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the hand of 
Mr. Franco Scalamand 

cast from life 

fro the oe | of 

calamandre 
... Fabulous fabrics ...in traditional 

or modern textures... 

applicable not alone 

to lavish commissions, 

but to those more modest, 

as well. 



Secretaire-breakfront cabinet of fruitwood in the French Provincial style 

John Widdicomb has long been recognized for furniture 

of superlative character. 

john Ljiddicomb 
For almost a century, one of America’s great names in furniture making 

Grand Rapids, Michigan @ One Park Avenue, New York 
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Paavo Tynell creates a pendent brass . 
candelabra with center counterweight, 

adjustable from 39 inches minimum length; 

overall diameter 28 inches. 

One of a group of handsome new 

lamps and lighting fixtures — 

now on display at our New York 

showroom. Your inquiries 

are cordially invited. 
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420 Boylston Street 
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Merchandise Mart 
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100 N. Robertson Blvd. 

SAN FRANCISCO 
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PARIS 

8 Rue Ambroise Thomas 

ul tproblems of Interior Decoration 

Consider the largest distinguished line of upholstery 

and drapery fabrics in this country. As importers and wholesalers of quality 

upholstery and drapery fabrics we offer domestic 

and imported cotton and linen prints, fine silk damasks and brocades, 

silk and cotton textures in endless variety in both modern and traditional designs. 

The showrooms of our Chicago, Boston and West Coast offices are 

available to the trade only, but our fabrics are handled by all leading 

decorators who, as nationally-known experts, can insure 

best results on all problems of interior decoration. 

Whatever your fabric problem, use a decorator. 

Established 1823 

45 EAST 53rd STREET, NEW YORK 22 



From the late George Elmslie 

The following letter was received two weeks 

before we were informed of the sudden death 

of George Grant Elmslie, F.A.I.A., the eminent 
Chicago architect. An obituary will be found 

on page 138: 

Sirs: 

Acting as amanuensis for my brother, George 

Grant Elmslie, F.A.I.A., please let me ex- 

press to you and the editors of Interiors his 

lively appreciation of each successive issue of 

the magazine. 

Having been a modernist throughout his ac- 

tive architectural history, and having designed 

furniture as far back as the early nineteen- 

hundreds for the interiors of buildings de- 

signed by him, he’s tremendously interested in 

the Interiors editorial program. 

His expression in regard to the March 1952 

issue was: “It?s superb—a most dramatically 

effective number.” Incidentally, as a comment 

on George Nelson’s letter in the March issue, 

while Mr. Nelson’s attitude is thoroughly un- 

derstood and approved, he does seem to be 
unaware of the fine type of modern sculpture 

used on architectural projects over the past 

several decades on buildings which had the 

collaboration of such sculptors in the Chicago 

area as the late Emil Zettler and Alfonso 

Iannelli. Perhaps at some time we'll have the 

privilege of showing some of this sculpture to 

Mr. Nelson. 
Edith P. Elmslie 

Chicago, Illinois 

Spirit of fair play 

Sirs: 

Your March issue contains a letter by George 

Nelson in which he attacks the National 

Sculpture Society. 
At the outset may I advise that I am not a 

sculptor, nor have I the least interest in 

sculpture of any kind. Furthermore I am not 

acquainted with any member of the National 

Sculpture Society. 

I simply state that I have never read in a 

trade magazine such an intemperate letter a: 

the one by Mr. Nelson. “Exercised” he may be, 

but his calling of such names as “liars,” 

“fools,” “moribund nonentities” sounds pretty 

much like the dialecties of the Daily Worker. 

In a spirit of fair play, I believe you should 

invite the N. S. S. 

Nelson has indicted them of trying to preserve 

to answer this letter. Mr. 

their “racket.” That is a serious charge. 

One phrase in Mr. Nelson’s letter is a clue to 

his whole state of mind. He writes about “the 

near hysterics of a time like ours.” 

This phrase is becoming hackneyed. Have you 

noticed lately that the ones using it are those 

who have something to hide, and try to destroy 

in advance any criticism or investigation of 

their personal or group projects? 

t he 

James A. McFarland 

James McFarland & Co., Textiles 

New York, New York 

Reply from the N.S.S. 

Sirs: 

The attention of the National Sculpture So- 

ciety was recently called to a letter by a Mr. 
George Nelson, published in Interiors. It is 

rather surprising that a trade magazine should 

give almost a page of space to a highly in- 

temperate subscriber who, to anyone familiar 
with psychiatric symptons, seems to be suffer- 

ing from a persecution complex. 
He begins by an implication that his “private 

activities may be interfered with” by the Na- 

tional Sculpture Society, and after two col- 

umns of invective, closes by fearing he “may 

be sent to the U. S. equivalent of Devil’s Island 

for using a spot of red in that last interior.” 

At this point a row of dots suggests that his 

subsequent remarks may have even grown too 

hot for the editor. 

The National Sculpture Society cannot take 

the abuse and name calling by a man who is 
evidently on the edge of a bad nervous break- 

down very seriously, nor does he evidently 

know anything about sculpture or the National 

Sculpture Society. (See his remarks about 

Mr. Donald—not Daniel—De Lue.) For his 

information I enclose a biographical sketch of 

the latter. 

In the interest of other subscribers to Interiors, 

we feel that it is only fair to ask you to print 

our statement to the effect that such a distorted 

and irrelevant account bears little relation 

to the facts. 

The protest addressed to the Metropolitan 

Museum by the National Sculpture Society had 
nothing to do with the percentage of conserva- 

tive sculpture, or the 23 of its own members 

represented at the Exhibition “Sculpture 1951,” 

but to the Jury of Awards. 

Although the Museum has stated that it “did 

not attempt to favor one school of thought over 

another or give undue prominence to any,” 

this jury consisted of Mr. Marceau of the Phil- 

adelphia Museum, Mr. Lipchitz and Mr. Jose 

de Creeft, a trio so modernistically inclined 

in their preference and work (Mr. Marceau is 

not a sculptor) that their approach to what the 

Metropolitan claims was a “cross section of 

what the sculptors of the United States had to 

offer” could only be very prejudiced in favor 

of modernistic work, as was demonstrated by 

all the awards given. 

If in a ball game the umpire were as partial 

to one team, there would be protests and per- 

haps intervention on the part of the spectators, 

and the National Sculpture Society has very 

properly protested the choice of a biased Jury. 

But although neither the exhibition nor the 

awards found favor in the critics’ eyes, the 

Society’s action has been bitterly criticized 

by all followers of the modernistic trend. The 

qdcitowrTe 

response on the part of the public, however— 

to date 964 people from all over this countr\ 

have signed the letter to the Metropolitan Mu- 

seum in protest—shows that there is still 2 

spirit of fair play in America. 

Katherine Thayer Hobson 

Vice Chairman, Special Committee 

National Sculpture Society 

New York, New York. 

Comment on A.I.D. Award 

Sirs: 

The American Institute of Decorators conven- 

ing recently in New York made awards in 

several fields of design. It was a sad note that 

the award in lighting design was for a candle- 

stick holder. 

Who knows but that they may judge auto 

design next year and give the award for a 

horse and buggy.? 

Harry M. Gerstel 

Gotham Lighting Corporation 

Long Island City, New York 

Hand on pulse 

Sirs: 

May I take this opportunity to tell you how 

much I have enjoyed receiving Interiors these 

past years. (I have been a subscriber since the 

latter part of 1946.) It has been a great source 

of inspiration. Even more important than that 

is Interiors’ ability to keep a firm hand on the 

pulse of the field, to report the current situa- 

tion and forcast future trends. 
The only suggestion I would like to make is 

that there might be a litthke more emphasis on 

Industrial Design. 

Maurice E. Libson 

Designers for Business and Industry 

New Haven, Connecticut 

Against wear and tear 

Sirs: 

My husband has been receiving Interiors for 

over a year now, and the issues have become 

permanent members of our reference library. 

I constantly browse through them for new 
ideas, and your editorials seem to pertain 

to everything that has been on my mind for 

a long time. 

No need to tell you to keep up the good 
work. But I have one request: a folder or 

binder in which to wrap a year’s issues 80 

that they will not look moth-eaten after the 

eternal handling we give them. Do you sell 
any or know where I can purchase some? If 

not, then I hope that you will take this subtle 
hint and possibly start procuring such binders 

for your avid readers—at a nominal fee of 

course. 

Mrs. Gerald Gersten 

Bayside, L. I., New York. 
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The attitudes of LeCorbusier’s 1928 armchair are somewhat modified in Finn Juhl’s of 1946. 

Exhibitions 

Modern Periodized 

The emancipation of today’s design from the 

dictates of the first moderns is convincingly 

documented at New York’s Museum of Mod- 

ern Art with an exhibition called “New De- 

sign Trends,” current through June 1. Eleven 

pairs of objects are analyzed and compared, 

two by two, to illustrate the change from 

strict geometry to easier, organic shapes. Both 

styles eschew ornament as meaningless imposi- 

tions upon forms that are whole and beautiful 
in inemselves. But, though form still follows 

function, the form these days is often attended 

to for its self-conscious self as well. Unsenti- 

mentally and undisguisingly, to be sure. The 

lines that function remain the lines that count, 

but they are often tapered and modulated to 

soften the extra-human precision, and_ the 

decorative appeal of the textures is not ig; 

nored. 

The two chairs above are excellent examples. 

LeCorbusier’s armchair designed in 1928, on 

the left, sets up its chromium-plated steel strue- 
ture with cold calculation and spans it with 

taut black canvas to form the seat, back, and 

arms. Finn Juhl’s 1946 beech armchair, while 

likewise employing the structure as a separate 

frame for the parts that support the body, is 

a continuous creation with easy flow from part 

to part and softly contoured lines. 

Two flower containers, one of amber glass de- 
signed in 1937 by Alvar Aalto and a 1950 de- 

sign of opaque black and white glass by Paolo 

Venini, also demonstrate today’s demechaniz- 

ing. The walls of the Aalto container, as they 

rise from a curvaceous base, preserve nigh 

perfectly the shapes and proportions of their 

foundation, while the Venini bowl] spills up 

and out from a rectangular base like a dropped 
handkerchief. 
A 1926 silk tapestry by Anni Albers showing a 
tightly organized composition of small rect- 

angles and a Baldwin-Machado 1949 handprint 
linen that brings freedom and vibrance to a 
pattern that is also geometrical are further 

cxamples. And there are floor lamps (Pete: 

Pfisterer, 1940, and Ostuni, 1951), cocktai! 

tables (Mies van der Rohe, 1930, and Edit!: 

and William Hernandez, 1949), vases (Frank 

G. Holmes, 1908, and Carl Harry Stalhane. 
1951), bowls (A. D. Copier, 1930, and Vera 

Liskova, 1948), ashtrays (Frederick Carder, 

c. 1930, and Luigi Fontana, 1944), wood plat- 
ters (James Prestini, 1934, and Tapio 

Wirkkala, 1951), fowl shears (Henkels, before 

1940, and Grasoli Werk, post-war), and type- 

writers (W. A. Dobson, 1927, and Marcello 

Nizzoli, 1947). 

There is no talk of “better” at the museum. 

The exhibition just makes it clear that things 

are a little different nowadays. 

Architectonic Eggshells 

Streamlined and glittering, the stainless steel 

sculptures at the Grace Borgenicht gallery in 

New York last month presented José de 

Rivera’s determinations of space with mecha- 
nistic precision of curves and textures and, 

at the same time, with an intuitive feeling, 

perhaps just as precise and anyway more im- 

portant, that dictates the end of a sweeping 

line or the easy alteration of a curve. The 

inner surfaces were painted solid, ungleaming 

colors so that light is reflected only off the 

shell. Three of the pieces revolved slowly on 

pedestals, shaping and reshaping the defined 

areas like hands. Though most of the sculp- 

tures were sharply pointed like the one shown 

at left below, there were a couple with 

rounded edges molded concentrically into 

continuously flowing compositions. 

Eleven Finns 

Georg Jensen, Inc., in New York held an exhi- 

bition last month of glass, wood, china, and 

pottery designs by contemporary Finnish de- 
signers, and, mostly, it was a fine show, though 

a little crowded. Tapio Wirkkala (November 

1951 Interiors) had many of his laminated 

wood trays on a table in the middle of the 
room, and on shelves around the edges were 

works by other Finns. They included female 

fodern Livir 

Jose de Rivera’s “space determinations” (left) 

stabbed and molded air and some sent beams of 

light through the Grace Borgenicht gallery. 

Three of Poini Muona’s vases, representative 

of some aspects of the “Eleven Designers from 

Finland” show at Georg Jensen, Inc., in April. 
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fodern Living Room by Breger-Salzman .. . from the extensive collection of Moder at Grosfeld House 

CUf fotnt of WCW . « expressed in decorator-designed furniture by Grosfeld House 

No matter what your decorating viewpoint, you will find exactly the pieces you are looking for at Grosfeld House. 

For the hundreds of new pieces of Grosfeld House furniture are designed from the varying viewpoints of a 

galaxy of leading decorator-designers who, like you, are creating America’s smartest interiors! You must see these 

designer-originations ...in every period, in every mood... all hand-crafted with consummate skill in the Grosfeld 

House factories. 

New 114 page Catalog of Furniture and Carpeting ready NOW! 
Available to accredited decorators and dealers outside of our showroom areas. 

Manufacturers of Furniture 
and Sole U.S. Agents for TOS C OUSE 

Firth of England Carpeting 

215 EAST 58th STREET, NEW YORK 22, N.Y. 
LOS ANGELES: 145 NORTH ROBERTSON BOULEVARD 
DALLAS: J. TALLAL ASSOCIATES, 2606 FAIRMOUNT ST. 



For your 

An analytic Crystal Palace show is traveling. 

figures painted on tall, skinny cones with 
globe-shaped heads by Birger Kaipainen; 

smoky crystal stemware by Runar Englebom; 

vases with bubbles of air captured in heavy 

crystal, by Gunnel Nyman; fanciful ceramic 

plates by H. L. Ahola; graceful, somber vases 

by Poini Muona (see cut on page 10); some 

pots and bell-like bowls by Kyllikki Salmen- 
haara; porcelains with imbedded rice by 

Friedl Kjellberg; heavy stone sculptures by 

Sarari Vaapavuori; fine translucent porcelain 

by Aune Siimes; rough-edged, very handsome 
plaques of roosters and cats by Michael Schil- 

kin; and delicate wall plaques by Rut Bryk. 
Most of the designers are represented by the 

Arabia potteries or the Notsjoe glassworks in 

Finland. 

Crystal Palace Exhibition 

Massachusetts Institute of Technology and 

Henry Russell Hitchcock of Smith College 
have assembled an exhibition on the famous 

Crystal Palace, showing photographs of etch- 

ings from 1851-4 issues of the Illustrated Lon- 

don News (see cut) and colored Dickinson 

lithographs of the International Exhibition 

held in the Palace in 1851. The construction 

f{nrornatiss 

of the iron and glass building, which was the 
largest prefabricated and demountable struc- 
ture ever, is detailed in a booklet by Professor 
Hitchcock, stressing the amazingly short time 
—nine months—of its completion from the 
start of the working drawings, and the perfec- 

tion of assembly and supply logistics. The ex- 

hibition has been shown at MIT and Yale 

University. It will be at the Corning Glass 

Museum this summer. 

British Furniture 

The problems of Britain’s austerity living are 

being paid realistic attention by furniture 

manufacturers there. The most striking thing 

about the British Furniture Exhibition held 

at Earls Court, London, last winter was the 

prevalence of furniture designed for saving 

space, time, and money. Much of the furniture 

is adaptable to several rooms of the house, 

many pieces have dual and triple purposes, 
and even lounging furniture has been trimmed 

down to proportions that will not swamp a 

small room. 

For example, see the unsprawling, tension- 

sprung chair below, and the sideboard-storage 

unit that can be dispossessed of its legs so 

that one unit can be placed on top of an- 

other or both can be laid flat on the floor. 

Robin Day’s “Hillestak” is a laminated beech 
chair with solid legs in inverted V shapes, six 

of which can be stored or carried easily when 

stacked squarely. A cabinet with drawers, 

cupboards, and drop writing desk can pro- 

duce, from hinges on the back and one side, 

a neat square dining table with folding legs. 

Also shown were a dining table with a center 

leaf that lifts out to become a separate coffee 
table; an occasional table with frosted glass 

top, illuminated from below to give sufficient 

light for snacks while watching television; 

an arm chair, one of whose arms can be 

pulled out, drawing with it a below-seat drawer 
for sewing or smoking materials; an occa- 

sional table or stool, depending on whic 

side of the reversible top is up; and a kne: - 

high piece that, when properly manipulate :), 

can be a stepping stool, a child’s sitting sto«.\, 

or a cabinet. 
New materials and processes have taken a 

strong hold on British furniture production. 
Much of the furniture shown at the exhibition 
was not oak, mahogany, or walnut any more, 

but experiments with other woods, mosily 

from the Empire, such as mansonia, bubinga, 
sapele, raouli, and nyankom. Plastics were 

seen as never before, and strip veneer proc- 
esses, laminated woods, and resin-bonded ply- 

wood appeared often. 

Atlanta Extravaganza 

A number of the South’s leading decorators 

are joining up with the Atlanta Fashion Group 

to present a spectacle called “The Queen Is 
in the Parlor” (in honor of Elizabeth II) 
May 16 and 17 in the new Exhibition Hall of 
Atlanta’s Biltmore Hotel. The extravaganza 
of costumes and decor will be a benefit for 

the National Foundation for Infantile Paraly- 

sis. We have some advance intelligence on 

the show, which was organized by two At- 
lanta decorators, Lila Kennedy and Gordon 

Little, and we pass it along now: Hafley 

(Bruce) & Little (Gordon) hope “to concoct 

an extravagant bit of nonsense in the way of 

an emerald and white bathroom .. . On the 

other hand, we may do a sentimental little 
old nursery.” W. E. Browne Decorating Com- 

pany (Powell Pendley) will do a traditional 

dining room; Marie Ingram, a morning room 

in the French manner with a predominance 

of turquoise; William F. Letson and George 

P. Foote, an informal modern living room. 

An Italian salon in Mediterranean blues, 

Titian reds, and faded Venetian browns is 
the project for Davison’s Department Store, 

and Mary Miller and John Bond were inspired 
by a pair of antique Italian doors, though fur- 

The British Furniture Exhibition included this tension-sprung chair and manipulable cabinet. 
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DIRECTIONAL CONTEMPORARY FURNITURE, FABRICS & ACCESSORIES 
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BOSTON RAPIDS FURNITURE CO., INC., 90 CANAL STREET 
LOS ANGELES ALBERT PARVIN CO., INC., 120 N. ROBERTSON BLVD. 
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One of the best of the Tribune’s “Better Rooms” 

ther information was not divulged. Porter and 

Porter (Edith Hills, decorator) will do a 

ladies’ dressing room, while Bess Neely will 

produce a master bedroom in varied greens 

and whites. Ray Lang, Inc., (Waldo Jones and 

Jehn Loges) promise a “mature modern” liv- 

ing room with easy-lined basic pieces of fur- 
niture to point up restrained but fine accesso- 

ries. Contrarily, Rich’s, Inc., (J. Edward Bun- 
gay, decorator), forecasts an eclectic foyer for 

a woman who travels and collects. And E. R. 
Wilkerson, Inc., (William Rudolph, decorator) 

is designing an opulent Empire bedroom, so 

it is clear that there will be something for 

everyone. 

Better Chicago Rooms 

The module and Mondrian have perhaps 

never evidenced so consistent a sway as they 

did among the winners of the Chicago Trib- 

une’s $24,050 Better Rooms competition. The 
presence of rectangles is particularly forceful 
in the modern rooms, and, if the resulting in- 

teriors are not often really inspired, they are 

almost always sensible and relaxed. 

Among the most pleasant is the child’s bed- 

room shown above, which won a $1,000 first 

yous? 

prize for Bruce M. Walker of Spokane, Wash- 

ington. It is representative of the bridled 
decorative accents that appeared in all the 

rooms to relieve the geometry. Albert M. 
Francik left plenty of room in the middle of 

his first-prize-winning modern extra room, 

lining a long window wall with cabincts, put- 

ting television and more cabinets against one 

wall and a low bed along another. Robert D. 
Warner recommended curtainable glass walls, 

recessed lighting, a giant bed, wood brick 

floor, and built-in cabinets for a restful double 

bedroom, which won $1,000. Wallace S. Steele’s 
living-dining room provided a large fireplace 

alcove with sectional Knoll seating units that 
can be lined up or dispersed. Glass exterior 
walls and a free-standing partition partly 

blocking a direct view to living quarters de- 

fine a large dining room by Donald E. Kamin- 

ski that has little else but a round dining 

table and wrought iron chairs. Eugene William 

Sadowsky, who took two $1,000 prizes, exer- 

cised a theatrical tendency in his modern liv- 

ing room, specifying lots of plaid upholstery, 

a large round coffee table, dramatic paintings 
and lighting fixtures, and shelf space around 

the periphery, all above a diamond-patterned 

floor. 

All the 52 prize-winning designs are on exhi- 

bition at the Art Institute of Chicago and a 

few of them have been transformed into ac- 
tual rooms in Chicago retail furniture and 

department stores for the Better 

Pageant, current through May 24. 

Rooms 

Design Show in Utica 

The Munson-Williams-Proctor Institute in 

Utica, New York, is holding an exhibition 

called “Contemporary Design in the Home,” 

showing furniture, kitchenware, glassware, 

silver, pottery, textiles, and floor coverings, 

through May 18. Among American designers 
represented are Eames, Russel Wright, Steng]l, 

Wormley, and Saarinen, and there are imports 

from Belgium, Mexico, and Denmark, besides 

the Knoll Roving Textile show. 

Showroom 

Modern in Boston 

Staid old Boston, and New England’s oldest 

showroom, have suffered an on- 

slaught by modernist Paul McCobb, and the 

showroom anyway (it’s always hard to tell 

furniture 

The sling supports the body and the frame supports the sling in this meritable Merit Chair. 

1,n Tre reeset i ea 

McCobb designs in old New England showroom 

about Boston—though reports of public in- 

terest are encouraging) is quite proud of it. 

The Rapids Furniture Company, New Eng- 
land distributor for Directional Modern, re- 

cently opened a new floor to the trade show- 

ing McCobb designs. Mr. McCobb laid out 
the displays against paneled walls and usually 
on bare floors, sometimes in room settings, 

sometimes in small intimate scenes, and some- 

times showing off a chair or table by itself 

against a wall. For an idea of the iconoclasm 
Mr. McCobb was guilty of, see the photo at 
top right. 

Industrial Design 

Prospects for Plastics 

Modern Plastics magazine last March asked a 

number of designers to come up with new 

suggestions for employing plastics. Raymond 
Loewy proposed a train, using plenty of plas- 

tics, that could, partly because of the resulting 
reduction in weight, cut four or five hours off 

traveling time from New York to Chicago. 

Jean Otis Reinecke designed a school class- 

room that had plastics almost every place, 

including blackboards, skylight, desks, floors, 
znd walls, while Michael Saphier planned a 
prefabricated bathroom containing all bath- 

room necessities in three equal-sized, compact 

units. 

Shown below is a work chair by the industrial 

designing firm of Robert Gruen Associates, 

based on research by Helen Merit into comfort 
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demands of people at work in a chair for 

long periods. The Merit Chair (patents ap- 

plied for) leaves none of the body to support 

itself, conforms to shifts of the figure, and 

leaves the arms entirely free. The suspension 

seat, of canvas with a protective application 

of a dispersion of vinyl-chloride acetate, al- 

lows limited body movements in all direc- 

tions, and the frame, of polyester laminate 
reinforced by fibrous glass, carefully avoids 

uncomfortable pressures on the body. 
A single structure that could serve as both an 

outdoor stadium and a hall for large conven- 

tions seemed desirable and practicable to Alex- 

ander Knowlton, and he dreamed up a round 

edifice with 24 pie-wedge segments as a roof. 
These segments, of Fiberglas-reinforced poly- 

ester, could be raised to vertical positions on 

hinges at the roof’s periphery, leaving an open 

stadium, or interlocked flat for a well-sealed 

roof. Gerald Stahl worked out some case 

goods that grow along with the child who 

uses them, employing four simple modules to 

be molded completely of plastics—an injec- 

tion molded drawer, a drawer frame, and two 

structural members that attach the units to- 

gether and serve as legs. 

Plastics Show 

The Society of the Plastics Industries held its 

fifth annual National Plastics Exposition in 
Philadelphia in March, showing innovations, 

advances, and perfections in the use of plas- 
tics. A sports car with a plastic body, the 

first plastic automobile .:commercially pro- 

duced, has been developed by the Glasspar 

Company of Costa Mesa, California, and it 
was at the plastics show displaying its tough 

resiliency achieved by a combination of 

Vibrin polyester plastic and Fiberglas. Though 

a heavy impact can cause breaks, the texture 

springs back to its original shape after suf- 

fering collisions which usually result in 
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The Packard Pan-American puts back the spokes and spare tire and strips away some chrome. 

crumpled fenders. And even breaks can be 

easily and cheaply repaired. 
Then there were plastic flowers, Monsanto’s 

ultron vinyl film curtains, metalized Lustrex 

styrene dishes, Deco-Blok textured wall tiles, 

Micarta as a George Nelson cocktail table top, 

Polyplastex’s wide applications, 

other plastic practicalities, 

and many 

Fabulous Cars 

The marquee at New York’s Grand Central 

Palace proclaimed in neon, “Fabulous Cars,” 

for several days last month, and anyone who 

took the Palace up on it was not disappointed, 

if occasionally horrified. It was the Interna- 
tional Motor Sports Show, an assemblage of 

custom and racing jobs. The “Bluebird,” first 

car to beat 300 mph, was there like a hilly 

landscape, twice the size of any ordinary car, 
redone for a new attempt at the record. A 

rear-engine “jetmobile” with its three wheels, 
glass cockpit, and torpedo nose, looked like 

a rocket ship. These are but samples. 

Some of the amateur models were not bad 

at all, particularly William H. Hermance’s 

gracefully molded, decorationless body for a 

Studebaker motor and chassis. And the Pack- 

ard Pan-American, pictured above, which was 

designed by Richard Arbib and built by the 
Henney Motor Company, exercised consider- 

able restraint in leaving its elegances largely 

alone. Packard will begin production, in 

limited quantities, soon. 

Built-in Refrigerator 

Ultra-Cold, Inc., of Los Angeles is producing 

a built-in refrigerator with 10.4 cubic feet 

capacity (see cut) that requires no electrical 

circuits other than a conventional wall recep- 

tacle. Insulated with three inches of Fiberglas, 

the refrigerator, called Model 110, has a door 

of chrome and stainless steel and was espe- 
cially designed to blend with built-in ranges. 

The space beneath the door is for ventilation, 

a fan motor sucking air in and blowing it out 

at the same time. 

New Products 

Plastic Skydome 

The “Wascolite Skydome” shown below, pro- 
duced by the Wasco Flashing Company of Cam- 
bridge, Massachusetts, (Continued on Page 148) 

All that’s needed is a prepared opening and a screwdriver for this prefabricated skydome. 

At left is an Ultra-Cold built-in refrigerator that saves 10.4-plus cubic feet of kitchen. 
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An exquisite contemporary 

design by Sascha Brastoff 

exclusively for 

The Crest Company. 

The performing pink ‘Cheval’ 

is richly decorated in blues, 

golds and whites, ona 

background of cocoa. Each piece 

isa signed original. The 

square drum shade is champagne 

all silk shantung with a 

multicolor trim to complement 

the design of the base. 

Traditional Crest craftsmanship 

dictates hand made metal 

mounting and triple plated 

fittings. Write now for 

more detatls. 
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The A.I.D. Conference 

Good Times at the Waldorf 

Though you were probably there yourself (it 

was well attended), we will now tell you all 

about the twenty-first annual conference of the 

American Institute of Decorators at the Wal- 

dorf-Astoria. All except the closed business 

meetings, the private parties, the sentimental 

encounters with old acquaintances, and the 

friendships established. If, then, we will be 

ignoring what for many were the most satis- 

fying things about the conference, it is only 

Among the A.I.D. product design com- 

petition’s first prize winners: a wash- 

able handscreened paper by Ben Rose. 

because we are not everyone. 

Elections 

Right off, new officers were elected. H. Clif- 

ford Burroughes of New Canaan, Connecti- 

cut, continues as national president, and Karl 
Bock of New York remains chairman of the 

Board of Governors. First vice-president is 

Harold W. Grieve of Los Angeles; second vice- 

president, J. H. LeRoy Chambers of Balti- 

more; third vice-president, Mary Miller of 

Atlanta. Elisabeth C. Draper of New York is 

the new secretary, A. Ralph Anthony of Boston 

the new treasurer, and Dorothy G. Helmer, 

Indianapolis, assistant secretary-treasurer. 

The new nine joining the 27-man Board of 

Governors are: George H. Clark, Boston; 

Lyman W. Cleveland, Philadelphia; Inez 

Croom, New York; Frances W. Grafton, Ta- Ah ehh ei ai it Oi NW Maxwell Hawker’s cotton, rayon, and 
coma; Mildred Irby, New York; Edward J. ey Ba ‘ihe C PRAHA © jute casement fabric for his own firm 
Kershaw, Chicago; Inez McHale, Houston; pb a AB | Oe ine it Ht won in the woven fabrics division. 

Catharine G. Rawson, Chicago; and Archi- i 

bald Taylor, San Francisco. | i ite i ; | ue Hy i i 
Wii ih 
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Two honorary members were elected during ; oe 

the year and were introduced at the first 1 Pie TE a 
session. They are Julian Clarence Levi, archi- a a a i i 

tect of Taylor and Levi, New York; and Lloyd mee ea i a » oF ql an Hl 
Goodrich, assistant director of the Whitney tH Mi HD, HB Hi ii itt 

Museum, New York. me a i ul : i es wit 
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That afternoon, Wednesday, March 26, every 

chair in the Sert Room was taken, and there 

were plenty of standees and floor-sitters de- 

termined at all costs to see slides of members’ 

work and hear about new techniques and 

materials. 

The session began with the slides. They were 

presented unidentified while John Gerald of- 

fered capsule descriptions. Two of these 
“Rooms of the Year” have been presented in This screen printed linen by Lucienne 

Day of London, for Greeff Fabrics, was 

selected as the best printed fabric. 

recent issues of Interiors—an apartment lobby 

by Bertha Schaefer (April 1952) and a house 

by William Pahlmann (March 1952). Two 

more are on page 20: a playfully stimulating 

interior for casual fun by Mildred Irby, and 

a sumptuous Bucks County bedroom by John 

Frear of John Gerald Associates. The others 
included a shuttered living room with mostly 
bamboo furniture by John Wisner; the lounge 

of the liner S.S. African Enterprise by H. 

Clifford Burroughes; a Chippendale dining 

room with plenty of china and pottery in 

18 
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wall niches by J. J. Whitfield, Jr.; a large, 

glass-walled, California living room with a 

brick fireplace and luxurious curving sofa by 

Frances Mihailoff; an opulent living room and 

bar beneath open rafters by Tom Douglas; a 

handsome dining room with a mirrored, cur- 

tainable wall and gencrous storage space by 

Edith Hernandez; and more rooms by Ethyl 
G. Alper, E. Newton Harris, Stedman Harris, 

Adele Faulkner, William Baldwin, Michael 

Greer, and John Gerald. 

Talks 

After the slides, some experts offered infor- 

mation and advice about “New Techniques 

and New Materials.” Marion Gough, general 

features and textile editor of House Beautiful, 

talked about synthetic yarn fabrics and plas- 

tics, emphasizing that most synthetics are just 

as good as the genuine article, though perhaps 
in different ways. For example, synthetics are 

usually smoother than natural materials and 

so are not as likely to get dirty, and are 
easily cleaned; but there are disadvantages 

—they are harder to dye, for one. James 

Amster, president of the New York chapter, 
A.I.D., speaking on the cleaning of fabrics, 

Mildred Irby puts articles of interest wherever 

the eye may fall in this “Room of the Year.” 

(SR gt Rp Fe Saas 

Be ag na 

And in this one, John Frear uses lots of varied fabrics, refined old furniture, and a small 

collection of Americana to make it emphatically clear it’s from Bucks County, Pennsylvania. 

suggested that decorators (and consumers) 

demand a seal of assurance from fabrics man- 

ufacturers that their products are cleanable 
and pre-shrunk. Lighting consultant Richard 
Kelly set down three general demands for 

lighting schemes that claim to be in any way 

decorative: a focal glow to establish the center 

of attraction (a sitting group in the living 

room, e.g.) ; ambient luminescence for a rest- 

ful effect; and play of brilliance on fascinat- 

ing details, such as a plant or a sculpture. 
Harold V. Dayton, style director of James 

Lees & Sons, commented on synthetic carpet 

yarns, saying that while synthetic yarns are 

just as easily cleaned, their durability is not 

quite as good as cotton’s or wool’s. Elizabeth 

Burris-Meyer, consultant in kitchen planning 

for House and Garden, stated a belief that 

the modern kitchen, with its flexible modu- 

larity and accessibility to new materials, offers 

great opportunities to decorators. 

Then Edith Evans, editor of Living for Young 

Homemakers, and Christine Holbrook, editor 

of Better Living, both urged decorators to 

pay attention to young people and to smaller 

cities and suburbs—the groups most in need 

of advice. Mrs. Evans felt that decorators 

should become an influential voice in buying 
for stores, thus becoming influential in manu- 

facturing, and the result would be an advance 

in taste all around. 

Education Forum 

The next morning an open meeting especially 

for students was conducted by Mrs. Francis 

Henry Lenygon. Richard F. Bach, consultant 

in industrial art for The Metropolitan Museum 

of Art, traced the history of the A.I.D. from 
its beginning at Grand Rapids in 1931, noted 
the advances interior design has made in 

schools, and, seeing no basic difference be- 

tween architecture and interior design, pre- 

dicted that “A.I.D.” in the future would gain 

a letter and stand for American Institute of 

Interior Designers. 

Both Mr. Bach and the next speaker, Joseph 

Hudnut, dean of the Graduate School of De- 

sign at Harvard University, stressed that the 

decorator is, however much a businessman and 

The winner of the A.I.D.’s student competition 

a country club 
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technicians, primarily a professional. Mr. Hud- 
nut specified three disciplines necessary for a 

professional decorator: 1. A thorough knowl- 
edge of design—not mere memorization of 

data and circumstance, but a deep apprecia- 

tion and understanding of it. 2. A knowledge 

of the crafts necessary to bring interiors that 
reflect this understanding to life. 3. “Ideals, 

and a consciousness of mission that lifts one 

above mere concern for profit-and-loss into 

the air enveloping all the arts.” 

“Without any academic background whatever,” 

said designer Walter Dorwin Teague, “I come 

to plead for education. I employ no one with- 

out a degree—my assistants supplement my 

own technical training.” But education is not 

enough, Mr. Teague said. A professional atti- 

tude is necessary, too, and the advice of a 

professional should be completely disinter- 

For Your Calendar 

Through May 11. Inventions of Leonardo da Vinci. 

Metropolitan Museum of Art, New York. 

Through May 11. Massachusetts Crafts of Today. 

Worcester Art Museum. 

Through May 11. New England Home Show and Mod- 

ern Living Exhibition. Boston. 

Through May 11. San Diego National Home Show. 

Through May 11. 

Belgium. 

Through May 15. Finnish Industries Fair. Helsinki. 

Through May 16. British Industries Fair. London and 

Birmingham. 

Through May 17. China and Pottery Cups. Minne- 

apolis Public Library. 

Through May 18. Contemporary Design in the Home. 

Munson-Williams-Proctor Institute, Utica, New 

York. 

Through May 18. José Clemente Orozco, Mexican 

Muralist. Institute of Contemporary Art, Boston. 

Through May 21. Nine Modern Silver Artists. Georg 

Jensen, Inc., New York. 

Through May 22. Fair of Italy in New York. Grand 

Central Palace. 

Through May 23. Design and Craftsmanship in Na- 

tive Industrial Arts, Gold Medal Exhibition. The 

Architectural League of New York. 

Through May 24. Better Rooms Pageant, Chicago 

Tribune Prize-winners. Art Institute and Com- 

munity-wide, Chicago. 

Through May 31. The National Shrines of Post- 

Revolutionary America. 

of Textiles, New York. 

Through May 31. Scalamandré Exhibit Toiles of To- 

day and Yesterday. Allen Memorial Art Museum, 

Oberlin, Ohio. 

Through May 31. Scalamandre Exhibit A Panoramic 

Review of Textiles. Alabama Polytechnic Insti- 

tute, Auburn. 

Through May 31. Scalamandre Exhibit Italian Renais- 

Philbrook Art Center, 

International Trade Fair. Liége, 

Scalamandré Museum 

sance Textiles. 

Oklahoma. 

Through May 31. Scalamandré Exhibit Two Hundred 

Years of Textile Design. Miami University Art 

Gallery, Oxford, Ohio. 

Through May 31. Scalamandré Exhibit Chinese Silks 

of the Ch’ing Dynasty. Lyman Allyn Museum, 

New London, Connecticut. 

Through May 31. Mechanical Models. Newark Mu- 

seum. 

Through May 31. The Japanese Craftsman. Newark 

Museum. 

Tulsa, 
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ested. “The decorator should sell only his 
skill. Boosting the price of recommended mer- 

chandise is not a professional attitude.” 

Product Design Winners 

Though the amount or quality of the submis- 

sions to the A.I.D.’s product design competi- 

tion was not remarkable in every category, 

the jury felt that first prizes could be awarded 

in each division with conscientiousness, and 

sometimes with genuine delight. All 31 win- 

ning designs were shown at the Merchandise 

Mart in Chicago last month, the first stop on 

a nationwide tour. 

The fabrics and the wall coverings winners 

are shown on page 18 and all the rest of the 
big winners have appeared on the pages of 
Interiors. The jury decided that separate 

awards should be made for woven fabrics (te 

Maxwell Hawker of Los Angeles) and printec 

fabrics (Lucienne Day of London). Ben Ros: 

of Chicago, who also won honorable mention: 

in wall coverings and printed fabrics, won the 
first prize in the wall coverings division. Flor- 

ence Knoll’s structural T tables for Knoll As. 

sociates (shown on page 134, April 1952 issue 

shared the first award in furniture with Pete; 

Rooke-Ley’s table for California Contempo. 

rary, Inc. (page 129, April issue). 

Harry Lawenda of Berkeley won a first prize 

in the lighting category for his wall sconce of 
branched wrought iron, for Kneedler-Fauchere 

(page 128, April issue). Mr. Lawenda also got 
an honorable mention in the wall coverings 

division. Laverne Originals’ linen rug with 

marbleized pattern (pictured in this issue’s 

rug survey) (Continued on Page 159) 

Through May 31. 

Museum, 

Religious Art of Tibet. Newark 

Through May 31. Ancient Glass, Ceramics, Bronzes 

and Jewelry. Newark Museum. 

Through June 1. New Design Trends. 

Modern Art, New York. 

Through June 1. The Ming Dynasty. Detroit Institute 

of Arts. 

Through June 1. Carved Birds and Fish by Thomas 

T. Greene. The Art Alliance, Philadelphia. 

Through June 29. Greek Pottery of the Classical 

Period. Walker Art Center, Minneapolis. 

Through July 31. 

Modern. 

Through September 1. Brooklyn 

Museum of 

Chess—Ancient, Antique and 

Carlebach Gallery, New York. 

in Progress—City 

Planning. The Brooklyn Museum. 

Through September 30. The Naked Truth and Per- 

sonal Vision, Addison Gallery of American Art, 

Andover, Massachusetts. 

Through 1952. Good Design. 

Chicago. 

May 10-31. 1951 AIA National Honor Awards (AFA). 

Georgia Institute of Technology, Atlanta. 

10-31. A University Collects (AFA). Louisiana 

State Exhibit Museum, Shreveport. 

10-31. Eliel Saarinen Memorial Exhibition. In- 

diana State Teachers College, Terre Haute. 

10-31. Annual A.I.D. Awards. 

Museum of Fine Arts. 

10-31. California Crafts (AFA). Brooks Memo- 

rial Art Gallery, Memphis. 

10-31. Made in the U. S. A. (AFA). Art Mu- 

seum of New Britain, Connecticut. 

Merchandise Mart, 

Abilene, Texas, 

May 

May 

May 10-31. Replicas of Ancient Egyptian Sculpture. 

Foreign Policy Association, Baton Rouge, Louisi- 

ana. 

12-15. Handwrought Silver Exhibition. 

delphia Museum School of Art. 

May 12-17. Homemakers Exposition. Minneapolis. 

May 13-16. Chicago Antiques Fair. Sheraton Hotel. 

May 13-27. International Electrical Appliances Ex- 

hibition. Bologna, Italy. 

May 14-June 14. Northwest Ceramics. 

ics Studio, Portland. 

May Phila- 

Oregon Ceram- 

May 16. Spring Capers—I1952, American Institute of 

Decorators. Merchandise Mart, Chicago. 

16-17. The Queen Is in the Parlor (Decoration 

and Fashion). Exhibition Hall, Biltmore Hotel, 

Atlanta. 

17-18. Design at Home, Women’s Architectural 

League. Palo Alto Community Center, California. 

May 

May 

May 17-25. Modern Living Exposition. Navy Pier, 

Chicago. 

May 17-25. Swedish Industries Fair. Goteborg. 

May 17-June 2. International Trade Fair. Paris. 

May 18-25. Work by Members of the Architecture 

Faculty. University of Illinois, Urbana. 

May 18-June 8. Sculpture in Time and Place (AFA). 

Currier Gallery of Art, Manchester, New Hamp- 

shire. 

18-June 15. I 

The Newark Museum. 

May 18-June 18. Home and the Machine (AFA). Free 

Public Library, Louisville, Kentucky. 

19-24, International Churchman’s Exposition. 

International Amphitheatre, Chicago. 

May 20-31. The History of Furniture Design. Artist’s 

Museum and City Museum, Oslo, Norway. 

21-25. World Trade Fair. Palace Hotel, 

Franeisco. 

May 26-29. Handwrought Silver Exhibition. Hampton 

Township School, Allison Park, Pennsylvania. 

May 28-29. Industrial Design Conference. Royal York 

Hotel, Toronto, Canada. 

June 2-13. Canadian International Trade Fair. To- 

of L do da Vinci. 

San 

ronto. 

June 7-22. International Trade Fair. Padua, Italy. 

June 8-23. International Trade Fair. 

June 11-26. Antique Dealers’ Fair and Exposition. 

Grosvenor House, Park Lane, London. 

June 11-July 27. Architecture in the New York. Area. 

Museum of Modern Art, New York. 

June 14-26. Lamp Show. Chicago. 

June 16-25. International Homefurnishings Market. 

Merchandise Mart, Chicago. 

June 16-26. 

Mart, Chicago. 

June 16-26. Summer Market. Waters and Exhibitors’ 

Buildings, Grand Rapids. 

June 24-27. American Institute of Architects 84th 

Annual Convention. New York. 

July 7-11. Los Angeles Summer Market. Furniture 

Mart and Shrine Convention Hall. 

July 7-11. Trade Exposition, Upholstered Furniture 

Manufacturers’ Association. Statler Hotel, New 

York. 

July 7-12. New York Summer Furniture Show. 

July 7-19. Southern Furniture and Rug Market. 

Southern Furniture Exposition Building, High 

Point, North Carolina. 

July 14-18. Western Summer Market. Western Mer- 

chandise Mart, San Francisco. 

Bordeaux. 

Palmer House, 

Summer Market. American Furniture 
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contemporary 

A superb blend of suave sophistication 

and gracious charm. Inspired by the past 

yet perfectly adapted to today’s needs... 

the warm finish . . . intriguing figure of 

the woods .. . and softly molded contours 

combine with incomparable skill to give 

Crillon Contemporary a livable quality of 

rare distinction. Magnificently executed 

in the Albano tradition . . . Crillon 

Contemporary is outstanding as the 

“period” furniture of today! 

NEW YORK SHOWROOM: 309 EAST 46th STREET, NEW YORK 17 + FACTORY: 549-555 WEST 59th STREET, NEW YORK 

Quality for over half a Century 
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Interior of a private house near Stockholm by Backstrom & Reinius, 1939, a winter garden 
running the length of the south window wall. 

Backward glance 

A DECADE OF NEW ARCHITECTURE, edited 

by S. Giedion. 232 pages, 200 photographs, 

plans. 7144” x 10”. Editions Girsberger, Zurich, 

1951. 

The “decade” in the title does not refer, as 

you might anticipate, to the ten years we have 

most recently frittered away, but to the dif- 

ficult, stormy interval between 1937 and 1947, 

between, to be exact, the Fifth and Sixth Con- 

gresses of CIAM. These four letters, standing 
for the French equivalent of International 

Congress of Modern Architects, refer to a 

serious group of men who meet to make com- 

parative studies of the problems of contempor- 

ary architecture and town planning. At its 

1947 post-war reunion, CIAM members con- 

ceived this book: it should be a summary of 

building accomplishments during the decade 

of separation, desolation, crumbling and shift- 

ing standards. 

Because he wished to silhouette the varied 

ideals of architecture which prevail in different 

countries, editor Giedion did not confine his 

selections to the work of outstanding archi- 

tects alone. For this reason you will run into 

certain examples which probably have slipped 

your mind, and in fact might well be forgotten 

except as illustrations of the period at hand 

which help form a sound opinion. But this 

approach does not outweigh the concentration 

of good material, interesting statements, com- 

ments and principles by members of CIAM 

pulled together into a valuable summation of 

a critical time.—J.F. 

Voluminous convention 

AMERICAN FURNITURE: QUEEN ANNE AND 

CHIPPENDALE PERIODS, by Joseph Downs. 

500 pages, 410 illustrations. 914,” x 12144”, The 

Macmillan Company, 1952. $17.50. 

Mr. Joseph Downs is Curator of the newly- 

24 

From “A Decade of New Architecture.” 

opened Winterthur Museum, which houses 

Henry F. du Pont’s vast agglomeration of 

Americana off in the rolling hills near Wil- 

mington, Delaware. This 100-room mansion is 

one museum you may never see, even with a 

pilgrim’s enthusiasm and a pioneer’s stamina, 

because attendance is limited to 20 persons a 

day, each with eight hours and $2.40 to spare 

for an intensive introduction to these rare and 

closeted specimens. 

Possibly to silence the complaints and satisfy 

the curiosity of antique lovers who can’t get 

appointments for months to come, Mr. Downs, 

long an authority in this field, has put together 

this fine and authoritative tome devoted to the 

Chippendale and Queen Anne treasures of 

Winterthur—the period when the cabinet- 

makers of the Eastern seaboard were at their 

best. In addition to ten full-color plates of 

Winterthur period rooms, he has included 400 

photographs of the individuals pieces, each 

with the pertinent and spicy data, dates and 

measurements. The antique hound with an eye 

for colorful facts about early America will get 

a good, meaty buy in this 5 lbs. of book.—J.F. 

Distinctions 

ART AND THE NATURE OF ARCHITECTURE, 

by Bruce Allsopp. 124 pages. 6” x 9”. Sir Isaac 

Pitman & Sons, London, 1952. $3.50. 

Mr. Allsopp’s thoughtful little treatise goes 

right to the heart of the problem of being a 

architect—the philosophy of architecture and 

the practitioner’s attitude toward his job. His 

premise is that architecture is an art, not a 

craft; as an art, architecture is an emotional 

expression, not primarily a solution to a tech- 

nical or structural or functional problem, not 

adherence to a stylistic trend. He makes other 

distinctions: art is not beauty, nor is it to pro- 

vide amusement; art is not technique, nor is 

technique the foundation of art. Tradition and 

style are not the same thing, nor are function 

helf , 

and beauty. In short, architecture is an en- 

tirely personal expression of the artist’s reac- 

tion to two things: the human need and the 

building as such. This leads us to architecture 

which is a creative process in the fullest sense 

of the word, in which content is more impor- 

tant than form. 

Mr. Allsopp’s attempt at architectural house- 

cleaning, his desire to restore architecture to 

the historic embrace of the fine arts, is timely 

and daring, because he is paddling upstream 

against a very strong current. His defense of 

art and architecture is admirable — yet we 

do find ourselves with a few reservations after 

the case has been stated: How is one to judge 
whether a painting or building is emotionally 

honest, i.e. good art, or unemotional and dis- 
honest, hence bad art or no art at all? If 

all art is emotion, is all emotion art? These 

ticklish ambiguities, perhaps more trouble- 

some to criticism than to creation, are never 

fully clarified in the section on the problems 

of criticism. 

We suspect that there will be rampant mis- 

understanding of this book. Conceivably the 

group of British students and architects for 

whom it was written will read it without as- 

suming that it is the highsign for an archi- 

tectural free-for-all. But the building profession 

in this country, functioning as it does, may 
sieze upon it as a carte blanche, not under- 

standing that it is true creativity, not esthetic 

anarchy, which Mr. Allsopp proposes. But we 

shall run the risk—and recommend it highly 

as a feather ruffler for anyone interested in 

the “arts.”—J.F. 

Progress report 

CONTEMPORARY AMERICAN PAINTING, Col- 

lege of Fine and Applied Arts, University of 

Illinois. 241 pages, 112 plates. 74%” x 10”. 

Urbana, 1952. 

This volume is the official catalog of the Fifth 

Annual Exhibition of Contemporary American 

painting held at the University of Illinois last 

month. What many of our leading museums 

have balked at doing, this annual survey and 

progress report has undertaken to do: to track 

down, search out talent among the younger 

generations of American artists, show their 

work, make awards and purchases. 

This year’s exhibitors embrace a quota of es- 

tablished painters—Hofmann, Pousette-Dart, 

Tamayo, Stuart Davis—as well as a rash of 

deserving newcomers, many of whose work is 

shown in the catalog, and all of whom are 

annotated in the appendix. Allen S. Weller 

starts the catalog off with an excellent intro- 

ductory statement on the whys and wherefores 

of modern painting; it arrested us with its 

conclusion: Paintings no longer represent; 
it is no longer the task of art to answer naive 

questions. Today it has become the role of 

painting to look at the spectator and ask him, 

“What do you represent?”—J.F. 



KNOLL OFFICE PLANNED FURNITURE... a new comprehensive collection of desks, tables, cabinets 

and molded chairs, designed to provide maximum flexi- 

bility in the planning of contemporary office interiors. 

Illustrating the admirable versatility of this new line 

is the Knoll Executive Desk. A basic structural unit of 

metal frame and wood top, it converts into a series of 

co-ordinated desks with varying drawer arrangements for 

individual needs. Finished in plasticized, burn-proof, 

stain-proof walnut or birch; metal base is satin black. 

Wide range of sizes permits most efficient utilization of 

available square footage. Full information on request. 

L=LETTER TRAY 
KNOLL ASSOCIATES, INC., 575 MADISON AVENUE, NEW YORK 22, N. Y. 

D=DICTAPHONE SLIDE OUT 
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Above: Brasil Moderno, No. 2, 1951, Rio de 

Janeiro. In Sao Paulo, South America’s largest 

hotel is going un. Designed by Oscar Niemeyer, 

the hotel is conceived as a complex of build- 

ings resembling Rockefeller Center. 

Above: Journal of Royal Institute of British 

Architects, March, 1952, London. P. L. Nervi’s 

skeletal reinforced concrete hangar shows up 

in excerpts from an exhibition of Italian archi- 

tecture, 1930-1951 current in London. 

26 

Above: Bonytt, No. 2, 1952, Oslo. To stimulate 

design at home, this winter Oslo arranged an 

exhibit of Italian industrial design which in- 

cluded, among many examples of glassware. 

this aluminum decoration by Genni Mucchi. 

Below: Werk, December, 1951, Zurich. The ulti- 

mate in omnipotent, all-purpose furniture de- 

sign may be presaged in this living room unit, 

which accommodates books, dishes, lamps, 

radio, and neonvle in a single structure. 

magazines 

Above: Nueva Vision, December, 1951, Buenos 

Aires. A new magazine devoted to all the visual 

arts is launched with a study of Antonio Bonet, 

eminent South American architect whose Villa 

La Rinconada shows Corbusier influence. 

Above: Architektur und Wohnform, No. 3, 1952, 

Stuttgart. Some twentieth-century zeitgeist has 

been injected into classroom equipment by 

architect Edward Ludwig of Berlin, in this 

light, movable bentwood desk and chair set. 

i 
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Above: L’Ossature Métallique, January, 1952, 

Brussels. Among Italy’s postwar problems has 

been that of converting old streetcars into 

modernized vehicles like this one, carrying 

more passengers efficiently, economically. 

Above: Bauen und Wohnen, No. 3, 1952. Munich, 

Employees of the new, glassy Merkur depart- 

ment store are the beneficiaries of modernized 

store planning which includes a penthouse 

recreation terrace overlooking Nuremburg. 

a 

om 
Above: Die Kunst und Das Schone Heim, Feb- 

ruary, 1952, Munich. “Gradually,” say the edi- 

tors, “Germany is catching up with modern 

planning.” To illustrate: a fashion salon whose 

plan is as free-form as some of its furniture. 

Above: Nuestra Arquitectura, No. 11, 1951, 

Buenos Aires. A long and sinuous circular 

stair, its pleasures more visual than physical, 

was added by De la Puente and Bustamante in 

remodelling a Rio de la Plata bank. 

Below: Sinkentiku, February, 1952, Tokyo. 

The American sculotor Isamu Noguchi and the 

Japanese architect Taniguchi collaborated on 

The Faculty Retreat at Keio University, a 

memorial to the sculptor’s poet father. 

Above: Sinkentiku, February, 1952, Tokyo. 

Noguchi’s sculpture adorns the gardens of the 

Keio Faculty Retreat. The ascendant iron forms 

of “Gakusei,” “The Student,” is the sculptor’s 

dedication to aspiring youth. 



AMERICAN FURNITURE MART’S. 

SUMMER MARKE 
June 16-26, 1952 
The Time to Cash-in 
on Home Fashion 
The merchandise you select, the ideas you collect, 

the contacts you make—at the 1952 Summer Amer- 

ican Home Furnishings Market—will make or break 

the success of your Home Fashion Time Promotion 

in September—and all the weeks thereafter, during 
the year’s busiest selling season. 

This is the Fashion Center 

—for the Class Market—and 

for the Mass Market! 

Write for 

Admittance Passes— 

TODAY. 

carreiro 

joseph 

by 

designed 

AMERICAN FURNITURE MART 
“‘World’s Greatest Home Furnishings Market’’ 

666 LAKE SHORE DRIVE CHICAGO 11, ILLINOIS 

INTERIORS 



GROUP 
Introducing a new line of 

contemporary furniture 

comprising thirty-one 

pieces (with fifteen addi- 

tional designs still on the 

drawing board to be in- 

cluded shortly). All direct 

Nite] <rMehZoll (ole) (-Mcom Zell Molaro 

your client the opportunity 

of effectively integrating 

and coordinating the vari- 

carreiro ous aspects of the new in- 

terior at a moderate cost. 

joseph Equally well suited to com- 

by mercial interiors, hotels, 

cae) oS Mol ile MMM oll] 0) [(omm 0 [ola—t; 

utilizing contemporary ma- 
designed 

terials and expressing the 

spirit of the times. Cata- 

logue on request. 

Representatives: 

robert barber, new york 

tracy, inc., philadelphia 

showrooms, inc., miami 

PINE AND 
28 otis street 

cambridge, mass. 
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Just added to our growing 

collection of imported modern prints 

is this imaginative design 

from Switzerland. On fine-count 

50-inch percale, in beguiling combinations 

of chartreuse and blue, pink 

and gray, blue and brown, cocoa 

and green, all on white grounds. 

Vat-dye colors; 18-inch repeat. 

l Jambre | fouse 
E. S4th ST... NEW FORK 22, 4.'%, 

Merchandise Mart, Chicago 

Waters Building, Grand Rapids 

420 Boylston St., Boston 

2622 Cedar Springs, Dallas 

136 S. Robertson Bivd., Los Angeles 

445 Powell St., San Francisco 
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ONLY THE CHENILLE PROCESS 

can give you at no extra charge 
Carpets of uniform quality. 

With wools dyed to any color you desire 

Then woven seamless to the exact, required sizes... 

Any width to 24-ft. by any length . . . with delivery only 

10-12 weeks . . . so short a time to obtain carpets that will 

last so long, and that will look so good as long as they last. 

In Templeton’s Scottish Chenilles 
Only 100% carpet wools are used . . . East Indian 

and Scottish . . . the costliest and the best. 

113 years’ experience since Mr. Templeton originated 

Chenilles, enable TEMPLETON to produce these quality carpets 

at prices lower than those you pay for the better plain wiltons. 

Thick and dense . . . closely-woven and with heavy, wool backs, 

TEMPLETON’S SCOTTISH CHENILLES give you honest value and 

refined, luxurious and long-wearing backgrounds for any decor. 

And for immediate shipment from New York 

ADMIRATION CHENILLE BROADLOOM: 12 colors in the 12, 15 and 18-ft. widths. 

PREMIER HARDTWIST WILTON: 7 colors in the 12 and 15-ft. widths. The closest- 

woven, highest-piled twist made. 

It will be well worth your while to write us for swatches 

and price and stock lists . . . to see why the original is 

still the best, regardless of claims made for so-called 

“chenille types” and carpets made of “chenille” yarns. 

All Chenilles are not Templeton’s. For your own protection look for the 

tan-specked, brown wool back. It’s TEMPLETON’S, the decorator’s Chenille. 

JAMES TEMPLETON & CO., LTD., GLASGOW, SCOTLAND 

The oldest name in Chenille—famous for 113 years, 

ROBBINS BROTHERS, INC., 281 FIFTH AVENUE, NEW YORK 16 

Sole U. S. Agents 

Branch Showroom: #18224 Merchandise Mart, Chicago 54, III. 
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5 ae are invited to take full advantage of these well-stocked, competently staffed showrooms in your city. 

Scores of superbly styled modern and traditional upholstered pieces await your customers’ inspection. 

Full trade discounts. 

MOVE 1100s» 
chicago—1139 furniture mart or 1656 merchandise mart 

a 

BIRMINGHAM 

oxford furniture galleries, morris avenue at 21st street 
BUFFALO 
queen city furniture mart, inc., 155 ellicott street 
CHARLESTON 

r. h. kyle company, hansword street 
CHICAGO 

peck and hills furniture company, 1353 south wabash avenue 
CLEVELAND 

the kane company, east 40th street 
DENVER 
wagner distributing company, 1501 eighteenth street 
DETROIT 
gardner & schumacher, 415 east congress 
JACKSONVILLE 
swindal-powell company, 14th and main 
KANSAS CITY 

blackwell’s wholesale furniture company, kansas city, mo. 
MIAMI 
a. — furniture company, 691 northwest 13th street 
MIAMI 

swindal-powell company, 1191 northwest 22nd street 
MILWAUKEE 
universal furniture mart of wisconsin, 200 north water 
MINNEAPOLIS 
luger furniture company, 173 glenwood avenue 
NEW YORK 
sheffield house furniture company, 890 broadway 
OKLAHOMA CITY 

sigman furniture manufacturing company, 22 west first street 
ST. LOUIS 

alwyn furniture company, 3721 washington avenue 
TAMPA 

swindal-powell company, 1221 madison street 
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ANOTHER NEW TEXTURED WALL COVERING BY 

oe 
=e ee 
=o 
o a 

= - Appropriately called 

Sess ff} ———— a ORIENTAL WEAVE 
ee | , 

pt es Leeman : . —— — this new paper is a beautifully hand-grained 

== <= nem RT TS ———e weave effect that is uniquely oriental in texture. 
same aw? ~ = eee ed - 

Sake) Ee Bal ASS As in all Timbertone papers, Oriental Weave 

ae is hand colored by expert craftsmen, with pig- 

ments impregnated in raw linseed oil to insure 
at 

= extra washability—colors will not fade or discolor. 

5 = 

=o eS ee Durable .... 

u ae eee oe = 0 S—— easily pasted and hung with ordinary paste. 

ao ak Sees See: Eee _ = = Price $9.00 . . . . some colors slightly higher. 

A booklet containing a complete color range is 

available to registered architects, designers, 

decorators (on professional letterhead please). 

distributed in the East by 

TIMBERTONE DECORATIVE CO., INC. 

114 East 32nd Street |= New York 16,N. Y. 

distributed in the Mid-West by 

THE WARNER COMPANY 
108 South Desplaines St. Chicago 6, Ill. 

List of other distributors available on request. 



JUST A FLICK OF A SWITCH 
OPENS CLOSES DRAPERIES 

6 AW 

NO INSTALLATION PROBLEMS! NO SPECIAL 

HARDWARE OR TRACK REQUIRED! 

The logical answer’ to the problem of operating heavy-duty and 
“custom” designed drapery-=installations covering large openings. 

——. 

Completely automatic, Draw-Matic operates ———__ 
smoothly and without effort. Draperies can = ” 

be stopped at any point of travel by a touch of the switch? a —=We will ship a Draw-Matic unit 
Completely concealed behind draperies. 7 ~ for your studio.display ona 

10-day trial basis. Write us for 

Simple, speedy installation can be made on any wall further details. 4 
surface . . . plugs into nearest electrical outlet. This Hi 

compact, self contained unit (only 412” x 4” x 6'2”’) I 
is precision made and unconditionally guaranteed iit! 

for dependable performance. DRAW-MATIC ENGINEERING CO. 
4607 Woodward Ave. 
Detroit 1, Michigan 

DRAW-MATIC NOW ON DISPLAY AT: EASTERN DISTRIBUTORS: 

Kirsh Co. Display Rooms DRAW-MATIC SALES CO. 
Merchandise Mart—Chicago 4475 Cass Ave. 

Detroit 1, Michigan 

INTERIORS 



*Pliable plastic film fused 
to a sturdy elastic cotton fabric 

. . by the makers of famed Tolex! 

For the most distinctive styling . . for a richer finished 

appearance .. no upholstery surpasses new elastic 

TOLAVON .. contour-molding elasticity combined with 

rugged durability . . and with a soft luxurious hand. 

Let us send samples of this exciting new material in a 

range of striking decorator colors . . write today! 

TEXTILEATHER CORPORATION -: Toledo 3, Ohio 



your firm FOUNDATION 

for better carpet business ; 

Nemount 

es ativist 

(shown above) 

offered in 12 

Because NO OTHER SOURCE, Sistom Colors at 

RETAIL OR WHOLESALE, 

can offer them to your clients; 

because THEY'RE BEAUTIFUL; 

because THEY’RE PRICED RIGHT; 

because they include virtually EVERY TYPE OF CARPETING, 

PARAMOUNT EXCLUSIVES is one of 

the fastest selling carpet lines in America! 

Build a firm foundation 

no added cost. 

for better carpet sales, 

see the PARAMOUNT EXCLUSIVES line today! 

CARPET CO., INC. 

ONE EAST 28TH ST., N. Y 



Allegro. .. new design for casual living 

wo Ween. “anen 
° 0.6. 6.9.9 V0.5 

BOOKA XX) 8. 

a, Wash 

u™ 
SCAVULLO STUDIOS 

Frames of black wrought iron...table tops of white ash 

with walnut inlay...a striking combination bound 

to set a trend in casual indoor furniture. Allegro, Woodard’s 

newest design, graceful and spirited in a choice of 

colors and fabrics, is completely right for today’s... 

and tomorrow's... clean-cut interiors. Be sure to 

see Allegro...it’s designed for you! 

... Style authority in wrought iron 

PERMANENT SHOWROOMS 

One Park Avenue, New York 16, N.Y. 

1644-45 Merchandise Mart, Chicago, Illinois 

92 Newbury Street, Boston 16, Mass. - 

@) 6) d | oa oa : 8800 Beverly Boulevard, Los Angeles, Calif: 
SONS, OWOSSO, MICHIGAN 

312 Sutter Street, San Francisco, Calif. 



We cater to stores only, 

largest and smallest, 

of the better type. 

We can not serve decorators 

unless they have a store and 

carry a little stock. No clients. 

Not displayed at “shows.” 

No road men. 

TOLE LAMPS 
designed by 

Herman Kashins 

made by 

Georgian Ltg. Studios 

All with Tole shades 

(not parchment paper) 

Hand Made 

Hand Decorated 

Hand Antiqued 

FIRST NEW 60-PAGE 

COPYRIGHTED CATALOG NOW 

READY SINCE 1949. 

200 STYLES 

100 OF THEM BRAND NEW 

Tole Table Lamps 

Tole Desk Lamps 

Tole Floor Lamps 

Tole Candelabra 

Tole Ceiling Fixtures 

Tole Argand Lamps 

Also Epergnes, Hurricanes, 

table and buffet centerpieces. 

French Provincial 

18th Century English 

Victorian, Regency, 

Colonial, Federal 

On display only at this showroom, and sole wholesale distributor 

HERMAN KASHINS 
225 FIFTH AVENUE (not Inc.) NEW YORK 10, N. Y. 

SERVING THE DECORATIVE ARTS FIELD SINCE 1903 

INTERIORS 
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So We Abvielormeter Myc 
...by NAHON 

New exciting pieces in the Biedermeier style, 

made of Cherry and enhanced with a mellow, 

fruitwood aged finish. 

423-35 EAST 56th STREET, NEW YORK 22, N.Y. 
Dallas, Texas: THE RQ@OGERS CO., 3017 Fairmount Str. 

Up s Angeles, Cal.: JAMES STEWART, 143 N. Robertson Blvd. 
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aS Woven on real carpet looms with genuine carpet back 

for modern living 
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T atte 
Zephyr Cotton Wilton Plain Broadloom breaks cleanly 

with tradition...sets a brand-new standard of 

beauty, luxury, color, and serviceability. Zephyr is 

different from ordinary cotton carpet because it is 

woven-thru-to-the-back on real Wilton carpet looms 

and has a genuine carpet backing. And what a dif- 

ference that makes! Zephyr has a luxurious, resilient, 

Sar sat tread-inviting pile...a full-bodied cling-to-the-floor 

5 heft. Its pure white cotton fibers take an unbelievably 

¥, 

beautiful dye color, and it cleans or washes to per- 

dose NE Pete ecm the ve hee: fection, even on location. It is installed as easily as 

Retype ee 2 EE SE SAE all-wool broadloom, has amazing durability, yet sells 

: ants poe ROR BS ik at a surprisingly low price. 

Plain luxurious texture 

VW, \ 
‘ 

& 

oven 

ARTLGDM 

Deep soft resilient pile 

COLORS: 12 crystal-clear decorator shades. 

Here are the quick facts on Zephyr: Also pure white for custom dyeing in 4 roll lots. 

SIZES: 27”, 9’, 12’ seamless widths. 

ARTLOOM CARPET COMPANY, INC. 295 Firty avenue, NEW YORK 16, ¥. ¥. 
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Cheers. / 
because Most Modern Chairs 

are created with 

aly Martin TUFWEB 
of 

is 

+ is 

ms 
' @ Tufweb, made by Martin, fits the 

lif- : 
schemes of your happiest dreams. Use this versatile, 

nt, , . . teed 
modern fabric for your most ingenious designing. 

or 

bly Martin Tufweb gives you exciting, wonder- 

= fully pliable textures to work with. Its 27 

colors stay bright indoors and outdoors forever, 
as F Peter - 
f because their beauty is built in. Tufweb is 

ells tough, wears uniquely, never stretches or sags, 

and never frays. You can’t harm it by 

spilling liquids. Soap and water will keep it clean. 

Get the free Martin Tufweb color card. 

Select from the 27 colors in the practical 

two-inch width. Find out what you save with 

Martin Tufweb. Send your request today. 

TUF WEB 
makes it modern. 

MARTIN FABRICS CORPORATION * 48 WEST 38TH STREET* NEW YORK 18, N. Y. 

“UPitita 



Jo lterini 

... because 

outdoor 

eae exw ent ae REE gesee* 

* 

furniture 

should 

be 

lastingly 

beautiful 

The exclusive NEVA-RUST* process protects 

all Salterini furniture against corrosion 

by rust for a minimum period of six years. 

(¢Falterini VEVA-RUST 
Non-genuine without this seal 

on the frame 

BACKGROUND-— Italian Modern 

Dining Group: Table, E1511, $160; Arm 

Chair, E1712A, $57.50; Side Chair, E1712, 

$50; Console, E2548/48, $100. 

FOREGROUND-Sta-out Seating Group: 

Nest of Three Tables, 0526, $47.50; 

Loveseat, 0668, $70; Spring Chair, 1661, 

$55. Available in 8 exclusive finishes. 

All prices approximate list. 

*Reg. U. S. Pat. Off. 

JOHN B. SALTERINI CO. INC. 

510 EAST 72nd ST. * NEW YORK 21, N.Y. 

INTERIO#S 
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A NEW GROUP 
of 

DOCUMENT™* PRINTS 
styled and colored in the Greeff tradition. 

On 100% cotton, unglazed chintz | 

4 EAST 53rd ST. NEW YORK 22 

BOSTON - CHICAGO »- LOS ANGELES PHILADELPHIA q 

SAN FRANCISCO - DALLAS - KANSAS CITY .S 
s 

* p&G. U.S. PAT. OFF. 

‘sj * 

Fat Ie: YA 

ed 

PAA 

es bye. aL a We et YZ. ie 



another HOMASOTE FIRST -— designed to reduce the cost of building 

Three years of research and field testing 
are back of these Nova Roller Doors 
Here are the most practical roller doors yet developed. Simple 

to install, easy to operate, and economical in every sense— 

these high quality, hollow core doors are light, strong and warp- 

resistant. Gone is all the expensive, overhead hardware— 

always difficuit to install—always noisy. Two rollers 

revolving on pins act as guides at the top; two vuicanized 

rubber rollers carry the weight of the door at the bottom— 

through simple floor guides. There is no floor track. 

All hardware except floor guides is installed at the factory. 

Each door—Closet or Passageway—comes complete in 

one carton. In 30 minutes’ time one man makes the installation. 

CLOSET DOORS........ 
A closet or storage space may be one of the standard sizes—or extend the 

width of the room. Two or more doors enclose it entirely. Instead 

of exposing only part of the interior, as with a swinging door, 

you have full and easy access. 

Nine standard opening sizes: 32”, 36”, 40”, 48”, 56”, 60”, 72”, 84” and 96”. 

Five standard heights: 6'0”, 6'6”, 6’8”, 6’10” and 7’0”. 

Revolving roller guides Head tracks are accu- Passageway door slides Simple floor guides, in- 

operate in head track ; rately machined for per- easily into wall pocket. stalled flush with fin- 
vuleanized rubber rollers fect operation of revolv- ished floor, eliminate 

run on finished floor. ing roller guides; side need for floor track. 
jamb is routed to receive 
the door. 

PASSAGEWAY DOORS... 
Each comes assembled in its wall pocket, ready to install for either plaster or dry- 

wall construction. Five standard opening sizes: 2’0”, 2’4”, 2’6”, 2’8”, 3’0”. 

Both Passagewzy and Closet Doors are hollow core flush doors, 136” thick, 

regularly sold in unselected gum, paint grade and in select White Gum, 

and Birch, stain grade. Other faces on special order. 

We urge you to write today for the full details. Kindly include the name 

of your lumber dealer and address your inquiry to Department 814A. 

A Novasco Product 

Nova SALE og 
TRENTON 3,N. J. 5 : 

A wholly owned subsidiary of Homasote Company—manufacturers of the oldest and strongest insulating-building 

board; wood-textured and striated panels; 5’ underlayment for ¥% linoleum and wall-to-wall carpeting. 

44 INTERIORS 



What happened when Boston’s Hotel Statler 

anstalled Fiberglas Draperies? 

From the customers’ point of view, the new Fiber- 
glas* draperies transformed an already beautiful 
room into a warm, friendly, gay place to enjoy from 
noon to the wee sma’ hours. From the manage- 
ment’s point of view, many worries and expenses 
were ended. 

The Fiberglas draperies brought with them not 
only their soft-draping, luxurious beauty but un- 
matched fire safety. What’s more, that fire safety is 
a basic quality of the all-glass fabric itself, not 
added as an expensive, perishable finish. 

You, too, will find today’s handsome fabrics woven 

*T.M Reg. U.S. Pat. Off. Owens-Corning Fiberglas Corp. produces yarns but does not weave finished fabrics, 

of Fiberglas yarn will give distinctive beauty, plus 
safety, plus economy. They won’t burn . . . won’t 
fade, shrink or sag . . . and they wash beautifully 
and easily, thus saving time, labor and money. 

For the hotel, restaurant, theater, office or home— 
for walls and windows, especially today’s window- 
walls—specify Fiberglas draperies for the qualities 
only they can give. 

For resource list, write: 
Owens-Corning Fiberglas Corporation, 

Decorative Textile Division, Department 988, 
16 East 56th Street, New York 22, N. Y. 

OWENS-CORNING 

FIBERGLAS 

—for safety, service and savings found in no other fabrics. 

45 



who know are the people who want 
FRANK WILLMING 

DUNBAR 

Pim. 

See oe 

Cc ect A a > 

ew, 

Seating Series, Nos. 5110-5118, embraces everything 
from a two-armed, nine-foot sofa and left-arm two-seater 
{as shown here) to a single-seat armless chair, 

Colored Italian Travertine Coffee Table, 
four feet square, No. 5209. 

All Dunbor furniture is designed by Edward Wormley 

NEW YORK: 305 EAST 63RD STREET 
DUNBAR FURNITURE CORPORATION OF INDIANA | cuicaco: 1638 MERCHANDISE MART 

BOSTON: 92 NEWBURY STREET 
BERNE, INDIANA KANSAS CITY: 212 MERCHANDISE MART 

LOS ANGELES: 8745 WEST THIRD STREET 

INTERIORS 



contemporary renditions for 

modern or traditional interiors. 

New brochure sent on request. 

OSSTUM 
new york city: 49 west 23rd street 

los angeles: 1303 brack shops 

dallas: j. c. briggs, santa fe bldg. 
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fixtures . 

, New York; 

..for ranch or 

Chicago; 

.a lamp to focus interest on its 

‘ 

A 

sculptured lines. One in a 
Sy 

i. gri 

highly styled 

12th at Folsom, San Francisco. 

Wormley designs this striking brass 

penthouse, for the sybarite or the 

category of important lamps by famous 

Lightolier line of lamps and 

designers, a segment of the complete 

1267 Merchandise Mart, 

Galleries, 11 East 36th Street 

modern and traditional . 

Y I 

budget-minded. See them all at the Lightolier 

LU 



There is something really NEW in tile. 

beauty treatment It's Ceratile—a real clay tile with a 

soft, fabric-like texture in tones, shades and 

hues never before possible in ceramic tile. f or h ome 

The 34 current designs are your newest means of 

giving new life and beauty to bathrooms, kitchens, 

foyers, playrooms and decorative areas, or any 

other place you desire. In fact, the only thing 

old about Ceratile is its 

wonderful practicability. 

The beauty treatment you 

prescribe for today’s and 

tomorrow's homes will en- 

dure for generations, 

This tile is CORAL 
In 44%" or 6" tiles 

XN =, a," ed What you see here only approximates the true beauty and color of 

Ceratile. Until you can see the real thing, write for address of Ceratile 

This is BUTTER PRINT ?. % J x dealer nearest you, and for full-color brochure showing 34 patterns of 

In-414" tiles only N, “ \. 4 Ceratile available for immediate delivery. Custom patterns, to your order, 

also available as production schedules permit. Ceratile can be frostproofed 

2. x ,_ \' for exterior use in freezing climates. Address requests to Dept. INT-5. 

THE CAMBRIDGE TILE MFG. CO. 

Authorized Distributors of Ceratile 

P. O. Box 71, Cincinnati 15, Ohio 

WEST COAST OFFICES @ The Cambridge Tile Mfg. Co., 470 Alabama Street, San Francisco 10, California 

@ The Cambridge Tile Mfg. Co., 1335 South LaBrea, Los Angeles 19, California 



"MUCH MORE 

THAN YOU SUSPECT’ 

“Within a week of publication we were the recipients of 4 orders 

from leading decorators in New York. Town & Country’s 

prestige among the decorators is probably much more than you 

suspect.” (from letter written to our Decoration Editor) 

While Town & Country is closely read and followed by lead- 

ing decorators all over the country, and by merchandise mana- 

gers and buyers in many leading stores, it is chiefly a consumer 

magazine. 

It is the only consumer magazine edited for incomes averaging 

$30,000. It reaches the best customers of the best decorators and 

the best customers of the best stores. 

In terms of advertising of quality products we offer efficiency 

and no waste. 

And remember it isn’t sold until a consumer buys it! 

TOWN & COUNTRY 
572 MADISON AVENUE NEW YORK 22, N. Y. 

ATLANTA BOSTON CHICAGO DETROIT LOS ANGELES 

INTERIORS 
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fancy dictates 

Miniatures and. 

decorators’ sket 
35c. 

WALLPAPER 

Decorators’ Showroom 

104 So. Robertson Blud. 

Los Angeles 48, Calif. 
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*LITECRAFT + 
the quality line of superior design 

150/24 

DOME LIGHTS 

USE: Commercial - Institutional 

TYPE: Recessed - Pendant » Closeup 

emeemeier: 16° + 18" + 20" » 24" + 28” : 36" 

WATTAGE: 75 to 500 

FINISH: Available in a wide variety of beautiful, 

durable finishes PLUS FIBERGLASS 

LITECRAFT MANUFACTURING CORPORATION 
790 WYTHE AVE., BROOKLYN 11,N. Y. 

Please send me, without cost or obligation, your illustrated catalogue 

showing the complete line of LITECRAFT lighting fixtures. ins 

See the Complete Litecraft Line at our New Los Angeles Showroom 

LITECRAFT MANUFACTURING CORPORATION 

8336 West 3rd St., Los Angeles 48, Cal. 

Brooklyn 11 ° Newark 3 ° Los Angeles 48 

INTERIOR: 



How the WORD gels aroun 
aoe Wb } 

E-L-A-S-T-1-C 

STRENGTH -WITH - STRETCH 

The Most Important Development 

in the History of Vinyl Upholstery! 
PICTURE-PROOF of the immediate, en- 

Step-by-step Proof of the thusiastic acceptance of tough Elastic 
EXTRA ADVANTAGES of strength-with-stretch Naugahyde* by leading furniture manu- 

facturers! And no wonder. Just see how 
‘iets si Elastic Naugahyde in its rainbow of 
acked with a strong, knitted, magnificent colors adds new beauty to 

stretchable fabric, Elastic ae 
Modern...exciting, new customer sales 

Naugahyde is a sturdy, vinyl ane a 
upholstery material that appeal to Traditional Pieces. 

stretches evenly in every 
direction. 

Tacks hold firmly without 
tearing; seams, staples won't 
pull out. No special tools 
or techniques needed. 

Elastic Naugahyde is rugged 
and strong—yet so pliant 
that it can be smoothly fitted 
to the most ‘‘difficult’’ designs. 

Elastic Naugahyde hugs the 
contours of furniture, offering 
customers eye appeal 

from every angle. 

Your Customers will be looking for this ies 
tag. They know the advantages of hoe 
Elastic Naugahyde for long, trouble- Ocal, | 
free wear. Here, indeed, is tomorrow’s i 
upholstery fabric—today! 

® UNITED STATES RUBBER COMPANY 
Coated Fabrics Department * Mishawaka, Indiana 

é @ *Patent Applied for 

1. Franklin Furniture Co. 2. Addison-Wade Co. 3. A. Brandt Co., Inc. 4. Century Furniture Co. 5. Beachley Furniture Co. 

6. Kenmar Manufacturing Co. 7. Shaw Manufacturing Co. 8. Imperial Leather Furniture Co. 9. J. L. Chase Co. oe 
10. Tomlinson of High Point 
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He bows, but does not scrape! 

He recognizes the forthright sincerity, the charming informality of the 

furniture made by his forefathers. But today’s designer feels perfectly 

free to adapt, to modify as he wills, for he has modern techniques, 

modern materials to meet modern needs. 

In designing “Americana” for Old Hickory Furni- 

ture Company, Bernard Bruening retained the 

quaint charm and simplicity of an earlier day. But 

he used a modern material, Masonite Presdwood,® 

because he knew that this dense, grainless hard- 

board panel does many jobs better. Other design- 

ers know this, too. They specify one or more of the 

39 types and thicknesses of all-wood Presdwood 

for furniture of all styles—traditional, modern or 

contemporary. Masonite Presdwood is now improving the quality, 

durability and sale-ability of furniture for more than 300 leading 

manufacturers. 

BETTER HARDBOARDS FOR BETTER PRODUCTS 

MASONITE’ 
CORPORATION 
Dept. IN-5, Box 777, Chicago 90, Ill. 

Bernard G. Bruening has shown 

a particular aptitude in the 

fashioning of Oak and Provincial 

type furniture. In this, he is 

continuing the work at which his 

father spent a lifetime. He 

now divides his time between 

furniture designing and his farm 

near Staunton, Virginia. 

Masonite" signifies that Masonite Corporation is the source of the product 

INTERIORS 

i 



CAS tO: MS 

a 

Style No. A-8726—Printed on 50” 

luxurious “Satinbark” in 7 lush 

colorways. Correlations available 

in D.F’s multitude of colortones. 

Exclusively for decorators. 

DECORATIVE FABRICS, INC. 

showrooms: 13 East 53rd Street, New York 22 

offices: 380 Second Avenue, New York 10 

showrooms: 

Washington, D. C. 

Miami 

Seattle 

Chicago 



Now—your clients can enjoy 
luxurious, soft rubber under all rugs 

SPONGEX RIPPLE 
Its amazing comfort costs no more than ordinary rug cushions 

Here at last is a luxurious all sponge rubber cushion that 
costs no more than ordinary rug pads! It’s Spongex Ripple 

. amazingly soft to walk on, amazingly low in cost! 

For room size rugs .. . 

Ripple is a clean, luxuriously soft 
cushion — fresh, resilient, all rubber 
. .. without hairs or fibers to scatter 
about floors. Nothing could be finer! 

For wall-to-wall carpeting . . . 

Ripple is a worry-free cushion 
under costly wall-to-wall carpeting. 

All rubber, Ripple is naturally 
moth and vermin proof. 

For scatter rugs... 

Ripple is a non-skid as well as 
a super soft cushion. On Ripple, 
small rugs will not skid even 
on highly polished floors. 

Ripple is available in 45 and 60 oz. weights. See it, walk 
on it... at your favorite floor covering dealer. Or write us 
for free samples and full information on Spongex Ripple. 

THE SPONGE RUBBER PRODUCTS COMPANY ANOTHER 

515 Derby Place, Shelton, Conn. SPONGEX 
PRODUCT 

INTERIOR. 
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) ] l a wid avin For that sophisticated yet serene Chinese look, ‘Mandarin’, 

a 36” vat-colors hand print in gold on natural is shown, our series #28278. 

Harmonizing with it a parchment shantung taffeta, 50” wide, our series #16534, and a 50” 

cane damask in black-and-avocado, our series #16554 are suggested. Many other lovely 

combinations can be made with these three fabrics, for they are all available 

in interesting color ranges. 

J. H. THORP & CO., INC., 250 PARK AVENUE & 41 E. 57th STREET, NEW YORK 
BOSTON + PHILADELPHIA - CHICAGO + LOS ANGELES + SAN FRANCISCO 



Furniture of iC , Beauly 
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WRITE FOR A BEAUTIFUL BROCHURE SHOWING THE COMPLETE LINE 

OF VIKING OAK, TRADITIONAL AND ROMWEBER ORIGINAL FURNITURE. 

Romweber Industries 
BATESVILLE, INDIANA 

Master Made Furniture Since 1863 

AMERICAN FURNITURE CO. ¢ BATESVILLE CABINET CO. «© ROMWEBER CO. 

NEW YORK e CHICAGO ¢ CLEVELAND ¢ ST. LOUIS «¢ BATESVILLE 



Make a miracle with impressive, imported 

rattan by Ficks Reed. We call it 

Furniture of Romance” and so will your clients 

once they see how even the plainest 

room responds to its magic. Whether you 

suggest decorating entirely with 

rattan or use merely an occasional piece for 

accent purposes you'll find just 

what you need in the large and varied 

Ficks Reed collection. See it covered in 

handsome and exclusive Ficks Fabrics at 

any of our showrooms. 

And write for our new 1952 catalog. 

ticks Reed Co. 
424 Findlay Street, Cincinnati 14, Ohio 

Showrooms: 630 Merchandise Mart, Chicago * 305 E. 63 St., N. Y. * 509 Western Merchandise Mart, San Francisco * 8448 Melrose, Los Ange! *s 
Phila 

INTERIO 5 



Brunscnwie & fils 
Decorative Fabrics 

509 MADISON AVENUE, NEW YORK 
Philade! phia * Boston * Chicago * Los Angeles * SanFrancisco * Dallas * Toronto + Paris 
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451 C, wood frame, cane back 

939 U, lounge chair 

Seen in our showroom two of our many chairs 

for the interiors of today, designed with special attention 

as to materials, sturdy construction and maintenance. 

CATALOG AVAILABLE 

<4 

com pa 543 madison ave., new york 22 
: 



VICRTEX 

‘BAMBI 
looks like 

luxurious 

woven bamboo 

Dreamy designers see ideas. Eager salesmen see sales. 

Profit-minded business men see VoLuME. Whatever your viewpoint, 

you'll see exciting results with Bamsu, a new VICRTEX original 

design in sparkling South Sea colors. VicrTEx gives you 

the advantages of both fabric and plastic fused for a lifetime 

of beauty. It can be draped, folded, pleated; won’t crack or peel; 

resists stains; is practically indestructible. It’s a fabulous 

inspiration to new designs in chairs and lamps, on walls and 

cabinets. See for yourself. Write for samples and prices. 

created by the makers of MADAGASKA, TWEED-TONE and DRAGON 

L.E. CARPENTER & COMPANY 'scorroraten 
SALES OFFICE: Empire State Bldg., New York 1 - LOngacre 4-0080 
MILLS: Wharton, New Jersey 

* Design 

Copyright 

Applied For 



“Charleto n 

For those whose taste and 

requirements never permit the 

consideration of ‘‘second best’”’ 

Abels Wasserherg “C6, Inc. 
23 EAST 26th STREET, NEW YORK 10 N.Y 

Chicago: 

Space 1548, Merchandise Mart 

Los Angeles: Marsh-Fairchild 

503 Brack Shops, 527 W. Seventh St. 

Grand Rapids: 

Grand Rapids Exhibition Bldg., Fifth Floor 

INTERIORS 
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“MOSAIC"—a new handscreened wallpaper 
Available in three colorways: No. 719 HM 434, whites on smoke grey with accents of marigold and primrose; No. 719 HM 516, chamois yellows 
on black plum with accents of red and black ; No. 719 HM 511, white and putty on amber grey with accents of chartreuse and pink - $9.00 

retail per single roll. 

K&W handscreened wallpapers are both fadeproof and waterproof. Among the textured patterns in this collection are Roman Brick, Ancient 
Wall, Melton Marble, Clouds, Smoke Rings, Wood Plank and Woody. 

KATZENBACH AND WARREN, INC. 
* Wall Decorations to the Trade 

New Canaan, Connecticut 

NEW YORK 575 Madison Ave. 
ATLANTA 
Dwoskin, Inc., 763 Peachtree St., N.E. 
DALLAS 
Ben Hannewyk, 2915 Fairmount 

* Machine Printed Wallpaper a 
Wallpaper Panels and Scenics ® 

SAN FRANCISCO 
Arnold Panning, 451 Jackson St. 

Hand Printed Wallpaper fe 
Mural Scrolls e 

Williamsburg Wallpaper * 
Sculptured: Wall Covering o 

CHICAGO 6-118-B Merchandise Mart 
BOSTON 
Devon Service, 420 Boylston St 
LOS ANGELES 
Arnold Panning, 312 No. Doheny Dr. 

Architectural Wall Decorations 
Paints and Plain Grounds 



This gorgeous new flooring 

never needs waxing! 
It's pre-polished for life! 

IGGEST NEWS IN FLOORING—pre- 

B polished Goodyear VinyYL‘TILE! 
It comes to your clients beautifully 
polished to a lifetime luster. It never 
needs waxing—it’s a lasting joy. 

Decorators call ViInYL‘TILE “‘The 
World’s Most Beautiful Flooring” for 
24 reasons—24 sun-drenched, rainbow- 
ranging colors—solid and marbleized 
patterns created exclusively for 
Goodyear to blend beautifully, per- 
fectly, with any decor. 

Choose VinyL‘TILE colors that blend 
best in each client’s home and see them 
add enchantment to any room, year 
after year. VINYL’TILE resists staining, 

Wingfoot—T. M. The Goodyear Tire & Rubber Company, Akron, Ohio 

66 

scuffing and yet is highly resilient. And 
those hearth-warming colors won’t 
“walk off” or scrub off! 

Where can you buy VinyL°TILe? At 
all the better flooring dealers’, furni- 
ture or department stores, in sheet rolls 
or tile. 

“Worlds Most Geautitul Hooring” 

tnypt [ile 
oops 

IMPORTANT 
You can always depend on clean, 
sharp, contrasting light or dark colors 
with Goodyear’s new pre-polished 
VINYLSTILE, 

Learn why ViINYL°TiLE is lastingly 
beautiful—functionally perfect. 

Send for your free copy of ‘The Vinyl 
Story” today. Write: Goodyear, Floor- 
ing Dept. 2-T, Akron 16, Ohio. 

PS. Viny.‘TILe is the ideal flooring 
for libraries and dens because the 
colors are as rich and warm as carpet- 
ing. Yet it requires only occasional 
wiping to keep looking first-day new. 
Economical, too! 

We think you'll like 

“THE GREATEST STORY EVER TOLD” 

Every Sunday — ABC Network 

EAR 
Makers of Wingfoot Rubber Flooring 

INTERIORS 
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Light, gay colors become practical in a lot of “impractical” places 

when you use Resproid plastic upholstery. 

Surface dirt, spilled food and drinks, can be cleaned off 

Resproid in seconds with just soap and water. Normal wear 

usually won't even show for years. 

Resproid is the quality plastic — beautifully styled in a wide 

range of decorators’ colors — specially made to resist cracking, 

fading, scuffing and abrasion. Recommend Resproid to your 

clients . . . for homes, offices, restaurants and other interiors you 

design. Send for samples of ‘“‘Dapple” and other distinctive 

patterns in Resproid upholstery now. Respro Inc., Cranston 10, R. I. 

Kiyproid 
LA 

\ Finacr MARK PEG U.S. PAT 

plastic upholstery 

» A 
. ore 

ES 67 



FOR THE NEWEST 

IN WINDOW FURNISHINGS... 

Lock to (bumbbia, 
Yes, you can continue to depend on Columbia for the 

smartest and newest in quality window furnishings. 

And, here’s why: 

New rough-textured cloth shades. The “drapery” 
look in shades. “Shantung” and “oatmeal” were designed to 

keep pace with the increasing use of texture in the home. 

You'll find both unusually versatile. Suggest smart “shantung” 
weave for living room or bedrooms. Nine decorator-correct 

colors. Natural colored “oatmeal” is marvelous to strike just 
the right note in an informal room. Washable, of course. 

Retail for under $4.00 for average size window (36” x 6’). 

New Lattishades. Now, you can strike 
new style accents ... create fresh decorative 

effects with these wonderful woven wood 

Lattishades. Cost as little as $7.50 for the 
average window. These beautiful shades are 

made of narrow strips of long-lasting bass- 

wood woven with 3-cord soft finish cotton 
warp threads. Natural, and 5 smart colors at 
no extra charge. Columbia Laitishades up to 
100 square feet in area are available either 

on spring rollers, or with conventional pull 

cords and automatic stops. Larger sizes in 

pull-cord type only. Available soon as 

hanging draw-type Lattishades for picture 
windows, room separators. 

Visit our new showrooms 

101 Park Avenue, New York, N. Y. 

MUrray Hill 3-9440 

In our néw, more convenient Midtown location, 

we're ready to help you with your window deco- 

rating problems. Stop in soon and see for yourself 

the many quality window furnishings designed by 

Columbia to assist you in your window treatment. 

New “Decorator” shades. Here are the two 
newest prints to join Columbia's popular, medium- 
priced “Decorator” line. You'll be quick to recognize 
the possibilities of the new 
Geranium for bedroom 
or sun porch. Suggest 

Tile for dinette or 

kitchen. There are many 
other prints, plaids, 

checks, pastels, and 

stripes available—prices 
start as low as $3.00. 

* 

CA a ais : e+ # + + b + 
© < 

Columbia SHADES 

THE COLUMBIA MILLS, INC. 

Syracuse 2, New York 

New York City Showrooms—101 Park Ave. 

For over 50 years—makers of fine window 
furnishings—Co!umbia-matic frameless screens, 
venetian blinds, and new Lattishades. 

INTERIORS 



DESIGNER-OWNED FACTORY 136 FIFTH AVENUE e NEW YORK CITY 

A new angled sofa, and 

companion love seat, designed 

by Harvey Probber. Distinguished 

by an assymetrical silhouette. 

Capable of numerous conversational 

settings by relocation of the 

armless love seat. Foam 

rubber construction on a choice 

of leg styles. From a large 

new group of upholstered pieces. 

The striking corner wedge table 

serves as a lamp table or 

desk. Of solid mahogany in a 

choice of finishes. The mahogany 

cocktail table introduces 

soft curves to contrast effectively 

with the clean angularity 

of the other pieces. 

R 0 O M 



The internal construction of 

ATLAS FLUSH DOORS 

lasting beauty and 

lasting strength 

The exterior beauty of an Atlas Flush Door 

rests not alone on the simplicity of its lines 

and the superior quality of its surface pan- 

els... Its engineered, internal construction 

is a major factor that assures permanently 

fine appearance. 

Whatever you choose for surface panels 

— Northern Hardwoods, Southern Gum, 

Western Fir or rarer imported woods: 

Avodire, Mahogany, Prima Vera and the 

like—the principles of construction remain 

the same. 

There is an Atlas Flush Door to fit every 

architectural scheme and every budget. 

If the door is to be painted, less expensive 

paint grade veneers are available. Simi- . LS 

larly, stains on gum offer a choice of Be SOLID 
Mahogany, Walnut and other ‘‘furniture’’ — 

finishes—with economy. a CORE 

Every:Atlas Flush Door is the product of a 
‘ single, wholly integrated organization. The core material of the Atlas Solid Core 

j From standing tree to completed door, iicapteepalhelinasabasagitthcnbuiael 
there is one standard of control and in- apenas iia rescuer 

4, ‘ ales ’ K factor as cork, Balsa has important 
' spection — one responsibility. We'd like ‘ 

you to know more about Atlas Hollow Core conductivity means efficient insulation. Its 
and Solid Core Flush Doors. For illustrated light weight means light weight for the 

sound-deadening qualities. Its low thermal 

literature, kindly address your request to finished door. The core blocks are posi- 

Department 71. tioned within a_ kiln-dried frame. Lock 

blocks on both sides permit the door to be 

hung from either right or left. 

18 MANUFACTURING PLANTS PANEL AND DOOR DIVISION 
Anderson, Cal. Gladstone, Mich. 

Crescent City, Cal. Munising, Mich. 

Laurel, Del. Goldsboro, N. C. (2) iTLAS Greenville, Me. Portland, Ore. —- ane | = aD 

Brunswick, Ga. Plymouth, N. C. 

Patten, Me. Williamsport, Pa. L 
Cadillac, Mich. Newport, Vt. re : 

Houlton, Me. Klamath Falls, Ore. (2) 

STATLER BUILDING, BOSTON 16, MASS. °@ Telephone: Hancock 6-0016 
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HOLLOW CORE 
In the Atlas Hollow Core Flush 

Door, kiln-dried soft wood struts 

—running both laterally and per- 

pendicularly—interlock to form a 

grid. Wherever two struts inter- 

lock, the outer corners are bev- 

eled to permit free air circulation. 

The carefully machined frames 

are of kiln-dried White Fir or 

Ponderosa Pine. Lock blocks on 

each side permit hanging from 

either right or left. Before the sur- 

face panels are bonded to core 

and frame, the interior surfaces 

have been completely sized, to 

counter-balance the pull 

of the final exterier 

finish. 

24 SALES OFFICES AND WAREHOUSES 

Boston, Mass, New York, N. Y. 
Los Angeles, Cal. (2) Goldsboro, N. C. 
Oakland, Cal. Cleveland, Ohio 
Sacramento, Cal. Dayton, Ohio 
San Francisco, Cal. Oklahoma City, Okla. 
Denver, Colo. Tulsa, Okla. 
Chicago, III. Portland, Ore. 
Evansville, Ind. Pittsburgh, Pa. 
Detroit, Mich. Corpus Christi, Tex. 
Gladstone, Mich. Houston, Tex. 
Grand Rapids, Mich. San Antonio, Tex. 

Tacoma, Wash. 
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genuine leather 

for upholstery and decoration 

Genuine Upholstery Leather for 

the feel of luxury... that affords your 

clients the feeling of satisfaction. 

The Upholstery Leather Group 

Tanners’ Council of America + 100 Gold Street, New York 38, N. Y. 



Exciting New Fabrics From 

“HALLMARK COLLECTION” 

These unusual historic 

patterns are just a sampling 

of the many, now in our line, 

and others to come, from these ae 

world famed museums. 

F. Schumacher & Co. is 

the only licensed 

manufacturer of authentic 

reproductions, exclusive 

;-.. adaptations and commemoratives 
Vi F 

in fabrics for all three. 

*Also licensed manufacturers for wallpapers and carpets. 

72 INTERIORS 

Git 

att 

sio 

of 
ite’ 



Interiors 

Giusti, impressed by our purposeful 

attitude and careful of our profes- 

sional dignity, has used elements all 

of us will automatically recognize as 

items properly related to this field, 

though they range from the sublime 

to the perky in scale and mood. But 

he has arbitrarily cut each one into 

a shave that is an unmistakable sym- 

bol of the eternal miracle of Spring 

—the gentle form of the birds who 

return to fill the air with their song 

in the glorious month of May. Raise 

your heads from the drawing board, 

every once in a while, and listen. 

our cover 

Something 

about 

the Chinese hog 

Have you ever looked carefully at a Chinese pig? This question is directed to interior 
designers, decorators, architects, and others of our ilk. 

According to our standards, the Chinese hog is a dreadful-looking thing, long-snouted, 
sway-backed, hairy, with a big fat belly and no—er—hips. A Nebraska farm judge 
would not let one in the tent. 
But wait a bit. The Chinese hog, misshapen as it seems according to our standards, 
is also a product of careful breeding, and it serves the needs of its owners as well as 
a champion Hampshire sow serves ours. 

The Chinese love pork, and they cook it in a hundred different fashions. But they 
don’t like ham. Don’t ask me why. Don’t ask me why Maine lobstermen don’t like to 
eat mussels or sea urchins, either. So the Chinese hog has been designed to produce 
the largest amount of side meat, and, in a country of constant famine, to consume the 

smallest amount of fodder. 
Even so, this scrawny, sag-bellied grunter serves us, too. From its bristles come the 
finest brushes such as Mr. Fuller can’t afford. Only DuPont and Nylon compete suc- 
cessfully with the Chinese hog. From the hide of the Chinese hog comes milady’s 
handbag, and migent’s, which pays for same. 
So now, ladies and gentlemen in design, take the Chinese hog to heart. Do not try to 
foist upon your clients the things that you think they ought to have in the styles you 
find most intriguing, but stick rather to the objects and the patterns that actually 

serve their, not your, needs.—F. de N. S. 
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by Paul J. Mitarachi 

an agricultural center in timeless island vernacular 

Like the architects referred to below, Paul J. 

Mitarachi was schooled “abroad,” having come 

from Athens for college and later for graduate 

architectural training at the Harvard School of 

Design. Although he remained to practice in 

this country, he made an extended visit to 

Chios during research for this project—refresh- 

ing his knowledge of the sun-baked Greek 

island where he spent some of his early years, 

and ruminating on the regional problems touch- 

ed on by this article-——Ed. 

A century ago architecture was a rather 

local affair, centered on private problems 
and provincial destinies. Today, due to 

the spreading tentacles of communication, 
architecture is forced to develop a con- 

science. In nearly all countries we find 

buildings being designed by native archi- 

tects schooled abroad, even by foreign 
architects working virtually by long dis- 

tance; we have come to accept such 

phenomena as a town in Brazil designed 

by a firm in Brooklyn. While this, no 

doubt, is a healthy sign of crumbling na- 

tional barriers, it sometimes has less salu- 

brious_ effects, producing architecture 

which overlooks local habits, prejudices, 

even economics. A planner or designer, 

insensitive to the ways of strange people, 

may unwiltingly impose an order of 

architecture, or industrialization, which 

stems from training in a country with 

different cultural and economic realities. 

Respect for a regional setting was the 

problem I faced in designing a center for 
some ten agricultural cooperative groups 

on a small sector of Chios. The architec- 
tural flavor of that Greek island. as well 

as the tenacity of tradition in its building, 
may be seen in the trellis and wall on the 
opposite page. The trellis happens to 

have been built two years ago on a bar- 

ren beach, facing Turkish Asia Minor 

across the Aegean, by a native trying to 

capture some precious, elusive shade. 

Though not a carpenter, he quite naturally 

built it himself; the resulting structure 
might easily have been the handiwork 
of one of his island forefathers two 

hundred years earlier. 

The dry wall section is just as ageless. 

The stones perhaps came from an old 
Genoese villa or a Turkish country home, 

and might have been put together a 

decade ago by a Greek orange grower. 

All have been here—the Genoese Trad- 

ing Company in the 15th century, Turkish 

conquerors for the next restless 400 years, 

and the Greek peasant as far back as 
anyone can surmise, and all have left 

their signature on the country, the land- 

scape, and the character of the man who 

sensed the sun on the treeless beach and 

decided to do something about it. 

His island, Chios: mountainous and poor, 

like most of Greece, and supporting 

80,000 people, three-fourth of whom live 

from the land. Like these, he lives in a 

small village with an occasional trip to 

town on his mule or in the model T bus 

with pink curtains, to trade with those 

whose existence depends on selling. work- 

ing in tanneries, barbering, pulling teeth, 

or serving sweet Turkish coffee to water- 

front idlers. 

The “Campos” area is a strip of fertile 
land where, with strong intent but dubious 

agricultural wisdom, the Genoese planted 

the orange tree four centuries ago. 

Campos is a patchwork of long, nar- 

row fruit farms connected by roads which 



Street on the Greek island of Hydra 

appear to be trenches cut deep into stony 

banks, because each farmhouse is closeted 

from the street by high, wind-breaking 

walls. Beside each arched gate runs a 
stone bench on which the men and women 
of Chios sit every evening to gossip— 

their favorite nocturnal recreation for 
centuries. Inside is a paved courtyard, 

bounded by an orange grove beyond. At 

one side is the house, at the other an 

arbor-shaded waterwheel drawing water 
into an open pool, for the orchards re- 
quire irrigation. House, pool, waterwheel 

and arbor—all these exist to sustain rows 

of dark green orange trees; the trees, for 

their part, support the struggling fruit- 
growers of Campos. 

The architectural vernacular of most 

Aegean islands is summed up in the crisp 
street scene from the island of Hydra, 
above. The machine-like precision of its 
forms and the liberal use of whitewash 

are typical not only of most Greek islands 

but of many communities bordering the 
Mediterranean, simple forms which make 
a close visual parallel to those created 

by modern functionalist architects. Since 

that style of building is well adapted 
to the needs and economic level of these 
sea-faring people, whose way of life has 
been the same for centuries, there has 

been no particular reason to alter it 

in the past, nor is there today. 
The architecture of Campos, on the 
other hand, does not have that Corbusian 

quality. Campos grew not by stylistic 

Section of an old stone wall: Chios abounds 

in testaments to the talent and workmanship 

of stonemasons of past generations. 

Seep FT AXE Kew 
\ 

A paved street: islanders still use the 

universal Chian building material, stone. 



photographs of greece by paul mitarachi 

An entrance gate: a traditional stone arch circles 

the iron door leading into Chios courtvards 

Arched windows: carefully cut white marbie, 

yellow and red rock quarried from neighbor- 

ing hills, used in an ornamental pattern. 

E. is 

satay At 2 
‘ins dato tin® 

“laborately carved old doorway: the 

‘Ind of skilled workmanship unobtain- 

dle in postwar Chios. 



evolution alone but by the importation of 

Genoese tastes and methods. The trouble 

is that while those wealthy traders could 

support their sometimes ornate taste, the 

fruitgrower of today cannot. There are 
few enough people now who can pay a 

stonecutter’s wages, even if the stonecut- 
ters were there to carve the red, yellow 
and white native rock into the ornamental 

forms which are part of that tradition. 

To complicate things in a country where 

wood and steel are scarce, masonry re- 

mains the only economical building 
method. The misuse of reinforced con- 

crete by untrained builders impedes the 

growth of a new architectural idiom even 

more. On Chios, in contrast to other 

Aegean islands, building traditions clash 

both with imported technologies and with 

the present low economic level. 
In 1949, when these plans were begun, 

there was civil war in Greece. While the 

scheme does not alter the pattern of land 

ownership, the existence of a community- 

owned agricultural center might, in the 

long run, relieve some of the social and 

economic needs peculiar to Campos. The 
center is located on an experimental farm 

as a house would be on its land. The 
large square in the plan’s lower corner 
is the social and shopping center, the 
long building at the left side is the fruit 
processing center, for storage, grading 
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Right: The marble columns of existing trellises 

are sometimes 18 feet high. New, less costly 

columns may be made from the same simple 

cypress trunks which hold electric wires aloft. 

and crating of oranges. A dairy building. 
for production and distribution of dairy 
products, is in the upper right corner— 
sufficient facilities, in all, to centralize the 

workaday rituals on which the welfare of 
a 40-square-mile area depends. 
To make the center visually sympathetic 
to the existing architectural landscape, | 
selected three structural elements which 
would be both economical and reassur- 
ingly familiar to the highly conservative 
Chians: local stone for all vertical ma- 
sonry; reinforceless concrete blocks inter- 

locking in a manner familiar in North 
Africa since the days of Carthage, which 
form the vaulted roofs without using steel 
or wood; and the trellis, to shed priceless 

shade on those buildings which are used 
during scorching daylight hours. 
All indoor space is balanced with usable 
outdoor space, a Mediterranean charac- 
teristic typified by the farmer’s house. 
Since the model farm is to be operated 
in rotation, a family will inhabit the 

hou-e for a year or two, then move on 

to. own or a rented farm, to apply the 
kno ledge gleaned from this schooling. 
In ce design of these buildings, local 
con. itions were weighed more _ heavily 
tha’ what we like to think of as high 
livii standards. Since the agricultural 

oe, 
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Lack of wood and steel has produced similar building 

solutions in the 80-year-old church, below, and in 

the present-day design. Thin concrete vaults have re- 

placed stone arches without breaking the continuity 

between the old and the new. 

population of Chios spends a minimum 
of time indoors, it would be financially 

out of scale to provide too-elaborate 

housing. 
In the traditional Mediterranean market- 

place, leisure and commerce are gaily in- 

termingled; this human and _ spirited 
character is kept in the social center, 

which is a focal point of activity. The 
indispensable coffee house is combined 
with general stores, offices and health 

facilities—all tied together with a great 
trellis which becomes, more than a famil- 

iar landmark, a symbol of the common 

purpose of this center. 

There is nothing in these plans which the 
men of Campos cannot construct them- 
selves, with the possible exception of the 
metal form with which to pre-cast the 

vault blocks. The scheme is an opportun- 
ity for the farmers of Campos, who have 
always built their own shelter with pride, 
to create a center for the improvement of 

their community—by means of architec- 
ture which does not merely reiterate old 

forms but establishes a 20th-century voca- 
bulary which all of them can understand. 

dick morehouse 
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PACKING @ STORAG 
DAIRY BUILDING . 

Elevations: requirements of individual buildings are met by varying the use of three basic elements—stone wall, arched roof, and trellis. 
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We present here the Canlis Charcoal 
Broiler Restaurant, one of Seattle’s newest 

culinary landmarks. Though it looks very 

much at home on its Northwest promon- 
tory, leering at Lake Union, it actually 

has not been there as long as the bluff, 
nor the city, nor Aurora Bridge. The 
story of how it arrived there is, in fact, a 

good introduction to what it is, so we 

shall summarize it. The proprietor and 
principal in our tale, Mr. N. Peter Canlis. 

was born of a family of successful res- 
taurateurs and was thus heir to many old 

and secret recipes. In lieu of military 
preparation, this particular heritage stood 
by him well in the recent war, when Mr. 
Canlis did a stint as manager of an Army- 
Navy YMCA in Honolulu. His canteen 
table, as opposed to a shocking number 

of others, served up such palatable de- 
lights as guinea hen and cracked crab, 
giving the G.I.’s at Honolulu something to 
write home about. In fact, at the end of 
the war Canlis’ popular standing was 

such that, like many generals, he was vir- 

tually drafted to continue to serve. So 

serve he did, by opening his own place. 
the famous Broiler at Waikiki. It in turn 
gained a reputation which drew gourmets 
from all corners of the earth—Seattle, 
Washington, for instance. And one band 
of visiting Seattleites were so taken with 

the Broiler that they set upon Canlis to 
transport his talents. tastes, and chefs to 
their home town. Canlis consented to look 
into the matter. 

When Canlis found the cliffside site above 

Seattle’s Lake Union, he felt that ex- 

hilarating mixture of pride and promise 

of future rewards which Balboa may have 

had in stumbling on the Pacific. The po- 

tentialities of the place were unexcelled: 
posthaste, he engaged architects Winberly 
and Cook of Honolulu to collaborate with 

the Seattle firm of Tucker, Shields and 

Terry on a suitably localized rendition of 
the original Canlis Broiler. 

That is why the new Broiler has that 

improbable mixture of rock-bound North- 

west ruggedness and lazy Pacific luxuri- 

ance which, like certain Hollywood musi- 
cals, manages to lose its implausability 

by hypnotic showmanship. For the pro- 

prietor brought to Seattle not only the 

coveted family recipes but the Hospitality 
of the Islands: Hopu bark and lots of 
orchids (replacements are flown in tri- 
weekly), Japanese tea paper, Monkey 

Pod wood, Joe Ching, who reigns su- 

preme in the kitchen, and Toki Takara. 

direct from Honolulu to head a corps of 
lovely Nisei hostesses who are convinc- 
ingly festooned down to the last “aloha.” 
And since Seattle is not Newcastle, he 

also brought coals—a superior Hawaiian 

charcoal to give flavor to the chef’s visible 
machinations at the huge fireplace. With 
this slight preparation, you can ex- 
perience the Charcoal Broiler in all its 

atmospheric splendor. Aside from the 
materials and horticultural touches which 

were winged from the south seas. the in- 



Chairs in dining room and Lanai, finished 

native 

Shuksan stone quarried from Mt. Baker, 

and rough-sawn native cedar for siding 

gredients typify the Northwest: 

and beams. The butterfly roof which rises 

more steeply at one end suggests that 

there are two levels; actually there are 

three. The entrance levels off with the 

dining room, kitchen, and services; sev- 

eral steps below are the Orchid Bar and 

Lanai, both hugging the window view. A 

floor above, via an interior stair, is Mr. 

Canlis’ four-room bachelor retreat with 

its own kitchen, bedroom, office, bar, 

grand piano, Lanai and view. 

36 

in driftwood gray, 

Looking up from the path below the 

Lanai, you might have the uneasy idea 

that the restaurant is about to nosedive 

into Lake Union. From a higher vantage 

point, the weight of the building seems to 

anchor the forward pitch of the windows, 

psychologically at least. But when you 

relax in the Bar, where they serve you a 

triple-threat rum drink with a camellia 

afloat in it, vou realize what this optical 

game is about. The discrepancy between 

the angled mullions and the upright 

lally columns simply expresses the fact 

that the windows have been slanted. very 

are covered in Schumacher’s Java cloth. The shaded candles also light 

wisely, so that they reflect none of the 

interior light. At night, instead of cluster- 
ing around the windows with shaded eyes. 
the guests can see the view from every 

point in the restaurant as clearly as if 

there were no glass at all. 

It would be unfair to suggest that the 
interiors. for all the stone and cedar, are 

wild and woolly, for Tucker, Shields and 
Terry have made an obvious effort to 

keep the decor from shouting down the 
view. In this they have been successful. 
too, mainly by very restrained use of light. 
A subdued glow—the flattering kind they 



Canlis’ tropicana 

Orchid Bar, featuring cocktail tables made of slabs of Monkey Pod wood from Hawaii, cut to show the growth rings and mounted on steel rod legs. 

love in the make-up ads—emanates from 

a steady, shaded candle flame on each 

table. There are some other lights con- 
cealed in planting boxes and outside the 

windows, just enough, in all, to keep the 

broiled lobster eater from going home 

hungry. The guests’ eyes, like fluttering 
moths in the dark, are supposed to be 

drawn toward the flickering lights of Se- 
attle, and they are. 

The color scheme, too, is uncompetitive. 

The dining area carpet is custom-colored 
in ochre, olive-tan, and brown swagger- 
lines. Interior walls and ceilings are 

painted a dark cocoa. a sombre contrast 

to the exposed cedar beams which solidly 

hold up the roof. Warm gray stone, piled 

up with random concern for regularity. 

forms husky interior bearing columns and’ 

a blazing entry fireplace. Against this 

enveloping sobriety there are natural- 

toned draperies, grass cloth on some walls, 

and a brown and yellow floral print on 

the entry and dining room banquettes. In 

the entry there is a spot of color in a 

refrigerated gift-flower display case of 
cedar poles and gold tea paper. 

Just one feature of the interior spars 

for attention with what goes on outside: 

the Broiler, visual, culinary, and ritualis- 

It is a 

raised stone fireplace framed by a pit and 

tic heart of the establishment. 

flue of nailed copper. which gives off a 

crackling reflection. Four-foot candelabra 

on either side catch the light on sparkling 

bangles and add to the mystic glow. Then, 

as a reverent and hungry hush descends, 

the chef enters the grill through a door 
at the back like a Man of God about to 

perform a miracle, and makes the sacri- 

ficial offering of T-bone or Tenderloin to 

his charcoal-incensed altar.—J.F. 
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Interior walls of the Canlis Charcoal 

Broiler Restaurant are plaster, papered 

in some areas in gray-tan Japanese Grass 

Cloth. (See wall of bar, at the right.) 

The Peruvian linen handblocked design 

in yellow and brown on the backs of ban- 

quettes in the dining area and entry (see 

far left corner of the Lanai. on page 87) 

is from F. Schumacher and Company. A 

plastic-coated “Java” cloth in tobacco 

brown, also from Schumacher, covers the 

banquette seats and, in gray, covers all 

dining chairs. Draperies are “Tropicana.” 

a natural-toned mohair and jute mixture 

by Menlo Textiles of Menlo Park. Cali- 

fornia. The ochre, olive-tan and brown 

carpet in a_ broken-line pattern. used 

throughout the restaurant over a rubber 

padding, was custom made by Mohawk 

Carpet Mills. Inc. 

Copper accents highlight the gold-colored 

Russel Wright dinnerware used in the 

dining room. Tucker, Shields and Terry. 

who designed the interiors. created the 

candelabra on either side of the Broiler 

from black wrought iron and strings of 

copper bangles. The studded copper 

Broiler and the candle units on each table 

are also architect-designed. 
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This is the famous Broiler, on which Joe Ching 

performs the rites so appreciated by onlooking 

Seattle beefeaters. The chef enters through a 

door at the back, not visible here, and stands 

behind the stone fireplace aglow with imported 

Hawaiian charcoal. The candles are for a deco- 

rative, not ecclesiastical, touch. 

Hopu bark, stripped from a tree native to the 

volcanic areas of Hawaii, sheathes the base 

of the Orchid Bar. Driftwood, orchids and 

other plants, also imported, are draped deco- 

ratively behind the bartender, whose back is 

kept ever-warm by the huge welcoming fire- 

place in the lobby shown, front view, on the 

opposite page. The fire also probably helps 

maintain the proper tropical temperature for 

an abundance of Philodendron, Diffenvachis 

and Draecena from the islands. 



Canlis’ tropicana 



Leslie Dorsey 

Write down our telephone number 
in your personal address book. 

MU 8-5552 
Prompt and courteous attention given 

to all telephone orders. 
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Leslie Dorsey cannot be described as a 

frustrated man, though he has not yet 

realized his lifelong dream of becoming 

a stage designer. Few of his colleagues 

who have attained that status enjoy oppor- 
tunities to exercise their theatrical in- 

stincts as boldly. The legitimate drama is 

a limited field, but who would attempt to 
foretell the future of the art of display— 

especially those branches which Dorsey 

has made his own: cosmetics (as display 

director of Hudnut’s) and food (as the 

designer of the decor and all related pack- 
aging, etc., of the White Turkey Gourmet 

Shop) ? 

The White Turkey Gourmet Shop, off- 
spring of the restaurants of that name and 
of the famous Danbury establishment, is 

not only a bright, busy, successful, and 

extremely expensive grocery store, but 

also the hub of a rapidly expanding mail 

order gift business. Its setting has all 

the earmarks of musical comedy, except 

that the harmonious accompaniment is a 

symphony of smells, not sounds. 

It bristles with gay nineties memorabilia 

—elaborate millwork, a cracker barrel 

painted white and gold, an upstairs “front 

porch” peopled with life-sized papier 

mache “folks,” well rouged, pot-bellied 
white and gold stoves, a huge brass lamp, 

a gaudily gilded coffee grinder, gay, corny 

gift packages, plus glassware, baskets, 

dishes, and ceramics, with emphasis on 

brooding hen casseroles and white turkey- 

adorned blue plates. 

If all this is unreal, inconsistent, and 

fake, note that it is blatantly so, that mod- 

ern shoppers want high-powered refrigera- 
tion despite their reminiscences of grand- 

pa’s roach-ridden grocery, and that the 

White Turkey is a smashing box-office hit. 



The premises were once occupied by a 

belligerently modern carpet showroom 

which evidently didn’t do so well. The 

remodelling job was a joint enterprise 

done by architect Eugene Schoen & 

Sons and designer Leslie Dorsey. Note 

that despite the old-fashioned lamps, 

modern spotlights are also at work 

(some salvaged from the old shop). 



The color scheme is a strong coral (for 

the painted plank wall and ceiling), 

bristol blue (trim and facade), white 

(second wall and millwork), black (for 

chairs and counter stools in the busy 

soup bar in the rear), and gold trim. 

The linoleum cork floor is mottled 

black. There is a gift shop behind the 

“front porch” upstairs. A full source 

list is on page 165. 
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Having disarmed the shopper with its naive decorations, and led him 

on with a wealth of detail to pore over, and reassured him with its 

inconsistently modern sanitation, and overwhelmed him with hearty and 

exotic edibles from everywhere in the world, the crafty owners of 

the establishment then proceed to invade his interiors (at the soup 

bar in the rear) and his pocketbook. Those innocent-looking break- 

front-like fixtures are exceedingly well organized. Salesperson and 

shopper alike can find the rarest of edibles at a moment’s notice. 



HE CLASH OF SYMBOLS—2 

Before there was an alphabet, there were symbols. Now that we have an alphabet. printing, photography, 

typewriters and television, symbols are just as important as they ever were: look at the shoulders and 

chest of any soldier. This series attempts to trace the origin of many ancient symbols and show how their 

meanings have changed. 



If you are interested in Georgian silver 

or elaborate 18th century English or 
American architecture, you certainly 

know this one. The pineapple, symbol of 
prosperity, is probably the most modern 

of all symbolic ornaments, because the 

pineapple, like the potato, had its origin 
in America, and did not appear in decora- 

tion until the late 17th century. But the 
pineapple is a spectacularly handsome 

fruit, and when designers began to use it 

they used it lavishly. Nobody, not even an 
Irishman. has put the potato in architec- 

ture. 
The pineapple is an agave-like plant re- 

lated to the common century plant. Sisal. 

Any botanist will tell you that the rose 
family, one of the largest of genera, is 

native to all five continents. Believe it or 

not, botanists know that the apple is a 
rose, and so is the raspberry. 

In decoration, the rose has always been 
a sort of general symbol of beauty, of 
summer time. From ancient Persia and 

China, up to and through Dorothy Draper, 
the rose has never acquired such a spe- 

cific meaning as the lily, for example. 
meaning such as the lily, for example. 
which stands for either the Virgin Mary. 
the Kingdom of France, or the city of 
Florence. 
Now, there was one time when the rose 

symbol did have a particular meaning. 

The lily is an onion, or vice versa as you 

prefer, but some member of the allium 

family is native throughout the temperate 
zones of both hemispheres. The white lily, 
with which symbolists are chiefly con- 
cerned, is native to Persia and the Near 

Mast. 

“Consider,” said Matthew the tax col- 

ector, “the lilies of the field, how they 

-row; they toil not neither do they spin, 

the pineapple 

the rose 

the lily 

3, Done/le 4lo 

Tralian SY Cent 

by Francis de N. Schroeder 

from which we get hempen ropes. It is 
native in shallow, shady soil in the Ameri- 

can tropics. It easily transplants to similar 

soils and similar climates around the 

world. The Unabridged Webster tells us 

that “It has a head of small abortive flow- 

ers and the fruit is a sorosis.” which 

means a heap, in Greek. 

Heap or not. this handsome sorosis travels 

well, thanks to its rough outer skin, and 

so the rich and powerful in the western 

world received pineapples long before 

they could see that other immigrant from 

South America, the orchid. This is why 
the pineapple is the symbol of prosperity 

found on gateposts, mantelpieces, and tea- 

pot domes. 

in this case, a_ political symbolism. 

In the 14th Century the House of Plan- 

tagenet was caught short of a direct heir 

to the throne of Britain. The two chief 
claimants were the Duke of Lancaster and 

the Duke of York. They met in a castle 

garden, so says the legend, and the Duke 
of Lancaster picked a red rose to stick 

in his bonnet and the Duke of York picked 

a white one, thus starting the Wars of the 

Roses which lasted for years and years 
and years. Sporting Final: the House of 
York won, which is why there isn’t any 
Duke of Lancaster today, why the Arch- 
bishop of York is second only to the Arch- 
bishop of Canterbury, why New York is 

a more important city than Lancaster, Pa. 

and yet I say unto you that Soiomon in 

all his glory was not arrayed as one of 
these.” 

The point of St. Matthew’s simile was 
that one should avoid ostentation, live 

simply and honestly. But within a few 
generations, Matthew’s symbol of simplic- 

ity had become a symbol of purity and 
of the Virgin Mary. 
In the early middle ages the Virgin’s lily 
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acquired a mere forceful, more militaristic 

significance, for St. Louis of France adopt- 

ed it as his symbol in the Crusades, 

though with French thrift he made it gold 

lilies on a white ground instead of white 

lilies on a gold ground, This was the de- 

sign of the banner that Joan of Arc car- 

ried at the siege of Orleans and which she 

brought to the coronation of Louis IX, 

saying simply, “It shared in the fighting. 

It is right that it should share in the 

glory.” The fleur de lis, golden lilies on a 

Here is a symbol very much older than 

the cross, but which explains even better 

the title of these exercises: the clash of 

symbols. The decorative star has been 

used, here and there, since the human 

animal first began to think. 

Let us start with the Star of David, the 

Mogen David. This six pointed star is by 
tradition the symbol borne on the shield 

of David, the peasant King, the poet-leader 

who wrote the book of Psalms. 
In fact, the Star of David is not a star at 

all but two triangles, one reversed and 

superimposed, and this symbol almost cer- 

tainly does not go back to David, but 

very possibly to Solomon, the Temple 

builder, David’s descendant. The triangle 

is one of the chief symbols of Masonry. 

and Free Masons are always eager to ex- 

plain that much of their ritual and most 

of their symbols descend from a sort of 

Hebrew labor union that built Solomon’s 

Temple. 

Here again we see the clash of symbols: 

for centuries intolerant people have tried 

to make the six pointed Star of David a 

symbol of dishonor, no one harder than 
the unlamented Adolf Hitler, who decreed 

that all Jews that he had not got round 
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white ground, became the flag of France, 

and remained so until the French Revolu- 

tion. It was the flag that Rochambeau’s 

troops carried in the American Revolu- 

tion. 

The lily symbol received another trans- 
mogrification when it was adopted in the 
later middle ages as the device of that 

rich and completely worldly city, Flor- 

ence. Italy, which at that time was one 

of the greatest banking centers of the 

world. 

the star 

lo exterminating should wear a yellow 
Star of David. Since then the defeated 

Hitler committed suicide, and the blue 

Star of David, purified in the blood of a 
hundred thousand victims, is now honored 

among the symbols of the nations of the 

world. 

The five pointed star, familiar to all of us, 

is a symbol that clashes louder than most. 

You see, the five pointed star means so 
many things to so many people. It is on a 
General’s shoulders, and sometimes on his 

grandson’s Sunday School card. It tells 
you what movies to go to and sometimes 

what brandy to buy. 
On top of a Christmas tree it is one of 
the symbols of the Virgin Birth of Christ. 

On Tallulah Bankhead’s dressing room it 
has a more practical aspect. 

We are now talking about the white star, 

the symbol of a great British shipping 
line, the onetime Republic of Texas, and 
the stars in the American flag. 
Here is a very popular story, which you 
certainly ought to know. If you don’t, 
just sit back and listen. 

At the outbreak of the Revolution, the 

colonials, slowly welding themselves into 

the Continental Army, marched, drilled. 

Designers, and heralds, can always tell a 

Florentine lily from a French lily because 
the Italian lily, in sculpture, painting or 

engraving, is distinguished by two sort 
of antennae sticking out on either side of 

the calyx. Naturalists are apt to say that 
the Florentine lily is not supposed to be a 

lily at all but an iris or wild flag, and you 

can see why by examining the row of 

symbols above. But Florentines don’t 
know it, designers and architects don’t 
know it. Let it remain a lily. 

and fought under a great variety of en- 
signs. Lower New York still carried the 

blue, white, and orange tricolor of the 
Dutch East India Company. (With verti- 
cal stripes and the city seal of a windmill, 

a beaver and two barrels of gin, it is still 
New York’s city flag.) 
Massachusetts had one of the most effec- 
tive: a simple green pine tree on a yellow 

field. Maryland had, and still has, the 

most beautiful, which is an enlargement 
of the arms of Lord Baltimore in black, 
yellow and red. 

Very soon it was obvious that some unify- 
ing flag or symbol must be adopted. 
Ben Franklin, never at a loss for ideas, 

came up with one that was actually car- 
ried by many regiments of the Pennsyl- 
vania Line. Again on a yellow ground it 
showed a rattlesnake, in thirteen separate 
pieces. with the motto: “Don’t tread on 
me.” About this time somebody discov- 
ered that the arms of the Washington 
family consisted of three white stars on 
a blue ground, topping a white field with 
a single red stripe. 

Somebody, no, it was not Betsy Ross. 

thought an adaptation of the Washington 
coat of arms would make a fine nationa! 
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emblem, with thirteen five pointed stars 

(in a circle) on a blue field, and thirteen 

stripes. It is certain that Betsy Ross, seam- 

stress, of Philadelphia, made one of the 

earliest. But the stars in the pattern kept 
changing. If anyone passes through Ben- 

nington, Vermont, he can see, in a most 

expensive glass and bronze frame, the 

original flag that flew from a_ steep 
hilltop at the battle of Bennington. Time 
and sun have faded it to a pale sky blue. 
pink and cream. but it bears in the center 

You will remember the scene in Henry V 
in the French captain’s tent on the eve of 
the battle of Agincourt. The French 
knights, nervous as all men are just be- 
fore battle, wait for dawn to break. So 

one says to the Constable of France, ner- 
vously, “My Lord Constable, the armor 
that I saw in your tent tonight—are those 
stars or suns upon it?” The answer is 
“Stars, my lord.” 
In all events, this confusion between 

carved or painted suns or stars had both- 
ered symbolists and antiquarians long 
before Shakespeare and very long after. 
The precise heralds of the 14th and 15th 

centuries thought they had it regulated. 
An object with four (very rare), five or 

six points is always supposed to be a 
star. If it has more than seven points, it 

is presumably a sun. Medieval heralds 
tried to make the difference clearer by 

having the sun’s rays wavy and the stars’ 
rays straight, and when the sun became 
the symbol in the France of Louis XIV 
it almost always had a human face on it. 
I! you like long words, the sun symbol is 
what we might call an autogenous symbol. 
That is, it rose simultaneously among 
}rimitive people all over the world be- 
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of the circle of stars tue numerals 70. 

This, commemorating the Declaration of 

Independence, was a device not added to 

the flag by many other Continental troops. 

So much for the five pointed white star, 
but the five pointed red star is a wonder- 

ful example of the clash of symbols. Many, 

many years ago a Captain Macy operated 

a couple of clipper ships, and because a 

British line was using a white star on a 

red field as its house flag. he then adopted 

a red star on a white field. 

the sun 

Shortly he went ashore, and set up a little 

ships’ chandlers shop, which through the 
ardent efforts of numerous Strauses has 

now become the largest department store 

in the world, For years, the red star of 
Macy’s was the great store’s favorite 
symbol, little thinking that such a charac- 

ter as Josef Stalin was ever going to exist. 

The red star of Macy’s has prudently dis- 
appeared, but in too many places and in 

too many countries the red star of Com- 

munism has not. 

cause sun and/or fire worship is probably 

the oldest expression of early man’s need 

for religion. In Egypt and in pre-Colum- 

bian America, the sun was of great bene- 

fit to mankind because it led to the 

knowledge of astronomy. Both the priests 
of the Egyptian sun god Ra (beloved of 

crossword puzzle addicts) and the Mexi- 

can Aztecs had far more accurate calen- 
dars than we use today. An Egyptian 

astronomer, Erastothenes, discovered the 

circumference of the earth by measuring 
the sun’s shadow and counting the steps 

of a patient camel over a measured course. 

In all these early religions, the sun symbol 

is almost always a simple round disc. 

The sun symbol was very little used by 

early founders of the Christian church 

who generally were quite eager to adopt 

all sorts of pagan symbols, possibly be- 

cause sun worship was too closely connect- 

ed with active paganism, but there are at 
least two notable exceptions. The gilded 

monstrance in which the Host or sacred 
wafer is exhibited on special occasions 

seems quite definitely a sun symbol— 

rays and all, and a halo round the heads 
of saints and martyrs seems actually to 

(Continued on Page 164) stem from a 
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Retail Story 

207 century Shop 

It all began when Margaret H. Wil- 
liams’ modern-minded daughter, about 

to be married, scoured the New Orleans 

shops in quest of china, silver, and glass 

for her new home; she couldn’t find so 

much as one piece which might—even 

euphemistically — be called contempo- 
rary. In her own exasperation over this 

deficiency, Mrs. Williams saw fair field 
for a business undertaking and a chance 

to promote the products of Louisiana 
art and craft groups, of which she has 

long been an energetic champion. 

She consulted James Lamantia, a young 

designer thoroughly steeped in the tech- 
niques and esthetics of this century (and 

perhaps also the next one—see /nteriors, 

January, 1952) but who, as a native of 

New Orleans, is sympathetic to its rich 

and reminiscent charm. With Lamantia’s 

help, the conversion of half of a post- 

bellum town house into a twentieth-cen- 

tury gift shop was accomplished 

smoothly, unmilitantly. A set of sliding 

parlor doors were extracted to make a 
unified, deep room; a few wall openings 

were sealed, a porch glassed-in for a 

a bright new penny for an old quarter 

A 

show window, and an office set up in a 

back room. Aside from this minor sur- 

gery, they did not tamper with the nos- 

talgic air of 1880 simply to drive home 
a point. 

Because of this relaxed attitude toward 

time lines and concentration on ageless 

qualities, the Twentieth Century Shop 

neither looks nor feels like a stream- 

lined freak in the viewx monde atmos- 

phere of New Orleans. At the same time 

it hods no brief for repetition of the 
past, a successful spanning of centuries 

based largely on one simple material— 

iron. Perhaps coincidentally, much of 
today’s furniture is fashioned from the 

same malleable metal which, in New 

Orleans’ elegant past, was the basis of 
a great decorative art. Cast or ham- 

mered into delicate forms, iron was 

bountifully lathered on everything like 

lacy overlays on old-fashioned valen- 

tines. It was not a frothy superficiality, 

however; the grillework gave an air of 
underscaled refinement and lightness to 

enclosed volumes. 

This traditional material and technique. 



frank i. miller 

Though the walls of the Twentieth Century Shop do not, in reality, wobble and lean toward the wrought-iron ceiling decoration, it is 

nevertheless the visual features of the store. This view faces the back of the shop, where a small display hallway leads to the owner’s office. 
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porch, 

right, 

All of 

stands. 

stools 

York. 

glassed on two sidcs, 

It is acces- 

sible for window-dressing through 

tained on the other two. 

a high, 

motif which appears on the 

Between 

interior 

and both are patched 

sional plywood veneer panels. 

Salterini Company, 

from 

An ample street-view show win- 

dow was created from an existing 

shuttered parlor window. 

The window display stand, at the 

carries out the pen-nub 

stationery and door sign. 

white end walls in the 

of the shop, one wall is 

blue gray, the otier light umber, 

the display trays are de- 

tached and movable, black, white 

and red plastic cases with glass 

tops which sit askew on the iron 

The rush and wrought 

iron chairs are from the J. B. 

Avard, Inc., of 

ufactured in New Orleans. De- 

tailed listing on page 165. 

cur- 

shop’s 

with occa- 

The 

over-all carpet is heather colored. 

couch and two 

New 

All other fixtures were man- 

bent toward entirely modern ends in the 
new shop on St. Charles Avenue, retains 

the familiar ornamental gaiety. The gift 

items—china, glass, silver, jewelry and 

ceramics—are visually frail by them- 

selves, and like a timid child could be 

squelched by overbearing treatment. The 

designer judiciously confined his dis- 

play means to wrought-iron tables, 

stands and shelves, with only glass and 

plastic trays for material contrast. The 

spidery black iron, strictly linear but 

not entirely angular, stands out against 

soft-toned walls like free-haiad pen 

strokes. Whereas most store counters 

are phlegmatic or sturdy, bearing their 

burden as stoically as a caryatid sup- 

porting an entire temple, these nimble 

iron racks lose all hint of weight or 

solidity. They define rather than defy 

space, mere cubes of air on which as- 

sorted objects float. This is not a passive 

approach, but one which seems appro- 

priate and well thought-out in terms of 

its particular time and place. 

The focal point, and motif of the shop, 

is a jagged metal construction bristling 

along the ceiling like a cat’s spine. It 

was planned as an arm from which 

movable spotlights could be suspended ; 

although diverted from this function by 

some quirk in the building code, the 

wrought-iron doodle nevertheless sym- 

bolizes the gay insouciance with which 

an old art has been reinterpreted.—J.F. 
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The long birch cocktail bench with brass or wood bracers is, like most Baughman designs, 

available also in walnut or Koa wood. The oval dining table is in white maple, and the 

30” square lamp table takes a top of any material on its rigid angle-iron frame. 

The Baughman-Lee showroom is located at 7441, North La Cienega Blvd., Los Angeles. 

The suppliers of fabrics and accessories for the showroom are listed on page 165 

California newcomer 

To look at the youthful couple above, 
you might not guess that they are vet- 
erans of the design field, experienced 

in everything from furniture finishing to 
department store selling. Having success- 

fully packed some dizzying activity into 
slightly more than a quarter-century, 

Milo Baughman and his wife and part- 
ner, Olga Lee, have now settled down to 

the frenetic business of managing their 

own showroom. In the stronghold of 

the Los Angeles decorator district 

Baughman-Lee recently hoisted its shin- 
gle, announcing a full line of furniture 

by the first-named, printed fabrics and 
wallpapers by the distaff member. 
Baughman-Lee offers full service: a de- 

sign office, a decorating unit, (a separate 

upstairs enterprise) and the sanctum 
sanctorum for the trade. This is a cube 
18’x30’, well lighted by tall windows 
which are frosted with white lawn cur- 
tains from the high ceiling to the hemp- 
padded floor. It is a quiet space, and 
they have kept it so with white walls, 
natural wood-framed screens, and color- 

ful reports from fabrics and furniture 

samples which are neatly and delib- 
erately placed in the room. 
The furniture itself shows that spirit 

generally called Scandinavian, delight- 

ing in the fluidity of easy wood forms, 

with only occasional excursions into the 
rigidity of iron or tubular steel. All 

pieces are available in a variety of 

woods, and like the designer—who has 

created more commercial lines as well 

as this signature group—they show an 

imaginative diversity suggesting con- 

tinuous development.—J.F. 
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In front of an adjustable-back lounge chair and a cane- 

back couch is one of Olga Lee’s original wallpapers. 
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Through the patterned facade of the store, the passer-by sees casual furniture groups arranged 

in a 22’x90’ interior space, unbroken except for occasional low storage units. All accessories are 

openly displayed on board shelves. Architect Smallen and his wife, a painter, designed, own and 

operate the store together 

What pallid northerners dream of as 

Florida’s most radiant attraction was 
Hugh and Kathryn Smallen’s major ob- 
stacle in planning Design Collaborative, 
their shop of contemporary furnishings 
in Fort Lauderdale. The assets of the 
chosen location—a store with three 

glass exposures to the shopping district 

—were somewhat negated by the vulner- 

able east orientation of the long window. 

To check the low-angled rays of morn- 
ing sun which would create a blinding 

interiors, the Smallens elected opaque 

white baffles applied to the glass; so that 
the shades would not produce a timid, 

modestly-veiled look, they left clearings 

between patterned strips and squares, 

which give the shopper an inviting peep 
show of the interior. A dark gray ceil- 
ing, extending to the underside of the 
overhang, also helps temper the glare. 
Thus shielded by precautionary meas- 
ures, the Smallens could set the interior 
stage with versatile white background 
walis, bright patches of primary color, 
simple pine display shelves and verdant 
folisge. They wisely left the rest of the 

sho up to a lively cast of home fur- 
nis:ings—the kind turning up in many 
suc’: energetic and pioneering outposts, 

dev ‘tedly bringing modern comforts to 
the ountry at large.—J.F. 

rudi rada 



Johan Rohde 

[A a4 

a Cee 

aA EY ers be: ant 
oo eR 

* 
rad 

ecto O CTR nt he 



Soren Georg Jensen 

? : 
All pieces shown on these two pages are examples of the new classic Jensen style; none of them was designed by Georg Jensen himself. Chronologically 

they date from about 1910 to 1936, the earliest being those by Johan Rohde, a painter, whose original drawing is reproduced below one of his creamers. 

a gentle revolution and a flexible tradition: 

Aside from the intrinsic beauty of the 

objects themselves. the current exhibition 

at Georg Jensen Inc.’s handsome New 

York establishment is interesting because 

it records the existence and_ persistent 

survival of a rare artistic paradox: al- 

most every revolution, if it succeeds. be- 

comes the foundation for a new tradition 

as rigid as the preceding regime. but the 

silver of Georg Jensen and his close col- 

laborator Johan Rohde became the base 

for a prosperous enterprise that has not 

lost its vitality. and of a recognized tradi- 

tion that does not hamper the free devel- 

opment of the younger designers who 

earn their livelihood under its protection. 

The exhibition is called “Nine Modern 

Artists in the Jensen Silver Tradition.” 

and chronologically the work falls into 

three groups: 1. Georg Jensen. Johan 

Rohde, Harald Nielsen. 2. Sigvard Berna- 

dotte. Jorgen Jensen. Soren Georg Jensen. 

5. [b Bluitgen, Magnus Stephensen, Hen- 

ning Koppel. The time covered is almost 

a half century, since Georg Jensen pro- 

duced his first important silver in 1904. 

The time element is not too important. 
however. Jensen and Rohde were influ- 

enced by the artistic movements of their 

dv——whence the acorn and grape motifs 

1 the art nouveau spirit, while the last 

designer on the list. Koppel. mirrors the 

current predilection for abstract sculp- 

turesque form. Nevertheless these are 

minor and incidental influences. The indi- 

vidual differences among the work of the 

nine are truly individual, not chronologi- 

cal differences. The similarities among 

them are not institutionally imposed, but 

the result of the medium itself, and of a 

kind of national, emotional sympathy— 

akin to the family likeness which also 

exists among some, as their names indi- 

cate. 

It is not easy to understand why the name 
of Georg Jensen should have come to 

stand not only for a certain standard of 

quality, but for modern design in silver. 

He was bound, in quite a traditional way. 

as a goldsmith’s apprentice, and his teach- 

ers at the Academy of Art in Copenhagen. 

especially C. C. Peters, were primarily 

interested in antique arts. He also studied 

sculpture and ceramics and on scholar- 

ships traveled extensively in France and 

England. He made jewelry, was recog- 

nized and liked by Pietro Krohn of the 

Museum of Applied Art in Copenhagen. 

and around 1904 decided to devote him- 

self solely to silversmithy. At this time he 

was joined by Johan Rohde, originally 
a painter, whose work now seems almost 

indistinguishable from his. though it is 

perhaps more chaste and reserved, where 

Johan Rohde 

Jorgen Jensen 

JENSEN SILVER 





Jensen was exhuberant. Jensen’s 

work, never out of the tradition of 
the great Danish silversmiths, re- 
flected the artistic ferment of the 

Scandinavian nationalistic move- 

ments and of modern architecture and 

painting, though he did not intend 

to be radical. Rather he wanted only 
to avoid unnecessary ornament, avoid 

bad taste, avoid ostentation, and to 

make the most of a material which 

he handled with the greatest technical 
competence. 

It is significant that though Jensen 

was never unappreciated, and never 
had severe financial struggles— 
despite his modest beginnings — he 

was often dissatisfied with the at- 

mosphere of his workshops as _ his 
enterprise began to expand, and he 

moved several times, once to Paris. 

He could not regret his success, yet 
longed for his original one-craftsman 

workshop. 

Apparently he found the happy me- 

dium and the formula. The Jensen 
works now employ about 250 artisans 
and artists—few employees for a 

modern factory, but an enormous 

number for an integrated artistic or- 

ganization. An _ instinctive psycho- 
logical sensitivity apparently helped 
him to make a happy choice of col- 

laborators. He died in 1935, but the 

harmony, the standards, and_ the 
artistic vitality of his firm survive. 

The neatness and clarity of shapes by Ib 

Bluitgen (left) and Magnus Stephensen 

(right) compel respect, though they make 

no attempt to be different from traditional 

counterparts. These two men, incidentally, 

belong with Koppel—the non-conformist 

(above) —in the contemporary group, 

which shows how unimportant chrono- 

logical classifications are. Many kinds of 

‘finishes are used in Jensen silver: subtly 

(never insistently) hammered surfaces of 

Georg Jensen, mirror surfaces favored by 

Sluitgen and Stephensen, brush satin 

ffects of Koppel and Rohde. 

“ost designs in the exhibition are repro- 

tced and sold by Frederik Lunning Inc. 

Hardly anyone will be surprised to learn that Henning Koppel, 

whose work is illustrated at the top of these two pages, is the 

youngest of the Jensen designers. In his own way he is as romantic, 

as Scandinavian, and as enamored of nature as the others. 
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Joseph Blumfield loops shaggy tufts of 

wool on a closely-woven cotton base for 

Challenger, handloomed in his Hollywood 

studios. Through Kenmore Carpets, 208 

East 58th Street, New York. 

Master of magical carpet effects Edward 

Fields splashes ink blots at random on 

a lush creamy ground. Among a raft of 

new and dramatic offerings recently 

added to his 509 Madison Avenue, N. Y. 

showroom selections. 

Margo de Montane, specialist in wonder- 

ful hand-knotted creations of unusual 

and varied design, runs bright colored 

bands of fringe across flat background 

texture. 48 East 57th Street, New York. 

Decorator Henni Lorton imports a fas- 

cinating assortment of handwoven Alpu- 

jarra wool rugs from Spain, that can 

be ordered in special sizes and colors 

to suit your requirements. 21 East 62nd 

Street, New York. 

The irrepressible Lavernes copped A.I.D. 

Design Competition laurels with this 

magnificent swirling Marbalia, woven of 

linen in subtle ombred shadings. 160 East 

a7th Street, New York 22. 
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The current crop of floor coverings is a 

rich and fertile one. Versatility in avail- 

able raw materials enables manufacturers 

to turn out carpets unbound by design 

or construction dogma: new textures. new 

weaves, new colors provide visual excite- 

ment and offer unlimited possibilities to 

tempt your clients. 

Decorating supply houses are filled with 

carpets of every material: wools, rayons, 

cottons. linens, Nylons, and Fiber E’s in 

a painter's palette of wonderful colors. 

Dull and imaginative tones are giving way 

to lively, bright hues, for the new fibers 

pay dividends in practicality. and easily 

take to colors that once would have been 

impossible in floor coverings. There are 

soft sky blues and creamy sun_ beiges. 

sun-kissed golds and sparkling wine reds. 

emerald greens, and majestic purples. all 

proving that carpets today can be magic 

accents of decorative drama. 

Imported riches are lavish and abundant. 

Houses specializing in lush handweaves 

from abroad—Kent-Costikyan, De Quin- 

tal, William Coury. Treganowan. Pande- 

Cameron, Mehdi Dilmaghani, Nahigian, 

Atiyeh, among others—unroll fabulous 

designs for your perusal. Robbins Broth- 

ers continues to import famous and lovely 

Scotch chenilles; Grosfeld adds new col- 

ors to their collection of English velvets: 

and Floor Coverings Company. Rug- 

crofters, and Creative Textiles turn to 

Puerto Rico for handmade designs, cus- 

tom-crafted to your specific order. 

Pricewise the picture remains stable. The 

new cottons are your best bet for in- 

expensive carpeting, offering a varied 

color line and_ excellent construction. 

From there, the choice goes on, all the 

way up to top-bracket handloomed wools, 

with scores of machine-mades falling be- 

tween. in pleasant profusion.—D.B. 
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Goodall’s misty Casual-Loop is all wool, two 

levels, and comes in a magnificent 22 color 

range. At Jules Roberts, 39 West 55th, N. Y. 

Treganowan imports the handwoven Treg- 

maid needlepoints, meticulously adorned 

with floral patchwork. 49 East 53rd Street, 

New York. 

Fritz and La Rue’s luxurious India Moderns 

are hand-woven of thick virgin wool in ex- 

travagant carved effects. 10 West 33rd Street, 

New York. 

Karagheusian’s charming Versailles Verdure 

sprouts multi-colored bouquets on a rich 

forest green ground. A. L. Lilienfeld, 16 East 

50th Street, New York. 

Nye-Wait’s Strata shoots dashes of yellow, 

chartreuse, or aqua across a lush creamy 

ground. From Lawrence Carpet, 201 East 

56th Street, New York. 

James Lees’ color-splattered Morocco is 

done in variations of browns in 100% acetate 

rayon. From L. Jones & Company, 19 East 

53rd Street, New York. 



Downs Carpet Company of Philadelphia and 

New York works graceful fern sprays into a 

two-toned raised effect. For store distribu- 

tion only. 

Magee’s thickly-looped Pine Valley is a 

casual, two-colored all wool in five fine 

combinations. From Adam Carpets, 14 East 

53rd Street, New York. 

Simon Manges’ sophisticated hand-tufted 

Sutton shadowpanes large blocks of concen- 

tric diamonds. Colors to your order. 575 

Madison Avenue, New York. 

Duraloom’s splendid Inheritance comes 12 

feet wide in gray, sand, rose, green, cinna- 

mon, or white for custom dyeing. 38 East 

75th Street, New York. 

Bigelow’s all-rayon Adagio plots a wavy line 

course through a shadowy multi-tinted 

ground. Order through Paramount Carpet, 

1 East 28th Street, New York. 

lexander Smith’s Holiday blends wool and 

yon in a haphazard texture. Black and 

hite or 3 other colorways. From Gotham, 

° Madison Avenue, New York. 
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Stanislav V’Soske of Grand Rapids, 

with his inimitable flair for the 

grand and the magnificent, custom- 

designs exotic creations for your 

special floor coverings needs. In 

New York: Lord & Adams, 43 W. 54. 

Creative Textiles handtuft to your 

order beautiful and unique motifs 

of which this sophisticated silhou- 

ette of waving tree branches is an 

example. From Lord & Adams, N. Y. 

Rugcrofters’ Moroccan displays lux- 

urious shaggy texture, flashy geo- 

metric pattern. Handmade in your 

colors. To order through Carpets by 

William Gold, 19 East S3rd, N. Y. 
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Left: Trend Floorcoverings weave é 

DuPont's washable, mothproof Fiber had a ry r yy. > i 
E into a dirt-hiding Pebble-Twist. aad y id is i. a 4 

In 11 colors at Interiors for Living, Mee” FP VE a eS ha 
' ; a y, > ‘ P , 

Merchandise Mart, Chicago 54. t i w &, : 

Jas, OR * 2 2 4: 
* my Se 

Right: Klearflax’ distinctive all- 

linen Moravian now comes in six 

delightful soft-tinted colorways in 

Agios Ce Saw Ceo ag Megas Sree S ‘ addition to the popular beige and 

Sg eS NOS py EIN ONES EE wy white. At Vogue, 17 East 53rd, N. Y. 34, Reg F3 
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Left: C. H. Masland’s crispy Car- 

nival blends cotton with Fiber E for 

an excellent, non-patterned twist. 

Gray, two greens, beige, and natural. 

Huffman & Boyle, 149 Madison, N. Y. 
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— Right: James Lees’ hobnailed New 

Skyline combines nylon with acetate 

rayon in a high-piled tweedy tex- 

ture. Four colors. Through L. Jones, 

19 East 53rd Street, New York. i a ae oe 2 ae 
ae 

~~ a ee ee 

Left: Nye-Wait sculptures a swir- 

ling high-and-low pile scroll in their 

all-nylon Lyric. Standard colors or 

woven to your order through Saxony 

Carpet, 509 Madison Avenue, N. Y. 

Right: Waite’s Purl-Wai twists Fiber 

E and rayon in a carpet bed of 

glittering dew drops. Latex-backed, 

22 colors, in Waite’s special sized- 

to-order arrangement. 295 Fifth, or 

through Schumacher, 60 West 40th 

Street, both New York City. 
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295 Fifth 

Interiors for Living, Merchandise Mart, Chicago 54. 
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New York 16. 

luxuriously carved, takes your choice of color, 

295 Fifth Avenue 

and is admirably suited to long-term contract installations. 

Avenue, New York 16. 

Can be cut to any size; comes in eight excellent 

Sixteen colorways are delightful blends of two contrast- 

Chamblee, Georgia. 

1140 East 11th Street, Los Angeles. 

Indeterminate Drift, illustrated above, represents curving 

s cotton Zephyr 

-tufted cotton. 
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Adamo’s Multitone hides dirt and footmarks in its closely-tufted shaggy 

Barwick Mills’ Royal Tweed is another color-mingling, rubber-locked, 

Alexander Smith turns to cotton for the charming, colorful Floral Song. 

Pastel tones on beige or gray backgrounds. To order through Baird 

Brothers, 509 Madison Avenue, New York. 

ture in beige, gray, green, and cinnamon. Dixieweave may be ordered 

from Carpet House, 38 East 57th Street, New York. 

Karastan sculptures a graceful swirling Shell design into their luxurious 

cut-pile cotton. 9 and 12 foot widths; sand, spruce green, and pewter. 

Roxbury weaves a two-level looped pile cotton with a handsome tex- 

295 Fifth Avenue, New York. 

and gold with black shadows. 

Artloom 

cotton loops. 

ing hues. 

heavy 

colorways. 

New York, and 
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rampant with eye-stopping color. 
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Leo Mahsoud of San Francisco handweaves cotton and hemp in fascinating nubby and looped textures and any combination of colors. 

signing three new Trompe L’Oeil patterns, 

Permanent Tuft designs through Edward Fields, 

ropes 
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Danish delicacies at Swedish Modern 

Most Danish furniture, it was pointed out 

in a report on an exhibition of the Copen- 

hagen Cabinet Makers Society carried in 

these pages a little over two years ago 

(February 1950, to be exact) shares a 

double advantage: it is designed by an 

architect and skillfully crafted by a cabi- 

net maker. The two heads conscientiously 

laboring over the line and finish of each 

piece results in a kind of painstaking 

personal approach (of which Finn Juhl’s 

magnificent Niels Vodder-made designs 

are perhaps the classic example) that is 

hard to conceive in furniture turned out 

with precision impassiveness in our own 

modern, mass-production factories. 

We are coming to discover that very much 

this same principle applies even to that 
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small percentage of Danish furniture man- 

ufactured in larger quantity for more gen- 

eral distribution. for a new collection of 

Danish designs recently unveiled at the 

New York showrooms of Swedish Modern. 

Inc. bears out the theory that a little love 

and care can go a long way in the final 

result. This is not. to be sure. one-of- 

a-kind handmade cabinetwork with its 

customary budget-scoffing price tags. But 

it is architect-designed—cabinet pieces 

and tables are by Borge Mogensen and 

chairs by P. Olsen Sibast—and the good 

detailing and dull, rubbed teakwood fin- 

ishes belie the comfortably moderate retail 

fees. Chairs range from $39-$51. for ex- 

ample: desks between $129 and $238: and 

cabinets run from $126-$321.—D.B. 



Teakwood, rubbed to a warm honey brown finish, is effectively com- 

bined with a lighter-toned beech in many of the new Danish case 

goods, tables, and chairs—a handsome trick that adds to their 

light, almost floating appearance. Sculnturesque chairs at left, 

designed by Sibast, have seats of natural rush or cord, and are 

carefully shaped to provide surprising comfort at a moderate fee. 
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Laverne Originals’ new “Heirloom” 

pieces, like family gems, are made to 

survive the ravages of time and cap- 

rices of taste. The hors d’oeuvres of- 

fered here typify the structural logic 

and meticulous handling of materials 

in the whole group: a bent-pipe stoo! 

with saddle leather seat eliminates 

stitching for simple thong lacing; a 

leather-web bench (right) rests on stee} 

angles, neatly exposed because they are 

separately chromed and welded to the 

* plain white-painted steel frame. 

Laverne heirlooms: designed, made, to endure 

Ruddy marble poised on solid chromed rods, split in half and separated by a 14-inch enameled- 

steel H brace: Laverne’s classic table, like all Heirloom pieces, finds elegance in strictness and 

structural clarity. The custom-precise detailing and craftsmanship in no way betray the fact that 

their design simplicity makes them suitable for large-scale production. 

* 
4 



No welding is necessary on the skeleton of this coffee 

table, supporting a mat-finish marble top. Three chromed 

angles are simply and openly bolted at projecting cor- 

ners, so that each leg folds under on removal of a screw. 



Mr. Gibbings rides again 

Poised like a formation of nature-sculpted, sun-bleached 
rock, Gibbings’ cocktail couch creeps and curves around . 
the contours of an immense “Mesa” table not shown here. 
The table, a mere 8 feet 9 inches long by 6 feet 4 inches sth 
wide, rises in three undulating levels and is said to de- 19 
rive its inspiration from the designer’s aerial view of 
flat-topped mountains in our American Southwest. 

ac 
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te 

All wooden pieces in the new line are made of walnut. 

gleaming with a new dark amber tone called Sienna. or 

four other standard finishes: Sorrel, Bisque, Saffron. and 

Cordovan. The dining table and cabinet above illustrate : 

the rounded elegance characteristic of the entire collection. o 

giving vent to Mr. Gibbings’ favored idiom that luxury and ; 

softness are not amiss in the contemporary design scheme. 

Marble tops on other tables and lavish scaling in all the 

pieces contribute to this theory. In the chair at left, a trio 

of generous ladder back slats gently cradles the foam 

rubber upholstered back cushion. 



Terence Harold Robsjohn-Gibbings’ asso- 
ciations with the Widdicomb Furniture 

Company have led Grand Rapids on some 

strange and stimulating excursions. In 

1948 Widdicomb showrooms in the staid 

and sober city blossomed with all the 

glamor and romance of the South Pacific: 

Gibby had “gone” Californian. Two years 
later. the same space was transformed into 

a New England landscape. Drawing on 

the design sources of an opposite geo- 

eraphic corner, Mr. Gibbings accessorized 
his furniture with duck decoys and a fine 
collection of 19th century American paint- 

ings and art objects. 
Last winter, the setting shifted once again. 

Charmed, perhaps, by his television set’s 

accounts of the heroic doings of Messrs. 

Hopalong Cassidy, Lone Ranger, and 

their various cohorts, Britain’s gift to the 

American design scene put on boots and 

ten gallon chapeau, saddled his drawing 
board, and rode the bare and _ barren 

ranges of the Southwest. 

His 35 new Widdicomb pieces reposed in 

a white plaster-walled, cream marble- 

floored haven, sparked dramatically with 

fabrics tinted a brilliant Peruvian pink. 

Examples of pre-Columbian Mexican art, 

including some weird-looking Indian 

masks and figurines, lent an appropriately 
authentic Southwestern flavor. 

Most assuredly, Mr. Gibbings’ tours are 
not ended. We can only await, with baited 

breath, his next bi-yearly collection to see 
where the ensuing chapter of his serial- 
ized design saga leads.—D.B. 

Today’s version of yesterday’s capacious breakfront: the wall cabinet, 

fitted with glass-doored cases and closed storage units aligned in 

alternating checkerboard precision. Shallow drawers for linens, etc., 

are tucked imperceptibly at the bottom. The wardrobe below, illus- 

trated open and closed, is picture-framed by rounded molding, a 

distinctive feature of all the new case goods. Interior is fitted with 

a goodly assortment of sliding drawer-trays. 
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Comments on curtains ... Knoll’s new handweaves ... Furniture, from home and abroad... 

Lights and mobile magic ... And sundry other market tidbits ... 

Frills, froth, fishnets 

Sumer is icumen in, and so it seems a proper 

time to sum up curtains—the kind that billow 

at an open window—and elegant laces and 

bright, crisp nets as well. E. C. Carter & Son, 

49 East 53rd Street, New York, have a pretty 
profusion to offer, as they have for nigh onto 

seventy years. Prizes of their lace collection 

are Belgian Princess Appliqué curtains 50” 

wide by 344 yards long, embroidered to fanci- 

ful, formal perfection. Price, we might add, 

is in keeping with the fabulous workmanship. 

Much lower in cost are machine made curtains 

of Brussels lace, fashioned as delicately as 

their hand made counterparts. Every bit as 

handsome, but a bit sprightlier, are curtains 

of chalky Irish point lace, the kind beloved in 

124 

the elegant Eighties, which are garnished with 

much or little scrollwork, as you prefer. One 

of the prettiest is glimpsed top left. Carter 
has, too, an almost bewildering array of tam- 

bour muslins and organdies. Enchanting Swiss 

examples, like the appliqué shown top right, 

are lavishly frosted with flower and frond 
borders, or dotted all over with embroidery. 

Some tambour lengths are made into bed 

panels; flounces can be sewn from plain or- 

gandy or muslin, or from matching tambour 

sold by the yard. Which brings us to Carter’s 
wonderful collection of curtain fabrics. Tam- 

bour muslin runs up to three yards wide, 

which is rare indeed, and other picked-at- 
random samples include Levers lace, of wed- 

ding veil lightness in champagne and white: 

pereale in ten light-to-dark colors; printed 

lawn; and an elegant silky Italian damask. 

made of Xgyptian cotton. 
More delicate muslins and embroidered nets 

hang at Henry Cassen, 509 Madison Avenue. 

New York, where all such items are imported 

from Switzerland. These are marvelously curli- 

cued, and come in lengths ranging up to a 
mansion-size 54” by four yards. Two stately 

examples make up the lower half of the 
quartette shown here. One especially charming 

pair of tambour muslins is bordered with a 

tracing of large grillwork squares with frame 

flowery bouquets and medallions. Cassen’s rich 

assortment of curtain fabrics is another w!:ich 

cannot be bypassed: there are sheers in silk, 

Bemberg and cotton; shantungs; spongy ('*e- 

ments; fine-meshed Orlon—all in pretty )@> 
° ° +>) 

tels, and some in (Continued on Page '>-) 
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U.430 Low Armchair, birch; 

foam rubber cushions. 
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True from every VIEW... Tie-on seat and snap-fastened back cushions: 

F ; covers zip off for easy cleaning or 
sound in every detail... 

quick change... matching sidechair (U.431) 

designed and manufactured by Risom. has same construction and features. 

Every piece in our steadily expanding collection of chairs, cabinets, 

desks, tables and upholstered furniture is designed with imagination, 

honestly constructed ... to create an air of quiet and enduring 

elegance for every home or business interior. 

© | 

G.. S 
Surniture with 3 | JENS RISOM DESIGN INC 

a Sgnatwie S | 
668 FIFTH AVENUE NEW YORK 19 @ MU 8-0030 

Also CHICAGO: Pritchard & Roberts, Inc., 6-126 Merchandise Mart * DALLAS: Bacon -Perry, Inc., 2508 Maple Avenue 
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Merchandise 

Fantasies of the loom 

A fabulous array of handwoven fabrics, spark- 

ling with magical color and miraculous tex- 

tures that respond delightfully to your touch, 

are creating much excitement at Knoll As- 

sociates. Developed under the watchful eye 

of color expert Eszter Haraszty, head of 

Knoll’s Textile Division, the handweaves are 

designed by Evelyn Hill. whose imagination 

and loom versatility are allowed to run ram- 

pant in the large and varied collection. There 

is no end to the combinations of fibers she 

achieves. Wool is the basic filling for all, but 

found with it may be any one of a raft of 

other fibers: raw silk, mohair, hemp, linen, 

jute, cotton, Nylon, Orlon, or tempting bits of 

colorful plastic yarns. From such masterful 

manipulation of assorted ingredients, a wealth 
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Fine horizontal shafts of natural and black 

wool are caught haphazardly by natural rayon. 

The works: rayon, silk, plastic, mohair, glass, 

horsehair, and wool in a wheat and black job. 
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of luxurious textures and weaves results, offer- 

a wide and 

rough slubbed 
tweed effects to nubby poodles, spongy open 

cobwebs, and smooth, silky subtleties. Color- 

wise, the 50-or-so designs, tone-coordinated by 

Miss Haraszty, represent a remarkable palette. 
Her tastes run to the dramatic and vivid—not 

primary colors, but exotic, striking hues, hot 

and vibrant. So you will find wonderful, eye- 

stopping pinks, often combined unexpectedly 

with brilliant orange, or come up against 

jewel-bright sapphire, and again lucid emerald. 

Turquoise is another favorite, and a rich, ma- 

jestic purple and happy, spirit-lifting lemon 

yellow. The fabrics, which include upholstery 

and drapery weights, and come 50 inches wide 

as a rule. but may be ordered up to 72 inches, 

range from $18 to $30 a yard.—D. B. 
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A thread of shiny black plastic works its way 

through inku horsehair and wool combination. 

Mystic hints of silver glitter luxuriously in 

heavy white wool, shiny with white rayon. 
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Nylon—in brilliant pink and orange—contrasts 

dramatically with soft, squashy black wool. 
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Modern maple at Berge-Norman Associates, 45 East 28th Street, N. Y. 

Variations on a theme 

Marc Berge’s case goods are not unlike a num- 

ber of other straight and simple-lined units 

that are now familiar favorites on the modern, 

moderate-priced furniture scene. His can, 

however, boast the advantage of being avail- 

able to decorators and architects, a sales fact 

which bars some similar lines from a good 

slice of trade business. The Berge-Norman 

showroom at 45 East 28th Street. New York, 

is modestly decked out with the assorted sized 

chests, cabinets, bookcases, tables, desks, and 

upholstered pieces, all made of maple and 

available in your choice of a natural or bark 

brown finish. Cabinets are fronted with colored 

Masonite doors, and all case goods may sit 

on the floor or rest on pegged wooden legs or 

ones of hairpin-bent wrought iron. Latest ad- 

dition to the line is a fold-away sofa that at a 

finger-touch opens into a full-size bed. One- 

third of the triple-sectioned innerspring mat- 
tress is hidden within a sizeable back frame 

while the other sections form seat and back 

cushion. In muslin, the fee is $275. 

Ed Stone redesigns collection his Fulbright 

1238 

Vaco, 

News from Norway 

Norwegian furniture characteristically displays 

a slightly heavier line than that from other 

Scandinavian countries. It wears a_ sturdier 
look and more purposeful air, though in gen- 

eral exhibits many similar design influences to 

that produced in neighboring lands. A new 

20-piece group made by Bahus of Norway 

and imported here by The Vaco Company is 

typical in this respect, but nevertheless comes 

up with several tricks that cleverly minimize 

any over-all bulkiness. Chairs and tables are 

sized slightly lower than standard since they 

are intended to double for living room use, 

and the combination of two-toned woods— 

teak with oak—also tends to lighten the look. 

An ingenious device distinguishes storage 

units, all planned for use “by the yard” and 

finished back and forth so they can be used 

as room dividers. Shelves, sliding door cabi- 

nets, and drawer units are made to be fastened 

between special steel tubes which, with the 

help of rubber suction cups at either end, at- 

tach to ceiling and floor, forming light-looking 
see-through partitions. 

A year later 

Architect Ed Stone’s oak furniture, designed 

for Fulbright Industries and previewed in 

these pages last May, has undergone impor- 

tant changes. The scale has been somewhat 

reduced to fit the pieces for more general 
use, cabinets and new seating units have been 

added, and new finishes are now available: a 

rosy “Sunrise” glow and a black lacquer. and 

most pieces may be ordered in a combination 

of the two. Your personal choice dictates the 

matter of chairs and cabinets too: seat and 

back panels of seating pieces may be of 

natural cane, handwoven oak wythes, or in 

muslin to take your own covers; and door 

panels of the cabinets come in cane or the 

12 West 2l1st Street, N. Y., imports Norwegian designs 

oak wythes. The complete new Fulbright line. 
which merits your restudy, is at Waldron As- 

sociates, New York; Interiors for Living, Chi- 

cago; Showroom, Inc., in Miami; and Arnold 
Panning, Los Angeles and San Francisco. 

Unbeatable construction 

Quality upholstering with an eagle eye to the 

extra niceties that spell perfection is the rule, 

never the exception, at Guild Furniture, whose 

showroom floor is filled with magnificent ex- 
amples of expert workmanship. One look at 

the immaculate detailing, and you know im- 

mediately why this source was selected, first 
in 1931 and again in 1950, to make the up- 

holstered reproduction pieces for the Wil- 

liamsburg Inn. Recent additions to the variety 

of fare include a trim, svelte sectional couch, 

fitted with a flat button-trimmed seat cushion, 

and a squashy tufted love seat, subtly and 
luxuriously rounded. All the standard shapes 

and models of chairs and couches abound here. 

but distinguished by special and meticulous 

construction refinements. 

Quality at Guild Furniture, 43 East 19, N. Y. 
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FONTAINE 

i€s Fabulous! 
From THE DIAMENT COLLEC- 

TION of fine imported wallpapers comes 

this delightful pattern . . . a superb docu- 

mentary reproduction executed with 

masterful attention to detail. 

FOR $1 we will be pleased to send you a sample 

book containing selections of Diament wallpapers. 

It is a valuable sales tool. Send for your copy today. 

ASE. Dima &C 
ESTABLISHED 1885 

NEW YORK PHILADELPHIA 

34 East 53rd St. 2415 South Street 

BOSTON CINCINNATI SEATTLE 

420 Boylston St. 806 Neave Bldg. 1654 Olive Way 

CHICAGO DETROIT DALLAS 
840 N. Michigan 19932 Livernois 2622 Cedar Spring 

LOS ANGELES SAN FRANCISCO 
312 N. Doheny Dr. 1122 Sutter Street 
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Flexible lanterns from the workshop of Paul 

Mayen Designs, 49 West 19th Street, New York. 

Varying light shields 

Young designer Paul Mayen, a two-time choice 

for Good Design honors, holds the solution 

of lighting problems to be basically simple: to 

control and direct light from an electric bulb 

without struggling to hide it behind elabo- 

rately contrived, awe-inspiring containers. His 

theories are put to practical application in 

a series of fixtures he has devised by com- 

bining in sundry ways two wonderfully simple 

elements: a flat reflector disk and an open 

pipe-like piece, which he describes as a “collar 

louver.” Sizes of each of these elements vary, 

according to specific fixtures. but the designer 

explains that both are inexhaustibly change- 

able. The louver, he 

down or face up. In the same manner, the 

points out, ean hang 

reflector can go wherever he wishes. to reflect 

light or to shield it, on the top, the bottom. 

or in the middle of a fixture, or perhaps not 

the top of the fixture flush 

forcing that surface to act 

as reflector. The amount of light is controlled 

by the opacity of the shade material. and Mr. 

at all by placing 

with the ceiling, 

Mayen even hangs a wiry spider cage around 

one of his versions to create the glowing lan- 

tern illustrated above. Complete details on 

his simple, variable fixtures are available 

from his Studio, 49 West 19th Street, N. Y. 

Merchandise 

Mobiles I: Marine magic 

Brad Jernigan, young New York advertising 

artist, has an off-time obsession for fish and 

shells which results in his doodling up some 
fanciful fantasies around assorted sea-life mo- 

tifs. His meanderings take the form of playful 

bouncing mobiles, sometimes precariously 

poised on scarcely-visible wire table stands, 
again on driftwood bases, more often swinging 

merrily from sturdy metal chains. His ma- 

terials are practical ones—sheets of brass and 

copper, bits of metal, wire, mesh, and chain— 

all sprayed vivid-hued enamels and 

strong enough to withstand abuse from the 

elements while providing a merry spot of 

marine nonsense in gardens, terraces, patios, 

and seaside You may oc- 

casionally spy one of Brad Jernigan’s efforts 

in lively sway at Bonniers, but to have him 

work up a special design for a client, you 

should contact him directly at..75'44 Bedford 

Street, New York. The phone: WaAtkins 9- 

7694. We should report, too, that his prices, 

far from staggering, run upward from about 

$35. 

with 

summer retreats, 

Mobiles II: Gay abstractions 

Slightly more ambitious fantasies are turned 

out by David Harris. His mobiles do not take 

specific subject classification as do Mr. Jerni- 

gan’s, for this artist’s fancies veer toward 

amusing abstractions which he labels with not 

always logical, but admittedly entertaining 

titles. Your imagination will have to  studi- 

ously search for any resemblance to barnyard 

life in the delightful Animal Farm, a medley 

of gaily colored disks and triangles worked 

in brass and copper, but the illustrated item 

below right is a brass, copper, and iron offer- 

ing more safely called Space Composition with 

Cage. Mr. Harris does table stand mobiles too, 

pleasing bits of bent rod, delicately dangling 

shadow-splashing cutouts. The artist welcomes 

decorator and architect commissions at his 48 

Commerce Street, New York, studio, and offers 

trade discounts on his varied designs which 

run from tiny tabletop diversions to room- 

filling, hanging creations. 

Mobiles III: Nature-nursed 

Few architects and decorators need reminding 

of the nature-inspired sculpture and mobiles 

by Clark Voorhees. But his carefully-crafted 

objects are brought to mind again in a hand- 

some new brochure put together by Rod Mac- 

kenzie and available on request from Hansen. 

978 First Avenue, New York 22. who handles 

the Voorhees designs. This artist works with 

wood, metal, and stone, molding them into 

exquisite forms, rhythmical and moving and 

polished to shining satin perfection. He lives 

and works in a quiet spot in the Connecticut 

River Valley which accounts for his evident 

fondness for familiar nature forms: his birds 

are winging wonders trapped in flight. his 

fish, smooth sylphs of gleaming aluminum or 

black African The Voorhees 

mobiles are special treasures. Large and im- 

exotic wood. 

portant, they fill aeons of space with slim fish- 

shapes of rosewood, tulipwood. zebra, and 

ebony skimming on thin wire hangers. 

cues 

From Directional showrooms, 201 East 57, N. Y. 

A trio by McCobb 

Busy Paul McCobb tackles light design with 

the same easy-going but efficient approach that 

he takes to his popular furniture. And so his 
lamps are unpretentious and casual, slipping 
quietly into an interior without fuss or fan- 

fare. His choice of materials is always subtle: 

natural woods and wrought iron often, a 

smooth, neutral-tinted ceramic, in a few cases. 

The black metal trough illustrated above. 

which perches on slender pins and is topped 
by a shielded roof, is intended for a desk and 
is one from a small, selective new series manu- 

factured by Northeraft Lighting and available 

at the Directional showrooms, 201 East 57th 

Street, New York. Others include a creamy 

beige ceramic spool from which jut a black 
wrought iron light stem and cone, and a 

tripod of tapered metal rods rising from a 

flat birch slab base. The trough costs about 

$20 retail; the others run closer to $40 and 

$48.—D.B. 

Upper: Harris’ Space Composition with Cage 

Lower: Wiry fish caught by Brad Jernigan 



SEE THE 32 NEW DESIGNS "yn 
NEWLY DECORATED SHOWROOMS Wad 

601 FIFTH AVENUE 

oo : DOUBLE-DUTY BEAUTY for year ‘round living 
sv eecelifel as IRON Contemporary smartness in new sleek modern design. Dining 

and living room groups for comfortable and casual year ‘round 
FURNITURE living, smartly styled for indoor and outdoor harmony. Livable 

modern furniture built to endure by master craftsmen. In new 
dusty black finish and other smart decorator colors. Guaran- 
teed NON-RUST (6 years). 

FLAIR GROUP 
Factory Showrooms and General Offices 

GALLO ORIGINAL IRON WORKS, INC. Write for illustrations 
of other new designs. 

401 Park Ave., BROOKLYN 5, N. Y. cesioned by Robert McKean 
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Frills, froth, fishnet 

(Continued from page 124) 

From North American Lace, an airy Mist Tone casement 

Orlon—all in pretty pastels, and some in darker colors as 

well. And crisp dotted Swiss (speckled with white, single 

shades or multicolors;) cottons embroidered all over with 

wreaths and sprays; eyelet lengths and edgings in cotton 

and organdy all make picking and choosing rather 

difficult. 
On the same light and airy side is North American Lace 

Company’s Mist Tone casement, in which tiny-patterned 
panels are joined by fine hemstitching. Fifty-four inches 
wide, it comes in five colors. North American makes, as 

well, some crisp variations on the fishnet theme; to wit, 

square-meshed Neptune; Nordic, in which the Neptune 
squares are lashed in groups of four by bands of mesh, 

and Viking, in which this design is enlarged into five-inch 

squares which form a checkerboard with squares of finer 

net. Norseman is a small-scale mesh, and Norlon is its 

counterpart in, you guessed it, Orlon. The color range is 

wide, except for the white-only Norlon, and the nets come 
in multi-length curtains (including cafe size) and yard 
goods. Sources are Croydon Decorative Fabrics and Stapler 

Fabrics, Philadelphia; Pindler & Pindler, Los Angeles; 

and Erbun, 6 East 58rd Street, New York. North American 

itself resides at 295 Fifth Avenue, New York. 

Test-tube fibers are put to use in some new offerings from 

Scranton Lace Company, Scranton, Pennsylvania. Their 

Coronette Filet is 100% Orlon mesh; Fiber E Gauze com- 

bines Orlon with Fiber E for a soft but sturdy mesh in 

: “ x y : c ; nine shades. Tuscany, crisp and fish-netty, is a criss-cross 

led| | ll | (J h { | || T) | 1 () ie of linen and DuPont rayon in natural linen hue. All three 
~) 8) ei come in tailored panels, pairs and cafe curtains, as well 

as by-the-yard. They can be found through sales offices at 
295 Fifth Avenue, New York; 209 South State Street, 

Chicago; and 719 South Los Angeles Street, Los Angeles. 

49 ELIZABETH STREET, NEW YORK 13, N. Y. RECTOR 2-9088 

Look, ma, no rings 

Handy heading for cafe curtains is made by Consolidated 
Trimming Corporation, 27 West 23rd Street, New York. 

Of thick cotton or rayon, %” wide, in white or natural, 
it has a loop attachment sewn right in. Result: no rings 

are needed to hang the curtains. Store put-up is in 36-yard 

pieces at $12.00 per gross. 

INTERIORS 

Photograph by Lionel Friedman 



Branch Sales Offices at 

SAN FRANCISCO DALLAS ATLANTA 

“Beauty out of the past... and toward the Future”’ 

Every piece an exact copy of a 

cherished |8th century or colonial 

masterpiece. Produced by the 

skilled craftsmen of 

H. SACKS & SONS 
Brookline, Mass. 

Sold Only Through Dealers or Decorators 

SALES AND DISPLAY ROOMS 

NEW YORK - - - 2 Park Avenue 

CHICAGO - - 6-100 Merchandise Mart 

101-M Chair 34.50 

201-M Extension Table 32'°x48’’ to a 48’’x48” 

maple top §=122.7 
falnut top 
carta top 
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Quarter of a photic IE 1507 EAST 55th ST. CHICAGO 15, 
Source for : SALES REPRESENTATIVES 
Distinctive . BOLENDER & COMPANY REES & ORR 

Styling by 1551 Merchandise Mart 225 FIFTH AVE. 
Leading Dealers Chicago 54 New York 

i. DILLON-WELLS LOUISE LEA WRIGHT 
Interior 760 W. Seventh Street 1015 Second Unit 

Decorators Los Angeles 17 Santa Fe Bldg. 
Dallas 2 

Zing for the windows 
Several new items to brighten up windows are about on the 
market now. Brise-bis curtains of washable woven cypress, 

banded together and looped at the top for shirring on a 

standard rod, are made in stock sizes (30” x 36” and 30” 
x 48”) by De Jong, Inc. The sliver-size strips drape as 

easily as fabric—and wash well, too. This new De Jong 
product is on view at Holland Shade Company showrooms, 

999 Third Avenue, New York. Columbia Mills would have 
you echo nubby texture on a sofa with ditto on cloth 

windowshades, and offer Shantung, which looks like its 
namesake and comes in dove gray, brick red, olive and six 

other colors; and Oatmeal, an allover nub in natural only. 
All colors are sunfast, fadeproof. Off on a non-textured 

tangent, Columbia prints cheery Geranium blooming in 

vertical rows, and Tile, a small, stylized flower motif—both 

on white. At local stores. 

Two tones at the window 
The neighbors see white but your client sees any one of 
ten pretty colors when his windows are equipped with dual- 

colored Venetian blinds slatted with Plastic Lume Duette. 
Made of a specially-developed aluminum alloy, with wax- 

impregnated plastic enamel finish, one side gives an even, 

neutral tone to exteriors, while the other provides varied 

colors for interior use. Made by Lando Products, Ine., San 

Francisco, and distributed by Plastic Lume, Inc., 1855 Mar- 

ket Street, San Francisco. 

Philadelphia sofa story 
A graceful Hepplewhite sofa, made by an unknown Phila- 

delphia craftsman sometime between 1780 and 1800 has 
been reproduced, fittingly enough, by present-day Philadel- 
phia craftsmen, Saybolt and Cleland. Simple, good-looking, 

with slightly-arched back and slim, straight legs, this 

Cliveden sofa is made of mahogany in two sizes: 36%” 
high, 79” long, with eight legs; or 35%” high, 66” long, 

with six legs. A frame webbed with resilient steel brings 
heirloom fine longevity to heirloom design. This and 

similar Fairmount Replicas are detailed and pictured in a 
portfolio, available from Saybolt and Cleland, 326 North 

Seventeenth Street, Philadelphia 3. 

More and more webbing 
New, good-looking designs in webbing, plus cords to match, 

have been added to an already-ample line by Webcraft of 

Oxford, Massachusetts. Strong, solid-colored and checked 

cotton or Saran (2” wide) has been carried; now Pebble- 

tones, two-colored in an interesting nubby cotton weave, 
and Shadow Stripe, monotone translucent Saran, round out 
the line. Cords, woven from the same yarns as are used in 

the webbing, are made glazed or unglazed to match the ten 

colors of Tabby, plain webbing, and the six Shadow Stripe 

colors. Also available is a non-stretching cord of white 

plastic on strong wire. All can be bought in quantity or by 

the yard, and Webcraft gladly sends samples on request. 

Floor plan in miniature 
See-for-yourself aid in planning furniture arrangements 
is offered by a little kit which includes heavy cardboard 

shapes (all scaled 4%” to 1’) of 42 living room pieces, 31 
dining room pieces, and 35 for bedroom. All you have to do 

is punch out the furniture forms and arrange them on the 

graph paper provided so that your client can see at a 

glance how furniture will look when placed. The doll-house 
setup is especially good for decorating departments of re- 

tail stores, since for quantity orders there is a discount on 

the $2.50 per set price. Just write Furniture Silhouettes, 

Inc., 328 Lenox Road, Brooklyn 26, New York. 

INTERIORS 
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First introduced in a natu 
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ral rattan finish, this graceful Lyman-designed group has 
gained wide acceptance. A choice of decorator colors now extends its versatility 

Rust-proofed for lasting beauty. Write for catalog. 

moltla ’ inc. 171 Madison Avenue New York 16, N. Y 

NEW INVENTIVE MODERN 

Howard Miller presents 

two new portable electric 

clocks, precision-manufac- 

tured after designs by 

George Nelson. 

cS eta: — #4773 

Turned wood case, lacquered in 

red or white. Natural birchwood 

face with intarsia markers. White 

metal base. 7 inches high. 

sa74 ) 
Wood case with natural birch- 

wood face, and red, black and 

yellow side panels. White metal 

base. 62 inches high. 

The Howard Miller Clock 

Company, Zeeland, Mich. 

“the best in original modern 

accessories” 

Nationally distributed 

by Richards Morgenthau 

225 Fifth Avenue, N.Y.C. 

METAL FURNITURE 

IN DECORATOR COLORS 



PASADENA 
A handsome new floral from the HAN-TEC 

collection which has dramatically captured 

rdelcMmnlose-telamace) (o}ame) ame slcMmol-tathe:t Mivacts(on 

Available in the following ground colors: White, 

Battleship Gray, Desert Rose, Neptune Green, 

Bottle Green and Putty. 

NEW “DOLDAR” SAMPLE SERVICE 

Loose, full repeat samples of new HAN-TEC patterns 

(Cova cmrloleleiamlOMmreltr tact tere morolereremecomoluchucolamcctulel-ameld 
edges) in four, five and six colorings, sent every two 

weeks for $1.00 per set, plus postage. SUBSCRIBE NOW! 

SIGERID K. LONEGREN, INC. 

NUTLEY, NEW JERSEY 

NEW YORK SHOWROOM: 515 MADISON AVENUE, NEW YO 

Harriet Burket rejoins House & Garden 

The Condé Nast Publications, Inc., announce the reappoint- 

ment of Miss Harriet Burket as merchandising editor of 
House & Garden. Miss Burket, who held the same position 

at House & Garden from 1937 to 1944, founded the inter- 

ior design department at Woman’s Home Companion and 

has served as interior design editor there for the past 

eight years. 
A graduate of Vassar College, Miss Burket is also one 

of the founders of Creative Design, where she held the 
post of associate editor for two years. She has also been 

a member of the staff of Creative Design’s parent pub- 

lication, Arts and Decoration. 

Screens, on a grand scale 
Highly-detailed lacquer-finish screens on which every last 

twig and leaf is precisely stroked are the work of Helene 

Castori Jourde, whose paintings and screens were shown 

recently at the House of Duveen, 148 East 56th Street, New 
York. Miss Jourde has lived and painted in France, South 

America and India, and, appropriately enough, the three 

screens exhibited derived their subject-matter from her 

wide-flung habitats: The Princely Life of the Buddha, a 

six-fold kaleidoscope of minute, brilliantly-colored scenes, 

Cactus of the Andes, and Fantasie Exotique, four-fold 

screens with vivid jungle flora and fauna on chalk white. 
Miss Jourde can take orders for screens and large wall 

decorations through the House of Duveen. (Lavishly 

painted, these are priced to match.) She may be off on her 

travels this summer, but will gladly send sketches for 

transatlantic approval. 

Carpet reading 
Two smart manufactures have come up with compact bits 

of printed matter which deserve special attention. The 

Roberts Company, makers of Smoothedge tackless instal- 
lation, issue a pocket-size, 53-page book which gives A 

New Approach to Carpet Merchandising. Examining the 

trend of volume selling in general, they point out that 
carpet selling has not kept pace, and scrutinize causes and 

cures for this lag. Enormous strides have been made, they 
say, in styling and merchandising, while advances in instal- 

lation techniques have not kept up. All in all, it’s stimulat- 

ing to the carpet-minded. From the Raberts Company, 
1536 North Indiana Street, Los Angeles. The other useful 

piece is a folder of ten colored photographs of room set- 

tings by C. Eugene Stephenson, which show graphically, 

convincingly, how Karastan Patterned Rugs can be used 

with great effect in rooms that run a gamut of styles. A 

folder filled with decorating ideas for retail stores, et al, 

it costs 25¢c from Karastan, 295 Fifth Avenue, New 
York 16. 

INTERIORS 



Gene Smiley, Cincinnati, Ohio The Rodgers Co., Dallas, Texas 

ADAMS LEATHERS, INC. Knapp & Tubbs, Los Angeles, Calif. James H. King, San Francisco, Calif. 

N. Y. Factory: 307 E. 53rd St. Bernstein & Leaf, Washington, D. C. Kamel of Honolulu, Hawaii 

530 Madison Ave. (at 54th St.) Michael Konnor, Cleveland, Ohio Jerry Trefzger, Cincinnati, Ohio | 

* AT WILLIAMSBURG x 
Caldwell master craftsmen fashioned these reproductions of 
lighting fixtures in use in early Colonial days. Fixture K11758 

_ will be found in Stair Hall #1, 2nd floor. Fixture K11751 willbe 
found in Hall #1, 1st floor, Entrance Hall, 1st floor, and Stair 
Hall, 2nd floor. : oe 

A GREAT NAME /N LIGHTING 
| Caldwell fixtures have also been selected for the Chambers of Congress, the 

renovated White House, three United Nations Buildings and many prominent =| 
industrial, banking, educational and religious buildings. Consult with us 
about your lighting problems. oe oe 

-EDWD. F. CALDWELL & CO., INC. @ 101 PARK AVE., NEW YORK 17, N. Y. 
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George Grant Elmslie, 1871-1952 

He was eighty-one years old, but the other Fellows of 

the American Institute of Architects will always think 
of George Elmslie as a young man. George Elmslie, com- 
ing to Chicago from his native Scotland in the 1880’s, 
very quickly established himself as a very solid brick in 

what different histories in the modern movement in archi- 
tecture call the Prairie School, and its urban, skyscraper 

counterpart, the Chicagy School. 

The whole thing started in Boston, not Chicago, in the 

bulbous person of H. H. Richardson, designer of Boston’s 
Trinity Church and Harvard’s Sever Hall. From there 

the’ artistic descent is very direct. Richardson had a 

prize pupil named Louis H. Sullivan, who went to Chicago 

and founded the firm of Adler and Sullivan, built the 
original Marshall Field building and the famous Trans- 

portation Building of the Chicago World’s Fair of 1893. 

Reed Adler and Sullivan quickly attracted other brilliant, 
young designers, chief among whom were Frank Lloyd 

Wright and George Grant Elmslie, who stayed for twenty 

TROPICRAFT 

ORIGINALS 
years and then became a partner in Purcell and Elmslie. 

Both eventually established separate architectural firms. 
For TROPICRAFT’S custom-created draw draperies ee Both remained good friends until Mr. Elmslie’s death on 

April 28rd. 
_movable walls . . . window shades . . . dadoes . . . panel 

screens and versatility unlimited these The Prairie School which both men typified — long, hori- 

gags lovely WOVEN-WOOD* fabrics, zontal lines, dramatic overhangs, striking cantilevers and 
| i. ry handcrafted of materials brought the most abundant use of glass — has made them patron 

: saints of the so-called international school in architecture 

| f it to you by Tropicraft from that grew in Germany and France almost a generation 
f ry é 4 around the world! In COCOA later. 

| hence REED, you'll have a glorious a 
i i it Oe SS George Elmslie is best remembered for his smaller com- 

§ i : mercial buildings — banks, court houses, etc. — than for 

yea i ¥ plements all furniture fin- his large country houses. He ceased practice about 1920, 

‘a § i ishes! And our ROYAL REED, but he never lost interest in the growth and development 
ae 3 ¢ 4 with its silken weft comes in of the modern movement. On another page we print a 

| 4 : | 3 : ' l d letter transcribed for him by his sister, Edith P. Elmslie. 
te ae rH creamy natural or decorator 

9 colors to order. Of the Chicago school, Sullivan, Adler, Elmslie, Hood 

“trademark and Root are all gone. Frank Lloyd Wright remains. 
Younger men should honor them all. 

New York — JULORE— 13 E. Fifty-third Street 

Chicago—MITCHELL-DAVID—1147 Merchandise Mart 

ounaion, pana weer’ Los Angeles—JAMES STEWART—143 N. Robertson 
74 Tehama . at On Exhibit sound GALLERIES © GRAND RAPIDS INTERIORS 
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in eight smart colors 

BY 

Write for  PRESCOLITE 

catalog and MANUFACTURING 

; name of CORPORATION 

Fe Bhi ¢ R ; dealer @ 800 Bancroft Way 
- —_ oe ‘*. i nearest @ Berkeley 2 

you @ California 

9° 9 
sh 

pc 
ae ee 

We he BK: x 
ee at? 

ndise Mart, Chicago; 528 Merchandise Mart, See Stylite on display: 1298 Mercha 

gn 

z \ ERNEST TREGANOWAN, INC. | 
49 E. 53rd STREET PLAZA 5-0330 e | 

NEW YORK e 

; ! 
SUPPLYING THE DECORATIVE TRADE FOR 2 I 
35 YEARS WITH FINE FLOORCOVERINGS. e/ 

/ 

At our display rooms b's 

you will find carpets made by leading mills /* 

Alexander Smith Karagheusian H - 
Amsterdam Textiles Klearflax Z 

Artloom Magee _ 
Belrug New England Guild 7 
Bigelow-Sanford Nye-Wait va 
Firth Rugcrofters 

Goodall Templeton MODE focthasevha sapithe fait 
Hardwick & Magee Whittall 

chair shown designed by 
and many other important domestic and foreign sources. 

EDWARD ROWEN of ALSO Ww 
: ; ar, 3 

Needlepoint Bessarabian a | ROWEN-KEANE, Inc. 
! 

Savonnerie Aubusson ™ ; We invite you to visit with us and discuss your 

Oriental and Hand-knotted 2 particular problems of tailoring or dimension. 

Rugs i Z - will be pleased with Git*»Mope’s interpre- 

1 @ tation and complete follow through. 

SAMPLES AND RUGS AVAILABLE ON MEMORANDUM : z GILeMODE FURNITURE CO., INC. 

235 EAST 42nd ST. © NEW YORK 17 ® MU 6-6980 



Pierre Pozier, 1878-1952 

Pierre Pozier, chairman of the board of F. Schumacher 

and Company, died April 8, at the age of 74. Mr. Pozier 

had been associated with the famed fabric house from 
1899, when its founder, Mr. Pozier’s uncle, first brought 

him from France to this country, until his death. In 1907, 

Mr. Pozier became secretary of the firm, but was sum- 

moned back to France at the outbreak of the first World 

War. He served with the French Army throughout the 

war, then returned to the United States. Elected presi- 

dent of Schumacher’s in 1943, Mr. Pozier became chair- 

man of the board last November. During his fifty-three 
years of working with the company, Mr. Pozier contributed 
a wealth of experience with both European weaving tradi- 

tions and American business methods, and assembled the 

outstanding collection of documents which make up the 

Schumacher Fabric Museum. 

SEND FOR 
ILLUSTRATED 
BROCHURE 
SHOWING ALL 
16 DESIGNS IN [BP *°* 
COMPLETE ROOM! °..’.’ 
SETTINGS. a 

€ 
B. -w, 

Real color samples 
iA “Cwo superb designs to You can mix a client’s color scheme right on the spot (and 

make sure the end product matches) with the aid of a new 
add w oe : é : : 

armth to modern =m Professional Color Kit which provides tubes of colorant 
Or give the traditional} that much “ft: in three sizes and twelve hues; toners to produce grayed 
contempor -wanted ae shades; three books showing sheets of the actual paint; a 

ary look Use th eg room color selector which shows how a complete room will 
“_ }t:. look when done in any given color—and, if that isn’t 

- enough, a pair of scissors thrown in for good measure. Not 

ofa only can you show your client a paint chip; you can whip 

up a live sample worth a thousand words. Advantage: any 
of the 390 Rahr-selected shades you wish can be mixed 
simply by following directions, and can be perfectly 

+h matched in any quantity by your dealer. The kit can be 

“ee hs obtained from any local distributor of the Rockford Paint 

fat Manufacturing Company, or direct from the factory, 

Rockford, Illinois. Cost $48.00. 

. tae Sy 4 gh 

wed 
ee 
pe oe 

a>” oes 

% Mae 
“» See ai? 

LIGHTING FIXTURES, INC. 

422 West 42 St., New York 18 

DORE BRONZE ROCOCO SC LOngacre 3-2312 + At Lincoln Tunns 
JR PIECES 
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First production 

upholstery now. 

Grain leathers 

FINE CHAIRS SINCE 1816 

run ready for 

Choice Top 

—22 colors— 

in stock. 

SWIVEL DESK CHAIR + 380125 AVAILABLE 

The*Iaylor Chair Company Bedford, Ohio 

DENI Ce) 
CUSTOM CHAIRS 

FOR FINE OFFICES, 

HOMES AND LIBRARIES 

ANTIQUE LAMPS @ ART OBJECTS 
CUSTOM MADE LAMP SHADES 
DECORATIVE ACCESSORIES 

@ BRIC-A-BRAC e@ 

Superb small Regency Secretary, ood: 

with elaborate brass inlay, brass ball feet. 

Lamp and Shade Mrs. 
72 Madison Avenue, New York, N. Y. 

Charles Hamilton, inc. 
Ops FE wadoes Hesscainise 

18 EAST SOrn ST... NEW YORK 22 ¢ PLaza 9-2235 

Wn on ee Re 

... the new made-to- 

measure carpeting. Closely woven of 

all new cotton .. . Heavy latex 

backing ... 18 Decorator colors... 

Easily Cleaned . . . $4.40 per square 

yoru. ... 

A. L. LILIENFELD 
Distinctive Floor Covering 

16 EAST SOTH STREET, NEW YORK 22, N.Y. 

Ca. 1810 
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People 

ALFRED AUERBACH ASSOCIATES have appointed Eugene Tar- 

nawa as director of display. Mr. Tarnawa, formerly asso- 

ciated with the decorating firm of Everett Brown, will de- 

vise displays for retail stores, showrooms, special trade ex- 

hibitions and the like. 

BERYL S. AUSTRIAN of Intramural, Inc., has been retained 

as color consultant by Robert and Company, Associates, 

architects and engineers of Atlanta, Georgia, for the new 

Springs Cotton Mills executive office building at Fort Mill, 

South Carolina. 

THE BIRGE COMPANY which, at the ripe old age of 118, is the 

oldest wallpaper firm in the United States, has appointed 
Paul R. Nelson to the newly-created position of director of 

merchandising. Mr. Nelson has had experience in public 

relations, advertising and sales promotion in widely-varied 

fields. For the past four years he was an account executive 
in the Chicago office of Selvage and Lee, public relations 

firm. 

EDWARD A. SCHAFFER, treasurer of the Hampden Specialty 
Shops of Easthampton, Massachusetts, and president of 

the National Association of Summer Furniture Manufac- 

turers, sailed with Mrs. Schaffer for a trip to Israel, Italy, 

Switzerland and France, about the middle of April. His 

2 continental trip will be devoted to a study of summer 
furniture styles and the adaptability of French and Italian 

furniture to America, while in Israel he will study the 

possibilities of that country as a future market. 

SI SLAVIN, for the past seven years sales and advertising 

manager for Sherman/Bertram of California, has resigned 
to form his own firm, Correlated Contemporary by Si 

Slavin. Modern and up-to-date provincial will be the themes 
of his correlating groups. 

GEORGE SPINNLER has been appointed president of Richard 

E. Thibaut, Inc. Mr. Spinnler joined the wallpaper firm as 

financial director in 1938, and became treasurer in 1945. 

A new board of directors was also chosen: Anthony L. 

Adrian, Edward R. Bartlett, George A. Boynton, Richard 

E. Thibaut and Mr. Spinnler. 

Address Book 

ABBEY TABLES, INC., have opened new showrooms for their 

marble-topped tables at 112-118 West 44th Street, New 

York 36. Phone: SU 17-3627. Selection includes coffee, end, 
console and lamp-size tables. 

 llokrsof fulat = — 
Traditional, Furnituryy CARTER’S 

NEW YORK 

TRADITIONAL & MODERN 

Copies of our first catalogue are now CURTAINS & CURTAIN FABRICS 
available to recognized decorators. 

CHICAGO LOS ANGELES 
for your copy write to: 

aslow Freen 
Cabinet Craftsmen, Ince, 

20 West 20th Street. New York 11, N. Y. Rs 
INTERIO 



ff} SIS YOUR BUSINESS.. 

KENMORE’S COLOR-VISION 

ROOM now reduces your color 

problems to their simplest 

ferevavolniarel cola 

maolimmeiaehailave mm oXete] com comma) (olan iUhaLS 

...P@imbechips to color cards... 

everything to solve your color di- 

lemmas... simply . . . swiftly . .. 

effectively. 

IRON & BRASS BENCH 

RETAIL 
Visit our COLOR-VISION ROOM $00.00 

soon. Use it as your own time-sav- 
ing Color Workshop. An Occasional Piece by 

LOUIS W. BOWEN 
509 MADISON AVENUE, NEW YORK 22 

KE NM OSS OrN 2 =) 2 OO) ~ A = PLAZA 9-7989 
Fine Hand Screened Wallpaper: 

Grass Cloth Textures 

| 208 East 58 Street, New York 22, N.Y. Hand-Painted Panels 

SE ON So ft H S° "Ree er 

THE WORLD MULL 

® Send today ... on your letter- 

head .... for new, color folder describing our exclusive 

line of beautiful Mural Maps. Many subjects, styles and 

colorings. And for any interior problem, remember that 

Schmitz-Horning produces the broadest, most diver- 

sified and complete line of Hand-Printed and Litho- 

graphed Wallpapers, including scenics and repeat 

patterns. The Schmitz-Horning Co., 777 E. 82nd St., 

Cleveland 3, Ohio. 

MURAL MAPS BY 

New York 22 « Plaza 9-845
0 

w York 54 
749 E. 137th we se 5-2321 om: 201 E. 56th St., 

Showro' Factory: 
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ROOM SETTINGS a pie: aS 

Available in 4 finishes— 
antique white, sandune, 
driftwood, ebony. 

Catalog and price list on 
request. Or visit our 4 
floors — you and your 
clients are cordially in- 
vited. 

a ete ses Ap 
New York % 

nniture 15 

Exhibit Corp. c 

451-453 FOURTH AVENUE [~~] 
NEW YORK 16, NEW ror -—! 

ae. 

ARTCRAFT WEAVING CORPORATION has moved its mill and 

showroom from 515 Franklin D. Roosevelt Drive, New 
York, to 453 East 164th Street, Bronx 56, New York. 

BOLENDER & COMPANY, 1551 Merchandise Mart, Chicago 

54, is now representing Ferris Shacknove Structural Mod- 

ern lamps and accessories, distributed by Gottschalk Sales 

Company, in ten middlewestern states. 

BILL BREWER ASSOCIATES have opened up shop at 472 Jack- 

son Street, San Francisco 11. In their two-story and base- 

ment building, built by General Sherman in 1850 and now 

undergoing “revitalization,” Mr. Brewer and his associate, 

Paul E. Palmer, represent Angelo Testa and Elenhank 

Designers fabrics; furniture by Dan Johnson and Richard 

Stambaugh; lamps by Freda Koblick and Mathews- 

Whistler; Mobile Makers; Emmy Lou Packard plastic 

panels; Hans Krieks tables—and Bill Brewer Associates. 

CALIFORNIA HOUSE, 48 West 33rd Street, New York, is a 

joint showroom opened by three Los Angeles manufac- 

turers, Crown Upholstering Company, Mansion House and 

Lighthouse, makers of upholstered furniture, occasional 

and dining tables, and lamps, respectively. Ralph Lazar, 

New York sales representative for all three firms, will 
preside. 

THE CAVALLON MERCHANDISING SERVICE is a brand-new mer- 

chandising and buying office in California, begun by 

M. Francis Cavallon, formerly vice president in charge 

of sales at Alexander Smith, Inc., and his associate, Jane 

Ellis. The office, which specializes in home furnishings, is 

spotted at 631 South Westmoreland Avenue, Los Angeles. 

CHANTAL ART, INC., newly-opened at 279 Park Avenue, 

New York, displays European glass, porcelain and china 

side by side with paintings for whose artists Chantal Art 

is sole U. S. representative. A retail shop, it offers a 
discount to decorators. 

CHOW & EASTMAN, specialists in impedimenta for modern- 

and Chinese-flavored interiors, invite consultation, or 
browsing through their fabrics, Japanese grass cloths and 

papers, and accessories, Mondays through Fridays from 

3-6 by appointment, at 10 Duncombe Alley, Chinatown, San 

Francisco. 

FICKS REED COMPANY has leased additional space adjacent 

to their present showroom at 630 Merchandise Mart, Chi- 

cago 54, and so will have a doubled-in-size showroom in 
which to greet visitors at the June furniture mark-t. The 
new addition will permit them to exhibit their Sol-Air 

Makers of fine and unusual carpets 

gO ARYD 
FRRETRDR 

Showrooms: 509 Madison Avenue /New York 22/PLaza 9/2200 
Factory: Flushing, New York 

INTERIORS 



NEW IDEA ix 

MULTIPLICATION 

TABLES! 

we’ve moved 

to spacious new quarters “LEG-O-MUTTON” 
TABLE at 

TABLE 

*Leg-O-Mutton” may be 

used individually, in pairs 

or foursomes as coffee 

tables or benches...in 

where you and your clients many woods and finishes. 

are always welcome to see 
tastefully arranged complete 
room settings of imaginative Send for “Leg-O-Mutton” folder showing many interesting 
modern furniture and acces- variations and describing finishes available. 
sories. Kittinger Company, 1923 Elmwood Avenue, Buffalo 7, N. Y. 

ern manor 
creators © designers 

treet mew york oregon 5-8250 
BUFFALO CHICAGO NEW YORK BOSTON 

LOS ANGELES SAN FRANCISCO 

MARGARET OWEN inc. 
515 MADISON AVENUE 

NEW YORK 22 

an exclusive collection of 

work by Europe’s finest 

contemporary painters 

and ceramic artists . 

_ — Distinctive porcelain, china 

and glass that will 

truly impart charm and 

smartness to any interior 

are available to you 

and your clients. 

fine wallpapers, . 

printed cottons Ee. 

and voiles 
| 

ar ft Inc. fi |r| 4 #1 | 

SiS lh Be ie — 

4 279 Park Avenue, New York City + Rb & | mall 
imported and domestic 

| : 
! : 

gree 4 S——— aah i - 
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RATTAN 

comes into dramatic focus 

in modern interiors 

... Via Raymor's 

inspired new group 

of magazine racks, 

serving carts, 

flower pot containers, 

trays and tables, 

and floor and table 

lamps... all created 

for Raymor by prominent 

American designers 

—and crafted 

in Scandinavia. 

You are invited 

to see them 

in Our showrooms. 

Exclusive national distribution by Richards Morgenthau ¢ Co., 

225 Fifth Avenue, New York 10, New York 
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and String Symphony groups in Chicago. 

GALLO ORIGINAL IRON WORKS, INC., has appointed Leonard 
Sacks as sales manager for the coast-to-coast South. His 
HQ will be at P. O. Box 36, Shenandoah Station, Miami 

45, Florida. 

GROW & CUTTLE, INC., 6-100 Merchandise Mart, Chicago 54, 

are now distributing the deMontfort line of Sheffield Plate 
reproductions—flatware and hollow ware made in Sheffield, 
England and Royal Grafton bone china cups and saucers. 

Grow and Cuttle will handle sales in the Middlewest and 
Southeast. Southwestern sales will be handled by Grow 

and Cuttle representatives Jack Housman, Santa Fe Build- 
ing, Second Unit, Dallas; Pacific area sales by Duval and 

Camp, 431 Jackson Street, San Francisco 3. Kimberley 
deMontfort, Ltd., will continue to cover the Eastern states. 

HAMBRO HOUSE OF DESIGN has named Charles E. Stuart, 

136 South Robertson Boulevard, Los Angeles, as south- 
western representative for their decorative fabric line. 

His territory includes southern California, Arizona, New 

Mexico and El] Paso, Texas. 

KONWISER FABRICS have acquired several new representa- 

tives: The Walpole Company, 359 Boylston Street, Boston; 

Showrooms, Inc., 170 North East 40th Street, Miami; and 

Mitchell-David, 1147 Merchandise Mart, Chicago 54. 

KNEEDLER-FAUCHERE has appointed Arnold Panning, 312 

North Doheny Drive, Los Angeles, as their new repre- 

sentative for their extensive collection of Oriental wall 
coverings. His territory will include southern California, 
Arizona, New Mexico, and Las Vegas, Nevada. 

MITCHELL-DAVID COMPANY, 1147 Merchandise Mart, Chicago 

54, now represents Village Workshops hand-screened prints 
of Melbourne, Florida, in the Midwest. 

MODERN MANOR, INC. has moved its furniture showrooms 
from 45 West 38rd Street, New York, to more spacious 

surroundings at 44 West 18th Street, New York. Irving 

Rutenberg and Robert Schiffman supervise. 

NEOTERIC DESIGN, 509 Madison Avenue, New York 22, is 

now sales agent for Croydon Fabrics in New York. Miss 
Evelyn Goldman and Irving Potter are in charge. 

THE NEW YORK SCHOOL OF INTERIOR DESIGN will move June 

1 to 895 Madison Avenue, New York, where the entire 
school will be at one address. For the past 16 years the 

school has been located at 515 Madison Avenue, with an 
annex at 119 East 54th Street. The Summer Session com- 

CARPETS and HARD SURFACE 

in the “Heidenreich Manner” 

zamaowen Leading decorators look to us for guidance 
in their floor covering problems — 

“SMART STYLING” 

“‘DEPENDABLE QUALITY” 

“UNSURPASSED INSTALLATION” 

Two decades of Heidenreich “know how” at your disposal 

HARRY HEIDENREICH INC. 

12 West 61 Street Circle 6-1120 New York 23, N. Y. 
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sec | 
e | 

a 

now | 

ET 32 
Also available 
with glass top 

associates, inc 

6 east 53 st., new york 22 

telephone: plaza 3-8931-2 

NEW CATALOG AVAILABLE 

konwiser, inc. 
1 east\ 53 street + new york 22 + plaza 3-3990 

traditional 

1s tradition 
4 with john scalia 
Y America’s finest 

\ | traditional de- 

. 4s | signs... superb 
-— ~ “Heirlooms of 
@ Tomorrow”... this 
f r= Ie is what you may 
a i pe expect to find at 

the Scalia Show- 

rooms. We invite 

your early visit. 

LE RECTANGLE LAMP 

33%" overall 

Square metal tubing 

ade: Transparent hempcloth 
mounted on Fibreglass 

List: $65.00 complete 

Inc. 

seiee cdtildaiimeatailial 410 East 54th Street, New York 

W. F. Macdonald, 6222 So. Benton, Kansas City, Mo. 

kneedler-fauchere 451 jackson street san francisco W: Glenn Heaninga: 1017 Senso fe, Detain Tasus 
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on a good footing 

with the best names 

L. Jones places 
e good service at your 

feet. We've got the ability 
and the resources to supply 
and install carpets of every 

color, texture and size. 
Our 36 years of experience is 

yours to solve any carpet 
problem in a way that’s 

guaranteed to please. 

Phone PLaza 5-4900 for 
consultation without obligation. 

IyJones & CO., INC. 

Carpeting From Leading Mills 
Also Rubber Tile, Linoleum, Asphalt Tile. 

19 East 53rd Street @ New York 22, N. Y. 
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mencing in July will be the first class to be held at the new 

location. 

PAGEANT WALLPAPERS, a new division of Timely Service, 

has set up shop at 252 East 51st Street, New York, to 
show hand-screened papers by Irving Sherman. The show- 
room will be under the direction of George Bruno. 

BEN L. ROSE, designer and builder of stores and interiors, 

is now doing business under the name of Ben L. Rose 
Associates, at 1674 Broadway, New York 19. Phone: 

SU 17-2544. 

PAUL RUDOLPH has opened a new office for the practice of 

architecture and design at 542-B Main Street, Sarasota, 

Florida. 

GENE SCHULL, specialist in photography of interiors, furni- 
ture, fabrics, etc., has opened a new studio at 16 East 23rd 

Street, New York. Phone: AL 4-6634. 

F. SCHUMACHER & COMPANY’s Seattle office at 2817 First 
Avenue is now managed by Thomas O’Leary, former San 

Francisco manager. Mr. O’Leary has been replaced at 
the San Francisco office, 1355 Market Street, by Larry 

Sheval. 

HARRIET SHERRY has moved her fine antiques and repro- 

ductions (which include furniture, lamps and wall appli- 

ques among other choice things) from 874 Third Avenue, 

New York, to 54 East 53rd Street, New York. Phone 

number remains PL 8-0055. 

SWEDISH MODERN FURNITURE COMPANY opened its first inde- 

pendent Chicago showroom in Room 1775, Merchandise 
Mart, May 1. This is a temporary occupancy until after 

the June market, when Swedish Modern will move to per- 

manent quarters, also in the Merchandise Mart. 

TUCHMAN & CANUTE is a new architectural partnership in 

Akron, Ohio, formed by Joseph Tuchman and Gordon W. 

Canute, with offices at 47 South Portage Path. 

For your information 

(Continued from page 16) 

is recessed in the pitched roof above a second floor living 

room, providing plenty of daylight. The skydomes are 

manufactured in three basic shapes—round, square, and 

rectangular—and are available in clear colorless acrylic 

plastic that absorbs the sun’s ultra-violet rays and in 

white translucent, diffusing plastic that reflects hot infra- 

red rays. 

Tew York show rooms 

for Quality abjnes 

for bving, dining id | rooms 

28 West 20th « New York Seb 
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CL Distinctive Collection of 
IMPORTED WALLPAPERS 

An important selection of exclusive designs for Inte- 
rior Decorators. Figurines by Tea Ernst for Bauhaus 
Lecorative Studios; highly styled Allegro group by 
Marburger Tapetenfabrik of Kirchhain; distinguished 
background effects in muted colors for Werkakademie 
of Kassel; selected designs from Pickhardt and Siebert 
of Gummersbach, especially colored. Typical are: 

TAMING OF THE SHREW and ROMEO AND JULIET 
exquisite figurines . . 
LACQUER . . 

. GOLD -WHEAT on RED 
. GOLD FERN on BLACK LACQUER 

WITH WHITE and VERMILION HIGHLIGHTS, and 
others of eminent distinction. 

Waterfast; Light resistant. In standard rolls 22” 
wide. 

IMPRESSIVE SAMPLE BOOKS $8.00 EACH, 70 LARGE SHEETS 

ALL PAPERS ARE STOCKED IN CHICAGO BY 

REMIEN & KUHNERT CO. © 
63 W. GRAND AVE., CHICAGO 10, ILL. 

carpets by “William Gold presents — 
a SHOWCASE 
for interior designers. 

The immediate success of 

our first exhibit offers proof 

of the wide trade, consumer 

and editorial interest in 

the latest conceptions of 

coordinated room planning. 
The Gold Gallery is proud 
to provide these facilities 

for your self-expression. 

Write for details. 

This gallery is 

open to public view. 

9 INC. 
NEW YORK 22, 8. ¥. 

ELDORADO 5.7106 

exhibition MAY 7th TO 24th 

nine modern designers 
in the 

Jensen 

silver tradition 

GEORG JENSEN INC. 
JW Fifth Avenue at 53rd Street * New York 22, N. Y. 

distinctive multi-purpose furniture 

exclusive at the 

House on Greene Street 

RHODA 
Sofa Bed 

... from the famous 

SURREY “Decorators’ Group” 

We on Slreme Hired 
213 GREENE STREET, NEW YORK 12 © GRAMERCY 7-1750 

The House on Greene Street showrooms are at West 3rd 
and Greene Streets . . . just two blocks west of Broadway. 



(Friedman 
BROTHERS * DECORATIVE ARTS, INC. 

Dealers and decorators who realize the 

importance of distinctive mirrors, win- 

dow cornices and decorative accessories 

come to Friedman Brothers first because 

here they find the largest and most varied 
assortment in the United States. The 
high standard of quality for which this 

firm has been noted for 49 years is 

maintained. 

MANUFACTURERS TO THE TRADE 

FOR OVER 49 YEARS 

italien 
BROTHERS e DECORATIVE ARTS, Inc. 

305 East 47 Street New York 

Building 

Air-Conditioned Colony 

Said to be the first residential community with year-round 

air-conditioning in the Northeast, and the biggest any- 
where, a colony at Heathcote Heights, New Rochelle, New 

York, opened its first completed home in March. When com- 

pleted early next year, the community will have 75 homes, 

all with Carrier Home Weathermakers in the basements. 

The Weathermaker contains electric cooling equipment 
and gas heating facilities in one unit that controls not 

only temperature but humidity, air movement, and air 
purity as well. Changes from heating to cooling and back 

again are accomplished by flicks of a switch in the living 

room. And even this switch need, normally, be touched 

only twice a year. In summer, air is drawn through clean- 

ing filters at the bottom of the unit, then is forced by the 

fan through cooling and dehumidifying coils, and then 

passes through ducts to grilles in the rooms. In winter, 
the air enters through the same filters and emerges from 

the same ducts and grilles, but a baffle has been turned to 

direct the air through the heating unit instead of the cool- 

ing side. And in the spring or fall, when neither cooling 

nor heating is needed, the Carrier Weathermaker can 

supply constant circulation of clean filtered air throughout 

the house, dispelling smoke, stale air, and odors. 

With weather controlled entirely from the inside, windows 
can be anyplace or noplace, they can be (but need not be) 

unopenable, screens, storm windows, and louvers can be 
done away with, and light colored fabrics need only worry 

about dirty hands and shoes, as Vogue Decorators, Inc., 

of White Plains demonstrated in the model Heathcote 
Heights home with fuzzy yellow carpets, light colored up- 

holstery and draperies, and one room with most fabrics 

white. 

Each of the Heathcote Heights homes will be of different 
design. Lee Perry of New Rochelle is the architect, and 

Heathcote Heights Building Corporation of Mount Vernon 

is the builder. 

Showcase to Work in 

With a firm belief in putting their product to just about 
every possible use, the Georgia-Pacific Plywood Company 

commissioned Seattle architects Naramore, Bain, Brady & 

Johanson to design them a two-story, all-plywood office 

building in Olympia, Washington. Contractors were Cawd- 

rey & Vemo, Seattle. Practically everything is plywood, 

from floors to ceiling, and from plastic-faced exterior walls 

tay, Pte S 

distributor for . 
“PHILADELPHIA. }. 

; CARPETCO. _ 
‘“ . Seepage EX &. 

CARPETING 
for decorators 

 UAKPL 
38 east 57th street, n. y. c. 
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978 FIRST AVENUE 

NEW YORK 22, N. Y.. 

Mobile Seulpture 

: designed by CAark Voorhees 

id RARE WOODS: ZEBRA, TULIPWOOD, ROSEWOOD & EBONY : 

~~ 

A FABRIC FOR 

OUTDOOR 

/ 
/ 
/ 
/ 

; 
/ 

/ 

/ 

USE . « « 

for 
LAWN 
and 

PORCH 
FURNITURE 

YACHT 
FURNISHINGS 

BOAT INTERIORS 
BEACH CHAIRS 

SEND FOR THIS BOOK, if you 
haven’t already received your copy. 
It’s a fabric you'll sell and sell and 
SELL! In 16 smart colors, it meets 

with instant approval. Write Dept. A 

ALLIED “DECORATIVE FABRICS 
DIVISION OF ALLIED PEODUCTS, INC. 

FABRICS FOR INTERIORS 
207 S. PAYSON ST. BALTIMORE 23, MD 

MAY 1952 

designed by bill brewer 

Il 

rewer 

SSOC€iates 

6 BRANCH HANGING CANDELIER 

Black iron rod. For 1” x 15” candles 

28” overall length, 18” diameter 

$45.00 list 

Catalog in preparation 

BC-1 

a7 SACKSON STREET SAN FRANCISCO 
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gleam of brass . . . important in today’s 
beautiful rooms. For impressive effect, use 
GOULD's large diameter tubing and rings, your 
best source for the best in drapery hardware 

| Newest window treatments call for the rich 

Brass covered, iron lined tubing in diameters 
of 1%”, 1”, 34” (also 2”, 38” with 
rings to match, end brackets, supports, pole ends, 
and pulleys. Prompt delivery, but the supply 
is limited so order well in advance. 

Write Dept. 5-M for Gould Catalog 

The MERSEREAU CO., Inc. 
35 West 44 Street, New York 36, N. Y. 

Manufacturers of Quality Curtain and Drapery Hardware for Over 79 Years 
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to wastebaskets. All in all, some 119,321 square feet of 

plywood were used in its construction, and the net result 

is fine indeed: a spacious, sturdy building, painted soft 

green with white trim, its red-doored entrance wing set 

at an angle. Interior wall surfaces were left au naturel for 

the most part. Furnishings include specially-designed 

tables, desks and chairs, some of plywood, and, of course, 
Eames’ plywood chair. 

Good Design 

June Additions 

The deadline for sending submissions for the June addi- 

tions to the 1952 Good Design Exhibition at the Merchan- 

dise Mart in Chicago is May 22. Handicrafts are as wel- 

come as factory products, but only merchandise actually 
on the market is acceptable—no projects. The product 

must not have been on the market before February 1, 1952. 

Either the product itself, or photographs or drawings, may 
be submitted. The actual products should be sent to Edgar 

Kaufmann, Jr., Director, Good Design, The Merchandise 

Mart, Merchandise Mart Plaza, Chicago 54. Photos or 

drawings should go to Edgar Kaufmann, Jr., Director, 

Good Design, Museum of Modern Art, 11 West 58rd Street, 

New York 19. More information about the summer addi- 

tions is given on page 40 of last month’s Interiors. 

Honors and Awards 

Parsons Winners 

Third year students of interior design at Parsons School 

of Design in New York competed in the Baker Grand 

Rapids Furniture Competition sponsored by Hollis S. 

Baker, president of Baker Furniture, Inc., and a trustee 

of the school. The problem stipulated by Mr. Baker was to 

design a contemporary living-dining area of an Arizona 

house for a family composed of parents and a son and 

daughter who entertain informally. 

E. Camill Solari of Reno, Nevada, won the first prize of 

$100, Erwin Affolter of San Francisco won the $75 second 

prize, and Patricia Maloney of Larchmont, New York, the 

third prize of $50. Honorable mentions worth $25 each 

went to Anita Smith of Bedford, New York, Theodore 

Weiss of Newark, and Susan Hubbell of Garden City, New 

York. Judges were Mrs. Archibald M. Brown, president 

of McMillen, Inc.; Henriette Granville, fashion coordinator 

of the home furnishings division of Bloomingdale Bros.; 

Geoffry Lawford of Brown, Lawford & Forbes, Architects; 

and Van Day Truex, president of Parsons School of 
Design. 

america’s finest 

e. ch 
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Gnraeetemeathucttatta: 
328 East S3rd St., New York 22 
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Inc. 

New 

In Wallpapers 
“Trianon Wreath” 

Jones & Erwin, 
15 East 57th Street 

Hobe Erwin Editions 

38 East 57th Street, New York 22 ¢ Plaza 9-7252 
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to abolish hot spots 

in favor of this effect 

the obvious choice is 

Century's #388 baffle 

downlite . . . ingeniously 

designed to eliminate 

distracting ceiling hot 

spots without sacrificing 

useful light . . . supplied 

with the new 2000-hour 

PAR-38 flood lamp 

CENTURY LIGHTING, INC., 

921 WEST 43RD STREET, 

NEW YORK 36 

626 NORTH ROBERTSON 

BOULEVARD, 

LOS ANGELES 46 

| Teague Honored 

Walter Dorwin Teague has received the title of Honorary 

Royal Designer for Industry from the British Royal So- 
ciety of Arts. Founder and first president of the Society 

of Industrial Designers, and currently president of the 

American Institute of Graphic Arts, Mr. Teague was pre- 

sented the diploma (which bears Queen Elizabeth’s signa- 

ture, among others’) in New York last month by Wells 
Coates, O.B.E., Master of the Faculty of Royal Designers 

for Industry of the Royal Society of Arts. 

Craftsmanship Medal 

George Nakashima, furniture maker and designer of New 

Hope, Pennsylvania (August 1950 Interiors), will be 
awarded the Craftsmanship Medal of the American Insti- 

tute of Architects at the A.I.A. convention in New York 

this June. It will be the first time the Medal is awarded to 
a furniture craftsman. 

Dunbar Campaign Wins Merit Award 

Dunbar Furniture Corporation of Berne, Indiana, was 
among the winners of Awards of Merit from Associated 

Business Publications, for a campaign that included the ad 

on page 33 of the March 1951 issue of Interiors. It was 
ABP’s Third Annual Competition for Advertising in 

Merchandising Publications, and the Dunbar campaign 

evoked these comments from the judges: “Beautiful art and 

simplicity of layout conform to beauty and simplicity in 

styling of product. Associates product with excellent taste. 
Strict continuity throughout campaign.” 

Safety Awards 

General Electric Company won three of the seven awards 
in Lewis and Conger’s Annual Home Safety contest, in- 

cluding the Grand Prize, which was bestowed upon GEH’s 
“Sleep-Guard,” a new safety system that prevents over- 

heating in electric blankets without the aid of lumpy 

thermostats. The Sleep-Guard is essentially a layer of 

nylon covering the heating wires throughout the blanket. 
The nylon, a poor conductor of electricity, acts as insula- 
tion unless (highly unlikely) the blanket becomes over. 
heated. In that case, the nylon does become a conductor, 
and relays the current to a signal wire around the nylon, 

and the signal wire carries the current to the blanket 

control box, which immediately shuts off the blanket. 

The winners of Safety Awards were: an “M-T” spout for 
Casco steam irons that permits draining excess water in 

fa brics 

Crdmmomin gy 

rugs 

walpaper 

franda te 

objeds dart 

auctions 

DECORATOR’S SHOPPING SERVICE CO. 

558 MADISON AVENUE 

NEW YORK 22,N. Y. 
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Finest 

From the Portfolio of tract stash (etd 
residence 

FAIRMOUNT
 oe beitince: 

REPLICAS 

CROYDEN chair re- 
produced from English 
original of Sheraton 
style Distinctive detail. 

SAYBOLT & CLELAND 
INC. 

326 NORTH SEVENTEENTH STREET + PHILADELPHIA 3, PENNSYLVANIA 

Complete portfolio on request 

Charles Hamilton, Inc. Richard Norton, Inc. David Northrop & Co. 
New York, N. Y. Chicago, Il. Dallas, Texas 

Exclusively Designed 

WALLPAPERS 
of the Better Type 

A se pacobs Company 

509 Madison aac 1) Y. C 

H West Coast Sales Office: 

JOHN ROLLER, INC., 108 No. Robertson Bivd., Los Angeles, Cal. 

Also available at our distributors: 

ASH PAINT & WALLPAPER CO., Detroit, Mich. 
COHAN-GRANDBERG CO., Boston, Mass. 
ROY JACOBS CO., Dallas, Texas 
ROY JACOBS CO., Houston, Texas 
NOKES-FINDLEY CO., Cleveland, Ohio 
PAUL & CORTESE, Memphis, Tenn. 
REMIEN & KUHNERT CO., Mdse. Mart, Chicago 
PHILIP SETEL & SON, Buffalo, N. Y. 
WALLPAPERS INC., Oakland, Cal. 
JAY WISE & CO., St. Louis, Mo. 
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May Twelfth — 
1 $35 @ 

the opening day of 

SEMINOLE’S new home 

at 300 East 54th Street 

(at Second Avenue) 

New York 22, New York 

You will enjoy this 

new Furniture Showroom and 

SEMINOLE wants you to 

visit its new exhibition as often 

as you possibly can. 

SEMINOLE 
Furniture Shops, Inc. 

“AY 1952 

No Tack Marks with 
Smo.othedg.e_ 

Carpet Installation 

With Tacks With Smoothedge | 

e No Tack Marks The choice of America’s Architects for 

No Extra Drawings the finest homes, hotels, office 
e No Aten buildings, stores, public buildings. 

a 0 S ecia - 
ahd ation Just specify “Install wall-to-wall 
Prepar carpets with SMOOTHEDGE carpet 

. No Holes and Plugs gripper.” Your carpet installation 
+» Concrete contractor then assumes full 
te responsibility. SMOOTHEDGE 

- No Damaged Floors is available nationally and 
Press bye recognized nationally. 

F Gamesteed by 
Good Housekeeping MAIL COUPON TODAY 

wer as ADvERTIStO wos 

THE ROBERTS CO. Dept. I-25 1 
SEND FOR ee ewe 1536 Indiana St., Los Angeles 63, Calif. 

wee Gentlemen: Please send me new AIA | 
FREE ws %% File, No. 19J, FREE. 

jum Name _ Oe Sond e a 
fo Street 

A. I. A. FILE P  ige: : é City Zone__State____ | 
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JANET ROSENBLUM °* 602 madison avenue ¢ furniture and fabric + request catalog on letterhead 

incorporated 

tea-kettle style after the iron has cooled instead of while 

it is steaming hot; GE’s “All-Purpose” fan, which has a 
mesh grille shielding the blades both front and back; an 
“E-Z Lift” pan and jar holder made by Weaver Sales 

Company of Salt Lake City that locks to the utensil by 

a slight pressure of the hand; a “Forest Fresh” Christmas 
tree stand, made by the Peerless Mfg. & Distributing Com- 
pany, Inc., of Waukesha, Wisconsin, that holds seven 

quarts of water, keeping the tree fresh and reducing fire 
hazards; an easily-installed “Red-I-Post” from the Sawhill 
Mfg. Company of Sharon, Pennsylvania, that can lend 

support to sagging floors; and GE’s low intensity “Mono- 

watt Twin Night Lights” that provide dim light all night 
long for less than a penny’s worth of electricity per bulb. 

Organizations 

Industrial Design Conference 

An industrial design conference will be held as part of the 
annual convention of Canadian Manufacturers’ Association 

at the Royal York Hotel in Toronto May 28 and 29. Henry 

Dreyfuss, New York and Los Angeles industrial designer, 

will present the opening address, and other speakers will 

include C. Hunter MacBain, public relations manager of 

Canadian Westinghouse Company Limited, Hamilton, and 
J. B. Parkin of J. B. Parkin Associates, Toronto. Mr. Par- 
kin is president of the Association of Canadian Industial 

Designers. 

Corning’s Board of Trustees 

_Fourteen new members have been elected to the Board of 
Trustees of the Corning Museum of Glass. They are Deane 

W. Malott, president of Cornell University, Ithaca, New 
York; Cornelius DeKiewiet, president of the University of 

pene 

For Fine Furniture 

DAVIDSON, LTD. 
1622 W. CARROLL, CHICAGO 12 

telat haclonatl c-) cmmeh ame PLES ata thaha: 

LAMPSHADE MATERIALS 

STRAW — FABRICS 
Y and other specialties 

ANTIQUE GOLD, SILVER and COLORS 

available in any quality 

y PERFORATED PARCHMENTS 

write for samples — we invite your problems 

SHOPSIN Favor 
112 CHARLTON STREET, NEW YORK 14 ° WA. 4-5350 
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Creative Plaster 

DECORATIVE ACCESSORIES 
ze YEARS SERVICE TO 

AMERICA'S FINEST STORES 

e Antiques ¢ Barometers ¢ Ceramics ¢ 

China-glass ¢ Clocks ¢ Enamels  Fire- 

place Equipment e Furniture e Garden 

Accessories e Lamps & Shades « 

Pictures ¢ Frames e Prints ¢ Plexi-glass 

Accessories e Silver ¢ Sculpture @ 

Imported Artwares 

"ALWAYS SOMETHING NEW AND ORIGINAL" 

EAS: 
| 

TELEPHONE TABLE #1488B 12” x 24” | 
MIRROR #6061 18” x 26” URN #4066 18” INC. 

Also Chandeliers — Sconces — Coffee Tables 
Lamps — Plaques 225 FIFTH AVENUE © NEW YORK 10, N. Y. 

Sar aes BF MERCHANDISE MART, CHICAGO, ILL. 
Edward Krumpe. Ine. 

212 East §4th Street New York > ee oe a - 

A | 
NEW 

SHOWROOM 

featuring 

Pacifica and 

Pacific Trend 

groups of 

fine furniture 

and decorative 

accessories 

from 

California... 

inspiring 

a new trend 
in modern | 

living... 
Pair of gold leaf and polychromed 

| antique Italian cherubs, 47” tall. 
a new idea . | 

in decoration! ‘ | The hard to find in period furni- 

| ture, boiseries, lamps, chandeliers, 

| and other fine decorative accessories. 

HOUSE |The Gold Dolphin 
45 West Sard Street, New York 1 203 East 54th Street, N. Y. PLaza 9-4087 
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Rochester, Rochester, New York; George R. Harrison, 

dean of science, Massachusetts Institute of Technology, 

Cambridge; Philip Hofer, curator of printing and the 

graphic arts, Harvard University, Cambridge; Charles H. 

Sawyer, director of The Division of The Arts, Yale Uni- 

versity, New Haven, Connecticut; Charles E. Odegaard, 

director, American Council of Learned Societies, Washing- 

ton, D. C.; Frederick B. Adams, Jr., director of The Pier- 

pont Morgan Library, New York; Alfred Frankfurter, 

editor of Art News, New York; C. E. Kenneth Mees, vice- 
president in charge of research, Eastman Kodak Company, 

Rochester; John Charles Wheeler, justice, Appellate Divi- 

sion, Supreme Court of New York; George E. Keenan, 

mayor of Corning, New York; and William H. Curtiss, 

Charles D. LaFollette, and George D. Macbeth, all of 

Corning. 
Trustees re-elected to the board are Amory Houghton, 

Arthur A. Houghton, Jr., Eugene C. Sullivan, and Boykin 

C. Wright. 
Officers elected for this year are William H. Curtiss, 

president; Amory Houghton, Arthur A. Houghton, Jr., 

and James M. Brown, III, vice presidents; F. H. Knight, 

secretary; and C. H. Kruidenier, treasurer. 

happy 

See 

resh 
pleces 

at 

| Home Fashions Officers 

Officers for 1952 of the Home Fashions League, Inc., of 

New York are: president, Margaret D. Nelson of Stro- 
heim & Romann; executive vice president, Madelyn A. 
Smith of Shulman Abrash, Inc.; treasurer, Ruth von Sien 

Pirtle of Lord & Taylor; secretary, Elizabeth Matthews 
of McCall’s; vice-president, education, Margaret K. Mac- 

Coll; vice president, Home Fashion Time, Faith E. Will- 

cox; vice president, membership, Jane Scriven of Ander- 

The House of Venice 
— Importers of fine giftware — 

21 W. 45th St., N. Y. 36, N. Y. 

An ideal source 

for fine custom-made ® Cenedese Venetian Glass ® 

pieces, each ® Occasional Furniture by e 

. = : Angelo De Baggis 

reflecting a spirited flair 
@ Porcelaine De Paris e 

for creative design. 
®@ Ceramics by Gamboni e 

Decorators find a 

LIRU fills the 

needs of 

every room. 

furniture & 
designs, inc, Ah 

CARPET COMPANY, INC. 

515 MADISON AVENUE 

NEW YORK 22, N.Y. /PLAZA 9-3388 

Visit our showrooms. 

Let LIRU help you solve your problems. 
THE SHOWROOM FOR EVERYTHING IN FLOOR COVERING 

320 East 63rd Street » New York 21, N.Y. 
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son & Cairns, Inc.; vice president, program, Mary Eliza- 
beth Talmadge of Young & Rubicam, Inc.; and vice presi- 

dent, publicity, Virginia Burdick—J. A. 

For your information—A.I.D. 

(Continued from page 22) won the first prize in the 

floor covering division for Estelle and Erwine Laverne. 

The judges were William Pahlmann, chairman; Karl 

Bock, chairman of the Board of Governors, A.I.D.; Leslie 

Cheek, Jr., honorary member of the A.I.D. and director of 

the Virginia Museum of Fine Arts in Richmond; Howard 
M. Bingham, merchandise manager, homefurnishings di- 

vision, J. L. Hudson & Company, Detroit; Melanie Kahane, 

A.I.D., New York; Harold R. Sleeper, president of the 

Architectural League of New York; Eleanor LeMaire, 
Associate A.I.D., industrial designer; Paul Valenti, di- 

rector of the Department of Interior Design, Washington 

University, St. Louis; and Mary Miller, Atlanta, member 

of the National Board. 
Honorable Mention winners not noted above are: Woven 

fabrics, Marianne Strengell for her own Bloomfield Hills, 

Michigan, firm, and Elsa Regensteiner and Julia MeVicker 

of Chicago for Reg/wick Handwoven Originals. Printed 

fabrics, Madeline Tourtelot of Evanston, Illinois, for Gal- 

lery Studio Prints; Dorothy Cole-Ruddick of New York 

for Knoll Associates; and Fernando Espada and W. Clay- 

ton Ryder of New York for Konwiser, Inc. Sheer fabrics, 

Jacob Wollins of Staten Island for Stoffel & Company, and 

Ross Littell of New York for Laverne Originals. Novelty 

fabrics, Eugene F. Dobbertin for his own Rochester, New 

York, firm, and two awards to Eve Peri for her Phila- 

delphia firm. 

Wall coverings, Jerome E. Rosenfeld of New York for 

CAESAR ART SHOP 

HAND DECORATED 

GLASS FURNITURE 

Illustrated is an 

18th Century 

Chest of Drawers 

with Grecian figures 

36” wide, 21” deep, 54” hi. 

410 East 91st STREET 

New York 

Knapp & Tubbs, Inc. 

Merchandise Mart, chicago, ill. 
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HEMP CLOTH « SHIKI SILKS « TEA CHEST PAPER + WOOD VENEERS 
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MANY TEXTURES 

MANY COLORS 

ya SEND FOR SAMPLES AND PRICES 
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oe 471 E. GREEN ST., PASADENA 1, CALIF. 

IMPORTERS AND DISTRIBUTORS OF THE WORLD'S FINEST WALLPAPERS 

NAY 1982 

Only Ozrre insures 
this "J way 

Carpet Protection : 

@ Ozite never mats down, never wears out. 

@ Ozite is porous . . . vacuum cleaning gets out deeply 

imbedded grit and dirt. 

@ Ozite cannot trap or hold damaging moisture. Carpets 

can be shampooed safely over Ozite. 

@ Ozite is permanently mothproofed . . . kills moth larvae 

on contact. 

@ Ozite is Ozonized for permanent freshness. There’s 

never an unpleasant odor from Ozite. 

@ Ozite is fire and flame resistant, a safety factor no 

other cushion provides. 

@ Ozite gives permanent insulation against heat, cold 

and sound. 

No wonder Ozite is the most ‘‘walked-on’’ carpet cushion 
in the world! Takes the punishment of pounding heels, heavy 
furniture, busy traffic . . . saves costly carpets and rugs from 

needless wear. Find out about Ozite today . . . write Ozite, 

Post Office Box 3344, Chicago 54, Illinois. 

LOOK FOR THE NAME 

ZITE 
EMBOSSED ON THE CUSHION 

THERE IS NO SUBSTITUTE FOR OZITE 
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Roe & 9 
ROLL AND SOM CoNeees 

NOW 
TIER CURTAINS IN FOUR 

DIFFERENT WOVEN WOODS 

BAMBINO WOOD LOOM 
WALNUT GLO-wWOOD 

4 different soft-as-fabric weaves, from 1/16” 
splints of Bambino to 3/16” staves of Wood 
Loom. Both Bambino and Wood Loom are 
available in natural, standard colors or your 
sample matched. Walnut and Glo-Wood, 
natural only. 

Complete catalog upon request, 

“Design Inspirations for Interiors’’ 

999 THIRD AVENUE, NEW YORK 22, N. Y. 

ELDORADO 5-6749 

Ceramic Trends; William Justema of Saint Benedict, Ore- 

gon, for Katzenbach & Warren; Margot Tomes of New 

York for F. Schumacher & Company; and Johannes Schie- 
fer of New York for Inez Croom, Inc. Floor coverings, 

Marianne Strengell. 

Furniture, Harry Bertoia of New York for Knoll Associ- 

ates; Ross Littell, Douglas Kelley, and William Katavolos 

of New York for Laverne Originals; and Muriel Coleman 

of Oakland for Califoria Contemporary, Inc. 

Lighting, two awards to Mitchell Bobrick of Los Angeles 

for Controlight Company; and Paavo Tynell of Helsinki 
for Finland House of New York. 

The Student Competition 

The problem put before those entering the A.I.D.’s Four- 
teenth Annual Student Competition was to design a coun- 

try club lounge and its adjoining terraces. The first prize 

of $200 was awarded to Allen Tate of Alabama Polytech- 

nic Institute, Auburn, for the design shown on page 20. 

Mildred S. Friedman of the University of California at 

Los Angeles won the $150 second prize, and Sidney Sche- 

tina of the New York School of Interior Design the $100 

third prize, both with modern, spacious plans. Honorable 

Mention winners were Paul E. Zirm, John Pierce, Joan 

Lee Wolk, and Dorothy Wyeth Hock, all of Pratt Institute, 

Brooklyn; Robert J. Murray, and Stewart Dean Pelton, 

both of the New York School of Interior Design; and 

Barbara Cotton of the University of Washington, Seattle. 

The Exhibition 

Friday through Sunday, “Decoration—1952” was occur- 

ring in a number of the Waldorf’s galleries, open to the 

511 A a a <i 

Workroom For The Trade Since 1907 

STEINER STUDIO 
UPHOLSTERY * DRAPERY * EMBROIDERY +: QUILTING 

427 East 76th St., N. Y. C. 

prror® 
CONTEMPORARY WOODEN) FURNITURE 
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At these showrooms: ADE 
_ Boston; Walpole Company, 359 Boylston Street 
Grand Rapids; Walpole, Floor, Waters Bidg. 

New York: Urban Company. 524 West 43rd Street 
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public. Here were booths, often very good looking, in 

which home furnishings manufacturers showed their latest 

and finest wares. From America House in exhibit No. 1 
to Ben Rose in exhibit No. 112, the aisles were constantly 

crowded, but we nevertheless managed to escape with our 

lives and these impressions: 
Most striking of all was Knoll Associates’ interpretation 

of the space at its disposal, defined and manipulated by 
rigid bands of vari-colored fabrics in a continuous series 

across and through the white-walled space. Boris Kroll 

Fabrics, Inc., also had a handsome exhibit, with two large 

swaths of Jacquard woven linen tweed spreading down- 

ward from wooden steer horns, and yarns spilling from a 

bowl on the floor. Fortuny, Inc., had a small replica of a 
corner in the Musée Carnavalet in Paris where Elsie Mc- 

Neill Lee’s Fortuny fabric is used as a background for 

historical paintings. In the A.I.D. exhibit, all walls, floor, 

and ceiling receded, emphasizing the depth of the space. 
Molla, Inc., used its metal indoor-outdoor furniture in- 

doors this time, in an unfussy dining room setting. Scala- 

mandré Silks composed a sumptuous design of silks used 

in the newly redecorated East Room of the White House. 

Arundell Clarke’s space was the most restrained of all in 

the show, containing white curtains in wide pleats against 

a white wall, only. 

These were not the whole show, but they are representa- 

tive of “Decoration—1952”s varieties and stimulations. 

The Fourth Dimension 

At a luncheon honoring the winners of the A.I.D. compe- 
titions, Dr. Edwin S. Burdell, president of The Cooper 

Union for the Advancement of Science and Art, said that 
one of the decorator’s major concerns must be with “the 

fourth dimension of interior design;” i.e., with its socio- 

VISIT OUR 

ENLARGED QUARTERS 

Space 1229 

Chicago Merchandise Mart 

Exclusive mirrors 

and mirrored furniture 

FRIEDMAN MIRROR 
& GLASS CO., INC. 
120 West 20th St., N. Y. * WA 4-7050 

Los Angeles: James Stewart 
143 N. Robertson Blvd. 

You are cordially invited to visit our new showrooms. | 

JV VV WV\ 
fabrics i floor 

LAVERNE ORIGINALS Ty 

160 East 57th Street New York 22, 112 North Robertson Blvd. Los Angeles and Western Merchandise Mart, San Francisco. 
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“LES MOUTONS’ 

Just arrived from Paris is this de- 
lightful wall-paper with sheep and cows 
and donkeys, shepherds to care for them, 
and a background of soft green with gay 
garlands of flowers. 

France has sent us many lovely de- 
signs, but we feel that this is one of the 

loveliest. You will surely agree with us 
when you see it, for it will be a success 
in many different kinds of rooms. 

NANCY McCLELLAND, Inc. 
15 East 57th Street 
New York City 
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Swedish modern, inc. 
675 FIFTH AVENUE, NEW YORK 22 
2530 CEDAR SPRINGS, DALLAS 

1747 CONNECTICUT AVENUE N.W., WASHINGTON, D. C. 

170 N. E. 40 STREET, MIAMI 

575 BOYLSTON STREET, BOSTON 

logical aspects. Particularly today, when homes are be- 
coming smaller and more technological and are usually 

without such stabilizing rooms as a parlor, library, or 

music room. “The family that is so streamlined that it 
begins with courting in a parked car, followed by a wed- 
ding in a hotel parlor, expands with births in a maternity 

hospital, entertains in restaurants, cares for its sick in 
hospitals, and buries its dead from the undertaker’s parlor, 
and has nothing more in the way of family possessions 

than the clothes on its backs and a six-months’ file of the 

Saturday Evening Post, is bound to be transient in its 
thinking, its morals, and its citizenship.” 

The decorator, Dr. Burdell suggested, can do something 
about this condition. The A.I.D. has already done much, 

educationally and technologically, to raise interior decora- 
tion to a professional level, “but I have failed to find any 

mention in the Institute’s literature of courses in sociology, 

the family, or child development. Without creating a 
background for understanding the human element, you 

are running the risk of leaving Adam and Eve out of the 

Garden of Eden you are creating.” 

One of the first things the decorator must do, if he is to 
be influential in establishing family pride and, in turn, 
producing high public and private morals and citizenship, 

is to become publicly accepted. With an understanding of 
the human element in interior design as a prerequisite for 

practice, the decorator could assure the public and his 
counterparts in related professions that he has a reason 

for being. And there was another recommended step that 
Dr. Burdell felt would raise the decorator’s public esteem. 
“Frankly now, you will never become professional as long 

as your main interests are commercial,” he said, referring 

to both the practices of carrying one’s own line of mer- 
chandise and accepting cutbacks from wholesalers and 

manufacturers. 

Leopold Colombo & Bro: 
Tmporters and Nakers of Fine Furniture 

New catalog on request 

Famous for workmanship in 

construction and finishing ...a 
quality that meets the most rigid 

specifications of the discriminating 

decorator. 

Send for illustrated brochure. 

EVEREUX 
1725X Berkeley Street 

SANTA MONICA, CALIF. 

INTERIORS 
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Credits for keeping things running sophisticatedly during ( ht | — 

the five days of the conference go to these committees: — Gq ere 

Committee on Arrangements, A. Ralph Anthony, Paul M. oe 

Babcock, Karl Bock, Elisabeth C. Draper, John Gerald, 

Stephen J. Jussel, Lilian E. Kenrick, Theodor Muller, C. 

Eugene Stephenson, L. Raymond Toucher, and Edward 

J. Wormley. 
A.I1.D. Displays, Lee Cook, Adelaide Ehrich, John Gerald, 

William Gulden, Edith Hernandez, Mildred Irby, Miriam 

Smyth, and L. Raymond Toucher. 

Entertainment, Melanie Kahane. 

Exhibition “Decoration—1952”, Karl Bock (chairman), 

Elisabeth C. Draper, Woodward Fellows, Stephen J. Jussel, 

Melanie Kahane, Lilian E. Kenrick, and Tom Lee. 

New Techniques and New Materials, John Gerald, John B. 

Wisner, and Edward J. Wormley. 
Publicity, John Gerald, C. Eugene Stephenson, L. Raymond 

Toucher, Edward J. Wormley, and Faith E. Willcox (pub- 

lic relations counselor). 

Reception, David C. Ayers, Mary E. Dunn, Henry C. 
Fuller, William Gulden, Edith Hernandez, and Katherine 
Hullinger. 

Register of Members and Students, Edna H. Kern. 

Education, Robert W. Modaff (chairman), Richard F. 
Bach, Inez Croom, Stephen J. Jussel, Mrs. Francis H. A wall of light brightens 

this bas i 

Lenygon, Lloyd Morgan, Mildred Irby, James H. Daggett, per peer rtion pope 
Jr. (junior member), and Robert E. Dugan (student note of sparkling hospitality 

z to bar (at right.) 
associate). 
Table Decorations, Lee Cook. 

Tour of Interiors, Elisabeth C. Draper (chairman), Vir- 

ginia Harlow (co-chairman), Mary E. Dunn, and William Pahinatn Structural Corrugated Glass 
Many designs ot chai, AGUS Glamor to Rathskeller 
Tables, Booths, Banquettes 
for Hotels, Restaurants, This inviting basement room is a mecca for entertain- 

Clubs, Showrooms, Shoe ing or family relaxation. The beauty and utility of 

Stores and other retail shops. rhythmic Structural Corrugated glass by Mississippi 

On display at our showroom. creates an atmosphere of spaciousness and comfort 

difficult to achieve in a rathskeller. The entire base- 

Manufacturers of ment is flooded with “borrowed light”, yet garage 

custom-made furniture and storage space are hidden by the translucent 

glass partitions. 

In contemporary construction architects and de- 

? INC, signers everywhere are recognizing the place of 

ape eischinann OWS translucent, light diffusing glass, the modern 

559 Sixth Ave., New York 11, N. Y. (Bet. 15-16 Sts.) material. Mississippi Glass is available in a wide 

variety of patterns and surface finishes wherever 

— quality glass is sold. Consider this fresh, dramatic 

material to add sparkle to your ideas. 

Write today for free new book- 

lets, “Modernize Your Home With 

Decorative Glass” and “Figured 

Glass by Mississippi.’ Photo- 

graphs of actual installations. ; M 

Many ideas on ways to use this eras Wp : 

wate, exciting new medium. f 5 . 

= ; MISSISSIPP ay, 
a CO COMPANY 

_A 88 ANGELICA ST. SAINT LOUIS 7, MO. 
Inc. 

NE PARK AVENUE, NEW YORK MU 5-0145 

NEW YORK ec CHICAGO @« FULLERTON Cate 

; WORLD'S LARGEST MANUFACTURER OF ROLLED, FIGURED AND WIRED GLASS 
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first prize in interior design 

with MATRIX ORIGINAL CHAIRS 
and unsurpassed comfort, too! 

entirely foam rubber—no springs 

* allen tate, senior at alabama 

polytechnic, is the first prize winner 

in the a.i.d.’s fourteenth annual 

student competition. 

e@ at the vakassian mfg showrooms or write for literature. 

vakassian 
218 east 57th street, new york 22 

L. W. Berinoff, 441 jackson st., san francisco/west coast rep. 
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suppliers’ credits 
White Turkey Gourmet Shop (pages 90-93) : 

Cut-out metal turkey on facade: Durable Ironcraftsmen, 
Inc. 81 Clay Street, Brooklyn, N. Y. 

Millwork: Rimi Construction Corporation, New York 

White brick wall covering: Timbertone, New York 
Black linoleum floor covering: Armstrong Cork Corpora- 

tion, New York 

Fabric in gift shop: Jofa, New York, food print, multi- 
colored cretonne, 48” 

Imitation tile covering on soup bar: Kalistron, United 
States Plywood Corporation, New York 

Tiles, plates in White Turkey motif: Carol Janeway, New 
York 

Pot-bellied stoves: Anne Benjamin, New York 

Chairs, tables, bar stools: M. Reischmann & Sons, Inc. New 
York 

Brass lamp: M. J. Tombacher, 81 Prospect, Brooklyn, N. Y. 

Window lettering: Spanjer Sign Company, New York 
Demonstration home kitchen: General Electric 
Papier mache framed fruit displays: Staples-Smith Dis- 

plays, 166 Smith, Brooklyn N. Y. 

Overseer on construction: Frankwill Building Corporation, 
New York 

The clash of symbols 

(Continued from page 97) 

sun symbol also. You will notice that in early Byzantine 

art a saint’s halo was a plain solid disc also. By the time 
of the Renaissance this had become a simplified hoop. 

Possibly nowhere is the sun symbol more gracefully and 

We interpret 

ideas 

... designs 

We'll interpret your design in Flexscreen ... any type, 

shape, size, motif. Sheer metal curtains protect upholstery, 

rugs... slide open with exclusive Unipull. For illustrated 

folder, custom details, write us at 552 Ivy Street. 

~ Jlewscree BENNETT - IRELAND INC. 

now an pe eee 1b ‘ sea H. NEW ee : + 

a new medium of 
expression for decorators 

Woven Oak 
PANEL SCREENS 

Beautiful and distinctive. Can serve many 

functions—partitions, doors, shutters, etc. 

Made of kiln dried oak. Hand woven. 
Natural satin-waxed fin'sh. Requests for 

unusual sizes and applications invited. 

Screen illustrated 5 feet 8 inches by 16 
inches per panel. 

VIKING WOODCRAFTERS, INC. 

POUGHQUAG, N. Y. 

INTERIOR: 
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yeautifully used than in Japan where it was acquired 

nany hundreds of years ago from Korea. The chrysan- 

themum, most beautiful of all sun flowers, was the badge 

of Imperial Japan and of the royal family and of the 

Shinto religion. In Shintoism, the Japanese state religion, 

B. A. (Before MacArthur), the sun god is a lady, Amater- 

asu. All emperors of Japan are supposed to be descended 

from her, and that is why the Mikado is the sun of heaven. 

The most sacred object in the Shinto religion is the sun 
symbol, actually a simple round hand mirror of polished 
brass with a gold handle. It is so sacred that no westerner 

has ever seen it. But here again the sun symbol is un- 

ornamented and quite different from a Louis XIV fireplace. 

Suppliers’ credits 

Baughman-Lee, Los Angeles (page 102): 

Floor covering: Adamo Company, Los Angeles 

Panel screen handwoven material: Barkley-Coutu, Los 
Angeles 
Lamp shade: Fraser’s Contemporary Design, Berkeley, 
from Le Klint of Denmark 
All furniture designed and manufactured by Baughman- 
Lee. 

20th-Century Shop, New Orleans (page 98) : 

Carpet: George E. Mallinson, “Soft Tread” 
Chairs: John B. Salterini Company, Inc. 
Couches: Avard Furniture Company 
Display tables and shelves designed by James Lamantia. 
Sereen panels: Emile Norman 

Marble tables: Montici of Florence 

Canlis Charcoal Broiler Restaurant, Seattle (page 84) : 

Upholstery fabrics: F. Schumacher & Company. 
Drapery fabric: Menlo Textiles, “Tropicana” 
Lamps and candelabra designed by Tucker, Shields and 
Terry. 

Dunean Othen 
Carpet Company 

Flamingo — our 

exclusive handmade 
— extra high-pile, 

lustrous carpet in 

Golden sand, Parisian 

turquoise, Silver green. 

509 MADISON AVENUE, NEW YORK 22 

A complete line of 

floor coverings in 

Walekitlel MNNZ-XehZ-Melale| 

desired colorings. 

LAMPS 
TABLES 
MIRRORS 
DECORATIVE WALL 
AND CENTER PIECES 

DRIFTWOOD 
CREATIONS 

ORIGINALS 

117 East 29th Street 

New York 16, New York 

| MUrray Hill 5-4813 
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THEME FROM 

“SUNTAN” 

Handprints by 

Weald Tremels 
Wall Trends takes a 

straight line .. . bends 

at: cc loopsit... 
finally boondoggles it 
into "Suntan," the 
brilliant motif featured 
here with Manhattan" 

(top) and "Squares of 

Paris.'' You must see 

them to appreciate their 

exquisite colorings and 

highly skilled workmanship. 

Like all Wall Trends 

handprints, they're 
hand crafted to the 
decorator's taste, certain 

to please even your 

most demanding client. 

MS 
tad 

Rett 
pay 4 

Y os 

“SQUARES OF PARIS” 

Wall Trends handprints 

are available on 

long-lasting Stylon, the 

exclusive hand printed 
wall fabric — sunfast 

and washable, of 

course — or in the 

extensive, beautifully 

styled wallpaper 

collections. Stock or 

your own special 

colorings. 

Write today for full 

details to 

Department 1-5. 

Showroom: 

509 Madison Avenue 

New York 22, New York 

also importers of Linkrusta permanent tri-dimensional wall covering 
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consult us on your framing problems 

heise of hendenryk 
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338 Wythe Avenue, Brooklyn 11 
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10c A WORD PER INSERTION, $3.00 MINIMUM, PAYABLE 

Positions Wanted 

INTERIOR DEcoRATOR—Desires part-time, full-time, free-lance work. 

I have experience, interesting ideas and am art school graduate 

with majors in Interior Decoration and Fine Art. Box 1197-V, 

InTERIORS, 18 E. 50th St., N. Y. 22. 

Go-GETTER—Young lady with fresh salable ideas and hard-hitting, 

firmly-grounded experience in basic decorating problems. Sound 

understanding of color harmony, design and sources. B. A. in Art. 

Box 1198-W, InTERIorS, 18 E. 50th St., N. Y. 22. 

Mopet Maker—Craftsman; mechanical, architectural. Experienced, 

creative, desires position with industrial designer. Box 1199-X, 

InTERIORS, 18 E. 50th St., N. Y. 22. 

Mopern Lamp SALESMAN—Well established with strong following 

Metropolitan New York City. Can handle one more line, prefer- 

ably modern tables. Box 1200-Y, IntTErRIors, 18 E. 50th St., N. Y. 22. 

Help Wanted 

MuriEL FEDER—ARCHITECTURAL AND DESIGN PERSONNEL AGENCY—A 

personalized placement service for top level architects, designers, 

engineers, draftsmen, interior decorators and home furnishing 

personnel. Selective contacts arranged in a confidential and pro- 

fessional manner. Interviews by appointment. 724 Fifth Avenue, 

N. Y. JUdson 6-5877. 

CAREER BUILDERS—PLACEMENT SERVICE—For architects, architectural 

designers, interior decorators, industrial designers, draftsmen, 

sales personnel, and office personnel. Interviews by appointment. 

PLaza 7-6385, 35 West 53rd Street, New York. 

WantEp—Salesmen, distributors, representatives, for new line of 

contemporary furniture. Excellent territories still open. Must 

have wide experience and excellent contacts with best con- 

temporary outlets. State particulars and areas covered. See our 

ad in this issue. Pine and Baker, 28 Otis Street, Cambridge 41, 

Massachusetts. 

French Provencal 

LIVING ROOM e@ DINING ROOM e BED ROOM FURNITURE 

Write for illustrated catalogue & price list 

ALFINO-WEILAND, Ine. 
1059 Third Avenue, New York 21, N. Y. TE. 8-4530 

advance design, inc. 
45 west 33rd st., new york |! 

INTERIOR® 
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Advertisements 
IN ADVANCE. BOX ADDRESS COUNTS FIVE WORDS. 

Mrs. L. G. Fox—Conrtact PERSONNEL AGENcy—Offers a highly com- dry cleaning 

petent employment service in the Design field, (Interior fabric- 

furniture). Decorators-seniors and apprentices. Complete office for those who care... 

personnel. 35 West 53rd Street, Room 25. Circle 7-6887. for those special jobs 

SALESPERSON—Assume full charge well located New York City that turned out just right, 

showroom quality furniture manufacturer. Person with experi- let us keep them right, 
ence and background in this field will find exceptional oppor- 3 : 

tunity. Box 1196-U, Inrertors, 18 E. 50th St., N. Y. 22. with Quality House care 

... cleaning of 

SIDELINE SALESMEN WANTED—Covering department stores and qual- draperies, curtains, 

ity specialty shops to handle lines of modern lamps and acces- hol df : 

sories by well known designers. State full particulars and terri- upholstered furniture, 
tory covered. Box 1201-Z, Inrertors, 18 E. 50th St., N. Y. 22. rugs, tapestries, 

SALES REPRESENTATIVE WANTED—Importer of exclusive contemporary rehanging, redyeing, 

European paintings, ceramics, porcelains and glass has territories storing 

available for sales representative who wishes additional line and 

has a following with interior decorators, jewelry or art and gift 

shops. Box 1202-A, IntERtors, 18 E. 50th St., N. Y. 22. 

Miscellaneous 

2000 LEADING INTERIOR DECORATORS ON ADDRESSOGRAPH PLATES—AIso 

furniture, department and other stores. Addressing PC $7.50 M. 

No charge for list. Write for catalog. Speedaddress, Long Island 

City 4, New York. 

THREE DIMENSIONAL, FuLL CoLor SLipEs—Are a natural for record- 

ing your work and for impressing prospective clients with the 

quality of your work. Call me 5-7 P. M., CY 5-7494; or write Hal 

Hellman, 12 East 196th St., Bronx, for details. 

holst i i upholstery special attention to 

delicate textures, antique 

satin, chintz, etc. 

WHEN POTENTIAL CUSTOMERS GET A “NO ANSWER’ ON YOUR TELE- 

PHONE, You Lose Business! DIRECTOPHONE Telephone Answering 

Service will act as your secretary while you are away from your 

phone; will take your messages; relay messages; etc. The cost of 

this valuable service is only $10.00 per month for 24 hours, seven 

days a week or $8.50 for business hours. Call CO 5-0560 or 

MU 8-9224. 

cleaning service on location 

or in our own premises 

draperies, curtains 

New WorkKsHop CLaAssEs—In Serigraphy and Silk Screen printing. 

Our instructors are leading artists in the field. Basic course every 

month. Afternoons-Evenings. National Serigraph Society, 38 W. 

Sith St., N. Y. 19. CI 5-8936. 
rugs, carpets 

Summer Homes For Rent 

In SNEDEN’s LANDING—20 minutes from George Washington Bridge, 

furnished, secluded, well-appointed 6 room house, 3 bedrooms, 

3 baths, available for 3 or 4 months, $300.00 per month. Call 

mornings, Piermont 2-0830. 

Stone House—Overlooking the Hudson River at Sneden’s Landing, 
a 

Palisades, New York. 4 Bedrooms, 2 Baths, Living Room, Dining 

Room and Kitchen. Secluded rural community yet only 45 minutes 

commutation from Times Square. June 15th-September 15th. For 

appointment telephore Piermont 2-1610. DRY CLEANERS OF@# FINE HOME FURNISHINGS 

dette Mal at-Yall | (-Ieteh'Z:1 3 

— removable 

folate, one week service in 

— washable metropolitan New York 

" ‘able enn ...ten days in other 

states, our plant is as 

close as your mail box. 
450 South Raymond Ave. Write for 

a P ; ‘ catalog of ““SLIP-COVER”’ . : asadena, California pasgiiesece write or phone to our new address 

312 east 102 street - new york 29 - trafalgar 6-3100 
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Grosfeld House, Inc., 215 E. 58th St., N. Y. EL 5§-3227 11 

Hambro House of Design, 17 E. 54th St.. N. Y. PL 9-3150 30 
Hamilton, Charles, 18 E. 50th St.. N. Y. PL 9-2235 141 
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Hansen, 987 First Ave., N. Y. 
Hanson, Paul, Co., Inc., 15 E. 26th St.. N. Y. 

Heidenreich, Harry, Inc., 12 W. 61st St., N. Y. 
Hofstatter’s Sons, Inc., 601 Fifth Ave., N. Y. 
Holland Shade Co., The, 999 Third Ave., N. Y. 

Homasote Co., Trenton, N. J 
House of H. Heydenryk, Jr., 65 W. 56th St., N. Y. 
House of Venice, The, 21 W. 45th St., N. Y. 

Jacobs, A. H., Co., 509 Madison Ave., N. Y. 
Jensen, Georg, Inc., Fifth Ave. at 53rd St., N. Y. 

J. G. Furn. Co., Inc., 543 Madison Ave., N. Y. 

Jofa, Inc., 45 E. 53rd St., N. Y. 
Jones, L., & Co., Inc., 19 E. 53rd St., N. Y. 
Jones & Erwin, Inc., 15 E. 57th St., N. Y. 

Kagan-Dreyfuss, 123 E. 57th St., N. Y. 

Kashins, Herman, 225 Fifth Ave., N. Y. 
Katzenbach and Warren, Inc., 
Kenmore Carpet Corp., 208 E. 58th St., N. Y. 
Kittinger Co., Inc., 1893 Elmwood Ave., Buffalo 

Knapp & Tubbs, Inc., Merchandise Mart, Chicago 
Kneedler-Fauchere. 1122 Sutter St., San Francisco 

Knoll Associates, Inc., 575 Madison Ave., N. Y. 

Konwiser, Inc., 1 E. 53rd St., N. Y. 
Krumpe, Edward, Inc., 212 E. 54th St., N. Y. 

Laverne Originals, 160 E. 57th St., N. Y. 
Ledlin Lighting, Inc., 49 Elizabeth St., N. Y. 
Lightfoot Studio, 450 So. Raymond, Pasadena, Calif. 
Lightolier Co., The, 11 E. 36th St., -" XY. 

Lilienfeld, A. L., 16 E. 50th St., N. 
Limpus Children’ s Furn. Co., Inc., 496 E. 75th St., 

IN... ¥.. 
LiRu Furn. & Designs, Inc., 320 E. 63rd St., N. Y. 
Litecraft Mfg. Corp., 790 Wythe Ave., Brooklyn, 

1 eg 
Lohlker Murdoch, Inc., 

Pasadena, Cal. 
Lonegren, Sigfrid K., Inc., 

471 E. Green St. 

515 Madison Ave., N. Y. 

McClelland, Nancy, Inc., 15 E. 57th St., 

Macey-Fowler, Inc., 305 E. 63rd St., N 

N.Y: 
YY. 
TE 8-5900 

Martin Fabrics Corp., 48 W. 38th St., N. Y. 

Maslow Freen Cabinet Craftsmen, 20 W. 20th St., 
N.Y. 

Masonite Corp., 111 W. Washington St., Chic. 
Meldan Furniture, 328 E. 53rd St.. N. Y. 
Miller, Herman, Furniture Co., Zeeland, Michigan 

Miller, Howard, Clock Co., The, Zeeland, Mich. 
Mississippi Glass Co., 88 Angelica St., 
Modern Designs, Inc., 1387 E. 25th St., 
Modern Manor, 44 W. 18th St., N. Y. 
Molla, Ine., 171 Madison Ave., N. Y. 

i Be 

Nahon Co., The, 435 E. 56th St., N. Y. 
N. Y. Decorator’s Shopping Service Co., 

Ave., Y. 
New York Furn. Exhibit Corp., 451 4th Ave., 

Nova Sales Co., Trenton, N. J. 

558 Madison 

NG 

Othen, Duncan, Carpet Co., 509 Madison Ave., UN. Mes 
Owen, Margaret, Inc., 515 Madison Ave., 
Owens-Corning Fiberglas Corp., 16 E. 56th St., N. ES 

Paramount Carpet Co., 1 E. 28th St., N. Y. 
Parzinger Originals, 441 Madison coy cae Gs 
Pashayan, Edward, & Co., Inc., 320 E, 65th Stoo y 

Pine and Baker, 28 Otis St.., Cambridge, Mass. 
Pompeian, 169 Lexington Ave., N. Y. 
Prescolite Mfg. Corp., 800 Bancroft Way, 

Berkeley, Cal. 

Probber, Harvey, Inc., 136 Fifth Ave., N. Y. 

Quality House, 312 E. 102nd St., N. Y. 

225 Fifth Ave., N. Y. 
559 Sixth Ave., N. Y. 

Raymor., 
Reischmann Sons, Inc., 
Remien & Kuhnert Co., 63 W. Grand Ave., Chicago 

Respro, Inc., Cranston, R. I. 
Richards Morgenthau & Co., 225 Fifth Ave., 
Risom, Jens, Designs, Inc., 668 Fifth Ave., 

Robbins Bros., Ine., 281 Fifth Ave., N.Y. 
Roberts Co., The, 1536 N. Indiana St., Los Angeles 
Roffman, Edward, Associates, 303 E. 51st St. N. ¥. 
Romweber Industries, The, Batesville, Ind. 
Rosenblum, Janet, Inc., 602 Madison Ave., N. Y. 
Ryan, Mary, 225 Fifth Ave., N. Y. 

IN es 
N; ¥: 

Sacks, H., & Sons, 2 Park Ave., N. Y. 
Salterini, John B., Co., Inc., 510 E. 72nd St., N. Y. 
Saybolt & Cleland, Inc., 326 N. 17th St., 

Philadelphia, Pa 

575 Madison Ave., N.Y. 

St. Louis, Mo. 
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Seeman, James, Studios, 338 Wythe Ave., 
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America, 100 Gold St., N. Y. BE 3-0494 71 
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Vakassian, S. H., & Sons, Ine., 218 E. 57th St.. N. Y. PL 5-9629 164 
Van Luit. Albert, & Co., 4000 Chevy Chase Dr.. 

Los Angeles CH 5-5106 51 

Viking Woodcrafters, Inc., 241 E. 44th St.. N. Y MU 77-1560 164 

Wall Trends, Inec., 509 Madison Ave., N. Y. PL 3- 165 

Walpole Co., 359 Boylston St., Boston, Mass. CO 7- 160 
Weissman, Beth, Co., 49 W. 23rd St.. N. Y. OR 5- 47 
Widdicomb, John, Co., 1 Park Ave., N. Y. OR 9-12 3 

Woodard, Lee L., Sons, Elm St., Owosso, Mich. 37 

Furniture... 

Decorative Accessories... 

Clocks... 

CUMBERLAND UPHOLSTERERS 

TO THE DECORATOR AND ARCHITECT 

OUR OWN MOCGELS OR TO SPECIFICATION 

986 SECOND AVE.N.Y. PLAZA 9-5817 

Complete line of fine grasscloths. 
Hand Painted Chinese scenic and roll papers. 

Japanese shadow and metallic papers. 
._ Antique papers Screens. 

MAY 1952 

Antiques 

and Reproductions 

of the 

XVIII and Early XIX 

Centuries... 

EDWARD PASHAYAN & (0., INC. 
320 EAST 65th STREET 
NEW YORK 21. N Y 
TRAFALGAR 9-4421 
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MODERN OR TRADITIONAL 

BY 

BARER 
AD special find f furniture 

designed, bull and finshed lo flease 

those who a ifirectate lhe fenest. 

There has been added to the Baker collections a 

complete new grouping of modern furniture de- 

signed by Finn Juhl. The Baker traditional lines 

include Georgian Mahogany, Palladian and Far 

East styles, as well as a large variety of uphol- 

stered furniture. 

TRADE 
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10 MILLING ine ical 

EXECUTIVE OFFICES: EXHIBITORS BUILDING, GRAND RAPIDS 2, MICH. 
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For the Finest in Office Furniture 

Macerr fowler 
INCORPORATED 

305 EAST 63rd STREET * TEMPLETON 8-5900 «+ NEW YORK CITY 
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