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a primer of 

silhe 
For more than 5,000 years, silk has reigned as the queen of fine 

fabrics. 

Peto a 

nae dk A, 

Spun from the most delicate of all textile fibres, a mere 1/1200 of 

an inch in thickness, it is unique in the many qualities of beauty 

and durability which it endows to finished fabrics. 

No other fabric can match the beauty of its rich, soft lustre. No 
other material can match it in its ability to absorb and hold the 

brilliance of dye color without loss of its natural beauty. 

Capable of creating fabrics of gossamer sheer, and of a fineness of 

as many as 60,000 threads in 50 inches of warp, silk likewise pro- 

cuces the richest of heavy fabrics. 

Silk defies time. Silks, hundreds of years old, at the Scalamandré 
Museum still retain their original beauty and lustre. The flexibility 
of silken fibre enables silk to take and hold a perfect drape, and 

is an important factor in giving silk its long life. 

To see fine drapery and upholstery silks at their finest, and in great 
variety, come to Scalamandré. 
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598 Madison Avenue, NEW YORK - also BOSTON - CHICAGO - LOS ANGELES + SAN FRANCISCO 

Wholesale Exclusively — Consult Your Decorator 
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its own 
tradition 
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exceptional furniture 
by 5 world-famous designers 

in settings by 

T. H. Robsjohn-Gibbings, 

William Lescaze, 

Edward J. Wormley. 

THIS IS 

JOHN STUART INC. 
FOURTH AVE. AT 32na ST. NEW YORK 16, N.Y. 
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Interiors’ editorial: Let more curtains rise 
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a Collection 

of upholstered 

4 pieces 

the DUNBAR ) a0, designed 

fa especially 

to satisfy 

the particular 

requirements 

of the decorator 

Typical of the Decorator Group, 

these and all other pieces in it are 

shown in the same fabric so that 

even the experienced shopper's eye 

can better react to subtleties 

in form uninfluenced by varying 

patterns, textures and colors. 

The Group’s appeal to decorators 

is implicit in the design: simple, 

graceful lines — sensitive proportions 
— meticulous tailoring. A new piece 

will be added to the Group each month. @ 

No. 5010 Sofa and No. 5008 arm chair. 

DUNBAR 

vi i | 

| why 
CHICAGO: 1638 MERCHANDISE MART 

NEW YORK: 227 EAST 56TH STREET 
DUNBAR FURNITURE MANUFACTURING COMPANY e BERNE, INDIANA KANSAS CITY: 212 MERCHANDISE MART 

BOSTON: 203 CLARENDON STREET 

INTERIORS 
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uit Be your information 

Building ... Museums and Galleries ... Exhibitions ... Housing... 

Trade Shows ... Competitions . .. School Notes... 

Design for Park Avenue by Skidmore, Owings 

& Merrill: 1 part building to 3 parts air. 

Two new links for a world-wide hotel chain: 

the Del Lago, for Maracaibo, Venezuela (top), 

and the Tamanaco for Caracas, Venezuela. 

TAC plan a barnyard theater for Westchester. 

Building 

Lux Hits Park Avenue 

At long last a builder has the boldness to 

rehabilitate a portion of the stony-faced slums 

of New York’s Park Avenue. The new head- 

quarters for Lever Brothers, designed by Skid- 

more, Owings & Merrill, will accomplish this 

unprecedented feat by laughing off the para- 

doxical cause of the slums—the value of the 

land that supports them. According to plans, 

only about a quarter of the block end set aside 

for the project between 53rd and 54th Street 

will hold white collar workers. The rest of 

the area, including the precious street level 

frontage, will be given over to daylight and 

fresh air. The first floor is an open arcade 

around a garden, with only a glass elevator 

lobby and an auditorium closed in. The second 

floor will be the only portion of the building 

to cover the whole site, and even it has a 

court in the center to let light through to the 

garden below. Above the second floor the 

main portion of the building, a transparent 

shaft of heat resistant blue glass and shining 

steel, will rise 19 floors at the north end of 

the block. On the south side of the shaft 

every office will overlook the ground floor 

garden and a terrace outside the restaurant 

and recreation room on the third floor. Ele- 

vators, stairs, and utilities will be grouped at 

the back of the shaft, on the west side of the 

site, and a space equal to three floors at the 

top of the building will be devoted to air 

conditioning equipment and water and eleva- 

tor towers. Below ground there will be a 

private garage for eighty cars. 

Accommodations Anywhere 

The recently described efforts of Edward D. 

Stone Associates, Wurdeman & Becket, and 

Warner-Leeds to provide comfortable quarters 

for Americans in foreign parts pale beside the 

activities of Holabird & Root & Burgee, who 

as consulting architects for Intercontinental 

Hotels Corporation are occupied with plans 

for a dozen or more hotels in all parts of 

the world. 

IHC, a subsidiary of Pan American World 

Airways with the blessings of the government’s 

Export-Import bank, was formed in a colossal 

doubled-headed effort to spread American 

dollars abroad and reap them at home, based 

on a far-sighted faith in air travel and the 

knowledge that Americans already spend more 

money on tourism than on any single import 

commodity. A planning and management cor- 

poration, IHC does not own hotels. Some- 

times it takes on existing hotels, remodels 

them and applies its expert knowledge to their 

management. In other cases it starts from 

scratch, setting up a local owner and cooperat- 

ing with local architects in the planning of 

the building. IHC standards are the same in 

every part of the world—its hotels cater to 

American demands with modern ventilation 

and sanitation, attractive lounges, restaurants, 

and bars, and rooms that can be lived in as 

well as slept in. But the type of hotel varies 

considerably. The Tamanaco, for instance, 

planned for the ideal climate of the “air- 

conditioned city” of Caracas, Venezuela, will 

be a resort hotel. It will stand on a ridge 

surrounded by hills and is slightly angled to 

embrace a view to the north while shutting off 

the hot sun of the late afternoon. Dining 

rooms, ball rooms, etc., a level and a_ half 

below the lobby against a slope of the ridge, 

will spread onto open terraces beyond sliding 

walls of glass. The stepped back sides of the 

building, which mimic the distant mountains, 

provide private terraces for corner suites. 

The Del Lago Hotel, projected for a lake-side 

site near the hot city of Maricaibo, Venezuela, 

will be a much smaller hotel with modest 

accommodations for business men as well as 

luxurious tourist rooms overlooking the water. 

It requires air conditioning, and all outdoor 

areas, including the pool, will be shaded. 

IHC now has contracts with hotel companies 

in about eight cities of Latin America. In addi- 

tion it is considering the possibility of mov- 

ing into Saudi Arabia, Tokyo, Istanbul, and 

cities in Italy, South America, and India. 

Broadway Stage for a Stud Farm 

At the end of the war, when Jack Boyd Ward 

came home to his show horses at Ward Acres 

Farm in New Rochelle, New York, he decided 

to renovate their great 40-year-old stone and 

shingle barns. The job turned out to be ex- 

pensive, and in its course Mr. Ward was per- 

suaded to evict the horses and make the barns 

into a showplace and a theatre. Since fire 

laws make it impossible to put on plays in 

the dark-shingled stables, Mr. Ward had The 

Architects Collaborative draw up an appro- 

priate building in brick, which appears at the 

left of the drawing on this page. It will have 

1000 seats and a Broadway-size stage, and will 

be connected by a covered walk with the 

renovated barns, where playgoers will find a 

restaurant and a museum of hippology. 

Mr. Ward is prepared to build his estate into 

a year round center of music and drama. He 

hopes to attract trial runs of Broadway-bound 

plays, and expects a good audience from West- 

chesterites who dislike a trip to the city. He 

also wants a stock company and has made 

plans to hold a competition among drama 

students in each state to help him pick out 

worthy young designers, stage managers, and 

actors. In addition, he hopes to hold a summer 

music festival. 

Work will start on the Ward Acres Theatre 

as soon as the town has approved the neces- 

sary zoning changes, and Mr. Ward hopes 

it will open its first season next spring. 
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For your 

Six-Story Bookcase 

Last year ten midwestern colleges and uni- 

versities that shrank from the thought of 

tacking stack upon stack to keep their research 

libraries up-to-date decided to pool their ob- 

secure books in a Midwest Inter-Library Center. 

On a campus plot of 41,600 square feet don- 

ated by the University of Chicago they plan 

to build a boarding house for ten million 

books, designed for them by Shaw, Metz & 

Dolio of Chicago. 

Since this unusual library expects to receive 

An up-to-date background for Ohio’s history. 

A gallery of well furnished patios at Akron. 

10 

intornmeatios 

orders by teletype and fill them by truck, 

reading rooms and reference rooms are un- 

necessary, and the stack area, a six-story box 

visited only by trained librarians, will be 

unusually compact. The shelf units will con- 

sist of two sets of double-faced stacks which 

open like doors to reveal a third set of double 

shelves. By thus lining each aisle with six 

sets of shelves instead of two the architects 

gained more aisle space and increased the 

capacity of the stacks from the usual 144 

volumes per cubic foot to 6 volumes per 

cubic foot. 

The human inhabitants of the library will be 

housed in a long low service structure at the 

front of the box containing a two-car loading 

platform, an adjacent cataloging and _ storage 

area, offices, and carrells for a chosen few 

scholars. An outside shaft for two elevators 

ties it, physically and visually, to the box. 

Librarians will be protected by air-condition- 

ing, books by controlled humidity. 

The cost of the building is estimated at about 

37 cents a volume, a remarkable improvement 

over the usual price of two to three dollars 

a volume. 

Museums and Galleries 

A Boost for Child Artists 

“On Saturday morning,” wrote a recent visitor 

to the Baltimore Museum, “the children lay 

on their stomachs or sat on the parquet floor, 

their paints and chalks neatly set out on news- 

papers.” Last month, through the kindness of 

Miss Sadie A. May, the children were picked 

off the floor and set up in their own wing, the 

Sadie A. May Young People’s Art Center, 

which is believed to be the first museum 

building in the country planned specially as 

an educational department. 

Although the new building by Wrenn, Lewis 

and Jencks bows to tradition with a brick face 

and heavily framed windows, its interior 

makes careful use of modern devices. 

In the exhibition gallery on the first floor 

five long windows overlooking the children’s 

garden defy the museum atmosphere. Wall 

space thus lost will be made up by a system 

of movable screens, six and eight feet long, 

whose module is reflected in the lighting 

system, a series of suspended eggcrates for 

indirect light with four flexible, individually 

controlled spotlights at the center of each. 

One end of the gallery is furnished as a 

library, and next door is a small kitchen. 

In the four studios on the second floor tall 

windows are separated by deep fins that break 

the glare and reflect an even light into the 

room. Ten feet back a clerestory of glass brick 

provides light for the rear of the room. Each 

studio has cork tack boards on two walls, a 

double sink, a chalk board, and long cabinets 

under the windows. Sliding walls make it 

possible to throw two of the studios together. 

Other facilities in the new wing are a lecture 

hall for about 150 people and a conference 

room, picture file, and workroom where Miss 

Belle Boas and her staff can assemble the 

traveling exhibitions they send to the city 

schools. 

Throughout the new building the ceilings are 

of an acoustical material and floors are cork 

tile. Furnishings are by Knoll Associates, 

Jens Risom, Pascoe, Robsjohn-Gibbings, and 

George Nelson. 

Expansion at Yale 

Yale University, similarly concerned with 

making its museum collections serve a creative 

purpose, has announced that it plans to add 

a three-story wing for experiments in the fine 

and useful arts to its present art gallery 

building. The first two stories will hold teach- 

ing studios and shop space for crafts, archi- 

tecture, and the graduate division of city 

planning. The top floor will be added as extra 

exhibition space to the art gallery, where lie 

Yale’s famous renaissance, early American, 

and Société Anonyme collections. Designed by 

Philip L. Goodwin of the class of 1917, the 

new wing is a simple brick structure that will 

blend with its Gothic companion no more 

than it should. Work will start as soon as the 

fund of $2,500,000 necessary for building and 

maintenance has been completed. 

History in a Modern Home 

Surprisingly enough, the modern wing that 

was recently added to the Ohio State Archaeo- 

logical and Historical Society in Cleveland 

really is modern. This progressive approach to 

archaeology can be attributed to Erwin C. 

Zepp, director of the society, who believes 

that a museum’s subject matter does not alter 

its responsibility to provide up-to-date facili- 

ties. The interiors of the new wing are the 

work of Leon Quera, the museum’s own 

director of art and design. 

Each part of the new wing was planned for a 

multitude of uses. The auditorium, with 600 

seats, can be used for radio and _ television 

broadcasts, moving pictures, plays, and gal- 

leries at either side provide exhibition space. 

The lobby that leads to it, a large walnut- 

paneled area, is furnished to be used for 

meetings. An upstairs lounge, of which we 

show a photograph, is comfortably furnished 

for reading and relaxing and equipped with a 

long plastic screen to divide it for additional 

meeting space. Upholstered furniture by the 

J G Furniture Company, done in red, green, 

gray, and brown, stands against walls of 

Swedish red and gray. The tables, heavy 

blocks of laminated walnut set on brushed 

chromium legs, were designed by Mr.- Quera 

himself. Fabrics are from Mil-Art’s Schiffer 

Prints division, and lamps are by the Heifetz 

Company, whose president, Yescha Heifetz, 

will be honored at the museum next fall 

with the first one-man show ever given to a 

lamp designer. 

Exhibitions 

Good Design for Hot Weather 

To prepare its patrons for a comfortable, en- 

lightened summer the Akron Art Institute has 

presented an unusually well-arranged exhibi- 

tion, For Indoor Outdoor Living, compiled 



re Lehrman Connor booth at the ATA Spules Cihibit- 

HE Lehman-Connor new collection of fine fabrics has 
special appeal. The choice of authentic traditional 

and modern designs and textures is wide. And fabrics 
and colors, alike, are carefully correlated for desired 

harmony or contrast. 

Main Office and showrooms: 509 Madison Avenue, New York 22, New York 

Showrooms in Boston, Chicago, Philadelphia, San Francisco and Los Angeles 
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From the Metropolitan’s history of modern 

glass: bowls by René Lalique and Emile Gallé 

(above), Orrefors glass by Edwin Ohrstrom. 

Four-room apartment in a Philadelphia gallery 

furnished by Lott-Neagle Design Associates. 

invTvo r nat iv. a 

by Luke Lietzke, curator of industrial design. 

Instead of using the usual space dividers for 

the exhibition, Miss Lietzke divided a large 

area on the first floor of the Institute’s new 

building into a neighborly series of terraces 

with patterned walls of stacked bricks, hollow 

cement block, or meandering borders of stone. 

Thus the visitor might feel he was eaves- 

dropping on a summer afternoon as he walked 

past patios furnished with JG’s new light and 

decorative chairs, William Armbruster’s square- 

tubed pieces, the Van Keppel-Green classics, 

or Pipsan Saarinen Swanson’s metal frames 

lashed with canvas. A few potted plants were 

used to sugges’ he outdoors, but most of the 

landscape was sketchily indicated by outline 

trees drawn against the walls with string. 

Miss Lietzke found plenty of well designed 

pieces to recommend for outdoor use in addi- 

tion to those mentioned—Molla wrought iron, 

the Russel Wright folding metal chair, ice- 

cream parlor seats from National Chair Com- 

pany, Eva Zeisel’s naked tubing chair, the 

Barwa napper, the Swiss Landi chair from 

Amberg-Hirth, Jack MHeaney’s Aluma-stack 

chairs from Treitel-Gratz and many others. 

Philadelphia Housewarming 

Inside—1950, the exhibition of good design 

arranged at the Art Alliance in Philadelphia 

by Lott-Neagle Design Associates, is said to be 

the first comprehensive exhibition of modern 

furnishings in Philadelphia. Foster Lott and 

Richard Neagle managed to make it unusually 

forceful by putting themselves in the shoes 

of a Philadelphia couple trying to make them- 

selves comfortable in a typically cramped 

four-room Philadelphia apartment. Visitors to 

the apartment were treated like guests at a 

housewarming—they opened drawers, sat on 

chairs, fingered fabrics, and came away with 

an intimate knowledge of the household. 

Actually, the exhibition was not especially 

comprehensive, for all of the clean-lined, 

slenderizing furniture came from Knol] Asso- 

ciates or Herman Miller except for one chair, 

Ray Komai’s little plywood seat from JG. 

Rugs were Klearflax, fabrics came from Ruth 

Adler, Design Unit, Knoll, and Laverne. 

Lamps were by General Lighting, Otto Kolb, 

Herman Miller, Ralph O. Smith, and Kurt 

Versen. The enamel fireplace designed for 

Carl Koch’s Acorn house hung on a living 

room wall. 

The only decorations in the apartment, strictly 

speaking, were mural scrolls by Miro, Calder, 

Matisse, and Matta from Katzenbach & Warren, 

but the squiggle of wire below Otto Kolb’s 

buglike wall lamp and the twist of the Thru- 

Vu blinds in the illustrations on this page 

indicate that the designers were not feeling 

ascetic when they did the job. 

A Period Spring 

The Metropolitan Museum let unaccustomed 

gayety into its American Wing this spring with 

a series of flower arrangements by members 

of New York State garden clubs. The flowers 

were arranged as contemporary housewives 

would have done them, and there was a for- 

tunate dirth of the stitlted one-spray-up-one- 

spray down type of arrangement. An eighteenth 

century ball room came to life with a cluster 

of salmon-orange tea roses and lacy mignonette 

on the walnut harpsichord. Masses of delicate 

pear blossoms, apple blossoms, and_ pink 

almond blossoms, bright red geraniums, yel- 

low and purple pansies looked like the first 

breath of a colonial spring. 

Old Master Moderns 

An unusually versatile material is the subject 

of an exhibition at the Metropolitan Museum 

in New York called Twentieth Century Glass. 

The exhibition opens with a section of won- 

derful French glass from the early part of the 

century that is said to be “responsible for ... 

much of today’s fine glass,” but the visitor 

may feel that this is wishful thinking. These 

early pieces bear little resemblance to the 

glass we are now accustomed to. Such de- 

signers as Emile Gallé, René Lalique, Fran- 

cois Décorchemont, and Maurice Marinot had 

a rare ability to make the pattern and color 

a part of their object rather than an addition 

to it. The confusion of highlights and distor- 

tions that is now popular in glassware were 

not considered especially desirable by these 

men. Lalique frosted the surfaces of his 

patterns to keep the outline clear and at the 

same time hold light in the glass, as in the 

clean-lined vase above. Francois Décorche- 

mont’s thick, square, yet well balanced bowls 

are of an unfamiliar, dull and faintly trans- 

lucent material like a rare stone, smoked with 

touches of deep color. The vase above by 

Emile Gallé, with flowers cut in its stalactite 

sides, was carved from three strata of glass—a 

deep, opaque tortoise-shell at the bottom, 

putty color at the center, and a delicate mauve 

around the top. Maurice Marinot measured 

the thickness of his heavy glass by lining the 

inside with a cracked red glaze, freezing black 

smoke behind clear blue walls, or letting a 
green smoke settle like a cloud halfway down 

a transparent bottle. 

Among the more modern pieces there are 

naturally many exceedingly beautiful examples 

—appliqued glass from Blenko, a cala lily 

shape decorated with swirls of engraved lines 

by George Thompson for Steuben, a graceful 

frosted cruet cut into a heavy chunk of clear 

glass by Tapio Wirkkala of Karhula, the ex- 

quisite tableware of Whitefriars. 



First In A Series Of Original Designs By Mr. Edmond J. Spence, 
Nationally Known Furniture Designer, Showing How RESPROID 
Upholstery Material Adds New Beauty To A Wide Range Of 
Furniture Styles. 

In its beauty—resistance to wear—adaptability for a variety 
of furniture styles, Resproid upholstery material has special 
advantages for you. 

First, Resproid comes in a range of beautifully blended 
shades that give you wide freedom of choice in planning 
any interior color scheme. 

Second, Resproid is as durable to use as it is lovely to look 
at. Its colors can be kept clean as new with just a damp 
cloth. Its special properties give it great resistance to 
cracking, fading, scuffing and abrasion—to normal wear 

cave OR 4 REFUND oF 

2 Gunranteed by > 
Good Housekeeping 
Ctor ee 

JUNE W950 

and tear of all kinds. And Resproid carries the Good 
Housekeeping Guaranty Seal that guarantees these features 

to your clients. 

Third, Resproid is easy to work with. When properly used, 
it can be tufted, welted, tacked and sewn. It will neither 
shrink nor stretch to spoil its fine fit on furniture. 

Resproid brings to the furniture field a reputation for 
leadership in plastics for a wide range of other uses. It’s 
a material you should get to know now. For samples of 
the full color line, write or wire now to Respro Inc., Cranston 
10, R. 1. 

UPHOLSTERY MATERIAL 

13 



Above: Third-prize seating unit, one of 

several entries by Alexey Brodovitch 

using flat plywood dressed in plastic- 

covered cord or canvas pullovers. Cut- 

ting diagram, simple as page of paper- 

dolls, leaves little waste. Another Brodo- 

vitch entry used one set of parts for 

beds, tables, carts, etc. 

Right: First-prize seats by Professor 

Georg Leowald, to be made in plastic 

by methods not yet developed. 

Above and right: Non-prizewinners by 

Carl Koch’s Massachusetts Institute of 

Technology research team. Simple box 

has perforated metal partitions to take 

drawer hangers, shelves, clothes poles. 

Folding chair in light plastic or metal 

has seat of upholstered but unboxed 

flat metal springs. 

Below: Non-prizewinner by Pannaggi of 

Norway. Molded plywood was common. 

For your information 

Denouement of a Costly Competition 

If a man who has enjoyed a career of design- 

ing nice-looking, useful furniture learns that 

he can earn as much as $5,000 by “finding new 

techniques and design concepts which could 

give modern householders more value for 

their money,” it is reasonable to expect him to 

hunt up some new techniques and design con- 

cepts whether he believes in them or not. It 

is also fairly reasonable to expect that furni- 

ture judged on such a basis will be more 

original than pleasing, and that, in our opinion, 

is the case with most of the entries in the 

International Competition for Low Cost Fur- 

niture now being exhibited at the Museum of 

Modern Art in New York. 

The question of beauty, naturally, is a ques- 

tion of taste, but a visit to the exhibition is 

likely to make one long for the functional 

simplicity of the good old Chippendale chair. 

A good many “seating units” make the com- 

paratively simple job of supporting a human 

being look like the most difficult and un- 

pleasant of tasks. A most original solution is 

a circular frame like an embroidery hoop 

with an elastic seat stretched across it, but it 

looks as though it were intended to catapult 

Above: Non-prizewinner by Willy and 

Emil Guhl of Zurich. Shapes molded to 

average body, variations of old Eames- 

Saarinen chair, abounded. New Eames 

two-seater uses molded plies stuffed 

with vermiculite. Like many it has an 

odd organic hole in the back. 

Above: Non-prizewinner by Theodore 

Luderowski, Cranbrook instructor. Basic 

structure, two rockers holding flat-spring 

seat and back, can be varied endlessly 

by addition of new legs. 

Below: Non-prizewinner by McMorran 

and Merrill of MIT makes one set of 

chairs suffice for eating and relaxing. 
“rn 

Below: Non-prizewinner by Oliver Lund- 

quist and Abel Sorenson of New York, 

wood slats glued to canvas, suspended 

on a folding metal frame whose circular 

joints are unusually strong. 
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The creation of textures, finishes and colors in 

widely varied types of coated fabrics has been 

our business for fifty years. Now this valuable 

knowledge and experience is applied to all-plastic 

upholstery and plastic coated fabrics to satisfy 

the most exacting furniture manufacturers, dec- 

orators, upholsterers and the public. Col-O-Vin 

invites your most critical tests and comparisons. 

Write for sample swatches, prices, colors and 

finishes. Many in stock for immediate shipment. 
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Cleveland architects make cut-outs and models 

to show public the advantages of professional 

planning. Audience discovered how the archi- 

tect analyzes family needs (top), draws rough 

plans allotting space (center), produces an 

individually planned house (below.) 

Vew home on wheels, compactly built by Boy- 

ertown Auto Body Works on a Ford chassis. 

16 

inTrornet ion 

guests out the window and thus in no way 

solves the hospitality problem. Other units 

are embarrassing in their preoccupation with 

the anatomy of the approaching body (their 

designers may feel that the museum is a little 

late in discovering, as it announces in_ its 

catalogue, that a shape that “permits many 

shifts of position . . . is a necessary charac- 

teristic of a chair that is to be comfortable”). 

As far as price goes, a person who is intent 

on pinching pennies can buy an_ attractive 

space-saving folding metal chair with a canvas 

seat and back for less than ten dollars, and 

a very nice folding wood chair for about five. 

Mr. Knorr’s prize-winning curved metal chair 

costs $27.60 plain, an additional $30 with an 

upholstered pad, which compares with popu- 

lar upholstered side chairs now on the market. 

Nor can it be said that the prize winners were 

faithful in answering the other requirements 

of the competition. The museum stated that 

each entry must include plans sufficient “so 

that the piece can be built from these draw- 

ings.” Nevertheless, a co-winner of the first 

prize, the plastic chair by Georg Leowald 

shown on the previous page, was presented 

by the museum with the explanation that 

“many technological details could not be 

solved with the limited facilities available in 

postwar Germany and would require further 

investigation.” In other words, it can’t be 

made yet. The first-prize storage units by 

Robin Day and Clive Latimer had to be 

adapted to American production methods, 

which means that their novel construction 

was thrown out and they have reached the 

market with considerable changes of shape. 

Although the furniture was to be scaled to 

today’s small homes, the plastic shape that 

resulted from the prize-winning research re- 

port by Robert E. Lewis, James L. Prestini, 

and the Armour Research Foundation was de- 

scribed as “somewhat over-scaled for the 

average small home, a factor which in no way 

diminished its other virtues.” Mr. Eames’s 

copious double-seated bidet was admittedly 

“specialized in use.” 

The competition is hard to criticize because 

the museum can answer, with some justice, 

that these are experimental chairs whose tech- 

nelogical influence cannot be measured at the 

present time. Nevertheless, we were especially 

fond of the one chair in the collection that 

solved no problems and thumbed its nose at 

the human anatomy—a truly low-cost chair 

that Alexander Calder pieced together with 

some second-hand two-by-fours, a length of 

clothes line, 2nd an untrimmed slice of leather. 

Architects Unbend 

The architects of Cleveland have demonstrated 

their unusual devotion to their profession for 

the last few years by erecting a model house 

at the annual Cleveland Home and Flower 

Show. This year their effort to show the public 

what the architect is up to was an especially 

elaborate one, including not only “The House 

That Jack Built,” designed by the Cleveland 

Chapter of the AJA, but an indoctrination 

course worked out by Alfred W. Harris and 

Robert A. Little, architects, and Joseph B. 

O’Sickey and Mor: Epstein, associates, consist- 

ing of three-dimensional projections of the 

architect's thought-processes. At the start of 

the course the layman is led down a long 

alley where plywood cutouts against a wooden 

fence introduce him to Mr. and Mrs. Jack and 

Jack Jr. Small plaques with raised cartoons 

like the one above introduce him to the 

family’s advanced requirements—an efficient 

work center, ease of cleaning, controlled sun- 

light, a yard with privacy, ete., etc. Turning 

the corner he comes on three rough sketches, 

also rendered in three dimensions, which 

show how the architects turn the house from 

the street and toward the sun, zone it into 

an adult world, a child’s world, and a central 

work center, block out the noisy neighbors, 

the winter wind, the summer sun, the traffic. 

At the end of the alley lay the result of this 

custom planning, a long low house with the 

kitchen at the front door, living and bedrooms 

against a well-shaded wall of glass at the 

back. The large central living room was 

roughly divided into three zones—a sitting 

area around the fireplace, a dining area out- 

side the kitchen, and a study, and it can be 

enlarged to embrace the master bedroom by 

means of a folding wall. A paved terrace with 

a louvered roof was placed at each end of 

the house, where it was well protected by 

fences, leaving an undisturbed lawn outside 

the living room windows. The house was 

furnished by Garth Andrew of Cleveland. 

French Tapestries for American Homes 

A collection of modern Aubusson tapestries 

exhibited at the French Embassy in New York 

and thereafter at the Associated American 

Artists Gallery was accompanied to this coun- 

try by Lars Gynning, himself a tapester, who 

announced that he hoped while here to en- 

courage the use of tapestries in American 

interiors. Since his arrival M. Gynning has 

devined that Americans, though they like 

tapestries well enough, are not eager to buy 

French designs, and the cost of American 

labor makes it impossible to have the weav- 

ing done in this country. But he feels the 

problem can be solved by combining forces— 

commissioning American artists to design 

American tapestries that will then be woven 

in French factories. 

The twenty or so tapestries in the exhibition, 

most of which have not been shown before in 

this country, are likely to strike an American 

as exhibition material rather than the appro- 

priate decoration for a house. Although the 

artists mete out space in artificial, unreal 

amounts and thus make an interesting com- 

position lie flat on the wall, the rich colors, 

darting shapes, and strength of feeling they 

display would probably be disturbing in an 

American interior. The exception is unfortun- 

ately not the finest example of tapestry in the 

collection—a series of four panels showing 

pretty young girls in stylized poses woven 

in soft blues by Pauline Peugniez. The more 

THE 

New Ye 



SZ Y iG P : Cy C 

‘A dganee . Sieywoles oy Of J Cy, i Siyfeld 4 MSE 

reamy elegance. . hand-crafted with lavish detail by Grosfeld House. Such refreshing originality in the dramatically 

proportioned furniture. . beautifully fashioned with unhurried skill. Such luxury, too, in the superb quality you've come 

to expect from fine British broadlooms. Magnificently woven from strong, durable, naturally lustrous English yarns—and color- 

styled for Grosfeld House exclusively. A room for gracious living .. one of more than 100 on view at our exhibit rooms. Plan to 

visit us soon—or write for our new catalog, available to accredited decorators and dealers. 

THE DECORATOR’S SOURCE FOR FINE FURNITURE 

AND EXCLUSIVE ENGLISH CARPETING 

New York — 320 East 47th Street + Chicago — 660 North Wabash Avenue « Los Angeles — 207 North Vermont Avenue 
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obtrusive panels by Jean Picart le Doux, 

Marc Saint-Saens, Lars Gynning, and_ the 

master Jean Lurcat are also much more im- 

pressive. Now that the exhibitions are closed 

the tapestries are offered for sale at Georg 

Jensen. 

A Background for Bach 

Among the many festivals that honor Johann 

Sebastian Bach on the 200th anniversary of 

his death is one, at the Worcester Art Mu- 

seum, that appeals to the eye as well as the 

ear. As a background for a series of organ 

recitals the museum has brought together 

paintings, prints, porcelains, tapestries, silver, 

and furniture in the rich baroque and 

rococo manner of his lifetime. The import- 

ance of music in this period is attested by 

tapestries and hangings of young men and 

women singing and strumming among lavish 

flora and fauna, by paintings of fetes galantes, 

and by examples of the beautifully made in- 

inrornatiwon 

struments of the period—a harpsichord by 

Jacob Kirkman, a spinet with the name of 

John Hitchcock and the date 1529 inlaid in its 

face, a viola de gamba, whose baroque out- 

lines are still the model for stringed instru- 

ments. Examples of Meissen porcelain cele- 

brate the discovery of the new technique 

during Bach’s life time. There are also tex- 

tiles, paintings, and prints made in France 

under Louis XIV and Louis XV, a dignified 

and substantial chair and settee in burlwood 

veneer made in England during this period, 

Dutch and German pottery, and textiles and 

ceramics from Italy. 

Housing 

Life in a Delivery Truck 

Using the underpinnings of a Ford parcel 

delivery truck the Boyertown Auto Body 

Works of Boyertown, Pennsylvania, build a 

neat little three-room apartment on wheels 

to sell for $3,500 to $5,000. The tendency, 

lately, has been for trailers to get bigger and 

bigger. Boyertown has used some of the 

modern designer’s favorite tricks to compress 

its apartment into a small space. There are 

no room dividers, for instance. The driver’s 

seat is part of the large well-lighted living 

room, and his companion sits at a desk before 

the front window, where she can trace maps, 

read a mystery, or write a letter home. Behind 

them are two four-foot couches with a folding 

dining table between. The bed is made by 

lowering the table so it bridges the gap be- 

tween the couches and covering it with the 

foam rubber back rests. Just beyond stands 

the kitchen equipment—sink, stove, refriger- 

ator, cupboards, and water tank, all neatly 

packaged and covered with a stainless steel 

counter. At the back of the car is a large 

closet and a toilet with a septic tank and 

wash basin. Light colors, clean surfaces, and 

windows all around help to make the Tour 

Wagon seem as spacious as a deluxe two- 

story trailer. (Continued on Page 160) 

For Your Calendar 

Through June 4. Inside—1950, contemporary home 

furnishings. Art Alliance. Philadelphia. 

Through June 9. Ecclesiastical Sculpture. French & 

Company, New York. 

Through June 9. Canadian International Fair. Tor- 

onto. 

Through June 10. American Rooms in Miniature. 

Virginia Museum. Richmond. 

Through June 11. 14th Ceramic National Exhibition. 

Museum of Art. Dallas. 

Through June 15. The Painter and the City. Massa- 

chusetts Institute of Technology. Cambridge. 

Through June 16. 10 Houses, Inside and Out. East- 

West Arts Gallery, San Francisco. 

Through June 16. 1950 National Gold Medal Exhibi- 

tion. Architectural League, New York. 

Through June 17. Modern Design in Home Furnish- 

ings. Sachs Quality Stores, New York. 

Through June 18. Crafts Carnival, West 4th Street, 

New York. 

Through June 30. Award-Winning Furniture. Institute 

of Contemporary Art, Boston. 

Through June 30. Auguste Perret, French Embassy, 

New York. 

Through June 30. European Rooms in Miniature. 

Art Institute, Chicago. 

Through June 30. Twentieth-century glass. Metropoli- 

tan Museum, New York. 

Through June 30. Interiors by Ving Smith. Friedman 

Gallery, New York. 

Through July 2. The Tradition in Good Design: to 

1940. Walker Art Center, Minneapolis. 

Through July 16. Winning Entries in International 

Low-cost Furniture Design Competition, Museum 

of Modern Art, New York. 

Through July 17. Entente Cordiale in Textiles and 

Trimmings. Scalamandré Museum, New York. 

Through July 30. European Posters. Museum of 

Modern Art, New York. 

Through August 27. Annual Student Exhibition. 

Cranbrook Academy, Bloomfield Hills, Michigan. 

Through August 31. Chessmen. Metropolitan Museum, 

New York. 

Through September 30. The Story of American Glass. 

Minnesota Historical Society Museum, St. Paul. 

Through October 30. House in the Garden by Gregory 

Ain. Museum of Modern Art, New York. 

June 1-30. Panoramic Review of Textiles (Scala- 

mandré), Everhart Museum, Scranton, Pennsyl- 

vania. 

June 1-30. Symbol of the Rose in Textile Design 
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(Scalamandré). Municipal Gallery, Davenport, 

Iowa. 

June 3-July 10. Home Show. Sussex Avenue Armory, 

Newark, New Jersey. 

June 4-6. Semi-Annual Convention, Wallpaper Whole- 

salers Association. La Salle Hotel, Chicago. 

June 6-10. Annual Student Exhibition. Cooper Union, 

New York. 

June 7-10. Annual Conference, Royal Institute of 

British Architects. Bristol, England. 

June 9-30. American Textiles, °48. Arts and Crafts 

Gallery, New Orleans, 

June 9-July 4. Design Down Under: Australian native 

art. Natural History Museum, New York. 

June 10-25. Lille Trade Fair. 

June 11-26. Bordeaux International Fair. 

June 12-15. Annual Convention, National Association 

of Building Owners and Managers. Olympic 

Hotel, Seattle. 

June 12-17. Home Show. Lynn, Massachusetts. 

June 14-16. Ceramics Congress. Lucerne. 

June 14-July 31. Annual Soap Sculpture Exhibition. 

Natural History Museum, New York. 

June 15-25. Home Show, Los Angeles. 

June 18-23. Curtain, Drapery, Domestics, Linen Show. 

Stevens Hotel, Chicago. 

June 18-29. Lamp Show. Palmer House, Chicago. 

June 19-21. Conference on the mechanical properties 

of plastics. Massachusetts Institute of Tech- 

nology, Cambridge. 

June 19-29. Summer Market, Merchandise Mart, 

American Furniture Mart, Chicago. 

June 19-29. Summer Carpet Market. Chicago. 

June 19-29. American Designers Institute Exhibition. 

Merchandise Mart, Chicago. 

June 19-29. Summer Market. Waters and Exposition 

Buildings, Grand Rapids. 

June 23-July 16. 14th Ceramic National Exhibition 

Fine Arts Gallery, San Diego. 

June 25-29. National Association of Display Indus- 

tries Market. New Yorker, New York. 

July 1-September 18. Art Treasures from the Vienna 

Collections, M. H. de Young Memorial Museum. 

San Francisco. 

July 9-14. New York Lamp Show. Hotel New Yorker. 

July 10-14. Furniture Show. 71st Regiment Armory, 

New York. 

July 10-14, National Housewares & Home Appliance 

Exhibit. Atlantic City. 

July 10-15. Summer Furniture Market. Furniture 

E-cha>ce, New York. 

July 10-15. Summer Carpet Market. New York. 

July 10-22. Mid-Summer Market. High Point, North 

Carolina. 

July 16-19. California Lamp Show. Biltmore Hotel, 

Los Angeles. 

July 16-21. National China, Glass, Pottery Show. 

Hotel New Yorker, New York, 

July 16-October 2. The Tradition in Good Design: 

1940-1950. Walker Art Center, Minneapolis. 

July 17-21. Summer Furniture Market. Furniture 

Market, Los Angeles. 

July 23-27. Washington Gift Show. Hotel Willard. 

July 23-28. California Gift Show. Los Angeles. 

July 24-28. Western Summer Market. Western Mer- 

chandise Mart, San Francisco. 

July 26-August 16. 14th Ceramic National Exhibition. 

County Art Museum, Los Angeles. 

July 31-August 11, Chicago Gift Show. Palmer House, 

La Salle Hotel. 

July 31-Mugust 11. China, Glass, Pottery Market. 

Merchandise Mart, Chicago. 

August 7-18. International Trade Fair. Chicago. 

August 21-25. National Technical Conference, Illum- 

inating Engineering Society. Huntington Hotel, 

Pasadena. 

August 21-25. New York Gift Show. Hotels Statler 

and New Yorker. 

August 21-26. Symposium—Space Heating with Solar 

Energy. Massachusetts Institute of Technology, 

Cambridge. 

August 27-30. Western Housewares Show. Biltmore 

Hotel, Los Angeles, 

August 31-September 24. 14th Ceramic National Ex- 

hibition. Museum of Art, San Francisco. 

September 2-17. Strasbourg Trade Fair. France. 

September 4-8. Boston Gift Show. Hotel Statler., 

September 9-17. National Homefurnishing Show. 

Grand Central Palace, New York. 

September 9-24. Ghent International Fair. 

September 10-12. Cologne Trade Fair. 

September 10-17. National Home Week. 

September 16-October 2. Marseilles International 

Fair. 

September 17-20. Western Jewelry and Silverware 

Show. Biltmore Hotel, Los Angeles. 

September 17-22. Franfort-am-Main Trade Fair. 

September 21-30. Home Fashions Time. National. 

September 23-30. National Television and Electronics 

Exposition. 69th Regiment Armory, New York. 

September 24-October 8. Metz International Fair. 

September 26-29. National Furniture. 

September 27-October 1. 12th Annual Antiques Show. 

Arena, New Haven, 
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inaugurates 
a fabric program 
conceived 
as a means of securing 

the widest range 
of creative expression 

featuring 
the specialized talents 
of AMERICAN DESIGNERS 

the decorator 

seeking a single resource 

for the finest in fabrics 
whether 

modern, traditional or contemporary 
may now 
find them all 

DF 
DECORATIVE FABRICS INC. 

“tn pact ar well ae tn name 

WASHINGTON e ATLANTA e DALLAS e LOS ANGELES 

STOCKROOM AND OFFICES + 443 Fourth Ave., New York 16, N. Y. 
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Kingspoint’’ 

(shown) exemplifies the 

deep pile, warm tones and 

fine quality construction 

of Paramount Exclusives, a series of 

fine carpeting... available to Decorators only 

at Paramount. We cordially invite you and your 
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clients to see Paramount Exclusives at our showrooms. 

Write for samples and descriptive literature. 

ASK TO SEE THE Le SERIES 

Bradtwist, Sandspoint, Kingspoint, 

Iaole) dole] (Maoh ite MN) itola-ilolMmlime Mn Zola i 

ety of decorator shades. All in a 

popular price range. 

SmeeRmPET CO., INC. 
One East 28th Street, New York 16,N. Y. 
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too big for our breeches, perhaps... 

but the better to serve, inform, and entertain you, 

we are moving to new and roomier quarters. 

—— 

Interior S18 EAST 50TH STREET NEW YORK 22 NEW YORK 

Ny 4} 
(440) 
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custom-crafted by BV NAAIVEN 

For nearly half a century, we‘ve been prophets of a new age in sleeping comfort! We've been 

emphasizing the need for the right kind of bedding... good mattresses... healthful sleeping... 

The subject is so important to us that we’re reluctant to sell customers anything which we da 

not think is best for them. 

Why, for example, should 4,000,000 people suffer from back troubles aggravated by faulty 

bedding? More specifically, why should your client have the type of mattress which “slumps” 

with body weight... when a firm mattress is definitely more healthful? 

The answer is...he shouldn't! 

Your client’s bedding problems deserve serious consideration. Come to Mittman for the answers. 

Our showrooms have the finest custom-made bedding available on display. 

A FIRM MATTRESS ENABLES YOU TO SLEEP NATURALLY AND RELAXED 

Mittman 
316 East 53rd St. © New York 22, N. Y. 

24 INTERIORS 
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Fixtures courtesy of American Radiator & Standard Sanitary Corp., Pittsburgh, Pa. 

Patterns: 703 Coal Frost, 302 Meadow Green 

... Ser & hard diy, they relax on 
FREMONT RUBBER TILE 

Before you: start that den idea, don’t overlook your 

client’s after-dinner comfort. Fremont Rubber Tile not only adds sound 

absorption, safer, softer walking, easier cleaning and greater durability 

but its 17 fade-resistant colors will go with any color scheme. Next job, 

i plan Fremont Rubber Tile first. It’s better all ways. 

Please send me without obligation a copy of your full-color 
“ 306 McPherson Highway, FREMONT, OHIO brochure, “Fremont Opens the Door”. 

l 
| 
| 
| 

Name. ! 

H 
| 
! 

i 

MAKERS OF: Rubber Tile * Rubber Tile Adhesive * Vinyl Plastic 

Cove Base ° Se Firm Name____ Rochester Pubic Library 

Street Address 115 South Avenue 

| City State. 
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NEW YORK SHOWROOMS FOR QUALITY 

LINES, LIVING, DINING AND BED ROOMS 
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| the new modera at Stich’ 
Your most compelling presentation of Modern is at Stiehl’s ... on the 

luxuriously lovely new floor designed for us by Helen Park. Here you have 

a city block long of newness to show in high-style furniture; new ideas 

in display and in color; exotic new wall and floor treatments; fabrics created 

especially for Stiehl, and shown for shes first time. You and your clients 

are cordially invited to see this most talked-about display. 

28 WEST 20TH NEW YORK -> STIEHL 
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Creators and Manufacturers of Mirrors, 

Mirrored Furniture and Complete ttece a etievietsta st 

A Shuai 
Sieese C.MITRROR C 

412-418 East 59th Street, New York PALS 

PLaza 9-7866 

Member of Mirror Manufacturers 

Association 

INTERIORS 



how fo get 

Superior carpet 

installation 

Dy specifying 
smoothedge 
TACKLESS METHOD 

J llopeC™ tag Amiede eo ual’ 

Yj, without 2 reugle lithe mark 

HOW smoothedge works 

'Smoothedge"’ gripper holds the carpet firmly and 

invisibly from underneath. As a result, ugly 

tack marks, bulges, and dust-catching identations 

GET THIS ¢ Smooth, beautiful 

effect at carpet edge. No ugly tack 

marks, scallops, dirt-catching 

indentations, or ripples. 

speciFY smoothedge 
TACKLESS INSTALLATION 

AVOID THIS ¢ Ugly puckers 

or tack marks are eliminated when 

carpet is installed the modern 

‘“Smoothedge"' tackless way. 

speciFy smoothedge 
TACKLESS INSTALLATION 

AT FLUSH DOORWAYS °* Get 

unblemished appearance at 

this most noticeable area. You 

see only beautiful carpet, no 

tack marks with ''Smoothedge.” 

speciFy smmoothedge 
TACKLESS INSTALLATION 

ELIMINATE TACK MARKS ¢ 

Tack marks never improved the 

appearance of lovely wall-to-wall 

carpet. Even the best turn-and- 

tack job shows tack marks. 

speciFy smmoothedge 
TACKLESS INSTALLATION 

AT DOOR JAMB ® For smooth 

flowing carpet at door jambs, 

carpeted stairways,and wherever 

wall-to-wall carpet is installed, 

the floor covering looks its 

loveliest when you 

speciFy smoothedge 
TACKLESS INSTALLATION 

are eliminated. The carpet is also easier to < 
take up for cleaning. No special provisions are 

required for eith d te fl - 4 — Se We a Cee See THE ROBERTS COMPANY, Dept.P ~ 
To specify, merely state, ‘Carpet to be installed = 1536 North Indiana Street, Los Angeles 33, California -- 

ith S thed — a = GENTLEMEN: ~ 
si ne, ee ny ae eT. % Please send detailed, illustrated literature on ‘“Smoothedge"’ a 

~ tackless installation. Also send ‘Smoothedge" A.I.A. file. - 

Bt ' ; ® RECOGNIZED AND AVASLABLE NATIONALLY Same Rochester Public Library e 

Handled by over 4,000 carpet retailers -- ‘en 115 South Avenue ie |: a 

. ° . @ 
and by 68 leading carpet distributors. = STREET _ - 

Recommended by the mills themselves for = City ZONE__STATE____— 2 
a 

wall-to-wall carpet installations. PTT ITI TIT T III iii iii 

JUNE 1950 



initial results of a continuous, long range design program furniture company, ing 

SHOWROOM: 317 east 32nd street 



| - Mas ow Treen 
Cabinet Craftsmen, inc. 

20 WEST 20th STREET, NEW YORK II, N_Y. 



... with the mark of true Craftsmanship 

of Spanish mahogany, extremely heavy 

and very close-grained—a rare item from 

the George II era. Note the old brass handles 

at the sides, significant testimony to the 

sturdy appeal of this piece. Circa 1750. 

America’s largest wholesale selection of distinguished English furniture 

WOOD and HOGAN 
383 MADISON AVENUE, NEW YORK 17, N. Y. 

MERCHANDISE MART, CHICAGO 

Sole American distributors for Arthur Brett & Sons, Limited 

32 INTERIORS 
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New...entirely different... 

complete line of colorful, 

decorative Mural Maps for almost 

every interior. From sixty inches 

wide to entire walls. Five subjects, nine sizes 

and colorings. Durable, washable. Hang 

like wallpaper. Write on your 

letterhead for large, new folder in full 

color. The Schmitz-Horning Company, 

777 E. 82nd St., Cleveland 3, Ohio. 

JUNE 1950 33 



windows 
to match 

your 

loveliest 

rooms ! 

Blend or contrast the hues of your rooms with 
the glamorous new LEVOLOR metal enclosed- 
head, slats, and bottom-bar . . . the “Basic 3” 

that gives venetians uniform beauty, in the 
color you select (choice of twenty). 

Streamlined metal head (enclosing all work- 
ing parts), slats, and bottom-bar (no unsightly 

tacks or tape clips to show) are chip-proof, 

stain-proof, rust-resistant, handsomer, easier to 

clean . . . thanks to an exclusive, permanent 

plastic process. Tape can’t “bunch”—it disap- 
pears into bottom-bar. Sleek LEVOLOR slats 

have snag-proof edges . . . a smoother, more 
even sheen. They can take it too, and snap back 
to shape! 

When you specify LEVOLOR’s “Basic 3,” you 

also assure complete customer satisfaction. The 
patented, foolproof self-adjusting tilter’s in 

the metal head. When tilt cords are uneven, 

just pull the short one down. Click, they come 

back even. Available at better venetian blind 

makers and dealers everywhere. 

Furniture from B. Altman & Co. Illustration from full page, 4-color LEVOLOR advertisement, 
May HOUSE BEAUTIFUL, Write us for it, smartly mounted in color, for your showroom. 

venetians equipped 
add dé cor with LEV with LEVOLOR self-ad- 

Trade Mark justing tilters. 

© 1950 LEVOLOR LORENTZEN, INC., 391 West Broadway, New York 12, N. Y. 

This LEVOLOR tag and 
the “limit beads” on 
each tilt cord identify 

aunt OR p REFUND O 
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into 

clients’ 

homes 

Every home owner wants his floors to provide the rare 

combination of tasteful, unusual beauty and service- 

able, down-to-earth durability. 

Next time that problem comes up, specify Flexa- 

chrome*. You'll give your client everything he wants 

in a floor. 

This modern, plastic-asbestos flooring material really 

provides what its name implies... flexible color. Its 

flexibility assures quick and permanent adhesion to all 

types of sub-floors. And you’ve never before seen such 

color in resilient flooring. 33 rich, vivid, true colors to 

lighten, brighten and beautify any 

room in the house. 

Tile-at-a-time installation gives 

you wide latitude in design...stripes, 

plaids, basket-weave, or any other 

pattern your clients want. 

“Tile -Tex pais products. THE TILE-TEX DIVISION, 

Custom-cut inserts enable you to personalize Flexa- 

chrome floors. 

Flexachrome’s durability is exceptional, too. You can 

reassure your Clients that, properly installed, his Flex- 

achrome floors will last the life of his home. And, 

because it’s greaseproof, Flexachrome is ideal for 

kitchens and dining areas... or any area where grease 

is a problem. Maintenance is easy, and those who pre- 

fer unwaxed floors will be delighted to discover that 

Flexachrome retains a soft, satiny beauty merely with 

dry buffing and an occasional steel wooling. 

Let us send you complete details 

on Flexachrome and otherTile-Tex 

The Flintkote Co., Dept. R, 1234 

McKinley St., Chicago Heights, Ill. 
*REGISTERED TRADEMARK, THE FLINTKOTE COMPANY 



WHEN IN GRAND RAPIDS VISIT... 

the NATALE showrooms. 

NATALE & SONS 

The Waters Building 

third floor, section 20. 

Representative pieces 

of the famous NATALE line 

are being featured, 

WHEN IN NEW YORK VISIT... 

the NATALE showrooms. 

550 Fifth Avenue. 

Dealers and decorators 

are still talking about 

the opening of this Ste 

lavish new showroom. 

 WEENGL - 
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nglander and Goodyear have combined 

their talents and facilities to produce a sleep ensemble that will give you a night’s rest 

of unrivaled comfort and luxury. This is indeed America’s most luxurious sleep ensemble. 

It consists of an Airfoam* mattress and a Red-Line* foundation and is sold for $250. 

ONE OF A SERIES OF DISTINGUISHED BEDROOMS ENGLANDER-EQUIPPED 

for peeple who have the highest é (onde 
regard for a good night’s sleep -" hs | 

AMERICA’S MOST LUXURIOUS MATTRESS 

GOODSYEAR 
THE GREATEST NAME IN RUBBER 

INQUIRIES FROM DECORATORS ARE INVITED . “ ‘i 
_ THE ENGLANDER CO.,INC., 2447 W. ROOSEVELT RD., CHICAGO 8, ILL. , *TM The Goodyear Tire & Rubber Company *TM The Englander Company, Inc. 



A MAGNIFICENT SHOWING OF RARE 

ANTIQUES, PERSONALLY SELECTED 

BY ROBERT P. PIERCE IN 

OUT OF THE WAY, BACK COUNTRY 

PLACES IN THE BRITISH ISLES 

More than 100 pairs—each a distinctively unique example of 18th century Bristol 
Glass craftsmanship. This is a remarkably varied selection of exquisite offhand shapes 
and sizes in a wide range of clear and opaque solid colors, from deep Ruby to Milk 
White and soft shades of Green, Turquoise and Rose—all hand overlaid with gold 
and varicolored enamels in fascinating patterns, and the fire and color of the spectrum 
flash from the gem-cut prismatic drops—many suspended in double rows. ... In 
beauty, variety and value this collection by far exceeds any single display ever assem- 
bled in this country for many years. It is part of the matchless collection of art objects 
recently brought from England and the continent by Mr. Pierce—now on display. 

OBERT e &s AIERCE, INC. 

1532 MERCHANDISE MART PLAZA . . . CHICAGO 54, ILLINOIS 

A 

INTERIORS 



: A fascinating 

36” Cockade Hand Print 

whigh has captured the 

unfaryettible beauty of the 

aon, ae) “; © “city of romance.” 
+ 
? 

| 
| 

‘T 

4 EAST 53rd STREET, NEW YORK 22, N. Y. * BOSTON - PHILADELPHIA * CHICAGO - LOS ANGELES 



HoT 

In JUNE as it was in JANUARY 

you haven't seen the market 

until you see 

} 

/ | H | (} ] S new designs by Paul T. Frankl 

augmenting the new modern groups introduced in January that have 

been received with such enthusiasm. 

JOHNSON FURNITURE [}OMPANY 
GRAND RAPIDS, MICHIGAN Showroom at the factory 

JouNSON-HANDLEY- JOHNSON [50. 

Knapp & Tubbs, Merchandise Mart, Chicago @ John Stuart Building, New York, N. Y. 
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WOODARD 
... style authority in wrought tron 

SEND FOR COMPLETE 1950 CATALOGUE 

JUNE 1950 

ENGSTEAD 

The Chatelaine Group—new...beautiful...and wonderfully versatile, too— 

for Chatelaine’s fluid lines, its graceful ivy-embossed scallops, its Woodard-made 

upholstery, are equally stunning on the terrace...or in the home for 

year round use! Parkerized, like all Woodard furniture, for rust protection. 

Permanent Showrooms: 
One Park Avenue, New York 16, N.Y. 203 Clarendon Street. Boston. Mass. 

1644-45 Merchandise Mart, Chicago, Illinois 8800 Beverly Boulevard, Los Angeles, Calif. 

LEE L. WOODARD SONS Owosso, Michigan 



Charleto Ne 
For those whose taste and requirements do 

not permit the consideration of “second best.” 

Abels Wasserherg eC. Inc 
23 EAST 26th STREET, NEW YORK 10, N. Y. 

Chicago: Grand Rapids: Los Angeles: 

Space 1548 Grand Rapids Exhibition Bldg. Marsh-Fairchild 

Mdse. Mart Fifth Floor 527 W. Seventh St. 

INTERIORS 



it’s Our move... 

#800 

...to newer and larger 

CHICAGO QUARTERS 
600 Merchandise Mart 

and 

325 North Wells Street 

Make these permanent exhibits your year ’round 

headquarters for mirrors and mirrored furniture. 

Exclusive Chicago representatives: 

Flues & Orr, Inc. 
Phone: DElaware 7-0573 

MAIN OFFICE & SHOWROOMS: 315 EAST 47TH STREET, NEW YORK 17 PHONE: ELDORADO 5-6696-7, 5-6683 

JUNE 1950 43 
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Directoire Piaque 
...a new Cumberland hand print 

Large in scale and fine in drawing, Directoire Plaque is the faithful 

echo of a romantic era...classic complement to traditional...elegant foil 

for modern. On semi-glaze chintz in lovely vat-dyed colors: 

ivory background with blue, gold with green, celadon with green, 

sage with terra cotta, cocoa with gold. 50” wide. For texture contrast... 

ZEPHYR -—our exquisite new silk and cotton gauze, artfully woven to capture muted highlights. 50” wide. White, champagne, grey, gold, 

olive, green, robin’s egg, copper. Samples also on display at branch offices in Chicago, Boston and Los Angeles, 

and at Morton Sundour Canada, Ltd., 79 Wellington St. West, Toronto 

Appar the, HOU SK fy ‘any UNDOUR Morton Sundour Co., Inc., 444 Madison Ave., New York 22, N.Y. 
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Do you feel “carpet conscious” 

wherever you go? Do you admire and 

want for your own all the lovely 

carpet fashions you see? 

Visit your Lees dealer now. 

Look at the new Lees patterns, colors and 

textures. See Lees New Sculptex, 

’ a breath-taking carved Wilton wonder 

woven from yarns made of 

100% imported wool in a choice of 

7 heavenly shades. Its embossed design, 

shown here in Frost Rose, has a 

fairy-tale “depth” —a radiant richness 

that overwhelms you. And the price? 

Just as attractive as the pattern! 

ewe «4... NRSC eR Ae wt E oe RACERS RRS TRY 

JAMES LEES AND SONS COMPANY, BRIDGEPORT, PA., MAKERS OF LEES CARPETS AND RUGS, COLUMBIA AND MINERVA HAND-KNITIING YARNS 



IN (V(A 
modern 

“outstandingly handsome’’ 
‘India Modern rugs are outstandingly handsome,” says Mr. Allan Gould, 

famous designer “Their richness of texture and tone...make a 

luxuriously beautiful floor in any style of room.” 

“India Modern” carpets and rugs, hand-woven in the age old 

Oriental Rug tradition, offer your clients lasting beauty at 
marvelous cost for such luxury. The entire line, in a wide variety of 

soft pastel shades on Plain, Carved or Hand-Embossed field effects 
may be seen at our showrooms. Sets of 12” x 12’ or larger 

floor samples are available at slight cost. 

**India Modern’’ butterfly pattern. 
Shown with Mr. Gould’s latest designs for 
Functional Furniture Manufacturers. 

Send for catalog D ‘ 

Tc Filme SeTiectox — eeliontal barpet Mpa 
(CANADA) LTD. 

10 WEST 33rd STREET, NEW YORK 1, N. Y. 365 WESTON ROAD, TORONTO 9, CANADA 
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iInteriors 
eg las 

a special number 

presenting 

an 

analysis 

of 

“THE CONTEMPORARY DOMESTIC INTERIOR” 

The traditional is no longer traditional . . . and there is no one type 
of modern. ... 

These trends are revealed in a detailed analysis of contemporary resi- 
dential interiors—to be presented in the July issue of /nteriors. 

A score of leading interior designers have cooperated with the 

editors in documenting this article—with examples of their current 
work and with their opinions on the contemporary domestic interior. 

Some of their most interesting rooms are here shown for the first 
time. 

Much of today’s discussion about residential interiors tends to revolve 

around the question of traditional versus modern, This analysis shows 
that the so-called traditional interiors are no longer traditional, hav- 
ing been greatly influenced by recent design developments . . . and 
that the so-called modern interiors are of no one type, but the prod- 
ucts of a widely varying series of attitudes about what a room should 

be. 

Interiors’ July issue explores and lavishly illustrates these trends; 

the editors indicate what they believe to be the tendencies with the 

greatest promise... . 

Interiors’ readers have come to look to the July issue of each year 
for something of particularly stimulating interest. From 1944 when 
Anatomy for Interior Designers was published in its entirety, to 1949 

when we dealt with The Phenomenon of Furniture Design, the demand 

for extra copies has always exceeded the print order. We know the 

July 1950 issue is at least equally important—and undoubtedly more 

controversial. 



NUCLEAR TABLES 

The core plus 

Mohbh amo gbt-bac-batesb del l-1-Moleb eee 

pose a handsome round table... ‘ 

idel-MbbebhacMor-bellol-M-baq-beler-to Mbel-selor 

less ways...for buffet entertaining, 

as serpentine cocktail tables, as end 

‘tables, even one above the other 

to make a smart service device 
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Ficks Reed 

has a new showplace 
in New York! 

305 E. 63rd ST. 

MAM J Fie P Pn 

Ficks Reds —_—— 
me er , ——eeecgeel malay modern 

takes pride in presenting its new showroom ve a aveee aN ities 
4 ss J ‘f A ; . og a eee 

to th fessional d t aa | SV, hundred exciting o the professional decorator OP ea EE. designs in genuine 

imported rattan! 

amber ash 
... many new models, 

_ & new finishes in 

t this low-priced 
modern group! 

a sol-air 
... the brightest 

»\ casual furniture 

design in years! 

NEW YORK: 305 EAST 63rd STREET 
CHICAGO: 630 MERCHANDISE MART 
GRAND RAPIDS: FOURTH FLOOR, WATERS BUILDING 
SAN FRANCISCO: 509 WESTERN MERCHANDISE MART 

v® Fieks Reed Co. 424 FINDLAY STREET, CINCINNATI 14, OHIO 

INTERIORS 



SAN FRANCISCO 

57th STREET, NEW YORK 

ES S ANGEL LO CHICAGO PHILADELPHIA BOSTON 
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INTRODUCING the latest Chevalure creation in 

custom carpeting originated by Nye-Wait... 

the gracious magnolia pattern is embossed 

in rich wool woven in the “Qualitone Weave”— 

Nye-Wait’s improved Wilton—and Qualatized*. 

Custom skein-dyed to any color of your choosing. 

See this unusual carpeting at your suppliers 

or write 

Sole Selling Agents RAYMOND & HELLER 

295 Fifth Avenue, New York 16, N. Y. 

Chicago Los Angeles San Francisco Denver Dallas Boston 

*Full size—preshrunk for lasting fit. 

Write for the Nye-Wait Catalog, “Carpets for the Few” 

Atlanta Auburn 

INTERIORS 
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FURNITURE BY JOHNSON-HANDLEY-JOHNSON . \ 

KNAPP.’ TUBBS. Inc. 
MERCHANDISE MART, CHICAGO 

Knapp and Tubbs presents twenty-five rooms and galleries 
displaying nearly two thousand pieces of English, French, 
and Modern furniture, all carefully planned to afford you 
complete satisfaction with minimum effort. The Knapp 

and Tubbs showrooms are comfortably air conditioned. 

OMldays thin of the best dowtce frst / 



HOME FURNISHING CENTER 
305 East 63rd Street, New York 21, N. Y¥. 

REgent 4-5440 

Here, in this one building, these notable firms are housed. 
Visit this convenient home of America’s more distinguished 

manufacturers: 

Cassard Romano Co., Inc. Kittinger Co., Inc. 
De Gaal and Walker, Inc. Charles Lindblom and Sons 
Ficks Reed Co. V. G. Morris 

Rudolph Guertler Rudolph Sinkovic 

Robert W. Irwin Co., Inc. Wm. M. Weaver, Inc. 
Kent-Costikyan, Inc. Wilton Furniture Co., Inc. 

HEADQUARTERS FOR FINE HOME FURNISHINGS 

54 INTERIORS 



The new executive offices of the United States 
National Bank of Portland. The carpet is Bigelow’s 

#9969 Gropoint. Installation by Meier and Frank, 
Portland, Oregon. 

Bigelow Carpets— 

they bank on them here 

These distinguished offices were re- the Bigelow Carpet Counsel when planning important 
cently designed by Pietro Belluschi, interiors. The counsel will advise of weaves, patterns, 

for the executives of the United States colors, costs, and all installation problems. 

masLow National Bank of Portland. Why don’t you accept the free services of this board 

Rugs — Carpets To harmonize with the wall panel- of carpet experts? 

ling of rare Oregon myrtle, he selected 
a soft green carpet, Bigelow’s #9969 Gropoint weave. 
As many architects, designers, and businessmen know, 

this fine carpet is one of the sturdiest ever woven. 

There are 26 Carpet Counsel offices. If you have 
any carpet problems to solve ...either great or small, 

take advantage of their born-of-experience advice. Call 
on the one nearest you, or write: Bigelow Carpet 

So many designers, like Mr. Belluschi, work with Counsel, 140 Madison Avenue, New York, N.Y. 

BIGELOW Rugs and Carpets 
Beauty you can see... quality you can trust... since 1825 

RS JUNE 1950 
or 



Blue Ridge Satinol Louvrex 

glass screens the porch, 

diffuses light over hall, 

Suilds-in distinctive 

decoration. Architects and 

Designers: James F. 

Eppenstein and Raymond 

Schwab, Chicago, Illinois. 

YOURS ON REQUEST...TWO “IDEA” BOOKS 

1. “‘Patterned Glass for Modernization”’ is 
copiously illustrated with commercial in- 
stallations. 2. “‘New Adventures in Decorat- 
ing’ shows ways to use Patterned Glass in 
residences. Write: Blue Ridge Sales Divi- 
sion, Libbey-Owens-Ford Glass Company, 
8765 Nicholas Building, Toledo 3, Ohio. 

56 

Design Possibilities 

You'll find Blue Ridge Patterned Glass a most versatile medium to 

express your design ideas brilliantly. 

This talented glass provides a decorative “textured”? look in 
permanent construction. Its view-obscuring patterns assure privacy, 

yet light flows through freely ... to brighten rooms and vary the 

interest of the glass. Over 20 Blue Ridge patterns give you wide 
choice for traditional or contemporary styling. 

Used for walls, partitions, doors or windows, Blue Ridge Pat- 

terned Glass builds-in the luxury your clients want. Yet it’s sur- 
prisingly inexpensive... practical even on modest budgets. To 
meet special needs in homes, offices or public buildings, Blue Ridge 
Glass may be Satinol*-finished for greater privacy and Securitized 
for greater strength. Ask your L-O-F Glass Distributor for details 
or see Sweet’s File Section 7a/3. *® 
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Allon | RUBBERIZED WAFFLED 

1 RUG CUSHION 

RUBBER-LOC 

Alpine Green 

PANEL OF JUDGES 
That Selected Allen Rubber e Loc 

NED H. DEARBORN 
President of the National Safety Council 

ELOISE DAVISON 
Former Dir. N.Y. Herald-Tribune Institute 

KATHARINE FISHER 
Director of Good Housekeeping Institute 

RICHARDSON WRIGHT 
Editor of House & Garden 

JULIEN ELFENBEIN 
Editor of House Furnishing Review 

COL. JOHN VASSOS 
Founder-Pres. American Designers’ Institute 

JUNE 19506 

WITH 

MEASURED RESILIENCE 

mt LEE 

The Reasons Allen Rubber+Loc 

Was Given The Home Safety Award 

“Allen RUBBER*LOC is a new type of rug cushion which adds non-skid safety to the 

advantages usually sought after in a rug underlay — protection of the rug and easier walk- 

wm... combines pure rubber coated surfaces with a center of blended fibers to give 

maximum walling comfort ... The combined advantages of Allen RUBBER*LOC, from 

both a cushioning and non-skid standpoint, commend. it strongly to the home-owner. 

‘With its shock-absorber center, it also deadens sound, and insulates against draft.” 

Allen Industries, Inc., Floor Covering Division, Detroit 7, Michigan. 

Order from your Allen Distributor 



I see more and more metallics in both traditional and modern 

decorative fabrics. Therefore. I suggest that you make sure 
that the fabrics you buy and sell are actually made with Lurex. 

Once that fact is established, your sales staff can recommend 

such upholstery and draperies with complete confidence.” 

Lo Excell 
THANK YOU. MRS. BRANDT! Home Furnishings Consultant 

And we'll gladly help the training of sales people by supplying, 

free of charge. copies of our fact-filled booklet on 

What to tell t-.e customer who has 
a gleam of Lurex® in her eve.” 

a 4 ] Write us for your suppl: 

Meanwhile, you can buy and sell Lurex-enriched 

fabrics with confidence because: 

it won't tarnish—never will go dull or black 

it is odorless 

it dry-cleans (or launders) readily 
it is soft, pliable, non-scratching 

it is light in weight 
e 

_ Made wtth 

lhe melallic you 

This mark 
lhal aECHE laintshes re 

on merchandise tek 

anna. | urex the Metallic Yarn that NEVER Tarnishes. 
your customers. ——o 

THE DOBECKMUN COMPANY, Cleveland 1, Ohio 

Showroom: 250 West 57th Street, New York 19, N. Y. 

ao 
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BY THE FOOT 

LOOKING FOR THE UNUSUAL — in style. 

in comfort and flexibility? Above, you see a truly unusual piece, affectionately 

termed “the monster” because of its lengthy proportions. Most interesting to you 

will be the fact that you can order it literally by the foot or by the yard! And 

what soft, wonderful comfort through and through. Just imagine s-t-r-e-t-c-h-i-n-g 

out (and heaven knows, there’s plenty of room) on clouds and clouds of soft 

yielding upholstery. Better yet! — imagine your customers stretched out on it. 

Catalogues of the complete line of Mueller 

pieces are available to established dealers 
BE SURE TO SEE the sparkling we and decorators. For further information, 

: please write 
Mueller pieces at our factory showroom 

during the Grand Rapids Furniture {ye 

Market. Taxi service is on us. If TRUE 
é ; GRAND 

you have time, we’d love to have you RAPIDS 

for lunch. 

Founder Member DEPT. 3, 600 MONROE AVE., N.W. 
Grand Rapids 

ie? aac GRAND RAPIDS 2, MICHIGAN 



Fhe enduring beauty wie 

UPHOLSTERY LEATHERS 
Adams “Velvetone” finish and 

Color Artistry are made possible 
by the exclusive Adams hand 
process which produces a match- 
less glaze texture and assures 

longer wearability. ... 

Decorators who are aware of the 

by 

ADAMS 
versatility of Adams’ larger ex- 
pertly tanned British hides, have 

distinguished themselves by ap- 
plying these custom dyed leathers 
freely and effectively on Chairs, 
Tables, Desks, Doors and Wall 

Panels. Write for NEW Color 

and Computation Charts... . 

Adams Leathers, Inc. 530 Madison Ave. (at 54th St.) N. Y. New York Factory: 307 East 53rd St. 

60 
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On chair: PRINCESS—Hand-loom from England duplicates 
the fabric provided for Princess Elizabeth's Clarence House. 
Nubby texture, 48" width, in smoke, lemon, green, scarlet, 

cocoa and natural. Hanging: DUTCHESS—British hand-loom. 
Wide horizontal stripes in six pastel colors: White with lime, ; 
chartreuse, rose, grey, wisteria and natural. 48" width. j r 
Carpet: CHENILLE fe Scotland...stocked in seven colors | Jambro [Jouse of | )esign 

and natural, in 9', 12' and 15'. May be ordered in any 

color, widths to 21'. 

All imports . . . all exclusive with 

17 EAST 54 STREET, NEW YORK CITY 



The Covington Breakfront / 

Of warm, hand-rubbed mahogany, this masterpiece of cabinet making 
reflects truly magnificent beauty. With a revealing fidelity of detail, Albano’s 
master craftsmen have correctly interpreted traditional design in terms of 
today's requirements, 

[HE ALBANo [oMPANy. Inc. 
SHOWROOMS: 309 EAST 46th STREET, NEW YORK CITY 

Contract and special order work solicited 

Over Half a Century of Faithful Reproductions 

62 INTERIORS 
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HOR 
WARKET 
EVENTS 

NEW YORK LAMP SHOW 
JULY 9-14 © HOTEL NEW YORKER 

NATIONAL CHINA, GLASS & POTTERY SHOW 
i JULY 16-21 e HOTEL NEW YORKER 

WASHINGTON GIFT SHOW 
JULY 23-27 © WILLARD HOTEL 

CHICAGO GIFT SHOW 

Golden nniversary Shoe 

JULY 31-AUGUST 11 e HOTEL LA SALLE & PALMER HOUSE 

NEW YORK GIFT SHOW 
AUGUST 21-25 © HOTELS NEW YORKER & STATLER 

BOSTON GIFT SHOW 
SEPTEMBER 4-8 e HOTEL STATLER 

PHILADELPHIA GIFT SHOW 
OCTOBER 8-12 ¢ HOTEL BENJAMIN FRANKLIN 

Directed by GEORGE F. LITTLE MANAGEMENT 220 FIFTH AVENUE, NEW YORK 1, N.Y 

64 
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the heifetz co. 
40 west 25 th street new york 10 

in chicago: 
12-119 merchandise mart 

in los angeles: 
Brack shops room 1002 



Marble floors and stair treads mean 

long wear, easy maintenance, spark- 

ling beauty for this modern interior. 

Marble creates an atmosphere of refinement in the 
home which few other materials can approach. It is as 

equally desirable for its long life of lustrous beauty which 

requires only the simplest attention to maintain and clean, as for its ability to 
adapt itself sympathetically to any decor. 

For floors or walls, in the foyer, living room, bath or kitchen — in fact, 

everywhere in the home — Marble contributes a modern note to good design. 

FREE BOOKLET: “Marble for the home” will be sent on request. Write: 

Marble Institute 

of America, inc. 
108 FORSTER AVENUE, MOUNT VERNON, N Y. 

INTERIORS 



permits the treat 

home decor done i 
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376 President $t., Brooklyn 31,N. Y. Office & Factory 



; a a new line of custom machine print 

i wallpapers for 1951 and 1952 

ihe 
“PASADENA SHINGLE” ““PASADENA”?’ 

(433 SERIES) 2.50 PER ROLL (432 SERIES) 2.75 PER ROLL 

Sia ema sl 

LRT GE CORIO SN 

EY 
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52 ct ROOT aacald 

Newest designs for every decorating style—the latest colors, 
wonderfully smart—and the modest prices your customers love. 

These are Schumacher’s new wallpapers, custom machine printed = - > 
with the look of skillful handwork. Sirtking examples are Boia esecaninan 

60 W. 40th Street, New York 18.N. Y. 

“Pasadena’’and “Pasadena Shingle”, both 28” wide with 25” 
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our cover 

As on the January cover, 

Arno demonstrates that there 

are numberless kinds of arch- 

itecture besides the architec- 

ture of houses, and he de- 

lights in taking them out of 

context. The shell, unrolled 

and extended, might be the 

glorious vault of a cathedral; 

the ship, imprisoned in glass, 

more helpless than an insect. 

Let more curtains rise 

The subject today is the theatre. 
Now that summer theatres are opening like poppies in June, and the daddies and the 

poppies are admiring the efforts of their burgeoning buds, we are not going to talk 
about summer theatres, nor about stage or costume design, which is ever the interest 
of Interiors magazine. We are going to talk about the theatre itself, a fabric, a compli- 
cated mixture of architecture, design, and engineering. We are going to talk about the 

legitimate theatre building in particular, and in most particular, about the laws of 
New York City, because through a series of accidents and incidents, New York has 

become the theatrical capital of the United States. 

Under present laws induced by dreadful disasters such as the ancient Iroquois Theatre 
fire in Chicago, and many others, it is impossible to build a legitimate theatre in the 
New York area (mark you, this includes one-tenth of the population of the United 
States) with any floors above the auditorium or the loft, or with any automobile park- 
ing space directly connected with the building. And if the theatre contains more than 
400 seats, it cannot be built without an open alleyway on either side. Now these re- 
strictions, created through sensible caution many years ago, can be borne by a new 

movie theatre which will operate continually for more than twelve hours a day and | 
sell popcorn and hand out free dishes at the same time, but not by a theatre with actors 

who live, breathe, and speak with their own voices—a theatre that can at most operate 
twenty hours a week (a schedule which John L. Lewis has not yet demanded for his 
miners). 

The last so-called legitimate theatre was built in New York in 1937. It is the Ziegfeld, 
now occupied and owned by Billy Rose. Even when it was built, mounting costs of 
construction and unexpected expenses caused the architect to face the facade with 
a frieze like this: K& &K& KEK. 
People interested in the theatre are trying to amend building laws so that the theatre 
can be enclosed with other rentable space, in an office building, for example, and con- 
tain a theatre bar to compete with the movie theatre’s popcorn concession, a privilege 
now extended to the Metropolitan Opera House alone. 

To us these seem worthy amendments. We have direct word that if they were passed, 
at least six new theatres would be built in the New York area. These six new theatres 
would bring benefit not only to people directly concerned with the theatre itself, but 
with people in the hotel industry, the taxicab industry, the department stores, et cetera, 
ad infinitum. 
We have avoided any mention of new design approaches to theatre construction be- 
cause they are well known, and many of them have been incorporated in modern the- 

atre buildings outside of the metropolitan area. It is somewhat ridiculous that many 
of the best designed and most efficient modern theatres are the experimental theatres 
of the larger American universities. It is somewhat ridiculous that upon occasion when 
America’s most beloved theatrical couple, the Lunts, travel on the road, they find their 

best acoustics and most comfortable accommodations in a theatre of the University of 

Wisconsin (/nteriors, March 1945) from which on a warm summer evening they can 

quite literally go jump in the lake —F. de N. S. 
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Gardens merge 

The Schutt house would need very little 

additional camouflage to be completely 

invisible if war were declared tomorrow. 

It is also almost impossible to differentiate 

between indoor and outdoor living space 

until one comes up close. At left we see 

the lanai guest house from the trellis- 

roofed conservatory that separates it from 

the main house (beyond right). Below is a 

view across the motor court from the con- 

servatory. On the outer, more private side 

of the semi-circular house is a_ brick- 

floored terrace (right), lawns, a patio, 

with interiors in Burton Schutt’s 

California campong 

Burton Schutt’s Bel-Air home, pictured 

on these pages, cannot literally be de- 
scribed as a house. The impression given 

by the white fascia which defines the roof 
line is deceptive. This continuous line 

lends visual unity to what is actually a 

maze of patios, roofed and walled gar- 

dens, and more or less connected rooms 

clustered around a semicircular court 

within a larger garden. In other words we 

have here a California equivalent for the 
campong, traditional in Malaya and other 

parts of the East where families often 

spend as much time in outdoor courts as 

within their roofed dwellings. 

This home has many earmarks of both 

oriental and of modern California archi- 
tecture, but it cannot be considered a 

typical example of either, nor even a 

mixture of the two. Literally as well as 
figuratively orchidaceous (Mr. Schutt is 

expert at raising the exotic blooms), 
padded with thick rugs and fat uphol- 
stery, it has an insistent hothouse luxuri- 
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Maynard L. Parker 

ousness foreign to both of these schools. 

The unorthodoxy of the architecture is 
matched by exuberant eclecticism with 

regard to decor. The variety of interior 

wall treatments may give some idea of 

the style range: there are walls of wood 
marked by heavy vertical scoring, walls 

of whitewashed brick, of smoked 

smooth wood boards, raked stucco, plas- 

ter painted smoky gray, soft green, and 

very pale pink, and even a fashionable 
Chinese silver and pewter mural. The 

lighting embraces a similarly wide range, 
from fluorescent luminuous ceilings and 

flush incandescent spotlights through 

simple cone and gooseneck metal lamps 

to the baroque splendors of wall candela- 
bra sparkling with candle-sized bulbs. A 
few feet from the carved wooden window 

trellises which bespeak an oriental origin, 

one sees a tentlike ceiling canopy of 

striped, fringed cloth—obviously inspired 

by Elsie de Wolfe Mendl. 

Schutt was assisted by the interior deco- 

rating firm of Franklin & Roberts, but the 

eclecticism, like the sumptuousness, is 
probably attributable to him alone. The 
house is an easy target for purists, and 

like its architect-owner, defies all attempts 

at classification. 
Big, bronze-haired architect Schutt is as 
striking in personality as he is controver- 

sial in his profession. His career, which 
has taken him io far places and has been 

marked by bold ventures and extreme 
financial ups and downs, may explain 

some of the characteristics of his work. 
It is also somewhat reminiscent of a novel 
by Jack London (not to be confused with 

Ayn Rand), even to the conspicuous non- 

conformism of the hero—who like all 
Jack London heroes is a self-made man. 

Schutt, who was born in Wisconsin, en- 

tered the field as a speculative builder 
when he was still in his teens, made a 

modest fortune at it before he was twenty 

years old. A series of hotel remodeling 

jobs in Los Angeles offered him an oppor- 

tunity to apprentice himself in all the 

construction trades, simultaneously served 
as a bridge from the business of building 

to the art of architecture, which he 

learned as an employee in the offices of a 

number of architects, of which the most 
important was Bertram Goodhue. It was 
not until Schutt moved to Hawaii in the 

twenties, however, that he began to for- 

mulate a philosophy about the design of 

dwellings, and it is to his clients of this 

period—American, native, and above all 

Chinese Hawaiians—that he feels grateful 

for many of his most important ideas. 

He learned to appreciate the great quiet 

and spacious proportions of their homes, 

and became particularly fond of their 
lanai—roofed spaces closed on_ three 

sides and open to the ocean breeze on the 

fourth. He came to share their love of 

the arrested view and of the screens and 

trellises which accomplished this effect 

by partially shielding what lay beyond, 
filtering light and breaking it into shadow 
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cuetiiitenesesd nn: 
The entry, two thirds of the way 

around the motor court, would es- 

cape notice but for the “welcome” 

carpet of random cement bricks and 

the canopy formed by solid inter- 

ruption of the trellises in the 

overhang. 

Adaptation of plan to site resulted 

in irregular contours. Function 

determined variegated surface 

treatments—such as green stucco, 

and lattice secluding library from 

a view which might be distracting. 

Trellis patterns and surface tex- 

tures are notable for enormous 

variety. Deeply scored wood is used 

on large areas of the motor court 

side of the house. This is view from 

carport past kitchen windows. 

Schutt utilized drop in the site as 

a second carport and “tinkering” 

yard for his automotive-minded 

sons. Cage-like structures are con- 

servatory and the lath house. 

California campong 

patterns. It was here that he became fond 

of the sojii or sliding Japanese screen, 
and of the kikeae, the huge low divan 

derived from the Hawaiian sleeping mat. 

Schutt also designed a small hospital in 
Hong Kong in 1929, and has worked in 

Mexico, although Los Angeles has been 
the most important setting for his work 

during the last twenty years. At present, 
however, he has several projects in prog- 
ress in the tropics. The one important 
break from Los Angeles before he en- 
gaged in these came as a result of the 
war, during the Reconstruction Finance 
Corporation’s rubber development pro- 

gram in Brazil, and it turned out to be 
another important source of ideas about 

comfortable living in warm climates for 
architect Schutt. His job was to help plan 
hospitals, schools, airports, and housing 

for workers. All facilities were of neces- 
sity to be built of local materials—and 
Schutt was stationed at Manaus, 1100 

miles up the Amazon. 

Since flamboyant individualism rarely 
arouses a calm or objective reaction, it 
is not surprising that Schutt’s work has 
been greeted with both praise and scorn. 
But if its merits on an academic basis are 

open to question, its practical importance 

is not, for Schutt’s colleagues have ac- 

corded him an unstinted amount of tribute 
in the form of what has been called the 
sincerest form of flattery—the flattery of 
imitation. Schutt’s clients pay him still 
another kind of very sincere tribute in 
the form of fees which Schutt unblush- 
ingly admits are far above the average. 
Schutt’s clientele consists largely of Holly- 
wood bigwigs and of hotel operators 
catering to Hollywood bigwigs. They are 



Most private of the outdoor rooms 

is the patio in the family’s bed- 

room wing. Trellis roof and Chi- 

nese-inspired “moon gate” are psy- 

chological boundaries that momen- 

tarily stop the eye, then lure it on. 

A tree-fringed hill protects both 

areas from observation. Note 

change in floor textures from right- 

angled brick, to diagonally laid 

brick, and then to cross-sawed tree 

trunks beyond the moon gate. Cen- 

ter photo indicates the relationship 

of the family patio to the lawn 

beyond, and to the larger brick- 

floored terrace at right which con- 

stitutes the principal outdoor liv- 

ing space. A delicate boundary of 

trees separates the two. Undeniably 

occidental garden furniture em- 

phasizes the oriental treatment of 

the setting (in bottom photograph). 



Round, doorless dining room is eas- 

ily the most formal of the five 

rooms where nourishment can be 

taken (see plan opposite page). 

Decor features smoked mirror table 

top and fireplace wall; green, silver, 

pewter on walls; apricot rug, gray 

chairs, yellow and white satin- 

striped bolsters (adjusting seats to 

tall and short diners, presumably). 

Library (left and below) can be 

shut off from living portion of 

huge gallery by sliding walls. Clos- 

ets are hidden in scored wood walls. 

California campong 

public personalities and consequently 

more anxious than the average client to 

establish themselves as persons of wealth 
and importance. 

They want their homes to proclaim their 
alertness and modernity, and they want 
them to be engineered for lavish enter- 

taining with a minimum of servants, since 

hired help is not as plentiful as it used 
to be even for the favored members of 
the swimming pool set. 

Although it is by no means his most am- 

bitious project, Schutt’s home leaves no 
doubt as to the reason for his popular- 
ity with this kind of client. It is also 
a complete summing up of his philoso- 
phy. An even more sumptuous home (for 

movie actor Randolph Scott) is still a- 
building, and the famous Bel-Air hotel, 
though true to type, is not as good an 
example because it was a remodeling job. 
However, it is worth noting that the hotel 
consists of separate buildings and _ that 

Schutt gave its basically small suites a 
spacious air by unifying the outdoor liv- 
ing areas with the indoor living areas of 
each, and assuring privacy to the indi- 

vidual gardens. 
Considering the plushiness of the es- 

tablishment, it may not seem logical to 
insist that his solution to the architectural 
problem was purely functional—unless 

we bear in mind that one of its most im- 

portant functions is the entertainment of 

Very Important Persons. Schutt planned 

a series of indoor and outdoor rooms ad- 
mirably suited to this purpose, and 
adapted the plan to the site so as to keep 
topographical surgery to a minimum. He 
then covered (Continued on Page 162) 
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1 Gallery. Library at left can be shut 

off from living area at right. Note posi- 

tion of entry between gallery and din- 

ing room (4). 

2 Studio 

3 Conservatory 

4 Dining room 

5 Lanai (used as guest room) 

6 Kitchen. Cooking and pantry areas 

are at left, laundry at right. Note that 

servants’ room and bath are at far 

right. Also that the carport is located 

under the overhang between laundry 

and motor court (13). 

7 Boys’ room (with adjacent bath) 

8 Patio. The room between kitchen and 

patio is so-called ‘‘morning room” or 

breakfast room. 

9 Master bedroom, with sitting area at 

left, sleeping area at right. The little 

room between patio and master bed- 

room is “orchid room.” 

10 Master bathroom and_ dressing 

rooms. 

11 Brick terrace. There is a garden 

terrace beyond the brick terrace, and a 

lawn beyond the patio. Not indicated is 

a free-form swimming pool in the lawn. 

12 Driveway. 

13 Motor court. 

On lower level ground left of the lanai 

(5) and conservatory (3) are an addi- 

tional carport and a motor yard. Ramp 

indicated by banks of tree-trunk steps 

above studio (2) leads to site of a 

future guest house. 

There are glass walls on two sides 

of the living room, but only one 

reveals a view. The other—on the 

motor court side of house—is an 

exotic, ever-changing pattern of 

sunlight through foliage and cor- 

rugated glass, which blazes into 

glory in the late afternoon. Floor 

is usually carpeted, though exposed 

Flagcrete flooring shown here is 

handsome in its own right. Coffee 

table (designed by Schutt like all 

furniture in this room) is built up 

entirely of wood laminations, 

topped with white plywood. 



California campong 

When they don’t have company and 

it’s too cool in the patio, the family 

takes its meals in the morning 

room. The convenience of the pass 

window and the sparsity and large 

scale of the furniture are typical 

of Schutt’s work. So are the eclectic 

Sino-modern black lacquered fur- 

niture, full blown upholstery, extra 

thick rug, and nature’s own sculp- 

ture—the driftwood form. Heavy- 

framed slanting glass wall of pos- 

sible Wrightian inspiration rubs 

elbows with Mendlian awning. 
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Mr. and Mrs. Schutt’s most private 

breakfasts are eaten in the orchid 

room between the patio and master 

suite. A skylight transmits natural 

light to read by, the emerald green 

carpet is as pretty as grass and 

much softer, and the live orchids 

blooming on the gnarled dead trunk 

are among the rarest in captivity. 

Convenient tray tables and leather 

covered benches are pink. Rest of: 

bedroom and Mrs. Schutt’s crystal- 

line dressing room (below right) 

are a study in green and pink. 
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California campong 

Relationship of Mr. Schutt’s dressing 

room to the bedroom and bath is 

shown on plan (page 75). It is the 

same size as Mrs. Schutt’s (illus- 

trated on page 76) obviously differ- 

ent in mood and accoutrements. Most 

men keep gun racks downstairs; Mr. 

Schutt finds this is more convenient. 

Boys’ room (Mr. Schutt’s sons are 

17 and 19 years old) is notable for 

comfort, ruggedness, absence of 

folderol. Walls are painted gray, rag 

rug in tones of gray, chairs green. 

The reader may huve noted on plan 

(page 75) that though there are doors 

between the master suite and the 

rooms beyond it, there are none within 

the suite. In other words, bathroom 

and dressing rooms are without doors. 

Schutt feels that the position of the 

various areas and of the partitions 

provides sufficient privacy for the 

bath and dressing rooms en famille. 

Exotic plants, and the deep niche for 

knick-knacks, reading matter, or 

what-have-you, are other character- 

istically unusual Schutt provisions. 

Drop in ground level outside dispenses 

with the need for a blind. 
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Size of the kitchen would indicate 

that the Schutts have an army of 

friends, feed them frequently. It is 

also a marvel of efficiency, both as to 

its location and its equipment, and 

is a very pleasant place to work, 

which statements also hold true for 

the laundry room (small photo). 

Plan (page 75) will help explain the 

fine strategy of kitchen’s location. 

It is accessible to servants’ room, 

service and disposal entrance, and 

morning room (from which it is 

separated only by sliding glass and 

wood grill), and is also very close 

to bedrooms. Also helpful is the 

fact that it commands view of entry. 



Architect Wahl Snyder’s job in designing 

this house was simplified by the clients’ 
program. His real problems were not 
where to put the servants and the plumb- 

ing, but how many rooms could be made 
te open on the pool, how many people 

could get to it all at once, and how far 

would it be to the bar. These are func- 
tional problems of a high order, and as 

an embodiment of the way people live 
the plan of the house is a masterpiece of 
direct expression, The site is on Hibiscus 
Island, in Miami Beach. A motor launch 

is tied to a pier only a few steps from 

the house, but it was desirable to have 
some entirely separate water for swim- 

ming. For this reason the plan started 
with the pool, which immediately called 

for a large patio with sheltered areas 
grouped around it for sleeping, dressing, 

cooking, and reading a magazine when it 

rains. The patio is not merely an out- 
door living room, or a_well-furnished 
garden. It is a new kind of room, devel- 
oped in Florida to a point not yet reached 
on the west coast, and differing from 
other rooms in the house because the out- 
doors is not brought inside; the indoors 
is brought outside. What is clearly an 

outdoor space is made to feel like a room. 
with something approximating walls and 
a roof. The walls are those sections of 
fixed and movable panels which shelter 
the adjoining areas, and the roof—much 

more spectacular, architecturally—is a 
transparent film of bronze screening. 

Strips of this material, which comes in 
rolls, were sewn together to make almost 

invisible seams, The result is a ceiling 

that sparkles in the sun, resting on pipes 

so slender that they barely register as 
supports. 

Convenience of circulation was determined 

chiefly in relation to the pool, as the 
rooms surrounding it are most often en- 

tered directly from the patio. Inside the 
house, for example, it is necessary to 

cross one end of the open kitchen to 
reach the master bedroom. George Farkas 

has selected the furniture and accessories 
with an eye to underlining the specific 
use of each area, insofar as any one area 

has a specific use. Swimmers dripping 
and spilled drinks do no irreparable dam- 

age.—A.D. 

A television screen beneath the palms, 

a dry martini, a iwisted pretzel, and thou, 

beside me singing in the wilderness, 

and wilderness were paradise enow. 



Right: View from a palm tree 

shows the amoeba shaped pool 

surrounded by the rest of the 

house. Below: The master bed- 

room and kitchen both open on 

the pool, which has a roof of 

bronze screening. Bedspread on 

the extra-large bed is white 

kid leather, grommeted in gold 

with brown leather lacing — 

probably very practical for 

such unpretentious living. 

decorator George Farkas i . architect Wahl Snyder 



View from the pool to the 

“porch,” which also functions 

as a dressing room for swim- 
mers. One wall and the floor 

are covered with Hemp 

squares; textured curtains like 

towels are coral colored. 

Dressing table and perfume 

cabinet in the master bedroom 

are of oak, were custom made. 

Curtains are white with a gold 

spiral design; underneath them 

are additional curtains of 

white ninon to soften light re- 

flections from the pool. The 

permanent dining table on the 

terrace is just outside the 

kitchen and the bar. 

Beneath the palms 

Right: Center of the house at 

all times, but most conspicu- 

ously at night, is the atrium- 

like outdoor room containing 

the swimming pool. This view 

is from the edge of the beach, 

looking back towards the liv- 

ing room with its glass doors 

opened. Below, right, is the 

pool seen from inside the house, 

Biscayne Bay in background, 



e at 

riCU- 

umM- 

ring 

view 

ach, 

liv- 

oors 

the 

USE, 

und, 



Glass topped dining table from 

Van Keppel Green in the fore- 

ground, couch and low table on 

the other side of the pool, help 

make the patio a complete room 

for entertaining. 

a—pool 

b—living room 

e—dguest room 

d—porch 

e—bath 

f—kitchen 

g-—master bedroom 
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The living room has a sofa in 

yellow, custom built oak cabi- 

nets, and pale yellow ninon 

curtains to contrast with a 

dark brown wall. Chairs are 

from Widdicomb; armless ones 
have fabric simulating stone. 

Lamp shade is cowhide, lamps 

and accessories are Haitian. 

Oak tables, used only on those 

rare occasions when weather 

demands indoor dining, fit into 

a recess in the panelled wall. 

Individual panels swing open, 

reveal books, desk, and stor- 

age units. 



The display seen from fashion- 

able Via Montenapoleone is 

the interior of the shop itself. 

Later, when shutters cover 

glass front, only neon “Scan- 

dale,” mounted on plastic, will 

remain in view. 

Handsome stock cabinets in 

“Scandale”’ corset shop are out 

of shoppers’ way in back room, 

but visible from street. 

The jests of Chessa 

A young Milanese solves practical tasks 

with rare elegance and a sense of humor 

The theory set forth in the last July 
issue of /nteriors that “the chair is the 

signature of the designer,” holds up very 

nicely in the case of Paolo Chessa, whose 

work is represented here by two shops, 

a few apartment interiors, and furniture. 

The shops, particularly, have a sharply 

faceted perfection, but nothing in them 

can approach the chairs for sheer charac- 

ter. They resemble mischievous, _half- 
grown Eames chairs with hinged plywood 

plates where the two molded curves of 

seat and back should be. Lest anyone be 
misled by the pseudo-scientific pitch and 

elaborate variation in the angles of the 

seat and back plates, the inadequacy of 
the back rests and the suspiciously un- 
steady-looking three-legged construction 

warn the observer not to expect a miracle 

of posture engineering. There are several 

sizes and heights, several different, ex- 
perimental arrangements of the plywood 
plaques. They are gay, exquisite, and 

most of them are not very comfortable, 
though more comfortable than they look. 

In other words they are a triumph of 
functional design because as every store 

designer knows, a shop chair should look 

wonderful but not tempt one to dawdle. 

Chessa belongs to the brilliant school of 
North Italian architects which dazzled the 

design world after the war. Like his col- 
leagues, he is versatile by necessity. Few 

specialists can sustain themselves on a 

restricted diet of building jobs or indus- 
trial accounts in a country where small- 

scale production predominates in indus- 

try and building materials are scarce. 

When we reported on the Italian style 
(July 1948), its inventiveness and strin- 

gent elegance were at first a stimulus, 
later an influence, but it did not seem 

likely that many actual examples of the 
furniture would appear in American 

interiors. The limited capacity of Italian 

plants, their high costs, and the difficulty 
of converting models requiring skilled 
labor into forms suitable for American 

production seemed insurmountable. But 
demand creates a supply; will, a way. 

Imports are steadily increasing, and some 
designs will be made partly in Italy and 

in the United States. 
So far, however, the first American manu- 

facturer actually to produce an Italian- 

designed model in this country is the 
J G Furniture Company, and the model 

is a chair by Paolo Chessa shown on page 
88. Unlike the plywood chair, it is meant 

for residential use, is deep and com- 
fortable. The majestic effect which it 

attains with black steel and canvas is 
something of a tour de force. Since 
March, it has been reproduced in in- 

numerable layouts by the photographers 
and set designers of fashion magazines, 

who are concerned neither with the com- 
fort nor the ingeniousness of the chair but 

only with its beauty—with the distinction 

and eloquence of its form—and_ this, 
fundamentally, is the measure of Chessa 

as a designer.—O. G. 



paolo a. chessa 

View from _ black-lacquered 

counter shows try-on room 

(left) with sliding panel door, 

and waiting area (right). De- 

sign is sharply geometric. 

Shelf, thin-legged chairs make 

most of given space. 
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Chessa handled “Vamp” corset 

shop differently from “Scan- 

dale” (previous pages) because 

heavy traffic was across street, 

making perspective important. 

: He increased apparent depth 

The Jests of Chessa (and hid beams) with wavy, 

dipping slat ceiling. 

¥ 

Below: Experimental varia- 

tions in plywood chair imitate 

insect mutations. Regal steel 

and canvas chair is original 

of model now being made by 

J G Furniture Co. Manufac- 
turer prefers it without op- 

tional foam rubber cushion 

shown in this photo. 
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Above: Chessa has equipped 

his living room for maximum 

flexibility. Bar and china cabi- 

nets built into wall (latter 

projecting) can be _ reached 

from dining room side of wall. 

Partition is one of two that 

slide on track. Bookcase is 

mobile too. 

Pretty, practical, and inexpen- 

sive steel-framed sofa with 

back support that is a table 

too, and lightweight aluminum 

alloy serving cart are among 

many products of the prolific 

Chessa imagination. Chessa’s 
version of storage wall (left) 

has doors that slide on pulley. 



Outpost in Dallas 

During the ten short years of its existence, 

the pioneering furniture firm of Knoll 
Associates, Inc. has been a thorn in the 
flesh of the furniture industry, a rapidly 

growing thorn. At first it was hardly more 

than an irritant, and the big manufactur- 
ers dismissed the competitive possibili- 

ties of modern furniture with a conde- 

scending statement that its appeal was 
limited to the lunatic fringe of the market 

—modern architects and so forth. Today 
most of the scoffers of 1940 are struggling 

to make up for lost time by scouring the 
field for the best modern designers they 

can find, and they are experimenting 
furiously with new materials and meth- 

ods in order to produce furniture suit- 

able for' today’s living. The sharp thorn 
is making the whole body jump. 
The momentum of Knoll’s success can be 

measured by the rate with which the firm 
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has opened out-of-town showrooms. The 

first, in Chicago, was opened nine years 

after the original New York headquar- 
ters; the second, in Atlanta, ten months 

after the Chicago; the third, in Dallas, 
almost simultaneously with the Atlanta; 
and the fourth, in Boston, seven weeks 

later. 

It is the Dallas showroom which is shown 
here, with some of the latest additions to 

the Knoll catalog. Like the other Knoll 
showrooms, it was designed by Mrs. Flo- 
rence Knoll, who, as Florence Schust, 

joined her future husband’s firm three 
years after it was launched. She came as 
head of the Knoll Planning Unit, which 
undertakes: the development of interiors 
and furniture for institutional and other 

special projects. The Unit also works with 

outstanding designers in preparing many 

items in the Knoll collection. 

Knoll opens a Lone Star branch 

The Knolls wisely deciding to locate the 

Dallas showroom in a free-standing one- 

story house surrounded by plenty of space 
and sky, in plain sight of passing motor- 
ists. This not only gives the showroom 
much greater visibility and traffic than 

it could have among the smoky upper 
stories of the business district, but also 

a friendly natural setting that the fur- 
niture should have anyway. 
The house was a nondescript clapboard 

“Texas-Colonial” structure, but except 
for the enclosure of an existing porch 
(plan, page 92), few major structural al- 

terations were required. 
Photographs and captions on these pages 

describe the showroom—with the excep- 
tion of the two small offices which Mrs. 
Knoll used to demonstrate two under- 
estimated characteristics of good modern 

furniture: versatility and variety. Both 
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rooms are executive offices. But one— 
scaled up with huge walnut pieces (desk, 
long wall cabinet, swivel chairs, sofa- 
length “boat” table) and solemn gray 
and ripe persimmon walls—has an im- 

pressive director-of-the-board look. The 

other—done with delicate, light wood 

furniture and melting blue, soft red, and 
white walls—is gay and feminine. 
As in all Knoll showrooms the pieces 

are few and far between and familiar de- 
signs are given as much display impor- 
tance as new models, which emphasizes 

the fact that Hans Knoll’s consistent pol- 
icy of going to the best designers in the 
field, giving them full credit, and work- 

ing out manufacturing techniques so as 

to realize their conceptions with utmost 
fidelity, has paid off in a collection of 
which almost every item—from the very 
earliest—has remained a classic.—0O.G. 

With large sheets of glass 

substituted for old small- 

paned windows, pseudo-Colo- 

nial house, doctored with black 

paint on clapboards, red paint 

and projecting black letters on 

door, makes flattering frame 

for the colorful interiors of 

the showroom, which are in 

plain sight of passing cars. 

What was once a brick-floored 

porch is now a reception area 

set off with net hangings and 

enclosed within the showroom. 

The place of honor in this 

sunny, shimmering cage is oc- 

cupied by Knoll’s oldest chair, 

now a classic. Strip canvas 

was war-surplus and a war- 

time expedient when chair was 

introduced in 1940. Stripping 

on this one is bright red. 



Knoll outpost 

A well-defined composition of 

big pieces — black, gray and 

yellow on a gray carpet and 

black floor — will register on 

the eye of passing motorists 

quite a distance back. Bob 

Tague’s plan-like painting is 

mounted on blue wall, Arthur 

Siegel’s enlarged photo of rain- 

drops through a screen is on 

a white partition. 

===) 



Areas are effectively demar- 

cated by focal settings of fur- 

niture and fabrics, by draper- 

ies, by floating partitions, by 

a hung celotex ceiling, by a 

wall of sliding display panels, 

by plants—by everything ex- 

cept walls. Delicate - leaved 

plants are outdoor Texas spe- 

cies, and Texas is honored, in 

black and white geodetic map 

(above), by a lone red star. 
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Knoll outpost 

Metal-frame day bed with pan- 

danus headboard and inner- 

spring mattress topped with 

foam rubber is one of many 

variants recently designed by 

Florence Knoll and Knoll Plan- 

ning Unit. Mrs. Knoll prefers 

to tuck covers neatly away 

from floors for a light look. 

Similar mattress arrangement 

is used on convertible hotel bed 

which has a back and arms. 

For those who find a circle the 

most convivial shape for a din- 

ing table, Hans Bellman of 

Switzerland has designed a 

birch-topped, black-legged big 

brother to his famous demount- 

able lamp table. Black, knee- 

like legs (fixed, not demount- 

able) look more unobtrusive in 

the flesh than in photo. Metal 

and foam rubber chairs by 

Saarinen have already become 

one of most popular items in 

the Knoll collection. 



Almost two years have passed 

since Eero Saarinen’s plastic 

shell, upholstered with foam 

rubber and resting in a metal 

skeleton, was introduced, and 

the initial shock has worn off. 

It seems to us that neither of 

the original epithets—“womb” 

and “cuddle chair” are in any 

way appropriate for this beau- 

tiful and extremely luxurious 

object. Knoll now has a com- 

panion ottoman and a love- 

seat version, will soon have 

a full three-seater sofa size. 
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Knoll outpost 

The Knoll collection includes 

furniture lovingly made by 

hand as well as products of 

machine technology—and even 

products of the technology of 

one hundred years ago (which 

has not become obsolete) like 

the bent-ash and woven-cane 

chairs made by the original 

Thonet of Czechoslovakia 

(left). Modern version of New 

England “Captain’s Chair” 

(below) is made by the master 

craftsman, George Nakashima. 
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The spare and_ transparent 

furniture of Franco Albini of 

Milan was shown in our July 

1948 issue. Knoll now makes 

both a wooden and a steel ver- 

sion of the chair and a wooden 

version of the desk. The ex- 

tremes of visual attenuation— 

in the thinness of the glass 

and the record flatness of the 

upholstery—conceal an wunex- 

pected, carefully engineered 

comfort: hidden springs in the 

perfectly squared cushions; in- 

genious suspension of the 

drawer unit of the desk; and 

accommodation for magazines. 



Periods mix in palatial Texas club 

Margaret Sedwick WITH 

SOME 

NOSTALGIA 

Old trees, old iron grilles, and 

old bricks welcome one to a 

brand new building. From the 

porte cochére one steps into 

entrance hall (below) paved 

with black and white rubber 

tile, with walls and acoustic 

plaster ceiling painted shades 

of bronze green. Door frame is 

antique Norwegian pine. 

There is probably only one spot on the 

globe where a private club as large and 

luxurious as the Brook Hollow Golf Club 

could have been built after World War 

II, and that is in Texas, where the oil 

comes thicker, the cotton taller, and the 

steers fatter than anywhere else, and 

where a record amount of elbow room 
is available to each inhabitant. The Club, 

which is in Dallas, was designed to the 

specifications of its immensely wealthy 

members by Smith & Mills, architects, 
Joseph O. Lambert, Jr., landscape archi- 

tect, and Margaret Sedwick, director of 
the Decorative Studio of Titche-Goet- 
tinger, one of Dallas’s swankier stores. 

Though not as obvious as a ten-gallon 
hat, the building is typically Texan, and 

a revealing expression of a convivial, 
fashionable people who know the good 
things of life but are just a wee bit 

afraid that someone will call them nou- 
veaux riches. This is our own explanation 

for the traditional veneer on the ultra- 

modern, air-conditioned structure. Never- 

theless, the gently pitched copper roof, 

multi-paned, shuttered front windows, 

small bay, pedimented porte cochére or- 
namented with iron grilles from New 

Orleans, and the outer skin of old brick, 

are not serious efforts to pretend that 
the less-than-year-old building has been 
rooted in this land for seventy years and 
more. There is too much comfort, infor- 

mality, and modern furniture in it for that. 
Interior designer Margaret Sedwick’s most 
difficult problem was to make huge spaces 
human and livable. Those who spend their 
energy trying to make cramped rooms 
seem larger may consider this a lark, 
but the dimensions of the Club rooms 
are really formidable. The lounge, for 
example, is 10914’ x 45’, the porch 1091,’ 
x 2214’, and other rooms are in the same 
proportion. 

Mrs. Sedwick used a soft palette, soft 

rugs and upholstery, and overscaled ac- 

cessories and furniture. The reader may 

find the lounge chairs and huge, low 

(15’ long x 14” high) benches—which 

simultaneously serve as tables—specially 
designed by Paul Frankl, slightly remi- 
niscent of the Johnson Furniture Com- 

pany’s Debonair group (March and May 

Interiors) which Frankl designed some 

time later. But there are also antiques, 

reproductions, and many outstanding 

stock modern designs in this expansive 

and uninhibited establishment.—0O. G. 



Moldings and door frames of 

huge lounge are Colonial, but 

three times life size. Scale of 

furniture is modern, and so 

are its lines. Huge bench- 

tables with bleached cork 

tops were designed by Paul 

Frankl. Pinkish, yellowish, 

and greenish upholstery fab- 

rics by Maria Kipp. 

Sliding doors between lounge 

and dining room are seldom 

used. Central bronze-green 

carved rug hand woven by 

V’Soske; others are Mohawk 

chenille in same color. Walls 

and acoustic ceiling also in 

shades of bronze-green. Ori- 

ental flavor enters furnish- 

ings in huge lattice-screen, 

antique jardinieres, opium- 

bowl plant holders. 
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With some nostalgia 

Informality reigns in the com- 

pletely modern, glass-enclosed, 

air conditioned porch. Round 

glass bay is adorned with pot- 

ted plants. Reader will recog- 

nize modern Knoll, Herman 

Miller furniture, Lightolier 

plant-lamps. 

woOANAUARWDN — 
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entrance hall 

manager’s office 

office 

private dining room 

dining room 

teen-agers’ room 

card room 

ladies’ powder room 

girls’ locker room 

ladies’ locker room 

lounge 

porch 

bar 

men’s grill 

terrace 

men’s locker room 

kitchen 

storage 



Beautiful terrace in back of the 

house is shielded by handsome 

carpeted with a green 

lawn bordered with brick. New 

Orleans iron- 

trees, 

work is antique. 



With some nostalgia 

Mahogany panels dignify the 

card room. The hand-woven 

Blumfield rug is yellow and 

green. 1%4-sized leather-oovered 

chairs from Reid of California. 

Ladies’ powder room is in tones 

of gray, rose, brown, with elab- 

orate white Scalamandré silk 

draperies ani white lamps. 

Rug is gray Mohawk chenille. a 

Teen-agers’ room is furnished 

with rag rug and pine furni- 

Gold, silver, and plum wallpaper ture that can take a beating. 

in private dining room framed Peasant look in enhanced by 

in plum molding. Norwegian hand-blocked Liebhold-Wallach 

pine mirror frame, mission paper in faded rose and green. 

chandelier, and silver service 

are among numerous antiques. 

As plan indicates, curved bar 

can be partitioned through cen- 

ter to separate men’s grill from 

this portion. Brick walls, stur- 

dy furniture were demanded. 

Gabriel Benzur 



Cabriel Benzur 

Devoid of brass and mirrors, the 

bar is unobtrusive in spite of its 

huge length—30 feet. Far wall 

folds back to add space for large 
parties; curtains on track shuts 

some of it off for smaller ones. 

Without nostalgia 

Atlanta club goes all-out for modern 

Because so many of the gentlemen who 
belong to the Atlantic Athletic Club of 
Atlanta live in authentic ante-bellum 

mansions, it might be logical to suppose 
that when the time came to have their 
cocktail lounge remodeled, they would 
demand a brass rail, a black walnut 
counter, and at least one bar-room nude. 
Whatever they demanded, they got un- 
mistakable, uncompromising modern, and 

the only clearly ascertainable reaction to 
it is a 19 per cent increase in the take 

at the bar. 
The project, part of the club’s improve- 
ment program, was designed by the 
Atlanta firm of Stevens & Wilkinson, Inc., 

architects and engineers, who planned 
the space, the lighting, and the bar. 
Interior design was by the contract divi- 
sion of James McCutcheon & Company 

of New York, with Jane Kidder, then 

Design Director of the division, in charge 
of the job. 
The problem was to make a large space 
divisible so as to accommodate large or 
small groups with minimal moving of 

partitions. The solution was to make a 
wall of folding doors to add 1125 square 

feet to the 2044-square-foot room. 

The main room can itself be partitioned 
into two unequal spaces by a drapery on 

a ceiling track. In its basic simplicity, and 
in its straightforward arrangement, the 

furniture suggests a living room rather 
than a public room, an illusion which is 
emphasized by the cheerfully soft color 
scheme and the suave, unobtrusive bar. 

The only overt dramatic accent is the 
huge lighting cove which breaks the 
ceiling into a jagged pattern.—0O. CG. 
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Uncluttered furniture in uncrowded 

groupings makes for an easy, com- 

fortable atmosphere. The reader 

will recognize chairs by Eames, 

Jeanneret, and Risom, upholstered 

armchairs and sofas by The Widdi- 

comb Company, Aalto stools and 

round tables, Edgwood glass tables. 

The glass screen at the far end of 

the room is decorated with plants 

enmeshed in copper screening. Be- 

hind it, hidden by sofa, are homely 

but profitable slot machines. Red 

mahogany bar is notable for con- 

cealment of glassware in sliding 

panels, and single, spotlighted glass 

shelf. Wall also contains built in 

loudspeaker and television screen. 



Atlanta club 

Bobby Jones is one of the most ac- 

tive member of the club, and was 

once its president, which may have 

something to do with the golf ball 

motif chosen for drapery fabric 

and painted wall ornament. Design 

Unit, the New York firm of Ben 

Baldwin and William Machado, de- 

signed and printed the fabric. Col- 

ors match general scheme: pale 

blue, pumpkin, black, off white, 

beige. Entire bar wall is in red 

mahogany. Textured upholstery 

fabric is by Artcraft, figured uphol- 

stery fabric by Moss Rose. Rug is 

pebbly-textured beige and pale blue 

special order Mohawk. Only “fine 

art,” an abstract sculptural object 

by Jim Davis, hangs from the ceil- 

ing outside the door, where it will 

not distract the serious drinkers. 
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Jacques Louis David and the Empire style 
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The end of an era. Marie An- 

toinette, exactly as she looked 

riding to her execution in 

the Place De La Concorde, 

sketched on the spot by citi- 

zen Jacques Louis David. As 

a member of the Assembly, 

David himself had voted for 

her execution. 

In the late 1790’s a scrawny Corsican 
youth born Napoleone Buonaparte had 
not only become plump, but also First 
Consul of the French Republic, and com. 
mander of the greatest army that Europe 
had ever seen. He had successfully beaten 

off the forces of old kingdoms frightened 
by the success of the French Revolution, 
and conquered a good half of Europe, but 
he had a still greater ambition. Bonaparte, 
as he was now known (he never complete- 

ly lost his Italian accent), wanted to be a 
real Emperor, with a crown and stuff, 
and in time he did just that, kidnapped 
the bewildered Pope Pius VII to attend 
his coronation, and then with rudeness 

seldom matched, snatched away the crown 
and placed it on his own head. 

There was a husky gentleman in a private 
box very near the high altar with his pen- 
cil in his hand, taking notes at this scene. 
He is the subject of our article. His 

name was Jacques Louis David (1748- 

1825). 
To step backward a pace as in a minuet, 
you must realize that the careful planner, 

Napoleon Bonaparte, knew that if he was 
to establish another empire he needed a 
great many things. He needed the en- 

thusiasm of the French people and La 

Grande Armée. These he had. 
He needed the respect, if not the admira- 

tion, of Europe, and that the blood of 
Frenchmen had won him. 
He needed a new aristocracy, and that his 

very large family, and the families of 
those tough old soldiers who became his 
marshals, could provide. But if he was to 

have a real court with all the fixings, he 

needed a new artistic style in architecture, 
furniture, decoration, etc. which would 

not remind anybody of the Bourbon Louis 

or the glories of Versailles. Broad-shoul- 

dered Jacques Louis David, who sketched 

the coronation from his private seat, be- 

came the man to supervise it. 
Let us make this very plain. David never 
was a furniture designer, although it is 
rumored that he designed the sofa for 

Mme. Recamier to put her tootsies on; 
nor did he every study architecture, de- 
spite the urgings of friends and teachers. 

He was a portrait painter, and an incom- 

parable draftsman with an eye sharper 
than the lens of a Leica. He was also an 

ardent republican, and one of Napoleon's 
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Napoleon in his coronation 
robes, a detail from a Gobe- 

lins tapestry, taken in turn 
from an official portrait by 

Frangois Gérard. David 

was then director of the 
Gobelins factory, and Gér- 

ard was a personal friend. 
(Courtesy of the Metropoli- 
tan Museum of Art). 

The two gilded bronze can- 

delabra on this page, though 

they were fitted for elec- 

tricity by their recent own- 

er, Princess Mathilde Bona- 

parte, are authentic Empire 

pieces. At Mottahedeh & 
Sons, (50” high). 

Jacques Louis David, Pri- 
marius Pinctor, a self por- 
trait painted in 1813, at the 
height of his influence. He 
was reputedly the first civi- 
lian to be awarded the Le- 
gion of Honor, later con- 
ferred on Jimmy Walker, 
Bishop Manning, Condé 
Nast, Bernard Gimbel, Nan- 
cy McClelland, and the in- 
ventor of the Kewpie Doll, 
Rose O'Neill. 



Empress Josephine’s chamber in 

the Chateau de Malmaison. Napo- 

leon never let the beautiful Joseph- 

ine de Beauharnais forget that she 

was married to a soldier whe could 

seldom come home to dinner, hence 

the tent motif. Below: his own room. 

Below is Josephine’s bathroom at 

Malmaison. The pre-Crane tub had 

to be filled and emptied by hand, 

but is of solid Carrara marble. The 

seat and back of the swan-armed 

chair bear Napoleon’s second fa- 

vorite symbol, an encircled bee. 

(“B” for Bonaparte, get it?) 

> 
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most faithful hero worshippers, so at the 
time of the great coronation David was 

not only officially first painter of France 
who signed canvases Primarius Pinctor, 
but he was also director of the manufac- 

tures nationales, and that included the 
Beauvais and Aubusson tapestry works, 

Sevres porcelain works etc. etc.; and he 
was also a director of the Beaux Arts and 
of the Louvre so that, although David 

never thought of himself as an interior 

designer, when David took snuff, all the 
interior designers sneezed. 

What was the Empire style and how did 
David become its autocrat? David’s 

father, a wholesale grocer, was killed in 

a duel when the boy was about twelve 

years old, and he was apprenticed as a 
painter to none other than Francois Bou- 
cher, favorite of Louis XV, elegant in- 
ventor of the French postcard. From that 
studio he went on to one run by an ardent 

classicist, Vien. Vien was not only a great 
draftsman but a republican, which meant 
that being a friend of Vien’s was worse 

than being a friend of Alger Hiss. 
Young David was elected to the assembly 
at the outbreak of the revolution. In 1793 
he voted for the execution of Louis XVI 
and later for that of Marie Antoinette, 

and his terribly accurate on-the-spot pen 
and ink sketches of bedraggled Marie An- 
toinette riding to her death, which we il- 
lustrate, is surely a testament to his skill 

as a reporter, if to nothing else. 
General Bonaparte was quick to see the 
advantages in having a visual reporter of 
such caliber attached to him, and even be- 

fore the dreams of an empire were whis- 
pered to anything but Napoleon’s own 

pillow, he invited David to come with him 
and record the great Egyptian campaign. 

David didn’t want to be a reporter any 
more than he wanted to be an interior 
decorator, so he turned it down, but that 

never spoiled the friendship between the 

two men. 

Now just what was the high Empire style 
of which painter David was to be a sort 
of autocratic shepherd? We have attempt- 
ed to show the political reasons for it. It 
had to have all the opulence of what cer- 

tain Third Avenue dealers call Louis 
“Quinze” and Louis “Seize,” but it must 
not look like them. The elements were 

pretty easy to assemble, since the dis- 
covery of neoclassicism and the Greek 
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At left is an Empire chef d’oevre, 

the silver-gilt and ivory cradle of 

Napoleon’s only son, the Kind of 

Rome, better known as “L’Aiglon.” 

Now one of the chief treasures of 

the Vienna Art Museum, it was the 

only thing that the unfortunate 

“Eaglet” wanted to keep to remind 

him of his father. Its designer, 

Joseph Paul Prud@’hon was not al- 

ways so fussy. A disciple of David 

in decoration, he also drew the 

beautiful torso above. 

To see what an upper class, but not 

an imperial Empire living room 

looked like, we present de Juinne’s 

portrait of Madame Recamier, sit- 

ting on the same sofa that David 

immortalized. Beautiful, dumb, 

Mme. Recamier played much the 

same role in Empire society as 

Emma, Lady Hamilton, did across 

the channel. 

Like many modern designers, Jac- 

ques Louis David was interested in 

reforming men’s clothes. He never 

too kpart in museum exhibitions, 

but this is his sketch of his ideal 

costume for a citizen of the French 

consulate. (Director Taylor of the 

Metropolitan Museum has not yet 

appeared in a ruffled lavender 

shirt, and Director David never 

wore this either.) 



| 

Above: A high Empire arm chair 

of the richest and ripest style. Note 

that the gilt ornamentation is al- 

ready stamped brass, not true 

cuivre dorée. 
Below: A lovely Consulate swan 

arm chair. Both are from the collec- 

tions of the Metropolitan Museum, 

but note too that both shapes, 

cleaned and simplified, are in high 

regard with today’s designers. 

revival were going full force. So there 
were your furniture shapes already in use, 
and for ornament—well, you had sphinx’s 
heads to remind people of the Egyptian 
campaign; swans and eagles, a not too 
subtle reminder of Caesar’s legions; and 

then Napoleon’s own symbols, which could 
be a large capital “N” surrounded with 
a wreath of laurel or else bumble bees 
(“bee” for Bonaparte, get it?) 
At this point many of our most puritan 
modern designers will say why do we 
bother with this over-elaborate high Em- 
pire style at all? And the answer is be- 
cause it is exactly like Tabasco sauce. 
Nobody today wants to take a solid table- 
spoonful of either one, but a dash of 
Tabasco helps more dishes than you can 
mention, and a much diluted dash of the 

Empire style is very obvious in the work 
of most modern designers. I refer par- 
ticularly to the Swedes, the North Italians, 

the Austrians, the Germans (Biedermeier), 

and many others. 
Jacques Louis David lived to see his hero 

die in exile on St. Helena, and the Bour- 

bons in the overblown person of Louis 
XVIII, propped up on a shaky throne in 
France. He was left alone in his age. 

Nobody persecuted him as his republican 

friends had persecuted Royalists during 
the Revolution. (Continuwed.on page 164) 
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The stumpy Empire sofa from the 

Metropolitan Museum of Art’s col- 

lection is in the fruitiest Empire 

style. This short type was known 

as “Méridienne.” It is mahogany, 

and the most important thing about 

it is its original upholstery, an 

excellent example of fine Empire 
textile design, and very close, in 

texture and composition, to the silk 

Brunschwig fabric shown at the 

bottom of this page. 

This ebonized and parcel-gilded 

acajou console table was recently 

sold at the Parke Bernet Galleries. 

The most notable thing about it is 

that a couple of carved Jane Rus- 

sels should have been considered 

proper supports for a vase of flow- 

ers or some visitors’ hats, but dic- 

tators, after all, never have a sense 

of humor. . 

The fabric at right is a French re- 

production of an Empire fabric. It 

is a supple, heavily constructed 

pure silk satin decorated with gold- 

colored, brocaded floral medallions 

and sunbursts, widely spaced. In 

choice of six rich hues. 48”, at 

Brunschwig et Fils. 

The Empire style was applied to 

almost everything. Above left is an 

aneroid barometer by Flouet of 

Paris, at Mottahedeh & Sons. The 

modern fahrenheit thermometer at- 

tached to the Empire lyre shows 

that it was photographed in a tem- 

perature of 88 degrees. At right 

above is a gilt-decorated Empire 

urn from Benthan Ltd. The shallow 

vase below, supported by a pair of 

exquisitely modeled angels, is one 

half of an Empire mantelpiece 

garniture. The lids are removable. 

From David E. Weiss. 



Industrial Design 

Peck: Thirdly, our _ four- 
wheeled rectilinear object is 
directional. It is pointed to- 
wards its owner’s destination. 
Hence it should look as if it 
would go even when at rest. 

a Nelson: My favorite automo- 
4 ~=ODile. 

THE 

They began their symposium, “The Esthetics of Automobile Design,” 
at eight-thirty o’clock on the evening of April 12, 1950, lined up be- 

hind a long table in the auditorium of the Museum of Modern Art in 

New York. Mr. Philip Johnson, director of the museum’s department 
of architecture and design, introduced them in the following order: 
Mr. Wilder Hobson, car owner, licensed driver, ear trombonist, for- 

mer editor of Fortune. Mr. J. M. Crawford, vice president in charge 
of engineering at General Motors, former president, Society of Auto- 
motive Engineers. Mr. D. Cameron Peck, car collector, president, An- 

tique Automobile and Sports Car Clubs of America. Mr. Howard 
Darrin. custom body builder, design consultant to Kaiser Frazer. Mr. 
George Nelson, designer of houses, clocks, chairs, not automobiles. 

Mr. Raymond Loewy, design consultant to Studebaker, a Time cover 

man. In addition, two members of the audience spoke, Mr. Geoffrey 
Smith, editor of the British publication Autocar, and Mr. Elliot 
Noyes, architect, former director of the museum’s department of in- 

dustrial design. 

On these pages we have tried to present the evening’s arguments as 
directly as possible. Since compression and correction were often 
necessary. however, we have omitted quotation marks.—D.A. 

Peck: Secondarily, our vehi- 
cle, bound to earth by 4 turn- 
ing wheels, is for use in a 
horizontal plane. The _ hori- 
zontal emphasis predominates, 
since for stability our vehi- 
cle’s wheelbase must exceed 
its height. 

Peck: Let us attempt for a 
brief moment to examine 
three fundamental factors in 
the aesthetics of road vehicle 
design. Most ‘basic, the vehi- 
cle relies upon the wheel—in 
fact upon 4 wheels. Since its 
purpose is motion, those turn- 
ing wheels are automatically 
the most important features 
of its design and the fascinat- 
ing symbols of its raison 
d’etre. 

a museum asks 7 men in to eye automobiles 

\Cam 

Loewy: While this is just a 
cheap, awful, little Cadillac, 
to me it happens to be the 
most beautiful thing on 
wheels, either in America or 
anywhere else. It has balance. 
It has no vulgarity of any 
kind. I am not working for 
General Motors and I had 
nothing to do with its design. 
(Mr. Loewy showed an earli- 
er model of the Cadillac with- 
out the chrome stripe on the 
back door.) 
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Johnson: I think I am an ex- 
cellent moderator, because I 
am on both sides of what I 
hope to be a cleavage. 
I just bought the most won- 
derful car in the world — a 
Buick. No boos, please. It is a 
magnificent car, and I bought 
it for the reasons people buy 
cars in this country. It is very 
powerful. Of course, I had to 
have the chromium plating 
taken off. (The Buick Special, 
shown at right below another 
of Mr. Johnson’s assets, was 
introduced last fall without 
chrome, but the glitter was 
later restored “‘by popular de- 
mand.’’) 
I have to be very polite and 
take my hat off when I get in 
the door, or it will knock it 
off. And it would be better if 
I could see the right fender, 
because it is all scratched up. 
But that is a minor point. 
That car—it turns on a dime, 
goes 80 miles an hour when 
I think it is going 40. At 10 
below zero it starts right off 
up the hill. And next year, 
when I want to trade it in, I 
will get a good trade-in. 
But, on the other side, I find 
the Buick is the ugliest object 
I have ever owned. It is an 
embarrassment, because all 
my friends buy MG’s, Jeep- 
sters, and little things that 
don’t have much power but 
are kind of good looking. I 
really love it, but on the other 
hand I do have reservations— 
that mouthful of teeth, you 
know. And the’ extended 
bubble gum along the side! 

Crawford: GM has set up an 
activity called Customer Re- 
search as a means of obtain- 
ing the customer’s viewpoint 
on matters of car design. It 
is still the responsibility of 
the producer to make contri- 
butions to any designing 
program and to provide ag- 
gressive leadership, but by 
recognizing the user’s view- 
point a more acceptable pro- 
duct can result. 

Nelson: Just think, a man, an 
ordinary citizen who isn’t 
very important and doesn’t 
make much money, can afford 
all this—in addition to trans- 
portation. 

Peck: Note the applied chro- 
mium strip to add _ badly 
needed horizontal emphasis 
and tie the bubble to earth, a 
place most bubbles prefer to 
leave. 

Johnson: It seems to me that 
public opinion polls held in 
the wake of $25,000,000 adver- 
tising campaigns will simply 
produce an answer that 
sounds like an echo of the 
advertising man’s slogans. 
Naturally no one is going to 
tell a public opinion survey 
that he hates the looks of his 
own car, which he bought for 
good and sufficient reasons. 
Perhaps someday the poll tak- 
ers will wake up and find 
they have been taking their 
own pulse. 

Crawford: Between 87 and 97% 

Peck: If the Buick were in- 
tended for harvesting sugar 
beets, perhaps the front end 
design might be considered 
appropriate, but all this fe- 
rocity is merely to admit air 
for the cooling sustem. 

1950 Cadillac 

dl Hobson: It is not necessary to 
have elephantiasis of the 
bumper. They tell us the pub- 
lic likes it, but the public 
has not had a chance at any- 
thing else. 

of the people asked in New 
York and Chicago thought 
the general appearance of our 
cars was good. What would 
you do if you were an Amer- 
ican automobile manufacturer 
with a responsibility to his 
stockholders? 

Hobson: Among the features 
of the American body designs 
that seem to me to be admir- 
able are certain rear-end con- 
tours of the famous Cadillac. 
What you think about those 
wings is your business, but 
the general flow of the back 
of the car is sound and very 
lovely indeed. 

Nelson: 

wheel. 

Apparently half a ly 
wheel is better than a whole 

Darrin: The shape of the Ca- 
dillac fender which every- 
body oojects to, I like very 
much, and I now use, in 
buildng custom bodies, the 
rear fender of the Cadillac 
with which to make the door. 

Peck: The whole thing has a 
certain nouveau riche glitter 
and is not ungraceful in spots, 
but the alarming chromium 
bandaged wound at the front 
of the back fender virtuallu 
cuts che car in half, a horrid 
sight. The development of 
this growth on Cadillac’s 
flanks makes one wonder 
whether a rear evgine Cadil- 
lac requiring amidship air 
intakes may not be in the 

Cam 
offing. 

Loewy: This has been de- 
scribed as ‘‘the extreme ex- 
ample of combined grace and 
power and size ...a Bugatti 
Royale, a magnificent car, 
more than 24 feet long.” The 
body and trunk of this car 
are using 9/20 of the total 
length of the car. 
(Below) Now this is what 
would hanpen to a Cadillac 
if we were to design it the 
same way. 
(The Bugatti Royale is a lim- 
ited edition. The only one in 
this country is the property 
of Mr. Charles A. Chayne, 
Chief Engineer, Buick Motor 
Division, General Motors.) 
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Hobson: I don’t offer 
a definition of honesty; I of- 
fer it as an example of it. 
It has economy of Aine. There 
is no pretentiousxfess, nO ex- 
cess decorative /baggage. It 
looks exactly like the kind 

it really is. 
perky; it is 

of automobile 
it is small; it i 
athletic; it is 
neuver; it has excellent visi- 
bility for the driker; it looks 
like an automobile. 

Loewy: As far as visibility 4 
t 

Nelson: A very clearly articu- 
lated design. 

concerned, it is near zero. 
is a very dangerous car to 
drive, as you can i 

Smith: The MG sells the 
gest number in America and 
I think it is a darned goo 
car. 

next to the first 
threshing machin 

d 
and rides like one. 

Loewy: Taking Mr. Hobson’s 
definition of dishonesty, of 
putting a small engine under 
a large hood, what do you 
think about this job? If you 
are looking for the engine, it 
is forward, right next to the 
wheel. Now, what is that red 
mass there? Well atsis 

a fake and Mr. Hobson has 
been hoodwinked. (Mr. Loe- 
wv used a diagram of the 

Loewy: This is what has been 
selected as the most beautiful 
rear end. To me, it is just 
the old school of striped pants 
type of desigtiing. It is ugly. 

Smith: On the point of visi- 
bility—if you suffered from 
the fogs we suffer from in 

rn u would never 
make the bonnet so long or 
so high or the steering wheel 
half a mile away from the 
windscreen. 

s tank. And they get away 
with that in 1950. 

Smith: It just runs you about P 
400 miles on one fill-up, and Fi 

; t bad. You can get 
at it, too. 

Loewy: Suppose for the mo- 
ment we lose our sense as de- 
signers and listen to our dili- 
gent critics. This is what the 
Studebaker would be in 1952, 
with the MG wheels, MG 
fenders, and MG hood. It has 
he tank in the back. It is 

S perfectly functional and it 
looks like an automobile, and 
anyone who wants to place an 
order is welcome. 

Smith: Mr. Loewy seems to 
ink that every car should 

bea sedan. I suggest that it 
would not be for us to buy 
cars by the yard. 
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ticularly if t 

\ A / Loewy: Believe it or not, that 
/ at the rear of the car is a . 

Loewy: Europe is at present, 
automotively speaking, where 
we were in America at the 
time of the Vanderbilt Cup, 
when driving was a sport. 
We are not designing a few 
cars for a count driving his 
latest platinum blonde to 
Monte Carlo at 120 miles an 
hour. If we were to get that 
kind of a job we would make 
the MG look like a 1920 Mack 
truck, believe me. 

MG that is not available to 

Hobson: So far as honesty is 
concerned, it seems to me 
perfectly honest if a man puts 
his feet under the hood, par- 

aur is so small 
he would-btherwise have to 
have em under his chin. 

e main thing is to have 
something under the hood. 



Hobson: A car which seems 
to me to combine practically 
all the virtues which I have 
discussed. It is an exceedingly 
small car, very low. You not 
only bump your hat off; you 
have to get practically prone 
to enter it, but there is noth- 
ing about the general pro- 
portions of the car that is 
impossible so far as I can see 
on a larger scale. 

Loewy: I think it is a beauti- 
ful automobile. It has grace 
and it has balance, but it is 
a special job, a sports job. 
Unfortunately, there is no 
mass market for that kind 
of automobile here. Ameri- 
cans want to carry more pas- 
sengers than two. They want 
more head room, and they 
don’t want to sit on the floor. 

Darrin: The European cars are 
custom built cars. The de- 
signer designs one and builds 
it and it is on the road. When 
we build a car in America, it 
costs about a hundred million 
dollars, and if that car isn’t 
what the public is going to 
buy we are really sunk. 

The only goal is to 
give the American public the 
kind of automobile it wants, 
thereby creating mass manu- 
facturing, mass sales, and 
mass employment. 

Hobson: Certainly I would not 
expect to find the American 
automobile industry concen- 
trating on anything but a 
family car. I hope Mr. Loewy 
and his fellow designers will 
merely consider, again, the 
questions of honesty and 
grace—if you like, as applied 
to a _ six-passenger family 
automobile. 

Hobson: All these Italian de- 
signers have made capital out 
of the fact that the automo- 
bile runs by dint of an earth- 
shaking discovery known as 
the wheel. Rolling wheels 
have been used as a definitely 
decorative stroke, and who 
but an exceedingly perverse 

Hobson: I call your atte 
to the fact that the 
slopes down. There is an en- 

BODY BEAUTIFUL 

1949 Bentley sedan, coachwork by Farina 

nN 
hood 

gine under there. It is a 

’t attempt to magnify 

Loewy: The engine of the Cisi- 
talia is a lovely engine. But 
let us not talk about honesty 
of design in this case. The 
engine is very small. The pas- 
senger’s feet are under th 
hood. 

man does not love wheels. 

Loewy: Mr. Hobson has talked 
to us about Freudian cars. 
Well, it is one thing to design 
a few hundred racy jobs built 
for two, on the long wheel 
base with a long hood, to sell 
for $15,000 to $20,000. It is 
another to design a sedan 
with leg room, head room, 
width, comfort, and do it 
mexpensively. Your car costs 
an average of 68 cents a 
pound. The Englishman is 
paying $1.50 and the Italian 
$3.30. Besides the long hood, 
what do they get? They sit 
on the floor! 

he top view is a Cisi- 
talia as it is taken out of an 
Italian magazine. The engine 
is very small. The passengers’ 
feet are under the hood. They 
sit on the floor. If it were 
to be adapted to the Ameri- 

to American 
fort, it would 

have to be like the car under- 
neath. This is based on the 
standards clearances which 
Americans insist upon having 
in their cars. 

Loewy: 

Cisitalia 
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Our subject is design 
progress. 

Progress #1. 

I don’t know whether you 
would say friend or foe 
in relation to this. 

After General Motors 
made all these design sur- 
veys, all the engineers 
got together, and the styl- 
ists—and you got a 
light that goes into the 
bumper. It took a big 
manufacturer to figure 
that out. 

This Lincoln of a couple 
of years ago I think is 
rather charming. The lamp 
is in the radiator grill, 
a solution that Buick 
made hopelessly old-fash- 
ioned. You shouldn’t 
coddle those lights. 

If you run out of ideas 
for one story you can 

put in a second. 

This shield suggests that 
there was some distant 
illegitimacy, probably 
on the distaff side. 

Loewy: Of course, anyone can take a 

camera and take a closeup of anything, 

whether it is an Egyptian column or a 

Grecian temple, and make it look horrible. 
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Netson: I have taken pictures and these I 

would like to share with you. 

“SI ' 

When this car goes back- 
ward the streamlining is 
perfect. 

This is the way you frame 
a picture. 

The Plymouth went . 
through its own evolu- 
CLON: « % %& 

Isn’t that nice? It is a 
ram. Dodges always have 
a ram and this is one 
of their very newest rams. 

She also comes in clear 
plastic. You have your 
choice. 

There is an elaborate ’ 
Freudian theory about this 
kind of thing. ... 
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There is another school 
of thought that says what 
all you people are think- 
ing isn’t true at all. 

They say these strongly 
thrusting, dynamic objects 
represent the motor man- 
ufacturers, whereas the 
more receiving shapes 
represent the American 
public. I don’t know. 

Notice the wheels of the 
MG. You can see them 
both. There is no her- 
aldry, unfortunately; the 
inscription just tells you 
how to take the hub cap 
off. 

A rather Victorian 
approach to... 

...an immodest object. 

m0 
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1950 Studebaker Land Cruiser 

initia macs cemteerseteta ica 

Crawford: I feel a better un- 

derstanding of the problems 
and contributions of the 
engineer is necessary to a 
proper appraisal of the esthe- 
tics of today’s automobiles. 
For instance, over 50% of the 
weight of the vehicle must 
be on the front wheels for 

good driving characteristics 
(above). The height and 
shape of the hood is de- 
termined by the position of 
radiator and air cleaner. The 
requirements of visibility and 
comfort govern the shape of 

the body. A silhouette com- 
parison of a 1949 model and 
a 1948 model (below) shows 
that the upper portion of the 
body is moved forward, the 
hood shortened, the trunk 
more sharnly defined to bal- 
ance the front of the car. 

1947 Studebaker Commander 

Hobson: I walk about the 
streets of the Republic today, 
and what I see is something 
that looks like a _ spaceless 
moon rocket—a torpedo-like 
contraption that looks as 
though it chafed at the hum- 
ble roadwork it is called upon 
to perform, aching to be off 
into the limitless spaces. 

Just to make it entirely clear 
what I am talking about— 
it is Mr. Loewy’s Studebaker. 
I do not accuse Mr. Loewy 
of being dishonest, but merely 
of creating that effect in the 
minds of some who feel that 
an automobile should look 
like an automobile. 

Peck: It is noticeably cleaner 
than many current models, 
being quite innocent of mean- 
ingless chrome ornamenta- 
tion. A sweeping sheer line 
from front to back, together 
with the rather flat top, binds 
the vehicle to earth while 
its recching lines suggest 
speed and motion. The eye- 
catching central spinner is far 
better than most of today’s 
grinning masks, but one may 
question whether an automo- 
bile still earthbound should 
look like a jet fighter. It is 
a pity the car was not de- 
signed to run backwards—the 
unique round orifice would 
lend itself so well to jet pro- 
pulsion. 

Noyes: I would like to talk 

about an American car I have 
not heard mentioned—the 
first postwar Studebaker. 1 
think this car has come close 
to being the most effectively 
received car of the postwar 
period, and I think it has 
been very properly praised. 

I think in the design of the 
1950 model a great many peo- 
ple feel they have _ been 
tricked and betrayed, and I 
have wanted for some time 
to ask Mr. Loewy whether 
this was intentional or 
whether it happened under 
the force of management and 
engineering requirements. 

Loewy: My designers and I, 
myself, like this design bet- 
ter. We think it is much more 
dynamic. The substantiation 
of our judgment is the fact 
that Studebaker sales are 
much higher than they were 
last year. Public endorsement 
of a design, for me, means a 
lot. 
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From the business side of the footlights 

; American cars. 
jelly-mold or in- 

by George Nelson 

TCHECKOSLOVAKIA 
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Any kind of performance appears differ- 
ent to the performers from the way it 
looks to the spectators. From where I sat 

it naturally appeared that all the speakers 
at the Museum’s symposium were more 
than generously endowed with wit and 
the gift of persuasive speech. What is per- 

haps more likely (assuming that the au- 
dience felt entertained and instructed) is 

that the interest in automobiles is a great 

common denominator in our society, 
matched only by baseball, and no Amer- 
ican, regardless of age or calling, regards 

himself as other than an expert. 
The experts on the platfotm, despite the 
amount of heat generated as the program 
unfolded, seemed remarkably unanimous 
on a number of points, particularly that 

the “bubble-and-chromium” or “jelly- 

mold” style favored by most manufactur- 
ers is not conducive to great car design. 

To judge from the kinds of noises made 
as different slides were shown, the experts 

in the audience concurred. The main fire- 
works went off when Raymond Loewy, 

design consultant to Studebaker, rose to 

combat the view—expressed by several 
speakers, but notably by Wilder Hobson 
—that the best European car designs were 

better than the best United States car de- 
signs. At this point the discussion shifted 
pretty much from consideration of the 

main question to a battle over what cars 

were better, ours or those from abroad. 

In the Hobson-Loewy contest the latter 
had a number of debating advantages. 

For one thing, Mr. Loewy had asked the 
museum to do him the favor of making 

a change in the original speaker line-up 
so that he could come last. For another, 
the praise of certain foreign cars like the 

ps 
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MG and the Cisitalia had been antici- 
pated, and literally dozens of slides had 
been made from special rendered draw- 
ings to ridicule these examples. Then too, 
Hobson was an amateur, Loewy was a 
pro, and effective use was made of the I- 
know-what-the-problems-really-are ap- 

proach. Finally, whereas the earlier 
speakers had scrupulously adhered to the 
twelve-minute time limitation, Mr. Loewy 

took almost half an hour. Despite the 
massive preparations for obliterating the 
Hobson argument, however, I am_ not 
sure that God was entirely on the side 
of the heavy artillery. 
The thesis of Wilder Hobson, already in- 

dicated a few pages back, was that hon- 

esty and grace were desirable ingredients 
in motorcar design, and that U. S. cars 
were conspicuously lacking in either. He 
referred to the new Studebaker as a 
“torpedo-like contraption . . . aching to 
be off into the limitless spaces of the 
more scientific comic strips.” If, as things 
turned out, he became the main target of 

the last speech, nobody could say he 
didn’t ask for it. 
The counterattack was devoted in large 

part to demonstrating that “honesty” was 
not a term that could be applied with 
accuracy to the European cars Mr. Hob- 
son admired. I must confess that I was 

unable to make much sense out of Mr. 
Loewy’s arguments about the MG. The 

car was criticized because its motor oc- 

- cupied only about half of the. space un- 

der the hood and the passengers’ feet used 
some of the remaining space. What was 

ignored was that there was also a battery 

and a tool case under the hood, and these 

could not have been reached if it had 

UNITED KINGDOM 
PANTHER 

"Blue Tit Saloon 

been any shorter. Much was also made 
of the fact that the gas tank on the MG 

is an attached tank rather than a hidden 
container. One got the impression that to 

Mr. Loewy showing a gas tank was a 
little like showing an ankle two genera- 
tions ago. 

Mr. Hobson’s preoccupation with “hon- 
esty” appeared to enrage his opponent, 
who announced to the audience that in a 
speech to the Society of Automotive En- 
gineers Mr. Hobson had used the word 
twenty-six times in one page. Somewhat 
later Emerson was quoted: “The more 
often you talk about honesty, the more 
often we count the spoons.” The singu- 

larly poor taste of this phase of the at- 
tack was matched only by its inapplica- 
bility—if you are preoccupied with hon- 

esty of design there isn’t much to do but 
talk about honesty and there are few ade- 
quate synonyms. It was my own feeling 

that in the argument presented by Mr. 
Hobson the whole matter of functional 

expression was overemphasized, but that 
his critic at the speakers’ table had hardly 

clarified the question. I was also im- 

pressed, in going through the transcript 
of the speeches, to note that Mr. Loewy 

had used the word or idea of “money” 
almost as frequently as Mr. Hobson was 
supposed to have used “honesty.” 

In the phase of his speech devoted to the 
Italian Cisitalia, a sports car considered 

by many to be the handsomest car design 
of the past ten years, Mr. Loewy argued 
that the problem of a two-seater sports 

car was relatively simple, and in no way 

related to the problem of a U. S.-size 
family car. The specially rendered air- 
brush drawings illustrating the Cisitalia 

el 

Mr. Loewy’s foreign car. The Hillman 
Minx is one of the Rootes Group, for 
which Raymond Loewy Associates 
served as design consultants. 

Industrial Design 

silhouette as it would be if its dimensions 
were changed to meet American require- 

ments was a pretty horrendous affair, and 
it was impossible not to wonder what 
would have happened to Loewy’s Stude- 
baker if the same procedure—in reverse 

—had been followed. In architecture one 
would have a similar situation if a critic 
chose to attack the Parthenon by show- 
ing how badly it would look if revised 
to function as the concourse of a rail- 
road station. 

As Mr. Loewy’s speech progressed, it 

became evident that he had very little 
use for most of the cars designed abroad, 
as the cartoons on this page show. Much 
of what was said about these cars was 
undoubtedly true: they are in many re- 
spects many years behind the American 

models, and some of them are exceed- 

ingly unattractive. But if Mr. Loewy’s 

contention that foreign cars are inferior 

—as designs—to our own is correct, we 

come to a curious problem: the car short- 

age here is pretty much over, but more 

foreign cars of all sizes and prices are 
being bought here than ever before. Does 
this mean that the taste of a certain seg- 

ment of the public is so low that no U. S.- 
designed car is ugly enough to satisfy? 
It is my own guess that the extreme in- 

tensity of the attack on foreign cars was 
not entirely an accident, and that more 

will be forthcoming from other quarters 

before much time has passed. The foreign 
invasion could hardly represent a finan- 
cial threat to the U. S. motorcar industry, 

but the considerable interest shown by 
the public in these European designs may 
express a growing impatience with the 

standard Amer- (Continued on Page 156) 
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Merchandadad 

Danish furniture, silver 

The interior decorating department of Georg 

Jensen Inc., called “Interiors,” has a small 

and fascinating collection of furniture, screens, 

and other objets, plus the entire melange 

of the store to draw upon for its clientele, 

and the wholesale department gives full dis- 

count to the trade on its condensed assort- 

ment. Newest in both departments are chairs 

designed by the Danish architect, Finn Juhl. 

Upholstered in foam rubber, and ranging 

from $128 to $300 list, two are completely 

hand maade (one illustrated) and three are 

partly machine made. Needless to say, they 

are as superb in construction as in line, and 

can take a tweedy fabric or a rich velvet with 

the same elegant grace. (Earlier designs by 

Finn Juhl are in Interiors, November 1948, 

pages 96-99; July 1949, page 109; February 

1950, page 90). Another highlight is the re- 

turn of Georg Jensen silver from Denmark, 

with many new pieces. The collection is ex- 

pected soon to be as complete as before the 

war, adding to the glamour of Fifth Avenue’s 

glittering store. 
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Furniture for indoors and out... Fabrics, wallpapers ... Sereens ... Floor coverings ... 

Three Pashayans 

About six months ago Edward Pashayan (pro- 

nounced smoothly exactly as spelled) and his 

brothers George and Alfred, formed a cus- 

tom furniture company, combining in it a 

past experience with Mercier Freres, James 

McCutcheon, Brunovan, Cassard Romano, 

Angelo Romano, and the U. S. Armed Forces. 

The outcome is a showroom of exquisitely 

adaptations, 

antiques, and pieces as contemporary as tile- 

topped tables with brass rim and criss-cross 

made __ reproductions, genuine 

base. (These are painted in any design at all, 

run $330-$345 retail). Richly painted brass 

watch-clocks have 8-day jewelled movements; 

$150-$240. Glass-topped coffee tables gleam 

with underlays of precious metal and mother- 

of-pearl, standing on simple, tapered legs of 

polished mahogany. The caned chair above 

may be upholstered. 

Lavish Tavis 

Ait a late April opening attended by the Con- 

sul General of Mexico, José Lelo de Larrea, 

CUES 

Far left: Georg Jensen Inc., 

667 Fifth Avenue, New 

York, imports Finn Juhl 

chairs from Denmark. In 

French walnut. 

Left: Edward Pashayan & 
Company, Inc., 320 East 

65th St., New York, finishes 

the pine desk on all sides, 

to order. 

Below left: John Tavis, 

Inc., 304 East 54th Street, 

New York, has craftsmen 

in Mexico who carve and 

embellish the Tavis designs. 

Gold is genuine leaf. 

Below: Modernline, 26 East 

55th Street, New York, 

makes the Paladini tea cart 

in many woods and finishes. 

Wooden tray 18” x 34”; 

34” rubber casters. 

John Tavis presented the mahogany furniture 

designed and brought by him from Mexico 

City. The glass-topped coffee table shown is 

a modest example of the sumptuous hand work 

achieved by native artisans under the super- 

vision of Mr. Tavis. Customers of Valjen 

know his rich styling, and now that he has 

formed this company, will be interested to 

see the gold inlaid, brass trimmed _break- 

fronts, credenzas, consoles, dining and _bed- 

room pieces of the new line. Enthusiastic 

about the development of Mexico, the Consul 

General told of the magnificent mahogany 

trees in its jungles—while the furniture told 

its own story in beautifully figured veneers, 

massive proportions, and ingenious designs. 

Your plans interpreted 

Vinicio Paladini, whose latest design and 

furnishing job has been the striking office for 

the Italian Airlines (L. A. I.) at 5lst Street 

and Madison Avenue, New York, has added 

several simple, versatile pieces to his custom 

collection at Modernline. Besides the tea cart 

illustrated, there are a bridge-coffee table, and 

handsome ulhopstered chairs.—J. K. 
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Ose TVOLEN Color Beauty to express your ideas 
Whatever color harmony or accent you wish to achieve, you can find the 

answer with Tolex* plastic leathercloth upholstery. Even with a low budget, you 

can add striking yet practical effects with durable Tolex. 

EXAMINE AND COMPARE TOLEX, 
WRITE TODAY FOR COMPLETE COLOR RANGE SAMPLES 

TEXTILEATHER CORPORATION...Toledo, Ohio 

™ Ydentifies Genuine ‘Volex Quality 

*Reg. U.S. Pat. Off. 



Right: Bethlehem Furniture 

cabinets, tables, beds, and 

Merchandise 

Home furnishing center 

The building at 305 East 63rd Street, New 

York, by virtue of its amplitude and well 

managed facilities, has been attracting an 

increasing number of manufacturers and trade 

services, so that the present line-up reads like 

an all star cast: Ficks Reed Company, latest 

to move in, has its casual and summer furni- 

ture on the 8th floor, where you also find 

the Kittinger Company's new showroom, with 

its Williamsburg Restoration and Regency 

reproductions, and new upholstered pieces. 

On the 15th floor, the firm of De Gaal and 

Walker, formed several years ago by Hugh 

I. Walker, president, and Abris de Gaal, 

shows competitively priced, splendidly made 

French Provincial reproductions, and pieces 

related in feeling like the Directoire chair, 

above. There are other interesting secrétaires 

—one with a drop-front writing desk and a 

built-in light that goes on automatically. Fin- 

ishes are in French walnut or fruitwood; or 

painted to taste. A graceful drop leaf console 

table extends to seat 8, carries its extra leaves 

and legs inside; will be patented. 

In this building you will also find Cassard 

Romano Company’s English and French fur- 

niture: Robert W. Irwin’s 18th Century Eng. 

Manufacturing 

Corporation, 2 Park Avenue, New York, offers 

this true French Provincial copy in walnut, 

finished on all four sides to your requirements 

—light, dark, antiqued, parchment, bone white 

—with your choice of hardware. The same fine 

workmanship and variety of hand rubbed fin- 

ishes go into Bethlehem’s selection of other 

mirrors. A tea 

wagon étagére of novel design complements 

them, serves a host of purposes. 

cues 

lish, modern, and provincial furniture; Kent- 

Costikyan’s Oriental rugs and plain carpets; 

Wilton Furniture Company’s custom uphol- 

stery; William Weaver’s special finishes and 

decorations; V. G. Morris’s draperies; Ru- 

dolph Sinkovie’s upholstery and draperies; 

Charles Lindblom’s marble mantels and table 

tops; and Rudolph Guertler’s painting and 

decorating. And—you can park your car 

outside. 

Scotch Modern 

Among exclusive designs secured in Europe 

by Richard Sherrill for his company is Neil 

Morris’s “Cumbrae” furniture, made in Scot- 

land. The dinner group shown occupies one 

of the rooms at Greenman-Sherrill, 201 East 

56th Street, New York, and considering its 

quality and its long voyage, is obtainable at 

remarkably low prices. 

Nine woods, like ribbon walnut, lacewood, 

mahogany, and a choice of five fabric cover- 

ings over foam rubber seats and backs add to 

Cumbrae’s desirability. Within the sideboard 

are three roomy shelves and a felt-lined silver 

drawer. A dainty small table duplicates the 

dining table, and a “trolley” on smooth-run- 

ning wheels fill out the group, each piece 

Above: Natale & Son, 550 Fifth Avenue, N. Y. 

Far 

Left: Greenman-Sherrill Furniture Corp. 

left: De Gaal and Walker, New York. 

hearing the signature of H. Morris & Company 

of Glasgow. Bedroom furniture, and book- 

shelves, lamps, and chairs are to come. 

30th anniversary 

Surrounded by family, friends, and the press, 

and greeted by Vice-Mayor Vincent Impellit- 

teri, Louis Natale and son Fred were proud 

hosts in their lavish new Fifth Avenue show- 

rooms. The gleaming, carved mahogany fur- 

niture, appearing even more lush with the 

of Bibi’s crystal chandeliers, Lulis 

lamps, Fine Art hand printed wallpaper, and 

decor 

Simon Manges carpeting, crowns a career that 

began 49 years ago in Bari, Italy, when Louis 

was born into four generations of wood carv- 

ers. At 19 he came to Brooklyn, worked in a 

furniture factory, and in 6 months opened 

his own shop. The present plant at 219 Sack- 

man Street keeps 200 craftsmen busy, turning 

out Mr. Natale’s designs for credenzas, tables, 

beds, chairs, mirrors, lamps, and custom built 

wall that combine a_ bar, 

benches, love seats, and bookcase, not to 

overlook radio, television, and phonograph 

units sometimes 

compartments. Most Natale cabinets conceal 

behind their veneers and orna- 

mental carving a variety of uses.—J. K. 
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The Antoine | 
Perfect symmetry of line, bespeaks the expert craftsmanship and 

fine cabinet work inherent in the unusual sofa. Built of solid antique walnut. 

Size: Seat 17” high x 49” wide x 21” deep — 2934,” High-Back. 

ASF Diament € 6 
ESTABLISHED 1885 

34 EAST 53rd ST., NEW YORK 22 @ 2415 SOUTH ST., PHILA. ® 420 BOYLSTON ST., BOSTON 

135 SEMINOLE AVE., PALM BEACH ® 312 N. DOHENY DR., LOS ANGELES ® 1654 OLIVE WAY, SEATTLE 

MAKERS and IMPORTERS OF DISTINCTIVE FURNITURE ® WALLPAPERS ® FABRICS 

. 

CHIVESE MODERIY IF 
Katherine Henick’s talented hands 

combine brilliant lacquered motifs with 
matchless structural beauty .. . to make 
the ageless Orient a focal point amid 

modern simplicity. Every authentic piece 
carries the Katherine Henick signature. 

#2805 

Cocktail Table 

#2000 Step Table 
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84 Three- i #84 Three-Panel Folding Screen 42601 Lamp Table 
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*New York - Reilly Associates, 

One Park Ave., Room 708 - *Chicago - 

Bradford S. Smith, American Furniture Mart, Room 632 - 

Verne Davis, 207 N. York, Dearborn, Mich. + Florida - Milton Kane, 4101 N. W. 

5th Street, Miami + *San Francisco - E. Raymond Clure, Western Merchandise 

Mart + Ohio + James Shea, 271 Hazel Drive, Pittsburgh, Pa. - New England - 

Paul E. Gallagher, 65 Maplewood Ave., Maplewood, N. J. « *Los Angeles - 

Bailey & Freeman, 2155 East Seventh St., Los Angeles, Calif. - Louisiana, 

Mississippi, Tennessee, Arkansas - Allan Goetter, 331 International Trade 

Mart, New Orleans 12 La. - Texas - Crese Stewart, 

nwood Rd., Houston, Texas + 81-83 WAREHAM ST., BOSTON, MASS. sillieeeitaiaiiins Showrooms 

For a free copy of our latest catalog . . . 
call our nearest representative or write. 
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Left: Brown-Jordan Com- 

pany, 146 West Bellevue 

Drive, Pasadena, Califor- 

nia. From the Modern 

wrought iron set. 

Right: George Koch Sons, 

Inc., Evansville 4, Indi- 

ana. Wrought iron en- 

semble 1700. 

Below: Gallo Original 

Iron Works, Inc., 401 Park 

Avenue, Brooklyn 5, New 

York. The Meadowbrook. 

Below 

Italian Handicrafts, Inc., 

217 East 49th Street, N. Y. 

right: House of 

Merchandise 

This is the life! 
- 

The summer furniture companies keep mak- 

ing it more desirable to live outdoors, and 

at the same time easier to use their products 

indoors when it grows chilly. Take the pencil- 

clean lines of Brown-Jordan’s Modern group 

(from John C. Milne in New York)—they 

rest as unobtrusively against the garden shrub- 

bery as they would in the decor of a room. 

(Drop back chaise 4805, shown, retails for 

$130; end table Q3800, $55.) The 

gabardine covers in 9 different colors to match 

buttoned 

changing scenes, and rippled glass table tops 

don’t show marks. For more casual use, the 

Brown-Jordan Leisure group, of flat tubular 

aluminum laced with green plastic webbing, 

($40), and otto- 

mans ($30), accommodated by a lower-than- 

has chairs ($37.50), chaises 

average glass top dining table ($55). 

Gallo’s wrought iron, shown in a big color 

catalog, and at the Sig. Jacobs showroom, 

35 West 23rd Street, New York, comes in 

many designs of ornamental tracery, and 

many fabrics—gay sailcloth, water-repellent 

prints, and soft-colored all plastic Duran. 

Styles range from the simple Gotham dinette 

set to the flowery Meadowbrook, above, in 

standard white or Pompeiian green, or special 

colors at 5 per cent extra. (Rectangular table 
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4850, $350; 

rust-proof finish.) Another interesting set is 

the Floridian, whose half-round low-backed 

chairs and table are decorated with Egyptian 

consoles, each, $125, in 6-year 

palmettes in the Empire manner. 

George Koch Sons brings the outside inside 

with its upholstered groups, and leatherette 

or saileloth covered dining sets in satiny 

white, Pompeiian green, and Swedish iron, all 

thoroughly treated against rust. Sold direct 

to decorators, and in furniture stores across 

the country, the 5-piece ensemble illustrated 

retails at $94.25. Also newly featured in the 

GKS Suntone wrought iron catalog are 

straight-and-undulating modern pieces. Qut- 

door living becomes a_ picturesque adven- 

ture with the assorted chairs and accessories 

that can be bought at 25 per cent discount 

from The House of Italian Handicrafts. A 

loose leaf catalog shows several charming 

rush-seated designs with wood frames, and 

tables to match, in addition to the cane trio 

above (armchair, $75; table, $48; down-to- 

earth chair, $60). 

For the first time since the war, the Calif- 

Asia Rattan Company, 6818 Avalon Boulevard, 

Los Angeles 3, California, exhibited at the 

Southwest Furniture Mart in Dallas, with all 

types of tables, shelves, magazine racks, chairs, 

lounges, settees, and sectionals, including a 

bar with stools, made in its Philippine fac- 

tory. The rattan frames are wound with peel 

cane, with a mellow finish slightly lighter 

than the alcohol-proof lacquered Philippine 

mahogany table tops. Innerspring and Java 

Kapoc cushions are used, covered in rough 

textured tropical prints, plaids and solids. A 

complementary line of lamps has shades and 

bases of woven matting. At Wanamaker’s, 

Carson Pirie Scott, other stores. An interest- 

ing catalog has just been issued by Willow & 

Reed Art Work Manufacturing Company, 1 

Park Avenue, New York, featuring its East 

Indies rattan furniture. Besides the varied 

groups for dining and lounging, there are 

rattan lamps and planters, bar accessories, and 

South Sea paintings framed in natural or 

green bamboo. 
neatly com- 

bined with tubular aluminum by Houtz & 

Barwick, Elizabeth City, North Carolina, in 

a folding beach chair ($12 retail); and by 

the Donson Corporation, Miami, Florida, in a 

Cool, woven plastic Lumite is 

stacking arm chair. Coast-to-coast hit is the 

folding canvas “Hold-up” seat on three crossed 

tubular aluminum legs, for picnics, races, 

baby walking, $3.95, sold by William Clark 

(formerly of the Eliott Company), 162 West 

59th Street, New York. Custom aluminum fur- 

niture includes table tops on tube legs.—J. K. 
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TROPITAN the modern rattan, sets a lush tone in a dining area. Table top is Herculite glass set on 

Philippine rattan ellipses. You can add a warm note of hospitality to a room or two with Tropitan 

pieces. Over 150 different items to choose from. See them now in a location close 

to your home. Write for free decorator’s booklet and name of franchised dealer nearest you. 

RITTS CO. 8445 SANTA MONICA BLVD. LOS ANGELES 46 | 

Durattan TROPITAN Pakitan 

Showrooms and Warehouses in Los Angeles/ Chicago/ New York/ Jacksonville/ Austin 
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FULL COLOR '/4 SCALE MINIATURES ‘or INTERIOR DECORATORS 
Distinctive Scenic Wallpapers FHtand Printed by Remien 

The MISSISSIPPI 
5 Combinations of 6 Colors 

OLD WILLIAMSBURG 
2 Combinations of 15 Colors 

ORIENTAL FANTASY 
6 Combinations of 11 Colors 

RANCHO GRANDE 
1 Combination of 6 Colors 

Perfect fac-simile reproductions of these 
aah well known REMIEN Scenic Wall Cov- 

at a i, erings printed by hand in color combina- 
wy he = tions identical to the originals—exactly one 
wea quarter size . . . Invaluable display and 

selection aids for Interior Decorators and 
dealers. The MISSISSIPPI is immedi- 
ately available—the others, now in produc- 

tion will be ready soon. 

Send for 

COMPLETE SETS 

of these © 

NOTED DESIGNS 

$1.00 for 

: wa Each Miniature Fac- 

simile in Full Color 

63 West Grand Avenue + CHICAGO 10, ILLINOIS TEN & KUHNERT CO. 
~~ oe 
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Merchandise 

Sereens, blinds, mats 

The Tropicraft Woven-Wood screens, parti- 

tions, draperies, and mattings that gave a 

Far East background to last month’s Grand 

Rapids Furniture Guild “Color” story, were 

also exhibited in substance at the A. I. D. 

Fair at the Waldorf by Julore, distributor for 

the Greater New York area. The screen above, 

6’ x 7’ long, $38 retail, is one of several varia- 

tions in size and slat widths, illustrated in 

Tropicraft’s excellent catalog. Draw draperies 

and window shades are made of many types 

of bamboo and reed, natural or colored, for 

all types of installations, with or without 

bamboo cornices. Newest is a matchstick type 

with the cord woven in patterns. For walls, 

floors, and furniture panels, Julore provides 

Chinese or Japanese grass matting, Samoan 

Lauhala, Hempok, Raffia cloth, Tapa Paper, 

Rice Matting, squares of Chinese Rush or 

Manila Hemp, India cocomatting, and many 

more fascinating products of the South Seas. 

The Hough Shade Corporation (see illustra- 

tion) also makes basswood strip porch blinds, 

woven with seine twine and colored ivory, 

dark green, or choice of tans and browns. 

Wide spaces at top allow warm air to escape. 

The Finnish Aspenslat (top right) may be 

tinted, dyed, silk-screened or stencilled, and 

is as flexible as a fabric. A swatch folder gives 
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prices, suggests applications for interior and 

industrial designers. 

Abbie J. Blum, 142 East 32nd Street, New 

York, weaves bamboo slats, rattan reeds, cot- 

ton, chenille, Lurex, and other exotic mixtures 

into floor screens; makes window shades on 

rollers or pulleys, ready for architects or 

decorators to hang, at $3 a square foot; weaves 

table mats and lamp shades of tropical barks, 

managua grass, and colored string. 

Edith Conrad, 2888 Jackson Street, San Fran- 

cisco, imports wheat and rye straw matting 

called “Biri weave,” made on a small farm at 

Biri, Norway. It comes 36” wide, any yardage, 

about $5 a yard f.o.b. Oslo; 4-6 weeks delivery. 

The glossy, golden straw has warp of linen or 

silk, natural or any color. 

“Sun Reed,” from the fir trees of the Black 

Forest, is being appointed to distributors by 

Decorium, 420 Market Street, San Francisco. 

Slender matchstick reeds (11 to the inch) are 

subtly varied in tone, have an almost iridescent 

warm glow in the sunlight. The rows of 

stitching may be varied with monograms or 

trade-marks. 

“Beautigrain” wooden Venetian blind slats in 

8 finishes come from G. B. Lewis Company, 

Watertown, Wisconsin, and are available to 

blind producers through the C. W. Pollard 

Company (“Twin-Stripe” tape), 72 Leonard 

Street, New York, at about 90c per sq. ft. 

Far left: Tropicraft, 

535 Sutter Street, San 

Francisco 2, California; 

at Julore, 13 East 58rd 

Street, New York. The 

Modern redwood screen. 

Center: The Hough 

Shade Corporation, 

Janesville, Wisconsin. 

Vudor flexible screen, 

of basswood beveled 

slats in natural, white, 

eggshell, gay colors; 66” 

eter, oo. 

Left: Finland House, 

41 East 50th Street, 

New York. “Aspenslat” 

material woven of white 

cotton string. In stock. 

Far left: Nye-Wait 

Company, Inc., 295 

Fifth Avenue, New 

York. Virginia Hamill 

. designed the ‘“Coutu- 

rier” style of nylon car- 

peting, and the room to 

show how it works. Fig- 

ured designs may be 

juxtaposed with areas 

of plain carpet to suit 

any scheme. 

Left: Rabun Studios, 

810 Madison Avenue, 

New York. Nature 

molds wood sculptures 

called ‘“Wolders” and 

the studio rubs them to 

bring out grain and give 

them luster, character. 

Individual carpeting 

As suggested by Virginia Hamill in the Nye- 

Wait Carpet Company showroom, above left, 

expanses of plain nylon carpet may be com- 

bined with figured patterns of various widths 

to achieve any number of effects, in ravishing 

colors. The “Couturier” arrangements, made 

to your order, may mix fine-ribbed Corique 

with sculptured Chinese Cloud, as shown, or 

with Elipse or Leaf designs, in such diverse 

ways as are drawn for examples in a detailed 

plan book. The red, gold, black, and gray 

furnishings chosen by Miss Hamill (note cor- 

ner of Stockwell’s “Far East” wallpaper—her 

design) plus the thick-piled, frosty gray ny- 

lon floor covering, give the room an in- 

definable glow. Since nylon is moth-, mildew-, 

and flame-proof, and so durable, this type of 

carpeting should find especial favor in the 

tropics luxurious living and meeting places. 

Nature sculptures 

“Wolders,” an early English word for forest, 

is the name given by Ruth White and Ruth 

Redding to the weathered forms of wood 

found in the Adirondack Mountains—sculp- 

turesque shapes sometimes resembling formal 

objects, more often abstract, in pine, tamarack, 

cedar, birch, maple—which they treat.—J. K. 
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Deering Davis Designs new furniture of mellow 

fruitwood, with leather hand-carved by Southwestern 

saddlemakers and concho pulls of silver, hand-engraved 

The chest blends the past and the present with 

sophisticated simplicity. Collector’s lamp sets off 

one’s own sculpture or flowers. 

Inquire about complete line from 

NEW YorK—Harry Meyers Co., 18 E. 50th Street 

cHIcAGo—Blanche Martin & Associates 

109 East Oak Street 

SAN ANTONIO, TEXAS—Deering Davis Designs, Ine. 

Corner Howard & Mistletoe 

Also Los Angeles, California 

Our Thirty-fifth Y ear 

A new catalog illustrating the complete 

Crest line is available upon request. 
ik 

‘i Sa Ohe Crest Compan Y 
1219 Merchandise Mart, Chicago 

4021 General Office and Factory 

1020-1040 West Adams Street Chicago 7, Ill. 
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Wallpapers 

The trademark of two knights’ helmets has 

been appearing since March on selvages of 

designs produced for national distributors by 

Knight Brothers, Inc., 717 Lakeside Avenue 

N. W., Cleveland 13, Ohio. One is the coun- 

try club and rumpus room washable “Chance,” 

above, by Zia Marion, retailing for $7.50 a roll. 

The wallpaper Knights, Malcolm E. and Allan 

J.. organized their firm in 1946. 

Sigfrid K. Lonegren, Inc., 515 Madison Ave- 

nue, New York, and Merchandise Mart, Chi- 

cago, coordinates many of his  scrubbable 

Han-Tec colors with those of the equally 

scrubbable, cool, crisp Duro papers from 

Sweden. Designs (see cut) are small scale, 

simple; $2.55-$3. 

The Schmitz-Horning Company’s richly illumi- 

nated Mural Maps exploit the decorative pos- 

sibilities of wall maps. Designed by muralist 

Glenn Shaw, printed in washable oils on spe- 

cial folded (not rolled) panels, and worked 

out for convenient repeats or cut-offs with 

borders to be discarded or used at will, some 

are seriously useful, such as the Mammoth 

World Map. Others are educational, such as 

Pioneer America. And some are just fun, such 

as Robinson Crusoe, Smuggler’s Cove, and 

Spanish Main, illustrated above. Prices vary 
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a Knight Brothers 

hand printed pastel wall- 

paper, sold by The Warner 

Company, 

Mart, Chicago, and Richard 

E. Thibaut, 509 Madison, 

New York. 

Right: Anna Meyer, design- 

er and hand weaver of table 

linens and other fabrics, 310 

East 74th Street, New York. 

Heavy linen lacework place 

mat also duplicated in cloth; 

8 mats, 8 napkins $44 retail. 

Below right: The Schmitz- 

Horning Company, 777 East 

82nd Street, Cleveland 8, 
Mural map of the 

Spanish Main, in2 parts, $18. 
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Shaker Damask. 

with size. Antique-colored Spanish Main, in 

two 40” wide panels, is $18.00, complete. 

Schmitz-Horning has also introduced a new 

hand screened paper, Bird in Hand, and a 

few seenics including Nanking (wonderful on 

silver ground) and Wisteria Tree by Binnie 

B. Wilson. 

Fabries 

A limited amount of Du Pont’s acrylic fila- 

ment Orlon yarn has been woven into trans- 

lucent casement materials by Cheney Brothers, 

509 Madison Avenue, New York, and 3 pat- 

terns (a Chinese coin, a Tree of Life, and 

the geometric illustrated) will be ready for 

Fall, 50” wide, about $7.50. With a similar 

texture to that of raw silk, these Orlon fabrics, 

in natural color, have high resistance to ultra- 

violet light, and great dimensional stability. 

Orlon, which is so far a trade name, and not 

a generic term like nylon and rayon, has also 

been exhibited by Burlington Mills, 350 Fifth 

Avenue, New York, in experimental apparel 

and decorative fabrics using the synthetic 

fiber alone and in combination with other 

yarns. There were taffetas, satins, twills, suit- 

ings, casement cloths, and tricots, in a variety 

of appealing colors. As in past seasons, the 

Moss Rose Manufacturing Company, of Phila- 

delphia, offers for Fall a superb collection of 

1 Moss Rose country theme, in Shaker Stripe and 

2 Lonegren washable Swedish “Duro” paper. 

3 Paul Rand’s “Abacus,” a Campagna fabric. 

%~& 4 Cheney Brothers’ all-Orlon jacquard casement. 

textures and prints with a hand made look. 

Fiberglas boucles, subdued lames, unusual 

yarn blends, new colors, stud the line like 

a fruit cake. L. Anton Maix, Inc., 162 East 

59th Street, New York, gatherer and sponsor 

of talent across the nation, has a new project, 

the “Campagna” program, starting with 

screened prints on 50” Belgian linen, by Serge 

Chermayeff, Paul Thiry, Don Smith, Alvin 

Lustig, Elsie Krummeck, Jens Risom, A. J. 

Duelli, and Paul Rand (see cut—note illusion 

of transparency created by the over-printed 

tones of gray). To retail at $9 a yard, 3 weeks 

delivery, the distinguished designs may be 

used for drapery or upholstery. Selvages indi- 

cate which way the pattern is meant to go. 

Anna Meyer, 310 East 74th Street, New York, 

whose place mat is shown at top right, and 

who began working on table linens as a hobby 

about 11 years ago, now enjoys a flourishing 

trade with stores like Lord & Taylor, Mosse, 

I. Magnin, Olive H. Marks, and Gump’s, as 

well as with decorators. Most of her 40-odd 

designs are more closely woven than this one 

(and therefore ‘less photogenic), and have a 

crisp, fine texture with weaves and yarns in 

subtle variation. Some are given a_ frosty 

sparkle with Lurex, seme highlighted with 

rayon, others colored like a misty dawn. One 

tight linen is ideal for outdoors.—J. K. 
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that add warmth and beauty to any decor. 

combine custom quality an Old World craftsmanship 

reflect the ‘ndividuality that distinguishes a 

furniture. At remarka 

Original designs 

Szoeke creations 

with good taste, 

collector’s item from ordinary 
bly moderate prices. 

Write on your professional 

stationery for photographs © 

truly distinctive in-stock 

furniture, featuring a wide 

variety of carefully matched
 

veneers. Lhe name Szoeke means a 

custom-look that will delight 

your clients—creations
 that 

will help you ;mm
easurably in 

solving your decorating problems. 

andrew 

NADEKE 
#72 CHEST 

| ee | Te a 
: i 

—_ 
associates 

f 

RETAIL PRICE $595 _— 

Pro. B. LONG ISLAND CITY 

CHOICE: ROSEWOOD, MAHOGANY, WALNUT, AVODIRE, ALPINE BURL. 
7 2 EAST 55 STREET, NEW YORK 22 

. . 20th 0 . RK, N. . E E E ’ 

MOVING TO WHERE WE BELONG... 
Simon Manges & Son Takes New 

Quarters in Heart of Decorators’ 

Shopping Section. 

You will soon find i S us in the secti : ion where 
eect wr upholstery fabric houses and fied 

“sh se pps supplies are located. After cieaiia 
id . rs yar . be 575 Madison Avenue, New York 
chee Oo arke-Bernet Galleries). PLEASE MAKE 

And Just As Important. . . 
Ts We are Du g a od V SE L Sl4 d yGern Wwereno e a d actory on | | d < 5 Ia 

City. W NMC ate One: © ee , 

ig Siig 3 of the few carpet wholesalers who process all ord 

r ) srnmicu: 4 
process all orders 

ik aus ae rooms ae employ their own craftsmen, carpet | we 

never farm out 
gis ayers 

A 
; 

any part of yo a 7 

Manges never disappoints your fei Ji scnllaaeaiaemiceliia. 
M 

C omers - or you 

Manges will b 
om 

modern, air oer esr en 
ee 

Avenue, N 
uilding at 575 Madi 

nue, 
t 575 Madiso 

cane ew York, between 56th and 57 - 

Streets, after December Ist th and 57th 

SIMON MANGE S & SON, Inc. 14 East 32nd Street, New York 16, N. Y 
— Carpets Exclusively To The Decorator 
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Merchandise 

Resilient, clean, colorful 

With the slick-surfaced floor coverings now 

on the market, it is possible to create almost 

any effect you may want—whether a pol- 

ished solid color, a rainbow of marble and 

terrazzo simulations, or the very semblance 

of carpet. This esthetic improvement, plus 

easy maintenance and durability, makes hard 

floor coverings eligible for all types of in- 

teriors. Their resiliency and sound-absorption 

make them extremely desirable underfoot even 

in some of the less obvious places, like living 

rooms, where scatter rugs add their own tex- 

ture and color. 

The most unusual surface has been achieved 

by Southbridge Plastics Inc., 470 Fourth Ave- 

nue, New York, with its sponge rubber and 

fabric-backed clear vinyl sandwich, Vinatred, 

embossed to resemble pile carpet, the pattern 

or solid color showing through. Three pat- 

terns, a feather, a sculpturesque diagonal, 

and a net (cut #5) come in Egyptian green, 

musk rose, and smoke gray. Eight fine plain 

colors, too, come in 36” rolls. 

A carpeted look is achieved in a different 

way by Sloane-Blabon Corporation, 295 Fifth 

Avenue, New York, with paint brush-textured, 

130 
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1 Fremont rubber tile in a suggested arrange- 

2 “Patio Marble” Sanitile, welded vinyl sandwich. 

3 Ma-Ti-Co asphalt tile, in paisley tones. 

4 Sloane-Blabon Texfloor linoleum with soft look. 

S “Revere” web pattern in Vinatred Vinyl Carpet. 

se La 

cues 

depth-illusion Texfloor designs (#4). Mul- 

ticolored or monochromatic, in tiles or yard 

goods, the 26 inlaid linoleum patterns and 5 

colors are all coordinated for interchangeable 

use. Jaspé striations form the basic motifs. 

Less than $2.50 sq. yd. Sloane-Blabon’s Koro- 

seal (Goodrich vinyl, Geon) is more expen- 

sive, but the Crystaltone tiles are something 

to see. In ice cream and candy colors, they 

are chip-specked like terrazzo. Solid-colored 

Koroseal cove base and cove moldings may 

be used with them. 

Interchemical Corporation, Empire State 

Building, New York, makes no blurry haze 

out of its marble (#2), but gives it charac- 

ter with streaks as clean and elusive as light- 

ning, in base tones of antique white, black, 

deep red, dark green. Sanitile, a three-layer 

vinyl lamination, also comes in terrazzo-like 

“Multi-Tone Spatter” and a wood grain. Dodge 

Cork Company, Inc., 11 Laurel Street, Lan- 

caster, Pennsylvania, first surfaced its cork 

flooring with marbleized or solid vinyl plas- 

tic (above) and then surfaced it with trans- 

parent protective vinyl; same price. 

Because cork is half air and a wonderful in- 

sulator, deadens noise, won’t burn, isn’t slip- 

pery, and looks handsome in its random tones, 

Top: Dodge Vinyl-Cork Tile may be marbleized, 

solid colored, or clear vinyl over the cork. 

Center: American Tile & Rubber Company here 

shows springy Amtico Rubber Tiles with Knoll 

furniture. 

Bottom: Tile-Tex asphalt and Flexachrome plas- 

tic-asbestos tiles may provide novel effects. 

lots of people wish they could afford it. Now 

David E. Kennedy, Inc., 350 Fifth Avenue, 

New York, has answered the need with a 3/16” 

Kencork tile at about 25% less than the 5/16” 

and 14” thicknesses. In sizes 6” x 6", 12” x 12”, 

6” x 12”, shades run from light oak to dark 

walnut. Asphalt tile (which contains very lit- 

tle asphalt, and mostly thermoplastic resins) 

is no longer so murky, and is appearing in all 

sorts of pastels. 

The Petal Tone Ma-Ti-Co tiles of Mastic Tile 

Corporation of America (Newburgh, New 

York) are light as flowers, in green, blue, 

rose, yellow, and paisley (#3). 

The Tile-Tex Division, The Flintkote Com- 

pany, 1232 McKinley Avenue, Chicago Heights, 

Illinois, illustrates the excellent light, dark, 

and marble-veined colors of Tile-Tex tiles in 

booklets that show color charts as well as 

ways to combine tile patterns. Asphalt tiles 

come in 7 sizes, Flexachrome in 9, with fea- 

ture strips and cove base in colors. 

Rubber tile, too, has a new make-up this sea- 

son. Amtico, product of American Tile & Rub- 

ber Company, Trenton, New Jersey, is out in 

soft, light marbleized colors that really glow. 

The whites, the blacks, a tomato-bisque, and 

a sunny jonquil are (Continued on Page 132) 
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~~ > simplicity of line, 

quality of design 

ENLEEN Me GUIRe 

telephone plaza 5-9629 add a knowing look 

fo every piece of 

vakassian manutactured 

upholstered furniture 

| visit our new showrooms 

Pia and see for yourself 

: _ the fine workmanship 

of moster crattsmen 

Special units>for contract. 

and contract departments 

x. 

vakassian & sons 212": 

ELEGANCE pe AUTHENTIC REPRODUCTIONS, 
ADAPTATIONS AND ORIGINALS is the word for our 

varied styles of 

DECORATIVE TOLE 
“ WALL CLOCKS 

11” Diam. Round 17” high 
a 23.00 retail 
Hes 14” Diam. Round 20” high 

25.00 retail 
15” Diam. Octagon 20” high 

50.00 retail 
Banjo styles 28” high 

75.00 retail 

Hand made 
Hand antiqued 
Hand decorated 

(no stencil work) 

NOT ELECTRIC 

Back winders only 

(guaranteed) 
all 

Dials are antiqued: 
not chalk white 

15 styles on display 
| each style in 6 colors Catalog to dealers only, 

m- and to decorators who 
Its, Only dealers (shop owners) are have shops. No others 
rk, welcome to our showroom please 
in (no clients) ween 
as 

les , - Designed by HERMAN KASHINS (ot inc. 
am 225 FIFTH AVENUE NEW YORK 10, N. Y. 
“a Made by our Tole lamp maker: — Georgian Lighting Studios 

in We have been making tole for 25 years. We think we know how to make GOOD TOLE 
OW. 

und 

32) 

JUNE 1950 131 



FABRIC BY GEORGE NELSON 

CHAIR BY EVA ZEISEL 

) 

LAMP BY DAVID WURSTER 

design achievements, sponsored by Richards Morgenthau & Co... 

THE EVA ZEISEL RESILIENT CHAIR — One continuous line of thin (9/16”) spring- 

steel tubing, shaped into a series of graceful curves, forms the completely 

collapsible frame . . . the fabric cover zips On. THE STIMULUS FABRIC COL- 

LECTION — designed by Salvador Dali, Ray Eames, George Nelson, Bernard 

Rudofsky, Abel Sorenson and Edward J. Wormley. RAYMOR LAMPS — Amer- 

ico’s most comprehensive collection of functional and decorative modern 

lighting units. AMERICAN MODERN DINNERWARE AND GLASSWARE — designed 

by Russel Wright. CHRONOPAK CLOCKS — designed by George Nelson. Plus 

— an important group of coffee tables, end tables and modern decorative 

accessories. On display in our enlarged showrooms. For catalog, write 

\e )\ 7 \( yt Dept. N6, on professional letterhead. 

@/ nationally distributed by 

Richards Morgenthau & Co., 225 Fifth Avenue, New York 10, N. Y. 

especially appealing. Interior designers are enthusiastic 

about the color scheme adaptability of new pearl gray. 

Fremont Rubber Company, Inc., (#1) West McPherson 

Highway, Fremont, Ohio, has intriguing colors named 

Coal Frost, Sun Dawn, Azure Blue, Meadow Green, for 

its rubber tiles, and invites you to walk on them in bare 

feet because it feels so good. An improved vinyl cove base 

in continuous lengths, 4”, 6” widths is a Fremont feature. 

The R. C. A. Rubber Company, Akron 5, Ohio, shows a 

range of Flexi-Flor rubber tile colors that includes a 

cerise, a bright yellow, a cloudy blue, and a cloudy Nile 

green, as well as marbleized tones. Hood Rubber Company, 

division of B. F. Goodrich, Watertown, Massachusetts, 

charts interesting marble mixtures in asphalt and rubber 

tile, with some new premium colors like Mulberry and 

Silvertone Gray. Armstrong Cork Company, Lancaster, 

Pennsylvania, spatters linoleum on different colored 

grounds with a confetti effect like the aftermath of a 

carnival. The multi-colors go all the way through. Arm- 

strong alse sprays a fine mist on other linoleum back- 

grounds, letting the eye blend the polychrome pin-points. 

All of the foregoing companies supply excellent color charts 

and data, and are delighted to consult with you on pattern 

combinations, inserts, and special problems. 

Removal sale 

Edward Garratt, Inc., 51 East 57th Street, New York, 

offers for immediate disposal the entire stock of English 

and French, 18th and early 19th Century furniture, as 

well as silver, accessories, lamps. 

The Soft Floor Covering industry 

At the Carpet Institute’s annual spring membership meet- 

ing at the Waldorf, Earl Lifshey, of Retailing Daily, 

urged development of a united research program to find 

a synthetic substitute for wool. (Nylon, vinyon, and Dynel 

are still as costly as wool from the Argentine.) He also 

recommended that manufacturers concentrate on bring- 

ing out one new line a year instead of two, for more 

important than “What’s new?” is “What’s selling?” Ben- 

jamin Wood, manager of marketing and merchandising 

for the Glass Container Manufacturers Institute, told how 

other industry-wide promotion programs had made impact 

in relation to the money spent on them. His investigation 

uncovered that the cereal industry had spent $27,000,000 

on promotion and advertising; the soap industry, $70,- 

000,000; and the beer industry, $144,000,000. Mr. Wood 

then asked the carpet manufacturers which concerted 

effort had made the most impression. 

Luxurious carpet rendezvous 

In order to give interior decorators a restful, living room 

atmosphere in which to show carpeting to their clients, 

Charles Fried and Stanley Weiner have ‘opened an 

elegantly appointed salon, Adam Carpets, Inc., at 14 

East 53rd Street, New York 22 (Plaza 8-3287-8-9). Here 

they will sell luxury lines as well as standard items, and 

there is no extra charge for the deeply upholstered sofas, 

soft green expanse underfoot, the baroque plaster Edward 

Krumpe. chandeliers, the smoked mirrors, or the decor- 

ator’s desk and telephone in the back room. The sur- 

roundings, and the service offered, are the result of 25 

years of experience in the floor covering field by Mr. 

Fried, and an Army experience by Mr. Wiener. 

A better name 

Columbus Coated Fabrics Corporation, Columbus, Ohio, 

has changed the name (but not the quality) of all its 

vinyl coated fabrics and unsupported film from Plastovin 

to trade mark Col-O-Vin. (Continued on page 140) 
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ool late Mat-Niame(-<Ile as 
by Richard Stambaugh — for in- | Stools and tables available in a 
formal living. Black metal legs | variety of sizes. Professional rates 

support solid cherry wood tops. | on request. 

JUNE 

decorative fabric creations by ( l° () ) | (il LOS ANGELES SAN FRANCISCO DALLAS 

@ 

1950 

0) 
announces the opening of their 

NEW SHOWROOM in New York 

J09 MADISON AVENUE 
J. F. HowLanp, REsIpDENT MANAGER 

YOU WILL FIND the same extensive collection of quality fabrics, sensibly priced, which 
have made the name CROYDON your guarantee of satisfaction. 

CLEVELAND CINCINNATI WASHINGTON 

Michael J. Konnor Gene Smiley Bernard Bernstein 

372 Hanna Bldg. 504 Neaves Bldg 1327 Connecticut Ave., N.W. 

Vince Parten E. M. Griffith Marvin M. Marks 

266 SOUTH 19th ST., PHILADELPHIA 3, PENNA. 8460 Melrose Place Regency House 2606 Fairmount Ave. 

1300 Pacific St. 

WALDRON ASSOCIATES 
NOW AT 

1230 Second Ave. (Bet. 64 & 65th St.) 

New York, 21 TR 9-0660 
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ORIGINALS 
» MODERN 

Distinguished furniture is more easily 

recognized than described. You really 

must see Romweber Originals in Modern. 

Registered Decorators: —Write for your 

copy of our beautiful new. catalogue, 

“Romweber Originals in Modern”. — 

Tt ROMWEBER COMPANY 
MD: JZ ; o> ae 
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The ‘‘Ambassador’‘ 54 1-S 
Dining Grouping 

only at 

Swedish 

modern 
... Will you see quality furniture 

as modern as tomorrow and yet 

designed to harmonize with 
traditional. Expertly crafted and 

faultlessly finished . . . Swedish 

Modern is beautiful furniture for 
your clients. Visit our showrooms. 

bog} Swedish modern 
INC. 

are So 675 FIFTH AVENUE, NEW YORK 22 
2530 Cedar Springs, Dallas 

Swedecraft, 948 Market St., San Francisco 

FANTASY IN @ 

LIGHT 

Paavo Tynell’s famous snowflake 

chandelier. Free-falling brass snowflakes 

weave a delicate tracery 

of light and form. Jn Stock. 

Inquiries invited. 

FINNISH-AMERICAN TRADING CORP. 

JUNE 1950 

finland 
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New products 

Swinging door 

With the Pittshurgh Plate Glass Company’s automatic 

power hinge, it is no longer necessary to approach a 

heavy glass door backwards, with arms full of bundles 

and one hand leading a child, and open the door with 

your shoulder. You can just walk up to it and touch the 

handle lightly with a fingertip, and the door swings slowly 

open, waits for you and child to pass through, and then 

closes slowly behind. This is accomplished by the “Pitt- 

comatic” electric-hydraulic apparatus installed either re- 

motely or under the door-sill, regulated to swing the door 

at any desired speed. It’s much cheaper than an electric 

eye, and requires no advance posts for electronic beams. 

Doors flush with the street can thus be mechanized, and 

what is more, they swing both ways—inward and outward, 

obviating the need for two doors. For full technical data, 

write to the Pittsburgh Plate Glass Company, 632 Du- 

quesne Way, Pittsburgh 22, Pennsylvania. 

Translucent plastic panels 

Fiberglas and colorful, semi-clear plastic are laminated 

into smoothly corrugated sheets that can be used for 

screening and paneling indoors and outdoors in a fas- 

cinating diversity of ways. Some of them are shown in 

a color brochure from the Corrulux Corporation, P. O. 

Box 6524, Houston 5, Texas—such as for greenhouses, 

porches, car ports, skylights, store fronts. The material 

is shatterproof, and impervious to mildew, humidity, rot, 

salt water, sunlight, heat, cold, and most fumes. It will 

not crack, warp, buckle, or sag. It can be sawn, nailed, 

bolted, cemented. A similar product, Alsynite, is illustrated 

in a color folder from W. D. O’Morrow and Company, 

4509 Firestone Boulevard, Southgate, California. Alsynite 

comes in colors like rose, green, yellow, aquamarine, maize, 

blue, and clear. It comes in large and small corrugations, 

as well as flat with symmetrical waffle indentations. 

Mitehell Modules 

The idea of “Couturier Carpeting,” permitting your own 

arrangement of plain and figured areas of carpet, has 

been developed independently in the lighting field. You 

can combine in one ceiling lighting system, type F flu- 

asia? A ’ module B 
Uses 4 14-watt 15” lamps ; Uses 1 32-watt Circline lamp and 

1 Side Prong Spot or Flood lamp 

module D 
Uses 4 75-watt 1-12 425 ma Slimline lamps 

INTERIORS 



orescent lamps, Slimline, Circline, and spot or floodlights, 

using the illustrated four modules made by Mitchell Man- 

ufacturing Company, 2525 Clybourn Avenue, Chicago 14, 

Illinois. Their measurements are integrated to a repetition 

of the 1644” unit, and they can be set singly or in rows, 

squares, L’s, X’s, crosses, and Greek keys—in any ceiling 

pattern you want. Light shines down through the egg- 

crates, and glows through the faceted white Polystyrene 

plastic side panels. The Good Design exhibit has them. 

Information from manufacturers 

Doors 

GRILLES by Roger Goodale, 325 East 64th Street, New 

York 21, is a folder picturing a few of possible designs by 

this manufacturer of furniture hardware. 

UNITED STATES SLIDING DOOR CORPORATION, 241 Lexington 

Avenue, New York 14, has a folder on prefabricated slid- 

ing fronts of fir plywood with poplar jambs. Also available 

in other woods. Hardware includes Nasco’s own patented 

aluminum track, steel ball bearing door hanger, adjustable 

track for variations in ftoor level. 

WOODALL GLIDE-ALL SLIDING DOORS for wardrobes, closets, 

rooms, cabinets, a product of Woodall Industries Inc., 2035 

South Calumet Avenue, Chicago 16, Illinois, A. I. A. File 

No. 17-D (N. N.), tells about the Masonite Tempered 

Presdwood panels that come complete with roller assem- 

blies and tracks. Furnished in widths up to 48”, as many 

as 10 panels may cover a span of 40’. Special sizes and 

finishes, including wood grains, leather and cloth textures, 

can be supplied, quickly installed. 

Scents and soaps 

BE. I. DU PONT DE NEMOURS AND COMPANY, Wilmington 98, 

Delaware, knowing that “the better a product smells, the 

better it sells,” has formally entered the industrial aroma- 

tics field with a series of odorants trade-marked ‘“Ala- 

mask.” Full information will be sent upon request about 

the chemicals that can give, for example, the fresh scent 

of mountain air after a summer shower to Du Pont’s own 

smokey-smelling Neoprene, or other synthetic or natural 

rubber and related products. 

MAGNUS, MABEE & REYNARD, INC., 16 Desbrosses Street, New 

York 13, has catalog and price list of essential oils, bal- 

sams, aromatic chemicals, oleoresins, certified colors, flavor- 

ing materials, and basic perfume products. The firm’s tech- 

nical department consults with manufacturers on the right 

taste or scent personality for their products. The back 

pages of the catalog list representatives in other cities, 

mention that “Original thinking is a lonely job.” 

SOAP AND OTHER DETERGENTS explains the different types of 

cleansing agents, the way they work, and the best uses 

for each. A 5c booklet from the Consumer Education 

Department, Household Finance Corporation, 919 North 

Michigan Avenue, Chicago 11, Illinois. 

Correction: Acaciais Gulistan's 

Acacia broadloom, which is dyed to order, should have been 

credited to A. & M. Karagheusian, Inc., instead of to the 

Philadelphia Carpet Company, in our report on the Execu- 

tive Furniture Guild’s offices entitled “Not Desks But 

Offices,” on pages 114, 148-150 in the May issue. Acacia 

is one of Karagheusian’s Gulistan carpets. It was used in 

an Executive Furniture Guild office in the Exhibitors 

Building in Grand Rapids illustrated on page 114 of the 

May issue, 
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... Be sure 

you visit Space 404 

at fac: Show..... see 

ey || for yourself the 

sensational, fast-selling, 

top quality line of 

Gold Crest occasional 

tables 

nationally 

advertised, priced right, 

styled for rapid turnover! 
SPACE 813 AT THE 

NEW YORK FURNITURE SHOW 

Midland Sumite Co. 
(629 W. CERMAK RD, CHICAGO 
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INDOOR/OUTDOOR FURNITURE 

COMFORTABLE—PRACTICAL—STYLE SETTING 

AT PRICES YOU'LL LIKE 

Stunning 
Chinese 
modern 

styling with 
the strength 

and lightness 
of uniquely 
constructed 

steel tubing. 

CHICAGO—American Furniture Mart—Space #939 

LOS ANGELES—Los Angeles Furniture Mart 

—Space 2nd Floor Front 

The 
only 
‘iron 

furniture 
selected 

for 
Museum 

of Modern Art 
—1950 exhibition 

Also Dramatic ‘‘Waveland’’—Traditional 

“Arillo’’ Popular Somerset “ groups— 

write for complete catalog. New ideas 

in indoor/outdoor furniture from 

California, the year-round testing ground. 

inlay IRON PRODUCTS 
1150 EAST PICO #e LOS ANGELES 21 e CALIFORNIA 

Decorators and Designers— 
Give Full (ein to Your Creative Seofe 

with RUGCROFTERS Carpet 
Now you can order different, distinctive, one-of-a-kind 
rugs and carpets hand-woven to match wallpaper, draper- 
ies, upholstery, accessories. Seamless in any width or 
length . .any desired texture . . design ..shape. . color.* 

Our Design Department is completely flexible and places 
no restrictions upon you. If you wish, we can supply you 
with our own designs or adapt them for you. 

Quality for quality our custom-made carpets made to fit 
your installations compare very favorably tn price with 
other types of carpeting. 

Write or call today for name of our Rugerofters Distributor 
who can supply you with this service. 

Send for our free illustrated brochure. 

ugcrofters, inc. 
Showrooms: 

143 Madison Ave., New York 16 ® MUrray Hill 4-2792 
Merchandise Mart, Room 13-114, Chicago, Illinois 

Factories: 

Asheville, North Carolina * San Turce, Puerto Rico 

on certain qualities from our Asheville plant. 

1338 
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“Delivery in 4 weeks after color approval LS ‘ > 
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PERFECT ¢, 
OF 

SERVICE 
Choose from our rich 
floor coverings of 
extra deep wool pile, 
carpets, rugs, decora- 
tive specialties. 

"Ch, 

Our exclusive Lustre-Nu 
process of cleaning re- 
vitalizes draperies, 
upholstery, tapestries, 
rugs. 

Re-altering ser- 

or rubber tile ex- vice of wall to 

pertly installed to 
your exact speci- 

wall carpeting. 
Carpets sham- 

fications. pooed in home or 
office. 

Colorful cotton rugs, 
novelty fabrics, as- 

phalt or rubber tile. 

Purcells 
CARPET COMPANY 
119 East 60th St., New York 22, N.Y. 

TEmpleton 8.8722 

at our new floor covering show- 
room we offer the Trade an 
integrated service based on 50 
years’ experience cleaning house- 
hold furnishings. 

FLOOR COVERING DIVISION OF THE 

“The Campbells are coming™ 

Our service includes 
dyeing, demothing, 
repairing, storing. 

CARPET CLEANING CO. inc 
42.26 13th Street, Long Isiand City N.Y. 

IRonsides 6.8100 

America’s outstanding line of custom 
made mirrors and mirrored furniture. 

Featured in such fine stores as 

NEW YORK 
e 

CHICAGO ® 
B. Altman & Co., New York 

Jordan Marsh, Boston 

Gimbels, Philadelphia 

W. & J. Sloane, Beverly Hills, 

San Francisco, New York 

Barker Bros., Los Angeles 

LOS 
® ANGELES 

Lamps, Screens, Credenzas, Cornices, 

Coffee Tables, Dressing Tables, Shadow 

Boxes, Fireplaces, Television Cabinets. 

DRESSING 
TABLE 

fo [Safe] ak Xeni -Vals-xe| 

“Srtedmad MIRROR & GLASS CO. 
661 Avenue of the Americas, New York 10, N.Y 
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New York: 112 West N.Y 

Chicago: Merchandise Mart, Room 1280 

143 No. Robertson 

ie) 21st Street 

Los Angeles: James Stewart Blvd 
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A New Cotton Print 
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509 Madison Avenue New York 22 A 
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Merchandise cues 

(Continued from page 132) 

Lees, award winner 

James Lees & Sons Company, of Bridgeport, Pennsylvania, 

which has received awards from the Art Directors Clubs 

of New York and Chicago, has also been chosen again by 

the Milline Publishing Company for having run one of 

the best 150 ads in 1949 publications. This was on Lees 

Bramble carpet. The magazine Advertising Agency in- 

cluded Lees’ Christmas ad among its Clipping Board’s 

“50 Best for 1949,” layout, art, and typography. 

Starrett custom series 

Five consoles and two breakfronts, made to order by 

Starrett Television Corporation’s Custom-Decorator De- 

partment, 601 West 26th Street, New York, are in ex- 

pensive looking, traditional style cabinets, ranging from 

the “John Hancock” console model at $895 (ebony, with 

Chinese painting, and including a 16” TV screen, AM-FM, 

and phonograph) to the $1,295 “Cosmopolitan” or “Wash- 

ington” breakfronts with all the fixings encased in mahog- 

any or walnut. Starrett’s Metropolitan series, priced from 

$200 to $480, run from 12%” tube table models to a 16” 

console with AM-FM, phono, and “ex-static” sound circuits. 

Easy on the eyes 

Since Dr. Du Mont developed the cathode ray tube— 

the “heart beat” of television—19 years ago, the Allen B. 

Du Mont Laboratories, Inc. has kept in the vanguard of 

electronic improvements, and introduces this spring such 

features as a Lifetone (very life-like) picture tube, a 

Creative Hands use 

PHOTO-MURALS 

Use Photo-murals to create 
atmosphere at reasonable 

costs. Custom-made to any 
size, in black and white, 

sepia or color. 

sta —f r colorful 24-page 
Write moar Airy ‘**Photo-Murals”’ 

West-Dempster Co. 
179 Ottawa,N.W. Grand Rapids, Mich. 
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Sensituner, a Steadibeam automatic signal compensator, 

and a picture steadier called Signalock, plus other Du 

Mont benefits. The sets, shown at the New York distributor 

showroom, 515 Madison Avenue, are especially attractive 

in proportion and simplicity of line. While still a long | inc. 
way from presenting the instrument on its own terms, as : _/ 4 : 
a set of tubes and fascinating parts, the Du + Mont abinelia Ope. 

cabinets nevertheless will go unobtrusively with other 

furnishings, and give a lot, in the way of AM, FM, record 

: players, and radios, for the money. 

3 TV your own way 

Custom Television Company, 1947 Broadway, New York, 

directed by Melvin Gray, supplies standard circuits for 

any size direct view or projection screen, AM-FM re- 

ceivers, and 3-speed record players in chassis form, and 

installs them in custom built cabinets or concealed in the 

wall, to your design specifications, or theirs. Remote 

speakers and tuning units are a specialty of the house. 

TV booklets 

“Here’s How to be a Television Expert” tells the layman 

' the elementary facts about the dots and beams, and how 

best to enjoy them. From Motorola, Inc., 4545 Augusta 

Boulevard, Chicago 51, Illinois. . . . Zenith Radio Corpor- 

ation, 6001 West Dickens Avenue, Chicago 39, presents 

the “‘Facts About Phonevision” in clear, compelling style. 

President of Zenith, E. F. McDonald, Jr., tells how easily 

a superior type of program can be (FCC and motion 

picture industry permitting) received in a home by means 

of clarification signals over the telephone, whose wires 

: are hitched to the television set. You pay the telephone 

company a fee, say $1, for the privilege of entertaining 

. a hdeeajnase : 
| . 
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contemporary 

furniture OO ae iacsonieebuasnibialiiai ations skillfully designed for natural and comfortable living . . . THE HANDS OF 

beautifully at home in a striking forward-looking setting | MASTER CRAFTSMEN 

modern designs, inc. 
factory and showroom: 137 east 25th street 

| 

| 
| HAVE PRODUCED 

| THE FINEST FURNITURE 
telephone: oregon 9-4724 new york 10, n.y. 

| FOR HOME AND OFFICE. 

an affiliate of Harrison Furniture Industries, Inc. 

|521 EAST 72nd STREET, NEW YORK 21,-N.Y. 
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now available 

catalog number three... 

36 pages, complete with: 

details and specifications, 

application illustrations and photographs, 

coefficients of utilization, 

candlepower distribution curves, 

maintenance factors. 

request on 

professional 

stationery 

gotham § lighting corporation 

architectural lighting equipment 

37-OlI thirty-first street 

long island city I, n.y. 

your whole family with a top grade movie or concert, 

and you don’t have to go out in the rain, or put on your 

shoes, or be jostled around. The telephone company divides 

the money with the television station and the movie 

company. The only drawback is, no free dishes. 

World clock 

Framed in a leather-covered squared pyramid, is a cir- 

cular map of the world giving the names of 124 princi- 

pal cities, and their time whenever you look. A smaller 

dial on the face gives the regular time. Mechanism is 

electrically driven, guaranteed by the maker. Dials may 

be gold or silver; leathers in several colors, gold-tooled; 

$245 plus tax, For those engaged in international business, 

this should be of considerable use. Kalex Corporation, 

Chrysler Building, 405 Lexington Avenue, New York. 

The cart with nine lives 

A tubular metal carry-all cart on four rubber-tired 

wheels, the Lazy-Daisy, has been designed to perform 

with the efficiency of the 21 servants now mostly missing 

from our scene. It has a top compartment 5” deep, cov- 

ered by a laminated plastic tray that becomes an extra 

shelf when slid into grooved rails beneath. It can carry 

250 pounds, and is built to hold up for a generation; $60 

retail. Pictures, and a resume of the indefatigable lives 

of Lazy Daisy are obtainable from its inventor, Morton 

Hague, who belongs to a triumvirate, Hague-Domke-Reed, 

of Lazy Daisy Products, P. O. Box 114, Michigan City, 

Indiana. The three friends malign each other gently, and 

produce works of art and usefulness. George Domke, 

described as “a crotchety old bachelor” and “the finest 

printer in the United States,” has his workshop at the 

RVERTERVANE (59 
i: 
é 

SOR RE TOT 

No. 356 REGENCY BOOKCASE 
with genuine leather writing bed. 

se eenemerenen greet te secon eppmmncen setae ermee ectanaren: 

SHOWROOMS: 

325 E. 64th St., N.Y.C. 

Devon Service, 420 Boylston St., 

Boston, Mass. 

1355 Market St., San Francisco, Calif. 

WEATHERVANE 
FURNITURE CO. 

HANOVER, PA. 
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Art Institute of Chicago, where he also teaches. He in- 

vented a post card that peels apart and becomes a blotter. 

Philip Reed, another bachelor, has a printing shop on 

Superior Street, and makes irresistible drawings in Dick- 

ens mood. Morton Hague studied sculpture at St. Martins 

in London, came back and assisted in the construction of 

a mammoth equestrian memorial to Masaryk, and now 

centers mind and muscle on building business for his 

company. 

Book and magazine racks 

Two stands of particular lightness and strength of char- 

acter are the brass designs at Plus Studio, 713 Madison 

Avenue, New York, and the lucite design by Carl Conrad 

Braun, architect and industrial designer, 80 West 40th 

Street, New York. Plus Studio’s slender brass-ribbed 

trough-shaped holder comes in two sizes, $16 for table or 

desk; $20 for floor, and is beautiful with or without 

books. Mr. Braun’s is a transparent, slanted, compart- 

mented box with straight sides out-curved at top for 

handles. Copyright has been applied for. 

“Magic” for home and office 

If you go right over to Perspectives Gallery, 34 East 

54th Street, New York, before mid-June, you’ll see the 

exhibition of surreal sculptures assembled by Frederic 

Karoly, augmented by his own weird and forceful paint- 

ings. His large, dark “Magic” filled with white hands 

announces the theme of the show, and his smaller, wire 

abstraction-on-painting, called “Tag Dance,” carries out 

the humor. Interior decorators will be interested in the 

garlanded hussar-guitar, “Guitare a epaulettes,” by Kurt 

Seligmann ($100), and in Julio de Diego’s painted buck- 

ram mobile balances, “Monument to a Sail” and “Cristobal 

Columbus.” 

The Dolphin Chair 

from the Syrie Maugham collection 

JOHN GERALD, INC. 
18 EAST 50TH STREET, NEW YORK 22 + PLaza 9-2235 
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today’s most flexible and complete 

collection of hand printed fabri¢s 

and wallpapers. stock and custom 

combinations in vat dye colors. 

rose is a rose 

ben rose 
showrooms 

314 north michigan avenue, chicago 

15 east 53rd street, new york, n. y. 

representatives: 

cleveland...harvey stief, inc. 

dallas...isaac abernathy 

los angeles...ted meyer 

san francisco...ken keeney 
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AUTHENTIC =<” 
REPRODUCTIONS 

of Nature’s Own Beauty 

captured in all their richness of pattern and 

color. 

DHON 
is welcomed by all leading decorators as it 

WALLPAPER 

EXTRAORDINARY 

opens an almost unlimited field of new 

decorative possibilities. 

DI-LON is economical because it is wash- 

able, durable, sunfast. It comes in faithful 

reproductions of warm rich leathers and 

wood grains, interesting marbles and othe 

unusual patterns. 

Order DI-LON from your favurite decorato 

or wallpaper supplier. If unable to obtain 

write for name of nearest distributor. 

THE DI-NOC COMPANY 

1700 LONDON ROAD 

CLEVELAND 12, oe 
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Picture frames at Holland Fair 

The House of Heydenryk, 65 West 56th Street, New York, 

is supplying Dutch frames from Firma A. J. Heydenryk, 

Amsterdam, and domestic frames from the New York 

establishment, for the paintings by old Dutch Masters 

currently on exhibition at Gimbel Brothers, Philadel- 

phia. This custom frame maker also deals in Dutch and 

Flemish reproductions of furnishings for decorators. 

Pictures are personal 

The American Art Trade Guild, 233 Fifth Avenue, New 

York 16 (MUrray Hill 6-3678-9), which numbers 34 pic- 

ture-publishing members, including Associated American 

Artists, Inc., New York Graphic Society, and Vienna Art 

Publishing Company, is anxious to remind interior de- 

signers of its service in helping them to locate exactly 

the kind of painting reproductions they need to round 

out the mood of a room, or give it a special atmosphere. 

The Artifax Collection 

Richards Morgenthau & Company, 225 Fifth Avenue, 

New York, distributes the famous painting facsimiles 

made by Artifax, Inc., 1104 South Wabash Avenue, Chi- 

| eago 5. Packaged in a medal-winning series of 20 port- 

folios by George Nelson and Irving Harper, each print 

(a Goya, a Vermeer, a Cezanne, a Picasso) has its own 

mat, and may be framed in passe-partout, or a braquette, 

or in wood frames such as offered by Artifax. Port-. 

folios are $3 each, retail. 

traditional 

is tradition 

with john scalia 

aif 

Our #234 
Melbury Tea 

Wagon boasts a 

convenient copper 

mixing tray 

beneath slide-out 

leaves and roomy 

| WN tGrooves in its base 

i“ nw for bottles or 
decorative 

accessories. 

Hand crafted 

in mahogany. 

>. o \ Q; 

y » | inc. 410 East 54th Street, N. Y. 22, N. Y. 
James Stewart, 143 No. Robertson Bivd., Los Angeles 
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Hobe Erwin 

Hobart G. Erwin, creator of the Hobe Erwin wallpaper 

Editions for Jones and Erwin, Inc., 15 East 57th Street, 

New York, was taken by a sudden heart attack on May 

6th, in Roxbury, Connecticut. He was 52. Another force, 

another talent, is gone from the decorating field, and a 

vision that prophesied twenty years ago the present 

enthusiasm for Chinese modern. His fondness for combin- 

ing the simplicities of East and West, sensational then in 

the Jay Gould apartment, was restated in his own apart- 

ment in 1942. During the 30’s, Mr. Erwin’s flair for various 

styles of decor went into movie sets for the Victorian 

“Little Women,” the Regency “Quality Street,” the mod- 

ern “Topaze,” and the eclectic “Dinner at Eight.” But 

growing out of ai! this, his love of Americana, reflected 

in his Hobe Erwin design adaptations, was about to find 

its fullest expression in the restoration of an old mill near 

Roxbury, which he bought to live in. The square stone 

building next to a rushing stream, now half re-done, would 

have been a synthesis, of museum calibre, of his studies in 

American lore and craftsmanship. 

eee 

Loa People 

HARRY B. BENSON, vice president and a director of Cheney 

Brothers, Manchester, Connecticut, heads the new Indus- SS 
trial Fabrics division, negotiating government contracts as Julius Shulman Photo 

well as research and sale of technical fabrics for industry. 

This venture arises from the development of the numerous 

new fibers. 

ALFRED J. and AUGUSTA BARTHOLOMEW DILLON, after a two- 
month transcontinental motor trip with daughter Ann, | Outstanding by day and by night, this separa- 
held annual spring open house exhibition of their year’s tion of living and dining areas with a sweeping 

wall of Structural Corrugated Glass, combines 

interesting texture with modern practicality to 

produce an interior high in interest. Soft, trans- 

mitted light dramatizes furnishings, provides the 

designer with an inspiring new medium that 

accents his abilities. Use this versatile modern 

material to create settings with lasting fresh- 

ness and beauty. Glass is simple to install and 

maintain, yet so rich in effect. 

Mississippi Glass offers an extensive 

selection of patterns, surface finishes 

and light transmission characteristics to 

fulfill the requirements of any design or 

specification. Available through leading 

glass distributors everywhere. 

Refer to Sweet's Architectural 

File for further details. Sam- 

ples on request. 

otto, Send for free literature. Use 

P, - our catalogs to plan the use 

= - of decorative glass in your 

° % installations. 
ce .) tm 7 % ee} 

438 4 

2908 EUCLID AVE. CLEVELAND, OHIO Sp. Show™ Wass COMPANY 
1521 GARDENA AVE.+ GLENDALE 4, CALIF. 

Y 
Ron WH SAINTS LOUIS 7, MO. 

| NEW YORK e CHICAGO e¢ FULLERTON, CAL. 

World's Largest Manufacturer of Rolled, Figured and Wired Glass 
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“RIVIERA”—a new 48” cretonne for Spring. 

JU) 
Establ shed 1823 

45 EAST 53rd STREET, NEW YORK 22 

BOSTON CHICAGO 

PA 

SAN FRANCISCO 
420 Boylston Street Merchandise Mart 442 Post Street 

LOS ANGELES 

100 N. Robertson Bivd. 

PARIS 
8 Rue Ambroise Thomas 

work, at 124 East 30th Street, New York 16. The houseful 

of designs in textiles, wallpapers, plastics, and Masslinn 

products, is proof that united action and earnest effort pay 

off. For the Dillons’ solution to the complicated life of 

our time is to conduct all their operations—family, 

business, and social—under one roof, as a team. Sur- 

rounded by the commercially produced designs that go 

into other people’s homes, the “designing Dillons’ have 

a chance to evaluate their good and bad points. Hand 

printed, waterproof “Shantung” wallpaper for A. H. 

Jacobs, for instance, covering part of their showroom, 

wears like an all-purpose, all-season success. Remien & 

Kuhnert’s “Silhouette” 6 panel scenic is dramatic on a 

folding screen. Mr. Dillon’s “Inca Carvings,’ a Bretton 

print on nubflax, hanging from ceiling to floor, enlivens 

a dark corner. A fluorescent lighting fixture of his design, 

and new furniture pieces, are further features of the 

remodeled front room. The only drawback to this practical 

artist’s life is that redecorating occurs so often! 

GRETA MAGNUSSON GROSSMAN, whose designs of West Coast 

interiors, furniture, lamps, and fabrics have appeared 

often in Interiors, would also like to design for Eastern 

manufacturers, who may get in touch with her at 1659 

Waynecrest Drive, Beverly Hills, California. 

LOUIS INKER, president of the Chelsea Lamp & Shade 

Company, Inc., 122 West 26th Street, New York, reports 

on a 6-week European buying trip that despite devalua- 

tions, china pieces suitab-e for lamp mountings are not 

cheap. Antiques are scarce, and the “manufactured” ones 

cost more than the originals. Factories making contem- 

porary ware are behind in their orders. Although the 

Italian ceramic industry is expanding and modernizing, 

photographs 
of complete 

line on 

request. 

dem tables 

distinctive 
‘ d ng eng, 

al, — glass, un a bles 
krail taP oth. 

lamp of Ccombinations of b 
d an 

Mil-Mode Mfg. Co. ¢ Brooklyn 

Sold nationally by SHOWROOMS 

NEW YORK: 220 East 23rd Street 

ELMER I. KLEIN CHICAGO: 16-110 Merchandise Mart 
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lamps are luxury items in the homes there, as in England. 

Mr. Inker finds lamps in stores are a generation behind | 

American lamps in styling and quality. | 

ALBERT KORNFELD succeeds the retiring RICHARDSON WRIGHT 

as editor-in-chief of House & Garden. It was Mr. Wright’s 

post for 36 years. Mr. Kornfeld has been with Condé Nast 

Publications for 15 years, as circulation manager, adver- 

tising manager, publicity director, editor. 

WENDELL H. LOVETT has become an associate of the archi- 

tectural firm, Bassetti & Morse, 1621 Boren Avenue, 

Seattle 1, Washington (SEattle 0219). 

FRANCIS VAN HALL, Dutch-born textile consultant, with 20 

years of experience in Europe, the United States, and 

South America, exhibits at her studio, 245 East 37th 

Street, New York (MUrray Hill 2-3326, by appointment) 

the extraordinary textiles she has designed and woven for 

innumerable uses. She is particularly interested in syn- 

thetic fibers, and in combinations of little used materials 

with big futures. She believes that the hand loom can be 

of important service to manufacturers, in experimental 

work prior to machine weaving. Her samples—not for 

sale, but for demonstration to manufacturers—include 

rugs, draperies, upholsteries, casements, lamp shades, table 

cloths, bed spreads, clothing. She designs (and wears) 

original gowns and hats; uses Metlen ingeniously; com- 

bines linen, raffia, plastic film, reeds, wheat, and dried 

Chinese vegetables in a lamp shade; weaves an uphol- 

stery fabric with mercerized cotton, linen rags, wool and 

rayon novelty yarn; does modern tapestry in a less costly 

technique; makes up rugs variously out of sailcloth, coarse 

wool, flat reeds, burlap, rope, alligator leather, terry cloth, 

copper wire, puts plastic beads in a rayon bouc:é drapery. 

THE ROXIN CABINET 

In Mahogany and Yew Wood 

Brass Grill Doors 

Size 34” x 13” x 33” High 

— Circa 1810 — 

qriftwoo? 
JUTE CASEMENT 

of fine 18th century 

One of ¢ group of five new designs. rey tradition furniture 
exciting combinations ‘of mohair, ; go 

and viscose. 65” width — 

J 
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from nahon’'s reproductions . 
| 

l 
| 
| 

l 

DISPLAY. SAMPLES ON MEMO 
MENLO PARK, CALIF. 

T 56th STREET. 
PAUL SIEGEL seattle Angeles Ca 

WATSON & BOALER chicago DAN COOPER new york LES 

CLARK & BURCHFIELD los angeles ELIZABETH BACON dallas 

ay Clark, 110 So. Robertson Bvd., Los 
Charles F. Leach, 1017-18 Sante Fe Bldg., Dallas 2, Tex 
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Miss van Hall first came to the United States in 1939, on 
invitation from the government, to consult on home in- 
dustries. Her work has been shown at the Metropolitan 
Museum of Art, and the Golden Gate Exhibit; previously 
in Stockholm, Brussels, and Paris. 

NICHOLAS DE VRIES, descendant of the Netherlands furni- 

ture making and shipbuilding deVries family, graduate in 

_ BESIGNED BY 

harold bartos 
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CHAIRS FOR DINING ROOM 

AND OCCASIONAL USE, 

architectural design at Massachusetts Institute of Tech- 

a aa nology, and cabinet maker in his shop, “Tradition Corner,” p , > ) 2 ! z 
FURNITURE CORP. Brookfield, Connecticut, has been appointed by W. F. 

Whitney Company, Inc., South Ashburnham, Massachu- 

setts as master designer of its Colonial maple furniture. 

He will design new pieces for every room. 

Address book 

THE WALTER M. BALLARD CORPORATION is in its own building 

at 120 East 55th Street, New York 22 (MU 8-2125). 

RICHARD BARRON, 60 Gramercy Park, New York 10, (GRam- 

ercy 3-3108), artist and photographer, specializes in inte- 

riors, wallpapers, fabrics, and furniture, presented in 

naturalistic terms, stressing mood and character. 

BERNHARD AND HAYES, INC., 128 East 54th Street, New 

York (PLaza 3-0728) is the newly established firm of Miss 

D. Michael Bernhard, interior decorator, and William 

Hayes, who sold his old company, Newel-Hayes to Richard 

Boyd. Bernhard and Hayes carries the custom furnniture 

of Martin Freedgood, who acts as designer-consultant, 

plus lamps of Mr. Hayes’ design, and fabrics and acces- 

sories. 

an invaluable source book you need 

CHINESE 
HOUSES & 
GARDENS 

Adaptable for modern furniture and modern ar- 
chitecture, 147 magnificent photographs and 187 
line drawings depict the traditional beauty of 
Chinese design and its use in decoration. Spar- 
kling pictures show only the environment of ev- 
eryday family life; design that creates beauty 
out of humble materials, proving the sufficiency of 
simplicity. Detailed photos of furniture, screens, 
interiors, doors, etc., exteriors and gardens. 187 
accurate line drawings include cabinets, chairs, 

tables, screens; handles and hinges; and basic 
motifs which may be applied to designs of all 
furniture. Beautifully bound, 9” x 12”, only $10 

5-day money-back guarantee if not completely satisfied. You 
need this book. Send your name, address, check or money order 
and receive your copy postpaid. 

HASTINGS HOUSE, Publishers © 41 E. 50th St., N. Y. 22 

16 East 53rd Street, New York 22 

DALLAS: Joseph J. Tallal 

LOS ANGELES: Blairfield House 

CHICAGO: Blanche Martin & Assoc. 

FACTORY: 1971 First Avenue, New York 29 or at your bookseller 
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CROYDON DECORATIVE FABRICS, 412 year old Philadelphia 

firm with showrooms in San Francisco, Los Angeles, 

Dallas, Cleveland, and Washington, D. C., has moved the 

New York showrooms to 509 Madison Avenue, with a 

superb view of Manhattan and the East River from Room 

2000. Soft grayed walls, carpet of rush squares, and 

bamboo blinds make a light-feeling, neutral background 

for the neat racks of printed and woven fabrics. Croydon 

has its own printing plant, turning out exclusive designs 

by Leon Gordon Miller, Wilton Owen (bold, dimensional 

geometrics!), and correlated prints with Jacobs wallpaper, 

in colorings largely by Neil Scannell. Special colors are 

available at no extra charge, starting at about $6.75 a 

yard. Certain fabrics, in stock colors, run less. In the 

textured fabrics, about 65% are exclusive with Croydon, 

and solid colors may be dyed to order. There are printed 

casements, hair cloth, antique velvets, shantungs, taffetas, 

and 55 colors in 3 qualities of Cavalier velvet, plus a great 

many designs not even shown. President of Croydon is 

Sam Belchik; resident manager at 509 is Jack Howland 

(PLaza 3-6473). 

DEREK M. FAIRMAN has gone West, leaving a post as head 

decorator at B. Altman & Company, to open his own show- 

room at 445 Powell Street, San Francisco 2, California 

(YUkon 2-4747). Here the trade can find Ramsona- 

Updecor fabrics; Peruvian linens from Silkar Studios; 

fabrics by Maurice S. Franks; textures from Marie 

Nichols; Inez Croom and Wilton Owen wallpapers; Robert 

Stevenson accessories; furniture from Carfax Ltd., David 

Hill, and S. Cavallo; and a selection of trimmings and 

carpeting. 

FALCON STUDIO, 118 East 28th Street, New York, has been 

opened by Georgette D. Duffee and Charles Vogelstein, to 

control your 

drape ries 2) & ll 3 

with a flip 

of the 
switch 

electric control 

for draperies 

Excellent for private homes, schools, 
offices, clubs, restaurants, etc. 

A completely enclosed, compact 
motor for traverse draperies with 
easily adjustable bracket for taking 
up any slack in cord. This motor is 
guaranteed against mechanical 
imperfections. 

Operates on windows up to 30’ wide 
and 10’ high. 

Complete control, bracket & 

switch—$37.50 F.O.B.—N Y. 

custom shop, inc. 

325 EAST 75th STREET 

. NEW YORK 21, N. Y. 

REgent 7-6552 
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Lesiyned for [or Change 

The chair you can recover in 5 minutes, devel- 

oped for the Caribe Hilton Hotel, Puerto Rico, is 

now available. 

comfort: foam rubber cushions. 

easy removal: covers of seat and back fitted 

with zippers. 

fastening: cushions tied and snap-fastened 

to-birch frame. 

PENS 

RISOM DESIGN INC 
668 FIFTH AVENUE. NEW YORE 19 = MUG oa 
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silk-screen and roller-print for manufacturers of neck- 

wear, textiles, and decoratives. 

HANDWBEAVER AND CRAFTSMAN, Vol. 1, No. 1, has just come 

off the press, from 246 Fifth Avenue, New York 1 (ORe- 

gon 9-2748). It is a new quarterly, edited by Mary Alice 

Smith, for everyone interested in handweaving, and costs 

$4 a year. Among the numerous phases of the hand loom’s 

contribution, the magazine aims to record the progress in 

cooperation between craftsmen and manufacturers. Says 

the opening editorial: ‘‘Handweaving is not, as many 

suppose, a nostalgic retreat to a simpler and perhaps 

pleasanter economy—but an active force in the production 

of materials for satisfactory modern living.” The book is 

full of excellent photographs. 

HOLZHEIMER’S SUPERIOR DECORATING COMPANY, Ohio’s oldest 

and largest interior designing firm, has opened a new 

studio at 10901 Carnegie Avenue, Cleveland 6, consolida- 

ting sales display, interior design and consultation services 

in one location. Additional wallpaper showrooms and the 

contract painting department are retained at 8307 Super- 

ior Avenue. The main showroom contains what is believed 

to be the largest wallpaper collection between New York 

and Chicago. The papers are displayed from entire rolls 

on special racks, rather than from samples. Furniture 

groupings in various periods include many items made in 

Holzheimer’s own shop. Motto of the four Holzheimer 

brothers, third generation of decorators: “from slip cover- 

ing a bird cage to refinishing an upholstered doghouse.” 

JARNOW & COMPANY, INC., Long Island City, New York 

(and 225 Fifth Avenue, New York) is represented in the 

Midwest by M. M. MARKs & COMPANY, INC., 1555 Merchan- 

dise Mart, Chicago, Illinois, with extensive display of its 

framed pictures and mirrors. Howard Tait is in charge. 

DECORATORS 
NEW SANDERSON HAND PRINTS 

Chicago 

62 E. Van Buren St. 
So new, they've never before 

been shown. See them NOW 

in Lloyds 1949-1950 sample 

book. A truly fine collection of 

Beverly Hills, Cal. 

E. C. Bondy Co. 

8359 Wilshire Blvd. 

48 West 48th St. 

New York 19, N. Y. 

fine wallpapers of old world 

artistry. 
Boston 

405 Boylston St. 

N k 
W.HLS. Lloyd CO. INC. 99 penne Ave. 

ceramics 
LAMPS -ACCESSORIES 

FROM THE KILNS OF 
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KNOLL ASSOCIATES INC. introduces its international group 

of contemporary designers to New England, with a show- 

room in Boston at 21 Charles Street, at the foot of Beacon 

Hill. Here, as in the Knoll showrooms in New Yark, Dallas, 

Atlanta, and Chicago, the furniture and fabrics assembled 

by Hans and Florence Knoll include pieces by Albini, Pierre 

Jeanneret, Hans Bellman, Mies van der Rohe, Eero Saari- 

nen, Abel Sorensen, Nakashima, Noguchi, and the Knolls 

themselves. The Knoll Planning Unit, besides having de- 

signed many individual pieces, has collaborated with archi- 

tects, engineers, and interior designers on nationwide pro- 

ductions such as a dormitory, an administrative university 

building, tourist courts, an airport, resort hotels, ete., and 

will offer its service through the Boston office. The textile 

division carries the Knoll collection of tropical weaves, 

plastic weaves, Prestini woven cottons, Marianne Strengell 

and other woolens, spun silk from India, Bauret stripes, 

and the famous Knoll prints and textures. 

LEHIGH FURNITURE CORPORATION, 16 East 53rd Street, New 

York, is now represented by Blairfield House, 8490 Melrose 

Avenue, Los Angeles 45; B'anche Martin & Associates, 

109 East Oak Street, Chicago; Joseph J. Tallal, 2606 Fair- 

mount Avenue, Dallas; and Harry C. Stief, Inc., 424 East 

131st Street, Cleveland. 

RAYMOND LOEWY ASSOCIATES have moved their New York 

offices to 488 Madison Avenue (the Look Building). 

MERENDINO-GREENE is the name recently taken by Indus- 

trial Design Associates, 622 South Lake Avenue, Pasadena, 

California (RYan 1-6071). The associates are Salvatore 

Merendino and Harry R. Greene. 

MESNIK BROTHERS, INC., manufacturers of upholstered and 

convertible sleep furniture, has moved to a new showroom 

\ 
-_ furniture 

either modern or traditional, 

manufactured to your specification 

or from our own designs. 

Also altering and refinishing 

A. De Paul 
200 EAST 29TH STREET, NEW YORK 16 

MUrray Hill 5-5759 

GENUINE 
WOODWEAVE* 
SCREENS 

famous woodweave screens 

made of finest air dried 

northern bass wood 

and finished in choice of 

six colors 

chinese red, chartreuse, 

bottle green, yellow, 

bamboo and white. 

distributed by maurice villency 

7 university place, n. y. 3, n. y. 

OR 3-129] “trademark 
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DISTRIBUTED BY; 

WALL PAPER 

INEZ CROOM INC. 
3406 PARK AVE., NEW YORK, N. Y. 

Distributed in New York 
ARTHUR H. LEE & SONS, INC. 

501 Madison Ave., New York 22, N. Y. 

Cc, W. STOCKWELL 

cO., LTO. 
26? Wilshire Blyd 

Los Angeles § 

THE WARNER COMPANY 
418.490 S. Wabash Ave 

Chicago 4S, tll 
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NEW! 
Another in this unusual series of wall covering 

presentations... Authority Line* Fabric Wall 

Covering . . . designed for the decorator, and his 

client, who want originality and individuality. 

Doodle” is the name given this diverting cartoon design 

which has special fun with the craze for decoration. In 

white with black drawings, or charcoal with ice blue. 

Authority Line originals are custom-produced to be 

permanently washable, permanently crack-resistant, 

permanently beautiful. Patterns $6.50 to $7.25 single 

roll; matching plains, $5.00 to $5.50 single roll. 

For information on availability, write Standard 

Coated Products Division of Interchemical 

Corporation, Empire State Building, 

New York 1, N. Y. 

*Trade Mark 

PATTERNS ON FABRIC 
development by Vase © (Hae 

152 

at 117 East 18th Street, New York (SPring 7-6465). They 

have a love seat that opens into a bed by extending side- 

ways (arms becoming horizontal). 

MODERN LAMPS is a new quarter:y surveying the contem- 

porary lamp field, published by Krieger Publications, Inc., 

114 East 32nd Street, New York (MUrray Hill 5-38744- 

5-6). Editor is Barbara Baer. The Spring 1950 issue con- 

tains views of the trends by Yascha Heifetz, Ken H. 

Pfeiffer, Thomas Voodry, Tony Hill, Marianna von Allesch, 

Paul McCobb, Harry Gitlin, Tommi Parzinger, Greta von 

Nessen, Samuel K. Prager, Edward Wormley; also articles 

by Robsjohn-Gibbings, Irving Richards, Joseph Mullen, 

Philip C. Johnson; and lots of pictures. 

EMILE NORMAN, designer of plastic laminations (see the 

Lumarith-and-leaf screen, page 117, Nov. ’49), is starting 

on a two-year project building his house and studio on 17 

acres at Big Sur, California (phone Big Sur 8). 

RAYMOND & HELLER, sole selling agents for Nye-Wait cus- 

tom-woven carpets, have opened offices at 1130 Sixteenth 

Street, Denver, Colorado. Other branches are in New York, 

Chicago, Los Angeles, San Francisco, Dallas, Boston, At- 

lanta, and the home plant at Auburn, New York. 

PACIFIC IRON PRODUCTS has moved office and plant to 1150 

East Pico Boulevard, Los Angeles, California. 

TOMMI PARZINGER’S new studio, on the same floor with Hof- 

statter’s Sons, 601 Fifth Avenue, New York (PLaza 5- 

8862), is a reve'ation in how to fill an inside room with the 

glow of daylight, and give it an atmosphere of airy space 

where there is no outlook. Actually, some daylight comes 

from a wall of windows in the work-studio, filtering into 

the showroom through translucent-curtained doorways. 

Change in name only— 

formerly “MAYFAIR” 

MANUFACTURERS OF 

“HAND TAILORED” 

UPHOLSTERED FURNITURE 

Showroom: 

238 EAST 47th STREET 
NEW YORK 17, N. Y. 
ELdorado 5-0420 

HANDCRAFTED 

Makers of the 

finest mahogany 

occasional tables 

ufred & Co. 
202 EAST 100th STREET 
NEW YORK 29, N.Y 
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The rest is created by white, linen colored walls, tall, na- 

tural lacquered shutter doors, a checkerboard brown and 

beige carpet, and widely spaced furniture pieces in pale, 

cream colored woods and luminous fabrics. In this glamor- 

ous environment, clients consult with Mr. Parzinger on 

furniture and interiors, and select lamps, and brass and 

glass accessories, all of Parzinger design. Interiors will 

show them in a forthcoming issue. The furniture will be 

made to order by Hofstatter’s, whose own showroom in the 

front has changed, and acquired fresh charm and elegance. 

THEO PASCAL, resigned as home editor of Charm, is adver- 

tising and sales promotion executive replacing Albert 

Leach at Alfred Auerbach Associates, New York. 

POINCIANA CURTAINS, San Francisco, branch of D. Kwon 

& Company, Honolulu, has opened a showroom in Mart 

Space 228, featuring bamboo draperies and blinds. 

EDWARD A. ROFFMAN ASSOCIATES have transported furniture, 

fabrics, and lamps from the space at Vakassian’s to new 

display rooms at 403 East 52nd Street, New York 22. 

NEW ENGLAND SHADE AND BLIND COMPANY, INC., Durham, 

Connecticut, distributes to New England and eastern New 

York and New Jersey the complete line of Venetian blind 

tape for Russell Manufacturing Company, Middletown, 

Connecticut. 
lA — 
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ISABEL SCOTT FABRICS operates a new showroom in conjunc- 

tion with VOGUE CARPET CORPORATION (see p. 154) at 17 East s 

53rd Street, New York, and has also appointed Ted W 

Rodgers, former manager of Swedish Modern in Dallas, as n e€ | e a S 

her Southwestern representative. Mr. Rodgers will open 

in drapery 

IMMORTALITY.... from california 
in ceramics 

Luxurious, durable Woven-wood drapery fab- 

Kelly Originals rics by Tropicraft . . . interesting new mate- 
rials to help you create exotic glamour in 

CUSTOM LAMPS & ACCESSORIES contemporary interiors. These colorful new 
fabrics with their unusual sylvan textures are 
woven from lithe strips of imported woods. 

230 FIFTH AVENUE Draperies are now available in lengths to 12’ 

NEW YORK 10. N. Y. in a choice of mellow natural tones and stand- 

Room 807 ® MU 6-5759 ard or special colors to order. 

Introducing African Walnut Wood Reed. 

This exclusive fabric by Tropicraft has been 
loomed in Europe of richly textured African 
Walnut. A decorator item exclusively. Send 
for details. 

TROPILRAFT 
@ BED ROOM 

FURNITURE 

WOVEN-WOOD PRODUCTS ALFINO-WEILAND, Ine. 
1059 Third Avenue, New York 21, N. Y. REgent 4-8784 

7 wr CY GOH 
535 sutter street e¢ san francisco 2 
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| his Dallas showroom soon. Miss Scott’s Southern repre- 

va) | sentative is J. W. Noll, formerly head of J. W. Noll Asso- 
Q\ | ciates, Philadelphia. Added to the Scott hand weaves is a 

| new powerloomed group resembling the hand mades in 

| texture, at considerably lower prices. 

W. & J. SLOANE has formally opened its new building at 

9560 Wilshire Boulevard, Beverly Hills, California, just 

| down the street from its first store there. Paul Williams, 
| of Los Angeles, was the architect, and William Tode the 

| interior designer. Sloane’s chain of stores embraces San 
| 

Im porters 
To Francisco, Washington, D. C., and New York. 

The SYLVANIA ELECTRIC PRODUCTS INC. moved May lst to 1740 

Trade Broadway, New York (JUdson 6-2424), bringing together 
863 divisions and departments in the area. 

Third TIMBERTONE DECORATIVE COMPANY, INC. has a new show- 

Avenue room for the uptown decorator trade, at 515 Madison 

<a Avenue, New York, with all of its bark, wood and brick 

ss textures, metal and petal tones, and other hand made 

York dimensional simulations. L. A. Malamud is in charge. 

22 Phone PLaza 8-0538. The main office and showroom at 
A pair of 114 East 32nd Street will be maintained. 

Coalbrookdale VOGUE CARPET CORPORATION, 17 East 53rd Street, New York 

22 (PLaza 9-1990-1-2), has been formed by Irving Stein- 

lauf, formerly of Gotham Carpet Company, and David 

Goldin, of the D. Goldin Company. Their combined ex- 

perience of 47 years in the decorative and allied trades is 

at your disposal, with the newest of floor coverings. 

covered urns 

17” tall—Circa 1820 

Consistently 

being replaced-— 

our collection 7. DAVID E. WEISS is pleased to announce that he has acquired 

the business and assets of the firm of ATTMAN-WEISS, 

antiques and decoration, and will continue the business at 

the present address, 863 Third Avenue, New York. The 

original partnership has been dissolved. 

of accessories 

and rare antique lamps 

(the largest in the world) 

retains its unlimited scope 

of beauty and uniqueness. 

Cabinet Grille Cloth 

for television and furniture consoles. We 
manufacture metallic fabrics of lasting brilliance 
as well as non-metallic fabrics in original pattern | 
variations. Acoustically approved. Standard 
wood colors or will match your special needs. 
Sold in yardage or grille size. Fast delivery. 

Working samples or swatches upon request. 

I. G. Textile Co. 
Factory and offices: 

30 East 21 St, N. Y. 10 
SPring 7-6890 

for today’s deccrator— 

a collection of original 

designs in wallpaper. 

denst & soderiund 

2916 east 78th street 

chicago 49, illinois 

free brochure on request. 

portfolio available at $12.00. 

DENST & SCDERLUND 
SILK SCREEN WALLPAPERS 
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GREENE'S 
LIGHTING FIXTURES, INC. 

422 West 42 St., New York 18 

LOngacre 5-8516 « At Lincoln Tunnel Exit 

ow. 2.940) 

Forward-looking in their 

functional design, 

Kurt Versen portable lamps 

are now available in 

color, to augment their 

decorative usefulness. 

catalog on request 

No. 59022 

is versen lamps, inc. « englewood, n. j. 
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LEHIGH 
Furniture Corp 

16 East 53rd Street, New York 22 

designed by Widger-Pitman. 

_ Available in “3 

Birch and Mahogany 

at lower prices. 

Dallas: Joseph J. Tallal 

2606 Fairmount Avenue 

Los Angeles: 

Blairfield House 

Factory: 

197] First Ave., New York 29 

Serving Better Stores 

and Decorators Since 1920 

CUSTOM MADE 

LAMP SHADES 

ANTIQUE LAMPS 

ART OBJECTS 

BRIC-A-BRAC 

DECORATIVE 

ACCESSORIES 

Superior . 
Lamp and Shade 

SManufacturers 
72 MADISON AVENUE, NEW YORK, N. Y. 

Telephone: MU 3-5657 
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VANLEIGH FURNITURE CO.,Inc. 
115 WEST 401 STREET 

NEW YORK 16,N.Y. 

one manufacturer to the next. It is just possible that in their 

frantic eagerness to be first with something new our pro- 

ducers have ended up being all alike, so that any devia- 

evening with his opinion that the new Cadillac is “the 

where else” and the Oldsmobile engine is the “most ad- 

him. 

entire evening was the notion expressed by Mr. Howard 

specialization required, we have one important explana- 

From the business side of the footlights 

(Continued from page 119) 

ican product which does not, after all, vary greatly from 

tion would be welcomed by a bored public. It is equally pos- 

sible that there is not a word of truth in this hypothesis. 

I am quite sure that Mr. Loewy would not find any truth 

in it, for he went on record quite emphatically during the 

most beautful thing on wheels either in America or any- 

vanced power plant built in the world today.”’ The General 

Motors delegation in the front rows seemed to agree with 

Perhaps the most provocative idea advanced during the 

Darrin, design consultant to Kaiser-Frazer, that one 

major defect in the procedures followed by U. S. manufac- 

turers is the divorce of styling and engineering. If this 

is the case, and it seems plausible in view of the extreme 

tion for the curious lack of conviction displayed in most 

of the cars being produced here today. Speaking as an 

architect, I don’t think our design problems would be re- 

duced if our job were limited to the skin treatment of a 

predetermined plan and structure. 

Another idea that could stand more objective appraisal 

was the contention by Mr. Cameron Peck of Chicago that 

the automobile, being an earthbound vehicle, should 

therefore resemble one and not take its cue from airplane 

design. This point of view is not quite as simple as it 

sounds. In every period there is generally one set of 

craftsmanship | versatile design 
flawless 

YANKEEBUSH 
WORKSHOP 

hand printed fabrics Warren, Pennsylvania 

Arundell Clarke, New York 
William Paterson, Cleveland 
Theodore Straus, Chicago 
Aldrich Taylor, Boston 
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Hobe Erwin Editions 

In Wallpapers 
“China Tree’ 
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Jones & Erwin, Inc. 
15 East 57th Street New York, N.Y. 

= 

REMOVAL 

SALE 
FOR INTERIOR DECORATORS ONLY 

20% OFF 
ON ALL SHOWROOM SAMPLES 

AND LARGE ASSORTMENT 

OF UPHOLSTERED FURNITURE 
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CORPORATION 
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nothing | forms that dominate and restrict the visual outlook of 

that period. To take one example, the front of the Gothic 

quite | cathedral in France had a high gable over the main en- 

| trance flanked by smaller gables over the side entrances. 

compares | On the cathedral this was a logical solution, ore that ex- 

pressed the plan and all the rest of it—yet the triptych, 

a three-part framed picture, is a copy of the motive, al- 

though there is little connection between the front of a 

\f y y building and a picture frame. Perhaps it is inevitable that 

MELDAN PROV INCIAL the aviation motive should also make itself felt where it 

doesn’t belong. Still, the Cisitaiia and some of the other 

Italian cars succeed in suggesting the last word in mod- 

ern design while retaining a completely non-airborne 

look. Perhaps Mr. Loewy would disagree here too. 

If this sketchy report appears to dwell at length on the 

clash between the opinions of Mr. Hobson and Mr. Loewy, 

it is because this seemed to me the most interesting argu- 

ment that developed in the course of the program. And if I 

got the impression that during this argument Mr. Loewy 

was not too concerned about whether his blows landed 

above or below the belt, it seems reasonable to add that 

I felt that the audience was equally unfair to Mr. Loewy 

—and perhaps even more so. Every disparaging remark 

about the new Studebaker (and there were not many) was 

applauded with special vehemence, and it seemed to me 

that on those occasions when slides of the car were shown 

for purposes of illustration rather than criticism, the 

audience went out of its way to misinterpret the speaker’s 

intentions. The hostility shown the design was in itself a 

curious thing, for the spinner in the nose is the main 

deviation from earlier models and there is a good bit to 

the car besides its nose. In my own photographic explora- 

tion of car design I took about two hundred color pictures, 

and in selecting slides the only details that struck me as 

first-rate design were from the Studebaker. I also happen 

with 

4 

Typically 
GLENRUD 

Custom-made originals 

Meldan French 
Provincial is 

distinctively different... 
| representing advances 

in hand carving 
and hand 

dovetailing techniques ; 
innovations in design 

and special finishing 
methods that are 
exclusively ours. 

| Ready now are many 
room settings enhanced 

by contemporary 
carpeting and 

accessories ... all 
available to 

the decorator. 

from our designs or 

yours. Incomparable 

craftsmanship and 
finish. Tropical 

wood a specialty. 

Glenrud Furniture, Inc. 

1144 Second Ave., New York 21 

Telephone: TEmpleton 8-6550 

OUR EXCLUSIVE PERUVIAN LINENS 

Plain, Dyed and Printed 

MWMeldan | AT OUR SHOWROOM 

38 East 57th Street, New York 22 

2) Furniture 5 
328 East 53rd Street, New York 22 Sclhar Studios, Tac. 

Factory, 284 Commercial St., Boston 

Knapp & Tubbs, Mdse. Mart, Chi. 

James Stewart, Los Angeles 
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* Plaza 9-8450 

Write for catalog picturing 

entire grouping —side chair, 

arm chair, settee and tables. 

OLD HICKORY FURNITURE C0. 
OF MARTINSVILLE, INDIANA 

Showrooms: 40 W. 51 ST. (AT ROCKEFELLER PLAZA. N. Y. C.) 

Space 628-629, Merchandise Mart, Chicago 

TUNE 1950 

InconPoxaten 

Hand Printed Wallpaper & 

40 East 49th St., New York 17, N.Y. "2m 
also 

18 East 534 St., New York 22,N.Y. 

COME TO 

SPACE 23 
Furniture Mart show 

June 19 to 29 

CHICAGO ARENA 

ANNEX 

Pd NEW 32 PAGE CATALOG AVAILABLE 
NEW PRODUCTS ON DISPLAY 

Aaward OF CLEVELAND 
6201 WOODLAND DEPT. T-35 CLEVELAND 4. OHIO 

159 



By Special Appointment of 

WILLIAMSBURG RESTORATION, INC. 

MIRROR REPRODUCTIONS 

used in the RESTORED BUILDINGS OF COLONIAL 

WILLIAMSBURG, INC. 

The largest selection in the United States of fine decorative 

mirrors, window cornices, wall brackets, and decorative acces- 

sories embracing every period in current use. 

(friedman 
BROTHERS ® DECORATIVE ARTS, INC. 

MANUFACTURERS TO THE TRADE FOR 47 YEARS 

305 EAST 47th STREET, NEW YORK 

16060 

to dislike the new front on the Studebaker, but this much 

seems evident—whether you like the car’s nose or not, its 

designer is the only individual who has made an appre- 

ciable contribution to better car design since the war. 

Certainly no one else turned in a comparable performance 

in an industry that was much too inclined to coast along 

on accumulated orders. Had the Museum audience given 

recognition where it had been earned, there might have 

been less tension and more objective appraisal of the ques- 

tion under discussion. The moral, in any event, appears to 

be that the way to get otherwise peaceful people to start 

pulling out each other’s hair, even under auspices as dig- 

nified as those of a museum, is to start a discussion of 

automobile design. 

For your information 

(Continued from Page 18) 

Competitions 

Julore Awards 

Among the 1,170 designs entered in the Julore Design 

Competition for wallpapers and fabrics by students at 

124 schoo!s and colleges, the Julore jury found “an almost 

complete absence of strictly traditional designs.” First 

prize ($200) in the fabrics division went to Alice-Ann 

Smith for a pastoral chintz; second, for a wash drawing 

of trees, to Jane Dinsmore of the California School of Fine 

Arts; third, for a well organized doodle, to Elizabeth 

Harmes of the Chicago Art Institute; fourth, for a rather 

Scandinavian plant design, by Martha-Ann Stehli of Phila- 

delphia’s Moore Art Institute. For wallpapers, an antique 

alphabet won first prize for Ruth Huendorf of the Chicago 

Art Institute; a Steinbergian drawing by Mae Rabach of 

Pratt took second; a line-and-dot design by Milton Geis, 

third; a geometric by David Zeese of Cranbrook, fourth. 

Leopold 
Omporters and Makers of Tine Furniture 

327-329 East THIRTY-FOURTH STREET 

New York 16, N. ¥ 

IMPORTED EXCLUSIVE CREATIONS 
% 

ie i VANLAI drapes, curtains 

’ Thread fine bamboo exquisitely hand- 

woven with silk threads. Rich flexible 

VANLAI would complement any decor. 

Complete line of bamboo, rattan drapes 

and _ shades. 

TEAK furniture 

Chinese Modern or Traditional. 

Entirely handmade. Select from stock 

or made to your sketch by skilled Chinese 

craftsmen. 

Brochure on Request 

China America Trading Co. 

624 W. 8th St. Los Angeles 17, Calif. 
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An Invitation . to visit our newly 

decorated terraced showrooms where your furniture 

needs and tastes are fully satisfied. 

FURNITURE THAT SELLS — Creations of 

Elegance Craftsmanship Quality 

featuring 

MR. & MRS. TWIN CHAIRS* and MULTI-DECOR* 

BS 

Cc I) Gers @ Incorporated 
Designers, creators, manufacturers of custom made furniture 

192 Lexington Ave. (at 32nd St.) |New York 16, N. Y. 
*Trade Mark Phone: LExington 2-3249 

The best furniture that man can make or money can buy 

CHAMBOARD BED 4, " 

MANUFACTURED BY 

tHe HEAD-BED ©. 
INCORPORATED 

Designers and Manufacturers 

of 
Custom Made 

Upholstered Headboards 
Beds and Bedding 

162 EAST 59th ST., NEW YORK 22, N. Y. PLaza 5-4090 

LOS ANGELES — Blairfield House, 8490 Melrose Avenue 
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BERNHARD 

AND 

HAYES, INC. 

MARTIN FREEDGOOD 

designer consultant 

announce a 

new showroom 

fine 

contemporary 

furniture 

lamps 

fabrics 

accessories 

eeceeaeoe 
At 
128 East 54th Street 

New York 22, N. Y. 

PLaza 3-0728 

California campong 

(Continued from page 74) 

everything with a roof which is completely independent of 

the areas it shelters. It protects the first story from the 

elements and is capable of supporting a second story if 

Schutt should decide to add one (he has already a sundeck 

since the photographs shown in this issue were taken). 

This is the architecture. 

There is almost no vantage point from which one can see 

the whole. The soft frame of planting blends into the 

walls of scored gray and green stucco, clear and obscure 

glass, and the various wood trellises. From a higher hill 

above, one can discern the roof as a ribbon of lime 

green flowing among the trees along the brow of the hill. 

The lime green, it proves, is a mixture of crushed stone. 

The 2” x 10” ceiling joists have been covered by diagonal 

sheathing, then by a composition material which was 

hotmopped, and finally by Arizona ground stone in 

eo” to 2” sizes. The advantage claimed for such a roof 

is its ability to turn heat, but the house has been so well 

insulated otherwise that one suspects that Schutt admires 

the roof’s texture and its earthy color. From the road 

the strongest discernible element of the structure is the 

unifying white line of the fascia. 

The site is the top of a low hill, and is approached via 

a gradually sloping driveaway culminating in the semi- 

circular motor court. The lot covers three acres, the semi- 

circular front is 100 feet long, indoor floor area covers 

6,000 square feet, and the living room is 67 feet long. 

As indicated on plan (page 75), the motor court is not 

solely a passage space for cars. There are various sheltered 

outdoor living spaces between the boundaries of the semi- 

fabulous collection 

of 

CHINESE ART 

for the trade 
Unusual lamps 

4 Tang Pottery Early ceramics figure, 22” high 
P Court Official 

Accessories 618-906 A.D. 

Lantin and Farhadi 
906 THIRD AVE., NEW YORK 22° ELdorado 5-8853 
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CALHAWAII DRAPES 

BY (Cte co 

Narrow bamboo strips, specially 

woven and highly colored, fold and 

hang like fabric. Made to custom 

measurement in eight brilliant island 

colors or natural tan. Write for samples. 

RITTS CO. 

8445 SANTA MONICA BLVD. 

LOS ANGELES 46 
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Creative Plaster GEOLOGY 
° GEOLOGY 

LAMP 

30” high, 6” three 
tier, No. 10308B. 
Muted gray 
pumice stone from 
Sierra, embel- 
lished with 
plastic jewels. 
Polished brass 
base. Shade 
polyplastex 
translucent with 
jewels. Can be 
ordered without 
jewels. 

designed by 

WILLIAM P. 
WACHSMAN 

Our complete line of lamps, ceiling fixtures and accessories 
will be on display in our Chicago showrooms, five minutes 
from the Palmer House or Merchandise Mart, during Market 
Week; also in the Exhibitors Building, Grand Rapids. Mirror 6070 — 36” x 42”. Also 48” x 60” 

Also: Chandeliers, Sconces, Consoles 

[LVESTRI Ub Noein EDWARD KRUMPE 
INC. 

212 East 54th Street, New York 22, N. Y. 

Established 1913 

Hs =| Caesar Art Shop 
HAND DECORATED GLASS FURNITURE 

Breakfronts (Every item is specially 

| Credenzas designed, and embodies the 

Consoles skill and artistry of three 

Tables generations of designers 

| casi and craftsmen trained at 

aye the Academy of Art in 

| Dining Room Venice. Period and modern 

| and Bedroom pieces of finest materials, 

: Occasional exquisitely finished. 

pieces 
FOR INTERIOR DESIGNERS: FOR THE HOME eri 

America’s Most THE CLUB a Es 

G nici cae THE HOTEL | | — Re, ' 

ALUMINUM FURNITURE | ON THE TERRACE | acted OM Background i 

48x17" y i ‘ i | 

Ht. 30” a) i | 

Che D.R.BradleyCo.\ DECORATIVE J 
| oe 22 EAST FORTY-NINTH ST. ACCESSORIES se Oe | 

PL 9-515] NEW YORK 410 East 91st STREET, New YORK SAcramento 2-0577 | 
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Illustration above shows ‘‘Modernfold” doors in decorator specified fabric. 

ee- YOU SPECIFY 

client satisfaction 
eee WHEN YOU SPECIFY 

“Modernfold” Doors 
Beautiful interiors gain still greater beauty . .. with 
exciting, colorful “Modernfold” accordion-type doors! 
Choose the lovely vinyl covering to match your decora- 
tive scheme from a variety of colors... or, if you desire, 
specify a covering of your own preference. 

Beauty That’s Functional, Too! No wonder clients like 
decorative schemes built around ‘“NModernfold” doors! 
The beauty pleases them, of course. But what’s more, no 
other closure excels ‘““Modernfold” doors . . . when it 
comes to saving space... or to dividing a room as a 
“movable wall.” That’s because ‘“Modernfold” doors 
don’t swing—but fold like an accordion. 

Easily Maintained. Easy maintenance and low upkeep 
costs make clients happy, too. The flame-resistant cover- 
ing does not chip, crack, fade or peel—requires only 
occasional cleaning with soap and water. And under that 
covering is a durable steel frame that assures years and 
years of smooth, dependable service. 

Specify ‘‘“Modernfold” doors for both commercial and 
residential applications. You'll be amazed how so much 
beauty and utility can cost so little. Look up our installing 
distributor in your classified telephone book under 
“doors.” He’ll give you full details—or mail coupon. 

Sold and Serviced Nationally 

the door that folds 

like an accordion 
NEW CASTLE PRODUCTS 

New Castle, Indiana 

In Canada: 

Modernfold Door Company 
of Canada, Limited, Montreal 

by NEW CASTLE 
New Castle Products eee oe 
P. O. Box 822 _ 
New Castle, Indiana 

Gentlemen: 
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Please send me full ac fold’ doors as an aid to 
decorators. Recetas, ATP 

1 
I 
I 
i 
1 
4 

circle and the indoor areas beyond. Principal outdoor 

living spaces are, however, on the outer side of the house 

on the rim of the hill, except for the conservatory between 

the gallery and lanai. The conservatory is sheltered with 

a trellis heavily overgrown with plants. A tree trunk in 

the middle of the space, chosen for its sculpturesque form, 

and overgrown with small, moss-like grasses and daisies, 

hovers on the edge of a small irregular pool cut into the 

brick flooring. 

There is a door that opens directly from the conservatory 

to the lanai, which is now used as a sitting room and 

guest room, on occasion. It has a huge glass wall facing 

away from the motor court towards the back of the house, 

sheltered by roll-up screens of big, open wood slats. The 

same kind of slats form a wall closing in the back of the 

conservatory, so that the terrace on the other side of the 

house is shielded from the motor court, and the outdoor 

living areas are as private as interiors. A similar trellis 

texture appears again on the glass wall of the library, 

and encloses the lath house. It is this cage-like pattern 

of slats which gives this house, with its spacious indoor- 

outdoor living areas, its characteristic and delightful air 

of an enlarged aviary.—O. G. 

Makers of tradition 
(Continued from Page 110) 

When he died there were pupils like Gérard, Prud’hon and 

many others to carry on his psuedo-classical tradition. And 

there were also young writers like Hugo, young painters 

like Géricault, and across the Channel people with names 

like Byron and Shelley, who were starting still a new move- 

ment that we now call Romanticism. 

David died not knowing much about it, not knowing that 

Romanticism was to come to full flower in the form of 

Felicia Hemans and an Axminster carpet.—F. de N. S. 
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Functional . . . beautiful Ross 
Lamp Shade Covers of heavy 
washable 4-gauge plastic film, 
clear or pastels, all seams bound. 
Top enclosed except for finial 
hole. Made only to specifica- 

tions . . . no stock. $2.50 each, 
“= any size or shape. Guaranteed 
=: to fit. Write on letterhead for 

swatches and worksheets. 
are Mete Mee tete tote tere teretete terete tere tete tere tete tere tate rete tete tere tetetete te Perse’ 
Nay he 

S. ROSS CO. 
504 S. Jefferson Street 

Orange, New Jersey 
08 es o.°..- erate tetetete® <9%0°, -e"e"e%e%e'n®”,®, 

SL hotel 

161 34th STREET BROOKLYN 32,N.Y., N.Y. 
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“YES—by all means get the book®. . . . The | 
author has presented a factual study of the © 
anatomy as it relates to living and design- 
ing in a style peppered with just a dash of 
subtle good humor to make the absorbing | 
vf the useful facts a real pleasure. The | 
illustrations too while putting across the 
story will bring smiles. Part II which is 
entitled ‘How to talk to a client’ while | 
written more expressly for interior designers 
is applicable to the architectural profession 
as well, and architects will find many sugges- 
tions which if put to use will prove extremely 
valuable.” 

—Northwest Architect 
*The Book: 

‘*ANATOMY FOR INTERIOR DESIGNERS” 

The Contents: A completely factual yet highly enter- | 
taining exposition, in word and picture, of the | 
human anatomy and its relation to the furnishings | 
and fixtures in every day use—chairs, tables, beds, 
desks, doors, closets, shelves, stairs, etc.—that are 
used in every type of interior, whether in the home, 
office, store, restaurant. These detailed measurements, 
of prime importance to every designer, form the first 
and major part of the book. The second part, “How 
to talk to a client,” is equally informative — and 
equally intriguing. 

The Illustrations: By Nino Repetto, Henry Stahlhut, 
and Mario Carreno, a trio of modern artists each 
with a fascinatingly unique style. Their illustrations 
are so completely in harmony with the text that, 
quite excusably, you will wonder which came first— 
the pictures or the words. 

The Purpose: To provide, with its accurate measure- 
ments and precise descriptions, a permanent working 
tool for every interior designer, industrial designer, 
architect, art teacher, student, store executive, stage 
designer and all concerned with the designing of 
interiors and equipment. 

The Price: $3.50 

The Coupon: This 

handy coupon, with your 

remittance will bring a 

copy promptly to you. 

a 

WHITNEY PUBLICATIONS, Inc. 

11 East 44th Street, 

New York 17, N. Y. 

Enclosed is remittance of $3.50 for one copy of: 

ANATOMY FOR INTERIOR DESIGNERS 6-50 

G\ Se ee rivany WOE. ao 

STREET ADDRESS ........ ‘ BJNY IE eee 

Te P. O. ZONE..... eee 
(For Canada and Foreign Countries, add 20c for postage) 

JUNE 1950 

Keep in step with GOTHAM; special-order carpet- 

.from pastel harmony to brilliant contrast. 

dyeing to suit the designer’s purpose 
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REMOVABLE FROM THE TOP 
BUT NEVER 

FROM YOUR HEART 

Ever-enchantingly designed by George Frei for 
Design-Craft’s new series of custom-created 

tables. Superbly proportioned...with removable 
tray. The table is black with a gold band, while 
the legs are solid black. For the top the back- 
ground is pigeon's blood on which reposes a beau- 
tifully hued bird on branch... all hand-painted. 
As with all Design-Craft Custom Tables, the top is 

alcohol and cigarette-burn proof...the colors 
permanently caught by our exclusive process. 

Dimensions: tray, 18" x31” — height, 15” 

Write for 
Brochure on Your 

Business 

Letterhead 

CUSTOM-CREATED 
DECORATOR FURNITURE 

AND ACCESSORIES 

Lore 2 Sic R Gem SR Ee, 

mt OO me YN eas. N.Y. 
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Classified 
10c A WORD PER INSERTION, $3.00 MINIMUM, PAYABLE 

| Positions Wanted: 

YOUNG MAN, married, college and decorating graduate, 

three years professional experience, capable drafting, 

sketching, rendering, desires position with progressive deco- 

rator or firm in Metropolitan area. Box 865-B, INTERIORS, 

11 East 44th St., New York 17. 

DECORATOR-DESIGNER, male or female, to handle placement 

desk for exclusive New York job placement bureau spe- 

cializing in design and allied fields. Applicant must have 

complete background design, decorating, drafting, render- 

ing, able to discern good work, pleasant personality; able to 

work under pressure. Personnel background not required. 

Unique opportunity. Excellent salary and commission. Send 

resume. Box 866-C. INTERIORS, 11 East 44th St., N. Y. 17. 

YOUNG INDUSTRIAL DESIGNER, graduate outstanding Uni- 

versity, experienced product, package, display, commercial 

interior-exterior design, desires free-lance or full time con- 

nection with designer or manufacturer. Excellent refer- 

ences. Available about June 15th. Box 868-E, INTERIORS, 

11 East 44th St., New York 17. 

YOUNG DRAFTSMAN-DESIGNER, European and American 

background, experienced in contemporary furniture and 

inicrior design including all phases drafting, samplebuild- 

ing, production, able to meet clientele, seeks change with 

progressive firm offering a future to ambitious worker. 

Box 870-G, INTERIORS, 11 Hast 44th St., New York 17. 

Help Wanted: 
STYLIST TO HEAD DESIGN DEPARTMENT 0/: large carpet man- 

ufacturer. Must have excellent training, considerable ex- 

perience in design and merchandising. Age: 30-45. Box 

857-T, INTERIORS, 11 Hast 44th St., New York 17. 

CREATIVE DESIGNER for carpet manufacturer to work in 

established design department. Age: 25-35. Box 858-U, 

INTERIORS, 11 Hast 44th St., New York 17. 

OPPORTUNITY for an experienced decorator, permanent posi- 

tion, with an outstanding quality furniture store in a city 

about 50 miles from Boston. Excellent opportunity for the 

right person. Good salary and commission. Write Box 859-V, 

INTERIORS, 11 Hast 44th St., New York 17, giving full de- 

tails: age, decorating experience and references. , 

WANTED—Experienced furniture salesman. Very fine case 

goods—traditional and MODERN. Must have decorator 

following in Metropolitan area. Knowledge of decorating 

advantageous. Salary and commission. Box 860-W, IN- 

TERIORS, 11 East 44th St., New York 17. 

DESIGNER WITH PRODUCT AND ARCHITECTURAL TRAINING— 

Chicago firm wants a young man to design and work with 

many different materials. A good future. Write training, 

experience and ambitions. Box 861-X, INTERIORS, 11 East 

44th St., New York 17. 

FURNITURE STORE MANAGER—Well-known establishment 

vicinity Palm Beach, Fla., seeks topflight retailing execu- 

tive with demonstrated success in buying, personnel, adver- 

tising, display. Complete responsibility. Substantial salary 

plus bonus. Give full details of experience which will be 

held in confidence. Box 864-A, INTERIORS, 11 East 44th St., 

New York 17. 

CAREER BUILDERS — PLACEMENT SERVICE for architects, 

architectural designers, interior decorators, industrial de- 

INTERIORS 
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Advertisements 
IN ADVANCE. BOX ADDRESS COUNTS FIVE WORDS. 

signers, draftsmen, sales personnel, and office personnel. 

Interviews by appointment. PLaza 7-6385, 35 West 53rd St., 

New York. 

SALES AGENT WANTED—I/ mporter and jobber of decorative 

fabrics is desirous of expanding sales organization. Two 

territories open. Ohio and adjacent states and the Texas 

territory. Have established clientele. Splendid opportunity 

for salesman who is calling on interior decorators and 

desires additional line. Write in full. Confidential. Box 869- 

F,, INTmRIORS, 11 East 44th St., New York 17. 

INTERIOR DECORATOR—Individual, schooled or experienced 
as Interior Decorator and Colorist. With ability to be 

Department Manager and to lecture and Color Style. Oc- 
casional travel in the Southeast. Excellent remuneration 

and opportunity in establishing reputation and ability. 

Headquarters in Paint Department in Nashville’s largest 

department store. Operated by established paint manu- 

facturer. Write, giving complete details and history. Mr. 

Gillespie. Warren Paint and Color Company. Box 1307, 
Nashville, Tennessee. 

Miscellaneous: 

WE ARE INTERESTED TO PROMOTE an additional high class 

line for the decorative trade. Fabrics preferred. Our cus- 

tomers are the foremost interiors decorators, designers, 

architects. We have a large showroom in the East Fifties. 

Box 862-Y, INTERIORS, 11 Hast 44th St., New York 17. 

WE ARE OPEN TO ACCEPr CONTRACTS for hand-weaving of 

textiles for the decorative trade in our fully equipped plant. 

Box 863-Z, INTERIORS, 11 East 44th St., New York 17. 

For SALE—Leaving West Coast—Nationally known con- 

temporary interior design decorating studio—registered 

trade style — furniture and accessory inventory — work- 

rooms. Clientele established. Best location—important Los 

Angeles boulevard. Favorable lease—terms negotiable. Box 

867-D, INTERIORS, 11 East 44th St., New York 17. 

FURNITURE DESIGNER will develop new designs or repro- 

ductions. Knows furniture construction and plant procedure 

thoroughly. Will draft shop drawings. Has designed for 

outstanding firms. Box 871-H, INTERIORS, 11 East 44th St., 

New York 17. . 

1500 LEADING INTERIOR DECORATORS on Addressograph 

plates. Also furniture, department and other stores. Ad- 

dressing PC $4.50 M. No charge for list. Write for catalog. 

Speedaddress, Long Island City 4, N. Y. 

. A WIDE 

ASSORTMENT OF 

CURTAINS 

AND 

CURTAIN FABRICS 

HENRY CASSEN 

* Boston 

* Chicago 

* Philadelphia 

* Los Angeles 

JUNE 1950 

© San Francisco 

WALXREST| 

nterior decorator 

wallpapers 
Pee classic wood panelling... with a 
realistic fine wood patina. ..demand 
Walcrest wallpapers. “Block” panelling 
illustrated and matching “regular” 
panelling are available in seven natural 
wood tones. Walcrest “decorator” wall- 
papers include grass-cloths, weaves, 
plains and woods . . . in hand-engraved, 
oil-colored and embossed wallpapers. 

Samples available upon request. 



DIRS 6 A alan MG Men tne ang ech QPEL SIT BBA ITE IT OT NOG IT ere 

ROY JACOBS 

ROY JACOBS 

The ageless charm of fieldstone, its gracious 
distinction, beauty and color is captured in this 
authentic reproduction—an exclusive A. H. Jacobs 
Co. pattern. Offers unlimited decorative possi- 
bilities for club rooms, studios, libraries, fire- 
places, stores, window displays, homes, etc. Comes 
in two natural colors, in stock, 27 inches wide, 
5 yards per roll. 

A. H. JACOBS CO. 
509 Madison Avenue, New York 22, N. Y. 

ALSO OBTAINABLE AT OUR DISTRIBUTORS: 

JAY WISE & CO, 

McPHEE'S 

MACPHEE’S 

CO 

co 

St 

Oakiond, C 

Louis, 

Son Francisco, 

al 

Dal 

al De] ton 

COHAN -GRANDBERG CO. Boston, Mass 

NOKES-FINDLEY CO, Cleveland, Ohio 

PHILIP SETEL & SON, Buftot< 

SEABROOK PAINT CO. Me 

JOHN ROLLER, INC, Los 

REMIEM & KUMNERT CO, 

Interior 
An Index to 

Abels. Wasserberg & Co., Inc., 23 E. 26th St., N. Y. MU 

Adamo Company, 1140 E. 11th St., Los Angeles 

Adams Leathers, Inc., 530 Madison Ave., N. Y. 

Advance Design, Inc., 45 W. 33rd St., N. Y. 
Albano Co., Inc., The, 309 E. 46th St., N. Y. 

Alfino-Weiland, Ine., 1059 Third Ave., N. Y. 

Allen Industries, Ine., Leland & Grand Trunk 

Detroit 
Anfred & Co., 202 E. 100th St., N. Y. 
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Baker Furniture, Ine., Exhibitors Bldg., Grand Rapids 
Beckley, Charles H., Ine., 201 E. 56th St., N. Y. PL 

Benthan, Ltd., 232 East 58th St., N. Y. 

Bernhard & Hayes, Ine., 128 E. 54th St., N. Y. 

Bigelow-Sanford Carpet Co., Inc., 

140 Madison Ave., N. Y. 
Bradley, D. R., Co., The, 22 E. 49th St., N. Y. 
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PL 

Brunschwig & Fils, Ine., 509 Madison Ave., N. Y. MU 

Caesar Art Shop, 410 E. 9ist St., N. Y. SA 
Carpets by Wm. Gold, Inc., 19 E. 53rd St., N. Y. EL 

Cassen, Henry, 509 Madison Ave., N. Y. EL 
Century Furn. Shops, 7 University Pl., N. Y. GR 

Chairs, Inc., 192 Lexington Ave., N. Y. 

Charak Furn. Co., 444 Madison Ave., N. Y. 

Cheney Brothers, 509 Madison Ave., N. Y. 

China America Trading Co., 624 W. 8th St., Los 

Columbus Coated Fabrics Corp., 7th 

& Grant Ave., Columbus 

Crest Co., The, 1020 W. Adams St., Chicago 
Croom, Inez, Inc., 3406 Park Ave., N. Y. 

LE 
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Croydon Decorative Fabrics, 266 So. 19th St., Phila. PE 

Davis. Deering, Designs, Inc., Howard & Mistletoe St., 
San Antonio, Texas 

Decorative Fabrics, Inc., 4483 Fourth Ave., N. Y 
Denst and Soderlund, 2916 E. 78th St., Chicago 

DePaul, A... 200 E. 29th St., N. Y. 
Design-Craft, 1552 Bergen St., Bklyn., N. Y. 
Design Technics, 44 E. 23rd St., N. Y. 
Diament, A. L., & Co., 34 E. 53rd St., N. Y. 

Di-Noe Co., The, 1700 London Road, Cleveland 
Dobeckmun Co., The, P. O. Box 6417, Cleveland 
Dunbar Furn. Mfg. Co., Berne, Indiana 

Englander Co., Ine., The, 2447 W. Roosevelt Rd 
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Greene’s Lighting Fixtures, Inc., 422 W. 42nd St., N. Y. LO 
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Hastings House Publishers, Inc., 4! E. 50th St., Y 

N. : 
Head-Bed Co., Inc., The, 162 E. 59th St., N. Y. 
Heifetz Co., The, 40 W. 25th St., N. Y. 
Henick, Katherine, Inc., 81 Wareham St., Boston 

1. G. Yextile Co. 30-E.. Zist St... N. Y. 
Interchemical Corp., Empire State B!dg., N. Y. 

EL 

PL 
MU 

MU 
PL 
WA 
HA 

SP 
LO 
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Lehigh Furn. Corp., 1971 First Ave., N. Y. 
Lehman-Connor, H. B., Co., Ine., 

509 Madison Ave., N. Y. 

Libbey-Owens-Ford Glass Co., 8765 Nicholas 
Bldg., Toledo, Ohio 

Fis 

EL 
MU 

6-13238 46 

9-1600 159 
9-2235 143 
8-6550 158 
5-1660 165 

4-1401 142 
5-4900 39 
5-8516 155 
5-3227 17 

3-7691 61 
3-9814 9 

EX 7676 159 

8-032¢ 148 
5-4090 161 
9-6383 65 
6-1284 123 

7-6890 154 

5-1900 152 

5-4308 30 
9-0971 169 
5-6585 168 
5-0500 146 

5-1161 40 
9-3706 157 

2-4724 131 
5-5176 153 
4-6395 146 
7-7144 53 
9-6051 163 

5-8853 162 
3-7356 19 

NOR 2600 45 
SA 2-2873 148, 155 

PL 8-2100 it 

Main—5291 56 

INTERIORS 



sources 

June Advertisers 

Lightolier Co., The, 11 E. 36th St., N. Y. LE 2-2900 
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