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...master weaver of fine fabrics 

presents these latest additions to a 

world renowned collection of superb 

silks, all designed and executed under 

the personal supervision of 
, 

Mr. Franco Scalamandre. 

ope 

Technical supervisipn of f,4 

construction and dyeing chemi, 

by Mr. Gino § laman, 

1) SB ARIES tS EET ea 

2 Upetinclig SILK S.iNc. 
Manufacturers of Fine Drapery and Upholstery Fabrics and Trimmings 

598 MADISON AVE., NEW YORK * also BOSTON 

CHICAGO + ATLANTA * LOS ANGELES * SAN FRANCISCO 

Exclusive Manufacturers of all approved silk fabrics for Williamsburg Restorati6n 

Wholesale Exclusively * Consult your Local Decorator 



living, dining aed bedieen of fruitwood.. 

jn 2 delectable finishes: Champagne — 

Burgundy...in dramatic settings by Dan Cooper 
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Four armchairs by three of Finland’s fin- 

est designers—expressly created, in line with 

the times, to provide comfort without bulk. 

Complete prices and specifications in our & 

new illustrated brochure. Use professional f | cd h 

letterhead when writing for your copy. i) an OUSE 

FINNISH-AMERICAN TRADING CORPORATION 41 EAST 50th STREET NEW YORK 22 
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63rd year of continuous publication........... Established 1888 

Published for The Interior Design Group which includes: 

interior designers, 
architects who do interior work, 

industrial designers who specialize in interior furnishings, 

the interior decorating departments of retail stores, 

And for all concerned with the creation and production of interiors— 
both residential and commercial. 
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raditional 

or 

select MACE cai 
hand-woven carpets and rugs 

ontemporary 

Whatever the theme of a decorating scheme, “India Modern’ 

solves every problem. Now, you may special order this exquisite hand-knotted 

floor covering fashion in any shade, pattern or size! 

Send for the complete details today. Discover why “India Modern” broadloom offers 

luxury beyond compare at a cost that defies comparison.: 

Send for Catalog D 

Distributed in U.S.A. by 

io Tella Sa Siebe! 10 WEST 33rd STREET, NEW YORK 1, N. Y. 

Distributed in Canada by 

G ~ by (CANADA) LTD. 

Y Mh feel. $365 WESTON ROAD, TORONTO 9, CANADA 
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Business is on the carpet, and carpet is our business 

es" Ls < RF TENE Ores 

To fulfill its function, your client’s carpet must do more than 

complete your design. It must take long, hard wear. 

Your local Alexander Smith-Masland Carpet Contractor is a 

carpet specialist. He will be glad to help you select the 

most practical weave for each of your installations; and he can 

offer you each weave in an almost limitless selection of color 

and pattern. His knowledge of carpet will save your time, and 

his skill in installation will save your client yards of 

carpeting. Consult him for estimates, without obligation. 

Alexander Smith 
and 

C. H. Masland 

CONTRACT CARPETS 

295 Fifth Avenue, New York 16, New York 

INTERIORS 
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Fresh air and sunshine 

Sirs: 

I have seldom seen as imaginative an edition 

of Interiors to Come as that contained in your 

January issue. The drawings are superb and 

well presented; the ideas stimulating. 

It is a relief to get away from perpetual 

magazine presentations of those same old new 

things and into your fresh air and sunshine. 

Morris Ketchum, Jr. 

Ketchum, Gina & Sharp 
New York, N. Y. 

Creative editing 

Sirs: 

Since the editors of Interiors have already 

had so much praise heaped upon them, I 

almost hesitate to write this letter. But I must 

say that the Interiors to Come section of the 

January issue is as stunning a piece of creative 

editing as I have ever seen. The article on Le 

Corbusier’s Marseille apartment house, and 
the accompanying photographs was a wonder 

—one had the feeling that one had really been 
there! And the pages of designs from the 

younger set were most exciting. I found my- 

self planning to move to China, then the 

Alps, then Florida. 

How important are these things to a world 

like ours! Let Interiors continue its fine work; 

let Interiors remain “the tops.” 

Robert Gale Doyon 

Madison, Wisconsin 

Best yet 

Your Interiors to Come section this year is 

one of the best yet; Interiors is to be con- 

gratulated for introducing more designers to 

the work of Gyorgy Kepes. 

Leon Quera, Art Director 

The Ohio State Archaeological and 

Historical Society 

Ohio State Museum 

Columbus 10, Ohio 

Best in ten years 

Sirs: 

Let me take the opportunity to congratulate 

you on your January 1951 issue. It was, in 

my opinion, the best in these last ten years. 

Victor J. Papanek 

Corona Del Mar 

California 

Source par excellence 

Sirs: 
I am laying aside your latest wonder publi- 

cation only long enough to compliment you 

and your staff on a job well done. Although 

a comparatively new subscriber, I have already 

come to rely on it as a source of inspiration 

and information par excellence. It is as fine 

from cover to cover as the contemporary de- 

10 

signs which enrich all of its pages. 

George J. McGoff 

Massachusetts School of Art 

Boston, Massachusetts 

America’s great sources 

Sirs: 

Thanks for December’s 

Sources”—it’s great. 

Charles E. Carmichael 

Jackson, Mississippi 

“America’s Great 

From an ex-prisoner of war 

Sirs: 

As a Russian prisoner of war who has just 

returned home and would like to establish 

himself in the profession again, I want to 

ask you most urgently to send me a few 

copies of your magazine Interiors, even if 

they are torn or used. With heartfelt thanks 

in advance. 

Ernst Ruhruschopf 

Austrasse 8/11 

Nuremberg-W, Germany 

30°-60° ws. 45°=45° 

Sirs: 

It was interesting to note in the January 

Interiors to Come project by Campbell and 

Wong, which was based on the equilateral 

triangle, that apparently others have seen the 
advantages of the triangle, just as we did in 

our 30°-60° Contemporary Arts Association 

Museum of Houston, published one year ago, 

which is working out even better than antici- 

pated. 

McKie and Kamrath, Architects 

Houston, Texas 

From a citizen of Virginia 

Sirs: 
In an effort to get the most out of your 

articles on Makers of Tradition, I make a 

special point to read every word of each 
one of the series. In this way I receive such 

a great deal more than if I were to just leaf 

through the pages gaping at the prints. 

I must confess my ignorance along such lines; 

my college education consisted of applied art 
rather than a wealth of history. 

However, I do feel that I’m qualified to make 

one correction since I am a citizen of Virginia. 

In the caption on Harry Kendall Thaw, page 

108 of the February issue, you mentioned 

“the state of Virginia.” I wish to bring it 

to your attention that in print, Virginia is 

always a commonwealth rather than a state. 

Thus, the Commonwealth of Virginia is used 

on all official papers and I believe that should 

warrant the use of it by Interiors. 

CeWendel Younge 

New York, N. Y. 

Out of a borax rut 

Sirs: 

I must admit the happiness I receive with 

each new copy of Interiors. Only the little 

fellows in the smaller towns can appreciate 
my admittance. Valiantly, I stand as one of 
the many pioneers trying to introduce new 

ideas for living. I hope that some day the 
progressive designers and decorators in our 

towns will receive help from the local mer- 

chants who buy, sell, and display furniture. 

Don’t you agree they owe it to the public 
to suggest a more comfortable way of living 

with proper merchandising and proper dis- 

play? 

Can’t something be done to help so many 
“needy” people out of a borax rut? 

Frank Della Pietra 

New Haven 13, Connecticut 

Inspirational 

Sirs: 

For the past four years I have been an avid 

reader of your inspirational magazine. It has 

been the constant torch and link with con- 

temporary interiors here in the heart of 
strictly traditional territory. If any manufac- 

turer should bring forth a velvet tufted Eames 
chair with rosewood inlays, I’m certain this 

would be the most suitable outlet. 

Seriously, contemporary architecture and _ in- 

teriors are gradually infiltrating among digni- 
fied colonial and Georgian ones. My lectures 

carry me far afield all over Virginia and into 

North Carolina. North Carolina has adopted 

contemporary as its own. One sees excellent 
examples especially in the Eastern part of the 

state. 

I am enclosing my check for a three year 
renewal. Do not let me miss one single copy. 

One copy (February 1950) was lost in the 

mails and I’m still feuding with the local 

post office. 

My very best wishes on the continued success 
of such a splendid magazine. 

Incidentally, I recently attended the luncheon 

and opening of the Good Design Exhibition 

in Chicago. I am eagerly awaiting an article 
in Interiors* to see if it agrees with my own 

opinion. 

Neal Thomas, A.I.D. 

Richmond, Virginia 

* Pages 100-104, this issue—Ed. 

Delayed plans 

Sirs: 
With the present world uncertainty, there 

seems little hope of my being able to break 

away from my present line of work and enter 

the field of Decoration. My plans had been 

to have one more summer’s study in New 
York, then make (Continued on Page 164) 
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A.I.D. Anniversary ... Exhibitions ... Building . . . Industrial Design .. . 

Competitions ... Trade Fairs ... This and That... 

Vertical Feature; Sea and Ships Pavilion; aerial view of South Bank playground showing 
Dome of Discovery and Royal Festival Hall. 

A.I.D. Anniversary: All Set 

The motors are rebbed and ready for the 

A.I.D/s Twentieth Anniversary Conference 

and Exhibition; at press time most of the 

available space for the Trade Show was taken, 

the basic program drawn, and the list of 

decorators for model rooms in the Furniture 

Museum approved by the committee of the 
Grand Rapids Furniture Manufacturers Asso- 

ciation. Names and resources of this geograph- 

ically scattered group are as follows: Exterior 

Entrance: Mrs. Alice Van Dusen of Van- 

claire’s, Grand Rapids (Woodard and Sons) ; 

Entrance Hall: Albert Hagmayer of Watson 

and Boaler, Chicago (various sources) ; Office 

and Solarium: George Reinoehl of Executive 

Furniture Guild, Grand Rapids (Stowe-Davis 

and others). Individual rooms will be deco- 

rated by Diane Tate and Marian Hall of New 

York (Baker Furniture); John Bond of 

Atlanta (Mueller and Imperial Furniture) ; 

George Farkas of Miami Beach (Johnson Fur- 

niture); Mrs. Robert Kaspar of San Fran- 

cisco (Widdicomb Furniture); Tom Douglas 

of Hollywood (John Widdicomb); Otto 

Zenke of Greensboro (Grand Rapids Bookcase 

and Chair Company); Edwin Spillars of 

Dallas (Pine Shops); Francis Macomber of 

Indianapolis (Colonial Manufacturing and 

Schoonbeck); and Alexander Girard of 

Grosse Pointe, Michigan (Herman Miller). 

Other exhibition space will be taken by Mabel 

Schamberg’s Photographic Exhibition of 1931 

Room Interiors, and by pictures of prize 

winning film set decorations. Top honors here 

are shared by Edwin Willis and Dick Pefferle’s 

modern terrace apartment in M-G-M’s Nancy 

Goes to Rio, and Sam Comer and Ray Moyer’s 

interpretation of an actress’ overly decorated 

living room in Paramount's Sunset Boulevard. 

Exhibitions 

Aged in Wood 

On March Sth, Madison Square Garden’s 

athletic doors opened to the National Anti- 

ques Show, bigger and busier than ever. The 

spectator enters a lobby decorated by two 

huge cupids (snared by N.A.S.’s major domo 

Robert Ward) and Scalamandré reproductions 

of fabrics from famous American homes (page 

144). Once inside he can wander, have his 

own treasures appraised for a dollar, and 
attend a lecture program whose roster  in- 

cludes Konrad Wittman, Mrs. Ruth Kent 

Burch, Leonard Hutton, and C. M. Stowe. 

On the rostrum for Author’s Day: Helen 
Sprackling, Albert M. Sack, Campbell Lorini, 

and Valentine Van Tassel. 

Festival of Britain: London’s South Bank 

On May 3rd a solemn ceremony will take place 
on the steps of St. Paul’s, in which King 

George will open the South Bank Exhibition 

and lead a gala procession to it. Let loose 

in 30 acres, spectators may gape at the Dome 

of Discovery (365 feet in diameter), and at 
the world’s largest laminated wooden arches 

in the main entrance building, bounce radio 

messages off the moon, and attune themselves 

to Aeolian music as river breezes sweep 

through the Vertical Feature you see above. 

Designed by Messrs. Powell and Moya and 
winning them £300 in a fantastic competition, 

the Feature is 290 feet high and seems to defy 

40 feet of gravity as it rests on a tenuous 

cradle of guys and cables. Its twelve-sided 
frame is laced with slender aluminum strips 

and sensitized wires, permitting nocturnal illu- 

mination and the harmonies mentioned. 

The exhibition’s thirty-odd buildings were 

designed by different architects and coordi- 

nated under a stellar group including Hugh 

Casson, Misha Black, and Ralph Tubbs. Prac- 

tically all will be dismantled in September, 
but it is gratifying to see how daring yet 

feasible temporary buildings can be. Basil 

Spence’s Ship Pavilion shows brilliant color 
areas broken up by latticed steel into which 

exhibits are woven at various levels. An ex- 

tension platform along the river looks out on 

a mobile water display of abstract ship forms 

activated by gushing water. The Dome of Dis- 

covery is Ralph Tubb’s geometric tour de 

force, its huge dome floating out over steel 

struts, its galleries on concrete fins. 

The Royal Festival Hall however, is part of a 
plan for a permanent arts center, and merits 

far more discussion than we can give here. 

The general plan is that of an egg in a box. 

Both auditorium and orchestra are arranged 

step-wise; at their juncture, where Greeks 
used to put a pool of water, is a slate slab 

to reflect high frequency. Walls are of pol- 
ished removable panels, which allows the hall 

to be tuned as exactly as an instrument, mak- 

ing rehearsal effect in an empty hall iden- 

tical with that of a packed performance. The 

“egg” is placed within double-skinned concrete 

walls, negating racket from railway and river 

traffic. Glass walled promenades along the 

sides become rooms and galleries opening on 

Certificate of Special Merit 
PRESENTED TO 

Writer Vublications, dic. 

FOR AN OUTSTANDING EXAMPLE OF PRINTING SHOWN IN THE 

NEW YORK EMPLOYING PRINTERS ASSOCIATION, INC. 

V)th Exhibition of Printing 

JANUARY 15, 16, 17 THE BILTMORE, NEW YORK 

195) 

Aang 

Whereas it is the month in which citizens 

publicly declare themselves, we are pleased to 
announce the New York Employing Printers 

Association’s second consecutive award 10 
Barnes Printing Company and Interiors for 

November’s Anniversary issue. Bestowal was 

made during a jubilee of dinners, forums and 

a handsome exhibition at the Biltmore Hotel. 
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ORMICA in tHE BATHROOM 
Reg. U.S. Pat. Off. 

Whote to use it howto get it / 
Few ideas in the history of building and decorating have so quickly 

captured the hearts of homemakers as the Formica Vanitory.* Here 

is a basic idea conceived in the belief that every home needs beau- 

tiful, durable, usable space around the lavatory. 

The practical use of colorful Formica in an endless number of Vanitory 
variations places no limit on design imagination. 

Hundreds of skilled specialists in the fabrication of Formica are ready 
the country over to build to your specifications a single unit or dozens 

of Formica Vanitories. Look under ‘‘Plastics’’ in your classified phone 

book. If you fail to find a Formica Fabricator listed, write us for 

recommendation. 

Beauty Bonded 
You will want a copy of the colorful 

idea folder titled, ‘What's New in FORMIca 
the Bathroom.” It’s yours for the SOTO Ton 

; e ” KS > at Home with People 
asking. Write Formica, 4634 Spring ©, Guaranteed by VARIETY 27 UMUC tea7 

Good Housekeeping 
Ler as ADVERTISED ey Grove Ave., Cincinnati 32, Ohio. 

*Trade Mark Illustrated Vanitory Fabricated by 
Beautility Corporation, Chicago, III. 

4 REASONS WHY [ORMIcx IS YOUR BEST BUY! SMEG, “1 vaste. (OOK FOR 
THE LABEL. INSIST 

Only genuine Newest Clear, clean, Super-smooth blemish Thirty-seven years : e S ON GENUINE 

Beauty Bonded and largest unclouding color free cabinet maker's continuous production Gs BEAUTY BONDED 
Formica has: selection of... patterns with . . | finish from... experience. ee, sa FORMICA. 
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From the Metropolitan Museum: owls, cruets, 
and powder horns. 

From the Mategot Studio, Paris: twirled base 

on white enamel garden chair. 
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roof gardens. Surrounding the auditorium will 
be a _ huge riverfront restaurant, practice 

rooms, art galleries, a theater and a library. 

Meissen and Mikados 

The solemn bird to your left bearing the Ho- 

henzollern arms on his chest is not completely 
representative of the porcelain exhibition held 
last month at the Metropolitan, but irresistible 

in his function as a drinking vessel. The 

eighteenth century Sceaux cruet holder is 
more indicative of the 400-piece collection pre- 

sented by R. Thornton Wilson, who has had 

the museum in mind since 1936. 

Outstanding eighteenth century French pieces 

include three stunning pink Sévres vases 

(Louis XVI’s gift to the Prussian court), and 

a curious Vincennes powder horn shaped like 

a lady’s vanity and decorated with Watteau- 

like hunting scenes. English and Austrian 
works show rococo dragons, Mikados, black- 
amoors, and other adaptations of Oriental 

themes. We especially like the gamut run 

by the Germans: from elegantly restrained 
Meissen in black and gold to elaborate alle- 

gorical groups to almost Rabelasian fabliaux 

figures. 

Exposition Frangaise Moderne 

Some 2,500 Gallic offerings for the home were 
brought together in Pittsburgh at Kaufmann’s 

Department Store the last week in January. 

Sponsored by the Salon de l’Imagerie (in turn 

supported by the Ministries of Fine Arts and 

Economic Affairs), the exhibition was coor- 

dinated by the French Arts and Crafts Society 

under the aegis of Louis Bonnard. 
Not for the canaille, the tone of the Exposi- 

tion was fastidious and elegant. The Maurice 
Rinck furniture salon showed a suave ash- 
wood buffet, its three doors studded with gilt 

bronze, its interior of ebony and waxed oak. 
Also from this collection was a rosewood 

card table with reversible felt top and interior 

bronze-finished compartment for glasses. From 
the same atelier as the garden chair came a 

sympathetic enameled table in a sinuous lyre 

shape. 

Tableware was still more de luxe. Boin- 
Tabouret prepared a pair of candle holders 

and a tureen in sterling punctuated by 
carved jade, while pre-Revolution establish- 

ments like Couleuvre and Villeroy and Boch 

presented china and crystal. A more avant- 
garde note was sounded by Picasso-inspired 

ceramics stained glass designed by Matisse 

and Roualt, and several Aubusson tapestries. 
If a distaff beholder felt she were being 

Wallace K. Harrison uses all the glass he can 
in Corning’s Research Center. 

overshadowed by her home, she could re- 
cover at an haut monde display of jewelry, 

handbags, and other accessories. 

From Pittsburgh, the exposition moved on 
to Boston, where it opened at the Jordan 

Marsh Company on February 28th. 

Wood, Silk, and Linoleum 

New York’s America House coordinated a 
capsule exhibition and series of personal 

demonstrations last month, covering handi- 

craft techniques in color printing. After re- 
marking stencilling, the simplest method, we 

proceeded to linoleum block printing: A 
talented group from the Bay State which 
calls itself the Folly Cove Designers took 
charge of this department, and did _ itself 

proud with sophisticated, subtly-colored ani- 

mal and geometric designs which do extremely 

well as upholstery fabric, drapery, and wall- 
paper. We were informed that Folly Cove feet 
perform the task usually associated with the 
printing press; more power to them, because 

the result is remarkably professional. Wood 
block prints came next; side by side with 

nineteenth century Austrian carvings were 
brilliant fabrics by a contemporary country- 

man named Wallach. The last process repre- 

sented was silk screening with fabrics by stu- 
dents of Rochester’s School for American 

Craftsmen and bold sallies in the earth colors 
by Mrs. Edith Roberts. In case you were in 

the dark about this process and its possibilities, 

a compact step-by-step exhibit, courtesy the 

National Serigraph Society, explained its ap- 

plication in reproducing paintings. 

Building 

100 Years of Glass 

When the Corning Glass Company, founded in 

1851, beheld itself on the threshold of its hun- 

dredth anniversary, it decided not to pause 
for a reverent look backward but to crash 

into the second century with a new expansion, 

a mammoth research center at Corning, New 
York. Late last spring Wallace K. Harrison 

of Harrison & Abramovitz, who used alumi- 

num to build a factory for Alcoa and effected 
international cooperation to produce the 

United Nations headquarters, drew up plans 

for a building using all the glass he could 

cram in, from plate glass and glass brick to 

Fiberglas upholstery. It will be named Glass 
Center and will open this centennial summer. 

In it students and sightseers will find a 

museum illustrating “every field of glass- 

making in history,” a library on glass that is 
said to outshine the Library of Congress and 

other great collections, a lecture hall, exhibi- 

tion galleries, and such curiosities as_ the 

notorious 200-inch telescope mirror that failed. 
The manufacture of Steuben glass will be 

transferred to a new plant on the ground floor 

so that visitors can watch every detail of 
glassmaking from surrounding _ galleries. 

Finally, the center will provide for the leisure 
of townspeople and the employees of six 

nearby Corning factories with an auditorium, 

a card room, a billiard room, and a large 
lounge skylit by a glass-bottomed pool in a 

glass-walled garden on the upper floor. 
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PASTEL RANGE SERIES 

STANDARD RANGE SERIES 

NEW GLAZED RANGE SERIES 

Main office and 

Showrooms in Boston, Chicago, Dallas, Philadelphia, San Francisco and Los Angeles. 
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See the new 

Late in 1931 Lehman-Connor sensed the growing trend toward 
the use of Leather on the part of interior designers and uphol- 
sterers. Lacon Top Grain was offered to the trade a few months 
later in a large assortment of pastel and other tints never before 
available in leather. The leather medium, promptly accepted by 
leading interior designers, has steadily increased in interest and 
significance during the past nineteen years. 

The new Lehman-Connor selection features Lacon Top Grain in 

eleven shades in the pastel range, and twelve shades in the 
standard range. 

Special attention is now invited also to the new Glazed Group 
featuring a superb new finish—a lustrous, soft sheen, high- 
lighting the smooth fine quality of the leather. For smartness and 
durability and economy it is entirely unsurpassed. This new glazed 
line will indeed serve to add new vitality and versatility to the uses 
of leather in decorative schemes. In thirteen outstanding colors. 

+ts 30089 to 30099 

#ts 30102 to 30139 

+t5 30150 to 30162 

© 

showrooms at 509 Madison Avenue, New York City 22. 
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Four foot squares plus three basic units equal house at left. 

Modules 

After an eighteen month gestation period, the 

University of Illinois’ Small Homes Council 

delivered what promises to be a white-haired 

child for builders. This is a book of plans, 

Contemporary Houses Developed from Units, 

prepared under a grant of the Lumber Dealers 

Research Council. 

These planners wanted to rationalize space 

and installation problems on paper to save 

building costs and confusion. Yet they were 

anxious to avoid the mass-produced, imper- 

sonalized look which characterizes too many 

“mail-order” houses. They solved the dilemma 

by modular planning. A basic four inch or 

four foot unit (module) is adopted, to which 

panels, studs, closets, and overall room dimen- 

sions will conform. Previously unrelated, these 

measurements are coordinated in the drafting 

room, when the 
house is under construction. Next step was 

application of this to drawing up house plans. 

eliminating — inefficiencies 

The home planner chooses his living arrange- 

ment by combining modularly-planned basic 
units: living-dining, work, and sleeping areas, 

plus garage. We reproduce three of these units 

as shown in the manual. Twenty-eight plans 

are suggested, but once the individual units 

are chosen, the builder exercises free will as 

to how his house will look. He may use almost 

any type of roof, terrace, or fireplaces and 

choose materials to suit himself, the result 

being more like Blandings than like mail 

order. 

Balloons 

Neither gun turrets on a battleground nor 

igloos in the Arctic, this colony serves a resi- 

dential purpose, and is found in French West 

Africa near Dakar. Balloon houses are cool, 

adaptable and durable, defying onslaughts 

from fires, earthquakes, bombs, and termites. 

A gang of five natives can build one in two 

days; each costs under a thousand dollars. 

The principle of pneumatic or “Airform” 

construction as developed by Walter Neff has 

done away with the high costs and complicated 

Sea shells plus concrete equal Airform houses. 

preparation generally associated with rein- 

forced concrete. A floor slab is laid, and to 

it is attached a limp balloon of rubber- 

coated nylon. Door and window forms are set 

in place after inflation, and from then on air 

pressure and a spray gun take charge. Steel 

mesh makes for reinforcement, while layers 
of pumice and foaming agents or rock-wool 

provide insulation. Once the concrete can 

support itself, the bubble is hauled out through 

a window and pressed into the servicing of 

a prospective house next door. In developing 

the visual aspect of pneumatic construction, 

AIA architect Neff acknowledges a debt to the 

sea shell’s organic form. This is evident in 

sophisticated bubbles in Central and South 
America which sport curvy terraces, porches, 

and landscaping. Larger airform houses, 
theaters, and schools show two or more bubble 

forms combined, with angular facings of brick 

or stone, and large glass windows in flat planes 

to mitigate against the 

tyranny. 
snail’s__ elliptical 

Industrial Design 

The battle of the Body Beautiful (Interiors, 

June 1950) can never be settled conclusively, 

sO we content ourselves with periodically re- 

porting the controversy. For a long time now 

automobile design has accepted the desidera- 

tum of horizontal streamlining; recently, 

American designers have been making cars 

look like airplanes in all possible details. 

1951 marks the parting of the ways: General 
Motors’ Harley J. Earl carries the baton (per- 

haps we should say joystick) on to the 

ne plus ultra, while Dr. Peter Schlumbohm, 

inventor of the Chemobile, hopes to reverse 

the trend completely. 

Le Sabre 

Earl’s car is 200 inches long, weighs about 

3,000 pounds (it will be made of magnesium 
and aluminum alloys), and stands three feet 

high at the cowl. Its purpose, as in Earl’s 
experimental car of 1938, is to be a labora- 

tory on wheels for future design. 
To be powered by an experimental Buick V-8 

motor, Le Sabre is fuelled through twin tail 

fins by both gasoline and methyl alcohol, 

making for 300 horsepower. The stop-light is 

in the torpedo tail, whose central “spinner” 

works as the bumper. The dashboard is replete 
with tachometer, compass, altimeter, and 

torque converter dials. In case of a blowout, 

the driver may hydraulically jack up the car 

Above: Le Sabre—debt to the airplane. 

Below: Le Chemobile—debt to a Maharajah. 
Copyright Dr. Peter Schlumbohm 

from the driver’s seat. In case of rain, a 
sensitized spot between the seats automatically 

brings up the windows and the convertible 
top. The front grill is an oval concave affair 
which rotates to produce a pair of headlights, 

and the electrical heating of the seats is ther- 

mostatically controlled like a pilot’s suit. 

Le Chemobile 

Rather than a nervous “fasten-your-seat-belts 

atmosphere,” Dr. Schlumbohm proposes a 

yacht on wheels. The model shown is 121 
inches long and stands 100 inches high. A high- 

powered Ford motor is placed directly under 

the passenger compartment, while a centrif- 

ugal blower keeps passengers from feeling 

like the radiator cap. Schlumbohm promises 

easy maneuverability in parking and _ traffic, 
plus an enormous space potential which can 

be turned to homey purposes. Not concerned 

with developing speed capacities which he 

feels are meaningless in everyday driving, Dr. 

Schlumbohm concentrates on rapid accelera- 
tion, non-skid factors, and overall safety. In 

addition, there is the psychological advantage, 
a feeling of “sitting on top of the world... 
a Maharajah on an elephant.” 

Inside Story 

Mixture at Macy’s 

Encompassing Macy’s Midwinter Furniture 

Show is tackling a kaleidoscopic maze and a 
marathon. Model rooms set on platforms sur- 

round a Central Area dedicated to a battery 
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Eminent Interior Designers 
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Offictal Opening 

For Decorator 
Sriday, dfrrtl 43, 49354 What You'll See At The 

Grosfeld House Preview 

Three Complete 

Exhibit Houses in Modern 

“House or Viston” 

by Virginia Conner Dick 

“Inspiration House” 

by Hans H. Liittgen 

“House ror Moverns” 

by Breger-Salzman jpcceegercemcncilioosememammanegen: 

, Period and 
ve iti: Contemporary Rooms by 

Estelle B. Behr- 
Florence Ferguson 

edith Gecker 

Lorin Jackson 

“An exhibit of unparalleled scope and importance”. ..say leading decorators 

and editors who have seen the new Grosfeld House interiors in the making! 

Hundreds of new pieces of furniture — traditional, contemporary and modern— 

will be displayed in 52 complete, idea-filled rooms! This veritable “tour de force” Casniae Raids 

Melanie Kahane 

J. Wilbur Kelley 

William Gardner-Meek 

Joseph Mullen 

Muller-Barringer 

Elizabeth Peacock 

Evan Tudor 

Ralph Van Hoorebeke 

Oscar O. Widmann 

is the result of more than two years of planning by many nationa!ly known interior 

designers and the Grosfeld House staff of decorators and crafismen. 

Unusual treatments of the newest fabrics and wall coverings from top resources, | 

plus Grosfeld’s exclusive Firth of England carpeting, will be seen throughout this 

important exhibit. 

Grosfeld House will be Open to the Public 

April 15th to April 30th 

During this public showing, the first in 13 years, the Grosfeld House policy of selling 

only through accredited decorators and dealers will remain in force. 

The New Girosfeld AMOUSC 
215 EAST 58th STREET, NEW YORK 22, N. y.3 
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Above: Tomorrouw’s Traditional at Macy’s: fruit- 

wood plus wormy chestnut and foam rubber. 

ina Torwaet i op 

of futuristic pieces executed in exotica. One 

group features tamo, a feverishly grained 
South American wood, combined in massive 

inlays with brown walnut; another, in sand- 
blasted oak exploits the devastated look; other 
suaver combinations are in bleached sycamore 

and brass, and brown walnut with wicker work. 

The situation gets about as rugged as it can 

in “Americana Modern,” where in addition to 

pony skin carpets and tweedy furniture, we 

see a lavish use made of driftwood-finished 
oak, burlap walls, and burly shadow boxes and 

mirrors trimmed with rope. The model rooms 
designated as “Tomorrow’s Traditional” are 

the real conversation provokers, however. 
French Provincial credenzas in fruitwood and 

mahogany have copper, stainless steel, and 

slate topped tables for company, while gilt 
mirrors and antique lamps set off bureaus 

combining Louis XVI sinuousness with twen- 

tieth century bleach. 

Homogeneity at Bloomingdale’s 

In contrast to this profusion, Bloomingdale’s 

limits itself to one traditional and six modern 
rooms, furnished and fitted to the last detail. 
In all of them, one or two pervading colors 

hold sway, while wood finishes and accents are 
often within the same range of the spectrum. 

In a well-coordinated living room, Molla’s 
yellow aluminum furniture is in sunny accord 

with pale gold carpeting and Thaibok’s silk 
plaid drapes covering yellow floor-to-ceiling 

shutters. The living-dining room of the Revere 

model house features wrought iron furniture 

upholstered in cool blues and citrus yellows, 

and is modulated by a waxed natural wood 
wall. The Parzinger couch illustrated is cov- 

ered in shocking pink cotton sateen and 

spiced with black cushions. It is included in 

a delightful living-dining room which might 

double as a set for The Guardsman. White 
walls and carpeting were set off by black and 

white curtains, lacquered black bookcases and 

pink chairs with black tufting around Tempes- 

tini’s glass-topped wrought iron table. 

Warehouse Wonder 

The awesome construction across the way, the 

peacetime offspring of a torpedo rack, is a 

carpet cradle. Within it lies the stock of Simon 
Manges, which was recently moved from the 

company’s traffic-bedevilled building on 31st 

Street, New York, to a spacious new ware- 

house in Long Island City. The cradle and the 

cl.civically driven elevator that carries carpets 

from niche to floor are among many wonders 

in the new plant—another is a sewing machine 

on wheels that will speed down 88 feet of 

motionless carpet. Surrounding all are walls 

painted pale blue to reflect electric sunlight on 

the darkest of days. 
The second step in the Manges streamlining 

will be taken this month when President Mor- 

ton Wild and his sales staff welcome decora- 

tors to their accessible new showroom in the 

brand new building at 575 Madison Avenue. 

Showroom Solution 

Because he considers his fabrics “tools for 

designers” Ben Rose likes to show them sim- 

NAHB Prize Winners. Above: Best use of 

1,000 square feet. Below: Best use of glass. 

ply, hanging straight and alone. The problem 

of arranging the Chicago “tool room” without 
recourse to room settings or even a modest 
swag is given to designer Helen Stern whose 

latest solution is below at left. It is an 
analysis of Mr. Rose’s newest design, Facade, 
whose pattern of intersecting lines is magni- 

fied in the transparent tinker toy facade of 

birch dowels and maple blocks stretches across 
two walls of the gallery. On black, white, and 

yellow Masonite Presdwood panels hung from 

the dowels with metal tape, Miss Stern used 

plastic cord, metal screening, cardboard and 

cloth to show the effect of superimposed lines 

and planes and how they were balanced in the 

new fabric. The more familiar Ben Rose de- 
signs are confined to sample racks made of 
the same versatile tinker toy. 

Competitions 

Better Living 

Out of the charged atmosphere generated at 

the Seventh Annual NAHB Convention came 
announcement of prize winners in the many- 

faceted NAHB-Architectural Forum Competi- 
tion. Tangible results were particularly inter- 

esting because they filled many of the de- 
mands made by the host of hyper-critical Mrs. 

Americas represented. 

Bruce Walker’s prize-winning house is a good 

case in point: satisfying requests for econom- 

ical, sensible planning without sacrifice of good 
looks, and a wise suppression of clever but 
meaningless gimmicks. Rules of the game to 

which Walker conformed were a 60 by 100 

foot lot, no basement, and three bedrooms— 

all within 1000 square feet. He saddled him- 
self with another duty: to make family activ- 

ities function so that they “do not seriously 

interfere with one another.” Attributes the 

judges found deserving of $7,500 were accessi- 
bility to all rooms from the entrance, cross 

ventilation in three bedrooms, a bathroom 

plan allowing for conversion into combination 

bath and powder room, and a cheerful indoor- 
outdoor coordination of living and _ terrace 

spaces. In the Libbey-Owens-Ford branch of 

the competition, Seymour R. Joseph’s glass 



FABRICS 

VYORK BOSTON PHILADELPHIA 

‘IAGO LOS ANGELES SAN FRANCISCO 

Mills at Manchester, Conn. 

CHENEY BROTHERS 
Textile Manufacturers since 1838 

509 } ADISON AVE., NEW YORK 
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For your 

house featured modular fixed and _ vented 

panels of Thermopane, which in the master 

bedroom have one side sandblasted to insure 

privacy, sliding Flutex panels in  pass-unit 

between kitchen and dining area, and Flutex 

again outside to attract winter sunshine and 

offer protection for summer. 

The Plywood-Built-In Feature award was 

copped by Edward W. Hanson with a clever 

closet unit called Shelf-Dor. This is a hollow 

door or doors fitted with lipped shelves—from 

tie holders, shoe racks and built-in mirrors to 

eatch-alls for the numerous nothings with 

inrorTreRwat iss 

which men and women burden themselves. 
Hampers may be included in the bedroom 

units, garden and auto equipment in garage 

versions. In a ladies’ panel in which builders 

were often taken to task, Mrs. Maxine Liv- 

ingston of Parents’ Magazine said in well- 
chosen words that “Houses to be really livable 

should be designed from the inside out. . . 
Until such times as builders realize that the 

kitchen is the symbol of family life . . . they 

will have failed in meeting Mrs. America’s 

needs.” These needs have been so well pro- 

vided for in James Chase’s prize-winning 

kitchen that housewives may be hard put in 

achieving an equally efficient working routine 
for themselves. Food, cleaning, and laundry 

centers are zoned so as not to conflict with 

each other. The U-shaped arrangement of the 
food center, for example, goes like. this: 

Storage (cabinets and refrigerator), Prepara- 

tion (work table and sink), Cooking, Assem- 

blage (work table again), and Serving (break- 
fast bar). A similar solution is applied to 

laundry intricacies, yet the plan, though apt 
to be expensive, is small and compact. A 

few words about (Continued on Page 140) 

For Your Calendar 

Through March 24. Direct Metal Sculpture. Sculpture 

Center, New York. 

Through March 31. International Far Eastern Exposi- 

tion. Bangkok. 

Through April 7. Indoor Games, Past and Present. 

Baltimore Museum. 

April 8. Architectural Work of McKim, Mead and 

White. New York Historical Society, New York. 

Through April 30. Influence of the Baroque in Textile 

Design. Scalamandré Museum, New York. 

Through 1951. 1951 Good Design. Merchandise Mart, 

Chicago. 

March 1-22. Form in Handwrought Silver (AFA). 

University of New Hampshire, Durham. 

March 1-22. Frankly Romantic (AFA). lowa State 

University, Iowa City. 

March 1-22. Knoll Roving Textile Show (Knoll Asso- 

ciates ). Currier Gallery of Art, Manchester, New 

Hampshire. 

March 1-22. Visual Education for Architects (AFA). 

Williams College, Williamstown, Massachusetts. 

March 1-22. 1950 A.1.A. National Honor Awards 

(AFA ). North Carolina State College, Raleigh. 

March 1-22. 29th Annual of Advertising and Editorial 

Art (AFA). Memphis Academy of Arts. 

March 1-25. Third Biennial Exhibition of Textiles 

and Ceramics. Museum of Cranbrook Academy 

of Art, Bloomfield Hills, Michigan. 

March 1-31. Industrial Design by Harper Richards. 

Chicago Public Library. 

March 1-31. Leerdam Glass, Traveling Exhibition. 

Flint Institute of Arts, Flint, Michigan. 

March 1-31. Leerdam Glass, Traveling Exhibition. 

Klamath Art Association, Klamath Falls, Oregon. 

March 1-31. Leerdam Glass, Traveling Exhibition. 

Saginaw Museum, Saginaw, Michigan. 

March 1-31. Leerdam Glass, Traveling Exhibition. 

San Francisco Museum of Art. 

March 1-31. Panoramic Review of Textiles (Scala- 

mandre ). Rahr Civic Center, Manitowoc, Wise. 

March 1-31. Textiles of the French Baroque Period. 

Sealamandré Museum, New York. 

March 1-31. Two Hundred Years of Textiles (Scala- 

mandre ). Ringling Museum, Sarasota, Florida. 

March 1-April 7. International Exposition of Rail- 

roads, Industry and Economy. Santiago, Chile. 

March 3-April 1. Garden Tour. Natchez, Mississippi. 

March 3-August 31. Farmyard Ceramics. Metropolitan 

Museum Junior Exhibition, New York City. 

March 4-25. Architecture of the San Francisco Bay 

Region (AFA). Bowling Green (Ohio) State 

University. 

March 4-25. Made in the U.S.A. (AFA). Oberlin Col- 

lege, Oberlin, Ohio. 

March 4-25. Medieval Indian Sculpture (AFA). Cur- 

rier Gallery, Manchester, New Hampshire. 

March 5-11. National Antiques Show. Madison Square 

Garden, New York. 

March 5-April 2. Stage Models and Television Set 

Models; Weaving and Pottery by Harold Riegger 

and Jack Larsen; Magazine Exhibition. Phila- 

delphia Art Alliance. 

20 

March 6-18. Fleischman Company Carpet Awards. 

Detroit Institute of Arts. 

March 6-31. Ideal Home Exhibition. London. 

March 7-May 7. Italy at Work. Art Institute, Chicago. 

March 8-18. International Automobile Show. Geneva. 

March 8-April 11. Knife, Fork, and Spoon. Museum 

of Natural History, New York. 

March 10-17. Milwaukee Home Show. Milwaukee 

Auditorium, 

March 11-16. International Spring Trade Fair. Frank- 

fort. 

March 11-18. International Spring Fair. Vienna. 

March 11-19. International Trade Fair. Verona. 

March 11-27. Student Work, Seutheastern College Art 

Conference. University of Florida, Gainesville. 

March 13-April 3. Ceramic Exhibit (New York Society 

of Ceramic Arts). Museum of Natural History, 

New York. 

March 15-16. Southeastern College Art Conference. 

University of Florida, Gainesville. 

March 16-April 8. 15th Ceramic National Exhibition. 

Institute of Contemporary Arts, Washington, D. C. 

March 20-23. Farm and Home Week. Ohio State 

University, Columbus. 

March 20-April 22. Eva Zeisel, Designer. Art Institute, 

Akron, Ohio. 

March 22-April 12. The Artist and the Decorative 

Arts. Currier Gallery of Art, Manchester, New 

Hampshire. 

March 24-April 1. Dallas Home Show. State Fair 

Ground, Dallas. 

March 25-April 8. Tucson Festival of Arts. Tucson, 

Arizona. 

March 26-29. Antiques Show. Copley-Plaza Hotel, 

Boston. 

March 26-30. Philadelphia Gift Show. Hotel Ben- 

jamin Franklin. 

March 28-April 18. Learning Through Doing: Student 

Work from Illinois Institute of Technology. 

University of Florida, Gainesville. 

March 28-May 27. Prize-Winning Designs from Lamp 

Competition. Museum of Modern Art, New York. 

March 30-April 20. Cranbrook Academy Student Work. 

University of Florida, Gainesville. 

March 31-April 9. Lyons International Fair. 

April 1-30. Ceramics by Margo Beman. Chicago Public 

Library. 

April 2-12. 1951 Carpet Fashion Opening. National. 

April 2-30. Glass by Maurice Heaton; Architecture 

Exhibition. Art Alliance, Philadelphia. 

April 3-12. International Industries Fair. Utrecht. 

April 3-24. Form in Handwrought Silver (AFA). 

Junior Gallery, Public Library, Louisville, Ken- 

tucky. 

April 4-15. Automobile Exposition. Turin. 

April 6-13. France Comes to You. Carter Hotel, Cleve- 

land, Ohio. 

April 7-17. Swiss Industries Fair. Basle. 

April 12-29. Milan International Trade Fair. 

April 15-19. Philadelphia Gift Show. Benjamin Frank- 

lin Hotel. 

April 17-20. Twentieth National Packaging Exposition. 

Auditorium, Atlantic City. 

April 18-June 9. False Faces, an exposition of masks. 

Cooper Union, New York. 

April 20-May 18. Student Work. University of Florida, 

Gainesville. 

April 21-May 6. International Industries Fair, 

Brussels. 

April 21-May 6. Liege International Trade Fair. 

April 24-May 15. The Modern Chair (Museum of 

Modern Art). University of Florida, Gainesville. 

April 27-May 9. Annual Maryland House and Garden 

Pilgrimage. Federated Garden Clubs of Maryland, 

Baltimore. 

April 27-May 27. Italian Theatrical Designs. Metro- 

politan Museum, New York. 

April 28-May 6. Graz Spring Fair. Graz, Austria. 

April 28-May 14. Paris International Trade Fair. 

April 28-May 20. International Textile Exposition, 

Lille. 

April 29-May 14. International Trade Fair. Posnan, 

Poland. 

April 30-May 11. British Industries Fair. London and 

Birmingham. 

April 30-May 2. 20th Annual Conference, American 

Institute of Decorators. Pantlind Hotel, Grand 

Rapids. 

April 30-May 28. Experimental Media. Art Alliance, 

Philadelphia. 

May 1-4. Third Annual Trade Exhibition, American 

Institute of Decorators. Grand Rapids Civic Audi- 

torium. 

May 1-31. Leerdam Glass, Traveling Exhibition. 

Washington County Museum, Hagerstown, Mary- 

land. 

May 1-31. Weaving by Reg-Wick. Chicago Public 

Library. - 

May 1-October 11. Centenary Exhibition of Crystal 

Palace Exhibition of 1851. Victoria and Albert 

Museum, London. 

May 3-——September 30. Festival of Britain. 

May 6-27. Form in Handwrought Silver (AFA). Isaac 

Delgado Museum, New Orleans. 

May 10-25. International Sample Fair. Valencia. 

May 15-31. The North Sea Fair. Bergen, Norway. 

May 16-June 16. Second Annual Exhibition of North- 

west Ceramics. Oregon Ceramic Studio, Portland. 

May 20-24. Annual Convention, National Association 

of Building Owners and Managers. Rice Hotel, 

Houston. 

May 20-June 3. International Trade Fair. Prague. 

May 20-June 12. Thesis Work in Architecture. Univer- 

sity of Florida, Gainesville. 

May 21-28. France Comes to You. Hotel William Penn, 

Pittsburgh. 

May 24-25. Annual Meeting, Society of the Plastics 

Industry. Greenbrier Hotel, White Sulphur 

Springs, West Virginia. 
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fect means to that end is not. America now has the world’s most luxurious sleep ensemble—the 

joint achievement of Englander and Goodyear. It sums up all the restfulness, elegance and 

comfort that contribute to well-being. Airfoam* Mattress and Red-Line* Foundation, $300. 

ONE OF A SERIES OF DISTINGUISHED BEDROOMS...ENGLANDER-EQUIPPED 

Englander 
AMERICA’S MOST LUXURIOUS MATTRESS 

for those who have the highest 
* 2 9 regard for a good night’s sleep 

fms 

' GOODSYEAR 
THE GREATEST NAME IN RUBBER 

*TM The Goodyear Tire & Rubber Company %#TM The Englander Company, Inc. Z 

STREAMLINED "A INQUIRIES FROM DECORATORS ARE INVITED © THE ENGLANDER CO., INC., 2447 W. ROOSEVELT RD., CHICAGO 8, ILL. 



wilburn.. . 

Designed with a maximum of rich, warm colors... 

Wilburn (A8582) represents one of many D. F. fabric 

creations for traditional settings. Exclusively 

for decorators. 

Screen printed on 50 inch Antique 

Satin in vat colors. In nine colorways. 

Samples on request. 

a 
ys dat FABRICS, soa “in fact as well as in name’ 

n . SHOWROOMS: 13 East 53rd Street, New York 22, New York 

WASHINGTON ¢ ATLANTA * DALLAS * LOS ANGELES 

* STOCK ROOMS AND OFFICES: 

380 Second Avenue, New York 10, N. Y. 

INTERIORS 
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These groups —the al- 

ready famous Std-out 

collection and Prof. 

Tempestini’s brilliant 

Italian Modern pieces 

will be nationally adver- 

tised this Spring and 

Summer via full color 

pages in House Beautiful 

and House & Garden. 

Your clients need but be 

shown this furniture to ap- 

preciate its beauty; all 

that remains is for you to 

point out that the name 

“Salterini’ on every piece 

guarantees unconditional 

protection against rust for 

six years. For Salterini 

NEVA-RUST* is the only 

wrought iron furniture in the 

world that is electro-plated 

for enduring, trouble-free 

service. 

Fal ferini 
510 East 72nd Street * New York 21 

BACKGROUND-— Italian Modern Din- 

ing Group: Table, E1511, $160.; 

Arm Chair, E1712A, $57.50; Side 

Chair, E1712, $50.; Console, 

1521C, $100. FOREGROUND— 

Sta-out Seating Group: Nest of 

Three Tables, 0526, $47.50; 

Loveseat, 0668, $70.; Spring 

Chair, 0666, $47.50. Available 

in 8 exclusive finishes. All 

prices approximate list. 

‘alterini NEVA-RUST 
¢ GUARANTEED AGAINST RUST FOR 6 YEARS 

Your clients know that it 

is not genuine Salterini 

unless each piece 

bears this seal. 

“Reg. U. S. Pat. Off. 

INTERIORS 



Patterns: 810 (OBR), 800 (XZA) 

Kemodeled with 4 floor that can take it... 
FREMONT RUBBER TILE: 
Smart bedroom remodeling calls for a rugged different kind of floor . . . like 
the above Fremont Rubber Tile creation. Done with diagonals which are 
precision cut at the factory, you can design a custom installation without the 
added cost of hand work. Fremont Rubber Tile outwears other floor 
covering materials, cleans easily, comes in many smart decorator colors that 
work in well with your new room scheme. Try Fremont Diagonals next 
job... they’re practical and economical. 

1 
306 McPherson Highway, FREMONT, OHIO , Please send me a copy of your new full color brochure. 

ex NAME 

ap gee:c] FIRM NAME 

STREET ADDRESS 

Sponge Rubber Vinyl! Plastic Plastics 

Rug Cushion Cove Base Rubber 

MARCH 1951 



te AS ALS aNd Sts ct thle os asta ndciec tliiasteadilaailiads SS. 

Announcing the Opening of a New York Showroom for the Trade 

Set, Pen Spi, 25052: | NIRSMAND « SON = 
‘DESIGNERS & PRODUCERS OF CONTEMPORARY ORIGINALS MANUFACTURERS OF FINE PROVINCIAL FURNITURE 

» cites esi aE i tee Sanaa. abl 
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roraM lal Uiero] Malelatetmuiletel= 

all wool carpeting 

that opens a new world 

of decorative possibilities ! 

Special carpet, de- 
signed and hand- 
woven for the Eastern 

Star. An excellent Floor Coverings Company of Puerto Rico, Inc., offers to decorators an 
example of the fine 
detat ond ycccuil unparalleled opportunity to express individuality and imagination in 

: ‘ i p a . ee floor coverings. Its hand-made, all wool rugs and carpets are the finest 

Floor Coverings examples of the rug weaver’s art in texture, color, pattern. Unlimited 

ee aM a dimensional possibilities, up to 27’x 45’ seamless! Any special designs 

as well as a standard line of hand-made textures, designs, and colors. 

The services of our design department are at your disposal. Delivery 

and prices are comparable to those of quality machine-made carpets. 

- SP L4 ° Coy q rs ° ji 
Blows Covcrving ma (AEP of Vert Rit, Sit. 

Sole Selling Agents 

GEO. E. MALLINSON IMPORTING CO., INC. 
295 Fifth Avenue, New York 16, N.Y. 

Los Angeles: 403 West 8th Street 

Boston: 77 Summer Street 

Chicago: Space 1878 Merchandise Mart 

Ft. Worth: 400 Bewley Building 

Denver: 1130 Sixteenth Street 

23 INTERIORS 
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U. 

Please send me FREE Nail-File Test (swatch 

Above: Grill, Hotel Pierre, New York City 
Oak Flexwood, Architect—Samuel A. Marx. 

S. Plywood Corp., Dept. F.51 
55 West 44th St., New York 18 

. Rich red Kalistron covers banquettes. Wall surfaces of English 

WHY THIS BEAUTIFUL ROOM 

will look “newly decorated”’ year after year... 

Furniture or wall surfaces covered with 
Kalistron retain their original freshness 
and color because color is fused to under- 
side of special vinyl sheeting. It’s per- 
manently protected against surface wear! 
Kalistron has wonderfully rich “color 
depth,” is scuff-resistant, scratch- and 
spot-resistant. Can’t chip, crack or peel. 
Waterproof, yet easily cleaned with damp 
cloth; can’t shrink. Drapes beautifully; 
ideal for upholstery; easily bonded to 
surfaces. 

In a class by itself, Kalistron is winner 

of Kalistron plus actual nail-file). 

Se) . ) ane 

ADDRESs.- 

195 1 

of Modern Plastics Award for furniture 
and interior decorating material. 30 
standard colors; special shades matched. 

Coupon below will bring sample of 
Kalistron, plus top-quality nail-file ... 
free. See if you can injure Kalistron even 
with this file! 

alistron 
AT APPLIED FOR 

COLOR FUSED TO UNDERSIDE 

PLASTIC COVERING MATERIAL 

Distributed by: U. S$. PLYWOOD CORPORATION, N.Y. C. and 
by: DECO SALES, 408 Freylinghuysen Ave., Newark, N. J. 

In Canada: PAUL COLLET & CO., LTD., MONTREAL 

Color fused to 
underside of 

transparent vinyl 
Sheet . . . backed 

by flocking 



When Yu go i lt, mii 

Ut opaee 12103 
you will be inspired by the indi- 

viduality in design, the unexcel- 

led craftsmanship, the ultimate 

in lamps for the interior designer 

. accomplished by a fresh ap- 

proach in color blending, in har- 

monizing design and simplicity 

in silhouette. 

MODERN DANCE: Economy of 
line and pattern, yet powerful 

enough in its simplicity to be 
the focal point in any room. 

CHANTICLEER: A gay, in- 

formal modern rendering 

of provincial design in 

lively background colors hee eget 
individual lamps 

created by Kleiner, Il 

TERRA COTTA: A clearly 
etched modern figure of 

the dance on a textured 

terra cotta mass. 

aeonesdassal a on display for the first 1 
lamp in brilliant color to 

enliven its setting. 

SHOWROOM SPACE 12103, MERCHANDI: 
FACTORY: 466 W. SUPERIOR ST., CHICAGO 10 

These lamps combine all the newest features 

of certified lighting for good seeing. 

TROPICAL FISH: A design 
motif finely etched and 
typical of the white on 
black block print technique. 

FERN: A fern spray accent- 
ing the vertical lines of the 
lamp. 

st 

INTERIORS 
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Here’s a dinette set that salespeople 

AY NM 7; A Se E like to demonstrate and sell — distinctive 

in its smart, flowing lines — designed 
@ e . h d id f f 

/ H Cl 0 oii / U- 0- Y / 1, and sli amie pone 
in Col-O-Vin vinyl film. 

ren wr Smooth, flexible Col-O-Vin tailors 
y Sears, Roebuck & Co. 2 . 

easily and precisely to give seats and backs a perfect fit. 
And, enhancing this luxury look, are deep, 

rich metallic colors applied on the back of 
crystal-clear Col-O-Vin film. The colors 

will not rub or wear off. The smooth, brilliant 
finish is extremely durable — highly 

resistant to scuffing, staining, 
cracking, peeling. Write for samples of Col-O-Vin and 

let us tell you how our 50 years’ experience 
can meet your special needs. 

Columbus Coated Fabrics Corporation 

Dept. IH-31, Columbus, Ohio 

New York, Chicago, Detroit, San Francisco, Los Angeles 

INTERIORS 



FRED BAKER 

DUNBAR 

LALLA ELE AS 

* 

ee 
us 

ARM CHAIR copied from the 50-year Old Riemerschmid original. 
With rubber-filled, slip panel seat. No. 4797. 

NEW YORK: 227 EAST 56TH STREET 
D ; ’ CHICAGO: 1638 MERCHANDISE MART : UNBAR FURNITURE CORPORAMpON OF UNDIANA | CHicAcO: 1628 MERCHANDISE HART 

. KANSAS CITY: 212 MERCHANDISE MART 
NE, INDIANA | 

| 

PASADENA: 2914 EAST WALNUT STREET 

MARCH 1951 



MORE THAN A 
CENTURY 
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~ Bot sale : * amy io oF Antique Barometer courtesy of Hovkert Lanning, New 

She Plat Shri &S; € ads ring banish winter’s traces! Our new imports are 

distinguished by beautiful Mediterranean color combinations. Illustrated: Imported Plaid Belgique #1675, 

Imported Flandria Stripe #1682, and Cabinda Check #1585, all 50” wide. 

J. H.THORP & CO., INC., 250 PARK AVENUE & 41 E. 57th STREET, NEW YORK 
BOSTON - PHILADELPHIA + CHICAGO - LOS ANGELES - SAN FRANCISCO 



Where quality 

is the first consideration 

ina carpet 

there is 

no substitute for 

TEMPLETON’S 

Seottish Chenilles 

QD) sveinares in 1839 by James Templeton, the same high standards 

still prevail. Dense, closely-woven surfaces of East Indian and Scottish 

wools on heavy wool backs, and made by labor of hereditary skill, they 

provide luxury and beauty for many years. 

Chenille is known as the “sterling” of carpets. Some substitutes called 

“chenille types”, inferior to quality chenilles in every way. are being 

offered as chenilles. 

TEMPLETON CHENILLES available in Admiration, stocked in N. Y. 

in seven colors in the various broadloom widths, for cut-orders. Also 

in Special Order grades, with wools dyed to any color and then woven 

to exact required sizes. No piece dyeing, no waste. 

ROBBINS BROTHERS, INC., 281 FIFTH AVENUE, NEW YORK 16 

Sole Selling Agents 

JAMES TEMPLETON & COMPANY, LTD., GLASGOW, SCOTLAND 

MARCH 1951 
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of the brilliant 23 

new “Designs of Today” 

You ean do ALL your wallpaper shopping : S 

at this one convenient source 

Whatever your wallpaper budget . . . whether for a newlyweds’ modest apartment or a sunnyside 

town house, you'll find superb selections in the 1951 Thibaut decorator collection. 

Thibaut can save you tedious, time-consuming shopping—for here, at one 

showroom, you'll discover everything from the simplest low-cost 

patterns to striking new scenics which can be especially colored to your order. 

Make the Thibaut decorator showrooms your wallpaper headquarters now! 

- 
INTERIORS 

Be sure to visit the luxurious new Thibaut showrooms, conveniently 

located in the heart of New York’s decorator district. After April 1, the new 

Thibaut address . . . 44-46 East 53rd Street, New York 22, N. Y. ~Shibaat 
eeeeeoevoevoeec eve eoeeeeeeen eee 

WALLPAPERS 
since 1886 

eeevoveveeveeeeeeveeeveeev eevee eeeeveeeeeeeeeeeeeeeveeveeveeeneeeveoee nee? 

RICHARD E. THIBAUT INCE. 
New York ¢ Boston e¢ Brooklyn «+ Buffalo « Newark 

in every price range s a 

DESIGNER 



n: : : - fifth avenve... 

a superb new showplace for the decorator who shops 

for furniture hand-in-hand with client is the ah-provoking 

array of distinguished Natale designs, in a setting 

of taste and luxury . . . Louis Natale has created a convincing 

group of bedroom ensembles designed to assume their 

rightful place among the many firsts 

in his collection. 

DESIGNERS OF THE WORLD'S FINEST FURNITURE 

| @ Sens) 
rk 

550 FIFTH AVENUE, NEW YORK 19, N. Y., PHONE: PLAZA 7-5380 

Showrooms: New York - Grand Rapids 

Send for booklet “Sculpture in Wood” ; enclose 20c for postage and handling. 



Exciting new red sharply 

accents muted colors 

in today’s newest 

room schemes! 

Bone-white walls 

glow with vibrant 

draperies, softened 

with subtle green and 

gunmetal gray. 

(B) 

Traditional weaves 

and modern textures 

mix and match in 

contemporary smartness... 

(A) Windows become dramatic accents with 
Firecracker Red “Middle Kingdom” design 
on Goodall’s Satin Mohair drapery and Good- 
all’s snowy “Silver-Bloom” Casements. 

(B) Goodall’s “Stratford” upholstery fabric 
covers the sofa in Gunmetal, newest fabric- 
color fashion. Cushions are in Goodall’s 
“Interlude,” companion handprint to “Middle 
Kingdom” drapery fabric. 

(C) Nubby-textured “Deauville” in gray-toned 
Avocado Green makes effective upholstery for 
the button-back chair (lower left). 

(D) Traditionally patterned “Beekman” uphol- 
stery in Avocado Green is used on Mandarin 
chair and arm chair. All beautiful Goodall 
Fabrics are color-coordinated...even to that 
wonderful Goodall “Seamloc”* carpeting! 

c, 1951, Goodall Fabrics, Inc. (Subsidiary, Goodall-Sonford, Inc. Sole Makers of World-Famous PALM BEACH® Cloth) 

GOODALL FABRICS, INC. - NEW YORK + BOSTON + CHICAGO + DETROIT « SAN FRANCISCO © LOS ANGELES 
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Here’s How GOODALL 
Creates Customers For You 

in House & Garde 

Write to: 
GOODALL FABRICS, Inc., 525 Madison Ave., 

NATURALLY you turn to your decorator for 
the newest, the finest, in room fashions for 
your home...and your decorator, as natu- 
rally, turns to Goodall. For Goodall gives 
decorators fabrics that create...in color, 
in texture, in pattern and in style... today’s 
newest ideas in coordinated room beauty. 

Besides, you get lasting loveliness with 
Goodall Fabrics in your home because 
they are Blended-for-Performance. They're 
woven of not just one fiber, but of a com- 
bination of several fibers: a variable blend 
of Angora Mohair for resilience and tex- 
ture, rayon for subdued lustre, wool for 
body and cotton for durability. That’s why 
Goodall Fabrics drape so perfectly, hold 
their shape indefinitely ...resist dust and 
wrinkling, need fewer cleanings. That's 

Here’s another full-color Goodall ad that will be featured n and House Beautiful this Spring 
Be prepared for the decorating 
Ting into your shop by sending for 

se and other Goodall Paieics.” 

to sell your services. 
jobs these ads will b 
information on the 

New York City 22, N.Y. 

qun decorator chooses GOODALL FABRics 

Baker's “Far East Group” by Baker Furniture, Inc. 

why, also, Goodall Fabrics are so soft and 
comfortable to your touch and wear so 
long! Goodall’s richer, clearer colors and 
distinctive elegance are another result of 
this special process. 

See Goodall Fabrics At Your Decorator's or 
the Decorating Studio of Your Favorite Store. 

Goodall 4c 
Goodell Senterd. Inc 

Se oe ee 
*Registered Trade Marks 

INTERIORS 



petaiis are YOU business 

Now you see them... Now you don't... tack. Welles ARE DETAILS! 

V 

1t’s not magic. ITs 

5/1L0.0. th.ea@g.eé. 
TACKLESS CARPET INSTALLATION 

that makes the difference 

HOW SMOOTHEDGE WORKS 

ewe SMOOTHEDGCE gripper holds the 

carpet firmly and invisibly 

from beneath. .. dust-catching tack marks are 

eliminated—no bulges, puckers, ripples or ridges, 

because the carpet is thoroughly stretched from 

\ / wall-to-wall for a perfect fit, much like a curtain on a 

curtain stretcher. It “stays put” until purposely removed, 

but when it must be taken up it’s as easy as Kann 0 Sie Ore 

$” Guaranteed by > 
‘Good Housekeeping 
7 40 ry 

TAS apvertisto WE 

opening a zipper. No special provisions are required 

for installation on either wood or concrete floors. 

To specify, merely state, “Carpet to be installed 

with Smoothedge Carpet Gripper: 

SS easy to specify + available nationally — 

Handled by more than 4,000 carpet retailers and by 

68 distributors. Recommended by the leading carpet 

mills for wall-to-wall installations. 

EE EE EE RE, ee 

SDRC wear eee ee eae De THE ROBERTS CO. Dept. IS-3 : 
1536 N. Indiana St., Los Angeles 63, Calif. 

NAMES OF INSTALLATION CONTRACTORS NEAREST YOU id 
Please send me Smoothedge A.1I.A. file [] ¥ 

= Installation M 1) Names of nearest contractors [_] . 

3 N 4 

g 
1 Address . 

8 Fy 
City. Zone State 

Oo ene‘ at cnet thn ‘tana em es son ss 

MARCH 1951 



the pasadena 

designed by forest wilson 

p 942 JO JDUITUIZAUOD JY} JIOF You are invited to take full advantage of these well-stocked, competently staffed showrooms in your city. 

Scores of superbly styled modern and traditional upholstered pieces await your customers’ inspection. 

ré Full trade discounts. 

WTO? -verccve: 

chicago—1139 furniture mart or 1656 merchandise mart 

ST. LOUIS 

alwyn furniture, inc., 3721 washington ave. 

DETROIT 

gardner and schumacher, 415 east congress 

CHICAGO 

peck & hill furniture co., 1353 south wabash ave. 

NEW YORK 

sheffield house furniture co., inc., 890 broadway 

MILWAUKEE 

universal furniture mart of wisconsin, inc., 200 n. water 

OKLAHOMA CITY 

sigmon furniture manufacturing co., 22-24 west first st. 

ATLANTA 

southeast furniture co., 100 spring street, s. w. 

JACKSONVILLE 
swindal-powell co., main & 14th streets 

BIRMINGHAM 

southern furniture & rug co., 2416 fifth ave., south 

KANSAS CITY 

blackwell wholesale furniture co., kansas city. mo. 

DENVER 

wagner distributing co., 1501 eighteenth st. 

MINNEAPOLIS 

luger furniture co., 173 glenwood ave. 

o 
o) 
© 
oe 
© 
enh 
O 

© 
=) 

ol 

wv 

IUIN] 

1a[vVop 31Nn] the miami 

INTERIORS 



Jom (ent ALD: 

prominent New York 

interior designer 

makes his selection 

from Morton Sundour’s 
: from the 

collection of erie fee HOUSE OF SUNDOUR 
Morton Sundour Co., Inc., 40 East 53rd Street, New York 22, N.Y. 

Gerald selects Steyne —a chaste modern fabric, “¥ BY Samples also on display at branch offices in Chicago, Boston and Los Angeles, 

| and cotton, of Swedish hand-loomed character Sd and at Morton Sundour Canada, Ltd., 79 Wellington St. West, Toronto 
2 . y . : 

- 



Pusfection of Craftsmanship... 

Balanced Design is 

Meticulous (are in 

Fashioning and Finishing 

Contract and special order work solicited. 

seer WNC ween 
9 

HE 18 -9:\, (a) [OMPANY.I
nc. SHOWROOMS: 309 East 46th Street 

New York City 

Oves Hall a Century af Faithful (ehroductions 

INTERIORS 



erbun falbri 
| 
CS corp 

announces the opening 

of their new uptown 

showroom...featuring 

a brilliant collection 

of curtain, drapery and 

upholstery fabrics... 

6 east 6S street 

19 east 21 street - new york 10, n.y. 



peppprp. 

4d 

4114 

; Ni 

nil 

for smart: dramatic. windows... LEVOLOR-built Venetians --of course! 
There are no problem windows for the decorator who specifies 

LEVOLOBR-built Venetians. In color, in line, in smooth, trouble-free 

performance these blinds measure up to the most ambitious decorating plans. 

LEVOLOR-built blinds come in twenty smart decorator colors. 

And for added beauty, tape ends disappear into the patented 

LEVOLOR bottom bar . . . no sign of them when the blinds are up! 

These are just two of many ways in which LEVOLOR-built Venetians 

work for you in the creation of smart interiors. 

© Copyright 1950, Levolor Lorentzen, Inc., New York 12, N. Y. 

INTERIORS 



VUCLEAR NUMBER TWO... the most flexible system of 

upholstered seating units ever devised... 

scores of custom-built effects to meet 

your most individualized requirements. 

HARVEY PROBBER 
Bit FIFTH AVENUE, NEW YORK sit 

DESIGNER- OWNED FAX es 

| MD | V || CA ke | OZ hE OCOD MG 2b N F UR Nt Pete 



STUDIO PUBLICATIONS presents two invaluable 

books for decorators, designers, 

and manufacturers 

Edited by the SOCIETY OF INDUSTRIAL DESIGNERS 

The second issue of this significant annual presents the 

latest and best work of the top U. S. industrial designers 

—Deskey, Dreyfuss, Loewy, Teague, Van Doren, Wright, 

and 100 others. Over 500 illustrations with explana- 

tory text show how mass-produced objects have been 

redesigned for greater efficiency, better looks, and at 

lower cost. Invaluable for designers, commercial artists, 

architects, etc. 
$10.00 

Decorative Art 

1950.51 

<< Edited by RATHBONE HOLME and KATHLEEN M. FROST 
e 

yt) \Y [Y \! \R'] This authoritative and comprehensive annual shows the 

()) RAI hilt latest, most representative examples of modern houses, 

furnishings, room arrangements, and accessories. Famous 

architects, decorators, and designers from America, 

England, France, Sweden, etc., have contributed to this 

superb display, which includes 400 new photographs, 

16 in full color. Invaluable for everyone building a new 

house or redecorating rooms or apartments in the modern 

decor. $5.95 

ie covect 
as . 18 

yaatie 
erces oves a8 

ca ie ho Your Book 
The Plat STUDIO PUBLICATIONS 

432 FOURTH AVENUE, NEW YORK 16. N. Y. 

INTERIORS 



For “rumpus room”, 
restaurant or bar. 

Resproid plastic uphol- 
stery is ideal here. It’s water- 

proof and _liquor-proof — 
resists alcohol, acids, and 

alkalies — keeps its lovely color 
for years of use. 

S The demand for modern de- 
“sign is still growing. Resproid’s 

unusual beauty of color — its 
wide range of subtle tints and 

shades — make it the outstanding 
plastic upholstery for this 

type furniture. 

Slim and trim of line, 

this dining room chair is 

covered with Resproid for lasting 

beauty. Surface dirt can be wiped off 

in seconds with just a damp cloth, For 

any type furniture where you are 

using plastic upholstery, Resproid 

is the outstanding combination of 

beauty of color and resistance to 

wear. Write for samples of full color 

line to Respro Inc., Cranston 10, R.1. 

See Resproid during 

the Winter Market at 

Room 1808, American 

Furniture Mart. 

MARCH 1951 

Soft, roomy and comforta- 
ble, this type chair adds 

new smartness of appearance 
with Resproid. Greater wear, 

too. Resproid is strongly re- 
sistant to cracking, fading, 
scuffing and abrasion — to normal 

wear of all kinds, 

upholstery! 

< TMT ~_ Or 

Guaranteed by > 
Good Housekeeping 
a 0 = M \ 

74S apvearistd WES 



“Charteton. 

A touch of charming 

fantasy combined with 

fine design . . . an- 

other incomparable 

“Charleton” creation. 

Abels (Wassacberc 66. 4ne 
23 EAST 26th STREET, NEW YORK 10, N. Y. 

Chicago: 

Space 1548, Merchandise Mart 

Los Angeles: Marsh-Fairchild 

503 Brack Shops, 527 W. Seventh St. 

Grand Rapids: 

Grand Rapids Exhibition Bidg., Fifth Floor 

INTERIORS 
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Straban for Spring Decorating 
from Strahan’s 1951 line...the most varied, most beautiful, most 

complete line of quality wallpapers in Strahan’s 65 years. 

As illus. from left to rigbt: Home Sweet Home, No. 8171 » Rush-Weave, No. 7365 « Sung Shu, No. 8172. 



LUXURIA™LIDO SAND 

IT’S GOODALL’S 

SEAMLOC* 

finest carpet money can buy! 

¢ You’LL KNow why leading decorators choose 

Goodall Seamloc when you see its smart elegance, 
feel its rich pile. Seamloc’s fine imported wools 
are Blended-for-Performance to give you years of 

serviceability. A special double backing holds up 
its springy pile... bounces it back after every 
footstep. And Seamloc is a lasting investment... 

can be moved, re-cut, re-laid... because special 

LUXURIA=SILVER GREY 

Available in a full range of 22 
colors and decorator shades...in 
wall-to-wall and special rug sizes. 

seam construction allows practically invisible 
seams! Even stains and cigarette-burned spots can 
be cut away, easily replaced with Goodall Seam- 

loc. For added beauty plus added value...for the 
pride of knowing you have the finest of carpet- 
ing...ask your decorator about Goodall Seamloc. 

F Seesidinny ot 
Geodall.Santord, tne 

Laying OW ty Deentre 
The Beautiful Goodall Seamloc Carpeting shown 

on this page is sold through these distributors located in the following cities: 

AMERICAN RUG AND CARPETCO. 
1347 Michigan Blvd., South 

Chicago 5, Illinois 

AMERICAN RUG AND CARPET 

105 Madison Avenue 
New York, N. Y. 

BICKFORD BROTHERS CO. 
1209 Broadway 

Buffalo, New York 

BROWN & DAMARE 
Thalia at Jefferson Davis Parkway 

New Orleans, La. 

VOL T. BLACKNALL COMPANY 
119 Cain St. N. W. 
Atlanta, Georgia 

© 1951, Goodall Fabrics, Inc. (Subsidiary, Goodall-Sanford, Inc. Sole Makers of World-Famous PALM BEACH* Cloth) 

GOODALL FABRICS, INC. - NEW YORK + BOSTON + CHICAGO + DETROIT « SAN FRANCISCO «© LOS ANGELES 

BEN ELFMAN CARPET CO. 
155 Portland Street 

Boston, Massachusetts 

FELIX HALF & BROTHER, INC. 
800 Penn Avenue 

Pittsburgh 22, Pennsylvania 

A. J. WALLACE MFG. CO. 
77 Summer Street 

Boston 11, Massachusetts 

AMERICAN WHOLESALERS 
Fifth & W Streets, N.E. 
Washington 2, D. C. 

EDSON, MOORE & CO. 
1702-1722 Fort Street West 

Detroit 16, Michigan 

D.N. & E. WALTER & CO. 
562 Mission Street 

San Francisco 6, California 

*Registered Trade Mark 

INTERIORS 
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built-in beauty that gives perfect service 

new. A: 
and spring-tempered aluminum slats 

Koo on “™ aN 

CGraranoed Ga a 
Good Ga 

Xeoras AdveaTistd ww 

Patented 

Booklet and color samples 
available on request. 

MARCH 1951 

AMAZING WIPE-CLEAN PLASTIC TAPE 

The only tape that’s lovelier and 
more serviceable! Smooth surface 
bounces dust right off ... sheds 
stickiest dirt with a stroke of 
a damp cloth. Rich colors are 
locked in, won’t fade in sunlight. 
And even torrents of rain can’t 
shrink, stretch or mildew this new 

tape! Flexalum assures you— 
and your client— windows that 
look, act, and stay lovely. 

venetian blinds with 

plastic tape 
EXCLUSIVE ‘‘SNAP-BACK’’ SLATS! 

Perfect companion to Flexalum 
tape: Flexalum aluminum slats 
are permanently strong and 
handsome, practically never need 
repairs or replacements. Spring- 
tempered by an exclusive Hunter 
Douglas process to snap back to 
perfect shape. Baked-on finish 
won’t chip, crack, peel, rust. Look 
for the visible- invisible trade- 
mark: be sure your clients are 
getting the easy-to-live-with 
features of Flexalum! 

HUNTER DOUGLAS CORP., RIVERSIDE, CALIF. AND 150 BROADWAY, NEW YORK 38 

CANADA: HUNTER DOUGLAS LTD., MONTREAL, QUEBEC 



OLD WORLD ANTIQUES 
IN MATCHLESS VARIETY AND BEAUTY 

Nothing surpasses the traditional elegance of 
Old English silver . . . You'll find distinctive 

importations here in impressive profusion— 
tea urns, egg boilers, coasters, tureens, 

tea and coffee sets of singular beauty and 
individuality, and scores of other pieces— 

each carefully chosen for craftsmanship and 
decorative charm... Lustres too, and rare 

porcelains; china, antique furniture, copper 
and brass wares, and magnificent chandeliers 

dripping fire from countless gem-cut prisms. 
Visit our showrooms. Make your selections. 

Profit from the extraordinary values. 

a 
rei * @ 

= 
Par A <a. 

bares 

1532 MERCHANDISE MART Pl PLAZA ~. . . CHICAGO 54, ILLINOIS 

INTERIORS 



Established 1823 INC. 

45 EAST 53rd STREET, NEW YORK 22 

BOSTON CHICAGO - LOS ANGELES és SAN FRANCISCO ‘a PARIS 

120 Boylston Street Merchandise Mart 100 N. Robertson Blvd. 442 Post Street 8 Rue Ambroise Thomas 
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So right for every room. Elegant 

simplicity that enhances traditional 

or modern decor. Gracefully sheer 

with lovely shantung texture. Any 

color. May be lined for privacy. 

Write for illustrated brochure to 
D. Kwon and Company, Dept. B, 

Western Merchandise Mart, 1355 Market Street 

San Francisco, California 
*Reg. Trademark Pat. U.S.A. 

INTERIORS 



Mosland Dura Molestic upholstery 

PERFECT CHOICE FOR THIS AWARD WINNER 

Manufactured by Paramount Furniture Manufacturing Co., 

Los Angeles, Calif. » Designed by Alvin‘ Luftig. 

Selected by Good Design Commission. 

Let Masland Duran's beauty, comfort and 

cleanability win you that most coveted award . . . complete, lasting 

client satisfaction. Whether you highlight modern or accent traditional 

lines . . . colorful, lustrous Masland Duran is the ideal complement to ‘s ‘ i . \ 

all your decorating plans. Y) ul fa I 7 

all plastic 

SEE MASLAND DURAN wn Scala DESIGNS. 

THE MASLAND DURALEATHER COMPANY 

*Trade Mark Reg. U. S. Pat. Off. Dept. 48, Philadelphia 34, Pa. 

MARCH 1951 



we proudly present 

Once again—a first at Manuel 

Feldman! Made exclusively for 

us, these two carpets come in the 

desirable 12 and 15 foot widths 

and in the most sought-after 

colors—colors selected for us by 

leading interior decorators. All 

this at popular prices! 

Don’t miss MADISON—a top 

quality, and LEXINGTON—of 

very fine quality. See them in 

Turquoise, Light Green, Dark 

Green, Cocoa (a luscious color 

with no red) and Dove Gray 

(pure gray with no pink or blue). 

Also many other wool and cotton 

carpets, the products of leading 

mills. Samples upon request. 

‘“>WHERE QUALITY AND SERVICE COME FIRST°®? 

127 Madison Ave., New York 16, N. Y. * MUrray Hill 6-2772 

INTERIORS 
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Beautifully simple wall fixture 
moves out from the wall, 
moves up, moves down — 
swings from side to side! By 
Gerald Thurston. 
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functionally correct 
Clean and crisp...suave and functional...utilizing indirect lighting in new 

ways. They're fresh from the drafting boards of 3 gifted 

designers, give glareless light where and 

a when you want it. Part of the exciting new line 

of lamps and fixtures to be seen at the recently 

_ decorated Lightolier Galleries. In New York, at 

11 E. 36 Street. In Chicago, at 1267 Merchandise Mart. 

In San Francisco, at 12th and Folsom. : 

LIGHTOLIER. 

Ingenious is the word for this 
Edward J. Wormley 3-way 
corner lighting! Soft, diffused : z . 
light can be directed up or Engineered fixture with ( 
down or both ways at once. colouvered* lens to focus light : 

onto a table. Shade is ifs own ] 
reflector. By Carl Moser, «rar. 

INTERIORS 



MAORI 
Famed voyagers are the theme for this 

inspired treatment. The hand printed 

design in black and gray, with green or 

vermilion motifs on a choice of 

backgrounds: Yellow—Lacquer—Cocoa— 

Green—White. Fifty inches wide and 

exclusive at 

| Jambro | Jouse of | )esign 

17 East 54th Street, New York 22 

8800 Beverly Boulevard, Los Angeles * 644 North Michigan Ave., Chicago 

159 Ottawa Ave., N.W., Grand Rapids * 445 Powell Street, San Francisco 

2622 Cedar Springs, Dallas * 420 Boylston Street, Boston 



SOIL- PROOF WALLCOVERING t 

by IMPERIAL 

Be 

We bedi tin. GLENDURA Soil-Proof Wallcovering by Imperial 

includes 3-dimensional designs and weaves, oriental motifs, traditional designs, plain 

colors and bold beautiful patterns in contemporary styling... all rendered in 

distinctive colorations, 176 in all! 

This lovely soft-finish wallcovering is protected by an invisible substance that stops soil 

at the surface. It can be cleaned with soap and water or‘a bleach, as easily as you 

wash a window. GLENDURA, by the makers of Imperial Washable Wallpapers, 

hangs with the ease of wallpaper and is guaranteed for 3 years. 

” ; 

m d ‘ ~ 

“MN Ulm facts are given in a booklet that you ag 

should have. A request to Imperial Paper and Color Corporation, | 

Dept. IN-104, Glens Falls, N. Y., will bring it immediately. 
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MELDAN FURNITURE 

KNAPP.’ TUBBS. Inc. 
MERCHANDISE MART, CHICAGO 

Knapp and Tubbs presents twenty-five rooms and galleries 
displaying nearly two thousand pieces of English, French, 

and Modern furniture, all carefully planned to afford you 
complete satisfaction with minimum effort. The Knapp 
and Tubbs showrooms are comfortably air conditioned. 

Mecays Uieh of the debt dewtce flab / 
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More than just office furniture... 

a tool for better management... 

a flexible series permitting 

over one hundred variations. 

Write department |-3 for a 

handsome illustrated booklet. 

Herman iller, Zeeland, Michigan 

Showrooms: One Park Avenue, N. Y. C 

622 Merchandise Mart, Chicago 

Exhibitors Building, Grand Rapids 

8806 Beverly Blvd., Los Angeles 



for distinction 

onake 

durability 

nothing 

takes the place of 

genuine leather 

The more challenging the problem... 

the more rewarding the solution . . . when it is 

Genuine leather you employ in the scheme of 

o[-rerol gel irolaimel are aMmial- Mme) lao) ii-1aVamehamiuil lela celal oli-Lel- 

For leather is rich in color... interesting in g 

Vi-vaxehili-Melate Melee] elro]e)i-MlaMmil-M-> 4ela-Silelnmel| 

your ideas and in interpreting the desires of your clients. 

THE UPHOLSTERY LEATHER GROUP TANNERS' COUNCIL OF AMERICA + 100 GOLD STREET, NEW YORK 7, NEW YORK 

INTERIORS 
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HAND-PRINTED IN VAT 

PERENNIAL GARDENERS... designed by Albert Richard Stockdale for 
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NO SPECIAL TOOLS, no wetting or tape 

needed for this revolutionary new vinyl plastic. 

STRETCHES IN EVERY DIRECTION. Work 
is tacked without wrinkles or creases. 

WILL NOT BAG OR WRINKLE — work is 
smooth for the life of the upholstery. 

Now—Upholster with Elastic Ease! 

NEW! REVOLUTIONARY 

ELASTEG U.S. NAUGAHYDE! 
e makes difficult jobs easy 

e makes new designs possible 

e reduces costs—no waste—less labor EASES AWAY DIFFICULT PROBLEMS. Etastic 
Naugahyde flows into the curved back—stretches 

to a perfect fit, result: Unbelievably fine work, 

even on furniture with severe curves. 
U. S. Elastic Naugahyde took five years to develop—has been thor- 

oughly pre-tested on hundreds of upholstery problems, for almost 

two years! 

PROVEN! It EASES into beautifully smooth results with little 

trouble. It stays permanently soft and pliant. Production line stacked 

patterns can be cut with electrical knives. Resists scuffing, tearing, 

weather. Will not crack or flake. Impervious to oils, greases, gasolines, 

alkalies. Washable with soap and water. It’s our greatest NAUGAHYDE! 

UNITED 

IDEAL for difficult jobs: Chairs, 
sofas, reclining rockers, formerly 
so complicated to tailor. 

PRACTICAL for outdoor furniture, 
automobile or yachting upholstery , 

BEAUTIFUL with the “Everlast- 
ing” color and endurance of 
Naugahyde! 

COMBINES special elastic sup- 
porting fabric and elastic plastic 
coating. 

COLORS on order and 5 stock 
colors; 30 to 40 yard rolls; 47 
inches wide. 

Compatible with U. S. Koylon Foam; 
may be used without a barrier. 

LOOK FOR 
THIS LABEL 

“5: Naugahyde 
STANDARD OR ELASTIC 

THE FINEST IN PLASTIC UPHOLSTERY 

STATES R 
COATED FABRICS DEPARTMENT 

UBBER 
e MISHAWAKA, 

COMPANY 
INDIANA 

INTERIORS 



“Hea Flyncloomy!.... 
At the top of Mt. Equinox, 

in Vermont's Sky Line Inn... 

At the top of the list in quality, too 

This greaseproof, resilient floor tile 

has a long list of advantages that 

make it a “‘natural’’ for hotel flooring. 

Grease abuse is troublesome in food-handling areas. 

That’s another big reason why Flexachrome enjoys 
ever-growing popularity as a hotel flooring material. 

For cafeterias, coffee-shops, and cocktail bars, grease 
resistance is a flooring ‘“‘must.”’ So, too, is resistance to 

acids and alkalis. Flexachrome has both. 

But, exceptionally fine color and design versatility win 
other places of honor for Flexachrome in hotel planning. 

Any room reflects credit on the house 
when it is Flexachrome-floored. 

Choose from a wide range of sizes. 
Tile-at-a-time installation makes 
pattern possibilities almost endless. 

And, the unusually wide color range 
... from sparkling white through a 

“Tile -Tex 
PLASTIC-ASBESTOS 

rainbow of brilliant, true colors to glossy black . . .enables 

you to meet any decorative demand. 

Flexachrome’s tight, closely-textured surface makes 

sanitation a snap... another important consideration in 
restaurants, and a big help in areas such as barber 

shops and beauty parlors. 

Quick, easy installation and reasonable material cost 
hold down initial expense. While an absolute minimum 
of maintenance and extraordinarily long life make Flexa- 

chrome floors an investment you can’t afford to overlook. 

Your telephone book lists your Tile-Tex* dealer. De- 
tailed literature, complete specifications and samples are 

yours for the asking. Design counsel 

and floor layout are also a Tile-Tex 

service. Write us today. 

THE TILE-TEx Division, The Flint- 

kote Company, Dept. H, 1234 Mc- 

Kinley St., Chicago Heights, Ill. 

FLOORS was 
* Registered Trademark, The Flintkote Company 
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CHOCO OARS 

Modern—in the tradition of good taste! The 

distinctive Raymor collection of accessory furniture, clocks, 

decorative glass, dinnerware, fabrics, lamps, 

and wallpapers—designed by Salvador Dali, 

Ray Eames, Alan Gould, the Higgins, Franzisca Hoskens, 

Paul McCobb, Ursula Meyer, George Nelson, Bernard Rudofsky, 

Arno Scheiding, Abel Sorensen, Edward Wormley, 

Russel Wright and David Wurster—are on display in our 

showrooms. For complete catalog, write Dept. R3 on 

professional letterhead. 

Exclusive national distribution by 
Richards Morgenthau & Co., 226 Fifth Avenue, New York 10 

Regional representatives showing fabrics, wallpapers and clocks: 

Los Angeles, Calif. Miami, Fla. Denver, Colo. _ Boston, Mass. San Francisco, Calif. Chicago, lll. Washington, D.C. Cincinnati, 0. Cleveland, 0. Houston, Tex. 
Carroll Sagar Joseph Arnold Cabaniss Gould Morgan Crosby Kneedler-Fauchere Blanche Martin Ben Mills Msn Jay Tyson Tri-State 
and Associates 3040 Biscayne Bivd. 43517th St. 420 Boyleston St. 1122 Sutter St. 520 North Dearborn Ave. 1346 Connecticut Ave. 301WoodburnAve. 735 Carnegie Ave. Osan 

7418 Beverly Bivd. 7 Elgin 
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cA new hand print 

on antique satin... designed in Paris 

Brunsenwie & fils 
Decorative Fabrics 

509 MADISON AVENUE NEW YORK 

Philadelphia * Boston * Chicago * LosAngeles * SanFrancisco ¢ Dallas « Paris 

a 
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With prices for wool carpet skyrocketing 

like Fourth of July fireworks, 
decorators are looking with great interest 

at new developments in cotton. 

And a lot of things have happened 

since it was used exclusively for bathmats! 

You can now get tough, long-wearing cottons 

that look like fine broadloom... 

textured cottons with a furry feel... 

cottons that look like twist... 

even cottons that look like cotton! 

The advantages are price— 

good looks—sturdy wearability — price — 

easy washability—and price. 

We've a wonderful selection, in a large 

and delightful range of shades. 

Whatever your floor covering problems, 

you'll cotton to our cottons— 
so why not write, phone or come in to see? 

Plaza 9-3388 

*If you are not receiving our monthly newsletter, 

we'll be happy to add your name to our mailing list. 

INTERIORS 



BIRGE WALLPAPERS 

HAVE SET STANDARDS 

OF CRAFTSMANSHIP 

Birge wallpapers began their contribution 

to good decoration when this interesting 

“Toby” enamel pitcher was popular (circa 

1834). Today, as the result of continuous 

progressive development in design tech- 

nique, color artistry and superior print 

quality...more and more decorators look 

to Birge for the finest in contemporary 

and traditional wallpapers. 

Have you seen the new 195! Birge Colonial 

Book? Write us for the name of the near- 

est Birge distributor. 

3 
San COMPANY, INC. 

BUFFALO 1, N.Y. 



Viste . - « The New Arrowbilt Showroom .. One of America’s 

most Beautiful Showplaces For Distinguished Modern and Period 

Entrance to Arrowbilt Showroom 

She 
tHLOUW UPHOLSTERY CO. 

NEW ADDRESS: THE NEW ARROW BUILDING 

119-125 WEST 24th STREET...NEW YORK 

e In Chicago: 1650 Merchandise Mart e 
Reg U. S. Pat. Off. 
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9602 chair designed by 

Richard Lischer. Rubber foam 

over hand tied -coil springs. 

=) 

NSOi {Ny 49 West 21st Street, New York 10, N.Y. 
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our cover 

Richard Hora was not trying 

to camouflage some zebras 

among those boldly striped 

signs which are set up on 

trestles to keep the curious 

at a safe distance from con- 

struction projects. He ex- 

plains his cover as an abstract 

design derived from his paint- 

ing, which of late has been 

non-representational and ina 

color range he finds chal- 

lenging: black and white. 

There are no walls 

The most important thing about the Atlantic and Pacific oceans is that they used 

to be very wide. 

That is no longer so. 

There is a new type of Isolationism—not as crude as that of big Bill Thompson 

who got himself made mayor of Chicago by promising to bust the King of England 

in the snoot—but still based on the belief that the oceans are very wide. The theory 
of the modern isolationists is that Europe, and apparently Asia, should rot on their 

own limb, so that we might make a sort of Gibraltar of the Western Hemisphere 

or an ostrich, if you wish, with its head buried in Washington and its feathers in 

the Pentagon. That cannot be true. The ocean waves beat against either shore and 

the air supports the entire globe. 

The two chief protagonists of this semi-Isolationism seem to be Herbert Clarke 

Hoover, and Robert Alonzo Taft, the leading Republican candidate. 

The ripost has been given, and ably, by another Republican, Dewey, and by another 

possible Republican, General Eisenhower. We heartily agree with both of them. 
This thought of leaving Europe to its own devices—of being an atomic ostrich—is 

particularly important to the readers of the magazine you are now holding. For if we 

let European civilization go, we let go at the same time much of the training and 

tradition behind the interior designers whose work we constantly present. Many of 

them never set foot on the continent of Europe to study, but the men they studied with, 

and who wrote the books they read, did. 
If European civilization is lost—and the new Isolationism suggests that we should let 

it get lost—we would have to do without many of the imported fabrics, furniture, 

objets d’arts, yes—and cosmetics, mesdames—which make life pleasanter. It is France, 

about to be overrun once more, and England, that have taught us our grace of living. 

We have also in recent years grown to deeply respect and eagerly watch for new 

developments in the work of the interior designers of Scandinavia and Italy. 

But the Taft-Hoover recipe, if carried through and applied to the English islands, 

suggests the brutal rending of another more basic relationship. This, /nteriors does 

not like. This editorial is written in at least an approximation of the English 

language.—F. de N. S. 

77 
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Arnold Newman 

A barn can be a pleasant place. The sweet smell of hay, 

the spacious, high loft, the nearness of domestic 
animals and peaceful fields, and the tangible proof 
that an uncomplicated, unhurried way of life still 
survives, give a feeling of release to the visiting city 

slicker. But the barn where Lester Beall works is much 
more than a pleasant place. It is a machine for 
concentrated work—a well-equipped studio for three 
designers more or less. Oddly enough, though 

insulation, expensive flooring, nicely milled built-ins, 
elaborate lighting, and some very elegant furniture 

have been brought in to improve on the bucolic 
original, it does not pretend to be anything more than 

a barn on the outside. Twenty-eight carefully tended 

sheep make themselves at home in the room next to 
the studio. and there is hay in the loft. This barn 

also has a breathtakingly beautiful interior. 
Those who are familiar with Beall’s work in graphic and 

industrial design but who have never known of 

Pnotes by Peter Nyholm unless otherwise noted 

Beall designed draftsmen’s 

desks of plywood, Formica, and 

chromium for his New York office. | 

Split section rests in one of a i 

series of grooves to adjust 
to desired angle. 

19S? 

FEBRUARY 

Devid Sarnoff © J. Freemont Bateman, MD. 

Photo on opposite page was 
taken in Beall’s New York office. 

At left: 9’ window in his Con- 
necticut studio barn. As these 

pages suggest, he paints, de- 
signs magazines, advertising, 
packaging. The lady Indian on 

the opposite page came to his 

studio from a Litchfield tavern. 



his doing an interior—aside from his 
New York office—may not have expected 

his grasp of a branch of design for which 
he has apparently had little or no formal 
preparation. Actually it is not any more Lester Beall 

remarkable than his pre-eminence in the 

fields with which his name is more com- 

monly linked, for his education includes 
no bonafide art schooling. It would be 

completely incorrect to say that Beall is 

untrained, however; he is very well sel/- 

trained. 

Although he did not stay very long in 
Kansas City, Missouri, where he was born, 
the Missouri attitude is one of the most 

basic forces in his career. Beall has 

never taken anybody’s word for any- 

thing—at least not where design was 

concerned. He has always had to find the 

answers for himself. His insistence of 

personally going through the entire study 
and design process on every job he does 

has automatically limited the size of his 

practice. Every Lester Beall design is de- 
signed by Lester Beall, which is rather 

unusual in the business. 

ee 

As a child Beall liked to draw and to 

make things—not a bad start towards 
industrial design if he had known it. 
His family moved to Chicago when he 
was a boy, and he was early bitten by the 
electric-tinkering bug that came into be- 

ing just before World War I with the 

appearance of wireless and radio. He was 

a radio “ham”—an amateur operator. 

Even at that stage, his activities pointed 
in the direction of things to come though 
he didn’t know it at the time. He liked 
wireless but was a clumsy operator, get- 

ting through on his third examination be- 
cause the examiner was tired of seeing 
him around. What he really enjoyed was 
putting the mechanism together and then 
building a container for it—taking in- 
finite pains to achieve a neat and present- 

able result. 
The next step towards what seemed the 

inevitable career in science and engineer- 

ing took young Beall through Chicago’s 
huge, thorough Lane Technical School, 



Behind a hill across the road from the home on his 35-acre 

Dumbarton Oaks Farm in Connecticut, Lester Beall’s 

barn (opposite page) houses not only his studio but his 
sheep. The big barn doors through which the haywagons 

used to pass now frame a nine-foot square pane of glass. 

The doors themselves remain to shield this huge, north- 

facing window against storms and winter winds, but the 

low ramp leading up to them has been removed. A small 

door at the side is now the main entrance. Thru-Vu blinds 

can be swung across the window to control light or protect 
straying New England neighbors from the sight of Mr. 

Beall giving a party or photographing a nude. 





Neat carpentry, painted pure 

white, now sheathes the lofts 

at the sides—which are used 

as upstairs storage and file 

rooms, and the loft at the back 

—which still serves its orig 

inal function of storing hay 

whose fragrance pervades the 

studio. A storage-grid parti- 

tion sets off a private work 

space (above). When Beall 

wants to spread his layouts 

out on the black Formica- 

tdpped shelf and work on his 

feet in the approved art direc- 

tor stance—he slides his chair 

and typewriter table into one 

of the handy niches under the 

grille-faced cabinets. These 

conceal the loudspeaker and 

radio phonograph. An_ odor- 
proof glazed window cut into 

the wall permits Mr. Beall to 

exchange affectionate glances 

with the prize Cheviot sheep 

occupying immaculate, green- 

painted iron stalls in the next 

room. Flooring is black and 

white Sanitile in a_ spatter 

pattern by Joseph B. Platt. 



which gave him a practical knowledge of 

electrical shop, foundry, pattern making, 

forge work, and—most detested at the 

time and most valued today—four years 

of mechanical drawing. 

The future designer then entered an insti- 

tution bristling with great names in 

science, Compton, Millikan, and others— 

and altogether devoid of any department 

in the art techniques—the University of 

Chicago. By the beginning of his third 

year he realized that he wanted to be a 

designer, but because his parent’s lim- 

ited means would have made a transfer 

to a more distant college difficult, he con- 

tented himself with switching from a 

physics to an art history major. 

1926 was a good year according to the 
stock market but not to a young graduate 

looking for a job. Beall borrowed, opened 

a studio over a garage, prepared a port- 

folio, rang doorbells, and slowly built up a 

modest business in which illustrations for 

Rand McNally and small leaflets figured 

prominently. He married in 1928. The 

market crash of 1929 did not affect him 

until 1931, but when it did he found him- 

self with no more work than he could do 

in two hours each day. The rest of his 

office hours were spent in the Ryerson 

Memorial Library at the Art Institute of 

Chicago, where Beall became acquaint- 

ed with European art and design periodi- 
cals such as Cahier d’Art and Metier 

Graphique, began his first serious study 

of typography, and shifted emphasis from 

illustration to design. 

It was at this time that he met Fred Hauk, 

an art director at B B D & O, who had 

studied with Hans Hoffman and had vis- 

ited the Bauhaus. For a year-and-a-half 

Beall and Hauk had a consolidated office, 

then had to break up because there wasn’t 

enough work to support them both. 

The Chicago World’s Fair of 1933 gave 

Beall an opportunity to try his hand as 

a muralist with two projects, for the 

Crane Company building and for Public 

Service of Northern Illinois. An Art Di- 

rectors Club Award helped him obtain 

the account of the Mills Novelty Company. 

When Jerry Byrnes of the Chicago Tri- 

bune began to throw jobs his way soon 

after, he felt that he was on his way out 

of the depression doldrums. He was also 

becoming one of the most imitated adver- 

tising designers in the country. This rosy 

picture darkened, however, when a power 

on the Tribune expressed some lack of 

enthusiasm for his work. Although praise 

continued to be liberally sprinkled his 

way, the main (Continued on Page 136) 

$4 

All free-standing furniture is 

from Knoll Associates, except 

for the table which Beall made 
from a large marble square and 

two chromium X’s (page 82). 
The frail-looking, glass-topped 

Albini desks have turned out to 
be cumpletely practical draft- 
ing tables. Beall has built a 

portable light box which he 
slides under the glass tops for 
easy tracing jobs. Lighting in 

the room combines brushed 
brass incandescent Gotham fix- 

tures, flush fluorescent strips 

over the door and each desk. 

Twice a day (except when he 

goes to his New York office) 

Beall crosses the road between 
his ultra-modern studio and en- 

ters a sprawling house some 

parts of which are 125 years 
old and most of: which is being 

furnished by Mrs. Beall with 

a formidable collection of anti- 

ques. Above is a detail of din- 
ing room shown on next page. 
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Traditional, flower-papered dining room 

—entirely Mrs. Beall’s work even to the 

Christmas tree ball table decorations. 
At left: Mrs. Beall’s antiques surround 
a modern painting (Mr. Beall’s) with an 

air of complete propriety. 



Beall would prefer to do all his work in 

the Connecticut barn but finds it impos- 

sible to avoid his New York office en- 
tirely. He designed it several years ago. 

It is unique among the establishments of 
big-name designers for two characteris- 
tics: unpretentiousness and originality. 

Above left is a Formica-topped secre- 
tary’s desk. Draftsmen’s tables are the 

same model as the one on page 79. Behind 

them is a birch-framed wall of storage 

cabinets which doubles as a pin-up board 

with the aid of cork facing. In reception 
room below heavy display blocks snap 
into horizontal boards on a framed wall. 



Fifty percent of Beall’s current work consists of pack- 

aging—a combination of graphic and three-dimensional 
design. Despite his reputation for extreme sophistica- 

tion in graphic work, his approach to packaging prob- 

lems is very direct, his solutions notable for readable 

type, strong, simple shapes, clear colors, easy, foolproof 

, openings. His cellophane windows were an innovation 
‘a in candy boxes. As he has designed packages for the 

Pond cosmetic items, each has increased dramatically 
in sales, becoming a best-seller in its price class. 

a 
2 

During its ten years of exist- 

ence, the Upjohn Company’s 

Scope magazine has been ad- 

mired far more widely and in- 
tensely than its medico-phar- 

maceutical contents would seem 

to warrant. Scientists like it 

because its complicated statis- 
tical tabulations, graphs, and 

data are easy to read and 

understand; artists study it be- 

cause it is acknowledged to be 
one of the most lucid and 

beautiful examples of layout, 
typography, and graphic art 

produced in this country. 
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Patricia Murphy, daughter of the captain 
of a Newfoundland sealer, entered the 

field of restauranting twenty years ago 

in Brooklyn Heights, New York, with 
nothing to bank on but table space and 
$60. Today the original Patricia Mur- 
phy’s Candlelight Restaurant and another 

on Madison Avenue and 60th Street, 

New York, are known to local eaters 

for whiskey sours as strong as the home 
brew, muffins as rich and sweets as lavish 

as those traditionally associated with 
private homes and almost never found 
there. 

The rewards for these housewifely atten- 
tions were forthcoming. Miss Murphy, a 
small, dainty, vigorous woman whose 
acute mind is almost concealed by her 

thoroughly feminine manner, has been 
able to surround herself with old-fash- 

ioned pleasures: well cooked food, a 
devoted and well organized staff, her 
husband, Captain J. E. Kiernan, a re- 

tired naval architect. flower arrangements. 

and French antiques. 

Nevertheless, the energetic devotion to 
her work that won these surroundings is 
hard for Mrs. Kiernan to drop. Thus 
when her husband asked if he could 

Right: Walls and carpet of 
the living room are gray in 

deference to a coral ceil- 

ing, yellow and mauve silks 

from J. H. Thorp and Jofa 

on antique chairs. The table 
at far right is one of two 

Mrs. Kiernan had a cabinet- 

maker copy from a maga- 

zine. Shelves hold Chinese 
porcelain and jade, Euro- 

pean silver. 

Opposite page: A wall of 
smoked glass (Sutton Glass 

& Mirror Company) helped 
adapt a former verandah 

to Mrs. Kiernan’s antique 

furniture. On it hang two 

sconces from Nesle, Ince., 

electrified by Richard Kelly 

with sprays of toy train 

lights on plastic-coated wire. 

Velvet carpet from L. Jones 

& Company, who supplied 
all carpeting in the apart- 

ment. Murphy Brinkworth 

were the contractors. 

it gives her a busboy’s holiday 

make her a gift of a country house she 
refused it because, she said, she would 

never be there. When the captain, with 
some perspicacity, suggested a country 

restaurant, Mrs. Kiernan agreed and 
property was duly chosen at Manhasset, 

Long Island, about an hour’s drive from 
New York. 
The property was occupied by an erst- 

while country club, a sprawling, unkempt 
building shaped like a running fox terrier 

with the belly and legs toward busy 
crossroads, the back, head, and tail facing 

rolling fields. The job of remodeling it 
as a restaurant with a country home in 

one corner was given to Nathalie Rahv. 

Although Mrs. Rahv’s forte is not French 

antiques and Mrs. Kiernan dislikes any- 
thing new, they had already worked to- 
gether once and their lines of agreement 

were presumably drawn. Even so, the job 
called for a certain breadth of taste. 
In the restaurant proper—the neck, body, 

and tail of the terrier—there was nothing 

to restrain Mrs. Rahv but massive fire- 

places. heavy timbers, such architectural 
eyesores as free-standing radiators. and 

the requirement that she find a place in 
the bar for Mrs. Kiernan’s ancestral seal- 

Goltscho-Schleissner 

skins. She used her free hand lightly, 

costuming radiators as plant boxes and 

setting off the dark wood with bright 

paint Richard Kelly 

helped defeat the most awesome details 

with chandeliers that are simply more 

interesting to look at. 

In the apartment, however—the former 

and_ upholstery. 

stage, storerooms, and verandah in the 
terrier’s head—a more glamorous decor 

was dictated by furnishings long since as- 

sembled: Mrs. Kiernan’s French chairs, 

crystal chandeliers, and yards of Fortuny; 

the captain’s Korean chest, silk obis, 
knives, and other fruits of travel in the 

Far East. Mrs. Rahv undertook the job 

with gusto, matching the Kiernan chatels 

with smoked mirror, pink marble, gold 

paint, mauve satin, yellow brocade. 

Mrs. Kiernan has been heard to voice no 
complaints about her home, but the day 

before the restaurant opened she informed 

her architect that it was all a monstrous 

mistake. When we went there, on a quiet 

weekday, the rooms were suffused with 
sunshine, flowers, and hungry matrons. 

Mrs. Kiernan, regarding the overflow of 
guests in her country home, asked happily 

“Where do they all come from?”—D. A. 
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Above: At night gray shan- 
tung curtains from Gunn & 
Latchford hide the black 

countryside. Couch and arm- 
chairs are upholstered in 

coral Fortuny with a silver 
figure. The table of pink- 
yellow marble was designed 

by the architect. 

Left: The large front hall 
serves as a dining room to 

a Murphy kitchen closeted 

behind louvered doors. Its 
great height—it used to be 

a stage for one of the public 
rooms—allows the captain’s 

ceremonial obis to hang at 

full length over his Korean 
chest and the_ refectory 

table. The walls are plum, 

the floor black. 



Mrs. Kiernan says she got 

tired of building new walls 
and decided simply to paint 
the rough brick walls of 

the bedroom white. This 
looked a little harsh so she 

did them over in gold. Rich- 

ard Kelly indulged in small- 

scale theatrics by ringing 
the gilded mirror frame 

with tiny light bulbs. Low- 
hung New Orleans chan- 

deliers are fitted with down- 

lights. Gold-figured white 

Fortuny was used for the 

bed and the dressing table, 

plain coral cloth elsewhere. 

All curtains and upholster- 
ing by Vagn Larsen. 

a 

2 

‘¥5 

nee 

= 

7 300@@ Oe, ¥. af 

f 
Ls, & 

{! 

. Or 

tf t 



Busman’s holiday 



Right: For the main dining 
room Richard Kelly design- 

ed huge chandeliers of brass 

and coral-painted wood to 

dance over the thick-set fire- 
places, as well as various 

hanging lamps, sconces, and 

candelabra, which were 

made by Ledlin Lighting, 
and Walter & Walter. Deep 
pink walls belittle the strong 

red of the heavy Tudor tim- 
ber. Coral, green, and yel- 
low print curtains came 
from Bloomingdale’s. 

Opposite page, top: Walls 

of East dining room are 
putty color except for coral 

one at left. Beyond, another 

dining room occupies what 

was once a porch. 

Opposite page, bottom: The 

most ambitious remodeling 

was done in the East din- 
ing room, where walls, ceil- 
ings and the former stage 

that now is the Kiernan’s 

own concealed dining room 

were screened with gray 

Wonderwood (U. S. Ply- 
wood) held in yellow bat- 

tens, radiators under win- 

dows were covered with 
perforated gray Masonite 

topped with plant tubs. 
Floors are stained green 

and the Boltaflex wuphol- 
stery is yellow. 

Below: The bar honors 
Mrs. Kiernan’s Newfound- 

land sealing father with 

seal upholstered chairs and 
dashboard. Prints have in- 
sets of colored paper lit 

from behind. They are 
framed (by J. Grippi) with 
their own lamps. 
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One of the curious facts of our time, along 

with nuclear fission, rain-making, and 

machines that think, is that our food is 

getting mushier. This singular state of 

affairs has been met with what can only 

be described as apathy; there have been 

no efforts, except for the one we will pres- 
ently examine, to modify the tools with 
which we eat (or for that matter the scien- 

tists with whom we live). 

Knife, Fork and Spoon is an exhibition 

prepared by the Walker Art Center in 
Minneapolis and sponsored by the Towle 

Silversmiths in Newburyport, Massachu- 

exhibition by the Walker Art Center and the Towle Silversmiths 

setts. The Art Center began by assisting 

Towle’s designer John Van Koert in devel- 

oping Contour, a new set of eating tools, 

by helping him with the consumer testing 
of his many experimental models. Van 
Koert designed Contour to continue the 
movement of the hand, and each piece is 

sculptured silver in the true sense of the 

word, with a depth and dimension unusual 
in silver flatware. The collaboration of 

art museum and business reaches some 

sort of climax in the impressive exhibi- 

tion, which tells the history of knives, 

forks and spoons up to and including 

Towle’s latest contribution. 
Old World Europeans, it seems, were such 
slobs that it wasn’t until the 16th century 

that an Italian invented the fork. His ver- 
sion of it resembled a trident and prob- 
ably signified something more compli- 
cated than just good table manners, but 
at any rate the stunning idea of indirect 
eating immediately caught a travelling 
Englishman’s fancy, and soon even Amer- 
ica had forks. 
The story of the knife begins with the 
prehistoric flint. If the fingers weren’t 
strong enough to tear the meat from a leg 

Above: a model of the installa- 
tion as it appeared at the 

Walker Art Center, Minneapo- 

lis. Left: platforms and alumi- 

num pipes set up the basic 

pattern of the display; cases 

and wall panels hung on the 

pipes complete it. William M. 

Friedman was designer and 

technical director; D. S. Defen- 

bach was director and author; 

Arthur A. Carrara was archi- 

tect; the entire staff of the 

Walker Art Center worked on 
the exhibition. John Marshall 

Phillips, Director of the Yale 

University Art Gallery and 

foremost authority on Ameri- 

can Silver, was consultant on 

preparation of script and selec- 

tion of exhibits. Show will ap- 

pear at museums in Dallas, 

New York, Cincinnati, San 

Francisco, St. Louis and Cleve- 

land. 
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of mastodon, a piece of stone mangled it 

off. The story of the spoon begins in 
pastoral simplicity. with cupped hands, 
a sea shell, or a gourd. The knife and 
spoon were socially adequate in the pre- 
diet era, and the 16th century Italian 
represented what might be considered a 
dizzy excess of refinement. As a matter 

of fact, says Saint Beneventure, the Italian 

was merely an adapter of other people’s 
excesses. In 1071 a Greek princess brought 
a gold fork into Italy as a part of her 
dowry to the Doge she married. Bene- 
venture reports that her attempts to use 

wer... 
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the fork in public only earned her a repu- 
tation for acute, possibly even dangerous./ 
eccentricity. Resistance to the whole ide 

was so strong that it took almost 5 
years for the Italian’s fork to stick, a 

even today there are those who have the} 

doubts. 
A great part of the exhibition is devoted 

to the knives, forks and spoons of Europe 

“Trae of coins and 

could be melted back intg ¢oins when the 
the folding fork with 
nd bpilt-in toothpick. 

Research on thq exhibition began a year 

ago, with mat jal eing drawn from 
- many of the agt and natural history mu- 

and the Americas during the past 350 seums in America. The more than 200 
years—the folding and cased sets which pieces in the show represent most of the 

were carried about when even reali. and uncivilized parts of the 
not provide such things for their guests ; ‘world—all of Europe, China, Japan, 
—the curious shapes which were tried and Nindia the Pacific Islands, North and 

bills piled up—an 
a detachable spgo 

Left: the entrance section of 
the exhibition. Panel at the 

right uses a 17th century knife, 

fork and spoon to identify the 

theme. Walker Art Center will 

publish a comprehensive cata- 

logue on the show. 

BY WALKER ART CENTER, MINN 
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Detail from The Feast of the 

Bean, by Jacob Jordaens (1593- 

1678). It was not until the 

16th century that forks began 
to replace fingers for carrying 
food to the mouth. 

Knife, Fork and Spoon 

South America, ancient Rome and Etruria, 

the Malay Peninsula, and Africa. The 

design of the exhibition is in itself unique. 

> Problems posed by the smallness of the 

pieces, their value, their possible theft, 

and an impairment of their effectiveness 

by tarnish presented considerable difficul- 

ties while preserving in a demountable 

exhibition the solidity, polish and re- Jelly server 

finement needed as a background for the 

psychological and esthetic properties of 

sterling silver. 

The exhibition is arranged into five islands 

which can be shifted at will, but are 

most readily set up in a space about as 

big as a basketball court. They are trans- 

ported in a small truck fitted with racks 
and cabinets for the various parts, like a 

pigeonhole desk. The layout of the exhi- 

bition is traced by a set of platforms into Carving set 

which aluminum columns are placed, and 
the wall panels are hung on and between 
the columns. The showcases are either 

hung on the panels or are fastened to the 

columns as tables. A few cases stand alone 

on pedestals, and all are sealed with Plexi- 
glas and lighted from the interior. Few 
travelling exhibitions have been con- 
structed with completely self-contained 

lighting. Designer William Friedman’s 
layout is distinguished by having its 

lighting permanently set. Knife, Fork and 

Spoon needs only five extension cords 

plugged into five outlets to recreate at 

each new showing the exact lighting origi- 

nally designed for it. The refinements and 

highlights carefully selected to make each 

piece of silver register as it was intended 

are as much a part of the exhibition as 

the silverware itself. —-4. D. 

96 Pie or cake server 



Olive or lemon fork 

Cocktail fork 

Sugar spoon 

Cream ladle 

Above: a six-piece place set- 
ting of Towle’s Contour, de- 

signed by John Van Koert. At 

the left are characteristic 
pieces from Towle’s set, which 

reduces a Georgian 146 to a 

modern 36, all of them scaled 

to today’s foods, hands and 

mouths. 



The Eskimos, Elizabethans, Victorians, and Cro- 

Magnons rending meat and draining the jug 

are the work of sculptor Alonzo Hauser. 

Knife, Fork, and Spoon 

Silver spoon, Roman, ca. 300 A.D. Original in collection 

of Chicago Museum of Natural History. 

eet He, Be EMRE, Des 

ee 

rw, = sed \ Shell spoon with wood handle—187%”. Belgian 

ey ) Congo. These spoons are still in use. ee . ; : 
a y Obsidian dagger, Admiralty Islands; wood knife 

| TY — blade and shell knife, Solomon Islands; stone knife 

en — with wood handle, Alaska; steel knife with bone 

handle, British Columbia. 

Silver sucket fork valued at $1000, by the American 

Jesse Kip. Garvan Collection, Yale University. 

Folding steel, silver, and bone knife, German 

or Swiss, ca. 1700 

Silver tablespoon with coffin end. American, 

ca. 1810, by Shepherd and Boyd. 

Two views of a folding silver spoon, Silver spoon by Paul Revere. 
fork, and toothpick. English, ca. 1800. 

Silver spoon, American, 17th Century, 

by John Hall and Robert Sanderson. 

a 
Steel knife with wood handle. Spanish, ca. 1775. A 

double edged dagger used as a weapon and eating tool. 
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Folding silver spoon, fork, and 

toothpick. English, ca. 1800. 

Bronze spoon, Etruscan, ca. 700 B.C. 

Silver two-tined fork, by John Noyes, 18th Century 

American. This is the first fork made in America. 

Steel screw-on knife, fork, and spoon with bone 

handles and leather case. German or Spunish, ca. 1700. 

Ivory chopstick and knife set with 

wood case. Chinese, 19th Century. 

Traveller’s silver knife and fork 

with case. German, ca. 1700. 

Horn spoon—18” Admiralty Island. Shape and 99 

construction come down from prehistoric 

times; similar spoons are still in use. 



GOOD DESIGN ol... 

Tie Good 

Design ex- 

hibitions 

mean _ differ- 

ent things to a great many people—this 

confusion will continue as long as Good 

Design is a live activity. When its meaning 

is clear, and generally accepted by all con- 

cerned or affected, it will be time to put 

an end to the Good Design program. But 

that is not nearly yet. 

To me, these exhibitions are an instrument 

of knowledge, a job of research undertaken 

twice a year to find out what the relation- 

ship is, that season, between the home 

furnishings trades and the progressive de- 

signers. A frank statement of the findings 

is presented to the world at large as agree- 

ably as possible in a milieu sympathetically 

designed and strategically located. 

Why should such research be published in 

the form of an exhibition? Because it is an 

index of the degree and direction of enter- 

prise in a field which reveals us to our- 

selves. Home furnishings are the least self- 

conscious confessions of any society, hence 

among the more indicative and dependable 

ones, fascinating to watch and full of 

meanings. 

Good Design does not represent the best 

that our designers are capable of; it can 

100 

The Good Design program co-sponsored by our most gargantuan buying 

center—Chicago’s Merchandise Mart, and our liveliest museum—New 

York’s Museum of Modern Art, was launched at the Mart during the 

winter of 1950 with an exhibition installed by Charles Eames. Simultaneous 

publicity and country-wide retail store promotions aimed not only at 

persuading buyers and the public to attend, but at raising the general 

awareness of design in this field. Items were added during the June market, 

and in November a duplicate exhibition was opened in New York at the 

Museum. 

Last January 15th Good Design went into its second year with an entirely 

new collection and an entirely new installation—by Finn Juhl, the Danish 

architect already known in this country for his exquisite furniture. 

The crucial responsibility of choosing the objects in Good Design is borne 

by a three-man jury, two members of which change every six months. The 

permanent member is Edgar Kaufmann, Jr. of the Museum, who is the 

director of the program. We have asked both Mr. Kaufmann and Mr. Juhl 

to tell us what they think of their project, which statements appear below. 

by EDGAR KAUFMANN, JR. 

show only the best that they have been 

able to get across in our community—for it 

is limited to purchasable products. 

Good Design does not represent a current 

average of commercial design for the home; 

it is limited to courageous and progressive 

work. Good Design does not represent popu- 

lar taste; who could hope to give a coherent 

statement of what that includes? 

Good Design does not represent the high 

ideals of a special group of museum folk— 

perhaps, as rumored, ivory-headed and 

dwelling in ivory towers—for it is limited 

to the existing market. Good Design does 

not represent any ultimate judgment of any 

kind; it is a current comment (as inclusive 

as the generous cooperation of manufac- 

turers, designers, and their agents will per- 

mit) on the most hopeful aspects of the 

actual scene in home furnishings, a com- 

ment made by small, changing committees 

of deeply interested observers with vary- 

ing backgrounds. One permanent member, 

myself, permits some of the experience 

gained in one season to be made available 

on later occasions. 

Good Design can sell merchandise because 

the public is naturally receptive toward 

new and progressive ideas, especially if 

these are endorsed by people with no axes 

to grind. In this sense, an otherwise rather 

sluggish sector of the market is stimulated. 

This helps to decrease the disadvantages 

suffered by modern design, still subordinate 

as it is to imitative and bastardized wares 

which swamp the market quantitatively 

and dominate most promotional activity. 

Good Design serves the public as a buying 

guide, it serves the designers as an index 

of current achievements, it serves the 

manufacturers as a focus of design trends, 

it serves the retailer as a basis for secur- 

ing an additional market. It could do each 

of these things better, and suggestions of 

how to do so are always welcome. 

Good Design serves the student, a term 

which here is meant to include critics and 

teachers, as an instrument of knowledge. 

If museums and schools are to play a role 

in developing a more satisfactory way of 

life geared to technology and to demo- 

cratic processes, this will never be accom- 

plished by insisting on preconceived, offici- 

ally sanctified values. Only by keeping 

closely in touch with actual developments, 

by nursing the healthy and lively elements 

latent within them, and by a continual sub- 

jection of value judgments to the tests of 

practice and use can anything worthwhile 

be achieved by students. Within its limits, I 

hope that Good Design is an instrument 

for doing these things. 
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by its designer 

Plan of the new exhibition: 
Though most of the walls 

are transparent, exhibition 

designer Finn Juhl sends the 
visitor on a prescribed tour 
that starts in the corridor, 

where bright yellow cards 

hanging from the ceiling in 

set-back order spell out 

Good Design on the way 
to the entrance. Changes in 
color, in flooring from mat- ~ 

ting to brick tile, and in 

ceiling levels and lighting 
(see plan page 103) break 

the area into subplots. 

To accept the job of designing the back- 

ground for Good Design is to accept the 

idea behind the exhibition itself. It is an 

important and a wonderful thing to happen, 

that producers, represented by the Mer- 

chandise Mart, can join the Museum of 

Modern Art in such an effort. 

As a foreigner, I was at first struck by the 

differences in approach to design problems 

in Europe and the United States, but in the 

end I find myself more interested in the 

similarities. 

In the past most articles in this field were 

designed or created for a special purpose 

and a specific individual. (In Europe this 

still happens very often.) Good results for 

one person might inspire others to want 

something similar, and so types or models 

were created. 

Today in every part of the world lots of 

articles are designed for larger-scale pro- 

duction without this close bond between 

designer and consumer. In itself this need 

not entail any danger, because human be- 

ings are so much alike, basically, that a 

good and honest designer, guided by his 

own personal feelings about purpose, func- 

tion, material, and surroundings, will find 

a great group of human beings willing to 

accept his ideas. 

Nevertheless something has been lost. In 

by FINN JUHL 

the first case the piece of furniture was de- 

signed as part of a whole; but the mass- 

produced object, no matter how well de- 

signed, is a thing in itself, forcing its ego 

on the surroundings. 

I have noticed—as many others must have 

done—a great similarity between the work 

seen in Good Design and the furniture I 

found in Milan. In Italy, with its vast store 

of beautiful old objects, houses, works of 

art, it seems understandable that a con- 

temporary designer, in the natural hope of 

being seen and heard, should be forced into 

producing extremely dramatic work. In the 

United States, although the overpowering 

ornateness and magnificence of the Italian 

background are missing, it seems to me that 

the designer has the same tendency to over- 

dramatize. I have tried to find the reasons, 

and to me it seems to have some connection 

with the methods of trade. 

To be frank and unfortunately blunt: what 

I fear is that the two-markets-a-year sched- 

ule forces the designers to be too super- 

ficially eager to please. The Good Design 

idea courts the same danger—as do similar 

exhibitions in Europe—even though the di- 

rection of the exaggeration is different. 

Many of the objects have too little modesty, 

too little of the inner value which manifests 

itself in daily use. Many of these objects 

pretend to the 

artistic values 

of a Calder, 

and they trick 

you and me because they have the easy 

charm of a smooth salesman, the gaiety and 

drama of a poster. The joke grows stale 

and not quite decent when repeated day 

in and day out. 

We are told in defense that this or that is 

so much better than what was designed (or 

produced without design) in the past. This 

is a point and a good one—for anyone con- 

cerned with creating still better objects. 

We are also told that this or that object is 

cheap, and that the low price makes it 

available to the man in the street. May I 

be allowed to repeat an old truth of greater 

importance in the long run, that an object 

can be inexpensive only in terms of its 

virtues, rather than in terms of a price tag. 

Another tendency is worrying me. I could 

easily find European examples, but allow 

me to use an American. When for instance 

Charles Eames designs a chair of molded 

plywood and does an excellent job of it, 

it is acknowledged as a work of art on a 

footing equal to any work of architecture 

or of fine art. It is. But the use of molded 

plywood is held in such reverence as an 

intrinsic factor (Continued on Page 160) 
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Good Design 1951 

Carl Ullrich 
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“Both photos: Fran Byrne 

Above, left to right: garden pot 

from Architectural Pattern, 

Ron Fidler’s steel and saddle 

leather chair, metal and wicker 
chairs from House of Italian 

Handicrafts, George Nelson’s 

Lazy Suzan table from Herman 

Miller, Eames storage units. 

Furniture at left includes iron, 

glass, and latex foam furni- 

ture from Avard, Inc. 

Designer Juhl did not know 

what the committee of judges 

—William Friedman of the 

Walker Art Center, Hugh 
Lawson of Carson Pirie Scott 

& Company, and permanent 

member Edgar Kaufmann — 

would place in his setting, nor 

did he see the space before 

the hectic construction period, 

which was curtailed by the 

need to continue the 1950 ex- 

hibition almost until the open- 

ing of the 1951. 

Juhl used fresh but gentle col- 

ors, floors of brick tile meeting 

pale cocoa mats, a trellis of 
white wood backed by green, 

column sides of white, clear 

orange, light blue, a lemon yel- 

low wall, a transparent parti- 

tion of water green glass. On 

this stage the exhibits will 

stand or fall on their own 

merits, but Juhl has seen to 

it that the spectator will feel 

comfortable, exhilarated, and 

has a chance to study each item 

undistracted. The uncrowded 

arrangement will still look un- 

crowded at the June market, 

when the number of exhibits 

may well be doubled. 



Fran Byrne 

Both photos: 

Above, left to right: Felmore’s 

brass and black iron fireplace 
accessories, Akerblom pin chair 

from Swedish Modern, Flagg & 

Stewart’s iron chair from J G 

Furniture Company. 

Below: Franco Albini’s glass- 
topped desk from Knoll Asso- 
ciates, English Ernest Race 

upholstered cast iron chair 

from Waldron Associates. 

Carl Ullrich 

Plan \of ceiling 



In the showrooms 

furniture news 

Semi-annual market report 

res 

Designer-manufacturer Jens Risom 

has an unusual approach to the 

problem of achieving the light look 

so desired today. He floats chair 

bodies off the floor by recessing 

legs, shaves away and curves back 
the supports which hold up a table. 

The almost concealed legs and 

subtly varied angles cf the big up- 
holstered chair above contribute to 

its apparent weightlessness. Note 

absence of a seam on the back cor- 

ner. Foam rubber upholstery, re- 

versible cushion. Both of the tables 

at right come in birch and walnut. 
104 

On Friday afternoon, January 12th, two 

groups of solemn looking people as- 
sembled at the Hotel Pantlind in Grand 

Rapids: the press, who had come from 
far and near to survey the winter furni- 

ture market; and several representative 
officials, manufacturers, designers, and 

economists of that city’s furniture indus- 
try (whose names we duly recorded on 
page 16 of our February issue and shall 
not repeat here). The questions which 
the press put to the industry were just 
ihe sort of worried queries which one 
would expect at a time when the possibil- 
ity that a world war might disrupt their 
daily lives and the nation’s economy 

seemed neither fantastic nor remote: “Is 

price control imminent?” “Will you con- 
tinue to take orders at present prices for 

future delivery?” “Will you continue to 
produce furniture at all?” “Do you expect 
to convert in whole or in part to war 

production?” “Do you expect that de- 
mand for your products will hold up in 
face of a draft and higher taxes?” And 
so forth. The jittery proceedings were 
almost out of hand when moderator John 

Brower, evidently anxious to ring in a 
note of optimism, or at least of reality, 
called on a tall, boyish-looking spectator 
for his impressions of the market. The 
spectator, who was W. & J. Sloane’s W. E. 
S. Griswold, Jr., turned the tide with the 

utmost composure by saying simply that he 
had not been able to form an opinion of 
the situation, let alone prepare a forecast, 
but that no one that afternoon had ex- 
pressed what to him was the outstanding 
fact about the current market: namely, 
that the general standard in both design 
and workmanship, after rising slowly for 
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Risom’s first use of metal in furni- 

ture benefits from his fresh view- 

point, general adeptness. A contin- 

uous line of black metal forms the 
leg and handle arm, cradles the 

braces which hold the hidden sup- 

ports for the seat and back unit. 

The chair is foam rubber uphol- 

stered, very comfortable. The stack- 
ing tables come with choice of birch 

or walnut tops. 

If the chair is indeed the signature 
of the designer, as we have claimed, 

then the chair at right is the Risom 

signature. The sculpturesque struc- 

ture, satisfying to both eye and 
anatomy, is notable for complete 

visual separation of supporting 

cradle from seat and back, even to 

the use of different woods—birch 

for the former, laminated, curved 

walnut for the latter. This version 

of the model will retail at $58.50. 

There are also an armless and a 

foam-rubber upholstered model. 

The floated look is also a feature 
of Risom’s foam-rubber upholstered 

bench—a wonderful solution to the 

problem of getting a handsome, 

comfortable seating piece where 

the space is too narrow for an 
ordinary chair or love-seat. Birch 

or walnut, 48” x 18” « 14%”. 
Ben Schnali 



In the showrooms 

several years, seemed all at once to have 

reached an unmistakably high level. He. 
like everyone else, was in the dark about 

the future, but his guess was that demand 
would stay strong and steady for the 
simple reason that the product was intrin- 

sically good. 

That, is the outstanding fact not only 
about the market in Grand Rapids and 
the market in Chicago but especially the 
lines which are of particular importance 
to interior designers. There were not per- 
haps as many startling innovations as we 

have had in other postwar markets; it 
seemed rather the cumulative result of a 
gradual development. The sometimes dis- 
orderly process—a few outstanding de- 

signers producing a few really original 
works of art, lots of slightly less inspired 
ones copying these few and also picking 
up ideas (not always consciously) from 

abroad, and the average just working 
away more o1 less honestly to try to 
produce a useful product at a reason- 

able price—had, somehow, managed to 

brighten the whole picture. 
Design-wise it is at first hard to lay 

one’s finger on the cause of the generally 

improved look of what is in the show- 

rooms. Proportions and lines are better, 

coordinated groups are replacing “suites” 
or matched sets, small-scaled, functional, 

interchangeable pieces are replacing show 

pieces and white elephants. 
The line between traditional and modern 

Of the 38 new pieces which the 
amazing Ed Wormley designed for 

the Dunbar Furniture Corporation, 

9 were chosen for the Good Design 
exhibition at the Merchandise Mart 

(pages 100-103). Probably not one 

observer who visits both the Dun- 

bar showrooms and the Good Design 
exhibition will agree with the se- 

lection committee on the specific 
pieces chosen but we would be 

surprised if anyone should quarrel 
with the committee on the question 
of Wormley’s heavy representation. 

This is all the more remarkable in 

view of the extreme variety of his 

work—the antique delicacy of some 

pieces, the almost modernistic 

severity of others, the heavy, casual 

ranch-modern air of still others. 

The day-bed sofas above have rever- 

sible foam rubber mattresses to sit 

or sleep on, were designed with 

lots of little pillows in mind. The 

one-armed sofa (left or right arms 
available) is 80”, the so-called 

“Turkish Corner” sofa is 108”. 

The curve-legged walnut stand, 
which could be an early American 

antique, is practically weightless, 

nicely balanced. 244%” diameter. 

You can take the whole of the 

cherry desk, or only a part, for it 

divides into two pedestals, one with 

2 Pendaflex files and storage draw- 
er, the other with smaller drawers 

on the front, bookshelves on the 

back. The brass-supported top has 

a drop-front drawer for blueprints, 
which slides both front and back. 

so i i Gale RRR Speier 8 



grows finer and finer; sometimes it is im- 
possible to see. Two of the pace-setting 
modern houses—The Widdicomb Com- 
pany in Robsjohn-Gibbings’ designing 
hands, the Dunbar Furniture Corp. 
in Wormley’s—are presenting new pieces 
with the delicacy and many reminiscent 
details of the great 18th Century English 

and American styles. (The new Widdi- 
comb will be shown in our next issue; 

Dunbar’s is on these pages.) The Baker 
Furniture Company’s eagerly awaited Finn 
Juhl group, which is expected this sum- 
mer or early fall, will probably also em- 
phasize this trend, for Juhl’s designs, 

though completely non-imitative of de- 
signs of the past, is reminiscent of them 

in finesse and workmanship. In the mean- 

time the middle-price traditional houses 
are learning how to simplify without 

coarsening, and are becoming more adept 

at incorporating genuinely functional fea- 

tures (which were by no means unusual 
in the best of traditional furniture). 

The Herman Miller Furniture Company 
includes both American and imported 

models in its winter offerings. The knock- 

down molded plywood Hansen tables 
and chairs from Denmark have a deli- 
cate traditional look in spite of their 
advanced structural methods and mate- 

rials, while George Nelson’s new tables 
and upholstered units could not be more 
angular or, indeed, simplified further. 

Another (Continued on Page 162) 

A new version of the ample, in- 

formal Dunbar “Adirondack” sil- 

houette, this arm chair is avail- 

able with either left or right arm 

tablets, or none at all. Exposed 

wood is walnut. 

The almost lyrically graceful and 

unusually proportioned oval (5’ x 

6’) walnut dining table below drops 

two leaves to narrow down to 18” 
width. Other charms are a finely 

bevelled underedge, cross banding 

on the rim, leather anklets. 

The exquisitely simple _ spindle | 

backs of the dining chairs are ex- | 

pensive to make, though their noble 
proportions and the perfect sweep 

of the squared, tapered legs are all 

in the designing. Walnut. There is 

also an armchair. 

Ay 
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news Two versions of the Hansen chair 

imported by Herman Miller, one 

with slip-out stitched leather seat 

and back. The table, also by Han- 

sen, has similar laminated detail. 

The Herman Miller Furniture 

Company turned to Denmark —a 

country in which several furniture 

houses have become interested—for 

a few items which attracted atten- 

tion at last spring’s Copenhagen 

Exposition of Arts and Crafts. They 

are designed and manufactured by 

Fritz Hansen, an architect. The 

Hansen chair, light yet strong, 

knocks down for shipping in a 26” 

x 31” « 5” carton, which helps to 

account for the low prices—start- 

ing at $59. The chair consists of a 

laminated beach frame from which 
the arms are also molded. Fitting 

flush into the sides are a molded 

seat and back of another wood— 

teak, walnut, or mahogany — or 

else a stitched reversible cover of 

stitched leather and/or fabric slips 

directly into this frame. There are 

also upholstered back and seat ver- 

sions, armless, two-armed, right 

and and left-arm models (for sofa 

set-ups). Four braces between the 

legs press the chair into one virtu- 

ally inseparable joined form. 

Some of Herman Miller’s new 

George Nelson designs were in our 

December issue, but we have not 

yet shown the drop-leaf mahogany 

coffee table (left). Leaf braces 

operate on a simple lever. 

Complete furnishings for a four- 
room house at less than $1800 was 
Charles Eames’ accomplishment for 

Herman Miller. All pieces are con- 

structed on the light steel-strut and 

panel principle introduced in Eames’ 

storage pieces last year. The desk 

in the group is illustrated at left. 

Panels come in choice of molded ply- 
wood or Masonite Presdwood, some 
covered with Formica in gay hues. 



The drop-leaf desk above is not only 

pretty but useful. Ideally shaped 

for odd corners and small, difficult 
spaces, it offers ample surface area 

thanks to a drop leaf on a wooden 

hinge (no fear of metal shortages 

here), cradled, pull-less drawers. It 
can be converted into a dressing 

table by the addition of a framed 

mirror stand which adjusts to dif- 
ferent angles and has a narrow 

ledge for perfume bottles and the 

like. The foam-rubber upholstered 

chair is comfortable, swivels, has 

leg braces set at odd angles. 

The oak dining table has a double 

top which opens (easily) to huge 

proportions. It also comes with a 

single heavy glass top, the better 

to show off the spectacular carved 

supports. The dining group includes 

cherry chairs with foam rubber 

cushion seats and upholstered backs 

held in high carved frames that look 

as though they would push one’s 

shoulders out of joint but turn out 

to support them in exceptional com- 

fort; also a well-engineered oak 

sideboard with sliding doors and 

drawers which require no metal, 
and parallel incised line ornamen- 
tation; a buffet with separate top. 

Separate foam cushion seat and 

back are a feature of the oak-and- 
cane sofa. The cocktail table has 

carved supports and incised line or- 
nament around the edge. Other 

pieces in the line include cane and 

oak chairs, a butler unit on casters 

whose suspended frame hold shelf 

and cabinet sections for book and 

assorted paraphernalia, a maga- 

zine table. 

Harold M. Schwartz’s new designs 
for the Romweber Furniture Com- 

pany defy stylistic classification, al- 

though the warm brown tones in 

the woods he uses—oak, walnut, 

and cherry — and the careful struc- 

ture and finish even in hidden parts 

of the pieces give evidence of the 

designer’s hand. Schwartz himself, 

an avowed eclectic, frankly admits 

that he owes much to the north 

Italians not only for specific ideas 

but for the fundamental inspiration 
to experiment freely without becom- 

ing intimidated by either academi- 

cians or equally rigid progressi- 

vists. Schwartz applies ornament 
or does without it as he pleases. 

In the showrooms 



Furniture news 

Two top photos on this page 

show Statton’s expanded Exhibi- 
tors Building showroom in Grand 

Rapids. Wright used Victorian ac- 

cessories, Hudson River school 

paintings and deep colors keyed 

to those paintings in the practical 

synthetic and cotton upholstery fab- 

rics, lots of “Black Chutney” Koro- 

seal, a spatter pattern Artloom rug 

and many flexible, counterweighted 

Fairmount Company lamps (Phila- 

delphia) which he also designed. 

Practical features of Statton Mod- 
ern include many table tops of 

Plyporcel, pebbly, porcelain - like 

metal; concealed serving surfaces 

of smooth black porcelainized Mira- 

wal; tables that stack; others that 

slide open; snap-in flexible black 

Masonite Hardwood drawer divid- 

ers, a chair with one magazine-rack 

arm and one serving arm. 

Paul Frankl’s new Embassy Suite 

for the Johnson Furniture Com- 

pany of Grand Rapids is dignified 

modern with classic decorative 

touches such as gilded wooden pulls. 

Bedroom group illustrated in Er- 

mine mahogany and bleached cork 

also comes in dark mahogany. 

There is also a dining group, new 

chairs and a card-dining table. 

Imperial of Grand Rapids has 

greatly expanded its modern group 

by Warner Cleveland which comes 

in light Sahara as well as dark 

mahogany, touches of cane trim. 

Statton Modern, a 50-piece collec- 

tion designed by Russel Wright, is 

the most concentrated functional of 

all time. Its engineering for con- 

venience in use and effortless up- 

keep is based on research which 

Russel and Mary Wright have just 

published in a book called “Easier 

Living.” It has exposed joints in- 

cluding a Linc-Loc box joint and 

a case goods Loc-Joint, heat and 

moisture resistant finish on the 

“Golden Greige” Shenandoah syca- 

more used for exposed parts. 
Robert W. Bishop 
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In the showrooms 

Right: Richard Wheelwright’s 4- 

grille-door breakfront is among the 

most important of the big pieces 

in his classic, restrained French 

Provincial. Fine proportions, ex- 

quisitely designed outline of grille 

frames, lovely keyhole as well as 
pull hardware, depressed panel carv- 

ing, and molded corner detail are 

worth noting. 68” « 19%” « 88%”. 

Below left: Sherrill’s cabinet has 

unusually deep sculpturesque fold- 

ed carving, large but fine - pulled 

hardware. Combination of door top 

with drawer bottom make it useful 
for storage in various rooms. 

Below Center: Charles R. Sligh 

Company of Grand Rapids is add- 

ing “pieces that lead a double life” 

to designer Herbert Ten Have’s fa- 

mous group. The Hostess Buffet 

shown in its closed or sideboard 

aspect flips out its double top into 

a small dining or game table, then 

converts to dine 6 or 8 (with more 

than 10” leg room for each). Also 

in modern and traditional styles. 

Below right: Bodart’s magnificent 

nine-drawer bombe-front commode 

combines massive proportions, deep- 

ly sculpted corners, with delicate 

details. There are two relief carved 

panels on the sides, unusual feet. 

The delicately mottled walnut has 

a transparent patina. At home in 

bed, living, or dining rooms. 
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Long shaggy loops form a 

cross-patch plaid in a new 
cotton and hemp hand- 

weave by Leo J. Mahsoud 
of San Francisco. In na- 

tural or any combination 

of colors. About $18.70 
square yard from Edward 
Fields, 509 Madison Ave- 

nue, New York 22. 

Below, left: Joseph Blum- 

field handtufts a wiggly 

mosaic-like course in his 

Lurex-spattered Hartuft. 

Special tricky designs are 
the order at the Blumfield 

Studio, 5420 Sierra Vista 

Avenue, Hollywood 38. 

Above: Margo de Montane 

creates subtle weaves with 
her handloom, like Paths, 

whose knotted pile stripes 
of black and white fall on 

a white textured ground. 

To order from her atelier, 
48 East 57th Street, New 

York 22. 

Left: Henni Lorton im- 

ports Spanish Alpujarras, 
in rich colors, handloomed 

of wool, cotton and hemp 
with a pebbly surface. At 

Schumacher, 60 West 40th 

Street, New York 18, or 

the Lorton Studios, 21 

East 62nd, New York 21. 
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In the Puerto Rican 
workshops of Rugcroft- 

ers, natives weave rugs 

of extraordinary motifs. 

Moroccan, special order 
only, costs $34.50 square 

yard. Rugcrofters, 143 

Madison Avenue, N. Y. 

Above, right: Swedish 

Prince Sigvard Berna- 

dotte spreads a Tree of 

Life across h’s handwo- 
ven Celebration rug. 

F. Schumacher, 60 West 

40th, New York 18, has 

wide variety of Berna- 
dotte designs, from $9 to 

$12 square foot. 

the rug story 

In the showrooms 

for 1951 hinges on two D’s: Design and Distress. 

Fortunately, /nteriors’ readers are more concerned 

with the brighter side of the picture, and for 

them the folowing pages are planned to serve as a brief catalogue of the carpet selections 

they will find in showrooms this spring. Beyond that it is impossible to foresee, for at that 

point the Distress side takes over. How the situation looks now will be changed, we know, by 
the time this issue has been printed, delivered, and is read. Price freezes have rocked the 

whole industry, forcing some manufacturers to withdraw their entire lines until planned price 
adjustments can be approved. All prices given on these pages must, therefore, be taken as 

approximate, and may be altered slightly by the time you are shopping. 
Many companies can look back on 1950 as a record-breaking year when, despite rising costs 
and uncertain supplies, their sales hit new heights. For them 1951 looms optimistically and they are 
counting on war contracts for duck and other defense materials to fill any slack they may face 
in carpet production. From the manufacturing end, therefore, come encouraging reports of how 
design and construction ingenuity coupled with new substitute materials will bridge the coming 
critical period as they did during World War II. Dealers and contract sources tell glummer 

stories, however, complaining that at this early date, their businesses have been affected 

by slow, incomplete deliveries and sudden, unexpected prices rises. and they pessi- 
mistically wonder what the future holds for them. 

Certainly all agree that the industry faces a crisis, but if the current crop of 
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new designs may be regarded as a criterion, the answer to all doubters can be 
an emphatically cheerful one. Faced with production problems, manufacturers 

are striving as never before to produce the best looking, best constructed carpets 
possible, for reasonable prices, though admittedly at a higher retail level than a year ago. 

The man-made fibers so enthusiastically hailed last year as saviours of the carpet world have 

lived up to expectations. Even those companies who cautiously waited to see how carpet rayons 

would be received are now on the bandwagon lauding their praises. And most of those manu- 
facturers whose lines remain without any rayon blends, regrettedly admit they waited too long, and 

are now unable to find sources that can supply them with the already over-subscribed fibers. 
For decorators have proved that they and their clients care most about appearance, wearability 
and soil resistance in a carpet. The carpet rayon fibres come in a uniform three-inch 
length that assures ample strength. take true, clear dye colors, are soft and resilient, yet 
shed comparatively little. As The New York Times pointed out in a widely-quoted editorial 

earlier this year: “If the new substitutes for wool . . . wear well, if they have properties 
that are desirable in . . . carpets, what difference does it make whether or not their fibers were 
shorn from animals’ backs?” 
At least ten manufacturers are currently showing carpets of all-rayon construction in an amazing 
style range that emphasizes the versatility of the fiber. Bigelow-Sanford’s Marimba has soft. 
shaggy, irregular loops; Goodall’s Balise and Debonaire stress close, tight all-over ones; and 
Holmes Lorain has round wide loops of random heights arranged in neat orderly rows. Hardwick 
and Magee’s Cindel is gracefully sculptured in a hich and low round wire; and Masland does 
Carveltone, a deep pile carved with a scroll motif. James Lees has a number of leaf and floral pat- 
terns, and a shaggy textured weave combining 10 per cent nylon with 90 per cent acetate; while 
Gulbenkian offer their American orientals in new all-rayon versions. (Continued on Page 128) 
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rug story: spring headliners 

Selections on these pages are 
among those to be introduced 

across the nation at the annual 
Carpet Fashion Opening scheduled 

for April 2-12. 

1 C. H. Masland’s El Pueblo, plays 
small cut-pile Indian motifs 

against a textured round-wire 

ground, All-wool, about $14. 

2 James Lees’ Modern Magic 

blends wool and rayon in shadowy 

lines. Green, honey beige. $15. 

3 Hightstown’s wandering Greek 

key motif combines twist and 
plain yarns in smoky gray tex- 

ture. About $8 square yard. 

4 Magee’s Rancheria scatters 

blobs of color haphazardly in a 

pleasant textured effect. Ground 

tones are beige or light green. 

About $15 square yard. sis oa 
i f , 

aw a 
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5 Roxbury’s all-over leaf design 

has a three-dimensional look with 

petals of gray against burgundy, 
green, cinnamon grounds. $10.50. 

6 Thomas Leedom’s Distinction, 

good for contract work, is a rayon 

blend with crisp sharp colors on a 

blue-black ground. 27-inches, $14. 

7 Philadelphia’s grand and grace- 

ful Estoile, a 100% rayon with 

tight looped ground, clipped pile 

motif. Green, gray, rose, beige. 

Approximately $15 square yard. 

8 Artloom’s Easier Living cotton 
designed by Russel Wright hides 

the dirt with its soft-toned flecks. 

Green, brown ground. About $15. 



1 Karastan’s Arabesque, formal 
and sophisticated, yet fresh and 

lively with its beige and gold 

posies twisting across a forest 

green ground. About $25 sq. yd. 

2 Bigelow-Sanford’s 100% rayon 

Marimba is soft and fluffy with 

random height loops in greens, 

grays or browns. About $10. 

3 Hardwick and Magee’s all-rayon 

Cindel has twining leaves raised 
on a low round wire ground. Mono- 

tones of gray, green. About $14.50. 

4 In Alexander Smith’s distinc- 

tive Wormsley-designed October, 

flat autumn leaves are arranged 

to go up or across the floor. 27- 

inch width, $9.75 linear yard. 

5 Beattie, manufacturing rayon 

blends for 14 years, combines 60% 
wool, 40% rayon in a soft swirled 

pattern. 4 colors, about $14. 

6 Archibald Holmes’ 100% rayon 

Lorain has closely-packed rows of 
round wire loops. Gray, beige, or 

moss green. About $10 sq. yd. 

7 Mohawk’s Peony blooms with 

life-size flowers and buds in rose, 
red, gold tones on gray. A 50% 

wool, 50% rayon, about $12.50. 

8 Karagheusian’s Cloisonne 

sweeps across the floor with a 
dashing Surf design. All-wool, 
woven on two pile levels. Green, 

gray, or beige. About $24.50. 
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h Brothers, 330 Fifth Avenue, 
New York 1, has scores of luxurious 
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Firth & Sons, England. 

Seven colors, plus a white 
for special dyeing. 

Left: Bemporad, 34 East 

29th Street, New York 16, 
Belgian-made ts impor 

Rita, d_ self-toned a raise 

floral on a looped ground. 

gray, 

Gotham 

beige, Nile green, 

about $16 . At 95 

7 
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Carpet, 515 Madison, N 
. 

"71can Amer . 
. Right 

Carpet, 105 Madison Ave- 

New York imports 
from England this color- 

nue, 

ful bouquet-in-diamond 27- 
inch width. $12.95 linear 

yard. At Stark Carpet, 
509 Madison Avenue, N. Y. 
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Above: Callaway Mills, 295 Fifth Avenue, New York 

has prim blocked-off Gracie Square in room sizes, 

eight colors, including burgundy, gold, woodrose. 

Below: Aldon Rug Mills’ Olympic scatter rug comes 

in 14 luscious colors, costs about $7 for a 2 « 3 
foot size at L. Jones, 19 East 58rd Street, N. Y. 

Above: Cabin Crafts, Dal- 

ton, Georgia combines ra- 

yon and cotton in alter- 

nating rows of varying 

heights, with a deep band 

of almost white color at 

the ends. About $10.95. 
Left: Klearflax Linen 

Looms’ Moravian is ever 
popular with its rough all- 
linen texture. At Manuel 

Feldman, 137 Madison,N.Y. 

Right: Waite Carpet’s 

Waitwirl, with its short 
fluffy loops, is made to 
special size to eliminate 

waste. Latex-backed, about 

$12.95 square yard, 15 

colorings. At Schumacher. 
Left: Deltox Rug Com- 

pany, Oshkosh, Wisconsin 

and 295 Fifth Avenue, 

New York loops rhythmic 
circles in the all-sisal, Del- 

royal. Green, gray, beige. 

About $45 for a 9 x 12. 

Right: From Oregon Flax 
Textiles, California, comes 

Burtwist, a shaggy cotton 

loop in wide range of fine 
shades. Distributed here by 
Sullivan, 330 Fifth Ave- 

nue, and available to deco- 

rators at William Gold, 15 

East 53, New York. $11. 



The rug story 

Left: Priscilla Turner hooked rugs are handmade in Turner 
Village, Maine, with strong bright colors, gay floral designs. Thick- 

piled, varied sizes, 295 Fifth Avenue, New York 16. 

Above, right: Topton Rug Mills, 295 Fifth Avenue, New York, is 
selling agent for woolen braided rugs by Colonial of Mass. Choice ' 

of 6 colors, sizes from 2 x 3 to 12 x 15 feet. 

Left: Duraloom’s Prismatic com- 
bines 50% rayon, 50% wool in 

curly, uncut loops. Two colors, or 

monotones. About $18. 38 East T5th 

Street, New York 21. 

Right: Julore, 18 East 53rd Street, 

New York, offers handmade Puerto 
Rican rugs with high and low, cut 

and uncut pile. Colors to order. 

Left: Stately leaves line up for 

Gulbenkian’s all-synthetic Royal 
Oak. Six colors, about $14.95 square 
yard, 295 Fifth Avenue, New York. 

Right: Bythiner, 230 West 13th 

Street, New York has Pioneer’s rub- 
ber-based, wool-tufted carpets that 
can be carved with any design, laid 

in tiles. Beige, gray, two greens. 

Left: Graceful swirled flowers are 
cut way into the deep wool pile of 
an “Exclusive” by Paramount Car- 

pet, 1 East 28th Street, New York. 

Right: Nye-Wait’s Imperial Ser- 

vana bears the faint tracery of an 

orchid motif in its frosty all-nylon 
tufting. Raymond & Heller, New 

York. About $35 square yard. 

Left: Downs Carpet, 295 Fifth 

Avenue, New York, and Philadel- 
phia, has three early American de- 

signs like this patchwork floral, 

Salem, in spicy tan. 

Right: Goodall’s Balise is all-rayon, 
has tight uncut loops in the popular 

Seamloc construction. Under $10. 

525 Madison Avenue, New York 22. 



A rousing reception 

for Raymor’s 

new lamp collection 

Most manufacturers at New York’s January 
lamp show played it pretty cagey. With ma- 

terials in uncertain supply, and deliveries and 

prices equally unstable, no one seemed anxious 

to stick his neck out about new lines. It came 

then as a welcome surprise to disheartened 
buyers to find one enterprising manufacturer 
throwing caution to the winds. Instead of a 

few new designs, his booths were overflowing 

with 55 lamps, varied in style and price, and 

representing the work of six name designers. 

The Raymor division of Richards-Morgenthau 
had worked long in advance on this new 

startling line, which decorators may view at 
the showrooms at 225 Fifth Avenue, New 
York 10. David Wurster, Ben Seibel, Zahara 

Schatz, Arno Scheiding, Ursula Meyer, and 
Frances and Michael Higgins were invited to 

design for the collection, and they came 
through with table, floor and wall lamps, 

made of metal, ceramic, rattan, laminated 

plastic, and glass, and ranging in price from 

under $20 to as high as $150. 
A few from the varied collection are illus- 

trated here, but there are many others which 
merit attention: Wurster’s table and floor 

lamps fitted with ropes of metal chain for 
easy height adjustments; Seibel’s perforated 

aluminum bonnet-shaded designs, and _ his 
white polyplastex cylindrical lanterns; Ursula: - ~~ 
Meyers’ tiny ceramic sphere topped by a 
shallow burlap shade; and the six handsome 

lamps with bases of Venetian glass vases in 

rich colors and many shapes. 

5. Arno Scheiding’s oddly- 
shaped ceramic base has 
primitive etched figures, mot- 

tly texture. About $42. 
6. From a swinging 24-inch 
wrought iron arm, an up- 

turned frying pan _ shade, 

shielded with perforated alu- 
minum, gives direct or indi- 

rect light. Designed by Ben 
Seibel for about $40. 

7. Suitable for narrow book- 
case or console is this Seibel 

white polyplastex rectangle 

framed in black wrought 
iron. 36 inches long. $50. 
8. Zahara Schatz does a weird 

hat-like lamp with a curved 
slab of laminated plastic 
sprouting from a coil of 
brass tubing. Tiny bits of 
metal caught between milk- 

toned plastic layers, supply 

color accent. About $95. 

In the showrooms 

1. David Wurster perches a 

hooded metal shade in red, 

black, or gray, atop a slim 

leaning shaft. About $30. 
2. Simulated rattan, tipped 
and banded with brass and 

looking like a stretched bul- 

let, for a lamp by Ursula 
Meyer. About $50. 

3. Individual panels of lami- 
nated glass, mounted between 

maple blocks, glitter exotical- 

ly from the light reflection. 
By the Higgin’s. $110. 

4, Elegantly simple is this 
lamp whose base is cut Ve- 

netian glass in glowing am- 

ber, shade is pure silk. 
Price: approximately $85. 
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Merchandise Cues 

Furniture ... Fireplace accessories ... Glassware, silver... New developments... 

At Richards-Morgenthau, New York City 

Fireside brighteners 

Prospects of cool spring and summer evenings 

ahead make thoughts of a roaring fire seem 

awfully comforting, and March suddenly be- 

comes not so illogical a time at all to talk 

of such winter-reminding items as _firesets, 

andirons, screens, and the like. Happily, these 

necessary accessories may be found in abun- 

dance now from west coast to east. Felmore 

Associates, at 15221 Sunset Boulevard, Pacific 

Palisades, California, who design, manufac- 

ture, sell to the trade and at retail, offer the 

handsome grate with the interesting wiggly 

face design illustrated below. This and an- 

From Dunbar, New York, and Chicago 

other simpler, chrome plated, rod-faced type, 

cost $24.40 each, and the black iron fireset, 

consisting of poker, shovel, tongs and brush, 
shown in the same photo, sells for $57 com- 

plete. In New York, William H. Jackson, 

8 East 48th Street, has an exhausting supply 
of everything you could possibly imagine as 
a prop for your fireburning nights, including 

little wooden stools to draw up before the 
glowing embers. These are shaped for seating 

comfort, and many come padded with tightly 
stretched leather. Here, too, are huge scoops 

of shining brass, right size to hold a good 
supply of logs, and traverse metal screens 

equipped with two sets of brass pulls, so that 
you may select a very plain pull for a modern 

fireplace, a more elaborate ornament for a 

traditional one. Andirons may be shiny brass 

leaf-shaped affairs, curved and elegant, rising 

out of blocks of dull black iron, or slim, 
glass rods set between semi-circular slabs of 

brass and topped by shiny brass spheres. At 

the right is one of Jackson’s newest firesets, 
contrasting black iron with brass, priced at 
$125 for the four-pieces-and-rack set. Next to 

it is a stand from Wor-de-Klee, 35 East 49th 
Street, New York 17, consisting of three 

necessary tools—poker, shovel, and tongs— 

resting in a hand-hammered wrought iron 

stand. The set complete sells for $60, and a 

wonderful wood rack for use with it, with 

ends that are just tipped-to-the-side wrought 
iron angles, costs $30. The propellorish-looking 

andirons at the right below are meant to 

guard your fireplace in very streamlined 

fashion. They are the brainstorm of Don 

Henningfield, a young industrial designer in 

Milwaukee, and are called Futura. For $29.50, 

you may order them directly from Don Art 
Products, Box 1406, Milwaukee 1, Wisconsin. 

Fireset and grate from Felmore Associates, 

15221 Sunset Boulevard, Pacific Palisades, 

California. 

For readin’ and writin’ 

The current world crisis can be credited for 
the timeliness of the two items at left. Cer- 

tainly brush-up studies on world geography 
are almost a requirement these days, and, 

with the rapid expansion of the armed serv- 

ices, it looks like letter writing will once 
more become a daily function in home sched- 

ules. For the note-penning, the drop-front wall 
desk is a penny-pinching, space-saving unit. 
Designed by Nathan Lerner of Chicago, it 

comes in clear-lacquered birch with letter file 
and backing of masonite in either red, black 
or gray. Only 28 inches long, 16 high, and 

7 deep when closed, the desk costs a modest 

$30, complete with screws and hooks for 

hanging, from Richards-Morgenthau, 225 Fifth 
Avenue, New York 10. For the geography 

enthusiasts, Edward Wormley has designed, 

at the request of Rand McNally and Company, 

a slightly more ambitious piece—the elegant 
globe stand on the right, which is made of 

mahogany in either a light or dark finish. 
The illuminated model, available to the trade 

at the Dunbar showrooms, 227 East 56th 
Street, New York, and Chicago is $140. 

Above, left: Jackson, East 48th St.. New York 

Right, W or-de-Klee, 35 East 49th, New York 17 

Below: Don Art Products, Milwaukee, Wis. 

The war 
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Frederick Tibbenham Ltd. 
Built 100 

Imported from England . . . an exquisite 

example of the peerless craftsmanship 

characteristic of all Tibbenham furniture. 

Write for copy of “English Masterpieces’, a 

60-page portfolio of fine furniture. 

IBBENHAM. 
In the Tradition of Quality 

Poa EAST 54th STREET, PLAZA 8-005 7) RS OS 



Merchandise 

Shipment from Sweden 

Exciting news arrives from Sweden. Mr. Guy 
Roberts, sales manager for the Orrefors Glass 
Works, sends word of new creations by the 

firm’s design staff. Photographs attest that 
the new pieces have the same delicacy and 
purity of line Americans love in the glassware 

from this renowned source. Nils Landberg 

does a cocktail shaker and glasses, simple 
and elegant with the dangerously-thin crystal 

exquisitely hand-shaped. There is a_ perfect 

“orchid” vase by the same artist, and candle- 

sticks, and low fat bowls, and a guitar-shaped 

decanter touched with copper-wheel engraved 
lines. Brand new are free-shaped bowls in 

varied sizes by artist Sven Palmquist, some 

made of cloudy “moonstone” crystal, others 

blushing with a soft tint of coral red. Inge- 

borg Lundin contributes Eyes of Curiosity, 

a gracefully-flared bowl cut by swirling lines 

and coin-sized spots, and The Water Bearers, 

a stately cup engraved with jug-toting figures 

and rippling water-like scratches. Illustrated 
at right are three designs by Landberg—the 

tall slim bud vase, pitcher and tumbler—and 

two vases and an open-mouthed bowl by 

Lundin. These and many other Orrefors pieces 

are being unpacked now in the storerooms 

of Fisher Bruce and Company, and may be 

seen in their showrooms at 1107 Broadway, 

New York, and in Philadelphia. 

More about flatware 

With inspiring thoughts on tableware designs 

filling one article in this issue (Knife, Fork 

and Spoon, page 118), we think it appro- 

priate to continue the subject further, by 

presenting the two flatware patterns below 

for your consideration. The serving pieces on 
the left represent a brand new achievement 

for Georg Jensen, for this is the first time 
the famed Danish firm has worked with 

stainless steel. The design, called Canute, has 

a classic simplicity, emphasizing the beauty 
of the practical, non-tarnishable material and 

elevating it to quite elegant heights. Fifty- 

Below, left: Georg Jensen, Fifth Avenue 
New York. Right: Oneida, Ltd. silver 

cues 

Orrefors crystal distributed here by Fisher Bruce, New York 

eight pieces are available in Canute, including 

a carving set, lobster cracker, even a tiny 

salt spoon, with a six-piece place setting priced 
at about $18. From Georg Jensen, 667 Fifth 

Avenue, New York 22. On the right is a new 

sterling silver pattern by Oneida, Ltd., which 

is named Stanton Hall and will be available 
about April 1 in most silver stores. The 

handles are deeply carved with flowing leaves 
and a full-blown rose in a graceful, tradi- 
tional design, that costs about $32 for a 

dessert-size six-piece place setting. 

Soberly-priced ceramics 

The Associated American Artists’ collection 

of Stonelain ceramics has been increased by 

fifty pieces, introduced at the Galleries at 
711 Fifth Avenue, New York 22, last month, 
and available now to decorators at the Gal- 

leries, and at retail shops throughout the 
country. Stonelain, as you probably remember, 

is an exclusive development of Associated 

American Artists, combining the durability of 
stoneware with the texture of porcelain in 

a high-fired ceramic. Several colors have been 

added to the wide range introduced last 
year, including a tawny orange, nut brown, 

deep licorice red, purple, and flecked yellow. 
Candlesticks are shown this time, too, and 

a strange ric-rac edged, footed compote, 8 
inches high. Ash trays and plates are often 
amusingly decorated, like Adolf Dehn’s The 
Aristocrat, a small dish with a humped back 

cat snarling up at a snooty French poodle 

($15); Alphonse Shum’s Squaring Off, which 

shows bristling cocks, brightly attired ($17.50) ; 

and Birds on the Wing, a freely-shaped ash 

tray by Arnold Blanch ($10). There is a 
practical, easy-to-grasp pitcher by Arvi Tynys, 

tagged Roundel, and finished with a motley 

dribbling texture in yellow, sea green or 

blood red (about $16). Small deep ash trays, 

notched to hold burning cigarettes, cost as 

little as $5 in plain shiny glazes. 

Venetian glass from Alban Conway, New York 

Venetian variety 

Anyone who hasn’t seen Alban Conway’s 

Venetian glass yet should pay a visit to his 
studio at 19 East 62nd Street, New York 21, 

without delay, for the handblown, hand- 
pressed pieces are in such demand that the 

supply changes constantly. A new shipment 

has just arrived, and we are told by Mr. 
William O’Donnell, who is in charge of the 
showroom, that the unwrapping presents many 

surprises, for he is never sure what pieces 

will be sent from the Venini factory in 
Murano, and no two are alike or expected. 

At any rate, the selection of these designs 

is both lovely and varied. There are massive 

pipe-sized ash trays, fashioned of huge hunks 

of glass in jewel tones of saphire, ruby, 
emerald, and amber. Small round dishes are 

ribboned with cloudy white swirls, captured 

within the clear crystal. Vases may be tall 
and cylindrical or squatty and_ three-sided, 

and some are textured like moiré taffeta. 
Many are a dull opaque glass, a shading 
acquired by overlapping five separate layers 

of crystal. Nicest of all, with all this beauty, 
prices remain surprisingly moderate. 



Carl Froelich, whose contribution to the decorative arts has been expressed 
principally through a well-known line of distinguished leather accessories, widens the 
scope of his activities and now makes available to the DECORATING TRADE 
his Froelich-individualized upholstery leather in 

> decovator-approvea colors * 
in addition to a wide selection of stock colors. The entire range has been 
harmoniously coordinated with present trends in fabric and wall colors. 
This top-grain, hand-rubbed, mellow-finish upholstery leather from the finest 
imported and domestic hides enables you to fully exploit the design possibilities 
inherent in genuine leather as an integral part of fine furniture. And, from a practical 
viewpoint, our facilities for quick service are a welcome aid to the rapid 
transformation of ideas into finished designs. 

*sample colors upon request 
special colors to decorators’ individual specifications 

"Froelich-individualized upholstery leather has 
frequently made it possible for me to carry out 
successfully my conceptions of over-all decor 

relative to color and quality. His extraordinary 
flair for color and general craftsmanship project 

leather into an important upholstery material 
of great utility and lasting beauty.” 

KARL BOCK, A.1.D. 

Froelich 
LEATHER CRAFT COMPANY 
43 West 16 Street, New York 11, New York, Chelsea 3-1585 

MARCH 1951 

Karl von Romerheim 
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Dining Room Grouping. At 

Swedish Modern Showrooms 

BUFFET 

675 FIFTH AVENUE, NEW YORK 22, N. Y. 
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2530 CEDAR SPRINGS, DALLAS, TEXAS 

CHINA CLOSET 

SHERMAN-KARPEN CO. 520 NORTH DEARBORN STREET, CHICAGO, ILL. 

39° 

CABINET 

Charming lightness of style 
typifies the superb No. 58 — 

Adwance auction news 

March promises to be a busy month at the eternally-busy 

Parke Bernet Galleries, 980 Madison Avenue, New York 

21. The following sales are among those scheduled: 

Wednesday, March 14—8 P.M. 

“Old Masters,” from various private collectors. Outdoor 

scenes by Breughel, Guardi, Watteau; marine subjects by 

Cappelle and Van de Velde; river landscapes by Gains- 
borough; religious paintings by David Teniers, Giampie- 

trino; British portraits by Sir Joshua Reynolds, John 

Russell; many others. 

Friday and Saturday, March 16 and 17—1:45 P.M. 

French provincial furniture from the collection of Comte 

de la Chelle, Avignon, and others owners: Commodes, buf- 

fets, tables, desks, corner cupboards, a number of chairs 

that are mainly reproduction pieces; lighting fixtures in- 

cluding chandeliers and decorated fluid lamps; decorative 

porcelains; tole and other metalwork; clocks. (On exhibit 

beginning Saturday, March 10.) 

Wednesday, March 21—1:45 P.M. 

Collection of XVIII century Furstenberg porcelain from 

Baroness Marie E. Von Recum: tea and coffee services, 

cups, saucers, plates and platters, statuettes. (On exhibit 
from Saturday, March 17.) 

Thursday and Saturday, March 22 and 24—1:45 P.M. 

English and French XVIII century furniture, paintings 

and decorative objects, property of Mrs. Ogden Reid and 

others. (Exhibition begins Saturday, March 17.) 

Furniture, floor coverings, fabrics under 

one roof 

In the House on 56th Street, rapidly growing into a fertile 

decorators’ mart, Sherriil Furniture Company is blossom- 
ing with exciting developments. The spacious second-floor 

showrooms are crammed with French Provincial, Regency, 

Directoire and Georgian reproductions, many imported, 

many made here. Roomy tea wagons with sliding shelves 

and special drawers; massive marble-topped coffee tables; 

an innocent-appearing upholstered chair that surprisingly 

conceals a platform rocker, a round end table that becomes 

a game table with the addition of a separate, reversible 

felt-covered and checkerboard inlaid top; and a sophisti- 

cated, extra-large leather-topped table desk are just a few 

of the highlights we noted in a quick tour. Upstairs on 

the fourth floor, there is the hoarders’ gallery, a spot where 

you will spend hours seeking out old and battered antique 

treasures, many left in their found, unkept state; others 

refinished. On this floor, too, is the modern collection by 
Deering Davis for which new pieces are in the making now. 

Scattered here and there amongst this furniture wealth 

are china accessories, gathered by Mrs. Matilda Sherrill 

on a recent European buying trip. Mrs. Sherrill, incident- 

ally, deserves credit for the striking color schemes that 

offer such pleasant backgrounds for the furniture dis- 

played, and she is now busily selecting draperies, lamps, 

ashtrays, etc., to supply finishing touches to the new show- 

rooms. While you’re calling at Sherrill, be sure to take a 
long look at the building directory and make note of the 

other sources you will want to investigate while there: 

Lawrence Carpet, Weavecraft fabrics, and Beckley Bed- 

ding, to mention an important trio. The address is 201 

East 56th Street, New York 22. 

INTERIORS 



For sound carpet economy and 

luxurious comfort underfoot specify SPONGEX 

It’s sound economy to protect costly carpeting with Spongex, the sponge 

rubber rug cushion. Carpets last more than twice as long when 

wearing footsteps are cushioned on Spongex.* Yet Spongex 

costs but a fraction of what a second carpet would cost. 

Sheer comfort and an atmosphere of luxuriousness delight all who walk 

on carpets cushioned by sponge rubber. Your clients will enjoy the 

finest in comfort underfoot with sound carpet economy, when 

you specify Spongex sponge rubber rug cushion. 

THE PARADISE THEATRE + LOS ANGELES, CALIFORNIA HOME OF THE GILBERT SWANSONS, OMAHA, NEB. 

the finest cushion under foot bad 

the cleanest cushion under rugs 

SPONGEX” 
sponge rubber 

rug cushion 

- makes any carpet luxury carpet - sheds no loose hair or 

fibers - cleans easily with a vacuum » lasts year after year under 

rug after rug + is moth and vermin proof - non-allergenic. 

*Source: U.S. Testing Company, Inc., test No. 22570, October 3, 1950, reported 
Spongex increased abrasion resistance 173%. This test and E1185 reveal SPONGEX to be 
superior to all other rug cushions in retention of resiliency after aging and compression. 

ams) THE SPONGE RUBBER PRODUCTS COMPANY 
415 DERBY PLACE SHELTON, CONNECTICUT 

MARCH 1951 
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m> Specialty work, behind-the-scenes 

Interiors has always been quick to give first credit for the 

success of a house, apartment, showroom, or piece of fur- 
niture to its designer, but we have never overlooked the 

fact that those who actually execute the ideas share in that 

success as well. For this reason we were especially pleased 

to be invited recently to tour the spacious workshops of 

Walter P. Sauer & Sons, who in the past 15 years have built 
up a unique reputation in their handling of custom-order 

cabinetwork. The Sauer firm plays an unheralded, behind- 

the-scenes role, but the list of customers who call on them 

for special woodwork and built-in furniture reads almost 

like a catalog of Good Design. The new plant is located at 

30-28 Starr Avenue, Long Island City, New York, where 

under the direction of Walter Sauer, 25,000 square feet 

are devoted to the complete assembling of intricate cabinet- 

work, from the finding of unusual woods, through the cut- 

ting and shaping of the design, to the finishing and in- 

stallation of the final job, whether it be a single unit of 

furniture or a whole-wall-lining of built-ins. The space is 

admirably efficient, planned for speed and ease of work, 

with Mr. Sauer’s glass-walled office and draftroom smack 

in the middle of the sun-drenched floor so that he may keep 

a far-sighted view on all operations at once. Decorators 

and designers who would like to become acquainted with 

the Sauer service may pay a visit to the plant by first 

calling Mr. Harry Sauer, the energetic man in charge of 
contact work and selling. 

WSU: 

Painless but profitable shopping service 

Footsore and showroom weary are common complaints of 
New York decorators we run into toward the end of almost 

any afternoon. For them we pass along word of a way to 

select furniture, lamps, pictures and wall hangings that 
eliminates most of the usual wear and tear. Mrs. Marian 

Gibney offers this welcome service to decorators and store 

buyers in her pleasant apartment at 40 Park Avenue, New 
York City. Relaxed and comfortable in rooms tastefully 

furnished with samples of the wares Mrs. Gibney handles, 

you get a complete picture of how these furnishings look 
in a home, not a showroom, and come away with the feeling 

that a happy blending of many different types of furniture 

and accessories may be accomplished effortlessly and suc- 

cessfully. Mrs. Gibney’s living room is furnished with up- 
holstered pieces by Oxford Ltd., mahogany tables from 
Kent of Grand Rapids, and an oriental-flavor painted mir- 

ror cabinet from Friedman Mirror & Glass. Yet each piece 

retains its own character, while one seems to complement 

and improve another. Lamps are by Almco of Chicago and 

the prints and hangings which adorn the walls are from 

Feika Imports, as varied in subject matter as you could 

imagine. In the bedroom you may inspect blond mahog- 

any furniture by See-Mar of California, set off by lemon- 

toned draperies and bedspread. Mrs. Gibney is especially 

proud of her oil paintings by Palmer, a young native bar- 

ber whose work she “discovered” while on a vacation in 

Jamaica this winter, and she has ordered several of his 

boldly colored portraits and scenics for sale here. To make 

this unique shopping service doubly valuable, complete files 

of photographs of all items made by the firms represented 

are on hand, so that you may be sure of seeing the whole 

line, while obtaining visual assurance of the finishes avail- 

able from the samples surrounding you. Since Mrs. Gibney 

Cebit Grslismen. Inc is anxious to spend as much time with her clients as possible, 

20 West 20th Street. New York 11. N. Y. she requests that you call ahead for an appointment, so 

< that your shopping need not be interrupted or hurried. The 

phone number: MUrray Hill 9-4753. 

INTERIORS 



See how a soft glow of daylight is passed across the 

table by this wall of translucent patterned glass. Here 
i is privacy without the darkness imposed by an opaque 

| wall. Blue Ridge Patterned Glass gives you a way to 
spread light where you want it. 

Think of the places you can use Patterned Glass 
to improve the look of a house. A panel beside the 
front door ...or in the door itself. A wall between 

kitchen and alcove... between entrance hall and living 

Yours on request... two “‘Idea’’ books 

** Patterned Glass for Modernization” is copiously 

illustrated with commercial installations. “‘New 
Adventures in Decorating’? shows ways to use 

Patterned Glass in homes. Send coupon at right. 

FOR SOFT, DIFFUSED LIGHT + SMART DECORATION + COMPLETE PRIVACY 

RAR 

This light-passing wall of Blue Ridge Satinol* Flutex Glass separates dining alcove 
and entrance hall . . . forms a partition for privacy, but doesn't darken the room. 
Architects: Gerson T. Hirsch & R. H. Rosenberg, New York 

room. Think of the places in an office or showroom. 
This wonderful glass saves plastering and painting. 

It decorates both rooms at once. And its distinctive 

beauty never dims. A swish of a damp cloth keeps it 

sparkling clean. 

Over 20 beautiful Blue Ridge patterns give you 
real freedom of choice for new construction or re- 

modeling. Call your L-O-F Glass Distributor for com- 

plete details. And mail the coupon below. 
*® 

| | | | | | | | | | | | | | | | | | 

Blue Ridge Sales Division 
Libbey*Owens:Ford Glass Company 
B-631 Nicholas Building, ‘Toledo 3, Ohio 

Please send me your two idea books: Patterned 
Glass for Modernization in commercial buildings; New 
Adventures in Decorating for residences. 

Namie (please: print)... «2.3.6 ead Ga secant een 
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| 'Contled Reed 
an original Woven-Wood* fabric by 

TREPIERAET 
OF CALIFORNIA 

Here’s Corded Reed — the fabric that 
has created so much interest since we 
introduced it in California last spring. 
Through a special purchase we’re now 
able to offer this exclusive natural- 
textured fabric to decorators throughout 
the entire country. 
Corded Reed comes in lengths to 15’ 
and in any desired width . . . and like 
our many other original Woven-Wood* 
materials, it is available in natural tone 
or special colors to your order. Air mail 
us for details. 

TROPICRAFT WOVEN-WOOD PRODUCTS 
San Francisco 2 

* trademark 
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Ways with windows 

The F. C. Russell Company keeps “One Step Ahead” says 
a motion picture by that name shown in connection with 

an exhibition of their versatile windows last month at the 

Hotel Roosevelt in New York. The movie reminded once 

more of the by now well-known Rusco combination screen 

and storm sash, the all-weather window that eliminates 

tiresome seasonal screen-and-storm-window switching. We 
came away loaded with literature and pamphlets on Rusco 

products, including all-metal venetian awnings and ja- 

lousies, casement storm sash, all-metal combination screen 
and storm doors and the most recent comer, a vertical slide 

prime window for use in new construction. All of these 
pamphlets are available to you, on request to the F. C. 

Russell Company, 1100 Chester Avenue, Cleveland 1, Ohio. 
Along somewhat similar lines is news from Columbia Mills, 

the energetic manufacturer of window shades, venetian 

blinds, lace curtains, etc. They have introduced a Frame- 

less Screen, made of aluminum and easily installed from 

the inside of the window. In the winter, the mesh may be 

replaced with a flexible, unbreakable plastic panel that acts 

as a storm window. For an average-size window the cost 

of the combination screen and storm sash runs about $10, 

surprisingly low, though company officials tell us they are 

unsure about future supplies of the plastic material. For 

full particulars, write to Columbia Mills, 225 Fifth Avenue, 
New York 10. 

The rug story 

(Continued from Page 113) 

Blends, combining crimped rayon fibers with wool ones, 

are to be found in innumerable lines. Beattie, who have 
been manufacturing blends for fourteen years and qualify 

as “pioneers” in the field, present large bold leaf patterns 

and a casual swirled design in their moderate-priced Sienna 
grade; Mohawk does Peonies, a richly-colored large scaled 

floral; Magee has a round wire with irregular height loops 

in a 2/3 wool, 1/3 rayon version called Avicraft; and 

there are also Hightstown’s tweed-textured Cunard; 
Karagheusian’s Chevron with three levels of heavy loops; 

and Leedam’s Confidence, a velvety cut pile in 27 inch 

widths. 
But by no means has wool been overlooked. Rapidly grow- 
ing scarcer and more expensive, it nevertheless remains 

the luxury fiber of the industry. Realizing that they must 
give more to ask higher prices, manufacturers are earn- 

estly attempting to produce the kind of patterns customers 

want, and there seems to be a sudden burst of pleasant 

textured designs, variously referred to as “casual,” “home- 

spun,” “provincial,” or “ranch-type.” 
Relying on a sure-fire trick, that of calling in an expert, 

Alexander Smith wisely commissioned versatile Edward 

Wormley to create three carpets for them. Each of the 
patterns represents a fresh design approach, highly usable 

with almost any type of furniture, yet wholeheartedly 
contemporary. October, with its flat autumn leaves, is 

shown on page 115, but there are also April, blooming 

like a blanket of scattered spring flowers in a 27-inch 

width pattern that requires no side matching, and a wiggly- 

lined texture called Zodiac. Firth proudly boasts of their 

Flower Garden, a crisp all-over floral measured off with 
fine “quilting” lines, designed by the well-known team of 

Ted Muller and Isabel Barringer. In typical ear-to-the 

ground fashion, the same company has introduced Palladio, 

a leaf-and-mosaic-sort of design developed from a terra 

cotta tile by the famous Italian architect whose name 

graces a currently-seen-everywhere-furniture style. 

Karagheusian’s new Cloisonne line, woven on two different 

pile levels, features a rhythmic swirling Surf pattern, 
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..-now available to Architects 

Here, for the first time, is a new, fully illustrated Weld- 

wood manual especially prepared for architects. It pro- 

vides a wealth of valuable reference information in a 

single easy-to-use source — virtually a complete “short 

course” in the types, characteristics and uses of architec- 

tural grades of plywood. 

The following is a partial list of contents... 

TYPES OF PLYWOOD 

Sequence Matched Sets, Algoma grade, Custom Matched 
Sets. 

TYPES OF VENEER CUTS 

Quarter Round, Half Round, Sliced, Rotary Cut... Butt, 

Crotch, Fiddleback, Swirl, Blister, Burl, Stumpwood, etc. 

CHART OF VENEER CHARACTERISTICS 

Texture, Color Figure, Origin, Veneer Length, etc., for 

36 Woods. 

CHANGE IN SPECIFICATIONS 
As another step in our policy of stand- 
ardization and simplification, all stock 
panels of Weldwood Lumber Core Hard- 

wood Plywood are now being manufac- 
tured in 3/4” thickness instead of 13/16”. 
This permits interchangeability with 

Weldwood veneer core panels which have 
always been made in 3/4” thickness. 

The beauty of Weldwood Ar- 
chitectural Plywood, in Bra- 
zilian Rosewood and Rift Oak, 

impresses one instantly upon 
entering the reception room 

New Plywood Reference Manual 

of the Arthur Murray Dance 

Studio, East 43rd Street, New 
York. Architect: Morris Lapi- 
dus. Installation by M. Gerber 

Const. Co., Inc. 

° oat 
&«@ e5 o~@ . 

e ce Cea, 
on . 

TYPES OF VENEER MATCHING 

Book Match, Slip Match, and 8 different types of 4-way 
Center and Butt Matching described and illustrated. 

HOW TO MAKE CORNERS 
Various Types of Inside and Outside Corners described 
in detail. 

HOW TO MAKE JOINTS 

Various Types described and illustrated. 

HOW TO MAKE CURVED PANELS and SECTIONS 

FINISHING and FIREPROOFING DATA 

ROOM PANELING and COUNTERFRONT LAYOUTS 

HOW TO SPECIFY 
CHART OF RELATIVE AVAILABILITY OF 

DIFFERENT WOODS 

Use coupon for your free copy of this valuable book. 
You will find it an indispensable addition to your library. 
Interior grade Weldwood plywood is guaranteed for the life of any 
building in which it is installed. 

United States Plywood Corporation 1-3-5] 
55 West 44th Street, New York 18, N. Y. 

Gentlemen: 
Please send me a free copy of the illustrated manual, 

“Construction Details and Specifications of Architectural 
Grade Weldwood Plywood.” 

ee ee ee ee ee ee oe oe ee ad 

WELDWOOD Plywood 
Manufactured and distributed by 

UNITED STATES PLYWOOD CORPORATION new York 18, N.Y. 
and U.S.-MENGEL PLYWOODS, INC., Louisville 1, Ky. 

Branches in Principal Cities * Distributing Units in Chief Trading Areas °* Dealers Everywhere 
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Taking “second-best” is rarely a satisfying 

expedient. That’s why more and more decorators 

are servicing their clients’ needs from 

the House on Greene Street showrooms . . . where 

exquisitely crafted furniture is obtainable at prices that place 

little strain on today’s rigid decorating budgets. 

The collection, too, is remarkably extensive, 

with pieces and groupings for bedroom, living room 

and dining room . . . including modern and 

traditional designs of enduring good taste. 

be 

The House on Greene Street 

showrooms are open to the in- 
spection of decorators, dealers, 
architects . . . and their clients. 

Professional discounts, of course. 

The nue OW Some Obra 

213. GREENE STREET, NEW YORK 12 ¢ GRAMERCY 7-1750 

The House on Greene Street showrooms are at West 3rd 

and Greene Streets . . . just two blocks west of Broadwe 

and Karastan has a sophisticated stem-and-flower design 

called Arabesque, in white and gold on deep forest green. 

These, with the exception of Palladio, will be officially 

introduced to consumers in the industry’s bang-up Carpet 

Fashion opening, scheduled for April 2-12, and are among 

the selections to be highlighted in this annual nationwide 
fete that are illustrated on pages 114-115. 

There are other wools in which you will be interested. 
Sullivan Carpet distributes a shaggy reversible carpeting, 

woven with a double-faced chenille weave to make it 
reversible. With interesting tone and height variations to 

the texture, and sold in a range of good colors, it is parti- 

cularly effective in a rough brown that looks like tobacco 
leaves. Pioneer Carpet, through distributor Stephen Mills, 
continues its popular deep tufted pile that is locked in- 

separably into a sponge rubber backing. This is the carpet 

which can be seamed invisibly, that makes up into tiles, 
may be carved with any design, and comes with a smooth 

pile or twisted texture. 

The elusive wool remains top choice of hand-weavers too. 

Artist-craftsmen like Stanislav V’Soske (Grand Rapids), 

Joseph Blumfield (Los Angeles), Margo de Montane and 

D. Grebenak (New York) and Darlyne Novak (Decorah, 
Iowa) are experts at creating pure magic to order on 
their looms. V’Soske’s latest handwork to be seen in New 

York is an exquisite blanket of sand and gold that dazzles 

the eye with luscious splendor near the entrance of the 

new Knoll showrooms. 
With domestic carpet prices rising rapidly, many decorators 

are turning to imported materials, feeling that these offer 
a lush return in elegance for a not-too-much-higher initial 

investment. On the spacious carpet floor at Grosfeld House, 

now settling down to big things in its spanking new build- 

ing at 215 East 58th Street, New York 22, you will find 
velvety chenilles from T. F. Firth & Sons. The deep multi- 

toned stock and special order Scotch chenilles by Templeton 

are in unexpected abundance at Robbins Brothers, 281 

Fifth Avenue, New York; and Hambro House imports 

carpets from Gray’s Ltd. in delightful shades. From 

Rugcrofters’ Puerto Rican studios come superbly-designed 
handwoven, handtufted creations, including Caress, a 

brand new texture combining a tapestry stitch, velvety 

cut pile tufts and random height loops in a tantalizing 

effect. The Floor Coverings Company of Puerto Rico, 

whose rugs are distributed by George W. Mallinson, offers 
custom-order motifs, and will accommodate your individual 

wishes with designs that match a particular fabric or 

paper. Schumacher’s ever-growing rug department is now 

distributor for the popular Sigvard Bernadotte Swedish 

designs, as well as the exquisite Spanish Alpujarras im- 

ported by decorator Henni Lorton. 
Not surprisingly, orientals are receiving more and more 

attention these days in a decorating move that makes the 

floor all important and the furniture and fabrics resting 

upon it quietly inconspicuous. Orientals are in good supply, 

though admittedly not budget priced, and in showroom 
after showroom we saw unrolled thick-piled rugs whose 
sparkling rich colors give zest and life to familiar motifs. 

Atiyeh Brothers, Ernest Treganowan, M. H. Nahigian, 
Kent-Costikyan, and De Quintal, among those places where 

you will find Kirmans and Sarouks, all look back on years 

of service to the decorating trade. Fritz and LaRue also 

import their own India Moderns, and Pande-Cameron offers 

soft hand-carved embossed Khalabar rugs in many sizes, 

colors, and designs. Morley-Fletcher has received a new 

shipment of his strange and colorful one-of-a-kind Moroc- 

can tent hangings. 

Not to be overlooked in any survey of new floor coverings 

are the cotton carpets. No longer the stepbaby of the 

industry, cotton is regarded as a real design pacesetter 
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chicago: 520 north dearborn st. + cleveland: 735 carnegie ave. + washington, d. c.: 1747 connecticut ave. n.w. 

fabrt 
associates, inc.@ 

6 east 53 st., new york 22 

telephone: plaza 3-8931 
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| 

CONTEMPORARY FURNITURE 

| ELEGANCE... 

ECONOMY ... 

| The unsurpassed beauty of Adams 

f larger selected British Hides is achieved _ 

“by their exclusive “VELVETONE” Hand | 

oe Finish. The Adams Crest on Upholstery - 

| Leathers is the Brand of Perfection. . . . 

_ Send for NEW Color chart. ALSO = gE 
~ handy computation on how to use 
leather in. place of fabrics. ADAMS | : 

cS 

oe ‘“ 

ADAMS LEATHERS, INC... 5.30 MADISON AVE. at 54th st., New York City 
N. Y. FACTORY: 307 East 53rd St., New York City 
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for as it has gone up in price, it has grown in beauty. 
Last fall Karastan brought out a startling collection of 

cotton carpets, woven on standard woolen looms in broad- 

loom widths with a heavy carpet backing (Interiors, De- 
cember) and Artloom followed suit in January with three 

handsome patterns including the Russell Wright-designed 
Easier Living shown on page 114. Aggressive Cabin Crafts 
combines DuPont’s Fiber E and American Viscose’s Fiber 

C in springy, non-matting crisply colored cottons, and 
Waite Carpet plays up their Waitwirl, a new tight low-loop 
broadloom with a latex back that. permits truly amazing 

invisible seaming and comes in 15 mouth-watering hues. 
Vogue Carpet suggests that you go barefoot when you 
visit them to let your toes wiggle through their heavy- 

tufted Champion cotton carpet, made by Carter and avail- 

able in three-foot widths and 42—count them!—colors. 
Keeping up with their wool, rayon, and cotton brethren, 

linen carpets are more than holding their own for their 

interesting textures find a welcome market in contemporary 

decorating plans. Klearflax continues their popular num- 
bers, and have set up a special stock service to give imme- 
diate delivery to dealers on certain most-wanted numbers, 

including Scandia Flax, Klearflax and Moravian. 

Glowing words of praise on the new carpets mean little 
without a special note to let you know where you may find 

these exciting designs. The decorators’ houses, anxious 

and willing to cater to you and your clients, ready to work 

with you on special color and design needs, dot the city 

so that you may find one in any and all locations. All carry 

a wide range of styles by different manufacturers, and 
most will order special numbers for you. Simon Manges 

is settling into its brand new showroom at 575 Madison 
Avenue; Gotham sits conveniently amid the fabric and 

wallpaper showrooms at 515 Madison; as do Burton 

Scherer and Gramac at the same address, and Duncan 

Othen, Stark Carpet, Baird Brothers and Edward Fields 
at 509 Madison. Around the corner at 19 East 53rd Street, 

there is the especially helpful William Gold, and farther 

up the block, Adam Carpets, at No. 14, and Julore, No. 13. 
Vogue offers everything for the floor at 17 East 53, and 

L. Jones is at No. 19. 
Lawrence Carpet is located in what is fast becoming a 

decorators’ hangout: Sherrill Furniture’s House on 56th 
Street at 201 East 56th. Huffman-Boyle moved last month 
into larger, more important quarters at 149 Madison 

Avenue; Paramount Carpet, 1 East 28th Street includes 
their own important “exclusive” designs among their 

standard offerings; and at 127 Madison, Manuel Feldman 

offers wools, linens, cottons in rich abundance. Other 
stops you will want to explore include Cook Carpet, 16 
East 48rd Street; Flawless Floors, 718 Tenth Avenue; 

A. Broido at 41 East 28th; Kenmore at 145 Madison; 

P. R. M. Floor Coverings, 139 East 57th; Purcell’s, 119 
East 60th, Harry Heidenrich, 12 West 61st; and Saxony, 
47 East 29th Street. Edgar V. Bythiner, 230 West 13th 
Street, includes among his many usable, carpet lines, the 

Pioneer Carpetile described above, and illustrated on 
page 118.—D. B. 

Bottoms up: carpet cushions and linings 

Carpet satisfaction extends beneath the rug itself. No mat- 

ter how thick the top surface, some sort of cushioning 

material is required with it to give long wear, added pro- 

tection, and that all-important extra dividend of ankle- 

nestling luxury. Three new carpet linings arrived on the 
market this winter, and with the wide array of fine ones 

already available, the task of selecting the right cushion 
for the effect you want becomes easy. 

Allen Industries in Detroit, Michigan, manufacture at 

their Rahway, New Jersey plant, Rubber-Top, a less 

expensive companion to their elder, already-popular Rub- 
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the Century 

‘Dramalite’ 

offers really 

dependable 

performance for 

many kinds of 

architectural 

and display 

lighting 

Allen Industries’ Rubber-T op 

ber-Loc. Rubber Top consists of a mothproof cushion of 

hair and India fibre topped with a thin layer of rubber, 

lined off in an easily distinguishable waffle design. (See cut 
above). It weighs about 44 ounces per square yard, costs 
about $1.69 per square foot, and is distributed by Empire 

and Fay Carpets in New York City. 
Also a combination of hair and India fibre, but with a 

deeper foam rubber cushioning is Mohawk Carpet’s new 
Foamtred, which feels just like its name: springy, spongy, 

and oh-so-easy on tired feet. The 50 per cent hair-50 per 

cent fibre combination is punched through burlap, to which 

is applied on the underside a heavy layer of new foam 

rubber. The felt side gets a very light coating of rubber 

to facilitate laying of carpet, for Foamtred is laid thick 

rubber-side-down, for secure anchoring, and felt-side-up. 

Comes in 9 and 12 foot widths, weighs about 42 ounces 
per square yard, and costs about $3.25 square foot. Lack 

Carpet and Crockett and Buss are New York distributors. 

Raymond & Heller, who admit that even their soft and 

elegant nylon carpeting by Nye-Wait is improved by carpet 
lining, have just introduced a new material manufactured 

for them by Gustin-Bacon of Kansas City, Kansas. Amber- 

lite is touched with tiny bits of millions of colors, for it is 

made of cotton, rayon, and nylon waste fibers, pressed to- 

gether, and bonded with phenolic resin in high heat that 

reduces them to a tight pancake about % inch thick. It is 

said to be completely moth and mildew proof, and comes 

in rolls of 4’6” by 100 feet. Decorators may see Amberlite, 

which costs about $1.25 square foot, at the Raymond & 

Heller showrooms, 295 Fifth Avenue, New York. 

Proven favorites, that manufacturers hope will remain in 

adequate supply despite the doubtful situation of foam 

rubber, include: Spongex, the all-rubber, marbleized-top 

cushioning that comes in several thicknesses (Sponge Rub- 

ber Products, 340 Derby Place, Shelton, Connecticut) ; 

Fremont Supreme, the cool lime green waffle textured 

Mohawk Carpet’s Foamtred cushioning 
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Here you will find that custom 

upholstery is truly a “fine art.” A 

visit to our showrooms will be a 

richly rewarding experience. 

FINE ARTS FURNITURE 

Gre G “ : 
Sine Z Y hols tered Surmti TL Su, 

320 EAST 65TH ST. - NEW YORK 21,N.Y. 

REgent 7-4482 

Illustrations on request 

Rie ong gen 

THE MONUMENTS OF PARIS 

An old scenic paper that groups many of the famous buildings 

of Paris in a splendid parade along the Seine. Rich in color and 

delightful in design, it is one of the masterpieces of its day. 

Exhibited now at 

15 East 57th Street, New York, by 

NANCY McCLELLAND, INC. 
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signed 
the way you want it 

Helping you realize your decorating ideas is our 

business. Whether you’re working in a traditional 

style or one completely contemporary and non- 

conformist, our staff will interpret your design in 

a Flexscreen which adds a subtle complement — 

and just the right accent to your decorating motif. 

And, Flexscreen is as functional as it’s flexible. 

Its sheer metal curtains give the fullest protec- 

tion to expensive rugs and upholstery, allow full 

view of the flickering loveliness of the fire. 

Designed for any type . . . any shape... any size 

of fireplace, Flexscreen is the only screen with 

Unipull—it slides open or closed with a touch 

of one hand. 

Many decorators have found Flexscreen to be 

that ultimate touch of fireplace individuality. 

You'll enjoy working with this flexible medium 

too. For our illustrated folder and custom details 

write us at 351 Ivy Street. 

BENNETT- IRELAND INC. 
cm « 
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rubber underlining (Fremont Rubber, 315 McPherson 

Highway, Fremont, Ohio); and U. S. Rubber Company’s 

trio of products: thick rubber cushioning, waffle-like under- 

lay, and, Non-Slip, the thin spongy layer that’s a must 
where smaller-size scatter rugs are used. 

Equally in favor for all-time, all-round use, and one prod- 

uct that cannot be hurt by military need for rubber, is the 
happily inexpensive Ozite, made of new hair in three 

weights, by American Hair & Felt Company, Merchandise 

Mart, Chicago 54. 

Parting shot on all this rug information is a reminder 

about the installation method we hear recommended on all 

sides: Roberts’ Smoothedge tackless system that gives a 

perfect, unmarred flow of smooth carpet pile. 

The new horizons of Lester Beall 
(Continued from Page 84) 

source of his income went dry. Prospective clients were 

lavish with praise and advice—to go to New York where 

the design market was broader. Eventually he did, after 

parking his wife and two children (one new-born) at her 
father’s house. 

The hegira was well timed. A fortuitous award for the 

design of a promotion piece brought Beall into association 

with George Bijur and soon after with industrial designer 

Joseph Platt, for whose Bureau of Style and Design 

Beall did trade marks and packaging. His family joined 

him within the month. 

Between 1937 and 1939 Beall redesigned 20 McGraw-Hill 
publications, and in 1941 took over the new pharmaceutical] 

organ Scope, the only scientific periodical studied as 

eagerly by artists as by scientists. Last year he designed 

a new Red Cross magazine and Diameter, a literary 

monthly. 

Half of Beall’s practice consists of packaging design— 

for Altes Brewing Company (even the trucks), Pond’s, 

Saraka, Simonize, McGavin’s Bread, etc. He has acquired 

a New York Art Directors’ Club gold medal (1947), an 

Art Directors’ Club of Chicago award (1948), and asserted 
honors too numerous to mention. His graphic design exhi- 

bition at the Museum of Modern Art (1937) was its first 

one-man show of the kind. At present he is busy designing 

the annual Art Directors’ exhibition of Advertising and 

Editorial Art, due at the Grand Central Art Galleries 

in May. 

Beall’s latest venture into interior design is marked by 

his concern with the effects of projections in an enclosed 
space, of sight-lines and of variations in ceiling heights. 

He is also concerned with what the presence of people does 

to a space—a matter often disastrously ignored by de- 

signers of commercial and public interiors, and even by 

such masters as Mies van der Rohe, whose Tugendhat 

house is perfect up until the unfortunate moment when 

people intrude. A well-attended cocktail party makes Beall’s 

barn look very gay, but neither cluttered nor busy; he 

planned it that way. 

Beall’s home, across the road from the barn, is decoratively 

the domain of Mrs. Beall, who as a girl passed a Frank 

Lloyd Wright house every day on her way to school, and 

grew up to be an avid collector of antiques. The house 
is furnished with them, and adorned with cut flowers 

arranged Victorian style in antique glass vases. It is 

characteristic of Beall that he is not only tolerant but 

enthusiastic about her tastes, and perhaps it is because 

of this basically helpful but laissez-faire attitude that 

their children, also, have decided to make a career of art. 

However, Lester, Jr., who is about to graduate from 

Johns Hopkins University, and sixteen-year-old Joanna, 

each seem to be developing in a different direction and 

under his (her) own steam. Their father continues to 

do the same.—O. G. 
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Crest Lamps 

Our Thirty-sixth Y ear 

A new catalog illustrating the complete 
Crest line is available upon request. 

Ohe Crest Company 
Showrooms 

Chicago — 1219 Merchandise Mart 

San Francisco Los Angeles 
L-4833 Merchandise Mart Bldg. 415 Merchandise Mart 

General Offices & Factory: 1020-1040 West Adams St., Chicago 7, Illinois 

To Dine in Splendor 

; TT 1 A favorite with many, this exceptionally 

he Li elegant Scalia dining group affords 

: “~ lasting loveliness and individuality. Seen 

a here: No. 266 Oval Dining Table; 
Wi No. 267 Italian Directoire Side and 
Ney | Arm Chairs; No. 254 Console 

Naila ‘ Server. Part of the large | 

? } ” showing of Traditional 

w and Contemporary 

| : Designs of 

A | John Scalia. 

i 
in : 

. F, Macdonald, 6222 So. Benton, Kansas City, Mo. 

W. Glenn Hennings, 1017 Santa Fe, Dallas, Texas 
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new Wokevn floor at Sel li? 

28 WEST 20TH NEW YORK - Il 

Wayland Dining Table 

Mahogany, with Rosewood Crossband Border 

Size: 72” x 45” with two 24” Leaves 

—Circa 1870— 

a2 3-29 bao 26th STREET NEW YORK 222. 

CHARLES F, LEACH 
1017-18 Sante Fe Bldg. 

Dallas 2, Texas 
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source for imported antique lamp 

material and decorative accessories. 

Benthan, Ltd. 
IMPORTERS TO THE TRADE ONLY 

232 EAST 58th STREET * Plaza 8-3326 

NEW YORK * LONDON »* PARIS 

BENTHAN, LTD. * BENTHAN, LTD. * BENTHAN, LTD. » 
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Horse Kacing 
A superb scenic wallpaper brilliantly interpreting one of our most 
popular sports. Produced in tones of grey with rare artistry from 
the original wood blocks. Scenic consists of 32 panels, each 19” wide. 

HSE Diamant & 
ESTABLISHED 1885 

Philadelphia New York Boston 
2415 South St. 34 East 53rd St. 420 Boylston St. 

Los Angeles Seattle 
312 N. Doheny Dr. 1654 Olive Way 

MAKERS OF DISTINCTIVE FURNITURE + HAND PRINTED MACHINE AND SCENIC WALL PAPERS 
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contemporary 

eustom-originals 

\\ ) [/ furniture § designs, inc. 

140 

320 East 63rd Street New York 21, N Y 

REgent 7-3680 

(- decorators only 

For your information 

(Continued from Page 20) 

the conference as a whole: When delegates got themselves 
away from tangled questions of governmental regulations, 

material shortages, and predictions for 1951, they came to 

some outspoken conclusions: (1) distrust for the “expand- 

able” house, which too often was felt to wind up as “chaos 

on a 30 foot lot”; (2) scorn for builders who use gimmicks 

and gadgets to cover their own deficiencies; (3) protest 

against architectural cliches—we quote McCall’s Mary 
Davis Gillies—“build a hundred or so houses in rows, all 

with a big gaping hole in front of each one called a view 

window—and what have you?”; (4) support for any activ- 

ities which will educate potential customers in progressive 

design. 

“My Kitchen Contest” 

Although McCall’s is still digesting the thousands of entries 
in its Living Room Competition which closed December 

15th (the results won’t be announced until late spring), 

Mary Davis Gillies and staff have ambitiously gotten 

another under way. In parallel competitions for amateur 

and professional designers, in which manufacturers’ names 
may be included in selection of appliances, first prize win- 

ners may have their kitchen designs reproduced in their 
own homes for free and earn $1,000. Second and third 

prizes are $400 and $150; four special awards of $100 are 

offered to students; in addition no less than one hundred 
smaller cash prizes are to be had. Deadline for contestants 

is June 30th. 

Required: To Spend $2,800 Abroad 

Stipulations of the New York Chapter of the American In- 

stitute of Architects, sponsors of the annual Le Brun 

Trave.ing Scholarship, are that entrants must be United 

States citizens between the ages of twenty-one and thirty, 

nominated by an A.I.A. member, and willing to spend the 
$2,800 prize for a “minimum of six months travel in 

Europe.” Problem for this year is designing a motel which 

may be converted into a temporary shelter and medical 

first aid station. Also in keeping with 1951’s uncertainties 

is that use of strategic materials should be minimized. 

J. Bruno Basil, chairman of the Le Brun Scholarship Com- 

mittee, heads up a jury consisting of Leopold Arnaud, 

dean of Columbia’s School of Architecture, Robert Carson, 

Randolph Evans, Maurice Salo, and Thorne Sherwood. 

Closing date for submission of drawings is April 30th; the 

winner will be announced on or about May 15th. Write the 
Le Brun Scholarship Committee, New York Chapter, 

A.I.A., 115 East 40th Street, New York City. 

dint | 

ACCO-FAB 
Easily mixed and applied. 
Will not stiffen fabric. 
Needs heat only to make 

color-fast. 
Write for information on 
your business letterhead. 

Dept. R-22 

the American Crayom company sandusky Ohio New York ( 
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ee BONER as Piha, 

. . . by internationally known designer Bent 
Karlby of Copenhagen. Handprinted in char- 
treuse, pink and pale blue on a charcoal ground, 
or in your own color choice on durable Stylon 
Wall Canvas. Pattern repeats every 24". Write 
for samples. 

Latest Design Ideas in New Sample Book 

e Ready now! Third Edition of Stylon Hand- 
prints on Wall Canvas. Fabulous collection of 
new designs, colors, textures, modern and tra- 
ditional patterns styled by distinguished Euro- 
pean and American designers. 

e 33 full page illustrations, 93 Stylon sample 
leaves, stiff plastic cover. Book size 12”x15”. 
Contains full information on special colors, 
grounds, prices, delivery. Write or wire collect. 
$15 per copy, 10-day return privilege. 

Wal Trencls, inc. 
509 Madison Ave., New York 22, N. Y. 

Plaza 3-0431 

manufacturers of handprinted 

wallpaper and wall canvas 

Exquisite Stylon colors and finishes are 
sunfast, waterproof, scrubbable. Sturdy 
canvas base protects against plaster cracks. 

rq ; 
} M i} i i 

| 1 i 

\ pit di: 

Title, 
it " : if 

. ¢ & 
i 

SoM “SPACE PLAN” 
sectional 

furniture 

The Forward Group — Hand- 
some tailor-made quality plus supreme 
beauty and versatility. Homemakers 
everywhere choose modern with a 
fine flourish, as interpreted by 
Modernize. The Forward Group 
will make a decided difference in 
your sales! 

Nationally 

Advertised 

WRITE FOR LATEST CATALOG 

B 

a WO Cy VALZC, Inc. 
‘ i i 11, Illinois ON DISPLAY FOR DEALERS AND DECORATORS AT: 666 Lake Shore Drive, Chicago 11, 

THE FURNITURE EXPOSITION UNIVERSAL FURNITURE MART = ROITMAN & SON PITTSBURGH WHOLESALE FURNITURE CO. 
Philadelphia, Pa. Detroit, Mich. Providence, R. |. Pittsburgh, Pa. 

FRANK LYON WESTERN LIVING ROOM MART Z.C.M.I. WHOLESALE THE FURNITURE GUILD OF KANSAS CITY 
Little Rock, Shreveport St. Louis, Mo. Salt Lake City, Utah Kansas City, Mo. | 
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Feika 

Imports 

Inc. 
Merchandise Mart, 

Chicago 

Group No. 82 

Colorful, Chinese 

Interpretation of the 

Flowers of the Four Seasons 

Eastern Representative: Southern Representative: 
Mrs. Marian Gibney Whitlow-Ringdahl 

40 Park Avenue 3937 Biscayne Boulevard 
New York City, N. Y. Miami, Florida 

now available —O0’/BRIEN 

Colors-5 
Selected to harmonize with 1951 fabrics, draperies, floor coverings! 

Send for your copy of the new O’Brien Color Manual—or call 
your O’Brien dealer today! Presents a full range of over 100 authentic, 
up-to-the-minute colors, developed by O’Brien Color Stylists, 

Handy, pocket size. working with leading color authorities! Simple! Easy to use! Ends 
color matching headaches! Complete mixing instructions, where 
needed, assure exact color you specify. Use O’Brien Colors of 1951 
this year for beautiful interiors. All colors can be created 

easy comparison. with O’Brien’s Liquid Velvet, America’s Most Washable flat: 
most, with O’Brien’s Satin Finish and Interior Gloss. The O’Brien 
Corporation, South Bend, Indiana; Baltimore, Maryland. 

Full-page 6” x 3” 

swatches, split for 

@eeseeeeeeeeaeoeoeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeee@ By aia 
e Z RNS 

* THE O'BRIEN CORPORATION, Department 1-3, South Bend 21, Indiana AME OSS 
e Rush my copy of new O’Brien Color Manual for which | enclose $1.75. CQ’ BR I FE N 

° " 
e Name = 
& PAINTS e Address : 
e 

6 TOP QUALITY SINCE 1875 

e - = — 

142 INTERIORS Mi 



new and erchuoue hand a \ 
wallpapers by Sch by Schmitz-Horning | ‘3 BS 
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Now ... two beautiful glass block designs are 
available, each in a choice of several colorings, to 

help you solve more decorating problems. Now you 
can use glass block effects without considering 
structural changes or cost. 

“Glass Block” and “Glass and Vines” are exclusive 
with Schmitz-Horning. Both patterns closely resemble 
real glass, yet add an artistic feeling so desirable 

in good decoration. 

These are but two patterns from Schmitz-Horning’s 
new and larger line of original hand prints. New 
sample books have just been released to SeH dealers 
in all major cities. Ask your usual source or write 
The Schmitz-Horning Co., 777 East 82nd Street, 
Cleveland 3, Ohio. 
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The House of Fuldner takes pride 

in the meticulous attention to de- 

tail that makes its reproduced pe- 

riod originals replicas rather than 

reproductions. 

]] FURNITU Re 

mn Im | eo” 
Accessories are courtesy ise, I} || | | cc 
of Decorator's Mart Lo CERES NSE ee a 

308 East 39 Street, New York 22, N.Y 

Visit us at our New Showrooms MUrray Hill 8-9390 
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A “TOP DRAWER” DESIGN 

Another custom-created Design-Craft charmer, 
this one an ingeniously fashioned 2-drawer 
affair. The table and legs are black . . . the top 
shows an enchanting country scene, hand inlaid 

pearl, on a hand-painted black background. As 

with all Design-Craft Custom Tables the top is 
alcohol and cigarette-burn proof ... the fasci- 

nating hues made ‘‘forever yours"’ by our exclu- 

sive process. 

Dimensions: top, 28” x 22°—height, 25%” 

Write for 
Brochure on Your 

Business 
Letterhead 

CUSTOM-CREATED 
DECORATOR FURNITURE 

AND ACCESSORIES 

Ce we BERGEN STREET 

SHO OKC YN aS SE oa 

PeesioOeny 22-3121 

1-44 

Architectural Junket 

Another opportunity for studying continental architecture 

and city planning is being offered by Columbia’s Planning 

and Housing Division as part of its regular summer sched- 

ule. This time, however, a student must finance himself, 

but charges of under $1,000 for nine weeks of transporta- 

tion, living expenses, and tuition seem reasonable enough. 

The tour will encompass England, Scotland, Scandinavia, 

Western Germany, the Low Countries, and Northern 

France. In each case, time will be divided between visits 

to outstanding projects, interviews with prominent archi- 

tects and planners, and private research (sightseeing). 
Application for a June 11th sailing on the §.S. Washington 

should be made before April 1st to Associate Professor J. 

Marshal Miller, 504 Avery, Columbia School of Architec- 

ture, New York City. 

Scholarship Competition 

Cranbrook Academy of Art, that excellent beehive of de- 

sign, is offering three new scholarships totalling $4,500 for 

its 1951-1952 terms. To cover room, board, and tuition fees, 

the scholarships will include an allotment for materials 

and supplies. Write directly to Bloomfield Hills, Michigan, 

for catalog, application forms, and scholarship information, 

and see page 155. Deadline for applications is April 1st. 

Design for a Monument 

A design for a tomb for Theodor Herzl, founder of the 

World Zionist Organization, will be chosen from entries 

in an international competition offering three prizes total- 

ing $14,000. The monument will be built in a park on Mount 

Herzl, in Jerusalem. Entries should be sent to the Execu- 

tive of the Zionist Organization, Jerusalem, Israel. Deadline 

is May 3lst. 

Concerning Curpets 

The Carpet Institute is sponsoring two contests concerned 

with floor covering promotion rather than actual designs. 

Go.d, silver, or bronze plaques will be awarded to three 

groups of carpet specialty stores. furniture stores, and 

department stores who have done outstanding work in 

window and interior carpet displays, and in newspaper 

advertising. Both groups should make their efforts and 
entries coincide with Carpet Fashion Opening, which runs 

from April 2nd to 12th. Submission deadline after this base 

period is May 15th. For brochure of presentation regula- 

tions, contact Ralf Shockey Associates, 350 Fifth Avenue, 

New York 1, New York. 
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At the National Antiques Show: Scalamandré reproduces 

bedroom and study damasks from Monticello. Colors were 

restored following a notation in Thomas Jefferson’s Jour- 

nal. Other famous houses represented include the Schuyler 

Mansion, the Governor’s Palace and the Raleigh Tavern 

in Williamsburg, and the White House. 
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Decorators take note: 

extra LO i t! 

extra Wel=-D-E ! 

extra WONDERFUL! 

HALE’S 

® Beds, the finest available, made to individual 
specifications. 

® Simmons Bedding exclusively. Beautyrest mat- 
tresses and box springs to your specifications. 

@ Headboards — 37 styles to choose from, up- 
holstered to your order from a wide range of 

Hale fabrics. DAVID WEISS, Importers 
@ Hide-A-Bed Sofas with Simmons mattresses. 863 Third Avenue, New York, N. Y 

Upholstered in exclusive Hale fabrics or your | : ase 
own special covering. | 

© Bedroom Furniture, beautiful hand-crafted | 
and decorative pieces. 

Hale's are specialists in beds and all bedroom 
accessories. Your individual requirements are 
carefully fulfilled. 

New collections of 
fine antique lamps 
and decorative ac- 
cessories. 

Wholesale only 

Exclusively Designed 

WALLPAPERS 
of the Better Type 

i 

Al Ht jacobs ‘ompany 

509 Madison , Y) Y. ‘@ 

Hale’s Beds © 605 Fifth Ave. lat 49th), New York 
Plaza 9-5566 

West Coast Sales Office: 

JOHN ROLLER, INC., 108 No. Robertson Blvd., Los Angeles, Cal. 

Also available at our distributors: 

COHAN-GRANDBERG CO., Boston, Mass. 
ROY JACOBS CO., Dallas, Tex. 
ROY JACOBS CO., Houston, Tex. 
McPHEE’S, Oakland, Cal. 
McPHEE’S, San Francisco, Cal. He Cywwti0Obe€ NOKES-FINDLEY CO., Cleveland, Ohio 

19 E. 53rd St. | REMIEN & RUNNERT CO., Mdse. Mart, Chicago 
E N, Buffalo, N. Y. NEW YORK 22, N.Y. JAY WISE & CO., St. Louis, Mo. 

CHICAGO: DALLAS, TEXAS: WASHINGTON, D. C.: 
620 Merchandise Mart Stowe & Co., 2611 Cedar Springs Ave. 1803 Connecticut Ave. 
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CHAIR WITH 

FOAM RUBBER SEAT AND BACK. 

ONE OF A GROUP DESIGNED BY 

harold bartos 

Chicago: Sherman-Karpen Company, 
520 N. Dearborn Street 

Dallas: Joseph J. Tallal, 

2606 Fairmount Avenue. 

Los Angeles: Blairfield House,, 

8490 Melrose Avenue. 

Miami: Florida Modern, 

5152 N. E. Second Avenve. 

Factory: 

1971 First Avenue, New York. 

Furniture Corp. 

16 East 53rd Street, New York 22 
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Fairs 

Gateway to the Orient 

Having decided it was high time to prove that Seattle is 

not just a “rain-drenched bog and a stop for ten gallons of 

gas on the road from San Francisco to Vancouver, B. C.,” 

a group of enterprising foreign traders and bankers are 
making their city host for the first post-war Japanese 

trade fair to be held in the United States. Trade goods, 

processed materials, machinery, and cultural displays will 

be exhibited June 15th to 30th in the University of Wash- 
ington’s enormous Edmundson Pavilion. For information 

write World Trade Division, Seattle Chamber of Com- 
merce. 

Two-Way Trade 

Last year, the Fair of Italy was postponed because the 

Italian government felt producers would have difficulties 

in filling American orders. This year, however, with the 

blessing and cooperation of the E.C.A. and the United 

States Chamber of Commerce, there will be no renegging. 

Beginning May 30th for sixteen days, the entire exhibition 

space of New York’s Grand Central Palace will present a 

panorama of Italian industry, commerce, and handicrafts, 

plus an art exhibition, fashion show, restaurant, and show- 

ings of outstanding Italian films. Special legislation pro- 

vides duty-free entry of exhibition goods; such facilities 

are expected to be advantageous in developing Paul Hoff- 

man’s plan for a “two-way trade street’? between Italy 

and the United States. For further information write Fair 

and Exposition Management Corporation, Suite 206, 525 

Lexington Avenue, New York 17, New York. 

This and That 

Harper Richards at Work 

The Renaissance ideal of master-of-many-trades finds con- 

temporary expression in Designer Harper Richards, who 

is currently illustrating his versatility in the Chicago Pub- 
lic Library. There you may see a panorama of architec- 

tural projects, trains, record changers, ice cream cartons, 

and Mr. Richard’s newest device in the way of a suitcase 

which should make selling Abbott pharmaceuticals a joy. 

For Veterans in Interior Design 

The name of Duncan Phyfe has been taken over by the 
American Legion as the title for a New York post devoted 

to veterans in the interior design and home furnishings 

industry. The Duncan Phyfe invites veterans in the trade 

to join up, help its work with underprivileged children 

and hospitalized veterans, and have a good time. Meetings 

are held on the first and third Tuesdays of each month in 

the Board of Directors room of the Furniture Exchange. 

Headquarters are at 206 Lexington Avenue. 

CERAMICS 

FROM THE KILNS OF 

DESIGN - TECHNICS 
44 EAST 23 ST. N.Y.C. 

# 300 ST 

WRITE FOR CATALOGUE 
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# 230A 

# 273 

Request Catalog on 

# 209 Professional Stationery 

ledlin lighting, inc. 
49 ELIZABETH ST., N. Y. 13, N. Y. © RECTOR 2-9088 15 East 57th Street 

Hobe Erwin Editions 

In Wallpapers 
‘Louisiana Lotus” 

~ 
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F. 
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Jones & Erwin, Inc. 
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New York, N. Y. 

THE IMPORTANT THING |< <~ 

Rough sketches on an old j 

envelope, or blueprints 

\ \ from a finished drawing 18 | 

— it’s the interpretation 

of your idea that really 

matters. AT 9-8804 

ROSWELL SNIDER e NEW YORK 

No floor covering problem too complicated for 
Saxony’s new individual service. Simply send us 

your requirements (in your wanted colors) 
and we’ll come up with swatches and samples 
to cover all possibilities — pronto! Large inventory 
of all carpet textures, mediums, and colors 
insures prompt, efficient delivery. For fast proof — 
call Saxony! 

CARPET COMPANY 

— 

47 East 29th Street 

New York 16, New York 
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Durable, Beautiful 

WALL TEXTURES 
from J ulore 

GRASS CLOTH 
WALL COVERING 
Made from hand-woven 
honeysuckle vines 
pasted on rice paper 
backing. Retains tex- 
ture and color for years 
and years! Colors: na- 
tural, putty grey, light 
brown. Sold in rolls 4 
yards long and 36 
inches wide. Usually 
put up in bolt of 2 
rolls. 
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HEMPOK WALL COVERING 
Open work straw cloth 
painstakingly woven 
horizontally and verti- 
cally. Natural color 
only. Put up in bolt 36 
feet long and 24 inches 
wide. 

HAND-WOVEN WOOD 
DRAPERIES or SHADES 

Shown asa shade. Also 
can be used vertically 
as draperies. 
Long lasting, dramatic, 
beautifully interlaced 
with chenille and un- 
tarnishable gold tinsel. 
Any color combination 
you wish at no extra 
charge. Four different 
tvpes of design, all 
expertly constructed. 

. Today 

ia ae 
13 East 53rd Street New York 22 PLaza 8-1884 
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Request Information and Prices . . 
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| 40 Park Avenue, New York 

People 

EDMOND ALBANO, vice-president of the Albano Company, 

is busily working as chairman of the Upholstery and Fur- 
niture Industry drive on behalf of the Jewish Sanitarium 

and Hospital for Chronic Diseases, Brooklyn, New York. 
Assisting him are Louis Ferraguzzi, Valley Upholstery 

Company; Joseph Goldblatt, Gotham Furniture; Mac Mar- 

cus of Miller-Hoff; John Scalia of John Scalia, Inc.; Fred 

Schwartzberger, Allied Frame Company; and _ several 

officers of the Furniture Workers Union. 

THE AMERICAN WALNUT MANUFACTURERS ASSOCIATION has 

elected the following officers for 1951: President, R. T. 

Miller of Curry-Miller Veneers, Inc., Indianapolis, Indiana; 

Vice-President, Charles L. Gleason of Frank Purcell Lum- 

ber Company; and treasurer, Louis Vonderbrink of the 

P. V. Shoe Walnut Company. Reelected secretary-manager 

for the 22nd year was Burdett Green. Mr. Green, in his 

annual report to the Association, reported that the walnut 

industry has been able to readily fill defense requirements, 

and that “surprisingly good” inventories of walnut are 

available for civilian use, chiefly household and _ office 

furniture.” 

TOM W. BRESNAHAN, special representative for McCall’s 

magazine in the home furnishings and home building fields, 
has been appointed head of the floor covering section of 

the Economic Stabilization Administration. 

HENRY DREYFUSS received the Architectural League’s an- 

nual Gold Medal Award for “Excellence in Design of 

Industrial Products for Architecture” at a dinner meeting 

of the League last month. Philip Johnson, chairman of 

the Awards Jury and Director of Architecture and Design 

for The Museum of Modern Art, presenting the award to 

A new type of service 

Now you can inspect, in a setting different and unusually 
attractive, the choicest examples of furniture and decora- 
tive accessories from such leading concerns as: 

KENT OF GRAND RAPIDS ALMCO LAMPS—CHICAGO 

FRIEDMAN MIRROR & GLASS CO.—N. Y. 

SEE-MAR OF CALIFORNIA FEIKA IMPORTS—CHICAGO 

OXFORD LIMITED—CHICAGO 

Write or ’phone for an appointment 

MARIAN GIBNEY 
Phone: MUrray Hill 9-4753 

designs in plaster 
by 

byron edwards 

hand finished composition 

plaster 

translucent fiberglas shade 

13”x14"x13” 

8” reflector 

29” overall height 

* #505 list $33.00 usual trade discount 

byron edwards 
lamps e 

1241 bush street 

decorative accessories 

san francisco california 

INTERIORS 



Charles Hamilton 
18 EAST 50TH STREET, NEW YORK 22, PLAZA 9-2235 

{ formerly John Gerald, Inc. } 

EXCLUSIVE REPRESENTATIVE FOR DECORATORS 

FOR THE FOLLOWING: 

“Fairmount” Replicas by Saybolt &§ Cleland, Inc. 

“Founders” Group by Shaw Furniture Co., Inc. 

Syrie Maugham Upholstery and Tables 

Upholstery by Imperial Craftsmen, Inc. 

Charles P. Rogers Custom Bedding 

Accessories ¢ Mirrors « Lamps and Lampshades 

“The Decorators’ Showroom” 

BUDGET BEAUTY! 

Chosen for “House Beautiful 

Pacesetter House 1951” 

the Palisades grofa) 
Stressed Canvas for 

indoor/outdoor living 

Designed by Milo Baughman 

#1801 Retail with 

Knife Cushion $34.50 

PACIFIC IRON PRODUCTS 

1150 EAST PICO 

LOS ANGELES 21, CALIF. 

See the complete Pacific Iron Line at 

| these Showrooms 

MARION HEUER 

984 Linden Avenue, Hubbard Woods, Illinois 

ARNOLD PANNING 
312 North Doheny Drive, Los Angeles, California 

| ARNOLD PANNING 
1122 Sutter Street, San Francisco, California 

| LEHIGH FURNITURE CORPORATION 
16 East 53rd Street, New York City, N. Y. 

| 
| 
| 

||| 

MARCH 1951 

| | | Antique & Modern 

lh 

Separate back cushion *165 
Sectional 

and detachable seat 

make for easy 
+6162 

maintenance 
| Corner Table 

| ADVANCE 
| DESIGN Inc. 

45 West 33 St. New York City 1 

Send for our new brochure “C”. 

lg 
| BRABST TREGANOWAN, INC. 

| 49 E. 53rd STREET PLAZA 5-0330 
NEW YORK 

| | Importers of Fine Rugs — 

PERSIAN | 
| CHINESE 

HAND TUFT 
SPANISH 
SAVONNERIE 
AUBUSSON 
NEEDLEPOINT 
BESSARABIAN 

Selling Exclusively Through Interior Decorators and 

Designers 

7 Rugs Sent on Approval for Your Client's Inspection. 

Repairing & Cleaning 

a 
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& by Singer Cabinet Shops Inc. 

tables 
@ Decorators and dealers 

are once again reminded that 

Sincer CaBinet Suops, 1Nc. 

produce a group of 

distinguished tables 

and cabinet furniture 

which may be seen at the 

NEW Singer Showrooms. 

Designers and makers of 

fine upholstered 

‘and cabinet furniture. 

Ml. Singer & Sons 
52-38 East 19 Street, New York 3, N.Y. 

® Chicago: Merchandise Mart Space 619 

150 

Mr. Dreyfuss for his design of the Criterion Lavatory for 

the Crane Comany of Chicago, stated that the new Crane 

lavatory represented “the first radical change in bathroom 

fixture design in almost 50 years.” Other members of the 

jury were: Edgar Kaufmann, Jr., Director of Good Design 

for The Museum of Modern Art; Mrs. Mary Roche, News 

Editor of House Beautiful magazine; John Peter, editorial 

consultant in the field of architecture; and Harold Sleeper, 

president of the Architectural League. 

INDUSTRIAL DESIGNERS’ INSTITUTE has been selected as the 

new name for the American Designers’ Institute. National 

Board officers, reelected for 1951, include: President, Paul 

MacAllister, Chicago; 1st Vice President, Frank Giannoto, 

New York; Secretary, Robert C. Williams, Chicago; Treas- 

urer, Dan Jensen, Philadelphia; Asst. Secretary, Bruce 
Kamp, Philadelphia. Officers for the New York Chapter 

include: Robert L. Gruen, Chairman; Robert G. Goldberg, 

Vice-chairman; Ann Franke, Secretary-Treasurer; and 
Elizabeth Dralle, Assistant Secretary. 

ALBERT M. LEACH, after a trip around the world and several 

months in San Francisco, has rejoined Alfred Auerbach 

Associates as advertising, sales promotion and publicity 

executive. 

LT. COL. GEORGE J. LEWIN., U. S. A. F. R., who in civilian life 

is secretary and treasurer of Stroheim & Romann, has been 

recalled to active duty with the Supply Division of the U. S. 

Air Force as Liaison Officer in the eastern procurement 
office. 

Kelly Originals 
Hand-Crafted Ceramics 

230 Fifth Avenue 
New York 10, N. Y. 

e 

1213 Merchandise Mart 
Chicago, Ill. 
Al Summerfield 

e 

Los Angeles Furniture Mart 
Second Floor Front 
Los Angeles, California 

r) 

Santa Fe Building 
Room 1071 Second Unit . 6700 

aaa Dallas, Texas 

Se BENDIX 
mouldings 

Furniture 

Cornices 

Door Panels 

Wall Panels 

Chair Rails 

Closet Shelves 

Mantels 

In Modern and 
Traditional designs. 

; Write for 
-. illustrated catalog. 
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designed 

for 

beauty 

Send for your 
copy of the 

new BEAVER 
catalog today. 

Decorators, dealers and 

architects prefer the easy 
selling of good design. 
BEAVER FURNITURE CORP. has 
been designing and manufacturing 

Top Grain leather furniture 
of excellent value 
for 29 years. 

FURNITURE CORP. 
42 Greene St., N.Y. (2 blocks West of B'way) 

MARCH 1951 

fine fabric 

Another 

ols iaveiha- 

creation 

from the 

MA A-Yoha-Xelgeha 

looms. 

No. 6331 MGW 

weave craft 
a 

10-47 48th AVENUE + LONG 
SHOWROOMS: 

6 EAST 53rd ST.,N. Y. 

TOWER LAMPS 
. essential to merchants 

of fine home furnishings 
#2402. A solid brass column, reeded with all of 
Tower’s craftsmanship, rests on an Italian Carrara 
marble base and is surmounted by a crystal fount. 
28” high. 3-way socket. Shade is 14”, fabric backed 
on parchment in gable red, post green, brickdust 
Linadu, and bottle green Sandswept. Self-trim. 
Gold piping. Retails at about $28.50. 

TOWER CRAFTSMEN, ine. 
105 CHESTNUT STREET, RED BANK, N. J. 

Showrooms—New York: 225 Fifth Avenue 
Chicago: 1298 Merchandise Mart 
San Francisco: Western Merchandise Mart 
Los Angeles: Furniture Mart 



FRANCO SCALAMANDRE, always reaping new rewards for 

his famous firm of Scalamandré Silks, Inc., has been 

awarded the George McAneny Medal for “honorable anti- 

quarian achievement” from the American Scenic and His- 

torical Preservation Society. The citation presented to 

Mr. Scalamandré read “Genius of the loom, whose textiles 

embody the beauty of the past and the utility of the pres- 

ent; exponent of the qualitative rather than the quanti- 

tative standard; generous donor of fabrics to numerous 

historic structures preserved for posterity; founder of 

the Scalamandré Museum of Textiles; valued American 

citizen with a background of Italian culture, thereby better 

able to serve America esthetically; for your good citizen- 

ship, and for your interest and aid in antiquarian affairs, 

the American Scenic and Historic Preservation Society 

takes pleasure in awarding to you the George McAneny 

Medal for honorable antiquarian achievement.” 

ALEXANDER SMITH & SONS CARPET COMPANY announces that 

| Mrs. Bernadine Pole is now in charge of the Clara Dudley 

color-consultant service, which consists of the Workshop 

in White Plains, the Clara Dudley Lecture Bureau, and 

the Traveling Clara Dudleys. 

HENDRIK VAN KEPPEL, one-half of the well-known Califor- 

nia design team of Van Keppel-Green, was one of five 

California figures to receive an award recently for Dis- 
tinguished Achievement from California Apparel Creators. 

The winners were selected from those Californians who 

e have attained national eminence in their industries. Archi- 

CW Q y] | ‘4 tect Welton Becket and industrial designer Hall L. Hibbard 
were others who received similar awards. 

C 150: Arm Chair 

C 250: Side Chair 

Walnut seat and back on birch frame. 

as 

RiSomM DESIGON INC 
668 FIFTH AVENUE, NEW YORK 19 + MU 8-0030 

Every Type of 

FLOOR COVERING 

exclusively for 
CHICAGO: Prichard & Roberts Inc. 

Merchandise M i { erchandise Mart Interior Designers 

A. L. LILIENPELD 
16 EAST 50rx ST., NEW YORK * MU 8-3915 

uteaanans 

STEINER STUDIO 
Workrooms For the Trade Since 1907 

UPHOLSTERY - DRAPERY »- EMBROIDERY +: QUILTING 

316: East 61 Sta. N.Y: GC. 
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49 EAST 53d St., NEW YORK 22, N. Y. 

IMPORTED CURTAINS 

AND 

DECORATIVE CURTAIN FABRICS || 
W. Bowen, Inc. 

BOSTON CHICAGO 
420 BOYLSTON ST. THE MERCHANDISE MART fine wallpapers 

509 Madison Avenue, New York 
PHILADELPHIA LOS ANGELES BOSTON @ CHICAGO @ PHILADELPHIA 

1616 WALNUT ST. 112 NO. ROBERTSON BLVD. | LOS ANGELES e@ SAN FRANCISCO 

BRIOOOOOOOO 

Shee 

SERS N 

When You Want Setter Sedding 
Getter See... 

Manufacturers of unexcelled quality 
bedding and custom tailored headboards 
with outstanding decorative appeal. 
Special size bedding built to specifica- 
tions. Creators of IN-O-TUFT MAT- 
TRESSES (no buttons) and Dr. Mattison 
Perfect Posture Mattresses requiring ne 
bed board. Visit our spacious showroom! 

MAYBROOK an 
BEDDING CO., INC. (2. 

383 Madison Ave., New York (y's5.'” 9 

Factory: 

762 Wythe Ave. 
Brooklyn, N. Y. 

CUSTOM DESIGNED FOR 

PEOPLE OF TASTE 

MARCH 1951 



for fine 

wallpaper 

THERE’S A WALLPAPER FOR EVERY DECORATING NEED IN THE 

1951-1952 WARNER SAMPLE BOOKS 

EXCLUSIVE collection 
The incomparable wallpapers in this collection are 
selections of Warner’s own creations, Stockwell’s 
new group of Carribean Cruise and country 
modern, and the better-than-ever “Designs of 
Today” from Thibaut. 
For the set (2 books) .. 

DECORATORS collection 
A superb collection of better wallpapers composed 
of the decorating interpretations of such manu- 
facturers as The Thomas Strahan Company, The 
Birge Company, United and others renowned for 
the ultimate in styling and good taste. 
For the portfolio........ pitas ches! oa $5.00 

POPULAR collection 
Assembled from the best medium-better bracket 
lines in the country including matching and 
counterpart ensembles in excellent taste. 
For the portGalio.......:..........c0.c.cccesssecsososennts $3.00 

We urge you to send today for these 
Warner sample books — the finest 

collections we've ever offered. 

.......$7.50 

Retail Showrooms 
420 So. Wabash Ave. 

Decorators’ Showrooms 
6-116 Merchandise Mart 

Offices and Warehouse 
108 So. Desplaines St. 

TEMARMR Comers, Be 

1534 

Mary MeAndrew Stonehill, 1900-1951 

The gay frollicking figures Mary Stonehill made famous 
in her spirited carousel murals will be missed by many of 

her friends in the decorating field. Sparkling and festive, 

her work displayed a childlike fairybook quality, with the 
amusing merry-go-round characters she loved seeming 

far detached from their shy, unassuming creator. Mary 

Stonehill’s unique talents became well-known in New York 

through her shows at the Architectural. League, and her 

colorful wall murals remain as smile-spreading remem- 

brance of her, in many spots throughout the country. 

Mrs. Stonehill was the widow of George Stonehill, also 

a mural painter. 

Address Book 

ARUNDELL CLARKE, who can always be counted on for orig- 

inal and exclusive fabric designs, has taken over the print- 

ing and distribution for the Baldwin-Machado handprints, 
formerly available through Design Unit, New York. All 

orders and inquiries may be directed to Mr. Clarke at 31% 
East 65th Street, New York 21. 

CREST COMPANY, lamp manufacturers located in the Mer- 
chandise Mart, Chicago, send word that their west coast 

distribution will be handled by Loring & Associates. The 

Los Angeles showroom, located at 712 South Olive Street, 

is under the direction of Victor E. Nadhera, and Carl 

Mathis heads the San Francisco showroom at 1355 Market 
Street. 

DAYSTROM, world’s largest manufacturer of chromed tubu- 

lar steel furniture, announces that their new name is 
DAYSTROM FURNITURE CORPORATION. 

GOODALL SEAMLOC CARPETING is distributed in the south by 

Vol T. Blacknall Company, 119 Cain Street, N.W., Atlanta 
3, Georgia. 

Leopold Colombo & Bro. : 

New catalog on request 

our designs 

Or yours 

Tavereyiilerei ge} eli=) 

akelate Pattalsaress 

- 1144 second avenue, new y 
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parts 

International 

FOUNDED 1904 
FEET I LE IEE IS 

! over 10,000 

exhibitors 

from France | APRIL 28 to 

MAY 14 
and abroad = 

Pare de la Foire de Paris 

Porte de Versailles—Paris 

Special sections: Furniture & 
furnishings, decorative arts. 

INFORMATION 

French Chamber ef Commerce of the United States 

630 Fifth Avenue > New York 20, N. Y. 

CARPETERS TO DECORATORS ONLY 

INC, 

14 EAST 53rp ST - NEW YORK 22+ PLAZA 8-3287 

Been hunting high and low for that 
exact carpet color? texture? shape? 

size? Raise your sights to our show- 
rooms! Our game is to provide decora- 
tors. designers, and architects (smart 

hunters all) with any and all floor cover- 
ing quarry. 

CARPETERS TO DECORATORS ONLY 

MARCH PGs 

RAMMING & Wood Loom 

Two interior design Insptra- 
tions for draperies, window 
shades, room dividers, cor- 
nices and wall to wall cover- 
ing. In natural and colors. 

The 
| 

li ORG
AN 

[D 

Shade lo
mpang 

999 Third Ave., New York 22, N. Y. 

Send for catalog “‘Inspirations for Imterior Designers.” 

CRANBROOK 
ACADEMY OF ART 
BLOOMFIELD HILLS, MICHIGAN, OFFERS EX- 

CELLENT FACILITIES FOR ADVANCED WORK 

IN PAINTING, ARCHITECTURE, SCULPTURE, 

METALWORK AND THE FOLLOWING COURSES 

INTERIORS 
FURNITURE 
WEAVING 
TEXTILES 
CERAMICS 

3 SCHOLARSHIPS 
TOTALING $4500 WILL BE OPEN TO UNUSUALLY TALENTED 
STUDENTS AND WILL COVER FEES FOR TUITION, BOARD 
AND ROOM AT CRANBROOK AND WILL INCLUDE AN 
ALLOTMENT FOR MATERIALS AND _ SUPPLIES. SCHOLAR- 
SHIP APPLICATIONS FOR 1951-1952 TERMS ACCEPTED 

UNTIL APRIL 1. 

RESIDENCES FOR MEN AND WOMEN. LIBRARY AND MU- 

SEUM. APPROVED FOR’ VETERANS. APPLICATIONS FOR 
SUMMER SESSION AND FALL TERM ACCEPTED UNTIL 

APRIL 15. CATALOG, APPLICATION FORM, AND _ SCHOL- 

ARSHIP INFORMATION ON REQUEST. 



(Friedman 
BROTHERS + DECORATIVE ARTS, INC. 

Dealers and decorators who realize the 
importance of distinctive mirrors, win- 
dow cornices and decorative accessories 
come to Friedman Brothers first because 
here they find the largest and most varied 
assortment in the United States. The 
high standard of quality for which this 
firm has been noted for 48 years is 
maintained. 

MANUFACTURERS TO THE TRADE 

FOR OVER 48 YEARS 

(friedman 
BROTHERS « DECORATIVE ARTS, Inc. 
305: East 47th Street New York 

SETH BEN ARI, modern furniture manufacturer in Scotch 

Plains, New Jersey, and NIESWAND, who makes French 

provincial furniture in Hillside, New Jersey, operate a 

joint showroom in New York at 203 East 49th Street. 

FETTRETCH AND ZIEMER offer old prints, custom mats, and 
a varied selection of frames in their decorators’ showroom 

at 145 East 53rd Street, New York 22. Thelma Ziemer and 

Donald Fettretch are associated in the firm. 

HARRY D. GREENMAN, INC., imports and manufactures fine 

handles, locks, hinges, bolts. A good place to keep in mind 

for special order hardware, located at 350 Fifth, N. Y. 

STEWART-HARTSHORN’S distributor for their window shade 

products, T. M. James & Company, Inc., have moved to 

larger quarters at 220 Elizabeth Avenue, Newark, N. J. 

HUFFMAN-BOYLE, specializing in decorative floor coverings, 

have moved into spacious ground-floor showrooms at 149 
Madison Avenue, New York, diagonally across from their 

former home. 

NINETTE MULVANY, decorator, reminds us that her address 

was incorrectly given in the January issue. The correct 

number is 10 East 52nd Street, New York 22. 

NYE-WAIT, manufacturers of custom-made all wool and all- 

nylon carpets, have completed a new modern ceiment-steel 

building in Auburn, New York, which includes over 20,000 

square feet of additional floor space set aside for the exten- 

sive finishing operations for Nye-Wait’s Qualitone Line. 

All equipment used in the finishing department is especially 

designed and built to meet the specifications of Nye-Wait 
craftsmen. Selling agent for Nye-Wait is Raymond & 

Hel.er, 295 Fifth Avenue, New York. 

DECORATE WITH 

INDOOR MOVABLE 

SHUTTERS 
Today’s smart new approach to 

every window problem, whether 

double-hung or full-length — or 

as doors or screens. Obtainable 

immediately unfinished. Allow 3 

weeks for stained or painted. 

HEINLEY SHUTTERS AS SHOWN IN THE CURRENT 

COLUMBIA PICTURE ‘HARRIET CRAIG” FREE BROCHURE 

Paul fheinleya 1x (wc 
DIVISION OF HEINLEY MASTERCRAFT PRODUCTS MOVA B L t es H iu TT r R 5 

“Draperies in Wood” 
1620 EUCLID STREET > SANTA MONICA «+ ZONE 2 © CALIF. 

aw York's 

INTERIORS 



decorafors know: 

you can 

always 

count 

on 
Capitol 

Lighting Fixtures 
and Lamps of Glass. 
From Your Own 
Design or Ours. 

Showroom: 33 West 46th Street, New York, N. Y. 

JU 6-2825 

MARCH 1951 

Ka 
From the Isabella Barclay Collection 

WLlton a. Chien 

Old Stone Mill 
Adams, Mass. 

NEW YORK SHOWROOM: 515 Madison Ave. 

“La Chasse Au Jardin” 

BAMBOO BED SHOWN 

MANUFACTURED BY 

tHe HEAD-BED o. 
INCORPORATED 

Designers and Manufacturers of 
Custom Made 

Upholstered Headboards 
Beds and Bedding 

CATALOGUE SENT UPON REQUEST 

NEW YORK 22, N. Y., 976 THIRD AVENUE PLaza 5-4090 
(Bet. 58th & 59th Sts.) 

LOS ANGELES—Blairfield House, 8490 Melrose Avenue 



r ov* 
xhere's any question in J 
customers mind about 

e e- 

safe rug cushion to choo*® 
Ve we 

f et Point out ozst® 

both its name ® 
its advantage® 

are markeé* 

OZITE IS MADE 

OF ALL HAIR 

Reinforced with an 
adhesive fabric center. 

No other material equals 
hair for cushioning action, 

and Ozite stays springy! Con- 
tains no re-used materials. 

OZITE IS SOFT, A 

BUT NOT SPONGY L > 
*, Won't tire, or give a creepy 

feeling to the carpet. Keeps 
» sharp heels from pounding 
>, through to the hard floor. 

RUGS ACTUALLY BREATHE WITH OZITE 

Ozite’s porous texture makes vacuum 
cleaning more effective than with carpets 

laid over a smooth surface. If the car- 
pet becomes wet, Ozite promotes 
drying—less chance of dry«rot. 

ODORLESS AND 

MOTHPROOFED 

Ozite is odorless be- 
cause it is ‘““Ozonized”—a 

valuable point compared with 
other material. It is Permanently 

Mothproofed. 

OZITE WON'T BURN— 

AIDS FIRE SAFETY 

Touch a match to Ozite and it only 
chars, doesn’t burn. Compare that 
with other materials which readily 
burst into flame! Ozite actually 
retards fire. 

genuine 
CIRCLE TREAD \ 

CARPET CUSHION 

makes any 
carpet look 
and feel twice 
as rich... and 
wear twice as 

long! 
Why risk your customer’s rug... and good 

will... with cheap imitations of OZITE, or 
with costlier products that you yourself 
can’t be too sure of. Over 25 years of 
service under America’s carpets and 
rugs is positive proof of OZITE’s 
superiority. Much ofthe first OZITE 
made is still in use... soft and 
luxuriousasever! Seethat your 
customer chooses genuine 
OZITE...the finest quality 
carpet cushion made. 

Ozite keeps rugs from scuff- 
ing or slipping. Keeps 
floors warm in winter 
--. Won't discolor 
of in any way mar 
varnish 

AMERICAN HAIR & FELT COMPANY 

FLOOR COVERING DIVISION 

ew York 
295 Fifth Ave. 

Chicago 
Merchandise Mart 

Los Angeles 
1535 N. Ditman Ave. 

Point out to your customer 
that the name appears in every 
square yard of genuine OZITE 
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RICHARDS-MORGENTHAU, 225 Fifth Avenue, New York City, 

is handling the Tony Paul-designed, Woodlin Hall-made 
wrought iron furniture and accessories. (Merchandise 

Cues, December, 1950.) 

SCALAMANDRE SILKs is making arrangements to have Mrs. 
Evelyn Webster, of Toronto, Canada, serve as representa- 

tive for the Scalamandré firm in that territory. 

SHAW FURNITURE COMPANY sends word that Doak Stowe 
and his associate George Steinfeld, of 2611 Cedar Springs 

Avenue, Dallas, Texas, will represent them in the south- 

west. The Stowe-Steinfeld showroom will display samples 

from the Founder’s wood and upholstered groups, and the 

Tyrolean provincial group, all made by Shaw. 

SILCANA FABRICS is a new source for moderate-priced dam- 
asks, textures, brocades and prints, at 600 Madison Ave- 

nue, New York. Mr. Harold Mancuso is in charge. 

SLOANE-BLABON have appointed the following new mid- 

western sales representatives for their smooth surface 
floor coverings: In Iowa, Harper & McIntire, 411 Sixth 

Avenue, S.E., Cedar Rapids; and 212-22 Commercial 

Street, Ottumwa; in Missouri, Central States Steel, Inc., 

515 East Fifth Street, Joplin. Orchard & Wilhelm, with 
offices in Des Moines, Iowa; Kansas City, Missouri; Omaha, 

Nebraska; and Sioux City, Iowa, also handle Sloane-Blabon. 

TROPICRAFT WOVEN-WOOD PRODUCTs is pleased that Mitchell- 

David, located in Space 1147 in the Merchandise Mart, 

Chicago, has been appointed Chicago representative for 

their exclusive line of Woven-Wood draw draperies, roll 

shades and canopies, and California redwood floor screens. 

FINE FLOOR COVERINGS 

BROADLOOMS All our work is expertly installed 
ORIENTALS and fully guaranteed. Every courtesy 
CARPETS : 
po extended to Interior Decorators. 

CARPETILE ILLUSTRATED “CARPETILE” BROCHURE 
LINOLEUM MAILED ON REQUEST. 

@ 
RUBBER 
ASPHALT 
CORK 

PLASTIC ED 
TILES 

eee 

SHOWROOM: 230 WEST 13th ST., NEW YORK 
Algonquin 5-0308 

Cue) an IMPORTERS 

LIVING ROOM + DINING ROOM + BED ROOM FURNITURE 
ALFINO-WEILAND, Ine. 
1059 Third Avenue, New York 21, N. Y. TE. 8-4530 

Reali 

INTERIORS 
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LUXO LAMP #1001 
adjustable, practical, functional. 

black and chrome 

cream and chrome—retail $27.00 

or completely green — retail $24.00 

telephone Plaza 3-7648 

DANISH MILKING STOOL 

non-adjustable — but— 

ever so practical, and 

very functional. 

beechwood-construction 

retail price $12.00 

professional discount 

edward a. roffman associates showrooms 

function and form importers 

303 east 51st street 

new york 22, new york 

ae) The Trade Exclusively 

FRANCISCAT Sine CHI 
FRANCISCAN GALLERY 

45 EAST 51 STREET N. Y. 22 PLaza 9-1460 

MARCH 1951 

the newest VICRTEX (supported 

film) sensation: featured by 

Indianapolis Chair Company and other leading 

makers; advertised by KAISER in LIFE! 

Write, wire or phone TODAY for a swatch book! 

L. E. CARPENTER & COMPANY 
INCORPORATED 

SALES OFFICE: 130 West 42nd St., New York 18 * LOngacre 4-0080 

MILLS: Wharton, New Jersey 

[ 



AN OVERSIZED SOFA | Good Design °51 

from our | (Continued from Page 101) 

( 0 a T F M D 0 R A R y D E D A R T M E Nl T | of its artistic value, that hardi:y anybody seems interested 
in trespassing. I would reason quite to the contrary and 

| say: Eames has proved that molded plywood is a wonderful 

| modern material and has shown so logically how it can 

| be used so as to serve a function, interpret a sense of 

form, and—in the type with metallic legs—express a 

method of construction, that I look forward with the 

greatest expectations to his own or other designers’ work 
in this same field, which has not been explored as it 

deserves. 
Now you cannot force designers to be as inspired and 

imaginative, and you have to accept with gratitude what 
moderately talented designers offer you when they are at 

their best. But when I want a chair or some other practical 

tool, I hate to be shown pseudo-Calder; I much prefer a 

real Calder or Mondrian or Marini to any tricky object 

This two cushion Sofa is suffused with the beauty and luxurious in disguise. All over the world there seems to be this 
comfort that only inspired craftsmanship can impart. Has the tendency of being interested only in the formalistic 
meticulous tailoring and detailing that you would expect to find bl 
in all Guild creations. Just a change of fabric and the Sofa will aoa eppapaweat : 
give dramatic expression to a modern or period room. What I look forward to is earnest research and study, 

| which mass production not only allows you but forces you 

| to do. 
What I fear is that many producers regard design as 

some sort of fancy paper into which they can wrap their 

products like Christmas gifts. 
What I believe in is that design should be only one of 

| many coordinated attempts to improve the products we use 

| in every day life, made by a team consisting of producer, 

| laborer, engineer, and designer, for the benefit not only 

UPHOLSTERS’ GUILD of all these participants but also of the public. 

43 East 19th St., N. Y. 3 GRamercy 7-3940-1 One cannot create happiness with beautiful objects, but 

@ A New 
© TIMBERTONE SAMPLE BOOK e@@eeeeoee 

in a limited edition. Reserve your copy now. Sub- 
scription price $15. 

WRITE FOR NEW CATALOGUE | TIMBERTONE DECORATIVE CO. 
@@@ 114 E. 32nd ST., NEW YORK 16, N.Y. @@@@@® 

| 

| Ils Now Ready complete with the newest Tim- @ : 
| bertone papers: 3-dimensional * ; 

Bark Textures, new Fabrik- * d 
tones, MetalCrafts, Pecky Cy- 2 P 
press, Oaks, Gold Oaks, Metal- 2 e 
tones, Striated Textures — all ® : 
hand colored in a wide range. = 3 
(All can be made to your own & , 
color specifications.) ® ‘: 

A must for all decorators and archi- 
tects! File size 7'° x 10’, price: $2.75. * 
a. age RA Bnd ~. ae ® 

NEW YORK mane. your proressiona etternea & 

450 FOURTH AVE. | A DeLuxe volume 17” x 17’ will be ready in March ® 
® 
s 
* 
® 

tremendous 

assortment of 

rare 

CHINESE ART 

for the trade 

Unusual lamps 
Early ceramics 
Accessories 

Lantin and Farhadi 
906 THIRD AVE., NEW YORK 22:°ELdorado 5-8853 

Tzu — Chou Vase 16” tall 

Sung Dynasty 960—1279 A.D. 

INTERIORS 



Se ec Se a 

an entirely new service 

DECORATOR’S SHOPPING SERVICE CO. 

places New York’s 

extensive decorator’s market 

instantly and completely 

at your fingertips 

DECORATOR’S SHOPPING SERVICE CO. 

558 Madison Avenue, New York 21, N. Y. 

parzinger ° ovine 

Hialstetler « Sons, re. 

601 Fuh Fienie, New CTovk 

AARCH 1951 

‘“ j soe 
Cadi Ada tiahin 

#2054—4'6” Diameter 
Also available in other sizes. 

Write for exciting brochure illustrating: Consoles, 
Mirrors, Indirect wall lights, Chandeliers, and Sconces. 

O,ig ina i by 

Edward Krumpe. Ine. 
212 East 54th Street, New York 22, N. Y. 

We are proud to 

announce that four 

of our fabrics have 

been included in the 

GOOD DESIGN 

EXHIBITION—1951 

Meadow 

Tucson 

Zephyr 

Tanglewood 

ally 

ISABEL SCOTT FABRICS CORP. 
drapery and upholstery 

17 East 53rd St., N. Y. C. 

PLaza 3-5128 

Chicago Phila. Los Angeles Boston 
| B. Martin Geo. Mason Boyer-Brown A. Weiner 

520 N. Dearborn 1915 Walnut St. 8800 Beverly Blvd. 420 Boylston 

ee ee 



just looking around? 

whether it be 

a single chair, 

or furnishings for 

an entire home, 

model #542 

shite tp ige vakassian designs 

afford you comfort, 

construction and style 

that are unsurpassed. 

professional 

discount, of course 

telephone plaza 5-9629 

218 east 57th street 

new york 22, new york 

Friedman Mirror & Glass Co., Ine. 
112 West 21st Street, New York 

Showrooms 

Chicago: 1280 Merchandise Mart 

Los Angeles: James Stewart, 143 N. Robertson Blvd. 

one can spoil quite a lot of happiness with bad ones. 

It is very much a question of ethics. 

Showing the very much enlarged photo of the 7000 year 

old pot in the new Good Design exhibition was one way 

of trying to express some of these ideas. The rest of the 

backgrounds were designed to create a sensation of spa- 

ciousness, and allow the items on display every chance 

to tell their story. I believe that exhibitions of this kind 
should give every object a fair trial; one should not try 

to cover up for less happy things. 

May I end where I started: I am convinced that Good 

Design is an instrument which can be used to great 

advantage in furthering the cause of Better Design, not 
only in the United States but in every part of the world. 

Furniture News 

(Continued from Page 115) 

eagerly awaited venture into modern slated for the June 

market is a group designed for M. Singer & Sons by the 

fabulously versatile, fabulously imaginative Milanese 

architect Gio Ponti. To insure the satisfaction of cus- 

tomers who insist on an American flavor in their sur- 

roundings, Singer then engaged Bertha Schaefer to do 
still another modern line, probably reasoning that a New 
York decorator originally from the South, who had done 

traditional as well as modern interiors, and whose knowl- 

edge of painting and several applied arts enabled her to 
maintain a lively and well respected gallery, had the re- 

quisite background and experience for the task—not an 

illogical line of reasoning. Barring shortages, this line 
will also be presented at the June market. 

Right now the Singer showrooms have several new uphol- 

stered chairs and sofas of 18th century derivation. The 

one we most vividly remember was exceptionally well 

adapted to small spaces because of the shallowness of its 

HAND DECORATED GLASS 

FURNITURE 

Illustrated is the 

Allegoric Library Step Table 
28” deep, 20” wide, 26” high 

410 East 91st Street 

New York 

Knapp & Tubbs, Inc. 

Merchandise Mart 

CHICAGO 

Caesar Art Shop 

pm© 1? |. # 
CAruclémeave Canpding 

WALL-TO-WALL 

sure to decorate 
to A 

; “California 
Clear 

END FOR NEW 
COLORS — 
SWATCH FOLDER Now! 

ors. t 
FREE to dealers & aa 3o0.cLAY-WEAVE 

Manufactured ONLY by INWNVI® ‘O} 
1140 EAST 11TH ST. ¢ &£OS ANGELES 21, 

it's a ple 

ADAMO’S 14 

INTERIORS 



Andrew Jackson Grouping 
for indoors and outdoors. Seats are deep and #1090F Hgt. 33” 
roomy—backs inclined to proper angle. Write ro poet Fp ere of an - nay b on sone. Off- 

‘ = white with hand-painted flowers in red, blue and yellow. Leaves for catalog illustrating complete line of Old ‘ in ~—. Bag per ye gn — in — gold. oo 
° . ‘ ee made shade in off-white raw silk with metallic piping. Bronze Hickory Rustic and American Provincial. ia mountings in antique brass finish. 

Oo neon mH ECKEL & RINALD 
OF MARTINSVILLE. INDIANA 235 East 42nd Street New York 17, N. 

: In Dallas, Texas: The Rodgers Co. 
Showrooms: 40 W. 51 ST. (AT ROCKEFELLER PLAZA. N. Y. C.) in Les Angeles, Calif: Beyer-Brown, inc. 

Space 628-629, Merchandise Mart, Chicago 

ejieiiel)am modern 
A new design . . . custom-built for extra comfort! 

Four inch foam rubber arms with down seat and 

back. May we suggest you visit our showrooms 
and see the new pieces on display. 

235 EAST 42nd ST. - NEW YORK 17, N. Y. 

Seow tle GB LOT AES si 

West-Dempster Co. 
179 Ottawa N.W. Grand Rapids 2, Michigan 

*Joe’s Restaurant 

Schenectady, N. Y. 

MARCH 1951 



A Pembroke Table 

To Seat 10 People? 

Impossible! Yet, the above is an 18th Century table 
which, by an ingenious telescopic arrangement ex- 
tends to do just that. We copy this to your order and 
specifications in old mahogany. Upon request we will 
send photographs to dealers and decorators. 

@ 516 Madison Ave. 

New York 22, N. Y. Plaza 3-2270 

uae Decorators and Dealers That We 
Are Completely At Your Service, 

As We Have Been Since 1920. 

ANTIQUE LAMPS 

ART OBJECTS 

BRIC-A-BRAC 

CUSTOM-MADE 

LAMP SHADES 

DECORATIVE 

ACCESSORIES 

Superior 

Lamp and 

Shade Manufacturers 
72 MADISON AVENUE, NEW YORK, N. Y. | 

Telephone: MU 3-5657 

DIAVAVAVAV AAV AAV AANA LWCMIAMIAIAIAWz 

comfortable seat and the low height of its serpentine back. 

Items not yet but soon to be illustrated on our pages 

include Heritage Henredon’s nicely, proportioned modern 

chair and loveseat, whose neat upholstery is framed with 
a rounded edge of wood lacquered a smooth black. The 

main fair in this house remains traditional, however. 

There are several new regency tables, beautifully made. 

Modern upholstered furniture on the market is numerous, 

well tailored, and on the whole lighter in scale than ever 
before. Separate cushions held by a wooden or wood-and 
caning frame can be found in traditional lines, such as 
Cocheo Brothers, as well as modern lines such as Rom- 

weber. Other upholstered groups include a huge pouf at 
Harvey Probber’s. Stand-Built’s sectional units have a 
choice of ornamental touches such as parallel-slats below 

the arm, which give the otherwise interchangeable pieces 
endlessly varied possibilities. Also noteworthy at Stand- 
Built is an upholstered table, designed to match the two 

sofas or sofa and chair placed at right angles beside it. 

A new contemporary line called Ridgecrest is on view at 
Arrow Upholstery Company’s new showrooms, 119-125 

West 24th Street, New York. Designer Ernst Hermann 
has given them lean, uncluttered lines, insisted on smooth, 

tight upholstery. This is only a small fraction of the 
news which we shall continue next month. 

Letters to the editors 

(Continued from Page 10) 

fession on a full time basis. 
If some miracle should occur giving a promise of stability 

to our shaken world, I should return to my original 
determination to take up the trade for which I’ve worked 

so hard the past few years. 

It is my fervent hope that you will permit me to have 

the remaining copies of my present subscription to add 

Sydney Rhine, Director 

FOR THE FINEST IN ANTIQUE PRINTS 

DECORATIVE FRAMES & ACCESSORIES 

VISIT OUR PERMANENT SHOWROOM 

225 - Sth AVE., NEW YORK 
CHICAGO DALLAS 

1564 MDSE. MART 3017 FAIRMONT AVE. 

164 

WALL PAPER ¢ Original Creations 

inez croom 

INEZ CROOM inc. 3406 Park Ave., Bronx 56, N.Y. 

INTERIORS 



XTILES INC. 
21 EAST 49 ST., N.Y. 17, N.Y. 

HAND PRINTS ON CHINTZ 

LINENS, AND TEXTURED FABRICS 

@ designed by Martin Freedgood 

Request brochure on your professional stationery 

BERNHARD AND HAYES, INC. 
128 East 54th St., N. Y. C. PLaza 3-0728 

wroom: 201 E. 56th St., New York 22 

AARCH 

* Plaza 9-8450 

1951 

SS eal, eee a ox 

CHOSEN 
BY LIFE 
AS AMERICA’S 

PSG en on: f V 

IES W7 
RY VY 

Ay 
Y 4/4 Pee 

LP > 
ALN 

Canpsenn (Asuat 3 
rattan furniture and fabrics 

Write for Complete 
WS 

>. 

<i id OO a. 
Pode . 06 7 * 

<a La 

- 7 

] ke 
WA \ 

New 1951 Catalog 

PFicks Reed Co. 
424 Findlay Street, Cincinnati 14, Ohio’ 
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| showrooms: 
305 East G3rd Street, New York 
630 Merchandise Mart, Chicago 
509 Western Merchandise Mart, San Francisco \) 



EXCLUSIVE 
from Sweden 

one of the many 

unusual 

Liban | 

A charming blend of 

exquisite taste and 

practicality in this 
adjustable pulley and 

counterweisht lamp. 
At Bonniers only. 

Shade 20” diameter. 
Extends to 78”. 

BONNIERS 
ra O : madison ave., new york 22 

plaza 9-7985 

A complete folder of imported lamps on request 
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hand carved wood a 

| ANTIQUE FRAMES 1 
i PAINTINGS RESTORED i 

| ° ql 
| A Tradition of I 

Fine Craftsmanship it 
Since 1721 

#4968 Black and Gold 
English Regency with Panel 

Write for Brochure 

M. GRIEVE COMPANY, INC. 
Factory & Showroom 

236 E. 59th St., New York 22 PLaza 5-6195 

DETROIT: Robert W. Irwin Co. — Marvin Simons 

DALLAS: Doak Stowe, 2611 Cedar Springs Avenue 
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to my Interiors file. May I add my plaudit to the many 

letters you receive, concerning the inspirational and edu- 

cational value of your magazine. It has contributed fully 
as much if not more than my study in the New York 

schools. Would that I might be allowed to have it through 

the trying years ahead, but now I cannot honestly ask 

for a renewal. As long as conditions permit, I shall con- 

tinue to study and do consultant work for friends, but I 

should not ask for another subscription until I have 
entered the professional field. Accept my appreciation 

for the great help your publication has given me and for 

your generosity in allowing me to have it through the 
long period of part-time study. 

Inez Knight 
175 Stonewall 

Memphis, Tennessee 

Back issues available 

Sirs: 

I have a complete set of issues since January 1936 (at 
that time the magazine was Interior Decorator) and 
should like to dispose of them. 

Mrs. Susan Hall Brown 

Susan Hall Brown Studio 
One Mile Corner 

Newport, Rhode Island 

Sirs: 

I have for sale the following issues of Interiors: January 

1947 through December 1950. They are in first class 
condition. Would anyone be interested? 
Frank X. Koch 

116 Fort Pleasant Avenue 

Springfield 8, Massachusetts 

Fine seulpture 
| reproductions 

Give Your Decor New Magic 

@ SIGNED replicas of contemporary mas- 
ters’ works including Albrizio, Archi- 
penko, Bell, Cashwan, Gross, Laurent, 
Lux, Warneke, Waring, Weber, Slobe, 
Hartwig, Rood, Kearney, and others. 

@ All EXACT size of originals, at down to 
earth prices. Retailing as low as $28.50. 

On Display at 
DUNBAR FURNITURE SHOWROOMS: 

New York, Chicago, Kansas City 
Brochure and Dealer Discounts 

sent upon request. 

Sculpture-in-Replica, Studio 419-C 
4354 Oakenwald Chicago 15, Ill. 

Male Torso, by Gwen 

Lux — 23 inches high 

Children’s Furniture Co. Inc. 

Showroom: 
428 E. 75 St., New York 21 

RE 7-9261 

ADULT SIZE 
Couch-Bed 39” x 76” 

INTERIORS 



for that 

SHADE 
of difference 

What’s new in shades? The “‘Slimsteel”’ 

roller, developed by Hartshorn for 
picture windows .. . with the wonderful 
“Lifetime Lubricated’”’ mechanism that 

means extra silence and smoothness. A 

new feature of Hartshorn’s nationally 
advertised shade line priced from 
79¢ to $2.98. 

LIFETIME LUBRICATED 

STEWART CHART S H O RN co. 

EMPIRE STATE BUILDING, NEW YORK 1, N.Y. * STEWART HARTSHORN LTD., TORONTO, CANADA 

EUPHORBIA 
A distinctively modern 

interpretation of 

the floral motif in hand 

printed wallpaper. 

Five striking color 
combinations . . . in the 

$10.00, bracket. 

Kou 
& KUHNERT CO. 

63 W. Grand Avenue 

CHICAGO 10 

MARCH 1951 

EDWARD PASHAYAN & CO., INC. 
320 EAST 65th STREET, NEW YORK 21. N. Y. 

TRAFALGAR 9-4421 
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@ The Sphinx stands out as 

a symbol of greatness in 

the ancient world. World 

famous too is Rosenthal of 

Germany who produced this 

superb original for Chelsea. 

30” high with 18” pure silk 

Shantung shade the body background 
#3066 
Retails is Charcoal, Grey and White with the 

about leaf in green. The base is gold-plated 

$90 spun metal with a spun metal collar. 

LAMP AND — SHADE CO. INC. 

Showroom: 242 Fifth Ave., N. Y. C. Factory: 671 Bergen St., B’klyn, N. Y. 

“Lighting American Homes Since 1925” 



gilbert m. garte 

designer and 

manufacturer 

george mason inc. 

1915 walnut street 

phila. 3, pa. 

distributor 

Reproductions 

of the 

antique 

Importers & Distributors 
Distinctive Fine Furniture Trim 

Authentic Reproductions 

Joseph Renkel, Inc. 
216 East 53rd Street, New York 22, N. Y. 

catalogue and sample books 
now ready 

fabric, wallpaper, decorative accessories 
and A.I.D. prize-winning furniture 

also complete sample books of Tortoise Shell, 
Pepperpot Spatter, Marbalia, Chinese Teachest, 
Wood Exotics, Solid Color Grounds, and all Co- 

ordinated Wallpaper & Fabrics. 

available to all qualified decorators and archi- 
tects. Wire or write immediately for your copies. 
Attention: dept. IN-8. 

LAVERNE ORIGINALS 
225 fifth avenue, new york 10 

2 ie 

Classified 
10c A WORD PER INSERTION. $3.00 MINIMUM. PAYABLE 

Positions Wanted 
INTERIOR DECORATOR & DESIGNER—Graduate Parsons’ N. Y. 

and Paris “atelier,” 15 years active experience. Capable 

of complete job; consultation, design drawings, shopping 

sources, supervision and installation. Excellent references 

and published work. N. Y. C. preferred. Will consider out 

of town. Box 1005-L, INTERIORS, 18 E. 50th St., New York 

22. 

INTERIOR DECORATOR-DESIGNER—Young woman, B. S. de- 

gree, recent graduate of Parsons, desires position with an 

interior designer or decorator’s wholesaler in New York 

area. Designing and rendering interiors, drafting. Box 

1006-M, INTERIORS, 18 E. 50th St., New York 22. 

INTERIOR DECORATOR—Young man desires position with 

New York decorator. Bachelor Fine Arts, experienced and 

capable of complete jobs, knowledge of New York market, 

sketching, rendering. Box 1007-N, INTERIORS, 18 E. 50th 

St., New York 22. 

Artist—Experienced in Home Furnishings, good layout, 

sketches and renderings. Seeks position in New York, Box 

1008-0, INTERIORS, 18 E. 50th St., New York 22. 

YounG Man—Architectural graduate, Institute of Design, 

traveling extensively in Europe summer ’51 through sum- 

mer ’52. Thoroughly competent to act as your liaison in se- 

lecting fine contemporary furniture, jewelry, ceramics, fab- 

ric designs and household furnishings for your showrooms 

in the United States. Box 1009-P, INTERIORS, 18 E. 50th St., 

New York 22. 

DpCORATOR’S ASSISTANT—Showrooms or Allied Field. Col- 

lege graduate, interior decorating training; some experi- 

ence, seeks position top notch firm. Excellent sales ability, 

good phone personality, knowledge market, capable ex- 

pediting orders, assuming full responsibility office, typing. 

Box 1010-Q, INTERIORS, 18 E. 50th St., New York 22. 

INTERIOR DESIGNER—Fine Arts Degree, Parsons training, 

experienced. Desires position N. Y. C. with an Interior 

Decorator or firm desiring decorator. Excellent taste and 

sense of rendering. Box 1012-S, INTERIORS, 18 EF. 50th St., 

New York 22. 

YouNG WoMAN—With a practical know-how and specializ- 

ing in budget jobs desires position with decorator or dec- 
orating magazine. Two years experience. Excellent refer- 

ences. Phone: CI 7-4470. 

FURNITURE SALESMAN—Wholesale showroom and outside 

selling. Ten years experience, excellent following with 

dealers and decorators. Desires to make change with re- 

liable firm. Excellent references. Box 1014-U, INTERIORS, 

18 FE. 50th St., New York 22. 

YOUNG WoMAN DEcoRATOR—Wants free lance work—floor 

plans and elevations, draperies, bedspreads, cornices, 

swags, jabots (my designs or yours). Also, do leg work 

and create color combinations for busy decorators. ACad- 

emy 2-3286. 

MASTER CRAFTSMAN AND DESIGNER—Of modern furniture, 
lamps and textiles, desires contact with a manufacturer 
in New England or New York City. Excellent references. 

Box 106 Ballard Vale, Massachusetts. 

INTERIORS 
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Advertisements 
IN ADVANCE. BOX ADDRESS COUNTS FIVE WORDS. 

EXCELLENT BACKGROUND—Graduate Interior Designer, pre- 

fereably New York City. Architectural interior drafting, | 

estimations, color rendering, traditional and contemporary. | 

Five years practical experience as well as theory, in New | 

York, Boston, Pennsylvania. Box 1015-V, INTERIORS, 18 

E. 50th St., New York 22. 

Help Wanted 
WELL KNOWN CHICAGO DESIGNER—Wants representative to 

sell textile print and screen print, wall-paper, and accessory 

designs. Also fine Christmas card and graphic design. Ref- 

erences and commission. Address Box 1004-K, INTERIORS, 

18 E. 50th St., New York 22. 

PARTNER WANTED—For well-known modern Furniture and 

Decorating Store with excellent following in Metropolitan 

Area. Purpose expansion. Experienced decorator preferred. 

Box 1013-T, INTERIORS, 18 E. 50th St., New York 22. 

MAN oR WOMAN—Who calls on interior decorators and 

manufacturers to obtain new accounts for one of New 

York’s leading dry cleaners of fine interior furnishings. 

The demand for a good cleaning firm to handle draperies, 

curtains, upholstered furniture and carpets is great and 

each new account will result in profitable commission. 

Write or phone for more information to:QUALITY HOUSE, 

Inc., Dry Cleaners of Fine Interiors, 111 E. 129th St., 

New York 35. LEhigh 4-8750. 

Miscellaneous 
WELL ESTABLISHED MODERN INTERIOR DECORATOR—With | 

store in midtown Manhattan desires active associate, archi- | 

tect or decorator. Investment 10 to 15 thousand. Wonderful 

opportunity for the right person. Box 1011-R, INTERIORS, | 
18 E. 50th St., New York 22. 

1500 LEADING DECORATORS ON ADDRESSOGRAPH PLATES— 
Also furniture, department and other stores. Addressing 

PC $4.50 M. No charge for list. Write for catalog. Speed- 

address, Long Island City 4, New York. 

CAREER BUILDERS—Placement service for architects, archi- 

tectural designers, interior decorators, industrial designers, 

draftsmen, sales personnel, and office personnel. Inter- 

views by appointment. PLaza 7-6385, 35 West 53rd Street, | 

| 
| 

| 

New York. 

PERSONALIZED TRANSPORTATION AROUND N. Y. C. OFFERED 

—via chauffeured Cadillac limousines. Resident and visit- 

ing decorators enabled to make rounds quickly, comfort- | 

ably. For special hourly rates, appointments, call: ANDREA | 

LIMOUSINE SERVICE, CL 2-6942. | 

The Seale Model 
—an effective tool to help you... 

1. Expand your market by stimulating interest. 

2. Gain wider acceptance for your 

ideas, products, services. 

LESTER ASSOCIATES, Ine. 
24 Aqueduct Lane 

Hastings-on-Hudson, N. Y. 

Dial Hastings 5-4454 

Brochure 

“pon request 

MARCH 1951 

UPHOLSTERED FURNITURE 
tables and cabinet pieces in 
either period or modern styles .. . for the home 
or contract work. 

Special order work promptly executed 
from your designs or our own. 

Gira line Tami Oo 
formerly UPHOLSTERY CRAFT CO. 

311 East 53rd St., N. Y. 22 PLaza 9-3897 

SLIP-COVER 

Chait 
Dining, desk, occasional 

chair for indoor/outdoor 

use... Weather-resistant 

...Cover slips off for 

cleaning...1” foam rubber and 

metal mesh seat... six cover colors 

... Write for literature on complete 

metal line. 

LIGHTFOOT STUDIO of Pasadena 
450 So. Raymond, Pasadena, Calif. 

Permanent display: 

Los Angeles Furn. Mart, 

Space 23W, 3rd Floor 

169 



CARPETS - RUBBER : ASPHALT - PLASTIC 
LINOLEUM and CORK TILE 

« Fovtha Seavil 

in floor iad wall coverings 

? r ~ ” 

— its Pith 

ALL INSTALLED by our highly skilled craftsmen 

HARRY HEIDENREICH, 
12 West 61st Street 

Circle 6-1120 

INC. 
New York 23, N. Y. 

One of many 

designs of Chairs, Tables, 
Booths, Banquettes for 
Hotels, Restaurants, 

Clubs, Showrooms, Shoe 
Stores and other retail 
shops. On display at our 

showroom. 

| , ‘ A, Syne 
Mfrs. Since 1852 OSC Watilald OHS 

559 Sixth Avenue, New York 11, N. Y. (Bet. 15-16 Sts.) 

Cabinet Grille Cloth 

for television and furniture consoles. We 

manufacture metallic fabrics of lasting brilliance 

as well as non-metallic fabrics in original pattern 

variations. Acoustically approved. Standard 
wood colors or will match your special needs. 
Sold in yardage or grille size. Fast delivery. 

Working samples or swatches upon request. 

I. G. Textile Co. 
Factory and offices: 

30 East 21 St., N. Y. 10 
SPring 7-6890 

Delicately shaped like a 
flickering flame. Nalco 
Candle Flame Lamps dif- 
fuse a warm, soft glow of 
candlelight that adds new 
distinction and charm to 
all fixtures. 

@ Available clear, frosted 
or in amber, red and 
candle flame tints. 

@ Special carbon filaments 
assure long burning life. 

@ Furnished with standard 
or candelabra bases .. . 
fits all types of electric 

HEIGHTEN THE 

BEAUTY OF 

YOUR FIXTURES 

sockets. 

ccelh Write ed —— 

/ NALCO 
72 c. NORTH AMERICAN 
CIITA ELECTRIC LAMP CO. 

1037 Tyler Street 

St. Louis 6, Mo. 

LAMPS 

170 

Interior 
An Index 

Abels, Wasserberg & Co., Inc., 23 E. ee St.oN. ¥: 
Adam Carpets, Inc., 14 E. 53rd St. iN. 
Adamo Co., 1140 E. 11th St., Los pine 21 
Adams Leathers, Inc., 530 Madison AVve:, N.Y. 
Advance Design, Inc., 45 W. 33rd St., N. Y. 
Albano Co., Inc., The, 309 W. 46th St., N. Y. 
Alfino- Weiland, Inc. .. 1059 Third Ave., N. Y. 
American Crayon Co., 1706 Hayes Ave., Sandusky, Ohio SA 500 
American Hair & Felt Co., Merchandise Mart, Chic., Il. SU 6-7252 
Arrow Upholstery Co., 119 W. 24th St., N. Y. 
Baker Furniture, Inc., Exhibitors Bldg., Grand a" 

Beaver Furniture Corp., 42 Greene St., N. Y. 
Beckley, Charles H., Inc., 201 E. 56th meta Ns We 
Ben-Ari, Seth, Inc., 203 E. 49th St., N. Y. 
Bendix Manufacturing Co., 192 Lexington Ave., N. Y. MU 6-3395 
Bennett-Ireland, Inc., Norwich, New York 
Benthan, Ltd., 232 East 58th St., N. Y. 
Bernhard & Hayes, Inc., 128 E. 54th St., N. Y. 
Birge Co., Inc., 390 Niagara St., Buffalo, N. Y. 
Bonniers, 605 Madison Ave., N. Y. 22 
Bowen, Louis W., Inc., 509 Madison Ave., N. Y. 
Broad Line Furniture Co., 311 E. 53rd St., 
Brunschwig & Fils, Inc., 509 Madison Ave., N. Y. 
Bythiner, Edgar V., 230 W. 13th St., N. Y. 
Caesar Art Shop, 410 E. 91st St., N. Y. 
Camer Glass Co., 33 W. 46th St., N. Y. 
Capitol Upholstery Co., 22 W. 32nd St., N. Y. 
Carpenter, L. E., & Co., Ine., 180 W. 42nd St., 
Carter, E. C., & Son, Inc., 49 E. 53rd St., 
Century Lighting, Inc., 521 W. aay St., 
Century, Ltd., 213 Greene St, N.Y. 22 
Chambord Prints, Inc., 137 Ww. ard St. IN. Y. 
Charak Furn. Co., 444 Madison Ave., N. Y. 
Chelsea Lamp & Shade Co., Inc., 

671 Bergen St., Brooklyn 17, N. Y. 
Cheney Brothers, 509 Madison Ave., N. Y. 
Clifford Art Studio, Inc., 225 Fifth Ave., N. Y. 
Colombo, Leopold, & Bro., Inc., 327 E. 34th St. 
Colonial Premier Co., Merchandise Mart, Chic., Ill. 
Columbus Coated Fabrics Corp., 7th & Grant Ave., 

Columbus, Ohio 
Cranbrook Academy of Art, Bloomfield Hills, Mich. 
Crest Co., The, 1020 W. Adams St., Chicago 
Croom, Inez, Inc., 3406 Park Ave., N. Y. 
Deco Sales Division, 410 Frelinghuysen Ave., N. J. 
Decorative Fabrics, Inc., 380 Second Ave., N. Y. 
Design-Craft, 1552 Bergen St., ~—s" pi es fee 

Design Technics, 44 E. 23rd St., 
Diament, A. L., & Co., 34 E. Bard. St., a: ¢ 
Directional Modern Furniture coveruen, 201 BE. 57th St., 

Dunbar Furn. Corp. of Indiana, Berne, Indiana 
Edwards, Byron, 1241 Bush St., 
Englander Co., Inc., The, 2447 W. Roosevelt Rd., 

Chicago, Il. 
Erbun Fabrics Corp., 19 E. 21st St., N. Y. 
Fabry Associates, Inc., 6 E. 53rd St., N. Y. 

Feika Imports, Inc., 1528 Merchandise Mart, 
Chicago 54 

Ficks Reed Co., 424 Findlay St., Cincinnati, 
Fine Arts Furniture, Inc., 320 E. 65th St., 
Finland House, 41 East 50th St., N. Y. 
Formica Co., The, 4634 Spring Grove Ave., 

Cincinnati, Ohio 
Franciscan Gallery, 45 EB. 51st St., N. Y. 22 
Fremont Rubber Co., 306 McPherson maids 

Fremont, Ohio 
French Chamber of — of the U. S., 

630 Fifth Ave., N. Y. 
Friedman Bros., Decorative Arts, Inc. 

305 E. 47th St., N. Y. 
—s — & Glass Co., 120 W. 20th St., 

Fritz & LaRue Co., The, 10 West 33rd St., N. Y. 
Froelich Leather Craft Co., 43 W. 16th St., 
Fuldner Furniture, Inc., 308 East 59th St., 

Ohio 
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Gibney, Marian, 40 Park Ave., N. Y. 
Gil-Mode Furniture Co., 235 E. 42nd St., N. Y. 
Glenrud Furniture, Ine., 1144 Second ogg i ee ee 
Goodall Fabrics, Inc., 525 Madison Ave., N. Y. 

Gotham Carpet Co., Inc., 515 Madison Ave., IN. XY. 
Greeff Fabrics, Inc., 4 E. 53rd St., N. Y. 
Grieve, M., Co., Inc., 236 E. 59th St., N.Y. 
Grosfeld House, Inc., 215 E. 58th St. IN, X22 
Guild Furn. Co., Inc., 43 E. 19th St., N. Y. 
Hale’s Beds, 605 Fifth Ave., N. Y. 
Hambro House of Design, 17 E. 54th St., 
Hamilton, Charles, 18 E. 50th St., N. Y. 
Hanson, Paul Co., Inc., 15 E. 26th St., N. Y. 
Hartshern, Stewart, Co., 350 Fifth Ave., N. Y. 
Head-Bed Co., Inc., The, 162 E. 59th St., N. Y. 
Heckel & Rinaldi, 235 E, 42nd St., N. Y. 17 
Heidenreich, Harry, Inc., 12 W. 61st St., N. Y. 
Heinley, Paul, 1663 Euclid St., Santa Monica, Cal. 
Henrose Co., Inc., The, 19 E. 53rd St., N. Y. 
Holland Shade Co., 999 Third Ave., N. Y. 

N. Y. 22 

Huffman & Boyle Co., Inc., 149 Madison Ave., N. Y. 

Hunter Douglas Corp., 150 Broadway, N. Y. 

I. G. Textile Co., 30 E. 21st St., N. Y. 
Imperial Paper & Color Corp., Glens Falls, N. Y. 
Jackson, Elbert, Textiles, Inc., 211 E. 49th St., N 

Jacobs, A. H., Co., 509 Madison Ave., N. Y. 

Jaff Bros. Woodworks, Inc., 41-43 37th St., 
i. 1. City 1, WN. Y. 

Jofa Inc., 45 E. 53rd St., N. Y. 
Jones & Erwin, Inc., 15 E. 57th St., N. Y. 

Julore, 13 E. 53rd St., N. Y. 
Karagheusian, A. & M., 295 Fifth Ave., N. Y. 

Kaufmann & Fabry Co., 425 S. Wabash Ave.., 
Chicago, Ill. 

Kelby Originals, 230 Fifth Ave., N. Y. 
Knapp & Tubbs, Inc., Merchandise Mart, Chicago 
Krumpe, Edward, Inc., 212 E. 54th St., N. Y. 
Kwon, D., & Co., 1355 Market St., 

San Francisco, Cal. 
Lantin & Farhadi, 906 Third Ave., N. Y. 
Laverne Originals, 225 Fifth Ave., N. Y. 

Ledlin Lighting, Inc., 49 Elizabeth St., N. Y. 

Lehigh Furn. Corp., 1971 First Ave., N. Y. 

N. Y. 22 

San Francisco, Cal. 

é N. Y. 22 
Futorian Mfg. Co., Inc., 2509 West Cermak, Chicago 
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Mareh Advertisers 
Lehman-Connor, H. B., Co., Inc., 509 Madison 

Ave., N. Y. PL 8-2100 
Lester Associates, Inc., 24 Aqueduct Lane, 

Hastings-on- Hudson, N.Y. HA 5-4454 
Libbey-Owens-Ford Glass Co., Toledo, Ohio MA 5291 
Lightfoot Studio of Pasadena. 450 So. Raymond St., 

Pasadena, Cal. SY 3-2149 
Lightolier Co., The, 11 E. 36th ~ Ne ¥: LE 2-2900 
Lilienfeld, A. ; 16 E. 50th St., ¥. MU 8-3915 
Limpus Children’ s Furn. Co., Inc., 128 E. 75th St., 

Ne Xs RE 7-9261 
LiRu Furniture & Designs, Inc., 320 East 63rd St.., 

Ne ¥.. SE RE 7-3680 
Lorentzen Hardware Mfg. Corp., 391 W. Broadway, 

i. -¥2 WA 5-7337 
Lorton Studios, 21 E. 62nd St., N. Y. TE 8-0190 
McClelland, Nancy, Inc., 15 E. 57th St., N. Y. PL 3-8376 
Macey-Fowler, Inc., 385 Madison Ave., 

N.Y. 
Mallinson, George E., Importing Co., Inc., 
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PL 3-7000 Inside Back Cover 

295 Fifth Ave., N. Y. OR 9-1120 28 
Mansfield Furn. Co., Inc., 203 E. 18th St., N. Y. OR 3-0315 133 
Masland Duraleather Co., Amber & Willard Sts., 

Philadelphia RE 9-8111 55 
Maslow Freen Cabinet Craftsmen, 20 W. 20th St., 

NM. ¥. OR 5-6110 126 
Mason-Art Furn. Co., 45 W. 21st St., N. Y. OR 5-1770 74 
Mason, George, Inc., 1915 Walnut St., Phila., Pa. LO 3-6557 168 
Maybrook Bedding Co., Inc., 383 Madison Ave., N. Y. EL 5-5781 153 
Meldan Co., Inc., 328 E. 53rd St., N. Y. MU 8-1933 23 
Miller. Herman, Furniture Co., Zee!and, Michigan ZE—2161 62, 63 
Modernize, Inc., 666 Lake Shore Dr., Chic., Ill. DE 7-4798 141 
Molla, Inc., 171 Madison Ave., N. Y. 16 MU 9-3930 133 
Nahon Co., The, 435 E. 56th St., N. Y. PL 3-6590 138 
Natale & Son, 219 Sackman St., Bklyn, N. Y. 

(factory) HY 8-8822 
550 Fifth Ave., N. Y. (showroom) PL 7-5380 37 

N. Y. Decorator’s Shopping Service Co., 558 Madison 
Ave., N. Y. PL 3-3108 161 

North American Electric Lamp Co., 1037 Tyler St., 
St. Louis, Mo. CEN 2585 170 

O’Brien Corporation, The, 2001 W. Washington St., 
South Bend, Ind. SO 3-6181 142 

Old Hickory Furn. Co., Inc., Martinsville, Ind. 900 86163 
Oriental Carpet Manufacturers, 365 Weston Rd., 

Toronto, Canada MU 8165 6 
Owen, Wilton E., Inc., 515 Madison Ave., N. Y. PL 9-1490 157 

Pacific Iron Products, 1150 E. Pico Blvd., Los Angeles TR 2457 149 
Papp, Florian, Inc., 516 Madison Ave., N. Y. PL 3-2270 164 
Parzinger-Hofstatter, Ine., 601 Fifth Ave., NW. ¥- PL 5-7192 161 
— Edward, & Co., Inc., 320 E. 65th St., 

21 TR 9-4421 167 
vena Fon P., Inc., 1532 Merchandise Mart Plaza, 

Chicago DE 7-1881 52 
Plymwood Furn. Corp., 450 Fourth Ave., N. Y. 16 MU 3-3545 160 
Probber, Harvey, Inc., 136 Fifth Ave., N. Y. WA 4-4312 45 
Quaintance, W. B., & Co., 227 E. 56th St., N. Y. PL 3-3602 73 
Raymor Mfg. Div., Inc., 225 Fifth Ave., N. Y. 10 MU 5-9518 68 
Reischmann Sons, Inc., 559 Sixth Ave., N. Y. 11 CH 2-6766 170 
Remien & Kuhnert Co., 63 W. Grand Ave., Chicago WH 4-2500 167 
Renkel, Joseph, Inc., 216 E. 53rd St., N. Y. PL 3-8910 168 
Respro, Inc., Cranston, Rhode Island WI 1-1600 47 
Richards, Morgenthau & Co., 225 Fifth Ave., N. Y. MU 5-9518 68 
Risom, Jens, Design, Inc., 668 Fifth Ave., N. Y. 19 MU 8-0030 152 
Robbins Bros., Inc., 281 Fifth Ave., N. Y. MU 9-3612 35 
Roberts Co., The, 1536 N. Indiana St., Los Angeles AN 3-5165 39 
Roffman, Edward, Associates, 303 E. 51st St., N. Y. PL 3-7648 159 
Ruder Bros., Inc., 385 Madison Ave., N. Y. PL 8-2893 31 
Salterini. John B., Co., Inc., 510 E. 72nd St., N. Y. RH 4-8309 24 
Saxony Carpet Co., 47 E. 29th St., N. Y. MU 6-3090 147 
Scalamandre Silks, Inc., 598 Madison 

Ave... N.Y. PL 9-2070 Inside Front Cover 
Sealia, John, Inc., 410 E. 54th St., N. Y. MU 8-3075 137 
Schmitz-Horning Co., The, 777 E. 82nd St., Cleve., O. NE 1-2310 143 
Schumacher, F., & Co., 60 W. 40th St., N. Y. LO 5-5'700 16 
Scott, Isabel, Fabrics, "Ine., 17 EB. 53rd St., N. Y. PL 3-5128 161 
Sculpture-in-Replica, 4354 ‘Oakenwald. Chic., Til. LI 8-3620 166 
Silkar Studios, Inc., 38 E. 57th St. ¥. PL 9-7252 169 
Singer, M. & Sons, 36 E. 19th St., N. xX. AL 4-4612 150 
Smith. Alexander, & Sons, Carpet Co.. Yonkers, N. Y. YO 8-5900 8 
Snider, Roswell, 179 E. 119th St., N. Y. AT 9-8804 147 
Sponge Rubber Products Co., The, 415 Derby Place, 

Shelton, Conn. DE 4-2581 125 
Steiner Studio Corp., 316 E. 61st St., N. Y. TE 8-6350 152 
Stiehl, A. H., Furn. Co., 28 W. 20th St., N. Y. CH 3-5000 138 
Strahan, Thomas, Co., Chelsea, Mass. CH 3-0348 49 
Stroheim & Romann, 35 E. 53rd St., N. Y. PL 5-9500 57 
Stuart, John, Inc., 4th Ave. & 32nd St., N. Y. OR 9-1200 3 
Studio Publications, 432 Fourth Ave., N. Y. OR-9-0630 46 
Sundour, Morton, Co., Inc., 40 E. 53rd St., N. Y. 22 PL 5-9171 41 
Superior Lamp & Shade Mfrs., 72 Madison Ave., N. Y. MU 3-5657 164 
Swedish Modern, Inc., 675 Fifth Ave., N. Y. 22 MU 8-9360 124 
Thibaut, Richard E., Inc., 269 Madison Ave., N. Y. LE 2-7580 36 

(after April 1: 44 E. 53rd St., N. Y.) 
Thorp, J. H., & Co., Inc., 250 Park Ave., N. Y. EL 5-5300 34 
Tibbenham, Frederick, Ltd., 133 E. 54th St., N. Y. PL 8-0897 121 
Tile-Tex Co., Inc., The, Chicago Heights, Ill. IN 4-9305 67 
Timbertone Decorative Co., Inc., 114 E. 32nd St., 

N. Y. MU 4-3376 160 
Tower Craftsmen, Inc., 225 Fifth Ave., N. Y. LE 2-1887 151 
Treganowan, Ernest, Inc., 49 E. 58rd St.. N. Y. PL 5-0330 149 
Tropicraft, 535 Sutter St., San Francisco DO 2-7092 128 
Union Wallpaper of Cleveland, 731 St. Clair Ave., 

N. W., Cleve., Obio CH 1-4380 151 
Upholstery “Leather Group of the Tanners Council 
i of America, 100 Gold St., N. Y. BE 3-0494 64 
U. S. Plywood Corp., 55 West 44th St... N. ¥. MU 2-1900 29, 129 
U. S. Rubber Co., 1230 Sixth Ave., N. Y. CI 7-5000 66 
¥ akassian, S.. 38. y Sons, Inc., 218 E. 57th St., N. Y. PL 5-9629 162 
Van Luit, Albert & Co., 1521 Gardenia Ave., 

Glendale, Calif. CH 56-2814 171 
Wall Trends, Inc., 509 Madison Ave., N. Y. PL 3-0430 141 
Warner Co., The, "418 S. Wabash Ave., Chic., Ill. WA 2-8383 154 
Weavecraft. Fabrics, 10-47 48th Ave., L.I.C., N.Y. ST 4-8630 151 
Weiss, David E., 863 Third Ave., N. Y. PL 5-1492 145 
Weissman, Beth, Inc., 49 W. 23rd St.; N: ¥: OR 5-1760 27 
West-Dempster Co., 179 Ottawa N. W., 

Grand Ragids, Michigan GR 9-4301 163 
Wheelwright, Richard, Inc., 227 E. 56th St.. N. Y. PL 8-2750 9 
Widdicomb Furn. Co., The, 385 Madison Ave., N. Y. MU 8-9357 “3 
Yuen, Kwong, & Co., 242 Fifth AG. Ne; Y. MU 3-5543 171 

for jewel-like craftsmanship 

fine wood—he sure it’s Yui baile | 

HANDMACHER-VOGEL—from plans by DESIGNS FOR BUSINESS, Inc., N.Y. 

See how space is enlarged and beautifi 
For finest precision woodwork, wise 
designers and architects rely on... 

In custom-built store interiors 

WOODWORKS, 

41-43 37th Street 

STillwell 4-1477 

JAFF BROS. 
INC. 

Long Island City 1, N 

Write for illustrated brochure. 

Objects of Art — 

Antique Decorative 

Lamps — 

Teakwood Furniture 

Serving Decorators 

Since 1914 

KWONG YUEN & CO. INC. 
242 Fifth Ave. MU 3-5543 New York 1, N. 

Porcelains — 

Accessories — 

Curios — 

7 
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THE MANOR HOUSE Hy 10 MILLING ROAD, HOLLAND,MICHIGAN 

385 MADISON AVE. Y s 

NEW YORK, NEW YORK (|§ Executive Offices: 
EXHIBITORS BUILDING, GRAND RAPIDS 2, MICH. 

— 

Bsr 

6TH FLOOR 

MERCHANDISE MART 
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CHARAK FURNITURE CO 

Awareness 

Fashion trends 

skilfully reflected 

38 WAREHAM STREET ® BOSTON 

444 MADISON AVE. © NEW YORK 

MERCHANDISE MART ® CHICAGO 

136 S$. ROBERTSON BLVD. ® LOS ANGELES 


