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Lighting fixtures in a contemporary mood. 

Designed and manufactured in Finland, imported 

exclusively by the 

Finnish-American Trading Corporation, 

41 East 50th Street, New York 22 

finland house 
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interior designers, 
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No. 5271A Dressing Cabinet 

2 No. 5292 Breakfast Table 

4) 3 No. 5295 Round Extension 

Dining Table 

efoto} ep 
4 No. 5239 *‘Three-In-One’’ 

D aS | ee N 
Coffee Table 

5 No. 5300 ‘*Mrs.’’ and 

No. 5301 *‘Mr.’’ Chairs 

6 No. 5269A Four-drawer Chest 

7 No. 5294 Serving Table 
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DUNBAR FURNITURE CORPORATION OF INDIANA ) 
BERNE, INDIANA 4 

NEW YORK: 305 EAST 63RD STREET J 
CHICAGO: 1638 MERCHANDISE MART : 
BOSTON: 92 NEWBURY STREET 
KANSAS CITY: 202 MERCHANDISE MART 
LOS ANGELES: 8745 WEST THIRD STREET 
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“WATERFALL” — a new roller print wallpaper 
A woodland tapestry designed by Ilonka Karasz. Available in four colors: No. 237 KW 467, greens on china white; No. 237 KW 468, white 

and grey on silver; No. 237 KW 528, celadons and chartreuse on cloud grey; No. 237 KW 536, tapestry greens on teal blue — $4.20 to $480 

retail per single roll. 

“Waterfall” is one of 45 papers in a new Roller Print Collection. Sample Book of this new Collection is avaliable at $5.00. 

KATZENBACH AND WARREN, INC 
New Canaan, Connecticut 

*Wall Decorations to the Trade 

NEW YORK 575 Madison Ave CHICAGO 6-118-B Merchandise Mart 
ATLANTA BOSTON 
Dwoskin, Inc., 763 Peachtree St., N.E. Devon Service, 420 Boylstcn St. 
DALLAS SAN FRANCISCO LOS ANGELES 
Ben Hannewyk, 2915 Fairmount Arnold Panning, 451 Jackson St. Arnold Panning, 312 No. Doheny Dr. 

* Machine Printed Wallpaper Hand Printed Wallpaper 3 Williamsburg Wallpaper e Architectural Wall Decorations 

Wallpaper Panels and Scenics Mural Scrolls E) Sculptured Wall Covering ® Paints and Plain Grounds 



Interior s'! 

to the Year’s Work, pages 68-89 

Ben Baldwin and Will 

Machado migrated to 

Ala., where they de- 

sign houses, interiors, 

fabrics and furniture. 

William Beckett, Yale 

graduate on his own 

since 1949, was made 

Los Angeles Art Com- 

missioner in 1951. 

Elisabeth Draper 

opened her first interi- 

ors studio in 1936, is 

president of famous 

Elisabeth Draper, Inc. 

Rex Goode is half of 

Follis and Goode, prod- 

uct - graphic designers, 

owners of Heron-Teak 

modern furniture shop. 

Philip Johnson, of New 

Canaan’ glass house 

fame, is Architectural 

Director of the Mu- 

seum of Modern Art. 

John Manchester and 

Don Pierce integrate 

interior design, land- 

scape architecture in 

a shop near Seattle. 

Nancy McClelland is a 

decorator, antiquaire, 

lecturer, consistent 

prize winner, and au- 

thor of five books. 

Bertha Schaefer runs 

the gamut from art 

gallery management to 

decorating, lecturing 

and furniture design. 

The Architects Collab- 

orative, a cooperative 

office founded by Dr. 

Walter Gropius and 

former students, de- 

signed Harvard Dormi- 

tories, schools and 

innumerable houses. 

H. T. Williams went 

from architecture and 

decoration in the south 

to store and office de- 

sign in New York. 

c 1°) 

Franco Albini, a good- 

looking Italian archi- 

tect and industrial de- 

signer, is known here 

by his Knoll furniture. 

Edward L. Barnes, 

Harvard-trained archi- 

tect, designed for 

Henry Dreyfus prior to 

opening his own Office. 

Marcel Breuer, former 

Harvard architectural 

professor, has designed 

numerous’ college 

buildings and houses. 

Dorothy Draper, well- 

known decorator, is 

stylist for Packard cars, 

many hotels and build- 

ing developments. 

Henry Hebbeln, after 

Cornell, Cranbrook, 

and visits to assorted 

studios, opened his own 

architectural office. 

Morris Lapidus has 

branched from _ store 

design into hotels, 

apartments and com- 

mercial interiors. 

Cecile Mann for many 

years selected antiques 

for friends, last year 

hung out her shingle. 

Carlo Pagani, archi- 

tect, author, editor, 

designer, is depart- 

ment store specialist 

in Milan, Italy. 

George Nemeny and 

A. W. Geller collabo- 

rated on the Mack 

house while partners, 

now have independent 

architectural practices. 

Klaus Pfeffer and Pearl 

B. Steward, associate, 

collaborate in Califor- 

nia on color and in- 

terior design. 

Edward D. Stone has 

built everything from 

houses to hospitals 

from here to Panama, 

Arkansas and Peru. 

Harry Weese, archi- 

tect-engineer in private 

practice, worked with 

architects John van der 

Meulen and Bruce 

Adams on_ Holland 

Savings Bank. 

Edward J. Wormley, a 

name synonymous with 

Dunbar and Good De- 

sign, creates furniture 

and settings for former. 
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Letters 

The Prinee’s house 

Sirs: 

When you solicited me for permission to pub- 

lish the Orinda house, I was reluctant to com- 

ply but outside pressure forced me to accept 
what I, at the time, considered a questionable 

honor. 

At the most, I felt your coverage of the house 
would consist of the usual banal treatment, en- 

livened by your ladies’ fashion magazine 
phraseology. It never occured to me that you 
would give an ungifted critic, with bad teeth, 

the pleasure of gnawing out a dirty little criti- 

que on the Orinda house. 
Whoever “J.F.” is, he or she has pyorrhea 
and should be retired on half pay. With his 
blunted mind, his naivete and bad teeth, he 

is not worth much. Nor is the policy of your 

magazine worth much if it permits you to em- 

ploy a nasty little “Dead End Kid” type of 
treachery in the relationship between your 

magazine and the country’s designers. 
So much for Interiors! 
William R. Everritt 
Miami, Florida 

Those few kind words from Miami’s own Mr. 
Everritt refer to six full pages that Interiors 
devoted to a flat-roofed California house by 

Mr. Everritt. 

Had the accompanying text been produced by 
the entire editorial staff of Interiors in its 

corporate majesty and awfulness, it might or 

might not have been treated more gently. 
The article was written by a Miss Jane Fiske 

and signed with her initials as a symbol that 
it represented one person’s own opinion. This 
is a device hundreds of years old in the field 
of publication. If a writer has no right to ex- 
press his or her own opinion, the writer has 
no right to be a writer. —F. de N. S. 

P.S. Miss Fiske’s teeth are her own and home- 

grown. They can only be looked at in a mirror 
and not in a bedside water glass. 

Sirs: 

I have just read your July issue, and am quite 

disturbed by the tone in which the article on 
the Toussoun house in Orinda was written. 

It has been my privilege to have been in this 
house on many occasions, and I can honestly 
say that it is one of the most refreshing houses 

that I know of in America today. 

I have always felt that Interiors was inter- 

ested in presenting new ideas to its selective 

readers. I cannot recall in the past ever read- 
ing an article in your magazine which made 

innuendos on modern design that might leave 
the reader to believe Interiors perhaps did 
not believe in a forward viewpoint. 

There seems to have been much space given 

to the question of whether the design is free- 

form or not. This entirely misses the point 
and is of no interest to the reader. . . . What 
the writer of the article does miss is the 

charm with which one can live in this house. 
of which the walls are all glass, but where one 

10 

the tO 

does not have to have a drapery drawn, be- 

cause of the interesting placement of the 
house. It fails to tell you how perfectly de- 
lightful the house is for entertaining small or 

large groups of people; I have seen as many 
as 75 people received at one cocktail party 

with an ease that could not have been achieved 
in a mansion costing many times this amount. 

Your article also does not indicate that this 
house was built for a very moderate price, 
and also that it employed engineering and 

concrete techniques that have not yet been 

attempted in the homefurnishings field. 
In my travels around the country, it has been 

my pleasure to visit many houses by Richard 
Neutra, Frank Lloyd Wright, Paul Laszlo and 

Marcel Breuer, and while I would not put 
Mr. Everritt in the class with these architects, 
I can tell you that he has created a concept 
of space that none of them has ever ap- 

proached. 
I don’t think that your writer realized that 
young Mr. Toussoun, while he is a prince, is 

a very serious hard-working student at the 
University of California, and that this house 
is not a playboy’s penthouse for frivolous 

diversions. 

Lee H. Searight 
Breuner’s 

Oakland, California 

Though we hear that reinforced concrete has 
been around in architectural circles for some 
time, reader Searight has a point about the 
homefurnishings field. When will we be able 
to purchase a reinforced concrete bedroom 
suite?—Ed. 

Sirs: 

It was a pleasure to read the intelligent criti- 
cism of Mr. William Everritt’s “shapely pleas- 
ure dome” in the June issue. I am certain 
that most of your readers who are in the 

architectural profession would appreciate more 

of this type of comment, rather than the usual 
non-commital description. By the way, how 
did the ballet dancer get up on the roof? 
Beverly L. Greene 
New York, New York 

Sirs: 

Interiors is to be commended on the Orinda 

House presentation in the June issue. Such 
an honest and constructive editorial policy is 
making an important contribution to the im- 
provement of design everywhere. 

If J.F. stands for Jane Fiske, please offer her 

my congratulations. 

On page 126 of the February issue there is 

av article with the title “Step-saving in Frisco.” 
May I quote this little ditty that Ogden Nash 
made up on his recent visit here: 

“May I boil in oil 

And fry in Crisco 
If I ever call San Francisco 

Frisco.” 

Peter J. Rooke-Ley 

San Francisco, California 

eaqaivtvszt? 

The people’s house 
Sirs: 

All this talk about the history of the White 
House is very nice, but so what? Let’s call a 
spade a shovel, admit that the job has been 
done in poor taste, and get down to details: 
that fat marble frame, for instance, around 
the dinky fireplace in the gloomy State Dining 

Room, must cheer nobody but the Senators 
from Vermont. The finicky draperies are 
entirely out of scale with the grandness of 

the East Room. (So is the litter of furniture, 

for that matter.) Tinselled trappings on every 
wall add little to the illumination of visiting 
dignitaries, I’m sure. And it’s beyond me how 
anybody walks in the “main  corridor”— 
planned to accommodate very comfortably the 

traffic load of a boudoir. 
Peggy Davis 

New York, New York 

Dehumidified 
Sirs: 
We want to congratulate you and the entire 
Interiors staff on your July issue, one of the 
best midsummer issues of any publication 
that we have ever seen. It took our mind right 

off the heat and humidity. 
Leonard C. Rattner 
The Leonard Rattner Company 

New York, New York 

Coverage for designers 
Sirs: 
Can’t begin to tell you what a pleasure it 
was to find your thorough and handsome 
coverage of the United Nations Council Cham- 
bers in the July issue. Here, at last, is the 

kind of coverage which really tells a designer 

what he wants to know. I hope there will 
be more of this kind of excellent reporting. 
F. T. Liebman 
Ossining, New York 

Midsummer transfer 
Sirs: 

There is probably no other professional ve- 

hicle that makes the transition from a vaca- 
tioner’s complacency to a practitioner’s pro- 
ductivity as painless as Interiors does for the 

interior design profession. Just a_ glance 
through the July issue whets the professional 

appetite, and a reading puts the gears in 
motion once more. 

Even during the July heat we can be stimulated 

by a provocative article by George Nelson, who 

is always able to expend gray matter energy as 
well as express his personal grievances well. 
His articles are usually broad in scope but pro- 

vide germs of ideas that are ripe for develop- 

ment, much as a progressive teacher provides 

ideas that allow for individual exploration. 
I find that after reading Interiors I can trans- 

form my tennis racquet to a paint brush, my 
golf clubs to drafting instruments, and return 

to a drafting board leaving a pleasant vacation 

to reminiscence. Thank you for the painless 
transition. 

Leonard Goodman 
Brooklyn, New York 



Now on Exhibit at Grosfeld House 

ill-boe Distinguished SIntenions i) SS J a is: 
Traditional, Contemporary, Modern by Eminent Designers 

In the mood of yesteryear...or in the mode of tomorrow... 

Grosfeld House furniture fills today’s decorating needs 

“Wat balm for weary decorators to discover under one roof hundreds of pieces of new furniture representing 
every period... every decorating viewpoint! Choose what you will... each piece carries the unmistakable 
stamp of authority! For the furniture manufactured by Grosfeld House has been designed for today’s smartest 
interiors by a score of the very decorator-designers who are creating them! See these inspired and inspiring 
furniture originations .. . at-the Grosfeld House showrooms now! 

New 144 page Catalog of Furniture and Carpeting ready NOW! Available 
to accredited decorators and dealers outside of our showroom areas. 

Manufacturers of Furniture UF Ig Yt HY 

vatittect, CAT0SIC QUSC 
215 EAST 58th STREET, NEW YORK 22, NEW YORK 
LOS ANGELES: 145 NORTH ROBERTSON BOULEVARD 

DALLAS: J. TALLAL ASSOCIATES, 2606 FAIRMOUNT ST. 
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Industrial Design ... A.1.A. Convention ... Exhibitions ... Ships... Market Report... 

Building ... Awards ... Competitions ... Schools ... Appliances... This and That... 

Industrial Design 

Aspen Conference 

R. Buckminster Fuller, the first of four formal 

speakers at the second annual design confer- 

ence in Aspen, Colorado, in late June, re- 

called the sessions to their original purpose, 

as formulated by Walter C. Paepcke, chairman 

of Container Corporation of America and 

founder of the conferences—discussing the 
problems of design and management in cul- 

tural and philosophical terms, and only in- 

cidentally on the level of practicalities. Fuller, 

who has spent much of his life trying to get 

the most use out of the least material, as ex- 

emplified by the autonomous dwelling (In- 

teriors, June 1949), and the geodesic dome 

(October 1951 and July 1952), was concerned 
in his speech with the economic needs of the 

entire world; which can only be satisfied by 

100 per cent industrialization, a condition that 

would abolish the wide spread between the 

haves and the have nots. “A curve is growing 

without being plotted. Less than one per cent 
of the world’s humanity enjoyed the advan- 

tages of our resources at the turn of the cen- 

tury; as we went into World War I, four per 

cent ...; at the start of World War II, 20 per 

. +3 at the present time, 26 per cent. By 

1970 there are going to be more than 50 per 

cent haves. We should be growing to ful’ in- 
dustrialization by 2000 A.D.” 

The years from now to 1970, Fuller said, are 

the critical ones, because the have nots will 

try to annihilate the haves around the world. 

If such a conflict is to be prevented, the haves 

must bring the world’s people the highest ad- 
vantages as soon as possible; we must figure 

out ways to raise the standard of living 

throughout the world. Gifts or loans of prod- 

ucts will not work; there is little point in 
sending food to starving countries where there 

is no refrigeration to keep the food. The world 

needs the means of industrialization, so that 

each area can produce its own fruits. 

“Designers must realize there are better ways 

of doing things. In order to get 100 per cent 

industrialization, designers must be developed 

to tackle the problems of today. We have to 

step up our ideas on our responsibilities to 

society.” 

Richard B. Gump, president of Gumps, Inc., 

of San Francisco, was the next speaker, and he 

cent . 

12 

Nakashima, a raw material, and a finished job. 

held industry—the manufacturer who keeps his 

design department relegated, the ad man who 

calls attention to snob appeal and “the latest 
thing” and other non-design factors, and the 

buyer without taste—largely responsible for 
the prevailing tendency among consumers to 

buy bad designs. The answer, Gump said, is 

for the designer to have just as much say in 

manufacturing as the managerial staff. Alfred 

A. Knopf, president of Alfred A. Knopf, Inc., 

New York, then expressed his belief that much 

of the prestige and financial success of his 
publishing firm has grown out of its policy 

of paying particular attention to design. 

The final speaker, Walter Dorwin Teague, 

warned against establishing set standards of 

virtue in design. “There is a sterility in too 

much modern design. If we set up criteria of 

black and white, flat form and cliches that we 

can pick up so readily from modern design, 
we are riding for a fall. . . . It is not adequate 

to interpret design only as to physical appear- 

ance. A designer’s function is to make a supe- 

rior product easier to use, more efficient, more 

pleasing in appearance, and more desirable to 

own. It should have some spark that makes it 

a vital entity so that you feel it could not have 

been designed any other way.” Leo Lionni, art 

director of Fortune, who was elected chairman 

of next year’s conference, hopes the sessions 
will be crammed with stimulating ideas, with 

speakers from other countries besides the 

United States participating. 
(Scenes of this year’s session on page 114). 

A.I.A. Convention 

We only report the highlights of the 84th Con- 
vention, the most heavily populated one yet, 

with an attendance of nearly 2000, at New 

York’s Waldorf-Astoria, June 23 through 27. 

Some exhibits were described and awards an- 
nounced on these pages last month. 

Nakashima Exhibit 

George Nakashima showed a batch of furni- 

ture in a special exhibition at Knoll Associates 
that demonstrated as clearly as his earlier 

work his approach to furniture design: “(It) 

should be the direct result of the use of tools 

and techniques and by people who handle the 

tools. To my mind you can throw away the 

T square, triangles, and especially the air 

brush.” A walnut slab bench nine feet long 

preserved the natural irregularities of the wood 
along one long edge, which was stained whit- 

ish—not artificially, we must hasten to ex- 

plain—by sap running through. Natural forms 

were preserved in other pieces, too, as in a 

table attached to a webbed chaise and in a 

jagged English oak burl coffee table. 
The number we liked best was a small walnut, 

grass-seated chair that Nakashima worked on 

for 12 years. Its square seat, curved back, and 

spreading legs work together for a distinctive 

and inviting design, and we can not imagine 

it with more than the oil finish it possesses. 

Messrs. Wright and Ferriss 

Frank Lloyd Wright stood before an audience 

of enthusiastic students of architecture, deliv- 

ered his pronouncements on most contempo- 

rary architecture, and stated his own thesis yet 
once more. Dismissing Lever House and archi- 

tecture of its ilk as confining, fascistic boxes, 

he went on to tell how all his work has been 
devoted to opening the box and expressing “a 

democratic feeling for space and freedom in 

architecture. I found a key to liberation 

from the box in the Larkin Building when I 
took the staircases out of the corners and gave 

them a place of their own. . .. The reality of a 
building is no longer the walls and the roof, 

that’s not where you get the feeling of free- 
dom, but in the interior space. In Unity Tem- 

ple I did something about the box; the over- 

head has an emphasized, splendid sense of 
shelter, of protection, but also a sense of 

liberation. The principle of continuity over 

the posts of a post and beam structure gets 

liberation. The box is now gone, and in place 

of it you have a series of enclosing screens. 

“All our art today is concerned with effects, 

not principles or causes. What is spiritually 

important?—that’s what matters. You don’t 

get it by trying to get closer to the sky; you 

get it by way of your feet firm on the ground 

and your love of the stars. That is organic 
architecture. When you try to detach your- 

self from the earth, or from the realities of 
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At the Italian architecture exhibition; above, 

a housing project in Rome by Aldo Giurgola; 

at right, Pier Luigi Nervi’s market place; 

below, a church by Giuseppe Vaccaro. 

building, you don’t get it. And the reality of 

a building is what it contains, the interior 

space; reality is in continuity with the earth, 

such as the cantilever achieves, not in ad- 

hesion to the post and beam.” 

At the closing session, Hugh Ferriss, president 

of the New York chapter, spoke on “The Next 

Step in Design: A Synthesis of Technology 

and Vision.” Lamenting the “extremist” atti- 
tudes of some of the industrial builders of 
the 20th century, “so preoccupied with utili- 

tarian function that the sense of form had 
atrophied,” he saw a recent change in climate. 
“After all, architects have now been living in 

this new age long enough to take its novel re- 
quirements for granted and to use its novel 
tools as tools are intended to be used—as 

means to some creative end. The artist is at 
last catching up with the calculating scientist.” 

He is not yet caught up, however, and “there 
is today a certain urgency in the situation: out 

west in Nevada is Hoover Dam, a fine example 

of technology combined with vision, for con- 

informa tiss 

structive purposes; a few miles away is Los 

Alamos, a symbol of technology without 

vision.” 

Collision at the Crossroads 

The Museum of Modern Art's symposium 

“Crossroads in Architecture” was supposed to 
give architects the benefit of the experience of 
builders and realtors, the men responsible for 

the high percentage of building which is done 
without benefit of architect (and which 

prompted the Architectural Review to call 

this the ugliest country in the world). Three 
cognoscenti of the Real Things gave away 20- 

minutes of opinion: Kenneth Welch, con- 
sultant and economist; William Zeckendorf, 

president of Webb and Knapp, Inc.; and Al 

Levitt, one of the Levitt Brothers, builders 

famed for their factory-line production of 

towns of the same name. 
Measured by a blood pressure gauge, the eve- 

ning had an effect on builder-architect rela- 
tions, but that effect, even with moderator 

Douglas Haskell capably directing traffic, was 

to illuminate dead ends and detours rather 
than to unsnarl the mess at the intersection. 

On enlightenment’s side, Welch and Zecken- 
dorf put forth some practical, but few human 

or esthetic, reasons for progressive architec- 

tural thinking. The collision came at Mr. 

Levitt’s proposal (perhaps dramatically calcu- 

lated) that architects be scrapped and _ that 
builders—realistic missionaries of popular 

good—be given limited doses of architectural 

“inspiration.” The profession, clearly averse 

to liquidation, rose with questions about the 

source and nature of Levitt’s housing solu- 

tion; a handful of builders in the audience 

came out of sheep’s clothing to rally around 
Levitt’s logic: architects are not people but 

high priests of esthetics, using costly details 
to plot against the populace. Of the many 

architects concerned with buildings other than 

houses, none challenged the casual concern 
for schools and community buildings in 

Levitt’s vast populated potato fields. Dr. Wal- 

aii iO 

ter Gropius did, however, ask if architects 

might not learn about building, instead of the 
reverse. Levitt crooned that they lacked the 
inherent mastery of certain profound matters 

such as money. Replied Gropius: “I used to 

think only architects were arrogant; I see 

that builders are, too.” 

The Italian Show 

An exhibition of modern Italian architecture 

was set up at the Italian States Tourist Of- 

fice, organized by Professor Ceas of the Uni- 

versity of Naples. It was really too big to be 
covered here in detail, but we should call at- 

tention to some interesting things, such as 

the monumental concrete market place, shown 
above, by Pier Luigi Nervi, and the church 

by Giuseppe Vaccaro in which laminated 

wood arches contrast with rough brick walls 

in a way that tempts essayists, rather like 

Rockefeller Center being immediately across 

the street from St. Patrick’s. Franco Albini of 
Milan was the architect represented most 

often, and no wonder. His accomplishments 
ranged from the romantic inn shown else- 

where in this issue to office buildings in a 
confessedly industrial style more usual with 

him. 

Aldo Giurgola of Rome has designed many 

kinds of building in and around Rome, in- 

cluding the housing project shown here (in 

collaboration with Claudio Dall’Olio). Living 

quarters are clearly marked by window group- 

ings and balconies, and the structural concrete 

is allowed to show in relief against the plaster 

siding. The slight zigzag of the front affords 
a plastic quality unusual in public projects 

and provides a sort of private balcony for 

each apartment, beneath the projecting parts, 
besides the railed porches. 

Columbia Alumni 

The exhibition of work by alumni at the 

Columbia School of Architecture was another 

reminder that Columbia has no closed mind 

ig i cae RNIN See 
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about architectural style. One can learn the 

ways of Frank Lloyd Wright, and throw in 

an extra measure of flamboyance, as Alden 

Ball Dow (B. Arch., 1931) did in a house 

that revolves visually around a cluster of ver- 

tical, vari-height brick chimneys and has a 
huge figure-8 shaped pool in the living room. 

Contrariwise, another grad, William Selsor 

Brown (M. S. Arch., 1935), was in on Lever 

House. Some extremely traditional churches 

are in the group, and then, among some 

twenty other things, there. are Caribe Hilton 

by Toro (B. Arch., 1937),’Ferrer and Torre- 

grosa; the Paris Theater and Bonnier’s in 

New York by Warner (B. Arch., 1938) Leeds; 

and a plaster beach house with wood slats 
arranged on a balcony to let sunlight shine 

Models at I.1.T.: Mies. 

in handsome patterns on the pure white 
walls, by Aldo Giurgola (M. S. Arch., 1951). 

Exhibitions 

Mies and His Students 

Ludwig Mies van der Rohe demonstrated his 

conception of what a building is, and some 

of his students contributed, too, in an exhi- 

bition this summer at the Illinois Institute of 

Architecture Technology, where Mies is di- 

rector of architecture. Shown above is Mies’s 

model for a house in which not a single in- 

terior wall is irremediably fixed. There being 

no built-in partitions, the living quarters can 

be arranged in any way function or taste de- 

mands. Student projects emphasizing internal 

flexibility and glass skins over steel struc- 

tures included Edmond Zisook’s model for a 

recreational center in which evenly spaced 

mullions bring rhythm to the glass walls, and 

a coutry club raised on stilts by David Haid. 

Above: 

Right: 

Parisian delicacies. 

16 ballroom of the S.S.U.S. 

in tlorTrnre tt ee 

Also shown were the results of a project by 

the junior class in architecture, under the di- 
rection of assistant professor Alfred Caldwell, 
exploring the variations that can be made on 
a house of basic design—perfectly rectangular, 
flat-roofed, one story—by using four different 

building materials alone or in combination. 

First, and foremost, was a steel construction 

with glass walls, in which the window mul- 
lions are structure as well. Then, a brick and 

steel construction which found two internal 
roof supports necessary; a wood construction 

with a wood interior and roof; a brick and 

concrete construction with two exterior and 

one interior wall supporting the roof; a 

brick and steel construction in which the win- 

dows are expanded by substituting piers for 

AANA REAR 

yee 1-7" ann 
; NRE ston 

Zisook. 

walls; and a brick construction, which was the 

only one unable to manage a glass front. 

Decoration in Paris 

Two shows at the Musée des Arts Decoratifs 

and the Salon des Artistes Decorateurs in 

Paris this summer pulled all stops, as French 

designs are expected to do. The exhibition at 
the museum means to exalt “The Genius of 

Paris.” “To throw into relief her queenly 
faculties, to emphasize her multiple character, 
to underline her universality, we present her 

in the form of one vast house, all of whose 

parts embody the preoccupations and aspira- 
tions that make up her spirit.” 

Such a spirit, we must say (see cut, below 

left). Chairs and other furniture are conver- 

sation pieces, every one, with unlikely con- 

struction (such as a table slab with two large 
panes of glass as legs) 

ornament 

and/or incredible 
(such as appendages like cobra- 

heads on chair arms). Thirty-six rooms, all 

told, are done up, ranging from boudoirs to 

chapels, and sometimes the visitor is almost 

certain that the whole thing is a conscious 

satire, especially when he sees a large glass 
coffee table resting on sculptured seals, which 

in turn rest on a black bear rug. 
Numbering slightly more than 200, those un- 
fortunately represented include sculptors Lip- 
chitz, Calder, Arp, and Giacometti, painters 

Léger, Rouault, and Miro and fashion folk 

Jacques Fath and Schiaparelli besides the 

decorators. The exhibition, which was organ- 
ized by the magazine, Art et Industrie, con- 

tinues through September. 
The decorators and furniture designers who 

composed the show at the Salon des Artistes 

Decorateurs were enchanted with the possi- 

bilities of wicker, and the show was almost as 

silly as the other one. 

Ships 

An Impression Dulled 

While we recognize the handicaps imposed 

by such strictures as having to use only fire- 
proof or fire-treated materials, we do feel 
that the interior architects (Eggers and Hig- 
gins) and decorators (Smyth, Urquhart and 
Marckwald) did not do their parts on the 

S.S. United States nearly so sensitively as the 
engineers did theirs. Ballyhooed and cheered 

at every inhabited point it passed, the $70,- 
000,000 ship had plenty of up-to-date science 
to show, and it seems a pity that the interiors 

were such laggards. A sampling, the ballroom, 

is shown below. The railcar-wheel tables and 
aluminum-legged chairs are nailed down, of 
course, as is everything else on the ship. The 
sand-blasted glass murals by Charles Gilbert 
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attempt an undersea theme, achieved at the ex- 
pense of beauty, but the red carpeting and 

coral upholstery ignore their oceanic site 

completely. Not that a hotel that happens to 
be ocean-going shouldn’t look as much like 
a public boarding place as it does an ocean- 
goer; but a floating hotel seems to present a 

For Your Calendar 

Through August 8. Chicago Gift Show. LaSalle Hotel 

and Palmer House, Chicago. 

Through August 8. The Merchandise Mart Gift Show. 

Chicago. 

Through August 8. China, Glassware and Pottery 

Market. Merchandise Mart, Chicago. 

Through August 12. Chicago Tribune Better Rooms 

Competition Winners. Tribune Tower Gallery, 

Chicago. 

Through August 15. Home and Machine (AFA). 

Sanford Museum, Cherokee, Iowa. 

Through August 17. Textiles and 

Retablos (AFA). Currier Gallery of Art, Man- 

chester, New Hampshire. 

Southwestern 

Through August 29. Designs for Fountains. Cooper 

Union Museum, New York. 

Through August 31. Abstract Design in Printed Mod- 

ern Textiles. Scalamandré Museum of Textiles, 

New York. 

Through August 31. Scalamandré Exhibit Modern 

Design in Woven Textiles. Wustum Museum, 

Racine, Wisconsin. 

Through August 31. Chess—Ancient, Antique and 

Modern. Carlebach Gallery, New York. 

Through August 31. Student Work in Art and Archi- 

Architecture Building, 

Illinois, Urbana. 

Through September 1. Brooklyn in Progress—City 

tecture. University of 

Planning. The Brooklyn Museum, 

Through September 1. The Influence of Plant Forms 

on Design. New York Botanical Gardens. 

Through September 1. Masterpieces of Architectural 

Drawing. Metropolitan Museum of Art, New York. 

Through September 7. Walter Gropius, Architect and 

Teacher. San Francisco Museum of Art, 

Through September 14. Understanding African Negro 

Sculpture. Museum of Modern Art, New York. 

Through September 15. Crafts- 

America House, 

Young Americans, 

men’s Competitive Exhibition, 

New York. 

Through September 15. Eliel Saarinen Memorial Ex- 

hibition. Des Moines Art Center. 

Through September 15. California Crafts (AFA). 

Currier Gallery of Art, Manchester, New Hamp- 

shire. 

Through September 15. House in Mexico (AFA). Art 

Center, Richmond, California. 

Through September 15. Concepts of Man in Sculpture. 

Newark Museum, 

Through September 29. Paul Rene Gauguin, Color 

Woodblock Prints. National Serigraph Society, 

New York. 

Through September 30. The Naked Truth and Personal 

Vision. Addison Gallery of American Art, An- 

dover, Massachusetts, 

Through September 30. Genius of Paris, Room Dis- 

plays. Museum of Decorative Arts, Paris. 

Through September 30. Persian Pottery. Minneapolis 

Institute of Arts, 

Through October 19. Architectural Development of 

the Cloisters. The Cloisters, New York, 

Through 1952. Good Design. Merchandise Mart, 
Chicago, 

August 10-13. Chicago Stationery Show. Palmer 

House, 

August 10-13. Pittshurgh Gift Show. Hotel William 

13 

information 

designer an opportunity to create more than 

something like any old hotel in much more 
usual and mundane spots than the seven seas. 

There are 26 other public rooms, and it is 
said that the atmosphere of some really means 
“to relate the ship to its natural elements, the 

sea, the winds, the stars.” Mostly, though, it 

is done by ornament which loses much of its 
effectiveness when placed amidst the same 
landlubber choices and arrangements of fur- 
niture, colors, and general plan. 

Nevertheless, the S.S. United States beat all 

liner records with its 3 day, 10 hour, 40 min- 

ute Atlantic (Continued on page 114) 

Penn. 

August 12-15. Asheville Antiques Fair. Municipal 

Auditorium, Asheville, North Carolina. 

August 15-18. Denver Fall Furniture’ Market. 

Coliseum. 

August 17-20. Western Jewelry, Silverware, China and 

Glass Show. Hotel Biltmore, Los Angeles. 

August 17-21. Seattle Gift, Jewelry, Lamps and House- 

wares Show. Olympic Hotel. 

17-21. Kansas City Gift 

Auditorium. 

August 18-22. New York Gift Show. Hotels Statler 

and New Yorker. 

August 20-September 20. International Trade Fair. 

August Show. Municipal 

Izmir, Turkey. 

August 21-31. International Trade Fair. Innsbruck, 

Austria. 

August 22-September 1. Los Angeles Home Show. 

August 22-September 6. Canadian National Exhibition. 

Exhibition Park, Toronto. 

August 23-September 7. St. Erik’s International Trade 

Fair. Stockholm. 

August 24-27. Ohio State Gift Show. Deshler-Wallick, 

Columbus. 

August 27-October 13. New Ways to Build; Frederick 

Kiesler’s Endless House and Buckminster Fuller’s 

Geodesic Dome. Museum of Modern Art, New 

York. 

August 31-September 4. Dallas Gift Show. Baker 

Hotel. 

August 31-September 4. Detroit Gift Show. Cadillac 

Hotel. 

August 31-September 4. International Trade Fair. 

Frankfurt-am-Main, Germany. 

September 1-4. York Antiques Show. York, Pennsyl- 

vania. 

September 1-22. Home and the Machine (AFA). 

Western Washington Fair, Seattle. 

September 1-30. Scalamandré Exhibit Contemporary 

Woven Textiles. Wustum Museum, Racine, Wis- 

consin, 

September 1-30. Scalamandré Exhibit Chinese Tex- 

tiles of the Manchu Dynasty. Buffalo Society of 

Natural Sciences. 

September 1-30. Scalamandré Exhibit Silks of the 

French Baroque Period, Maryhill Museum, Mary- 

hill, Washington. 

2-11. International 

Utrecht, The Netherlands. 

September 5-October 31. Neo-Classic Textiles of the 

Louis XVI Era. Scalamandré Museum of Textiles, 

New York. 

September 6-21. 

bourg, France. 

September 6-23. International Trade Fair. Bari, Italy. 

September 7-10. Cleveland Gift Show. Hotel Statler. 

September 7-14, International Trade Fair. Vienna. 

September 7-16, International Trade Fair. Cologne. 

September 7-17. Leipzig Trade Fair. 

September 7-28. International Fair. Salonika, Greece. 

September 8-12, Boston Gift Show. Hotel Statler, 

September 8-13. Boston Fall Furniture Show. Me- 

chanics Building. 

September 12-28. Clay, Fine Arts Exhibit. Los An- 

geles County Fair, Pomona, 

13-28. 

September Industries Fair. 

International Trade Fair. Stras- 

September Swiss National Autumn Fair, 

Lausanne. 

September 13-28. 

Belgium, 

International Trade Fair. Liége, 

September 13-28. International Sample Fair. Zagreb, 

Yugoslavia. 

September 13-29. International Trade Fair. Marseille. 

September 14-17. Western Housewares Show. Biltmore 

Hotel, Los Angeles. 

September 14-17. Cincinnati Gift Show. Netherland 

Plaza Hotel. 

September 14-17. Denver Gift and Jewelry Show. 

Hotel Albany. 

September 14-21. National Home Week. 

14-October 5. Chicagoland Home and 

Home Furnishings Festival. City-wide, 

16-24. Food and Home 

Show. Auditorium, Minneapolis. 

September 

September International 

September 18-27. Home Fashion Time. Country-wide. 

September 18-28. National Home Furnishings Show. 

Grand Central Palace, New York. 

September 21-24. Philadelphia Cift Show. Hotel Ben- 

jamin Franklin. 

September 21-27. National Window Week. Country- 

wide. 

September 24-November 30. Good Design, 

Museum of Modern Art, New York. 

September 27-October 5, International Trade Fair. 

1952. 

Graz, Austria. 

September 27-October 12. Internctional Trade Fair. 

Lugano, Switzerland. 

29-October 2. 

Plaza Hotel, Boston. 

October 1-31. Scalamandré Exhibit Toiles of Today 

and Yesterday. Smithsonian Institute, Washing- 

September Antiques Show. Copley 

ton. 

October 1-31. Scalamandré Exhibit A Panoramic Re- 

view of Textiles. Trenton Junior College. 

October 1-31. Scalamandré Exhibit Silks of the 

Italian Renaissance. Ohio State Museum, Co- 

lumbus, 

October 1-31. Scalamandré Exhibit Two Hundred 

Years of Textile Designs. The Mint Museum, 

Charlotte, North Carolina. 

October 1-31. Scalamandré Exhibit Post-Revolution- 

ary Shrines of America. Norfolk Museum, 

Virginia, 

October 1-31. Neo-Classic Textiles of the Louis XVI 

Era. Scalamandré Museum of Textiles, New York. 

October 6-11. Glassware Jubilee. Country-wide. 

October 10. National Noise Abatement Symposium. 

Armour Research Foundation, Illinois Institute 

of Technology, Chicago. 

October 12-27. Fall Furniture Market. Jamestown, 

New York. 

November 3-28. International Textile Exhibit. Uni- 

versity of North Carolina, Greensboro, 

November 9-December 7. 17th Ceramic National. 

Syracuse Museum of Fine Arts. 

10-14, 37th National Hotel Exposition. 

Grand Central Palace, New York. 

January 5-16. Winter Market. 

Mart, Chicago. 

January 5-16. International Homefurnishings Market. 

Merchandise Mart, Chicago. 

January 5-16. Winter Market. Water and Exhibitors’ 

Buildings, Grand Rapids. 

November 
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with tradition...sets a brand-new standard of 

beauty, luxury, color, and serviceability. Zephyr is 

different from ordinary cotton carpet because it is 

woven-thru-to-the-back on real Wilton carpet looms 

and has a genuine carpet backing. And what a dif- 

ference that makes! Zephyr has a luxurious, resilient, 

-to-the-floor ing ting pile...a full-bodied cl 

heft. Its pure white cotton fibers take an unbelievably 

beautiful dye color, and it cleans or washes to per- 

-invi tread 

rq 

installed as easily as 

ing durab 

1S ion fection, even on locat 

all-wool broadloom ility, yet sells , has amaz 

at a surprisingly low price. 

Plain luxurious texture 

oven ty 

ARTLGDM 

Deep soft resilient pile 

12 crystal-clear decorator shades. COLORS: 

4 roll lots. ing in Also pure white for custom dye Here are the quick facts on Zephyr: 

SIZES: 27”, 9’, 12’ seamless widths. 

295 FIFTH AVENUE, NEW YORK 16, N. Y. INC. PET COMPANY, 
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Taking a leaf from nature, 

Eszter Haraszty renders it imaginatively in Tracy 

Cloth, newest design in the Knoll international 

collection of fabrics. Available in two versions — 

a sheer glass curtain of phantom grace in pure silk 

gauze... and an opaque print of cotton and rayon 

which doubles as a curtain and an upholstery fabric. 

Knoll Furniture 

Knoll Fabrics 

Knoll Planning Unit 

KNOLL ASSOCIATES, INC. * 575 MADISON AVENUE, NEW YORK 22, N. Y. 



WRITE FOR A BEAUTIFUL BROCHURE SHOWING THE COMPLETE LINE 

OF VIKING OAK, TRADITIONAL AND ROMWEBER ORIGINAL FURNITURE. 

ROMWEBER INDUSTRIES 
BATESVILLE, INDIANA 

HAROLD M. SCHWARTZ Master Made Furniture Since 1863 

designed by 

AMERICAN FURNITURE CO. ¢ BATESVILLE CABINET CO. © ROMWEBER CO. 

NEW YORK e CHICAGO e¢ CLEVELAND e¢ ST. LOUIS e¢ BATESVILLE 

INTERIORS 



WESTERFIELD COLLECTION 

- aibishi ita aCe 

_ important museums throughout the country. 

CEE i ele gaa 

Inspired by a treasure-trove of historic fabrics, old quilts and period 

costumes, personally acquired by Mrs. Westerfield, this group of docu- 

ments possesses both a rare beauty and unusual background. 

Mrs. Westerfield, an ardent collector of objects old and lovely, lives 

in a charming house in Camden, Maine, where she keeps this group of 

fabulous originals . . . items from which are constantly being sought by 

It is our privilege to enjoy the exclusive right to reproduce the 
* 7 : an® 

Peep pes * 
Hae documents from her collection. We sincerely hope that you will share 

our enthusiasm for the lovely things she has gathered together. 

I a i iceamiiaaneeiiaaiieas 

LIFE MAGAZINE, in the issue of June 23, illustrates Holburne and 

Marseillaise, in full color, as part of an article entitled, “The Vogue 

of the Rag Picker” . . . an exciting and timely story of document textiles 

and their fascinating appeal to the home owner of today. 

4 EAST 53rd STREET NEW YORK 22 

BOSTON ° PHILADELPHIA ° CHICAGO ¢ LOS ANGELES 

SAN FRANCISCO ° KANSAS CITY ° DALLAS 

PoE 
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Thurston interprets Georgian 

for contemporary interiors in 

a crystal-and-brass lamp that reflects 
simple elegance in every glowing 

-_ facet...and contributes a 
tole creation, classic in its restrained 

beauty. Two examples of a group of 

designer-originals from the collection of Lightolier lamps 

and fixtures for every taste and pocketbook. See 

‘them at Lightolier Galleries, 11 East 36th Street, New York; 
1267 Merchandise Mart, Chicago; 

12th at Folsom, San Francisco. 

at?» 

23 INTERIORS 
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yPHOLSTERED WITH 

THE RICH NEW NAME IN 

PLASTIC COATED FABRIC 

as advertised by 

JAMESTOWN FINISHING PRODUCTS INC. 

Jamestown, N. Y. 

tagged 
for 
quicker 
sales 
-.-. and lower 

RIT a Ne a NER OR eS a 

SEAR. ie PRRs te eer 

ai ob acl saa i ee as 

manufacturing costs! 

TAVALON RESPECTS YOUR COSTS ... it gives your 

furniture the beauty and rugged durability of 
leather at plastic prices! 

TAVALON HANDLES EASILY . . . ease of tailoring— 
that’s TAVALON. It’s consistently flexible. Cuts, 

i shapes and sews easily. Won’t “cup” or wrinkle. 
| Won’t rip or tear at corners or other stress points. 

@ write for samples to 
a TAVALON CHARMS CUSTOMERS . . . on retail floors. 

JAMESTOWN FINISHING . > . ee, 
It’s lovely to look at, won’t stain, chip, crack 

PRODUCTS, INC. . : : 
or peel. Has spunky resistance to rain, moisture, 
insects. And, it’s washable with soap and water. 

Jamestown, New York 

@ duck into the Drake 
during the Summer Market. We'll TAVALON is available in more than twenty different 
have an exciting display of colors and textures. We’ll custom-make it to your 
TAVALON to show you between ecifications 
June 22 and June 27 at - . ° 
Chicago’s Hotel Drake. 

Pra aa 

ee 
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Tomorrow’s furniture on Oak—the lifetime flooring 

As modern as tomorrow is the handsome graining in 

oak flooring. Architects and decorators are taking 

advantage of the adaptability of oak flooring to all 

styles of furnishing when they specify and request 

the lifetime flooring. National Oak Flooring Mfrs. 

Assn., Memphis 3, Tenn. 



ANNOUNCING 

WALL TRENDS NEW 

Vt Cdthon 
HAND PRINTED WALLPAPERS 

*‘Aquarium”’ 

Wall Trends captures authentic Continental designs 
and colors in its new 7th Edition — a distinguished 
collection of Hand Printed Wallpapers by outstand- 
ing designers of Denmark, France, Germany, Italy, 
Greece — indeed, the whole of Europe. 

In the 7th Edition, you find the very spontaniety, the 
height of originality you seek for home, commercial, 
and institutional decoration: quaint country scenes, 
delicate florals, bold abstracts, textures you want 
to touch — all meticulously Hand Printed in the 
famed Wall Trends manner. 

Superb in color as well as design, the 7th Edition 
introduces a unique array of coloring ranging from 
muted earthtones and subtle transparencies with 
that watercolor look...to hues of exciting vividness! 

‘ 4 “ < e ‘Autumn in Paris’’ 
Blend it with your own imagination and the 
7th Edition will be your crowning achievement! 
Do see it soon. 

Showroom: 

509 Madison Avenue, New York 22, N. Y. 

also manufacturers of Stylon Hand Printed Wall Canvas and Im- 

porters ef Linkrusta Per t Tri-Di ional Wall Coverings. 

WRITE ON YOUR 
PROFESSIONAL 
LETTERHEAD FOR 
7TH EDITION 

LITERATURE 

AND SAMPLES. 

AUGUST 1952 



Once ina Lifetime docs one 

encounter such incomparable artistry of 

design and superlative craftsmanship 

in a single piece of furniture! A magnificent 

Antique Old Kidney Shaped Satinwood Writing 

Table crossbanded with kingwood. 

WOOD and HOGAN 
America’s Largest Wholesale Selection of Distinguished English Furniture 

385 MADISON AVENUE e NEW YORK 17, N. Y. 

MERCHANDISE MART, CHICAGO 

Sole American distributors for Arthur Brett & Sons, Limited 

INTERIORS 



: . Ld Des pfishwoy | . anew 4-panel scenic 

7 : 

F 3 smart contemporary colors. Send 35c for miniature. 

depicting the sunlit sweep of the desert ... in 

4000 CHEVY CHASE DRIVE, LOS ANGELES 39, CALIF. 

2908 EUCLID AVENUE, CLEVELAND, OHIO 

Decorators’ Showroom: 

104 South Robertson, Los Angeles 48, Calif. 

DISTRIBUTED BY: 

DWOSKIN, INC., Atlanta, Ga. RENVERNE CORP., New York City { 

ROY JACOBS CO., Houston, Tex. THE WARNER CO., Chicago, Ill. " 



THE NEW Automatic 
FINGER TIP CONTROL UNIT 
FOR OPENING AND CLOSING 
TRAVERSE DRAPERIES... 

Unit size 412”x4"x612” 

re DRAW-MATIC 
Draw-Matic is the solution to the operation of draperies for larger 
openings. . . . Draw-Matic operates smoothly and efficiently 
without effort... . A flick of the switch, in a completely concealed 
unit, opens and closes draperies at pre-set positions. Can be 
operated by remote control. 

Draw-Matic requires no special installation or hardware, al- 
though the use of the KIRSCH heavy duty rod, ball bearing 
sleeve pullies, nylon masters and slides, is recommended. 

Draw-matic units are precision made and unconditionally guar- 
anteed for long dependable service. Suggested retail price 
$79.95. 

LIMITED NUMBER OF DISTRIBUTOR 

FRANCHISES STILL OPEN. PLEASE 

WRITE FOR PROFITABLE PLAN! 

Draw-Matic on display at 

KIRSCH COMPANY SHOWROOMS 
Chicago, St. Louis, Dallas, Atlanta 

ry 
On display and sale at 

LAVERNE ORIGINALS 
New York City 

e 
MICHAEL J. KONNOR 

Cleveland 

Aveitatite at 

W & J] SLOANE 
New York 

e 

MARSHALL FIELD 
AND COMPANY 
JOHN A. COLBY 

Chicago 
& 

The J. L. HUDSON CO. 
Detroit 

e@ 

T. EATON CO. 
Canada 

and at numerous other leading decorators 
throughout the country. 

DRAW-MATIC ENGINEERING COMPANY 
4607 WOODWARD AVENUE, DETROIT 1, MICHIGAN 

EASTERN DISTRIBUTORS . . . DRAW-MATIC SALES COMPANY, 4475 CASS AVE., DETROIT 1, MICHIGAN 

INTERIORS 
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Luxurious Elastic Tolavon, with its s-t-r-e-t-c-h- 
a-b-l-e fabric backing, sets a new quality level for 

furniture upholstery ...a contour-hugging elasticity 

that assures a neater, richer appearance... New, 

radiant ‘‘Leathertone’’ colors that will delight 
the designer and decorator....and its un- 

usual phiability and ease-of-tailoring will 
surprise and please the craftsman. 

Let us send vou samples of this exceptional 
upholstery material... write today! 

» = £, 3 =t. * es Pt a Ft > ~ 

By the makers 

of famed Tolex! 



ethle ew 

works wonders with wood 

Provincial Dining 

and Bedroom Groupings. 

Contemporary French Regency 

and Modern Bedroom, 

BETHLEHEM FURNITURE MANUFACTURING CORP. 
Theodore Goodman, Pres. 

Showrooms: 2 PARK AVE,NEW YORK; 438 EAST 91st ST,NEW YORK; Factory: ALLENTOWN, PA. 

36 INTERIORS 



MORTON SUNDOUR CO., INC. 

the HOUSE of SUNDOUR. DRAPERY and UPHOLSTERY FABRICS. 40 East 53rd St., New York 22. 

Also at Chicago, Boston and Los Angeles, and at Morton Sundour Canada, Ltd., Toronto 



din, 

No longer is it a question of “modern or 

traditional.” More often, the customer will 

ask, “Which modern?” Sieberts and Huff- 

man kept this in mind while designing the 

“Stylecaster"” group for Gillcraft Furniture 

Co. of Los Angeles. Here is modern styling 

at its finest. . . but with the further advan- 

tage of flexibility. The purchaser can add 

units, rearrange them at will. 

But that’s not all. The designers built in 

more day-to-day usefulness, more life 

expectancy, by incorporating Masonite 

Presdwood®. This versatile, all-wood hard- 

board gives more scope, more freedom to 

the “man on the board.” Result is that more 

than 300 leading furniture manufacturers 

now use one or more of the 39 types and 

thicknesses of Masonite Presdwood. 

Typical of the vigorous, imaginative work now coming from the West Coast are the designs of William 

Sieberts (at left), and Robert Huffman. Sieberts gathered practical experience among several Portland, 

Oregon, furniture stores, including one of his own. Huffman, trained in art schools, has been an art 

director and scenery designer. His paintings have been exhibited in Portland and Boston. 

® MASON ITE CORPORATION 
Dept. IN-8, Box 777, Chicago 90, IH. 

“Masonite’’ signifies that Masonite Corporation is the source of the product 

INTERIORS 
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Gulistan Symphonette—Exclusive, new, textured weave in luxurious all wool pile. 

Among those who buy with an eye to 

quality and fashion, 

you Il find the trend to 

ULISTA ” 

the most keautiful fashions underfoot 

WOVEN ON POWER LOOMS IN THE U.S. A.*@ A. & M. KARAGHEUSIAN, INC. ¢ 295 FIFTH AVENUE, NEW YORK 16,N. Y. 

INTERIORS 



contemporary wrought iron 

designs by 
george nelson 
ossia j. arkus 

—— 8 hae: 
347 Thirty Eighth St., Brooklyn 32, N. Y. catalog on request 



/, Masland Duran 
all-plastic surface and beautiful colors with 

FABRIC-BACK 

Moslond Duran 
upholstery grade 

*Trade Mark Reg. U.S. Pat. Of. 

Masland is ready to meet every preference. Now you can specify 

Masland Duran plastic upholstery with fabric-back or without 

it. Both are nationally advertised Masland Duran. Both are the 

same in superb color-fashion, comfort and practicality. This 

new fabric-backed grade can also be applied to walls with or- 

dinary wall paper paste and moulding trim. Write for samples. Hi 
MASLAND MAK 

THIS TAG 15 €5 DURAN 
YOUR PROTECTION 

THE MASLAND DURALEATHER COMPANY «* Dept. 48, Philadelphia 34, Pa. 

INTERIORS 
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Mosaic Granitex floor, 
Smith College Museum, 
in Special Pattern No. S-33. 
Karl S. Putman 
and H. R. Hitchcock, 
Architects. 
J. F. Doran, 

Tile Contractor. 

RGN ORES 

Photo by Lionel Freedman. 

tora new degree of beauty and. satisfaction, 
eee Specify walls and floors of Mosaic Tile! 

Indoors or out .. . for walls or floors .. . modern or 

traditional architecture . . . no material gives such 

beauty, satisfaction, ease of maintenance or freedom 

from repair as Mosaic Tile! 

Whether building or remodeling, give Mosaic Tile 

thoughtful consideration. For quick facts; consult 
THE MOSAIC TILE COMPANY 

(Member—Tile Council of America) 
i your nearest Mosaic office. For descriptive literature 

and design assistance, write Department 10-26, The 

Mosaic Tile Company, Zanesville, Ohio. al ‘e) S A @ 

q 
i Offices, Showrooms and Warehouses across the nation 
‘ For Free Esti j 4 on CaBERTZ) Tile Over 4000 Tile Contractors to serve you 

4 phan Branch Offices: Atlanta * Boston * Buffalo * Chicago * Denver « Detroit 
e| =E of Your Tile * Little Rock * Los Angeles * Miami * Milwaukee * New Orleans 
a . A entree New York * Philadelphia + Pittsburgh * Portland * St. Louis ¢ 
FS \ M/ (Ceramic) Salt Lake City * San Francisco * Seattle * Washington, D. C. 

AUGUST 1952 



Lamps for 

Sophisticated 

Interiors 
From a 

Europe 
#1759 — SUN GOD LAMP P 

A modern Sun God . . . focus for design in unusual spatial effect. from s¢ 

Supported by a wrought iron frame, and finished in black matt source: 

with gold leaf. Shade of white Portland fabric or white Polyplastic. fabrics 

Mounted on natural oak base. 32” high. 
Typical 

#1761 — ESPALIER TREE LAMP 
Trellised limbs of a gracefully stylized tree . . . hand-crafted in 

matt black wrought iron and gold leaf. White shade in Polyplastic 

or Portland fabric. Mounted on natural oak base. 32” high. 

A note on your letterhead will 

bring our complete CATALOG of 

decorative accessories and professional 

discounts 

“Sand 

materi 

Lurex, 

"Kings 

rayon 

blue 0 

ART MANUFACTURING CO., INC. 

1147 West Ohio Street ¢ Chicago 

SHOWROOMS: 
Grand Rapids Furniture Makers Guild 
Exhibitors Building 
Grand Rapids, Michigan 

Interiors for Living 
1147 Merchandise Mart 
Chicago, Illinois 

Knapp and Tubbs 
Merchandise Mart 
Chicago, Illinois 

Silvestri Art Mfg. Co. 
Exhibitors Building 
Grand Rapids, Michigan 

Urban Furniture Company 
323 East 44th Street 
New York, New York 

17 E 

Boston 

Los An 

INTERIORS 



From a number of 

European countries, as well as 

from selected domestic 

sources, come the unique contemporary 

fabrics in our exclusive collection. 

Typical are the two new ones illustrated. 

“Sandringham’”’ (top), distinguished hand-loomed English upholstery 

material with subtle block pattern. Of cotton, spun rayon and 

Lurex, in beige only; 48" wide. 

“Kingston’' (bottom), unusual domestic hand print on spun 

rayon and cotton antique satin. Vat colors on beige, gold, gray, 

blue or green grounds; 50” wide. 

ambro |fous 
17 E. 54th STREET, NEW YORK 22, N.Y. 
Boston * Chicago « Dallas « Grand Rapids 

Los Angeles « San Francisco 



ONLY THE CHENILLE PROCESS 

can give you at no extra charge 
Carpets of uniform quality. 

With wools dyed to any color you desire 

Then woven seamless to the exact, required sizes .. . 

Any width to 24-ft. by any length . . . with delivery only 

10-12 weeks . . . so short a time to obtain carpets that will 

last so long, and that will look so good as long as they last. 

In Templeton’s Scottish Chenilles 
Only 100% carpet wools are used . . . East Indian 

and Scottish . . . the costliest and the best. 

113 years’ experience since Mr. Templeton originated 

Chenilles, enable TEMPLETON to produce these quality carpets 

at prices lower than those you pay for the better plain wiltons. 

Thick and dense . . . closely-woven and with heavy, wool backs, 

TEMPLETON’S SCOTTISH CHENILLES give you honest value and 

refined, luxurious and long-wearing backgrounds for any decor. 

And for immediate shipment from New York 

ADMIRATION CHENILLE BROADLOOM: 12 colors in the 12, 15 and 18-ft. widths. 

PREMIER HARDTWIST WILTON: 9 colors—all in the 12, 15 and 18-ft. widths. The 

closest-woven, highest piled twist made—in true 
beige, grey, soft blue, aqua, willow green, hunter 

green, gold, tanbark and cocoa. 

It will be well worth your while to write us for swatches 

and price and stock lists .. . to see why the original is 

still the best, regardless of claims made for so-called 

“chenille types” and carpets made of “chenille” yarns. 

All Chenilles are not Templeton’s. For your own protection look for the 

tan-specked, brown wool back. It’s TEMPLETON’S, the decorator’s Chenille. 

JAMES TEMPLETON & CO., LTD., GLASGOW, SCOTLAND 
The oldest name in Chenille—famous for 113 years. 

ROBBINS BROTHERS, INC., 281 FIFTH AVENUE, NEW YORK 16 
Sole U. S. Agents 

Branch Showroom: #1822A Merchandise Mart, Chicago 54, Ill. 
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Style, design, color ... you can de- 

pend on the matchless beauty of Birge 

wallpapers to glorify any room. 

More than 800 new Birge patterns and 

color combinations...a splendidly balanced 

line... will be available this fall. New hand- 

printed Scenics by Birge offer smart pic- 

turesque settings in a choice of 50 dramatic 

designs and colorways. 

In your quest for delightfully-different charm 

and elegance, visit your Birge dealer. A rich 

source of client satisfaction awaits you in 

the incomparable new wallpapers by Birge. 

QUALITY WALLPAPER SI 

THE BIRGE COMPANY, INC., BUFFAL 
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as LOVDiseratt prywoop 
— hardwood plywood will stand the closest 

of inspection. Free of blemishes and stains — clear as a 
school girl’s complexion — it is the ideal plywood for 

your Number 1 paneling jobs. 
The same quality that makes Roddiscraft doors the first choice 

of architects is built into Roddiscraft hardwood plywood. 
You can specify it with confidence. Your nearest 

Roddiscraft warehouse can show you samples of 

the many different species of woods available. 

NATIONWIDE dAndDigrraft WAREHOUSE SERVICE 

Cambridge 39, Mass. @ Charlotte 6, N. C. © Chicago 32, Ill. 

Cincinnati 2, Ohio © Dallas 10, Texas ®@ Detroit 14, Mich. 

Houston 10, Texas @ Kansas City 3, Kan. © Los Angeles 58, 

Calif. @Louisville 10, Ky. © Marshfield, Wis. © Miami 38, Fla. 

Milwaukee 8, Wis. © New Hyde Park, L. I., N. Y. © New York 

55, N. Y. © Port Newark 5, N. J. © Philadelphia 34, Pa. © St. Marshfield; Wisconsin 
Lovis 16, Mo. @ San Antonio 6, Texas ® San Francisco 24, Cal. f i 
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wallpapers 

by 

STRAHAN 

to compliment a successful decor gees hd ¢ 
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Empire Star, No. 8274-2 

Empire Star, No. 8274 

From an old house in Westford, Massachusetts, comes 

this “Napoleon” paper for which Strahan has created 

companion papers to flatter the handsome reproduction. 

A number of the colorings prove again the 

Strahan skill in the traditional style, and 

others show the Strahan flair for a STR AH AN 

decidedly modern color interpretation. Thomas Company 

Makers of FINE WALLPAPERS since 1886 
CHELSEA, MASSACHUSETTS 

Showrooms at 417 Fifth Ave., New York 16 ¢ Merchandise Mart, Room 1322, Chicago 54 



Nature's Mystic Beauty 

Nn GOODALL’S 

— New “WNHICKET” 

Evoking the mystic woodland, Goodall’s new 

Wa hand-print, “Thicket”, magically breathes depth into 

low-ceilinged modern rooms...softens the beauty 

of public rooms. Earthy browns, golds, greens, or 

_,/-blues entwine in light and shadow...dream-like 

: as mist against the subtly shimmering, Blended-to- 

Perform, elegance of Goodall’s Angora Satin. 

A Se, 
THE FINEST NAME IN FagRICS 7? 

a6bGttte? | 
Re ae . Fa ' 

©1952, Goodall Fabrics, Inc. (Subsidiary, Goodall-Sanford, Inc., Sole Makers of World-Famous PALM BEACH* Cloth) *Registered Trade Mark 

GOODALL FABRICS, INC. NEw yoRK + BOSTON ¢ CHICAGO © DETROIT * SANFRANCISCO ¢ LOS ANGELES 
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By 
BS 

Light, gay colors become practical in a lot of “impractical” places 

when you use Resproid plastic upholstery. 

Surface dirt, spilled food and drinks, can be cleaned off 

wr Resproid in seconds with just soap and water. Normal wear 

D . usually won't even show for years. 

yuUw’U Resproid .is the quality plastic — beautifully styled in a wide 

range of decorators’ colors — specially made to resist cracking, 

fading, scuffing and abrasion. Recommend Resproid to your 

clients .. . for homes, offices, restaurants and other interiors you 

design. Send for samples of “Dapple” and other distinctive 

patterns in Resproid upholstery now. Respro Inc., Cranston 10, R. I. 

a eytotd 

plastic upholstery 
avet 08 2 tirung a 

© Guaranteed by > 
Good Housekeeping 

245 aoyraste HS 
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--.- and let your imagination soar! This mod- 

ern cushioning material lets you reproduce 

faithfully all the grace and beauty you visu- 

alize so clearly. 

Restfoam is extremely adaptable. Place it 

anywhere—on arms, backs, seats. Use it with 

complete confidence, knowing it will retain 

its smooth, resilient, inviting contour... 

with never a lump or bump . . . whether in a 

single layer or in deep, molded: cushions. 

A wonderful feeling of luxury and comfort 

From the American Oak Group of the Jamestown Lounge Co., 
Jamestown, New York. Comfort-cushioning by Hewitt Restfoam. 

comes instantly to everyone who relaxes in a 

chair or sofa upholstered with Restfoam ... 

an irresistible invitation to buy. No wonder 

this soft, genuine latex foam is specified by so 

many leading designers! 

And you know, Restfoam is made in many 

standard sizes and shapes or, if you prefer, 

molded in deep, soft cushions for your special 

designs. No other cushioning material is so 

versatile. No other cushioning material adds 

so much sales appeal. 

IN YOUR DESIGNS... 

&. 

Whenever you st.. hecho you IL & 

RES | FOAM 
COMFORT-CUSHIONED BY RESTFOAM DIVISION - HEWITT-ROBINS INCORPORATED 

Hewitt-Robins is participating in the management and financing ot Kentucky Synthetic Rubber Corporation 

For complete information about Restfoam and its uses, write to the Hewitt Comfort Institute, Hewitt Restfoam Division, 240 Kensington Avenue, Buffalo 5, N. Y. 

370 Lexington Avenue, New York 17, N. Y- e Southern Furniture Exposition Bldg., High Point, N.C. 1230 American Furniture Mart, Chicago 11, Ill. 
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Excitingly Modern 

Material 

for Modern Designers 

novoply 
Let your imagination soar — with 
NOVOPLY. It meets the challenge of your 
boldest thinking. Yet submits to budgets, 
unobstrusively. 

for walls and sliding doors 
These new, revolutionary all-wood panels 
are light. Strong. Easily fabricated. High in 
insulating and sound-absorbing properties. 
Above all they afford new concepts of 
dimensional and plane stability. NOVOPLY 
stays flat — virtually warp-proof — ideal 
for sliding doors and partitions. 

for furniture 
Here’s a material with which to inspire 
new concepts of furniture design. Some 
designers are using it as core stock covered 
by wood veneers. Others feature 
NOVOPLY’s natural “mother-of-pearl” 
pattern. 

for architectural trivia 
More and more NOVOPLY is going into 
built-ins, into screens and partitions, into 

window louvres as shown in the picture 
of the room to the left; into countless 

places that call for flatness plus beauty. 

novoply inevitably identifies itself with 
interiors to come. 

4 GIVE YOUR VISIONS REALITY 

3 Get the actual feel of NOVOPLY. Turn it 
q in your hands, so light plays on the 
q shimmering facets of its surface — subdued 

facets of embedded wood. Mail us your 
name and address so we can send you a 
NOVOPLY sample and designers’ booklet. 

*Trade Mark Registered. Patented: other patents pending. 

UNITED STATES PLYWOOD CORPORATION 

55 West 44th Street, New York 36, N. Y. di 

Made by 

UNITED STATES PLYWOOD Please send me a sample of Novoply 

n CORPORATION DUNG cads odeccduddcadecsadseesteswegacamedaaaaaed 

Largest Plywood Organization in the World 
eee ee eee ee ee ee ee | 
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another HOMASOTE FIRST 
—designed to reduce the cost of building 

another HOMASOTE FIRST 
—designed to reduce the cost of building 

Beauty of design 

cannot be an end in itself. 

A home must also have year ’round 

living comfort; that comfort must 

be built into the specifications. 

Freedom from noise, freedom from drafts, freedom from mildew, 

complete protection from heat or cold—these are the features that 
make a home a joy to live in. For interior finish, use Homasote Big 

Sheets—up to 8’ x 14’. One piece covers the average wall or ceiling. 

No unnecessary joints; no cracks to repair; no falling plaster. 

Use Homasote for exterior sheathing of walls, roofs and under the 

floors. You provide an envelope of protection—with top insulating 
value and maximum structural strength in one material. 

Homasote is the oldest and strongest insulating-building board on the 
market. It is permanently weatherproof, permanently crackproof — 

proved by many years of service in all extremes from the Tropics 
to the Antarctic. 

As indications of Homasote’s strength...No corner bracing is required 

when Homasote is used. Racking tests prove Homasote sheathing 1/3 

stronger than diagonal wood sheathing and eligible for FHA insured 

mortgages. 

Let us send you fully illustrated and detailed literature. 

HOMASOTE 
COMPANY 
TRENTON 3, N. J. 

eee eee meee eee ee eee eee ennn, 

HOMASOTE COMPANY, Dept. 33B 
Trenton 3, N. J. 

‘ 

\ 
r 

H 
Send details on HOMASOTE. : 

H 
‘ Makar of the oldest BUMINI so sis ss sscecessessavencesskcxebnciuéscisemsvosearereeasss 

and strongest 
inbeleting- PNUD RES a5. ciecs cares posantcsccsasceacsstubontonscavsceéusenss 

building board c ss 
on themarket. WOM acsxsivsiiecs sessavcnertinvocsaaspncoree PIAEO.....0005555. 
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NOVA 
stabilized 

oller 
Doors 

and 

loset 
Fronts 

Highest in quality...simple and inexpensive to install...here is 
the roller door as you knew it would one day be perfected. 

TT 

Nova Roller Doors are described as “stabilized”, because—through 

four years of intensive research and testing—the tendency to warp and 
twist has been reduced to the point where these doors have year ‘round, 
all-climate serviceability. Exclusive new construction features have 
relieved the stresses and strains, minimized the danger of buckling. 

These are hollow core, flush doors—1-1/16” thick—regularly sold in 

the finest plywood and lumber—from birch and gum to imported 
mahogany. 

The closet doors are available in 9 standard opening sizes and 5 
standard heights. The passageway door comes assembled in its wall 
pocket, ready for installation—in five standard opening sizes. Each 
PTT type comes complete in one carton and can be 

2 | 

installed by one man in less than 30 minutes. 

Nova Closet Fronts replace the old-style front of 
an existing closet-—or make a new closet out of 
any suitable recess. The Nova Front is simply set 
into the rough opening, aligned, nailed into posi- 
tion. The Nova Roller Doors are instantly in- 
stalled. Two types, each in four widths, are 
available. 

Let us send you fully illustrated 
and detailed literature. 

NOVA SALES CO., Dept. 27B 
Trenton 3, N. J. 

Send details on NOVA DOORS and 
CLOSET FRONTS 

Address... 

City 

r 
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ALL WOOL RUGS HAND LOOMED 

veiled native women of 

IN RABAT, FRENCH MOROCCO OC: 

| Rabat, Each is a custom 
masterpiece of rare charm, and there are 

hundreds of unusual patterns to choose from, any 
of which will lend a striking new 

decorating note to 
contemporary settings. 

Shaggy, long hair and smooth textures, 
modestly priced, available in 

any size, any color. 

F. SCHUMACHER & CO. 
60 West 40th St., New York 18, N. Y. 

Uptown Showrooms: 535 Madison Ave. 

These rugs are 
artfully woven on 

primitive hand looms by 

ne 
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our cover 

Henry Haberman not only sees, 

but also enables us to see, in a 

lady-like lawnful of furniture, one 

of those menacing armies of arach- 

nid Phalangida (daddy long-legs 

to you) which are wont to appear 

in such places—all in all an affec- 

tionate souvenir of an August 

day’s hot sun and lazy pleasures. 

A few remarks 

A magazine devoted to a particular subject must always throw its harpoon at the 
heart of that particular subject. 

In the case of Jnteriors Magazine, a harpoon must always go to that floundering whale, 

interior decoration. But it has many pilot fish. 

A magazine devoted to interior decoration must be basically a visual magazine, and 
that, Interiors has understood since November 1940, when it was established. But 

the ladies and gentlemen to which we cater are also literate. They are able to read as 
well as to see. If this lumpy bulk of shiny paper has any value beyond that of those 

most painstakingly wrought pamphlets that advertising agencies are always pro- 
ducing, the value lies in the fact that there will be some words in it that someone 

wants to remember, that there will be some reason for people to take the whole 
package home. The people we reach out to are sensitive and cognizant. They have 
found themselves in the professions of interior design, but they are quite aware of 
all the other arts and all the other professions. 

And so I suggest that we erect a barbary hedge about such clichés as “each and every- 

one,” “out of this world,” “trend,” and “contact” (in references to the telephone and 

telegraph). 

Personally, I am given to puns and coffee. It is a bad habit. Never allow more than 

one to a paragraph, but for heaven’s sakes, never forbid one to a page. Yours 
faithfully—F. de N. S. 

57 



From outside, the steel skeleton wears a 

sheath of horizontally striped glass—alter- 

nately transparent blue-green and a 

darker, impenetrable shade—which always 

gleams, thanks to a railcar-operated gon- 

dola and the company’s good soap. From 

inside, the clear glass seems colorless, and 

one feels exhilaratingly out of doors and 

high, but the sills come up to a reassuring 

level; never in danger of falling off. 

alexandre georges 

jerry cooke 
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Park Avenue view pierces 2nd floor, which 

rims the site and the central patio, and also 

serves as a base for roof terrace, as a foil for 

the 24-story checkered mirror of the tower. 

New York’s blue glass tower: 

an insider’s view 

The importance of Lever House is out of 

all proportion to its intrinsic architec- 

tural worth—not that that worth is little. 

In the three short months since its open- 
ing, blazoned Sunday supplements, full- 

page newspaper advertisements, and en- 
thusiastic popular magazines have made 

it better known to the public than Mies’ 

Tugendhat house, Eames’ steel-framed 

oceanside bungalow, LeCorbusier’s Mar- 

seilles apartment house, and Wright’s 
At street level, the steel Johnson wax factory combined—to name 
skeleton is walled only at ‘i 
lie abe alle canis abel a few landmarks in modern shelter de- 

under tower to make a lobby sign. Lever’s public relations force has 

(below) whose huge plant seen to it that this admirable work of 
bo. ti int : ° P 
sche ane Ai oe Skidmore, Owings & Merrill has become 

patio. Frosty mirrors on col- = 
hk el le ae ae synonymous not with the dubious con- . 
terrazzo, set off glass display cept of avant-garde Architecture, but 

CREER VEN ROE 'S Sane with the universally respected one of Ef- 
tuously carpeted waiting 
ert: (eatin at jain, ficiency, plus other equally redoubtable 
will be found on page 154.) achievements (Continued on Page 65) 
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Harriet Hubbard Ayer cosmetic showroom 

(above) is pointedly secluded from rest of 

19th floor, its windows veiled in silk gauze. 

Glass display shelves bridge suspended traver- 

tine slabs, rough-cut crystal drops dangle 

from brass rods spangled with tiny electric 

bulbs. French furniture is pink and gray. 

all photographs by alexandre geurges except where otherwise indicated 

The cafeteria feeds 300 at a time, can 

refuel all 1200 Lever employees in 2 hours. 

Only glass doors separate them from the 

terrace atop the roof of the low second- 

floor wing. Light wood and metal see- 

through partitions, clay-red and white 

asphalt tile, natural and clay-red blinds 

maintain visual cheer in all weather. 

Below the cafeteria is an employee lounge 

(not shown) with a Florida flavor— 

long, curved plant boxes backing curved 

sofas, chairs in green and yellow plastic. 

For flexibility, auditorium 

seats are not fixed to floor, 

but beige stripes in brown 

asphalt tile make it easy to 

line chairs up in rows. Light 

bands above and below the 

cork-tile side panels add il- 

lusionary space beyond walls. 
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Tower floors are the ultimate in flexi- 

bility: no part of the interior is far from 

a window; ample, uniform light is shed by 

ubiquitous pattern of flush fixtures; out- 

lets for the grid-work of electrical wiring 

spaced at 6” intervals in floor facilitate 

placement of desks and telephones. Loewy 

avoided completely boxed spaces wher- 

ever possible, preferring to achieve pri- 

vacy with simple screens and eavesdrop- 

discouraging acoustic tile ceilings. Neces- 

sary executive offices are usually on south 

wall, the chief’s sanctum on the south- 

east corner, where the view is broad, the 

interference least with interior slight light. 

Executives had a say in the decor of their 

own offices, being given a choice of fab- 

rics, paintings, color schemes, and furni- 

ture from a carefully correlated collection. 

Loewy-designed desk below is typical. 

Isometric drawing and photograph at 

right show how vistas are kept open and 

traffic expedited on the most crowded 

and departmentalized floor—the tenth. 

ezra_ stoller 



Gon Pg. 4 

don morgan 

No window in sight. This is our first clue that the 

Executive (21st) floor transcends mere function. Loewy 

was instructed to create something impressive. Random- 

striped mocha-chocolate carpet, and great, free-form 

coves increase apparent width of the reception area. 

Carpet runs past glass partitions and mahogany doors. 

White marble, taffy-veined, lines ele- 

vator corridor as well as other wall 

sections. Inlaid strips of bitter and 

milk chocolate alternate in mahogany 

paneling. Handles of carved mahogany 

on brass, open the translucent glass 

doors to the executive dining room. 



While executive floor secretaries don’t get 

to look out of windows as often as their 

plebeian sisters downstairs, they are com- 

pensated with gold-trimmed mahogany 

desks. Robsjohn-Gibbings and J. G. chairs, 

sumptuously upholstered, are insouciantly 

disposed here and there. Implications of 

the company’s scope are given concrete 

expression in the large globe standing in 

front of the marble-lined, curved partition 

in the rear (of photograph opposite page) 

at the east end of the room. Glass parti- 

tions, backed by translucent, textured fab- 

rics, admit daylight from the outside offices. don morgan 

Executives wanted air conditioning and 

wood-burning fireplaces too. The presi- 

dent’s above, is marble-lined, set into an 

intricately paneled mahogany wall. The 

smaller one in the library below fits under 

panels of antiqued brown leather. A sil- 

ver chandelier hangs at the window cor- 

ner, shielded from contact with the out- 

side world by a cream silk drapery. 

ele- 

wall 

and 

jany Plan of the executive floor shows easy traffic between board room (with oval table) and 

jany ; president’s office (where “desk” is small round table) past curved marble wall. Though 

ylass some partitions, being glass, admit light across the floor, others are thickened for built-in 

0m. fireplaces, built-in storage cabinets. One office shares two-way files with reception area. 

63 



Most sumptuous room on the most sump- 

tuous floor is the board room, dominated 

by huge, oval, Loewy-dcsigned table on 

tapered, brass-heeled legs. 8 high-backed 

armchairs and the 8 brass cups in the 

oval lighting fixture treat each member 

of the board with utter impartiality. Not 

shown is the huge fireplace, sunk in a wall 

of white, gold-flecked, bubble-surfaced 

tinuous light fixture; 7 sliding doors. 

ia aanaapnaanaeiiiiill 

Board room’s inner wall contains 

charts, display shelves, projection 

screens, all sumptuously shielded by 

sliding panels faced with woven cane. 

wi 
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Sliding panels in section: 1 counter- 

balance boxes at ends; 2 lacquer- 

enamel finish; 3 sliding chart boards; 

4 position of swinging (removable) 

chart panel; 5 sliding doors; 6 con- 

tinuous light fixture; 7 sliding doors. 
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and ideals ranging from economical 

maintenance and fully mechanized cli- 

mate control to financial foresight and 

civic leadership. 

Having thus courageously cast their lot 
with the best in Architecture, Lever’s ex- 

ccutive board assigned the job of design- 

ing the interiors to one of the leading 

and original exponents of the still very 

young profession of Industrial Design— 

Raymond Loewy Associates, though the 

Skidmore firm has its own interior de- 

sign unit (just as the Loewy organization 

has its own architectural and_ interior 

design departments). Loewy’s unrivalled 
Executive dining room seats twelve. Round table, chairs, and reputation for showmanship may have 
serving tables are all simple in line and delicate in detail— had as much to do with the decision to 
rather transparent against the rich, vibrating depths of the a 

two-toned mahogany paneling, the thick, striated rug. Light- split the job between these two confus- 
ing is interesting. There is first a great rectangular cove. ingly overlapping organizations as the 
From this hangs the vertical brass fixture sprouting glass time-motion researches he has conducted 

disks from which rise pairs of candle-like cylinders. Then 

there are silver candles on the marble-topped serving tables. as a basis for office planning. 

Showmanship notwithstanding, Loewy 

bent over backwards to adhere to the 

basic purposes of the architecture. The 

abundance of natural light, flexibility. 

and sense (Continued on Page 153) 
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Twelve strikes us as an uncommonly good 

number for this Year’s Work collection. 

Besides symbolizing disciples, doughnuts 
in a dozen, and the night of the Epiphany, 
twelve is the hour which is both final and 

expectant, when something has ended and 

something is about to begin. 

While we’re not soothsayers or pollsters, 
even in the design field, we can afford 

to exercise the wisdom of hindsight—at 
the expense of a few complacent politi- 
cians who had their twelfth hour in the 

Windy City last month. Millions of cold 
cathode eyes, ours among them, saw that 
directives from the back room, long 
taken for granted, proved as wobbly as 
a campaign platform, while improbable 
things somehow managed to prevail. In 
this profession, too, 1951-52 has been a 
busy season, a bumper season; it has also 

been a bumpy one, in many ways like a 
fast jeep ride over a newly plowed field. 

As in politics, there have been timely 
deaths and unexpected entrances — the 

grandiose interior of past pomposity has 

given way to innumerable average-sized 

ones. This, of course, is good news to 

everyone who designs or furnishes homes. 
There have been shifts in the trade winds. 
It still takes a heap of living to make 

a house a home, but with half the people 
spending half their living hours winning 
bread in other places, we suspect we 

know why office and store designs are 
frequently indistinguishable from do- 
mestic interiors, or showrooms from 

restaurants and hotel lobbies. Even the 
money changers are transferring opera- 
tions from the temple to the parlor, 

as you shall see on page 72 of this issue. 

We’re not pinning down the similarities 
only to “style,” or to the carpets, chairs 

and lamps which appear in commercial 
and residential work alike, but to a 

the year’s work 

larger attribute of design which tran- 
scends periods and trends—spatial ef- 
fect, or atmosphere if you prefer. 
After an early attack of horror vacui, 

interiors suffered from horror ornamenti. 

As you will see in this selection, designers 

now acknowledge that modern simplicity 

is not— and never was — so simple. A 

negative omission in the sacred name of 

eficiency should no longer pass for 

modern; something positive, like chloro- 

phyll, has to be added. Often that some- 
thing is a positive sense of space, not 

only in the room around us, but in our 
furniture (giving it a weightless look) 

and in our ornament (which returns as a 

sculptural thing.) As a fine finish to the 

light simple, spacious rectangles which 
are our interiors, craftsmanlike detailing 

kas become more important than at any 
time since William Morris was plowed 

under by the machine.—J. F. 

annual collection 



As an operative example of the way offices in the Museum of 

Modern Art’s Annex might be decoratively disposed, were 

money, a minor concern, Philip Johnson arranged the Archi- 

tectural Department’s conference room as you see it here. 

Director and Curator, if they glance up from their white, 

linoleum-topped desks, see Radio City out of the right eye, 

Le Corbusier’s ‘Pale Still Life with Lantern” out of the left 

(courtesy Paul Rosenberg), and a Miro tapestry on propor- 

tioned oak panels straight ahead. Conferees mingle over 

Avard designs—cat’s cradles of wrought iron upholstered in 

black transportation cloth—on a gray-brown ribbed carpet. 

It’s all in line, yet because the axial formality is as unstuffy 

as it is precise, it comes off with a kind of residential ease. 



PHILIP JOHNS@N 

new canaan 
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The husky column smack in the center of t! 

Vera Scarves showroom wasn’t put there 1, 

Mr. Breuer, but he made the most of its Ma: 

pole possibilities by hanging fram it a fou 

faced display cabinet. The projecting fir 

spraying out like gaily colored streamers, i 

buyers choose in booth-like privacy. One w: 

is cork, pegged with bottle corks; another 

tailored in gray flannel, and the wall bek 

bears a photo mural by Herbert Matter, sy: - 

bolizing Vera's first scarf design. 

MARCEL BREUER 

new york 
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barry evans 

Klaus Pfeffer introduced an appropriate aspect of order into a 

doctor’s small, L-shaped home study, and he did it, frankly, with 

mirrors. Were the eye to be trusted this would be a partitioned 

subdivision of a large room which rambles elsewhere, indefinitely 

perhaps. Actually, the room is an finite as its four walls, the illu- 

sion of infinity caused by reflections of the black lacquer frames in 

mirrors above the plywood panels. The chairs are string and copper 

(by Bon and Vaza Martin). Gossamer reed shades soften light from 

French doors at this end of the room. Pearl Bank Steward, associate. 

KLAUS PFEFFER 

¢ 
berkeley 



WILLIAM BECKETT 

¢ 

by 

los angeles 

HARRY WEESE 

chicago 

julius shulman 

ed 

The paved and paneled conference room 

of William Beckett’s Los Angeles office 

exemplies the tasteful precision his 

clients may expect to get in theirs. A 

glass wall (left) addresses a garden, 

another bears a large display board. All 

furniture, except chairs, by the architect. 

This is one savings bank (in Holland, 

Michigan, Van der Meulen and Adams, 

associate architects) in which we’d fear- 

lessly place our money, because it looks 

as if it plans to be around in the future. 

More akin to a large house than a little 

Parthenon, it inspires depositors’ confi- 

dence by the straightforward and digni- 

fied simplicity of its facade, interiors, 

and detailing such as that at the left. 
eats. siapeaenmm age ences gece 



rondal partridge 

Out of a cavernous hardware emporium 

with a 30’ ceiling, Rex Goode created a con- 

spicuously friendly new home for Fraser’s, 

the Berkeley shop that has been growing 

like a family of rabbits. He minimized 

ceiling height, cleverly and economically, 

with a baffle of green-black paint, and 

brought lighting channels into the open, 

where flexible spots are within range of 

the acres of merchandise which make up 

the bulk of the decor. Between the informal 

clusters which do for departments, Goode 

kept plenty of floor space open for explora- 

tion, which is one reason everyone ap- 

proaches shopping at Fraser’s with the 

enthusiasm of a Fourth of July picnic. 
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MANCHESTER -PIERCE 

bellevue, washington 

With a suitable blend of slickness and 

homespun, Manchester and Pierce wove 

a backdrop for homefurnishings in the 

northwest. Against rough cedar panels, 

burlap and earth colors, they display 

Nakashima originals, American an- 

tiques and contemporary selections. 

From the balcony, which is used as an 

art gallery, French doors open into a 

gravel-surfaced sculpture garden. Line 

mural, Peggy Tuesley of Seattle. 

dearborn-massor 



H. T. WILLIAMS 

new york 

Before becoming the Baccara restaurant, this brownstone basement had ae 

been a chophouse of sorts, its commercial shortcoming exceeded only 

by its moribund atmosphere. For a creamier tone equal to its new con- 

tinental outlook, designer H. T. Williams wielded the modest magic of 

light and illusion. A translucent window, absorbing daylight from an 

unsightly backyard, adds a visual objective. A shift in ceiling and wall 

color, from gray-green and yellow at the bar to white in the back room, 

alleviates the uncomfortably narrow proportion of the room. The 

weightless reed-back chairs at dining tables are a Williams’ design. 

1-massor 



In Raymor’s ‘Showroom 400” in New 

York, Ed Wormley devised a perspective 

aisle, a series of bays made from col- 

ored panels, to lend depth to the room 

and privacy to merchandise areas. Lamps 

—of which Raymor has a prophet’s share 

—are displayed with ingenuity: airborn 

bubbles bob around a curving glass 

panel steadied by birch standards (‘ar 



g. barrows 

right); floor lamps cluster like thin trees 

on scattered islands; table lamps glow 

from metal-framed glass shelves, and 

Overscaled ones shine alone in booths 

Created by banners of striped denim. 

And in the new Chicago showroom (top) 

coordinated with the New York showroom, 

adjustable suns and moons burst from 

nowhere through a perforated azure sky. 

EDWARD J. 

new york 

WORMLEY 

¢ 



EDWARD L. BARNES 

new york 

r 

While a hankering for something called “friendly living” is leading 

us to a national architecture of ragged edges and rambling plans 

supposedly as American as the log cabin, Mr. Barnes reminds us that 

the dying disciplines, purity and order, are also pertinent, American, 

and possibly a little more friendly. His house for the Robert Osborns, 

in Salisbury, Connecticut, defies the currently popular idioms in its 

unnostalgic and perhaps unconscious sympathy for an older ver- 

nacular, also based on proportion and clarity: New England colonial. 

Symmetrical in plan (three wings balanced by three outdoor courts) 

the house, inside and out, is basically white. This unmitigated light- 

ness is, in fact, what produces the sensation of warmth—a lift not 

unlike the gentle intoxication of a glass of good white wine. From the 

road, the house stands in sharp relief against the blue-green Berk- 

shires. Inside, too, (photographed when the Osborns were still camp- 

ing in an unfurnished living room) white is used for strong plastic 

effect. Its rooms are not boxes defined by intersecting planes, but 

continuous cloudlike volumes in which light is the important color— 

a perfect foil for people, paintings, furnishings and genial spirits. 
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BALDWIN-MACHADO 

montgomery, ala. 

r 

robertson 

ul 

pa 

You can’t see the new wing on this old L- 

shaped house, but Baldwin and Machado added 

one, and for their trouble they got enlarged 

service area, an enclosed garden, and the 

original house for office and living accommo- 

dations. They knocked in a wall so that the 

living room (below) might double as a living 

showroom for B-M designs, opened and glazed 

a wall, in the bedroom, too, for access to an 

outside deck coursing the length of the house. 

They did not tamper with the aged pine floors, 

jalousies, and the effect of cool, spacious 

modernity which, it seems, haunts even the 

modest-sized mansions of the old south. 
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Tracitional farmhouses of Cervinia, in 

the ‘talian Alps, stand high above snow, 

and iampness on stone columns (left); 

pinned between house and column, a 

“mushroom” capital acts as a_ hinge. 

Albini has incorporated this handsome 

structure in a lodge for the same region, 

faithfully translating the ‘“mushroom” 

form inside and out. 

FRANCO ALBINI 
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NANCY McCLELLAND 

new york 

The client, as clients are wont, had 

a room’s worth of old pieces which 

needed an attentive hand to ease 

them into new surroundings. The 

hand, Miss McClelland’s learned one; 

the attentions, gold taffeta draperies, 

soft-toned velvet upholstery, an an- 

tique Chinese rug, and rich wood 

paneling newly installed. james vincent 

ELIZABETH DRAPER 

new york 

This client, too, had some fine 

French furniture, originally as- 

sembled for a Paris apartment 

more monumental than _ the 

New York town house to which 

it had been reassigned. Mrs. 

Draper paved the way to 4 

genial dining room setting with 

rubber tile, styled after a Louis 

XVI marble. In place of a mon- 

strous Victorian relic stands a 

Louis XVI chimneypiece of 

genuine Caen stone. Curtains 

of yellow linen, Venetian red 

valences, yellow ocre walls and 

trim, and voila! L’art a la 

Draper. gottscho-schleisner $2 
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As far as Mrs. Mann is concerned, draperies in a coun- 

try house are a decorative redundancy of the worst 

order. She likes nothing better than the curtain of green 

(or white, in season) which hangs outside an expanse of 

glass and envelops the interior in nature’s own kind of 

privacy. In the informal dining area of Adele Simpson’s 

Greenwich home, which is more than adequately cur- 

tained by 26 acres of verdure, Mrs. Mann threw dramatic 

floodlights on the woods and pool, and gave diners a 

ringside seat from which to witness the pastorale by 

candlelight. Thus, though the house is Georgian and 

its appointments are the ancestors of one or another 

tradition, its interiors manage to achieve certain in- 

tangibles—spaciousness, continuity, repetition of line, 

intimacy with the outdoors—which, more than wrought 

iron and canvas, are the requisites of modern design. 

CECILE MANN 

new york 



DOROTHY DRAPER The secret of Mrs. Draper’s hotel interiors, this nm aga. 

new york zine once perceived, is to give the impression that 

| hs home was never like this. Maybe it wasn’t, bu: it’s 

getting that way, because Mrs. D. is making inroads, 

Residents of 923 Fifth Avenue, New York, are hi:ving 

their domestic standards elevated by her new Ic bby, 

with its gilded French trophies mounted on mirrors, 

and 18th century bench in orange and gold, heige 

travertine walls, and black and white checkerhoarg 

marble floors. 
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MORRIS LAPIDUS 

new york 

Mr. Lapidus’ designed 

this lobby, in Jamaica, 

N. Y., on the premise 

that an apartment lobby 

should exclude clinical 

formality, exude cheery 

warmth. He splashed on 

sizzling colors — coral, 

orange, blue, chartreuse, 

—and textures — dobbi 

brick, travertine, stone, 

pandanus. Tropical 

plants and singing birds 

add visibly to the room's 

thermal illusions. 



fortunati 

La Rinascente, Milan’s new, very American-style department store, 

having decided that too much furniture is designed for too few people, 

is assuming the role of manufacturer in. the hopes of putting or in- 

sinuating better furniture into the average Italian home. Under the 

direction of Carlo Pagani, who designed the building itself, the store 

is producing furniture commissioned from leading architects. The bed- 

living room, above, a Pagani design, divides a slab writing desk from 

a couch by low, individual cabinets of light walnut. The parts are 

versatile, compact, nicely proportioned (especially for the average, or 

limited quarters), simply but carefully detailed and inexpensive. 

CARLO PAGANI 
milan 

r 



THE ARCHITECTS 
COLLABORATIVE 

cambridge 

BERTHA SCHAEFER 

new york 

ezra stoller 
The sunken living room of the multi-level 

Hechinger house (designed by The Architects 

Collaborative, Robert McMillan, job captain), 

as the focal and terminal point of all levels of 

activity, had to be as impressive to look at as 

comfortable to use. For visual warmth, Bertha 

Schaefer, who planned interior finishes and 

furnishings, chose walnut paneling, coral pink 

for the ceiling and one wall; for light diffusion, 

a pale rug and off-white casement curtains; 

for comfort, easy-going chairs and couches. 

And for moments when Captain Video might 

intrude on conversation, a television set which 

does an about-face to the privy recesses of 

the guest-room study above the living room. 
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Though it serves very nicely as a place of business, architect 

Stone’s brownstone office is still very much a brownstone 

with all the assets of vintage buildings, such as high-ceilinged 

rooms and brick walls of artful rusticity. These he didn’t try 

to slick up or trick up, so we are charmed by the decorative 

diversions he did indulge in. In the niche above, whose func- 

tion is the psychological one of marking a transition between 

areas, he dropped the ceiling, covered cut-out squares with 

bamboo strips, and illuminated from above. The glow which 

filters down is dimly romantic, but to find your way to the 

conference room beyond, moonlight is more than enough. 



HENRY HEBBELN 

new york 

While this house has five levels, it has only 

one story. It travels down a Long Island hill- 

side, one step at a time, and the roof line fol- 

lows closely until the bottom step, which is 

the living room. There, like a camera changing 

its viewing angle, the roof pitches up to take 

in the full Sound view. The logical way the 

house clings to the site, in plan, is registered 

in its materials, which are warm and natural 

yet unsentimental. Special furniture, much of 

it walnut and some of it built in, is by Charles 

Langeley. Fabrics by Marianne Strengell. 
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To outfox the building codes of a northern 

New Jersey town, which limited them to 

pitch-roofed two-story designs, Neieny and 

Geller feinted with a single-story house whose 

living room ceiling is twice as high. Only the 

master bedroom is upstairs, on a balcony af- 

fording a view of most ground level goings-on 

(below). The living room, with rich cabinet 

work, a sky blue ceiling, white walls backing 

up a fine sculpture collection, and studio win- 

dows, turned out to be a sensitive and lumi- 

nous place, code restrictions notwithstanding. 

ezra stoller 

GEORGE NEMENY 
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new york 
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GOOD 

DESIGN 

Plywood, fiber, and steel by Cohen- 

Pratt’s Designers in Production. 

Squ 

by 

the latest judgment: 

Good Design 

the 

Above: lighter variant of 2 Dunbar : the 

chairs by Wormley. Below: his Cen- the 
tennial dining table extends, has “Jap- 

anese” mahogany legs, walnut top. 
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Vladimir Kagan of Kagan-Drey- 

fuss omits curlicues from a black 

iron chair of studied construction. 
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Hans Wegner of Denmark, represented last 

year with a far more elaborate design, uses 

woven cane again in a simple but hand-made 

oak chair, at Watson & Boaler, Chicago. 



Magazine rack designed by Fred 

Press for Rubel & Company; Hal 

Painter raffia-cotton table mat. 

Square, with round corners, table for two 

by Wormley for Dunbar is related to table 

opposite page, has same black leather anklets. 

The 220 Summer Market replacements in 
the light-dappled Good Design cage at 
the Chicago Merchandise Mart represent 
the 8th judgment in this series of exhibi- 
tions sponsored jointly by the Mart and 
New York’s Museum of Modern Art. The 
controversies inevitable in a selection of 

so few items from so enormous a field as 
home furnishings seem strangely mild in 
comparison with the front paged name- 
calling, face scratching, and hair-pulling 
accompanying the exhibitions conducted 
by several dignified fine-arts institutions 
this year. In all seriousness, Good Design 

ought not to be as difficult to evaluate as 

Fine Art. A fork can be just so non- 
objective, and an abstract chair is apt to 
give way long before the eye of the judge 
(or buyer) comes to rest upon it. Niceties of proportion, cross- 

This is no attempt to over-simplify the SING, CRN: Se ve ee 

problem; even common-sense criteria Ne eee for the Baker Furniture Company. 
allow leeway for disagreement in func- 
tional standards, not to mention esthetic as Se See ree 
ones Dunbar includes interchangeable 

storage units with sliding doors, 

But the individual selections for Good subtly curved, long vertical pulls. 
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Design are not as important as the gen- 
eral trends they mirror. Even the assem- 
bling of such data is less significant than 
the psychological results of the program 
as a whole. Its function is to throw a 
powerful spotlight on this field—a wind 
of publicity that blows everybody some 
good. Moreover it dramatizes the con- 
science that is being developed in the 
commercial end. As to its effectiveness, 
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“Form,” a heavyweight, stainless chrome steel 

flatware designed by Wilhelm Wagenfeld and 

made by WMF, Germany, at Fraser’s, Berkeley, Cal. 

White and clear glass, 8” high, in Carl. E. Erickson’s pitcher 

fetele}e) 

DESIGN 

ee ee ey ee ne 

Marshall Field’s in Chicago was 

heavily represented with imported 

kitchen and tableware of homely 

materials, off-white plastic, stain- 

less steel, anodized aluminum, like 

“Fit” Swiss ware; pail costs $14.00. 

hg TRI ap RE 
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Sienna fayence earthenware by 

Siegfried Moeller at Fraser's. 

92 



Lightolier’s lamp has a white paper parchment 

shade and brass socket of utter simplicity, is un- 

usual because of the dual-angle pin-up wire. 

The I-beam in miniature, for sturdy black iron and 

steel andirons by George Nelson for Howard Miller. 

One of three metal-framed glass 

bowls by Lax, Dunbar Glass. 

Metal wire was a predominant 

in lamps, as well as many other 

items. Bubble-lamp at left above 

is in George Nelson collection 

for Howard Miller Clock Com- 

pany. Cover is snug, resilient, 

translucent white plastic. (At 

Richcards-Morgenthau.) 

Table lamp by Paul Mayen 

unites plastic shade with wire 

stand. Paul Mayen Designs. 

without tracing specific routes or esti- 
mating sales, we can be certain that the 
program’s influence is substantial. The 

objects illustrated on these pages, chosen 

more or less at random, are fairly repre- 

sentative, but in themselves they fail to 

indicate the most interesting fact about 
the job of selection: that each time it be- 

comes harder to choose the outstanding 

items because the general level is steadily 
rising. There has been a demonstrable 
improvement in the design of home fur- 
nishings during these few years—another 

way of saying that there has been a 
measurable improvement in value. 
The owner of a spectacularly successful 
West Coast home-furnishings store, Gor- 

don F. Fraser, and a professor of cer- 
amics at the University of Southern Illi- 
nois, who is also a silversmith, F. Carlton 

Ball, assisted Edgar Kaufmann, Jr., Di- 

rector of the Good Design program, with 

the selections this summer. Gordon 

Fraser’s new premises for Frasers of 

Berkeley, California, happen to be illus- 
trated on page 73 of this issue. 
Eagle-eyed readers will note that some 
of the glass, tableware, and stainless steel 

and silver are imported and distributed 

by Fraser. Mr. Fraser did not vote on 

these selections. 

The relative proportion of moderate- 

priced items (Continued on Page 154) 

93. 



the new papers: a preview 

Right: Nancy McClelland has a 

rhythmic French import, the re- 

splendent Louis XV damask. 

2014” repeat. 15 E. 57, N. Y. 

Far right, top: Remien and 

Kuhnert import #1121B, with 

glossy surface, raised tracing. 

63 West Grand Ave., Chicago. 

Far right, bottom: Jones and 

Erwin do Peony Damask in soft 

two-color combinations. 19” re- 

peat. 15 East 57th, N. Y. 

Jackson Ellis’ Woodcut, with 

cross-stitch companion. 24” re- 

peat. 538 Madison, New York. 
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Above: Pageant spells out the 

precise Alphabet. Repeat is 21”. 

252 East 5lst Street, New York. 

Right, top: Nancy Warren does 

a blocked-off Narragansett. 3” 

squares. Mdse. Mart, Chicago. 

Right, bottom: Bassett & Vol- 

lum’s paper-doll Handstands. 161 

East Grand Avenue, Chicago. 

Far right: Fine Art’s flock, Flor 

D’Lee. 575 Madison Ave., N. Y. 

Far right, center: Galligan’s 

Persian Flowers, from an old 

document. 40 East 49th, N. Y. 

If there is any pronunciamento with 
which to start this preview of the current 
wallpaper scene, it is that handy line of 
Shaw’s: “All generalizations are wrong, 
including this one.” The small, allover 

patterns whose effect is primarily tex- 
tural increase in ever-greater profusion. 

Colors are roughly split three ways: there 
are rich, intermingled earthy shades; 
sharp two color combinations; metallics, 
used less as exclamation points, more as 

basic colors. Flocks are about again, con- 

tributing their expected elegance. But, 

happily enough, manufacturers keep on 

offering a tremendously varied selection 
that is hard to sum up. 

The documentaries abound, in more 

numerous contemporary colors. Galligan 
offers a name-tells-all Dot and Shadow, 

which sports (Continued on Page 99) 
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Liebhold Wallach 

does tiny Scissor Cut. 

57 East 57th, N. Y. 

Jones & Erwin color 

Fleurette delicately. 

15 Zast Sith, N. Y. 

Imperial machine prints Gilbert’s #539, 

Butter Moulds. 11” repeat. 

Glens Falls, N. Y. 

machine 

printed for young sailors. 

York, Pennsylvania. 

W. H. S. Lloyd imports a 

Ceramic, in gay shades on 

white. 16 E. 52, N. Y. 

Charles Gracie’s import Inez Croom does Hsai Ti, 

flecks white balls on blue. gilt-flecked, butterfly- 

686 Lexington, N. Y. filled. 3406 Park, N. Y. 

Birge’s #1493, squiggled 

on a dotted ground. 390 

Niagara, Buffalo, N. Y. 

W. J. Galligan takes the 

tidy Hartland from an old 

stencil. 40 E. 49, N. Y. 

Piazza silhouettes Queen 

Anne’s Lace. 230 Third 

Ave., Brooklyn, N. Y. 

York machine prints a 

gay, bright Tulip Time. 

19” repeat. York, Penna. 

from it 

424 Mad 

Thibau 

line in 

Botany. 



Lenox’ Happy Birthday, 

from its Lancastria line. 

424 Madison Ave., N. Y. 

Lonegren’s Duro #10111. 

in gold on white, other 

hues. 515 Madison. N. Y. 

Thibaut’s new machine 

line includes a Swedish 

Botany. 44 E. 53rd, N. Y. 

Stockwell’s tone-on-tone 

Ankara, companion to Iris 

Organza, at the right. 

Strahan’s plant-scattered 

Country Garden. 19” re- 

peat. 417 Fifth Ave., N. Y. 

Stockwell’s Iris Organza, 

by Virginia Hamill. 3262 

Wilshire, Los Angeles. 

Hoenig fuses real wood to 

paper, achieves Micro- 

wood. 270 Madison, N. Y. 

Nancy McClelland imports 

the exquisite Felicite. 21” 

repeat. 15 E. 57, N. Y. 

J. J. Morrow’s Chinoiserie, 

a German import. Repeat: 

28”. 73 E. Sith, N. Y. 

Di-Lon reproduces marble 

1700 London, Cleveland. 
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Above: J. K. Mills prints rolls of 2’xl’ 

Pennants, to be cut out, arranged, inter- 

changed at will. 407 Jackson St., San Fran- 

cisco. Below: Kneedler-Fauchere’s imported 

leaves in hempcloth. 461 Jackson, San Fran- 

cisco. Gene McDonald’s 214” deep antiqued 

Brick. Also yellow, others. 601 Madison, N. Y. 

Right: Timbertone strings a _ gilded, fine- 

meshed cobweb. 114 E. 32 Street, New York. 
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Left, top: Ben Rose’s Interlace. 32” repeat. 

314 N. Michigan, Chicago and 15 E. 53, N. Y. 

Left, center: Criterion’s Snowfall. Custom 

hues. 28” repeat. 122 W. Kinzie, Chicago. 

Right: Inez Croom’s Caprice, a hand print in 

blues, grays. 29” repeat. 3406 Park, N. Y. 

tiny rounds of contrasting color, and, as 

change of pace from all-over designs, a 
spacious Urn and Rose Tree, taken origi- 
nally from a very old French pattern. 
Wilton E. Owen puts prim posies on the 
crossbarred stripes of Pomfret, and 

Strahan frames several precise, scrolled 
medallions. 
As a new departure, Strahan announces 
the inaugural of a series of prints more 
modern in feeling than the Strahan docu- 
mentaries. A forerunner is the New York 
Skyline shown, striking in blue, gray and 

yellow. Imperial’s-new Glencraft designs 
are entirely based on old documents, as 
are the latest beauties from Jones and 
Erwin. Nancy McClelland continues her 
collection of exquisitely colored, formal 
gems. 
There are all sorts of stripes. We show 
some, and others are also distinguished: 

James Davis’ Tweed, with wiry loops on 
a dotted ground; Katzenbach and War- 
ren’s Brewster Stripe, a series of loose, 

candy-colored lines on white; Lloyd’s im- 
ported, embossed Woodstock, which alter- 
nates plain and patterned strips with 

bands of gold. (Continued on Page 148) 

Below, left: Laverne’s net-like Courtview. 

Also black and white. 160 E. 57th, N. Y. 

Below, right: Denst & Soderlund hand print 

Broken Ladder. 1652 E. 87th St., Chicago. 

nr. e247. 



1 Strahan: a striking New York 

Skyline. Repeat is 19”. 

2 Salubra’s large-scale Summer 9.9; : GO = 

Lace. 509 Madison, N. Y. 2 : j 

3 Wall Trends’ handprint a 

quaint Caserta. 20” repeat. 509 

Madison Ave., N. Y. 

4 James Davis’ Modern Maze, . ate hy ® a LI 
sharply-etched machine print. 

1400 Milwaukee, Chicago. 
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5 Schumacher’s Curiosity Shop. 60 

W. 40 and 535 Madison, N. Y. 

6 Birge’s close-packed thicket. Ma- 

chinemade in greens, tans, more 

7 Denst & Soderlund: 

Lakatoi. 32” repeat. 1652 

E. 87, Chicago. 

8 Jacob’s Les Champs. 10 
‘ y we . Yar . Pa y ; : ys * i roll minimum. 509 Madi- 

bd ™ _ iat : son, N. Y. 



1 Warners’ splashy Bird Cage. 

28” repeat. 148 S. Wabash 

Avenue, Chicago. 

2 Wilton Owen’s Stafford. 515 

Madison Ave., N. Y. 

3 Renverne’s Pastorale. 515 

Madison Ave., N. Y. 

4 Alma Barr: an elegant 

flock, Fountainbleau. 3809 13th 

Ave., Brooklyn, N. Y. 
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5 At Louis Bowen: the Josephine 

Howell Reproduction, Broché. 

6 Greeff’s dramatic Destinations. 

30” repeat. 4 E. 53rd, N. Y. 

7 Dwoskin has Garden 

Baskets by Katzenbach & 

Warren. Atlanta. 

8 Louis Bowen’s Tree 

Party. 36” repeat. 509 

Madison, N. Y. 
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Katzenbach & Warren 

hand print Chairs & Car- 

nations by Ilonka Karasz. 

21” repeat. 575 Madison. 

E. C. Bondy imports the 

handsome, 7” wide stripe 

Mexico. 8359 Wilshire, 

Beverly Hills California. 

Schmitz-Horning hand screens Monterey’s coast. Four colorways. 14’ 

Schumacher’s Fruit Gar- repeat; maximum design height: 54”. Ready October 1. 777 E. 82, Cleveland. 

den is hand printed on a 

dotted ground. 60 W. 40; 

535 Madison, New York. 

Bassett & Vollum frame 

rosettes in the closely- 

meshed hand print Per- 

sian Grille. 11 colorways. 

Chambord flecks gold on the four interchangeable panels of Persian Spring. 

9’ long, with highest point of design 54”. 137 W. 23rd St., New York. 

Le Boff textures a hand 

screened Chenille Her- 

ringbone. Repeat is 12”. 

54 East 53rd Street, N. Y. 

KEKE KEKE KER ERS, > 
Vases a % xX : Stamford includes Chat- 

s 

s 

‘A eee % field in its new Walcrest 

: a ( c . line. Red, green on white; 

i ws others. Stamford, Conn. Shee, & ia VE VF 
: <> <2 ex e Grand Central Bldg., N.Y. : PaO a. 5. fogin 

CORN m * %, F&F eS 3 ; Van Luit’s Espalier can be filled in with plain brick panels. 57” high 

ea “ >, Cakes trees start 30” from bottom of strip. 4000 Chevy Chase, Los Angeles. 
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Union hand prints the 

rough, alternating doodles 

of Inner Square. 731 St. 

Clair, N.W., Cleveland. 
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Trefzger’s 2-color Preci- 

sion in Motion, 14” repeat. Sunnyside’s five-panel Bermuda, rich with tropical foliage. 11’8” long; 

3014 Woodburn, Cincinnati. highest design point 54”. 43-41 32 Pl., Long Island City, N. Y. 
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Right: Herndon’s Aesop’s 

Fables, copied from old 

engravings. Boxes 64%” 

deep. 509 Madison, N. Y. 

Far right: Diament im- 

ports a pleasant machine 

printed French toile, the 

Chase. 34 East 53rd, N. Y. 

Right: James Seeman De- 

signs, new machine print 

line, offers Bunny Land. 

18” repeat. 501 Madison 

Avenue, New York, N. Y. 

Far right: Margaret 

Owen’s delicate Jasmin; 

green, white on peach. 

Matching fabric. 515 Mad- 

ison Avenue, New York. 

Right: Schumacher’s 

space-lending hand print, 

Green Thumb, on white, 

off-white, blue, gunmetal. 

30” repeat. 60 West 40th 

St., and 535 Madison, N.Y. 

Far right: Schumacher 

swings hand printed Gold- 

en Apples on blue; other 

grounds. 28” repeat; 

matching fabric available. 

Right: United’s #D348 

frames berry-laden trees 

in 914” blocks. 4 ways. 

Chicago Mdse. Mart. 

Far right: Katzenbach & 

Warren’s Wood Pigeon, 

in gray, yellow & white, 
other ways. 22” repeat. 
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Display panel 
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The’ twp areas are roofed with a grid of 

trolley-ducts measuring 9 to a bay 6’8” 

square that hold acoustical tiles. It is 

pogsible to’insert vetrical metal channels to 

port display screens between ceiling and 

oor at any point along the ceiling ducts. 
+ 



Walls, displays, fur- 

niture, and even the 

corridor (we are 

looking right thru 

it in lower photo- 

graph), are trans- 

parent. 

The invisible corridor and transparent interiors 

of Congoleum-Nairn 

Reuben Sabetay of Sabetay Associates 
broke every precedent of the linoleum- 

floor-tile industry in designing the Con- 
goleum-Nairn area on the Chicago Mer- 

L chandise Mart’s 13th floor. Confronted vertical support: 

with a space split in half by a broad 
: P < Top support to be used 

public corridor, he replaced the solid whee ena 

4 walls with glass and Modernfold doors, ceiling slot io enkanaaaal 

> running a free-form design in green and 
gray asphalt tile that strongly, direc- 
tionally, and obstinately ignores the cor- 
ridor boundaries. To further deceive, slotted top supports 

ie two panels emblazoned with the com- 
; pany’s gold seal—fixed, but effectively 

: imitating open doors—invite the visitor 

ix yx Rx xX xx 

“Lp 

hospitably into what is visually if not cer 
legally all Congoleum-Nairn’s domain. | 
Gigantisism and immobility have been ac- 
cepted as unavoidable conditions of lin- 

oleum and asphalt tile display. You auto- 

top guide 

channel 

matically y il- ally showed rolls or sheets of the System of channels from ceil wees eens eel 

stuff, and these had to be set up into fixed, ing allows display panels — 
ae « : ? which are metal, plywood, or 

built-in bins; before you knew it, there ree 
2 oak — to be set at any angle. 

q was your showroom, a space subdivided Panel structure is shown in 

4 and crowded by bulky masses that couldn’t drawing on opposite page. 
ta ‘ 4 Detail i the bril- be moved. Sabetay proved that this evil stoner Neelam 

a liant and completely flexible 
was not a (Continued on page 151) lighting are given on page 151. Ree bottom guide channel 
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Sleek, low-scaled dining 

set from Bartolucci Arts, 

54 East 53, New York. 

Merchandise 

Elegance, embellished 

At Bartolucci Arts, a new source for luxurious 

Italian imports, most pieces are small-scaled, 

baroque. There are plump love seats with 

exposed wood frames, small occasional tables, 

even a tiny desk for a very fortunate child. 

The workmanship is superb, as well-matched 

grains and brass mountings, dipped in 24- 
karat gold, attest. A case in point is a dining 

table which holds its convex sunburst-grained 

top only two feet off the floor. The shop 
offers some 72 varieties of Italian marble, 

from which tables can be made plain, or deco- 

rated with intarsia work and_ gold-dipped 

metal trim. 
| 
| 

| [ 
Cards, anyone? 

Hofstatter’s Sons are catering to the gaming 
set, if the latest entries on their floor are 

any indication of current design proclivities. 

A black and gilt card table and chairs are 

Directoire in style, and there is a leather- 

topped console version with American colonial 

lines. Brass-studded, upholstered chairs pull 
up to this, or to a 48” dining table which 
expands by means of a simple expedient in- 

deed: two leaves are hidden beneath its top, 

and when the table is pulled apart, they 

spring up to make it a sizeable 80”. Just to 

make shopping easier these hot days, Hof- 
statter now offers virtually floor-to-ceiling 

service, with samples of carpets, wallpaper, 

et al to be studied in connection with fabrics 

From a late 18th c. 

design. Florian Papp, 

516 Madison, N. Y. 

Sheraton armchair, 

from Wycombe, Mey- 

er, 216 E. 45, N. Y. 

Directoire game _ set 

from Hofstatter’s, 601 

Fifth, New York. 

cues 

Furniture: reproduction and modern ... Lamps, accessories from Raymor .. . 

A swatch of fabrics ... And other items for your market lists ... 

and furniture. And to let your clients know 

whether tomorrow will be fair and warmer 

too, they offer a clock-barometer-hygrometer 

which hangs on a black or natural maple 

stem. 

New refinements at Papp 

His collection of well-bred English and Ameri- 

can antiques is still a choice one, and Florian 
Papp has recently supplemented it with some 

more beautifully-detailed reproductions in the 

same chaste spirit. A 63” Grandmother’s 

clock with chime movement is one example 
worth noting, and there are, besides, several 

bedsteads—four poster and canopy varieties 

alike—a generous Sheraton office desk with 

secretary’ pull-out writing shelf; an oak 

dresser in the Welsh manner (made for 

pewter, and the light of a flickering fire) and 

a narrow, four-tiered corner table. 

Comfortable as ever 

Wycombe, Meyer’s customary attention to the 

exigencies of cradling the human frame shows 

up in soothingly comfortable additions to 

their varied line. A Sheraton armchair is 

made deep and low, and down pads a graceful 
bergere, and curvaceous sofas are quilted and 

tufted for comfort as well as looks. These 

pieces are complemented by new items in a 

growing group of tables: a marble clover leaf 

in a wide wood frame; a cocktail-height item 

which holds planter and marble top on Chip- 

pendale legs. 

SIEM adit 



Horse Kacing 
A superb scenic wallpaper brilliantly interpreting one of our most 
popular sports. Produced in tones of grey with rare artistry from 
the original wood blocks. Scenic consists of 32 panels, each 19” wide. 

Write for illustrations and information on how to obtain DISPLAY PANELS on memorandum. 

AS Diamant EE 
NEW YORK ESTABLISHED 1885 PHILADELPHIA 

34 East 53rd St. 2415 South St. 

BOSTON - CHICAGO + DETROIT + CINCINNATI 
LOS ANGELES + SAN FRANCISCO + SEATTLE + DALLAS 

MAKERS OF DISTINCTIVE FURNITURE + HAND PRINTED MACHINE AND SCENIC WALL PAPERS 

-_ Modern fff acre he TUFWEB alone does the job of all 

, PANS, Use 
1€ y MAS (a) ae “ 

3s ff ONSACY | | | Martin Tufweb 
" : 07 OA ry po ni? 

e Nd Js AS ° + 

is 5 ROAWEN ac naar Upholstery « Padding ¢ Springs ¢ Jute 

: i a 9 iil Webbing ¢ Bottom Cover 
. ws ail ‘ Ss 

“ [ —_— es SERINGS all in one 
a — JUTE WEBBING — 
tf Superior Upholstering Fabric 

" Stain-Resistant Fire-Resistant 
: EON Moisture and belerenieremmes 

SESSA Tufweb makes chairs cooler 
ae ¢ o . . 

SSNS Permits air circulation 
SSS SSNS 

/ BOTTOM” COVER 
—= 

j 5 Y | Martin Tufweb 27 colors 
a Tough—Durable—Beautiful for modern 

furniture in Bars—Stores—Homes—Audi- 

1 toriums—Boats—Children’s Rooms—Sun 
i (| Decks—Outdoor Patios 

fied 
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Three by George Nelson for Howard Miller Company: firelighter, firescreen, and 

portable electric alarm clock. Screen is hinged to permit stoking without removal. 

Merchandise 

More at Raymor 

Now that there is more space (see pages 76- 

77) to show it in, Raymor has more to show. 

The energetic firm which consistently culls 
imaginative wares from various global cran- 

nies has stocked its new quarters with a 
really whopping assortment. just to give 

you a rough idea, there are one hundred and 

thirty new lamps. About half of these are 
Italian imports, designed with an eye to 

American tastes under president Irving Rich- 

ards’ supervision. Some are brightly colored 
with the patchwork gaiety typical of Italian 
ceramic design, some simpler, relying on 

original line for visual impact. A number of 
these were designed by Ben Seibel. Hearten- 

ing news about the whole group is that prices, 
in general, have been lowered. The American 
lamps are just as interesting: some combine 

colored metal with white polyplastex, others 
team white ceramic with brass for a rather 

pure and elegant look, and George Nelson 

hangs “bubble lamps” of thin metal rods 

% 

standing lantern by Ben 

cues 

sprayed with translucent vinyl. To help deco- 
rators find the right lamps for rooms of dif- 
ferent dimensions, there is a collection of 

purposely small and purposely overscaled 

ceramics. 

There is attractive smoking impedimenta: 

striped and dotted ceramic ashtrays and 
matching cigarette boxes from Italy; Rosti’s 

bold enamels on copper. Ceramic accessories 

abound: fancifully shaped white-with-gold 
pitchers and footed boat dishes, and pitchers 

made from jolly figurines with arms akimbo 
—these from Italy—and pitchers, vases and 
serving accessories in refreshing, offbeat 

shapes and shades, which represent Raymor’s 

first array of such Californian wares. And 

there is wood and iron furniture by Tony 

Paul (including a table with trays for tele- 
phone books, a most thoughtful idea) and 

concave-handled Inga stainless steel flatware 
by Irving Richards. All in all, Raymor’s is a 
rich and exciting collection, from the most 
imposing floor lamp right down to the tiniest, 

prettiest Swedish candleholder. 

Seibel, and Tackett Associates’ tribe of ceramic pitchers. 

——_ 



FINE ARTS FURNITURE INC. 
Manufacturers of Fine Upholstered Parnitire 

FACTORY AND SHOWROOM 

320 EAST 65th STREET + REgent 77-4482 - NEW YORK 21, N. 

A three panel wall deco- 

ration available in seven 

stock colorings. Special 

order also. 

ABASSETT4 VOLLUM 
t'ncorevepoR ateocd 
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\ 

WP 161 EAST GRAND AVENUE, CHICAGO 11, ILL. 

(414 panels illustrated) 



Merchandise 

Geometric progression 

Neat geometry marks Klaus Grabe’s new col- 
lection of combinable, multi-sized walnut case 

goods and foam and iron chairs. Storage units, 

with wood or glass sliding doors or drawers 

trimmed with black iron pulls, come 20”-70” 
long and sit on black poles or splay-leg table 
bases. Armless chairs are thinly padded, with 
barely-curved backs, for dining, or more 
heavily endowed, for lounging. Price tags 

show the usual Grabe consideration for the 

weary wallet. Coming soon: a formica-on-iron 

table, one yard square, with two 18” leaves. 

Use it as you wish 

In new, roomier quarters at 44 West 18th 

Street, New York, Modern Manor shows a 

cabinet with chameleon bent. As shown, it 

can act as a bar, with flip-up mirror conceal- 

ing a black formica top, or simply as a two- 

shelved cabinet. Teamed with a table model 

TV set in the same wood tone, it can give 

the Great Eye a custom built look at low 

price. The set’s base is rimmed with wood 

Left: from Klaus Grabe, 

719 Lexington, New York. 

Right: in varied woods, 

finishes, from Modern 

Manor, 44 West 18th 

Street, New York. 

Squared off in 

to bring it to the cabinet’s height, then the 

pair is mounted on a table base. 

The skeleton shows 

Gerald Luss’ latest designs for Lehigh Fur- 

niture display his interest in structure as 

structure. On squared tables and chairs, ex- 
posed, pegged joints provide workmanlike 

detail; on a coffee table, the crossbar base is 
notched like a piece of jigsaw puzzle. Tops 
of wood, formica, cane, glass or marble, are 

available on most of the tables in the group, 
which includes brass-shod coffee, card, corner 
and lamp sizes. There is also a sofa, in lengths 
from 4’ to 6’. 

Rock, afloat 

The floating-within-a-frame idea of the round 

table below is echoed in other new, many- 

sized tables by Reilly-Wolff. Tops are slabs 

walnut or birch by Lehigh, 16 E. 53, N. Y. 

of grainy travertine or fior’ di carrara marble, 
or, for the budget-conscious, glass, walnut, 

birch or corktex. In addition there is a dining 

table, whose iron legs break into a graceful 

“Y” just below the surface; a sofa, and chairs 

armed or armless, with backs that slant in a 

bit for comfort. Prices are delightful. 

Craftsmen in wood 

Solid, well-made wood pieces are the work of 
two young West Coast designer-craftsmen. 

Henry Bergman and Harry Weitzer. Besides 
the lady-like teacart shown, Messrs. B. & W. 
turn out a sliding-door cabinet with deep 
drawers riding smoothly on felt runners; two 
coffee tables, one oblong, with slatted mid- 
sections; the other more svelte, with round- 
cornered, bevelled top set on tapered legs; 

airy, padded sectional chairs. Through care- 
ful handling, the woods used show to good, 
grainy advantage. 

Left: marble, slung on iron by Reilly-Wolff, 50 E. 34, N. Y. 

Below: by Oregon Craftsmen, 5207 S.W. Dosch, Portland, Ore. 
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about your lighting problems. 
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4 GREAT NAME 1NV LIGHTING 
Caldwell fixtures have also been selected for the Chambers of Congress, the 
renovated White House, three United Nations Buildings and many prominent 
industrial, banking, educational and religious buildings. Consult with us 

Mitch Mirrors 
Over half a century of skilled 

craftsmanship dedicated to the making of 

the world’s finest reproductions. 

‘D. ihiies & et 
(ee oe 

238 East 44th Street New York 17, N. Y. 

AT WILLIAMSBURG se, 
Caldwell master craftsmen fashioned these reproductions of 
lighting fixtures in use in early Colonial days. Fixture K11758 
will be found in Stair Hall #1, 2nd floor. Fixture K11751 will be 

| ~ found in_ Hall #1, Ist floor, Entrance Hall, 1st floor, and Stair 

Hall, ae floor. 

a ESTABLISHED 1895 Plrvare 11731 

_EDWD. F. CALDWELL & CO., INC. @ 101 PARK AVE., NEW YORK 17, WN. 
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Merchandise 

Prints at Goodall 

In October we take a look at the current 
fabric market, but before we get launched on 

that large-scaled enterprise, there are several 

interesting developments to note. Goodall has 

blossomed forth with a comprehensive batch 

of prints on sturdy fabrics with gumption 

enough to stand up under the toughest con- 
tract assignments. Among the casements are 

the airy Windblown, and a tenuous maze of 

height-bestowing Forsythia, designed by Dor- 

othy Liebes and printed on a nubby cotton- 

rayon-mohair blend. Heavier fabrics are pleas- 

ant, too: Trivets, traced with wrought iron 

scrolls on aristo cloth, and Woodcut, which 

blocks out a light and dark checkerboard of 

rough-drawn street scenes on angora satin. 

Color-cued trio 

The brilliant Roman Stripe drapery fabric 

below can be correlated with upholstery and 
casement fabrics from a new trio designed 

by Russel Wright for Forster Textile Mills. 

Its pungent colors are echoed or complemented 

by those of Modern Magic, a stripe-clipped 

cotton and rayon upholstery, while Twinkle 

Casement ties any one of the colors together 

with Lurex for a glistening froth. 

Almost everything-proof 

The acme of longevity in fabrics is offered by 
Edwin Raphael’s Infinity Fireproof Fabrics, so 

named because they should last a long, long 

time. Woven as a full spun saran face ma- 

terial, they are inherently flameproof and 

dimensionally stable, and are said to stand 
firm against moths and mildew. With a sleek 

The totem pole: top, Wind- 

blown casement by Goodall. 

Cotton, rayon, mohair, 50”. 525 

Madison, New York. Middle: 

Raphael’s fireproof saran Syn- 

chron. 48-50”. 118 W. Ohio, Chi- 

cago. Bottom: Black wood, 

chenille, metallic. William Webb 

Textiles, 62 W. Union, Pasa- 

dena, California. 

Right: Linen combines with 

cotton in a 54” handweave at 

Thaibok, 37 E. 61st St., N. Y. 

cues 

but not shiny surface, and a soft hand, they 

seem almost like wool, and adapt to use as 

strong upholstery or light-filtering drapery. 

In designing the new group of textures, which 

are all reversible, by the way, Marli Ehrman 
used black and earthy neutrals in close-webbed 

weaves or patterns of abstract boxes. 

At Thaibok: made in U.S.A. 

To complement its exciting collection of Sia- 

mese silks with American weaves of more 

casual character, Thaibok commissioned hand 

loom expert Jack Lehor Larsen to design a 

brace of upholstery-weight fabrics. If these 
forerunners are any yardstick to the larger 
group to follow, Thaibok’s new domestic de- 

partment will bear watching. Both the fabric 
shown and a heavier, black-dashed jute and 

cotton come in neutrals and strong colors. 

Completely custom-made 

William Webb, weaver of a varied plentitude 

of unusual textiles, does keep stock on hand, 

but uses it only as a springboard to the new 
ideas which he works out for tradespeople on 
a completely custom-order basis. Using both 
hand and machine processes, he produces 

screens of wood or bamboo, and drapery or 
upholstery fabrics which are always woven 

with the client’s architectural requirements in 
mind. The possibilities of this meant-for-you- 

alone service can be seen via samples at any 
of his representatives, which include John 

Milne, New York; Christian Mueller and Asso- 
ciates, Chicago; Showroom, Inc., Miami; 

Derek M. Fairman, San Francisco; and Jay 

Clark, Los Angeles.—B.D.F. 
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Above: Another Webb de- 

sign, of bright-colored jute, 

rayon, cotton. 54”. Left: Cot- 

ton, rayon, Lurex for Forster, 

Mdse. Mart, Chicago. 
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England 

now delivers 

oY to “ALLIED” 
=z _ eee ~ rae > ~ ? 

te aa LA designed by ise. . 

"Fiore Lucienne Day .:.* 

1952 A. I. D. AWARD WINNER = 
‘8 
va 
a 

~a 
a This exclusive Allied Hand Print is a + 
q brilliantly inspired design . . . superbly 

executed in the contemporary idiom. 
“Flotilla”, an original on imported 

linen, is 50 inches wide and available in 

three colorings: Fuchsia on Grey, 
Persimmon on Celadon, and Light Green 

on Grey. Repeat 18”. 
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ALLIED DECORATIVE FABRICS 

Memorandum samples 

available to the trade. ‘ 

y 

n FABRICS FOR INTERIORS 
y= 207 S. PAYSON ST. BALTIMORE 23, MD 

y 

THE ROXIN No. 2 

Mahogany and Yew Wood 

Crossband Borders and Inlaid Lines 

Ornamented Brass Grille Doors = - 

Size: 60” x 16" * Height 34” 

le- 

te, 
ot- ; 3 ; y : 

er, i ‘ ite | 

Soy ; . 
epee : 

a : 423-35 EAST 56th STREET NEW YORK 22,.N Y 

THE RODGERS CO. 
JAMES STEWART 

DALLAS, TEXAS: 
LOS ANGELES, CAL.: 

3017 FAIRMOUNT STREET 
143 N. ROBERTSON BLVD. 
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For your information 

(Continued from Page 18) 

crossing at an average speed of 35.59 knots an hour; its 

990 foot length is only 30 less than the Queen Mary’s, 41 
less than the Elizabeth’s; its passenger space for 2000 is 

barely less than the Elizabeth’s; it gets along on 53,000 

tons, 20,000 less than the Elizabeth does; each room has 

its own weather control and world-wide telephone service, 
so maybe the interiors won’t undo the impression. 

Building 

Breuer UNESCO Architect 

Marcel Breuer has been commissioned to design the per- 
manent headquarters building for UNESCO (United 

Nations Economic, Social, and Cultural Organization) in 

Gayly colored Paris. French architect Bernard Zehrfuss and Italian 
engineer Pier Luigi Nervi are collaborating on the 20 story, 

mobiles by $6 million building, which will be the first of a group. 
Construction will start this year. (Continued on Page 141) 

Marechal Brown 

in 4 distinct 

designs, available 

separately. or 

as an accessory to 

Gotham Lighting’s new 

Hourglass series... 

9 basic units for 

direct-indirect 

illumination, 

wall and ceiling 

mountings. 

Scenes from the Aspen design conference (see page 12): 

Top: Walter C. Paepcke, chairman of Container Corporation of 

America; Robert B. Johnson, sales promotion manager of the 

Merchandise Mart in Chicago; and R. Buckminster Fuller. Below: 

Richard Neutra addresses a gathering. 

elm dull miataclauitelitela 

write for 

catalog GLC-I7 

Gotham Lighting Corporation 

37-0 thirty-first street 

long island city |, new york 
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“Beauty out of the past... and toward the Future”’ 

Every piece an exact copy of a 

cherished |8th century or colonial 

masterpiece. Produced by the 

skilled craftsmen of 

H. SACKS & SONS 
Brookline, Mass. 

Sold Only Through Dealers or Decorators 

SALES AND DISPLAY ROOMS 
Branch Sales Offices at NEW YORK 

Kirkland 

Tambour 

Secretary 

- - - 2 Park Avenue 

SAN FRANCISCO DALLAS ATLANTA CHICAGO - - 6-100 Merchandise Mart 

Americana Casual is one more good reason —_ 
why you should Visit Vanleigh... VANLEIGH FURNITURE COMPANY 
one of New York's largest and finest 115 WEST 40th ST. - NEW YORK 18, N.Y. 
showrooms for decorators and their clients. we 
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Imported fantasia 

It would seem as though there were few effects in decora- 

tive glass that are not lined up on the neat white shelves 
of Chantal Art, 279 Park Avenue, New York. In the large, 

balanced group of imports, many of exclusive design, 

tactile appeal is often as important as visual. Pieces which 
revive the glassmaking techniques of barbaric ages are 

Qe surfaced with textures as rugged as their primitive shapes. 
Others of more sophisticated design are spiralled with 

candy colored ribbons blown layer on layer for a three- 
dimensional look, or are made of ridged, fused mosaics. 

10) dh 4:40) A There is a nice complement of imported ceramics as well. 

New York Ladies and gentlemen of decidedly festive mien parade on 
vases which can be mounted as lamps, and separated 

mosaics are imbedded in plaster for uniquely appealing 
wall plaques. 

Chicago 

NYoTaim tcelilatiae) m 
Accessories, soup to nuts 

Almost one-stop accessory shopping is possible at the 
spang-new showroom of Corber Designs, Inc., 18 East 55th 

Street, New York. There, unaffectedly pretty handscreened 
= table linens serve as background for the by-now-classic 

shapes of Arzberg porcelain. The Arzberg pieces are avail- 
able not only in familiar pristine white, but overlaid with 
patterns, of which a cascade of champagne bubbles in 
pink, yellow or silver is the newest. Ceramic tiles whose 

richly-colored, undulating surface sets fairy tale figures in 
bas relief adapt themselves for use as wall plaques, lamp 

bases or table tops. Their warmth and color are echoed in 

high-fired enamel work. Finishing off the accessory melange 

are small sculptures by Louise and Myron Nevelson and 

others. 

More light on the subject 

No matter how well a room is lighted, quite often the pic- 
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BELMONT in 24 stock colors 

its companion paper, Fleur-de-lis, upside down. Here it is, 

right side up. We stand on our head in apology. 

In New York our gallery and central offices 

are located at 220 East Fifty-first Street 

—showrooms at 515 Madison Avenue 
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We are pleased to offer 
a complete line 
of traditional 

and contemporary 
hand- printed 
wallpapers 

teeta 

Have you seen “THE 
STURBRIDGE 

COLLECTION” — our 
custom roller print 

documentary group of 
62 numbers: 
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NEW YORK SHOWROOM: 515 MADISON AVE., NEW YORK 22 ROOM 716 — Tel. PLaza 9-1490 
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NCTE S Los Angeles + Boston - Chicago « Dallas + Montreal 
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+” <<. @ ORIGINAL HANDPRINTED DESIGNS 
@ SMART, REFRESHING STYLES — 
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Just like sofas 

A day bed is a day bed—is not a day bed, says the 
M. Mittman Company, 316 East 58rd Street, New York 
and it sets out fifteen new designs, each looking innocently 
like a sofa and nothing more, to prove it. There ar 

models to chime in with settings of various periods, anc 
many of these can be matched up with upholstered piece: 

which have nothing to do with sleeping. Many, like : 
plumb-lined number framed in cane, are made in sectiona’ 
form. For strictly bedroom use, Mittman has a nev 

French Provincial piece, its headboard an open, hana 
carved ribbon of wood. This is flanked by low chests 
which make for a good amount of marginal storage space. 
Filling out the group is a double dresser which hides 
twelve trays behind grilled doors. 

Mosaics from Denmark 

Bright, happy patterns of stone and glass mosaics, shaped 
into bowls, vases, lamp bases and the like are imported 
from Denmark by M. W. Acheson, 515 Madison Avenue, 

New York. Designs range from subtly-shaded combinations 
of vari-sized chips to stylized interpretations of flora and 

fauna. And mosaic plaques fitted with Telechron works 
provide something new in the way of electric wall clocks. 

Antiques, big and little 

Cherubs guard the doorways, many-branched candelabra 
swing overhead, and gilded mirrors reflect the cornucopious 
array at the Gold Dolphin, 203 East 54th Street, New 
York. While the assortment of antiques culled from 
Europe and the East is ever-changing, the Dolphin rides 

constant herd on certain specialties which have become 

the shop’s particular trademarks. There is, currently, a 

collection of magnificent Piranesi and Bolottezi prints, and 

Ae ee es ciate 

RALPH C. HARRIS, ARCH., CENTRAL MOTOR FREIGHT ASSN , CHICAGO 

Background Sometimes Helps 

the designer's imagination. 

KAUFMANN & FABRY CO. 

Dept. MI-21 425 S. Wabash Avenue, Chicago 5, Ill. 
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...and this K & F Photomural installation shows just 
how important it can be. Whether your problem is 

transforming the atmosphere of a restaurant, office, 

home, hotel lobby or other commercial interior, K & F 
Photomurals are the one medium that meets most 

decorative problems with solutions limited only by 

Our brochure, “Making Blank Walls Live,” brings 
many of these applications to you in full color and 

complete detail. It's yours for the asking. Write today. 
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for mirrors, mirrored furniture or 

| ff obly @ Whether your requirements call 

complete mirror installation .. . 

you can be sure of the finest in 

styling and craftsmanship. 

In addition to the extensive display maintained at our spacious quarters 

in New York, mirrors and mirrored furniture by |. Schwartz may be seen throughout 

the country in the showrooms of our representatives in 

LOS ANGELES SAN FRANCISCO BOSTON 
Boyer-Brown, Inc. Boyer-Brown, Inc. C. W. & R. J. Chesebro 

8800 Beverly Blvd. 312 Sutter St. 27 Haymarket Square 

MIAMI 
Biltmore Galleries, Inc. 

N.E. 40th St. and 2nd Ave. 

h. SchwaiG GLASS & MIRROR CO. 

412-418 East 59th Street, New York 22 Plaza 9-7866 

Originators of the Beautiful Seacrest and Mother of Pearl Antique Mirror 

14 NEW DESIGNS IN VOL. FIVE 

READY IN SEPTEMBER 

DESIGNERS AND MANUPAC- 

TURERS OF WALLPAPER AND 

WALI FABRIC IN CUSTOM 
MIAMI 

1952 

CHICAG 

MERCHANDISE MART L147 
SAN FRANCISCO 

KNEEDLER-FAUCHERE, INC. 
GRAND RAPIDS 

2 

SHOWROOMS: 

ARTHUR L. SHERA 

ST. LOUIS 

JAY WISE CO. 

COLORINGS WALLPAPER DISTRIBS., INC. 



three prize winning choices 
american institute of decorators 

1952 home furnishing competition 

first award 

FOLIATION... wallpaper 

honorable mention 

SWISS DOT... fabric 

honorable mention 

SCHEMATIC...wallpaper 

CHICAGO ILL.” ~ “3 

NEW YORK 22,N.Y. 15 EAST 53 STREET 

representatives in leading cities 

a score or two of Pompeiian prints in black and terra cotta 
And, as always, the shop remains a rewarding source fo: 

carved wood in the form of anything from frames 0; 
sconces to whole panelled walls. 

The real McCoy, almost 

Expert reproductions of modern art are hard enough t 
find at any price, but Esther Gentle has a huge assortmen: 

of them, at really good prices, in a shop tucked in a’ 
51 Grove Street, New York, just off Sheridan Square. Sh« 

has Feininger’s “Church,” with its lonely Gothic spires; 

Mondrian’s “Tableau Poem,” with Seuphor’s words set off 
in brilliant rectangles; a set of narrow murals by Miro, 
and many, many others. She welcomes decorator inquiries, 

and would like to make arrangements with a representa- 

tive in each city, to whom she could send ten prints at a 
special rate, others at their usual price. Appropriate 
frames can be chosen on the premises, and, in some 

cases, Miss Gentle does away with the framing problem 
entirely by mounting her prints in plastic. 

For the Texas trade 

A new mart offers all sorts of enticements for the delecta- 
tion of Dallas decorators. First of all, facilities for drap- 

ery curtain and slipcover making, custom cabinet work and 
installation are offered. Then, several notable lines of fur- 

niture, fabrics, wallpapers and accessories have already 

moved into the building—among them, Fabry’s furniture; 

Paul Mayen’s lamps; fabrics by Reese B. Davis, O. L. 

Kramer, Ruby and Norbar; and wallpapers by James Bute 

and Seabrook. Finally, a novel gimmick keeps the building 

off limits to all but the trade. Each decorator must have 

his own key to the front door, or he simply cannot get in! 
The address is 4014 Maple Avenue. 

the profile line 

of living room, dining room furniture 

512A dining-desk chair 
Vinyl! coated fiber fabric 
in white, grey or natural 

black steel legs 
$28.95 list 

512B dining table 
36"x48"x28" high 
natural birch plywood top 
black steel legs 

$45.00 list 

fetete]e) 

you can see them at _ pbesicn 

or in our showroom 

or in our catalogue, available on request. 

designed by Harold Cohen & Davis Pratt 

designers in production 
23 West Hubbard Street Chicago 10, Illinois 
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DECORATIVE ACCESSORIES— 
26 YEARS SERVICE TO 

AMERICA'S FINEST STORES 

e Antiques e Barometers ¢ Ceramics ¢ 

China-glass « Clocks ¢ Enamels « Fire- 

place Equipment e Furniture e Garden 

Accessories ¢ Lamps & Shades 

Pictures @ Frames e Prints ¢ Plexi-glass 

Accessories @ Silver e Sculpture e 

Imported Artwares 

"ALWAYS SOMETHING NEW AND ORIGINAL" 

MARY RYAN nc 
225 FIFTH AVENUE @ NEW YORK 10, N. Y. 

MERCHANDISE MART, CHICAGO, ILL. 
ledlin lighting, ine. 

Charles Hamilton, inc. 

Je Wecorabers Showroom 
4 18 EAST 50th ST... NEW YORK 22 ¢ PLaza 9-2235’ 

geared 

Te) g 

EXCLUSIVE REPRESENTATIVE FOR DECORATORS keynote 

FOR THE FOLLOWING: Pdolelaetialehatedil 

of 
“Fairmount” Replicas by Saybolt & Cleland, Inc. 

CARPETS, WALL 

“Founders” Group by Shaw Furniture Co., Inc. TEXTURES, 

Syrie Maugham Upholstery and Tables HARD SURFACE 
FLOOR COVERINGS 

Upholstery by Imperial Craftsmen, Inc. 
We are equipped to give 

you these combined 

and services plus imaginative 

Charles P. Rogers Custom Bedding 

A SELECT GROUP OF ANTIQUE FURNITURE AND ACCESSORIES planning for your interiors. 
That’s why you'll find 

it a great advantage 

to work closely with... 

. . ‘ ye 

Accessories * Mirrors * Lamps and Lampshades CARPE Peart Wianl L 

C 9g INC. 

NINETEEN EAST FIFTY-THIRO suy// NEW YORK Ny NY 

/] §-7104 - 

IMPORTED DIRECT FROM THE BRITISH ISLES AND EUROPE 
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W. J. GALLIGAN & SONS, CORP. 
40 East 49th Street, New York 17, New York 

Richard E. Thibaut Co. Remien & Kuhnert Co. Roy Jacobs Company 
New York — Boston Chicago Houston — Dallas 
Newark — Buffalo Tulsa 

Jay Wise Company E. C. Bondy Co. 
St. Louis Beverly Hills 

Maddock Wall Paper Co. Seabrook Wall Paper Co. Wallpapers, Inc. 
Cleveland Memphis Oakland 

Design for the youngsters 

There are, unfortunately, all too few firms decorators 

can turn to when a client requests something above the de- 

partment store run in juvenile furniture. One competent 

New York woman who has set out to answer the profes- 

sional’s needs along these lines, however, is Mrs. Henrietta 
Stern, whose helpful and imaginative firm, Juvenile In- 

teriors Inc., has recently moved to spanking new and 

larger quarters at 171 East 33rd Street, New York 16. 

Mrs. Stern knows well the dozens of unforeseen questions 

that trouble Mama’s mind when the decor of Junior’s or 

Sister’s room is under discussion—and has the right (and 

consoling) answers at her fingertips. Everything from 

wall pictures and night lights to complete roomfuls of 

furniture are at the Juvenile showroom, to be ordered in 

the custom size and finish desired for your pint-sized 

clients. Better plan to pay this talented specialist a call 

the next time a junior decorating job—from cradle to 

teen-age—comes your way. 

Opalescence in plastics 

The newest use of Irilite, the panel board made by im- 

bedding iridescent shell flakes in colored plastics, is for 

hand-painted murals. A wide choice of scenes and patterns 
are offered in the murals, and there is an even wider selec- 

tion of colors and patterns among the lustrous Irilite 

panels which can be used as wall coverings for kitchen, 
bathroom, or rumpus room, and as table tops, counters, 

desk tops, and bar tops. Prices at the manufacturer’s, 
Joseph H. Meyer, 220 25th Street, Brooklyn, vary between 

$1.35 and $2.05 a square foot, depending on the type of 
backing—Masonite, Flexboard Asbestos, or Novoply—and 
on the fineness of crystal desired. 

oa 

PHOTO-MURALS... 
can be used to create an atmosphere ap- 
propriate to any location . . . any setting. 

Their decorative abilities are limited only 

by the imagination of the user, since photo- 
murals can be made of any subject — to 
fit any space, in full color, black and white, 

or sepia. 

Unite 

WEST-DEMPSTER COMPANY 
179 Ottawa, N. W. Grand Rapids 2, Michigan 
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aristocrats 
among office" ~, Ni 

chairs... 

FOR NEW OFFICES — OR TO MODERNIZE USE 

CATALOG AVAILABLE 
THE TAYLOR CHAIR CO. » BEDFORD, OHIO 

isla cada ce ern eae SUGUST 1952 

e for a fresh view of 

CASUAL CALIFORNIA FURNITURE 

® Professional Discounts 

Showrooms: New York, Waldron Associates 

Miami, Showroom, Inc. 

Los Angeles, Albert Parvin 

Bar stools and bar from Vista's 

completely correlated indoor-outdoor line. 

Write for complete catalog 

VISTA FURNITURE CO. 1541 W. Lincoln, Anaheim, Calif. - Dept. 1-1 

HARBOR 

NEW YORK, N. Y. 

Write for name of nearest dealer 

CHAMBORD PRINTS, inc. 

Its excellence as a traditional background can be compared 

137 WEST 23rd STREET 

only to the memorable 18th Century European hand-blocked prints. Set consists of six 27” panels covering 13’6” featured in the Chambord Portfolio — “Murals and Scenics.” linear wall space. 
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leather-bound featuring’ $'* 

scenics: 

Harbor, En- 

Monte- 

Handsome 
ortfolio 
eitferent Charleston chanted verde, Ff sian Spring, 

123 
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L. ANTON MAIX FABRICS 
162 E. 59th, NEW YORK, PLaza 3-1981 

ice. 

‘two or three colors of your cho 

izes shown may be printed 

-navajo in 

designed by SERGE CHERMAYEFF 

#152/3 NAVAJO 

#157/1 NAVAJO 

Iron-mounted sleepers 
Studio couches have succumbed to the charms of the 

black iron age, judging from an assemblage gathered at 
Capitol Studio Couches, 440 Fourth Avenue, New York. 
Sectionals, which include chair-sized pieces as well as 

those meant for sleeping, support ultra-thick foam mat- 
tresses on hairpin legs and are backed with iron lattice- 
work and rubberized hair bolsters. The airy theme is 

echoed in a pair of twin beds, meant to be placed together 
as one unit, with iron tracery in their headboards. 

People 

GEORGE F. DENNISTON has joined the New York archi- 
tectural and engineering firm of Kelly and Gruzen as 
executive manager. An associate member of the American 

Institute of Architects and a member of the board of 
governors of the New York Building Congress, Mr. 

Denniston was previously associated with the architectural 
firm of Eggers and Higgins. 

LEE KELSON has been named general sales manager for 

Harvey Probber, Inc. Mr. Kelson has been with the 
expanding furniture firm for the past five years. 

WILLIAM PAHLMANN left on the S. S. United States’ maiden 

voyage, July 3, to spend six weeks in Europe. Mr. Pahl- 
mann is spending most of his time in Portugal, studying 

the customs, folklore and current designs of that country. 

Returning with Portuguese furniture, ceramics and fab- 
rics, Mr. Pahlmann will design a new line of Everglaze 

fabrics in the Portuguese manner. 

STANLEY WINSTON, President of Charles F. Winston and 
Company, importers and makers of distinctive chandeliers 
and other lighting effects, left recently for Europe aboard 

the Queen Mary. He expects to return in late September 

with a collection of antiques for lighting fixtures. 

EXCLUSIVE 
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from the Acanthus 
leaf finial, to the 
imported black and 
gold marble base. 

column and lion’s 
paw base are gold 
plated with black 
cnamel trim. The 

shade is a textured 
11th Century Lucca 
design with gold 
overtones and trim. 
Only Crest’s Old 

KY ciring 00 ch 

Thelbrstlc 
OFFICES AND FACTORY:1020 WEST ADAMS ST. 

CHICAGO 7, ILLINOIS 

SHOWROOMS: NEW YORK, CHICAGO, LOS ANGELES, SAN FRANCISCO 

ince 

KEKKKKK ER KKK KKK KR KEKE KK KKK 

— 
i 

teh 

2 Ficks Reed Co, 2:73 @ Cincinnati 14, Ohio 

SHOWROOMS: 630 Merchandise Mart, Chicago 

305 East 63rd Street, New York 

8448 Melrose, Los Angeles 
Write for catalog and price list. 
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Empire in every detail 

Fluted torch standard 

World craftsmanship 

The exotic fabric 

you've searched far 

Orieng 
, & xX F 

Quality hand woven silk — 

of wonderful texture 

Unusual in decor — this 

rich fabric lends itself to 

dramatic presentation 

Lustrous tones to suit 

every need—or dyed to 

match your requirements. 

Send for brochure 

LOUIS W. BOWEN 
509 MADISON AVENUE, NEW YORK 22 

PLAZA 9-7989 

Fine Hand Screened Wallpapers 
Grass Cloth Textures Hand-Painted Panels 

Imported 

Ortental texTiLes inc 
38 West 26th Street, 

New York 10, N Y 

Please send your complete folder on 

Shi-Ki Silk with color swatches. 



Known for a 

Quarter of a 
Century as a 
Source for 

Distinctive 

Styling by 
leading Dealers 

and 
Interior 

Decorators 

FREDERICK 
COOPER STUDIOS 

1507 EAST 55th ST. CHICAGO 15, 
SALES REPRESENTATIVES 

BOLENDER & COMPANY 

1551 Merchandise Mart 

Chicago 54 

DILLON-WELLS 
760 W. Seventh Street 

Los Angeles 17 

REES & ORR 

225 FIFTH AVE. 

New York 

LOUISE LEA WRIGHT 

1015 Second Unit 

Santa Fe Bldg. 

Dallas 2 

Charles Townsend Copeland (1860-1952) 

He did not know a ranch house from a bungalow, a 
daybed from a doodad, and always thought that valance 
was a town in France, but Charles Townsend Copeland, 
who died July 24th at a youthful 92, had a greater influence 
on American letters than any instructor or professo 

that Harvard’s Conant can think of, and because Interiors 
is dependent on the written word, we give this salute te 
“Copey.” 

His course, English 12, was always given in a rather 
small room in Harvard’s Emerson Hall. There was a 
supplement—evening meetings in Copey’s own rooms at 

No. 15 Hollis where he refused to have either telephone or 
electric lights. Through these two rooms passed success- 
fully T. S. Eliot, Archibald MacLeish, Conrad Aiken, 

Jack Reed (who lies buried in the Kremlin), Heywood 
Broun, Robert Benchley, Robert S. Sherwood, William L. 

White, Oliver LaFarge, and guess who.* His course was 
a stiff one. It entailed writing a daily theme and then 
reading it aloud the following morning. Copey, an actor 

at heart, was always proud of his reading, but obstinately 

refused to be heard on the radio. He rather disliked his 
employer, President A. Laurence Lowell, but was sincerely 
fond of President Lowell’s sister, Amy Lowell, whose 
opinion of her brother was about the same as Copey’s. 
There was a legend in English 12 that Copey, having 

imbibed, called on poetess Amy Lowell on Sunday noon. 
The maid looked at the little figure with the bristly white 
mustache and cried, “Lord God Almighty!” She was 

promptly corrected, “No!” said Copey, “Charles Townsend 

Copeland!” May his 92 year old bones rest in peace. 

—F. de N. S.* 

Linwood 
Wvcalh = 

27”, 12’ and 15’ WIDTHS 

A new, smooth surface, 

medium priced carpet available 

in five attractive colors: 

DOVE GRAY 
JADE GREEN 

BEAVER BROWN 
AQUA 

FOREST GREEN 

Exclusively for the decorative trade 

NEST TREGANOWAN we 
AST 53rd STREET, NEW YORK 22, N.Y. 

_ Plaza 5-03305 
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QUALITY AND IMAGINATION | 

IN DRAPERY OR UPHOLSTERY FABRICS 

Henvose 
19 E, 53rd ST, N. Y, 22 

chicago: e 
620 Merchandise Mart 

dallas: 2 
Stowe & Co., 

2611 Cedar Springs Ave. 

. washington, d. e: * 

1803 Gonnectiewt Ave. | 

ALUMINUM Lacquered Furniture 

\ 

R. L. S. SHOPS inc 

RICHARD L. SANDFORT) 
DESIGNER 

WRITE FOR CATALOG 

New York 22, N. Y. 127 East 60th Street ; 

AUGUST 1952 

Hobe Erwin Editions 

In Wallpapers 

“China Rose Stripe” 

Jones & Erwin, Inc. 
15 East 57th Street New York, N. Y. 

The 

Canterbury 

Stick Lamp 

by John Scalia. 

Beauty and functionalism 

combine to create a clever 

conversation piece. The No. 2572 

Stick Lamp, whose base is 

an authentic reproduction, 

offers direct and indirect 

lighting. Available in mahogany 

with your choice of finish. 

on peakioa 
410 East 54th Street, New York 

George R. Shaw II, 420 Boylston St., Boston, Mass. 

W. F. Macdonald, 6222 So. Benton, Kansas City, Mo. 

W. Glenn Hennings, 1017 Santa Fe, Dallas, Texas 

Roger V. Moseley, Coral Cliff-Blue Mt. Beach, 

Point Wash., Fla.. 
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ORIGINATOR of WOVEN-WO0D" 

Graceful as a Grecian column... 

as timeless too, with its antiqued look, 

as ancient marble . . . Tropicraft’s 

own Wood Web.* 

Since we introduced it a short time 

ago, Wood Web has won editorial honors 

in leading mdgazines ... is enhancing 

lovely rooms all over the country. 

Use this rich Woven-Wood on your next 

assignment. Let us custom-create draw 

draperies, roll shades, etc., to your 

order in natural or special colors. 

Further details by return air mail. 

NEW! BIGGER BUILDING 

FOR BETTER SERVICE! 

14 SHERWOOD PLACE 

San Francisco 3 

*trademark 
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New York —JULORE— 13 E. Fifty-third Street 

Chicago—MITCHELL-DAVID—1147 Merchandise Mart 
Los Angeles—JAMES STEWART—143 N. Robertson 
On Exhibit GUILD GALLERIES © GRAND RAPIDS 
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Marguerite Robinson Male, 1880-1952 

Marguerite Robinson Male, an editorial writer known to 
many in the homefurnishings field, died July 23. A native 

of New York, Mrs. Male served for twelve years as a 
member of the editorial staff of Department Store Eco- 

nomist. Her province was homefurnishings, and, until last 

year, when her retirement was forced by a heart condition, 

she maintained a pace and a fervent interest in her work 
that her younger co-workers found, and will find, hard 

to equal. 

Address book 

ARBORITE, LTD., of Montreal, Canada, whose sole U. S. 
representative is J. A. Davies, 314 Straight Avenue, 

Grand Rapids, Michigan, has acquired Westrich and 
Marsh, Jacksonville, Florida, as distributors of Arborite 

plastic counter top and wall surfacing material in Florida 
and southern Georgia. 

ARISTA FURNITURE SHOPS, LTD., now show their correlated 
groups of modern and period furniture at 3 West 29th 
Street, New York 1. Phone: MU 9-2563. 

BAUGHMAN-LEE have moved their furniture, fabrics, wall- 
papers, et al, to 8851 Kirkwood Drive, Los Angeles 46. 

THE CHARLES W. BRENEMAN COMPANY, Cincinnati, Ohio, 

manufacturers of window shades and venetian blinds, has 

purchased in its entirety the Stewart Hartshorn shade 
company, exclusive of its Canadian holdings. The com- 

bination now forms one of the largest organizations in the 

window covering field. 

WILLIAM HOSKINS BROWN, architect, has shifted his head- 

quarters to 125 Tremont Street, Boston 8. 

NOW 
ALMA BARR 
International Collection 

WALLPAPERS 
Available From Coast to Coast in ALL Major Cities 

| 

Order Sample Books and Patterns from these leading distributors: 

Ace Wallpaper Co. Martins Paint Co. 
Bklyn., N. Y. Jamaica, N. Y. 

H. Adler & Son Most Paint & Wallpaper 
Bklyn., N. Y. Co. 

Ash Paint & Wallpaper Co. 
Detroit, Mich. 

Astor Wallpaper 
Jersey City, N. J. 

S. E. Cooper 
Bridgeport, Conn. 

Empire Wallpapers, Ltd. 
Toronto, Canada 

Enterprise-California 

Wallpapers, Inc. 
Los Angeles, Cal. 

General Paint Corp. 
Billings, Mont. 

Grandberg Bros. 
Wallpaper Corp. 

Boston, Mass. 

F. Hirshfield & Sons, Inc. 

Bayshore, N. Y. 

Newmark Paint & 

Wallpaper Co. 
Port Washington, N. Y. 

J. B. Pearce Co. 
~ Cleveland, Ohio 
Pergament Distributors, 

Inc. 
East Meadow, N. Y. 

Piel Wallpaper Co. 
Atlanta, Ga. 

Pierpont Paint & 

Wallpaper Corp. 
Jamaica, N. Y. 

N. Pintchik, Inc. 
Bklyn., N. Y. 

Wallpaper Distributors, 
Minn., Minn. I 

R. C. Jarboe Co., Inc. PD age 
Houston, Texas Miami, Fla. 

Landy Bros. W ood-Davis Co. 
Newark, N. J. Chicago, III. 

Zakins, Inc. 
Paterson, N. J. 

Alma Barr Wallpaper Mfg. Co. 
3809 — 13th AVENUE, BROOKLYN 18, N. Y. 
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Venini of Murano 

latolate biuntelel-Wel (okt: 

by lItaly’s most celebrated craftsmen. 

gt 

FREDERIK LUNNING INC. 
667 Fifth Avenve, New York 22, N. Y. 

AUGUST 1952 

DIFFERENT COLORS OF ORIENTAL WALLCOVERINGS 

IN STOCK FOR IMMEDIATE DELIVERY 

MURALS, INC. 
new york 

PRITCHARD & ROBERTS 
chicago 

DWOSKIN, INC. 
atlanta 

ROY JACOB CO. 
houston - dallas - tulsa 

ARNOLD PANNING 
los angeles 

|| OISIIUEI) URS Jddl}s wosydel 9y-1S7 arguiane|-19}p 9a} 

ae 

modern designs, | 
factory and showroom: 137. eqst 25th stt fete. 

new york 10, n.y., felephone: ofegon’ 94724 ns 



COLUMBUS COATED FABRICS has named William G. Bailey 

representative in New England and upper New York 

state. His HQ will be in his home, 730 Gay Street, West- 
wood, Massachusetts. 

RICHARD HAWLBY CUTTING, architect, has opened a New 

York office under the direction of Henry Steinhardt at 
34 Gramercy Park. 

DECORATIVE FABRICS, INC. has named Eugene Uihlein 
representative in New Jersey and New York state. 

FRITZ & LA RUE COMPANY, 10 West 33rd Street, New York, 

has announced price reductions of 25% on two qualities of 

handwoven carpets and rugs: Taj Mahal and Bhutan 
broadlooms. 

MARIAN GIBNEY is opening an office at 50 East 53rd Street, 

New York, where she will put her Feika imports and almco 
lamps on view. 

HANSEN, whose interesting stock of lamps is displayed 

at 978 First Avenue, New York, has named George Stein- 

feld, 2504 Maple Avenue, Dallas, its representative in 
Louisiana, Arkansas, Oklahoma and Texas. 

HELLER FURNITURE, LTD., has opened a new factory at 
Valatie, New York, to enlarge their line of upholstered 

furniture and sleep equipment. Their special order, inci- 

dentally, is ready and willing to execute designs from 
blueprints, sketches and photographs. 

JOAN FABRICS have added production facilities in Hickory, 

North Carolina, in line with plans for developing a flat 

de®. ay 2G ast Rg 5 atk Fe Fo ee upholstery line to complement their present line of pile 
a 2 Oe en and ; oe! pee fabrics. 
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For ShoseU hoe Demand Exclusive Svur Y 

Chosen by leading decorators as the 

ultimate in carpet fashion and luxury 
for the discriminating few. chair shown designed by 

The envied possession of those demanding EDWARD ROWEN of 

perfection ... Nye-Wait Nylon carpets, woven 

of pure virgin nylon fibers, are mothproof, 

non-flammable, preshrunk for lasting fit 

even with repeated shampooing, and will 

outwear conventional carpets five times. 

ROWEN-KEANE, Inc. 

We invite you to visit with us and discuss your 

particular problems of tailoring or dimension. 

You will be pleased with GiL*Mope’s interpre- 

tation and complete follow through. 

Sole Selling Agents RAYMOND & HELLER GILeMODE FURNITURE CO., INC. 

295 Fifth Avenue 235 EAST 42nd ST. © NEW YORK 17 © MU 6-6980 
New York 16, N. Y. 

Chicago Los Angeles San Francisco Denver Dallas Boston Atlanta Auburn 

INTERIORS 



All the Saweed Stockivell ie ieal are evellekiie ; 
; . at: Renverne Corp., New York; Warner Co., Chicago; 

KLEARFLAX linen carpets and rugs are now sold in New 

England by Masters and Merrill, 210 Broadway, Everett Dwoskin, Inc., Atlanta; Roy Jacobs Co., Texas * 
49, Massachusetts. and our own Los Angeles showrooms. ce 

> = 

P LEHIGH FURNITURE has moved its factory to more spacious 35. oe 2 : La od SANTA 

surroundings at 407 East 91st Street, New York 28. 

AACA (AL 
app 

MONTH L. LEVIN, industrial designer, has switched his office 

location to 7 East 47th Street, New York 17. Phone: 

EL 5-1125. 

MAURICE MOORE’s is a new showroom in Houston, Texas, 
which displays a goodly selection of interesting products: 

furniture by Singer and Wharton Esherick; fabrics from 

Isabel Scott, Morley-Fletcher and Halloran; and lamps, 
pottery, Zahara Schatz’ plastic trays, Mariska Karasz’ 

needlework, and other handsome pieces culled from the 

Bertha Schaefer Gallery. 

PACIFIC IRON PRODUCTS are now distributed in San Fran- 
cisco by Kneelder-Fauchere, 461 Jackson Street; and in 
Phoenix, Arizona, by Glenn Behnke, 905 East Camelback 

Road. An interesting prospect is the addition to the line, 

in the not-too-distant-future, of pieces by John Keal. 

PERIOD ART REPRODUCTIONS, 39 West 24th Street, New York, 
is now displaying a collection of alabaster urns, lamps, 
vases, candlesticks, etc., copied from old Italian pieces, 

and some provincial lavabos besides. 

HARVEY PROBBER furniture is now on view at Showrooms, 

Inc., 170 North East 40th Street, Miami, Florida, and 

William Drew Associates, 114 Newbury Street, Boston. 

Showroom: 201 E. 56th St., New York 22 © Plaza 9-8450 Si 
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New showrooms with you im mind, 

designed for comfort and convenience. 

Fine Art Wallpaper is now 

3 showing hundreds of outstanding 

designs in hand-painted wallpapers, 

murals, Japanese Grasscloth 

and many others. Be certain to see 

the entire display soon. The paper 

shown is “Grand Baroque”. 

Fr 

tne an wall Laprer CO., INC. 

575 MADISON AVENUE, N. Y. 22. * PL 3-7513 

manufacturers of | hand printed wall papers and scenics 

importers of | japanese grass cloth, hemp cloth, veneer woods 

distributors of | leading machine made wall papers ’ 

THE ROBERTS COMPANY, makers of Smoothedge Tackless 
Carpet Gripper, has purchased the entire stock holdings 

of Roy Roberts, one of the original company founders, 

Hugh S. Livie, president, has announced. Although Mr. 
Roberts has retired to devote his time to personal interests, 

the company’s group management system will remain 

basically the same. 

THE RUBENSTEIN COMPANY’s Ruby Fabrics, Ruby Bolsters, 
sateens and upholstering supplies will be represented in 

Tennessee, Arkansas, Louisiana, Mississippi, Alabama and 

Georgia by Al Boisblanc. Mr. Boisblanc will make his head- ; 

quarters in Memphis. : 

TROPIC-LORE, Hammond, Indiana, are converting a part 
of their factory to the making of custom built shutters 
with stationary and movable louvers for windows, doors, 

and screens. They furnish a brochure and price list on 

request. 

UNITED STATES PLYWOOD CORPORATION has announced that 
O. Harry Schrader, Jr. is resigning as managing director 
of the Douglas Fir Plywood Association to assume an 

executive post with the corporation in its western opera- 

tions. 

Information from Manufacturers 

Building and surfacing materials, plumbing, insulation 

MARLITE VELWOOD, a low-cost pre-finished wall panelling, 

is described, and its practical uses noted, in a colorful 

descriptive folder from the makers of Velwood, Marsh 
Wall Products, Inc., Dover, Ohio. 
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distinctive multi-purpose furniture . 

... exclusive at the 

House on Greene Street 

WESTBROOK ; 

Sofa Bed 

. . from the famous SURREY ‘Decorators’ Group” 

« Nw Res : : i 
a CEN, : : 

S 213 GREENE STREET, NEW YORK 12 © GRAMERCY 7-1750 | ‘ ‘ ‘a a 

: The House on Greene Street showrooms are at West 3rd : 
and Greene Streets . . . just two blocks west of Broadway. ; 

INTERIORS 
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‘WALNUT VENEER TYPES displays forty samples of just that, 

ome photographed in color. The booklet can be obtained 

‘rom the American Walnut Manufacturers’ Association, 

666 Lake Shore Drive, Chicago 11. 

THE WELDWOOD CATALOG lists, prices, and displays the 

myriad Weldwood products: from wall panels to furniture 
to aviation parts. The handsome magazine-size catalog 

may be obtained from United States Plywood Corporation, 

806 East 144th Street, New York 54. 

QUICK REFERENCE FOLDER containing an index to quickly 
determine the most suitable coatings for rust prevention, 
chemical corrosion, and dampness is offered to architects, | 

engineers, maintenance superintendents, and painting con- | 

tractors by The Wilbur and Williams Company, 130 Lin- 
coln Street, Brighton 3, Massachusetts. 

KOHLER COMPANY makes it easier to color-scheme bath- 
rooms with colored plumbing fixtures with a kit of vitreous 
china samples in the Kohler color range. Available to 

the trade from Kohler Company, Kohler, Wisconsin. 

KAYLO HBAT INSULATION is written up in eight pages of 
graphs, tables and drawings illustrating the ways in which 
it is used, plus a last of its available sizes and recom- 

mended thicknesses. Write Kaylo Division, Owens-Illinois 
Glass Company, Toledo 1, Ohio. 

NOTH 
THE BURGESS-MANNING CEILING, which incorporates radiant 
heating and cooling with acoustical control, is detailed, 

and its newest developments described, in a bulletin avail- 

able from the Burgess-Manning Company, 5970 North 

West Highway, Chicago. Ask for #A-102. 
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LEEKO-FASHIONED IN FOAM RUBBER 
One easy motion and this handsome 75” x 30” settee 
becomes a luxurious bed to sleep two. A 10-inch thick- 
ness of foam rubber to relax on by day, 75 by 60 inches 
of dream-coaxing comfort at night. Frame in a wide 
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| _ variety of stunning finishes. An E. Allan Rothman design 
Visit Us «+. one of many outstanding LEEKO exclusives. 2, 
at the Write for our foam rubber catalog 
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“QUILTING BEE’ 

-a charming new handprinted 

wallpaper. Available in red 

on white. blue and brown on 

yellow, and green and 

yellow on white. 

oe VOCME 
o913--MADISON AVENUE =- NEWerenk 22 

Color and paint 

COLOR CONDITIONING, or taking the temperature of color, 
is a 32-page booklet containing a glossary of color names, 

classified according to shade, color-choice tips, etc. In 
describing methods of choosing color, the booklet reminds 
decorators of the Color Helm, that free-wheeling tool 
which shows 80 colors as they would appear on dull or 

glossy surfaces, and produces color combinations to the 
staggering number of 20,480. Color Helm, Inc., 210 East 
Ridgewood Avenue, Ridgewood, N. J., will send you “Color 
Conditioning” for a mere 50c, and the Color Helm itself 

for $25.00, if you specify #43. 

DECORATOR’S AND ARCHITECT’S COLOR MANUAL for 1952 con- 

tains over one hundred paint swatches, plus color scheme 
suggestions, paint specifications, light reflections and a 

set of color cards for interior and exterior finishes in the 
O’Brien line. Cost is $1.75 from the O’Brien Corporation, 

South Bend 21, Indiana. 

MARTIN-SENOUR PAINT COMPANY’s folder on the use of color 

in home decorating, designed by Morton Goldsholl, has 

been awarded a certificate of excellence by the American 

Institute of Graphic Arts. To receive the prizewinner, 
write Martin-Senour, 2520 Quarry Street, Chicago 8, 
Illinois. 

Dinnerware 

ENGLISH DINNERWARE, most of it flowered, is shown in a 

24-page booklet from Ridgeway and Adderley, Inc., 17 East 
54th Street, New York 22. 

18th (Century 

CREDENZA 

Originally styled with  crossbanding 
around the drawers, shown in matched 
mahogany . . . superb in detail . . . can 
be made to specification. 

eminole 
FURNITURE SHOPS, INC. 

Manufacturers and distributors of 
household and institutional furniture. 

Contract department available for estimates. 
300 E. 54th St. (at 2nd Ave.) N.Y.C. PL 3-6513 

INTERIORS 
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Floor coverings 

HANDS AND COLORS will be issued periodically by Royal 

United Carpet Factories of Moordrecht, The Netherlands, 

to keep customers up-to-date on the firm’s progress in 

making KVT handknotted rugs. The first pamphlet illus- 

trates steps in the making of this company’s specialties: 

the traditional European type of floral pattern, as well as 

made-to-order designs. KVT rugs are imported by De- 

Quintal, Inc., New York, Ernest Treganowen, New York 

and F. Schumacher and Company, New York, and its 

branch offices. 

Glass, structural 

MISSISSIPPI GLASS COMPANY presents photographs of rolled, 
figured and wired glass, together with light distribution 
charts for each pattern, in a 16-page catalog. Ask the 

company’s distributors for catalog #52, or write Mississippi 
Glass Company, 88 Angela Street, St. Louis 7, Mo. 

Glass 

ORREFORS glass is pictured in color and in black and white 

in a 24-page booklet available from Fisher, Bruce and 

Company, 221 Market Street, Philadelphia 6. The vases 
and bowls, all made in the Orrefors glass works in Sweden, 

are very handsome things. A history of the glass works, 

and brief biographies of some of the glass designers are 
also presented. 

ORREPORS REVIEW is a little magazine which chronicles the 
uses of Orrefors crystal in famous settings, developments 

in good crystal displays, and the activities of Orrefors 

representatives from Copenhagen to Cuba. The latest issue 

contains a color spread of many-hued Ravenna bowls by 

iiCreative Plaster 

DRESSING TABLE #1492 

(with recessed Mirror Top) 

Also: Chandeliers, 

Wall Sconces, Mirrors and Lamps 

Edward Krumpe Ine. 
212 East 54th Street New York 22, N. Y. 

GUST 1952 135 
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‘ From the new 

curvilinear 

of 

DIRECTIONAL 
upholstery. .. 

This chair-and-a-half, 

spacious 

yet slender, uses form 

and molded ingredients 

in a totally new 

manner... 
Comprising eight pieces 

designed by 

PAUL M°COBB 

BOSTON 

LOS ANGELES 

RAPIDS FURNITURE CO 

ALBERT PARVIN CO 

DIRECTIONAL ‘ONTEMPoRARY FURNITURE, FABRICS & ACCESSORIES 

CHICAGO MERCHANDISE MART, 17 106 

INC 

INC 



HREDERICK 
RP OIA 

a rupted 
twimmed with Bronte by 
THOMIRE, 
pore 

154 East 55th Steet New York 29 

Sven Palmquist. The magazine can be had by writin, 
Orrefors’ Eastern United States representative, Fishe: 

Bruce and Company, 219-221 Market Street, Phila 

delphia 6. 

SWEDISH CRYSTAL from three Swedish glass makers, Kosti 
Boda, and Afors, is illustrated on 26 large, glossy page; 

in a folder from Hambro House of Design, 17 East 54t: 

Street, New York 22. 

Lamps 

FOLIO OF IRONSTONE LAMPS shows six examples, in simpie 

modern and traditional shapes, and can be sent your way 

by Mutual Sunset Lamp Manufacturing Company, 540 
Empire State Building, New York 1, New York. 

TYE OF CALIFORNIA offers sculptured, abstract ceramic 
shapes as bases for the table lamps pictured in their new 

catalog. For a copy, write Tye of California, 5631 Sel- 
maraine Drive, Culver City, Calif. 

Leather 

LEATHERGUILD, INC., 52 East 21st Street, New York 10, 

announces the completion of new books on all types of 
synthetic leathers. They are free. 

Lighting 

MITCHELL COMMERCIAL FLUORESCENT LIGHTING is pictured 

and described in a 28-page catalog from Mitchell Manufac- 
turing Company, 2525 North Clybourn, Chicago. Photo- 
graphs, diagrams, specifications, and descriptions of the 

complete Mitchell commercial lighting line are offered, in- 

DISTINGUISHED @ FURNITURE 
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DISCOVER FOR YOURSELF 

OLD WORLD CRAFTSMANSHIP 

IN NATALE CREATIONS 
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550 FIFTH AVENUE, N. Y. © PLAZA 7-5380 
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juding Slimline models, spotlights, strip lighting units, 

and open type glass or louver shielded Troffers. 

HOLOPHANE DATALOG in 64 pages describes, pictures, and 

wives data on performance, application, installation, and 

dimensions of 270 Holophane lighting units for commercial 

and institutional illumination. Introductory pages tell 

about the Holophane Light and Vision Institute and ex- 

plain the principles of light control with Holophane glass. 

The Datalog is available from Holophane Company, Inc., 

342 Madison Avenue, New York 17. 

Pictures 

CATALOG OF PICTURES, Framed and Unframed, 1951-1952. 

may be had from Edward Gross Company, Inc., 120 East 
16th Street, New York 3. The pictures are very low priced. 

Radio and Television 

LAFAYETTE HIGH FIDELITY GUIDE is a complete manual- 

catalogue on the subject of High Fidelity equipment and 

installations. The catalogue also lists and prices other 

sound equipment carried by Radio Wire Television, Inc. 
Free at any of the company’s salesrooms in New York, 
Boston, Newark, Bronx, or by writing to 100 Sixth 
Avenue, New York 138. 

Trade-ins with appliances 

WHAT ABOUT TRADE-INS?, a booklet available to dealers at 

15¢ a copy, contains information on the appraisal, recon- 

ditioning, and merchandising of trade-in refrigerators. 

From Appliance and Merchandise Department, General 
Electric, Bridgeport 2, Connecticut. 

Tell us your needs... 

we will send samples. 

Simonffanges e Sin 
*Carpets Exclusively To The Decorator 

575 MADISON AVENUE, NEW YORK 22, N. Y. 

JGUST 1952 

New York show rooms for Quality Lines 

for living, dining and bed rooms 

STIEHL 

28 W. 20TH NEW YORK 
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on a good footing 

with the best names 

Other Leading 
Mills 

L. Jones places 
good service at your 

feet. We’ve got the ability 
and the resources to supply 

and install carpets of every 
color, texture and size. 

Our 36 years of experience is 
yours to solve any carpet 
problem in a way that’s 

guaranteed to please. 

We are specialists 
in hotel 
installations 

Phone PLaza 5-4900 for 
consultation without obligation. 

dy) IyJones & CO., INC. 

Carpeting From Leading Mills 
Also Rubber Tile, Linoleum, Asphalt Tile 

19 East 53rd Street @ New York 22, N. Y. 

Wallpapers 

MURALS AND SCENICS contains six scenics in many color 

combinations and grounds. Chambord Prints, 137 West 

23rd Street, New York, will give you this leather-bound 

portfolio in exchange for $12.50. 

THE FASHION GALLERY and THE ELITE SELECTION are two 

new books of wallpaper samples from United Wallpaper, 
Inc., Merchandise Mart Plaza, Chicago 54. Nancy Warren 

has also added a new collection, THE PRESTIGE ALBUM, to 

United’s repertory. 

No mere handbook 

LE.S. LIGHTING HANDBOOK, Second Edition. 964 pages, photo- 

graphs, diagrams, tables, manufacturers reference data, index. 

9”x 6”. Illuminating Engineering Society, New York, 1952. $8.00. 

“Handbook” is not the word at all. Broken down into 

convenient sections, the volume contains nearly everything 

one would want to know about present day techniques, 

equipment, and standards of artificial lighting. The book 

opens with a basic treatment of the physics of light and 
a chapter on light and vision, and then becomes quite 
detailed and authoritative about standards, light measure- 
ment, color, light control, light sources, and lighting 
calculations. Then follow long sections on interior lighting 

(which you may occasionally have words with) and 
exterior lighting, and then brief presentations of specific 
problems such as sports lighting, transportation lighting, 
and photography. To close, there is a 172-page section on 

equipment available from manufacturers. 

Finest 

From the Portfolio of 
abtwettettuct veg 

residence 

and executive 

fey sete 

PELHAM mahogany 
replica of original ‘tbow- 
top’”’ Thomas Connelly 
bed. Philadelphia 1800. 

SAYBOLT & CLELAND 
INC. 

326 NORTH SEVENTEENTH STREET + PHILADELPHIA 3, PENNSYLVANIA 

Complete portfolio on request 

Richard Norton, Inc. 
Chicago, Ill. 

Charles Hamilton, Inc. 

New York, N. Y. 

David Northrop & Co. 

Dallas, Texas 

INTERIOR: 



Books in brief 

INDUSTRIAL BUILDINGS. compiled by Kenneth Reid. 542 pages. 
£, W. Dodge Corporation, 1951. 

“The Architectural Record of a Decade” continues with this 

book, containing all the informative material on industrial 

buildings printed in the Architectural Record from 1940 

to 1949, including Building Type Studies and Time Saver 
Standards sheets. 

TOOL STEEL HANDBOOK. 197 pages. The Allegheny Ludlum 

Steel Corporation, Pittsburgh, 1951. 

The aim of this handbook is to make available to engineers, 

teachers, metallurgists and others, a complete picture of 

the Allegheny Ludlum tool steels, their properties and 
treatments and the special forms in which they are 

available. 

EVERYDAY HOUSEHOLD APPLIANCE REPAIRS, by William H. 

Crouse. 295 pages. McGraw Hill Book Company, 1952. 

In this age of electrical laborsaving appliances, you may 

be grateful for a book which tells you simply the basic 

operating principles of your toaster or heating system, and: 

how to keep them in working order while keeping your re- 
pair and electric bills down. 

ESEMPI DI ARREDAMENTO MODERNO DI TUTTO IL MONDO: 3 

(Sale da Pranzo 4) Camere da letto. by Roberto Aloi. Milano. 

1951. 

Two volumes of an eighteen-volume series devoted to pic- 

with the modern touch! 
Beauty with good style—modernity 
with good taste! 

COLLECTION 

OF WALLPAPERS 
The theme in decoration continues to re- 
flect today’s casual and informal living. 
This is the keynote of the FORE-RUNNER 
Wallpapers—acclaimed by leading deco- 
rators and household editors for their 
beauty and perfect taste. Distinctive in 
designs and sophisticated colors. 

Available only through accredited 
distributors or direct from— 

JAMES DAVIS, INC. 
1400 MILWAUKEE AVE. 

CHICAGO 

ed New York 

AT OUR SHOWROOMS 

Lhe lly 
Available in 4 finishes of oak . . . 

antique white, sandune, driftwood, 

ebony. Also available in mahogany. 

Catalog and price list on request. Or 

visit our 4 floors—you and your clients 

are cordially invited. 

Gurmniture Exhibit Corp. 

AUGUST 1952 

451-453 FOURTH AVE. 
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f Newest window treatments call for the rich 
f gleam of brass .. . important in today’s 
* beautiful rooms. For impressive effect, use 

* COULD’s large diameter tubing and rings, your 
| best source for the best in drapery hardware. 

Brass covered, iron lined tubing in diameters 
of 1%", 1”, 34” (also 2”, 3%” with 
rings to match, end brackets, supports, pole ends. 
and pulleys. Prompt delivery, but the supply 
is limited so order well in advance. 

Write Dept. 5-M for Gould Catalog 

The MERSEREAU CO., Inc. 
35 West 44 Street, New York 36, N. Y. 

Manufacturers of Quality Curtain and Drapery Hardware for Over 79 Years 

torial close-ups o findividual elements of design and archi- €. 

tecture. Volume 3 and 4, Dining Rooms and Bedrooms, offer Ee 

a collection of rooms fromall over the world, old and new, Es 

by everyone from Carlo de Carli to Greta Magnusson 
Grossman. In Italian with English captions. 

CONTEMPORARY SWEDISH DESIGN, by Arthur Hald and Sver: 

Skawonius. 180 pages, 111 full-color plates, 64 photographs. 
814" x 11”. Polligrini and Cudohy, 1952. $17.50. 

Sweden is one country which is not split down the middle 

by the artistic Mason-Dixon line so often drawn betweer. 

art objects and everyday objects available to everyone. In 

the pod-shaped country to the North, good design does not 

stand or fall on social strata, economics, or a seal of ap- 

proval from a group of judges. It is a matter of principle, 
ingrained in a basically democratic way of life. Moreover 

the Swedes have worked out an all-embracing industrial 

esthetic which represents th emaker, the artist and the 

buyer. This means what a housewife, in the Stockholm 

equivalent of Macy’s basement, can reasonable expect to 
buy a set of dishes which, in this country, would be con- 

sidered strictly non plus ultra. That is why the title “Con- 

temporary Design” does not hamstring the authors; their 

pictorial selection includes jewelry, teapots, bookbindings, 

napery and children’s toys from the production line, as well 

as fine handcrafted ceramics and fabrics. A large share of 

the pages, after a good introduction to these facts and 
methods, contains groups of these objects in lucious tech- 

nicolor. If, here and there, an item doesn’t rise to Edgar 

Kaumann’s particular standards, we must remember that 

it isn’t the peaks the Swedes are concerned with (for peaks 

imply valleys) but the average—and that, you will quickly 
see, is enviable.—J.F. 

decorative paper 

of distinction 

THE DIl- NOC COMPANY 

1700 London Rd = Cleveland 12, O. 

INTERIORS 
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For your information 

(Continued from Page 114) 

Summer market report 

Chicago, June 16-19; Grand Rapids, June 20 

The nerve-racking record of the summer markets—from 

hoom-bust jitters in Chicago to smooth financial sailing in 

New York—is history now, and there is no need for us to 
draw the moral for our readers, since many of them were 

in the thick of it. We are content with the reassurance that 
despite the heart-thumping trepidation of the first few 

days, the aftermath of orders proved the home-furnishings 

industries to be buoyantly afloat with the rest of our high- 
income, high-demand economy. As for the shift from a 
seller’s to a buyer’s market, that, to anyone interested in 

design, is a stroke of good fortune, a guarantee of the 

most fruitful kind of competition. 

Most showrooms in both the Merchandise Mart and the 
American Furniture Mart opened their doors to the press 
during the pre-market week-end this year, in a growing 

movement to keep the Fourth Estate out of salesmen’s 

hair when they should be single-mindedly concentrating on 

their order books. Right away, we found design, or rather 

Design, playing a leading role in the competitive picture. 

Sunday brunch in the new Congoleum-Nairn space on the 

Merchandise Mart’s 138th floor showed architectural de- 
vices like open expanses of glass and light, demountable 

Tinker Toy fixtures, stealing the show from heavy, old- 

style floor coverings displays. (An illustrated report will 
be found on pages 104-105 of this issue.) 
The prescribed tours through those foot-destroying corri- 
dors revealed no revolutions in home-furnishings, no spec- 

tacular new ideas or departures. But they proved, beyond 

iS YOUR BUSINESS.. 

KENMeeRe S COLOR-VISION 

ROOM now reduces your color 

problems to their simplest 

ferevavolaitiatel colm 

From drafting board to color tufts 

maaan oXol 13) areal] oS ME Co Malo} (0) aero] dol 

everything to solve your color di- 

lemmags-s simply... swiftly... 

effectively. 

Visit our COLOR-VISION ROOM 

soon. Use it as your own time-sav- 

Tate an @xe) Lol aun A Kola St alolo 

KENM Ox Smey N32 =) 2 meee) ~ = 

%E ON a8 7H Sf Ro ESE 

208 East 58 Street, New York 22, 

AUGUST 1952 

All rooms look richer in 

Wall-Tex wall fabrics 

The rich, textured beauty of Wall-Tex helps you 
create distinctive interiors. Because it’s fabric, it 

does more for every room you decorate. Adds 

warmth and luxury wherever it is used. Protects your 

decoration against plaster cracks. Strengthens all 

types of walls. Resists scuffing and gouging. Wall- 

Tex colors and finishes are modern and serviceable, 

too. They’re really washable — look new for years. 

All patterns pre-trimmed, 24” wide 

Easy to hang! Wall decorating is simplified by pre- 

trimmed Wall-Tex in the easy-to-handle 24-inch 
width. Trimmed straight and true; anyone can apply 

pre-trimmed Wall-Tex with professional results. 

WA i i > Guaranteed by > 
Good Housekeeping 
” 0, ‘J 

at PAS aovenristo WW fabric wall coverings 

Choice of 200 beautiful 
patterns and colors in 

pre-trimmed 24-inch 

Wall-Tex. Write for 

sample swatches. 

Columbus Coated 

Fabrics Corporation 
Dept. 1-82, 

Columbus 16, Ohio 
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Louis Philippe 

A new Glazed Chintz 

from France 

BRUNSCHWIG & FILS | 

‘ 
5 
{ » 

“4 509 Madison Avenue New York 22 
PHILADELPHIA BosTON CHICAGO 

SAN FRANCISCO Los ANGELES DALLAS 
Tonoues Paris 

question, that the revolutions of the last five years have 

rolled into the evolutionary tide. The Scandinavian and 
Italian furniture that was the talk of the last few markets 
is now mirrored—sometimes with cracks and distorted 

colors, but unmistakably mirrored—by hundreds (or cer- 
tainly scores) of low-cost imitations. 
No doubt we should be less complacent about imitations. 
No doubt we should not take them for granted. But we 

cannot help taking comfort from the fact that victims 

are being chosen with care, and copies show greater under- 
standing of basic principles, not a mere aping of extrane- 
ous characteristics. Furniture design seems to be getting 
more sensible from a functional standpoint, lighter, more 
graceful and maturely sophisticated from an esthetic one. 

Another good portent was the noticeable improvement in 
the lectures organized to edify the press at mealtimes dur- 
ing market week. The June 16th session of the American 

Marketing Congress at the American Furniture Mart was 

enlivened with a compellingly plausible prophecy of the 
next decade’s home furnishings trends by Elizabeth Gordon, 
House Beautiful’s editor. (She said modern architecture 
would have a terrific influence on them.) Next day, speak- 

ing before the assembled members and guests of The 
Fashion Group, George Nelson predicted that modern 

architecture as we know it is already hopelessly obsolete. 
(This speech was reported in our July issue.) On Wednes- 

day, at a mid-day meal presided over by the Home Fash- 
ions League, Findley Williams of Sears, Roebuck demon- 

strated that modern design was understood and exploited 
by that most formidable of merchandising organizations. 

The Merchandise Mart press breakfasts were rich, for 
once, not in aimless controversy about what are these 
modern designers coming to, but solid information about 
what we all wanted to know: that the rise in aluminum 

ANTIQUE LAMPS @ ART OBJECTS 

CUSTOM MADE LAMP SHADES 
DECORATIVE ACCESSORIES 

@ BRIC-A-BRAC @ 

Supertor 
Lamp and Shade Mfrs. 

72 Madison Avenue, New York, N. Y. 
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»yoduction will offset the abnormal war need, hence assur- 

.g a reasonable supply of household foil, heat lamps, light- 

ng fixtures, electric wiring, insulators; a clear though not 

overly chemical review of the new plastics, other raw 

materials. The last of the press breakfasts we attended, 

on Thursday, June 19th, was that celebrating the Good 

Design exhibition, and some of the things we saw imme- 

diately after coffee are on pages 90-93 of this issue. 

Friday is the day we always make the rounds at Grand 

Rapids—the factories, the Waters Building, the Exhibi- 

tors Building—followed by a conference during which a 

‘panel of leading manufacturers is exposed to whatever 

questions the press may want to ask about what they have 

just seen. Moderator, this year, was Charles R. Sligh, Jr., 
president of Charles R. Sligh Company, Sligh Lowry Com- 
pany, and Grand Rapids Chair Company. The other mem- 

bers of the panel were Hollis S. Baker of Baker Furniture 

Company, Robert Ficks of Ficks-Reed Company, Joseph 

Griswold Jr., of The Widdicomb Furniture Company, 
Thomas G. Kindel of Kindel Furniture Company, Fredrick 
H. Mueller of Mueller Furniture Company, and George 

Piper of Bodart Furniture, Inc. We came away with the 

impression that they all firmly believed furniture design 
was becoming more realistic and more esthetic. 
This happy belief we plan to support, with pictures, in the 

Furniture Report being prepared for our September issue. 

Diamond Jubilee in Grand Rapids 

Seventy-five years and 150 furniture markets, the longest 
string of all such sessions, will be celebrated in next year’s 
January and June furniture markets at Grand Rapids. 

They will be fittingly and officially known as the Diamond 
Jubilee Markets. The Grand Rapids Furniture Exposition 

Association, led by President Carl E. Fowler, intends to 

| CUSTOM-MADE 

Ill. No. 243 

by DUMONT 
Modern and Period 

also sofa beds, love seat beds 

and sectional beds 

628 Second Ave. (near 35th St.), N. Y. 16 
Telephone: MU 5-7779 

DUMONT UPHOLSTERY, INC. 

Visit our factory and newly enlarged showroom 

Beautiful Marble Patterns 

14 Bruckner Boulevard, 

Architects and decorators, constantly 

on the alert for something NEW, have 

enthusiastically acclaimed MARBELEX 

as just what the doctor ordered. Amaz- 

ing replicas of seven gorgeous natural 

’ marble patterns! MARBELEX gives your 

clientele the perfect illusion of genuine 

marble... yet it’s GLASS! For walls and 

panels, for tables, lamps and odd pieces 

—aristocratic marble likeness at frac- 

tional weight and cost! Easily fabri- 

cated...your glazier already knows the 

physical advantages of this sensational 

NEW medium, as adaptable and work- 

ble as it is beautiful. 

CYpress 2-8100 

y 

Products, Jue. 
New York 54, N.Y. 



it's not easy to 

spread a smooth, even 

sheet of light on 

a wall or countertop... 

the effect, with ordinary 

fixtures, is usually 

spotty and unpleasant... 

Century's recessed 

instrument #387 does 

the job with a minimum of 

fuss and paraphenalia... 

the unit mounts absolutely 

flush with the ceiling 

plane (no collar around 

the opening)... the light 

is evenly spread and there 

is no surface glare from 

any angle back of the light 

CENTURY LIGHTING, INC., 

521 WEST 43RD STREET, 

NEW YORK 36 

626 NORTH ROBERTSON 

BOULEVARD, 

LOS ANGELES 46 

make the 1953 markets the biggest and most outstanding 
in its 75-year history, by: “first, a resolution that every 
exhibitor will go all out ... with new design ideas an 
price values for our dealers; second, the determination t 

attract thousands of new buyers from every city, town, anc 

hamlet in America by having, in every line, new ideas i: 
furniture that they can buy; third, by a program oi 

nation-wide publicity and promotion ideas to acquaint the 

public with these new designs and with these specia 
values for the benefit of the retailers.” 

Awards 

L.DI. Winners 

The A-1 All-Purpose fan, designed by Donald L. McFar- 

land, S.I.D., for General Electric Company, in addition 

to being one of those 1951 products selected for Lewis and 
Conger’s safety awards, has been honored again, this 

time by the Industrial Designers’ Institute. The fan, 

which shields the blades behind narrow grillwork so that 
fingers cannot be injured, won the I.D.I.’s Second National 

Design Award for its compatible marriage of design, per- 
formance, and safety. 

Judged of equal merit with the All-Purpose Fan was the q 
Swing-Line Contemporary Juvenile Furniture Group by & 

Henry P. Glass, F.I.D.I., for the Fleetwood Furniture ¥ 

Corporation. The children’s furniture was commended for 

its bright colors, friction-free swinging drawer-bins that 
will not permit drawers to fall, and sturdiness achieved by 
Tempered Masonite. 
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Top Three 

The three best buildings of the year, as judged by an 
A.I.A. jury headed by Albert F. Heino of Chicago, were: 

Lever House in New York, Skidmore, Owings and Merrill, 

ti 

ww, 

Only a limited 
number of 
these books 
are available 
at $25... Sub- 
ject to refund. W. H. S. CO., INC. 

16 East 52nd Street, New York 22, N. Y. 
CHICAGO BOSTON CLEVELAND 

319 So. Wabash Ave. 405 Boylston St. 2110 Superior Ave. 

BEVERLY HILLS, E. C. BONDY CO., 8359 Wilshire Blvd. 

americas finest 

a 

od vincial 

GRalehteue attuathatha: 
328 East 53rd St., New York 22 
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~ehitects (“The all glass and metal building truly came 

nto its own after several unsuccessful attempts in this 

untry and abroad to achieve the pristine quality and 

eautiful mass which this building attains”); the archi- 

-cetural office of William S. Beckett of Los Angeles, 

designed by himself (“A compact, clean, and well inte- 

grated plan which should serve its function admirably. 

The interior and exterior elevations show an admirable 

choice of materials”); and Gaffney’s Lake Wilderness, 

Washington, Young & Richardson and Carleton & Detlie, 

architects (“A most successful plan and elevation located 

in a truly magnificent setting on Lake Wilderness. With 

the 40 cabins located along the forward slope of the 
wooded hill in proximity to the lodge, and with a private 

airport nearby, this should be an ideal haven for a tired 

architect’). 

Competitions 

Philadelphia Craftsmen 

Craftsmen living within 65 miles of Philadelphia are 
eligible to enter a competition sponsored by the Philadel- 

phia Art Alliance. A total of $350 in prizes will be awarded, 

and the categories are: bookbinding, ceramics (jewelry 
excluded), decorators’ accessories, enamels, furniture (con- 
temporary or reproductions), glass, jewelry, leather, metal, 

plastics, printed fabrics, rugs (hooked and woven), toys, 

weaving, wood, and wrought iron. All entries must be 

brought to the Art Alliance, 251 South 18th Street, on 

Saturday, January 31, between 10 a. m. and 5 p. m., and 

they will be juried immediately. Photographs of large 
work may be submitted not later than January 15; crafts- 

men will be notified if they may enter the actual pieces. 

An exhibition of admitted work will be held February 6 
through March 1. 

“MIC ROWOOD" 

A Genuine 

WOOD 
WALLPAPER 

Imported by 

HOENIG PLYWOOD CORP. 

280 Madison Ave., New York 16 

Wallpaper 

Distributors 

This is an un- 

usual exciting 

product. Write 

for Sample 

Book 

MUrray Hill 5-2280 

ravmor 

Exclusive national distribution by 

‘RICHARDS MORGENTHAU & CO. 

225 Fifth Avenue, New York 10 AOWARL 
1215 Merchandise Mart, Chicago, III. 
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Who 
makes superior 
custom 

cabinet work 

and accessories 

in rare veneers 

and burls? 
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\ \/ 

UW 

of course... 

Office 

est. 1925 

72 East 55th Street 

New York 22 

Workshop 
24-15 43rd Avenue 

Long Island City, N.Y. 



Schools 

Workshops at The New School 

the compass chair A workshop in interior design will be conducted, along 
with 31 others in the fine and applied arts, during the fall 
term beginning September 24 at the New School for Social 

Research in New York. Pierre Kleykamp, new on the fac- 
ulty, will have interior design and architecture workshops. 

Kendall School Celebrates 25 Years 

The Kendall School of Design, which offers three and four 

year courses in furniture design and interior architecture 
and design in an appropriate spot, Grand Rapids, Michi- 

gan, is currently celebrating its twenty-fifth year. It was 
established in 1928 under the terms of the will of Mrs. 

Helen Miller Kendall as a memorial to her husband, David 

Wolcott Kendall, Grand Rapids furniture manufacturer 

and designer and, in 1946, added the Gilbert School of 
Advanced Design to accommodate graduate students. 

Under the direction of Lawrence O. Mailloux, studies are 

never confined to a classroom’s academic limits. Instead, 4 
there is a constant series of lectures by manufacturers and 4 

designers, and field trips to local factories and exhibitions 

show students design theories put in practice. 

Appliances 

a 

Bee 

a 

Roto-Tray Dishwasher 

American Kitchens Division of Avco Manufacturing Cor- 

poration, Connersville, Indiana, claims that its new “Roto- 
Tray” dishwasher gets every piece absolutely clean by 

means of a freely revolving, circular upper tray of vinyl- 
covered metal which rotates with the motion of the water 

to assure that no blind spots are blocked by pots and 
pans. The dishwasher has a door in front, rather than on 

top, allowing a flat work surface. 

CUMBERLAND UPHOLSTERERS 5 

TO THE DECORATOR AND ARCHITECT b 

OUR OWN MODELS OR TO SPECIFICATION p 

986 SECOND AVE.,N. Y. PLAZA 9-5817 . 

pss 1 

sary 
Og 

I 5 @ oO ceramic 

lamps to choose from— 

all one-of-a-kind... 

all available for immediate 

delivery from 

our shelves! 

166 lexington avenue « new york 16 « at 30th street 
DESIGN-TECHNICS 
47 East 29th Street, New York 
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Canadian Design Centre 

\ “Design Centre” will open in Ottawa, it is hoped, by 

iate October. It will comprise an exhibition gallery, in 
which will be shown a permanent display of Canadian 
products and special displays from time to time illus- 

trating the relationship between Canadian raw materials 
and creative functional design, an industrial design 
library, and offices. 

Standards for Fabrics 

The American Standards Association, New York, has 
approved 51 performance standards for rayon, acetate, 

and mixed fabrics containing more than 50 percent rayon 
or acetate fibers. Eleven of the standards, which are 

criteria for testing washability, shrinkage, colorfastness, 

and inflammability, among other properties, have to do 
with housefurnishings fabrics. The whole purpose of the 
standards is to let the fabric buyer rest assured his 
purchase will do what he expects it to. 

Old Salem Village 

Though there is no Rockefeller behind the project, Old 
Salem, North Craolina, is being restored to its former 

character, just as built by its Moravian founders—a 

cautious, conservative people who, in building the town, 

exercised complete adherence to the architectural style 
of the first buildings, and so achieved a unified personality 

throughout. The pitched roofs, regular squared corners, 
hooded doorways, and rustic brick made a particularly 

sincere and charming community, and Old Salem, Inc., 
the organization promoting the restoration, deserves 
thanks.—J. A. 

WDARM 

é dvebane 

akassian 
218 east 57th st., n. y. 22 

west coast: L. W. Berinoff, 441 jackson st., san francisco 

* QUALITY 
DRAPERY WORKROOM 

UPHOLSTERY FOR THE TRADE 
Since 1907 

EMBROIDERIES 

* 

STEINER STUDIO 
* 427 East 76th St. 

New York City 

QUILTING 

AUGUST 1952 

SEEING BRINGS 

SATISFACTION 

Here you will find hundreds of fine pieces 

. . created by master craftsmen . . . for 

the bedroom, dining room and living room. 

Many are of our own exclusive design. 

CROYDON 

features sofas, chairs and love seats 

in foam rubber exclusively. 
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Distributors Fine 

of Furniture 

Croydon Furniture, Inc. 
MODERN TRADITIONAL 

440 Fourth Avenue . New York 16, N. Y. 

147 
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WALL-PAPERS 

This month should be celebrated 

as a wall-paper anniversary. 

One hundred and thirty years ago 

Peter Force, a New York typographer, 

invented a press for making ‘‘paper- 

hangings.” 

Wall-paper was used in 1789 in 

the first Presidential mansion in New 

York, and in the 1880’s the statement 

was made — “Wall-papers are being 

used extensively almost everywhere.” 

The hand-printed papers made 

for us in Paris and in this country are 

reproductions of some of these old 

designs that contribute to the beauty 

and distinction of rooms today. 

NANCY McCLELLAND, INC. 
15 East 57th Street 

New York City 

The new papers 

(Continued from Page 99) 

Louis W. Bowen boxes amusing miscellania for May 

Things, a crisp paper with a fairly large repeat, but 

other small-patterned papers are more textural in effe t. 
Katzenbach and Warren do the subtle Feet of Krishna n 
blurred, vari-sized pairs, and Imperial makes a lacy 

tracery out of Spring Leaves. Lonegren’s Duro imports 
are purely textural, with tiny splotches and geomet:ic 
forms in metallics and a host of other colors. 

Renverne has a bark-like paper which complements its 

Chestnut Leaves, and Birge makes an intermeshed Thicket, 
checkerboarded grass cloths, and rolls of greige, chovo- 
late, etc., blotched with gold. In the looks-like-the-real- 
McCoy department, Timbertone has added warm pinky- 

white planking to its line of three-dimensional designs 

backed with heavy paper, and Di-Lon has enlarged its 
collection of wood grains with light and dark oak and 
mahogany. For drama, there are Lancastria reproduc- 
tions of stone walls, irregular and colorful, at Lenox. 
But while some rooms take to the small, or informal, 

others demand the magnificent. Louis W. Bowen fills this 

need with a handsome, made-in-Japan damask on woven 
rice paper, in tone-on-tone colors, or blue on white, and 

among the new Josephine Howell Reproductions in the 

Bowen showroom is an adaptation of embroidery found 

on old clerical vestments. Flocks are suave, striking. A. H. 

Jacobs, for one, offers the elegant damask in rich self- 

toned colors. At Fine Art, the selection is wonderfully 

varied—there are a lacy grill, a small medallion, in addi- 

tion to more familiar flock designs—and Fine Art makes 
a point of coloring them to your whim. Alma Barr, 

thanks to a special hand-flocking process, achieves a sculp- 

ori ginal 

MRS SEL designs 

consult us on your framing problems 

ba... cba a tik bel al 

ate of heydenryk | 
65 w. 56 st., new york 19, n. y. 
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al look in its new Velvet Collection. Less formal in 

Jing, but every bit as handsome, are some brilliant, 

_»ve-repeat papers. Greeff offers three notables: the 

ti -oe-dimensional Destinations; Demoiselles, with genteel 

idens bonneted in the latest of mid-Victorian chic; 

’.ysbrook, burgeoning with vivid baskets of fruit. In 

true Greeff tradition, these are available also in related 

fabrics. In both hand and machine prints, Schumacher’s 

taste runs to a rich crop of flora: net-slung Golden Apples; 

4 luxuriant bouquet thrust through the rough wood trellis 

of Arbor Rose; the almost edible fruits of Ripe Harvest. 

As before, many of the Schumacher prints are repeated 

on companion fabrics. Denst and Soderlund, in theatrical 

mood, pose tall medieval troupers for Entracte. 

You can take your pick of world-wide subjects or design 

treatments this season. Wall Trends, for instance, has 

drawn inspiration for its Seventh Edition from abroad, 

and presents Autumn in Paris, a Scandinavian-flavored 

Within the Net, with tiny plants and shells flickering 

through an open mesh, and others as continental. Le Boff 

has grill-enclosed scenes of New Orleans, and for New 

Yorkers, there is Sunnyside’s Manhattan Serenade, with 

contradictory images of the city, from penthouses to deli- 

catessens, set down in sharp, bold strokes. In scenics, 

too, there is evidence of local color. Chicagoans have 

Remien and Kuhnert’s striking Early Chicago, filled with 

historic landmarks, and Criterion’s handsome version of 

today’s lake’s-eye view. Conveying the lonely grandeur 

of the West, Albert Van Luit stretches a ribbon of road 

across cactus-studded land for Desert Highway 66, and 

Schmitz-Horning draws the sea-swept trees of Monterey. 

Other scenics are most adaptable—Fine Art’s Wisteria 

Trees, which keeps its twisting branches close to the 

ceiling, the better to frame doors and arches; Bassett and 

Vollum’s Venetian Point which, with its Renaissance 

I 
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MANY TEXTURES - 

MANY COLORS 
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471 E. GREEN ST., PASADENA 1, CALIF. : 

IMPORTERS AND DISTRIBUTORS OF THE WORLD'S FINEST WALLPAPERS - 
paarteenes | 

HAND PRINTED WALL PAPERS 
ABSTRACTS + CONVENTIONALS + SCENICS 

REMIEN & KUHNERT CO. 
63 W. GRAND AVE., CHICAGO 10, ILL. 

AUGUST 1952 
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including dining rooms, 
desks, chairs, storage units 

and occasional pieces. 

chairs designed by: 

Hans J. Wagner 

P. Olsen Sibast 

bsog 
swedish modern, inc. 
675 STH AVENUE, NEW YORK 22, N. Y./MU 8-9360 

1775 MERCHANDISE MART, CHICAGO, ILLINOIS 

1747 CONNECTICUT AVE. N. W., WASHINGTON, D. C. 

170 N. E. 40 STREET, MIAMI 

575 BOYLSTON STREET, BOSTON 
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') “Monterey”, newest of Schmitz-Horning’s 

many lovely hand prints, lends charm 

to modern interiors, blends beautifully wit 

h traditional sur- 

roundings. Available in several unusual colorings, Monterey comes in six sections, each 28” wide. A 14-foot repeat. Highest point of design is 58”. Samples of Monterey will be released 

. to Schmitz-Horning dealers. Write on your 

« SOOM: « « 

letterhead for name and address of source nearest you. The Schmitz-Horning Co., 777 East 82nd St. Cleveland 3, Ohio. 

including scenics, 

roducers of the broadest, most iversified and complete line of Hand Printed 
and Lithographed Wallpapers... patterned papers and Mural Maps. 

|i Gs HN aay es 

= "ip =u) 

MONTEREY 

DISTINCTIVE WALLPAPERS By 

coning 

scrollwork, gives more the effect of a tremendously v, de 
repeat paper than that of a scenic as such. James “ee- 

man has no new Murals, Inc. designs to show at pres: nt, 
since he is concentrating instead on James Seeman ‘)e- 

signs which will exhibit, at lower price, the flair of his 
handprints. Especially pretty in this category is Darde- 

lion, with scattered, loopy flowers on a color-blotc ied 

ground. 

Happily, there are plenty of imports. Remien «nd 
Kuhnert have unpacked their first postwar batch of Ger- 

man papers (exquisite line drawings of stately medieval 
ladies, or pretty flowers), and John J. Morrow continues 
to import soft, pleasant florals from Germany. At Gracie, 

the luxuriant stock of Oriental papers has been fattened 
with new metallics, subtly textured or elegantly plain and 

lustrous. Diament has some new French machine prints, 

and Nancy McClelland remains a superb source for deli- 
cate French hand prints. On the West Coast, E. C. Bondy 
imports textured and pictorial gems from Europe and 
Japan, most of them rather modern in feeling. 

Very young clients have come in for some careful thought 
this season. Among her Laurencinish confections, Mar- 

garet Owens hangs La Cercle du Village, a storybook 
French town, and Noah’s Ark, both in delicious pastels. 
Pageant, a new source with striking, sharply-delineated 

hand prints, has Normandie, with fat and sassy horses 

and cattle, in unexpected olive, pale blue and black, wind- 

ing across a frosty ground. This one is sophisticated 
enough to brighten the bowers of grownups as well. 

Come fall, manufacturers will have even newer designs 

on the racks. Bassett and Vollum will add to their hand 

print Collection H, launched now with the Roman-emperor 

dotted Icones. Thibaut, presently busy with the Sterling 

Group of fresh-colored machine prints, will introduce a 

CAFE CHAIR 7: 

Plaid chenille cover 

— removable 

and 

— washable 

a 

LIGHTFOON STUDIO | 
450 South Raymond Ave. 

Pasadena, California write for catalog of “SLIP-COVER" 

furniture 

v 
Lieopold Colombe & Bro. : 

327-329 East THIRTY-FOURTH STREET 

New York 16. N. Y 

Catalog on request 
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xy of hand prints, as will Galligan and J ames Seeman. 

«ovegren plans a new plastic-surfaced collection. 

\austive as this round-up seems, it is only a surface 

scratching. To delve deeper, you will have to make the 

rounds yourself, prepared, this season, for a most re- 

warding shopping spree.—B.D.F. 
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The invisible corridor 

(Continued from Page 105) 

necessary one. Display samples are good-sized rectangles, 

never rolls, usually in vertical frames, occasionally in 

horizontal ones—but always temporary, easily demounted. 

Frames are mostly metal, with a few oak thrown in for 

variety. 

The secret of the system is the ceiling grid of metal 

ducts which serve as top supports for jack-tightened ver- 

tical holds that may be placed anywhere in the space, and 

also for acoustical tile squares that form the ceiling. 

Easily turned, dimmable incandescent spot-lights (Silvray 
Lighting, Inc.’s “Skylike”) are, in turn, set flush into 

the acoustical tiles. 

The furniture, specially made by William Armbruster of 

Edgewood Furniture, is also visually transparent, with 
squared, black-tube metal supports, simple lines, sturdy 

structure. 

Mr. Sabatay’s tile bar masses every standard tile in com- 
pact bins, has a U-DO-IT tray for that increasingly im- 

portant segment of the retail market. Specifications are 
available to dealers and distributors. 

The black and green pattern that unifies the floor, in 

defiance of the dividing corridor, is carried out in Con- 
goleum’s new Vinylflor. The gray area around it is com- 

mercial Gold Seal Vinyltile; the office flooring, inlaid Gold 
Seal Nairn Linoleum. 

Standard as well as exclusively patterned tops are 
also offered to furniture manufacturers for incorpo- 
ration into their products. 

Fine mosaic* topped tables .. . 

architects and _ furniture 

tom specifications. 

Mosaics imported from Venice. 

bo 

with either metal or wood 

bases available to interior designers, 
stores in 

standard designs or according to cus- 

* Created with Casavan-Sarim Vitreous 

OUHARFF TRADING CORPORATION 
943 Madison Avenue, N. Y. C. 

LEhigh 5-1560 

Bartolucei Arts, Ine. 

Contemporary Florentine 

furnishings 

and accessories 

in Wood °* Brass ° 

Marble * Leather * Onyx 

designed by 

Aldo Bartolucci 

and executed 
under his direction 

by expert 
Italian Artisans 

54-56 E. 53rd St. 

Ni ¥. 22; NEY. 

Telephone Plaza 5-8340 
No. 979 Bar Cart 

AUSUST 1952 

European Office: 4 Via Cavour, Florence, Italy 

Inc. 
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321 EAST 72nd STREET, NEW YORK 

WHERE FOR OVER 50 YEARS 

THE HANDS OF 

MASTER CRAFTSMEN 

HAVE PRODUCED 

THE FINEST FURNITURE 

FOR HOME AND OFFICE. 
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21, N.Y. 



For Client’s Satisfaction 

ROOM DIVIDERS 

SHADES 

DRAPERIES 

CORNICES 

WOODLOOM 
Perfectly symmetrical 
wood strips, woven to- 
gether with multiple- 
ply yarn for draperies, 
window shades and 
room dividers. Custom 
made in walnut and 
matched colors. 

BAMBINO 
Match-stick thin strips 
of Higo (a bamboo-like 
wood) woven together 
for draperies, window 
shades and cornices. 
Custom made and 
matched colors. 

BAMB00 
Fine, unusually tex- 
tured, bark sizes to 
choose from. For roll 
up window shades, cor- 
nices and _ draperies. 
Custom made. 

Send for Complete Catalog 
of New Design Inspirations 

for Interiors. 

| 

999 Third Avenue, New York 22, N. Y. | 

An insider’s view 

(Continued from Page 65) 

frame are enhanced by his handling of partitions, wich 
are as few as possible, also as incompleted as possil e— 

often mere screens of nicely grained plywood raisec: on 

neat metal rods, with plenty of room for light and ai- to 

pass under and over. Layouts are planned so that v':tas 

remain open. The architects’ placement of the elev»tor 

bank at the rear facilitates logical traffic schemes ‘hat 

gets people where they want to go as directly as possible 
without disturbing those at work. Each floor’s executives 

are housed in more or less completely partitioned offices 

on the south side, each chief reigning in the south cast 
corner—an ideal site from his standpoint, and one which 

interferes least with the window-gazing of secretaries and 

other office workers further in. Acoustical tile ceilings 
control noise. Occupants of the half-screened spaces are 

neither subjected to a general din nor readily overheard, 

In all working spaces the interior design is so efficient a 

fulfillment of the use requirements of the building that 

esthetic problems seem almost incidental. The choice of 
Lever House beige, a soft gray-beige, for all stock furni- 
ture in the general spaces, for the Venetian blinds, and 

for the acoustic ceilings, was determined first because 
it neutralizes the cold tone of he light admitted by the 

blue-green glass windows; second because it enables the 

window areas to read as a uniform tone from outside no 
matter how individual blinds may be adjusted; third 

because of its glareless but high value light reflection; 

and fourth, as a color for the furniture, because it re- 

quires a minimal adjustment of the eyes as workers focus 

from window to desk to papers at hand. The steel desks, 

with rounded (non-scratching, non-snagging) corners, 

Manufacturers of Distinctive 

LAMPSHADE MATERIALS 

STRAW — FABRICS 
y and other specialties 

ANTIQUE GOLD, SILVER and COLORS 

pment in any quantity 

y PERFORATED PARCHMENTS 

write for samples — we invite your problems 

SHOPSIN Fares 
112 CHARLTON STREET, NEW YORK 14 e WA. 4-5350 

a new medium of 

expression for decorators 

Woven Oak 
PANEL SCREENS 

Beautiful and distinctive. Can serve many 

functions—partitions, doors, shutters, efc. 

Made of kiln dried oak. Hand woven. 

Natural satin-waxed finish. Requests for 

unusual sizes and applications invited. 
Screen illustrated 5 feet 8 inches by 16 

inches per panel. 

VIKING WOODCRAFTERS, INC. 

POUGHQUAG, N. Y. 
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unresonant, warm, easily maintained surfaces of 

ileum, are in the beginning set to a height of 29 inches 

vest for posture and for reading distance between eye 

ana surface—but they can be individually adjusted. 
In predominantly functional general office spaces, Loewy’s 

chiet medium of decorative expression was color. Though 

ceilings and stock furniture are Lever House beige 

throughout, walls, elevator doors and corridors, and 

asphalt tile flooring lent themselves to 31 colors, arranged 

in special identifying schemes for each floor, and matched, 

when possible, with the particular product to which the 

floor is devoted, e.g., Pepsodent blue-white, Ayer pink. 

Loewy’s effort to bring respectable paintings into the 

interiors deserves commendation. He could do no more 

than guide the choices of individual executives—but the 

very fact that the selections themselves were transformed 

into a sort of cultural competition was fully exploited. 

The lobby and patio are liberally decorated with huge 
plants and willows in boxes that are only interrupted by 

the glass walls, but the need for some importantly-scaled 

sculpture, preferably organic in form, is very apparent. 
Many designs have been considered, and Loewy’s choice, 
like that of the Skidmore organization, is a bold fountain 

group by Isamu Noguchi. The Lever executives have not 

yet acquiesced, though they have not refused either. 

They prefer, they say, to wait and see as the plants grow, 

the building is lived in. 

The topmost occupied floor, the 21st (equipment fills the 
three above it) is the seventh heaven of the 5-star execu- 

tives. Here is a broad area used for reception, plus a board 
room, the president’s office, a library, the executive dining 

room. Here the bright sharp paint of the lower floors gives 

way to something more neutral—milk, honey, and choco- 
late tones carried out in marble, in satin-inlay wooden 

panelling, in thick carpeting. (Continued on Page 154) 

Complete line of fine grasscloths. 
: Hand Painted Chinese scenic and roll papers. 

Japanese shadow and metallic papers. 
Screens. 

AUGUST 1952 

savers 

armchair 1302 

seat 19 x 16” 
height—seat 18” 

overall 32” 

side chair 1316 

seat 15 x 15” 
height—seat 18” 

overall 32” 

easy chair su 

overall width 27” 
depth 28” 
height 34” 

uniquely designed legs prevent back of chair from marring wall 

for 

quality 

durability 

styling 

comfort 

value 
write for illustrated folder 

DEPT. M8 ONE PARK AVE. 
NEW YORK 16, N. Y. 

SHOW ROOMS 

NEW YORK CHICAGO 
STATESVILLE, N. C. DALLAS 
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HANDWOVEN 

brings exceptional vitality 

to interiors requiring fabrics 

of opulence in color and texture. 

Write to Department S-2 

for swatches of over 50 rare 

combinations of iridescent 

two-color crossweave. 

Sources of furnishings 

21st floor: wall panelling. Knipp & Company, Brook! n; 

cabinet work, dining table, Ebner & Raible, New Yok; 
board room table, Irving-Casson, Boston; carpet, Jazies 
Lees; silver chandelier in library, Charles F. Wins‘»n, 

New York; occasional chairs, Robsjohn-Gibbings desi.:ns 
by The Widdicomb Company, Grand Rapids. 

Throughout: asphalt tile, Armstrong; glass, Pittsburyh’s 

“Solex”; General office desks, Shaw-Walker; Lees Caryets 
(Edward Fields carpet in lobby). 

Auditorium: chairs from Chair Company of America; 
Abbie Blum curtain. 

Lounge: Asphalt tile, Flintkote’s Tile-Tex; furniture, ex- 
ecuted by Advance Design, Inc. 

Cafeteria: chairs, J. G. Furniture with “Gilcolite” up- 
holstery from Gilford Leather Company. 

Furniture in private offices: Edgewood Furniture Com- 

pany, Granick Furniture Company, J. G. Furniture Com- 

pany, Knoll Associates, Lehigh Furniture Company, Ed- 
ward Roffman, Janet Rosenblum, Inc. 

Fabrics in private offices: Brunschwig et Fils, Cheney 

Brothers, Arundell Clarke, Dan Cooper, Creative Looms, 

Croydon Fabrics, Maurice Franks, Goodall Fabrics, Hil- 

dreth & Dunlop, Jofa, Inc., Knoll Associates, Konwiser 

Fabrics, Boris Kroll, Inc., Arthur H. Lee, George A. 

Meyer, McCready Fabrics, Isabel Scott, Stroheim & 
Romann, Morton Sundour, J. H. Thorpe, F. Schumacher & 

Company, D. D. & Leslie Tillett, Judd Williams, Inc. 

The latest judgment 

(Continued from Page 93) 

has always been a matter of discussion in the Good Design 

program, perhaps because the series of Museum of Modern 

Lig 
Exclusively created, 

imported and distributed by 

haibel 
FABRICS, LTD. 

Showrooms: 37 East 61st Street, New York 21, N. Y. 

DISTRIBUTORS 

Chicago—Mitchell-Dovid Co., 1147 Merchandise Mart, Chicago 
Grand Rapids—Mitchell-David Co., Exhibitor's Bldg., Grand Rapids 

Sean Francisco—Kneedier-Fauchere, 1122 Sutter St., San Francisco 
Les Angeles—Arnold Panning, 312 N. Doheny Drive, Los Angeles 

Miami-Showroom, Inc., 170 N.E. 40th St.. Miami 37. Fla. 

INDIVIDUALIZED 

MODERN 

FURNITURE 

DESIGNED BY 

HARVEY PROBBER 
Complete selection of upholstered pieces, 

and wood furniture for every room in the house. 

HARVEY PROBBER, INC. © 136 FIFTH AVE., NEW YORK CITY 

Milwaukee: 249 North Water Street 
Los Angeles: 8800 Beverley Blvd. 
Miami: 170 N. E. 40th Street 
Boston: 114 Newbury Street 

showrooms: 

We interpret ideas... 
designs 

2 y ZZ US. 6 Le ON 

We'll interpret your design 
in Flexscreen . . . any type, 
shape, size, motif. Sheer metal 
curtains protect upholstery, 
rugs...slide open with exclu- 
sive Unipull. For illustrated 
folder, custom details, write 
us at 852 Ivy Street. 

BENNETT - IRELAND INC. ) 

b ; aR i NEW ein , é 
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A. exhibitions from which it is descended were centered 

on ‘ne subject of good design in the popular-priced bracket. 

There were exhibitions of good design called “Under $10,” 

“Under $25,” “Under $100” and so forth. That is valid 

enough as far as it goes, but need not concern us unduly, 

for ‘he “high style” which is supposed to be available in 

the upper price brackets is frequently outweighed by the 
attitude that massiveness and ornamental elaboration are 

the only ways in which the high price can be justified and 

flaunted. In any case, the sponsors of the program are 

happy that about 2 out of 5 of the new selections are in 

the moderate price bracket—a larger percentage than be- 

fore. 

Edgar Kaufmann’s official statement on design trends 

emphasizes the eclipse of texture by color, the reduction 

of scale in patterns, the growing preference for solid 

forms in place of the linear frames that dominated furni- 

ture a few years ago. To us, however, these observations, 

though they are accurate enough, do not describe the 

situation as clearly as the little exhibition, not directly 

concerned with the current market, which was organized 
last Spring by Greta Daniel of the Museum of Modern 
Art’s staff, and which compared “modern” designs of 

twenty or thirty years ago with those of today. Today’s 
are, as a group, softer, more curved, more suave, and, 

anachronistically, less likely to look machine made, though 
they are more likely to be so. The carefully formed, almost 
organically jointed furniture of the Danes—Juhl, Nissen, 

Mogenson—has its modulated counterparts in American 
pieces, notably those of Ed Wormley. Even wrought iron, 

despite its extreme simplicity, flaunts an almost ostenta- 

tious grace and sweep of line that was quite unknown in 
pieces comparable, let us say, to the new Kagan-Dreyfuss 

chair (page 90). Good Design is beginning to unbend. 

GOOD DESIGN 1952 
oleealiictai ied | F8/L DINNING CHAIR by 

d Allen Gould 
m P 
odern Natural saddle 

furniture leather seat, de- 
tachable sling, 2 

inch diameter 

ebony steel frame 

Seat height: 17”, 

overall height: 

at". 

Retails at $39-95 

orttlatehi-twmeiteme 50 east 34 st.,n. y. © mu 3-5629 
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CROOM 
presents 

CAPRICE 
HAND PRINTED WALLPAPER 

INEZ CROOM, INC. 
3406 PARK AVE., BRONX 56, N. Y. 

WRITE FOR YOUR NEAREST DISTRIBUTOR 

AUGUST 1952 

DISTRIBUTED IN NEW YORK BY: LOUIS W. BOWEN, INC., 509 MADISON AVE., N.Y. 22, WY. 
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The casual graciousness of French Provincial or the 
smart sophistication of Classic lines... the time- 
tested beauty of 18th Century design or exciting 
new modern modes... they’re all at Knapp & 
Tubbs: America’s largest selection of fine furniture. 

OMlacays Heh of the best dcrae flat / 

‘ KNAPP.’ TUBBS Inc. 
CHICAGO Los ANGELES 
MERCHANDISE MART 8778 BEVERLY BLVD. 

Representing 
A BAKER « MELDAN* « JOHN WIDDICOMB 

JOHNSON-HANDLEY-JOHNSON 

WIDDICOMB 

IN02* GOLDEN ANNTS ERSARY * 1952 

e 

Classified 
10c A WORD PER INSERTION, $3.00 MINIMUM, PAYA; LE 

Positions Wanted 

Move, Maker—Craftsman; mechanical; architectural. Experienc:d 
creative, desires position with industrial designer. Box 1.32 
INTERIORS, 18 E. 50th St., N. Y. 22. 

Youne Lapy—Personable, capable, ten years experience 1 th 
custom furniture, workroom contacts; selling, estimating, folle w- 
up and office detail connected with same. Desires position with 
furniture manufacturer. Metropolitan area. Box 1234-G, INTERK RS, 
18 E. 50th St., N. Y. 22. 

WHICH MODERN FURNITURE STORE WoULD CONSIDER TRAINING Yo! Ne 

Lapy WitTH Goop Business SENSE?—Can also attend to office detuils 

involved, but wants to sell furniture and accessories. Some 

decorating knowledge and good color sense. Brooklyn and mid- 

town Manhattan only. Box 1235-H, InrErtors, 18 E. 50th St., 

IN: Y.22. 

DeEcoraTor’s WorKRoomM Man—Drapery installation man and pre- 

cision slipcover cutter, now free-lancing, seeks permanent 

position as inside-outside man. Long experience at measuring, 

estimating, all installations, custom covers, sales. Box 1236-1, 

INTERIORS, 18 E. 50th St., N. Y. 22. 

INTERIOR DECORATOR—Position in decorating or allied field sought 

by experienced woman decorator. Operated own studio in East 

for several years. Box 1239-L, INTERIORS, 18 E. 50th St., N. Y. 22. 

INTERIOR DESIGN-DECORATION GRADUATE—Extensive diversified sales 

and business administration experience. Interested in sales, 

buying, merchandising. Will relocate. Resume on request. Box 

1241-N, IntTERIoRS, 18 E. 50th St., N. Y. 22. 

Younc Man—32, seeks furniture, interior, textile design position. 

7 years display and allied trade experience: Rendering, drafting. 

Thorough decorating school background. Will accept outside sell- 

ing or allied field position. Box 1242-O, InTErtors, 18 E. 50th St., 

ING Yoe- 

Gat Frmway—Need someone to tackle routine work as well as 

assignments requiring initiative, imagination and origianlity? 

Background in color harmony and application, design, space 

planning, home furnishings, sales and architecture. Knowledge of 

sources and some typing. Pratt Graduate 1947. Box 1243-P, 

INTERIORS, 18 E. 50th St., N. Y. 22. 

INTERIOR-DECORATOR SALESWOoMAN—Exceptional background and 

experience. Decorating, residential and commercial; selling, 

retail, wholesale, purchasing stock. Conversant with market and 

present trend in furnishings and fabrics, traditional and con- 

temporary. Ability and integrity proven by former connections 

with leading New York firms, serving discriminating clientele. 

Avaliable fall as decorator or saleswoman. Box 1244-Q, INTERIORS, 

18 E. 50th St., N. Y. 22. 

Help Wanted 

CAREER BUILDERS—PLACEMENT SERVICE—For architects, architectural 

designers, interior decorators, industrial designers, draftsmen, 

sales personnel, and office personnel. Interviews by appointment. 

PLaza 7-6385, 35 West 53rd Street, New York. 

MurreL. FEDER—ARCHITECTURAL AND DESIGN PERSONNEL AGENCY—A 

personalized placement service fcr top level architects, designers, 

engineers, draftsmen, interior decorators and home furnishing 

personnel. Selective contacts arranged in a confidential and 

professional manner. Interviews by appointment. 1724 Fifth 

Avenue, N. Y. JUdson 6-5877. 

LEADING MANUFACTURER IN DrapERy—And upholstery field is ex- 

panding sensational new line of highly-styled fireproof, wool- 

appearing contemporary fabrics. Representation wanted in New 

York, Miami, Dallas, Los Angeles, Pittsburgh, Minneapolis, St. 

Louis and San Francisco. Architects, decorators, purchasing 

agents for commercial and institutional buildings are top pros- 

pects for this exclusive line. Solid and continuing advertising 

and merchandising campaign will back national introduction. To 

attract only A-1 representation we are offering ceiling remunera- 

tion. Replies will be treated in confidence. Full time represenita- 

tive preferred but will consider top producer with single non- 

competitive line. Reply to: Edwin Raphael Co., 118 W. Ohio, 

Chicago 10, Illinois. 

INTERIO“S 
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IN ADVANCE. BOX ADDRESS COUNTS FIVE WORDS. 

Vrs T G. Fox-—Contact PERSONNEL AGENCy—Offers a highly com- 

etent employment service in the Design field, (Interior-fabric- 

ait: re). Decorators—seniors and apprentices. Complete office 

Saee el. 35 West 53rd Street, Room 25. Circle 7-6887. 

FurNIURE SALESMEN —Carrying lines of excellent reputation and 

having accounts with dealers of excellent local or national stand- 

ing. to carry a line of fine quality modern tables of hand rubbed 

wood and wrought iron combination at reasonable prices and 

fast delivery. By popular demand, dealers and salesmen are 

wanted throughout the country for the better than average 

furniture outlets and decorators. Box 1238-K, INTERIORS, 18 E. 

50th St.. N. Y. 22. 

SALESWOMAN-INTERIOR DESIGNER—Young woman of high calibre, 

experienced in selling better clientele, needed by well known 

furniture manufacturer for their showroom. Knowledge of in- 

terior design necessary. Age: 25-40. Salary commensurate with 

ability. Excellent opportunity of working with better decorators 
and architects. Write short letter outlining your qualifications and 

references. Box 1246-S, InTERIoRS, 18 E. 50th St., N. Y. 22. 

Miscellaneous 

LEADING INTERIOR DECORATORS ON ADDRESSOGRAPH PLATES—AlIso furni- 

ture, department and other stores. Addressing PC $7.50 M. 

No charge for list. Write for catalog, Speed Address, 48-01 42nd 

Street, Long Island City 4, New York. 

‘SUMMER SERVICE FOR DESIGNERS, DECORATORS AND ARCHITECTS—Gallery 

print file available—one of a kind—spevcial discount. National 

Serigraph Society, 38 W. 57th St., N. Y. 19. Summer Hours: Mon. 

thru Fri. 10-6. 

Wanteo—For Libraries, Colleges and Universities throughout the 

country, backnumbers of INTERIORS. Will buy. please state dates. 

your price. The Magazine Barn, Box 193, Seattle 11, Washington. 

KENDALL ScHOOL OF DESIGN—25th Anniversary. Three or 4 year 

diploma course, furniture design, advertising, interior design. 

Thorough training, professional faculty, traditional & contem- 

porary design. Enter Sept. 3, Catalog. L. O. Mailloux, Pres. 

Grand Rapids, Mich. 

MapIson AVENUE SHOWROOM—Catering to decorators has space 

available for top line desiring representation. Box 1233-F, 

Interiors, 18 E. 50th St., N. Y. 22. 

PARTNERSHIP SoucHT—Experienced salesmcn and administrator de- 

sires to invest capital and services in N. Y. City wallpaper jobbin+ 

concern, related furniture manufacturing or wholesale business. 

Box 1237-J, INTERIORS, 18 E. 50th St., N. Y. 22. 

INTERIOR DecoratoR—Nationally known, Fifth Avenue - address, 
midtown, with four offices and reception room; will share space 
with allied lines. Box 1240-M, Interiors, 18 E. 50th oe. IN. ¥. 22: 

Because My CaBINET-MAKING SHOP REQUIRES My FULL-TIME ATTEN- 
TIoN—I have to sell or rent my attractive and well located An- 
tique-store and Interior Decorating Shop. G. Frank, 1390 Lexing- 
ton Ave.. N. Y. (LE 4-8310). 

DEsIGNER—With several pieces accepted for the “Good Design” 
exhibitions, has some available time for the development of 
furniture and accessories. Available for appointment in New York. 
Manufacturers interested in this type of merchandise please 
contact Box 1245-R, InTErRtors, 18 E. 50th St., N.Y. 22: 

STIMULUS 
complem entary 

FABRICS & 
WALLPAPERS 
A superb collection of contem- 
porary handprints decoratively 
modern in the tradition of good 
taste. 

Catalogs & Sample Books available 
to aualified decorators & architects. 

SCHIFFER PRINTS 

79 MADISON AVE. 

MU 5-8055 
NEW YORK 16,N. Y. 

AUSUST 1952 

... for the 
unusual in 

contemporary fabrics 
38 E.57th ST. + PLaza 9-7252 - NEW YORK 22 

Representatives 

San Francisco, Cal. Chicago, Ill. 
445 Powell Street 

Los Angeles, Cal. 
; 400 N. Wells St. 8800 Beverly Blvd. 

Miami, Fla. 
170 N. E. 40th St. 

Dallas, Texas 
2508 Maple Ave. 

Honolulu, Hawaii 
1010 Alakea St. 
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Hambro House of Design, 17 E. 54th St., N. Y. PL 9-3150 45 
Hamilton, Charles, 18 E. 50th St., N. Y. PL 9-2235 fe | 
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Alfino-Weiland, Inc., 1059 Third Ave., N. Y. TE 8-4530 159 Holland Shade Co., The, 999 Third Ave., N. Y. EL 5-6749 152 
Allied Decorative Fabrics, 207 So. Payson St., Homasote Co., Trenton, N. J. TR 2-5186 4 

Baltimore, Md. GI 7888 113 House Of Henry Heydenryk, Jr., 65 W. 56th St., N. Y. CO 5-5094 148 
Arbuck, Inc., 347 38th St., Brooklyn 32, N. Y. so 8-9806 41 
Artloom Carpet Co., Inc., 295 Fifth Ave., x. A MU 9-8544 24 Jacobs, A. H., Co., 509 Madison Ave., N. Y. PL 5-6585 1°94 

Jamestown Finishing Products, Inc., ‘125 Blackstone Ave., 
Baker Furniture, Inc., Exhibitors Bldg., Grand Rapids, Mich. Jamestown, N. Y. 8-111 29 

8-1359 160 Jofa, Inc., 45 E. 53rd St., N. Y. PL 5-0500 15 
Barr, Alma, Wallpaper Mfg. Corp., 3809 13th Ave., Jones, L., & Co., Inc., 19 E. 53rd 0. No ks PL 5-4900 138 

Brooklyn, N. Y. UL 4-3504 128 Jones & Erwin, ‘Inc., 16° 3. S7th St., N. ¥. PL 9-3706 E27 
Bartolucci Arts, Inc., 54 East 53rd St., N. Y. PL 5-8340 151 

Bassett & Vollum, Inc., 161 E. Grand Ave., Kagan-Dreyfuss, 123 E. 57th St., N. Y. MU 8-9257 148 
Chicago, Il. SU 7-3980 109 Karagheusian, A. & M., Inc., 295 Fifth Ave. OR 9-1220 40 

Beckley, Charles H., Inc., 201 E. 56th St., N. Y. PL 9-8450 131 Katzenbach & Warren, Inc., 575 Madison Ave., N. Y. PL 9-5410 ~ 4 
Bendix Mfg. Co., 192 Lexington Ave., N. in MU 6-3395 119 Kaufman & Fabry Co., 425 S. Wabash Ave., 
Bennett-Ireland, Inc., 752 Ivy St., Norwich, N. Y. 4-3217 154 Chicago, Il. HA 7-3135 118 
Bethlehem Furniture Manufacturing Corp., 438 E. 91st St., q Kenmore Carpet Corp., 208 E. 58th St., N. Y. PL 5-8400 141 

ae : EN 9-3160 36 Knapp & Tubbs, Inc., Merchandise Mart, Chicago, Ill. DE 7-7144 156 
Birge Co., Inc., 390 Niagara St., Buffalo, N. Y. CL 4130 47 Kneedler-Fauchere, 451 Jackson St., San Francisco, 
Blocksom & Co., Fifth & Canal Sts., Michigan City, Ind. 3-3231 2 Cal. PR 5-8645 129 
Bodart, Jacques, Inc., 385 Madison Ave., N. Y. EL 5-6839 13 Knoll Associates, Inc., 575 Madison Ave., N. Y. MU 8-7900 25 
Bowen, Louis W., Inc., 509 Madison Ave., N. Y. PL 9-7989 125 Kroll, Boris, Fabrics, Inc., 220 B. 51st St., N. Y. PL 8-1637 116 
Brunschwig & Fils, Inc., 509 Madison Ave., N. Y. MU 8-4131 142 Krumpe, Edward, Ine., 212 E. 54th St., N. Y. PL 9-6051 135 

Caesar Art Shop, 410 E. 91st St., N. Y. SA 2-0577 158 Ledlin Lighting, Inc., 49 agg Sti. ¥. RE 2-9088 12 

Caldwell. Edward F., & Co., Inc., 101 Park Ave., N. Y. MU 9-1790 a lh Leeko Mfg. Co., 7 E. 20th St., N. OR 4-6330 133 
Carpenter, L. E., & Co., Inc., 130 W. 42nd St., N. Y. LO 4-0080 55 Lightfoot Studio, 450 So. aewn Pasadena, Cal. SY 3-2149 150 
Carpets by William Gold, Inc., 19 E. 53rd St., N. Y. EL 5-7104 121 Lightolier Co., The, 11 E. 36th St. LE 2-2900 28 
Century Lighting, Inc., 521 W. 43rd St., N. Y. CH 4-7050 144 Lloyd, W. H. S., Co., Inc., 16 E. aoa Pik Me Y. PL 8-1085 144 
Century. Ltd., 213 Greene St., N. Y. GR 7-1750 132 Lohlker Murdock, Inc., 471 E. Green St., 
Chambord Prints, Inc., 1837 W. 23rd St., N. Y. CH 2-4528 123 Pasadena, Cal. MA 4-8505 149 
Charak Furniture Co., 444 Madison Ave., N. Y. EL 5-5045 Back Cover Lunning, Frederik, Inc., 667 Fifth Ave., N. Y. EL 5-6630 129 
Clifford Art Studio, Inc., 40 W. 17th St., N. Y. WA 9-3710 158 
Colombo, Leopold, & Bro., Inc., 327 E. 34th St., N. Y. MU 5-3975 150 McClelland, Nancy, Inc., 15 E. 57th St., N. Y. PL 3-8376 148 
Columbus Coated Fabrics Corp., Seventh & Grant Aves., Maix, L. Anton, 162 E. 59th St., N. Y. PL 3-1981 124 

Columbus, Ohio UN 2112 141 Manges, Simon, & Son, Inc., 575 Madison Ave., 
Cooper, Frederick, Studios, Inc., 1507 E. 55th St., 1. ee MU 8-7700 137 

Chicago, Il. PL 2-4741 126 Marbelex Products, Inc., 14 Bruckner Blvd., 
Crest Co.. The, 1020 W. Adams St., — Til. SE 8-3393 126 Bronx, N. Y. CY 2-8100 143 
Croom, Inez, Inc., 3406 Park Ave., N. Y. CY 2-2483 155 Macey-Fowler, Inc., 305 E. 68rd St., N. Y. TE 8-5900 
Croydon Furniture, Inc., 440 Fourth Ave., N. Y. MU 3-6446 147 Inside Back Cover 
Cumberland Upholsterers, 986 Second Ave., N. Y. PL 9-5817 146 Martin Fabrics Corp., 48 W. 38th St., N. Y. LO 4-2020 107 

Masland Duraleather Co., The, Amber & Willard Sts., & 
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ee an @oene 180 Masonite Corp., 111 W. Washington St,, Chicago, Il. FR 25644 38 1 
Denst & Soderlund, 1652 E. 87th St.. Chicago 19, Il. BA 1-3916 119 Meldan Furniture, 328 E. 53rd St., MU 8-1933 144 
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Directional Modern Showrooms, 201 E. 57th St., N. Y. 3-4208 ‘ - 
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HAND DECORATED 

GLASS FURNITURE 

Illustrated is the 

Georgian Lamp Table 
” . ” ” e 

25" wide, 20° deep, 28” high « 
( 

410 East 91st Street G 

New York 

Knapp & Tubbs, Inc. 

aeky 8778 Beverly Blvd., Los Angeles 48, Cal. 

a - ; Merchandise Mart, Chicago, III. 

clifford art studio ¢ 2ccsk Accessories — : 

40 West 17th Street, New York 11, N. Y. WA. 9-3710 
Biltmore Galleries, Inc., Miami * Hargri Studios, Inc., Chicago aesar rf 0 

Loring Associates, Inc., Los Angeles 
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Write for illustrated catalogue & price list 

ALFINO-WEILAND, 

Md Louse Of 
Apo 

@ LIVING ROOM 

@ DINING ROOM 

@ BED ROOM 
FURNITURE 

Ine. 
venue, New York 21, N. Y. TE. 8-4530 

wo) Keitimn 

Fine Furniture 

R egency cabinet in rosewood or mahogany. 

Bevelled edge mirror with 

super-imposed hand carved clock. 

EDWARD PASHAYAN & CO.,INC. 

320 EAST 65th STREET 

NEW YORK 21, N. Y. 

TRafalgar 9-4421 
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In addition to traditional groups, there is also a com- 

plete selection of Baker Modern, designed by Finn Juhl. 

10 MIL LING Ro. AD. HOLL ne be HIGAN 

EXECUTIVE OFFICES: EXHIBITORS BUILDING, GRAND RAPIDS 2, MICH. 

CHICAGO NEW YORK LOS ANGELES 
6TH FLOOR MERCHANDISE MART THE MANOR HOUSE 8778 BEVERLY BOULEVARE 

385 MADISON AVENUE 
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For the Finest in Office Furniture 

~ Macey lowler 
INCORPORATED 

\ .305 EAST 63rd ST., NEW YORK 21 + 150 CAUSEWAY ST., BOSTON 14 
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