
sor 

INE ARTS DEFT- Lge. ri aA 
| SY vats 19% | 

a 
MBS 

| \ 

july 1952 



iis 

t 

the hand of 
Mr. Franco Scalamand 

cast from life 

ealamandr 
Artistry of design... rich texture... rare beaut 

all these qualities combine to make 

Scalamandré Fabrics so inspiring. Traditional o 

modern... printed or woven to order or 

chosen from our vast collection .. «you 

find them applicable to every 

commission, lavish 

or modest. 
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Provincial multi-purpose cabinet in fruitwood, with accordion-fold doors 

John Widdicomb has long been recognized for furniture 

of superlative character. 

john Ljiddicom 
For almost a century, one of America’s great names in furniture making 

Grand Rapids, Michigan’ e One Park Avenue, New York 



candlelight 

one of a series of brass 

candelabra designed by 

Paavo Tynell. Imported from Finland 

by the Finnish-American Trading Corporation 

41 East 50 Street, New York 22, N. Y. 

finland house 
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-A new dimension in 

flexibility. An entirely new 

collection in which case 

pieces are available in 

three different base styles 

and five different heights. 

wore, dd, sed by 

“HARVEY PROBBER 
Cocktail tables, extension 

dining tables, beds, 

chests sind cabinets—wholly 

“functional yet pdveesing | 

true grace and elegance. 

All pieces built of the choicest 

mahogany. Finished in darkly accented 

hazelnut, rich bone, or mellow amber. 

A large choice of interior fitments. 

136 FIFTH AVENUE, NEW YORK CITY © DESIGNER-OWNED FACTORY 
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designed by 

HARVEY PROBBER 

is now available ATs, 
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LOS ANGELES 8800 Beverley Boulevard 

BOSTON 114 Newbury Street 

MIAMI 170 North East 40th Street 

MILWAUKEE 249 North Water Street 
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Honors and Awards ... Building ... Exhibitions ... Reconstruction... 

Competitions ... Organizations... Schools... This and That... 

Above: Awarded to Interiors 

Below: Prize-winners in ceramics 

Right: Honorably mentioned 

Honors and Awards 

First Prize Twice 

This year (contrasted with 1944, when we only 

won the award for “the best single issue de- 

voted to a central theme;” 1950, when all we 

got was the prize for “the best single article ;” 

and 1951, when we contented ourself with a 

first award for “the best graphic presentation,” 

besides an Award of Merit for original re- 

search)—well, this year Interiors won two first 

awards in Industrial Marketing’s (The Maga- 

zine of Selling and Advertising to Business and 

Industry) 14th Editorial Achievement Compe- 

tition. The “Triennale of Milan,” prepared by 

Walter Dorwin Teague for last September’s 

issue was chosen “the best single article” 

among professional publications, and “Finn 

Juhl Furniture,’ November 1951, won a first 

place plaque as “the best graphic presentation” 

in the same group. Both plaques are shown 

here, and hang in our office for all to see. 

Young Craftsmen 

There is hardly an objectionable thing among 

the prize-winners of the third annual Young 

Americans competition, conducted by The 

American Craftsmen’s Educational Council, 

Inc., but there is nothing as startling as one 

might hope for from a competition for crafts- 

men under 30, either. We have no quarrel with 

competence, however, and list here some of 

the things that seemed best to us, agreeing in 

general with the opinions of the jury, which 

was composed of Bertha Schaefer, Edgar 

Kaufmann, Jr., Edward Wormley, Grete 

Franke, Leslie Tillett, Adda Husted-Andersen, 

and Roberta Leber. 

Ken J. Uyemura’s big, shallow platter with a 

simple etched design is a handsome thing, and 

it won the $75 first award in the ceramics 

division. This division was most successful of 

all, the second prize going to a set of four 

earthy, Boston-brown casseroles by Charles 

Lakofsky, and the third to a graceful pitcher 

and cups that do without ornament of any kind, 

by James Crumrine. The fabrics, too, were 

pleasing, particularly Thalia Egert’s second- 

prize-winning denim print of gears meshed in 

a horizontal design. William Webb won the 

first prize in the wood division with a large 

round bowl formed from a solid piece of 

cherry, and also an honorable mention for the 

chair pictured below, which settles the hash 

of leg and armrest at one stroke. 

All the winners and many non-winners are on 

view at America House in New York through 

September 5. 

Northwest Ceramics 

The Third Annual Exhibition of Northwest 

Ceramics, held last month at the Oregon Cera- 

mie Studio in Portland, included 65 pieces, but, 

only having seen photographs of five, we can’t 

make generalizations. The five we’ve seen. 

though, are surprisingly skilled and mature for 

a regional exhibition, and a sparsely settled 

region, at that. A heavy, serious group of three 

seated figures, which won the $100 first prize 

in the sculpture division for Betty W. Feves. 

is quite an intelligent piece, and the third 

prize winner, a horse in a Marini manner by 

Tom Hardy, is attractive, if not too original. 

Shown below are three of the prize winners in 

the pottery division. Peter H. Voulkos, who has 

received the first prize of $100 for the two 

previous years, won it again this year for the 

large storage jar of stoneware with inlaid 

black vertical stripes. One of the two $50 prizes 

went to James Bartell for the pot of wood ash 

and Oregon lava at far left, and a $25 prize was 

awarded Nan B. McKinnell for the small bottle 
with gold-filled gouges. 

A.I1.A. Awards 

The American Institute of Architects presented 

a number of awards during its convention last 

month at the Waldorf-Astoria in New York, for 

achievements ranging from superior architec- 

tural design to outstanding manufacturers’ pro- 

motional literature. The Gold Medal, which is 

the A.I.A.’s highest professional honor, was 

awarded Auguste Perret, the French architect. 

George Nakashima received the Craftsmanship 

Medal, to become the first furniture maker 

and designer to do so. The Fine Arts Medal 

was presented to Marshall Fredericks, Detroit 

sculptor. Two California architects, Henry 

Mather Greene and Charles Sumner Greene, 

who, some fifty years ago, started the ranch 

house boom, won special citations for their part 

in shaping American architecture. 

Class at Medium Prices 

The expanse of glass, paved terrace, and deep 
roof overhangs of the house on page 10 

promise more style than one would expect for 
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$15,000, and the spacious interior is no let- 

down, possessing three bedrooms, two baths, a 

floor-to-ceiling fireplace, radiant heat, beamed 

ceilings, and wood paneled walls throughout. 
The house is one of five different plans com- 

posing “Fairmeadow,” a colony of houses in 

Palo Alto, California, designed by architects 

Emmons & Jones of Los Angeles and Anshen & 

Allen of San Francisco, and built by Joseph L. 

Eichler of Palo Alto. This team won the Award 

of Merit offered by the Housing Research 

Foundation of the Southwest Research Insti- 

tute, San Antonio, not only for Fairmeadow 

but also for three similar but not identical 

projects. 

One of the Foundation’s first objectives is to 

make houses of quality design available at 

moderate prices, and the Award of Merit is 
presented annually to builders and architects 

responsible for the best accomplishments of 

the year, in the opinion of the Foundation’s 

Architectural Board of Review, composed of 

Thomas H. Creighton, editor of Progressive 

Architecture; Talbot Hamlin, professor of 

architecture at Columbia University; Douglas 

Haskell, editorial chairman of The Magazine 

of Building; Philip Johnson, director of the 

Department of Architecture at The Museum of 

Modern Art; and Frank Lopez, senior asso- 

ciate editor of Architectural Record. 

The second award went to the Standard Hold- 
ing Company, builder Edward S. Klausner, 

— a wot” Saf 

Saarinen’s model for an auditorium at M.I.T. 

informatio as 

architects Nemeny & Geller, and site planners 

Lynch & Kline for their project, Robert Morris 

Park, in Morristown, New Jersey. A special 

award for site planning was given the Conan- 
tum Realty Trust Company, builders, and Carl 

Koch and Associates, architects, for their 

project at Concord, Massachusetts. 
Winners of honorable mentions were the Vista 

Val Verde Ranches in Provo, Utah (Delmar C. 

Kenner, builder, W. Rowe Smith, architect) ; 

Orchard Hill in Branford, Connecticut (The 

Builders Group, builders, Peter Powers Hale, 

designer) ; and Holmes Run in Fairfax County, 

Virginia (Luria Brothers, Inc., builders, Keyes, 

Smith & Satterlee, Francis D. Lethbridge, 

Associate, architects). 

Building 

Oregon Church 

Pictured below is the Community Church of 
Cedar Hills, Oregon, more evidence that econ- 

omy need not result in innocuous architecture. 

Warren Weber of Portland, the architect, 

saved on building costs by designing the 
church to be its own steeple and by eliminating 

conventional decoration. Inside, stained fir 

beams are allowed to show, and hemlock slats 

are laid over them, becoming the finished 

ceiling and roof deck in one operation. Cedar 

shingles are applied to the hemlock. The lift of 

The church is steeple as well 

the church, which is 40 feet high by 28 feet 

wide, is accentuated by the tall windows and 

the triangular walls slanting slightly forward 
to cast rising shadows on the vertically-slatted 

redwood front. 

Architecture and Engineering 

An exhibition on “The Reunion of Architec- 

ture and Engineering, 1852-1952,” was held, 

during the American Institute of Architects’ 
convention, beneath Lever House, a surpassing- 

ly suitable stage for the purpose. Assembled by 
Leopold Arnaud, dean of the School of Archi- 

tecture at Columbia University, mounted by 

Morris Ketchum, Jr., of Ketchum, Gina & 

Sharp, and guided by Lewis Mumford’s learned 

text, the exhibition traced the realizations and 

capabilities of architectural design through the 

changing modes and techniques of building. 

The exhibition was not concerned with those 

times when architecture, not immediately ac- 

quainted with new mechanics, dawdled behind 

engineering as exemplified in the ornate 

gorgeousness architects indulged in in design- 

ing the first cast iron buildings; nor with 

those times when fiction has been stranger than 

truth, and engineering was the laggard, years 

behind the architect’s fancies; but with still 

other times when architecture and engineering 

have recognized their dependence on the other. 
In the first section, once past the photos of 

Luxury and style for $15,000 
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Now on Exhibit at Grosfeld House 

i. ilty-two Distinguished Interiors 
Traditional, Contemporary, Modern by Eminent Designers 

So sight for so Many 

of your decorating assignments... 

French Provincial with a Modern Flair by Lorin Jackson 

fine furniture by Gr OS fe eld House 

No matter what the period, the theme, the mood of the interiors you are now planning, you will find 
exactly the pieces that “belong” at Grosfeld House. For the hundreds of new pieces of Grosfeld House 
furniture were designed for today’s smartest interiors by more than a score of leading decorator-designers, 
who like you, are creating them! You must see these designer-originations . . . all handcrafted in the 

Grosfeld House factories. Plan to visit our showrooms soon or send for NEW 144-Page Catalog of 

Furniture and Carpeting Ready NOW! Available to accredited decorators and dealers outside of 
our showroom areas. 

Manufacturers of Furniture 
and Sole U.S. Agents for V0 cf i 0 Ue ay C 

Firth of England Carpeting 

215 EAST 58th STREET, NEW YORK 22, N. Y. 
LOS ANGELES: 145 NORTH ROBERTSON BOULEVARD 

DALLAS: J. TALLAL ASSOCIATES, 2606 FAIRMOUNT ST. 
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such “don'ts” as the New York Crystal Palace’s 

finery (an example of the confusion and terror 

the architect felt when suddenly confronted 

with cast iron), the exhibition turned to more 

realistic uses of this “first contribution of the 

industrial age to mass production in archi- 

tecture,” such as the six-story structures, built 

by James Bogardus in the mid-1850’s, that were 

among the first to realize the reduction cast 

iron made possible in both the area and the 

thickness of walls. 
When the Bessemer process of steel-smelting 

was invented in 1883, making rolled steel cheap 

and plentiful, architects had a material that 

possessed, in greater measure, the high com- 

pression strength of cast iron and the high 

tensile strength of wood. “Solid wall founda- 

tions gave way to point supports, the exterior 

infrorumnations 

sertation on still another aspect of modern 

building, standardization. Prefabrication is 

today being used in almost every unit of con- 

struction, from cupboards to entire walls. Such 

a method, with its interchangeability of parts, 

demands standard models and sizes, and the 

modular system has been developed, every 

possible dimension of a structure being a 

multiple of a basic unit. As Mumford points 

out, if this system narrows the choice of 

facade detail, it allows a vast range of overall 

compositions undreamed of by pre-industrial 

building. 

More Shows for the A.I.A. 

Many other exhibitions were going on during 

the A.I.A. convention, too. At the Metropoli- 

tan Museum of Art, “Masterpieces of Architec- 

These world - wide designs 

were inspired by plants. 

(Page 14) 

wall became a protective skin, and the in- 

terior became theoretically an arrangement of 

movable partitions.” 

Concrete is, like cast iron, a plastic material 

that can be formed into any kind of shape, and, 

with the invention of more delicate methods 

of construction, it offers occasion for “an archi- 

tectural phase in which the functions of en- 

closure and support will again be united.” The 

auditorium at Massachusetts 

Institute of Technology (see cut) 

model for an 

by Eero 

Saarinen & Associates, is an outstanding ex- 

ample. A huge, curved, triangular slab of 

reinforced concrete, resting at its points on a 
round platform, shelters the interior besides 

being a self-possessed structure. 

After a section on glass, documented with such 

examples as Frank Lloyd Wright’s Johnson 

Wax buildings, the Corning Glass building by 

Harrison and Abramowitz, and the Conger 

Goodyear residence by Edward D. Stone and 

Associates, the exhibition ended with a dis- 

12 

A sampling of personal vi- 

sions shown at The Addison 

Gallery 

tural Drawing” were shown (and still are, 

through September 1). American architecture 

was emphasized, particularly the work of Alex- 

ander Jackson Davis during the last century, 

but there were also some examples of Tialian, 

British, French, and German drawings. The 

Cloisters showed its evolution with drawings, 

photographs, blueprints, and models of its 

architectural elements, which were developed 

from the of five Medieval French 

monasteries and from numerous other Roman- 

esque and Gothic details. This exhibiiton con- 

tinues through October 19. The Museum of 

Modern Art produced a photographic guide to 

modern architecture in New York (through 

July 27), the Cooper Union Museum had a 

display of original designs and projects for 

fountains (through August 29), and most other 

cloisters 

museums and some libraries in town arrange:| 

something architectural. 

Truth Is a Personal Matter 

Finding, still, much public puzzlement about 

modern art, the Addison Gallery of American 

Art at Phillips Academy, Andover, Massachu- 

setts, is presenting through September 30 a 

thoughtful and unusually coherent exhibition 

meaning to show what the artist is about. It’s 

called “The Naked Truth and Personal Vi- 

sion.” Boiled down, the point is that the world 

is seen through individual awareness; human 
beings are not identical in the subtleties of 

their responses whenever a judgment or a 

choice is called for, which is, of course, prac- 

tically always; everybody likes food, but only 

some like asparagus; we all see the sky, but 

some see a blue ceiling, some see endless, 

wondrous vistas. Such a way of discovering 

one’s surroundings is hardly an ideal method 

of acquiring knowledge even of the super- 

ficial, descriptive sort (though it is aided by 

all sorts of measuring sticks); but it is abso- 
lutely necessary for achieving any kind of 

understanding, or, less pretendingly, for find- 
ing any value in things. The artist who knows 
his call deals with more than mere facts, leav- 

ing the scientific method (and some of his own 

less enlightened compatriots) to itemize to 

distraction the properties of a thing. His find- 
ings are naturally personal, and if they are not 

absolute truth, they are true enough for him. 

To show that the exhibition is not imposing as 

an old textbook, it starts with a New Yorker 

cartoon by Tobey in which, surrounded by 
abstractions, one lone art student paints a nude 

model as she looks and gets told by the instruc- 

tor: “You've got a long, long road ahead of 
you, young man.” It’s a fine springboard to the 

next dozen or so paintings, sculptures, and 

photographs, all having to do with the female 

figure, or, rather, with femaleness. Viewpoints 

range from  pre-Raphaelite idealization to 
Varga glamification, from citified Archipenko 

to ponderous Lachaise. Next come landscapes 

and still lifes, some of them copied verbatim 

from nature, others suggesting a personal truth 

of some sort. Then there are some things that 

mean to express abstract qualities; for in- 

stance, a mobile sculpture by Robert Howar: 
represents, if we want to force the interpret: 



pf 

TULY 

Recreated by 

AMERICAN CRAFTSMEN 

True Srench 
A diversified and balanced selection of the best in French styling. Comprehensive 

enough to meet any merchandising needs. Unique in character and versatile in use, 

Bodart furniture exemplifies a generation-old “habit of quality.” 

BODART FURNITURE, INC. 385 Madison Ave., New York, N. Y. 
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Factory: Grand Rapids. Michigan 
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Marbleized order for Modern Museum’s garden 

tion, a dog running, but it looks more like 

“running” than “dog,” as the artist meant it to. 

One section of the exhibition concentrates on 

the relationship between the visual arts and 

literature, and it includes works that try to 

show visually the meanings that inspired the 

words. The caption for a sculpture by Jean 

Tock reads, in part: “The lines of the Bible 

are direct: ‘And they went to bury her: but 

they found no more of her than the skull and 

the feet and the palms of her hands.’ The per- 

sonal vision of the artist finds in them an 

opportunity for sympathy in the belief that 

all is not evil. This belief is then expressed 

through shapes which do not imitate anatomi- 

cal reality, but which have been formed to be 

consistent with the implied warping (accord- 

ing to the Bible tale) of justice, subtly en- 

dowed with a soft, visionary quality, tenderly 

tinted, almost caressed, in contrast to the hard, 

cold surface upon which they lie.” 

in lorwan't 3 Oe 

Plants in Design 

Trees and flowers are some of the most pre- 
sentable, and practically the most available, 

things the world has to show, and artists have 

from way back accepted the invitation. Not 
only in their most transcendent endeavors, 

but also in adorning useful things, as is illus- 

trated by an exhibition through the summer 

at the New York Botanical Garden, showing 

the influence of plant forms on design. 
In early civilized centuries, plant forms were 

so rigidly stylized that they are usually rec- 

ognized as academic styles rather than plants. 

By Medieval times, weavers had worked out 

motifs, almost like shorthand symbols for this- 

tles, pinecones, pomegranates, pears, and roses. 
Renaissance designers, while still making some 

use of the Medieval symbols, let the plants 

grow more freely, as is shown by several laces, 

embroideries, and damasks loaned by the 
Metropolitan Museum of Art, contrasted with 

earlier velvets and damasks from The Clois- 
ters. 

An exhibit from the American Museum of 

Natural History shows corn in American In- 
dian decoration on funerary urns, jars, and 
blankets. The corn is nearly all stylized, some- 

times as rigidly as in the early European 

pieces. The Brooklyn Museum loaned Colonial 
and early American objects, and a selection of 

highly colorful plant-inspired things from the 
corners of the earth (see cut). The Museum 

of Modern Art is represented with flower con- 

tainers in three moods: flower-shaped irides- 
cent Tiffany vases, America’s contribution to 

Art Nouveau; modern containers of un- 

adorned, machine-made shapes that do not 

compete with the things they mean to show 

off; and imaginative vessels reflecting influ- 

ences of modern painters and sculptors. 

Besides all the instructive history, there are 

commercial fabrics, plates, and ceramics, with 

designs based on flora, from such firms and 

people as Scalamandré, Jofa, Cheney, Thedlow, 

Inc., Katzenbach and Warren, Dan Cooper, 

America House, McMillen, Inc., J. H. Thorp, 

Elinor Merrel, and James Amster. 

Reconstruction 

New Sculpture Garden 

The sculpture garden at New York’s Museum 

of Modern Art will be different next fall. As 

Costly items in an old barn 

Official chambers in modern dress 

you can see by the picture of the model at 
left, it will be a fine-looking place, designed 

by Philip Johnson to give the sculptures room 

and a choice of viewpoints to be seen from. It 
still would clearly be a garden, with a variety 
of trees, potted plants, and flowers, and even 

a creek of sorts running through. The court 
will be sunk two feet below grade and paved 
with unpolished gray marble blocks 214 feet 
by 414 feet to define the scale of the sculp- 

tures. The stockade sticks of the north boun- 

dary will be replaced by a gray brick wall, 

eventually to be covered with ivy. All these 
measures will provide four different areas and 

backgrounds in which to display various kinds 

of sculptures. There will be an open central 
plaza for monumental works, a long narrow 
plaza, a small square and a large square. 
Overlooking the court will be an outdoor 

dining terrace on the west end, extending from 

what will be a restaurant in the Whitney Mu- 

seum building now under construction. 

So many virtues. Still, we hope the place 
won't be too frightfully tidy, that the marble 

won't be too hot, and that at least one or two 

sculptures will be left half-hidden behind a 
bush, letting the discoverer come upon unex- 

pected riches, like dimes in old overcoats. 

A Barn Transformed 

One of New Jersey’s charming old barns has 

been refitted into a commercial establishment, 

and its delight has been enhanced in the 

process (see cut below, left). The designer, 

Phyllis Farny, exercised some _ civilizing 

forces, such as brooms, paint, and deodorizer, 

but most hands laid on the interior have not 

been too primping. Floors of brick and wood 

are left raw in most places, and the ceiling, 

posts, and some walls remain as they were, 

only neater. Now called “The Silo,” the barn 

carries expensive dresses, Allan Gould furni- 

ture (among others’), and hopes to become 

an arts and crafts center for its community. 

There is also a gourmet shop with round small 

tables-for-two, ice cream parlor chairs, and a 

glass-roofed rock garden. Hams are strung on 

the trolleys where the manure cart used to run. 

Grand Rapids Chambers 

The picture below is offered as proof of the 

incredible news from Grand Rapids that the 

City Commission Chambers have been redone 
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Empire in every detail from 

the Acanthus leaf final, 

to the imported black and gold 

marble base. Fluted torch 

standard column and lion’s paw 

base are all gold plated with 

black enamel trim. 

The perfectly scaled drum 

shade is of a textured hand 

print of 11th Century Lucca 

design with gold overtones 

and trim. Only Crest’s Old 

World craftsmanship can bring 

you such authentic period 

detail and classic 

lighting perfection! 



in a modern manner. Designed by Werner A. 

Daniels, director of interior design for Dave 

Chapman, Industrial Design, and executed by 

the Grand Rapids Store Equipment Company, 

the chambers are circumscribed by an acous- 

tical tile ceiling, a good-looking cork tile 

floor, and walls of sculptured white brick wall- 

paper, birch stripping, and Fabricona. Birch 

louvers, adjustable to control daylight, are 

placed in front of the windows and are painted 
white on the back side to reflect light. The hall 

generally is lighted by flush ceiling lighting, 

and the officials’ dais has spot lighting from a 

birch canopy floating above. On the wall be- 

hind the dais are a raised map of Grand Rapids 

and a large brass replica of the city seal. The 

For Your Calendar 
Through July 10. Los Angeles Lamp and Picture Show. 

Biltmore Hotel. 

Through July 10. Curtain and Drapery Show. Alex- 

andria Hotel, Los Angeles. 

Through July 11. New York Summer Furniture Show. 

Individual Showrooms. 

Through July 11. Summer Carpet Market. Individual 

Showrooms, New York. 

Through July 11. Trade Exposition, Upholstered Fur- 

niture Manufacturers’ Association. Statler Hotel, 

New York. 

Through July 11. New York Lamp Show. Hotel New 

Yorker. ; 

Through July 11. Los Angeles Summer Market. Fur- 

niture Mart. 

Through July 11. Juvenile Furniture Show. 69th Regi- 

ment Armory, New York. 

Through July 11. National Housewares Shows. Atlantic 

City, New Jersey. 

Through July 13. International Sample Fair. Trieste. 

Through July 15. Domestic Architecture of the San 

Francisco Bay Region (AFA). Fine Arts Gallery, 

San Diego, California. 

Through July 15. House in Mexico (AFA). Philbrook 

Art Center, Tulsa, Oklahoma. 

Through July 15. California Crafts (AFA). Merchan- 

dise Mart, Chicago. 

1950 A.1.A4. Awards (AFA). Detroit 

Historical Museum. 

Through July 15. 1951 A.1.D. National Honor Awards. 

University of Kansas, Lawrence. 

Through July 19. Southern Furniture and Rug Market. 

Southern High 

Through July 15. 

Furniture Exposition Building, 

Point, North Carolina. 

Through July 20. German Handicraft Fair. Munich 

Through July 22. 1951 A.I.D Awards (AFA). J. B. 

Speed Art Museum, Louisville. 

Through July 27. Architecture in the New York Area. 

Museum of Modern Art, New York. 

Through July 31. Made in Sweden. Walker Art Center. 

Minneapolis. 

Through July 31. Scalamandré Exhibit Textiles Used 

in the Post-Revolutionary National Shrines. Speed 

Art Museum, Louisville. 

Through July 31. Scalamandré Exhibit A Panoramic 

Review of Textiles. Children’s Nature Museum, 

Rock Hill, South Carolina. 

Through July 31. Scalamandré Exhibit Chinese Silks 

of the Manchu Dynasty. Hunter House, Newport, 

Rhode Island. 

Through July 31. New Hampshire Crafts (AFA). In- 

diana University, Bloomington. 

Through August 15. Home and the Machine (AFA). 

Sanford Museum, Cherokee, Iowa. 

Through August 29, Designs for Fountains. Cooper 

Union Museum, New York. 

Through August 31. Abstract Design in Printed Mod- 

ern Textiles. Scalamandré Museum of Textiles, 

New York. 

Through August 31. Chess—Ancient, Antique, and 

Modern. Carlebach Gallery, New York. 

Through August 31. Student Work in Art and Archi- 

Building, tecture. Architecture University of 

Illinois, Urbana. 

16 

Mayor’s and Commissioners’ chairs, from 

Brower Furniture Company, are upholstered in 

straw color Madagaska with blue trim, and the 

auditorium chairs, from American Seating 

Company, are in tan Madagaska. Table-tops, 

resting on metal legs with a baked white 

enamel finish, are black Formica with natural 

birch nosing. 

Competitions 

Carpet Designs 

The Arthur Fleischman Carpet Company of 

Detroit, in cooperation with the Detroit Insti- 

tute of Arts, is sponsoring a worldwide Carpet 

Through September 1. Brooklyn in Progress—City 

Planning. The Brooklyn Museum. 

Through September 1. The Influence of Plant Forms 

on Design. New York Botanical Gardens. 

Through September 1. Masterpieces of Architectural 

Drawing. Metropolitan Museum of Art, New York. 

Through September 5. Young Americans, Craftsmen’s 

Competitive Exhibition. America House, New 

York. 

Through September 29. Paul Rene Gauguin, Color 

Woodblock Prints. 

New York. 

Through September 30. The Naked Truth and Per- 

sonal Vision. Addison Gallery of American Art, 

National Serigraph Society, 

Andover, Massachusetts. 

Through September 30. Genius of Paris, Room Dis- 

plays. Museum of Decorative Arts, Paris. 

Through September 30. Persian Pottery. Minneapolis 

Institute of Arts. 

Through October 19. Architectural Development of 

The Cloisters. The Cloisters, New York. 

Through 1952. Good Design. Merchandise Mart, Chi- 

cago. 

July 11-13. Beekman Arms Antique Sale and Exhibit. 

Rhinebeck, New York. 

July 13-18. National China, Glass, and Pottery Show. 

Hotel New Yorker, New York. 

July 14-18. Western Summer Market. Western Mer- 

chandise Mart, San Francisco. 

19-26. New York Curtain and Drapery Show. 

Hotel New Yorker. 

July 20-23. Southeastern China, Glass and Gift Show. 

Municipal Auditorium, Atlanta. 

July 20-25. California Gift Show. Brack Shops, Mer- 

chandise Mart, Biltmore Hotel, Alexandria Hotel, 

July 

Los Angeles. 

July 21-24. Southwest Furniture Market. Dallas. 

July 25-August 3. Export and Industries Fair. Dorn- 

burn, Austria. 

26-30. 

Syracuse. 

July New York State Gift and Art Show. 

July 27-August 17. Southwestern Textiles and Retablos 

(AFA). Currier Gallery of Art, Manchester, New 

Hampshire. 

July 28-August 8. The Merchandise Mart Gift Show. 

Chicago. 

28-August 8. China, 

Market. Merchandise Mart, Chicago. 

July 28-August 8. Chicago Gift Show. LaSalle Hotel 

and Palmer House, Chicago. 

July Glassware, and Pottery 

August 1-September 15. Eliel Saarinen Memorial Ex- 

hibition. Des Moines Art Center. 

August 1-September 15. California Crafts (AFA). 

Currier Gallery of Art, Manchester, New Hamp- 

shire. 

August 1-September 15. House in Mexico (AFA). Art 

Center, Richmond, California. 

August 1-31. Scalamandré Exhibit Modern Design in 

Woven Textiles. Wustum Museum, Rachine, Wis- 

consin. 

August 3-6. Western Gift, Toy, and Housewares Show. 

Western Merchandise Mart and Civic Auditorium, 

San Francisco. 

August 3-6. Buffalo Gift Shop. Hotel Statler. 

Design Competition, offering $2000 in prizes 

and immediate production of the first prize 

winner. Entries will be judged for originality, 

color harmony, and practicability by Dr. Edgar 

P. Richardson, director of the Detroit Institute 

of Arts; Charles Nagel, director of the Brook- 

lyn Museum; Hollis S. Baker, president of 

Baker Furniture, Inc.; Eero Saarinen, designer 

and architect; Charles Eames, designer and 

architect; Belle Krasne, editor of Art Digest; 

and Frank Masland, president of the National 

Association of Carpet Manufacturers and presi- 
dent of C. H. Masland and Sons. 

First prize is $1000, second, $250, third, $150, 

fourth, $100, and ten honorable mention 

awards are $50 (Continued on Page 122) 
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August 10-13. Chicago Stationery Show. Palmer House. 

August 10-13, Pittsburgh Gift Show. Hotel William 

Penn. 

August 17-21. Kansas City Gift Show. Municipal Audi- 

torium. 

August 18-22. New York Gift Show. Hotels Statler 

and New Yorker. 

August 20-September 20. International Trade Fair. 

Izmir, Turkey. 

August 21-31. International Trade Fair. Innsbruck, 

Austria. 

August 23-September 7. St. Erik’s International Trade 

Fair. Stockholm. 

August 27-October 13. New Ways to Build: Frederick 

Kiesler’s Endless House and Buckminster Fuller’s 

Geodesic Dome. Museum of Modern Art, New 

York. 

August 31-September 4. Dallas Gift Show. Baker Hotel. 

August 31-September 4. International Trade 

Frankfurt-am-Main, Germany. 

September 2-11. International Industries Fair. Utrecht, 

The Netherlands. 

September 6-21. 

bourg, France. 

September 6-23. International Trade Fair. Bari, Italy. 

September 7-10. Cleveland Gift Show. Hotel Statler. 

September 7-14, International Trade Fair. Vienna. 

September 7-16. International Trade Fair. Cologne. 

September 7-17. Leipzig Trade Fair. 

September 7-28. International Fair. Salonika, Greece. 

September 8-12. Boston Gift Show. Hotel Statler. 

September 12-28. Clay, Fine Arts Exhibit. Los Angeles 

County Fair, Pomona. 

September 13-28. Swiss National Autumn Fair. Lau- 

sanne. 

September 13-28. International Trade 

Belgium. 

Fair. 

International Trade Fair. Stras- 

Fair. Liége, 

September 13-28. International Sample Fair. Zagreb, 

Yugoslavia. 

September 13-29. International Trade Fair. Marseille. 

September 14-17. Cincinnati Gift Show. Netherland 

Plaza Hotel. 

September 14-17. Denver Gift 

Hotel Albany. 

September 14-21. National Home Week. 

14-October 5. 

Home Furnishings Festival. City-wide. 

September 18-27. Home Fashion Time. Country-wide. 

September 20-28. National Home Furnishings Show. 

Grand Central Palace, New York. 

September 21-24. Philadelphia Gift Show. Hotel Ben- 

jamin Franklin. 

September 24-November 30. Good Design, 1952. Mu- 

seum of Modern Art, New York. 

October 5-8. Washington Gift Show. Hotel Willard. 

October 12-17. Market. 

New York. 

January 5-16. Winter Market. 

Mart, Chicago. 

and Jewelry Show. 

September Chicagoland Home and 

Fall Furniture Jamestown, 

American Furniture 

January 5-16. International Homefurnishings Market. 

Merchandise Mart, Chicago. 

January 5-16. Winter Market. Waters and Exhibitors 

Buildings, Grand Rapids. 
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Orton Plantation 

A NEW WALLPAPER MURAL 

PORTRAYING A BEAUTIFUL 

227 YEAR OLD PLANTATION 

8 STRIPS COVERING 18° 8” 

OF WALL SPACE 

PRICE BER Ste 

MONOTONE SHADES OF 

SEPIA, GRAYS, GREENS 

$150.— 

MULTICOLOR, HAND- 

PAINTED VERSION 

$250,- 

DESIGNED BY 

OU ee ee ee ee 

FOR oa 

, ME, 
EE COLOR MINIATURE 501 MADISON AVE., NEW YORK 

; 

NITE FOR 
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Above: Die Kunst:und Das Schone Heim, May, 

Munich. Glass from Orrefors (as shown) and 

Venini are presented, along with George Nel- 

son’s Holiday House, a section on sofa beds, 

and many pages of graphic art, some in color. 

Above: Domus, March, Milan. Architect Angelo 

Mangiarotti painted a row of four wall wings, 

set on pivots, that allow an infinite number 

of compositions when opened at different an- 

gles. The panels are interchangeable, as well. 

Above: Bonytt, March, Oslo. 

of houses outside Copenhagen, 

architect Arne Jacobsen, that, though inexpen- 

sive, have such elegant properties as this: a 

dining nook overlooked by a giant living room. 

There are rows 

Below: Nuestra Arquitectura, 

Eduardo J. Sarrailh, Brazilian archi- 

designed a series of radio-phonograph 

cabinets, setting the speaker and the mech- 

anism in separate parts atop wrought iron. 

Above: Werk, May, Zurich. Included among 

the sculptures, wood reliefs, collages, and 

posters in a large section on the work of Hans 

Arp is this design of string, evidence of his 

concern with abstract form in all media. 

Above: Dansk Kunsthaandvaerk, April, Copen- 

hagen. The entire issue is about modern chairs. 

The one shown here, by Poul Kjaerholm, is 

made of a single piece of stainless steel, bent 

and split in places to make a frame for taut rope. 



Above: Art & Decoration, No. 25, Paris. An 

apartment on top of a Chaillot hill has a large 

terrace containing many varied plants and the 

garden house shown. Also in the issue are 

eight color prints of Oriental tapestries. 

space by putting 

Above: Techniques & Architecture, No. 5-6, 

Paris. An issue devoted to architecture in 

Africa. Louvers and holes in this house (part 

of a projected community by Fanny Jolly) are 

solutions to the big tropical problem, heat. 

seats on 

Above: L’Architecture d’Aujourd’hui, 

Boulogne. A roundup of new garages includes 

this one in Mexico (Vladimir Kaspe, architect) 

which has three parking levels reached by a 

spiral ramp. It’s part of a shopping center. 

the 

No. 40, 

Below: Bauen und Wohnen, No. 5, Munich. 

Three recent German theaters, all palatial, are 

presented, including this one (in Nuremberg, by 

architect Paul Bode) that wastes no customer 

stairway. 

Above: Werk, April, Zurich. This house by 

architects Cramer, Jaray, and Paillard is more 

luxurious, but no more orderly, than the group- 

ings of one-family houses, shown elsewhere in 

the issue, that provide cheap, pleasant homes. 

Above: Bauen und Wohnen, No. 4, Munich. A 

villa on the French Riviera is covered with a 

thin roof, to soak up the sun, above a regular 

ceiling. This is the bedroom wing; the living 

area, in a separate square, is glass-walled. 
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It’s New ... Unusual... Dramatic 

The DRAW -MATIC 
FOR OPENING AND CLOSING TRAVERSE DRAPERIES 

Draw-Matic is the solution to the operation of draperies for larger openings Unit size 4%2" x 4” x 612". Try the 
. Draw-Matic operates smoothly and efficiently without effort ... A flick Draw-Matic unit for your oes 

of the switch, in a completely concealed unit, opens and closes draperies at studio display ona 10-day trial 
pre-set positions. basis. Write us for details. 

Draw-Matic requires no special installation or hardware, although the use of Draw-Matic on display at 
. : KIRSCH COMPANY SHOWROOMS ee rod, ball bearing sleeve pullies, nylon masters and Chico, St. Leeks, Bikes, Ateate 

e 
; : iv ~ LAVERNE ORIGINALS 

Draw-Matic units are precision made and unconditionally guaranteed for long NEW YORK CITY 
dependable service. e 

MICHAEL J. KONNOR 
CLEVELAND 

DRAW-MATIC ENGINEERING COMPANY 
4607 WOODWARD AVENUE, DETROIT 1, MICHIGAN 

EASTERN DISTRIBUTORS . . . DRAW-MATIC SALES COMPANY, 4475 CASS AVE., DETROIT 1, MICHIGAN 

INTERIORS 
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3 exciting new patterns to make every 
one of your decorating ideas a design 

treat . . . unusual, deep-molded textures 
like nothing you’ve seen before. As an 
upholstery or wall covering. Vicrtex is 

the something new and different you've 
been looking for. 

This wonderful vinyl-fused fabric has 
so many advantages. Its tough permanent 
texture resists soil; won't scuff, peel or 
scratch; can be kept bright clean with 

a damp cloth; and all the light or bright 
modern colors are fadeproof! 

~ SUPPORTED VINYL-FUSED FABRIC 
needs no extra backing however used. 

Always stays, soft, pliable 

Treat yourself to new design inspiration. 
Write today for colors and swatches. 

created by the maker of Vicrtex Bambu and Madagaska . . . 

L. E. CARPENTER & COMPANY, |NC. 
SALES OFFICE: Empire State Building, New York 1 * LOngacre 4-0080 
MILLS: Whorton, New Jersey 



Write for a beautiful brochure 
Romweber’s gifted hand craftsmen have created in Viking Oak showing the complete line of 

a truly distinguished line of Scandinavian Provincial Furniture. Viking Oak, Traditional, and 
Romweber Original Furniture. 

Master Made Furniture Since 1863 

AMERICAN FURNITURE CO. © BATESVILLE CABINET CO. »* ROMWEBER CO. 

SHOWROOMS: NEW YORK CHICAGO CLEVELAND ST.LOUIS BATESVILLE 

GENERAL OFFICES AND PLANT: BATESVILLE, INDIANA 

INTERIORS 



A Cockade Hand Print on 50” glazed chintz. Vat colors. Charcoal and white on pink. 

ae 
* EAST S3rd ST., NEW YORK 22 + BOSTON + CHICAGO + LOS ANGELES + PHILADELPHIA - SAN FRANCISCO + DALLAS + KANSAS CITY 

3 



Piece No. 13806 Piece No. 11061 
Height 36 Width 31 Depth 31 : At 30 Width 28 Depth : 

( ginal ie i 
c\awless passatt Ont al Be 

\N Piece No. 35 Piece No. 14144 
Height 35 Width 75 Depth 29 Height 32 Width 63 Depth 29 

At the Cassard Romano Showrooms, the Decorator 

finds a wealth of ideas in reproductions of - 

authentic French traditional furniture. Here are a 

few of the couches, sofas and chaises from our 

wide collection of choice French Period pieces. 

To indulge your client's every whim, we can 

reproduce furniture to individual specification. wen age a 7 wn . seis Hipage ee 
For lasting beauty, for comfort, for permanent 

construction, for the best in French reproduction— 

come to Cassard. Send for our illustrated brochure entitled, 

“Cassard’s Choice Seating-Piece Collection.” 

CASSARD ROMANO company, ine. 
Dept. E, 305 East 63rd Street, New York 21 

Showrooms: Boston e Chicago @ San Francisco @ Dallas 

Piece No. 18216 

Height 35 Width 79 Depth 29 

INTERIORS 
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When she selects 

oa, 

She won’t settle for “second best” when it comes to carpet 
cushion. Once she steps on Supreme, feels the buoyant resiliency 

it gives carpets, she’s sold. Offer it your next carpet job and 

Distinctive waffled green surface see how easily it’s accepted! 
keeps carpets from slipping. 

Watch for new Fremont Products 

GENTLEMEN: 

Please send me without obligation your newest literature 
on Fremont products. 

306 McPherson Highway, FREMONT, OHIO NAME 

. 8 MN NN FIRM NAME 

Ko ST. ADDRESS. 

city. 
Rubber 
7 Sponge Rubber Viny! Plastic Plastics Rubber Tile 

Stair Treads Rug Cushion Cove Base 

fUEY 1992 
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Widely acclaimed 

as the first, largest 

and most versatile group 

of coordinated case units 

is the one 

designed by George Nelson 

for “America’s foremost 

collection of 

modern furniture.” 

Now available 

in comb grain oak 

as well as walnut. 

A comprehensive series 

of flexible storage units 

carefully planned 

to fit every need. 

| Quicker deliveries 

| thanks to increased 

production facilities. 

herman Ailler, Zeeland, Mich. 
Showrooms in New York, 

Chicago, Grand Rapids and Los Angeles. 

Have you ordered your copy of the NEW “Herman Miller Collection”? Price: $5.00. 
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Established 1823 INC. 

Importers and wholesalers of drapery and upholstery fabrics 

45 EAST 53rd STREET, NEW YORK 22 

BOSTON - CHICAGO ” LOS ANGELES - SAN FRANCISCO . PARIS 

Boylston Street Merchandise Mart 100 N. Robertson Blvd. 442 Post Street 8 Rue Ambroise Thomas 



The Work and Game Table 

above was designed by Edward 

Wormley for Dunbar Furniture 

Company. 

INSPIRATION FOR DESIGNERS... 

THIS TABLE TOP OF 

Novoply” 
This newest of the forest-based materials poses an interesting 

challenge to creativeness. It suggests, “see what you can do with 

such a versatile and good-looking wood product.” 

Are you interested in texture? Novoply offers surfaces never- 

twice-alike in appearance—due to countless embedded placques 

of wood, each picking up its own shimmering highlights. 

Are you interested in dimensions that are true and 

unchanging? In trueness of line and plane? Virtually 

warp-free, Novoply satisfies on both counts. 

Are you interested in workability, in moderate cost? Then it’s 

in order to suggest that you investigate Novoply first hand. 

Let your fingers feel it, the strength of your hands test its 

stiffness. Let your eyes enjoy its many faceted surface, 

so permanently flat. All this you can feel and see by sending the 

coupon below for a sample. Without cost, of course. 

UNITED STATES PLYWOOD CORPORATION 

55 West 44th Street, New York 36, N. Y. 

A sample of Novoply, please, with pertinent data for 

UNITED STATES PLYWOOD CORPORATION oS 
Name 

Largest Plywood Organization in the World 
*Trade Mark Registered. Address 

Patented: other patents pending. 

City Zone. 

JUBY W9s2 
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Se left: de 5201, Colored: Htalian Traverting Table, we Ottoman. Upper 
‘diam: x 13”. No. 5256, Sofa. Lower'Leff: No. 5210, Colored Italian Travertine Table, 16" diana x 21 
Colored Hellen "Travertine tobe," vu “square. ‘Nes.’ 51 10-5116 Seatin 

DUNBAR FURNITURE CORPORATION OF 

BERNE, 

INDIANA 

INDIANA 

NEW YORK: 305 East 63rd St. 

CHICAGO: 1638 Merchandise Mart 

BOSTON: 92 Newbury St. 

KANSAS CITY: 202 Merchandise Mart 

LOS ANGELES: 8745 West Third St. 

INTERIORS 
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Llane, S.- —new Italian silks have arrived, more beautiful 

than ever! A 50” Venetian damask in gold and five other shades, our series #16503. 

A 50” Bellini stripe in apricot-and-olive and six other combinations, 

our series #16405. The 50’ domestic coin damask in olive and eleven other shades, 

our series #16577, is a worthy companion to the imports. 

J.H.THORP & CO., INC., 250 PARK AVENUE @ 41 E. 57th STREET, NEW YORK 
BOSTON - PHILADELPHIA + CHICAGO - LOS ANGELES +» SAN FRANCISCO 

ore 



From lush Philippine Jungles to the 
American Home . . . These are Rattan Originals, 

conceived, designed and crafted 
by Florida Palm. 

Rattan Originals are ‘Consumer Tested” on 
Florida’s famed Gold Coast by thousands of winter 
residents. These Style Leaders reflect the 
tastes of the nation and only those designs that 
prove to be their outstanding favorites are made 
available for national distribution. Rapid turnover 
and profitable business are thus assured. 

Join the growing circle of Florida Palm Dealers. 
Learn how you can benefit through an exclusive dealer 
arrangement and proven merchandising plans. 

For information concerning 
exclusive dealership, write to 
Florida Palm Rattan Furniture, 
Dept. FA-7. Dania, Florida. 

Write for beautiful free catalog. 

RATTAN FURNITURE 

DANIA «© FLORIDA 
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Miniatures,an
d 

decorator’s s
ketches 

35¢ 

2908 EUCLID 
AVENUE 

CLEVELAND, 
OHIO 

4n00 CHEVY 
CHASE DRIVE 

LOS ANGELES 99, CALIF. 

Decorator's 

Showroom: 
104 South Robe

rtson, Los Angeles 48
, Calif. 

DISTRIBUTED BY: 

Renverne Corp. 
The Warner 

Co. 

New York City
 pwoskin, Inc Chicago, Ul. 

Atlanta, Ga. 

Houston, Tex. 
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ALA CARTE... 

You can order exactly the kind of floor beauty and 
design you want from the Flexachrome* menu! 

And with beautiful plastic-asbestos Flexachrome 
tile that is always in style, you'll get service that’s top- 

ped off with years and years of low-cost maintenance. 

What a range of rich, true colors you have to choose 

from! 25 of them. Plain. Marbleized. Subdued. Brilliant. 

With the wide range of sizes...custom-made inserts 

...and tile-at-a-time installation... you have endless 

pattern possibilities to fit any mood. 

And always remember this about Flexachrome... 

it is highly resistant to greases, 

acids and alkalis. 

As far as wear is concerned ...it’s 

a well known fact that guests can 

dance on it to their hearts’ content 

...walk all over it...day after day, 

“Tile -Tex 
PLASTIC-ASBESTOS 

FLOORS wai. 

ALA MODE 

for years and years and years. And all without the 

floor ever showing that “morning-after” look! 

Flexachrome is a cinch to keep clean...thanks to 
its smooth, tight, close-textured surface. 

Initial expense is kept down by Flexachrome’s rea- 

sonable material cost and quick, easy installation. 

So look in your classified telephone directory for 
your Tile-Tex* Flooring Contractor...and have him 

“tell all” about Flexachrome. It makes “good 

listening.” Call him today. 

THE TILE-TEX DIVISION, The Flintkote Company, 

1234 McKinley Street, Chicago 

Heights, Illinois. 

The Flintkote Company of 
Canada, Ltd., 30th Street, Long 

Branch, Toronto, Canada. 

*Registered Trademark, The Flintkote Company 
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Lamps tor 

Sophisticated 

Interiors 

#1713 — BALUSTRADE LAMP 
Elegant simplicity . . . a fresh approach in hand-crafted 

wrought iron, mounted on simple wood base, 9” x 9” x 1¥%4” 

White parchment shade without trim. 36” high. 

#1712 — DORIC COLUMN LAMP 
Classic keynote to any interior borrowed from the temples 

of old. Beautifully tailored in wrought iron... then mounted 

on wood base. Shade of exquisite green shantung over 

parchment — trimmed in gold. 42” high. 

A note on your letterhead will 

bring our complete CATALOG of 

decorative accessories and professional 

discounts 

ART MANUFACTURING CO., INC. 
1147 West Ohio Street ¢ Chicago 

SHOWROOMS: 
Grand Rapids Furniture Makers Guild 
Exhibitors Building 
Grand Rapids, Michigan 

Interiors for Living 
1147 Merchandise Mart 
Chicago, Illinois 

Knapp and Tubbs 
Merchandise Mart 
Chicago, Illinois 

Silvestri Arft Mfg. Co. 
Exhibitors Building 
Grand Rapids, Michigan 

Urban Furniture Company 
323 East 44th Street 
New York, New York 
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*Trade Mark for Textileather’s 
vinyl plastic leathercloth. 

This radiant color is typical of the full range of rich, 

“Leathertone” effects produced in TOLEX Excel . . a quality upholstery 

leathercloth that combines the lustre of all-plastic with the 

protective strength of a durable supporting fabric. 

Determine for yourself the unusual sales appeal of TOLEX 

Excel for furniture and interior decoration . . 

write for samples today. 

TEXTILEATHER CORPORATION ° Toledo, Ohio 



Chairs, tables and upholstered furniture for public areas— 

offices, stores, hospitals, schools, restaurants, airports—on display for your easy selection. 

WRITE US TO BE PLACED ON OUR REGULAR MAILING LIST. 
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i You can really “‘let yourself go’’ with Ceratile. 

Beauty is just the beginning! The richness of new tints, 

tones, shades and hues—the new, soft fabric-like texture 

of the surface—the originality of the 34 new patterns—all 4 
tt 

make Ceratile a new experience for kitchens, baths, 

patios, foyers and numerous other areas of the home, 
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As for utility, Ceratile is a natural. It’s real clay tile— 

the material that has no peer in day-in, 

day-out service to homes. 

GRECIAN COLUMN 
no 9” tiles 

It’s wonderful 

what you can do 

ROma 
In 6” ne UMN 

ms | 6" 9 
é x9 tiles 

Fine photography and engraving only approximate the THE CAMBRIDGE TILE MFG. CO. 

AUTHORIZED DISTRIBUTORS OF CERATILE 

P. O. Box 71, Cincinnati 15, Ohio 

color and texture of Ceratile. Until you can see the real thing, 

write, on your letterhead, for a full-color brochure 

showing 34 new patterns ready for delivery now—and WEST COAST OFFICES 

@ The Cambridge Tile Mfg. Co. 

470 Alabama Street 

San Francisco 10, California 

for the name of the Ceratile dealer nearest you. 

Custom patterns, to your order, available as custom 

production schedules permit. Ceratile can be 
@ The Cambridge Tile Mfg. Co. 

1335 South LaBrea 

Los Angeles 19, California 

frostproofed for exterior use. Please direct 

inquiries to desk iNT-7. 

LG LIS 



BOTANICAL PRESS AND PLANT SPECIMENS 

COURTESY OF NEW YORK BOTANICAL GARDEN 

4 

lield Day’ FOR DECORATORS 

It's a frolic planning modern interiors around Goodall’s new fantasy-touched 

hand print! ‘The lustrous:fabric... Antigua Satin...was created expressly 

to lend dewy depth to the enchanted field and butterflies. Whimsical, : 

liltingly light...“Field Day” provides ever-blooming beauty 

because, like all Goodall Fabrics, it’s Blended-to-Perform. 

©1952, Goodall Fabrics, Inc. (Subsidiary, Goodall-Sanford, Inc., Sole Makers of World-Famous PALM BEACH Cloth) *Registered Trade Mark 

GOODALL FABRICS, INC. NEwyoRK « BOSTON ¢« CHICAGO e DETROIT e SAN FRANCISCO e« LOS ANGELES 

INTERIORS 



Do | 
Delon 
contemporary renditions for 

modern or traditional interiors. 

New brochure sent on request. 

new york city: 49 west 23rd street 

los angeles: 1303 brack shops 

dallas: j. ¢. briggs, santa fe bldg. 



a partial list of designers who will be 

represented in the August INTERIORS: 

WILLIAM ALEXANDER los angeles 

BALDWIN & MACHADO montgomery, ala. 

EDWARD L. BARNES new york 

WILLIAM BECKETT los angeles 

MARCEL BREUER - new york 

PAUL BRY new york 

CAMPBELL & WONG J san francisco 

DESIGNS FOR BUSINESS, INC. new york 
A backward glance can be a for- 

ward look—if it is a glance at 

INTERIORS’ concise survey of the 

year’s outstanding work. You 
will find the August collection 4 W- GELLER — new york 
not only an informative review GORDON FRASER berkeley, california 

DOROTHY DRAPER new york 

ELIZABETH DRAPER new york 

ARTHUR LOUIS FINN new york 

of recent design progress, but — Goutp & LEWIS new york 

an indispensable preview of the sam GLABERSON 
ideas, materials, and equipment 

which will be the ingredients of 
the bulk of next year’s work. 

Inter 1:o:.r s GRETA MAGNUSSON GROSSMAN beverly hills 

ROBERT GRUEN ASSOCIATES new york 

new york 

HENRY P. GLASS _— chicago 

PERCIVAL GOODMAN new york 

HENRY HEBBELN new york 

SS =a eS Se hlSlUC<~SC OO 
HOLABIRD & ROOT & BURGEE = chicago 

A. QUINCY JONES los angeles 

JOSEPH G VLADECK new york 

KNOLL ASSOCIATES new york 

CARL KOCH cambridge 

OTTO KOLB new york 

MORRIS LAPIDUS new york 

PAUL LASZLO beverly hills 

LIPPINCOTT & MARGULIES new york 

RAYMOND LOEWY new york 

NANCY McCLELLAND new york 

WILLIAM PAHLMANN new york 

KLAUS PFZFFER berkeley, california 

JOSEPH PLATT new york 

BERTHA SCHAEFER new york 

EDWARD STONE new york 

LESTER TICHY new york 

HARRY WEESE chicago 
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Kitchen design by George Nelson, A. I. A, 

"CLAY TILE...PRACTICAL...CONVENIENT...BEAUTIFUL! 

A STIMULUS TO DYNAMIC NEW DESIGN" 

Architect George Nelson used Clay Tile in designing this idea- 

provoking kitchen. Spacious clay tile work surfaces, easily 

cleaned and glowing with color . . . suspended over the warm 

red tones of a clay tile floor that needs only an occasional swab- 

bing with a damp mop. A handy bank of waist-high refrigerator 

doors and an oven recessed in a mellow background of glazed 

wall tile—the most soil-resistant and enduringly beautiful of all 

wall surfaces. A clay tile, heat-resistant counter top which 

enhances the convenient burner unit with practical beauty. 

wnat veloon 
Whether you plan to design, build or remodel a commercial, 

industrial or residential structure, remember clay tile. An ever- 

increasing range of ceramic “‘fired-fast” colors and patterns 

offers your clients rich design potential. You can recommend or 

use clay tile in any situation calling for a durable, beautiful 

surface that will resist heat, moisture, staining, scratching or 

fading. Wherever clay tile is installed, two advantages result: 

a sharp drop in maintenance costs and a permanent stoppage to 

refinishing and replacement costs. 

Tile Council of America, Room 3401, 10 East 40th Street, New York 16, N. Y., or Room 433, 727 West Seventh Street, Los Angeles, California 

Medeue Sule ti 
GENUINE CLAY 

PARTICIPATING COMPANIES: American Encaustic Tiling Co. * Architectural Tiling Co., Inc. ¢ Atlantic Tile Mfg. Co. « B. Mifflin 

dood Co. * Cambridge Tile Mfg. Co. * Carlyle Tile Co. * General Tile Corp. * Gladding, McBean & Co. * Mosaic Tile Co. 

» Murray Tile Co., Inc. * National Tile & Mfg. Co. * Olean Tile Co. * Pacific Clay Products * Pacific Tile and Porcelain Co. « 

?omona Tile Mfg. Co. * Robertson Mfg. Co. * Summitville Tiles, Inc. * United States Quarry Tile Co. * Winburn Tile Mfg. Co. 
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S.S. UNITED STATES... these and other Flame-Proof Fabrics by 

The durable Perma Dry flameproofing 
of all decorative fabrics for this newest 

and largest U. S. liner, was 

expedited and supervised by Schumacher’s. 

In the air . . .:on the sea and 

in the finest homes in the land you 

can be sure to find the unusual in 

decorative fabrics by Schumacher’s. 

e FABRICS 

F. SCHUMACHER & CO. 

60 W. 40th St., New, York 18, N. Y. 

Uptown Showrooms: 535 Madison Ave. 

¢ WALLPAPERS e CARPETS 

INTERIORS 
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The price of 

independence 

our cover 

Not abstract art, but Finn Juhl’s 

schematic drawing of his “hang- 

ing fences”’ ceiling in the UN Trus- 

teeship Council Chamber (pages 

50-61) showing various lengths of 

suspended baffles. Those at left 

and right (“S’’) indicate relative 

width of the colorful boxes hous- 

ing lights and air conditioning. 

Zig-zag at left represents per- 

forated metal side of boxes packed 

with noise - deadening rockwool. 

Three ‘“‘fish’’ are cross-sections of 

the wooden baffles themselves. 

At dawn not so many weeks ago, a sudden flash lit the sky of Las Vegas, Nevada, 

brighter than day, and for an instant turned the neon signs of the never-closing 

gambling saloons a pallid pink. 
“A lucky sign,” said one of the gentlemen customers, and he took the dice. He rolled 

a three. At that instant the earth shock followed and one dice turned over giving him 
a seven. Immediately an amateur group of craphouse lawyers assembled, and since 
no human hand had touched the dice, it was agreed that the pass was legal. The house 
paid. That was a fairly expensive roll for the house, but it was a far more expensive 

roll for taxpayers like you and me. What quivered the crap table was the latest atomic 
bomb test at Yucca Flat some forty or fifty miles away, and what with the cost of 

the bomb, the salaries of the experts there to study it, and of the troops being brought 

to the nearest limit of safety from the target center, and all the brand new equipment 

strategically placed to study the effects of radiation, that was several million dollars 
worth of rumble. 

This month of July the two greatest republics in the world celebrate their independence 

exactly ten days apart. On the fourth of July we have hot dogs and oratory, and on 

the fourteenth of July the French will dance in the streets, and the cost of many 
things above and beyond an atomic bomb test will make these expressions of free 
independence possible. 

In this same month of July there will be two other expressions of independence, 

again exactly ten days apart: the meeting of the Democratic and Republican con- 

ventions in Chicago. We will not follow the advice of the late Dr. Guillotin and stick 
our necks well out, nor say that the results are going to be Eisenhower versus Kefauver, 

but only acknowledge that these expressions of our national independence, these 

fantasia, are going to cost a lot of people a lot of money. 

When they are in progress you are going to hear a great deal about high taxes and 

government expenditures. The word economy is going to be very popular, and should 

be. The business of taxes is certainly painful to all of us, particularly those of us 

who manufacture or sell articles that can be listed as luxuries, but that again is part 
of the price of independence. We can whittle down the nation’s military budget, which 

means that Chrysler will get fewer tank orders and its employees will buy less furni- 

ture. Come January we can fire a lot of Democratic postmasters and hire a lot of 

Republican ones. All of this is part of the price of independence, part of the cost 

of July. If we dig in our pockets to spend what we must spend to preserve our inde- 

pendence, these will be warning rumbles for our enemies. 
The dice may turn over, and we will still win.—F. de N.S. 
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an unodious comparison: the three council chambers of the united nations 

Our readers are familiar with the typical 
school exercise in interior design: the 
instructor specifies an architectural shell, 

site, orientation, climate, noise, budget, 

allowed structural alterations, and func- 

tional requirements—physical and_psy- 

chological—including client idiosyncra- 
cies. Each student solves the problem (on 
paper) and the instructor reviews the re- 

sults, perhaps conducting a detailed criti- 

que of a few. Experienced teachers, know- 

ing the young for the conformists they 

are, expect the results to border on uni- 

formity. It is rarely in the classroom that 
comparative performances are exciting. 

But how often do masters compete under 

identical conditions? There is no scarcity 

of competitions, but even in those where 

the interior is the main problem, the 

architectural shell around it is usually 
subject to manipulation. 
A unique opportunity to study compara- 

tive performance in interior design is now 
available in the three great council cham- 

bers of the United Nations’ new Confer- 

ence Building. Infinitely more convincing 

than the classroom exercise—since each 

design has been executed full scale—-they 
are set side by side in the long low build- 
ing that is hidden from the street by the 
glass and marble tower of the Secretariat. 

The long 18-foot high rectangles face the 

East River head on, each staring through 

a fully glassed wall past a narrow com- 
mon balcony level with masts and stacks 

gliding by. 
One of the three requires a bit less table 

and chair space for delegates than the 

other two, and there are infinitesimal dif- 

ferences in area near the windows because 

the facade follows the curving shore. 
Otherwise, the architectural shells, lay- 

outs, and functional specifications are 

strictly identical. 

A few steps across the lush brown carpet 

in the corridors between bring the spec- 

tator in contact with three interiors which, 

in addition to their physical and function- 

al uniformity, are also the work of de- 

signers trained as architects. Moreover all 

three interiors are unquestionably modern 

—that is, not imitations of any historic 
period, and all three of the architects are 

Scandinavian, and were enjoined to fur- 

nish their respective rooms with the 

products of these closely related nations. 
Ergo: they must all be very much alike? 

As it turns out, they are not only unlike, 

but unlike in basic conception rather than 

in mere details. Our corridors separate 
three almost irreconcilable approaches to 
the problem of how to design an interior. 

What we have here in striking juxtaposi- 
tion is a revelation of the very meaning of 
interior design, and a sudden insight into 

its terrific psychological significance. 

To oversimplify, perhaps, it may be said 

that the first of these three architect- 
designed interiors is a job of decoration, 
the second an example of the new use of 

display ideas and furniture techniques in 

a disciplined spacial design, and the third 

an architectural interior in the grand 

manner. 
General facts on all three chambers: Each 

is used as a meeting-hall-theatre, where 

only the delegates participate actively. 

and the comparatively numerous public 

and the press may only look and listen. 

In addition to the live audience a radio. 

video, and movie audience injects its 

necessary equipment and personnel. 

The layout suggests a theatre, but decept- 

ively, since what seems to be the unarched 

proscenium is the window, whose re- 

tractable draperies and curtains reveal a 

river panorama that is dramatic enough, 

but only a background for the real drama 

performed in the pit. The public sits in 

what might be compared to the balcony, 

the press in the mezzanine. In the same 

relative position as side boxes, but camou- 

flaged as much as possible and flush with 
the side walls are double rows of narrow 

windows that serve as viewing slots for 

the translators, and the video, movie, and 

radio technicians. 

Separate entrances and complicated pas- 

sageways prevent public, press, and dele- 

gates from colliding. Doorless, chest-high 

barriers fence the seating areas from each 

other. Air conditioning outlets, drapery 

tracks, door and window dimensions and 

placement, and wide-spaced vertical bat- 

ten-wall (with acoustical 

backing) are identical in the three cham- 

construction 

bers. So also are the audience seats and 

broad-armed press seats (but not the up- 

holstery them), 

frames of fixed delegate chairs with wir- 

fabrics covering and 

ing for translation transmission carried 

in the single, elliptical metal leg. Inner 

circle delegates’ chairs and tables are not 

identical. (Specifications and sources for 

both identical and individually specified 

furnishings are on pages 120-121.) 

So much for similarities. For a tour of 

differences, start below: the three vistas 

show neither colors nor details, but basic 

variations in spacial effects and focus. 
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Arnstein Arneberg designed the Security Council Chamber, Norway’s gift, and in diplomatic function the most impor- 

tant of the three rooms, we are told. He sheathed the 18 foot-high, 175 foot side walls with blue rayon and gold 

linen damask (detail right), the 72-foot back wall with wheat straw tapestry, the floor with pearl-colored carpet. 
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all interior photographs on pages 47-68, and kodachrome page 51, by alexandre georges 

In a letter to this magazine, Arnstein 
Arneberg implied that he had been under 
somewhat of a handicap in designing the 
Security Council Chamber because he 

had been given little information about 
what was being planned for the other 
interiors, because he had previously been 
in the United States only briefly, and be- 
cause he was the first of the three to 
present sketches. “Therefore, quite possi- 

bly, many consider the room of the Se- 
curity Council to be too conservative in 

comparison with the other rooms. Prob- 

ably this impression is justified. I have 
not yet seen them. My understanding of 
the problem was to execute a room of 
good, durable materials with a character, 

in all simplicity, which represented not 
only a casual taste of today, but a char- 
acter so neutral that it could withstand 
the test of time.” Further: “It was also 
the meaning that the chairs for the public 

should be covered with a light gray ma- 

terial. As this was difficult to obtain, the 

chairs were upholstered, I believe, with 
a green material the effect of which I 
ignore. Personally I have not had the 

opportunity of seeing the room yet, so [| 

cannot say what the impression is. The 

light in the ceiling is installed with the 
intention of not discommoding or dis- 

tracting the delegates.” 

Architect Arneberg’s design, though it 
may not even be what he wanted, is not 

as modest as he suggests. Materials are 

more than durable, they are rich—damask 
on the walls, marble on dadoes and front 

rail, intricately inlaid ash and olive on 

doors and back rail. The lighting focuses 

on the delegates’ area, while achieving a 

fairy-tale, starry-sky prettiness. 

And yet, though there is not a single tra- 

ditional item in this chamber, its total 

effect is indeed conservative like the ro- 

mantically Scandinavian Oslo town hall 
which is Arneberg’s best known work. 
Emphasis on surface ornament and on 

weight may be important factors. The 
marble barrier between the press and 
delegates’ areas, for example, looks sturdy 

enough to withstand a tank invasion. Per- 
haps this division was made so solid 

because it is the only visual demarcation. 

This is the only chamber in which neither 

lighting nor side wall treatment mark 

off the central arena. 

We have not illustrated the most unique 
feature of this room. The window wall, 

which in the other two chambers is 

shielded only by retractable curtains on 

tracks, is here forever blocked by a huge 

mural on a monumental marble stand. 
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The Trusteeship Council chamber is as 
big as its neighbors—175 feet long, 72 

feet wide, 18 feet high. It seats 92 in 

the press section, 180 in the public. 

Nevertheless it is undeniably the least 

grand of the trio, lacking the material 

richness of the Norwegian chamber, the 

powerful visual cleavage inherent in the 

design of the Swedish chamber. Despite 
its size and the official, public nature of its 

equipment, it has an odd domesticity, 

approaching coziness. It is disconcert- 

ingly cheerful, deflating protocol by put- 

ting the press on a visual and psycho- 
logical footing with the honored delegates. 

It is valiant, exhilarating, exquisite, and 

ingenious. 

Its architect, Finn Juhl, has had “big 

project” experience comparable to his 

colleagues’. He may, however, have an 

edge on them as a designer of interiors, 

displays, furniture, lamps, and ceramics, 

as collaborator of Denmark’s famed furni- 

ture craftsmen, for example Niels Vodder, 

and as designer for the Baker Furniture 

Company of Grand Rapids. He is widely 

traveled, a sympathetic observer of his 

Italian and Swiss colleagues. All this can 

be seen in the design of the Trusteeship 
Council chamber. 

Ceilings of all the council chambers con- 

tain formidable ducts for lighting and 

air conditioning. Making the upper re- 

gions even more disorderly are girders, 

as shown in section at the top of the 

facing page; besides, the upper contour 

has a pair of sharp slopes. Common pro- 

cedures in the face of such conditions are 

1. to build a more or less solid dropped 
ceiling with recessed lighting; 2. to leave 

SJuhl’s trusteeship council: the flying fences 

the ducts exposed but camouflaged with 

paint and shadows. Arnstein did the first 

in the Norwegian chamber. Markelius, 
as we shall see, did both. Juhl did the 

first in the rear, public-seating section, 
but over two thirds of the chamber he 
did neither. Floor and ceiling plans on 
pages 54 and 55 show how these areas 

are related to each other. One considera- 
tion determining this proportion was 

Juhl’s desire to unify the press and dele- 
gate sections (not the intention in the 

other chambers). 

The predominant ceiling area thus re- 

mained a deep, irregular trough. Juhl 

neither sheathed it nor left the equipment 

exposed. Instead, he suspended a series 
of fence-like wooden battens across the 

width of the room. Cradled in these bat- 
tens he placed boxes containing lights, 

air conditioning, and sound-deadening 

material. The rows of battens and boxes 

hang at varying levels very difficult to 

gauge from below, but imperceptibly 
shaping a double parabola to accommo- 

date the girders. The farthest surface of 

the trough, still visible through the rows 

of battens, is painted a glossy sky blue. 

Height of this fresh, distant “sky” is al- 

most impossible to estimate. (At left, 

is a drawing of battens and boxes.) 

The horizontal fences with their wooden 

vertical “balustrades” form rows of float- 

ing screens whose immediate advantage is 

lightness and freedom from the overhead 

pressure of a great dropped ceiling. By 

painting the sides of his boxes in bright 

enamels, Juhl suggests a brilliant banner 

panoply. He explained the nature and 
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origin of the idea during early stages of 
the design, in the summer of 1950: 
“What I really had in mind was the 
extraordinary use of thousands of flags in 
a Swiss exhibition some years ago. They 

were hanging vertically in long rows, 

giving the effect of a ceiling even if you 
only had the edges in one plane. Also 

the brilliant colors were worth noticing 
and quite suitable for this purpose. I 

naturally do not think of real flags painted 

on the sides of these boxes, but a balanced 

color scheme might give a pleasant fes- 

tivity, which such a room ought to in- 

52 

spire, in contrast, I am afraid, to the 

sinister gatherings in it.” 
Schematic drawing of the battens and 
boxes on page 50 indicates their variation 
in depth, and the irregularity of their 
spacing. The photograph above shows 
the strips of white metal along the bot- 
tom edges of the battens, which enhance 
the unreal look of the floated structures. 
The boxes are perforated sheet iron, 

varying in structure according to their 
function. 

The vivid banner colors are reinforced 
by powerful light thrown towards the 

sides of the boxes from great wall lamps. 
Battens are suspended from above only, 
the end rails floating free as they curve 
from the deep to the lower edge of the 
ceiling. 
Visual unification of the press-delegate 
is reinforced by the pair of window- 
height wooden baffles along the side 
walls, which extend from the great win- 
dow-wall to the beginning of the public 
seating section; there the fence ceiling 

is replaced by an unobtrusive dropped 
ceiling, and the side baffles by plain 
painted plaster. 
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Semi-circles are standard seating arrange- 
ments for delegates and their minions in 
all three chambers. Juhl accentuated the 

decorative and convivial effects of con- 

centric rhythm by twirling the auxiliary 

personages’ one-toed chairs around the 
chieftains’ circle, repeating the motif 
again in the lowered, contrastingly car- 

peted “turf” patch in the center, and then 

again in the curves of the pair of wooden 

baffle screens curling to meet the window. 

Our architect is a furniture designer, 

our furniture designer an architect, and 

so we have a meticulously integrated in- 
terior. The blithe lightheartedness of the 
chamber may lie partly in its color— 
vivid in the ceiling, more tender in the 

upholstery fabrics, and an echo in the 
flower-tinted stripes of the velvety carpet 

that stretches wall to wall in the delegates’ 

arena. (Note that its narrow width is 

effectively camouflaged by the broken 
stripe pattern.) But another reason for 
the sensation of exhilaration experienced 

here is the indefiniteness of the ceiling 
height and the apparent weightlessness of 
many architectural elements. Ceiling bat- 

tens are not the only floating timber. 
Barriers between seating areas are also 

suspended—both flat panels and railings. 
Flat panels, of teak, are suspended like 
teak shields in the delegates’ desks, while 

the S-carving of the ash rails repeats the 
S-carving of the wooden baffle screens 
(compare section, background of clock 

drawing, page 58). Delegate furniture’s 

brass anklets, suspension clips, contrast- 
ing woods are repeated in the barriers. 



The dark wood clocks, not embedded 

into but held out from the wall, where 

all can look into their shallow faces, 

proffer brass hour dots and concave 

hands enclosed within vase-shaped 

backs held firmly, if almost invisibly, 

by turnbuckle-tightened wires. 

Note (above) in the drawing of the 

clock, a background section of the 

wooden paneling. Three lengths of the 

carved Danish ash are assembled in 

the height of the wall, tracing fine 

vertical lines at the junctures. These 

members, like the barrier railings and 

floating battens, were made by a skilled 

Danish cabinetmaker, Jacob Petersen. 

In detailing, as well as workmanship 

(note floor in bottom photograph page 

56) these elements are handled more 

like furniture than architectural car- 

pentry. 

Clocks and lamps, though enormous, do not seem so, being in scale with 

the room. Slender attachments holding them well off the wall enhance 

the illusion of weightlessness. 

similarly lifted. 

Sculpture to come—a big one—-will be 



The double lights that shine brightly on the delegates and even more brightly 

on the gloss-painted sides of the suspended boxes, to make the vivid most of 

their banner hues, are Corning’s Fotalite, glass photographically covered with 

a glare-dimming crosshatch. Lamps are chromium-finished copper made in 

Denmark. 



stock furniture | and specia 



One-legged delegate chairs, designed by Abel Sorenson, are standard in all chambers. Cylindrical metal legs 

can be opened for inspection of the wiring that connects the earphones with translators. To extend his carpet 

wall to wall, Juhl had chairs screwed through the carpet. An inconspicuous, seat-level platform connects each 

pair of chairs, holding two sets of earphones and an ashtray. 

Finn Juhl designed all the special furniture in the Trusteeship Council chamber arena. In order to meet the 

deadline, some pieces were made by Niels Vodder in Denmark, others by the Baker Furniture Company. All the 

chair designs are the property of the Baker Furniture Company. Walnut and sycamore are the woods used. Note 

disk bases for the brass-tipped desk feet. Upholstery fabrics match some of the ceiling boxes: deep blue, blue- 

green, yellow-green. 



The third chamber, allotted to the Eco- 

nomic and Social Council, was Sweden’s 

gift. Of the three donor countries, she 
has the longest and most unquestioned 

reputation for leadership in modern archi- 
tecture, and she did not risk her standing 

by placing the responsibility in the hands 

of Sven Gottfrid Markelius, a member 

of the U N Planning Board, Director of 

Planning for the City of Stockholm, archi- 
tect of many public projects including 

Helsingborg Concert Hall, and the na- 
tionally famous Swedish Pavilion in the 
1939 World’s Fair. 

The five steps across that second brown- 

velveted corridor take our visitor to 

a space very different from its neighbors 

in both organization and color. It is with- 

out the immediately noticeable luxuries 
of the other two—without the Norwegian 
chambers’ damask and marble, without 

the banner gaiety of the Danish chamber. 
When not in use it resembles an empty 
theatre; when the action is taking place, 

however, it suddenly becomes exceed- 
ingly dramatic; and the reason for this 
is that it has been designed as a theatre, 
with “the house” as a whole subordinated 
to the action taking place on the stage. 
This stage is the delegates’ arena — ex- 

actly the same size and position as in the 

other two chambers. The sharp differenti- 
ation which makes it appear to be a 

stage rather than an orchestra pit, is 

brought about by the dropped ceiling 
which follows its exact boundaries; also 

by the baffle-screen which visually joins 
with the back curtain and then curves 

frontward to enclose it; and also by the 

simple color division achieved by making 

the upholstery and carpeting in the press 
area the same as in the public area— 

thus unifying those two and setting both 

apart from the delegates’ arena. 

Markelius’ theatre: economic and social chamber 

The most austere chamber is also the most theatrical, having been designed to look like a theatre. 

Markelius has limited himself to the de- 
vices of theatre architecture, building 

fixed structures analogous to stage, pros- 

cenium, and the enclosing back and side 
walls of the stage. He has in no sense 

toyed with the decorative ideas of the 
stage set designer or display designer 

in the same sense as Finn Juhl. Although 
he has truly designed an interior by 
manipulating planes and directing the 
spectators’ attention to a well-defined 
focal field, he has restricted himself 

to the elements with which the or- 
thodox architect ordinarily works. Even 
the special chairs assigned to the favored 
delegates are stock, mass-produced Swed- 
ish products. (Let us note, however, their 

clean and impeccable elegance.) This 
interior, inconspicuous in itself, is an 
admirable background for dramatic per- 
formances. The bold scaling of the cir- 
cular coves in the dropped ceiling, the 

weight and strength of the baffle screens, 
are among elements particularly worth 
study in evaluating a smashingly assured 
design that attempts neither charm nor 
intimacy. 

For all its seriousness, the room is in 

no sense gloomy. It is as light if not as 

gay as the Danish chamber; the stage en- 
closure has been achieved without block- 
ing off the window, as in the Norwegian 
chamber. Moreover, our academically 
impeccable architect has injected a num- 
ber of symbols both poetic and humor- 
ous: the second drapery which can be 
drawn across the window wall is sprin- 
kled with huge, multicolored butterflies; 
the useful, heavy-posted wooden screen 
resembles nothing so much as a great 
organ; and no one can look down at 

the oxford-brown, pin-striped carpet over 

the delegates’ stage without thinking of a 
diplomat’s pants.—0.G. 

The delegates’ arena has been turned into a stage by a dropped ceiling that separates it from the 

surrounding, darkly cavernous space, while a terrific barrage of light concentrates on the per- 

formance. The front edge of the dropped ceiling defines a psychological proscenium arch. Uni- 

fication of the ‘‘stage’’ is completed by the wooden baffle screens at the sides which continue 

the visual line of the back curtain and curl at the front to enclose the three sides of the stage. 
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For all their apparent simplicity, design elements in 

Markelius’ room show thoughtful handling. Small, round 

incandescent spots contrast effectively with the huge 

circles of the coves, and there is a similar contrast of the 

gigantic and the minute in the juxtaposed linear patterns of 

posts in the wooden screens and pin-stripes in the carpet 

(below). Whereas Finn Juhl ran his pit-area carpet under 

the screwed-down delegates’ chairs lined up at the sides 

of the room, Markelius chose to leave a clear area. 

Illustrations on pages 66 and 67 show how he used this 

area in the design of the floor and organ-outlined wooden 

baffles. Delegate-chair upholstery is smooth, tan leather. 
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It is interesting to note with what dis- 
similar results Markelius and Arneberg 

used cove ceilings. Arneberg ran a con- 

tinuous dropped ceiling over his whole 

chamber, though the decorative lighting 

pattern does, to some slight extent, em- 

phasize the delegates’ arena. Markelius 
concentrated far more assertively on the 

delegates (this is not to imply that such 
emphasis is desirable per se) simply by 

limiting the boundaries of the dropped 
ceiling to this area. He left the audience 
no shield at all for the labyrinth of ducts 
overhead. However, the raw depths of the 
gloom thus exposed are somewhat dis- 

guised by hanging the lights low (throw- 

ing upper parts of the ceiling in shadow) 
and by painting an abstract decorative 
camouflage in black and grays directly on 
the ducts (below). 

Railings between the seating areas are 

also interesting to compare in the three 

chambers. Arneberg separated press and 
audience with delicately inlaid wood, but 
dramatized their exclusion from the dele- 

gates’ arena with a thick marble wall. 

Both Markelius and Juhl used the most 

un-menacing of wood fences with raised 
bar rails. 

All chambers have identical, broad-armed 

press seats, identical audience seats. Juhl, 

however, set the press apart with their 
own special upholstery color, while 

Markelius, by applying the same maroon 

to their seats as to the audience’s, visu- 

ally barred them from the central arena. 



Markelius’ baffle, though it curves to the window in much the same way as Juhl’s, and 

is also made of wood, carefully carved, is not a wall cevering, but rather a fence stand- 

ing free. The depth and weight of the well separated posts are open to question, since no 

intruders need be kept out by this stockade, and it supports no burden. Nevertheless 

light from the window thins the carefully cut forms down, and by lifting the whole 

structure off the floor, Markelius counteracts the effect of undue weight. With the organ 

outline, this architect camouflages the viewing windows more completely than his col- 

leagues. Supporting ties behind the posts, and off-centered brass disks sunk near the 

tops and bottoms make shadowy verticals playing subtly against the insistent verticals 

of the posts, the thread stripes on the carpet. A pale marble periphery exposed by 

the carpet harmoniously accompanies the organ-outline of the fences. Relationships 

of spacing are as “composed” as musical intervals; note distances between the short 

pegs that hold up the fence, between one-legged chairs, between dark verticals marking 

off the birch barrier of the press seating section. Like absolute music, the design 

arouses an emotional response without richness of ornament, materials, colors. 
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the people’s house 
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We were about to start these remarks 

with the phrase — “the most important 
private mansion in America” — when 

intelligence returned, and we realized 

that we were not talking about a private 

mansion but the executive mansion of 

the United States, better known as the 

White House. It is the people’s mansion, 

the people’s house, and it belongs to all 

of us. And at an expense of $5,700,000 
of our money it reopened for business 
on or about April Fool’s Day, 1952. The 
first official guest was pleasant, homely 
(in the British sense) Queen Juliana of 
the 1 therlands. 

Looking over our pictures— and the 

infinite number of others that have been 

and will be published all over the world, 
the reader may be expected to comment 
that this was an awful lot of money for 
a renovation — and that the results, de- 

spite all the mahogany and brocade and 
marble, are strangely modest. The restor- 
ation of the White House was, however, 

a budget job, and neither the contractor, 

John McShain, who replaced the sagging 

innards of the building under the super- 
vision of White House Architect Lorenzo 

S. Winslow, nor Charles Haight, the 
Altman & Company decorator in charge 

of the work on the interiors, can be 

accused of lavish spending. The fact 

that it was not possible to be lavish in 
the White House with close to six million 

dollars may be hard to deduce from the 
pictures, but it can readily be under- 
stood by any professional in this field 

who visits the White House in the flesh. 

For the most tremendous physical fact 

about the people’s house, aside from the 
way its snowy surfaces dazzle the eye 

on a sunny day, is its enormous size. 

The reason this is hard to see in pictures 

is that everything else in the landscape— 
trees, park, fence, and even the White 

House guards—is in the same scale. 

So are all the architectural details — 

windows, doors, cornices, moldings. 

It is purported to be in good, 18th 

Century Georgian style with a few de- 

fensible Victorian overtones contributed 

by McKim, Mead, & White. The most 
noticeable fact about the undeniably 

Georgian houses in the vicinity, how- 

ever, is that after a White House visit 

they all look like doll’s houses. Before 
its restoration, the White House had 62 

rooms not counting baths and lavatories; 

today it has 107. 

Before the reader knocks over the table 

in his 8’ x 12’ dinette in his rush to wire 

his congressman to impeach the Presi- 

dent for profligate living, let us make 

haste to explain that not all 107 rooms 

are used for musicales. The White House 

is not merely the President’s home or 
even a hotel where he puts up and enter- 
tains the nation’s guests. It is also an 

office building, and as such houses many 

executive employees as well as_profes- 

sional services assigned to the President 

both as a national executive and as a 

private individual. Your apartment would 

need expansion too, if you had to find 

Right: the south portico 

by Francis de N. Schroeder 

office space for your doctor, dentist, and 

architect (with a full complement of 

draftsmen) inside. Right or wrong, that 

happens to be the case in the White 
House. Even now, not many of these 

offices are reasonably spacious or com- 

fortable. It has often been suggested 

that all offices be removed from the White 

House and that an auxiliary building be 

built nearby. The old State Department 

Building, now a_ half-deserted eyesore, 

strangely pagoda-like for all its gargan- 

tuan proportions, offers a logical site. 

Also unsolved is the problem of parking 
space for the army of employees and 

servants and official visitors who journey 

to the White House every day, and though 

an underground parking lot has been sug- 

gested, a blocked off street is still the 

only place for the cars that must be 

driven close. The blocked street repre- 

sents, among other things, the loss of 

a fine view of the White House. 

Because of political considerations, no 

doubt, no one has dared to make the 

necessary official proposals to that effect. 

Compromise and expediency have always 

been controlling forces in White House 

and for that no 
readily be blamed. No one, except pos- 

renovations, one can 

sibly those responsible officials who have 

put a seal of approval on what has been 

done, implying not only that it has been 

well done, but that it is what should have 

been done. 

The problem of what should have been 

done can, of course, be debated for years. 



When que- 

ried, a sensi- 

tive, outspok- 

en friend we 

have always 

considered 

an articulate 

architecture, sur- 

prised us by shying away from the sub- 
ject with a comment that the White House 

had the same position with relation to 

design as his mother had with relation 

to fashion. 

Leinster house, Dublin 

crusader for modern 

He’d just as soon not have 
her in the latest styles; he doesn’t want 

her streamlined, glamorous, or chic — 

just warm and comfortable. Perhaps 
that is a valid aim. The question is: 
Has that been accomplished? 

Before probing that one, we may as well 

raise a related question that foreign 

critics are sure to ask: Why was not 

the restoration strictly authentic? Why 

a Georgian dining room, a 

Victorian guest room, a 

porch? Be- 

unlike many _hand- 

some contemporaries in near- 

by Alexandria, Georgetown, 

and Washington, D. C., it- 

self, the White house, be- 

longing to no one owner, never was an 
integrated work of art. The best it can 

do is express the fact that it is “the peo- 
ple’s house,” now happily guaranteed to 

modern — sun 

cause, 

stand firm 

for nigh unto 

500 years. It 

has lots of 

rooms, 

condi- 

tioning, a 

bomb shel- 

Broadcasting room, 1952 

new 

air 

F.D.R.’s swimming pool 

The president’s house in Washington, before 1812 

ter, authentic antiques of appropriate 

style, first rate reproductions, gleam- 

vivid- colored expanses of silk 

brocade, and plaster-work and chan- 
refined than before. 

Architect Winslow also got some badly 

needed landscaping out of the general 

budget, and had a bit of 

ing, 

deliers more 

surgery 

Portico corridor, 1921 

done on the more ancient 

of the great, neglected trees 
in the park. The old place 

definitely looks better than 

it used to. 

Much has been written, and 

more will be written, about 
the White House before and 

after its serious internal operation, but 

we had best touch very briefly on a few 

of the highlights in its past: 
The site for such an executive mansion 

r “Presidential Palace” on an axis from 

the capitol, was carefully marked in 

Major Pierre L’Enfante’s famous map 

of the capital city that was to be. 

What we now call the White House was 

designed and built by a Kilkenny Irish- 

man, and is completely Irish in inspira- 

tion. “Architect” James Hoban, though 

born in Kilkenny, spent his childhood 
and youth in Dublin, and his architec- 

tural training seems to have consisted 
in winning two or three prizes for drafts- 
manship and “the design of brackets and 
cornices.” 
Scarcely was the dust of Yorktown settled 
and the American Revolution over than 
Hoban emigrated to the very new United 
States, and promptly put an advertise- 
ment in Philadelphia newspapers, stating 

that he was fully qualified to design and 
erect gentlemen’s houses and public build- 
ings. In 1792 he entered the public com- 
petitions for a federal capitol building, 
and an executive mansion. (L’Enfante’s 

phrase, “Presidential Palace,” had _al- 

ready been dropped.) He lost out on the 
capitol, but he won the competition for 
the executive mansion. It brought him 

$500 in cash, but much more important, 

a sizeable piece of land in the newborn 

city of Washington. Until Hoban’s death 
in 1835, he continued to believe in Wash- 

ington, and in Washington real estate. 

Harry Truman’s new sun porch 

He died a comparatively rich man. James 
Hoban was not only the friend of Wash- 
ington city; he was also a friend of 
George Washington, the man, technically. 

a “brother.” With Washington, he was 

one of the fellow founders of the famous 
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Family dining room 

Alexandria Lodge in Virginia. Washing- 

ton laid the corner stone of what was 

to be the White House in full Masonic 

regalia. 

Jim Hoban modeled the executive man- 

sion on the Duke of Leinster’s house in 

Dublin, still standing, a fine building 

that Hoban had known since childhood. 

It is even more familiar to present-day 

{rishmen, for Leinster House is the na- 

tion’s capitol, meeting-place of the Dail. 

The outer walls were and are Virginia 

yellow sandstone. Jefferson and John 

Quincy Adams lived in considerable dis- 

comfort in as much of the building as 

Diplomatic reception room 

was completed during their terms of office. 
The first president to occupy it in a com- 

pleted state was dapper little James 
Madison. 

James Madison did not occupy it very 

long. The house was burned and gutted 
by the British in 1812. It is legendary 

that the beautiful Dolly Madison escaped 
from the building with the Declaration 
of Independence rolled up under her 
carriage cloak. It is also legendary that 

she hung the Presidential wash in what 

is now the East Room. Neither are 

provable. 

After the War of 1812 the sandstone 

State dining room 

walls were painted white to cover smoke 

stains, and the popular name, The White 

House, came into being. 
It was Hoban, still practicing, who did 
the paint job and rebuilt the gutted shell 
in 1823. James Hoban kept busy. He 
built the South Carolina state capitol, 

destroyed in the capture of Charleston 
in 1865, but by many considered Hoban’s 
most graceful work, and though he lost 
the original competition for the Federal 
capitol, he assisted Benjamin Latrobe in 

continuing work on it. 

Neither one of them dreamt of the 

enormous cast iron dome that sits like 

Main corridor 



Red room 

a bun warmer on the roof, and seems 

to typify U.S. government. 

Through the years the White House grew 
and grew, and changed and changed. Gas 

lights came in under Cleveland (1886), 

electricity under Harrison (1890). For 

obvious reasons the first elevator 

installed by William Howard Taft. 

Before the present operation the most 
extensive reconstruction occurred in the 

early 1900’s, under Theodore Roosevelt, 

and under the auspices of the famous 

firm of McKim, Mead and White. 

Despite popular belief, this elaborate re- 
construction was not the work of the 

was 

East room 

spectacular Stanford White, but of his 

quieter partner, Charles F. McKim, whom 

nobody ever tried to shoot. At this time, 
the two long semi-sunken wings were 

built, including Theodore Roosevelt’s 

gymnasium and bowling alley, which, 

without too much difficulty, became 

Franklin D. Roosevelt’s swimming pool. 
These two wings, excellently constructed, 
remained untouched and in constant 

operation during the recent reconstruc- 
tion. 

Responsibility for this five-and-a-half 
million dollar rebuilding rests on the 
front leg of Margaret Truman’s piano. 

~ 

Green room 

It was discovered that it was slowly 
falling through the floor. President Tru- 
man’s bathtub showed signs of doing 
likewise, and the great chandeliers in 

the East Ballroom trembled dangerously 

at diplomatic functions. 

Capitol architects delved and probed, and 
discovered that so many pipes and holes 

and tubes had been drilled through the 

ancient pine timbers that the only thing 

that was holding the White House up- 
right was a sense of national pride. 

The same capitol architects frankly ad- 
mitted that if the White 

torn down and (Continued on Page 118) 

House were 

Blue room 
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Gio Ponti, in the words of one American 

admirer who has seen him in action, is a 

Leonardo-come-lately. He sustains a busy 

architectural practice in Milan, is editor 
of Domus, professor at the University of 
Milan, and an industrial and furniture de- 

signer, without curtailing his career as 
a painter, art collector, active family 
man and bon vivant. Beside being quanti- 

tatively endowed with talent, energy and 
magnetism, he has been qualitatively influ- 
ential in Italian design. Like an obelisk 
in a Roman piazza, Ponti stands firmly 
and visibly in the center of his profes- 

sional arena, a towering point of refer- 
ence even to those who prefer to operate 
outside his particular orbit. 
In his furniture (which concerns us here) 

Ponti seems to regard the present extremes 

of Italian design—soft, convoluted shapes 
on one side, mechanical linearism on the 

other—as Scylla and Charybdis, and with 
seasoned skill he manages to hold the 
course between them. His furniture is not 

for mass production, in the Eames’-chair 
sense of the word, nor is it wholly a 
handcraft product; he dedicates his de- 
signs to craftsmanship at a sub-industrial 
level; that is, they are simple and direct 
enough to be reproduced within the speed 
limits of the workmen who make them. He 

loves to ply and mold wood, but the pro- 
nounced character of the forms he creates, 

in contrast to the organic romanticism of 

some of his colleagues, is a direct, man- 

made crispness. While still other designers 

are digging into industrial processes Ponti 

sticks to his method, in all probability, be- 

cause he is less of an experimentalist than 

a perfectionist, more eager to refine ideas 
than search out new ones—which is what 
makes it possible to pinpoint his “style” 
at all. 

Though Ponti strikes a medium which may 
justly be called happy, he is not a mug- 
wump of stylistic compromise. He speaks 

of three deep convictions from which his 
style flowers—a belief in his classic train- 

ing in elegant and slender forms, in crea- 
tive fancy (“every piece must speak to 
the imagination of both designer and 
viewer”) and in the fact that essential 

modernity is more important than exter- 

nal modernity. This credo was fully visible 
in the dozen Ponti designs brought to the 
American Market last winter by M. Singer 
and Sons (Interiors, December, 1951) ; 

it is equally apparent in the interiors and 
furnishings shown here, designed for the 
Turin branch of the Burroughs Adding 
Machine Company (a regional office which 
includes a school where girls are trained 
to use the mysterious mechanical equip- 
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The famous Ponti chair, a theme with continu- 

ous variations, is used here in blond ash with a 

simple two-slat back and colorless cellophane seat. 

Detail of a desk, above, illustrates both the 4 

taper and suspension in Ponti’s design. Note ‘ 

that the complete rectangular unit as well as 

the individual drawers seem to hang inde- 

pendently, as if supported by air and shadows. 

When closed, the drawers (faced in yellow 

Formica) project about an inch from the unit, 

emphasizing their isolation and obviating the 

need for pull handles. : 
a 
‘ 

A small classroom desk is made more com- 

fortable by a sympathetic but controlled curve. 

Note the expanse of venetian blinds stopping 

short of ceiling height on the facing page, a room 

divider used effectively throughout the offices. 



ment.) There are logical similarities be- 

tween the Singer and Burroughs designs; 
ihere are also differences, consistent with 

Ponti’s kind of development. Built of 
blond ash and yellow Formica, this com- 
mercial group is sturdier, more direct 
in detail — proof that his style, for all 
its refinement, can have an economical 

expression. 

The Ponti signature here, as always, is the 

taper — the pointed leg, the knife-edged 

shelf or table top — which gives slender- 
ness without sacrificing stability. The leg 
is firm where structure calls for it, at the 

joint, and graceful at floor level, where the 
eye sees it in a cluster (but never clutter) 
of other legs. The leg’s heavier propor- 

tion, played against a thin top slab in the 

desk at the left, adds tension and move- 

ment to the design. Ponti frequently 
punctuates the taper with a brass kick- 
plate, like a bracelet worn to flatter a trim 
ankle. Often, too, he angles the back legs 
(see chair, left) to boost the illusion of 

tentative, quivering repose. 

As often as Ponti tapers, he suspends. The 
drawers of his desks and consoles are so 
invisibly hung that the tops seem to hover 

above them by accidental proximity more 
than by any preconceived structural re- 

lationship. Shadows, thrown by projec- 
tions and subtle surface changes, isolate 

not only the drawer units but each indi- 

vidual drawer. The suspended look turns 

; 
& 
: 

4 
c ‘ . 

up, too, in a chair (next page) whose 
seat, rather than leaning listlessly on a 
crosspiece, strides like a suspension bridge 

between the front and back legs. The in- 
dependence of the seat slab is pointed up 
by the light wood frame, a continuous 
modeled form enveloping the seat in 
sculpturally hollowed spaces. All of this 

works toward a point: the apparent light- 

ness, slenderness and poised frailty which 
is the core of Ponti’s modern classicism. 
To dramatize these light forms, Ponti 

selected a darker monochromatic back- 

ground in the Burroughs office. In the 
best Ponti style he explains, “Everything 
is blue and yellow, except the girls — who 
are vividly and splendidly colored.”—J. F. 



Right: In the sales area, as throughout the offices, blue rubber 

tile floors, steel-trimmed glass and venetian blinds as interior 

partitions which give a sense of openness between rooms. The 

space is pleasantly clean, the furniture light and comfort- 

able, illumination aided by blue, yellow and white color scheme. 

Plastic-upholstered chairs, left, and arm chairs in the reception 

room (page 74) were decorated by the artist Fornasetti in mathe- 

matical motifs appropriate to Burroughs’ purpose and products. 

Ponti, who believes that the integration of design and decoration 

is an important and natural function of architecture, has pre- 

viously collaborated with Fornasetti on similar decorative schemes. 

Large demonstration table (right) gains decep- 

tive lightness from diminishing lines. By tapering 

the underside of the top to a knife edge on the 

sides 1nd ends, Ponti gives it an upward impetus. 

The trunk also appears delicate because of its 

pinched waistline. 



the ponti style 



by george nelson 

The text is based on a talk presented to the 

Fashion Group of Chicago on June 17, 1952 

The modern house is close to fifty years 
old, but despite its respectable age it is 

still far from a conspicuous or accepted 
part of the American landscape. Banks 
and builders in many localities are still 
afraid of it. Some communities have reg- 

ulations to prevent its construction. 

Nevertheless, it has increased in numbers 

and its influence on home furnishings and 

interior design has been extraordinary. 

From this preamble one might conclude 
that the modern house has come to stay, 

and that it is only a matter of time before 
it becomes our dominant house type. In 

one sense this is probably true, but I have 

a different view to present for your con- 

sideration: it is that the modern house 
is already obsolete. I believe that power- 
ful pressures to hasten a change are in 

existence. There is visible evidence to 
suggest the probable nature of _ this 
change. 

All of us are familiar with the modern- 

versus-traditional controversy: The mod- 

ern house looks cold; it is an operating 

room or a goldfish bow]; it would be fine 
for a desert or a beach, but not where you 

and | live. For the modernist the period 

house is a fake, a denial of today’s reali- 

ties; it is cluttered and too hard to main- 

tain. What both groups have overlooked 

in their partisanship is that the similari- 

ties between modern and period houses 

are much greater than the apparent dif- 

ferences. 

Since this point is basic to my argument, 

I shall develop it briefly. The traditional 

house is so planned that a number of 

rooms are allocated to services, sleeping 

and general living activities. These rooms 

are separated by partitions of wood studs 

nailed together and covered with plaster 

or wallboard. The shell is also made of 

a nailed wood frame, sheathed and fin- 

ished in shingles, brick, wood siding, etc. 

Holes are left for doors and windows. 

Through the shell, partitions and floors, 

electricians, plumbers and heating men 

make more holes for piping, wiring, and 

ducts. 

If I were to describe the typical modern 

house I could do so in the same terms. 

The plan is slightly more open in the 
living areas, the windows are larger, but 
that is about all. Both types are handi- 

30 

Early one-unit house: more comfort, 

more space, more component parts. 
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after the modern house... 

evolves, construction is more 

a rigid exterior form. 

Victorian house: an intri- 

cate, irregular plan is ex- 

pressed in elaborate ex- 

form and structure. 
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the factory: flexibility in a conditioned interior 

craft products, equipped with a number 
of mass-produced items. If you counted 

the number of such items, I suspect that 

the period type would come out ahead. 
In a society approaching total industrial- 
ization, handicraft products with a utili- 
tarian purpose suffer because they give 

diminishing value at increasing cost. 

Everyone knows that this is true for 
houses, and the fact holds whether the 

design is period or modern. 
Among those who favor the modern house 
one sometimes hears reference made to 

the automobile as a comparable object. 
and there is an implication that the period 

type resembles the buggy. Except in an 
ideological sense the comparison is not 
valid, for the motor car and the buggy 
are entirely different in concept, materials, 

engineering design and production. If 

one wants to find in building a parallel to 

automotive evolution, it is to the factory 
or office building one has to turn, not the 
house. 
In industrial building there is no tradi- 
tional-modern controversy. Can you 

imagine anyone suggesting that a new 

plant be designed to resemble a New 

England factory of the water wheel era? 
And yet from a design point of view a 

modern factory is a truly radical build- 
ing, far more so than the modern house. 

Oddly enough, the more extreme it is, 
the better people like it. What is the 
modern factory? Speaking generally, it 

is a hollow shell, built almost entirely of 
synthetic materials. Inside there is a 

floor unobstructed by offices, washrooms 
or columns. Electric power, water and 

compressed air are accessible every- 

where. The design objective is a totally 
flexible arrangement in a perfectly con- 
ditioned interior. The interiors of the 

best new factories make one think not 

so much of a building as a clean, orderly 

community under one roof. These plants 

are ornaments to their communities— 

factories like Albert Kahn’s Toledo Scales 
and Dodge Half-Ton Truck plants, and 

Conditioned shell enclosures in industrial building: Mies van der 

Rohe’s Metals Research laboratory (below); Saarinen’s G.M. Techni- 

cal Center (next page); Wright’s Johnson Wax Building which 

refines interior space with sculptural columns, dramatic skylight. 



O»posite page, left: The Crystal Palace—a prefabricated cage enclosing people, gardens and interior structures (but hardly ‘“conditioned”)— 

preceded the conditioned shell of modern factories (Albert Kahn’s Toledo Scale Factory and Dodge Factory, center). Multiplication of a few struc- 

tural parts and absence of finishes speeds up assembly. The flexibility of unobstructed interior space makes factory methods widely applicable 

tc commercial building. The Atlanta building, designed by I. M. Pei (right) was a large shell built on speculation, later occupied by Gulf Oil Co. 
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others, like Mies van der Rohe’s Minerals 

and Metals Research Laboratory, which 
are not factories in function but which 
are in principle. They represent the mas- 

ter type of space enclosure of our time. 
Inevitably they must affect all other struc- 
tures, including the house, because they 

enclose space more beautifully, more eco- 
nomically, and lend themselves to indus- 
trial production. Almost all of a factory 
shell today is produced in factories— 
the building job is largely an assembly 

operation. 

What comes after the modern house, | 
suggest, is not a house at all in the fa- 

miliar sense, but a space container, a 

precisely engineered and manufactured 

shell providing a space conditioned to 

serve the requirements of the occupants. 

By “conditioned” I mean warmed, cooled, 

ventilated, humidified, dehumidified, day- 
lighted, artificially lighted, acoustically 
treated and a number of other things. It 
may sound complicated but the know-how 
and techniques exist. 
The interior of this shell could be ar- 
ranged with complete freedom, since all 

partitions would be lightweight and mov- 
able. One might visualize it as a year- 
round garden, for instance, with brightly 

colored little sleeping pavilions scattered 

around in it. If this living space, perhaps 

Mies van der Rohe’s Con- 

cert Hall Project (above) 

shows the dramatic archi- 

tectural possibilities af- 

forded by free - floating 

elements within a large 

space enclosure. Inside a 

trussed steel and _ glass 

cage he has arranged sev- 

eral iightweight vertical 

and horizontal planes— 

walls and ceilings—which, 

entirely free from any 

structural role, develop 

visual and auditory har- 

mony and shape an ex- 

citing interior space. 



Charles Eames: industrial vocabulary, personal style u 

Philip Johnson: a single spatial unit 

clearly organized into areas of use. 

house design anticipates new concept 
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Soriano: a house made from standard 

modular parts, as spatially flexible 

and quickly assembled as a factory. 



1ul Nelson’s model of a Suspended House, de- 

gned in 1938, is an hypothetical demonstration 

* how—once the concept of a shell enclosure 

accepted—interior volumes and curves might 

organized for flexibility and 

man and nature. Bruce Goff (below): 

Polevitzky: a trussed cage surrounding both 

from 

contrast. 

quonset parts a dome for strong spatial effect. 
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fifty feet in each direction by two stories 

in height, 

living room, the picture isn’t so bad. 
To get a visual idea of what I mean, 

observe what is already happening in the 
houses of Charles Eames, Mies van der 

Rohe and Philip Johnson, Bruce Goff and 
others—houses which begin to span the 

gap between the modern house and this 

ewer concept of controlled shelter. 

mentioned pressures which would tend 
o bring this development about. One is 
e efficiency of factory construction. An- 
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“To effect a shift from handicraf? to an 

industrial product—particularly with a 

Mies: glass enclosing a fluid space makes 

nature always visible, but never tangible. 

product as complex as a dwelling—the 

whole concept of the product has to be 
recast. 

If my hypothesis about the conditioned 

shell 

tion of 

the conventional no- 

as applied to the 
planning and design of dwellings will 

is correct, 

“architecture” 

become relatively unimportant and will 

tend to be replaced by a combination of 
interior and industrial design. Such a 

fundamental change in anything as im- 

portant socially and economically as hous- 

ing would, I believe, give all the design 
and furnishing industries new opportuni- 

ties of staggering dimensions. 

Whether these conclusions are correct or 

not, I can assure you they were not ar- 

at in the comfort of an armchair. 

or so ears I have been active pro- 

= re th as an architect and in- 

dustrial desiffer, and there is a pro- 

foundly frust ting difference between 
thé*t#. Theggidustrial designer works to 

type; ing much time 

and energy to make it suitable for eco- 

nomical production. An architect has a 

relatively limited time to solve a very 
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the residential dome: a domesticated factory shell 
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complex set of problems, and when he 
has done so his design is picked up by a 
motley crew of masons, plumbers, car- 

penters and others who then proceed to 
execute it in a thoroughly unpredictable 
fashion. Furthermore, his design is a 
one-of-a-kind thing, and on the next house 
he has to start again from scratch. And 
no matter how conscientiously the archi- 
tect may work he cannot possibly deliver 
value in the final product: both design 
and production costs are too high. 
With this thinking as a background, I 
began work on a theoretical house project 
some months ago, using my own family 
requirements as a guide. The first step 
was to plan a conventional modern house, 
and when all space requirements were 
taken care of I had pretty close to 5,000 
square feet of house. At present-day 
prices, this meant a cost of $75,000 to 

$100,000 exclusive of design or land or 

landscaping. When I isolated the space 
problem from all the others, it led rapidly 
to a study of factory structures which, as 

I said, are essentially space containers. 
A factory can be built in most places for 
$7 or $8 a square foot (compared with 
$15-$20 for houses) for structure and 

services in excess of what a dwelling 
would require. I guessed that a house 
shell might reasonably come to less. 
The interesting thing about the space 
container is that all heavy interior con- 

struction can be dispensed with. A large, 
properly conditioned interior could be 

fitted out with the necessary kitchen and 
bathroom equipment and most of the 
privacy requirements could be taken care 
of by glorified pup tents. In other words, 
it looked as if a luxurious interior could 
be developed using industrially produced 
components, without excessive cost. It 

also became apparent that the most seri- 

ous single family problem—the need to 

expand space as the family grows and the 

need to contract later when the children 

grow up—could now be solved, if the 

space were large enough to begin with, 

by the addition and removal of sleeping 

compartments. 

Interested primarily in pushing a line of 

research as far as I could, I then decided 
to try one of Buckminster Fuller’s beauti- 

ful dome structures as the shell. The dome 
appears to offer more space enclosure at 
even less cost than the conventional fac- 
tory shell, and also suggests the possi- 
bility of a beautiful interior. 
This project has now been developed to 
the stage of the large model shown here. 

If Mr. Fuller is to be given the entire 
credit for the beautifully articulated dome 
structure, | must ask you not to blame 

him for the inadequacies of the interior 

desien. This summer my office, in col- 
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PICTURE CREDITS: Early frame house, from Pickering, 

“The Homes of America” (Crowell) ; Wright, Winckler- 

Goetsch house: Leavenworths. Kahn, Dodge Factory 

and Toledo Scale Factory: Hedrich Blessing. Mies van 

der Rohe, Minerals and Metals Research Building, and 

Project for a Theatre: Hedrich Blessing. Saarinen, 

General Motors Technical Center: Ezra Stoller. Johnson, 

New Canaan house: Ezra Stoller. Mies van der Rohe, 

Farnsworth house: Hedrich Blessing. Polevitzky, Heller 

house: Ezra Stoller. Soriano, Prefabricated house: 

Julius Shulman. Goff, Aurora house: Courtesy Maga- 

zine of Building. Nelson, Suspended house: Courtesy 

Museum of Modern Art. 

laboration with Mr. Fuller and a selected 

group of students, will pursue a study 

of the many problems and possibilities of 
this new kind of dwelling. With luck, 

by fall we may have a second model suit- 
able for use as a scale prototype. How- 
ever, if we do arrive at a workable full- 

size dwelling I have no idea whatever of 
presenting it as anything other than 
what it will be: a laboratory experiment 
at working scale. I do not believe that 

we shall have an immediate panacea for 
today’s housing problems. If you still 
want an automotive parallel to a house, 

I can give it to you here: General Motors’ 
Le Sabre car, like this shell structure, at- 

tempts to project present knowledge as 
far as it can go. But the Sabre, despite 
the immense body of experience and limit- 
less funds behind it, is still not offered 

as a consumer product. If General Motors 
is going to need more time for research, 
I think that we, with a somewhat smaller 

budget and working staff, may legiti- 
mately claim the same privilege. 



The conditioned dome would combine the 

structural simplicity of basic shelter, the spatial 

flexibility and rapid assembly of the modern 

factory in an economical enclosure which 

would be adaptable to any combination of com- 

plex living patterns. This scale model of the 

Fuller dome (actually 78 feet in diameter by 

26 feet high) is covered with transparent plas- 

tic for study purposes; in reality, the covering 

should be translucent, to transmit light but 

check direct rays. If technical problems could 

be solved, the covering might ultimately be 

a material which could be made to vary from 

transparent to opaque in accordance with 

moods and seasons. The five arches between 

the points on which it rests would be trans- 

parent. 

In the controlled atmosphere of the dome, the 

interior area may easily be arranged to suit 

the particular needs and patterns of the in- 

habitants. Traditional habits, however, could 

soon disappear in the light of the potentialities 

suggested by the bubble house. It could be 

like living in a garden, with the “house” or- 

ganized into isolated, colorful pavilions, where 

the necessary privacy and enclosure could be 

found. The pavilions are thought of as ex- 

truded aluminum or steel frames covered with 

plastic-and-fabric sandwich material. 

after the modern house 

Life in the conditioned bubble could mean perpetually camping out in the perfect climate under 

ideal, even luxury, conditions. The kitchen above is a low, uncovered unit standing in a year-round | 

garden. Some pavilions have colored triangular flippers which raise or lower to control top light. 



Vinyl tiles: strong, sightly. These, Fremont’s. 

‘* 

Bright asphalt inserts from Kentile, and a pattern achievement in vinyl tile by Tile-Tex. 

Vinyl — promising youngster 

Much of the news in smooth surface floor 

coverings is currently made by the still 

rather new vinyl plastic. Higher priced, 
as a rule, than its older counterparts, it is 

even easier to keep bright and shining, 

since it requires no waxing, and is amaz- 

ingly sturdy. 

Dodge Cork, Lancaster, Pennsylvania, 

protects cork’s textural beauty with a 

clear layer of vinyl in some additions to 

its tile line. Light or dark tones are spat- 

tered with multicolored chips, and con- 

trasting tones are laid in 114” stripes to 
form a parquet pattern. Vinatiles from 

Fremont Rubber, Fremont, Ohio, are 

swirled in a range of ten colors which 

include a warm, wood-simulating brown. 

Chip-patterned, rather than marbelized, 
Koroseal Special tile is offered by Sloane- 

Blabon, 295 Fifth Avenue, New York, in 

seven sprightly hues. Delaware Floor 

Products, at the same address, do a re- 

freshing variation on the strié-marble 

theme with Corderay tile. Its deeply- 
ridged pattern shows up eight ways: 

green with dark green and gray; two 

woodsy interplays of tan, brown and 

beige, and others as interesting. A re- 

verse-grain tile effect distinguishes Vino- 
flor, printed by the yard in shades of tan; 

gray and red; white; and gray and yel- 

low; by Armstrong Cork, Lancaster, Pa. 
Other manufacturers have busied them- 
selves adding new colorations to existing 

patterns. Non-skid vinyl asbestos Arra- 

. . 

Smooth surface underfoot 

flor tile from B. F. Goodrich, Watertown, 

Massachusetts, is now marbelized in 17 

colors, with the most ingenious scheme 

turning up in a tortoise shell mixture of 

cocoa, gold, and white. Tile-Tex Division 

of the Flintkote Company, Chicago 

Heights, Illinois, has kept the same 30 

basic colors in its Flexachrome tiles, but 

has given them a decided lightening, 
brightening once-over. 

Asphalt — Color-spiced 

In asphalt tiles, too, makers have con- 

tented themselves with adding new colors. 
The color count on Armstrong’s brush- 

grained tile now stands at 20, with surf 

white, goldenrod, agate, and three other 

new shades keeping things lively under- 

foot. Tile-Tex has added a marbelized 
steel gray, tan, and a brilliant yellow. 
Kentile, 58 Second Avenue, Brooklyn, 

New York, has turned out some new pic- 
torial ThemeTile inserts. The latest of- 

ferings vary—from simple animal motifs 
to a fizzing champagne glass. 

Rubber — new items, shades 

Although the supply outlook, a bit skit- 
tish last year, has calmed down consider- 
ably, most manufacturers have confined 

themselves to keeping the same tried and 
proven patterns, and concentrated mainly 

on adding new colors. There are excep- 
tions: Rubber and plastic go to work in 

Amtico Plastex rubber tiles from Amer- 

ican Biltrite, Trenton, New Jersey. Mar- 
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belized in eight white-to-black colors, the 

new substance, like older Amtico prod- 
ucts, is fire-resistant. Other new items in- 

clude a heavy duty stair tread from R. C. 
A. Rubber, Akron, Ohio, and a molded 

cove base in sever dark, solid colors, from 

Danbury Rubber (in Danbury, Connecti- 
cut, naturally. ) 
The colors added to existing lines are 
gay ones. Fremont streaks bright red or 
chartreuse across tiles. R. C. A.’s Flexi- 
Flor now boasts a sparkling pink and 

black, and four other combinations which 

chime in, colorwise, with cove bases, 

corners, and so forth. In their lower- 

priced, medium gauge tile, made in a 

generous, slightly thicker than average 
.084”, Danbury’s color score has zoomed 

from 20 to 37, and now equals the num- 
ber of colors available in regular thick- 
ness. For sheer color excitement, few tiles 

can beat Simon Manges’ Segnam. Hard 
to find solid shades of lilac, old rose, 

lemon, etc. are displayed in a new board 
of eye-stopping pattern innovations at 

575 Madison Avenue, New York. 

Linoleum — some new ideas 

In budget-pleasing linoleum and felt base 
rugs, there is pattern news aplenty. De- 
signs with the look of fabric appear in 
new items from Sloane-Blabon. In rugs 
and yard goods, Colortuft resembles a 
checkered, hooked rug, while Wicker- 
weave simulates a New Englandy braided 

one. Sea Grass, in yard goods only, gives 

the textural effect of rush squares. Con- 

goleum-Nairn, Kearny, New Jersey, makes 
a bid for the small-fry trade with its Con- 
goleum Rocket Rug, in which a skyful of 

spinning planets is bordered by a fleet of 
space ships and other TV-prompted mis- 

cellany. For older clients there are other 
Congoleum offerings: an abstract version 
of that old standby, the Greek key, in 
gray with strokes of red or green, and a 

subtly shadowed lineup of concentric 

squares. (Continued on page 121) 
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Above, Congoleum-Nairn’s Jackstraw linoleum; 

two vinyl tiles (top, Delaware’s Corderay; bot- 

tom, Sloane-Blabon’s Koroseal Special). Below, 

left to right, linoleum from Bird, Armstrong, 

and a fan of Amtico plastex rubber tiles. 
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Sturdy garb for walls 

Glass—in disguise 

To head off a review of possible surfac- 

ings for walls, there is glass, in a selection 

of rich colors and elegant patterns. A 

bright web of gold, a scarcely-discerni- 

ble one of silver, or a network of colors— 

white, lead, aqua and others—are sprin- 

kled across Gold-Tex mirror glass from 

Abbott Glass, 160 East 120th Street, New 

York. The hazy, pretty material comes 

1%” thick, with a light or dark antiqued 

surface. While Abbott streaks color on 

mirrored glass, Marbelex Products, 14 

Bruckner Boulevard, New York 54, pre- 

fers to give clear glass a marble look, and 

comes up with some very reasonable fac- 

similes. Mexican onyx and white skyros 

have been added to the existing line, mak- 

ing a total of seven marbelizations avail- 

able in various sizes and thicknesses. 

W oods—with intriguing texture 

In addition to the mammoth array of ply- 
woods on the market, there are other wood 

dressings for walls. United States Ply- 

wood (central office, 55 West 44th Street, 

New York) combines the plywood princi- 
ple of laminated construction with the 
use of millions of tiny, resin-impregnated 

wood fibers to produce Novoply. You 

may have seen it about on furniture, but 
Novoply, with its absolutely flat, stable 

surface and tortoise shell look, makes a 

fine wall-covering as well. With outer 

face made from various types of woods, 
it comes sanded or unsanded, in several 

sizes and in widths of 34” and 34”. En- 

tirely different is the exotic, gleaming 
Tortula made in 12” square chunks by 

Tropicraft Woven-Wood Products, 74 
Tehama Street, San Francisco. In this 

south seas vein are several palm and bam- 

boo products from Johnson Products, 
1010 Weed Street, Chicago. Noteworthy 
in their collection are sheets of pressed or 
unpressed bamboo, woven in a step pat- 

tern which looks like a herringbone set 

at an angle, and some bamboo poles in 

full or half rounds. American Traverse, 

59 Walker Street, New York, ties narrow 

wood strips together for Solareed, in 

mahogany, pine, beech and walnut. 

Chip-patterned Novoply by U. S. Plywood, and sturdy palm matting from Johnson Products 

The left wall: Atlas’ sharply-defined Etch Wood 

Plywood—some fancy figures 

Extravagant, almost topographical, tex- 
tures mark two of the newer plywoods. 
Etch Wood is made by Atlas Plywood, 
Statler Building, Boston, from Douglas 
fir panels from which soft summer growth 
has been wire-brushed to leave a hard, 

three-dimensional surface which can be 
finished pretty much as you wish. Georgia- 
Pacific Plywood, Olympia, Washington, 

makes Western hemlock into WedgeWood, 
which, though similar, is less pronounced 
in texture than Etch Wood, and which 

comes with either burls or knots pre- 

dominating in its pattern. In other ply- 
woods, more and more exotic grains are 
used. A new series of panels by Aetna 
Plywood and Veneer, 1731 North Elston, 

Chicago, includes a light birch minus its 
usual wild grain, sliced or rotary cut 

African cherry, dark, pale-striped ori- 
entalwood from Australia, and two 

striped, red-brown woods: zebra-dashed 
sliced sapeli, from Africa, and sliced 

tanguile, a Philippine import with subtle 
grain. Roddis Plywood, Marshfield, 
Wisconsin, offers pale, rope-lined avodire, 

and a slightly darker, fine-grained blonde 
limba, both from Africa, as well as more 

mundane woods. A recent development 

at U. S. Plywood is a checker-board hard- 
wood panel in which 16” squares of dark 
African ribbon stripe mahogany and 

lighter korina are set with grains at right 
angles. As a special accommodation to 
decorators and designers, U. S. Plywood 
has inaugurated a stock of architectural 

sets of plywood in its New York ware- 
house, and will shortly duplicate the ser- 
vice in other cities. Sets are de luxe 
packages of matched panels of rare woods, 

each panel cut from a single flitch of 
veneer (i.e., from one tree). Most sets 

comprise 18 to 24 panels, while mahog- 
anies run to 50 panels. Like most other 

plywood panels, those contained in these 
packages measure 4’ x 8’, 
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Georgia Pacific: WedgeWood Aetna: pin-dot Panara pine Roddis: fine-grain mahogany 

And some other materials 

A sampling of other wall surfacing ma- 

terials includes some whose basic prac- 

ticality and low cost are matched by their 

pleasant appearance. Homasote insulat- 

ing and surfacing board now comes in a 

strié pattern in 96” panels which run 16”, 

32” and 48” wide. Unpainted, these can 

be colored with any of eight specially 

developed stains, or with other paints and 

stains as well. From Homasote, Trenton, 

New Jersey. A marbelized tile board in 

light shades of green, gray, blue, coral 

and yellow is offered by Miratile Manu- 
facturing, 8217 South Wallace Street, 
Chicago. Its moisture-resistant plastic 

finish is deeply scored to simulate the 

appearance of individual tiles. Several 

manufacturers have fattened their color 

lines. Arborgrain wallboard from Ar- 

borite of Montreal, Canada, now shows 

forth its strong melamine surface in new 

wood patterns of natural and blonde ma- 

hogany and gray and golden rift oak. 

Arborite’s sole U. S. representative is J. 

A. Davies, 314 Straight Avenue, Grand 

Rapids, Michigan. Libbey-Owens-Ford, 

Toledo, Ohio, have added a warm taupe 

to their line of Vitrolite glass panels. 

And Marsh Wall Products, Dover, Ohio, 

has dreamed up several new, woodsy and 

plain finishes, more subtle colorings for 
its inexpensive, plastic-finished Marlite 

panels. 

Tropicraft’s Tortula, a lineun of polished staves 

Elegant reflections: Abbott’s gold-veined mirror 
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J. G. makes Robin Day’s sturdy stackers 

Luxurious folding chairs from John Stuart 

Merchandise 

Stackers by Day 

Robin Day, who provided some novel concepts 

of seating for the Festival of Britain last year, 

has evolved a thoroughly practical stacking 

chair. The tower at the left simply proves that 

the chairs do stack, even to the number of 

(count ’em) ten. Quite rigid in appearance, 

they are actually composed of curved sections: 
a barely-contoured seat afloat on a frame of 

welded steel tubing, and a cradling back of 
natural, grainy birch. Since the frame is given 

a plastic black mat finish, and the seat covers 

are made of rubber woven plastic in a good 

choice of colors, the chair saves on upkeep 

as well as space. J. G. Furniture, 543 Madison 

Avenue, New York, puts a low price tag on all 

this durability: about $31.00. 

Folder-upper from Denmark 

One of the latest additions at John Stuart, 

470 Fourth Avenue, and, it is nice to note, 

the current Good Design exhibition in Chi- 

cago, is the folding chair at the left, designed 

by Ole Wanscher. The frame is slatted on 

back and seat, and the criss-cross legs are so 

angled that stacking in a marginal amount of 

space is possible. Individual pieces line up to 

make sofas of indeterminate length. Spring- 

constructed cushions can be covered in a 

vari-colored array of printed or textured im- 
ports, 

Bounty from the valley 

Pardon the pun, but the valley yields a 

bounteous crop. Scores and scores of pieces 

by Norman Fox MacGregor and Peter Schlad- 

ermundt—tables and case goods as well as 

upholstered pieces—were unveiled recently at 

Valley Upholstery, 428 West 14th Street, New 

York. In this latest huge collection, Valley’s 

solid principles of construction are housed in 

frames of surprising lightness and_ grace. 

Wood, wrought iron and steel support some 

very comfortable seats which are upholstered, 

for the most part, in foam. In all price brack- 

cues sa 

ets, there are good-looking, unfussed section- 

als, love seats, and wide, inviting chairs. 

MacGregor has made several noteworthy items. 
A sinuous couch is nine-and-a-half feet long, 

and its back, to compensate for the oversize 

length of the piece, comes off for easy ship- 

ment. Starkly-angled wrought iron supports 

luxurious foam seat and back on a lounge 
chair. The frame is bent around the deep 

back, and braced with three vertical cross 

bars at the center. Arms are softened with 

chunks of foam. Wrought iron turns up in 
another MacGregor idea, correlated chairs and 

glass-topped tables, both trimmed with gold- 

colored balls for a gay, but not flamboyant, 

look. One of MacGregor’s most ingenious no- 

tions is a long, low table with a top in two 

sections. The upper half can swivel out to 
bring a television set into focus, and back to 

keep it fairly inconspicuous. Below are six 

open, partitioned sections for magazines and 

so forth. Just as interesting are Schlader- 

mundt’s contributions. An armless chaise 
longue comes equipped with a removable has- 

sock which can be adjusted to various heights, 

and there are several groups of pleasantly- 

priced sectionals. One, of wood, boasts tapered 

legs and exposed arms which stretch past the 

back, following the line of the side frame. 

New duo at Charak 

The careful craftsmanship which is simply a 

matter of course at Charak contributes to the 

handsome look of two new pieces, forerunners 

of a group of modern designs which will be 
completed in the early Fall. Ann Hatfield 

has composed a trio of nest tables with odd- 

shaped tops of solid mahogany set firmly on 
precise legs of polished brass tubing. In 
height, the group is just right for individual 

dinner settings, or for holding a lamp by a low 

chair. A wonderfully comfortable arm chair 

by David Whitcomb is another addition. Can- 

vas webbing supports a seat of molded foam 

rubber, and is laced through the hand-shaped 
mahogany frame to form a rough-hewn con- 

trast to the chair’s artful contours. 

Furniture—some made for easy storage ... Crystal overhead ,.. New fabrics, wallpapers ... 

A fabrie line for Herman Miller... And other tidbits 

Seven feet of foam, held on golden steel. By MacGregor for Valley Mahogany slabs on brass at Charak 
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Ul en Get full facts from Martin Fabrics Corporation, 48 West 38th Street, New York 18, N. Y. | 
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PADDING 

SPRINGS 

XS POOR 

BOTTOM: COVER 

Use 

Martin Tufweb 

Upholstery ¢ Padding © Springs « Jute 

Webbing ¢ Bottom Cover 

all in one 

JUTE WEBBING 

Superior Upholstering Fabric 

Stain-Resistant 

SS Permits air circulation 
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Martin Tufweb 27 colors 

Tough—Durable—Beautiful for modern 

furniture in Bars—Stores—Homes—Audi- 

toriums—Boats—Children’s Rooms—Sun 

Decks—Outdoor Patios 
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Fire-Resistant 

SENN Moisture and Perspiration-Resistant 
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SOREN Tufweb makes chairs cooler 

(Maslow "Treen 
20 West 20th Street. New York 11, N. Y. 
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Top: A relic of tzarist days, this fantastic ar- 

rangement is one of several rare Russian 

chandeliers at Neslé, 151 East 57th Street, New 

York. 

Second from top: Bibi imports the hand-cut 

Marie Theresie chandelier, aglow with countless 

facets. In various sizes, at 235 Fifth Avenue, N. Y. 

Sparklers on high 

For sheer elegance, nothing can surpass a 

chandelier, whether it be a shimmering froth 

of crystal, or a complex of metal branches. 

With the end of summer and the advent of 

formal decorating assignments in mind, then, 

we present a selection of sparklers in the most 

elegant tradition. 

Of New York chandelier sources there are 

many, and each has its forte. In a treasure- 

house filled with fabulous Waterford and 

French crystal antiques, Neslé hangs a col- 

lection of spirited Russian chandeliers. These 
are fantastic and highly individual pinwheels, 

mounted in gold bronze, and sometimes dec- 

orated with little rams’ heads, or blue opaline 

urns. After the Revolution, many Russian 

chandetiers were confiscated by the Soviets, 

so the Neslé collection, which numbers quite 

a percentage of these rare items, merits inves- 

tigation. 

Charles J. Winston is said to be the only 

American importer of modern Waterford crys- 

tal parts which are strung into glittering 

facsimiles of the old pieces which bedeck the 

Winston showroom. By way of contrast, black 

and gold Empire reproductions, with and with- 

out swans and winged ladies, and a represen- 

tative smattering of imports and antiques 

round out the array. Greene’s Lighting Fix- 

tures make a specialty of specialties. They 

will perform complicated contract tasks, and 

are so hardened by a succession of “we need 

it yesterday” orders from Hollywood, Broad- 

way, and TV set designers, that your most 

problematic hurry-up requests will not phase 

them. In addition, they have an impressive 

agglomeration of new and old gems from the 
Continent and Scandinavia. 

Another specialist is the venerable house «‘ 

Edward F. Caldwell, which has designed fc - 

such diverse settings as restored Willamsbur : 

and spang-new Lever House. Their desig 

scrapbook goes back fifty years, during whic 

time they have lit more famed interiors tha: 

seems possible. Wonderfully equipped fo 

large contract orders, they can fill individua 

needs as well, via the varied selection in thei 

showroom. This includes a galaxy of antiqu 
crystal pieces, and examples new and ol: 

in wood, brass and composition, many of Cald 
well’s own handsome design. 

The busy house of Bibi has expanded it: 

antique department and given it a special room 

of its own, on the first floor of the establish- 

ment. There, prim circles of plumb-line straight 
Victorian prisms vie with bits of Bristol and 

Rockingham, brasses and bronze. The crystal 

department, which used to occupy this space. 

has overflowed to the second floor, where it 

offers even more glittering delicacies than 

before. The fine Bibi custom of offering de- 

signs in all sizes continues. Examples of this 

are fixtures of Dresden, bright, beflowered 

cased crystal, and crystal with gold or silver 

blown inside to make it look like gleaming 

metal, and not crystal at all. 

Other fertile browsing grounds for decorators 
are Metropolitan Lighting Fixtures and Meyer 

Fireman. At 16 East 39th Street, Metropolitan 

stocks a comprehensive sampling of present- 

day chandeliers and fixtures, ranging in style 

from crystal-traditional to brassemodern. At 

Meyer Fireman’s 2 Park Avenue showroom, 

where crystal confections tinkle overhead, the 

latest news is. a; properly-named Shower of 

Crystal. This branches out in five graduated 

tiers, delicately festooned like the garlands 

on a Christmas tree. 

Left: An intricate Waterford treasure, circa 

1790. Charles J. Winston, 515 Madison, N. Y. 

Right: Graceful, multi-faceted glitter from 

Edward F. Caldwell, 101 Park Ave., New York. 

Far right: Handsome Directoire Baccarat crys- 

tal from Greene’s, 422 West 42nd, N. Y. 
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At Isabel Scott: 

Designers’ verdicts 

Each of the six designers whose work appears 

in Isabel Scott’s Award Group of fabrics made 

up a batch of designs, then submitted them 

to a jury of his peers—the other five designers 
involved in planning the new collection. The 

jury whittled the number of selections down 

to ten, and these ten are now on view at 17 

East 53rd Street, New York. On rough linen 

and cotton or diaphanous silk, they form a 

pleasant complement to the woven textures 
which form the substance of the Scott stock. 

Getting down to cases, there is Jens Risom’s 

Wildlife, on linen or cotton, with a woodcut 

effect of deer-filled glades separated by four- 

pointed stars. On Japanese silk, this is avail- 

able, sans deer, as Stars and Trees. Another 

Risom design is a fluid arrangement of loosely- 

twined ribbons on linen and cotton. Bows, 

by Vladimir Kagan, is a Spencerian tracery of 

black splashed with yellow, pink or lilac on 

silk and cotton. Bright shrimp are trapped 
in a loopy fishnet by Hans Helwig. With 

catch, the fishnet is printed on cotton, without, 

on silk. And, in addition to the Texture I 

shown here, Hugo Dreyfuss prints Texture II, 

a haze of big and little dots. Both come on 
light or heavy fabrics, both were tapped for 

Good Design inclusion. 

cues 

e 

Texture I by Dreyfuss, Julian Hazelton’s Woodsprites 

Color by the sea 

Sigfrid K. Lonegren sent etcher Mildred 

Coughlin McNutt to the Riviera to capture 

ideas for a new group of Han-Tec papers, and 

she returned with her sketchbook overflowing 

with Mediterranean exhuberance. The hot, 

vibrant atmosphere of that fabulous coast is 

conveyed strongly in the eight new hand- 
screened designs, on the racks at 515 Madison 

Avenue, New York. The prints, on the whole, 
are quite large, with repeats averaging about 
28”. Vistas of palm-fringed harbors, rococo 

villas fenced in with lacy grillwork, and bal- 
conies festooned with lush, fantastic flowers 

crop up throughout the group. Then there is 

a primly-curlicued Riviera Café on a plain 

ground dotted with market baskets, and a 

glimpse, through ferns, at the placid bay of 
Nice. While pattern colors are often as bold 

and lively as their sun-struck counterparts, 
ground colors in tones of chocolate, mauve, 

charcoal and blue-gray give subtlety to the 

designs. Interesting contrast to these extrava- 

ganzas is provided by the enormous assem- 

blage of some eighty new Duro designs, small 

and tidy geometrics imported from Sweden. 
These will be touched on more specifically 
in next month’s survey of the wallpaper 

market. 

Color-splashed Riviera Palms—new at Lonegren 

.and rough-drawn Shore Boats by Paul Hargittai 

Formality for the walls 

The newest group of pretty things to be intro- 

duced by Murals, Inc., 501 Madison Avenue, 

New York, is quite formal in tone, but wide 

in scope and possible application. For in- 

stance, there is the prim arrangement of fleurs 

de lis, with or without swags and candelabra, 

which appears below. Components of a Tri- 

anon Group designed by Ken Hopewell—a 

chalk stripe, a plain grill, the same grill 

framed in scrolled molding, or the molding 
alone—mix happily with each other to make 
patterns which adapt themselves to almost any 

room, with almost any amount of doors and 

windows. An elegant version of the Chinese 

tea caddy favorite is done without metallics, 

in colors like plum and blue. An old planta- 

tion near Wilmington, Delaware, was the in- 

spiration for the most magnificent of the 

Murals, Inc. offerings. Designed by James 

Seeman and James Patton, Orton Plantation 

shows a stately white mansion, sheltered by 
a weeping willow, and surrounded by appar- 

ently endless sweeps of garden walks and 

lawns, all beneath a wide, serene sky. Its 

eight panels cover 18’8” in remarkable _per- 
spective, and can be hand-printed or hand- 
painted in pleasant shades of green, gray 

and sepia. 

An elegant pair of companions from Murals, Inc. 

Wi 
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Heirlooms of Tomorrow 

Scalia craftsmanship in the contemporary idiom as 

seen in the recently refurnished Morris Inn on the 

Notre Dame campus. Stock Scalia designs as well as 

many custom designed pieces are used. 

We invite your contract orders or inquiries. 

, ! Inc. 

410 East 54th Street, New York 

George R. Shaw II, 420 Boylston St., Boston, Mass. 

W. F. Macdonald, 6222 So. Benton, Kansas City, Mo. 

W. Glenn Hennings, 1017 Santa Fe, Dallas, Texas 

Roger V. Moseley, Coral Cliff-Blue Mt. Beach, 

Point Wash., Fla. 

Shown: #1039 round 

lamp table and our special 

marble topped coffee table 

with hand twisted tapered legs. 

Both pieces are crafted 

of mahogany. 

ansfield 
FURNITURE COMPANY INC. 

203 EAST 18th STREET, NEW YORK 3 

designer * manufacturer 
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Girard collection at Herman Miller 

To an exciting and diversified stock of furni- 

ture and accessories, Herman Miller has added, 

at one fell swoop, a huge collection of up- 

holstery, drapery and curtain fabrics designed 

by Alexander Girard. Textured weaves of 
superb power-loom construction were devel- 

oped with the cooperation of the mill, and 
many of the prints in the collection come on 

both linen and silk. They range in substance 
from sturdy cotton, jute, and linen to gos- 

samer sheers; in color from placid neutrals 
to high-keyed combinations. Some are Lurex- 

lightened. So overwhelming is the selection 

of weights and hues in the group that its 
artful integration is not, at first, apparent. 
But first impressions to the contrary, the 30- 
odd patterns and 120 colorways available are 

correlated in very useful fashion. 

The palette was confined to eight incisive 
“spectrum colors” (turquoise, magenta, orange 

Many of the textures are reversible; the prints come on natural or bleached linen or silk gauze. 

and the like) and_half-a-dozen neutra’s, 

Architect-designer Girard imposed limits <n 
pattern as well by strict adherence—in tex- 

tures and prints alike—to basic geometr c¢ 
forms. When they are not solid-colored, te «. 
tures are regimented in stripes, checks and 

diamonds; while prints are also done with 
simple motifs. » Nevertheless, the knowing 

placement of the familiar shapes, and the 

interplay of texture and color—shiny white 

chicken wire printed on fuzzy linen—create 
an effect of sophisticated clarity. 

Prices range from about $3.15 to $10.50 a yard, 
widths from 48” to 54”. For at-home perusal, 

there is a loose-leaf scrapbook which holds 

photographs, and swatches of the entire col- 

lection, so made that combinations of any 

three fabrics can be flipped together at once. 

At $10.00, this sold like the proverbial hot 
cake at the midwest summer markets.—B.D.F. 
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Lazy Y 

For all present purposes, the Lazy Y isn’t the name of a 

ranch, but simple description for the corner supports of 

oak pieces in an Americana Casual collection, made by 

Jamestown Lounge Company, and shown in New York at 

New York Furniture Exhibit Corporation, 451-453 Fourth 

Avenue. Tables and chests of varying sizes and purposes 

have angled legs which fork off beneath their top surfaces 

hence the “Y.” Chests and desk drawers are striped with 

flange pulls, and seating pieces, of cane, wood, or foam 

rubber, are built for solid comfort. Open and closed cabi- 

nets stack on a coffee table base to form room dividers 

for the correlated group, which makes a good-looking setup 
for living, dining and sleeping. 

Take your pick of driftwood 

At Driftwood Beachcomber Products, 150 East 32nd Street, 

New York, almost anything is made of gnarled, weathered 
roots and branches. The branches serve as candleholders, 

wall planters, centerpieces, sconces, frames; and on tables, 

glass tops permit a look-through to the huge roots which 

form their bases. All types of lamps are made, with table 

and pinup sizes predominating, and most of these are 
finished with delicate flame-like finials of wood. Shade 

materials range from Polyplastex to madagaska cloth and 

sabutan, so that just the right topping can be chosen to 

complement each highly individual base. 

Building a fire under fireplaces 

“Fireplace design needs some new imagination!” That is 

the thesis of John Nickelsen, who has designed items 

which run a long gamut: from a printing press to the sky- 

lights for a fleet of ocean liners. As an artist, Mr. Nickel- 

sen works with paint, glass, mosaics and/or ceramics, and 

can put his experience to notable use in special designs 

for fireplaces—and walls, too, for that matter. He com- 

bines bas relief tiles, tiles glazed with large or small 

motifs, mosaic, and brick, in fireplace designs abstract, 

symbolical, or simply pretty. Neither his style nor his 

ideas can be circumscribed here, since both vary—ex- 

uberantly. This he can gladly demonstrate, if you visit his 

studio at 155-17 Sanford Avenue, Flushing, New York. 

Phone Flushing 8-0505. 

For colorful construction 

Wonderfully-colored mosaics with the formidable but de- 

scriptive name of Casavan-Sarim Venetian vitreous struc- 

tural mosaics come in sizes from 3” x 3%” to 2” x 2”, 

suitable for use on flat surfaces or pieced together to 

round internal or exterior corners. The color range is wide 

—there are some 60 shades in all, running mostly to blues 

and greens, and somehow the texture varies with the color. 

Yellows are bright and glossy; blues have the look of 

sand seen through water. Made in Italy, they are available 

for use indoors or out from Casavan Carrara Marble 

Company, 2115 88rd Street, North Bergen, New Jersey. 

Swedish lilt 

Bonniers, 605 Madison Avenue, New York, always a tempt- 

ing place to shop, has recently set out some delightful ce- 

ramics and printed fabrics by the Jobs family of Dalecarlia, 

Sweden. Ceramic tiles, vessels and sculpture by sisters Lis- 

bet and Gocken are bright and delicate, and their fabrics 

are winsome without being the least bit coy. Fin Luska 

depicts never-never animals in procession across heavy 

linen, and there are various neat, pretty florals. Loveliest of 

all are sheer’ white linens, circled with off-white wreaths. 

INTERIORS 
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specification. 

fine wallpapers, eminole 
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PAUL McCOBB 
design appeal is based 

on integrity of form— 

simplicity of line— 

and true organic function. 

His complete collection 

of furniture is available 

to decorators and architects 

exclusively through the 

showrooms listed here 

DIRECTIONAL CONTEMPORARY FURNITURE, FABRICS & ACCESSORIES 

NEW YORK 201 EAST 57th STREET, NEW YORK, N.Y CHICAGO MERCHANDISE MART, 17-106 

BOSTON RAPIDS FURNITURE CO., INC. 

LOS ANGELES ALBERT PARVIN CO., INC. 

Scenic—tranquil in mood 

Katzenbach and Warren, whose 575 Madison Avenue, New 

York, showroom is always a good spot for finding unique 

and memorable papers, have added a hazy-colored, placid 

scenic to their collection. William Katzenbach took a theme 
from some drawings by his grandfather Worthington Wit- 

tredge, and evolved a series of Victorian figures against a 

background of graceful trees and Hudson River landmarks. 

Printed on eight panels 40” wide, it is sliced in sheets 27” 

high for easy hanging. 

A la Versailles 

Magnificent crystal and gilded bronze boxes, urns, vases 

and obelisks are made in the painstaking tradition of 
France’s ancient regime by Roger Durrant, of Nancy. Re- 

viving an art perfected by Pierre Phillippe Thomire in the 

late eighteenth and early nineteenth centuries, M. Durrant 

and his craftsmen produce objects of fantastic intricacy. 

The ancient methods of manufacture are followed, as far 

as possible, and the results are practically impossible to 

tell from the originals. With a few shimmering opaline 

vases, also made by M. Durrant, these latter-day gems are 

exhibited at Frederick P. Victoria, 154 East 55th Street, 

New York. 

Fabrics, strong and sightly 

Where sturdy, textured draperies and upholstery are in 

order, good fabric choices are those offered by Thomas 

E. Collins & Company, 4661 Maryland Avenue, St. Louis 8. 

Their Spunglo, a strong weave of flax and cordura fibers 

in natural or colors, is supple enough for hanging, but 

when backed with duck, provides leather-like stability for 

upholstering. On windows exposed to plenty of sunlight, 

Opake-Teco, a coated sateen lining, is designed to keep 

draperies from fading away. But the choicest plum of the 

crop is Bishop-Krinkle, a nubby cotton which requires no 

ironing to keep its subtle diamond weave intact. Forty- 

eight inches wide, it is priced at $1.30 in natural, $1.80 

in your colors. 

Weather-shaped sculpture 

Mrs. Emily LaBorde sees the piece of sculpture inherent 

in a root or branch, and with a few deft incisions coaxes 

it into view. The result is a happy meeting of skill and 

natural form; the original weathered shape remains to 

define the graceful figure sculpted from it. Once you see 

her taut, straining heron, delicate mermaid, brawny fish- 

erman, you see also how the lines of the statuettes follow 

inevitably those of the original wood fragment. Mrs 

LaBorde welcomes orders from decorators and architects 

at her home, 25 Brookside Circle, Bronxville, New York. 

(Phone Bronxville 2-4262.) Incidentally, her prices are 

about as light and lovely as the sculptures themselves. 

Occidental oriental 

The fine-drawn delicacy traditionally associated with Japa- 

nese art is combined with a smooth solidity in wood block 

prints by Paul Jacoulet. M. Jacoulet has spent his life in 
Japan and the South Pacific, drawing on that region for 

both subject matter and technique and, in very oriental 

fashion, uses rare metals and minerals (gold, platinum, 

silver, mother-of-pearl, mica) as well as rich colors in 

defining his pensive portraits of mandarins, ladies or 

island natives. Michael Finkin, M. Jacoulet’s U.S. repre- 

sentative, offers a limited quantity of prints at 255-06 73rd 

Avenue, Glen Oaks, New York. Phone: Fieldstone 3-7657. 
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This tan-specked, brown wool 

back identifies the world’s 

finest wool Chenille Carpets 

by TEMPLETON of Scotland, 

the oldest name in Chenille. 

ROBBINS BROTHERS, INC. 
281 Fifth Ave., New York 16 

; Sole U. S. Agents 

Chicago: 1822-A Merchandise Mart 
co es 

DECORATIVE ACCESSORIES— 
26 YEARS SERVICE TO 

AMERICA'S FINEST STORES 

e Antiques e Barometers ¢ Ceramics ¢ 

China-glass ¢ Clocks ¢ Enamels ¢ Fire- 

place Equipment e Furniture e Garden 

Accessories ¢ Lamps & Shades e 

Pictures e Frames e Prints e Plexi-glass 

Accessories @ Silver e Sculpture e 

Imported Artwares 

"ALWAYS SOMETHING NEW AND ORIGINAL" 

MARY RYAN ic 
225 FIFTH AVENUE © NEW YORK 10, N. Y. 

MERCHANDISE MART, CHICAGO, ILL. 

JULY 

Announce 
their appointment as 

EXCLUSIVE REPRESENTATIVES 
in 

ILLINOIS, INDIANA, WISCONSIN, 
MICHIGAN, MINNESOTA AND NORTH 

AND SOUTH DAKOTA 

for 

WILLIAM J. GALLIGAN & SONS 
Corporation 

40 East 49th Street, New York 

presenting 
a most important selection of Wallpapers 
for the Interior Decorator—distinctively 
modern in design, pattern and _ color. 

Send for. your selling book of samples 

$7.50 each 

REMIEN & KUHNERT CO. 
63 W. GRAND AVE., CHICAGO 10, ILL. 
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ALWAYS PREFERRED 

Whether Oriental in inspiration or drawn from 
the salons of Paris and London, Knapp & Tubbs’ 
designs are carefully selected to assure you of a 
connoisseur’s choice. 

tlcays think of the bat dource fit / 

KNAPP.’ TUBBS Inc. 
CHICAGO Los ANGELES 
MERCHANDISE MART 8778 BEVERLY BLVD. 

Representing 
BAKER * MELDAN®* + JOHN WIDDICOMB 

JOHNSON-HANDLEY-JOHNSON 
WIDDICOMB 

1902* GOLDEN ANNIVERSARY + 1952 

For better retail display 

Finding that many retail stores have neither the time nor 

the personnel needed for designing furniture displays as 

appealing as the merchandise they promote, the Edmond 

J. Spence organization has come up with a solution to help 

retailers show their wares to extra-good advantage. A ser- 

vice called Good Display, Inc., will provide display pack- 

ages, each containing a room setting, complete to sug- 

gested lamps, pictures, and draperies, with easy-to-follow 

directions for setting it up. Design coordinator for the 

handy service is Jack Muller, who has been a Spence asso- 

ciate for the past two years, and, prior to that, a display 

director at B. Altman and Company. Getting display ideas 
down in print is the job of another Spence innovation, Good 

Display Digest, edited by Allene Stearn. Like Mr. Muller, 

Miss Stearn is able to provide retailers with usable dis- 

play tips. In addition to extensive market coverage, she 

has stacked up experience, first as associate editor of Home 

Furnishings, then as its editor. The new Spence services 

are available to Spence clients and other interested manu- 

facturers, distributors and retailers who write to 46 East 
73rd Street, New York 21. 

Clean ’em up 

The vexing problem of how best to clean and store fine 

draperies, slipovers, upholstery and carpets is solved 

neatly by Quality House, an establishment which concen- 

trates on handling furnishings, and which gives you the 

benefit of time-tested experience in the field. The expert 
staff will visit your clients’ homes to remove delicate hang- 

ings, and take them to a well-equipped plant at 312 East 

102nd Street, New York. There they are cleaned, or simply 

vacuumed and pressed by hand, if that is all they need, 

then dustproofed and hung full length in temperature- 

controlled rooms. In the fall, back they go to your happy 

clients, good as new. Upholstery and rugs get equally kid- 

glove treatment. They can be cleaned on the spot, or re- 

turned within a week. Out-of-towners can have their or- 

ders completed in ten days. Pudding proof of Quality House 

skill: several fabric houses, with a newly-developed fabric 

on their hands, often submit it to Quality House to find 

the best way to clean it. 

Catalog of craftsmanship 

The unique pieces turned out with painstaking care in the 

sizeable workshops of Maslow-Freen (at 20 West 20th 
Street, New York 11) are handsomely illustrated in a loose- 

leaf catalog issued by the firm. Custom service is the order 

at this source, but the variety of fare arrayed in the pic- 

torial selection will serve as a guide to the client who 
searches for the unusual in fine cabinetwork and up- 

holstery. No photograph, of course, can capture the mag- 

nificence of the expert workmanship carried in every 

Maslow-Freen reproduction, but the new booklet, which 

also includes a price list, should be a reference must for 

your office files. Free on request to the showroom. 

Rugged, but quite refined 

The odd combination of worldly wisdom and peasant cheer- 

fulness marks the painted fabrics hung in the new empo- 

rium of Vera de Wahl, 31 East 60th Street, New York. 

Some patterns are derived from European documents, some 

from American, all have a refreshing straightforwardness. 

Miss de Wahl has her handsome traceries on imported Bel- 

gian linen, by the yard, or sometimes made up into table 

sets, but will print them in your colors on your materials, 

if you wish. 
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Decorators 

Hobe Erwin Editions 

In Wallpapers | 
‘American Eagle” 

Jones & Erwin, Inc. 
15 East 57th Street New York, N. Y. 

Creative Plaster 

CHANDELIER #2039 4’6” Diameter 
Indirect Light in Bowl 8 Arms 

Also Mirrors — Sconces — Tables 

Lamps — Brackets 

ORIGINALS BY 

Edward Krumpe Ine. 
212 East 54th Street New York 22, N. Y. 

IS YOUR BUSINESS.. 

KENMORE’S COLOR- VISION 

ROOM now reduces your color 

problems to their simplest 
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From drafting board to color tufts 

... paint chips to color cards 

everything to solve your color di 

lemmas... simply . swiftly . . 

effectively 

Visit our COLOR-VISION ROOM 

soon. Use it as your own time-sav- 

ing Color Workshop 
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Serubbable Salubra, back in stock 

To hotels and hospitals, the name Salubra is well known. 

Wallcoverings made by this fifty-year-old Swiss firm have 

provided institutions with not merely washable, but scrub- 

bable, surfaces, until the war cancelled business as usual. 

Postwar, Salubra resumed European operation, and is 

now selling to America again. Best part of the good 

news is that decorators may now buy Salubra, and can 

choose from florals, scrolls, strives, grasscloths and striés 

by Scott Wilson and Fritz Foord. Tekko wallcoverings, 

also made by Salubra, are luxurious though sturdy. Some 

are embossed; others have a moiré look. Prices are sen- 

sible, as you will see if you take a look at Thibaut’s in 

New York, the Warner Company, Chicago, or Dwoskin, 

Atlanta. Other inquiries: Salubra Sales Corporation, 509 

Madison Avenue, New York. 

TV, breakfronted 

The problem of where to put the television set, without go- 
ing into expensive built-in installation, is solved efficiently 
and expertly in the handsome television breakfront de- 

signed by Michael Warton for Contemporary Cabinets, 

Inec., woodworking specialists for both commercial and 

residential interiors at 29 North Wacker Drive, Chicago 6, 

Illinois. Mr. Warton’s clever answer puts any 20-inch set 

into a tall corner unit, then teams it with a separate break- 

front that provides storage snace for china, linens, silver- 

ware, books, and miscellania, in addition to your choice 
of drov-front desk or Formica-topped bar. The handsome 

cabinets, which may be ordered in walnut or korina, do not 
attach to the wall though they have all the good looks of 

a built-in unit, and may even be finished on the back for 

use as a room divider. The price is about what you would 
expect for such pieces of well-detailed cabinetwork. 

Chlorophyll under the carpet 

That ubiquitous green stuff, chlorophyll, now turns up in 

a novel place. Rubber-Loc and Rubber-Top rug cushions 
are now treated to an application of Airkem containing 

chlorophyll by their alert makers, Allen Industries, Detroit 

7, Michigan. This should keep things fresh underfoot. 

Corrections—Lamp market survey 

In our review of the lamp market, we made two blunders. 

The address of Tommi Parzinger, maker of a floor lamp 

shown on page 1380, is 441 Madison Avenue, New York, 

not 601 Fifth Avenue. The Plus Studio lamp on the same 

page was designed by Arie Ilton, not Arie Hilton. 
cute 

Coromandel 
Wallpaper with Matching Fabric ws 

An outstanding number in re q y @ s t cata | O g 

THE DIAMENT COLLECTION. 
Portfolio #5 — $15.00. 
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ESTABLISHED 1885 _ 
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BOSTON LOS ANGELES SEATTLE 
420 Boylston St. 312 N. Doheny Dr. 1654 Olive Way 

CHICAGO DETROIT DALLAS 
840 N. Michigan Ave. 19932 Livernois 2622 Cedar Spring 
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806 Neave. Bldg. 
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America produces some of the best Tole Lamps in 

fhe world and—unfortunately—some of the worst 

GEORGIAN 
TOLE LAMPS 

and 
TOLE FIXTURES 
are not displayed at 
‘‘shows’’ and not 

sold on the road. 

DESIGNED BY 
HERMAN 
KASHINS 

225 - Sth AVE., N. Y. 
and shown only at 

that showroom. 

1952 Copyrighted Catalog illustrating | 

200 STYLES. We also serve decorators 

who have a shop and carry some stock. 

LOUIS W BOWEN INC We Cater to Stores Only | 

Fine Wallpapers 

509 Madison Avenu e, New York Serving the Decorative Art Field since 1903 

distinctive multi-purpose furniture 

exclusive at the 

House on Greene Street 
Fine carpets, exciting 

hard surface floor coverings 

and modern wall textures 
imaginatively combined are 
the keynote of outstanding 
interior design. 

Carpets by William Gold, Inc. 
affords designers the 
opportunity to work with 

one house completely 

equipped to furnish and install 

all of these materials. 

SERPENTINE Have you seen the current exhibit? 

Sofa Bed 

. from the famous SURREY “Decorators’ Group” 
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Pretty-up for plumbing 

A Certificate of Merit, awarded jointly by the A. I. A. and 

the Producers’ Council, Inc., was bestowed on the Crane 

Company’s new Sketchbook of Ideas at the A. I. A.’s 1952 

convention in New York. The snappy booklet is filled with 

46 good-looking and practical bathroom, kitchen and utility 

room layouts in the fine spirit of the Crane Family T 

shown in last February’s /nteriors. Published as part of an 

idea service developed in cooperation with Harper Rich- 

ards and other architects, designers and home building 

specialists, the book bears out the Crane thesis: that the 
modern ideas of multi-purpose rooms, open plans, etc., 

should be incorporated in even the most mundane areas of 

a house. It is available to architects, decorators and de- 

signers from The Crane Company, 836 South Michigan 

Avenue, Chicago 5. Incidentally, the Crane Company will 

also prepare original room plans for specific needs. 

Ranch-flavored bathroom from Crane’s new design book. 

Nessen goes contract 

Portable lamps from Nessen Studio, Inc., which have 

perched around in some of the nicest interiors, will soon 

be available on a contract basis for use in hotels, hospitals, 

schools and other institutions. The new Contract Division, 

headed by Stanley Wolf, will provide standard models in 

quantity, or adapt these to specific needs. Greta Von 

Nessen and her design staff are ready for consultation on 

portable lighting problems, and may be commissioned to 

design for specific installations. These expanded opera- 

tions will permit Nessen to use materials other than the 

standard metal. 

almer' & Embury 

4 
A484 Since 1867... an unbroken record for first 

quality and unexcelled craftsmanship . . . 

available to decorators only at Stiehl's 

28 West 20th * New re STIEHL x 
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one easy motion 
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LEEKO-FASHIONED IN FOAM RUBBER 

One easy motion and this handsome 75” x 30” settee 
becomes a luxurious bed to sleep two. A 10-inch thick- 
ness of foam rubber to relax on by day, 75 by 60 inches 
of dream-coaxing comfort at night. Frame in a wide 
variety of stunning finishes. An E. Allan Rothman design 
...one of many outstanding LEEKO exclusives. 

Write for our foam rubber catalog 

LEEKO MFG. CO. 
7 East 20th Street, New York 3, N.Y. Copyright 1952 

Leeko Mfg. Co. 
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BA-1 TRAY TABLE 22.50 

Dimensions: 16%,” high 
trays 11%” x 15." x 2,” 

Material: wrought iron stand 

lacquered hardwood trays 

Finish: baked black stand 

Trays: terra cotta and dove grey (one each) 

Designer: paul palmer 

BILL BREWER ASSOCIATES, furniture, lamps, accessories 

472 JACKSON STREET SAN FRANCISCO 1) 

MREPRESENTATIVES 

E.C DICKEN 4505 BELCLAIRE DALLAS 

WALDRON ASSOCIATES 1230 2nd AVENUE NEW YORK 21 

SHOWROOM, INC. 170.N.£. 40th STREET MIAMI 

| iporsiine looking 

ehairs worthy of key 

executives and their guests. 

[_ 2905 

Large Proportions . . . back shaped for comfort. . 

double platform spring-edged seat. 

FOR NEW OFFICES —OR TO MODERNIZE USE 

SINCE 1816 

CATALOG AVAILABLE 
THE TAYLOR CHAIR CO. « BEDFORD, OHIO 
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Louis Philippe 

A new Glazed Chintz 

from France K 

BRUNSCHWIG & FILS ‘ 
509 Madison Avenue New York 22 §& ! 
PHILADELPHIA BosTON CHICAGO 

SAN FRANCISCO Los ANGELES DALLAS 

Paris ToRONTO 
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Frederika Fox joins House Beautiful 

Frederika Fox has been appointed to the editorial staff 

of House Beautiful as Consumer-Industry editor. Her func- 

tion will be to correlate consumer needs with the goals of 

manufacturers and retailers. Miss Fox comes to House 

Beautiful with a wide editorial experience and first-hand 

knowledge of markets, distribution and retailing. In her 

fourteen years with the Conde Nast Publications she has 

been Merchandise Editor of Vogue, Managing Editor of 

House and Garden and western editorial director of both. 

Before that she did a tour of duty on Good Housekeeping. 

Frederika Fox 

Katzenbach and Warren consolidate 

Katzenbach and Warren, Inc., have consolidated with the 

Kimberley-Clark Corporation, manufacturer of paper and 

cellulose products. Kimberley-Clark’s Appleton, Wisconsin 

property will be re-equipped for the manufacture of wall- 

paper of Katzenbach and Warren design. Production will 

start in the fall, and future expansion is planned. 

CUMBERLAND UPHOLSTERERS 

TO THE DECORATOR AND ARCHITECT 

OUR OWN MODELS OR TO SPECIFICATION 

986 SECOND AVE., N. Y. PLAZA 9-5817 
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Exclusively Designed 

WALLPAPERS 
of the Better Type 

ih 

Al HA Jacobs Company 

509 Madison Avenue, YY. C 

West Coast Sales Office: 

JOHN ROLLER, INC., 108 No. Robertson Blvd., Los Angeles, Cal. 

Also available at our distributors: 

i: : wrt ASH PAINT & WALLPAPER CO., Detroit, Mich. 
# ‘gil BAILET WALLPAPER CO., Boston, Mass. 
WSEAS pee Mae A ROY JACOBS CO., Dallas, Texas 

ROY JACOBS CO., Houston, Tex. 
MADDOCK WALLPAPER CO., Cleveland, Ohio 

® snd PAUL & CORTESE, Memphis, Tenn. 
42. S$ ee e 424 Find lay Street REMIEN & KUHNERT CO., Mdse. Mart, Chicago 

Cincinnati 14, Ohio PHILIP SETEL & SON, Buffalo, N. Y 
WALLPAPERS INC., Oakland, Cal. 

SHOWROOMS: 630 Merchandise Mart, Chicago JAY WISE & CO., St. Louis, Mo. 

305 East 63rd Street, New York 

509 Western Merchandise Mart, San Francisco 

Write for catalog and price list. 8448 Melrose, Los Angeles 

ANTIQUE LAMPS @ ART OBJECTS 
CUSTOM MADE LAMP SHADES 

MOROCCAN 
eae ingen 

RUGS 
Direct from Rabat, French Morocco 

Beautiful virgin wool Moroccan rugs made 
by Societe Africaine de Filature et Tissage, 

world renowned for quality carpets. Hand- 
woven by native craftsmen to your own 

designs and colors or in any of the color- 
ful patterns now on display in our show- 

room. Delivery within 90 days from ac- 
ceptance of order. 

Visit our showroom to see these exciting 

rugs or write for samples and prices .. . 

today. 

Exclusively for the decorative trade 

Fine Floorcoverings Since 1917 

i ERNEST TREGANOWAN inc. Gunnin 
49 EAST _ ~hhpraly ye ovat 22, N.Y. : Lamp and Shave ste g. 

72 Madison Avenue, New York, N. Y. 
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ORIGINATOR of WOVEN- yEN- WOOD” 

ait] Ss 

WEB 
Graceful as a Grecian column... 

as timeless too, with its antiqued look, 

as ancient marble . . . Tropicraft’s 

own Wood Web.* 

Since we introduced it a short time 

ago, Wood Web has won editorial honors 

in leading magazines ... is enhancing 

lovely rooms all over the country. 

Use this rich Woven-Wood on your next 

assignment. Let us custom-create draw 

draperies, roll shades, etc., to your 

order in natural or special colors. 

Further details by return air mail. 

NEW! BIGGER BUILDING 

FOR BETTER SERVICE! 

14 SHERWOOD PLACE 

San Francisco 3 

*trademark 
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New York —JULORF— 13 E. Fifty-third Street 

Chicago—MITCHELL-DAVID—1147 Merchandise Mart 

Los Angeles—JAMES STEWART—143 N. Robertson 

On Exhibit GUILD GALLERIES ¢ GRAND RAPIDS 

Contemporary from Connecticut 

Neatly-squared little storage cabinets, tables and book- 

shelves are finished in natural or wheat birch and natural 

or blonde mahogany by Contemporary Classics, 74 Stage 

Street, Stamford, Connecticut. The cabinets sit on angled 
pegs, and are brightened with sliding doors lacquered red, 

sable or chartreuse on one side and glossy black on the 
other. One low (17”) hostess table has open-from-either- 

side doors at one end, and a long shelf extending the rest 

of its length. Other tables are square and perched on 

tapered wood, or surfboard-shaped, on wrought iron. Con- 

temporary Classics can send you a folder, complete with 
pictures, prices and small samples of the actual finishes. 

Fish-framed fireplace 

The current literary fascination with Nature’s wonders 

inspired ceramic artist Kay Pancoast to create a set of 

charming tiles decorated with lively and colorful marine 

motifs. Mrs. Pancoast’s intriguing fish were suggested to 

her as suitable subjects for tiles by the fireplace firm of 

Edwin Jackson, who offer the 18 tiles as a decorative fire- 
place facing with background colors ranging from deep 

blue-black at the base to cool sea-blue at the top. With 

the complete set of tiles, a descriptive list giving names 

and characteristics of all the fish is available. A handsome 

and seasonal pep-up for summer-slumbering fireplaces, 
the tiles may be ordered from Edwin Jackson, Inc., 159 

East 54th Street, New York 22. 

People 

JOHN and EARLINE BRICE have opened an office for the cre- 

ation of product designs in the home furnishings field, as 

well as package and interior design, at 300 East 57th 

Street, New York. Mr. Brice, who has had much experience 

as display artist, and designer of textiles, packages and 

other products, was connected with Joseph B. Platt. Mrs. 

Brice, known for her color and textile design, was linen 

stylist for Cohn-Hall-Marx. Both were later connected 

with Alfred Auerbach Associates. Among the team’s first 

clients is the Charak Furniture Company, whose show- 

room they will re-design in time for a late August opening. 

MARY C. BURKE has been appointed an associate Merchan- 

dise editor for House & Garden. For the past five and a 

half years, Miss Burke has been associated with the Fred 

Eldean Organization as an assistant on a public relations 

program for the Carpet Institute. 

Sarfatti original 

from an inspired 

collection of lamps 

and fixtures by 

famed designers— 

, on view and on 

sale at... 

LIGHTOLIER 
11 E. 36th St.,N. Y.C.; 1267 M’dse Mart, Chicago; 12th at Folsom, San Francisco 
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DESIGNS FOR BUSINESS, INC., has named Joseph A. Igler 

chief architect in charge of production, and Adolph Cook 

Glassgold administrative director of the institutional di- 

vision. Mr. Igler headed the design and construction de- 

partment of Pan-American Engineering Corporation, and 

worked on architectural design and color treatment for 

public rooms of Matson Line steamships. Mr. Glassgold 

has had much governmental experience, both as director 

of the Far Eastern Office of the American Joint Distribu- 

tion Committee, and as regional chief of community build- 

ing design for U. S. Government public housing. 

RICHARD DRAPER is now in charge of Lehigh Furniture’s 16 

East 53rd Street, New York, showroom. 

CHANNING WALLACE GILSON, formerly a Henry Dreyfuss 

associate, has opened his own industrial design office at 

4035 Cumberland Avenue, Los Angeles 27, California. 

Studies at Pratt Institute and the Art Center School in 

Los Angeles, plus a diversified working background, fit 
him for assignments in architecture, and the design of fur- 

niture, products, packages, and transportation interiors. 

ELIZABETH MATTHEWS is the new Interior Design editor of 

Woman’s Home Companion. Formerly associate editor of 

houses and home fashions for McCall’s, she was previously 

connected with Tempo, Inc., Sears Roebuck, and Chicago’s 

Carson, Pirie, Scott. 

NATIONAL GIFT AND ART ASSOCIATION has elected a new slate 

of officers: president Ralph Gunschel; vice president A. H. 

Dorman, treasurer George F. Little, secretary William E. 

Little. 

NATIONAL HOME LAMP COUNCIL has been formed by the Chi- 

cago, Los Angeles, New York and Philadelphia chapters 

of the Lamp and Shade Institute of America, to conduct 

an extensive public relations campaign for the industry. 

President of the new group is George H. Weiner, president 

of Deena Products Company of Chicago and chairman of 

the public relations committee is Fred Phillips of the Stiffel 

Company. The Council’s offices are at 326 West Madison 
Street, Chicago. 

VERA NEUMANN, designer known for her leaf and flower 

prints, is off on the Grand ‘lour with her husband. Their 

itinerary includes modern art collections and the studios 

of textile and furniture designers in various European 
countries. 

JAMES D. WISE, president of Bigelow-Sanford Carpet Com- 

pany, was re-elected president of the General Management 

Division of the American Management Association, for 
1952-1953. 

E. C. CARTER & SON, Inc. 
49 East 53rd Street, New York 22, N. Y. 

Since 1885 

TRADITIONAL & MODERN 

CURTAINS & CURTAIN FABRICS 

CHICAGO 
THE MERCHANDISE MART 

BOSTON PHILADELPHIA 
420 BOYLSTON STREET 1616 WALNUT STREET 

LOS ANGELES 
112 N. ROBERTSON BLVD. 
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THE LOMBARDO CABINET 

Painted and decorated; brass grill doors. 

Size 44” X 14”, Height 80”. Also made 

as a commode (base only). Height 42”. 

this venetian reproduction 

blends with the nahon 

collection of biedermeier 

and fruitwood pieces 

Ye S tohon 

P 423-35 EAST 56th STREET 
NEW YORK 22, NEW YORK 

Dallas, Texas: THE RODGERS CO., 3017 Fairmount Street 

Los Angeles, Cal.: JAMES STEWART, 143 N. Robertson Blvd. 

Address Book 

BILL BREWER ASSOCIATES, manufacturers of contemporary 

furniture and accessories, whose newly-opened showroom 

is at 472 Jackson Street, San Francisco, have appointed 

several representatives: Waldron Associates, 1230 Second 

Avenue, New York; Showroom, Inc., 170 N. E. 40th Street, 

Miami; E. C. Dicken, 4505 Belclaire, Dallas; and Arnold 

Panning, 312 North Doheny Drive, Los Angeles. 

L. W. BERINOFF, 441 Jackson Street, San Francisco, is a new 
showroom with an interesting roster of representations. 

These include Stoffel’s Decorative Fabrics; furniture by 
R. L. S. Shops and Vakassian; lamps by Middletown Manu- 

facturing; the crystal imports of Chantal Art, and other 

fabrics, lighting fixtures and antiques. 

COLUMBUS COATED FABRICS have set up their Chicago office 

in Space 1454 of the Merchandise Mart. Col-O-Vin plastic 
sheeting and coated fabrics, and Wall-Tex fabric wall- 

coverings will be among the products displayed. 

DAYSTROM FURNITURE has inaugurated national warehous- 

ing service for its lines of chrome, Coloramic and Sunny- 

wood furniture. 

DECORATIVE FABRICS, INC., 18 East 58rd Street, New York, 

has named John Craig, Jr., as its selling representative in 

Oklahoma, Texas, Arkansas, Colorado, Louisiana, New 

Mexico and Mississippi. 

FEDERAL LEATHER COMPANY, Belleville, New Jersey, has ap- 

pointed W. Harry Jenks as New England sales represen- 

tative to the furniture industry. He has been on Federal’s 

sales staff for the past ten years. 

FULBRIGHT INDUSTRIES has made Bacon-Perry, Inc., 2508 
Maple Avenue, Dallas, distributor of Edward D. Stone’s 

line of modern oak furniture in Texas and the Southwest. 

GLADDING, MCBEAN & COMPANY regretfully closed the Fran- 

ciscan Gallery and the Franciscan Library of Ceramics 

on July 1. 

GREEN-AFFRIME DESIGN ASSOCIATES, 7135 Germantown 

Avenue, Philadelphia, is a new group of architectural, in- 

dustrial and commercial designers, headed by Marvin B. 

Affrime and Robert F. Green. 

HANGER POTTERIES, INC., opened an Artware Room in 15-103 

Merchandise Mart, Chicago, at the June market. 

Designer Helen Conover, originator of the new Studio 

Haeger potteries, set movable display stands and shelves 

of wood, wrought iron and ceramic against a turquoise- 

sharpened background of warm earth tones, and gave the 

6 
Stlhar Studios, Me. 

peruvian linens 
imperial shantungs 
oregon fabrics 

38 E. 57th St. * Plaza 9-7252 -°- New York 22 

San Francisco, Cal. Los Angeles, Cal. Chicago, Ill. 
445 Powell Street 8800 Beverly Blvd. 1378 Merch. Mart 

Boston, Mass. Dallas, Texas Honolulu, Hawaii 
203 Clarenden St. 2508 Maple Ave. 1010 Alakea St. 
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whole a subtle, carefully calculated lighting treatment. 

The object; not only to give buyers an idea of what to 

buy, but of how to display it. 

INDUSTRIA MUEBLERA, S.A., shows its Edmond J. Spence- 

designed line of Mexican furniture in the Waters Building, 

Grand Rapids, Michigan. There, as in New York, distribu- 

tion is handled by the Urban Furniture Company. 

KNEEDLER-FAUCHERE has moved its stock of lamps, lighting 

fixtures, wallpapers, et al, to 451-461 Jackson Street, San 

Francisco. 

KNOLL ASSOCIATES have opened a Washington, D. C. office 

at 925 Eighteenth Street, N. W., with Taylor Simmons in 

charge. Decorators and architects in the District of Co- 

lumbia, Delaware, Maryland, Virginia and West Virginia 

will be served through this office. In Boston, Roger Carney 

has been appointed Knoll representative at the New Eng- 

land showroom, 21 Charles Street. 

KONWISER, INC.’S line of modern furniture, fabrics and 

accessories are now represented in Canada by Oscar G. 

Thompson & Company, Ltd., 415 Marine Building, 1405 

Peel Street, Montreal, P. Q. 

MELDAN FURNITURE, makers of fine French Provincial fur- 

niture, have installed themselves in a Dallas showroom, 

at 3012% Fairmount Street. The showroom is supervised 

by W. King Ambler and managed by William Bass. 

HARVEY PROBER’sS furniture is now on view at Showrooms, 

Inc., 249 North Water Street, Milwaukee, Wisconsin, and 

Boyer and Brown, 8800 Beverly Boulevard, Los Angeles. 

The Los Angeles spotting represents the first Western 

source for the line. Boyer and Brown are sales agents for 

the west coast, while Edward Frish, president of Show- 

rooms, Inc., will handle the line in Wisconsin. 

HARRY F. SLATER, INC., specialists in casements and silk 

drapery fabrics, have moved their branch office in Los An- 

geles to 149 North Robertson, next to Grosfeld House. The 

main office is at 950 Santee Street, Los Angeles. 

ALEXANDER SMITH, rugmakers, moved into their new execu- 

tive offices in White Plains, New York, on June 1. 

SYRACUSE ORNAMENTAL COMPANY, INC., makers of the Syro- 

co-Wood line of decorative accessories, have named Hugh 

M. Winn representative in Texas, Arkansas, Oklahoma 

and Louisiana, and Duris W. de Jong as their California 

and Arizona representative. Mr. Winn will maintain a 

Dallas showroom, stocked with SyrocoWood, at 332 Santa 

Fe Building. Mr. de Jong’s headquarters will be at 6939 

Camrose Drive, Hollywood 28, California. 

a new medium of 

expression for decorators 

Woven Oak 
PANEL SCREENS 

Beautiful and distinctive. Can serve many 

functions—partitions, doors, shutters, etc. 

Made of kiln dried oak. Hand woven. 

Natural satin-waxed finish. Requests for 

unusual sizes and applications invited. 

Screen illustrated 5 feet 8 inches by 16 
inches per panel. 

VIKING WOODCRAFTERS, INC. 

POUGHQUAG, N. Y. 
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“Rosace Vignes’ 

A French paper in silver 

and gold, with a white 

background and an important 

frieze. 

Exclusive with 

NANCY McCLELLAND, INC. 
15 East 57th Street 

New York City 

POY Loz 117 



another HOMASOTE FIRST 
—designed fo reduce the cost of building 

258035 BS ERE rs ? , | : ppg Tr ee 3 
: ™ alee Rr Es Re o ae ASR ie ie Et 18 £ é oS oy 

EMRE EE EE MASE ES Bese 

For every —— 
in the house 

The panes of these windows 
—framed in satin- finish 
aluminum sash—ride on 
nylon shoes over fiberglas 
tracks! 

In these few words, you have the primary reasons why the 
new Nova-Vita Window provides beauty, efficient performance 
and lifetime money savings—in a way other types of windows 
cannot. 

When fully closed, the two panes lock automatically and are 
tamper-proof from the outside. Opened, each pane is quickly 
removable from inside the house. For full ventilation, on a 
warm day—or for washing—both panes can be removed 
entirely, in a matter of seconds. 

Standard equipment with each window: an aluminum tension 
screen; wood window frame, sill and drip cap—all assembled, 
toxic treated, primed, ready to install in opening. 

Accept the fact that a Nova-Vita Window is built to outlast 
the house itself. Then add these facts...there are no sash 
balances or counterweights, no operating cranks, no projecting 
hinges. And a Vinyl gasket has eliminated all puttying, forever! 
The Nova-Vita Window is not only more attractive and more 
convenient in every way; it is lastingly trouble-free. 

Let us send you fully illustrated and detailed literature. 

Nova )SaLes 
~« FRENTON 3, WN. 3. 

NOVA SALES CO., Dept. 11B 

Trenton 3, N. J. 

Send details on NOVA WINDOWS 
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The people’s house 

(Continued from page 73) 

a modern replica built, the cost would be about one-quarter 
what they spent. But this should not be, felt Washington 

and a large section of the public. 

It was certainly a large sum for a Congress that rumbles 
and roars so loudly about money. But the appropriation 

went through almost silently. There were too many mem- 

bers of Congress, of every persuasion, who dreamed of, 
one day, living in that house themselves. 

It is unfortunate that they could have no inkling (not 
being architects or builders) of the slimness of the sum 

which seems so great to the layman. It is even more 
unfortunate that they had no inkling of the cultural 

challenge presented by the renovation. 

The tradition of the White House is well established as 

a tradition of eclecticism. It is traditionally the right of 

each President to fix it around to suit himself, and it is 
this tradition which, despite the building’s great size and 
richness, has developed its most important characteristic: 
its endearing warmth, its homelike unpretentiousness. It 

has become a storehouse of the personal mementos of 

the great, if sometimes artistically unsophisticated men, 
who have lived there, and as such, precious to all of us. 

(Their most gauche contributions are often the hardest 

to remove, e.g., F.D.R.’s eagle-foot East Room piano.) 
Not that we regard every new item as sacred. It is just 
possible that Margaret Truman’s pale pink and cream 
sitting room may not be quite suitable to Major John 

Eisenhower and his children, when they come to visit. 

The difficult problem, and the one responsibility every- 

one concerned shies away from, is drawing the line be- 

tween sentiment and taste. 

Between sentiment and science, however, we suffer no 

uncertainties. We are as a nation proud of our techno- 

logical know-how, and history has not been allowed to 

stand in the way of air-conditioning, nor of a new, ultra- 
modern, stainless steel kitchen that looks like a cross 
between Bellevue Hospital and Escoffier’s dream of 

Heaven, nor of a special broadcasting and television room 

in what used to be the old kitchen. 

Our chief executives and their ladies have often been 
well aware of their responsibility as representatives of 

the people’s taste. Mrs. Coolidge brought about the pass- 
age of an Act permitting the donation of authentic an- 

tiques of the early White House period to the White 
House. Harry Truman’s instrumentality in the building of 

the balcony and the refurnishing of the sun room are public 

knowledge, but not his close study of every detail of the 
renovation. 

But the fact remains — and we think it is a self-evident 

fact, though we have read no word of criticism among the 

4 e e- . * 

| modern designs, inc. 
| factory and showroom: 137 east 25th street ¥ 
| new york 10, n. y., telephone: oregon 9-4724 
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multitudinous reports of this most important renovation 

of our day—that the White House abounds with am- 

munition for debate and study, if not for condemnation. 

The trouble is that we do not know with whom to debate, 

nor whom to put the questions to. Mr. McShain is a 

reliable and economical contractor; Mr. Winslow per- 

formed miracles while squeezed between a budget and 

a pressure of Congressional scrutiny that made a con- 

sidered design study virtually impossible; Mr. Haight did 

a conscientious job of correcting, cleaning, and re-color- 

ing, improving the details of a general composition which 

he did not have the authority to change in any basic way; 

and Mr. Truman is well-informed and well-meaning. 

Nevertheless we can’t see that we ought to say we admire, 

for example, the fat rug in the green room (textile 

obesity bearing a quasi-Federal period medallion in a 

setting otherwise delicate and chaste, in accordance with 

the taste of the period) ; nor the new look of Mr. Truman’s 

sun room lounge of a second-class residential hotel; nor the 

heavy hardware and bulky elevators (solid, serviceable, 

just right for one of Mr. McShain’s office buildings, but de- 

vastating to the intimate family atmosphere that has 

been proclaimed as one of the White House’s greatest 

charms); nor the new pine-panelled “China Room” or 
diplomatic rooms; nor the bare-bulbed, star-medallion 

lighting fixtures set dead center in the ceilings of many 

rooms too numerous to mention, but illustrated among 

our photographs; nor the un-conversational grouping of 

the furniture in many of the salons; nor the failure to 
acknowledge, let alone solve, the problem of scale existing 

in the discrepancy between the huge architecture of the 

interior and the frail 18th Century chairs (some of the 

important tables and case pieces are, however, big enough). 

And while the portraits of Presidents’ ladies may be, 

as Mr. Truman claims, prettier than the portraits of 

the Presidents they replaced, is that a sufficient answer 

to the problem of choosing paintings and other art objects 
for the people’s house? 

Photograph credits, pages 68-73 (top to bottom, left to right): 
Page 68: Douglas Grundy from Three Lions. 
Page 69: Wide World Photos, Inc.; Douglas Grundy from 
Three Lions. 

Page 70: New York Public Library; Irish Tourist Asso- 
ciation; Wide World Photos, Inc.; Wide World Photos, 
Inc.; Wide World Photos, Inc.; Wide World Photos, Inc. 
Page 71: Wide World Photos, Inc. 
Page 72: Douglas Grundy from Three Lions; Wide World 
Photos, Inc.; Douglas Grundy from Three Lions; Wide 
World Photos, Ine. 
Page 73: Douglas Grundy from Three Lions — all photo- 
graphs. 

VISIT OUR 

ENLARGED QUARTERS 

Space 1229 

Chicago Merchandise Mart 

Exclusive mirrors 

and mirrored furniture 

FRIEDMAN MIRROR 
& GLASS CO., INC. 
120 West 20th St.,N. Y. * WA 4-7050 

Los Angeles: James Stewart 

JULY 1952 

143 N. Robertson Blvd. 

——————— 

another HOMASOTE FIRST 
—designed to reduce the cost of building 

———— 

NOVA 
Precision-Built 

Space-savers — cost- 

savers! Precision-built— 

assembled in 10 minutes! 

Here are wardrobes, 

storage wall units, vanity units, dressers, desks, 

bookshelves, bath storage units, hospital wardrobes... 

u 

The storage wall is a recognized and important new develop- 
ment in modern design. Now it includes “built-in furniture” 
units. Nova Wall Units can be used individually; each is a 

finished piece of furniture. Used in combination, there is no 

sense of “sectionalizing”. With 2’2” maximum depth, they 
save space over conventional storage furniture. Used in new 

construction, they can save as much as 5’ in total house length. 

Nova Wall Units can replace walls—with units back to back 

or alternately serving different rooms. Inner walls and backs are 

insulating, sound-deadening and mildew-proof. Fronts are of 

finest plywood or lumber—from birch and gum to imported 

mahogany. These units are supplied unfinished—or with prime 

coat, paint, stain or furniture finish. 

Free planning service. We offer 48-hour service to any 

architect or builder—providing detailed specifications for any 

given area in either new construction or modernization. 

Let us send you fully illustrated and detailed literature. 

oe Y yREWTOM 3, 6.1. 

A wholly eveed subsidiory of 

NOVA SALES CO., Dept. 12B 

Trenton 3, N. J. 

Send details on NOVA WALL UNITS 
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Available in 4 finishes 
of oak — antique white, 
sandune, driftwood, 
ebony. Also available in 
mahogany. 

Catalog and price list on 
request. Or visit our 4 
floors — you and your 
clients are cordially in- 

Furnishings of U N Council Chambers 

(Data on interiors shown on pages 46-67) 

Elements common to all three chambers: 

Woodwork throughout was installed by Murray Hill Wood- 

working, New York, N. Y. 

Curtains and tracks were installed by Mamo and Sieden- 

top, Inc., New York, N. Y. 
Drapery tracks for glass curtains were Kirsch-Vallen 

track made by Kirsch Company, New York, N. Y. 
Drapery tracks for heavy draperies were stage curtain 

aluminum I-beam, manufactured by Grant Pulley and 

Hardware Company, Flushing, N. Y. 
Carpets installed by P. J. MeMorrow, New York, N. Y. 

Air Conditioning designed and planned by Syska & Hen- 

nessy, New York, N. Y. 
Air Conditioning installed by Kerby Saunders. 

Acoustical plaster manufactured by Kilnoise, installed by 

P. A. O’Rourke, Inc. 
Painting by Haas Contractors. New York, N. Y. 
Glass Window walls: Pittsburgh Plate Glass Company, 

installed by Abbott Glass Company, New York, N. Y. 
Sound systems and amplifiers developed by U N Telecom- 

munications Department with Syska & Hennessy, Head- 

quarters Planning Engineers. 
All lighting fixtures installed by Fishbach and Moore. 
All plastic upholstery on delegates’ chairs, Fabrilite, by 

duPont. 
Press chairs made and installed by Heywood-Wakefield. 

Special tablet arm designed by Headquarters Planning 

Office. 
Advisers’ Chairs (fixed chairs with single metal leg car- 

rying wiring) designed by Headquarters Planning Office 
under Abel Sorenson, manufactured by Irving, Cassons, 

& Davenport, Boston, Mass. 

Security Council chamber by Arnstein Arneberg: 

Public chairs from Lake Success made by Kroehler, re- 

covered by Windsor Corduroy, installed by Joe Hornstein. 
Drapery and wall fabric, blue and gold, A/S Joh. Petersen 

Marble railing and dado imported from A. S. Granit, Nor- 

way, installed by Cullo. 
Carpet made by T. F. Firth & Sons, Ltd., Brighouse, York, 
England. 

Glass curtains Fibreglas, Owens-Corning. 

Wheat-Straw matting on back walls from Kunstnerfor- 
bundet, Norway. 

Delegates’ and Secretariat Chairs by John F. Monorad. 

Doors and wooden railings of inlaid ash made by Ras- 

musson & Hansen, Norway. 

451-453 FOURTH AVENUE 
NEW YORK 16, NEW YORK 
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#R4/30M — 32” diameter 
Cocktail Table in Travertime 
or Fior de Carrara Marble. 

Retails dt... 6.66 $54.00 

In Corktex, retails at $25.00 

In Glass, retails at... $33.00 

° 50 east 34 st.,n. y. © mu 3-5629 

INTERIORS 



Steel railing by Titan Metallweksted, A/S, Norway. 

Trusteeship Council chamber by Finn Juhl 

Railings, ceiling battens, wood screen, doors, battens, 

clock designed by Finn Juhl, made by Jacob Petersen, 

Denmark. 
Drapery fabric designed and handwoven by Paula Trock. 

Glass Curtains: Fibreglas, Owens-Corning. 

Carpet made by J. F. Fogght, Denmark. 
Ceiling lights designed by Finn Juhl, made by Lauritz 

Henrich, Denmark. 
Side lights designed by Finn Juhl, made by Johnsen & 
Michaelsen, Denmark; Glass is Owens-Corning Fotalite. 

Upholstery fabrics in loose chairs on delegates’ level 

designed and made by Karen Warmings, Denmark. 

Economic and Social Council chamber by Sven Markelius 

Glass curtains: handwoven Romei yard made by Marta 

Maas-Fjetterstrom, Sweden. 

arpet from Nordiska Kompaniet, Sweden. 

Wall battens supplied by Kubikenborgs Snikerfabrik. 
Doors and railings designed by Markelius, made by Holm- 

sunds, Sweden. 
Handrails and frames designed by Markelius, made by 
Broderna Hedlund, Sweden. 

Sturdy garb for walls 

(Continued from page 91) 

Veltex, a new Gold Seal Nairn Inlaid linoleum, is a pleas- 

ant strié and matches the Nairn Ranchtiles introduced 

earlier this year. Armstrong has fattened its swirled 

Marbelle line with zingy turquoise and tangerine, and de- 

fined the heavy brush strokes of Raybelle in multicolors. 

Bird and Son, East Walpole, Massachusetts, bring out a 

complicated weave of contrasting colors, marble-bordered. 

At the other edge of the county, Pabco, 475 Brannan 

Street, San Francisco, includes a bold palette of colors in 

Calitone tiles. In decisive striation, these are meant to 

be laid in a basket weave across a floor. Other Pabco 
designs have been enlivened with new colors. 

Reading matter 

Several sources stand ready to give you news about smooth 

surface floor design and material availability. Among these 

are the Asphalt Tile Institute, 101 Park Avenue, New York, 

which puts out an “Asphalt Tile Color Classification Chart” 

(cost: 25c) and the Marble Institute of America, Mount 

Vernon, New York, which issues a “Marble Forecast” 

showing the availability of foreign and domestic marbles. 

for those who care 

quality house 
312 east 102 street - new york 29 - trafalgar 6-3100 

JULY 19512 

WOODLOOM 
Perfectly symmetrical 
wood strips, woven to- 
gether with multiple- 
ply yarn for draperies, 
window shades and 
room dividers. Custom 
made in walnut and 
matched colors. 

BAMBINO 
Match-stick thin strips 
of Higo (a bamboo-like 
wood) woven together 
for draperies, window 
shades and cornices. 
Custom made and 
matched colors. 

BAMB00 
Fine, unusually tex- 
tured, bark sizes to 
choose from. For roll 
up window shades, cor- 
nices and draperies. 
Custom made. 

Send for Complete Catalog 
of New Design Inspirations 

for Interiors. 

rom __ 

Sime 1900) re gest LASTS LONGER 7 

999 Third Avenue, New York 22, N. Y. 
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For your information 

(Continued from Page 16) 

each. Entry forms are available from The Competition 

Committee, Arthur Fleischman Company, 12585 Gratiot 
Avenue, Detroit 5, and the closing date is January 1. 

School Design 

All school and college buildings designed or constructed, in 

whole or in part, by United States or Canadian architects 

during 1952 are eligible to enter the Better School Design 

Competition of The School Executive, a national educa- 
tional magazine. Judges will be: architects J. S. Reisner, 

chairman, W. W. Caudill, and Edward Fleagle; Don L. 
Essex, director of the Division of School Buildings and 

Grounds, New York State Department of Education; and 
Archibald B. Shaw, Superintendent of Schools, Scarsdale, 

New York. Entry blanks may be obtained from Walter D. 
Cocking, Editor, The School Executive, 470 Fourth Avenue, 
New York 16, and they must be submitted by December 15. 

Office Furniture Design 

Flexibility, as we all know, is the answer to the special 

problems in space-limitations, maximum-usability, and 
adaptability-to-purpose posed by office furniture. The wis- 

dom was not lost on the winners of the Wood Office Furni- 

ture Institute’s Student Design Competition. The $1000 

grand prize winner, by Richard Baxter of Cranbrook Acad- 

emy of Art, was a good, hard-headed assemblage of three 

| basic desk-parts—a storage unit, a desk-top with thin 

drawers, and a typewriter unit, all of which can shift about. 

James S. Ward, also of Cranbrook, won the $500 second 

| prize, and his, while less neat and airy than Mr. Baxter’s, 

also employed a practical modularity, and so did the two- 

level third prize winner, by Howard H. Sersen of the 
Chicago Institute of Art. 

Plaid chenille cover 

— removable 

and 

— washable 

CAFE GHAIR 7" 
LIGHTFOOT STUDIO | 
450 South Raymond Ave. 

Pasadena, California write for catalog - 
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“SLIP-COVER” 

furniture 

; Newest window treatments call for the rich 
; gleam of brass... . important in today’s 
* beautiful rooms. For impressive effect, use 
GOULD’s large diameter tubing and rings, your 

america's finest 

j best source for the best in drapery hardware. Zz 

_ Brass covered, iron lined tubing in diameters ft rench 
of 1%", 1”, 34” (also Yo", 38”) with ' Yas : 
rings to match, end brackets, supports, pole ends, we rovinel al 
and pulleys. Prompt delivery, but the supply 

is limited so order well in advance. | 

i , Write Dept. 5-M for Gould Catalog i. 
GRratehteue athasthatha: 

328 East 53rd St., New York 22 

The MERSEREAU CO., Inc. is ee ie 
35 West 44 Street, New York 36, N. Y. By Fass 100 Busse Stet, Hyde Park, Boston 

Manufacturers of Quality Curtain and Drapery Hardware for Over 79 Years 
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Crafts Competition 

A competition in ceramics, metal, jewelry, weaving, deco- 

rated textiles, wood, and enamel, open to all United States 
and Canada craftsmen, offers $1,000 in prizes and inclu- 

sion in an exhibition November 17-December 24 at the St. 
Paul Gallery. Judges are Bernard Leach, Soetsu Yanagi, 
and Mrs. Ruth Lawrence, who will be assisted by special- 

ists in each medium. Work is due at the gallery October 15. 

For full instructions, write Delmar Kolb, St. Paul Gallery 

and School of Art, 476 Summit Avenue, St. Paul 2. 

Schools 

Design Teachers at Oslo Seminar 

Five design authorities from the Institute of Design at 
Illinois Institute of Technology were among the speakers 

at a design seminar in Oslo last month. The only Amer- 
icans on the program, they and their topics were: Konrad 

Wachsmann, architect-inventor, who spoke on Industriali- 

zation and Research; Hugo Weber, sculptor and painter, 

whose topic was Design for Living and Fundamental In- 
tegration; John Walley, industrial designer, painter, and 

sculptor, whose topic was Design and Behavior; Mr. Wal- 
ley’s wife, Jano, ceramist and jewelry designer, who spoke 

on Design and Home, U.S.A.; and Ray Pearson, architect, 
who talked about Building in Chicago. Architect William 

Friedman, formerly on the Institute faculty and past di- 

rector of Walker Art Center in Minneapolis, was along 
on the trip, and he discussed Museums and Education of 
the Consumer. 

The American team also conducted a workshop in experi- 
mental design practice, including an exhibition on design 

MAKERS 
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Write for illustrated catalogue & price list 

ALFINO-WEILAND, Ine. 
1059 Third Avenue, New York 21, N. Y. TE. 8-4530 
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GLASS 

CREATES 

The softly lustrous surface of Structural Cor- 

rugated glass glows a warm welcome into the 

entry hall from this handsomely appointed 

living room. The interplay of light and shadow 

against the rhythmic pattern of the glass 

adds drama to the decor . . . creates a feel- 

ing of spaciousness and hospitality. 

And this modern material is so practical. It 

floods interiors with soft, borrowed light that 

flatters furnishings, but protects privacy. 

Structural Corrugated glass creates partitions 

that are always new, easy to keep spark- 

ling clean, never require painting. 

Glass can bring new beauty to any 

home, add even more interest to your 

decorating schemes. Specify Mississippi 

Glass. Available in a wide variety of 

beautiful and unusual patterns wherever 

quality glass is sold. 

Write today for free booklets, 
“Modernize Your Home With 
Decorative Glass” and “Fig- 
ured Glass by Mississippi.” 
Photographs of actual install- 

ations. Many ideas on ways to 
use this exciting new medium. 

MUSSTSSIPP , rr 
88 ANGELICA ST. SAINT LOUIS 7, MO. 

NEW YORK e CHICAGO @ FULLERTON, CALIF. 

WORLD'S LARGEST MANUFACTURER OF ROLLED, FIGURED AND WIRED GLASS 



on a good footing 

with the best names 

Other Leading 

Mills 

L. Jones places 
good service at your 

feet. We’ve got the ability 
and the resources to supply 

and install carpets of every 
color, texture and size. 

Our 36 years of experience is 
yours to solve any carpet 
problem in a way that’s 

guaranteed to please. 

Specialists in hotel installations 

Phone PLaza 5-4900 for 
consultation without obligation. 

IyJones & CO., INC. 

Carpeting From Leading Mills 
Also Rubber Tile, Linoleum, Asphalt Tile 

19 East 53rd Street ©@ New York 22, N. Y. 
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education prepared by students and staff at the Institute 
of Design. 

Cranbrook Scholarships 

Winners of The Cranbrook Academy of Art’s second an- 

nual competition for the major scholarships established 

last year in memory of its first president, Elie] Saarinen, 

and its founders, George G. and Ellen S. Booth: Are 
Vesterlid of Oslo, for advanced work in architecture; 
Gabriel Kohn, Los Angeles; Paul R. Evans, Jr., Phila. 

B.S. Degree in Home Building 

For the first time, a full college course leading to a Bach- 

elor of Science degree in the Business of Home Building is 
being offered. Trinity University in San Antonio, with the 

assistance of the Housing Research Foundation of the 
Southwest Research Institute, will start the course this 

fall. Part of the School of Business Administration, the 
program will concentrate on the business and administra- 

tive aspects of home building, while not neglecting the 

essential skills and technical knowledge a builder needs. 

Organizations 

New York A.1.A. Officers 

Hugh Ferriss was elected president of the New York 

chapter of the American Institute of Architects last month. 

Other new officers are Geoffrey Platt, vice-president; Har- 

mon H. Goldstone, secretary; Eldredge Snyder, treasurer. 
The chapter’s Medal of Honor was awarded to architects 

Mayer & Whittlesey for “distinguished work and high pro- 

fessional standing.” Awards of merit were presented to 

Buckminster Fuller, recognizing his original concepts of 

the principles of space enclosures, and to Cleveland Rodg- 
ers for his services to the City Planning Commission. 

We interpret 

ideas 

... designs 

We'll interpret your design in Flexscreen ... any type, 
shape, size, motif. Sheer metal curtains protect upholstery, 
rugs... slide open with exclusive Unipull. For illustrated 
folder, custom details, write us at 752 Ivy Street. 

BENNETT - IRELAND INC. 

ravmor 

Exclusive national distribution by 

RICHARDS MORGENTHAU & CO. 

225 Fifth Avenue, New York 10 JLOWARL 
1215 Merchandise Mart, Chicago, Ill. 
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This and That 

Good Design Polls 

Buyers’ and consumers’ choices at this year’s Good Design 

show at the Merchandise Mart in Chicago were closer than 

ever before. Bertha Schaefer’s nest of walnut tables was 

selected as the number one favorite of both groups. Paul 
McCobb’s brown sofa tied for first with the consumers and 

came in fifth (seventh, actually, since there were three 

things tied for fourth) with the buyers. Other items that 

were high on both lists: a metal tripod floor lamp by Gilbert 

A. Watrous (second with consumers, fourth with buyers) ; 
an upholstered chair by Edward J. Wormley (ninth with 
consumers, third with buyers); Charles Eames’ formed 

wire lounge chair with fabric pad and rod base (fourth 

with consumers, sixth with buyers) ; Ossia J. Arkus’ black 
metal lounge chair and ottoman with three loose cushions 

(seventh with consumers, ninth with buyers); and Freda 

Diamond’s clear crystal “Flair” glasses (tenth with both). 

Color Slides 

35 mm. Kodachrome slides showing progressive steps in 

the construction of several West Coast buildings may be 
bought from Jack McKeown, Interior Coordinator, 7421 

Beverly Boulevard, Los Angeles 36. Mr. McKeown has 24 

slides of the Wayfarer’s Chapel by Lloyd Wright; 20 slides 

of Willfong House designed by Ain, Johnson, and Day; 

10 slides of the Foster house by John Lautner; and a 

series showing three stages of the new Robinson’s-Beverly 

store. He is also starting a collection of slides on the new 
CBS Television City.—J.A. 

A New York Showroom specializing in 

Contemporary Florentine 

furnishings and accessories 

in Marble © Onyx ® 

Brass ® Wood ® Leather 

designed by Aldo Bartolucci 

and executed 

ee under his direction 
~ | by expert Italian artisans 

Top of finest quality Onyx— 
White enamelled legs 
with gilded, hammered brass joints 

Bartolucci Arts, Ine. 
54-56 E. 53rd St., N. Y. 22, N. Y. telephone Plaza 5-8340 
European office: 4 Via Cavour, Florence, Italy. 

ame SSPE Seana a 

Complete line of fine grasscloths. 
Hand Painted Chinese scenic and roll papers. 

Japanese shadow and metallic papers. 
Antique papers Screens. 
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Se carer inc 
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sun 
fan 
chair 
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Swedish modern, iwc. 
675 FIFTH AVENUE, NEW YORK 22 
2530 CEDAR SPRINGS, DALLAS 
1747 CONNECTICUT AVENUE N.W., WASHINGTON, D. C. 
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Many designs of Chairs, 
Tables, Booths, Banquettes 
for Hotels, Restaurants, 

Clubs, Showrooms, Shoe 
Stores and other retail 
shops. On display at our 
showroom. 

p A, Sine 
SINCE 1852 CIWUMGHNA SJOWMS 

559 Sixth Ave. (Bet. 15-16 Sts.), New York 11 CHelsea 2-6766 

Manufacturers of Custom-made Furniture 

See it now... 

the blueprints 

associates, inc. 

6 east 53 st. 

For the U.N. 

curtains 

draperies 

wallcoverings 

in the Swedish, Danish 

and Norwegian Chambers 

executed and installed by 

403 East 62nd Street, New York 21 

TEmpleton 8-4104-1828 

Classified 
10¢ A WORD PER INSERTION, $3.00 MINIMUM, PAYABLE 

Positions Wanted 

Mopet Maker—Craftsman; mechanical; architectural. Experienced, 

creative, desires position with industrial designer. Box 1124-W, 

IntTeERIorS, 18 E. 50th St., N. Y. 22. 

CREATIVE INTERIOR DESIGNER AND CoLor Stytist—Available to asso- 

ciate or work with architect or designer. 4142 years with present 

firm as department head of varied interior architectural projects. 

Full knowledge and contact with all sources for building mate- 

rials, furniture, textiles, lighting. Box 1226-Y, InTERIorS, 18 E. 50th 

SE. aN. Ye ees 

INTERIOR DESIGNER-DECORATOR—Young man, graduate of accredited 

school. 7 years active experience in all phases of the field. Now 

established with leading New York firm. Desires position in Los 

Angeles or environs. Lived in Los Angeles for 10 months. Will 

be able to accept position in September. Salary open. Box 1228-A, 

IntTerIorS, 18 E. 50th St., N. Y. 22. 

ENGLISH DECORATOR OF MANY YEAR’S STANDING—American and Euro- 

pean experience in outstanding period and contemporary decor; 

good sales ability and personality. Seeks position anywhere. Box 

1229-B, INTERIORS, 18 E. 50th St., N. Y. 22. 

TEXTILE DESIGNER (Drapery)—Experienced in styling, coloring, 

creating, desires position with reputable firm or studio. Excellent 

recommendation. Call RE 17-1009—12 to 2 P.M. or write Box 

1231-D, INTERIORS, 18 E. 50th St., N. Y. 22. 

Help Wanted 

CAREER BUILDERS—PLACEMENT SERVICE—For architects, architectural 

designers, interior decorators, industrial designers, draftsmen, 

sales personnel, and office personnel. Interviews by appointment. 

Plaza 7-6385, 35 West 53rd Street, New York. 

Mrs. L. G. Fox—Contact PERSONNEL AGENCy—Offers a highly com- 

petent employment service in the Design field, (Interior-fabric- 

furniture). Decorators-seniors and apprentices. Complete office 

personnel. 35 West 53rd Street, Room 25. ClIrcle 7-6887. 

MurIEL FEDER—ARCHITECTURAL AND DESIGN PERSONNEL AGENCY—A 

personalized placement service for top level architects, designers, 

engineers, draftsmen, interior decorators and home furnishing 

personnel. Selective contacts arranged in a confidential and pro- 

fessional manner. Interviews by appointment. 724 Fifth Avenue, 

N. Y. JUdson 6-5877. 
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WantTEep—Responsible young woman with good personality 

as assistant to the manager of high style studio for acces- 

sories and design in New York City. Age—Middle thirties 

preferred. Background requirements—Office and selling 

experience, also training in decorative field. References— 

As to ability and former positions. Duties—In charge of 

office with selling as required. Reply by mail to Box 

1225-X, Inrerrors, 18 E. 50th St., N. Y. 22. 

HAND DECORATED 
GLASS FURNITURE 

Illustrated is the 
18th CENTURY 
NIGHT TABLE 

CLASSIC DECORATIONS 
Size: 20” wide, 14” deep, 28” high 

410 East 91st Street 

New York 

Knapp & Tubbs, Inc. 

8778 Beverly Blvd., Los Angeles 48, Cal. 

Merchandise Mart, Chicago, Ill. 

Caesar Art Shop 
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Advertisements 
IN ADVANCE. BOX ADDRESS COUNTS FIVE WORDS. 

INTERIOR DEcORATOR—Wanted immediately by an _ outstanding 

studio that has been in business for ten years, and located in the 

suburbs of Detroit, Michigan. A person conversant with all phases 

of interior decorating. Must be capable of contacting new clients, 

as well as planning and executing fine residential interiors. 

Wonderful opportunity and good salary for the right person. 

Prefer male 35 or over. Box 1230-C, IntTERIors, 18 E. 50th St., 

Ni ¥<22. 

Miscellaneous 

2000 LEADING INTERIOR DECORATORS ON ADDRESSOGRAPH PLATES—Also 

furniture, department and other stores. Addressing PC $7.50 M. 

No charge for list. Write for catalog. Speedaddress, Long Island 

City 4, New York. 

LESTER Marcon—Designer of the Modern Store and its Equipment 

offers expert services to a private clientele and to the trade. 

Studio—108 West 44th St., N. Y. C. Phone—CI 6-9642. 

Your Ipeas, DgsicNs, PLANS CARRIED Out TO PERFECTION—By Old 

World cabinet maker, having fully equipped shop, efficient crew. 

Ready to build individual pieces or full installations per your 

specifications. Call LE 4-8310. 

PARTNER WANTED—By manufacturer of Lamps and decorative ac- 

cessories. Must be capable of assuming charge of production or 

selling. Give Bank and Business reference. Box 1227-Z, INTERIORS, 

18 E. 50th St., N. Y. 22. 

DEALERSHIP AVAILABLE—Colonial Inside Shutters, Movable Louvers 

or Solid Panel Type, Mohawk Venetian Blind Mfg. Co., 207 Bridge 

St., Cambridge, Mass. 

SUMMER SERVICE FOR DESIGNERS, DECORATORS AND ARCHITECTS—Gal- 

lery print file available—one of a kind—special discount. National 

Serigraph Society, 38 W. 57th St., N. Y. 19. Summer hours—Mon. 

thru Fri. 10-6. 

Wuy Nort Prorit ON THE CANADIAN MaARKET!—Exclusive list of 1000 

leading Canadian interior decorators, furniture dealers and buy- 

ers now available. $1.00 pre-paid. Write J. F. Cook Co., 3629 New 

Hampshire Ave. N. W., Washington 10, D. C. 

Fine mosaic* topped tables... with either metal or wood 
bases available to interior designers, 

architects and furniture stores in 

standard designs or according to cus- 

tom specifications. 

* Created with Casavan-Sarim Vitreous 

Mosaics imported from Venice. 

OGHARFE TRADING CORPORATION 
943 Madison Avenue, N. Y. C. 

LEhigh 5-1560 

a ral 
Standard as well as exclusively patterned tops are 

also offered to furniture manufacturers for incorpo- 

ration into their products. 

STEINER STUDIO 
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CLOSED 
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427 East 76th St., N. Y. C. 

MOkQOUW 

F ieee wie 
{ 

vakassian 
west coast . W Berinoff 441 jackson st., san francisco 

JULY 1952 

Leopold Colombo & Bro. : 
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TEA CHEST PAPERS » HEMP CLOTH = SHIKI SILKS * WOOD VENEERS 

JAPANESE | 
MANY TEXTURES 
MANY COLORS 

SEND FOR SAMPLES AND PRICES 
SINCE 1862 

Mle MMCDOCH ie 
471 E. GREEN 5T., PASADENA 1, CALIF. ; 
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custom-made modern originals 

Bold concepts of timeless design. . . 

yours or ours . . . to bring you 

new and unique expressions of beauty 

from the hands of our mastercraftsmen. 

Remember — you and your clients are 

always welcome at our display showrooms. 

Ve 
furniture ¢ designs, inc. \ 

320 East 63rd Street \ 

New York 21, N. Y. \ 

TEmpleton 8-2130 . 
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Quality House, 312 E. 102nd St., N. Y. TR 6-3100 121 

Raymor, 225 Fifth Ave., N. Y. MU 9-8184 124 
Reilly-Wolff Assoc., Inc., 560 E. 34th St., N. Y. MU 3-5629 120 
Reischmann Sons, Inc., 559 Sixth Ave., N. Y. CH 2-6766 126 
Remien & Kuhnert Co., 63 W. Grand Ave., Chicago, 

Il. WH 4-2500 105 
Richards Morgenthau & Co., 225 Fifth Ave., N. Y. MU 9-8184 124 
Robbins Bros., Inc., 281 Fifth Ave., Ma MU 9-3612 105 
Roberts Co., The., 1536 N. Indiana St., Los Angeles, 

Cal. AN 3-5165 101 
Romweber Industries, The, Batesville, Ind. 3485 22 
Rosenblum, Janet, Inc., 602 Madison Ave., N. Y. PL 3-0259 110 
Ryan, Mary, 225 Fifth AVe:.; Ns ¥. MU 9-4670 105 

Saybolt & Cleland, Inc., 326 N. 17th St., 
Philadelphia, Pa. RI 6-8725 101 

Sealamandre, Silks, Inc., 598 Madison 
Ave., N. Y. PL 9-2070 Inside Front Cover 

Sealia, John, Inc., 410 E. 54th St., N. Y. MU 8-3075 
Scharff Trading Corp., 943 Madison Ave., N. Y. LE 5-1560 127 
Schmitz-Horning Co., 777 E. 82nd St., Cleveland, 

Ohio HE 1-2310 Lit 
Schumacher, F., & Co., 60 W. 40th St., N. Y. LO 5-5700 44 
Seminole Furniture Shops, 304 E. 54th St., N. Y. PL 3-6513 103 

Shopsin Paper Co., 112 Charlton St., N. Y. WA 4-5350 129 
Silkar Studios, Inc., 38 E. 57th St., N. Y. PL 9-7252 116 
Silvestri Art Mfg. Co., Inc., 1147 W. Ohio St., 

Chicago, Il. MO 6-1906 36 
Steiner Studio Corp., 427 E. 76th St., N. Y. RE 7-7651 127 
Stiehl, A. H., Furniture Co., 28 W. 20th St., N. Y. CH 3-5000 110 
Stockwell C. W., Co., 3262 Wilshire Blvd., 

Los Angeles, Cal. DU 7-3231 126 
Superior Lamp & Shade Mfrs., 72 oe Ave., N.Y. MU 3-5657 11 

Swedish Modern, Inc., 675 Fifth Ave. N. ¥, MU 8-9360 125 

Taylor Chair Co., The, Bedford, Ohio BE 2-0700 111 
Textileather Corp., 607 Madison, Toledo, Ohio GA 8612 37 
Thorp, J. H., & Co., Inc., 250 Park Ave., N. Y. EL 5-5300 31 
Tile Council of America, 10 E. 40th St., N. Y. MU 6-3200 43 
Tile-Tex Div. of the Flintkote Co., The, 1232 McKinley St., 

Chicago Heights, Il. SK 4-4772 35 
Treganowan, Ernest, Inc., 49 E. 53rd St., N. Y. PL 5-0330 113 

Tropicraft, 74 Tehama St., San Francisco, Cal. YU 2-4157 114 

U. S. Plywood Corp., 55 W. 44th St., N. Y. MU 2-1900 29 

Vakassian, S. H., & Sons, Inc., 218 E. 57th St., N. Y. PL 5-9629 127 
Van Hoesen, F. P., Co., Inc., 526 Niagara St., Buffalo, 

N;. ¥: GR 2212 127 
Van Luit, Albert, & Co., 4000 Chevy Chase Dr., 

Los Angeles, Cal. CH 5-5106 34 
Viking Woodcrafters, Inc., 241 E. 44th St.. N. ¥Y. MU 17-1500 117 

Weissman, Beth, Co., 49 W. 23rd St., N. Y. 
Widdicomb, John Co., 1 Park Ave., N. Y. 

OR 5-1760 41 
OR 9-1200 3 

Manufacturers of Distinctive 

LAMPSHADE MATERIALS 

PERFORATED PARCHMENTS 
STRAW — FABRICS 

and other specialties 

ANTIQUE GOLD, SILVER and COLORS 

available in any quality 

v write for samples — we invite your problems 

112 CHARLTON STREET, NEW YORK 14 & WA. 4-5350 

Furniture... 

Decorative Accessories... 

Clocks... 

Antiques 

and Reproductions 

of the 

XVIII and Early XX 

Centuries... 

EDWARD PASHAYAN & CO., INC. 
320 EAST 65th STREET 

NEW YORK 21, N. Y. 
TRAFALGAR 9-442] 

PULY TssZ 129 



In addition to traditional groups, there is also a com- 

plete selection of Baker Modern, designed by Finn Juhl. 
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10 MILLING ROAD, HOLLAND,MICHIGAN 

EXECUTIVE OFFICES: EXHIBITORS BUILDING, GRAND RAPIDS 2, MICH. 

CHICAGO NEW YORK LOS ANGELES 
6TH FLOOR MERCHANDISE MART THE MANOR HOUSE 8778 BEVERLY BOULEVARE 

385 MADISON AVENUE 

INTERIORS 



Foe the Finest a Ofiice Farnitiire 

Macey fowler 
INCORPORATED 

305 EAST 63rd STREET «© TEMPLETON 8-5900 * NEW YORK CITY 

BOSTON SHOWROOM: 150 CAUSEWAY STREET 
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