 

SAN ANTONIO, TEX.: Electrical Distributing Co. 
SAN DIEGO, CALIF.: Ratner Elec. Co. 
SAN FRANCISCO, CALIF.: Calif. Elec. Supply Co. 
SCRANTON, PA.: Lewis & Reif, Inc. 

SEATTLE, WASH.: Seattle Lighting Fixture Co. 
SOUTH BEND, IND.: Englewood Elec. Supply Co. 

SPRINGFIELD, ILL.: United States Elec. Co. 

STAMFORD, CONN.: Marie Company 
ST. LOUIS, MO.: M. K. Clark & Co. 
ST. PETERSBURG, FLA.: D. C. Damm, Lighting 
SYRACUSE, N. Y.: Superior Elec. Corp. 
TOLEDO, OHIO: The Commercial Elec. Co. 
TULSA, OKLA.: Ernest Wiemann Iron Works 
UNIONTOWN, PA.: Pioneer Elec. Distributors 
WACO, TEX.: William Cameron & Co. 
WASHINGTON, D. C.: Maurice Elec. Supply Co. 

National Elec. Wholesalers 
WILKES-BARRE, PA.: Anthracite Elec. Supply Co. 
WILSON, N., C.: Elec. Supply Co. * 
WINSTON-SALEM, N. C.: Noland Co. 
YOUNGSTOWN, OHIO: Mart Industries, Inc. 
CANADA: TORONTO: Toronto Elec. Supply Co. Ltd. 

Zenith Elec. Supply Co. Ltd. 
{also Brantford and St. Catharines, Ont.) 

PETERBOROUGH, ONT.: Kesco Elec. Co. Ltd. 
WINNIPEG: Dominion Elec. Co., Ltd. 

HONOLULU, T. H.: Hawaiian Lighting & Supply Co. 
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Design for kitchen-dining-play area by Richard Neutra, F. A, 1. A. 

"CLAY TILE CONTRIBUTED BEAUTY, UTILITY 

...AND A TRUE TOUCH OF THE UNUSUAL !" 

a ee 

plan for World famous architect Neutra used all of the virtues of clay tile in 

kitchen and Os : . ~ his design for a kitchen-dining-play area. The playroom and patio 
ase floors flow naturally from the ingenious “‘stepsaver” kitchen. Cheer- 

adjacent i ful tile work surfaces invite food preparation. The rear wall wain- 

tae. scoting presents a glistening, easily-cleaned surface that cuts down 

on cleaning chores. Clay tile can add much to your next residential, 

industrial or institutional project: top color and design potential, 

durability, ease of maintenance and real long range economy. Be 
br diagram shows you graphically how Richard Neutra sure to check comparative costs before specifying a substitute mate- 
oor-planned his ingenious design for comfortable living in . : 

his kitchen-dining-play area. rial—your clients will appreciate clay tile! 

Tile Council of America, Room 3401, 10 East 40th Street, New York 16, N. Y. or Room 433, 727 West Seventh Street, Los Angeles, Calif. 

Modo Giile wv 
PARTICIPATING COMPANIES: American Encaustic Tiling Co. © Architectural Tiling Co., Inc. © Atlantic Tile Mfg. Co. 
B. Mifflin Hood Co. ¢ Cambridge Tile Mfg. Co. * Carlyle Tile Co. ¢ General Tile Corp. * Gladding, McBean & Co. * Mosaic 

Tile Company ¢ Murray Tile Co., Inc. ¢ National Tile & Mfg. Co. ¢ Olean Tile Co. ¢ Pacific Tile and Porcelain Co. ¢ Pamona 

Tile Mfg. Co. © Robertson Mfg. Co. ¢ Royal Tile Manufacturing Co. © Summitville Tiles, Inc. ¢ United States Quarry Tile Co. 

Winburn Tile Mfg. Co. 
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INDUSTRIAL DESIGN 

A bi-monthly review of form and technique in 

designing for industry. Published for active 

industrial designers and the design executives 

throughout industry who are concerned 

with product design, development and marketing. 

CONTENTS FOR FEBRUARY, 1954: 
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The first issue of 

INDUSTRIAL DESIGN 

is now off the press 

Thousands of industrial designers and design ex- 

ecutives everywhere are now reading this first pro- 

fessional magazine devoted exclusively to product 

design and its related activities in packaging, pro- 

motions, displays and interior architecture. 

On the adjacent page is reproduced the Table of 

Contents of the important first issue — February 

1954. It eloquently expresses the purpose and scope 

of your professional magazine. You will enjoy read- 

ing every issue of INDUSTRIAL DESIGN for its diver- 

sified, timely, and practical text ... for its dis- 

tinguished art and typography treatments, and 

pertinent illustrations — an ensemble that provides 

an indispensable visual reference to contemporary 

design. 

Subscription rates for INDUSTRIAL DESIGN, a bi- 

monthly: $9.00 for one year (6 issues) ; $16.00 for 

two years (12 issues). First issue is limited to 

10,000 copies; subscriptions are progressively being 

filled in the order received. On your business letter- 

head, mail your subscription order with a notation 

of your position and design responsibilities, to: 

INDUSTRIAL DESIGN, Dept. ID-5, 18 East 50th Street, 

New York 22, New York. 

WHITNEY PUBLICATIONS, INC. 

18 East 50th St. New York 22, N. Y. 



An 18th century handkerchief is the inspira- 

tion for this authentic reproduction from the 

original at Colonial Williamsburg. 

The original of “Aviary” was printed and 

engraved by the same English printer who 

made this reproduction and it is truly an ex- 

ample of copper engraving at its finest. 31” 

printed cotton with a 2614" repeat, in distinc- 

tive colorations. 

By special appointment, F. Schumacher 

& Co. is the only licensed manufac- 

turer of authentic reproductions, exclu- 

sive adaptations and commemorative 

fabrics for Williamsburg Restoration, Inc. 

HER & COMPANY 60 WEST 40th STREET, NEW YORK 18 FABRICS CARPETS 



our cover 

morality and reality 

Without knowing it, Andy Warhol used A reader’s objection to our stand against design plagiarism made us feel like the 
—as a symbolic interior —a _ birdcage : 

clergyman to whom an anonymous parishioner presented a copy of Dr. Kinsey’s second 
of almost the same size and shape as ’ : J J 

did Arno Enrico Scheule in January compendium shortly after he had delivered a good, stiff sermon about adultery. Our 

1950, though Scheule had an entirely correspondent’s retort (“The Public Good,” published among the January Letters to the 
different style and threw in a fishbowl]. 

The birds, by the way, are not photo- 

graphs but drawings by Ralph Ward. implied that we did not have a very firm grasp of the realities of the market place. 

Editors) not only berated us for taking the designer’s side against the public’s, but 

Reality is of course the only sound test of a moral precept or moral attitude. But the 

truth about originality and imitation in design is too tangled to size up at a glance. 

Imitation is the sincerest form of flattery, the most basic learning method, and an 

activity as inevitable and continuous as breathing. The most original of designers 

imitate and copy a thousand times more prodigally than they create. Imitation makes 

possible an exchange of visual ideas as vital as verbal communication, and like verbal 

p= communication, it builds up languages, dialects, and idioms for which no individual 

OVW : can take credit and from which all may freely borrow. What we call design is more 

: often the composition of variations on an imitated theme than of a new theme. Imita- 

tion is the growth process of our great design traditions, the unifying force forming 
identifiable art “periods.” It is the eternal sifter of tastes, the winnower of trends and 

fashions, 

' But — to be realistic — the innocence of much design imitation does not alter the 

. fact that there is such a thing as outright copying which even the law defines as theft. 

The law recognizes that certain intangibles — the idea for a television play, the 

slogan for an advertisement, or the design for a hat — have value and can be bought 

| and sold, though not as easily as a pound of butter. Thus, also, they can be stolen. 
(Fortunately for us all, the law stands as ready to protect the designer as the grocer, 

though the job may be harder.) 

It may be difficult to draw the line between innocent imitation and the theft of a 

design, but then again it may be very easy. For example, our correspondent asked 

why she should not be allowed to own a “reasonably handsome, reasonably priced 

copy of a fabulously expensive” Finn Juhl or Hans Wegner chair. The numerous 

copies of Finn Juhl furniture which flooded the summer market following our publi- 

cation of the measured drawings of the first American-made Juhl designs were the 

gossip of the market — instantaneously and unmistakably recognized despite the not 

“reasonably handsome” but bizarre execution of most of them. 

To return, now, to the predicament of our correspondent and all others whose beer 

incomes do not match their champagne tastes: Our Reader Service will be happy to 

disclose where simple but excellent Hans Wegner chairs designed for machine pro- 

duction can be obtained in this country at about one-fifth the price of the handmade 

models. The machine chairs are of course not such fabulous luxury items as the 

handmade but they are proper originals — not skimpy fakes. Moreover, when our 

friend pays the price (which she can afford), she will have the satisfaction of know- 

ing that Mr. Wegener will receive his royalty and that his children shall not want. 

Apropos, the Gift and Decorative Accessories Association of America, Inc.. is now 

discussing a Code of Procedure and Ethics. First question on the program is: “What 

shall we do about the practice of copying the designs of others, indulged in by some 

‘ firms in the industry? Is there any moral obligation on the part of the retailer to 

refrain from buying such merchandise?” Space does not permit our reviewing the 

pros and cons — whether to uphold the standards and growing prestige of the industry 

or to think only of the immediate goal of obtaining any given item for the customer 

at the lowest possible price. But it is beautiful to see the words “moral obligation” 

in this industrial organization’s discussion of its problems. The GDAAA are realists. 

They will prosper.—0.G. 



KNOLL, CHICAGO 

photos and kodachromes by yuichi idaka 

new tune in the same key 

The same space-delineating system of 

dovetailed, overhead metal pipes, and the 
same theory of individualized yet inter- 
connected areas that prevail in Knoll As- 
sociates’ showroom in New York (/n- 

teriors, May 1951) prevail in the new one 
in Chicago’s Merchandise Mart, too, but 
the feeling there is entirely different. 
While the New York space is diffused with 
daylight, the Chicago version is dramat- 

ically, intoxicatingly black, and _pene- 

trated with brilliant spots of light. The 

furniture is picked out in these luscious 
light pools, and every deep shadow on 
white rugs, every suggestive verisimilitude 

on Polyplastex panels, was calculated as 

part of the design. 

To attain a sense of continuous space 
while preserving the integrity of particu- 

lar sections, designers Florence Knoll, 
Glen Paulsen and Lewis Butler of the 
Knoll Planning Unit divided the show- 
room into a series of loosely defined, eas- 

ily circulable sections by means of free- 

standing partitions. The square tubes of 
white metal that extend quietly through- 

out the showroom—never busily vertical 

but inobtrusively on high—contribute to 
the suggested subdivision, while also ex- 

erting a unifying influence, and acting as 
a deceptive (Continued on Page 125) 





The receptionist’s desk in foreground at left 

is a new Knoll piece of stainless steel, ebon- 

ized panels, teak top. Far wall with Jackson 

Pollock original is cherry wood. 



A floating canopy over one of the furniture settings, opposite page, suggests space above, while plant shadows through translucent Polyplastex 

panels hint at more showroom behind. Scatterings of small-wattage bulbs above the white canopy put a softly modulated light on the scene. 

Polyplastex panels are framed in wood, the canopy is bound by the white metal that spans and bends above the entire showroom to delineate 

spaces. Plan below: Four furniture settings in square at right; fabrics room, bedroom furniture, and manager’s office in progression leftward. 
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Lighting expert Richard Kelly advised in the lighting scheme, 

an exciting dappling of light and shadow that carefully picks 

out displays for focus, keeps light entirely off the environs. 

“Darklites,” specially developed for this job by Edison Price 

Incorporated, retreat invisibly into a pattern of Trol-E-Duct 

tracks because of their black finish and the angle of bulb en- 

closure. (In photographing, the lighting design was not modified 

mn any way; it was only reinforced.) Belrug Mills Wunda Weve 

rug; V’Soske rug in setting at right; Haitian sisal squares, op- 

posite page, from Continental Importing Company. 



Tom Lee 

Diamonds, sapphires and pearls—for sale and in the settinz 

TOM LEE, LTD., DESIGNERS 

AMORA a arene its 

SSDs 

Pale champagne walls and carpet set off coal black sofa, gunmetal leather ottomans, and teak woods in jeweled reception foyer. 

photo: j. alex lc ’ 
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The new showrooms and executive offices 

by Tom Lee, Ltd. for D. Lisner and Com- 

pany, New York manufacturers and im- 
porters of fine costume jewelry, borrow 

the glamor and cut of precious stones for 
the design of the interiors. Jewel-like 

sparkle is in evidence the moment one 

alights from the elevator: the focus of the 

reception foyer is a fantastic mirrored 

panel encrusted with pearls, sea shells. 

coral branches, strands of sea weeds, and 

tiny plastic bubbles. The blackness of 
gunmetal leather, teak furniture, and 
Lurex-polished coal black Boris Kroll up- 

holstery on the Wormley (Dunbar) sofa is 
gorgeous against a pale champagne car- 

pet. And the spatial cutting that is to pre- 
vail throughout the many rooms, squaring 

and slicing walls and showcases (and, in 
total impression, the entire space) into 

facets of a diamond, holds in all major 

elements of the foyer—not only in the 

woodworking (by Walter P. Sauer & 
Sons) but in the squared-off mirror and 

buttoned upholstery as well. 
photos by alexandre georges unless otherwise noted 

Glass-shelved display cases 

are backgrounded in a 

brass grille, give each tray 

a separate nook. 
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Corridor from reception foyer opens onto series of rooms, some of 

them unwalled (like the diamond room in center left), some of them 

partially blocked by floating partitions, some with doors. Belgian 

broadloom carpet imported by James Kislik extends throughout. 

& 

Crystal chandelier from Greene’s Lighting Fixtures hovers over 

deep brown-stained Korina table (custom built, as were all desks, 

cabinets, and woodworking by Walter P. Sauer & Sons) in the 

diamond room, which is the main showroom. J. G. Furniture Co. 

chairs, Century spotlights. 

a3 
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photos this page and bottom opposite: 

Four rooms like that at left are tuned in color 

to the particular jewel each is devoted to. 

Draperies (from F. Schumacher, Stroheim and 

Romann, Jofa, Haledon Silk Mills) carry bands 

of glittering Lurex in the appropriate color. 

Bottom left: Office with planting space created 

by inside window angled with street windows. 

All offices and sales rooms fan out from 

this reception core. Where narrow, cor- 

ridors are lighted by pinkish fluorescent 
in grids that again recall the cutting of a 
gem. The main showroom, pictured on 
page 51, concentrates on diamonds, and 

the sparkling crystal chandelier, reflected 
in a mirror wall to the left, gives a start- 
ling effect of an enormous, many-faceted 
diamond. 

Four other rooms are each keyed to a 

jewel—a ruby, a sapphire, an emerald, 

and a topaz. In each of these rooms, bands 
of Lurex in the proper jewel colors are 
woven into great 15-foot casement fabrics 
hanging down one wall. Walls, too, are 

palely tinted the jewel tone, and the up- 
holstery repeats the color in a deeper 
shade. Pierced brass Finland House chan- 
deliers cascade from the ceiling in a 
cluster of five lamps in each room. 
Two of the executive offices, which may be 
used as sales rooms, carry gold and silver 
metal themes. Again, Lurex in gold and 
silver is used in casement cloths, and 

the Korina wood (J. G. Furniture Com- 

pany) chairs are upholstered, in the silver 
room, in white and silver, and in the gold 

room, in yellow and _ gold _ metallic 
textures. 

The browns, beiges, and blacks in 
Picasso’s “The Cage of the Bird” dictated 
the color scheme of the president’s of- 
fice. The Wormley sofa beneath the paint- 

ing, and Thaibok plaid silk draperies at 

the window pick up these colors, which 
appear again in smaller furniture and ac- 

cessory pieces.—J.A. 
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Right and below: The president’s office takes the Picasso for 
the brown, beige, and black color scheme. Long and narrow, 
and with an excessively high window sill, the room has a plat- 
form for the desk to lower the window, and a mirrored wall 
at left of the desk to enlarge the space. Thaibok draperies, 
Columbia Mills window blinds for Window Modes, Inc., Newel- 
Hayes Co. lamps. U. S. Plywood paneling throughout the job. 



photo: the bettmann archive 

SOP Laliion: 

PREFACE. 

No one ever wonders aloud, “Who put 
chinoiserie into the eighteenth century 

chowder?” Chinoiserie, that refreshing 

and exotic oriental addition to the classi- 

cal and gothesque vocabulary of eight- 

eenth century ornament, is taken for 

granted—like death and taxes. But since 

chinoiserie is so pleasant to contemplate, 

let us consider the man who was responsi- 

ble for the cult of chinoiserie which swept 

over England and France suddenly in the 
middle of the eighteenth century. That 

man was Sir William Chambers. 

Chinese motifs had appeared in Europe as 

early as the reign of Charles II. (Both 

John Evelyn and Samuel Pepys mention 
in their diaries handsome lacquered 

chests from China.) But after 1757, when 

a set of drawings and remarks by the al- 

ready well-known architect, Sir William 

Chambers, was published in both England 
and France (we show the Preface to the 

French edition below), chinoiserie be- 

came the rage of English and French in- 
terior design. 

Three years earlier Chippendale (you 

know “Chinese” Chippendale) had pub- 
lished a few pieces of furniture with 
Chinese motifs. But his handbook, in- 

tended for the guidance of craftsmen, was 

not varied enough to start a style that 
was soon to invade every aspect of design. 
Chambers lived in a fascinating age. He 

reversed the old cliché about teacher’s pet. 

He was knighted by his former student, 

George III. He also received the (chilly) 
distinction of the Knighthood of the Pole 

Star from the King of Sweden. The co- 

axially-cabled world caught a glimpse last 

June of the gilded state coach of the 

English monarchy. But how many knew 
that its Raymond Loewy was Sir William 

Chambers, chinoiserie’s international pub- 
licist. who practised what he preached? 

7 

OUER trop ou trop peu font deux exces qu’il eft également dif- 
ficile d’éviter. On ne connoit point de bornes, quand on parle du 
favoir des Chinois, de leur politique, de leur habileté dans les arts; 
& les éloges exceflifs qu’on leur donne font voir avec quelle force la 

: / 4 a ‘a ° nouveauté nous entraine, & combien il eft naturel de paffer de Deftime a l’ad- 
miration. 
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Pre-William Chambers chinoiserie is shown here in 

a William and Mary bureau-bookcase from the 

Symons Galleries. Such black lacquered pieces with 

their bun feet, pagoda domes and mandarin-filled 

landscapes are typical of the early enrichment of 

European style inspired by Chinese chests. Outside 

doors are mirrors, not shown here. 

Jean Anne Vincent 

nother striking example of chinoiserie in the time 

William and Mary is this table from Charles Ham- 

tton, Inc. The ton is shown separately to display its 

1ll beauty. Elegantly-turned cabriole legs support 

e scenic top, separated by matched, useful drawers. 
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Top left: Overmantel in painted 

gesso and bamboo from French and 

Co. Right: Chambers’ ornamental 

pagoda from Designs. Center: Silver 

table at Frank Partridge, Inc. Di- 

rectly above: Sir William’s sketch 

for a table. Right: Gilded devil-dogs 

from H. Bairman. 
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"hinoiserie’s Sweden-Born Scot 

ike Thomas Hope. Regency’s “Maker ot 

‘radition” (Interiors, November, 1953), 

ir William Chambers was a foreign-born 
scot. The story of grandfather Chambers’ 
ill-fated generosity is enough to make any 
Scot cherish the wisdom of the national 
reputation for penny-pinching. The Scot- 

tish merchant advanced the money to 
supply the armies of Charles XII, the 
elamourous Swedish king in the days be- 
fore Sweden’s neutrality policy. 
The Great Northern War, like the Ameri- 

can railway of the same name, was a 
large-scale, expensive project. Charles 

XII, though charming socially. numbered 
among his neighboring enemies the joint 
kingdom of Denmark and Norway, pug- 

nacious Augustus of Poland, and ambi- 

tious Peter the Great of Russia. 
Although otherwise a gentleman, the king 
paid off his debt to merchant Chambers in 
base coinage (an historical circumiocu- 

tion for “rubber checks”). Chambers ap- 
pointed his son collection agent, and sent 
him to Sweden to live. But despite the 
younger Chambers’ efforts, the only thing 
he produced was a son, William, in 1726. 

the subject of our essay. 
Meanwhile, impetuous Charles XII peeked 
over a parapet for a first-hand check on 
the progress of one of those interminable 

eighteenth century battles and was shot 
clean through his noggin. And that is 
the end of his story. The manner of his 
demise illustrates the pertinence of the 
injunction, “Keep your head down” 
But let’s get back to our hero, Sir William 

Chambers. Who was Sir William Cham- 
bers? What did he do besides write 
treatises on chinoiserie? What was he 

like? Why did he prosper? 

Right: Chambers’ chinoiserie chair from his own 

design book has a surprisingly informal aspect 

right: Chinoiserie in the hands of Chippen- 

C 2. The armchair (in a private collection) is 

» Frank Partridge, Inc., who lent the photo. 

And Who Was Lady Chambers? 

Young William was educated in England 
where his wealthy parents had built a 
stately home in Yorkshire. No, their 

fortunes had not been scuppered by 
Charles’ reneging. When he was sixteen, 
William sailed to the Orient on a Swedish 
East India Company ship. All sources 
make it plain that he was a paying passen- 
ger, a serious-minded student. 

Serious-minded is right. While in China, 

he made the preliminary sketches which 
turned up fifteen years later in his books 
that were to encourage the spread of 
chinoiserie in Europe. After the profitable 
tour of the Far East, William made the 

conventional eighteenth century English 
gentleman’s Grand Tour of Europe. He 
stopped in France and Italy to study. 
Since our purpose is to examine Makers 
of Tradition, not to investigate true love 

stories, it is probably no business of ours 
that there are conflicting stories about the 

identity of Sir William Chambers’ wife. 
Books about Chambers announce blithely 

that he married the beautiful daughter of 
sculptor Joseph Wilton. But books about 
Wilton (a ludicrous social climber, by the 
way), tell us that he married off his only 
daughter to Sir Robert Chambers (no 
kin), Chief Justice of far-off Bengal. 
Sir William apparently married some un- 

known beauty and raised a son and four 
daughters. Wilton was only four years 
older than Chambers, and nowhere do 

those gossipy eighteenth century diarists 

mention a child bride. From them we learn 

only that Chambers was “esteemed,” 
“venerated,” “honorable,” “genial,” and 
“hardworking” — no veiled hints about 

cradle robbing in that list of character 

references! 

Success Story—Chambers’ Career 

Sir William Chambers’ career started at 

the top and stayed there. He held an en- 
viable position at court through the reigns 

of George II and George III. Frederick, 
Prince of Wales, appointed him as draw- 

ing tutor to the heir apparent. When his 
pupil became George III, Chambers was 
knighted (he already held a knighthood 
in Sweden) and appointed, successively, 

Royal Architect, Comptroller of the King’s 
Works, and finally Surveyor General, the 

post he held until his death. 
Robert Adam, who didn’t like Sir William 

(and the feeling was profoundly mutual) 
complained that he had no influence at 

court because Chambers “held the ear” of 
the king. The Royal Family were inter- 

ested in art. Queen Caroline was a con- 

noisseur. George, when sane and not too 
busy on the farm, liked to design clocks. 
It was in his reign that Buckingham 
House began to be redecorated into a 

place fit for a royal palace. (He bought 

it as a dower house for the queen.) 
Sir William was a close friend of Sir 

Joshau Reynolds (who painted the por- 
trait for the engraving on our title page). 

Together they founded the Royal Acade- 
my in 1768. Reynolds became its first 

president and Sir William its first treasur- 

er. Chambers was a charter member of 

a social club, which later grew into the 

Royal Institute of British Architects. 

Among his friends were Dr. Samuel John- 

son, Oliver Goldsmith, and David Garrick. 

(Sir William nursed a smouldering pas- 

sion for the theatre.) Although he suf- 

fered recurrently from attacks of profes- 
sional jealousy and asthma, he was a 
popular fellow. Sir William was buried 
in Poets’ Corner, Westminster, in 1796. 
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Above left: English Everglaze chintz from Peg 

Riley Imports. Above right: Mid Louis XV silk 

lampas from Scalamandré Museum of Textiles. 

Right: A chinoiserie boatman, a la Chambers. 

Below: Charles R. Gracie and Sons’ wallpaper 

with chinoiserie motifs. 

The Chinoiserie Fad 

Perhaps this is as good a place as any to 

demonstrate the sudden mania for chin- 

oiserie in the middle of the eighteenth 

century. As we have said before, the real 

cult of chinoiserie started in 1757 with 

the publication of large French and Eng- 

lish editions of Chambers’ Chinese ce- 

signs, 

On these pages you may see at a glance 

the richness of invention based on Chin- 

ese motifs; pagodas, mandarins, fisher- 

men. landscape, and junks. The English 

everglaze chintz from Peg Riley Imports. 

the mid-eighteenth century silk lampas 

from the Scalamandré Museum of Tex- 

tiles, and the matched panels of wall- 

paper from Charles R. Gracie and Sons. 
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all carry the chinoiserie elements of de- 

sign. The classical sense of geometric 

arrangement makes them typically French 

and English, and specifically eighteenth 

century. 

Opposite are the silken wall panels in one 

of Brunovan Ine.’s elegant showrooms. 

Covered with gold leaf and painted with 

chinoiserie designs based on Pillement’s 

work in the Carnavalet Museum in Paris. 

they form an appropriate background for 

the chinoiserie petit point coverings on the 

Louis XV chairs. Geometric spacing in 

rococo frames is used around the chin- 

oiserie motifs on chairs and Nancy Me- 

Clelland wallpaper. 

But chinoiserie was more than a fad—no! 

a fashion destined to fade as quickly a= 

it had appeared. 
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Lepagnnoonsgasare /-sitac rill’ 
This whole page shows a corner of an interior, by 

Sir William himself, with geometrically panelled 

walls. Left: Brunovan, Inc., sets off fine furniture 

against gold leaf and painted silk wall panels. Both 

walls and petit noint chair coverings are chinoiserie. 

The Chinese Bridge, below, is a Nancy McClelland 

wallpaper with chinoiserie motif in borders. 
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Chinoiserie’s Staying Power 

Chinoiserie, like the man who came to 

dinner, never On earlier 
pages you have seen how Chinese articles 

imported in the time of Charles II in- 
(like the 

William and Mary bureau-bookcase from 

the Symons Galleries and the two views of 

the lacquered table from Charles Hamil- 

ton). Because the earliest imports were 

made by the Dutch East India Company, 
they were often called “Indian” or even 

“japanned” from the technique of finish- 

ing. 

In Queen Anne’s day, the Chinese influ- 

ence became very subtle. The foot of the 
splat-backed armchair from Wood and 

Hogan is the claw of the imperial dragon 

clutching the sacred pearl. Wood and 

Hogan’s angular chests with simple brack- 

ets beneath the narrow skirt are borrowed 

from China. 

went away. 

spired domestic productions 

The agreeable air of simplicity and rusti- 

city of Chinese designs even appealed to 

Lord Chesterfield before Chippendale be- 

gan making lattice-backed chairs like the 

fine example from Frank Partridge, Inc. 

(now in a private collection). 

We have all heard the song about the slow 

boat to China. Well. the return trip was 

just as tedious. Wallpaper, chintz, and 
silk (and of course, china) manufactur- 

ers in Europe began to make chinoiserie 

patterns to satisfy the urgent demand for 

Chinese designs. 

George IV’s firm of decorators. John 

Crace and Sons. made all of Brighton Pa- 

vilion’s chinoiserie furnishings, And to- 

day the New World group of Baker 

Furniture. Inc.. makes us realize that 

chinoiserie is here to stay. 

62 

As we have pointed out earlier on these pages, chinoiserie 

could be obvious or very subtle, limited (as it is here) 

to contour, as in the bachelor chest (left) from Wood and 

Hogan or in the Queen Anne armchair (opposite) also from 

Wood and Hogan with the ball and claw feet of a dragon. 

The Horrors of Chambers 

Back a couple of pages we buried Sir 

William Chambers in Westminster Abbey. 

But even with that pomp and circum- 
stance. we didn’t intend to let him lie in 

peace yet. 

Sir William Chambers’ story, as we have 

said, was a success story. But he had his 

critics too. Many people only looked at 
the pictures in Designs for Chinese build- 

ings, furniture, dresses, machines, and 

utensils (1757) and Dissertation on Ori- 

ental Gardening (1759) and jumped to 

the conclusion that he advocated the style 

wholesale. Had they bothered to read 

the books, they would have learned that 
Chambers apologized for treating “so 
novel a subject.” wholly unsuited to 
western climate and way of life. Cham- 

bers merely suggested that their exquisite 

detail and ornament and orderly sense of 

planning were “worthy of study.” 
Some of the drafty buildings he designed 
in the somber Italian Renaissance style 

caused dissenting pens to scratch. William 

Mason, writing under the cowardly nom 
de plume of Anthony Pasquin, directed 
an Heroic Epistle Against Sir William 

Chambers. Printed insults were as com- 

mon in the eighteenth century 

challenges in the previous age. A few 

lines from the Epistle. . The en- 

trance is so inadequate that it looks like 

the narrow mouth of economy through 
which we grope our way to the vast 

stomach of national ruin... At the end 

. . is a bronze statue of the king, who 

seems placed there for no other purpose 

but to take cognizance of the exits and 
entrances of clerks and watchmen, as if 

he kept a date book to check their time.” 

as duel 

The Versatility of Chambers 

For world travellers with a taste for 
ponderous town and country mansions, 

here is a list of Sir William Chambers’ 
most important and admired work. That 
he did practise what he preached was ap- 
parent in the pagoda-dotted landscape of 
Kew Gardens for Augusta, Dowager 

Princess of Wales. He designed the Earl 

of Besborough’s villa in Roehampton, 
houses for Lord Melbourne in Whitehall 

and the Earl of Gower in Piccadilly, Dud- 

dington near Edinburgh. and Charlemont 

in Dublin. 

His greatest work was Somerset House in 

London. Chambers also worked on the 
houses and gardens of the Duke of Bed- 

ford in Bloomsbury. the Duke of Marl- 

borough at Blenheim (where the stable 

was in the front yard), the Earl of Pem- 

broke at Wilton. You see. Chambers 

worked in the classical stvles as well as 

his novelty chinoiserie. 

The Treatise of Civil Architecture was a 
presentation of his conventional views of 
the backeround of architecture. Even with 

its dull title it was subscribed to by mem- 
bers of the French nobility before the 

first edition was published. and enthusi- 

astically received by British readers. 
Although we think of Sir William Cham- 
bers as the popularizer of chinoiserie, he 
was a versatile designer. Besides Kew 

Gardens’ pagodas and dignified Somerset 

House. he made the Gothic additions to 
Milton Abbey in Dorset. Besides the Cin- 

derella coach for George III, he was com- 
missioned by Spanish King Charles IV 
to make a combination bureau. dressing 
table. jewel case—with built-in-organ! 
What modern designer could tackle that? 
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Above: The Corridor of Brighton Pavilion was decorated 

by John Nash (1819-22) for George IV in the Chinese man- 

ner. The exterior was Hindu. Nor is chinoiserie destined to 

expire. Below is the Bloomingdale Bros. showroom for 

the New World group by Baker with chinoiserie up-to-date. 
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advance program of 

Tenth Triennale 

di Milano 

next fall’s great international 

exhibition 

& 

& 
—. 

4 6 

Chairman 
Ivan Matteo Lombardo 

Sculptor Lucio Fontana, 
Technical Executive Board 

The elegant little pavillion on the oppo- 

sile page was designed by Belgioioso, 

Peressutti, and Rogers for the United 

States exhibition at the Ninth Triennale 

oj Milano, held in the summer and fall of 

1651. The building is no longer standing 

but we place it here as a reminder that 

the time has come for American design- 

ers, architects, and the related trades to 

prepare for the Tenth Triennale, whose 

symbol we have printed in blue. The 

Ninth Triennale was a dazzling exposi- 

tion of Italy’s—and several other Western 

nations — vital new contributions, ex- 

traordinary for its standards, exuberance, 

and for the marvelous way in which 

all the related arts were fused into a 
pewerful whole. 

Unfortunately, the Ninth Triennale re- 

ceived very little advance publicity in the 

American press. Only close friends of 

Italy were aware of it, thought of partici- 

pating, or planned to attend. Our own 

announcement (mea culpa) was as tardy 

and bland as the rest, for we did not real- 

ize the Ninth Triennale’s worth until it 

was current, when all we could do was 

publish pictures with Walter Dorwin 

Teague’s first hand report. 

This time we know better. And we also 

know that the Tenth Triennale will out- 

shine the Ninth just as each has in turn 
outshone its predecessors. 

What it is and how it came about 

The Triennale of Milano is an Italian 

government-sponsored exhibition of mod- 

ern decorative and industrial arts and mod- 

ern architecture constituted and registered 

by the Bureau International des Exposi- 

tions in 1932, according to a convention 

regarding international exhibitions which 

Italy had signed in Paris in 1928. Its 

regulation is therefore according to both 

international and Italian law. Four Tri- 
ennale sponsored by a local cultural or- 

ganization had been held before that time. 

but did not particularly stress architec- 

ture or home furnishings. The Fifth 

(1933) and Sixth (1936), held in the 

Palazzo dell’Arte built through Senator 
Bernocchi’s munificent bequest, aimed ai 
the evolution of stylistic standards and 
encouraged the collaboration of painters 

and sculptors. 

The Seventh Triennale (1940) gave spe- 

cial prominence to single exhibits of fine 

craftsmanship. The Eighth Triennale 
(1947), held in the dramatic postwar 

period, tackled the ethical and practical 
needs of the moment — the housing prob- 

2 2 

lem and the necessity for mass production 
(with the need for a change in craft 

methods that mass production implies), 

To experiment with housing, an Experi. 
mental Housing Quarter was set uj): at 

San Siro — the so-called QT8, whicli re. 
mains a detached section of future [ri. 

ennale for that purpose. 

The Ninth Triennale (1951) _ stressed 

again the problem of securing closer col. 
laboration between interior design, avchi- 

tecture, and all the fine and decorative 

arts, tried to express actively all the vital 

and representative currents of the time, 

Particular attention was given to the es. 

thetics of industrial products and utilitar. 

ian articles of common use. 

1954—10th Triennale—30th Year 

With the exhibition of 1954, the Trien- 

nale celebrates its 30th year. Its scope 

and vision have expanded internationally 

to such an extent that the Triennale be- 

longs to the world of Art, Technology, 
and Economics, of which it has become 

one of the most efficient and vitally youth- 

ful organizations. 

Dates and Purposes of the 10th Triennale 

The 10th Triennale will be held from 

August 25th through November 15th, un- 
less otherwise extended. 
Its purposes are stated as: 

1. Recognition of the new terms of col- 

laboration existing between the Arts and 

Industrial production as the most vital 

and important problem of the day. 

2. The reaffirmation of the unitarian re- 

lationship between architecture, painting, 

and sculpture. 

Main Sections of the 10th Triennale 

Dwellings and Furniture: A series of 

apartments as well as other homes—both 

of average and exceptional types—in full 

scale, to show a modern, well balanced 

conception of space, volumes, furniture, 

interior decoration, accessories. Connect: 

ted with this, a display of single pieces 

of furniture chosen from the best national 

and international exhibitions, chosen for 

their esthetic and functional values, t0 

exemplify the significance of industrial 

zation. 

Standard Production: A section of stant: 

ardized products to show that these need 

not exclude imagination and expressive 

ness. (Continued on Page 126) 

INTERIORS 
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37 of the Museum of Modern Art’s 2500 
“beautiful and historically important ob- 

jects” are on view in two rooms and near 

the entrance: Cassandre’s terrific V-8 bill- 
board (“Watch the Fords go by”), a 

Matisse stained-glass window, an Olivetti 
typewriter, an art nouveau jewel box, 

Bauhaus letterheads, glass, silver, pottery, 

lamps. Architect Philip Johnson has 

sparsely dispersed them on a “snowy” 

platform and in a room paved with finely 

The sunny yellow and green satin ap- 

plique on a white chasuble by Matisse 

ts invisibly held on the snow wall. 

cut “snow” blocks. Dow’s Styrofoam, the 

“snow” material, is not unfamiliar in dis- 

play (e.g. the Merchandise Mart “Good 
Design” setting), but has never been used 

so classically, architecturally, meticu- 

lously. As they could not be on hard 
marble, however perfect, the chosen 37 in 

this hushed, magically insubstantial. 
radiant, and disarmingly soft white world, 

are poignant in their variously bold or 

fragile ways, and the choice justified. 

— 

On display till February 22nd. At left: Chess 

set by Man Ray, silver-plated copper, 1927. 

Far left: Letterheads. Center: Suspended glass 

shields a de Stijl lamp, a jade bowl. 

photographs by alexandre georges 

Snow inside the Museum 

PHILIP JOHNSON INSTALLS 37 ITEMS 
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Above: View across display platform in center of the first floor. 

At right: View off corridor into small room which Director Johnson 

of the Department of Architecture and Design lined with Styrofoam 

blocks. Purity of proportion and workmanship, and apparent weight- 

lessness of glass shields suspended without frames on slim brass pins 

inserted between blocks, gives the exhibition its characteristically 

“magic” effect. Cartoon for Matisse vestments in brilliant oranges 

is seen across top of platform (above). Objects from Museum trove 

collected since 1946 under the direction of Alfred H. Barr, Jr., were 

designed between 1870 and 1953, include Baccarat glass, an American 

walnut beaker, Venini “handkerchief” glass vase (1949) at right. 



Above: June Grofjf’s **Swoosh” is hand printed on 

Wellington Sears’ tough nylon in lightweight 

spun, heavyweight spun, or high-luster filament, 

all 50” wide. ‘‘Swoosh” is sometimes overprinted 

on other Groff designs. Plain ‘“‘Swoosh” in char- 

treuse-yellow covers Risom bench in showroom 

(below). 

At right: One of Larsen’s own hand-weaves, 

“Fantasy,” is heavy but semi-transparent in 

stripes, casts a striped shadow. Silk, mohair, 

linen, Metlon and rayon. In custom colors, 50”. 

interior photographs by alexandre georges 

White showroom has subtle details: 

weathered pine panel, white plank 

shield skirting. Hans Wegner chairs 

of curved plywood from George Tanier. 

john nichols 
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Jack Larsen, the interior designer’s weaver 

Jack Lenor Larsen’s recent move to a 

street-floor showroom (at 60 East 58th 

Street, New York 22) explains one of the 

reasons why interior designers and archi- 

tects find him easy to work with: He has 

had a thorough grounding in interior de- 

sign, and came to weaving through his 

interest in interiors and furniture. Larsen 

obtained a Cranbrook M.A. in 1951 after 

a brief but notable career as a weaver and 

teacher in his native Seattle. He is repre- 

sented by seven fabrics in the State De- 
partment’s “Creative Skills—U.S.A.” ex- vere 
hibition currently touring Europe. <¢oo0 rele 
Larsen’s showroom, though essentially a seweoe a 
? e > - > me = 

»ackground for fabrics and very econom- Je” ee om 
. ° ° : “Gull Plaid” 
ically done, is a remarkably effective in- 

terior. The fabrics within it not only il- 
‘ustrate his status as an artist, but his 

eficiency as a manufacturer and his abil- 



Above: Flat, heavy woolen rug in black, tans, 

was woven by Larsen. At right: A sound-absorb- 

ing, insulating drapery liner ‘“Fiber-Temp,” 

makes a handsome, moth-defiant, washable, dry- 

cleanable drapery material in its own right. 

ity to translate industrially developed 

fibers and processes into fabrics whose 
esthetic quality matches their chemical 
superiority. 

The reception room of his new showroom 

is tiny in size but tremendous in impact. 

Walls painted in tomato, watermelon, and 

persimmon tones are exhilarating, but 

because of their variation, do not tire the 

eye as would a solid constant red. Leather- 

tile flooring tile—“Pigs-kin” styled by 

Everett Brown for the Kiefer Tanneries 

of Grand Rapids—gives the small area a 

precious and glossy look. From this hotly 

bright richness one steps into larger white 

rooms (floored with Katzenbach and War- 

ren’s “Brick” structural paper in white), 

whose only decor—aside from a few 
necessary chairs and tables—consists of 
the fabrics that hang from the ceilings to 

the floors. 

ee 

Remarkably durable spun nylon fabrics 

by Wellington Sears form the hub of 

Larsen’s “miracle” fiber collection, and 

represent the 100-year-old industrial fab- 

rics firm’s first major effort to develop 

a line for interior designers. Starting off 

with a pure, plain-woven, “Alpine white” 

with a soil-resistant finish, it includes a 

group of pigmented hand prints by June 

Groff, comes in two weights, and can be 

given a flame-resistant finish. 
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GENE TARNAWA, DESIGNER 

Stainless steel display, below, mounts pat- 

terns on slanted black felt panels as well 

as flat on long gray felt table tops. 

Besides daylight behind a translucent S. M. Hexter curtain, artificial lighting, all by Century, 

consists of bullets in a series on the window wall. clusters of bullets at intervals in the ceiling, 

fluorescent strips in some shelving, chandelier, and fluorescent above a honeycomb at the entrance 

Exuberant complexity at Hammacher Schlemmer 

With an Italian feeling for complex deli- 
cacy, Gene Tarnawa, president of the new 
firm of Design and Display, Inc., pro- 

duced an ingratiating Contemporary Shop 

for Hammacher Schlemmer Co. Only the 

first step in the modernization of this 
seven-story New York housewares spe- 

cialty store, the shop is a luminous shell 
of white and off-white, edged in musically 
modulated shelving systems as fragile as 

the fine objects upon them. One of these 

shelf series is suspended along the window 

wall, before a translucent Hexter curtain 

that filters light subtly. Glass shelving at 

either end of the shop and trim-legged 

tables and cabinets in center areas are part 
of the airy lilt. A dark blue ceiling dimin- 

ishes exposed workings and serves with 

the pale blue asphalt tile floor (Walton 
Resilient Floors) as subtly felt upper 
and lower limits, while one narrow wall in 

lime green, and orange felt on a round 

table serve, economically but deftly, as 

joyful color accents.—/.A. 
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Objects for sale are carefully spot- 

ted on tables and shelves to give 

each piece space for proper scrutiny. 

The entire ceiling—pipes, radiators, beams—is painted deep blue to deemphasize functional ugliness. 

MOeeenvneee ews 

Ce ee a ee Ladder system of shelving on the long window wall 

is composed of vertical white metal supports sus- 

pended from a grid to not quite reach the floor. Birch 

Shelves can be moved, and so can the vertical 

Supp rts. Shelved cabinets in center of shop are 

refinvd versions in white metal of warehouse storage. 



photographs by carl fischer 

OTON JUGOVEC AND SVETOZAR KRIZAJ, ARCHITECTS 

fabrics in Yugoslavia 

All fabrics in the shop are made in Slovenia, a northwest province of 

Yugoslavia where Ljubljana is located. Above: Jugovec hooking up a white 

fir box. The shop was the first in Ljubljana to use fluorescent lighting. 

Messrs. Jugovec and Krizaj, two young 

Yugoslavian architects, made the Pasaza 
(meaning “passage”—the shop is in an 

arcade off a main shopping street) retail 

fabric store in Ljubljana, Yugoslavia, a 
Westernly modern commercial interior. 

The hanging boxes may be arranged in 

any pattern on the white walls. Other dis- 

play devices: low, birch-topped, black- 
legged, triangular tables, both equilateral 
and isosceles to allow many arrangements 

and groupings; and, in the windows, a 
long series of modular wooden shelves, 
held together by elongated egg cups that 
provide the excitement of a zoo cage. 
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photographs by alexandre georges 

To give his office the expansiveness and 

easy working conditions that a busy archi- 
tectural firm needs, Meyer Katzman de- 

vised a plan with only two fixed walls, its 
central administrative core surrounded by 

window-lighted work space which can be 

adjusted to changes in working proce- 
dures by moving the steel storage units 

which organize the area. To unseal space, 

the fixed, sheet rock walls have transom 

windows. Detailing does not hide the dry 
construction — e.g., wall surfaces and 
doors are defined by indentations, the 

bolting of Formica panels to steel shelves 
is very frank—and the restrained whites 

and grays befit workaday proceedings. 

Gangways, at left and below, surround the 

central core, lead from one work section 

to another. Lightolier fluorescent and 

flush spot lights, General Lighting fix- 

tures on Trol-E-Duct. Robbins Bros. tile 

floor, Acoustone ceiling. Bottom left: 

Conference room, Katzman’s office in rear. 

elastic- walled office 

OFFICE OF MEYER KATZMAN, A.1.A. 



The two dimensional limitations of wall- 

paper design have seldom been so aptly 

and imaginatively dealt with as they are 

in the spring lines which we review in this 

semi-annual presentation. 

In addition to their decorative function, 

the papers this season show an increasing 

tendency to do architectural tricks as 

well: many are designed to seemingly 

heighten rooms, to increase depth, to im- 

ply spaciousness by suggesting the pre- 

sence of an adjoining room or terrace. 

These admirable attributes, of course, are 

far from the only news in new papers. We 

may lhave said this in previous seasons, 

but we beg to repeat again that designers 

and manufacturers have done their dazz- 

ling best to provide an extraordinary 

variety of motifs and techniques in their 

attempt to provide for decorator and con- 

sumer needs in the coming season. 

Whimsey on the sharp side is presented in 

numerous lines. The influence of the 

Orient is reflected in the use of motifs 

from the East and, more subtly, in brush- 

work techniques. 

Traditional designs appear in_ stately 

flocked patterns; documents from here 

and Europe are faithfully reproduced, 

with both the 18th and 19th Centuries im- 

portantly present. 

Steadily increasing attention is being 

paid to small scale patterns and textural 

effects that are intended for small areas. 

Mural papers are particularly significant 

in their design scope and intent. Scenics 

are far from the whole story in this cate- 

gory, and the many new scenic murals that 

are present show an increasing tendency 

toward subtle statement; there seems to 

be far less compulsion to cover every inch 

of each panel. 

Stylists have done decisive things about 

color this season. Often one or two bril- 

liant colors—Siamese pink, peacock, acid 

green—are forcefully stated on neutral 

grounds. Pastels make their pre-spring 

appearance, frequently stronger in value 

than in previous seasons. 
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Lanterns of many pedigrees 

are pen silhouetted against 

chalky halos for Lantern pat- 

tern by Denst & Soderlund. 

° ” Pe . y 

ey a, . 

iad tov" 1. i 

Fin i", te it i . 

i, i Ri ” ” 
ye 

“styl \ ct . ae 
bt. , }) = or 
alt ie gi : 

Hy io \., 

ew v. 
be a = 

ye “a 

fe 

i! hy ly . 

ah 

ge 
at re ’ ' tin ha 

rhe cA a.) See 
: 

Late} At “a 

i” ah ‘Stine 
quill Sy ‘ vibe! 

ye ) i? 

a representative review from new collections, modern and tradition@ 



some significant oriental influences 
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sophisticated whimsey and crisp restatements of favored motifs 

fresh approaches in wallpaper murals 

Ben Rose designs and reproduces 

his Chevrons pactern of precisely 

etched lines over color blocks in 

a varied series of subtle schemes. 



Far Eastern influence, replete on this page, is re- 

flected in style, motif of new papers. Reading down: 

Fuji Flower by James Seeman for James Seeman 

Studios sets flowering plants against shoji-like panels. 

Charles R. Gracie’s hand painted Chinese scenic 

panels create feeling of depth with garden wall. 

Katzenbach & Warren’s Lanterns of many sizes and 

shapes are chalkily reproduced in Marion Dorn design. 

Es Sas wel 
: = a, 
- S 

Ea. Fhe SE 3 ange a 
{zt 3 . x. 
= 7 ee 

5 I Some ode <—s. 
wt sf —- eeeeeestenpti —— B 
ae y ee — 

— fess BPs peed 
S hae DN ee wo 

3 at a = anes. ene + 

W) yeh s . 

MABE 

73 

Albert Van Luit scrupulously reproduces Japanese 

shoji in panel series with silhouetted bough, above. 

Ramsay Handprints sketches in widely spaced rows 

of Persimmons for Orient-influenced design, below. 
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1 Louis W. Bowen depicts 18th Century children 

at play in Le Jeu Des Enfants in four colorways. 

2 Harben sets whimsical rows of paper dolls in 

French newsprint for pattern of the same name. 

3 Ramsay Handprints’ Nelly is a cheerful presen- 

tation of Toonerville-like trolleys and stations 

4 °. Schumacher gives Antique Trains a crisp re- 

Vv: ‘in precisely outlined design by D. L. Krieger. 

5 -eeff presents Steinberg’s Les Gendarmes on 

cles in all their awesome full color majesty. 
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Pageant boldly brings a cathedral 

facade to its dramatic essentials 

in Irving Sherman’s Perugia, left. 

Bassett & Vollum’s 6 interchange- 

able Summer Terrace panels by 

Ivan Bartlett boast Tier Table, 

piled with fruits, right. 

take your pick—documents derivations, whimsey and architectural effects, precise and carefree designs are all present 

1 Renverne takes a whimsical view 

of the landscape in Up Street. 

2 Denst & Soderlund execute a 

linear exercise for Seines. 

3 F. Schumacher offers Crystal 

Line wallpaper and fabrics by Paul 

McCobb. 

4 Piazza Prints lines up collec- 

tion of brilliant Lead Soldiers. 
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of Temple Garden, right, also available Salo. Sal : a ; > Soe 

in aqua or Siamese pink on white. 

Nancy McClelland, Inc. delved and discov- 

ered an unusual American hatbox paper 

document, reproduced facing page, below. 
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Handblocked circa 1840 in France, panels from A. L. Diament Co. 

Woven bands in the pattern of wicker caning from Jones and Erwin. 

Damask, one of a group of Grace Ohanian designs at Jackson Ellis. 

Fine Art Wallpaper Company’s delicate tracery is flocked on mica. 

Lalette, by Wall Themes Unlimited; available at Accent on Wallpaper. 

Di-Noc’s photographed marble reproduction, available at Dwoskin. 

One of four panels of Marseilles, toile effect by W. H. S. Lloyd. 

Bowen’s Emperor’s Garden, available in eight different colorways. 

Marquise depicts pastoral scenes, is imported from Belgium by Asam. 

Flower sprays, brown on greyed blue, handprint from Nancy 

McClelland. From a French document. 
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Bristol, by York Wallpaper, above 

4 ; left, available in four colorways. 
: Top right, Domino, a delicate precise 

repeat, is handprinted by Wall 

: Trends. Lower right, Morrow’s im- 

ported German geometrics, on blue 

or pink or white ground. 

Imperatrice, left, designed by Claud 

Herndon for Inez Croom, is an adap- 

tation of a French, early Empire, 

paper. Available in a myriad of colors, 

the repeat is hand flocked. 



4 Accent on Wallpaper’s neat one color Jacks. 

5 Pageant’s small scale and adaptable Siena. 

6 Crystal Night by James Seeman, at Thibaut. 

7 Stockwell’s Notations by Frederic Devert. 

8 Bread Basket from Greenbrook line at Bondy. 

1 A. H. Jacobs louver pattern paper 

comes with companion dado vari- 

ation. 

2 Adolfo Saporetti does an exuber- 

ant Flowertime for F. Schumacher. 

3 Schmitz-Horning’s Painted Board 

is weather-worn version of McCoy. 



9 Kneedler-Fauchére offers tissue thin, paper backed kiri-wood from 

the Orient in straight and wild grained sheets, stained and natural. 

10 The unmistakable style of Vertés is present here in his Topiary 

Dream mistily colored panel series executed for Murals, Inc. 

11 Off-register color blotches add to the cheerful informality of 

Garden Galaxy pattern of produce and utensils by Sigfrid Lonegren. 

12 Fruit Plate is the name of this neat array of bowls, 

pots and pitchers on a washable paper by Varlar. 

13 Timbertone does a richly textured version of the 

real thing in their brick pattern wall covering. 

14 Running history of coffee making equipment is offered 

by George Wright in Coffee Time for James Kemble Mills. 

15 Gene McDonald does some handsome interpretations of 

vegetables in his warmly colored Vegetable Bin design. 
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A profusion of stylized leaves 

and blossoms graces plain or 

grasscloth effect background 

of Wildflowers, by Strahan Co. 
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Hand printed Repeter, patterned 

with small leaves underlined 

by metallic scrolls, can be 

custom colored by Sunnyside. 

Morning glories, chrysanthemums, 

butterflies, and darting birds 

on a wide choice of ground 

colors, from Le Boff, Inc. 

Neat, interlaced lattice work, up left, 

is dubbed Bamboo Weave by Alma Barr 

Co. Oblique is Artcraft’s linear ar- 

rangement, done in chalky technique, 

top right. Imperial combines fine lines, 

and gold speckles, lower right. 

Delicate lacework, framed by 

vertical and horizontal lines, 

lend airy feeling to Grill, 

available at Lohlker Murdoch 

wt Byatt: 

x 

Soins 2 

sack x From the Concord Collection at 

Artcraft Wallpaper Studio, 

dainty yet ordered Daisy 

Square, hand printed in a wide 

choice of colors, including 

gold and silver. 
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Union Wallpaper of Cleveland 

offers well-titled Cumulus, im- 

pressionistic rendering of a 

cloudy sky. The design is hand- 

printed in a choice of four 

colors. 

Truly the essence of spring, 

William Galligan’s appropriately 

named Spring Fragrance, 

executed in soft pastels, lav- 

endar, greyed green, and blue. 

Tracery, designed by Fritz 

August Breuhaus for Salubra, 

is imported from Germany. 

Colors are offset; lines 

lyrical. The firm invites 

you to scrub it. 

Improbably colored fish, 

spotted, plain, or multi- 

hued swim in well 

ordered schools on the 

Nancy Warren (United 

Wallpaper) offering. 

The south rises again in 

full glory with planta- 

tions, paddle-wheeled 

river boats, and magnolia 

trees on the Wilson and 

Ford design at James 

Davis. 

Mood Chinois, a peaceful lagoon and landscape by 

Chi Chih Kuo for Chambord, just below. Strié-effect 

ground sets off foliage in Spring Garden, inter-match- 

ing panels by Lenox Wallpaper Company. 



Frank Caplan Bernard Barenholtz 

Creative Playthings, Inc.—an organiza- 

tion that provides furniture, playground 
planning and equipment, and toys and 

learning tools for schools and institutions 

—is aiming at nothing less than a brave 

new world. Their means are children. 

Through children they hope to influence 

adults to the significance of physical sur- 

roundings while encouraging in the child 
an inquisitive mind, creative approaches, 

and positive attitudes about his own po- 

tential. These qualities, the firm believes, 

can be induced and acquired by providing 

the child in his formative years with es- 
thetically good and eminently workable 

materials and equipment. Their premises 

are not conveniences 

tacked on to give a righteous aura to this 

very busy three-and-one-half-year-old out- 
fit, for the two entrepreneurs and chief 

designers are educators whose strong feel- 

merchandising 

Creative Playthings: 

An object lesson with an academic approach 

ings and professional know-how on the 
subject of children’s physical surround- 
ings inevitably led them to the formation 
of their unique operation. The firm, with 
headquarters at 5 University Place in New 
York and a Chicago showroom at 316 

North Michigan Avenue, has three divi- 
sions that are all logical extensions of one 

another. The nucleus and original divi- 
sion is Creative Playthings, which includes 
toys and learning equipment, and the 

twain often meet: all playthings here 
tend to be meaningful to the child’s devel- 
opment. Their furniture, produced under 

the name of School Interiors Company, is 

designed specifically for the flexibility 
provided for in today’s classroom design. 
The newest of their assorted endeavors is 

a Play Sculptures division, to which some 
of the most prominent sculptors extant 

contribute their services on playground 

planning and equipment commissions 
which the firm secures from cities, schools 

and institutions. One of their original 
moves in this area was sponsorship of a 

playground designed for the United Na- 
tions site by Isamu Noguchi. Co-directors 
Bernard Barenholtz and Frank Caplan 
live lives of energetic frustration: each 

new field they explore in juvenile sensi- 
bilities develops further untapped facets 

they feel impelled to tackle. They each 
possess Bachelor and Master degrees in 
education, did social work before and 

after the war, and met at a Toy Fair 
which they both were attending because, 

in the late 1940’s, they were each estab- 
lished in retail toy store operations with 

their wives, who have similar educational 

backgrounds. Both manage to avoid the 
prodigy classification by being just past 
40, with two children apiece. 
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Toys at Creative Playthings frequently 

demonstrate the firm’s contention that 

form and texture, rather than color and 

precise delineation, are of primary im- 

portance to the child. 

The original items of the organization, for 

example, are natural hardwood building 

forms that lend themselves to creative 

experimentation. Rather than the usual 

array of brightly colored cubes, these are 

arches, buttresses, pillars, floor and roof 

boards, and a variety of geometric forms. 

Children are regarded here as the builders 

of a new world in a literal sense, too. 

Their most recent introduction in building 
equipment is a K-D panel and corner post 

series designed for Creative by Gilbert 

Switzer of the Yale School of Fine Arts to 

wise children to the ways of pre-fabri- 

cated housing. The panels and posts are 

planned to be assembled by six- and seven- 

toys 

Gilbert Switzer provides Creative with a pre- 

fabricated playhouse in K-D form, right, com- 

plete with posts and two by two wood panels. 

It’s designed for assembly by 6-8 age group. 

Puzzle Board, far right, has raised geometric 

forms in interchangeable to 

develop feeling for shape and color. 

various colors, 

Vitali of Switzerland sculpts the handsome 

hardwood figures, below, examples of firm’s 

emphasis on form and texture. Below right 

(and on opening spread), the playhouse as- 

sembled with colored canvas roof and vari- 

colored panels for texture-color play. 

year-olds into a four by six foot playhouse 

as well as other structures. Free imagina- 

tive play is encouraged by such objects as 

natural birch trains, boats, and cars with 

features only subtly defined. This ap- 

proach is carried out in a play car that is 

simply a steering wheel mounted on a 
block of wood which the child can 

straddle; a “doll house” that is just 
a series of unattached wood frame squares 

—one for each room—that the child can 

move about and identify freely. Educa- 
tional toys, sometimes a treacherous term, 

are, at Creative Playthings, physical aids 

to the verbal and graphic explanations of 

the teacher. The aim is to make teaching 

experiences real through feel, touch, taste, 

smell, and sound. 

A particular point is made in this division 

of providing learning tools for the physi- 

cally exceptional child (Creative supplies 
equipment to just about every school for 

ah 

the blind in the country, provides aids for 
cerebral palsy children, as well as for pro- 
fessionals who work with emotionally dis. 

turbed children), and, intriguingly, much 

of this specialized equipment has turned 

out to be just as successful with the normal. 

The need to give physical reality to num- 

bers in teaching blind children, for ex- 

ample, resulted in a cube of 1,000 beads 

that can be broken into slices of 100 and 

strips of 10—and it turned out to be just 

as successful in teaching sighted children. 
Elementary fractions are painlessly learned 
with wood fruits that are cut into halves. 
thirds and quarters; a puzzle board of 

interchangeable raised geometric forms 
and colors is offered to develop feeling for 
shape and color. Science, music, house- 
keeping, arts and crafts, mechanics are 
all being touched upon, and all are being 

further explored by Caplan and Baren- 

holtz, aided by specialists in each field. 
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Freedom of movement is the prime fea- 
ture of this organization’s furniture. All 
furniture is easily movable—often by 

the child—and much of it is stackable. 

The aim is to take full advantage of the 
classroom flexibility provided for in new 

school architecture: desks can be ar- 

ranged in small groups for special pro- 

jects or, with their stacking chairs, pushed 

out of the way entirely; light weight rest 

cots can be endlessly stacked by the most 
fragile of teachers; the dark and _ for- 

bidding cloak room is replaced with a 

free standing room dividing unit which 

provides individual compartments and 
drawers, and has a back of perforated 
hard board that doubles as a bulletin 

board. Molded plywood makes their 

standard light weight stacking chair; 
hardwood with clear lacquer finish is the 
basic ingredient for tables and desks. 

furniture 

Above, stacking plywood chairs; below, multi-use trapezoidal desk. 

Half round table with flexibility typical 

91 

here. 



Free standing unit, shown back and front, is so- 

lution to the cloak room problem. Storage draw- 

ers serve for sitting, the back is a bulletin board. 

Modular birch hollow block units are home fur- 

niture solution for desks, tables, open storage. 

The flexibility of arrangement of these 

units, as indicated by the diagrams ac- 
companying the furniture illustrations, is 

supplemented by added assets in the 
trapezoidal table and larger desk version: 

each works for from two to five children. 

The attributes of these items has caused 

them to be made, by request, in adult 

height for use in colleges. Although 

almost all of this furniture is designed 
for quantity sales to schools and institu- 

tions, the firm is now developing a furni- 

ture collection with home use in mind. 

This is a series of modular hollow birch 

blocks which can be stacked and affixed 

as tables, desks and open storage units. 

Creative's Play Sculptures division is 

pioneering in arousing interest in play- 

ground planning and equipment design, 

two virtually virgin areas here. : 
4 6 Opposite page: Top, Isamu Noguchi’s model for a 

With a star-studded list of American and U. N. site playground sponsored by Creative. 
Center, hollow turtle play sculpture designed for 

Creative by Milton Hebald has plenty of toe holds. 

missions for playground planning and Concrete spiral slide is by Egon Méller of Sweden. 

equipment, the firm proselytes for more Bottom, a playground plan by Bob Winston Getag 
. sponsored by Creative for several city projects. 

foreign sculptors who will carry out com- 

beautiful and useful play areas. Their 

play units, designed to replace conven- 

tional gymnastic equipment, are forms 
esthetically pleasing to both children and 

adults, and are designed to encourage 
imaginative development along with the 

physical. There are mysterious caves, 

obliging animals, miniature mountains of 

concrete and fiber glass, and a span of 

steel. Like fine art, they appear to best 
advantage in specially planned settings, 
which are complete playgrounds designed 
for maximum utility with esthetics. Phila- 

delphia will be one of the first American 
cities to be so endowed this summer when 

tj: Aa M 
several playgrounds the city commis- 

sioned are completed. Although long 

since well accepted in Scandinavia, play 

\\ 

sculptures and proper surroundings for 

them are a relatively new concept in this 

country. One of the most recent efforts 

to spur interest in the problem was the 

sponsorship this past fall of a competition 

for play sculptures by Creative with the 

Museum of Modern Art and Parents’ 

Magazine. The Museum will exhibit sub- Two versions of the firm’s light 

weight stacking rest cots, right. The 
mitted designs this s . : iv , ‘ is summer, and Creative cots stand 12 inches high on Dura- 
Playthings will manufacture at least one luminum frames, have removeable 
of the winning entries.—L.W. canvas covers, come in two sizes. 

Standard U-base model sells for $10. 

92 



Play sculptures and playground plans here are typical of what Creative proselytes for. 



Moe Light’s many new fixtures include black 

metal and brushed brass ceiling model, right. 

New addition to Lightolier’s Portfolio series 

is brass and white metal wall light, below. 

Merchandise 

Wall and ceiling lighting fixtures ... Furniture of many moods and means ... Fabries . . 

Lightolier’s Astral series of ceil- 

ing fixtures features small lights 

on brass shafts, as in design, left. 

Firm’s chandelier, below, is from 

white bisque series by Carl Moser. 

CUeE S 

. 

Floor coverings ... Decorative pillows ... and an assortment of other finds 

Assorted approaches 

Lightolier, Inc., never a firm for half-way 
measures, now has three new groups for our 
review here and, too late for inclusion in this 

presentation, came the introduction of a new 

wall lamp collection. However, there’s no lack 

of talking points in what we have on hand. 
The ceiling fixture with three constellations 

at the top of this page, to start with, is one 

of four Italian-inspired Astral ceiling fixtures, 

each combining 12 to 24 slender brass shafts 

of varying lengths, each shaft tipped with a 

6 to 25 watt candelabra base light bulb. De- 

signs range from ceiling-hugging variations to 

large dramatic sprays, and retail prices range 

from $66 to $217.50 for the lighthearted Tri- 

Mobile version we illustrate. Next in line is 

a refreshing collection of chandeliers in white 
bisque in a welcome reappearance of this ma- 

terial. Designed by Carl Moser, these chan- 

deliers are all plant and leaf forms from the 
simple pineapple motif we illustrate, to more 

elaborate variations. Prices range from ap- 
proximately $111 to $141, with pierced metal 

shades available in terra cotta, moss green, 

white or silver plate. The wall lamp illustrated 

on the bottom of this page is one of three 
new additions to Lightolier’s Portfolio series. 

This free flowing form, only 1214 inches high, 
has a single bullet reflector of polished brass 

with a concave hood of perforated white metal 

mesh that throws the light downward. Retail- 

ing at a modest $37.50, it is a successful 

adaptation in form of a more ambitious ceiling 

fixture by Maurizio Tempestini. Called Float- 

ing Cloud, Tempestini’s fixture employs three 
polished brass bullet reflectors, which throw 

the light against a 27 inch wide saucer of 

white metal perforated minutely. This atmos- 

pheric light will retail around $99, The 

third addition to this series is a_ ceiling 

reel fixture intended primarily for dining 

areas. This trim number has a wide shallow 

washable shade of tan fabric around a central 
cone of polished brass. The fixture’s reel 

adjusts the height from three and one-half 

inches to six feet via a neat walnut handle. 

Endless solutions 

Moe Light, Inc., of Fort Atkinson, Wisconsin, 

is a firm that pursues the problems of home 

lighting with a virtually unequalled fervor. 

Their many new additions, for example, in- 

clude fixtures specifically developed for every 

room in the house, as well as hallways and 

outdoors. Styling here, of course, covers just 
as much territory, from straight-forward mod- 

ern solutions to 18th and 19th Century adapta- 
tions. The ceiling fixture with American Fed- 

eral feeling we illustrate left was designed 
primarily for dining areas, and is executed in 

black metal with brushed brass shade. 
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FR ELEGRAPH HILL, rich textures 

SF combining the mellowness of 
' hand-hewn woods, bouclé 

NEW YORK—Arthur Lewis 
Interiors 

Window Modes 
pis igen and Chiloni, 

WASH., D. C.—Jack Hurwitz 
CINCINNATI— 
Seen bee eae ‘iar = yarns, gold cordé—for windows, 
DALLAS—wW. Glen Hennings & > in iw 7 + room dividers. 
oO i} ‘ 

LOS ANGELES—James Stewart 
PACIFIC gre had — 

e A. McKen 
ON EXHIBIT—Guild Galleries, 

Grand Rapids TROL 14 SHERWOOD PLACE 
SAN FRANCISCO 3, CALIF. 

NOW AVAILABLE...DIRECTLY to DECORATORS 

FCHANDELIERS 
_J, ALBERT. COMPANY. 

Unique originals and 

Reproductions... Crystal, 

Brass, Bronze, Wrought Iron 

Traditional Elegance i. ' 

Combined with Modern Styling || Anaie Exclusive imports from 
: . Italy, Belgium, Sweden, in a dramatic —° approach Spain, Austria, <aigieay 

. . from one of America’s largest 

Manufacturers and Importers . . . Known A Your” specitt 

for over 35 years for fine quality . with new added facilities in 
a Wide choice of colored finishes 

See this fabulous Collection’ in our 

Showrooms . . . ask for our Full Color Catalog © |. ALBERT CO., 232 EAST 59th STREET, NEW YORK 22, NW. Y. 



Merchandise 

Skol! 

James Amster’s many recent trips between 
here and Sweden weren't confined entirely 

to his color and design consultation work on 

the Swedish liner Kungsholm. He also brought 

back ideas and documentation for his Gus- 

tavian furniture collection, inspired by and 
named after the late 18th Century Swedish 

furniture style that began in the reign of King 

Gustavus III, when surfeited designers turned 

from gingerbread to simplicity. Amster’s col- 

lection, made by and available from the 

Sherrill Furniture Corporation of 201 East 

56th Street, New York, varies pleasantly in 

mood. Some pieces, like a round marble 
topped pedestal table, recall the past more 

directly than, for example, a three-part sec- 
tional coffee table that more con- 

temporary needs. This light finish cherry col- 

lection also goes from dark post chests, as 

in our illustration above, to a light looking 

meets 

sofa-bed. The chairs in the collection make a 

graceful point 

backs. 

with openwork bent wood 

Skol again 

Here we have another line from Sweden— 

the Swedish Guild collection of 22 living, 

96 

cues 

dining and bedroom pieces designed by 

Edmond J. Spence for the Urban Furniture 

Company, Inc. of 323 East 44th Street, New 

York. Versatility is a prime feature of this 

series: many of the case units will work 

equally well in dining, bed or living room. 

Executed in natural finish birch, the facades 

of many of the storage units and some of the 

tables are inlaid with sycamore—just a shade 

or two deeper than the birch—in a random 

fashion that presents an interesting shadowy 
effect. Further facade interest is provided by 
the hardware which, in many pieces, consists 

of large keyhole cut-outs backed by brass 

plates that throw off subtle gleams. Slender 

legs on a number of pieces are tipped in a 

deeper tone. In addition to a number of 

occasional pieces, desk, and headboard, there’s 

a free form dining table with its own free 

form extension, 

Southern cases 

Hans Krieks has taken his talents to Florida 
where he is now designing for Gunderlin, 

Limited of 1444 N.E. 130th Street, North 

Miami. Here we have his first case goods line, 
designed for sale to stores and stocking deco- 

rators. The four drawer chest illustrated above 

left is an example of the sleek approach he 

Dark post cherry chest, above left, is from 

James Amster’s Gustavian series at Sherrill. 

Multipurpose birch cases, above, are in new 

Edmond J. Spence-designed series for Urban. 

Shaped drawer ends overlap case sides, far 

left, in Hans Krieks series for Gunderlin. 

Gracie imports high, dignified, useful teak 

reproduction of Chinese storage unit, left. 

is taking. The series of drawer and hinged 

door chests and single and double pedestal 

desks is marked by shaped drawer ends that 

overlap the sides of the cases, eliminating 

the need for hardware, and providing inter- 
esting pattern when units are aligned. All of 
these pieces are available with aluminum or 

anodized brass finish aluminum legs, and 
the wood choice includes elm, mahogany and 

walnut. 

Oriental addition 

Charles R. Gracie & Sons, the knowledgeable 

importers of Oriental antiques and reproduc- 

tions, including furniture, accessories, murals 

and scrolls, have an imposing addition to 
their furniture reproductions. This is a hand- 

somely dignified reproduction of an 18th Cen- 

tury Chinese free-standing closet, on view at 

the Gracie showrooms, 137 East 57th Street, 

and illustrated here above right. Imported 

from Hong Kong, the unit consists of a 60 
inch wide, 20 inch deep and 74 inch high 

base, topped with a 24 inch high deck. Both 

pieces are executed in pale natural teak, and 
the decorative hardware is of white brass. 
Pitted to accommodate clothing, bedding and 

a miscellany of other items, both pieces will 

retail together for $1250. 

SARE eRe 
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FINE ARTS FURNITURE INC. 

FACTORY AND SHOWROOM — 320 E. 65th ST. ©@ REGENT 7-4482 e@ NEW YORK 21 

Middle & Southwestern Representative: Marjorie Westerfeld, 10 W. Elm St., Chicago 10, Ill. 

H hudget-priced § 

( for inspiring interiors ‘, 

Fashionable and graceful, with 

Classic dignity of line and delicate 

tracery. Dramatically styled in 

smart black finish with brass 

accents. Use the table and bench 

in pairs for foyer, living, guest, and 

game room. Headboards in twin or 

double sizes. Easy-to-care-for rust 

resistant Bonderized Finish. 

a 

SEND FOR BROCHURE OF 

MODERN AND TRADITIONAL DESIGNS 

. . superbly styled and correlated for 

LIVING AND DINING ROOMS, TERRACE, 
GARDEN, PORCH 

qlle
 Furntlare,

 Ine. 

460 Fourth Ave., N. Y. 
CHICAGO Space 242 

AMERICAN FURN. MART 
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Merchandise cues 

Sixty inch chest, left, is from wal- 

nut living, dining, bedroom series by 

Curt Swinburne, at Modern Designs. 

Decorator-designer Harriette Thomas tunes 

in her high fidelity unit, left; her game 

table, above, has hinged fold-back leaves. 

Otto Kohn’s 46 inch high cabinet, 

above, is ingeniously planned and 

equipped for many storage needs. 

Softly sculptured office chairs 

are provided by Taylor Chair in 

choice of finishes on walnut. 

Neat complement 

Modern Designs, Inc., of 137 East 25th Stre.t, 

New York, have acquired a collection of w 1. 
nut living, dining and bedroom pieces tat 

pleasantly complements the firm’s extens:ve 
upholstered series. Designed by Curt Sv in. 

burne and manufactured by Woodlux, Inc.. of 

Brooklyn, New York, the clean-lined pieves 

have softening touches in subtly shaped frame 

detailing and round brass pulls. All of the 
storage units, which include three, four and 

six drawer chests, buffet and china deck, can 

be had with their overhanging tops in marble 

or travertine as well as wood. 

Non-specialists 

Harriette Thomas, a comely decorator-designer 
of Rochester, New York, has developed and 

produced a collection of furniture that is as 

varied in moods and materials as a day’s jaunt 
through the market. Miss Thomas is dedicated 

to no single period; her designs and adapta- 

tions range from connotations of Colonial to 
the dignity of Directoire, with many stops in 

between. Sap streaked walnut, for example, is 

used for a 60 inch diameter low coffee table 

with widely splayed legs. Small six drawer 
modern storage units stand high on coltish 

legs with steel ferrules. Hammered silver 

pulls and corners decorate a long, low storage 

unit that rests on recessed base close to the 
floor. Nineteenth Century feeling is strong in 

the items we illustrate, left. The place to see 

and secure these and more is 289 Alexander 

Street, Rochester. 

Inside story 

The serene facade of the 53 inch wide cabinet 

illustrated left gives few clues to the ingenious 
and multitudinous storage possibilities that 

Otto Kohn has provided for his unit. To 

start with, it contains a desk with lamp and 

pigeon holes; a mirrored bar with automatic 

concealed lighting, Micarta working surface, 
shelves for glasses and bottle space. Further- 

more, there’s a radio, record changer space 

with storage area for about 150 records, a 

partitioned flatware drawer, a linen drawer 

and adjustable shelves. All this can be had in 

any woods and finish from the designer, whose 
showroom is in New York at 345 East 77th 

Street. 

For nine to five 

The slenderly shaped arm chair illustrated 

left is a good example of what we’re coming 

to in office furniture. This light and handsome 

walnut number is from the Contempora group 

of office chairs by the Taylor Chair Company 
of Bedford, Ohio. The series includes a match- 

ing swivel model, and foam rubber seat and 
back cushioned versions. Even though there’s 

new sculptured feeling in these designs, the 
durable qualities you’d expect from Taylor are 

all present in the Contempora group, includ- 

ing the firm’s patented multiple tongue and 

groove corner block construction. 
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LOUNGE BED with BRASS-TIPPED LEGS ~ 

MFG. CO., INC. 7-9 East 20th Street, Ninth Floor, New York 3, N. Y. ORegon 4-6330-1 

DB-106 

A classic design with a modern footnote. Handsome show 
wood frame with reinforcing trim and No-Sag Spring base 
cradles a 100% Foam Rubber Mattress and Foam Rubber Bolsters. 

The frame is available in a wide choice of fine woods. Another LEEKO exclusive. 

Reg. TM “First with Foam in Furniture’ 

FE RUARY 1954 
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Merchandisé6 

Nye-Wait’s new Nylure, above left, is first all-nylon chenille weave, 

can be had in custom colors and sizes up to 18 feet wide seamless. 

North American’s cotton Nautical Net, above right, has tied-in-place 

construction to prevent ravelling; needs no starching, stretching. 

Lazy Lines, below, by Astrid Sampe of Sweden, is one 

of Knoll’s new prints colored by Eszter Haraszty. 

On heavy Belgian linen, the pin line and diamond 

patterned stripe comes in such combinations as ochre, 

orange, yellow on white; black, brown, tan on white. 

Delicate raspberry pink makes the triangles 

of various sizes for One Way on white linen, 

from a new series of prints and wovens by 

Alexander Girard for Herman Miller. 

Nylon firsts 

The versatility of nylon fiber in carpeting js 

now being demonstrated by the Nye-W iit 

Company in a new all-nylon quality that is 

the first chenille weave to be offered in ny] ::n, 

and the first nylon carpeting to be availaile 

in an 18 foot seamless width. Called Nylire, 
this deep pile, random texture weave ha: a 

shaggy, irregular effect achieved by combining 

two kinds of Du Pont nylon yarn. Nylure, like 

other Nye-Wait carpets, is yarn dyed, and the 
color of your choice can be had at no extra 

cost. Custom weaving is also a specialty of 

this house, and, in addition to special sizes 

and shapes, exact lengths can be ordered in all 
standard widths. All of the Nye-Wait qualities 

are available through Raymond & Heller, Inc., 

295 Fifth Avenue, New York. 

Netted lures 

The numerous nets made by the North Ameri- 

can Lace Company of 295 Fifth Avenue, New 

York, have been prime examples for some time 

of the low cost effectiveness of such weaves. 

Our current case in point is their Nautical 

Net, a sturdy fishnet of cotton with an un. 

detectable plastic finish that makes starching 

and stretching unnecessary. This 60 inch net, 

which retails around $2.35 a yard, comes in 

white and a useful color line. Drapery Modes, 

Inc., of 515 Madison Avenue, is the New York 

decorator source for Nautical Net. 

International aspects 

The most recent hand print additions at Knoll 

Textiles, Inc. reflect, as usual, the international 

aspects of this organization. Designs from 

France, Sweden and England as well as the 
United States are represented in the current 

batch, and motifs are just as varied. They 

range from scattered lemon slices for Jac- 

queline Iribe’s Citronnade, to diamonds by 
Albert Herbert given a subtle new look via 

closely related color tones—the work, of 

course, of Eszter Haraszty who is responsible 

fer the color ways throughout this series. A 

subdued linear pin stripe and diamond pat- 

tern punctuates the richly colored stripes of 

Astrid Sampe’s Lazy Lines, illustrated left. 
There’s also a handwoven natural “Gheecha” 

silk from India, smoother than the previously 

introduced India Silk at this house. 

Prints and plains 

Alexander Girard has added a dozen new 

prints and wovens to his fabric collection for 
the Herman Miller Furniture Company. Most 

of the prints, which frequently match the 

wovens, are one color motifs executed in one 

coloration only. Festive raspberry pink is one 
of these favored hues, employed in Girard’s 

One Way pattern of triangles on white linen, 

left, as well as in Double Triangles, a smaller 

scale variation printed on white batiste. a 
new fabric to this collection. Light ultra- 

marine and dark crimson have undivided 
attention in other designs on linen and 

batiste added to this series. 
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STUDIO GROUP 
a flexible modular series by 

MULTIFLEX 

GOOD DESIGN '54 
both pieces illustrated 

666 5 ave ny 19 pl 3-5110 

casements for 

INTERIOR DECORATORS & ARCHITECTS 

elizabeth bacon + dallas 

paul siegel + seattle dan cooper + new york 

clark & burchfield + los angeles 

du val & camp + san francisco 

george r. shaw + boston 

FEBRUARY 

YOUR SOURCE 

for the 

FINEST in FURNITURE 

BUFFALO... at factory, 1893 Elmwood Ave. 

NEW YORK Qe 305 East 63rd Street 

CEHCAGO) oe ic: 6-158 Merchandise Mart 

BOS ION ee 14 Newbury Street 

LOS ANGELES: <.25.02:.. 151 N. Robertson Blvd 

Peek cos Seo be 312 Sutter Street 

2] Makers of 

978 FIRST AVENUE 
NEW YORK 22, N. Y. 

#211 
Criss Cross 

#180 
Marble 

designed by 

T. H. ROBSJOHN - GIBBINGS 

for WIDDICOMB 

Polished Brass, Opaque or Translucent Linen 



Merchandise cues 

Edith Ross: adventuress in color and felt 

Whimsical and certainly conversational, the 

assorted felt pillows shown above are the 

work of Edith Ross, New York decorator who 

believes that pillow design needs a decorative 

jolt. unconventional throw cushions 

were developed to fill a need she found in her 

own work as an interior designer; the first of 

the series, which now includes fourteen dif- 

ferent pillows, were originally designed for 

a lighthearted focus in a game room. They 

included, appropriately enough, dice, playing 

cards, and dominoes. These bits of whimsey 

were only the beginning of her designs. 

These 

102 

Succulent watermelon slice, 

foot in diameter, has black “seeds” stitched on top. 

With either block letters or numerals, the building 

blocks directly below are nine inch cubes filled with 

foam rubber. The background is beige felt, the letters 

and numerals royal blue and bright red. 

above left, measures « 

Besieged with demands for duplicates of the 

game room pillows, Miss Ross expanded the 

collection until the offerings ranged from pil- 

lows conceived as the accoutrements of the 

gambler and gamester and the wares of the 

fruit and vegetable vendor to the profile of 

the classical jester, the face of a grandfather’s 

watch, and the ubiquitous sign of the barber 

shop. From here, American Needlecrafts, Inc., 

392 Fifth Avenue, New York, took over, and 

now the entire line of Edith Ross pillows is 

available from them. 

The dazzling color possibilities of felt are 

Reading down: Foam rubber filled self-explan 

atory cubes; long bolster-like carrot woun 

round with woolen yarn; twenty-eight inc 

long barber pole; edible looking felt bananc. 

woe 

used here to the fullest advantage with a 
palette which included a really patriotic red. 

white, and blue, shocking pink, palest yellow, 

brilliant orange, and grass green. The colors 

used for each pillow are exaggerated tones of 

the actual object being adapted. Shapes are 

varied: wedges, cubes, flattened circles, or, 

witness the barber pole and carrot, take-offs 
on the bolster. The detailing of each pillow 

has been meticulously executed with an eye 

toward giving it a capricious kind of reality. 

as for example, the barber pole. The prices 

range from $7.95 to $15.95. 
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Jones & Erwin, Inc. 
15 East 57th Street 

SPECIALISTS 

SINCE 1886 

Write for K-C booklet 

for full details 

305 East 63rd St., N. Y. 
TEmpleton 8-3102 
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of qualities and patterns offers 

“PETIT TRIANON” 

decorators splendid selections at all 

Our extensive and beautiful variety 
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626 merchandise mart chicago 

Superior 
Lamp and Shade Mfrs. 

166 lexington avenue new york 

72 Madison Avenue 
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hand printed wallpaper created for modern, 

Decorators agree 
that small-scale prints from 
Wall Trends new INNOVATION Collec- 
tion of Hand Printed Wallpapers make 
smaller rooms seem larger...make cut-up 

walls flow in smooth, uninterrupted 
rhythm. And they’re priced lowest of any 
hand printed wallpaper. Have you 
seen the exciting, new INNOVATION 
Collection? 

functional homes and compact apartments 
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woe Oe eadacedge: 
52 

{ 

a « 

2) GY IO? OF GP! GS OS) GyjG@ OC 

OOOO 
NN Co ACI Co COS Gi GN CORK: 

a) ee oe PN) ee a, oe = 
eee’ Gas = 

today for complimentary 
(ATION Brochure. 
AC-2 

MONTEZUMA 

distributed in the West by: Lohlker-Murdoch, Inc. 
471 E. Green Street 
Pasadena 1, California 

Midwest: Sullivan’s, Inc. 
932-34 Madison Street 
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New collection 

Classic Moditional is the name of a collection of up- 

holstered furniture that Lloyd Bell has designed for the 

Stephens Furniture Company of Long Island City. The 
collection, which Mr. Bell defines as simple contemporary, 

includes sofas, sectionals, and chairs, all with slender up- 
holstered frames and “cantilevered” seats, the arms set 

back and seat set out to give a suspended look. Teak- 

finished hardwood is used extensively. It appears not only 
for legs and stretchers but also as a slender round back 

bar on a sofa and chair. All the pieces in the group are made 

with foam rubber backs and cushions. Retailing from $149 

to $349, all the pieces in the Classic Moditional group will 
be available to retail stores. 

Sleep sofa style 

Chesapeake-Siegel-Land, Inc., 932 Broadway, New York, 

has a new group of sleepsofas, all of them with Lock-o- 

Matic construction, a feature that gives these double-duty 
couches the same seating height and depth as regular sofas 

and makes converting them from night to day duty an easy 
operation. Included in the group are two full size sofas, 

one with a shadow-box type tufted back and bumper ends, 

the other with a low, slightly sloping back, one bumper 

end and one upholstered arm that is a continuation of the 

back. Both models have concealed storage compartments 

under the bumper ends. These two Chesapeake sleepsofas, 

in muslin, retail for about $380. Sectional pieces, with 27, 

34, 48, or 60 inch sleeping units, are also available. The 

tirm, which is ready to serve decorators and architects, 

offers a choice of basic constructions: springs and foam 

rubber or all foam rubber. 

A beautifully styled line of custom made 

upholstered and case pieces made to the 

decorator’s specifications. 

Write for catalog C.V 

SOLE DISTRIBUTORS 

oe, Ficks Reed Co. 
305 East 63rd Street. N Y C 
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Wedgie 

Utility Cabinet Company, 2155 East 7th Street, Los An- 

geles 23, makers of Sequoia redwood garden furniture, have 

introduced a convertible contour piece for sitting and 

lounging. Designed by Milo Baughman, and called the 
Sequoia “Wedgie,” the contour piece, which rests on the 

ground, consists of three wedge-shaped frames of equal 
size that can be put together to form a chair and re- 

arranged as a contour lounge. The three pieces hold to- 
gether by inserting U-shaped chrome hooks into pre- 

drilled holes; metal straps attached to helical springs sup- 
port the cushion, which can be obtained either plain or 

button-tufted. The retail price is about $49.50. 

Aluminum bridge set imaginative designs... deftly 

Designed for indoor and outdoor use, the AFCO permanent 
bridge set, constructed on a % inch aluminum tubular 

frame, consists of four chairs, two with arms and two 

without, and a 30 inch square table, topped with luxlite 

glass. The four chairs have seats of plastic covered foam 

rubber and backs laced with black plasticized cording. dramatic lamps and tables 
The legs take the form of a slender inverted triangle, 

... an inspiring 

collection of 

blending modern elegance 

with functional lighting .. . 

the apex of which stands a few inches above the floor and handcrafted 

the sides of which extend beyond this to form the base 

of each leg. The set, which retails for approximately $100, since 1920. 

is manufactured by AFCO Aluminum Furniture Company, 
Inc., 6900 Northwest 35th Avenue, Miami 47. 

Four thousand pounds 
1285 merchandise mart 

Not the fat lady but the weight that the “Saint Louis” 

folding table can support with the greatest of ease is what 

we refer to. Though it’s not the type of thing that you 

would put in your dining area, it would be perfectly suited excelsior art studios 20 west 27th st., new york 
chicago: horace w. smith and son 

Kalmus-golden is one of the 

finest sources of distinguished 

office furniture where decora- 

tors and their clients will find 

many of their probems in office 

decorating pre-solved. 

Visit our fourteen completely 

decorated, and furnished suites 

... exhibited at ourshowrooms. 

office furniture and accessories 

floor coverings and draperies 

partitions and lighting 

installations 

45 West 36th Street, New York 18, N.Y. © WIsconsin 7-2940 
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Robin Robinson 
Leading young 

American designer 
of furniture and 

interiors 

3901” 

Subtle Curves 
and All-Day Comfort 
With walnut, latex foam cushioning and top grain 

leathers, Taylor craftsmen have faithfully 

reproduced every subtle detail of Mr. Robinson’s 

Striking design. The 3901” is meant for the 

important executive searching 

for a desk chair to reflect his own 

selective taste, and ease the strain 

of tedious desk work as well. 

“«Taylo CHAIR COMPANY 
Bedford, Ohio 

for display or industrial use. The top is hard-surtfaced, 
edged with aluminum, and the frame is heavy-gauge steel. 

Folded for storage, the table is only two inches thick. 

Available in two sizes, 30 by 72 inches at $39.95 and 30 by 
96 inches at $49.95 (F.O.B. St. Louis), the table is made 
by the St. Louis Metal Products Company, 2724 South 

Third Street, St. Louis 4. 

New solution 

Sandor Products, Inc. of 19370 James Couzens Highway. 
Detroit, Michigan, has come up with an interesting solution 

to the problem of room dividing. Architectural in effect, it 
is constructed of three parallel vertical louvers held in 

place by separate tubular rods which extend from floor 

to ceiling. The “Divyd-Ette” comes packaged in one and 
three foot sections for rooms eight and eight and one-half 

feet high or may be ordered in custom sizes. It may be 
installed by simply inserting two screws in the floor and 

ceiling and is available in beige, yellow, gray, and white 
corrugated plastic louvers, lacquered birch, or unfinished 

fir. 

Plastic panels 

Ben Walters, Inc. is an outfit that has discovered and de- 

veloped some intriguing effects with thermoplastic poly- 

styrene panels. These have turned out to be interesting 
suggestions for shower stall doors, sliding panels for 

cabinets, screens, et al, as well as the display purposes for 

which they were originally planned. By subjecting the 

granulated polystyrene to various degrees of heat, the 

firm achieves effects that range from lacy open work to 

corrugated surfaces and smooth surfaces with embodied 
bubbles. These come in an extensive range of sizes from 

The Newest 

!] \ CARVED> EMBOSSED MOULDINGS 
mouldings 

LL 

192 LEXINGTON AVE, NEW YORK 16, N.Y 

for 30 YEARS 

Catalog on request 
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iclusives 

Design masterpieces 

in solid brass 

and polished woods, 

created in the 

Italian tradition of 
fine workmanship. 

tables 

tea and bar carts 

smoking stands 
benches 

magazine racks 

room accessories 

Chicago, IIl. 
1243 Merchandise Mart 

Boston, Mass. 
114 Newberry Street 

iteal-cort 

New York, N. Y. 

1 Park Avenue 

Miami, Fla. 
6800 N.E. 4th Court 

San Francisco, Calif 
1353 Post Street 

© Cottonwood Room, Blackstone Hotel, Omaha, Nebraska 
The Schimmel Hotels realize that pleasant atmosphere con- 
tributes in no small measure to the enjoyment and pleasure 
of guests ... that is the purpose and function of this prac- 
tical inexpensive mural installation of which they and 
Kaufmann & Fabry are equally proud. Write Dept. MI-7 
for your FREE copy of our new brochure today. 

KAUFMANN & FABRY CO. 425 S. Wabash Ave., Chicago 5, Ill. 

DESIGN-TECHNICS 
CERAMIC LAMPS AND ACCESSORIES 

tables 

with ceramic 

tile tops in an 

exciting array 

of custom 

colors. 

Come in and see 

this unusual 

new group 

at our 

showroom. 

47 East 29 Street 

New York 16 

MU 4-0761 

CONCAVE COMMODE 

elegantly detailed in 

choice of wood or finish 

can be used for desk or serving 

eminole 
FURNITURE SHOPS, INC. 

Manufacturers and distributors of 
household and institutional furniture. 

Contract department available for estimates 
300 E. 54th St. (at 2nd Ave.) N. Y. C. PL 3-6513 



four by four inches, and in an equally varied range of clear 

and opaque colors. They also offer their corrugated panels 

bent into quarter circles; they imbed and laminate al) 

kinds of flora, fabrics (or anything you’d like) in their 

panels. Ben Walters is at 156 Seventh Avenue, New York, 

and the telephone is ALgonquin 5-2308. 

Folding screens 

The J. Harold France Company, 6110 North Street, In- 
dianapolis 20, is offering plain panel unfinished folding 

screens in a variety of sizes. The screens are double faced, 
made on wood frames covered with fiber board, and 
equipped with brass hinges. The three-panel screens range 

in sizes from 17 by 68 inches to 20 by 80 inches, priced 
from $10.50 to $12.40, F.O.B. factory. The four-pane] 
variety in the same range of sizes are priced from $13.30 

to $15.92, F.0O.B. factory. The company also does custom 
work in all sizes and any numbers of panels. 

Sizable sailcloth 

Sixty-two inch Fastone, the sailcloth of multi uses, is now 

available at $3.70 a yard retail from Peter Schneider Sons 

Company, 36 East 58rd Street, New York. This material, 
with two ply warp and two ply filling, is reputed to be water 

repellent, and mildew resistant. The color range includes 
coral, bottle green, royal blue, turquoise, brick, and char- 

treuse. 

New patterns 

Matador, Top-Grain Finish, Heather Tweed, and Glen 

Tweed are new additions to the patterns available in elas- 
tic Boltaflex, the supported plastic with a knitted rayon 

backing. Top-Grain finish, which simulates cowhide, and 

Make your selections 
this easy way — 
with no delivery problems 

For just TEN DOLLARS 
order this sturdy, attractive display box 

containing 24 long, full color tufts 
and an 8” x 10” sample each of 
Admiration, Clyde and Splendour Tufted — 
now also being made as 

Recessed baffled downlite no. 549 “SEMI-READY” GENUINE CHENILLE CARPETS 

produces high levels of illumination by TEMPLETON of Scotland 

on horizontal surfaces when used with Neo zniyi orga your colors 

PAR- . tt flood | and your order will be put to work quickly. 
wi soos  egellablaal The choice wools have already been skein-dyed and 

Lower baffles prevent glare and provide are READY to be woven SEAMLESS 
up to 33 ft. wide, in the size you require 

foro} annie) ae-] ol (-Mmoldt=dandal=t-tom of-1f-]alet-mm ol-2 nd -1-18) for each space — and not in regular carpet widths. 

apertures and adjacent ceiling With no waste, with shipment from New York 
in only 6-8 weeks, these genuine, 

surfaces at normal viewing angles. luxurious chenilles are surprising values. 
Those who have used them, say 
they can not be equalled. 

And of course, the full line of 

gotham lighting corporation TEMPLETON Special Order Chenilles 
is being continued with shipment in 8-10 weeks. 

37-Ol thirty-first street 
ROBBINS BROTHERS, INC., 281 FIFTH AVE., NEW YORK 16 

long island city |, new york Sole U.S. Agent 

Chicago 54: Space =13-153, Merchandise Mart 

Los Angeles 17: 650 So. Grand (Douglas A. White) 

INTERIOR® 



INTERIOR DECORATORS’ CHOICE 

N 

res no question \ 

bout quality __ 
Sey / j 

beckley bedding 
a % 

SHOWROOM: 201 E. 56th ST., NEW YORK 22 « PL 9-8450 

FACTORY: 749 E. 137th ST., NEW YORK 54 © ME 5-2321 
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JOK-P00 
The Matchstick Bamboo café curtain 

with the new look 

Also made up as draperies and 

roll-up shades 

Window Crafi, Inc. 
office and showroom 

104 East 52nd Street ° New York 22, N. Y. 

Plaza 5-2153 
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3390 STEP TABLE 

FROM THE WORLDS LARGE: 

COLLECTION OF FINE TABLES 

Beautifully rendered in genuine mahogany 

with choice of Charal, Sahara, or lacquer a 

finishes. Complete line of pieces for i P 
9 ¥ ke d 

living and dining room. Harmonizes with aa, 

Imperial ‘‘square leg’’, and ‘“‘tapered 

leg’’ modern. eg odern ae 

IMPERIAL FURNITURE COMPARA 

Makers of Traditional, French Provincial and Modern Tables | 

Grand Rapids, Michigan 

' Imperial Tables are made and sold in Canada Under the name Deilcrafi 

deep-textured Heather Tweed finish are available in all 
three Boltaflex vinyl upholstery materials; all-plastic, elas- 
tic, and nylonized Boltaflex, which is backed by nylon-woo] 

fibers. Matador, a leather-like effect, is done in either 

nylonized or elastic Boltaflex. Glen Tweed is currently 

being produced in elastic and 12 gauge all-plastic. Boltaflex 
is manufactured by Bolta Products Sales, Inc., Lawrence, 

Massachusetts. 

Stoffel’s new source 

If you’re searching after the very special Swiss imports 

of Stoffel’s Decorative Fabrics, the man to see is John J. 

Fitzgerald who is now national distributor to the decora- 

tive trade for Stoffel’s. The name of this source is Fitz- 

George. The address is 17 East 53rd Street, New York, 

where the full line is on view. This includes a crisp new 

casement cloth, called Linsheer, which has a long staple 

combed Egyptian cotton warp with a linen filling, which 

provides a subtle thick and thin texture to this diaphanous 

cloth. Mr. Fitzgerald was most recently sales manager of 

Scalamandré Silks, and previously associated with Shulman 

Abrash and Textron. 

Under lock and key 

“Siegel’s Sphinx Sentinel” is the name of a patented hid- 
den lock which simultaneously locks all the drawers in 
any piece of furniture. This Yale lock is of all-steel con- 
struction and comes with directions for installation. By 
simply pushing in the cylinder on the right side of the 
lock, all the drawers are shut fast in one operation. They 
may all be opened at once by inserting the key in the 

cylinder and giving it a half turn. The New York office 
of Siegel’s Sphinx Sentinel Corporation is at 118 East 
40th Street, New York 16. 

JUST A FLICK OF A SWITCH 
OPENS=CLOSES DRAPERIES 

Draw-Matic is the solution to the operation of draperies for larger 
openings . . . Draw-Matic operates smoothly and efficiently without effort 

. a completely concealed unit, opens and closes draperies of pre-set 

positions. Can be operated by remote control. Ideal for residential, com- 

mercial, industrial and institutional installations. 

Draw-Matic requires no special installation or hardware, although the use 

of the Kirsch heavy duty rod, ball bearing sleeve pulleys, nylon masters 

and slides is recommended. Plugs into nearest electrical outlet. | 

Draw-Matic units are precision made and unconditionally guaranteed for 

long dependable service. 

Write today for detailed information and prices! 

DRAW-MATIC ENGINEERING CO. 
| 13025 WEST McNICHOLS RD., DETROIT 35, MICH. 

| EAST. DIST., DRAW-MATIC SALES CO., 4475 CASS AVE., DETROIT 1, MICH. 

Draw-Matic on display at KIRSCH Co. showrooms, Chicago, St. Louis, Dallas, 
Atlanta, Seattle, Los Angeles. On display and sale at LAVERNE ORIGINALS. 

| N. Y. C. MICHAEL J. KONNOR, Cleveland. MITCHELL-DAVID CO., Chicago. 
| Available at W & J SLOANE, New York. MARSHALL FIELD & CO., JOHN A. 
| COLBY, Chicago. The J. L. HUDSON CO., Detroit. T. EATON CO., Canada 

and leading decorators throughout U. S 
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NOTE: 

CONVENIENT 

HAT RACK 

$52 SIDE CHAIR 
Designed for hotels, restaurants, stores, motels, etc. 

Ingenious, well constructed, and practical. Wrought 

iron frame, upholstered foam rubber seat. Also avail- 

able with arms. Write for catalog of complete line. 

J.C. MOORE ASSOCIATES, INC. 
173 EAST 87TH ST., NEW YORK 28 ¢ EN 9-8044 

“MENNECY” a flocked design 

THE McGUIRE COMPANY RUGS 

From the World’s 

Greatest Craftsmen 

Fine imported Persian, Chinese. Spanish. 

Aubusson, Savonnerie. Needlepoint and 

Bessarabian Rugs. A large collection of 

beautiful rugs for today’s _ interiors. 

Rugs sent on approval for vour 

client's inspection . . . exclusively 

jor the decorative trade. 

Fine Floorcoverings Since 1917 

ERNEST TREGANOWAN nc. 
49, EAST 53rd STREET, NEW YORK 22, N.Y. 

HOTALING PLACE AT JACKSON SQUARE SAN FRANCISCO Il 

new catalog available 

FE RUARY 1954 lil 



Our new designs on fabrics of 

sheer imported Swiss batiste, an all 

cotton casement of unusual quality. 

strength Belgium linen, restrained 

elegance in its most durable form. 

i 5 
ety 

chevrons 

palmetto 

ben rose 
general office and factory 

1129 W. SHERIDAN ROAD, CHICAGO 40, ILLINOIS 

showrooms 

SPACE 626, MERCHANDISE MART, CHICAGO, ILLINOIS 

41 EAST 50th STREET, NEW YORK, NEW YORK 

Margaret Owen— 

Margaret Owen, founder of the corporation that bears 

her name and renowned for her French and English wall- 
paper and fabric imports, passed on recently. Miss Owen, 
who studied fine arts in Paris, London, and New York, 

was an accomplished painter in addition to being an in- 
terior designer and connoisseur of French and English 

fabrics and wallpapers. She practised interior decorating 
in the United States during the 1920’s and began the im- 

porting business for which she was most famous during the 
30’s, giving up her work as a decorator nearly fifteen 
years ago to concentrate on bringing her clients the finest 

imports. Making at least one trip each year to Great 
Britain and France, Miss Owen personally selected the 

fresh, gay, clear colored designs with which her firm be- 
came synonymous. Despite the heartfelt loss of Miss Owen, 

the corporation, Margaret Owen, Inc., will continue under 
the able direction of Katharine W. Seaman, who was 

formerly its vice-president. 

people 

HERBERT N. ADAMS formerly of S. Karpen and Brothers, 

has been appointed general sales manager of the Kuehne 
Manufacturing Company, Mattoon, Illinois. After the first 
of the year he will become vice president in charge of sales 

and a member of the company’s board of directors. 

MANFRED L. BEHRENS, JR. has resigned as president of 

Ludwig Baumann and Spears to join John Stuart, Inc., 
as executive vice-president. He will make his headquarters 

in New York. Mr. Behrens has been with Ludwig Baumann 

and Spears since 1931. He has also served as vice-presi- 

SOFA BED NUMBER=76 1. FOAM RUBBER CONSTRUCTION CHOICE OF LEGS DESIRED 

2M OUR COLLECTION 

OLSTERED PIECES 

VAN NUYS, CALIFORNIA 
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Creative Plaster 

DAVIDSON, LTD. } 
1622 W. CARROLL, CHICAGO 12 

CHANDELIER #2060—3 ft., 4 ft. and 6 ft. diameter 
Approved by Underwriters Laboratories, Inc. Show Rooms 

WRITE FOR BROCHURE ILLUSTRATING 1738-43 Merchandise Mart ° Chicagg 

4 Consoles, Mirrors, Brackets, & Sconces 50 East 53rd Street * New York @ 

é, ORIGINALS BY 

| Edward Krumpe, Ine. 
: 212 East 54th Street, New York 22, N. Y. 

| write for catalog “A” ‘ek PREDERICK 
1 ) NY) cn 

| | Known for o COOPER STUDIOS 
) | Quarter of a 1507 EAST 55th ST. CHICAGO 15, 

Century asa SALES REPRESENTATIVES 

3 Source for 1553 fsdbanain toe ns her ave 
.] Distinctive Chicago 54 New York 

Styling by LLOYD LEVY & COMPANY LOUISE LEA WRIGHT 

| estern Furniture Mart 1015 Second Unit 

- | Leading Dealers ah lous nasty nao ny 2 

and Interior Decorators ne 
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Since the very beginning of time, 

most clock-makers have lagged be- 

hind the advance of décor—have 

jo} coke lb lex-Xo mm alohaalialoam-ie]ic-1e)(-mm ce) ame 1-1 

oh ae [-Xexe) ¢-) C0) d-er-V ale mel -s-\[-4a1-1 a 

It's about time something was done 

about this situation—and it’s being 

done by HERSCHEDE, world-famous 

creators of fine, precision clocks! 

We are pleased to announce that we 

are readying an exciting new line of 

iaalele =] ales (olen ¢-ma co) an dal-mlane-1le) aie l-\eren 

rating profession — in electric and 

key-wound models. These exquisite 

time-pieces are a_ revelation in 

imaginative design — completely 

free of restricting conventional 

forms—wonderfully adaptable to all 

concepts of truly creative décor. 

The new Herschede and Revere 

ia DY-Yoxe) ¢-} (o) aman ed (oled <7 | Mu OL -ME- NYCI I-10) C= 

soon. Watch forour up-coming series 

of advertisements in INTERIORS. 

HALL CLOCK CO., CINCINNATI 6, OHIO 

dent at large and director of the Government Affairs Com 

mittee of the National Retail Furniture Association, is ar 

official advisor to the Federal Reserve Board on consume: 

credit, and a member of other trade committees. 

TRACE CHRISTENSON, JR., of Good Design Associates, 23' 

West Washington, South Bend, Indiana, has been electe 

a member of The National Society of Industrial Designers 

A charter member of the Chicago Society of Industria 

Designers, Mr. Christenson founded his present organiza 
tion for the general practice of Industrial Design. 

JOHN E. DAVIs is director of The House of Design, desig: 

headquarters at 71 Irving Place. New York, for Commer 

cial Decal, Inc. Mr. Davis was formerly with Katzenbact 

and Warren and Imperial Paper Corporation. 

GEORGE ENGLESMITH, Architect-Designer, has joined the 

firm of John B. Parkin Associates, Architects and En- 
gineers at 717 Church Street, Toronto 5, Ontario, Canada. 

Mr. Englesmith has recently received a Coronation Medal 

for services in behalf of the Association of Canadian 

Industrial Designers of which he is founder. 

GEORGE GARRETT, who retired after 41 years as a traveling 

salesman for Stroheim and Romann, was honored at a 

testimonial dinner given by the firm. 

HOWARD JOHNSTON has been appointed publicity manager 

for Oneida Ltd. Mr. Johnston has been with Oneida for 
seven years, the last four of which he has been assistant 

sales manager of the firm’s Heirloom Sterling Division. 

JACK LIPSEY, now the midwestern sales representative for 

the Furniture Guild of California, will make his head- 

quarters at the firm’s California Corridor showroom on 

the seventeenth floor of the Chicago Merchandise Mart. 

“Unitfold”e 
Folding 

rm. Walls 

for 

Modern 

Interiors 

sige OES 

The attractive wall shown 
above is a Unitfold Fold- 
ing Wall. Solid, rigid, its 
use makes two rooms out 
of one in the modern Fu- 
neral Chapel of R. Stutz- 
mann & Son, Inc., Queens 
Village, N.Y. Same view 
at right shows how wall 
sections can be quickly 
folded back to compact, 

stacked positions 
making available a sin- 
gle large room. Unitfold 
walls permit more eco- 
nomical use of space... 
maximum privacy for in- 
dividual chapel rooms. ee 

John T. Fairhurst Co., Inc. 
45 West 45th Street New York 19, N.Y. 

INTERIOH!S 



DECORATIVE ACCESSORIES— 
30 YEARS SERVICE 7G 

AMERICA’S FINEST STORES 

e Antiques e Ceramics e Clocks 

China-glass e Enamels « Fireplace 

Equipment e Furniture e Garden 

Accessories « Lamps & Shades e 

Pictures e Frames e Prints ¢ Plexi- 

glass Accessories ¢ Silver e Sculp- 

ture e Imported Artwares 

"ALWAYS SOMETHING NEW AND ORIGINAL" 

: MARY RYAN 1x 
225 FIFTH AVENUE © NEW YORK 10, N. Y. 

J MERCHANDISE MART, CHICAGO, ILL. 

FOR THOSE WHO SEEK THE FINEST 

Visit us and discuss your particular problems of 

tailoring or dimensions. You will be pleased with 

our interpretation and complete follow through. 

GIL-MODE FURNITURE CO., INC. 
235 East 42nd Street, New York 17 MU 6-6980 

“-BRUARY 1954 

WRITE FOR YOUR NEAREST DISTRIBUTOR 

hand-printed wallpapers 

INEZ CROOM, INC. 
56 €. 55th ST., N. ¥. 22, N. Y. 

Philadelphia 

Franchise: 
For the sale of BIGGS reproductions, 

now available to accredited decorators 

and furniture stores located outside the 
trading areas of our established retail 

stores. The nationally advertised BIGGS 

line consists of more than 200 authentic 
reproductions of outstanding Colonial 
pieces, including the famous Thomas 

Jefferson Reproductions. 

Write for further information to: E. M. 

Farley, Executive Vice President, 900 

West Marshall Street, Richmond 20, 

Virginia. 

é nil BIGGS 
BIGGS ANTIQUE COMPANY, INC. 

MASTER CRAFTSMEN SINCE 1890 

Pittsburgh Baltimore Washington Chattanooga 

Richmond Atlanta Charlotte Charleston (S.C.) Birmingham Memphis 

TN te ee a ed es ee ee ee 
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ROBERT MARTIN has joined the sales force of Krupnick 
Brothers, Inc. of Newark, New Jersey. Mr. Martin will 

lal O us e B ea U f iful serve the middlewestern states. 

MRS. SAMUEL A. MARX, wife of the prominent Chicago 

architect, has been elected a trustee of the Museum of 

T 1 \ Modern Art. JAMES W. HUSTED, a trustee since 1944, has 
Th ANSITION AL. CHERRY been elected an honorary trustee for life. He will continue 

to serve the museum as general counsel. Mrs. Marx and 

her husband have lent important paintings from their 

- z es collections to many exhibitions presented by the museum. 

— the new American Look Mrs. Marx is on the Woman’s Board of the Art Institute 
of Chicago and is a member of the Chicago Public School 
Art Society. 

calls 

MARTIN SCHRADER and MORTON P. TRACHTENBERG have 

moved up the ladder at Alfred Auerbach Associates, Inc. 
Formerly account executives, both men have been named 

vice-presidents. 

PHILIP SCHUSS has joined the staff of Columbus Coated 
Fabrics Corporation as the director of styling. In this 

position he is responsible for the selection and development 

of designs and colorings for all Columbus’ lines. 

ED SKILLMAN has been appointed sales promotion, adver- 

tising, and merchandising manager at Globe Lighting 

Products, Inc. Mr. Skillman has previously served as sales 

and advertising manager for Seeley Tube and Box Manu- 
— ae. he : facturing Company, and Aeroil Products Company, public 

: é : eek eae relations manager of the Advertising Club of New York, 
Nationally Advertised - Nationally Editorialized iil sine ior for magazines, piidlewesete ‘ud tine 

in leading magazines papers. He will make his headquarters at the firm’s Brook- 
— , lyn plant. 

Peeters 

B. ROBERT SWARTBURG has been named chairman of the 

Board of Design and Executive Architect for the Florida 

ee 

Topay's trend for lovelier living is toward Willett’s 

“Transitional Cherry,” which combines old-world charm with 

present-day, flexible functionalism. Scaled to make small rooms 
look larger, this solid cherry group bears the distinctive marks of 

Consider H. Willett craftsmanship . . . heart-warming wood tones 
. simplicity of line . . . fine attention to detail. 

Cowmetete line for living, dining and bedroom now on 

permanent display at New York Furniture Exhibit Corp.—the 
exclusive distributor of ‘‘Transitional Cherry’’ to interior designers 

and decorators. 

1661 POST STREET, SAN FRAN Cls co 
Designers, decorators and dealers are cordially 

invited to visit our Showrooms or write for color- 

fully illustrated folder and price list. —_ — The warm glow of these charming lamps discloses 
ustrate 

. os ae chromatic silhouettes of real butterflies and foliage , 

Seu if | fork Dia. 714” | caught in handmade Japanese white silk paper lami- ’ 

— List Price nated on plastic for strength and flexibility. Brochure ‘ 

FD Bs MG ) Bas Connctees d shade material sample sent ; G E Pe ns an Franci and shade material sample sent on request. E 
Juvitturte Exhibit Co Up. uci P , : 

451-453 FOURTH AVE. NEW YORK 16, N.Y. & q 
MUrray Hill 3-7650 (IN NEW YORK - JAN HOWELL, 225 FIFTH AVENUE a 
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contemporary and sturdy 

These andirons and fire-tools embods our 

three criteria of good fireplace equipment: 

they are functional, rugged and last — 

but not least — decorative. 

17 East 54th Street eee a , Cisiin Mae 

New York 22, N. Y. 

MU. 8-8120 

Fireplace specialists for four generations 

159 East 54 Street, New York 22 * PL 9-8210 

SMOOTHER PERFORMANCE 
TO YOUR DRAPERIES 

Completely unobtrusive... 
no conflicting with lighting or 
wall fixtures . .. doors or 
windows. TRACK May BE 
FLUSH OR SURFACE MOUNTED 
WITH EITHER PLASTER OR 

ACOUSTIC CEILING. 

Plastic wheel carrier on zinc 
die cast axle... bead chain 
for flexibility . . . rust-proof 
curtain hook. Smooth... 

neat ... durable. Hook as 

illustrated, optional. 

ee .23@ || EDWARD PASHAYAN & CO,,INC. 
write A, R. NELSON CO., INC. 320 EAST 65th STREET, NEW YORK 21, N. Y. 
for 

Details 210 E. 40th ST., NEW YORK 16, N. Y. pecs masse n 
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Marmouset 

is the name of the latest 

lovely paper from France. 

It has a green background 

which is very gayly covered 

with large pink posies. 

Under them is the figure of 

the mischievous little boy 

who gives his name to the paper — 

for he is surely a “little monkey.” 

The paper is $18.50 a roll. 

NANCY McCLELLAND, INC. 

15 East 57th Street 

New York 22, N. Y. 

World Fair, Inc. Mr. Swartburg is authorized to select a 

six member board from among other outstanding archi- 0! 

tects in the state of Florida. ; 

MARTIN L. TUCK is the sales representative for metropolitan Y 

New York and northern New Jersey for the Rembrandt 

Lamp Corporation. His home base will be the New York r 
Furniture Exchange, 206 Lexington Avenue, New York. 

MR. VAN DAY TRUEX, president of Parsons School of Design. : 

is now available as a consultant for design and interio: ‘ 
decoration. His address is 423 East 50th Street, New i 

York 22. - 

H. H. WAECHTER, A.1.A., formerly of Eugene, Oregon, has = 
opened offices and studio to practice architecture and city ” 
planning in Cloverdale, Oregon. In addition, Waechter 
will continue to cooperate in the interior and industrial 7 

design project known as “Collaborative Designers of a 
Cloverdale.’”’ Waechter, who studied under the late Bruno : 
Taut in Germany, practiced architecture and planning in b 

Germany, Holland, and Sweden, and has taught at the ‘ 
Boston Architectural Center, Virginia Polytechnic Insti- ; 

tute, and at the University of Oregon. ; 

Address Book 7 

ALFRED AUBRBACH ASSOCIATES, INC., 130 West 57th Street, d 

New York 19, will handle advertising during 1954 for 
WALTER P. SAUER COMPANY, specialists in custom cabinet ” 

making for special installations. P 
ir 

THE AMERICAN RAYON INSTITUTE, formerly the Rayon In- ’ 

formation Center, now occupies Suite 7319 at 350 Fifth ’ 

Avenue, New York 1, where the phone is LO 3-4671. 

QW 

[ae ee 

STAM FOR D 
429 WEST BROADWAY + NEW YORK 12, N. Y. + RECTOR 2-9088 
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CATALAN FABRICS, INC. is the name of a new company 

organized to offer piece goods in a price bracket ranging 

between 50 cents and $1 a yard. The firm is located, with 
Titus Blatter and Company, at 261 Fifth Avenue, New | 

York. 

CERTIFIBD CHROME FURNITURE COMPANY, E] Segundo, Cali- 

fornia, has entered the garden furniture field. In order to 

separate the new line from the regular Certified Chrome 

division, the new outdoor furniture group will be called 

‘“Loaf-N-Ease.” Draper Jennings, formerly with State 
Manufacturing Company, Los Angeles outdoor furniture 

manufacturer, has been named general manager of the 

“Loaf-N-Ease” operation. Oscar Saenz has been appointed 

regional sales manager for the company in the region of 

southern California. 

LISSAUER FOR MODERN, INC., has opened an annex at their 

store located at 2147-2157 Junipero Serra Boulevard, Daly 
City, California. Mr. A. J. Herdman has been appointed 

buyer and manager for the firm. 

MISSION FURNITURE MANUFACTURING COMPANY has acquired | 
a 50,000 square-foot factory at 7911 Beach Street, Los 

Angeles, California, where they will continue to produce Photo by Maynard L. Parker 

modern occasional furniture and resume production of 

modern bedroom suites, an activity halted by a fire which 

destroyed part of their plant in 1951. 

MURALS INC. is now displaying their own dazzling wall- | 

paper murals and papers as well as the impressive collec- 

tion of wallpapers from James Seeman Studios, Kneedler- 

Fauchere, and Denst and Soderlund in their new and 

expanded showrooms at 16 East 53rd Street, New York 22. 
The phone number there is PL 9-5860. Your Creation... 

our craftsmanship 
ACCENT MODERN LINES WITH 

The Smart, New, Low-cost 
Sie, Ah oh Me WG iM 

——— Oe SS ee 

Whether it is the traditional or the modern 

you're working in, we'll take your idea or design 

and hand-craft it in beautiful Flexscreen. That’s 

right—your ideas and designs are our business. 

We work with you so you can have exactly THE CONTEMPORARY 
FUNCTIONAL FIREPLACE — what you want in Flexscreen. 

The free flowing, functional lines of today's architecture 
, @emand modern treatments of old necessities. 

: Here is a revolutionary new type of open fireplace that will 
give your homes and other buildings outstanding appeal. 
‘' Fitehood is the perfect answer for the low-cost modern 

home, rumpus rooms, resorts, summer homes . . . 

“ “any spot where heat and artistic treatment are. re 

Flexscreen can be fashioned to compliment any 

type—any shape—any size fireplace and create 

whatever effect you desire. Sheer metal curtains 

capture the sparkling enchantment of dancing 

prime factors. . ‘ : ? 
baie fires, allowing perfect view, yet fully protecting 

: with metal base fas shown]. . . . . upholstery and rugs. One touch and Flexscreen 

Other:models priced from . . . . $97.50 

Porcelain, high gloss or matte in color also available 
slides open with exclusive Unipull. 

es WRITE FOR FOLDER AND SPECIFICATIONS 

CONDON-KING 
COMPAN 

us at 254 Ivv Street. 

ae ee 

BENNETT - IRELAND INC. 
=e 1D ie 

& Chantenzed. cr. 1YYO 

NORWICH, NEW YORK 
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For illustrated folder and custom details. write 



+ RL 
BIGELOW 
WEAVERS 

a 

GULISTAN 

Carpet 

the best names 

for the ect homes 

Carpet 
Craftsmanship 

FROM THE 
Looms OF 

Viohawk 
Ses 

STERLING PRODUCTS COMPANY, manufacturers of shaped-to- 

fit, loose fit, and outdoor furniture covers, has purchased 

the STANDARD PRODUCTS COMPANY of Kansas City, also 
manufacturers of shaped-to-fit plastic furniture covers. 

Entire production is now consolidated in the St. Paul plant 
of Sterling Products Company. 

For your information 

(Continued from Page 18) 

Richard Dillon, Jr. 

A.I.D. 

National Publicity 

C. Eugene Stephenson 

Mr. C. Eugene Stephenson, National President of the 

American Institute of Decorators, has announced the 

appointment of Richard Dillon, Jr., as National Director 

carpet 

installations by 

J), Jones 

L. Jones keeps 
you on a good 

footing with your clients. After 
43 years of experience in 

handling every type of carpet 
installation, we’ve got the 
ability and the resources to 

solve any carpet problem in a 
way that’s guaranteed to please. 

We are specialists 

in hotel, church 

and commercial 

installations. 

Phone Plaza 5-4900 for 
consultation without obligation. 

(, 
L. Jones & CO., INC. 

Carpeting From Leading Mills. 
Also Rubber Tile, Linoleum, Asphalt Tile 

19 East 53rd Street - New York 22 

Only Sanderson Papers 
offers such beauty and charm 

ANDERSON WALLPAPERS 
The Seaton 

by 
Sanderson 
of London 

From Lloyd’s collection of 
imported hand prints 

""S Cloyd CO., INC. 
New York e Chicago e Boston 

Cleveland e Atlanta 

Exclusive national distribution by 

RICHARDS MORGENTHAU & CO 

225 Fifth Avenue, New York 10 

1215 Merchandise Mart, Chicago, Ill. 

INTERIORS 
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of Publicity for 1954. Mr. Dillon’s major publicizing job 

-his spring will be the 23rd Annual Conference of the 

American Institute of Decorators and their exhibition, 
“Decoration—1954,” to be held in the Palmer House, Chi- 

cago, beginning June 24th. 

Besides that big event, Mr. Dillon will be in charge of 

publicity of the varied activities of the American Institute 

of Decorators. All inquiries and correspondence about 
publicity may be addressed to the new publicity director 
at the national headquarters, 41 East 57th Street, New 

York 22. 

Holiday Window Awards 

The civic-minded Illinois Chapter of the American Insti- 

tute of Decorators co-sponsored with the North Michigan 
Avenue Association a popular program during the past 

holiday season. Awards were announced January 15th for 

the best holiday season windows in the North Michigan 
Avenue area of Chicago. All the merchants in the area 

competed for the engraved silver platters. Every merchant 

could not win, but the effort expended on windows in good 

taste, improved the winter landscape in Chicago. 
First prize was awarded to Arnolds, a store dealing in 

leather goods—articles generally considered unglamorous. 

The citation read, “A well-groomed display of merchandise 

selected in the traditional colors of the holiday season.” 

Second prize was given to a china and silver display at 
Tatman, Inc., “in the true spirit of Christmas ... with 

great restraint and taste.” The third prize went to an 
interior decorator. (No favoritism, it really deserved it.) 

Cat and Fiddle Inc. was rewarded for its “interesting back- 
ground” for its gift suggestions. 

Citations of Merit on parchment were awarded to the fol- 
lowing five windows: Wilson Galleries’ furniture and 

one of the double 

dressers from the 

INTERPLAY 

furniture group 

designed by 

MARC BERGE 

| VERGE - NORMAN INC. 
a National Sales Offices: ONE PARK AVENUE = New York 16 

CLEVELAND: John Savage inc. MIAMI: Fitzpatrick-Graham 

a4 

Catalog available 

oe ‘FOR THOSE WHO 
DEMAND’ 

the 

finest service, 

selection and 

value. 

Major distrib- 

utors for all 

the leading 

wool and cotton 

carpet mills 

for over 20 

years. 
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Century's 100-watt 

‘pinhole’ optical 

downlight number 1667 

provides subile, 

pleasant light for 

a table setting 

through a ceiling 

opening only 12 

inches in diameter 

an 
fe 

De iy aC", Ed 

7 £4 Me - SE. bile 
(ata 

CENTURY LIGHTING, INC., 521 WEST 43RD STREET, NEW YORK 36 

626 NORTH ROBERTSON BOULEVARD, LOS ANGELES 46 



SHADOW 
SHOJI 

Bt ie het kh 
4000-3 Chevy Chase Drive 

Los Angeles 39 

A smart, versatile design 

for the contemporary interior. 

Shoji panels, with and without 

the shadow of the graceful bough 

may be combined for exciting 

and dramatic effects. 

For miniatures 

send 50¢ 

DISTRIBUTED BY: 
DWOSKIN, Inc. ¢ Atlanta 

The WARNER Co. ¢ Chicago 

Roy JACOBS Co. * Texas 

‘Albert VAN LUIT « Cleveland 

‘Decorators’ 
Showroom: 

104 S. Robertson 
NOW 

in 

NEW YORK 

at 

17 EAST 54th STREET 

oils 

Murray Hill 

8-8120 

antiques in a holiday setting; the Vocational Society for 

Shut-ins (handicrafts and curtains, both imaginative and 

appropriate) ; Bonwit-Teller, Inc., for its second floor “pic- 
ture window”; Taskey’s well-arranged antiques; and Wat- 

son and Boaler’s “posteresque holiday display.” 
Now for a bit of name-dropping. This civic betterment 

project was under the direction of Mildred N. Prindiville 

A.I.D. Chairman of the Civic Committee and the Jury 

Committee and Awards. The Chairman of the Illinois Chap- 

ter of the American Institute of Decorators is Mabe! 
Schamberg, A.I.D. The President of the Illinois Chapter 

is Ethel R. Brookfield, A.I.D. Betty Houston was the Chair- 

man of the Public Relations Committee for the North 

Michigan Avenue Association. 

Guild Galleries 

Redecorated Setting 

The Grand Rapids Furniture Makers Guild Galleries were 

re-opened for the January Market. The new galleries were 

the work of James Erdman, design coordinator for the 

Guild working closely with Guild members. All of the 
settings have a modern flavor no matter how traditional 

the furnishings. French Provincial furniture from Imperial 

and Schoonbeck decorate a living room, and John Widdi- 

comb furniture occupies a dining room—both with white 

brick walls facing blue painted walls. French Provincial 

furniture for a bed-sitting room (from the John Widdi- 

comb and William A. Berkey Companies) was placed 

against deep purple walls. 

Another new switch was the use of leather in wall and 

floor tiles, made by the Kiefer Tanning Company. Even 

if the trade name is Pigs-Kin, the effect is visually very 

pleasant. 

all through the home 

1 BUILD 
YOUR ROOMS 
WITH 

oN 
handmade 

3 dimensional wall coverings 
brick, woodgrains, textures 

spatters, metallics, weaves 

designs 

TIMBERTONE DECORATIVE COMPANY 
114 east 32nd street, New York 16 

send for new Timbertone Sample book $3 

pm ans ants 
2 

~ #£421 table 

66 WEST 55 NEW YORK 

INTERIOR: 



Floorcoverings in the new galleries range from wool— 
very few of them, only two, in fact, to fiber E of the 

du Pont Company. And Tropiglass, also used for table tops, 

turned up on one floor. 

Coming Events 

Paris in New York 

The Paris in New York festival benefit was such a success 

last year that the idea has been revived. Henceforth, we 

hope every coming spring will be celebrated by the event. 

Executive Co-Chairmen this year will be Elinor Merrell 

and Mrs. William B. Olmsted, Jr. Dates this year will be 

April 21 to April 30. It is in For Your Calendar, but you 
might miss it there. Meanwhile hope for good weather for 

the festival, as many of the displays will be windows. 

Design in the Southeast—1954 

Too late For Your Calendar, the exhibition of Design in 

the Southeast — 1954, is being held through February in 

the Florida State University Art Gallery in Tallahassee. 

The Arts Education Department of the university is the 

sponsor, but a number of firms in the area have cooperated 

in the project. They are: Cavalier Furniture of Chat- 

tanooga and Alladin Industries, Incorporated, of Nashville, 

both in Tennessee; Heritage Furniture Company of High 

Point and Bassic-Sack of Winston-Salem, both of North 

Carolina; and Gunderlin, Limited, of North Miami and 

La Riviere, Incorporated, of Hialeah, Florida. The exhibi- 

tion will demonstrate the best of recent work being done by 

southeastern designers in furniture, and household acces- 

sories. Both custom-made and mass-produced articles are 

included in the showing. 

a new medium of 

expression for decorators 

Woven Oak 
PANEL SCREENS 

Beautiful and distinctive. Can serve many 

functions—partitions, doors, shutters, etc. 

Made of kiln dried oak. Hand woven. 

Natural satin-waxed finish. Requests for 

unusual sizes and applications invited. 

Screen illustrated 5 feet 8 inches by 16 

inches per panel. 

VIKING WOODCRAFTERS, INC. 

POUGHQUAG, N. Y. 

Made to order 

Custom finished 

Hand carved 

Originals 

207 EAST 66 
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Interiors’ bookshelf 

(Continued from Page 20) 

signatures. Bernard Rudofsky wrote the learned text for 

this part, and the other essays, some deep-thinking, some 
practical, some informative, are by Herbert Bayer, Will 

Burtin, H. Creston Doner, Egbert Jacobson, Alvin Lustig. 

and Paul Rand. 

Books in brief 

THE CITY THAT TURNED BACK TIME by Parke Rouse, Jr., pho- 

tographs by Thomas L. Williams. 26 pages, fully illustrated. 

7” x 9”. Colonial Williamsburg, Inc., 1952. $1.00. 

The only place you’re likely to bump into a truly colonial 

dame, or be served a beer by a cheerful tapster in a wig 
and knee breeches, is Williamsburg, Va. This booklet’s 

purpose is to explain how it got that way, i.e. what went 
on behind the scenes between 1926, when the 20 million 

dollar restoration was begun, and today, when the colonial 
spirit continues to thrive beneath shiny costumes and 

scoured facades for the edification of a quarter-million 

Americans annually. 

FROM OLD STENCILS TO SILK SCREENING by Jessie Bane 

Stephenson. 239 pages, 158 illustrations, index. 7” x 10”. Charles 

Scribner’s Sons, New York, 1953. $4.50. 

Another outburst in the rash of home-craft guides, this 

volume tells anyone who happens to want to know about 

the craft of stencilling, its history, and its technique from 

the simplest one-color designs to the most involved silk- 

screen processes. 200 designs are provided for application 

to cocktail napkins and Christmas cards, etc., which appear 
to be more tastefully selected than most of their kind. 

the PERFECT TWOSOME 
of modern beauty 

™ and functionalism 

in table-floor lamps 
by NIMO 

carvings of fish, stork, 
nude or giraffes, etc.; 
in various hard woods. 

NICHOLAS MOCHARNIUK 
Nimo 

318 Canal Street 

New York 13, N. Y. 
WO 44-7289 

MAKERS IMPORTERS 

he : 7 e@ LIVING ROOM 

frenen be i } @ DINING ROOM 

e ' o e@ BED ROOM 
: : FURNITURE 

Provencal 

ALFINO-WEILAND, INC. 
1059 Third Avenue, N. Y. 21, N. Y. TEmpleton 8-4530 
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EVERYONE CAN PAINT FABRICS, by Pearl Ashton. 163 pages, 

100 illustrations, designs. 614%” x 914”. Studio-Crowell, 1952. 

$3.95. 

The secrets of brand new form of self-expression, painting 

and stencilling on fabrics, are exposed for all those who 
want to cheer up an old lampshade, necktie, chemise, etc. 

Knoll, Chicago 

(Continued from Page 46) 

ceiling that one vaguely feels while also feeling the black 
and greater space above them. 
The designers used a system of alternating receding and 

advancing walls, and made the receding ones black, the 

advancing ones lighter colors or materials, to accentuate 
the sense of space. All the joinings and alignments were 

thought out with great care so that, for example, a bit of 
blue wall way back near the office can be seen through a 

series of openings, all the same width as the blueness, 
from the front of the showroom. 
Entrance over sap walnut planks in a plant-studded moat 
of marble chips (page 46) is shrewdly planned for a sense 

of emancipation from the standard commercialese of the 
Merchandise Mart. A scalloped ribbon of plywood hangs 

above the moat, its highest points aligning with the height 
of the metal framing system inside, its lowest points agree- 

ing with the window height outside, to visually validate 
the transition. Mies’ magnificent Barcelona chairs domi- 

nate the first “room,” which is marked off from neighbor- 

ing ones only by the metal pipes and a white canopy over 
the space to the right, and a change from highly polished 
parquet floor to sisal cloth. Three other furniture sections, 
each concentrating, though not exclusively, on one of 
Knoll’s most famous designers—Saarinen, Bertoia, Flor- 

Leopold Colombo Bro. : 
Znporters and Nukers of “Tine Futniture 

327-329 East THIRTY-FOURTH STREET 

New York 16. N.Y 

Catalog on request 

by 
camer glass 
for 

the decorator 

one of 100 hand-made 
glass lamps in this 
glittering showroom 
of Venetian glass only. 

33 West 46th Street 

New York 19, New York 

F BRUARY 

during the AOth Anniversary 

celebration of 

The Decorators Club of New York 

you and your clients are 

cordially invited to see 

Pron MAUVE 

OQ MODERN 

a group of special settings 

arranged by members of 

The Decorators Club 

as part of an educational program 

in the 

Modern Galleries at Sie 

Don’t miss this unique exhibition 

which presents new ideas in 

decoration, and spotlights d 

number of new designs 

shown for the first time in New York 

February 15th fo 25th 
omO:° Wednesdays to 8:30 

STIERL 
28 West 20th - New Vork City 



And it’s your turn to be amazed! | 

FAB-RIK-O-NA’S* new decorative 

surfaces are washable! Soap and 
water may be used in the removal 

of paste marks incurred during 
hanging or the soil of everyday liv- 
ing. Just one more reason why these 

beautifully textured wall coverings. 
with their lovely tones, are so ideally 

suited for all types of interiors. | 

You'll love FAB-RIK-O-NA’S | 
“feel” and depth—and its 100% | 

serviceability ! | 

Booklet with samples on request. 

jue _ pun? 
* Trademark 
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BURLAP 
.. rugged texture 

of great warmth 

H. B. WIGGIN’S SONS CO. 
Makers of Fine Fabric Wall Coverings Since 1894 

pponrcome 
. bold weave 

of unusual charm 

52 Arch St., Bloomfield, N. J. 

ence Knoll—branch off here. A textiles room (bottom p 

photo, page 47) is to the rear, and behind that, bedroom A 
furniture, and finally the manager’s office, roofed with a C: 
continuation of the free-floating wood slats above the te 
fabrics and bedrooms to suggest that it too is part of the Ci 
showroom, which it is. All told, the entire Knoll line of T 
furniture and fabrics is set out without ever infixing the 
sensation that one is lost on an ocean of furniture.—J/.A. fi 

Tenth Triennale di Milano ; 

(Continued from Page 64) 8 

Structural Building Elements: For illustrative and docu- " 

mentary purposes, these will be chosen with great care. P 
that they may comply both with the necessity for improve- P 

ment in the field of building, and the economic exigencies ¥ 
of the market. Industrialization of structural elements in * 

particular and of the building industry in general logically " 

leads to the problem of prefabrication. This is, and es- ss 

pecially in Italy, a contemporary problem still considered ™ 
with some prejudice and which should be reappraised. . 

Exhibits in the Park: In accordance with the purpose stated ie 

immediately above, Italian and foreign prefabricated struc- I 
tures, with particular reference to the one-family dwelling. fi 

A characteristic feature of the Tenth Triennale will be ( 

the particular importance given to the Park, where the d 
“Palazzo dell’Arte’—the main building of the exhibition Nh 

—is located: here will be placed the children’s playground, g 
the little markets, the television stand, the newspaper stall, r 

and exhibits of Road Advertising and Road Esthetics. In " 

cooperation with the Societa Orticola Lombarda (Horti- W 
cultural Association of Lombardy), which will celebrate A 

its hundredth anniversary in 1954, a Flower and Garden e] 
Show will be held in the park as a bright, decorative com- a 

RG-17 

Club Chair 

telephone 

PLaza 3-7648 

303 East 51 Street 

New York 22, N. Y. 

EDWARD A. ROFFMAN ASSOCIATES 
furniture... fabrics...lamps 

for the 

elegance of 

traditional 

for the 

distinction of 

nodern 

An outstanding source 
of fine furniture.... 

Strato rd Mbeiise 
Founded 933 FURNITURE COMPANY 

Stratford House Building . 443 Fourth Aves New York City 

(at 30th Street) : 
Send for Brochure Fr Porkina 
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plement to projects of town planning and dwellings. 

Architecture in Motion—also in the Park—will be dedi- 
cated to naval architecture, land and air transport, and 

to some aspects and developments of tourism (trailers, 
camping, and motels). 

Town Planning: To help the public visualize the need for 

it, this exhibition will be supplemented with documentary | 
films. | 

Selected Single Pieces and Industrial Design Exhibits: | 

These two sections will meet in the central Hall and the 

great staircase at the entrance of the Palazzo dell’Arte, | 
forming a single unit for the purpose of emphasizing the | 

possibilities of reciprocal influence between the hand-made _ | 

product and the machine-produced one; and it is precisely 

here, therefore, that the highest artistic expression of the 

exhibition will be reached. In the Hall of Honour will be 

located a commemorative exhibit of past Triennale Exhibi- | 

tions which will be a documentation of the achievements 
of the Institution over a period of thirty years, both in 
Italian and in International life; a true and fundamental | 

contribution to our contemporary civilization. | 

Institutes and Schools of Art: Outstanding student work 

from the Institutes and Schools of Art of the E.N.A.P.I. 
(National Association for Arts and Crafts and Small In- 

dustries), and C.N.A. (National Handicrafts Company). 

Industrial Products and Temporary Exhibits: Section for 

glass, ceramics, fabrics, etc. will complete this Tenth 
Triennale, and some Temporary Exhibits of various items 

will be displayed in the halls of the Palazzo dell’Arte as Associates, Inc. 
well as in the Park. 

Also on the occasion of the Tenth Triennale, building's 

erected in the experimental town housing project (QTS8) 
as well as in other housing projects such as those of the 

Istituto Case Populari (People’s Housing Institute), will 

a gemat home ¢ for multiple installations 

efoto} e) 
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im framing 

consult us on your framing problems 

catalog on request 

the house of 

heydenryk 
141 west 54th street, n. y. 19 

ow you can enjoy all the realism and 

decorative warmth of a flickering candle 
4 é cc]. 

y - . with none of the danger of an open flame. $19. “5 list 

Nalco Candylbeme Lamps offer soft, clear 

illumination...add new distinction to all your 

fixtures. 

They are available in candelabra or standard 

bases for all sockets. Special carbon filaments | 

are designed for long life. Designed to blend 

well with modern or period settings. 

molded for comfort 
WRITE for literature and prices. 

Candylbeme “°*" "Electric Lamp Co. 
L A i PS 1037 Tyler street 

St. Louis 6, Mo. 

1954 127 



1. Schwaily .. . for years de- 

voted to creating the finest mirrors, mirrored 

furniture, and mirror installations . . . 

presents this exquisite offering. To the 

exciting beauty a mirror gives a room... 

| add the incomparable |. Schwartz touch . . . 

and see mirror magnificence at its height! 

Mirror No. 255 36” x 48” 

h. SchwuiG 
GLASS & MIRROR CO. 

412-418 East 59th Street, PLaza 9-7866, New York 22 

San Francisco 

Boyer-Brown, Inc. 

312 Sutter St 

Los Angeles 

Boyer-Brown, Inc. 

8800 Beverly Blvd. 

MIRRORS @ MIRRORED FURNITURE 

MIRROR INSTALLATIONS 

Originators of the Beautiful Seacrest and Mother of Pearl Antique Mirror 

be on view as expressions of the fundamental themes of 

the Tenth Triennale. 

Invitation to Foreign Nations 

The foreign nations which the Triennale hopes to see par- 

ticipating in great number and with a wealth of products 
both in quality and quantity, will have single sections at 
their disposal. But the Triennale, in its desire to extend 
and perfect international collaboration, invites foreign 

nations to participate also in the various specialized ex- 
hibits aforementioned, as well as in the specially assigned 

ones in the Park. 

The Exhibition is open to the participation of the artists, 
industrialists, and artisans of those Nations whose Gov- 

ernments do not intend to organize official national sections. 

The Triennale thus calls upon all the forces of the world’s 
artistic, technical, and economic life to carry out this pro- 

gram, which, in the auspicious anniversary of the thirtieth 
year of activity of the Institution, seeks to express a syn- 

thesis of the most vital artistic and social aspects of modern 
civilization. 

The Triennale feels certain that its invitation will be 
answered by a fervid national and international participa- 
tion, and that out of the free encounter of all the creative 

forces will be born a true revelation of the new values 

destined to enlighten mankind: a revelation in the name of 
Art, without whose vivifying inspiration no civilization 

can be reborn and endure through the ages. 

About the Regulations; How to Participate 

Regulations of the Triennale, which are set by law, govern 

not only the duties of its various administrative bodies— 

QUALITY 
w 

DRAPERY WORKROOM 

UPHOLSTERY FOR THE TRADE 
EMBROIDERIES Since 1907 

QUILTING * 
ss STEINER STUDIO 

427 East 76th St. 
New York City 

RERREEREEEEEREEE STEERS EEE EEE 

For the finest in 

custom-made lampshades... 

<i OS}INC 

173 EAST 87 ST. NEW YORK 28, SA 2-0167 
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The Board of Directors presided over by Chairman On. (the 
Honorable) Ivan Matteo Lombardo, the Technical Execu- 
tive Board, the Corporation, and the Secretary of the 
Corporation—but such matters as its organization and 

arrangement, the choice of designers responsible for the 
various parts of the presentation, the admittance of works 

(from both official and individual participants, Italian and 

foreign) and judgments concerning admittance as well as 

prizes. 
The composition and rules of this huge enterprise are too 

lengthy to enumerate here, but are included in the official 
booklet on “Programme, Rules, and Regulations”—which 

is available in an English language version. Write to: 
Triennale di Milano 
Palazzo dell’Arte al Parco 

Milano 
Attention of Tommaso Ferraris, Secretary, 

Coordination for Foreign Participations 

or cable: 
Triennale Milano. 

The programme also describes the services, customs regu- 

lations, and facilities available at the Triennale, delineates 

the procedure of application and admittance, and gives the 

schedule for application deadlines (varying according to 
whether the exhibitor is entering individual items, par- 
ticipating in an official national exhibition, or putting up a 

special exhibition structure). 

It will be quite a show — visually and economically. The 

next issue of Interiors will describe preliminary proposals 

for American participation, and subsequent issues will re- 

port the plans for the design of the grounds and individual 
pavillions, as they become available. In the meantime, we 

urge our readers to think about visiting — and participat- 
ing in the Tenth Triennale of Milan. 

Applique Muslin 

Applique Organdy 
Ruffled Muslin 

Ruffled Organdy 

Tambour Muslins 

Irish Point 

Brussels Net 

“Cafe” Muslins 

“CURTAINS” 

101 Designs in stock for immediate delivery. Retailing 

tor approximately $25.00 per pair to $300.00 per pair. 

E. C. CARTER & SON, INC. 
NEW YORK + BOSTON + FHILADELPHIA » CHICAGO + LOS ANGELES 

v°"SOSKE 

[leer covering 
GRAND RAPIDS, MICH. 
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HIGH-FIDELITY 34
 

0. 

A. 

questions that decorators 
are asking us about 

USIC SYSTEMS ses Engineering Society- 

and Vice-President, 

What are the advantages of a custom-built high- 
fidelity music system, compared with a ready-made 
radio-phonograph? 

The custom-built music system is easily made an in- 
tegrated part of the room. You buy just “the works” 
(radio tuner, record changer, amplifier, speaker) and 
have them installed in one of the following ways: 
(a) into a custom-built cabinet of your own design; 
(b) built into a wall of the room; (c) into a piece of 
existing furniture, such as a bookcase or breakfront. 
The custom hi-fi system gives your client a lifelike 
quality in music reproduction which is just not available 
in a conventional radio-phonograph. 

Where do I buy the high-fidelity components? 

Several hundred radio parts distributors sell Bogen 
high-fidelity equipment. Many of them have high-fidelity 
salons where you and your client can hear and compare 
different hi-fi combinations. Some distributors render 
a complete creative service, including custom cabinetry, 
installation, etc. If you write, we’ll be glad to tell you 
where you can secure Bogen equipment. 

0. Is custom high-fidelity expensive? 

_ 
It depends. If your client wants high fidelity with all 

. its deluxe refinements, the Bogen Company makes 
superb instruments to satisfy the most exacting con- 
noisseur. We also make fine systems ranging from 
medium to moderate cost. For instance, you can buy the 
excellent Bogen DB10 amplifier plus a good record 
changer and coaxial speaker all for around $150. If your 
client wishes to include a radio tuner, the highly- 
regarded Bogen R604 FM-AM Tuner will add less than 
$100 to his investment. 

0. How canI find out more about custom high-fidelity ? 

We have just written a 48-page book which gives a clear 
explanation of custom high-fidelity. With high-fidelity 
becoming more important every day, you will find it 
very useful to have a working knowledge of the subject. 
For your copy, mail coupon now. 

FOR 25 YEARS, MANUFACTURERS 

OF FINE ELECTRONIC EQUIPMENT Bogen 
David Bogen Co., Inc. 
29 Ninth Avenue, New York 14, N. Y. 

Dept. DB 

Please send me a copy of ‘‘Understanding High Fidelity’, for 

which I enclose 25¢. (No charge to decorators or architects 

who attach this coupon to their letterhead). 

Name 

Address 

City eee Zone State —_ 

If you also wish to receive literature on Bogen residential voice 

inter-communication ayatemsa, check this box T) 

we we 

Classified 
10¢c A WORD PER INSERTION. $3.00 MINIMUM, PAYABLE 

Positions Wanted 

DESIGNER—Parson’s GRADUATE—in Interior Design desires posi- 

tion with reputable firm in decorating and for design. Age 35 

Box 1495-I, InTERtorS, 18 E. 50th St., N. Y. 22. 

MANAGER, EXECUTIVE-ASSISTANT—responsible individual, 15 years 

wholesale and retail experience, seeks new connection in New 

York. Available around April 1st. Experienced all phases of of- 

fice work, budgeting, credit management, customer relations 

and sales management, etc. Well acquainted with drapery-up- 

holstery fabrics, modern furniture and accessories. Box 1496-J, 

INTERIORS, 18 E. 50th St., N. Y. 22. 

INTERIOR DESIGNER—salesman, 28, married. 5 years experience in 

all phases of design, presently employed leading New York firm, 

desires change New York area. Car available. Box 1497-K, 

INTERIORS, 18 E. 50th St., N. Y. 22 

CAPABLE YOUNG Woman—Desires position where her outstanding 

color sense and creative ability can be of use. Experience in 

decorating, lecturing and sales. Box 1505-S, Intertors, 18 E. 50th 

St N. -Y522:; 

Help Wanted 

CAREER BUILDERS—PLACEMENT SeERvICE—For architects, architec- 

tural designers, interior decorators, industrial designers, drafts- 

men, sales personnel and office personnel. Interviews by ap- 

pointment. Plaza 7-6385, 35 West 53rd Street, New York. 

MurRIEL FEDER—ARCHITECTURAL AND DESIGN PERSONNEL AGENCY— 

A personalized placement service for top level architects, de- 

signers, engineers, draftsmen, interior decorators, and home 

furnishing personnel. Selective contacts arranged in a confiden- 

tial and professional manner. Interviews by appointment. 58 

Park Ave., N. Y. MU 3-2523. 

Mrs. L. G. Fox—Contact PERSONNEL AGENCY offers a highly com- 

petent employment service in the Design field (Interior-fabric- 

furniture). Decorators—seniors and apprentices. Complete of- 

fice personnel. 18 E. 41st Street, Room 603. MU 5-1674. 

HELEN HuTCHINS PERSONNEL AGENCY, 767 Lexington Avenue, New 

York 21, N. Y. TE 8-3070. Specialist in all types of personnel for 

the Design, Decoration, Architectural, Home Furnishings and 

Related Fields. Interviews by appointment. 

Sates REPRESENTATION—Preferably experienced selling contem- 

porary, Goon Desien gifts, home accessories; to gift, depart- 

ment stores. Varied lines; well established firm, showrooms 225 

Fifth Avenue. Various territories open. Box 1499-M, INTERTORs. 

18 E. 50th St., N. Y. 22. 

SALES REPRESENTATIVE WANTED with show room to handle exclu- 

sively in your area, a dramatic new custom line of woven-wood 

fabrics, shoji screens and shutter panels—all produced domestic- 

ally by experienced West Coast manufacturer. No objection to 

non-conflicting line. Write Box 1501-O, INTERIORS, 18 E. 50th St 

Nie¥ 22 

SALES REPRESENTATIVES for “Good Design” winning Multiflex Con- 

temporary furniture. Please give all details including present 

lines and areas covered. Multiflex Corp., 666 5th Ave., N. Y. 19 

Every Type of 

FLOOR COVERING 

exclusively for 

Interior Designers 

A. L. LILIENFELD 
16 EAST SOrtn ST., NEW YORK - MU 8-3915 

INTERIOFS 

~ ~o@a B&B 

=~ 53 SBS Th i; 

™— 

>see aw i= 64 3 2 = {pi 

n 

. a a a 

S fi wn 

= a 

Se ee a ne 



Advertisements 
IN. ADVANCE. BOX ADDRESS COUNTS FIVE WORDS. 

SrorE DESIGNER, StyList—Excellent opportunity for man with out- 

standing ability and experience in department store interior 

designing, styling, fixture designing and planning. Headquarters 

in Pittsburgh. Give details of experience, education, present posi- 

tion, age. Appointment for final interview in Pittsburgh, with 

expenses, will follow to man of proper qualifications. Reply held 

confidential. Flannery and Associates, Inc.. Flannery Building, 

Pittsburgh 13, Pa. 

DESIGNER- -Styiist—Experienced on plain surface shaft loom up- 

holstery and drapery fabrics, for part time work. Must possess 

originality and be aware of current market trends. Excellent 

opportunity for eventual full time employ and advancement 

with growing company. Mill easily accessible from New York 

City. State training and experience. All replies held in strictest 

confidence. Masterweave Fabrics, Box 513, Pawtucket, R. I. 

SALESMAN WHO Has Contacts with Interior Decorators. To rep- 

resent custom built bedding manufacturer with New York show- 

room. Unlimited opportunities. Liberal commissions Give full 

particulars in first letter. Box 1502-P. InTERtors, 18 E. 50th St.. 

N. Y. 22. 

DESIGNER-ARTIST—Leading mass producer of 3+ -dimensional dis- 

plays in wood, plastic, metal for natural point-of-sale advertis- 

ing seeks thoroughly experienced designer-artist. Creative talent. 

good styling and sparkling renderings essential. Excellent op- 

portunity. Box 1503-Q, INTERIORS, 18 E. 50th St.. N. Y. 22 

AssIsTANT—Office and Showroom for interior decorator’s work- 

room. Steiner Studio. 427 E. 76th St., N. Y 

SHowrOoOM SALESMAN—Manufacturer of high grade bedroom and 

living room furniture has opening in N. Y. showroom for ex- 

perienced salesman. Reply fully stating age, earnings, references. 

names of past and present employers, record of employment with 

each, etc. Your reply will be treated in confidence. Box 1504-R, 

INTERIORS, 18 E. 50th St.. N. Y. 22. 

Miscellaneous 

LEADING INTERIOR DECORATORS ON ADDRESSOGRAPH PLATES—-ALSO FURNI- 

TURE, DEPARTMENT STORES AND 350 OTHER LISTS TO CHOOSE FROM 

ADDRESSING $10 M. NO CHARGE FOR LIST. WRITE FOR COMPLETE CATALOG 

SPEED ADDRESS, 48-01 42ND STREET, LONG ISLAND CITY, 4, N. Y. 

NATIONAL SERIGRAPH SociETY—Discovers and exhibits new talent— 

American and foreign, houses a growing reference file of ove? 

one thousand original Serigraphs at Serigraph Galleries; con- 

ducts private classes in silk screen printing. Ask to see artist’s 

portfolios containing all media, in the directors’ inner sanctum 

—of special interest to decorators, designers, and architects 

Hours, 10-6 daily except Sunday. 38 West 57th St., N. Y. 19 

NaTIONAL SALES ORGANIZATION—With showrooms and salesmen 

featuring contemporary Goop DEeEsicGn home furnishings, gifts 

and accessories, looking for good representations especially 

those with volume potential. Box 1498-L, INTERIOns, 18 E. d0th 

S$F., N.Y. 22. 

Younc ArcHITEcCT—specialized in planning, design, and job super- 

vision of contemporary commercial interiors, stores and show- 

rooms, seeks partnership with manufacturer or contractor. Will 

make investment. Box 1500-N, IntTERIors, 18 E. 50th St., N. Y. 22 

SOLID HARDWOOD PANELING 

creates a warm, “‘lived-in’”’ feeling. 
BEAUTIFUL LUSTER—EASILY APPLIED—NO UP- 
hEEP. Use this lifetime paneling in offices and homes. It 
1s available in Walnut, Butternut and Cherry; is easily 
soplied; comparatively inexpensive. Comes in random 
widths, tongued and grooved, sanded and 34" thick. Write 
fr complete details. 

Chester B. Stem, Inc., 236 Grant Line Road, New Albany, Ind. 

FEB JARY 1954 [<@) on 

BUILT. AN MUSIC SYSTEM 
Equipped with Invisible 

SOSS HINGES 

Unique, invisible SOSS HINGES are completely 

hidden from view when doors or lids are closed. 

This feature eliminates ugly protruding hinge 

butts. SOSS HINGES allow designers to carry 

out the motif of flush, streamlined surfaces so 

necessary to contemporary design. 

SOSS 
IN\VISIBLE 
INGES 

FREE BOOKLET 

Gives complete details and =” 

specifications for the world’s ¢ 
only modern hinge. Write for 

it today—the hinge that 

hides itself. 

DQ 

hil 

Sizes Available for Every Type of Installation 

SOSS Manufacturing Company 
21731 Hoover Road ° Detroit, 13, Michigan 

131 



Seeerrere 

Seooseoe 

DENST & SODERLUND WALLPAPERS 

1652 E. 87th Street, Chicago 17, Illinois 

1954 EDITION — VOL. VI — $20.00 

Mural Miniatures, six stock colorways, $1.00 per set 

132 
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Art Lamp Corp., 1750 W. Fulton St., Chicago. II}. MO 6-8488 133 
Avard, Inc., 66 W. 55th St., N. Y. CI 5-4080 122 
Baker Furniture, Inc., Exhibitors Bldg. 

Grand Rapids, Mich. GR 8-1359 134 
Beckley, Charles H., Inc., 201 E. 56th St.. N. Y. PL 9-8450 109 
Bendix Mfg. Co., 192 Lexington Ave., N. Y. MU 6-3395 106 
Bennett-Ireland, Inc., 254 Ivy St., Norwich, N. Y. 4-3216 119 
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Bogen, David, Co., Inc., 29 Ninth Ave., N. Y. OR 5-6565 130 
Bowen, Louis W., Inc., 509 Madison Ave., N. Y. PL 9-7989 11 
Brunschwig & Fils, Inc., 509 Madison Ave., N. Y. MU 8-4131 33 
Camer Glass Co., 33 W. 46th St., N. Y. JU 6-2825 125 
Carpenter, L. E., & Co., Inc., 350 Fifth Ave., N. Y. LO 4-0080 25 
Carter, E. C., & Son, Inc., 49 E. 53rd St., N. Y. PL 5-3888 129 
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Ital-Art Co., 1 Park Ave., N. Y. MU 3-6996 107 
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Katzenbach & Warren, Inc.,'575 Madison Ave., N. Y. PL 9-5410 4 
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Chicago, Ill. HA 77-3135 107 

Kay Manufacturing Corp., 22 Warren St., Brooklyn, 
N.Y. MA 5-7300 22 
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FOR THOSE WHO REQUIRE THE 
FINEST IN DISTINGUISHED DESIGN 
AND SUPERB CRAFTSMANSHIP ... 

ALMCO LAMPS 
OFFERS THEIR NEW COLLECTION TO 
THE TRADE IN THEIR SHOWROOMS 

3@@.397é ST MDSE. MART 

| i 2, A a o n° “4 Cc HI CA Ge 

ART LAMP CORPORATION 
1750 FULTON STREET 
CHICAGO 12, ILLINOIS 

FEB’ JARY 1954 

Inc. 

Schmieg & holZian 
(/ “1 pelm Ope bs 

WHERE FOR OVER 50 YEARS 

THE HANDS OF 

MASTER CRAFTSMEN 

HAVE PRODUCED 

THE FINEST FURNITURE 

FOR HOME AND OFFICE. 

521 EAST 72nd STREET, NEW YORK 21, N.Y. 

13333 



rf - 

f 

GURRRRGAs. 

abhor CPumntlave hue 
10 MILLING ROAD, HOLLAND, MICHIGAN 

SHOWROOMS: EXHIBITORS BUILDING, GRAND RAPIDS 2, MICH. 

CHICAGO GTH FLOOR, MERCHANDISE MART NEW YORK THE MANOR HOUSE 305 EAST 63RD STREET LOS ANGELES 6776 BEVERLY BOULEVARD 
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Ihe finest in office furniture. 

Macew fowler 
INCORPORATED 

NEW YORK BOSTON 

305 East 63rd Street 150 Causeway Street 
TEmpleton 8-5900 Richmond 2-1800 
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Traditional and modern collections 

for the client with the critical eye 
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444. Madison Ave., New York; 38 Wareham St., Boston ' 

Herman Schlorman, 8820 Beverly Blvd., Los Angeles 
Charles Geller, Merchandise Mart, Chicago, Traditional Div. 

John R. Willis & Co., 325 No. Wells St., Chicago, Modern Div. 
Houston & Knight, 272242 Fairmont St., Dallas as : 

Derorators Ma nc,, 3917 Alton Rd., Miami Beach ae : _ _._ PHOTOGRAPH BY OTTO MAYA | 


