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silk | 
For more than 5,000 years, silk has reigned as the queen of fine 

fabrics. 

Spun from the most delicate of all textile fibres, a mere 1/1200 of 

an inch in thickness, it is unique in the many qualities of beauty 

and durability which it endows to finished fabrics. 

No other fabric can match the beauty of its rich, soft lustre. No 

other material can match it in its ability to absorb and hold the 

brilliance of dye color without loss of its natural beauty. 

Capable of creating fabrics of gossamer sheer, and of a fineness of 

as many as 60,000 threads in 50 inches of warp, silk likewise pro- 
duces the richest of heavy fabrics. 

Silk defies time. Silks, hundreds of years old, at the Scalamandré 

Museum still retain their original beauty and lustre. The flexibility 

of silken fibre enables silk to take and hold a perfect drape, and 

is an important factor in giving silk its long life. 

To see fine drapery and upholstery silks at their finest, and in great 
variety, come to Scalamandré. 
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NAPP-’ TUBBS Inc. 
MERCHANDISE MART, CHICAGO 

Knapp and Tubbs presents twenty-five rooms and gal- 

leries displaying nearly two thousand pieces of English, 

French and Modern furniture, all carefully planned to 
afford you complete satisfaction with minimum effort. 
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Correction from Boston 

Dear Mr. Schroeder: 

I am sorry to find an error in your article on 

Paul Revere in the February Issue, especially 

so since yours is “a national and not a local 

magazine,” and it seems a pity to have this 

misinformation sent all over the country. 

You write that William Dawes started on his 

ride toward Concord “along the swampy road 

that is now Commonwealth Avenue,” but this 

road did not exist until after the middle of 

the nineteenth century when the Back Bay 

was filled in. The only land route out of Bos- 

ton was across “The Neck” and this is the road 

East 
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Sevth Boston 

that William Dawes took along what is now 

Washington Street. 

The enclosed tracing from Pelham’s map of 

1775 should make this clear. 
Amelia Muir Baldwin 

Boston 

No stuffed shirt 

Sirs: 

Interiors plus Industrial Design plus Architec- 

ture. Interiors, month after month, offers the 

best and most stimulating coverage of the 

field of any magazine published today. It 
always publishes the full picture in every de- 

tail, just the way we—architect, interior de- 

signer, industrial designer—work together to 

produce the finished product. 

This superiority to the architectural press is 

more than just a matter of the material 

covered. Interiors is the only magazine of the 

whole “required” list—and we take them all— 

that is fun to read. No stuffed-shirt attitude of 

bloated importance creeps in here. After a 
hard day it is a pleasure to look forward to 

reading the editorial page. 

It is a shame that so many of your readers 

fail to grasp your over-all excellence in both 

material and presentation, and prefer to dem: 

onstrate that proverbial artistic temperament 

in the kind of letters which make laymen 

think us all a bit frilly. The covers they write 

about! They look at them and talk about 

them, don’t they? What other magazine has 

covers that can be discussed in any way? Even 

the long-hairs who insist “I’m an Individual” 

in their letters are good for some quiet specu- 

lation after the fruits of their wisdom have 

been assimilated. 

You are doing all right for my money. 

Charles Frederick Wiley, Architect 

Wiley and Alexander Associates 

Elkhart, Indiana 

Reassurance 

Sirs: 

I hope you don’t believe Mr. Humphrey 

when he tells you that “any five year old 

children could do better.” And who are his 

leading architects etc.? I, at least, think that 

your covers are outstanding examples, and 

really point a way for modern cover design. 

The folders you use for posting Interiors are 

wonderful. If only other publishers would 

use similar ones. 

Werner J. Jaspert 

Butterworth & Co. (Publishers) Ltd. 

London, England 

Onward with the N.A.S.F.A. 

Sirs: 

For three pages of news and views of summer 

furniture in your March issue, much thanks. 

When a magazine like Interiors gives us a 

spread of such breadth we must conclude 

we've come a long way in the matter of taste- 

ful design. 

We've come a long way, too, in the matter 

of total membership in the Association. Since 

your March report we’ve added seven manu- 

facturers. Total: 52. 

One minor correction in your otherwise accu- 

rate report: the Association is not equipped 

to supply inquiring decorators with catalogs 

of the member firms. We shall be happy, 

however, to offer a complete list of our manu- 

facturers, with addresses, to the trade so that 

direct inquiry can be made. 

Harold J. Siesel, Secretary 

The National Association of 

Summer Furniture Manufacturers 

New York City 

Challenge of the Oslofjord 

Sirs: 

From your January issue we see that you have 

kindly written about Norway’s luxury liner, 

the Oslofjord. In connection with the in- 

teriors you mention “a typical Scandinavian 
restraint.” We therefore will call your atten- 

tion to the fact that the ship was built in the 

Netherlands, and about 90% of the interior 

work was also performed there. In our March 

issue you will find a critique of the interiors 

by our editor, Mr. Remlov. They in no way 
represent either Norwegian or Scandinavian 

style, which we deeply deplore. 

Liv Schjodt, Managing Editor 

Bonytt 

Oslo, Norway 

Interiors agrees that the interiors of the 

Oslofjord do not represent the best of the 
Norwegian or Scandinavian style. However, 

according to the press information distributed 

in this country, “Norway's best-known con- 

temporary artists and craftsmen were commis- 

sioned by the Norwegian American line to 

contribute to the decor of the new pride of 

Norway’s fleet... . In some cases the finished 

products, such as rugs and ceramic tiles, were 

executed in Holland or elsewhere, following 

the Norwegian design.” We feel sure that if 

the interiors had been designed in Holland 

they would have been quite different and not 

so restrained.—Ed. 

Travel notes 

Before setting out on a tour of Europe a few 

months ago, designer Peter Rooke Ley called 

on the publisher requesting a list of people to 

visit in Italy. On his return he sent a letter of 

thanks which, though primarily of a personal 

nature, contained some observations which 

may be of interest to the reader. These ex. 

cerpts follow: 

Dear Charlie: 

Milan proved interesting, even though the 

weather was dismal—cold and foggy with 

much snow. Lisa Ponti [of Domus magazine] 

put me on to a number of people making ex- 

cellent lighting fixtures and furniture, none of 

them mass produced, unfortunately. I have 
hopes, however, of importing at least a few 

items, 

Interiors is well represented in Milan. You 

would be proud to see a copy conspicuously 

placed in every one of the shops selling good 

modern design that I went into. Even though 

few of the people in the field speak English, 

they all indicated high approval of the book, 

as well they might. 
Without appearing a chest thumping Ameri- 

can, my candid opinion is that we in this 

country are actually doing a better job of 
modern design than anyone else, all things 

considered. The criticism I have of the Italian 

furniture is that it is not comprehensive 

enough for very practical use. A piece here 

and a piece there is about the best you can 
do, and unfortunately its design is so indi- 

vidual that it is rather difficult to find suitable 

fill-ins to make a complete group. This situa- 

tion, of course, could be rectified if enough 
time could be spent with some of the design- 

ers. The real stumbling block is limited pro- 

duction and its consequence, high prices. 
When I get the photographs that have been 

promised me, I will send them along to you 

in case you might find them useful in 

Interiors. 

Peter Rooke-Ley 

Jacksons 
Oakland, California 
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Gentility in the heart of the ranch country. 

All-out effort at Charleston, West Virginia. 
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Inside Story 

Top Floor 

Short of becoming a Howard Rourke and 
building an office overlooking the spire of the 
Empire State Building, the highest pinnacle 

a successful New Yorker can hope to attain 

is the top floor of Rockefeller Center. It is a 
great pleasure to see this position won by a 

designer and a man of good taste. Dan Cooper, 

who took over the fabulous 67th floor of the 
RCA building early in March has made it a 
fabulously handsome spot. 

The showroom is a tremendous T, with stone 

block walls uncovered by plaster or paint 

and high windows opening onto long terraces. 

Except for the soft gray chenille rugs, woven 

to order by Mohawk, and for accessories, the 

furnishings that grace the space are the work 

of Dan Cooper, available to the trade. Scotch 
plaid linens hang at the windows, semi-trans- 

parent screens of cane framed in oak, four, 

six, and twelve feet high, divide the room into 

areas. Among the furniture there are many 

new pieces in a variety of woods, character- 

ized by simple lines, delicate scale, and great 

elegance. Among the nicest is a sofa bed in 

dark, smoothly finished “conference oak” with 

cane panels at the sides and a foam rubber 

mattress. To back it up there is a room- 

dividing storage chest in the same wood with 

plain drawer pulls silver plated. Other silver- 

adorned chests are made in sycamore. A long 

walnut dining table and a sycamore chest-desk 

combination are both covered with Kalistron, 

and a black ebonized bar is lined with black 

Formica. 

Mr. Cooper’s furniture will no longer have 

to be custom made, for he plans to sell the 

designs outright to manufacturers, who will 

agree to follow them accurately and sell the 

pieces under the Dan Cooper label. 

Top Drawer 

While stores throughout most of the country 

are busily engazed in supplying furniture for 

ranch houses, Nieman Marcus, in Dallas, is 
busily following the dictates of the more 

stylish trend setters. Its three new model 

living rooms are the epitome of elegance— 

cool, gracious, comfortable, well equipped. To 

this end, one uses the furniture of T. H. 

Robsjohn-Gibbings, another that of Paul 

Frankl, the third that of the French provin- 

cials. 

The room built around Mr. R-G’s furniture, 

an appropriate combination of the rustic and 

the refined, is an enclosed porch. Two walls 

are the “original” dark brown shingles, the 

other two are window walls lined with white 

curtains, and the floor is white. The couch is 

a stylish orange. Brown upholstery on chairs 

Inside Story ... Exhibitions ... Americans Abroad ... Building and Housing... 

Competitions ... New Products and Processes ... School Notes... 

and stools has a distinguished white streak 
down the center. Furniture by Mr. Robsjohn. 

Gibbings includes his last word in coffee 
tables and a radio-television-gramaphone cab. 
inet that looks like a solid block of mahogany, 
The Frankl furniture, mostly black lacquer 

pieces recently introduced by the Johnson 

Furniture Company, is used in a room with 

no sign of rusticity, although there is some 

primitive art and a carved wood eagle over 

the fireplace. An orange carpet stretches be. 

tween white walls and gunmetal gray walls, 

Upholstery is white or black-and-white pin. 
checked, curtains are white. 

Total Salesmanship 

“The largest furniture store in West Virginia” 

has embraced contemporary furniture with a 

bang, as indicated by the window display 

across the page. On the fourth floor of Wood. 
rum’s, in Charleston, is a new collection of 

furniture by Klaus Grabe, Knoll Associates, 

Pascoe, Charles Eames of Herman Miller, and 

Van Keppel-Green. In many parts of the 

country this furniture is not out of the ordi- 
nary, but at Woodrum’s it was, and Eugene 
Tarnawa, director of the new contemporary 

modern department, took especial pains to 

see that the department should not fall by the 
wayside just because the customers had never 

seen the likes of it. This he did in two ways— 

by trying to make the furniture seem usable 

and comfortable rather than perverse, and by 

trying to make contemporary design seem im- 

portant. The furnishings are shown in a 

carefully arranged model house with rooms § 

devoted to each designer, and thus to various 

price brackets. An illustrated booklet intro- 

duces the department by describing briefly 
the history of design in this country and 

identifying each of the designers represented— 
an admirable device that is bound to add to 

the prestige of the furniture. Mr. Tarnawa’s 

most unusual effort, however, was the estab- 

lichment of Woodrum’s Museum for exhibi- 

tions of contemporary design. Ordinarily it 
will deal with fine arts, but the first exhibi- | 

“con tion was an energetic showing of 
temporary design in your life,” with examples 
of household articles from all over the store. 

Exhibitions 

Mid-Century Pots 

In its 56th annual exhibition at the Museum 

of Natural History, the New York Society of 

Ceramic Arts has had the boldness to set uP 
the work of its members alongside pottery of 

America’s native natives, the Indians of the 

Southwest and Mexico. Surprisingly, the mod- 
ern pots are not insulted by this comparison. 
Though the shapes and textures in the com 
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The fabrics in this new Lehman-Connor 

collection were hand woven, then repro- 

duced on a mechanical loom. The repro- 

duction, in each instance, is so perfect 

that the two renditions can not be dis- 

tinguished one from the other. 

The two “moderns in the hand woven 

manner” shown here are striking 50 inch 

companion fabrics — textured plaid (series 

#79260), and plain textured cloth (series 

#79270). 
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Ceramics by Rose Krebs and Angelo Lane, 

among a wide range of pieces by New York 

potters. 

Tribute to eminent 

Healy (deceased) and the Virginia Museum 
of Art. 

Victorians by George 

Treasures of the Venetians installed at the 

Taft Museum by the Ohio Chapter of the A.I.D. 

rn i ti oe 

temporary pieces are generally rough and 

primitive and the forms derivative, they never- 

theless seem honest and straight-forward. The 

popular freeform shapes and caveman draw- 
ings are happily absent. Most of the pottery 

seems to have been built around a purpose— 

if it won’t hold food it’s usually for flowers. 

An exception, and a worthwhile one, is a 
group of monumental, seemingly useless pot- 

tery by Frieda Passweg, a giant pitcher and 
several platters that look as if they were hewn 

from rough brick red rock with an oceanic 

overlay of greenish white shell. 

Most of the pieces are without decoration, 

ornamented only by their shapes and textures, 

which vary greatly. Platters by Hannah Gottes- 

man are like chunks of brittle dark lava over- 

laid with geometric designs in shiny white. 
Muriel Turoff builds a rough design of glossy 

purplish flowers around the mouth of a small, 

round, dull black pot. Food dishes, however 

rough on the outside, are generally lined with 

a smooth glaze for sanitary reasons, and the 
contrast in texture and depth of luster is often 

pleasing, as in a chunky, chalky white bowl 

lined with a clear blue glaze by Phyllis Blun- 

dell. 

Many of the pieces follow Near Eastern or 

Chinese prototypes. Among the nicest are the 

delicate, smoothly finished bowls by Angelo 

Lane illustrated above, which are about the 

only finely made pieces in the entire collec- 
tion. Other Oriental examples are a tumbler 

with flaring top and ringed base in a glowing 

blue faience glaze by Helen Goldberg, . and 

several ewers in elaborate Oriental bird shapes 

by Nora Herz. Among the few potters whose 

work seems essentially contemporary is Pris- 

cilla Porter, who makes a plain pitcher with 

a straightforward kitchen shape in a brilliant 

green-blue glaze and a squat, graceful bowl in 

a startling red. 

Worthy Victorians 

Fashionable George Healy, as court painter 

to Louis Phillippe, painted a good cross sec- 

tion of stylish Victorians, and an exhibition 

of his works was bound to be dedicated to 

his subjects. Accordingly, when Leslie Cheek, 

director of the Virginia Museum in Richmond, 

decided to revive the dead Mr. Healy he named 

the exhibition “Healy’s Sitters; a Portrait 

Panorama of the Victorian Age.” And a pano- 

rama it was. The walls of the main gallery 

were draped with rich red velours. With 

appropriate formality the sitters were ranked. 

Eleven United States presidents occupied the 

main gallery, where they gazed upon Healy 
mementos politely hidden behind a large 

screen decorated with carpenter Gothic spires 
and icicles. In five still and solemn galleries 
beyond Kings and Statesmen and Famous Peo. 

ple were segregated from mere Brave Gentle. 

men, Lovely Ladies, and Healy and His Fam. 
ily. For the entertainment of such notables 

local homes and museums loaned curtseying 

Victorian chairs, which bore the sign Pray 

Do Not Sit, Persian carpets, courtly settees, 

and velvet covered podiums to hold notes and 

snapshots. A meat juice plant loaned clumps 
of magnolia. During the preview, to which 

guests were invited by elaborate specimen en- 

graving, an appropriately attired harpist 

played “The Last Link is Broken” and other 

sentimental airs. 

Venetian Wealth 

A Salone di Venezia, a splendid, voluptuous, 

and rather tattered display of Venetian draw- 

ing room art, has been presented by the 

A.I.D.’s Cincinnati chapter at the Taft Mu- 
seum, where it contrasts strangely with pol- 

ished plain modern surroundings. It was ar- 

ranged under the direction of Urban Morgan, 

A.I.D., who filled it with treasures and some 

horrors borrowed mostly from dealers and 

decorators in New York. Gesso, gilt, and rich 

color were rife—in a delicate tip-toeing carved 

and bescrolled console in faded red and silver, 

in a marble topped table with an abundance 

of classic fluting and voluting, in a_ black 
Venetian directoire chair supported by crossed 

cornucopias laced with gilt fancies, and an 

emerald-upholstered stool supported by im- 
possibly perverse and evasive fat cabrioles. 

A pleasingly plump blackamoor in feathered 

helmet and embossed breastplate gestured 

nobly before a carved, silvered mirror. In 

a corner stood a tall torchere, twisted and 

distorted like a wantonly dripping candle, and 

nearby was a writhing spout of water hard- 

ened into silver to make an urn. In this moral 
age, when we incline to take our confections 

singly and wash them down well with black 

coffee, such an exhibition is a beautiful re- 

minder of the noble, decadent people who 

were ready to drown themselves in splendor. 

Second House in the Garden 

The house now under construction in the 

garden of the Museum of Modern Art, in 
New York, was designed by Gregory Ain. It 
is being cosponsored by the Woman’s Home 
Companion, which has primary publication 

rights. The house opens May 19 and we hope 

to report it in June. 
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Left: Beatrice Kendall combines her own 

mural, Han Procession, with ancient teak, an 

almost colorless Chinese rug from Ernest 

Treganowan, Howard & Schaffer’s rich Han 

Horsemen fabric, green-patterned wallpaper. 

Left: McMillen, Inc., hangs Charles Basker- 

ville’s silvery tree with colorful porcelain 

birds. Deep gray walls, blue and gold Venetian 

chairs in cream velvet, blue rug from V’Soske. 

Below, left: Mildred Irby confronts Paul Rob- 

ertson’s airy skyscape with mirror-topped 

table, iron chairs with green patent cushions, 

white rug on green Marbalia floor, pink glass. 

For your information Spring in Gramercy Park 

Spring in Gramercy Park (New York) this 

year is marked by more than the unfolding 

of buds behind locked gates. Unfolded in the 

National Arts Club, for everyone to see. js 

a collaborative exhibition of seventeen room 

settings by members of the A.I.D.’s New York 
Chapter and the National Society of Mural 

Painters. It’s about time such an event took 

place, for though most people have seen the 
work of designers in magazines, and some 

have seen signs of their hands in private 

homes, no one has ever had an opportunity 
in this country to examine and compare the 

special skills of seventeen prominent interior 
designers in a row of seventeen, ‘deal, client. 

less rooms. 

In presenting Spring in Gramercy Park the 

National Arts Club recognized a new national 

art. The exhibition was organized by Joseph 

Mullen of A.I.D. and Mary Stonehill, National 
Society of Mural Painters, who invited the 

seventeen decorators to participate. The dec. 

orators in turn chose their own muralists to 

create the focal points of their settings. How. 
ever, there are only sixteen rooms with mu 

rals, for Joseph Lombardo sneaked in an 

unmuraled Venetian foyer. 

Those who look for trends will hunt them 

here in vain. Despite the chatter about what 
is fashionable, the fashionable designers seem 
to create their own styles with splendid 

independence. 
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Above: Thedlow, Inc., repeats gold and sepias 

of Helen Marshall’s Roman scene in gold-corded 

cream Fortuny cloth, cream aluminum chairs 

with suede seats, painted floor, brown screens. 

Left: Allwork Company, Inc., uses its natural 

mahogany tables with classic leaf decoration 

below Mary Stonehill’s mock-classic mural. 

Dunbar seats in Kroll textures, Julore carpet. 

Left: David Ayers fences Hanley Hennoch’s 

grisaille “Grand Canal” with paper balustrade 

as backdrop for carved and gessoed Italian 
antiques. Pink changeable silk from Jofa. 

Below, left: Elsie McNeill, Inc., hangs gold 

and white Fortuny lined with green taffeta be- 
side Empire scenic panel. Box grows in Pom- 
peiian red tub between swagged Empire chairs. 

Right: Edward Wormley matches vividness of 

Wesley Lea’s “Solar Radiations” with orange 

nylon (Morley-Fletcher) on his Dunbar sofa. 

Prestini bowl on brass leg stands on Alexander 

Smith’s Repartee, also by Wormley. Textured 

white ring-hung curtains Stroheim & Romann. 



Left: Elizabeth Draper drapes a garden vista 

by Harold Kihl with brass-buttoned Venetian 
red canvas from Thorp. White tole chandelier, 
white chairs, painted stone, marble, slate. 

Below: William Pahlmann’s loggia, with mot- 

tled lapis lazuli walls, rich brown and orange 

Aubusson rug, Portuguese chest in curried ¢ol- 

ors, opens to Carib view by Howard Pedersen. 

Above: Inez Croom drops a quiet study in the 

path of giant Africans and their elephants, 
painted against deep blue by Robert Bushnell. 

Birch chairs, blue-lined desk, and pierced brass 

lamps from Bonniers are combined with an- 
tique Chinese tables. Tan and brown rug 

hand knotted by Margo de Montane. 

yr we Ff 
Left: Joseph Lombardo’s mural is effectively 
hidden by a pavillion of green and white dam- »y = »y vy V a i 

ask-printed linen from Patterson Fabrics. Ven- me f ae 3 fn’ 

etian antiques include red and gold armchairs. ; “ 

a" Below: Bertha Schaefer reflects a mural of 

brass and copper sheet by Dorothy and Fred 

Farr in metallic wallpaper, gold-shot brown 

fabrics. Wall cove and thin brass strip over 
mural conceal lighting. Antique andirons, Ed- 

win Jackson, side chair by Wharton Esherick. 

Above: Melanie Kahane’s muralist, Conte de 

Perthuis, sprinkled appetizers across pink 

walls. Bright red copper-hooded Chambers 
range, carved provincial chest, walnut saddle- 
seated stools stand on brick floor by Timber- 
tone. Below: Deering Davis wires Luman 

‘Martin Winter’s “Gulls Over Manhattan” to 

outsize frame. Davis furnishings use _pear- 

wood, carved silver, hand tooled leather. 

Left: C. Eugene Stephenson lets George Sulli- 
van open leafy vistas in white brick walls from 

Katzenbach, grows birches on a green carpet. 

Below: Nancy McLelland’s wallpaper mural, 

“The Inauguration of Washington,” was paint- 

ed by Robert Caillard from her documents. 
Soft blue of walls, tan of dado reappear in 
chintz and Michaelean needlework rug. Brown 

marble mantle, French furniture are delicate. 
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Americans Abroad 

Buying and Selling 

Although there is often a great outcry from 

specific industries about low-cost imports from 

abroad, it is a new truism that Europe needs 

markets more than loans and cannot get them 

until trade barriers are lowered on all sides. 
Last month the International Chamber of 

Commerce, with the support of businessmen 

from eight Marshall Plan countries and the 

U. S., informed Paul Hoffman, administrator 

of ECA, that it favors the establishment of a 

European Payments Union and complete abo- 

lition of quotas in inter-European trade. The 

resolution concluded that “these measures will 

be futile unless the United States is prepared 

to accept imports on the basis of fair com- 

petition, in accordance with her responsibili- 

ties as a great creditor nation.” 

No country’s customs laws, of course, could 

need attention more than those of “the great 

creditor nation.” It is estimated that properly 

revised customs regulations would increase 

imports at least a billion dollars a year. 

In an article in the January issue of Amer- 

ican Magazine Jerome Beatty mentioned, 

among other outrages, the case of an Ameri- 

can firm that bought $325 worth of asphalt 

tile from a Vancouver manufacturer, paid 
$97.67 in duty, and six weeks later received 

a bill for additional duty of $949.05 because a 

customs inspector had discovered that the 

product used synthetic resins. 

The Trade Fairs 

Marshall plan countries have big hopes for 

the first United States International Trade 

Fair that will be held in Chicago August 7-19. 

Fair officials expect American buyers to be 

greatly surprised by the quality of European 

manufactures. The fair is being promoted 

in Europe by Chuck Alexander, a_ public 

relations firm under the direction of a young 

American that reportedly is making a big 

splash in a part of the world where publicity 

is almost unheard of. 

The British Industries Fair is carrying on a 

more extensive advertising campaign than ever 

before, with advertisements scheduled to ap- 

pear in 33 languages in 63 countries. Last year 

the fair drew 784 Americans. 

The Paris Trade Fair, which shows the work 

of other countries as well as French products, 

will be held May 13-29. It covers 125 acres 

and last year drew 24 million visitors. 

For Americans Abroad 

A number of countries that covet American 

tourists have taken to hiring American archi- 

tects to plan their tourist attractions. The im- 

plication that Americans abroad still want to 

come home to a familiar luxury every night 

is unfortunate, and at least partly untrue, 

since the new hotels abroad generally out- 
shine what this country has to offer. The 

Caribe Hilton in Puerto Rico will soon have 

a rival in a hotel designed by Edward D. 

Stone Associates for Panama, which we hope 

to discuss next month. Although it has not 

been completed portions of it, both living and 

in photograph, were shown at the Architec- 

tural League last month. 

These two are piddling projects compared 

with the job Welton Becket of Wurdeman and 

Becket expects to do on Japan, exerpts of 

which are shown herewith. The hundred. 
million-dollar project is being undertaken 

jointly by two rather unusual groups of in- 

vestors, the Japan Development Corporation, 

“comprising Japan’s leading businessmen . and 

industrialists,” and a circle of Americans that 

includes Conrad Hilton and George Killion 

(American President Lines). Starting point 

will be a thousand-room hotel on the outer 

grounds of the Imperial Palace in Tokyo. In 

the future it will be joined by a 5000-seat 

double theater, a department store, three office 

buildings, an apartment house, museum, and 

“miscellaneous shops.” Later the pattern will 

be repeated in Osaka, while Yokohama and 

Kobe will get hotels of half the size plus office 

buildings, apartment houses, theaters, ete. 

Smaller hotels will then be built in thirteen 

resort towns. 

Project in Britanny 

As a monuments officer in Germany during 

the last war, John D. Skilton, Jr., now of 

Parke-Bernet Galleries in New York, tackled 

such problems as the recovery of the fabulous 
stolen treasures hidden in mines and mon- 

asteries by the Nazis, and the building of rein- 

forcements to rescue Tiepolo’s magnificent 

ceilings in the deroofed Residence at Wurz- 

burg. After the war the tireless Mr. Skilton 

bent his efforts to one last sentimental rescue 

—with royalties from an account of his war 

experiences, published in France, he started 

a fund to restore an early seventeenth-century 

calvary, a monument of about 200 figures de- 

picting the life of Christ, that he came upon 
in Plougastel, Britanny, while still an_ in- 

effectual private. The Plougastel fund is not 
yet complete, but last month Mr. Skilton pre- 

sented a check for the first thousand dollars 
to a representative of the French government 

in New York. 

Building and Housing 

Americans in Los Angeles 

Luxury-lovers who see no prospect of a trip 

to Japan will be happy to know that Walter 

Wurdeman and Welton Becket are giving a 

lesser version of the Japanese treatment to 
Beverly Hills. One of the buildings in a 
business-and-pleasure development estimated 

at 17 million dollars will be a 500-room hotel 

to be operated by the Hilton chain and called 

the Beverly Hilton. The other will be a three- 
story branch of J. W. Robinson, Los Angeles 

department store. 

Elsewhere on Wilshire Boulevard the Tish- 

man Realty and Construction Company is 

TH 



uxury abounds in this exquisite Provincial walnut dining room, fashioned by Grosfeld House in collaboration with one of the 

country’s most creative decorators. ‘@ Unique feature is the ingenious breakfast grouping —an intimate, separate dining 

unit for two, yet completely in harmony with the over-all decor. The breakfast table, magnificently hand-carved in a lush fruit design, 

combines with the two graceful armchairs for a delightful tete-a-tete atmosphere. Companion armchairs in the main dining area 

provide a unity of decorative theme — as do the hand-tooled leather panels of the majestic sideboard and the tooled leather under- 

apron of the gracious hand-carved table. @ Plan to visit the many new rooms at Grosfeld House soon —or write for our new catalog, 

available to accredited decorators and dealers. 

THE DECORATOR’S SOURCE FOR FINE FURNITURE 

AND EXCLUSIVE ENGLISH CARPETING 
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Contemporary design wins A.I.D. awards for 

Ernest A. Walker, Jr. (gold medal), Willard 

E. Barchenger, and John P. Mazzola. .. . 

. . a Chicago Tribune purse for George 

Cooper Rudolph (see page 20).... 

... a National Association of Home Builders 

prize for Elizabeth Graham Bell (page 156). 
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building the three office buildings on p. 16, 
designed by Claude Beelman. It is expected 

that one will hold firms connected with insur- 

ance, the second representatives of large 

corporations “who have been attracted to 

Southern California because of its sensational 

growth,” and the third “tenants associated 

with the myriad office activities in this part 

of the coast.” 

Trainside Shopping Center 

Commuters on the New York, New Haven & 

Hartford have recently been worried by the 

railroad’s indication that it may have to sell 

off the parking lots around various stations 

to raise some money. In the meantime the 

railroad is trying out an alternative: The 

Mount Vernon depot has been sold to a build- 

ing syndicate which plans to erect a large 

shopping center with a station at its center 

and double the original parking space on the 

roof. About thirty-five shops, a theater, and a 

department store will open onto the sidewalk, 
and the station will be reached by an arcade 

extending from a sheltered bus depot. Plans 

were drawn by Boak & Raad. 

Automotive Shopping Centers 

The largest planned suburban shopping cen- 

ter in the world, we are told, will be North- 

gate, which is now sinking its footings in a 

rich wilderness of new homes north of Seattle. 

Northgate has a typical, sensible plan for the 
motor-driven West. Most of the 80 stores will 

have two faces: one to greet shoppers as they 

emerge from parking spaces around it, the 
other to catch them again as they saunter 

through the pedestrian mall that runs down 

the center of the development. “There are no 
back doors in Northgate,” boasts its pro- 

moters. Actually they are below ground, 
where subterranean highways cary trucks to 

the basements. The center of this housewife’s 
dreamland will be a branch of the Bon Marche, 

whose president, Rex Allison, first had the 

dream while hovering over the area in his 

private plane. Competing stores, grouped ac- 

cording to their wares, will help to keep 

the prices down, and there will also be a 
theater, a garage, a bank, and a four-story 

office building. 

Another rich wilderness has been discovered 

near Pleasantville, New York, at the: center 

of a knot of express highways and within 

reach of a million shoppers. National Subur- 

ban Centers of Boston is now negotiating to 

have the zoning changed so that it can put up 

a shopping district of 75 acres. The firm em- 
phasizes that this would be a regional center, 

planned for shoppers by automobile, rather 
than a neighborhood one, for it feels that the 

fast-growing suburban population is making 
city shopping centers obsolete. 

If This Be Treason 

Dean Joseph Hudnut of the Harvard Graduate 

School of Design, went to Williamsburg, that 

reconstructed jewel in the heart of Virginia, 

to attend the fourth Colonial House and Gar. | 

den Symposium, and freely spoke his mind, | 
We paraphrase: “We may appreciate the pleas. | 

ures of this colonial capital without feeling 
obliged to imitate them. .. . May such enjoy. 

ment be taken without that sauce of historical 

deformation and esthetic cant—of an imagined 

gallantry, luster and snobbery—which the 
journalists of our day have poured over 
them. . . . Fashionable London in the eigh. 

teenth century was the private heaven of 4 

tough and confident aristocracy. . . . Colonial 

Williamsburg was a splinter of England and 
showed no trace of American building ideas, 

... “We must lend ourselves to progressions 

unknown in Georgian times, unless we are to 

leave unexhibited in our art the power and 

pageantry and spiritual depth of that won. 
derful world which surrounds us today.” If 

this be treason to the Rockefellers and their 
Williamsburg concessionaires, the Dean hinted, 
let them make the most of it. 

Competitions 

A1I.D. Student Awards 

The current emphasis on sound, progessive 

unpretentious design has lately turned up in 
three national competitions, of which the 

most interesting for interior designers is prob. 

ably the A.I.D.’s twelfth student competition. 

The jury of this event, as conscientious as 

that of the annual homes furnishings competi- 

tion, was aided by a program so strict that it 

aroused some protest: the arrangement of an 

auditorium-gymnasium and its attendant kit. 

chen space, toilet facilities, and storage, to be 

restricted in area and yet adaptable to a wide 

variety of uses. This is a far cry from the 

adornment of a free-standing room, but if 

interior design must be an art of adornment 
we see no future for it, and its future is very 

much the responsibility of the A.I.D. The 

success of the A.I.D.’s firm approach is indi- 
cated by the quality of the three winning 

designs, shown in order across the page. 

The three awards were distributed with some 
difficulty among the three top designs. First 

prize, $250 plus expenses to New York to 
receive the Rorimer Gold Medal, finally went 
to Ernest A. Walker, Jr., of the Alabama | 

Polytechnic Institute. His design, the jury de- 
cided, “was the one which showed the best 

balance between practical arrangement and 

agreeable design” (an unfortunate dichotomy). 

They approved of the stage sliding out into 

the gym to be viewed from three sides, the 

use of a sliding wall to make an outdoor audi- 
torium for the music room, the ample storage. 
The second prize design, which won a silver 

medal for Willard E. Barchenger of the Uni- 

versity of Washington at Seattle, undoubtedly 
had the best plan. It was commended for “the 
way it took care of all the elements of the 

program with thoughtful completeness,” but 

the interiors were considered “dry.” The 
bronze medal design, drawn by John P. 

Mazzola of Akron, a student at the New York 



designs by Allan Gould 

Note: All designs in our catalog now uniformly subject to our maximum professional discount. 
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School of Interior Decoration, was felt by 
“certain members of the Jury, particularly 

those experienced in interior design,” to pro- 
vide the most pleasant surroundings, but “was 
kept from going higher by the objections 
which the architectural members had to the 
exterior of the building,” which they felt was 
“too influenced by current mannerisms which 

might pall considerably within a few years,” 
and by the decision that “certain practical 
requirements had been slurred over.” 
The divided jury was as follows: Virginia 
Hamill, merchandising and design consul- 

tant, Douglas Haskell, architectural editor of 

the Architectural Forum, Charles Magruder, 

in %6 f-S et 3 -Oa 

managing editor of Progressive Architecture, 
Mark McCloskey, director of community edu- 
cation for the New York Board of Education, 

Gladys Miller, A.I.D., and Robert Modaff, 

chairman of the A.I.D2s committee on edu- 

cation. 

Chicago Tribune Awards 

The top contestants among the 145 winners 
of the Chicago Tribune’s $25,000 are not 
outstanding for their originality, but on the 
other hand there is little nonsense about 
them. The first prize designs are all “con- 

temporary.” Flexible furniture, practical ar- 
rangements, and television are much in evi- 

dence. Forest Wilson of Chicago took one 
thousand with a living room with wide win- 

dows, couches, radio and television at one 

end, a compact convenient study at the other. 
Another thousand went to George Cooper 
Rudolph, New York architect, for an attractive 
living room and dining room separated by a 
two-way stone fireplace and a two-way swivel- 

ing television set (illustrated). Curtains on 
either side of the television niche hide the 
set from the opposite side and provide the 

approved gently lighted background. A third 
thousand went to Robert D. Warner of Ham. 
mond, Indiana, for an extra room made by 
enclosing a porch (Continued on Page 156) 

For Your Calendar 

Now Open. California Home Fashions. State Exposi- 

tion Building, Los Angeles. 

Through April 8. Spring in Gramercy Park: interiors 

by A.1.D. National Arts Club, New York. 

Through April 9. Society of Typographic Arts Exhi- 

bition. Art Institute, Chicago. 

Through April 21. Gold Medal Exhibition: Sculpture. 

Architectural League, New York. 

Through April 30. Under Every Roof: contemporary 

design. Art Museum, Denver, Colorado. 

Through May 7. Mies van der Rohe steel apartment 

house. Museum of Modern Art, New York. 

Through May 13. Ghosts Along the Mississippi (AFA). 

Herbert Art Institute, Augusta, Georgia. 

Through May 16. Rugs from the Ballard Collection 

(AFA), Currier Gallery, Manchester, N. H. 

Through May 16. 1949 AIA Honor Awards (AFA). 

Kansas State College, Manhattan. 

Through May 21. Art Treasures from the Vienna 

Collections. Metropolitan Museum, New York. 

Through June 1. Festival of Peace. Port-au-Prince, 

Haiti. 

Through June 10. American Rooms 

Virginia Museum, Richmond. 

Through June. 

in Miniature. 

European Rooms in Miniature. Art 

Institute, Chicago. 

April 1-23. Training Designers (AFA). University 

of Oregon, Eugene. 

April 1-23. American Textiles, °48 (AFA). Gibbs 

Gallery, Charleston, South Carolina. 

April 1-28. A Panoramic Review of Textiles (Scala- 

mandre). Art Gallery, Haverhill, Massachusetts. 

April 1-28. A Panoramic R of Textiles (Scala- 

mandre ). Art Institute, Albany, New York. 

April 1-28. The Symbol of the Rose in Textile De- 

sign (Scalamandré). Arts and Crafts 

Pittsburgh, Pennsylvania. 

April 1-28. The Influence of the Italian Renaissance 

in Textile Design (Scalamandre). Historical Mu- 

seum, Springfield, Massachusetts. 

April 1-28. Silks of the Harmonists (Scalamandre ). 

Carnegie Institute, Pittsburgh. 

April 1-30. Wallpaper Style Month. National. 

April 1-30. Bent Glass Plates and Trays by Frances 

Stewart Higgins. Chicago Public Library. 

Center, 

April 3-5. 19th Annual Conference, American Insti- 

tute of Decorators. Waldorf-Astoria, New York. 

April 3-June 30. Entente Cordiale in Textiles and 

Trimmings. Scalamandré Museum, New York. 

April 7-9. Russian Imperial Easter Eggs. 

Museum of Fine Arts, Richmond. 

April 9-30. L. Moholy-Nagy (AFA). Munson-Williams- 

Proctor Institute, Utica, New York. 

Virginia 

April 9-30. Domestic Architecture of the Bay Region 

(AFA). Smith College Museum, 

Massachusetts. 

Northampton, 

April 10-13. Home Furnishings Market. Dallas. 

April 10-15. New York Antiques Fair. 71st Regiment 

Armory, New York, 
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April 10-16. Seventh Pan-American Congress of Ar- 

chitects. Havana, Cuba. 

April 10-May 7. Form in Handwrought Silver (AFA). 

Indiana University, Bloomington. 

April 12. Symposium on automobile design. Museum 

of Modern Art, New York. 

April 15-23. British Automobiles. 

Palace, New York. 

April 15-24. Lyons International Fair. 

April 16-20. Baltimore China, Glass, 

Lord Baltimore Hotel. 

April 16-20. St. Louis Gift, Art, Housewares Show. 

Statler Hotel, 

April 16-23. National Home Show. Coliseum, Houston. 

April 16-May 16. 1949 AIA National Honor Awards 

(AFA). Kansas State College, Manhattan. 

April 16-May 31. Chicagoland Better Rooms Pageant. 

Chicago stores. 

April 17-27. 1950 Carpet Fashion Opening. 

April 17-29. National Sleep Show. 

April 18-19. Designed for Living, fashions and fur- 

nishings. Hotel Pierre, New York. 

April 19-29. 29th Annual of Advertising and Edi- 

torial Art. Art Directors Club, New York. 

April 19-May 10. 14th Ceramic National Exhibition. 

Museum of Fine Arts, Houston. 

April 20-29. Gothenburg Industries Fair. Sweden. 

April 21-28. Spring Market. Jamestown, New York. 

April 21-June. Twentieth-century glass. Metropolitan 

Museum, New York. 

April 22-29. Home Show. Reading, Pennsylvania. 

April 22-29. Historic Garden Week. Garden Club 

of Virginia. 

Grand Central 

Gift Show. 

April 23-27. Annual meeting, American Ceramic So- 

ciety. Hotel Statler, New York. 

April 23-27. Philadelphia China, Glass, Gift Show. 

Hotel Adelphia. 

April 23-28. Home Show. State Fairgrounds, Columbus. 

April 24-27. National Packaging Exposition. Navy Pier, 

Chicago. 

April 24-June 4. Inside—1950, contemporary home 

furnishings. Art Alliance, Philadelphia. 

April 26-May 4. Home Show. Richmond, Virginia. 

April 28-May 9. Annual Maryland House and Garden 

Pilgrimage. Federated Garden Clubs of Maryland. 

April 29-May 7. Jonkoping (Sweden) industries fair. 

April 29-May 14. Brussels International Fair. 

April 30-May 13. Ghosts Along the Mississippi (AFA). 

Art Institute, Augusta, Georgia. 

May 3-14. Hanover Trade Fair. 

May 4-7. Home Show. Industrial Arts 

Lincoln, Nebraska. 

May 6-14. Cologne Trade Fair. 

May 7-28. American Textiles, °48. 

Commission, Baton Rouge. 

May 7-28. The Arts Work Together (AFA). Univer- 

sity of Iowa, Iowa City. 

May 7-28. Moholy-Nagy. Purdue Memorial Union, 

West Lafayette, Indiana. 

Building, 

Louisiana Art 

May 8-19. British Industries Fair. London and Bir- 

mingham. 

May 10-13. Annual Convention, American Institute 

of Architects, Washington, D. C. 

10-30. Vision in Display (AFA). Gulf Coast 

Art Center, Clearwater, Florida. 

May 10-31. San Francisco Bay Region Architecture. 

(AFA ). University of Illinois, Chicago. 

May 13-21. Greater Chicago Home Fair. 

May 13-29. Paris International Fair. 

May 15-June 16. 1950 National Gold Medal Exhi- 

bition. Architectural League, New York. 

17-July 16. Winning entries in International 

Low-Cost Furniture Design Competition. Museum 

of Modern Art, New York. 

May 20-28. Home Show. Municipal Auditorium, New 

Orleans. 

May 20-October 29. House in the Garden by Gregory 

Ain. Museum of Modern Art, New York. 

May 21-26. World Trade and Maritime Exposition. 

Ferry Building, San Francisco. 

May 22-June 11. 14th Ceramic National Exhibition. 

Museum of Art, Dallas. 

May 25-27. Annual Exhibition, Design Department. 

New York School of Interior Decoration. 

May 29-June 3. Good Design Show. Oregonian Hostess 

House, Portland. 

May 29-June 9. Canadian International Fair, Toronto. 

June 7-10. Annual Conference, Royal Institute of 

British Architects. Bristol, England. 

June 9-30. American Textiles, ’48, Arts and Crafts 

Gallery, New Orleans. 

June 11-26. Bordeaux International Fair. 

June 14-16. Ceramics Congress. Lucerne. 

June 19-29. Summer Market. Waters and Exposition 

Buildings, Grand Rapids. 

19-29. Summer Market. Merchandise Mart, 

American Furniture Mart, Chicago. 

June 20-21. Conference on the mechanical properties 

of plastics. Massachusetts Institute of Tech- 

nology, Cambridge. 

June 23-July 16. 14th Ceramic National Exhibition. 

Fine Arts Gallery, San Diego. 

July 1-September 18. Art Treasures from the Vienna 

Collections. De Young Museum. San Francisco. 

July 10-14. Nati lH 

Exhibit. Atlantic City. 

July 16-21. National China, Glass, 

Hotel New Yorker, New York. 

July 17-21. Summer Furniture Market. 

Market, Los Angeles. 

July 24-28. Western Summer Market. Western Mer- 

chandise Mart, San Francisco. 

July 26-August 16. 14th Ceramic National Exhibition. 

County Art Museum, Los Angeles. 

August 7-18. International Trade Fair. Chicago. 

August 21-25. National Technical Conference, [Illu- 

minating Engineering Society. Huntington Ho- 

tel, Pasadena. 

August 31-September 24. 14th Ceramic National Ex- 

hibition. Museum of Art, San Francisco. 

June 

es & Home Appliance 

Pottery Show. 

Furniture 
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Above: Magazine of the Future, London, 

March, 1950. Diagram showing erection pro- 

cedure of a prefabricated building manufac- 

tured by Structural & Mechanical Develop- 

ment Engineers, Ltd. The prefabs are de- 

signed for companies doing prospecting, ex- 

ploration, and development work abroad. 

Aluminum panels can be easily dismantled 

and re-assembled elsewhere. Also; an in- 

teresting illustrated article on printing color 
fabrics in the Lancashire mills. 
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Left: Die Kunst und Das Schone Heim, 

Munich, January. A jewel-like salt refining 

plant in Germany by Architect Prof. Dr.- 

Eng. Herbert Rimpl and Architect Josef 

Bernard, from an article on the aesthetic 

possibilities of industrial forms. Well illus- 

trated with other examples of the Profes- 

sor’s effortless, elegant work. Also; a long 

article on Richard Neutra, who continues to 

fascinate Europeans. 

Right: Dansk Kunsthaandvaerk, Copen- 

hagen, January. Teak and maple balls to 

replace the old fashioned knitting bag. 

Double salad bowl, left, all by Bojesen. 

Above: Bauen und Wohnen, Ravensburg, 

No. 12. An extraordinary collection of silver 

chalices, plates, and candlesticks for reli- 

gious services, by Franz Rickert and others, 

combining medieval solidity, proportions, 

and weight with machine-age refinements of 

contour and detail. 

Above: Form, Stockholm, No. 1, 1950. An- 
other version of the wall-hung, adjustable 

bookcase, by Nisse Strinning, from an 

article on bookcase design. 

Left: Bonytt, Oslo, January. Another chair 

from the annual exhibition of the Copen- 
hagen Guild of Joiners and Cabinetmakers 

(Interiors, Feb. 1950), this one designed by 

Nanna and Jorgen Ditzel. Also; enamel 
jewelry by Sigurd Eriksen. 
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Above: L’Ossature Métallique, Brussels, No. 

2. Steel scaffolding stuffed into the Salle 

des Pas Perdus in the Brussels Palace of 

Justice. The hall was badly damaged by fire 

in 1944, presenting reconstruction problems 

as tiresome as Belgium’s political ones. 

—+— 
} | 1 

nies ilbantetinnaangiessiestite 

Below: Art & Industry, London, February. 

Sectional strength as well as comfort for 

the kiddies, whose lavatory seats may now 

be made of cellulose acetate butyrate. Also 

included; an article on the psychology of tra- 

vel advertising, with excellent illustrations. 

Left and right: Arquitectura, Mexico, D.F. 

No. 29. Architect Mario Pani’s interesting 

new building for the National Conservatory 

of Music, Mexico, D.F., combines architec- 

tural mannerisms of the Russian Construc- 

tivists with a classical group of figures over 

the entrance. Building is symmetrical in 

plan, has 16 rehearsal rooms isolated from 

each other and accessible from an open 

corridor (right). Ceiling is the underside of 

a second story, completely free study rooms. 

Left: Arquitectura, Mexico, D.F., No. 29. 

16th century convent in Actopan, Hidalgo. 

The circle motifs in the wall are a decora- 

tive adaptation of a form invented by the 

Aztecs. The original circles had stone rings 

attached, through which athletic Aztecs 

tossed a ball in a fast, rough game. 

Above: Architektur und Wohnform, Stutt- 
gart, No. 2. A corner of the studio-living 

room of architect Hans Schmohl. Minimum 

space is turned into an asset by raised 

fire-place, low furniture, variety of surfaces. 

Also; a fine Esso service station and show- 

room, in the good old Bauhaus tradition. 



the... 

a collection 

of upholstered 

pieces 

designed 

especially 

to satisfy 

the particular 

requirements 

of the decorator 

DUNBAR 

introduces 

l 

DUNBAR FURNITURE MANUFACTURING COMPANY e 

No. 5012 Settee and No. 5000 Armless Chair 

Typical of the Decorator Group, these and all other pieces in it are 

shown in a single fabric so that even the experienced shopper's 

eye can better react to subtleties in form uninfluenced by varying 

patterns, textures and colors. The Group’s appeal to 

decorators is implicit in the design: simple, graceful lines — 

sensitive proportions — meticulous tailoring. 

A new piece will be added to the Group each month. 

CHICAGO: 1638 MERCHANDISE MART 
BERNE. INDI NEW YORK: 227 EAST 56TH STREET 

: ANA || KANSAS CITY: 212 MERCHANDISE MART 
BOSTON: 203 CLARENDON STREET 

INTERIORS 



no ENGRAve eM 

WALXREST lps 

BURLAP WEAVE 
FAVORED BY WALLPAPER 

} TO ENHANCE 

EXQUISITE 

WALCREST 

Wallpapers are 

soft... pliable... 

easy to hang — 

they’re embossed — 

colored in oils 

from original hand 

engraved copper 

etchings. 

it This is VALCRESTS’ 

BURLAP WEAVE : 
re 

1g No. 870 GD — Available 
: You ll love this soft baekgreund for gracious in Foliage Green — 
° 

es living... it accents the furnishings of any room! m =6Sky Blue—Sea Green— 
: Fieldstone Grey — 

Leading decorators choose from the many Old Rose and Chartreuse. 

3 a a cca iain cael SAMPLES 
4 ey ae 4hh hk 5 WALCREST GRASS CLOTHS — WOOD EFFECT: AVAILABLE 

WEAVES and DECORATOR PATTERNS © nour: yy i an LCCORATOR TERNS. im REQUEST 

RT | 
ET 
RT 
ET 

STAMFORD 
WALL PAPER CO., Inc. 

STAMFORD, CONN. 
Sales Offices 

Grand Central Terminat Bidg., N.Y. 17) N.Y. 



UNPRECEDENTED RECOGNITION 

FOR JOHNSON’S NEW MODERN An outstanding number of editorial articles 

in America’s leading home-fashion magazines 

... in the February 26 New York Times 

Magazine, in April House & Garden 

and in House Beautiful for both May and June 

DESIGNED BY .. . features Johnson’s two new groups 

PAUL T. FRANKL of distinguished modern. 

THE DEBONAIRE 

and 

THE STATION WAGON 

Bedroom, Dining Room and 

Living Room Furniture 

JOHNSON FURNITURE [OMPANY @B 
GRAND RAPIDS, MICHIGAN Showrooms at the Factory 

Jounson-HANpLey-JoHNson [o. 
Knapp & Tubbs, Merchandise Mart, Chicago ® John Stuart Building, New York, N. Y. 

INTERIORS 



an exciting new group 
| ef 11 original prints 

designed exélusively for 
_ Pascoe, Incoyporated 
See le aienilininnatiiads 

z t 

7 by Sterling Blaz 
=a By Angelo = 

4 

~ PASCOE, INC., 10 West 55th St., | 

list’ price: 4.95" per ‘yd. 
oe ) | 

— 
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ndelier is a-spar 
or that is a fusion

 of 

for the new type of interi 

.just one of many in lightolier's fashi
on-minded 

d Decoralites. Plus important new 
developments in 

lier Galleries— 

This handsome 
chalk-white cha 

own. It provides a special
 fillip 

the traditional a
nd the modern.. 

collection of Lamps, Fixtures, an 

advanced architectural lighting! All on display at Lighto 

\| East 36th Street, New York; 1267 Merchandise Mart, Chicago; 

Folsom at 12th Street, San Francisco. 

ka LIGHTO LIER 
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Sean a ain are Ria eas. 

aoRaheh cole AURA -3 UMtoy am ol t-Talel all aon al Velhol Mula Tk aUl a 

he id Whee writ 
INCORPORATED 

NEW YORK * LOS ANGELES el a iler-Veze) 

227 E. 56th Street Robertson & Beverly Blvds. Merchandise Mart 

PLaza 8-2750 Boyer-Brown, Inc. Charles B. Geller 



From an era 

of Hospitality... 
come this antique mahogany 

Chippendale chair (one of a pair— 
Circa 1790) and this brass bound octagonal 

wine cooler. Such pieces conjure romantic 
visions of the elegance and grace of 

days long past. 

Write for our latest brochure 
“COMMAND PERFORMANCE” 

on upholstered furniture. 

America’s largest wholesale selection of distinguished English furniture 

WOOD and HOGAN 
383 MADISON AVENUE, NEW YORK 17, N. Y. 

MERCHANDISE MART, CHICAGO 

Sole American distributors for Arthur Brett & Sons, Limited 

INTERIOR: 
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Custom made to open to a long 75! 
... and has a longer mattress! 

Casters do not drag along rugs or 
floors when Sofa Bed is opened. 

Caicall nian Z 

Yipee 4 on 
Om \ a IN iN ua | | 

\ Ko sel aan | \\ | ( hi 

A 

INTERIORS 



Opens easily and smoothly from the 
top. Eliminates clumsy opening from. 
extreme under panel. 

Has a patented innerspring Rubber 
Foam Mattress with prebuilt rein- 
forced borders. 

Allows lower sitting height . . . and 
still opens to bed height! Mittman’s new Custom-Made Beds would pop-open the 

eyes of an old sleep connoisseur like Rip Van Winkle. 

For here, in these latest Sofa Bed creations, Mittman has 

achieved the perfect blend of styles and utility. You're 

cordially invited to see the samples on our showroom 

floor... or to write for our latest catalog. 

Mittman 
316 East 53rd Street, New York 22, N. Y. 



ee 
Apo 

& 
* 
% 
* 
4 ~~ 

4 
$ 
4 S 

Furniture from Charak. Illustration from full color 
LEVOLOR advertisement, April HOUSE & GARDEN. 
Write us for it, smartly mounted for your showroom, 

hy New bind of eau for windows! 

Now, you can add matching-magic by insisting on 

venetians made with the glamorous LEVOLOR metal 

head and bottom-bar . . . a sleek sweep of metal 

from top to bottom. 

Available in 20 distinctive colors, the modern 

metal head (enclosing all working parts) and bot- 

tom-bar (no unsightly tacks or tape to show) are 

chip-proof, stain-proof, handsomer, easier to clean 

add décor with LEV@LOR 
Trade Mark 

... thanks to an exclusive, permanent plastic process. 

Besides giving your rooms the final touch of 

fashion, LEVOLORs assure complete customer satis- 

faction, with the patented self-adjusting tilter. When 

tilt cords are uneven, just pull the short one down. 

Click, they come back even. 

Available at better venetian blind makers and 

dealers everywhere. 

This LEVOLOR tag and 
the “limit beads” on 
each tilt cord identify 
venetians equipped 
with LEVOLOR self-ad- 
justing tilters. 

© 1950 Levolor Lorentzen, Inc. New York 12, N. Y. 

INTERIORS 



MEET HIGHLY SPECIALIZED FLOOR REQUIREMENTS WITH 

Flooring specifications for hospital x-ray 
rooms were extremely troublesome... 
until Flexachrome* provided a simple so- 
lution to this complex problem. Its un- 
usual versatility makes Flexachrome suit- 
able for many other flooring needs, too. 

And what scope you have in design! The individual tiles 
can be laid in an almost endless variety of patterns. Func- 
tional designs influence traffic, identify departments, 
enhance safety. Decorative motifs add striking individual 
beauty to interiors. Custom-cut inserts create truly 
unique floors. 

Because it’s truly greaseproof, you can use Flexachrome 

in kitchens, dining areas, compounding rooms... any- 
where grease creates a problem. 

Flexachrome is unsurpassed for color; 
too. 33 rich, vivid colors enable you to 
carry out any decorative mood you wish..: 

Cost-per-square-foot-per-year is a surprisingly low fig- gay and bright, or dignified and subdued. 
ure. One reason for this is quick, easy installation. (The 
unusual flexibility of the tile allows a firm, fast, permanent 

bond to the sub-floor.) Another is 
Flexachrome’s extraordinary durabil- 
ity. A third is simple, economical 
maintenance. Flexachrome retains its 
brilliant beauty under most rigorous 

You'll want complete information on 
Flexachrome, it’s yours for the asking. 

Write us: THE T1LE-TEx Division, 
. The Flintkote Company, Dept. H, 1234 

Qe, - 0% McKinley St., Chicago Heights, Ill. 

PLASTIC-ASBESTOS 
Other Tile-Tex Flooring Products in- 

clude: Mura-Tex* Plastic- Asbestos Wall 

service merely with daily sweeping 
to remove loose dirt, periodic wash- 

ing and water-waxing (if desired). 

Tile; Tuff-Tex* Heavy Duty Greaseproof 
Industrial Tile; Tile-Tex*. . ..the Quality 
Asphalt Tile. 
*REGISTERED TRADEMARK, THE FLINTKOTE COMPANY 



Of special interest to Dealers, Decorators and Architects, 

Raymor presents — America's most comprehensive collection of 

contemporary lamps, both functional and decorative, created 

by eminent designers . . . plus an important group of coffee and 

end tables, and modern decorative accessories of unusual 

distinction . . . also, the Chronopak Clocks designed by 

George Nelson. All are now on display in our enlarged showrooms 
... or write Dept. N4 on professional letterhead for your copy 
of the Raymor catalog. 

Nationally distributed by Richards Morgenthau & Co., 225 Fifth Avenue, New York 10 

INTERIORS 
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* psychological styling 
MaKe laeliilelitacl haminligeteltia-tomt i 

UPHOLSTERY CORP 

showrooms NEM YORK: 220 East 23rd Street. 
(CHICAGO: 16-110 Merchandise Mart 

Office & Factory: 127 Green St., Brooklyn 22, N, ¥ 

44 



TEMPLETON’S SCOTCH CHENILLES 

38 

WOoRLD-RENOWNED FOR THEIR HIGH QUALITY 

well deserve their reputation for durability and luxurious 

appearance. Continuous specialization since 1839 when 

James Templeton invented the process . . . the use of 

only East Indian and Scotch Blackface wools, skillfully 

and closely woven in extra pile heights . . . resulting in 

fine Chenilles that keep their richness during many years 

of service. And when the additional advantages of un- 

limited range of colors and sizes are taken into account, 

the cost of TEMPLETON CHENILLES—while not priced 

for the mass market—is surprisingly moderate. 

Write for full information on the Special Order grades 

and on ADMIRATION stocked in New York for early 

shipment, and talked about as the greatest Chenille value 

of the day. Samples of all qualities available. 

TEMPLETON CHENILLES may be had at the foremost 
decorator supply houses. 

Look for the tan-specked, brown wool back. It's TEMPLETON’s, the decorator’s Chenille. 

JAMES TEMPLETON & (0., LID., GLASGOW, SCOTLAND 
The oldest name in Chenille—Famous for 111 years 

ROBBINS BROTHERS, INC., 281 FIFTH AVENUE, NEW YORK 16 
Sole U. S. Agents 

INTERIORS 
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Na a-Swa reliilom(-xel Minicom olceluile 
nence by sheer grace and 
originality of styled design. 

s UWasserberq C6. Snc 
93 EAST 26th STREET. NEW YORK 10 N. Y 

Chicago: 

Space 1548, Merchandise Mart 

Los Angeles: Marsh-Fairchild 

503 Brack Shops, 527 W. Seventh St. 

Grand Rapids: 

Grand Rapids Exhibition Bldg., Fifth Floor 

INTERIORS 



APRIL 

Restaurants 

Apartments 

The Theatre 

Terminals 

) Hotel Lobbies 

Business is on the carpet, and carpet is our business 

You want your client's carpeting to be right...right in quality, in design, 

and in price. Your local Alexander Smith-Masland Carpet Contractor is a carpet 

specialist. He will tell you what kind of wear you can expect from each 

type of carpet. He will show you what is new, in weaves, designs, colors, and textures. 

He will estimate the cost of any type of installation. Phone him, today. 

Alexander Smith 
and 

C.H.Masland 

CONTRACT CARPETS 
295 FIFTH AVENUE, N. Y. 16, N.Y. 

1950 



Wevenwooed 

draperies from nature 
Woven-wood Draw Draperies, created from lithe strips of imported wood and reed, 
offer a new concept in modern drapery decor. 

Installed on traverse tracks these smart new fabrics bring nature’s pastoral warmth 
into the interior ... carry a feeling for rich wood texture completely across a window 

or wall area. Expertly tailored to specification, with a choice of natural textures 
embodied in European wood reed, rattan reed, walnut wood reed and other unusual 
fabrics from the complete Woven-wood line. Catalog and samples on request. 

TROPILRAET 
WOVEN-WOOD PRODUCTS 

535 SUTTER STREET, SAN FRANCISCO 2, CALIF. 

Woven-wood Draperies ® Woven-wood Wall and Floor Coverings ® Woven-wood Window Shading 

INTERIORS 



ELEMENTS OF QUALITY INSTALLATION 

beautiful carpe 
deserves the 

Dest installation 

Power Stretchers eliminate 

ripples and looseness 

“Smoothedge" makes 
removal easy 

Tackless Installation 

at flush doorway 

Smooth flowing installation 

at door jamb 

smoothedge 
TACKLESS METHOD 

Avoid ugly tack marks 
and puckers 

Specify ‘“Smoothedge” for 

beautiful effect 

Wax CL 

Liha LLLTA 

Even the best turn-and-tack job 

shows tack marks 

With “Smoothedge,” carpet is 

secured from beneath ( 
1950 CARPET FASHION OPENING 

April 17 to 27 is arousing national interest in wall-to- 

wall carpeting. To do justice to the exciting new 

colors, patterns, and textures, Quality Installation is a 

must. Quality Installation means ‘‘Smoothedge,"’ the 

modern, tackless method. 4,000 carpet retailers and 

installation contractors recommend ‘‘Smoothedge."’ 

a este cala hell actglatagl arbor cl etal d-dh headed — 

“Smoothedge” tackless installati ified in th . moothe oi ackless installation was specified in the 7 THE ROBERTS COMPANY, Dept. P a 

beautiful Holmby Hills home of Mr. and Mrs. Alan Ladd. Alan * 1536 North Indiana Street * Los Angeles 33, California & 
x 

Ladd now appearing in Paramount's “After Midnight." oo GENTLEMEN: Please send me the illustrated A. |. A. file : 
a on" Smoothedge," tackless carpet installation. - 

1) 2 2 
1 = Name a 

THE Ne - : : y ) 1 Firm e 

: ; 
| smoorHEDoe, _S! - ~ 

Ni ee can 1 City. : Zone State 2 
e # 

1536 NORTH INDIANA STREET * LOS ANGELES 33, CALIFORNIA SAR RRRABRARASEARRRERSNAREKAT CS BABBR AH es 

APR L 1950 



Paneled wall of Blue Ridge Satinol Velvex 
Glass keeps offices private, yet transmits 
daylight from them to the corridor. 

Panels may be opened for draftless 
ventilation or closed for quiet. 

how to solve 

several 

problems 

at once! 

oO | Nii : 
2. °? 

% STEEL Dowels 

12" 2 me. 

Yours on request... two “Idea” books 

4 

“Patterned Glass for Mod- 

ernization” is copiously il- 
lustrated with commercial 

installations. “New Adven- 

tures in Decorating” shows 

ways to use Patterned Glass 

in homes. Write: Blue 

Ridge Sales Division, 

Libbey*Owens:Ford Glass 
Company, 8745 Nicholas 
Building, Toledo 3, Ohio. 

| Gain light in two areas, assure privacy in each, provide 

sparkling decoration on both sides . . . with one installation of 

Blue Ridge Patterned Glass. This versatile glass does triple 

duty .. . is inimitable for walls, panels, partitions and doors. 

Blue Ridge Patterned Glass is adaptable to a wide variety 

of treatments in exterior and interior applications. It may be 

fixed, sliding, movable, louvered. For special purposes, it may 

be Satinol*-finished for: greater obscurity or Securitized for 

greater strength. Your L:O-F Glass Distributor can show you 

over 20 patterns in Blue Ridge Glass to create distinctive 

effects in offices, homes and buildings of all types. *® 

® BLUE RIDGE Patterned | 

INTERIORS 
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Fixtures courtesy of American Radiator & Standard Sanitary Corporation, Pittsburgh, Pa. 

Pattern JPA-402 Canterbury Blue 

Cc wut ted sel 
FREMONT RUBBER TILE... 

Here’s a ‘‘bathing beauty” that wins the blue ribbon. A shining 
example of how Fremont’s 17 beautiful fade-resistant rubber 

tile colors accentuate smart appointments, add subtle color charm 
to walls and trim. To build a better bath, kitchen, den or hall, 

build from your Fremont floors up. 
on care, hardly shows wear. 

It’s economy-plus 

Please send me without obligation o copy of your full- 
¢olor brochure, ‘Fremont Opens the Door’. 

NAME 
305 McPherson Highway, FREMONT, OHIO 

MAKEKS OF: Rubber Tile « Rubber Tile Adhesive * Vinyl Plastic 
Cove Base « Rubber Rugs * Sponge Rubber Rug 

STREET ADDRESS Cushion ¢ Plastics © Foam Rubber 

FIRM NAME 

CITY. 

LPRIL 1950 
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+ gone 

year round 
The right light! Ficks 
Reed has designed a group 
of correlated lamps in the m jf 
appropriate tropical manner. v 

aoe 
decorating ideas 

iw “J 
= 

i 

y ‘he 

Let’s make every home a summer or 

home! One way to capture the essence 

of happy “vacation living” is to bs 
e ° ried 

suggest gembine rattan furniture and Aer 

correlated accessories by Ficks Reed. 

The ideas illustrated here can help you Ps 

plan year ‘round interiors in a 
; gay, summertime mood. | 

\\ 
2 i 

TA 

te 

Sas ss . ay gh ea 

ectional Sofa (Corner Chair, No. 9008CU.air, No. 9008CU. 
Center Chair, No. 9009CU). Corner Table, No. 9362. 
Coffee Table, No. 9308. Lamp, No. 88A. 

* Fieks Reed Co. 
424 FINDLAY STREET, CINCINNATI 14, OHIO 

SHOWROOMS: 383 MADISON AVENUE, NEW YORK © 630 MERCHANDISE MART, CHICAGO 

509 WESTERN MERCHANDISE MART, SAN FRANCISCO 

Ficks Reed Living Room Group of Rattan Furniture 

Floor covering of woven 
hemp squares. A naturally 

lovely setting for Ficks Reed 
furniture, this material 

is long wearing and easy 
to keep clean. 

*‘Matchstick’’ draperies of 
split bamboo. Strikingly 
translucent (light comes 
through, but privacy is 
assured), they're dramatic 
accents for large window 
areas. Wonderful, too, 
as room dividers. Write for new 1950 Catalog 
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Prallet 
interpretation whi¢h captures all the 

a dramatic 

glamour and esthetic charm of this 

form of poetic expression. 

A Cockade Hand Print in 5 color 

combinations. Vat colors on 

unglazed chintz. 

4 EAST 53rd STREET, NEW YORK 22, N. Y. * BOSTON - PHILADELPHIA - CHICAGO + LOS ANGELES 



The“VELVETONE” Hand Finish 

Exclusive with ADAMS 

® England’s finest imported 
hides. 

© Less waste...more coverage. 

® This season’s new colors 

available. 

Send for NEW Color and Computation Chart. 

Interiors by Beal Co. Austin Club, Austin, Texas 

erPteag, a? 2%* + aaeet® artes 
at 

ADAMS LEATHERS INC., 32225" 
N. Y. FACTORY: 307 East 53rd St. 

INTERIORS 
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MteCwWws as madé with the o ening of Hambré.. ouse of Design 
aa 

.. . an wmportant collection of fabrics from England and the Continent: 

interesting in texture, design and colour . . . for’interior decorators 

and designers. 17 East 54 Street, New York City. 



New décor for the famous “lower bar” of the 
Mark Hopkins Hotel—keynoted by Bigelow’s 

rich, springy Delrock Wilton Carpet in a 

subtle-colored modern leaf design. Installa- 

tion by Conklin Brothers of San Francisco, 

working with Bigelow’s Carpet Counsel. 

ich 6 ae le ARR. RO Henne mo 

Among the famous names at the Mark Hopkins... 

ih» v7 
Bigelow « e eregistering on every floor 

Two years of viewing plans . . . three 

and a half weeks of concentrated re- 

modeling and redecorating ... 

The result: a new air of distinction 

for San Francisco’s famed Mark Hop- 

kins Hotel. You walk through the 

* I * 
BIGELOW 
Rugs — Carpets 

familiar rooms, and your eye meets 

pleasurable new color combinations; your feet sink 

springily into deep-textured new Bigelow Carpets. 

Over 1200 yards of luxurious leaf-design carpets lead 

through the “lower bar”. . . the Peacock Lounge and 

into the “Room of the Dons.” Each one looks familiar 

to you... because, to keep the pleasant associations, 

only color-décor and appointments have been changed. 

The Bigelow Carpet Counsel worked with the in- 
terior designers, to choose Bigelow Carpets that would 

be perfectly attuned in design and color, that would 

feel soft and welcoming; that would give superb year- 
in, year-out service. 

If you are contemplating an important carpet in- 
stallation, and find problems such as these confronting 
you, let Bigelow’s Carpet Counsel help you to the 
happiest solution. 

Call on one of the 26 Carpet Counsel Offices near 
you or write to the Bigelow Carpet Counsel, at 140 
Madison Avenue, New York, N. Y. 

BIGELOW Rugs and Carpets 4 
Beauty you can see... quality you can trust... since 1825 

INTERIORS * 
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cut your 

Columbia-Presbyterian Medical Center found by test and analysis that Fiberglas mar- 
quisettes cut their curtain maintenance 56%. On 80 or 8000 windows, this represents an’ 
important saving! 

Any hotel, hospital or similar institution—large or small—can cut their costs with Fiberglas 
marquisettes because they 

e Stay clean longer—less washing! 

e Need ro ironing—no stretching—no altering! 

e Can’t shrink—no sorting and pairing! 

Just wash and hang them! Their translucent beauty adds charm to every room. 
They're sun-fast, sag-proof, rot-proof, silverfish-proof, mildew-proof, stain-resistant and 
water-repellent, too. And they cannot burn! Available through leading distributors, or write 
Owens-Corning Fiberglas Corporation, Decorative Textile Division, Dept. 988, 16 East 56th 
Street, New York 22, N. Y. 

OWENS-CORNING 
OWENS-CORNING FIBERGLAS CORPORATION PRODUCES FIBERGLAS Pee marie eee 
YARNS AND CORONIZES MARQUISETTE WOVEN OF SUCH YARN— 

1T DOES NOT WEAVE OR MANUFACTURE FINISHED CURTAINS. 

#*FIBERGLAS AND CORONIZED ARE TRADE-MARKS OF 

@WENS-CORNING FIBERGLAS CORPORATION. 
FIBERGLAS 

fw Ne a8 tet ore 

1950 

| _ ee 

Yoh. 

Fiberglas marquisettes in a 

parlor at the Columbia-Pres- 

byterian Medical Center. The 

fire-resistant draperies of Fiber- 

glas yarn and wool are by Knoll 

Associates. Descriptive drapery 

booklet available on request. 

. 

| 
| 
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Ingerpretive carpeting. to: aitifeince 

every decor. Paramaunt ‘Exclu- 

sives, ina wide nig’ ‘Of decorator 

pbicinable through the 

ad at Paramount. On 

did a Send for samples 

and descriptive literature. 

oy :\ 4.) 3 me © hem | | On 

One East 28th Street 

INTERIORS 



“A
'N
 

‘O
L 

14
0A
 

M
O
N
 

‘s
00

UI
5 

IS
LZ
 

IS
OM
 

6F
 

in modern = ® © D = = tes o = ° Ww 



 —_— 

Expressive of the ageless beauty 

essential to fine things--upholstered furniture by . . . 

COCHEO BROTHERS INC. WEEHAWKEN NEW JERSEY 
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SPRING GROVE RUNTON SKEGBY 
% 

tt 
y * 

5a 
& Fg aie Megas 

Wh4 

y \ 

> ts, 

Eo att 

n& Ey 

THREE MORE EXCITING NEW DESIGNS...STYLED BY... d " b h 

Sprightly additions to our family of English hand prints... Ln ure 

on soft, textured cotton. Each of these modern designs is in five 

Sundour color combinations. 50” wide. 

SPRING GROVE ... outline drawings of field flowers in a gay frame eavers of London 

SKEGBY...contemporary use of ancient Greek themes 

RUNTON ... informal treatment of Etruscan motives 

Samples also on display at branch offices in Chicago, Boston and Los Angeles, 

and at Morton Sundour Canada, Ltd., 79 Wellington St. West, Toronto. 

Apron the, HOU SE fy be UND OUR Morton Sundour Co., Inc., 444 Madison Ave., New York 22, N.Y. 

56 INTERIORS 



| 

5 aa ae a 

For client satisfaction 

Specify VLtV ‘ Plastic Leathercloth upholstery. 
It’s Beautiful—Durable— Styled in the latest colors —Your chents like it. 

Write for samples, and the Tolex story. 

TEXTILEATHER CORPORATION 
TOLEDO, OHIO 

TOLON “the all-plastic companion to 
TOLEX, is preferred throughout the furniture 
industry wherever the finest all-plastic features 
are desired. * Reg, U.S. Pat. Of. 



SELECTED FOR EXHIBIT IN THE A.LD’S 1949 

HOME FURNISHINGS DESIGN COMPETITION 

THOUSAND FLOWERS 

Illustrative of D. F.’s eminence in the fabric field is “Thousand 
Flowers”, an entirely unique hand-print derived imaginatively from exquisite 

15th Century French tapestries. Its six colorways are the result of an intricate 
multi-printing which gives them great depth. Screened on 48” Satinbark, “Thousand 

Flowers” correlates with twelve solid colors in the same cloth. 

Designed by 

Harold M. Schwartz, * . 

A.1.D., A.D.1. A8482 © One of a remarkable group, 
é : available only to decorators. 

Request sample selection. 

DECORATIVE FABRICS, INC. 

“te fact ac well as in name” 

SHOWROOMS: 13 East 53rd Street, New York 22, New York 

WASHINGTON °¢ ATLANTA * DALLAS * LOS ANGELES 

STOCKROOM AND OFFICES: 443 Fourth Avenue, New York 16, New York 

INTERIORS 



walnut armchair with seat and back 

of cord or leather... designed by 

Irving Sabo ... just one of a group of new 

designs available to the trade through 

our showroom at 317 east 32nd street... 

also being shown by leading retailers 

in several key cities ... dealers names on request. 

furniture company, inc. 



7 oid tS 
Showing “The Fishermen’ Toile de Jouy. Delicately drawn in the romantic 

spirit, finely engraved and produced for us in England in five unusual colors 

on a white background. One of an interesting group of toiles which includes 

“The Etruria’, “The Surrey’, The La Fontaine’’. All keyed to our itcomparable 

yarn-dyed silks, textures, damasks and brocades. 

UPDECOR RAMSONA 
FABRICS, INC. FABRICS, LTD. 

554 MADISON AVENUE, NEW YORK 22 

BOSTON CHICAGO LOS ANGELES SAN FRANCISCO 

INTERIORS. 



— Maslow fren 
Cabinet Craftsmen, INC. 

20 WEST 20th STREET, NEW YORK II, N.Y. 
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H FOREFATHER 
GOiD- KO® LED 

or the first time, a photo- 
F graphic leather “dimensional” 
pattern has been introduced in 
the wallpaper market! This per- 
fect reproduction features 10” x 
19” welted leather diamonds, 

® photographed under strong light- 
j ing to bring out shadows and 

gtaining. The decorators colors 
— Forest Green, Chinese Red, 

je Dove Gray, Antique White, Dark 
"@ Brown, and Light Tan—are beau- 
B) tifully highlighted with gold 

tooling, and the whole pattern 
forms a most interesting design 

ay, on the wall. 
© The surface—a cellulose appli- 

=, cation over plastic inks—is com- 
i= pletely washable and can be 
@ scrubbed with soap and warm 

js water. No tricks to hanging... 
gee goes up like any ordinary wall- 

paper with regular wheat paste. 
= Perfect for smart homes and 

public buildings! 

See the complete tru-grain line! 

15 woops Shaded Oak Squares (in Brown Antique, Green Antique, Bleached, 
Limed Gray), Knotty Pine (2 shades), Pickled Pine, Quartered Walnut (2 shades), 

American Walnut (3 shades), Prima Vera, Striped Mahogany, Burl Walnut. 

4 MARBLES Black and Gold Marble, Light Gray Marble, Light Green Marble, 
Green and Gold Marble. 

2 BAMBOOS Bamboo Weave (Brown), Bamboo Weave (Green). 

6 WELTED LEATHERS (see colors in description above). 

Write for Decorators’ and $ 
Architects’ Sample Book, and 3.00 per roll 

name of your nearest distribu- 

tor. Address Dept. N-11. The Ullman Co., Inc. ‘iiss 319 McKibbin Street, Brooklyn 6, N.Y. 

31" x 5 yds. Sold in triple rolls only 

INTERIORS 



SEND FOR COMPLETE 1950 CATALOGUE 

APRIL 

WOODARD 
... style authority in wrought tron 

1950 

PHOTOGRAPHED AT THE HOME OF MISS CLAUDETTE COLBERT 

The Orleans Group —a favorite from the beginning ... for its old-world charm, 

its flowing design of oak leaves, acorns and scrolls, and for its invitation to comfort. 

The focal point of terrace or garden, the beautiful Orleans Group will gracefully 

enhance outdoor living. Parkerized, like all Woodard furniture, for rust protection. 

Permanent Showrooms: 
One Park Avenue, New York 16,N.Y. 203 Clarendon Street, Boston, Mass. 

1644-45 Merchandise Mart, Chicago, Illinois 8800 Beverly Boulevard, Los Angeles, Calif. 

LEE L. WOODARD SONS Owosso, Michigan 



Vs neice " 

"LA VOSGIENNE" 1 

a frame in antique gold -van mivor 

ABBOTT GLASS 
156 East 120th Street, New York 35 

C11 
nd g: 

2016 LOCUST ST. 1720 MERCHANDISE MART | Sy 

PHILADELPHIA 
CHICAGO ue, gr 

he ray 

G4 
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. 3 

Virgie . . . a uniquely light-hearted 50” hand print for play rooms 

nd gay rooms everywhere... in enchanting colors — bisque, red on natural, 

blue, green, daffodil, or blue on natural predominating, our Series #27409. 

he rayon and cotton moss fringe is available in 29 colors, our Series #25520. 

250 PARK AVENUE & 41 EAST 57TH STREET, NEW YORK 

SAN FRANCISCO 

H. THORP & CO., INC. « 

OSTON + PHILADELPHIA * CHICAGO * LOS ANGELES ~* 

MORE THAN A 
CENTURY 



V VoOuLD YOU LIKE SAMPLES? 

TWO BRAND NEW DEVELOPMENTS 

FORMIca 

Never before have photographic re- 

production of wood grains been so 

authentically reproduced in a decorative 

laminate. Yet this startling realism of 

Formica Luxwood is available at the same 

price you have been paying for Formica 

standard color patterns. With Luxwood you 

can count on carefully controlled and consist- 

ent coloration. There is no matching problem 

for additions at later dates. 

‘Just as good”’ is a fable. Look for the label. 

Insist on genuine Beauty Bonded Formica. 

@ Both Luxwood and Softglo are available in standard and cigarette-proof grades, 

polished, or satin finish. These new lines of Formica have all the properties you 

expect of this famous material. 

@ It is unharmed by boiling water, alcohol, fruit acids and cleaning alkalies. Cleans 

with a damp cloth. Never needs painting or refinishing. 

Beauty Bonded 

ORMICaA 
Reg. U.S. Por. Off. 

at Home with People 

at Work in Industry <n ~_ o 

$ "Guaranteed by > 
Good Housekeeping 

WZ 
$245 aovearisto WS 

New 16mm color sound movie ‘‘Living With Formica’ 

picture uses and how it is made. Available now for 

group showings. Write for film. 

Standards for Laminated Decorative Sheets — Pub. 48-136. 

With the introduction of 14 new Formica Soft- 

glo colors, Formica engineers present the 

answer to a long time problem of deco- 

rative laminates. Softglo colors have the 

appearance of being solid yet offer the 

stain resistance formerly found only 

in distinct patterns. Softglo colors 

set a new level in exquisite deco- 

rating taste—are at home in 

the most genteel surroundings. 

FORMICA meets or exceeas NEMA 

ot Home with People 
at Work in Industry 

COPYRIGHT 1948, FORMICA, CIN'T!, OHIO 

For your free samples of Luxwood and Softglo write 

Formica, 4634 Spring Grove Ave., Cincinnati 32. Ohio 

Please send me without obligation samples of 

Luxwood [] Softglo [] Both [] 

Name 

Address 

City 

Business Title. *TMT 

INTERIORS 



Englander-Airfoam Sleep Ensemble Selected 

for Great New Luxury Hotel of the Caribbean 

Conibe Hikten 
SAN JUAN, PUERTO RICO 

' Along with such luxuries as air-conditioned 
rooms overlooking a magnificent ocean beach 
_and tropical gardens, it’s. only natural that 
the new Caribe Hilton would provide some- 

- thing new and wonderful in sleeping comfort. 
This dramatic new sleeping comfort is pro- 

_. vided by Englander’s new Airfoam sleep 
ensemble. 

GOODFYEAR ER 

THE GREATEST NAME IN RUBB 

Two great companies join forces to produce 

the Englander_Z, 

SLEEP ENSEMBLE 

als 
~~ 

All the proof you need. Just 
press down on Airfoam. 
Feel how it molds itself to 
your hand, responds with a 
buoyant “‘uplift.”’ 

Englander Red-Line* foundation. 

20 years. 

Joined only through the middle by flexible steel bands, 
each spring in the upper half is free to adjust indi- 
vidually to every move. Lower part acts as a unit, 
supports body in the manner doctors recommend. 

in mattresses ; « « 

Cub ci an Englauder can you get Aifoam &% Yoodyear 
*TM The Englander Company, Inc. 

alate? retail up to $250. 

APRIL 1950 

Your clients will welcome your sugges- 
tion that they equip their homes with 
this luxurious Englander mattress of 
Goodyear’s Airfoam and its matching 

The Airfoam mattress, with its cush- 
ion of millions of air bubbles, provides 
unusually free, easy comfort, plus 
strong support. It offers advantages 
new in mattresses. It is non-allergic, 
dustless. Cool sleeping. Always odor- 
less. Never needs turning. Helps pre- 
vent body aches. Never sags or lumps. 

The Englander Red-Line foundation, 
specially designed for Airfoam, is engi- 
neered to add to the life of the mattress 
as well as its comfort. When used to- 
gether, they are guaranteed against any 
defects in material or workmanship for 

The Englander Airfoam mattress 
and Red-Line foundation illustrated 
retails at $119.50 for the combination. 
Other Englander Airfoam ensembles 

*TM The Goodyear Tire & Rubber Company 



No cushions to bother you... 

Guaranteed against rust... 4 

Much less expensive... 

A pleasure to suggest (a 
lawnful of these expanded 

metal mesh seating pieces 

costs your client less than an 
upholstered group) and a 
pleasure to own. Sta-out was 

the outstanding hit at the 

recent Furniture Markets. 

Write for the new Salterini 

catalog, Edition No. 32. 

BY SALTERINI 

Salterini NEVA-RUST” FURNITURE 
vee sa of (-Falterini NEVA-RUST ) + to. ase Fr 

GUARANTEED AGAINST RUST FOR 6 YEARS 

JOHN B. SALTERINI CO., INC. e 510 E. 72nd ST., NEW YORK 21, N. Y. 

68 INTERIORS 
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parte OLS SSS our N 
3 ita y. oP gee, tg “ ste : fa " : , coco “Curltex’’ in 7 Beautiful Colors: a tig! 
d-Twist, Novelty Loop-Weave ©¥F ee aro 

@ PLATINUM GREY 
u 

PEACH GLOW DUBONNET 
b . = } f ; f, di ° Pe ” Bs the , 

NOW SEAMLOC brings you the pertect carpet for distinctive 
@ SAND BEIGE _e THISTLE BLUE 

home installations, styled to appeal to your most discriminating e JADE GREEN _—e CANYON ROSE 
clients. When properly seamed and laid, deep-textured £ 

“Curltex” gives you practically invisible seams! Available in 

standard 4% ft. width, “Curltex” permits perfect fit in rooms 

of any size or shape and never a seam will show! Seamloc 

“Curltex” eliminates cutting waste, too...allows invisible re- 
. “ ”» . . 

pairs. “Curltex” can be iaken up, re-cut, re-laid in any room 

at any time during its long life and seams remain practically 

invisible. Seamloc “Curltex” is made only by Goodall. 

PLUS fast, efficient service from these Key Distributors: 
AMERICAN RUG AND CARPET CO. BICKFORD BROTHERS CO. BEN ELFMAN CARPET CO. AMERICAN WHOLESALERS 

1347 Michigan Blvd., South 1209 Broadway 155 Portland Street Fifth & W Streets, N.E. 
Chi <- Buffalo, New York Boston, Massachusetts Washington 2, D. C. icago 5, Illinois * 

BROWN & DAMARE FELIX HALF & BROTHER, INC. EDSON, MOORE & CO. 
Thalia at Jefferson Davis Parkway 800 Penn Avenue 1702-1722 Fort Street West 

AMERICAN RUG AND CARPET New Orleans, La. Pittsburgh 22, Pennsylvania Detroit 16, Michigan 

<D., Ot. CRAWFORD & THOMPSON INC. A. J. WALLACE MFG. CO. D. N. & E. WALTER & CO. 
105 Madison Avenue Ivy & Baker Streets, N.E. 77 Summer Street 562 Mission Street 
New York, N. Y. Atlanta 3, Georgia Boston 11, Massachusetts San Francisco 6, California 

© 1950, Goodall-Sanford, Inc. Sole Makers of World-Famous PALM BEACH* Cloth and Suits *Registered Trade Mark 

GOODALL FABRICS, INC. NEW YORK + BOSTON + CHICAGO « DETROIT « SAN FRANCISCO + LOS ANGELES 

70 INTERIORS 



NUCLEAR 

Here you see only one of the 

countless arrangements which you 

can achieve when you work with 

our Nuclear collection. You’can turn 

aright angle, circle a column, zigzag 

around a jog in the wall. More basic 

units with which to work make this 

the most flexible system of upholstered 

furniture ever produced. Included in 

the Exhibition "Good Design” staged 

by the Museum of Modern Art at the 

Merchandise Mart. Patent pending. 

showroom at: Rie fifth avenue, new york city 

Inc, 

harvey prob i 

D U Ae | 2 ee M <7). fF 

DESIGNER-OWNED FACTORY 



spring arrives with 

dul stripes... 

Spring slipcovers call for stripes —gay, 

bright and smart, the touch that makes 

rooms light-hearted and ready for 

warm weather. And now, at a time when 

you've been having trouble finding 

useable stripes—the right ones, 

Schumacher's comes up with an unusually 

large and wonderful selection. For 

instance, the ones shown here — printed 

stripes, washable and sun-resistant, just 

three examples of a delightfully versatile 

group. They're ready now, so see them soon. 

151610. “Roman Stripe", 100% 

cotton duck, 36”. $3 approx. retail. 

151630. “Ombre-Stripe”, 100% 

cotton duck, 36”. $3 approx. retail. 

YIN , . - Th U 

Wl 171770.. All cotton, water- WW 

repellent, printed mainsail cloth, \ 

50”. $3 approx. retail. 

= SCHUMACHER & ae: FABRICS * CARPETS * WALLPAPERS 

60 West 40th Street, New York 18,N. Y. 

Uptown Showrooms: 535 Madison Avenue 

ve manufacturers of all approved oven and printed cotton and linen fabrics for Williamsburg Restoration, Inc. 
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our cover 

Paul Mayen is impressed with 

the resurgence of symbols, 

powerful means of communi- 

cation which have perhaps 

been neglected as people have 

become increasingly literate, 

but which artists and de- 

signers are beginning to em- 

phasize again. Of all symbols, 

those drawn from the human 

body are most universally un- 

derstood—and of these, the 

eye and the hand seem the 

most persistent. Each hand in 

Meyen’s design points in a 

different direction. The read- 

er himself is the one who 

must decide which te follow. 

The 

luxuries 

of 

simplicity 

Standing with reluctant feet where Traditional and Modern meet, we are always 

interested in the arguments of the protagonists in these fields of design. Over the 
years they seem to boil down to these: 

From the traditionalists: Man can only build on the foundations of the past. In the 

confusions and contradictions of today, physical reminders of a more gracious age 
are a poultice to the soul. Granted that the average human taste does not vary much, 
an antique that has survived the vicissitudes of a hundred and fifty years is likely 
to be well designed and well constructed. 

From the modernists: Man, to survive, must look forward, not back. With new 

materials, new tools, new methods of construction, and new philosophies in a new 

world, a designer who uses these not to emphasize their intrinsic qualities but to 
imitate the past, is untrue to his training. 
There is, of course, a middle ground. The ultra-conservative is trying to recreate 

a world that he never knew (and would hate if he did) in a world where such a 

ruthless aristocracy is no longer possible. The ultra-modernist becomes so wrapped 

up in his own theories of efficient living that there is no expression of the client’s 
personality. There can be a certain ruthless regimentation about this. With light 

woods, knobby fabrics, and large sheets of glass, a living room in California looks 
like a showroom on Seventh Avenue, which looks like a dentist’s waiting room in 

Perth Amboy, which looks like a General’s office in the Pentagon. 

In a recent speech a designer who grows more conservative as his head continues 
to come through his hair, has pointed out that the great thing about design and 

modern living are not the affectations of the copyists, nor the inflexible purity of 

the modernists, but that on both sides, people are learning the downright luxury 

of simple living: that in this servantless world we learn to fulfill our desires with 

the devices of today. 
It is not important that some people like to hear the voice of Dinah Shore come 

out of a Chippendale cabinet (or reasonable facsimile). The important thing is 

that we have radios, and telephones, and automobiles that start without cranking, 

and electric dishwashers, and toasters, and the great American Bathroom. 

Your deponent has slept in palaces. He has attempted to bathe in something like 

an overgrown coal scuttle with the assistance of two pitchers of lukewarm water, 

under a frescoed ceiling with the wintry wind whistling round his ears. At times 

like this Mr. Crane and all the Kohlers of Kohler are greater than Michelangelo. 

—F. de N. S. 
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The Caribe Hilton 

An object lesson in what you can do with $7,000,000 

Pool next to the Caribe’s piece 
of the ocean has fresh salt wa- 

ter pumped into its free-form 

every four hours. Surround is 
paved in tile. 

* year. 

The Welcome Caribe Hilton cocktail is 

made of one fresh coconut with the top 

cut off. A third of the water content is 
retained and mixed with coconut milk, 

rum, lime juice, and sugar. As the guests 
arrive (it is only a five minute drive from 

the San Juan airport but they are very 

thirsty) their drinks are served to them 
in the original coconut shells, well iced 

and with a dash of apricot brandy added 
at the last moment, while down in the 

basement—even as they drink—a machine 
is making 104 cakes of ice at a freeze, 

or 15,000 ice cubes per cake per hour. 
The Caribe Hilton hotel and its attendant 
luxuries are the joint invention of the 

Puerto Rico Industrial Development Com- 

pany and Hilton Hotels International, the 
lessees and operators. It cost $7,000,000, 

including the 14 acres of land it occu- 

pies, and as a piece of architecture its 

pleasing lines and remarkably detailed 
provisions for comfort are a satisfying 
accomplishment. Its purpose is to pro- 

vide perfect accommodations for the bar- 

rage of tourists Puerto Rico expects to 

draw down upon itself as part of its re- 

covery program. The tourists may leave 
behind them an estimated $25,000,000 a 

Their enthusiasm may in turn at- 

tract even more of the stateside manufac- 

turers who find the island’s abbreviated 

taxes as beneficial as its climate. Located 
in an air conducive to contemplative re- 

laxation, the new hotel is also proffered 
as an informal “capital” of the Amer- 
icas—a tile, travertine, and bamboo lob- 
by—for commercial and diplomatic ne- 

gotiations. Well rummed, growing, and 
cheerful, the island offers a vacation idea 
of considerable appeal, part of which is 
its territorial relationship to the United 

States. This eliminates passports while 

adding, in the eyes of Americans, the 

bracing customs of ancient Spain in our 
Puerto Rico, “where beauty vies with 

commerce.” 

You can see it vieing from every window 
of the Caribe’s 300 rooms, and the view 

is even better from any one of the hotel’s 
300 balconies. The Caribe Hilton is a 
10-story, air-conditioned, reinforced-con- 
crete building. It was designed by the 
Puerto Rican architects, Toro, Ferrer, and 

Torregrosa, whose ideas on the subject 

were submitted in a competition. Final 

plans were drawn in collaboration with 
Warner-Leeds of New York, who de- 

signed the interiors and special furnish- 

ings, and with Hunter Randolph of Puerto 
Rico, who did the sumptuous landscap- 
ing. The furniture and assorted parts 

were supplied by Marshall Field and 
Company, with everything being shipped 
down in 40 plane loads. This was the 
largest peacetime air shipment to a single 

consignee on record. The design of the 
Caribe, both in its architecture and in 

its interior details, sets up a background 
for a kind of living which is pleasurable 
without being excessively obtrusive about 
it. So successful is the plan, in fact, that 
visitors are drawn from the covered drive- 
way towards a travertine wall, which 

seems to be emerging from some half 

defined opening in space, to a sheltered 
area dotted with chairs and, here and 

there, a fenced-in pool, a stair, or the 

lcng counter at which they have signed 

the register before it occurs to anyone 
that there were no front doors. There 
aren’t any doors; the lobby is part of the 
landscape. It is sheltered by the main 
block of the building above it and by 
the necessary apparatus of circulation. 
Easily the most impressive piece of stage- 

craft in the hotel, the main stair requires 
only a trumpet fanfare to make more in- 
teresting the arrivals and departures of 
those who use it. They tread on steps of 
solid concrete, each one _ individually 

wrapped in its own carpet. They may, 

sometimes, touch lightly the stainless steel 
handrail, and on the intermediate land- 

ing, from which one examines the people 
below without actually pausing to do so, 
each guest has the opportunity to be seen 
against a wall of black and gold marble. 
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The romantic arch and the 

building in the foreground are 
part of Fort San Geronimo, 

now an ornament on the 

grounds of the Caribe Hilton 

Hotel. Dining room on the sec- 
ond floor (below, right) has 

glass walls overlooking the 

ocean and a sheltered garden. 

Telephone desk of gray Micar- 
ta in the main lobby (below, 

left) is characteristic of the 
hotel’s many excellent details. 

a!l photographs and kodachromes, Ezra Stoller; Pictor 
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Giass wall in the lounge straddles a pool. 
Tie indoor section has stepping stones 
avd a wood handrail on stainless steel 
supports, to guide guests out to the 

bridge which leads them to the punctured 

windbreak on the other side of the patio. 

<—— 

The Caribe Hilton 

The landing, and the stairs with it, are 

supported on an immense concrete cradle. 

It is one of the few objects in the ground 

floor lounge large enough to mark the 

boundaries and junctions of space with- 
out actually being a wall, and it has a 

distinctly sculptural quality. The circu- 

lar pool located near a wall of bamboo 

poles has a similar ornamental] function. 
Like a bathtub, it is a kind of fence built 

at floor level and filled with water. The 
enclosure does more than prevent the 

water from spilling out all over the floor; 

its top is wide enough to serve as a bench, 
and it has a few cushions on it for extra 
comfort. The lounge also contains one 

of those details whereby the outdoors is 
pulled indoors, but it surpasses all others 
of its kind by the thoroughness with which 
the joke is carried out. An extension of 

an outdoor pool flows under a glass wall 

and into the lobby, where it has a path of 
stepping stones leading across it to a 

patio. The bottom of the pool, according 
to plans, will be kept scrupulously muddy 
and disreputable, in conformance with 

the outdoor world it represents. 
The elevator landing on the second floor. 
which is what the grand stair leads to. 
offers a handsome array of stainless steel 

<<... 

The main stair in the lobby is flamboy- 
antly engineered to make the ascent to the 

second floor one of the day’s important 

events. Open tread stairs are hinged to 

@ landing of cast, reinforced terrazzo, 

resting on a massive concrete trestle. 

LAV \\\\ 
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A concrete mat 3 feet thick, which had to 

be pumped dry during pouring, supports 
the Caribe’s 10 stories. Window walls are 
angled 15 degrees into the building to 

catch the best part of the view, and to 

make space for the balconies. That little 
hotel over on the left belongs to Pan Amer- 

ican Airlines. Driveway in front of the 

building (below) leads motorists to a main 
parking area for 102 cars. Guests debark- 

ing under the canopy walk down towards 

the ocean, turn right, sign the register, 

and are “inside”; there are no doors and 

the lobby is part of the landscape. 



Most of the Caribe’s 300 rooms are set up 
as studios; the couches are easily con- 

verted into beds. Jens Risom armchairs 

are covered in a fabric combining all the 

colors in the room, the color scheme being 

established by the wall at the left which 
extends onto the terrace and is painted 

the same color inside and out. Floors are 
of native cement tile, patterned or plain. 

Washable cotton rug is by Cabin Crafts. 
Carrier Corporation’s air conditioning 

unit is topped with a long plant. bow. 

The Caribe Hilton 

doors and native capa prieto wood. Guests 
on the way to their rooms may observe, 
as the elevator doors open on successive 
floors, that one landing is distinguished 
from another by the pattern and color 
scheme of its tile floor. The number of 
each room is printed in color on the 
plastic tag attached to the key. A guest 
with a Caribe Pink tag, for example, need 

not bother to read the first part of the 
number (which would tell him that he 

belongs on the tenth floor) because only 
on the tenth floor will he find the doors 
numbered in just that shade of pink. All 
he has to do is concentrate on the num- 
bers indicating which room is his, and 
unless he is color blind or drunk he should 
have no trouble getting home. These de- 
tails are part of Warner-Leeds’ relentless 
sublimation of the problems of hotel life, 
and it stops only at the matchbooks, 
menus, and monograms, all of which they 

designed. The general feeling of the 
rooms is casual and admits of changes 
in furniture and layout. Nothing is irre- 
trievably attached to the walls, and the 
choice of materials was made with an eye 

to durability and to surfaces appropriate 
to the character of the island. The most 
outstanding of these are the native tile 
floors, which appear in each room to 
mark the hotel with an amiable, unpre- 
tentious luxury. To Warner-Leeds again 
goes credit for three particularly hand- 
some pieces of furniture (see page 81), 
specially designed to solve a number of 
hotel problems—not the least of them 
being to look suavely elegant without 
collapsing from that tubular undernour- 
ishment prevalent in modern design. The 
Caribe’s guests will accustom themselves 

to a style of living that includes a balcony 
with every room. The balcony is tri- 

angular, cutting back into the building, 

so that one wall of each room continues 
out through the glass. This wall is paint- 
ed, inside and out, in a color which sets 

a> tet af tes — 2s Se 2° 2 

—~ ff) 



only 

ors 

All 

\um- 

and 

ould 

> de- 

tless 

life, 

0ks, 

they 

the 

inges 

irre- 

1 the 

n eye 

priate 

most 

e tile 

m to 

inpre- 

again 

hand- 

. $1), 

yer of 

them 

ithout 

rnour- 

. The 

selves 

alcony 

is tri- 

ilding, 

itinues 

paint- 

ch sets 

Arrangement of rooms on a typical floor 
has everyone facing a view. Balconies are 

shown in red. Building is 55’ wide, 311’ 

long, has 51,000 sq. ft. of window glass. 

ETE, 

the decorative scheme for the furniture 
and accessories. Though the glass does 
not start at floor level, its expanse, from 

wall to wall, gives each room the maxi- 
mum feeling of openness, which is pre- 

vented from becoming uncomfortable by 
the presence of the sheltering balcony. 

From within the rooms the relationship 
of one balcony to another is deliberately 

and successfully obscured in a perma- 
nent, architectural way, dispensing with 

awnings, plants, and other growing or 

collapsing protection. 

The designers have achieved an admirable 
continuity of finish and detail through- 
out the hotel. Abrupt changes of mood 
are compartmented in rooms outside the 
main circulation areas and generally in- 
tended to be used only at certain times 

of the day. The second floor contains the 
casino, supper club, main dining room, 

and the kitchen. Of these the casino is 
a particularly fine example of a shift in 

mood from the casual, durable, and pub- 
he setting of the lounge to a closed space 

composed, in spirit if not in fact, of gas- 

light, horsehair, and gold. One wall of 

the casino is entirely of glass kept perma- 

nently covered by heavy velvet drapes, 

and the rest of the decor has an appro- 
priately nocturnal character. 
The intake for the air conditioning sys- 
tem faces the trade winds, which have 

not touched land for hundreds of miles. 
Purified before they have been soiled, 
these improved trade winds make possi- 
ble a kind of preventive breathing which 
is reassuring, even if it has no effect on 
one’s health. Every room has a button 
control enabling guests to mix their own 
personalized climates, according to the 

temperatures at which they best thrive. 

In public and private places, on floors, 
tobles, and in plant boxes, a tropical land- 

scape unfolded in immediate, urgent opu- 
lence the day the hotel opened. The land- 
scaping indoors includes a bit of the trop- 

Cocktail terrace on the north side of the 
hotel is partially covered, has a stair 

leading down to the pool. Wall at right is 

blue-gray tile. View from southern rooms 

includes old Spanish Fort San Geronimo, 

now a part of the hotel’s grounds which 

will be maintained in its present pictur- 

esque condition. Until recently it belonged 
to a Captain Baker, who leased it from the 

U. S. government after the Spanish Amer- 
ican war for $1.00. The price took into 

consideration his services as a soldier (on 

our side). 

Gore 
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Entrance foyers to the larger suites 

have adjoining bars, egg-crate light- 

fixtures on the ceilings. Bathroom 

(right) has lights built into the 
mirror. Full length mirror at right 

of door reflects entrance to room. 

The maid (below) is making a bed 
out of Englander’s Airfoam Sleep 

Ensemble, which consists of an 

Airfoam mattress and a Red-Line 

foundation, assembled as a couch 

by Marshall Field and Company’s 

Contract Department. Foot end 
pulls out, backrest pulls up and 

over 2”, to allow thrashing room 

for restless sleepers. 

The Caribe Hilton 

ics for each room, but outdoors Hunter 

Randolph’s lavish plans required the im- 
portation of tree moving equipment and 

the training of native labor in the deli- 
cate job of moving tropical trees. An 

area called “The Garden of Eden” has 

been filled with representative specimens 

of the island’s more exotic flowers and 

trees, and a beach was blasted out of 

the coral reef and covered with imported 

sand guaranteed not to stick to clothing. 

The swimming pool, located next to the 

ocean, has fresh salt water pumped in 

every four hours, and the beach cabanas 

are equipped with radios and telephones. 
Hotel operators regard the location of 

kitchen and dining room on the same 
floor as a major technical achievement, 

simplifying service, prolonging the lives 

of waiters and dishes, and altogether char- 

acteristic of the superior organization of 

this, the finest of hotels. But more com- 

forting, perhaps, than the union of kitchen 

and dining room is the elaborate process 

by which the hotel’s staff was selected. 

One out of every forty applicants was able 

to relax and be dexterous according to 
the aptitude tests they were given, and 

there are now about 450 employees whose 

responses are relatively foolproof, in the 
world-of-tomorrow sense of the word. Of 

course this gives a peculiarly strained 
significance to a broken plate or a spilled 
drink, but the smiles on faces have the 

final authority of aptitude, and at least 
one knows that the bellboy would rather 
be carrying one’s luggage than, say, 

be working on a sugar plantation.—A. D. 



Each of these three units was designed by 
Warner-Leeds, who have given them ad- 

mirable style and solidity. The desk-vanity, 

above, opens to reveal a mirror, a fluores- 

cent light, and a shelf. Radio and telephone 
are combined in one mahogany cabinet 
(right). Back is bolted to the wall, front 
rests on stainless steel legs. Geraldine 

Funk’s native fiber textile covers the ra- 

dio. Chest of drawers, with local rum, can 

double as a bar. Cabinet work was ex- 

ecuted by Carrom Industries. Louvered 

doors at entrance end of typical guest 
room (below) ventilate the closet. Door to 

room is shielded by partition. Oak flooring 
makes one wall, others are rough plaster. 

Here we have Jens Risom’s birch armchair 

dressed and undressed. The seat cushion 

is tied, the back cushion is snap-fastened 
to the frame; both cushions are zippered 

into their covers in short order. Foam 

rubber may be reversed occasionally to 

compensate for heavy traffic. 



The Caribe Hilton 

Photo above shows a variation of 
the standard studio room, with a 

sleeping alcove shielded by a cur- 
tain. At the left and below are 
views of the Presidential suite, 

occupied to date chiefly by the 
President of Hilton Hotels, Conrad 

Hilton. Other Presidents are ex- 
pected, sooner or later, and they 
and their staffs will be most com- 

fortable. Main room features a 
travertine wall, brilliant blue ac- 

cents, an extra large balcony, and 

direct access to adjoining rooms 

for friends and detectives. 

f? watt 



Stair from the main lounge to the second 
floor leads guests bound for the casino or 
the dining room past a bold, tight mural 

by Puerto Rico’s J. Torres Martino, who 

won the assignment in a competition. The 
stairwell sparkles with light from a cluster 
of small bulbs attached to a pipe fixture. 

The pipes are painted black, and are not 
visible against the shiny black and gold 

marble wall on the stair landing. Elevator 

doors open on a tiled lobby (below) fur- 

nished with an elegantly rustic bench. The 

mahogany ledge on the wall can support 
posters, prevents wall from being marred. 



The Caribe Hilton 
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A wall of widely spaced tamboo 
poles separates the lounge from 

stores and a covered promenade. 

Floor is tan tile; the 5’ wide gray- 
green brocadillo marble table in 

the foreground seems to have been 

lifted out of the circular pool in 
the background. Orange, yellow, 

and blue foam rubber pads are 

bolted to the seat (only to prevent 

them from falling into the water). 

Pool is filled with fish, rocks, coral. 

From left to right we have the 

gift shop, men’s shop, and women’s 

shop. Bamboo in background screens 

view into the lounge (above). Dec- 

orative ceiling has glass above the 

windows of the shops. 



Travertine wall hides the Club 

Caribe from its second floor en- 

trance. Rosado delle Valle’s mural, 

which tells about Puerto Rico, 

comes into the room through a 

glass partition and stops at the 

bamboo-decorated bar. 

The Casino is lush. Columns are 
sheathed in Brazilian rosewood, 
glass wall at left is covered with 

red velvet, glass wall in background 
looks down on the marble and stain- 

less steel of the stairwell. Paper 

screen of black, orange, and gold 

just stands behind the couch and 

looks expensive. Brass lighting fix- 
tures are an adaptation of a stand- 
ard Gotham design. The checkered 

carpet is by V’Soske. Guests gamble 

on the best tables, free-formed to 

accommodate chips and a big wheel. 

Photo below is another view of the 

promenade shown on the opposite 
page. Stair is a public entrance to 

the nightclub. Neat details, like the 

tile steps and steel handrails, and 

the generous amount of space given 
to public areas, contribute much 
to the Caribe’s luxury. 



The Caribe Hilton 

The Menu and Drink list, at 

the right were designed by the 

Warner-Leeds office. Below is 
the plan of the ground floor. 

Variety of areas and special 

services are disposed in a rough 

T shape, which has been thor- 

oughly penetrated by spur 

walls, overhangs, and far-flung 

stairways. The chief spaces are 
in reality as sketchy as they 

appear on the plan, resulting 

in an unimpeded flow of traffic 

and vision which connects the 

building to the landscape. 
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Super-coordination of details 

includes not only painted sur- 

faces, but the color of the cur- 

tains behind the windows. Each 
room is assigned a dominant 

wall color which extends out 

onto the terrace. Curtains are 

chosen from one of the stand- 

ard contrasting colors, and the 

schemes are repeated room for 

room on each floor. This pro- 

duces an accordion-pleated fac- 

ade whose vertical stripes of 

color enliven the architecture. 



As architect Paul Grillo adds buildings to the resort 

at Méribel, the ancient flavor of Alpine architecture 

will be retained—for practical, not sentimental 

reasons. Limited in funds and materials, Grillo took 

his cue from native houses superbly and economically 
constructed to withstand the terrible mountain win- 

ters. That is why the observer can scarcely distin- 

guish the unpainted stone and pine building illus- 

trated above and at right from the old chalets clinging 

to the valley slopes (below)—not until he opens the 

door to find himself in a modern hotel which boasts 

a private bath and individual balcony for each suite. 
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There are a group of crack skiers who 

insist that the best skiing grounds in the 
world are to be found not in St. Moritz, 

the Austrian Tyrol, Sun Valley, Aspen, or 

the Laurentians, but in the province of 
Savoie, France, in three Alpine valleys 
that very few people have heard of, as yet. 
Emile Allais, twice Olympic ski _ title- 
holder, is the leader of the enthusiasts, 

but his preference for the spot cannot be 

dismissed as a patriotic prejudice. His 

followers are international, and the com- 

pany which has undertaken the exploita- 
tion of the region is Anglo-French, headed 
by Colonel Jean de la Valdéne ( he is 
married to a Spaniard, Olympic champion 
Lily Alvarez), and by an English sports- 

man, Colonel Peter D. Lindsay, who in 

addition to his obvious predilection for 

mixing business with pleasure, also reveals 
his Scottish ancestry. 

Méribel, the resort which they are build- 
ing for sportsmen in the three valleys, is 

a unique example of far-sighted real- 

estate development and intelligent archi- 

tecture executed against formidable odds. 
Only the first stage of the plan has been 

carried out. The architect, Paul Jacques 

Grillo, is now in the United States, de- 

signing hotel interiors and_ painting 

murals while waiting for La Société des 
Allues, as the firm is called, to raise 

enough money to continue. However, the 

finished parts of Méribel are already in 

operation—and crowded to _ capacity 

twelve months of the year. There are more 

than enough deer and pheasants in the 
forests and the trout in the streams to 
occupy vacationers after the skiing season. 

The very existence of the three valleys— 

Les Allues, Courchevel (also called St. 

Bon), and Les Bellevilles—was hardly 

Suspected by sportsmen until 1934, when 

an inquisitive Austrian, Hannes Schneider 

(then Olympic champion), led Count and 
Countess de la Valdéne to the region. A 

Precij,itous approach guarded by threaten- 

modern resort 

A unique 

hues to Alpine traditions 

Meribel of The Three Valleys 

ing boulders and glaciers had been partly 
responsible for their age-old isolation, 
and an independent population who 
neither wanted nor needed anything from 

the civilization down below (Les Allues 

is derived from the earlier name of the 

inhabitants, Les Francs Alluwes—The 

Tax-Free”) had done the rest. Mountain 

people are independent the world over. 

The three valleys are the answer to a 

skier’s prayer—any skier, champion or 
beginner. They slope northward from the 

highest peak of the Peclet-Polset chain, 
10,700 above sea level, to about 2,000 

feet at Brides and Moutiers, offering an 

uninterrupted twenty-mile descent shel- 
tered from prevailing west winds by 

parallel ridges of the outlying mountain 

ranges. The system comprises slopes of 
every variety, from gentle swells sympa- 

thetic to a learner’s maiden efforts, to 

steep drops for the slalom, and a myriad 

network of clean routes across some of 

the widest snow fields outside of the 

Andes, among fine stands of pine and 
crevice-free glaciers. There are runs bathed 

in sunshine in midwinter, and others so 

well protected from the sun that it is 

possible to ski in them well into June. 

The skier is free to repeat the run of his 

choice, or, if he prefers, can make a cir- 

cuit of the valleys. The already completed 

stretch of the electric ski lift will help 

him to make fast connections. It operates 

at the record rate of thirty miles an hour, 

is unique among all the ski lifts of the 

world in that it is not the cable, but the 

car, that moves. As many cars as are 

needed can be hooked on, thus eliminating 

the delays which are a common source of 

annoyance on popular ski runs. 

Aside from the ski lift or catérail, and 

the fact that there are a few more build- 

ings than there used to be on the Méribel 
plateau, there are practically no physical 
signs to differentiate the resort as it is 

today from the remote Alpine community 

into which Valdene and his little party 
ventured sixteen years ago. In other words, 
the region has not been spoiled by hap- 

hazard speculation, despite the fact that 
it has already become the official head- 
quarters of the French National Ski 
School, and that there are, on the spot, 

a luxurious hotel, several private chalets, 
an inn with dormitories for young people, 

a few family-type pensions, a restaurant, 

nightclub, and shops. 

It could very easily have been spoiled, if 
it had been opened prematurely. Fortun- 

ately, Valdéne and his group sized up the 

situation at once. They decided to keep 
their find a secret, spent four years mak- 

ing a thorough study of the region, formed 

the Société des Allues with some British 

and French friends, and then embarked 

quietly on one of the most fastidious real 

estate enterprises on record. Their pur. 

pose, in addition to the obvious ones of 

profit to themselves and an added tourist 

attraction for France, was to develop the 

region without dislocating the lives of its 

inhabitants—to help them improve their 

crops and flocks so that their new activi- 
ties as guides, shopkeepers, and_ hotel 

servants should not destroy the agricul- 

ture of the self-sufficient community. 

Buying up the land was a tedious process 

that lasted well up until 1948. In one 

case the company had to negotiate with 

ten different individuals to obtain a single 

acre. But the plans proceeded steadily, al- 
though actual building was postponed by 

the war, during which most of the leading 

figures were scattered to far-flung mili- 

tary posts. 
Although postwar building conditions 

were exceedingly difficult, the Society 

gained at least one important advantage 

during the period of inactivity—offcial 

government sponsorship accompanied by 

financial assistance. The government had 

just decided to help build a new winter 
resort capable of competing with the best 



Meribel of The Three Valleys 

A group of 

French skiers headed by Emile Allais was 

of the European resorts. 

chosen to find a suitable spot in the Alps; 

after ranging about all winter, they agreed 

on the Three Valleys. The government 

proposed to put up 200 million francs to 

electrify the region and build roads to it, 

assured that private enterprise would do 
the rest. Since the Society was already 

the owner of most of the land of the 
middle valley, the government proceeded 
to help the company prepare blueprints 

to link the three valleys by a system of 

five aerial railways running through the 
easiest of the high passes. Thus encour- 

aged, the Society put up enough money 

on its own to erect the first group of 

buildings, planning to open the resort 

within two years. Location of the ski 
lifts, and other technical decisions, were 

made the responsibility of two French ski 
champions, James Couttet and Jean Blanc 

(a native of Courchevel). 

A supervising architect had not yet been 

chosen. Lindsay, upon investigating, was 

referred by rumors via his secretary via 

architectural students in the Maquis to an 

architect-painter who was, fortuitously 
enough, living in an isolated Alpine chalet 

in the same region, and it was he, Paul 

Jacques Grillo, who was chosen for the 

job, not only for his general architectural 

qualifications, which included a Beaux 

Arts diploma, the Grand Prix de Rome of 
1937, and a bevy of other prizes for 

architecture, as well as a medal for mural 

composition, etc., etc., but also because 
he was an accomplished skier and knew 
the life and conditions of the region. 

Grillo chose Christian Drurupt as his part- 
ner, and a few of his former students as 

associates. The group of designers was 
completed by Le Corbusier’s one-time as- 
sociate, Charlotte Perriand, who had just 

escaped from war-stricken Indo-China, 

where she had gone after many years’ 

residence in Japan. 

Ground was broken in late August, 1946, 

and the resort was opened to the public 

for the winter season of 1948, despite 

bitter weather, broken contracts, a short- 

age of nails and tools, and a lumber 

supply limited to freshly cut timbers still 

dripping with sap. The capital allotted 
for the buildings stretched—but just far 

enough— to complete the Annex to the 
Hotel du Duron (the annex being built 
before the Hotel proper), with private 
baths for each room or suite; the Auberge, 

with inexpensive dormitories; pensions; 

shops; night clubs; and private chalets 

for Jean de la Valdéne, Peter Lindsay, 
and Sir Michael Williams, another of the 

chief British shareholders. Most impor- 

tant, the first section of the ski lift—the 

longest in France and the fastest in the 

world—was already in operation. It takes 
the skier from the Doron Annex, at 4,200 

feet, to the Plateau de Burgin, at 6,400 

feet, or a 2,200-foot rise on a 5,800-foot 

ride in fifteen minutes. From there he can 

ski down to the other side of the Cour. 
chevel valley, or follow one of the tracks 

leading back to Méribel, or run down to 

Brides, a 4,000-foot drop fifteen miles 
away. 
Although the interiors of the buildings 

designed by architect Grillo abound with 

comforts new to the mountains, such as 

running water and electricity, the build- 

ings are otherwise typical Alpine struc- 

tures indistinguishable from native cha- 

lets. The fact that Grillo did not want 
the valleys to look “as though a couple 
of modern architects had suddenly passed 
through” had little to do with this final 
effect of protective coloration. Unlike 

Walter Paepcke’s famous new Aspen ski 

resort in Colorado, Méribel was not built 

by Container Corporation largesse. In 

bringing the ghost houses of Aspen back 
tc life, Herbert and Joiella Bayer used 
Victorian furnishings because the houses 
were, in fact, Victorian houses, and the 

Victorian decorative theme was a dramatic 
reminder of the history of the place. The 
picturesque Alpinism of the newly-built 

houses at Méribel does not rise from a 
desire to make something look quaint, 
but out of grim necessities, the same 

necessities which had determined the char- 
acteristics of Alpine architecture in the 

first place. It was an architecture ad- 
mirably suited to withstand a terrific 
climate. If the north wall was blind, it 

was against the blizzard. If the sides of 
the hayloft were strangely cantilevered 
like the rear castle of a frigate, it was to 
solve three problems at once: to with- 
stand the tremendous extra snow load on 
the roof, to add a few additional cubic 

feet of storage space, and to make a 
sheltered, clean path along the chalet for 
man and beast when the snow reached 
ten feet everywhere else. Experience had 

taught the peasants precisely what slope 

of roof above (Continued on Page 154) 

At far left is one of the Méribel pensions. Beside it 

is its native prototype, with the typical slant-walled, 

overhanging haylofts that afford economical extra 

storage and effectively brace the roof against tre- 

mendous snow loads. In all exterior photographs, 

note that the ground floor windows are so low that 

you would expect them to be buried under the snow 
piled up by the wind. It took France’s leading aero- 

dynamics expert, Henry Coanda, to explain why they 
never are. Centuries of experience have taught the 

peasants to build a roof of a certain slope over 

ground of a certain slope to produce an updraft s0 

strong that the snow is driven up and away even 
when the full fury of the blizzard is concentrated 

directly at the wall. The most important structural 

parts of the house are two masonry walls anchored 

deep in the earth. The rest of the frame rises tier 
on tier up the hill, front facing down the valley. 
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Though he had no wish to copy the Alpine style, 

architect Grillo, who is a Beaux Arts graduate and 

also an accomplished mural painter, produced unmis- 

takably Alpine houses. Similarly, Charlotte Perriand, 

who worked with him on the interiors, showed com- 

paratively few obvious signs of the two most im- 
portant design influences of her life—collaboration 

with LeCorbusier and long residence in Japan. The 

grim climate, the need to conserve every sou, and the 

limitations in materials are a partial explanation. 
The cheerful room with the pine beams and massive 

stone arch (above) is in the chalet belonging to 
Colonel Peter Lindsay, one of the founders of Méribel. 

Charlotte Perriand designed the rustic but thor- 

oughly studied armchairs, Paul Grillo the tables and 

non-tipping three-legged stool. In the usual order, 

in the small photo, are Mr. Lindsay, architect Grillo, 

and Sir Michael Williams, a Méribel shareholder. 



The bedrooms of the Hotel du Doron 

are rustic, but far from primitive. 

Americans might be inclined to 
sneer at the quality of pine which 

had to be used for furniture and 

paneling, but a smooth finish, sen- 

sitively regulated scale of various 

elements such as the ledge, the cur- 

tain rod, and chair elements, have 

given the humble material a pleasant 
suavity. Instead of a straight plank, 

the built-in table-ledge is a sculp- 

tural shape, and equipped with an 

unusual, convenient hanging drawer. 

The gay striped curtains, texturally 

interesting straw, cane, cowhide, and 

fur, and the disarming flowers paint- 

ed on the sliding window panels by 

architect Grillo, all add to the con- 

viction of luxury and well-being. The 

first photo shows fluorescent cove 

lighting over the window. The second 

shows the bench outside the room 

where the returning skier can sit 

down to remove his wet boots before 

entering his room. There he can hang 

his wet clothes in the closet knowing 
that the air circulating through their 

gap-planked walls will dry them 

while they are out of sight. Not 

shown are the light plywood closet 

doors which slide easily without the 

help of runners. They conceal built- 

in drawers as well as hanger space. 

Architect’s drawing of the Hotel 

du Doron, which, when completed, 

will be the largest and most luxuri- 

ous hostel at Méribel. It will have The 
fifty rooms, disposed in four gabled chen 

pavillions, of which only one, Annex roug 

C, ‘has been built to date. This is 

shown on page 88. 

Typical plan of a small, free-stand- 

ing chalet, a building type of which 

there will be many variations and 

elaborations. Others will be two and 
three-tier chalets, also village clus- 

ters called “Tibetan Villages” and 

“Troglodyte” houses on stilts. 

Cross section (above) and eleva- 

tion (below) of a free-standing 

chalet. Note extra bed space cradled 

in the slanting second-story over- 

hangs and the hollow-log roof gut- 

ters for melting snow. 



This is another view of the living 

room in Peter Lindsay’s chalet, fire- 

place end of which was shown on page 

91. Behind the fiber curtain is a bed- 

room. Door leads to chalet entrance 
via a short passageway. 

The same space, seen through the kit- 
chen door. Change in floor level 

roughly parallels the ground. 
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g Bar of the Restaurant du Doron has polished 

pine fixtures, sliding slat window shades, a 

Chinese red end wall lighted by a fluorescent 

cove, a night blue ceiling bearing Grillo’s 
version of the winter constellations. 

Dining room in one of the pensions is gayly 

adorned with breadbaskets and jugs. Parch- 

ment lamp by Charlotte Perriand pivots on 

a tubular stem hanging from the ceiling. 
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Meribel of The Three Valleys 

For those who want a winter tan without 
exertion, there is the terrace of the Restau- 

rant du Doron, with a magnificent panorama 

of the valley of Les Allues thrown in. 

Echoes of medieval dungeons, intimations 

of mystery and romance came to light in 

the old cellar from which the night club 
was converted. Not even the knowledge 

that its former function was the common- 

place one of food storage can destroy its 

effectiveness at transporting the visitor into 

another world, psychologically speaking. To 
make the floor smooth, hard enough for 

dancing, and easy to keep up, Grillo sank 

sawed-off logs into asphalt. The peasants 

use earth instead of asphalt. The fact that 

the pine-topped stone bar was simple and 

cheap to make, and that the furniture con- 

sists of standard pieces used in many other 

buildings at Méribel, does not lessen the 

effectiveness of this interior. 

Below is the Restaurant Du Doron where 

hungry skiers find white tablecloths, a 

crooked pine post, built-in flush lighting, 

a breath-taking view, and good, hot food. 



The lonely snow fields of the day make friendly even- 

ing places like pension living rooms doubly welcome. 

Architect Grillo, who used both traditional and 

modern materials and techniques as he saw fit, did 

not neglect to provide all the buildings at Méribel 

with steam heat. Nevertheless, who would argue that 

these wonderful fireplaces are not absolutely essen- 

tial? The rough textures of construction are matched 

by great sophistication in design. Below left is 

the fireplace in one of the private chalets. At right, 

an outdoor fireplace equipped for barbecues, on the 

sheltered terrace of Mr. Lindsay’s chalet. 

“Rate 

; "a 

4 



Curved metal stair leads to private 

lobby on the second floor. Treads are 
of precast concrete, doors are flush 

plywood, trim is white with the facade 

painted dark blue. Plant box decorates 

steps leading down to main entrance. 

Light remodeling 

A small room remains a smal] room, no 

matter how relentlessly an army of deco- 
rators, designers, and architects may drag 

the garden in through the glass, or fold 

every piece of furniture up into itself 

in a crescendo of collapsing corners and 
upturned bottoms, to reveal unsuspected 

treasures of fresh plywood and hardware, 

depressing and aimless, the sole object 

of contemplation remaining to those who 

suffer themselves an excess of practicality. 
An arrangement which takes advantage 

of the possibility of reducing the size of 

an unwieldy piece of furniture, or of 

totally concealing it, is interesting not 

because it illustrates a trend, which the 

present example does not do, but because 

the architect and the decorators have in 

this case managed to preserve intact some- 
thing of the stationary character one as- 

sociates with home. 

Architect Robert Rosenberg’s revisions, 

in collaboration with New Design, of this 
New York brownstone house are rela- 
tively simple, as such jobs go. The major 

change was the removal of a wall, open- 

ing the living room to a fenced, moder- 
ately private garden. Inside the house the 
existing clutter of partitions was boldly 

simplified, but with the more striking 
changes concentrated around the living 

room. A space 15’ x 16’ was required to 

accommodate a bar, a dining table, book- 
cases and cabinets, and the usual comple- 

ment of chairs and tables appropriate to 
a living room. The success with which 

this has been done is rather remarkable, 
because the room looks small, is small, 

and contrives to make a virtue of its 

limitations. 

Probably one device more than any other 
is responsible for preventing the walls 

More style than space makes much of a brownstone 

from crowding the room. This is the ab- 

sence of the built-in effect, even where 

specific features are built in. The mood 
of the room hinges on the neat horizon- 

tality of the cabinets, which are dark, 

generously proportioned and free of 

eccentric shapes, and which appear to 
enclose the space far more than the walls 
themselves do. The unit shutting off the 

kitchen area contains the bar and break- 

fast counter, maintaining an architectural 
quality without obliterating a suggestion 

of space beyond it. The dining table 

differs from most similarly architectural 
solutions by the fact of its being parallel 

to the wall, rather than at a right angle 
to it. When fully opened the table seats 
six people comfortably. It can be reduced 

to half its capacity simply by closing 
half of it into the wall, as though it were 
the drop-leaf of a desk. The legs do not 
belong to the table, but are separate 
stands, like luggage racks, which can be 
folded and stored in a closet. Locations, 
sizes, surfaces, and colors, are all de- 

ployed with skill and variety, and even 

the cliches have been somewhat freshened. 
One wall of the living room is of Weld- 
tex, carried through to the garden where 
it makes a fence. The transition, or lack 

of transition, is not too insistent as the 

fence does not continue on the same plane 

as the wall and is further differentiated 
from it by being placed on a low brick 
ledge. The framing of the glass wall is 
agreeably formal; there is a floor to 

ceiling panel at each end (one of them 
slides open), and a larger panel in the 
middle. The entire room presents no 
visible formulation of rules, but owes its 

success to the spontaneity with which its 

parts are arranged.—A. D. 
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Ezra Stoller: Pictor 

The living room is partially shielded 

from the foyer by a screen of translu- 
cent plastic. Curtain over the glass 

wall is natural silk shantung; carpet 

is gray wool. The counter at the. right 

closes the kitchen, some of whose cab- 
inets can be seen in the photo at the 

right. Bar chairs are finished black, 

and have natural leather webbing. 



The master bedroom has a birch 

wardrobe closet covering one wall, 

and a glass vanity table set before 

a full length mirror. A strip of 

lighting behind an eggcrate fixture 

makes the red curtain appear to 

Light remodeling © rang in mid-air. The ceiling is of 
Porex, which deadens sound and 

looks like shredded wheat. The bed- 

spread is a black and white cotton 

print. Plan, below, shows how the 

bar separates the kitchen from the 

living room. 
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The long dining table is divided 

into two sections, both of which 

fold into the wall. The metal legs 

are a separate detail, can be folded 

and stored in a closet. Table tops 

are of black Formica; the inset is 

painted black and the rest of the 

wall is Weldtex rubbed with white 

lead. Knoll couch in photo below 

has pandanus cloth backrest. Marble 

table was designed by Henry Kann. 



We will turn back now to the eighteenth 

century and to Newport, Rhode Island. 
To a great many American the word 
Newport suggests marble palaces on Cliff 

Drive, lorgnettes, socialites, picnics, 

parties, and balls, but Newport as a so- 
ciety playground is only a matter of the 

last sixty-odd years. Since the mid-seven- 

teenth century it had always been a grace- 

ful and rich little city. Today its fine 
harbor contains the Naval War College 

and the torpedo station (not to mention 

summer headquarters of the New York 
Yacht Club), and local inhabitants still 

insist that it holds the oldest European 
building in North America, the so-called 
Viking Tower, which they claim was 
built by Norsemen in the twelfth century, 
even though Benedict Arnold’s grand- 
father (of the same name), governor of 

the province about 1690, frequently re- 
ferred to “my stone-built windmill.” 
Newport contains possibly the oldest pub- 
lic library in America; a beautiful colon- 
ial building that is certainly the oldest 
Jewish synagogue in the United States; 
and many other handsome antiquities 
even more beautifully weathered than 
Mrs. Cornelius Vanderbilt. For many 
years the smallest state in the Union had 
two rival capitals, Providence and New- 
port. Providence won out, but the New- 
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port capitol, a beautiful eighteenth cen- 

tury building, is still the city hall. 
The subject of this article is a couple of 
Newport cabinetmakers named Goddard. 
John Goddard and his son, who operated 
from about 1750 until after the American 
Revolution, in the days when rich little 
Newport, like Salem, Newbury, Nantucket, 

and Charleston would take no nonsense 

from Boston, New York, or Philadelphia. 
The Goddards, whose work we exhibit on 

these pages, worked largely in mahogany, 

and there was a reason for this which we 
will explain in a few moments. But for 
today’s furniture designers, who would 
learn more about makers of tradition, 
there is an additional point that we had 

better make right away. 
All the other traditionalists whose work 
we have described in this series, Chippen- 
dale, Hepplewhite, Sheraton, Duncan 
Phyfe, and so forth, were modernists; 

that is, they worked in the newest style 
that was available to them. John God- 
dard was a traditional traditionalist, 
though a contemporary of Chippendale 
and Sheraton. His best work was an 
adaptation of Queen Anne. He was 
nearly one hundred years behind the 
times. He had two styles. The most im- 
portant was expressed in blockfront high 
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On the opposite page is one of the 180 
authenticated clock cases by John God- 

dard, with works by Caleb Wheaton of 
Providence. Made in 1770, it still keeps 
good time. (Photograph reproduced by 

courtesy of Ginsberg & Levy, Inc., New 
York). Below is a sketch of a marble- 

topped table made for Captain Anthony 

Low, The signature on the opposite page 

is part of Goddard’s receipt for £30 for 
same. The profile details on both pages 

are typical cornice mouldings such as 

are almost invariably found on the 

pediments of John Goddard highboys. 

structed in the Queen Anne manner, and 

with a cockleshell ornament incised (not 

applied) in the panel. Obviously this 
took big thick planks of very expensive 
wood. His other style, very chaste, very 
simple, was made largely for Rhode 
Island’s large Quaker community, and 
adaptations of this Goddard-Newport- 
Quaker furniture is now being pushed in 
department stores. 

So why did the Goddards prefer big, 
thick planks of mahogany when many of 
their talented competitors were doing 
very beautiful things in curly maple, pine, 
and cherry? The answer is the slave 
trade. Rich colonial Newport is one of 
many colonial harbors that greatly pros- 

pered on what was called the triangular 
tun. Merchant ships (no clippers had 
been built yet) went east with the pre- 
vailing wind with a cargo of American 
furs and rough timber to England and 
France. Then rode down the current, 
south to West Africa, where they picked 
up slaves then went, following Colum- 

bus’s route, to the West Indies, where 
they picked up molasses, tobacco and, 

in particular, mahogany logs, then back 
up the coast again to Newport and the 
other harbors. It was a monotonous route 
but richly rewarding. There are old 
house: in many New England seaports 

with cellars in which African slaves were 

hidden until coasting schooners could 
pick them up and deliver them to south- 
ern harbors. The slaves went on, but 

the molasses and the mahogany remained. 
So profitable was this trade that Newport 
never thought of itself as a whaling port 
like Salem, Nantucket or Sag Harbor. 
That may have lost many dollars, but the 

docks smelt sweeter. Medford, Massa- 

chusetts, became very famous as a center 
of rum distilling (a good deal of the rum 
eventually went back to England), and 
thus the Goddards were able to pick up 
sturdy mahogany planks for less than 
half what the elegant Mr. Savary of Phila- 
delphia had to pay for his. 

The trouble with writing about furniture 
designers is that their origins and per- ||) 
sonal life have not been as carefully, 
picked over as that of politicians, gen})) 
erals and certain artists. There are few), 
people who have written about John God-)|), 
dard and his son who haven’t fallen into 

several quite understandable errors, John 

Goddard was born in Dedham,)| Massa- 

chusetts, in 1723. At the age of four- 

teen he was already an apprentice cab- 
inetmaker. From there he moved to New- 
port, where he got a job with an elderly 
cabinetmaker named Townsend, whose 

first name was Job. Job Townsend quite 
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Very few authentic Goddard reproductions 
are available today. The small chest, shown 

above left, is. It was copied from a John 

Goddard original, drawer details and all, 
has for forty years been in the line of the 

Charak Furniture Company. The term 
“block front” always associated with the 

Goddards and with father-in-law Job 

Townsend, means that the front of each 
drawer in a cabinet is carved from a 

single block of wood and not built up, 
glued, or screwed together. 

For Stephen Hopkins, signer of the Dec- 

laration of Independence for Rhode Island, 

John Goddard made this block front lowboy 
shown above right, in 1765. It is definitely 

Queen Anne in style, probably fifty years 

behind the London fashion. 

The piece illustrated at left, of what we 

would call a knee-hole desk, was called 
a “Buro Table” by John Goddard. Note 

that the shell motif is repeated both as a 

relief mold and as an incised decoration. 
It was given by Miss Mary Potter to the 

Museum of the Rhode Island School of 
Design, by whose courtesy this photograph 

is reproduced. The profile details shown 

on the preceding pages are taken from 

drawings made by Norman M. Isham, 
keen student of Colonial architecture, and 
also reproduced by courtesy of the Museum. 
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na‘urally worked in the Queen Anne style 
because that was his period, but at this 

point a bit of Horatio Alger descends 

upon John ‘Goddard, the eager appren- 

tice. He early married the boss’s daugh- 

ter and by 1755 was in business himself. 

Mrs. Goddard was busy, too. She pro- 

duced sixteen children, of whom only two, 

John Townsend Goddard and Stephen, 
stayed in the cabinetmaking business. As 
the crises that led to the American Revo- 

lution became more and more acute, the 

Goddards somewhat sank into their shells. 

You couldn’t call them Tories and you 
couldn’t call them Republicans because 
they had very important customers on 

both sides. Just before a later war, the 

War Between the States, these well mean- 

ing indecisives were given a more fitting 
name. They were called -“mugwumps” 
and the perfect definition from the late 

1850’s of a “Mugwump” was a bird sit- 
ting on a fence with his mug on one side 
and his wump on the other. 

If we start with father-in-law Job Town- 

send, the Goddards of Newport lasted 

In the most ornate of John Goddard’s styles 

is this gilded and decorated secretaire, 

c. 1770, courtesy Ginsburg & Levy. The ap- 

plied ornament under the broken pediment 
and the reinforcement of the cabinet doors 

were not typical of him, but everything 
else is. In proportions and details of the 

lower drawers, it is almost an exact dupli- 

cate of one of the ten “great” Goddard 

secretaries, bought by Mr. Arthur B. Lisle 
from Mr. Potter of Kingston, to whom it 
descended from his grandfather, Hon. Eli- 

sha R. Potter. The mahogany is beautiful, 
evenly matched and colored, a point of 
which Goddard was exceedingly careful. 

about four generations, but it is a curious 

fact that we almost never find a Goddard 

chair. When you come right up and say 

Goddard to an intelligent antique dealer 
he will say, “high boy, low boy,” but 

he will never think of a Goddard chair. 
He should think of something else that 

they made and made beautifully—clock 
cases. They didn’t make the clocks, mark 

you; they got those from England, Hol- 
land, or Connecticut, and they cased them 

beautifully in 8-foot mahogany cases. 

P. S. to collectors: If you have an au- 

thenticated Goddard grandfather clock 

with little wood inlays and a label, it is 

almost certainly by John Townsend God- 
dard. The old man disapproved of mar- 

quetry. The whereabouts of a great deal 

of authenticated Goddard mahogany is 
well known, but it can never be of any 

use to antique dealers or collectors. Be- 

sides chests and clock cases, the Goddards 

were famous the length of New England 
for their coffins. To lie in a Goddard ma- 
hogany coffin was the dignified, respected 
way to wait for judgement.—F. de N. S. 

Wakes of Chenilitinis 
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Top left: The Plus Studio, 713 

Madison Avenue, New York, im- 

ports Viennese originations in pol- 

ished brass and Malaca cane 

whose weighted bases permit tip- 

ping, while shade in optional mate- 

rial remains poised for comfort 

plus charm. $30-$55. (Tripod fold- 

ing table is $38). 

Center: Greta von Nessen’s #NS 

947 swings a whirligig-curved arm 

from a 50” brass stem. Enamel-on- 

aluminum reflectors turn any- 

where on goosenecks. 5 University 

Place, New York. 

Top right: Lam’s lamp, at Rich- 

ards Morgenthau, 225 Fifth Ave- 

nue, New York, goosenecks into 

position; lacquered parchment 

shield clips on. Brass, $40; white, 

$32; birch base. Also a table model, 

under $32. 

Left: Formlite #629C, among new- 

est in the excellent series by 

Gotham Lighting Corporation, 548 

West 22nd Street, New York, is 

satin aluminum on gray enamel 

base, for a desk, $29. Variations 

fit innumerable uses. 

Right: Edward Wormley design for 

Lightolier Inc., 11 East 36th, New 

York, has a heat resistant handle 

to swivel the polished brass shade. 

Colouvered lens stops glare. $25. 



Above: P-2, designed by Harry 

Gitlin, of Ledlin Lighting Inc., 49 

Elizabeth Street, New York, for 

Middletown Manufacturing Co., dis- 

tributed by Kyle-Reed, New York. 

It can be brushed brass or satin 

chromium plated, or crinkle fin- 

ished in colors; $14 list. PD-2 has 

two necks. 

Top left: Kurt Versen #4420 has 

rigid brushed brass stem, swivels 

at top and base; terra cotta en- 

amel, natural fabric on paper 

shade; 24”, $19. Gottschalk Sales 

Company, 225 Fifth Avenue, New 

York, distributor. (Waldron Asso- 

ciates, Boyd-Britton). 

Top right: Paavo Tynell #9209, 

pierced brass shade, brass base, 

rush-covered stem, 15” high, $65; 

imported by Finland House, 41 

East 50th Street, New York. 

While the controveries simmer as to 

whether light should glow in a room like 
daylight, disembodied from its source, or 

whether it should be entrapped, held aloft, 
articulated by forms—whether the out- 
come rests with Mr. Breuer, Mr. Heifetz, 

or the Statue of Liberty—the manufac- 
turers of lamps have been striving, in all 
the new ways at their command, to make 
their products more useful and more 
beautiful. As you turn the pages, you 

will see lamps for every purpose and 
every setting, some lavishly ornamental, 
some clearly intended to give the best 
kind of light where it is needed the most, 

but all with the common aim of creating 
intimacy. For beyond the ever more re- 

markable feats of illumination, a lighted 
lamp is still the heart of a gathering place 
—as a fire was in the Stone Age—where 
people may warm their spirits and ar- 
range their lives. As Mr. Abe Feder says, 
regarding lamps and fixtures, “the funda- 

mental issue is the use of light.” Or, as 
Mr. Fats Waller said, regarding funda- 
mental issues in general, “It ain’t what 

you do, it’s the way that you do it.” 
Though impossible to illustrate all, here 

are some of the interesting achievements. 
The General Electric Company’s latest 

Light is what you make it 

In the showrooms 

contribution to coziness and better seeing 
is an incandescent bulb shaped like a 

mushroom, whose convex surface is ena- 

meled and clear-ringed so that its 50 watts 
shine through with a mellow glow. Vakas- 
sian, at 218 East 57th Street, New York, 

has Sy Miller’s Light Tree, which is in 

the Good Design Exhibit, and is made 
by Middletown Manufacturing Company, 

Middletown, N. Y. Its aluminum floor-to- 

ceiling shaft bears four adjustable spot- 
lights, in House & Garden colors, $95; 

with small round table shelf, $115. An 

invigorating departure from the bridge 

lamp is “Sight-Light” from The Sight 
Light Sales Division, 218 Greenwich St., 

New York. Its metal bowl and reflectors 

shield glare, shed a good down light from 
the height desired. In polished brass com- 
bined with six finishes, the #700 series is 

$25. Companion desk model. 

Lamps with particular decorative appeal 
flourish as never before: rattan types at 

Ficks Reed and Ritts Company; glass 
nuggets at H. H. Turchin; Blenko colored 
glass bottles at Rubel & Company; antique 

finds at Greene Brothers’; Louis XVI in- 

terpretations in wood and glass at Flor- 

ence Clarke Studio, moved to new elegance 
at 229 E. 49th Street, New York.—J. K. 
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Ornamental themes 

In the showrooms 

1 From Art Lamp Corporation, 1220 

Merchandise Mart (also Brack Shops, 

Los Angeles), TM 406, an accurate 18th 

century tea cannister decorated with 

imported antique decalcomanias, match- 

ing opaque paper shade. In all Almco 

colors, finished to order. 3-way mogul 

socket using 100, 200, 300 watt bulbs. 

$100 list. 

2 In Stiffel-Bradley Company’s new, 

pleasantly priced Stiffel Signature group 

by Edwin Cole (made in the same 

workrooms as higher priced lines), a 

smooth bronze lamp with Stiffel’s pa- 

tented collar switch. Retail about $15. 

1275 Merchandise Mart, Chicago; S. P. 

Skinner Company, New York. 

3 Among many hurricane lamps at Bibi 

& Company, 235 Fifth, New York, a 

hand cut crystal globe with sparkling 

imported crystal spears. Pair 21” high, 

$60 list. 

4 Benthan, Ltd., 232 East 58th, New 

York, has imported a pair of rare and 

beautiful cut crystal lusters, dating 

about 1820. Other rarities: stately cry- 

stal column lamps with acanthus capi- 

tals in bronze. 

5 Bohemia Import Company, Inc., 41 

East 28th, New York, 71084—lead crystal 

base 18” high, ornately hand cut and 

finely polished by Czechoslovakian 

craftsmen. 

6 New at Artistic Lamp Manufacturing 

Company, Inc., 395 Fourth, New York 

(and 1264 Merchandise Mart), H 1433, 

a 3-way lamp 34” tall in plated gold or 

brushed silver, to retail at about $59.50. 

7 Lulis Company, Inc., 40 West 20th, 

New York (also Chicago and Los An- 

geles) ,combines gold and Kilarney green 

in G256. Green and gold roses grow 

around a green glass column, a heavy 

gold base carries it, the gold parchment 

shade is banded with green. 36” high, 

about $55. 

8 Handled with care by Superior Lamp 

and Shade Manufacturers, 72 Madison 

Avenue, New York, a Sevres urn in 

cobalt and gold, with original ormolu 

mount, “jeweled” and circled with bois- 

terous nymphs and dolphins. Silk shan- 

tung shade, scalloped at top, herring- a @ © a = = &@ me ast So & & CC he at at SS eet fet we, & Os me OH he ew 



bone cuffed, and edged with green. 

Knob on cover made the finial. 

9 From Hermann Kashins’s Georgian 

Lighting Studios (225 Fifth Avenue, 

New York), a cache of authentic brass 

and tole, #234, made in brass and steel 

for strength, with gilt garlands hand 

painted on grounds of ecru, red, green, 

blue, yellow, hand-antiqued. 24”, 3-way 

reflector, $40 list. 

10 Heckel & Rinaldi, 235 East 42nd, New 

York (Rodgers Company, Dallas; Boyer- 

Brown, Los Angeles), careful reproduc- 

tions, precious antiques like this an- 

cient lady in carved wood with touches 

of old color. Crackled silk shade decor- 

ated with design from Ming painting. 

11 The Crest Company’s $4071, English 

porcelain with sepia landscape, “Old 

English” fittings, shaded by eggshell 

satin piped in brown. Reflector bowl. 

(1219 Merchandise Mart; 341 Madison, 

New York). 

12 Attman-Weiss treasure, one of a pair 

of French porcelain columns with dark 

green and gold decorations, floral me- 

dallions, rich fittings. By Jacob Petit, 

about 1850. 

York). 

13 Kyle-Reed’s “Illusion” brass wire, 

gold leaf, and other goodies laminated 

in Plexiglass by Zahara Schatz, with 

brass base and cap, hand painted gold 

shade. Adjustable from 2814” to 321”. 

$125 retail. (903 First, New York). 

14 Ceruzzi Tile & Marble Company, 655 

East Fordham Road, New York, makes 

columnar lamps in imported Italian 

marble. This one, $47.50 wholesale, with 

shade. 

15 Beth Weissman, Inc., 49 West 23rd, 

New York, No. 2017/B8, apotheccry jar 

in green Bristol glass, hand painted 

gold flowers. Shade of gold tissue faille, 

white lined, with green and gold braid. 

16 At Paul Hanson Company, Inc., 15 

East 26th, New York, oil lamp revived 

in green glass with old brass fittings. 

Shade of eggshell fringe bound in green 

and ivory. 

17 Engel’s showrooms, 15 East 53rd, 

New York, are graced with “The Muses,” 

French figures in soft colors given an 

off-white shade of rippled crepe. 

(863 Third Avenue, New 



In the modern idiom 

Top left: Kelby Potteries, now 

geared to give decorators 

special service, offers black 

bisque cylinder “Whirlpool,” 

with combed texture revealed 

by white underglaze. “Parch- 

tex” shade. 29”. 230 Fifth, 

New York. 

Top center: Rees & Orr’s 

“Card” lamp shows familiar 

motifs in a rich relief design 

under antique parchment pa- 

per shade. A Dick Odgers de- 

sign, exclusive in New York. 

About 31”, $50. 225 Fifth Ave- 

nue, New York. 

Top right: The Heifetz Co.’s 

sculpturesque carving of 

grained oak —natural, jade, 

ruby, emerald, or silver, on 

ebonized base. 3-way light. 

20”. Shade fabric over parch- 

ment. $33.50. 40 West 23rd, 

New York. 

Lower left: George Hansen’s 

ceramic column, choice of 6 

colors, 2 sizes. Shades linen 

or Fiberglas. 17”. Also birch 

bases, round or rectangular. 

With enameled metal disc 

shields. 978 First Avenue, New 

York. 

Lower center: Highlights 

mounts jagged, sparkling cry- 

stal hunk on what looks like 

sea-bitten driftwood. Tapa 

cloth shade. 28”. $99. Also 

malachite, amethyst, quartz, 

or—at lower prices—glass. 619 

2nd Ave., New York. 

Lower right: Helen Woods’ 

painted silk shade, crystal 

finial, fruitwood base, and cry- 

stal bowl, are a background 

for your own real flowers. 2 

sizes. $95, $75. 424 Madison, 

N. Y. and Northampton, Mass. 

Left: Canterbury Crafts’ ad- 

justable “Tandem” looks as 

light as a line drawing. Satin 

or polished brass arms; wal- 

nut, limed oak, or birch base, 

3-way switch. Designed by 

Sam Prager. 225 Fifth Ave- 

nue, New York. 

Right: Fred Gordon’s hand 

carved Plexiglas depicts col- 

orful undersea life in relief, 

edgelighted by fluorescent. 3- 

way incandescent shines 

through Seafoam glass shade 

held by brass dolphin. 3053 

Cruger Ave., N. Y. 67; also at 

Neo, 8 E. 53rd, New York. 



Far left: Nicholas Mochar- 

niuk (“Nimo’’) sculpts “Preg- 

nant Form” of walnut-stained 

maple. With Fiberglas shade, 

$130. At Rena Rosenthal, 71 

East 57th, New York. Nimo is 

at 318 Canal Street, N. Y. 

Left: Andrew Szoeke’s ex- 

quisite myrtle burl lamp has 

a solid mahogany base and 

neck. Base only, $65. 72 East 

55th, New York. Also at John 

Gerald, 18 East 50th Street, 

New York. 

Right: S. P. Skinner Co., Inc. 

distributes hand wrought Me- 

tal Craft lamps among other 

lines. “Urn” has copper bowl, 

brass neck, handles. Lamp 

$48, shade $15. 225 Fifth, N. Y. 
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Above left: One-of-a-kind 

ceramic reflectors by the late 

Arthur Klepper. $29.50 Wor- 

De-Klee, 35 E. 49th, N. Y. 

Above center: Baldwin Kin- 

grey double stem lamp, by 

Harry Weese. 21”, $25. 105 

East Ohio St., Chicago. 

Above right: Moszkowski Stu- 

dios’ bamboo mesh, Fiberglas 

shade, silver filigree base. 5708 

Stony Island Ave., Chicago. 

Left: Bear Newman, New Mil- 

ford, Conn., uses old Ameri- 

can forged iron for modern 

lamps. At Vincent Lippe, 225 

othe, N.. ¥. 

Far left: Kardux carves un- 

usual wood base, covers it 

with antique gold or silver 

leaf, or any color paint. 36”, 

$150. Modern and period de- 

signs. 624 Madison, New York. 
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Ceramic lamps 

In the showrooms 

a Design-Technics, 44 E. 23rd, New York. One 

of 3 odd forms by Lee Rosen, glazed in a 

cloudy, soft green, blue, or silvery brown, each 

of different height, with almond-shaped special 

Polyplastex shades, laced. 26”, $100; 

b Richards Morgenthau & Company, 225 Fifth 

Avenue, New York, national distributor of 

Raymor lamps—a huge collection embracing de- 

signs by David Wurster, Irving Richards, Zahara 

Schatz, Arno Scheiding, Paul McCobb. McCobb 

ceramic and wood #3702, 32” high, has 6 finish 

combinations; with “Incantation” shade (shown) 

or Polyplastex, $44; with Textureweave fabric, 

$40. A custom lamp shade service at $8 extra 

includes Stimulus, Angelo Testa, straw cloth, 

many leading fabrics. 

¢ Fine Art Lamps Ltd., 8785 18th Avenue, 

Brooklyn, New York. Designs of period and 

contemporary flavor are offered in 36 colors, 

with almost as many varieties of Polyplastex. 

#1018, shaded with “Doodles,” about $20. At 

Rubel & Company, 225 Fifth Avenue, New York. 

d Rima, 42-19 27th Street, Long Island City, 

New York, sculpts figures and abstractions, to 

order. Cast stone #4513 may be graphite, lime- 

stone gray, terra cotta, black; $65. 

e Mutual Sunset Lamp Company, 350 Fifth 

Avenue, New York. Under the imaginative styl- 

ing of Margaret Dana, old numbers are freshen- 

ing up, new ones appearing—among them early 

Museum of Modern Art designs, and the recent 

group by Pipsan Saarinen Swanson. #A365 has 

blended glazes, luminous plastic shade; $35. 

f Abels, Wasserberg & Company Inc., 23 East 

26th Street, New York. A magnificent collection, 

in every decorative style, includes Furniture 

Guild informals like #4, of enamel-ridged opal 

glass, in purple, silver, an tan with silver ball 

finial and base. Purple shade fabric is hand 

loomed, gold-flecked, on parchment. Adjust- 

able reflector. $80. 
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Bonniers, 605 Madison Avenue, New York, bookstore and 

retail meca of Scandinavian products, has fascinating Swedish 

lamps and lighting fixtures, at one third discount to architects 

and decorators. Brushed lacquered brass pendant cluster #40, 

each shade of 6” diameter, is $82. Le Klint 4-way pleated 

paper shades, and printed cotton shades are used on other 

ceiling, floor, and table lights. 

Wor-De-Klee Inc., 35 East 49th Street, New York, offers at 

wholesale another unusual design by the late Arthur Klepper: 

the lamp shelf, above. For wherever a lamp and table are 

needed, it contains built-in reflectors that shine directly 

downward (one may read while the other sleeps). $49 retail. 

Lighting Design Inc., division of Pascoe Inc., 10 West 55th, 

New York, distributes 3-way lamp, below. Eccentric plastic 

reflector 18” wide. $30. Wall bracket is natural birch. 

Fixed lamps 

Swedish Handicrafts, 153 Lexington Avenue, 

New York, source of baskets, objects in wood, 

ceramics, metal, is festive with straw this 

spring—in lantern shapes, and ovals for din- 

ing tables (#2256A, $49), foyers, porches, beds, 

desks. Light filters warmly through the golden 

straws. Also novel brass lamps, cotton shades. 

Lightolier Inc. adds new Decoralites by Robert 

Blackburn. “Primitive Warriors” is scratched 

on gray clay, painted black and white; cork 

shields, wire hair, beige or black frame; $68. 

General Lighting Company Inc., 1527 Char- 

lotte Street, New York, has many versions of 

Accentlights in red, white, oyster, gray-green, 

soft aluminum. #1624, swiveling, $22 retail. 



a Rugcrofters Inc., 143 Madison Avenue, New 

York, and Merchandise Mart, Chicago, with its 

own new buildings in Puerto Rico, and a mill 

at Asheville, North Carolina, hand tufts its 36 

standcrd designs in 50 colors, or fills any 

specifications. Patterns in “Super Boncroft,” a 

tight loop somewhat larger than “Needlecroft,” 

retail at $2.85 sq. ft., latex backed. 

b F. Schumacher & Company, 60 West 40th 

Street, New York, provides “Royal Deventer” 

rucs on special order from KVT, Moordrecht, 

Holland. Hand knotted in any design, size, 

color, shape; $7.35 sq. ft.; 3-4 months delivery. 

Western representative is J. C. Harschel, 1945 

Clay Street, San Francisco, Calif. 

c Edward Fields Company, 509 Madison Avenue, 

New York. Josef Blumfield of California hand 

tufts ‘““Esplendor’s” start-and-stop stripes in ex- 

citing colors, varying loops; $27 sq. yd. 

d Leo J. Mahsoud, born in Ghiordez, Turkey, 

founder of the Permanent Tuft Company, uses 

the Gordian knot (locked like a necktie) on his 

patented hand loom. One of many designs, this 

two-toned hemp and cotton may be natural 

($7 a yard) or skein or piece dyed ($1 more). 

From Floor S.yles Inc., 773 Divisadero Street, 

San Francisco; Frederic, Spencer & Mueller, 

840 North Michigan Avenue, Chicago. 

e American Rug and Carpet Company Inc. of 

New York. “Alamo” is hand mcde, 12’ to 18’; 

gray, green, blue, rose, beige; under $13. 

f V’Soske Inc., represented by Lord & Adams, 

9 East 78th Street, New York; E. Virginia Kem- 

per, Chicago; and James Stewart, Los Angeles, 

hand tufts a new richly textured design in 

“American Moroccan” quality; about $36 yd. 
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Stewart Ross James, Winchester. Ney 

Hampshire, sends sheepskin rugs to 

Hansen, 978 First Avenue, New York. 

made up of sandy-to-smoky-toned 15" 

squares, firmly leather backed, at $1 

a square retail. Short clipped white 

$11; gold long hair, $12; dyed blue, req, 

etc., $13. Arundell Clarke carries odj 

sizes, skins, 3114 East 65th, New York. 
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Morton Sundour Company, Inc., 444 Madison 

Avenue, New York. Dunmail woolen rugs are 

hand guided tuft by tuft (faster than hand 

weaving) on a machine perfected in 1937 in 

England; may be any size, shape, many designs. 

Fabulous hand tufted Donegals seamless to 40’. 

In. the showroons 

Soft floor coverings have become so varied 

and so versatile, they do about every- 

thing but fly in through the window (and 

that, with prices wafting upward, may 

eventually be the only way to get them! ) 

But one need not be as rich as an Argen- 

tine rancher to buy a really good rug, 

as the following pages will show. The 

machine made rugs rival the hand mades 

in elegance, and often cost the same. And 

of course, since a floor covering has to 

give more service in wear, comfort, and 

correlation than almost anything else, it 

earns its way. 

The quest for good fabrics to tread upon 

has uncovered some extraordinary sources. 

Besides the uncommonly diversified selec- 

tions in the showrooms, such as offered 

by Gotham Carpet Company, Simon 

Manges & Son, PRM Floor Coverings, and 

the rest, individual weavers abound. Leo 

Mahsoud of San Francisco (see next 

page) has invented a hand loom that 

makes a heavy pile chenille rug in one 

weaving operation, locking the tufts to 

the back. Darlyne Novak, Decorah, Iowa. 

knots Swedish Flossa on flat wool grounds. 

Spanish natives weave the bold Alpujar- 
ras at Henni Lorton, 21 East 62nd Street, 

New York. D. Grebenak, 2310 Second 

Avenue, New York, hooks strong, abstract 

patterns with a degree of speed. Count 

Bernadotte, grandson of King Gustaf of 

Sweden, designs rugs (next page), silver, 

stage sets. And Queen Mary, at 82, has 

served her country by making an ex- 

quisite 6’ x 10! needlepoint, now on tour, 

and for sale, in American museums. 
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1 F. Schumacher & Company has found hand 

knotted rugs patterned with South 

American folklore; $10 sq. ft. retail, 

3-4 months. “Caverna,” 9’ x 12’, is 

in soft tans, browns. 

2 Rodoma Inc., 509 Madison Avenue, 

New York, has lush, deep India rugs in 

lovely pastels, sculptured in two woven 

heights, or plain. Also the heavy wool pile 

Klearflax Greysolons; other rich carpetings. 

3 Kent-Costikyan Inc., 307 East 63rd Street, 

New York, center for Orientals, 

Bessarabians, Aubussons, Savonneries, 

Needlcpoints, carved and plain seamless, 

has antiques like this 22’ Caucasian 

Karabagh, in golden, flowery design 

of French origin. 

4 De Quintal Inc., 1 East 53rd Street, 

New York, has been importing magnificent 

Dutch KVT carpets for 12 years. “Futura” 

grade is hand knotted in designs, colors, 

and dimensions of your choosing, smooth or 

embossed, about $5 a square foot. Domestic 

items include “A-Luxuro,” luster-dyed any 

color, 9’ to 18’; $15.75 a square yard. 

5 For the Nils Nessin Company, Stockholm, 

Sigvard Bernadotte has designed 300 rugs 

(some with matching fabrics) brought to 
the United States by Lord & Taylor, New 

York, and Marshall Field’s, Chicago. 

Simple designs in Nordic colorings are 

hand loomed as Rya (long, overlying tufts), 

Rollakan (flat woven), Relief (tufted 

figures on flat ground), and Flossa (high 

pile: below, “Crosschecks.”’’) 

Bright cotton rag rugs, $25 up; 

wool to $500. Sizes to 15’. 

6 Rugcrofters Inc., hand tufts in many 

techniques, newest of which is “Reflection,” 

catching light rays subtly with directional 

weaving; solid color, $3.30 sq. ft. 

7 Saxony Carpet Company, 47 East 29th, 

New York, carries hand tufted “Primrose”; 

4 widths, 14 colors, others to order. 

Hand woven 

In the showrooms 



8 Edna Vogel, Old Ridgefield Road, South 

Salem, New York, makes rugs, fabrics, 

ceramics, and silver. She creates sweeping 

abstract designs in long mohair pile on 

wool, using the Ghiordez knot. This rug for 

an entrance hall is beige, olive, red. 

9 The Fritz and La Rue Company, 10 West 

33rd “Street, New! York, source of hand 
woven Oriental tugs and carpetings in great 

variety, has a fitte tine of Kermars. 

10 M. H. Nahigian. } a one of the first 

members of.the Oriental Rug Institute, 

welcomes study groups as well as customers 

to the showroom at 295 Fifth Avenue, New 

York. In the collection are densely woven, 

deep, velvety Sarouks like this one. 

11 From Sardinia—natural wool rugs in 

one pattern; $30, $35, according to size. 

The House of Italian Handicrafts, 217 East 

49th, New York, sells wholesale, retail. 

12 George E. Mallinson Importing Company 

Inc., 295 Fifth Avenue, New York, is agent 

for the extensive hand made lines of the 

Floor Covering Company: of Puerto Rico Inc. 

“Mini-Pgint,” delicately shaded, 
may bejany width, length, ante. 

About $3. 27 Sq. ft. 

13 Fritz and La Rue’s lusciqus “Taj, Mahal” 

is an inch deep, may be carved or ; 
plain, lustered or dyed to order, Tugs or 

roll goods. India Moderns are in 22 tints and 

shades (silver gray, champagne, foam 

green, soft rose, ‘ice blue), $25 up a yard. 

14 Edward Fields Company; 509-Maidison: 

Avenue;: New York, ‘brings to interior 

designers the native woven fiber rugs and 

blinds created by Geraldine Funk for 

the Puerto Rico Industrial Development Co. 

“Siesta,” “Fiesta,” and “Caribe” 

(pronounced kah-ri-beh) vary sizes of 

squares, fibers, colors, are made of 

coconut, majagua, maguey, and banana bark 

(hollejo: pronounced oh yeah-ho!) 



In the showrooms 

Chenilles 

Whether shaggy, pebbly, or velvety 

smooth, deep or close cropped, the 

thickly woven tufts of this luxurious, 

cotton-backed, doubly woven carpet- 

ing have a superb resilience and 

usually wear better than the people 

who walk on them. In vast seamless 

widths, and unlimited shapes and 

colors, they can also be Jacquard- 

figured—-in Aubusson patterns, or with 

a client’s surrealist dream. Prices may 

be $20 or $50, and a short, densely 

packed pile may cost more than one 

that hides your shoe soles. On this 

page, close-ups of some of the world’s 

finest chenilles only hint at their 

character: you have to feel chenille! 

1 Grosfeld House Inc., 320 E. 47th 

Street, New York, carries stock of 

chenilles from T. F. Firth & Sons, 

Yorkshire. “Dorchester” is sumptuous, 

plain or carved. 

2 An English import at American Rug 

and Carpet Company Inc. of New 

York, 105 Madison, for $13 retail, 12’ 

15’ widths, 5 colors! 

3 Stroud’s “Cypress Point,’ vigor- 

ously textured, dramatic, among finds 

in the bazaar at Simon Manges & 

Son, 14 E. 32nd, New York. 

4 Raymond & Heller sells handsome 

“Shagtone” chenille for Nye-Wait. 

5 At Simon Manges, Firth’s “Fur- 

rotex,” 3 other super qualities. 

6 Velvety “Severn,” about $40, 

is M. J. Whittall Associates’ top 

quality. “Prestwick,” $28; “Tem- 

po Textured,” $20. Fay Carpet 

Company, 295 Fifth Avenue, New 

York, is Eastern distributor. 

7 Life size “Splendour Tufted” 

East Indian and Scotch Black- 

face wool, special order chenille 

by James Templeton of Scotland, 

about $24. Others even finer, at 

Robbins Brothers Inc., 2 E. 34th, 

New York. “Admiration,” stocked, 

$17.50. 

8 Mohawk Carpet Mills Inc., 295 

Fifth Avenue, New York, pro- 

duces many grades—all good, 

and some better—any colors or 

designs custom made to 30’ wide. 



In the showrooms 

Conversation pieces 

To stimulate sales in stores during 

(and after) the nationwide Carpet 

Fashion Opening, April 17-27, these 

Conversation Pieces were especially 

created by mill staffs and distin- 

guished outsiders. They have aroused 

much interest, in some cases as de- 

partures from what the medium 

priced market generally affords, and 

in others as frank eye-openers. Ed- 

ward Wormley’s unorthodox Axmins- 

ter “Repartee” for Alexander Smith, 

and Paul McCobb’s “Predictor” for 

Archibald Holmes & Son are both in 

the Merchandise Mart Good Design 

exhibit (Interiors, March, page 93). 

C. H. Masland & Sons’ vivid “Con- 

sider the Lilies” is on page 122, Feb- 

ruary. Here are some others, found 

scattered among the decorators’ sup- 

ply houses .. . like Cook Carpet 

Company, Gotham, Paramount, Ju- 

lore, Rodoma, Harry Heidenreich, L. 

Jones, Huffman & Boyle, Baird Bro- 

thers, Purcell’s ... 

1 Artloom Carpet Co. Russel Wright 

gave “Conferva” a soft, mossy feel- 

ing, shaded tones; $11 retail. 

2 A. & M. Karagheusian Inc. In Re- 

naissance “Exotique” Jacques Fath 

used a Chinese cloud motif. 

3 Bigelow-Sanford Carpet Company 

Inc. “Springtime” has delicate colors, 

American folk flavor, $10. 

4 James Lees & Sons Company. 

A $12 Axminster, “Washington 

Square” is richly colored on 

smoke ground. 

5 Firth Carpet Company. Muller- 

Barringer’s “Gilt Edge” mixes 

metallics, green wool, vinyon. $13. 

6 Bigelow-Sanford’s design man- 

ager Walter B. Guinan offers an- 

other provincial, “Hearthstone.” 

7 Mohawk Carpet Mills Inc. 

“Mardi Gras” Hampden Axmins- 

ter, $8. Staff designer John Drew 

contrasts beige top shades with 
rose twist. 

8 The Magee Carpet Company. 
In “Pinnacle,” chief designer 
Frank Groat loops an irregular 

ground, cuts raised leaves. 



A. & M. Karagheusian Inc., 

295 Fifth Avenue, New York. 

“Vibration,” a Tweed Wilton 
in gray, beige, green; $13. 

Artloom Carpet Company Inc., 

295 Fifth Avenue, New York. 

Artpoint Wilton in tones of 

gray, green, rose, or beige. 

Alexander Smith & Sons Car- 

pet Company, 295 Fifth Ave- 

nue, N. Y. “Crestlon” blends 

wool and lustrous nylon. 

} “Without waiting’ 

Carpets without waiting 

Goodall Fabrics Ine., 525 

Madison Avenue, New York. 

“Curltex” Seamloc is firm 

underfoot, shows no seams. 

? is not altogether a 

euphemism, for many of the carpetings 

unrolled before you, and others like them, 

are at the supply houses and department 
stores, ready to be rolled home. Or they 
can be obtained directly from the mills 
on contract order. Grosfeld House, 320 

East 47th Street, New York, has on hand 

for retailers and decorators exceptional 

velvets and chenilles from T. F. Firth & 
Sons, England. Templeton’s “Admiration” 

chenille is among items in stock at a new 
establishment, Floor Fashions, 666 Fifth 

Avenue, New York. Chenilles from Gray’s 

R. F. Bemporad Inc., 34 E. 

29th Street, New York. A 

duotone carved Wilton, the 

Shelley ;” rolls, cut; $16. 

> a PaO ate. RO ye 
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Duraloom Carpet Mills Inc., 

38 East 75th St., New York.. 

Patented “Dovertwist,” fine” 

wool yarn, tough; $13.50. 

Carpets & Textiles Ltd. are carried by 
Hambro House of Design, warming its 

new house at 17 East 54th Street, New 

York. Goodall’s new “Curltex” arrives in 
about 30-60 days, depending on color. 
(American Rug and Carpet Company Inc. 
of New York, 105 Madison Avenue, is a 

distributor). You can get shimmering, 
hard packed Nye-Wait nylons in about 6— 
weeks through Raymond & Heller nation- 
ally, or Gotham, Simon Manges, Tregano- 
wan, Schumacher, in New York. Within 

2 weeks, Artloom Carpet Company dyes 
Wheatley and Fantasy velvets any color, 

James Lees & Sons Company, 

295 Fifth Avenue, New York. 

“New Pebbleweave” is a rich 

twist in 14 colors. $13. 

Alexander Smith’s “Cascade” 

in light green, beige, rose, 

gray, combines hard and 

soft twist yarns. $10. 



Gilbenkian Seamless Rug etd Taek James Lees’ “New Sculptex,” 
Company, 295 Fifth Avenue, CAGES STE AyS | a Blueridge weave, con- 
New York. New “Vogue” : aot daha ces trasts fine and twist tex- 
texture in high relief. $15. <. 4) bee tures; 5 soft colors. $11. 

Nye-Wait’s frosty nylon 

“Corique” is skein-dyed in Karastan, 295 Fifth Avenue, 

10 colors; $46.50. Raymond New York. “Celebrity has 

& Heller, 295 Fifth, N. Y. a non-directional pile, mis- 

ty, silky colors; 12’. $15. 

about $24 a yard. Color is the darling 
of the mills. Julore, 13 East 53rd Street, 

New York, features Alexander Smith 

“Caracul Twist” in Magnolia White, Sun 

Valley Beige, Bayberry Gray, Sun Coral, 

Boulevard Brown; $13 retail. 

Julore has lots of new, fresh colors. 

Dealers, and the mills themselves, give 
able assistance on installation problems, 

widely recommending the Smoothedge 
method of laying carpet wall-to-wall, so 

that no tack dents or bulges mar the 

smooth flow of fabric. The invisible grip- 

per, tools, and technique were invented by 

Roy Roberts, a former carpet mechanic, 

now head of the flourishing Roberts Com- 
pany, 1536 North Indiana Street, Los 
Angeles 33. “Keep it Clean” says a little 
Mohawk booklet, and tells you how, and 
recommends yearly professional cleaning. 

In New York—one of the places where tu. the ataeeeanue 
carpets need cleaning the most—Purcell’s, 
at 119 East 60th Street, and Duffy’s at 
16 East 49th Street, offer complete ser- 

vices as well as big selections of floor 
coverings. The Pro-Tex Process Inc., 66 

East 132nd Street, another favorite, calls 

its experts Household Curators. 

The Nye-Wait Company’s “La- _ aes wae, Paramount Carpet Company, 

neux” has thick, dense tufts 2 —_.* : x 1 East 28th Street, New York. 
woven through cotton back, ro - t : - , “Kingspoint,” exclusive all 

plain or fashioned to order. ’ wool face Wilton, non-crush. 

Mohawk Carpet Mills Inc., é : Karagheusian’s Grenadier 

295 Sth Ave., N. Y. “Shuttle- Pica Axminster “American Pro- 

Point” Georgian, with true peal vincial,” with bottle green 
Neediepoint character. $17. Bo ground, floral colors. $10. 



1 Waite Carpet Company, Oshkosh, 

Wisconsin, and Chicago, San Francisco, 

and Los Angeles. Indoor-outdoor fiber 

rugs in 5 new patterns, permanized 

colors: textured “Tweed-Wai;” plaid 

“Waitex;” monotone block plaid “Wai- 

tone;” multicolored piaid “Gai-Wai;” 

and crisp “Wai-Tile” (left) in blue, 

beige, gray, or green, 27” x 54” to 9’ 

x 18’, $4.25-$44. Clean them with foamy 

“Waiclean.” 

2 Newest addition to the cotton lines 

at Manuel Feldman Company, 127 Mad- 

ison Avenue, New York, is the cut and 

looped “Reversarug,” whose both sides 

are “up.” 3 shapes; $3 to $140 (12’ x 15’) 

or special sizes; 16 colors. 

Cottons, linens, fibers 

The prolonged shortage of wool has been 
a great thing for the cotton industry, 
with the rug makers turning out more 

and more interesting and durable products 
using cotton and other fibers. Besides 
being washable and often reversible, they 
come in a diversity of weaves and pat- 
terns that win their entree into night 
clubs, hotels, offices, and homes from 

Hollywood to Miami. The Adamo Com: 
pany, for example, of 1140 East 11th 
Street, Los Angeles, carpets the floors of 
foreign embassies with its sturdy Bouclé- 
weave, of specially spun, hardtwisted 

cotton yarn in a garden of colors and 3 
weights, priced approximately $6, $8, and 
$10 a yard, Adamo also offers decorators 

a dyeing and tailoring service. Karastan, 

295 Fifth Avenue, New York, famous for 

its glistening oriental types of wool rugs 

powerloomed in U. S. A. (new with a 

wide plain field) also powerlooms a cotton 
broadloom, “Jubilee,” yarn dyed in 10 

clear, festive colors, plus Cloud White 

for piece dyeing; $9.95 a yard, and in 

rugs from 27” x 45” to 9’ x 18’. Belrug 

Mills Inc. have added cinnamon and 

chartreuse to the shaggy broadloom 
“Wunda Weve” colors; $7. Schumacher’s 

“Diamond Head” by Dorothy Draper al- 
ternates broad paths of contrasting color; 
$6.55. Libertyville Textiles’ Tumbletwists, 

in new patterns “Cobblestones” and “Em- 

press,” come with free Clingfast under- 
pads. Many cotton (and wool) rugs have 

latexed backs that bind the tufts and hug 

the floor, but for scatters that might slip 

if pushed, thin sponge rubber underlays 
are suggested, like Spongex, U. S. Non- 
Slip, and Du Pont Rug Anchor. 

3 Oregon Flax Textiles, 1091 Kennedy 

Street, Oakland, California, cable-twists 

cotton loops in broad widths, tape- 

seamed, latex-backed, for about $8 a 

yard. Tone-on-tone colors are Sprout, 

Leaf, Nutshell, Sandalwood, Tunis, 

Mantilla, Aerolite, Stone, Ocean, and 

Avalanche! Besides “Burtwist,” a new 

deep pile wool carpet on heavy Flaxtex 

back in gray, green, beige, and natural 

(suitable for dyeing) retails at about 

$20. Sullivan Carpet Company is a mill 

agent, 330 Fifth Avenue, New York. 

2 Tea 48 re RAT, ais 

4 Alanized lifelong non-skid backings 

make scatter rugs by Aldon Rug Mills 

stay put. “Biltmore” combines low 

needlepoint and cut pile in 14 colors. 

Sizes 2’ x 3° ($5) to 4 x 6’ ($23). 

? 

i 
; 
i 
f F 

t f 
i 
' 
bf 

E 

ee ee 

a9 Oe a 



for 

1g8 

a 

ton 

ite 

in 

rug 

ind 

ays 

5 Klearflax Linen Looms Inc., Duluth, 

with display rooms in New York, Chi- 

cago, and Los Angeles, continues its 

famous linen lines, and texturous wools 

and densely tufted Greysolons. “Skan- 

dia Flax” cotton-and-linen rugs and 

carpets are $7.50 yd. plus edge finish. 

6 Topton Rug Manufacturing Company, 

295 Fifth Avenue, New York. Cape Cod 

braided rugs, 24” x 36” to 9 x 12’. 
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7, 8 Needletuft cottons, glowing with 

life and color, come from Cabin Crafts 

Inc., Dalton, Georgia, in a host of 

designs with handcraft look. “Gingham 

Plaid” and “Buccaneer,” a new fur- 

rowed pattern, retail at $12.60 per yard. 

or in standard sizes; to decorators at 

Edward Fields Company, 509 Madison 

Avenue, New York. Other showrooms 

are in Boston, Chicago, Los Angeles, 

and Portland. A few designs are made 

in either wool or cotton, like the popu- 

lar “Serape’” whose two-color stripes 

may go across a room straight or dia- 

gonally, in a choice of 18 colors; $20 

in wool. 

9 J. J. Corrado and Ed. Linn Inc., 

10 West 33rd Street, New York, sell 

Anchor Rug Mills’ “Beverly,” in sizes 

2 x 3’ ($4) to 15’ x 18’; or special 

sizes, $1 a square foot; gay colors. 

10 Waite Carpet Company’s “Waitrend” 

is now woven of nylon with cotton and 

rayon and a fiber filler, in speckled 

colors, sizes 27” x 50” ($5) to 9 x 

18’ ($60); also special sizes. Anoth- 

er Waite carpeting is “Wal-Wai,” han- 

dled exclusively by F. Schumacher & 

Company, 60 West 40th, New York: 

a highlighted cotton and rayon stripe. 

Tee t. rr oie hy ti i 
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In the showrooms 

Cushions, cushioned carpets 

“Like walking around in Rockefeller 

Center while in your own home,” is how 

a carpet dealer described the effect of 

sponge rubber cushioning—the material 

that won’t crush, skid, mildew, or rot, 

and adds years to your life as well as to 

the carpet’s. Whether the preference is 

for walking on air (Spongex, U. S. Carpet 

Cushion, Fremont Rubber Cushion) or 

hair (Allen Rubber-Loc, Ozite), there are 

several excellent materials to choose from. 

They are sound-deadening and insulating, 

can be used with radiant heat. Bigelow- 

Sanford’s innovation of blowing sponge 

rubber into the back of Grospoint carpet 

(“Cushionlok,” now about $12 a yard) 

has variants like Magee’s “Adherence,” a 

Above: The United States Rubber Com- 

pany’s Koylon Foam Division produces 

flat surfaced marbleized brown cushions 

3/16” and 14”, very firm. About $3. 

122 

Velvet Loomloc bonded to a U. S. Rubber 

base (about $10), and The Shelton 

Looms’ “Loma Loom” in a variety of 

weaves (distributed by Weil Brothers 

Textiles Inc., New York, and turning up 

in Akron, Ohio, as The Royal Rubber 

Company’s “Royal-Aire” Cushion Car- 
pet). The “Pioneer” carpeting, at right, 

originating in Paterson, New Jersey (a 

feature at Flawless Floors, New York), 

departs from weaving altogether, with its 

tightly packed, velvety surfaced tufts in- 

separably gripped in a sponge base. Fine 

colors, $12-$20 a yard. All these products 

can be cut in any direction without fray- 

ing, can be shampooed on the floor.—J. K. 

Left: firm, light weight, shock absor- 

bent “Rubber-Loc” embeds mothproof 

hair and jute between embossed rubber 

waffle and rubberized burlap; $1.85 a 

yard, to 12’ wide. Allen Industries Inc., 

Detroit; 295 Fifth Avenue, N. Y. 

Right and above: Pioneer Carpet Mills’ 

remarkable non-woven pile carpet in 

pattern of ‘“Carpetiles,’ and carved 

“Soundwave,” from Gotham Carpet 

Company, 515 Madison Ave., New York. 

Below: The Fremont Rubber Company, 

Fremont, Ohio, has added cool, clean 

lettuce green to its sponge cushion 

colors. From distributors or direct. 

Below: U. S. Rubber spongy waffle uri- 

derlay, 54” wide, under $3. Both types 

distributed by Empire Carpet Corpora- 

tion, 146 Madison Avenue, New York. 

Above: green marbleized “Spongex” 

made by The Sponge Rubber Products 

Company, Shelton, Connecticut, has 

medium resiliency, several thicknesses. 
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Merchandise 

Above: Canterbury Crafts, 220 Fifth Avenue, N. Y. 

Left: Ellen Lehman McCluskey, Interiors, 667 Madi- 
son Avenue, New York. Bench at Cassard Romano. 

Far left: Weathervane Furniture Company Inc., Han- 
over, Pennsylvania; 325 East 64th Street, New York. 

Below left: French & Heald Company, 192 Lexing- 
ton Avenue, New York. Edmond J. Spence, designer. 

Below: Deering Davis designs, for the Harry Meyers 
Company, 18 East 50th Street, New York. 

Cueé SS 

Furniture ... Silver, bronze, pewter, ceramics ... Wall coverings ... Plastic fabries .. . 

Skived to the digits 

Pared to the minimum and light as sail boats, 

tables by Samuel Prager for Canterbury Crafts 

are in natural woods with wood-tipped wrought 

iron supports, graceful and simple enough for 

a great many uses. The L-form, shown, with 

skived edge slanting inward and then outward, 

may double as desk, fit in a corner or around 
a sofa; $100. The Diskform, $50, has three 

legs and a circular top. The Triform is an 
unexpected and pleasing right angle, circular 

curve, and parabola curve, $55. 

Southwest and Madison Ave. 

Deering Davis, who has settled in San Anto- 

nio, Texas, as chief designer at Joske’s, by 

way of Harvard, Rome, Paris, and London, 
has combined the interests of his life in a 
small group of custom made furniture—with 
leather carved by Southwestern saddlemakers, 

thased silver concho pulls, and mellow, natu- 

ral fruitwood—a blend of the open spaces, the 

past, the new and trim. The large, slide-top 
cocktail table ($395 retail) opens to hold a 

long silver tray. A double door credenza and 

night table match it; an open-side easy chair 

with deep foam rubber cushioning has padded 

armrests, a curved front; a Collector’s lamp 

($96) has an open wooden frame base in which 

to set one’s own sculpture or flowers. 

Pillowed table 

Mrs. McCluskey’s ingenuity for making appur- 
tenances do two or three other things while 

nonchalantly looking as if they are doing 
something else is expressed in her design for 

a coffee table that becomes a comfortable 
extra seat with a latex foam cushion on top 

of it. Cassard Romano will make it up, as 

shown, or as a Chinese Chippendale rectangle, 
in mahogany, walnut, teak, or painted; $80 

retail. The Louis XV console table is a fur- 
nishing in the McCluskey studio, as is the 

hand tufted Aubusson-pattern rug (made in 

Maine, to Ellen McCluskey’s specifications). 

Town House Groups 

The solid birch bedroom suites designed for 

French & Heald Company by Edmond J. 

Spence have several prime virtues. They are 

not expensive (retail range for the Signet 
group above is about $37.50 for night table, 

$189 for one double dresser and mirror, $59 

for bed). They occupy little space but hold 

much; go well with many different furnish- 

ings. They are smooth inside and out, rubbed 
with 9 coats of lacquer, and constructed to 
expand and contract without warping. Drawers 

are precision fitted, dustproofed. Eight Baguette 
pieces, with faceted fronts, were introduced 

earlier at the handsomely decorated Spence 
studio, 910 Fifth Avenue, New York. 

Svring gleanings 

Weathervane points to Regency in the ma- 

hogany lamp table, illustrated ($90 retail, 

brags trimmed, 27” high, 3-compartment draw- 

er) anit matching 2-drawer cocktail table . . . 

Kittinger ‘Company Inc. also points to Re- 

gency, and to some deeply luxurious uphol- 
stery pieces, in the new showroom at 305 

East 63rd Street, New York, which manager 
Turk Read and Miss Marion Day have ar- 

ranged in inviting promenades and bays .. . 

Hofstatter’s Sons Inc., in its 100th year, has 
elegantly redecorated the rooms at 601 Fifth 

Avenue, New York, and added sparkle to the 

scene with an exotic blue and gold lacquered 

Lady Hamilton eoffee table and mirror. A 

tufted Regency sofa complements them.—J. K. 
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Merchandise 

Images of ancient days 

Articles made in the artisan shops of Jerusa- 

lem, Haifa, and Tel Aviv have been brought 

to the United States by the coordinating con- 

cerns MIR and Jungreis, with the help of the 

Israel Government and the Jewish Agency 

for Palestine, to expand the American market 

for Israeli handicrafts. The odd shaped jars 
above, and plates, vases, ash trays, boxes, 

book ends, candlesticks, tiles, and jewelry are 

modeled after objects of earlier civilizations. 

Some are adorned with Biblical characters, or 

with symbols of the tribes of Israel. They are 

made of oxidized bronze, silver, ceramics, and 

enamel on copper. 

Ceramics designed for you 

The sky blue-gray mottled glaze with matt 

finish, in the plates designed by Virginia 

Davidson, above, is a particular achievement 

of George Hulings’ Ember-glo Potteries. No 

one else has anything quite like it. No one 

else, either, would have a duplicate of a lamp, 

table top, tiled bar or wall panel executed 

to your order in the romantic, sometimes 

humorous style of designer-partner Robert 

Doyen. Begun in Florida in 1940, the firm 

sells giftwares through Vincent Lippe, N. Y. 

124 

cues 

Fire in silwer 

When Maria Regnier raises a sheet of silver 

into a simple bowl or a little round sugar 

and cream set, she transforms the dull metal 

into a live brilliance, with fires and nuances 

glancing over the polished smoothness, so 

that looking at it or holding it is an exciting 

sensation. New Yorkers had a chance to see 

many of her distinguished designs all at once, 

at the Leah K. Curtiss Galleries in March. 

Illustrated are crystal pieces from Leerdam, 

Lobmeyr, Orrefors, with hand hammered silver 

tops. Lovingly made and generously heavy, 

the round sugar and creamer mentioned above 

are $72, tray $30; a 12” shallow bowl is $360 

including tax. Most items, like personal flat- 

ware, a Communion chalice, to order. 

Pewter craftsman 

Now that pewter is again available, the Cau- 

man sisters have a fine line of Colonial services 

and candlesticks from the New England medal- 

ist Lester Vaughan. Some are hand ham- 

mered, others are cast or spun. The genuine 

pewter (pure block tin colored and hardened 

with copper and antimony) has a rich, soft 

luster. The 12” chop. platter above retails at 

$15; bowl, $10; 3-pint pitcher, $20. 

Above: Cauman, 151 Lexington Ave., New York. 

Top left: Palestine Galleries for Arts and 
Crafts, Inc., 41 East 42nd Street, New York 17. 

Left: Ember-glo Potteries, 203 E. 18th, N. Y. 

Below Left: Maria Regnier, 2519 Annalee Ave- 
nue, Brentwood 17, Missouri; Associated Sil. 

versmiths, Inc., 900 Third Avenue, New York. 

Below: Boyd-Britton Associates, 59 East Walton 

Place, Chicago 11, Illinois. Heath stoneware. 

Heath California stoneware 

A 19-piece breakfast service for 4 (above) is 

made by Edith and Brian Heath of San Fran- 

cisco, retails at $36. Its fine, pebbly texture 

in matt or semi-matt glaze may be sand, curry, 

aqua, apricot, blue, sage, or green, is chip- 

and oven-proof. There are handsome open 

stock pieces for luncheon (15 pieces for 8, 

$38), dinner, parties, oven. Boyd-Britton, es- 

sentially a retail store, has a contract service 

for interior designers on the Storage-Wall, 

Kurt Versen lamps, and Henry Wright’s Thru- 

Vu Celanese faille Vertical Blinds (Interiors, 

page 134, March). 

Franciscan earthenware 

The Dinnerware Division of Gladding, McBean 

& Company, 2901 Los Feliz Boulevard, Los 

Angeles, with showrooms in San Francisco, 

Dallas, and Columbus, Ohio, has established 

a permanent exhibit and library of ceramics, 

open to trade and researchers alike, at 45 

East 5lst Street, New York 22. In this com- 

fortable haven are rare as well as standard 

books, and attractive displays of the com- 

pany’s plain and decorated ware (illustrated 

in color folders). Earthenware is not clay but 

Malinite (fused tale rock).—J.K. 
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Carpeting .. . 

Your 

INDIVIDUALIZED 

Floor 

Fashioning 

ES 

Chinese Cloud 

A new concept in floor covering, 

COUTURIER created by designer Virginia Hamill 

and woven in superb nylon originated by Nye-Wait. 
Classic Leaf 

Imagine carpeting without restrictions to 

fixed patterns ... that lets you arrange your own 

personalized accent of design and color! You are 

the architect of your floors with COUTURIER 

decorator-designs — Classic Leaf, Chinese Cloud, 

Elipse —vwoven in striking high and low pile to 

your individual arrangement. 

For carpeting fashioned to the future, choose COUTURIER. ' 
Sole Selling Agents 

295 Fifth Avenue 412 W. 6th Street 

New York 16, N. Y. Los Angeles, Cal. Raymond K | leller. 

Merchandise Mart Western Merchandise Mart 

Chicago 54, Ill. San Francisco, Cal. 
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Merchandise 

Picturesque plastics 

Illustrated above are some of the interesting 

new designs in plastic fabrics referred to last 

month in this section. Now that the makers 

have got well started, there should be no limit 

to the variety in pattern and color. Plastic 

upholstery is so much with us that it seems 

longer than six years ago when it first began 

to appear, and more than three years. since 

The Bolta Company began selling its vinyl 

sheeting, Boltaflex. Now, in addition to its 

finishes resembling leather, mother-of-pearl, 

frost, and just plain plastic, it has been 

launched for spring in chintz styles, florals, 

plaids, and stripes. The 12 and 20 gauge mate- 

rials are lightly embossed to resemble fabric, 

with the colorful patterns sealed in. They were 

worked out by Virginia Pegram, who cor- 

related them with solid color Boltaflex. 

The Masland Duraleather Company, Amber 

and Willard Streets, Philadelphia 34, Pennsyl- 

vania, has brought out a very handsome Regal 

line in all plastic vinyl Duran, in weights for 

both deep spring and slip seat covering. A 

gold mottling overlies smooth, solid colors by 

Helen Haase (light red, dark red, Persian 

rose, canyon coral, copper tan, apricot, ivory, 

lime yellow, verdigris, moss green, gray, light 

126 

Left: Firestone Plastics Company, Pottstown, Pennsylvania, 

producer of Velon Flex and Velon film, has embossed the 12 

and 20 gauge sheeting with a graceful pattern, “Florelle.” 

It has a metallic sheen, in green, red, blue, and a pearly gray, 
plus several others—a damask that can’t be damaged. The 

vinylidene plastic does not stick, is tough, and has a rather 

pleasant odor that dissipates after a while. 

Below: The Jason Corporation, Hoboken, New Jersey, patentee 

of “Sealtuft,’ quilts Duran and Boltaflex with electronic 
needle (no holes, no stitches) in many patterns. 

Above left: Textileather Corporation, Stickney Ave- 
e nue and Dayton Street, Toledo, Ohio, makes Revelry 

in a “Regimental Stripe.” A paint-brush stippled 

effect gives it a soft, pleasing look in 2-color combina- 

tions. Previously introduced patterns in Revelry (the 

same 20 gauge vinyl material as solid- and leather- 

colored Tolon) are Heather and Plume. 

Y Left: The Bolta Company, 151 Canal Street, Lawrence, 

cues 

blue, and black). Another new Duran line, 

English Manor, is as the name implies, a rich, 

discreet looking leather pattern in fine colors. 

Both Duran and Boltaflex are “Sealtufted” 

(fused to a cellulose and vinyl fire resistant 

sandwich—see above) in all colors and pat- 

terns, by the Jason Corporation. 
Goodall Fabrics Inc., 525 Madison Avenue, 

New York, has two brand new patterns in 12 

gauge vinyl sheeting Goodallite—a print of a 

textured fabric, and a realistic large basket 

weave, “Raffia.” Sealed under, of course, so it 

won’t wash or wear off, the woven pattern is 

printed on base white or cream, in seven 

Goodall chrome colors, and has a high gloss, 

luminous contrast. Goodall also makes or- 

ganosol spread-coated Vysheen, for outdoor 

garden and beach use especially, and Redo, 

a heavy, supported vinyl. 

Terson, by Athol Manufacturing Company, 

Athol, Massachusetts, comes in several leather- 

like finishes, from coarse Polo Grain to the 

new buffed, smooth finish with a subdued 

gloss. Terson is vinyl resin coated on firm 

fabric, and the blended color tones include 

such pleasing shades as sand, olive, dove gray, 

bright blue. Sales offices at 120 East 4lst, 

New York; 608 South Dearborn, Chicago. 

United States Rubber Company, 1230 Avenue 

n Massachusetts (and New York, Chicago, and High 

aaa Point) prints multi-color “Rio” on turquoise, beige, 

ae apple green, chartreuse, slate blue, and gray. 

of the Americas, New York 20, has a first rate 

swatch book, plastic ring-bound, with cover 

of coated U. S. Naugahyde. In convenient size, 

it contains full information on all weights, 

finishes, and colors—and the colors are superb. 

The fine, pin-grain Royal finish has a parti- 

cularly soft, iridescent luster. There is also 

all plastic Naugahyde. Upholstering instruc- 

tions are given for every specific case. 

Leatherguild Inc., 52 East 21st Street, New 
York 10, has also made up an excellent book 

of about the same size, for the Pantasote Com- 

pany Pantex. The unsupported vinyl film, in 

12 and 20 gauge, is attractively set forth in 

page-size swatches and mounted circles, with 

working directions. Most luscious is Raymond 

Loewy’s “Stardust” print, a smoothly blended 

sprinkling of gold over tourmaline, opal, two- 

toned ruby, topaz, and emerald. Leatherguild 

(which also sells leather) designates the collec- 

tion Plastiguild. 

Speaking of leather, burnished Castilian 

leather is available by the yard at J. H. Thorp 

& Company, in 11 shades, 36” wide. Stocked 

colors are Alhambra red, sepia, olive, beige, 

leaf and moss green, Castilian, brown, emerald, 

ochre, Cordovan red. The joining of the sides. 

done under great pressure, is actually invisible. 

About $15.75 a yard retail.—J. K. 
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Suit by Monte-Sano & Pruzan 

And Spongex saves maintenance costs. 

Originates no dust or lint. Has no- dirt 

‘¢atching crevices. Is easily vacuumed 

or damp-wiped. Moth proof and vermin 

proof, too! 

Identify -Spongex ‘by its distinctive 

green and gray color. 346" to 44" thick- 

nesses meet the needs of every interior. 

-Samples*-from The Sponge Rubber 

Products Company, 315 Derby Place, 
Shelton, Conn. 

makes a happy client 

Rich, lively Spongex ... sponge rubber rug 

.cushion...makes all carpet luxury carpet. 

Amazing ...its springy, cushion action. 
Delightful... its refreshing buoyancy un- 

derfoot. Grateful clients feel the difference 

with every step ...and proudly tell others. 

One job sells 

another when they 

step on 

sponge vubitier 

rug cushion 

Nationally advertised in HOUSE BEAUTIFUL, HOUSE and GARDEN, AMERICAN HOME, GOOD HOUSEKEEPING, TODAY'S WOMAN. 
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Merchandise 

Ben Rose prints in vat colors 

Thanks to Mario Aquilar of Mexico City, now 

head of the Ben Rose color laboratory, the 

Ben Rose hand screened designs are proof 

against sunlight, washing, and dry cleaning, 
and can be produced in a more sensitive range 

of colors than with the oil emulsion pigment 

dyes available after the war. Some 800 formu- 
las by color chemist Aquilar make possible 

the uniform vat dyeing of cotton, rayon, wool, 

silk, mohair, and their combinations. Custom 

color matching costs the same as formerly. 

In vat dyeing, the true shade does not appear 

as soon as dry, but after a 7-hour process in- 

volving impregnation of the colors by steam; 

washing, heat treating, and pressing. The new 

“Pieces of Eight” design above, like many 
Ben Rose prints, is scaled in two sizes, for 

drapery and upholstery, and has a matching 
wallpaper. Architects and interior designers 

will find them all at the New York show- 
room, 15 East 53rd Street. 

Mood of orient 

Mrs. Dorothy Kneedler and Lucienne Fauchere, 
who met in Manila during the war, where they 

128 

Far left: hand woven fabric exhibited by the New York Guild 

for the Jewish Blind, 1880 Broadway, New York 23 (ClIrcle 
6-3341). Blind Community Craft Weavers produce fine textiles 
as well as hand woven apparel and dolls. From the Guild’s 

workshops, the trade may also obtain costume jewelry and 

hand wrought metalware in copper, brass, and aluminum. 

Left: “Pieces of Eight” by Ben Rose, 314 N. Michigan, Chicago. 

Imported linen in Pirate Gold, Silver, Copper, Pewter; $6.25. 

Below left: Fine net hemp cloth on metallic paper, painted 

in Japanese designs; at Kneedler-Fauchere, San Francisco. 

Above center: Albert Van Luit & Company, 1521 Gardena 

Avenue, Glendale 4, California, or 2908 Euclid Avenue, Cleve- 

land, Ohio. “Rice Plant,” overscale leaves against hint of bamboo 

blind, on light or dark grounds, $6.50 per roll. At Renverne, 
New York; The Warner Company Chicago. 

Above right: at the junction of Highways 2 and 75, Rockton, 

Illinois, The Red Rooster hand screens its own sprightly, 

original wallpapers in simple colors; sells antiques. 

Left: Richard E. Thibaut Inc., 509 Madison Avenue, New York, 

engages Comte Bernard de Perthuis to paint wallpaper murals 

for you on any subject, in any locale, faithfully detailed, as 
the “Rue de Rivoli” of 1838, showing troops of Louis Philippe 

cues 

were obliged to endure much at the hands of 

the Japanese, have made the supreme beau 

geste of engaging in business with the coun- 

try that harmed them. In their showroom for 
architects, interior designers, and decorating 

departments, at 609 Sutter Street, San Fran- 

cisco 2, California, they have wall coverings, 

fabrics, and bamboo veneers with a common 

theme of color and texture, subtly chosen to 
blend with each other. Their $5 sample book 

of grass cloth papers has over 50 numbers to 

choose from. The silky fibers in various de- 

lightful weaves are mounted on plain, colored, 
and metallic grounds; some printed in Japan- 

ese designs, 36” wide, 8 yards long, priced 

from about $8 to $15 a single roll, west of 

Denver. Rolls of gold and silver tea chest 

papers are $8.50. (Representatives are Gene 

McDonald, New York; Pritchard & Roberts, 

Chicago; and Jay Clark, Los Angeles.) 

Kneedler-Fauchere also sells the oriental 

flavored wallpapers of Jackson Ellis and Ren- 

verne, and the Stimulus fabrics. 

Seymour color 

Seymour Fabrics Inc., lately moved from 

Brooklyn, brings a bright aspect to 450 Fourth 

(whose aide-de-camp was de Perthuis’ great-grandfather). 

Avenue, New York, with its new street floor 

showroom. Displays by Visemide Studios were 
color-schemed by interior decorator Evelyn 

Casper, who supervises the showroom. Sey- 

mour Levy’s four-year old firm has amassed a 

line of about 200 upholstery, drapery, slip- 

cover, and curtain fabrics, with a_ briskly 

operating sample service to the trade. Con- 
vinced that women seek the right color first, 

and then the pattern, Seymour Fabrics has 

gone wholeheartedly into color presentation, 

with some 60 matelasses, boucles, damasks, and 

textures that may be dyed to order; and other 

figured woven fabrics in as many as 21 colors, 

with matching plain velvet. Prints and 38 

plain color, vat dyed glazed chintzes can be 

outline- or vermicelli-quilted. 

For curtains, at Thorp 

J. H. Thorp & Company Inc., 250 Park Avenue, 
New York, has a fine rayon 50” casement cloth 

openly striped with gold Lurex in pale and 

stronger tones. “Sunspun Metallic Casement” 
is to retail at about $3. “Sicilian Satin,” a 

light weight cotton and rayon texture comes 
in 14 shades, with a different colored thread 

running through; 54”, about $6 retail.—J. K. 



nothing 

takes the place of 

GENUINE LEATHER 

for durability and 

distinction 
Courtesy of 

The Metropolitan Museum of Art. 
Countless fine examples of the 

Folding stool with Genuine Leather seat, 2000-1400 B.C. From Meir, Egyp* 

durability of Genuine Leather for up- 

holstery are to be found in daily use. Others 

that attest its longevity are the prized 

possessions of museums. No other covering 

lives so long, or improves in appearance 

with use and age, as does Genuine Leather. 

To this durability, Genuine Leather 

adds distinction, the smartness of color 

and interesting grains, that help to give expres- 

sion to your original ideas in decoration and 

or design. We invite you to look to Genuine 

“ Leather for its adaptability, versatility and work- 

ey- ability . . . its durability and distinction. 

la 

“4 THE UPHOLSTERY LEATHER GROUP 
y 

Tanners’ Council of America 

100 Gold Street e New York 7, N. Y. rst, 

A chair in daily use, 

upholstered in Genuine Leather, 
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VARIES 

NEW 

SHOWROOMS 

AT 

550 FIFTH AVE. 

N.Y.C., NEW YORK 

€. hatbatle @ lfFon 
World famous designers of fine furniture 

FACTORY, SHOWROOM AND OFFICE 

219 Sackman Street, Brooklyn 12, New York 

See Advertisement 

Opposite Page 

Shades of our ancestors 

An architect or interior decorator in search of shades, 
screens, curtain partitions, or sliding walls should look 

into the possibilities at the Holland Shade Company, 

across the street from Bloomingdale’s at 999 Third Avenue, 

New York. The newest glamour-baby is “Bambino,” bam- 
boo matchstick blinds that may be rolled up horizontally 
as a shade, or hung vertically in draped folds, and drawn 
as a curtain, allowing the light to come through either 
way in fascinating patterns. They retail at about 90¢ 

sq. ft. in natural; $1.20 in colors; and may also be painted 
with designs. Also to be hung horizontally or vertically, 

Temlite, the narrow beveled or square cut slat, may have 

10 standard colors or be waxed in natural finish, or stained 

for outdoors. Swedish woven wood, very thin and closely 
and symmetrically woven, may be used in similar ways, 
costs $1.10 sq. ft. natural; $1.40 colored. The woven wood 
and plastic products of Laminated Screens are well repre- 

sented in Tapestron shades, screens, and folding walls, 
all offered in choice of finish and decoration. Picture 
window shades, of semi-transparent plastic, cut off a bad 

view with painting to match wallpaper, fabric, or other 
design. “Holland Lace Shades” made of Du Pont Tontine 
are perforated with tiny dots, like brass Finnish lamp 
shades, cost $4.05 for 3’x6’. 

‘Apologies to Lehigh for two bad boners 

We managed to make two serious errors in a single caption 

on page 128 of the March issue. Designer Harold Bartos 
is not the owner of the Lehigh Furniture Corporation, as 

we stated. And the address, given wrongly, is 16 East 

53rd Street, New York 22 (PLaza 9-7485). Herewith 
apologies to President Arthur Rosentha!, and our readers. 
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Now ... beautiful, colorful Mural 

Maps created by Glenn M. Shaw for 

the finest homes, offices, public build- 

ings. World Maps, Pirate, Story-Book, 

Historical . . . in five-foot widths to 

entire walls. Choice of nine sizes and 

colorings. Durable, washable. Write 

for new color folder, or see your 

source. The Schmitz-Horning Company, 

777 East 82nd St., Cleveland 3, Ohio. 
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Cast aluminum furniture... _ 
to create striking interest — 
in living or dining room 

groupings. Exquisitely 

styled, in an unusual — 
range of 10 pastel tones — 

to complement anydecor. 

Write for catalogs. 

molla, inc. 

171 Madison Av, 
New York 16, N. ’ 

Send for free sample tile, and 

booklet giving descriptions of 

this revolutionary, versatile, 

Estimates for special contract 

work submitted upon request. 

new and economical floorcovering. 

Dodge Viny1l-Cork Flooring, as its name implies, 

combines cork—soft and quiet to walk on—with 

vinyl—colorful, tough and long-wearing. It is 

flexible, easily installed, stays flat, easy to main- 

tain, no waxing required, non-slip, insulating. 

Dodge Vinyl-Cork Flooring is perfect for use in 

the home, and ideally practicable for stores, 

offices, hotels, restaurants and public buildings. 

Available in a wide range of solid colors and 

marbleized combinations—21 different patterns 

to choose from. 

DISTRIBUTORS 

to the decorative and allied trades 

BAIRD BROTHERS 
- Eighteen years specializing in _ floorcoverings 

509 Madison Avenue, New York 22, N. Y. 

INTERIORS 



Decorators! See 

these beautiful re- 

productions. Visit 
our workshop, 

write, telephone. 

JS .»» OF THREE GENERATIONS 
Since 1874, the House of Fuldner has 

reproduced period originals for dining 

room, bedroom, living room. Today, 

as always, each piece of furniture is 
h YS, f P he fi eel d Makers of Period Originals 
andcrafted from the first shaping an Special Order Work 
turning of choice woods to the carving, Workshop and Showrooms 

the joinings and hand-rubbed finishes. 404 East 14th Street, New York 3, N. Y. 
ALgonquin 4-1050 

Lenicu 
Furniture Corp., 16 East 53rd Street, New York 22 

Harold Bartos 

Joseph J. Tallal 

2606 Fairmount Avenue 

Patel aliel 

PRIL 1950 
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now available 

catalog number three... 

36 pages, complete with: 

details and specifications, 

application illustrations and photographs, 

coefficients of utilization, 

candlepower distribution curves, 

maintenance factors. 

request on 

professional 

stationery 

gotham § lighting corporation 

architectural lighting equipment 

37-Ol thirty-first street 

long island city I, n. y. 

Eastham Daisy, John Ming Stripe, and Wellfleet, on chintz .. . 

Useful designs plus maximum availability 

About a year ago, S. M. Hexter Company, the fabric house, 

introduced a small, all-over chintz called Chelsea, adapted 

by Binnie B. Wilson from an authentic print (the docu- 

ment was a hatbox) found by the noted authority on New 

England wallpapers and ceramics, Dorothy Waterhouse 
of Boston and Centreville, Cape Cod, where she has 

founded a museum. “Chelsea” combined two very desirable 

characteristics; it was distinguished, and yet extremely 

easy to use. It was one of those designs with which you 

couldn’t go wrong, provided the situation called for a 

small pattern in the first place. It looked just as well in a 

French provincial setting as in an early colonial one— 

and adapted itself, amazingly, to modern decor. It turned 

out to be such a good seller that the Hexter Company 

decided to look further into the Waterhouse collection. An 

examination revealed that many items of the trove, which 

included 17th, 18th, and a few 19th century designs, were 
not only extremely pretty, but were particularly suited to 
small rooms—which are not, alas, particularly uncommon 

today. 

As every interior designer knows, if you wish to cover the 

walls of a small room with a wallpaper, and get a pattern 

onto the draperies and/or furniture too, that pattern had 

better be one and the same. That is why the Hexter Com- 

pany has worked out a cooperative arrangement with The 

Warner Company to have the identical designs printed on 

wallpaper. The matching is exact in both scale and color. 

A corner in the Hexter showroom in New York has been 

very simply decorated to show how the idea works. All 

there is to it are two walls, covered with gray and lime 

Chelsea wallpaper, and two French Provincial chairs uphol- 
stered in matching chintz. The carpet is gray. The corner 

is charming, restful, and looks remarkably uncluttered. 
Some of the Waterhouse designs were imported from 

France and England; others were originally handblocked 
in the United States. They were unearthed in attics, stair 

INTERIORS 
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and on wallpaper, exactly matched, by Hexter and Warner. 

closets, old chests, or were uncovered under layers of paint 

and paper in old New England homes. 

Each has been produced in at least four colors, with olive 

greens, burgundy, and mustard predominating. The 

schemes are mature and subtle, reflecting the sophisticated 

French and English palettes of the period, though incor- 

porating the naive motifs of New England. 

There are twelve designs in all: Provincetown Geometric, 

a very small early 19th century geometric; New Hamp- 

shire Stencil, a primitive, tiny stencil combined with a 

stripe motif; Harding Leaf, a type of design originally 

associated with sheer muslins; Acton Floral; a mid-18th 

century Massachusetts floral; John Wing Stripe; a detail if al [ L | 

of which is illustrated above; Hawk’s Chinese, a New ee ee 

England adaptation of the hand painted grass cloth papers e, 
that Puritan merchants loved; Wellfleet, a delicate, lacy, [ he € lab 

leaf and flower design, medium-scaled and very trans- 

parent; Leonard Bouquet, an English design of early the : hs 

Chippendale-type bouquets in clear colors; Ornamental 

Rose, a softly drawn, subdued version of the often so- / @) 

flamboyant bloom; Eastham Daisy, illustrated, the tiniest, on the Serrace 

daintiest, and yet gayest pattern of them all; the formal 

medallion, Wellfleet, illustrated; and Freeman Print, from 

the oldest house in Eastham. ; 

The wallpapers will retail at approximately $3.00 a roll, 

sold in double rolls. The 36” chintz at about $3.75 per New Designs in Painted ALUMINUM Furniture 

yard. The glaze is permanent. Both wallpapers and fabrics featuring interchangeable combinations 
can be ordered at S. M. Hexter Company, 509 Madison 5 

Avenue and 2810 Superior Avenue East, Cleveland 14, made up of upholstered chairs, ottomans and sofas, 

Ohio; at The Warner Company, 6-116, Merchandise Mart, and convenient corner and end tables, 
and 418 South Wabash Avenue, Chicago; at Richard E. 

Thibaut, 269 Madison Avenue, and 509 Madison Avenue, 

New York; at C. W. Stockwell Company, 3262 Wilshire ; ; . : 

Boulevard, Los Angeles; at Dwoskin, Inc. Atlanta; at The se te for clagraene a 

Maddock Wallpaper Company, Cleveland. In a season that the flexibility of the Bradley Ensembles. 

has been rich in abstract designs, and equally rich in 

enormously overscaled florals, these small but extremely 

urbane prints are undoubtedly the answer to many 

a decorator’s prayer, and their availability on both wall- i 

Papers and chintz makes them doubly useful. “i af RP fs, If 7 
‘i 1’ ° Ns Prac ey ORE ENG 

¢ ¢ 

SHOWROOMS: 22 EAST FORTY-NINTH STREET 

Plaza 9-5151 NEW YORK 17, N. Y. 

fitted to conform to the architectural form 

of any room, foyer or patio... 

APRIL 1950 
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decor-related designs 

for inspiring interiors 

Masterpieces in metal . . . . distinguished 
by new concepts of design, imaginative 
styling, and inspiring originality of color 
and finish . . . . modern and traditional 
creations ingeniously correlated to dining 
and living room decor . . . . offering dec- 
orators inspiration and scope for decor- 
related interiors that are distinctively dif- 
ferent! 

Write for illustrated catalog 

ORIGINAL IRON WORKS, INC. 

401 Park Ave., Bklyn 5, N. Y. 
Factory and General Offices 

Swedish modern 
INC. 

675 FIFTH AVENUE, NEW YORK 22 * 2530 CEDAR SPRINGS, DALLAS © SWEDECRAFT, 948 MARKET STREET, SAN FRANCISCO 

INTERIORS 
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—_— ‘*HYDRANGEA’’ - a charming new handprint wallpaper 

SAMPLES Colorful floral motif on harmonizing background—27 ins. wide by 10 ft. long. Four 

UPON REQUEST different color combinations in stock; also made to your own color specifications. 

A. H. JACOBS COMPANY, 509 Madison Ave., N.Y.C. 

The most exquisite 
patterns of nature from the col- 
orfully warm to the classically 
cold, to fit the whim or desire 
of any decorator—this you will 
find in— 

DI-LUN 
Wallpaper Extraordinary 

Authentic reproductions of interesting 

marbles and wood grains, warm leathers, 

and unusual patterns offer unlimited 
decorative possibilities. DI-LON Wallpaper 

A®RIL 1950 

ee HE DI-NOC COMPANY - 1700 London Road - CLEVELAND 12, OHIO 

is practical, economical, sunfast, washable. 

Order DI-LON from your favorite decorator 

or wallpaper supplier. If unable to obtain, 
write for name of nearest distributor. 
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package 

story... 

complete planning 

and 

installation 

GOTHAM CARPET COMPANY 
515 Madison Avenue - New York 22, N.Y. - Eldorado 5-1660 
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People 

FREDA DIAMOND will serve as chief designer for decorative 
accessories to be manufactured by a new company, Durable 

Wood Products Corporation. The line, made of Durawood, 

a compound wood process, will include such items as 
mirrors, brackets, sconces and a variety of giftware. 

DOROTHY DRAPER, president of Dorothy Draper, Inc., will 

re-capture the mood of an 18th Century English manor 

house and adapt it to contemporary living in the country 

home to be re-created for the interior spaces of Sutton 

Terrace, garden-apartment on York Avenue between 62nd 

and 63rd Streets, under construction by the Tishman 

Realty & Construction Co., Inc. Mr. Tishman revealed 

that an authentic country-home atmosphere will be achieved 

by the use of fresh, clear colors, simplification of line and 

detail, charming wallpapers, dramatic accents, black and 

white marble tiles for floors, modern textured rugs and 

modern lighting. 

JOHN ENGLISH, formerly art editor for Today’s Woman, 

has been appointed Art Director for House Beautiful 

magazine. Among other New York organizations for whom 

he has designed display and package material are Lord 

& Taylor’s, Harriet Hubbard Ayer and D’Orsay. 

FRANK GIANNINOTO, industrial designer and head of Frank 

Gianninoto & Associates, New York, was recently elected 
a Fellow of the American Designers Institute. He was 

also elected National vice-president of the organization 

by the A.D.I. National Board of Trustees. 

F. E. “SKIP” FICKLING, graduate of the University of 

Southern California, and an experienced newspaper, radio, j 

and magazine writer, has joined the staff of the publicity 

department at the Los Angeles Furniture Mart, Managing 

Director A..V. MacDonald has announced. 

ALICE R. FISHER, A. I. D., has been appointed stylist and 

colorist by the Artcraft Weaving Corporation, manufac- 

turers of decorative fabrics, at 515 East River Drive, 

New York City. 

ALBERT M. LEACH has resigned as advertising and publicity 

executive at Alfred Auerbach Associates, and will settle in 

San Francisco after a five-month trip around the world. 

HAROLD HAZELTON, former advertising manager of the 

Custom Products Department, is taking Mr. Leach’s post 

at Alfred Auerbach Associates. 

ANN MCLAUGHLIN, on the staff of Glamour magazine for 

the past five years, has been appointed Shopping Around 

Editor of House & Garden to succeed HELEN HAMILL. 

JOSEPH PRAVATA has been appointed Promotional Sales 

Manager of the Standard Trimming Corporation and 

Tolland Fabrics, Inc., by Mr. Harry Tashman, president. 

Mr. Pravata will do styling, coloring, advertising and 

publicity. 

BROOKS STEVENS, S. I. D., has been retained by The Formica 

Company, of Cincinnati, as special counsel on product de- 

sign, and will aid in the development of new applications 

and patterns for Formica laminates. The Willys “Jeep- 

ster” and Olympian Hiawatha railroad trains are his de- 

signs. 

JOHN STUART INCORPORATED, distributors for The Widdi- 

comb Furniture Company, S. J. Campbell, and others, re- 
elected JOHN STUART, HERBERT M. ROTHSCHILD, and ROBERT 

F. ROTHSCHILD directors for the ensuing year. JAMES VICTOR 

STUART of the Michigan National Bank was added to the 

Board. (Continued on Page 142) 
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rom finland 

ASPENSLAT 
sis 

a handsome wood-woven fabric 
for modern interiors... 

made of natural aspen wood 

and white cotton string. 

May be shirred 

or pleated... 

rolls up evenly — 

opens completely flat. 
Available in widths 

up to 52”, 
Folder 

and swatches 

on request. 

finland house 
41 East 50 Street, New York 22 FINNISH-AMERICAN TRADING CORP. 

VEGA BAJA, PUERTO RICO 

LORD AND ADAMS New York &E. VIRGINIA KEMPER Chicago GEORGE E. BROWN, Jr. San Francisco © JAMES STEWART Los Angeles BEN HANNEWYK Dallas 
JERRY TREFZGER Cincinnati THEODORE JOHNSON St. Paul BURTON C. V’SOSKE Grand Rapids CHARLES E. SMITH Boston 
— 
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Trade Mark é 

Our Thirty-fifth Y ear é 

we 
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CATALOG AVAILABLE UPON REQUEST 

Ohe Crest Company 
1219 Merchandise Mart, Chicago 

General Office and Factory 

1020-1040 West Adams Street Chicago 7, Ill. 

Accent Note . « created with 
mirrors and mirror installations provide 
both beauty and individuality. Write for 
our latest illustrated brochure. 

1. SCHWARTZ GLASS & MIRROR CO. 
412-418 E. 59th St. New York 22 

PLaza 9-7866-7-8-9 

Member of Mirror Manufacturers Association 

INTERIORS 



MONTAGNE 

No. 2 Side Chair 
FRUITWOOD FINISH 

from nahon’s reproductions 

of fine 18th century 

tradition furniture 

Ree ae ee 

we Jie. (lana 
4123-35 EAST S6th STREET, NEW YOage 22 

Charles F. Leach Jay Clark 

1017-18 Sante Fe Bldg. RO MN Yom colol-tarcelim-ihaer 

Dallas 2, Texas Los Angeles, Cal. 

Introducing April Ist to professional 
designers — an important group 

of foam rubber seating units. 
These thirteen coordinated sectional 

units will solve any seating or 
arrangement problem. Data and 

price list furnished on request. 

= WALDRON ASSOCIATES 
now aft 

1230 Second Ave. (Bet. 64 & 65th St.) 

New York, 21 TR 9-0660 

APRIL 1950 
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itn Original 

Vid 
(hO0M 
HAND PRINT 

WALL PAPER 

INEZ CROOM INC 
3406 PARK AVE., NEW YORK, N. Y. 

Distributed in New York by 
ARTHUR H. LEE & SONS. INC. 

501 Madison Ave., New York 22, N. Y. 
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DISTRIBUTED BY: 

C. W. STOCKWELL 

ER COMPANY 

hicago § 

ARTHUR H. LEE 
& SONS, Inc. 

Boston, Mass 

M. DWOSKIN & SONS 

e At ane Ga 

ROY JACOBS 
3705 Main St 

Houston 4, Texas 

KONRAD WACHSMANN, 48, architect and designer, has been 

named professor in charge of advanced building research 

and design at the Institute of Design of Illinois Institute 

of Technology, as announced by Dr. John T. Rattaliata, 

dean of engineering. 

BEATRICE WEST is director of interior design and color co- 

ordination of the Rahr Color Clinic. FREDERIC H. RAHR 

president, announced that Miss West was responsible for 

the color coordination of the 4500 houses at Levittown, 

and the Levitt ranch-style houses at Roslyn, Long Island, 

as well as the Country Club. Previously she color-styled 

over 10,000 homes in the West. The Rahr Clinic is pre- 

pared to work with builders, manufacturers, and retailers 

to help them set up complete model homes and housing 

projects, color coordinated. 

J. BRYAN WILLIAMS, JR., has been elected vice president of 

the United States Plywood Corporation, announced by 

Lawrence Ottinger, president. Mr. Willams was formerly 

general manager of the Stamford Division, the Yale & 

Towne Company and had his own consulting and engineer- 

ing firm. He is a graduate of the School of Business Ad- 

ministration, University of Georgia. 

THE WORKSHOP SCHOOL OF ADVERTISING AND EDITORIAL ART, 

New York, has appointed MILTON WYNNE as school director, 

and A. F. ARNOLD as director of the evening school. Posters 

by Mr. Wynne and Mr. Arnold are on exhibition at the 

Museum of Modern Art. 

Address book 

GREGORY AIN, with collaborating architects JOSEPH JOHN- 

SON and ALFRED DAY, are to be addressed at 2305 Hyperion 

Avenue, Los Angeles 27, California. 

ALEXANDER & ROTHSCHILD (Bernard B. Rothschild, archi- 

tect; Cecil A. Alexander, Jr., designer) have removed 

their firm to 316 Peachtree Street, Atlanta 3, Georgia. 

ARTCRAFT WEAVING CORPORATION, manufacturers of textured 

decorative fabrics, will open a new showroom at 20 East 

53rd Street, New York. James Hartig will be in charge of 

the showroom open to decorators and architects. 

BACCARAT & PORTHAULT, INC. invites visitors to its building 

at 55 East 57 Street, New York, to see the collection of 
French crystal and linen. The Compagnie des Cristal- 

leries de Baccarat, established in 1765, and the Parisian 

Etablissements D. Porthault have combined in an inter- 

esting venture, of which more later. 

WILLIAM BECKETT, A.I.A., has opened offices for the prac- 

tice of architecture and related design at 9026 Melrose 

Avenue, Los Angeles 46. (Crestview 5-4359.) 

EARLE & VEERHUSEN, INC., having purchased a mansion a 

block away from the Walker Art Center, at 419 Oak Grove, 
Minneapolis, has turned it into an elegant studio for in- 
terior design and furnishing. Members of the staff are 

Thomas Alan Earle, A.I.D., William E. Veerhusen, A.I.D., 

Helen C. Haley, and Julia Putnam Andersen. 

MINNA ELMAN (Mrs. Robert Elman) devotes a shop at 

335 North Euclid Avenue, St. Louis 8, Missouri; Rosedale 

8605, to good contemporary design in furniture, fabrics, 
wall coverings, lamps, and other accessories—the first of 
its kind in St. Louis proper. Paul Tuttle, formerly with 

Knoll Associates, is associated with Mrs. Elman. 

PHIL FEIN, photographer specializing in architecture and 

gardens, has his office at 341 Market Street, San Francisco 

5, (YUkon 2-1450). (Continued on Page 144) 
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BENTHAN LTD * BENTHAN LTD «+ BENTHAN 

a 

trade source for antique lamp 

material and decorative 

slapd Lenthan, bd. , , / 
IMPORTERS OF ANTIQUES 

232 EAST 58th STREET - Plaza 8-3326 

NEW YORK + LONDON - PARIS 

comprehensive in scope 

and character. 

U 

low comfortable lines... 
d 
t A new note in relaxation at a new level. Modern Rattan 
f designed in graceful sweeping lines 

with upholstery in hand blocked prints of modern and tropical motif. 

TROPITAN rooms add that “different” touch...a relaxing warmth... 

g over 150 items to choose from in this 
: contemporary-designed, complete line. Write for complete catalog. 

n (Cite 8445 Santa Monica Blvd. Los Angeles 46 

Durattan TROPITAN Pakitan TROPITAN 
®, Showrooms and Warehouses in Los Angeles/Chicago/New York / Jacksonville /Austin 

* 

\ 



XTILES INC. 
2ll EAST 49 ST.,N.Y. 17, N.Y. 

312 N. DOHENY DR. LOS ANGELES 

1122 SUTTER ST. SAN FRANCISCO 

H. LEO GOULD, CHINESE ART is the trade name under which 

Celia and Leo Gould carve in wood and bronze, and make 
antique Chinese furniture—coffee tables, refectory tables, 
coromandel screens—at 118 East 57 Street, New York. 

GIBBONS & HEIDTMANN, architects, have moved to 211 East 
37th Street, New York 16. (MUrray Hill 2-4056.) 

SAM J. GLABERSON, A.I.A., is now located at 200 East 37th 
Street, New York 16. (MU 4-1245 and MU 6-1311.) 

ARTHUR D. JANSSEN, A.I.A., and WILLIAM H. DASEKING, 
architect, associate, have new offices at 1616 El Camino 

Real, Menlo Park, California. (Davenport 3-1338). 

DANIEL LAITIN, architect, has moved to 200 East 87th 

Street, New York 16. (MUrray Hill 3-3760). 

MANSION HOUSE FURNITURE COMPANY, manufacturers of an 

extensive modern table line and a large selection of period 
pieces, both with wood and leather tops, has opened a new 

factory showroom at 3018 West 67th Street, Los Angeles. 

NATALE & SON announces the opening of new showrooms 

at 550 Fifth Avenue, New York. 

PETRENKO & MORRIS ASSOCIATES have an industrial design 
office at 660 Madison Avenue, New York; TE 8-5356. 

PILAFIAN AND MONTANA, architects, have moved to 153 

East Elizabeth Street, Detroit 1, Michigan (Room 618, 
Red Cross Building); WOodward 1-1540. 

PILC DESIGNING STUDIOS are at 244 Fifth Avenue, New 

York 1; MUrray Hill 3-4687. 

ELIOT NOYES, architect and industrial designer, has moved 

his office to 85 Main Street, New Ganaan, Connecticut. 

PACIFIC IRON PRODUCTS, manufacturers of modern iron fur- 

niture, has moved its office and plant to 1150 East Pico, 

Los Angeles. 

RICHARDS-MORGENTHAU, 225 Fifth Avenue, New York, is 

sole national sales representative for the Stimulus collec- 

tion of decorative fabrics, designed by Salvador Dali, Ray 

Eames, George Nelson, Bernard Rudofsky, Abel Sorensen 

and Edward J. Wormley. The group was included in the 
Museum of Modern Art-Merchandise Mart Good Design 

Show; one of the fabrics received a 1949 American Insti- 
tute of Decorators honorable mention. This is the first 

move in a long range program for Richards-Morgenthau 

to act as headquarters for topflight modern merchandise 

in all phases of modern home furnishings. Other items 
now carried are Raymor lamps, Howard Miller ciocks, 

Russell Wright American Modern dinnerware, Jenfred- 
ware metal smoking accessories, Eva Zeisel chairs, Angelo 

Testa paper place mats, and modern low-cost tables. 

CERF S. ROSS, Design and Planning, has established new 

offices at 111 Auditorium Circle, San Antonio 5, Texas. 

(Belmont 3-1981.) 

LAWRENCE H. SINGER, Industrial Designer, has moved to 

larger quarters in the Townsend Building at 1123 Broad- 

way, New York. (WAtkins 9-3774.) 

SUPERFLEX PLYWOOD CORPORATION, 120 Wall Street, New 

York, is American licensee for the flexible plywood panel 

developed several years ago by Kempkes Meubelfabrieken 

N. V., in Waddinxveen, Holland. Recently patented in the 

United States and Canada, it consists of two or more 

crossbanded layers of veneer bonded to spaced ribs of 

solid lumber. Panels are 4’ x 4’, 4’ x 6’, and 4’ x 8’; in 
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SERVICE 
TO THE Choose from our rich 

floor coverings of 
extra deep wool pile, 
carpets, rugs, decora- 
tive specialties. 

oiming- | ROO 
ROOM . 

initia cal 

Our exclusive Lustre-Nu 
process of cleaning re- 

.vitalizes draperies, 
upholstery, tapestries, 
rugs. 

Re-altering ser- 
vice of wall to 

Linoleum, asphalt oad 
or ar rap FOYER 
pertly installed to a Somers 
your exact speci- KITCHEN a eA 

wall carpeting. 
Carpets sham- 

fications. 

PRS co RI 

GED- 

pooed in home or 
office. 

Colorful cotton rugs, 
novelty fabrics, as- 
phalt or rubber tile. at our new floor covering show- 

room we offer the Trade an 
integrated service based on 50 
years’ experience cleaning house- 
hold furnishings. 

FLOOR COVERING DIVISION OF THE 

CARPET COMPANY 
119 East 60th St., New York 22, N.Y. 

TEmpleton 8.8722 irc: wale 

Our service includes 
dyeing, demothing, 
repairing, storing. 

CARPET CLEANING CO. inc 
42.26 13th Street, Long Island City N.Y. 

!Ronsides 6-8100 

AMERICA’S 

MOST WASHABLE FLAT 

WALL FINISH 

% 

OBRIENS, 

ASHABLE FLA! <—NEW O’BRIEN COLOR MANUAL 
Full page 6” x 3” swatches show over 100 selected, up-to-the- 

divided for easy comparison, includes standard colors and 
many easy-to-make mixtures with exact mixing specifications. 

a 

APR.L 1950 

minute colors —in tune with latest decorating trends. Manual, “ALL 

gee PITTITITITIIT ITT) 

: The O'Brien Corporation, Department I-4, South Bend 21, Indiana. 

= Rush my copy of new 1950 O'Brien Color Manual. My check for $1.50 is enclosed. 

e 

® 
go> Nome. ee eS een ee ee 2s 

e 

e §=6Address_ ate ne S 
7 

e 

e 

It’s easy to maintain original 
beauty with washable 
LIQUID VELVET walls! 

Rigid washability tests prove 
O’Brien’s Liquid Velvet superior 

to other leading flats. Liquid Velvet 
retains its rich velvet-like finish, 

even after repeated scrubbings. 
Made with patented Pre-Shrunk 

Oils. With Liquid Velvet you can be 
sure of practical as well as 

Sp) beautiful walls for any interior. 

{ The O’Brien Corporation, 

» South Bend 21, Indiana; 
Baltimore 13, Maryland. 

Northern Indiana Children’s Hospi- 
tal, South Bend, Indiana. Pohlmeyer 
& Pohlmeyer, Architects; Skidmore, 
Owings & Merrill, Associates. 

FINISH 

O'BRIEN 
PAINTS 

DIAMOND JUBILEE 1875-1950 



walnut, birch, oak, mahogany, and combed grain oak. 

: : They are produced in Memphis, Tennessee by Nickey 

[’ Hit e | ATI | Brothers Inc., joint distributors in the Western hemi 

i sphere. The Dutch concern receives a royalty on al’ 
inc. panels sold. 

‘a ¢ ij ? Z y, has b d to | h d of ? et TREFZGER’S has been removed to larger showrooms and of- 

ACI CAMUNC UF fices at 3014 Woodborn Avenue, Cincinnati, Ohio. A: 
selling agents for V’Soske Inc. of Grand Rapids, Creative 

Textiles Inc. of Puerto Rico, and the Van Keppel-Green 

originals of California, Trefzger’s aims to become one of 

the best sources of contemporary interior furnishings in 

the middle west. 

UNION WALLPAPER OF CLEVELAND has a new downtown show- 

room in the Bulkley Building, Cleveland, Ohio. 

VAKASSIAN & SONS have opened new showrooms, with a 

complete line of contemporary upholstered furniture under 

the management of Vakassian and Rothman, at 218 East 

57th Street, New York 22. (PLaza 5-9629.) 

VANGUARD FURNITURE COMPANY’s beds are now located at 

138 East 60th Street, New York 21. 

Information from manufacturers 

Fabrics, Coated Fabrics, Leather 

AMERICAN VISCOSE CORPORATION, 350 Fifth Avenue, New 

' York, provides a color and sound film strip, “Your Attitude 

is Showing,” for retail training departments, putting into 

the mouths of sales people the answers to the 5 most asked 

questions about fabrics: Is it washable? Will it shrink? 

How will it iron? Will it wear well? Will it sell easily? 

With reminder literature, the unit costs $10. Also available 

are leaflets on care and use of rayon. 

GENUINE LEATHER IN DECORATION, free swatch folder issued 

by THE UPHOLSTERY LEATHER GROUP, TANNERS’ COUNCIL OF 

AMERICA, 100 Gold Street, New York 7, contains 32 actual 

samples of leather in special colors available from any of 

the 10 member companies, besides their regular stock 

numbers. The new high fashion colors are exceptionally 

beautiful—like brilliant white porcelain, jet bead, citron, 

claret cup, flamingo vermilion, Navajo turquoise; soft 
lacquer gray, London fog, brash green, adobe; and an- 

tiqued versions that are softer still. 

LEATHER GUILD, INC., 52 East 21 Street, New York 10, 

jobber of genuine and artificial upholstery leathers, has 

swatch cards of top grain leathers sold by the hide (Bur- 
nished Castilian, Peerless Antique, Crinkle Antique), and 

Luxor quality leathers sold by the yard, 36” wide. 

THE TEXTOLITE, published by the TEXTILEATHER CORPORATION, 
Toledo 3, Ohio, presents new developments and applications 

| of the company’s 8 plastic fabrics, most familiar of which 

are Textileather, pyroxylin leathercloth; Tolex, vinyl plas- 

tic leathercloth; Tolon, unsupported vinyl plastic sheeting; 
and Revelry, decorated vinyl material with the pattern 

sealed in, either fabric-supported or in solid plastic sheet- 

ing. AUTHENTIC TOLON FOR DECORATION is a brochure of 

MASTER CRAFTSMEN | swatches in lovely new colors placed adjacent to photo- 

| graphs of furniture settings. 

WHERE FOR OVER 50 YEARS 

THE HANDS OF 

HAVE PRODUCED SARAN—A BASICALLY DIFFERENT TEXTILE! leaflet from the 

| Plastics Division of The Dow Chemical Company, maker 

THE FINEST FURNITURE | of the polyvinylidene chloride powder that is further 

processed by other manufacturers into monofilaments for 

weaving, is one of several informative publications on 
saran. This generic material is more fully described and 

521 EAST 72nd STREET, NEW YORK 21, N.Y. | illustrated in color in a booklet, SARAN, THE MAGIC THREAD 

FOR HOME AND OFFICE. 
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Unusual furniture— 

ai Imported dining room, bedroom, 

and occasional tables— 

John Tavis designed by John Tavis 

and custom-made 

ve Originals under his personal supervision 

_ by skilled craftsmen 

of - 

in Mexico. 
in 

Now on display at our 

NEW SHOW ROOM 
304 East 54th Street 

New York 

PLaza 9-7620 
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America’s outstanding line of custom 
made mirrors and mirrored furniture. | NEW YORK 

Featured in such fine stores as 
10, CHICAGO 

has B. Altman & Co., New York 

ur- Jordan Marsh, Boston 

and Gimbels, Philadelphia 
W. & J. Sloane, Beverly Hills, 

LOS San Francisco, New York 

cal ® ANGELES Barker Bros., Los Angeles 

rich 

las- 
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oto- 

Lamps, Screens, Credenzas, Cornices, 

Coffee Tables, Dressing Tables, Shadow 
Boxes, Fireplaces, Television Cabinets. 

DRESSING 
TABLE 

the 

aker designs patented 
ther 

for 

, on 

and 

READ 

Pricdmad MIRROR & GLASS CO. 
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CREATING TODAY’S BETTER PRODUCTS, by THE NATIONAL PLAS- 
TIC PRODUCTS COMPANY, Odenton, Maryland. It shows many 
finished products, gives technical data on properties. 

iy rh, THE STIMULUS FABRICS by SCHIFFER PRINTS DIVISION OF MIL- 

4 wood ART COMPANY, INC., 79 Madison Avenue, New York 1, are 
presented strikingly in two easy-to-use folders—#1 for 

y/ s G f, architects and decorators; #2 for retail stores. For drap- 

letlist- Or flame nN ery, slip cover, and upholstery use, these hand printed de- 
signs by Rudofsky, Wormley, Nelson, Sorensen, Dali, and 
Ray Eames, are on 50” washable cotton, vat dyed. 

Greate San fis ‘i 
KONWISER FABRICS INC., 68 West 58 Street, New York 19, 

y photographs some of its outstanding print designs by 

of os Maite ys his Peter Busa, Matt Kahn, Irma Schneider, Gloria Prival, 
Rose Serrapica, Herbert Shalat, Luisita Keely, and Mil- 

G. D. / dred Frey, in a small booklet. Some interior shots. 

DEM Y FABRI-GUIDE: HOW TO CHOOSE, USE, AND CARE FOR DECORATIVE 
FABRICS for upholstery, draperies, slip covers, and bed 
spreads is another pocket-size booklet, offered by INTER- 

NATIONAL LOOMS, INC., 464 Fourth Avenue, New York 16. 

It contains suggestions as to color and type of fabric to 

carry out the feeling of specific furniture styles, illus- 

trates with wash drawings of a few swatch patterns and 

upholstered furniture pieces. Glossary of terms. 

JOAN FABRICS NEWS-LETTER, published by JOAN FABRICS COR- 

PORATION, 350 Fifth Avenue, New York, for all those in 

the home furnishings fraternity interested in better mer- 

chandising, is a digest of timely items on color, style, busi- 

ness methods, human interest, and helpful gadgets. It 
goes to some 12,000 members of the trade, mailed monthly 

without charge to anyone who requests it. 

“SOL” FABRICS FOR INTERIORS (everything from cretonne to 

a Hyloop mohair frieze, plus leathers in several qualities, 

< Sal 

Style 2027/B3. Perfect reproduction of Old 
English Bristol in a rich dark green. Hand-painted 
music motif with bands of gold decorate lamp BOSTON 

body. Gold antiqued metal mounting. Custom 420 Boylston St. 

hade of gold tissue crepe. 
Heian pe dae 19”. . CHICAGO : 

Flues & Orr, 325 N. Wells St. 

Peth Weissman Ime. pate ai 
49 WEST 28rd STREET, NEW YORK 10 PHILADELPHIA 

Tracy Inc., 13S. 21 St. 
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: and Solart chenille carpet) are listed with data on color, 

: price, measurements, in booklet form by THE S. M. HEXTER 

y COMPANY, 2810 Superior Avenue East, Cleveland 14, Ohio; 

and 509 Madison Avenue, New York 22; and branches in 
Philadelphia, Boston, Chicago, Cincinnati, Kansas City, 

e Los Angeles, San Francisco, Minneapolis. 

4 Furniture 

s KNAPP & TUBBS, INC., Merchandise Mart, 6th floor, Chicago 
d 54, Illinois, reviews a few of the settings and individual 

pieces in its 32 galleries and rooms, in a glossy-papered 

9, brochure. Displayed to make selection easy for interior 

yy decorators and clients, is furniture by Baker, Meldan, 

1, Mittman, Widdicomb, John Widdicomb, Statton, Johnson- 

1 Handley-Johnson, Langlois, and Molla—a collection em- 

bracing all styles and pocketbooks. 

yE GREENMAN-SHERRILL FURNITURE CORPORATION, 201 East 56 

2d Street, New York 22, has monthly mailings of folders 

R- showing some of the items and room arrangements to be 

6. seen in its air conditioned showrooms. The Versa Dining 

to Tea Table and Greenhill Tea Table in a current folder are 

S- useful period pieces on casters, with drop leaves and bot- 

id tom shelves, alcohol and heat resistant. 

WHAT IS MODERN? has been revised by the Dunbar Furni- 
R- ture Manufacturing Company, Berne, Indiana, to include Dus Y ned ‘for end bba e 

in newest items, on view in Chicago, Boston, Kansas City, ya 4 

e- and New York showrooms. The 20,000-copy first edition, P : ; 

si- 1 Direct Mail prizewinner in 1948, has been exhausted. The Tee eh gee: can ronment: 8 Glee eee 

It second, with many amplifications, still contains Edward oped for the Caribe Hilton Hotel, Puerto Rico, is 
ly Wormley’s excellent answer to “What is Modern?” 25c. now available. 

ws FUNCTIONAL FURNITURE MANUFACTURERS, 40-17 22nd Street esunbast: loamn eibhee wabiees: 

Long Island City 1, New York, have enclosed 30 loose 
2S, easy removal: covers of seat and back fitted 

TYTITITILITITI IIT) with zippers. 

Timbertone 
SS 

fastening: cushions tied and snap-fastened 

to-birch frame. 

FRR S 

RIS OM 
66 AVEN 

| A STRUCTURAL 
UNIT 
HUNG & 
LIKE 
PAPER! 

DESIGN 
N M 

©@ Not ordinary papers— 
but unusual 3-dimensional 
wallcoverings for home, 
office and industrial use. 
See and feel TIMBER- 
TONE for yourself! Sam. 
ples, catalog and name of 
nearest distributor sent on 
request. Or visit our new 
showrooms. 

NEW ADDRESS 

TIMBERTONE __ 114 EAST 32nd STREET 
DECORATIVE CO., INC. NEW YORK 16, N.Y 
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NANCY McCLELLAND, Inc. 
announces 

THREE EXHIBITIONS 

OF SPECIAL INTEREST 

At the 

NATIONAL ARTS CLUB 

15 Gramercy Park 

Until April 8th 

A room interior 

done in combination 
with a mural painter 

whose subject is 
“The Inauguration of Washington” 

At the WALDORF 

on April 4th & 5th 

from 9 A.M. to 6 P.M. 

A decoration 
with an amazing 

old wallpaper 

At the PIERRE 

At Luncheon 

April 18th & 19th 

A room designed 
as background for 

gowns by Omar Kiam 

pages in a burlap-covered file folder, illustrating and de- 

scribing the furniture displayed at Today’s House, 53 East 

34 Street, New York. Price list also enclosed. 

KNOLL ASSOCIATES INCORPORATED, 601 Madison Avenue, 

New York 22, presents a large, slim booklet designed by 

Herbert Matter which illustrates Knoll furniture as it has 

been used by the Planning Unit (collaborating with the 

architects and designers) in residences, hotels, auditoriums, 

conference rooms, executive offices, lobbies, dormitories, 

and in the Knolls’ own showroom. The purpose and solu- 

tion of each interior are described, each piece of furniture 

catalogued. Two pages show the Knoll textiles, hand loomed 

and machine woven, of various fibers—cotton, wool, pan- 

danus, saran—and the prints from this country and abroad. 

An excellent study of the work done by Kno.] Associates, 

whose introduction states that “An intelligent interior plan 

goes further than the furnishings which fill the space.” 

PARKE-BERNET GALLERIES BULLETIN, announcing advance in- 

formation regarding sales in the new building at 980 Madi- 

son Avenue, New York 21, is mailed monthly without 

charge to clients who ask to be placed on the list. The Sep- 

tember 1949 number gives a brief history of the famous 

auction center that was on 57th Street, under the guidance 

of Hiram H. Parke and the late Otto Bernet. The photo- 

graphic catalogs are available at the Galleries, or by sub- 

scription. 

THE HITCHCOCK CHAIR COMPANY, Riverton (Hitchcocks- 

ville), Connecticut, illustrates a folder with genuine re- 

productions of the rush-seated, decorated chairs made by 

Lambert Hitchcock 125 years ago. The four styles are 

made of hardwoods in black Japanned finish, weighing 

about 12 pounds each, for approximately $40 suggested 

retail. 

Typically 

GLENRUD 
Custom-made _ originals 

from our designs or 

yours. Incomparable 
craftsmanship and 

finish. Tropical 
woods a specialty. 

Glenrud Furniture, Inc. 
1144 Second Ave., New York 21 

Telephone: TEmpleton 8-6550 

OD Sithar Studios, ue 

THE ONLY IMPORTERS OF 

PERUVIAN LINENS 

38 East 5/th Street, New York 

PLaza 9-7252 
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telephone plaza 5-9629 

of ther new showrooms 

al 218 east 57th street, mw 

wndin. the mamagen ef vakassian & roffman associaler 

noth 22, mun york, 

with a complete, Line of contemporary upholstered furniture 

also — tables, fabrics and lamps 

two hundred and eighteen east fifty-seventh street, new york 22, new york 

APRIL 

Jtalian Landscape 
From our collection of the world’s finest scenics, all printed from 
the original wood blocks by the renowned firm of Zuber & Cie. 
Illustrations available on request. ° 

ASF Diamant & 6 
ESTABLISHED 1885 

New York Philadelphia Boston 
34 East 53rd St. 2415 South St. 420 Boylston St. 

Los Angeles Palm Beach Seattle 
312 N. Doheny Drive 135 Seminole Ave. 1654 Olive Way 



a heifetz lamp 

faithful 

to the preference 

of people 

with the uncompromising 

desire 

to own 

things of beauty. 

the heifetz co. 
40 west 25 street + new york 10 

in chicago: , 

12-119 merchandise mart 

in los angeles: 
Brack shops room 1002 
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VICTORIAN REVIVAL, in a new edition by the Victorian Furni- 

ture Corporation, Montgomery, Alabama, illustrates the 

company’s entirely hand made mahogany chairs, sofas, 

small tables, and Tester Bed. Carvings, shapes, and tuft- 

ing are authentically reproduced from the golden 19th 

Century era of velvet and marble. 

MARTIN FREEDGOOD, INC., 40 East End Avenue, New York 

28, who makes clean cut, elegant looking chests, tables, 

desks, and beds, presents his showroom in the form of 

excellent photographs, mounted in a loose sheet packet. 

His pivoting shirt bin and slide-drawer chest is still one 

of the roomiest and most compact that we have seen. 

ROMWEBER ORIGINALS IN MODERN, the furniture designed by 

Harold M. Schwartz, are presented in a striking 1949-1950 

photographic catalog by The Romweber Company, Bates- 

ville, Indiana. The furniture is full of surprises, like con- 

cealed tie racks in chests, secret drawers, slide-out shelves, 

and deceptively voluminous storage space, with compart- 

ments. It has the combined character of the mysterious 

East and the rugged North. 

UNITED STATES PLYWOOD CORPORATION, 55 West 44 Street, 
New York 18, sells a 4-page brochure for 10c, describing 

how a simple Weldwood chair can be made easily and in- 

expensively in a home workshop. 

TESTING OF FURNITURE FINISHEs is the latest bulletin in a 

series of research studies by Foster D. Snell, Inc., 29 West 

15 Street, New York 11. It describes the testing services of- 

fered by the Snell organization, which is housed in its own 

10-story building of offices and laboratories. Some of the 
finish tests include resistance to cold check, scratch, a!co- 

hol, oil, water, impact, hot plate; and tests for gloss, dry- 

ing time, adhesion. “Lock the barn door before the horse 

is stolen,” suggests the bulletin. 

AEW PRICE 
EVALUATION 

ORIGINAL 

CALHAWAII DRAPES 

ie (ists co 

RITTS CO. 
8445 SANTA MONICA BLYD. 

LOS ANGELES 46 
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Original designs that add warmth
 and beauty to any decor. 

Szoeke creations combine
 custom quality and Old 

World craftsmanship 

with good taste, reflect the individua 

collector’s item 
from ordinary furniture. 

lity that distinguishes a 

At remarkably mo derate prices. 

Write now for photographs 
of 

truly distinctive in-stock 

furniture, featuring a wide 

variety of carefully matched 

veneers. The name Szoeke means a 

custom-look that will delight 

your clients—creatio
ns that 

- mmeasurably 
in 

will help you! 

solving your decorating problems. 

andrew 

SADEKE 
associates 

72 EAST 55 STREET, NEW YORK 22 
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Méribel of The Three Valleys 

(Continued from Page 90) 

what slope of ground gave maximum protection. 

Architect Grillo worked out solutions for one-, two-, and 
three-story chalets for close clusters of buildings rising 

one above the other on the hillside (“Tibetan” villages) ; 

for shops and houses on stilts (“Troglodyte” houses). All 

draw on peasant solutions to the problems of building on 

steep slopes. In the most common type, the frame is an- 

chored by two parrallel masonry walls, one behind the 

other at a right angle to the roof line, both biting deep 

into the hillside but at different levels. A connecting floor 

between them marks the central story, used for living. In 

step formation forward and below is the entrance, which 

contains storage space for skis. Above and behind the 

central story is the sleeping floor. 

Méribel cannot yet accommodate more than a small per- 

centage of those clamoring for admittance, and the Société 

des Allues is seeking funds to prime the pump. Meanwhile 

architect Grillo is living in Darien, Connecticut with his 

American wife and their six children. He has been doing 

murals (two of the latest are in Carnegie Hall and the 

49th Street Longchamps restaurant), and designing wall- 

papers and fabrics. The Architectural League in New York 

has recently exhibited his work. Currently he is doing the 
interiors of a restaurant-cocktail lounge in New Jersey, 

in collaboration with Neville N. Russell. It happened that 

the client had never heard of Méribel, but when he engaged 
Grillo for the job, he explained that he wanted something 

rather Swiss—“Alpine, you know” by way of decor, since 

he intended to name his establishment the St. Moritz 

Inn. This, Grillo feels, is plainly a bit of consolation sent 

by providence to allay his homesickness until he gets 

back to The Three Valleys.—O. G. 

Kelly Originals 
announces the opening 

of a 

NEW SHOWROOM 

at 

230 FIFTH AVE. - ROOM 807 

NEW YORK 10, NEW YORK 

or 
2 * ° 

C- ae alae Carpeting 
WALL-TO-WALL 

re to decorate to i 

“California Clear 

SEND FOR NEW 

SWATCH 
FOLDER NOW! 

rators. 

FREE to dealers & deco « 800-CLAY-WEAVE 

Manufactured ONLY by TWN [@) CO) 
1140 EAST 11TH ST. e LOS ANGELES 21, 

It's a pleasu 
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MANGES BRINGS YOU; “Belvedere” 
ANOTHER “NO RETAIL | rine twist sroaptoom 

COMPETITION’ CARPET Jor Decorators Only 

Inspired by the huge success of our 

“Rapallo” velvet broadloom, Manges 

repeats with a new twist broadloom. 

“Belvedere,” like “Rapallo” is all ours. 

CARPETS EXCLUSIVELY No one else has it or can get it. And 

TO THE DECORATOR we sell every yard solely to decorators. 
Heavy, closely woven of 3-ply fine 

wool yarns, “Belvedere” has a pure 

white back for plus smartness. Widths 

are 12’, 15’ and 18’ in platinum green, 

silver gray, emerald green and wet 

SIMON MANGES & SON Bexevittcnen ral 
qualities in the two most wanted Pp AT 

" acliins client staples—velvet and twist—both not 

14 nik Pacereinin New YORK i6 NY subject to retail competition. Write 
? ? ele 

for free samples today. 

Provincial wv its FINEST... 

A brilliant illustration of versatility in 

French Provincial is “Leona”. This graceful 

bedroom piece with its spacious chest of drawers 

and roomy book shelf feature a writing 

desk that slides out when desired. 

Here is authentic French Provincial beauty 

by Meldan... one of the few craftsmen who 

still hand carve and hand dovetail 

in time honored tradition. 

Fittings of solid brass. 

WMeldan Furniture 
328 EAST 53rd STREET, NEW YORK 22, N. Y. 

KNAPP & TUBBS, MERCHANDISE MART, CHICAGO - BOSTON, MASS. 
JAMES STEWART, 143 NO. ROBERTSON BLVD., LOS ANGELES 

155 



AN INSPIRED BLENDING 

Here in another custom-created Design-Craft Table 
is a superb blending of contemporary and oriental 

design. For instance, the clever incorporation of 
lucite, which forms a trough beneath the table top, 

gives added utility plus lustre to the black table and 

legs. The exquisite all-over effect is heightened by 

the top design of hand inlaid pearl pagoda on a 

hand-painted black background. The top is alcohol 
and cigarette-burn proof . . . its lovely, iridescent 

coloring made permanent by an exclusive Design- 

Craft process. Design-Craft Custom Tables inspire 

more ‘“‘custom"’ for the Interior Decorator. 

Dimensions: top, 40” X 40”— height, 151.” 

Write for 

Brochure on Your 

Business 

Letterhead 

Ce TG 
7 i a vet ie 

A 
CUSTOM-CREATED 

DECORATOR FURNITURE 
AND ACCESSORIES 

A 

| gene ed Bae G EN ie a Pe Ss SO 
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PRES? D E.N.T 

For your information 

(Continued from Page 20) 

with industrial panels and furnishing it with a guest-bed 

couch, desk, ironing board, sewing machine, etc. all neatly 
packaged behind draw curtains and closets by Storagewall. 

A fourth thousand was awarded to Robert F. Olwell of 
San Francisco for a double bedroom with full windows 

along one side, a row of chests covered by a long marble 

counter making a dressing room along the other side that 

can be cut off by sliding screens. A fifth thousand went to 
a compact bedroom by D. A. Brown, M. W. Berlow, and 

J. R. Christian of Syracuse with carpeted sleeping area 

at one end, asphalt tiled study under the windows at the 
other. A sixth thousand was awarded to a sleekly furnished 

dining room by Joseph James Cuticchia and James Fred 
Wassum of Pittsburgh, and a seventh to a kitchen com- 

bining birch, painted, and Fabron papered surfaces by 
Gyo Obata of Chicago. 

Builders’ Prizes for Good Advice 

It seems that the National Association of Home Builders 

really had a good idea when it decided, with the American 

Builder, to hold a model home competition among women 

architectural students. The six prize-winning designs em- 

body a collection of practical ideas that seem directly 

related to the sex of their authors. Speculative builders 

could learn a lot from these young architects and maybe 

they will, because every one knows how eager home builders 

are to please women. 

The outstanding idea among the six winners seems to 

be that a servantless house should provide happy sur- 

roundings for a day of work as well as for an evening of 

-——DECORATORS 
NEW SANDERSON HAND PRINTS 

So new, they’ve never before a pose ll ‘ie 

been shown. See them NOW 

in Lloyds 1949-1950 sample 

book. A truly fine collection of 

fine wallpapers of old world 

Beverly Hills, Cal. 

E. C. Bondy Co. 

8359 Wilshire Blvd. 

48 West 48th St. 

New York 19, N. Y. 

Boston 

405 Boylston St. 

wns Lloyd conc. ,, Merm, 

artistry. 

aerpe 
ja Decorate 

s 

~———_CHENILLES—BROADLOOMS 

00k 

Send for our 

List of Special Offerings 

arpet Company 
16 East 43rd Street * New York 17, N. Y. 

MUrray Hill 2-0098-9 
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IMPORTED ORGANDIES 

: In an Extensive Range 

of Vat-Dyed Fast Colors 

: in yardage or cnelecievenle curtains 

: Write for free swatch book. 
; 

HENRY CASSE 
tirtiitres 

Lurtein tabvies 
y 

509 MADISON AVE. NEW YORK 22 « EL 5-6060 
BOSTON ° PHILADELPHIA ° SAN FRANCISCO 

CHICAGO ° LOS ANGELES e DALLAS 

“CHARLES H. BECKLEY 
INCORPORATED 

Showroom: 201 E. 56th St., New York 22 

Factory: 749 E. 137th St., New York 54 
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a 

FC. W. Stockwell Co. 
+ 3262 WILSHIRE BOULEVARD e LOS ANGELES 5, CALIF 

DECORATORS EVERYWHERE 

have acclaimed 

FAR EASTERN WALLS 
designed by 

VIRGINIA HAMILL 
as the most 

VERSATILE and INTERESTING 

WALLPAPERS 
of the year 

Send 25¢ for interesting 16-page brochure 

Illustrated: 

“Sari” of KWe, l- 
eed ~4 Paces > S 

Sense * Tes iaaf 

Waa tbe ipsers>" 

The Flex-Desk 

An exciting group of basic desk com- 

ponents for home or office . . . inter- 

changeable . . . superbly adaptable .. . 

beautifully versatile. Flex-Desk is an 

achievement in furniture making, ideally 

suited to use by decorators and architects. 

Truly Advance Design! ° 
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Flea-Desk brochure 
available upon request 
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relaxation. The daytime part of the house—living room, 

dining room, and kitchen—is always treated as a closely 

knit, loosely partitioned area and opens to a large back 

yard. In most cases even the kitchen is turned away from 

the street. Although the houses have three bedrooms and 

were limited to 1800 square feet of space, five of the 

six winners have an extra room where members of the 
family can spread out or follow divergent ends with- 

out driving each other crazy. In one house it is a 

large, stone-paved central hall, in another an end of 

the kitchen. An outstanding plan (the third winner) has 

a sunny play room separated only by a counter from 

the kitchen at one end by sliding walls from the. children’s 

rooms at the other. The bedrooms are always well isolated 

from the rest of the house, and in every case a tired, 

timid, or dishevelled member of the household would 

have a good chance of getting from the front door to his 

own room without being seen from the living room—a 

human right that is quite generally overlooked. Among 

the hundred entries there was not a single two-story 

house, and only three had steep roofs. 

The six winners are as follows: first prize, $500, Elizabeth 

Graham Bell of Carnegie Institute of Technology; second 

prize, $200, Sonia Jean Albert of the Yale School of Archi- 

tecture; third prize, Nancy Hopkins, Margaret Sinclair, 

and Josephine Willrodt of the University of Illinois; 

fourth prize, Nancy G. Reeves, University of Texas; fifth i 

prize, Ruth Rost of Miami University; sixth prize, Bette 

Peek, University of Texas. 

Merit Certificates for Builders 

SInadition and Grace Another competition for builders’ houses has been an- 
nounced by Parents’ Magazine, which will award certifi- ? 1 

cates of merit to ten houses erected during 1949 by “build- 

are the hallmarks of authentic reproductions 

by Yreeman. The inspired skill of our M D O V ~ RT W : S T IT ka 

craftsmen is exemplified in this handsome : 
—THE CARPET sturdy enough to resist the wear of 

breakfront executed in selected mahogany, hardest commercial usage, yet decorative enough to be 

used appropriately in the finest residential interiors. 

Write for details and for 
name of nearest distributor. 

pickle pine finish, or decorated lacquer. 

The charm and dignity of this impressive 

piece make it particularly adaptable for iinahinistahiiaiaibialiatiiei. 

eighteenth century settings. Manufactured by 

For the complete fulfillment of reproduction DURALOOM CARPET MILLS, Inc. 

furniture needs, decorators have made it a 1816 Boston Road, New York 60, N. Y. 

requisite to see Preemase first. 

SHOWROOMS: 402 EAST 64th ST., 
NEW YORK 21. N. Y. chicago + 314 north michigan avenue 

new york + Ben Rose, 15 e. 53rd st. 

los angeles * Ted Meyer 
Telephone: TRafalgar 9-0743 

san francisco * Ken Keeney 
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j Hobe Erwin Editions 

From our 4 in Wallpapers 
Fruit Basket: From an old document comes this 

4 7 a. lacy block medallion enclosing a brilliantly colored 
QUE MIpOrary motif, ernest en on the wall. 

Collection 

designed by 
DICK PEFFERLE 

Ceramic in antique 
white crackle with 
drapery in lustrous 
gold, mounted on 
wood base. Shan- 
tung shade. Also in 

other attractive 
color combinations. 
Height overall 37”. 

PVecemelveri (eral 

in San Francisco 

at Regency House 

RICHARD LAWSON 
Furniture e Accessories 

Antique and Modern Jones ond Fiiai Inc. 
125 N. ROBERTSON BLVD. ¢ LOS ANGELES 48 15 East 57th Street New York, N. Y. 

WHOLESALE 

EXCELLENCE 
ue am, ee 

[lew tabrics 4) im B Sunlnw” 
Beirlooms in Metal 

e . 

decorat ive ‘ : @ @ e the Excell of disti ished styling, masterful 
™ craftsmanship and smartest finishes .. . PLUS the Economy 

>. : of moderate first cost and lifetime durability. 
: . Get acquainted with KOCH SUNTONE, the newest in 

rapery all r a Wrought Iron Furniture . . . send for your copy of the new 
SUNTONE catalog today! 

upholstery # : * a ae GEORGE KOCH SONS, Inc. 
Reg. U. S. Master Metalcraftsmen Since 1873 
Pat. Off. . EVANSVILLE 4, INDIANA 

NEW YORK CHICAGO e GEORGE KOCH SONS, iwc 
EVANSVILLE 4, INDIANA 

19 East 53rd Street 620 Merchandise Mart Send copy of latest SUNTONE Catalog. 

Name 

Address 
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“Dumb? Oh, no. She’s marching him straight 

to her decorator for a Rugcrofters carpet !” 

Anyone today can have the smartest fashion in floor 
coverings. Different, distinctive, one-of-a-kind rugs 
and carpets, handmade to special order and tex- 
tured for longer-lasting wear. 

RUGCROFTERS, Inc. provides you with this service 

to please individual preferences. Now, your clients 

can order hand-woven rugs and carpets to match 

their wallpaper, draperies, upholstery, accessories. 

Seamless carpets in any width or length, any desired 

texture, pattern or color.* 

You will find that quality for quality, our custom- 

made carpets made to fit your installations actually 

cost less than other types of carpeting. 

Write today for name of our Rugcrofters Distributor 

who can supply you with this service. 

Send for our free illustrated brochure. 

ugcrofters, we. 
Showrooms: 

143 Madison Ave., New York 16 * MUrray Hill 4-2792 
Merchandise Mart, Room 13-114, Chicago, Illinois 

Factories: 

Asheville, North Carolina * San Turce, Puerto Rico 

*Delivery in 4 weeks after color approval 
on certain qualities from our Asheville plant. 

ers of homes for sale,” and presently occupied by an 

owner with one or more children. Certificates will be 

awarded to one house costing less than $15,999 and one 
costing between $16,000 and $25,000 in each of five geo- 

graphical sections. From these one house will be chosen 

to receive the National Merit Award. Jury members are 

Tom Coogan, new president, National Association of Home 

Builders, Richard Bennett, Loebl, Schlossman & Bennett, 

William H. Scheick, Building Research Advistory Board, 

Mrs. Maxine Livingston, of Parent’s Magazine, and five 

regional advisors. Deadline is May 1, 1950. Address Build- 

ers’ Competition for Merit Awards, Parents’ Magazine, 52 
Vanderbilt Avenue, New York 17, N. Y. 

Ballots Cast for “Good Design” 

From the Merchandise Mart in Chicago come results of 

8130 ballots cast by both buyers and consumers for their 

five favorite objects in the Good Design exhibition. Among 

the ten top consumer favorites were four objects left 

off the buyers’ list of ten. Consumer favorites were listed 

in the following order: Thru-Vu Vertical Blind (not on 

buyer list), Wormley’s adjustable armchair (Dunbar), 

counterweight ceiling light from Finland House, sideboard 
by Florence Knoll, Boca Rattan salad set from Ilanda 

Products, Saarinen’s upholstered side chair from Knoll 

Associates, SK Company’s Sew-Easy Sewing Machine, 

the Select-A-Range of Landers, Frary & Clark, the GE 

Refrigerator, and Ray Komai’s upholstered chair from 

J. G. Furniture Company. Buyers put the ceiling light 

first, Saarinen’s side chair second, then the Select-A-Range, 

the Sew Easy, Wormley’s nest of five tables, the salad 

set, plastic dinnerware designed by Joan Luntz for Inter- 

national Molded Plastics, Wormley’s arm chair, Revere 

Ware and Libbey Glass by Freda Diamond. 

custom 
kitchens. . . 

designed in natural 
wood finish or in 
color . . . to assure 
your clients’ 
satisfaction. 

Woop-METAL 
kitchens by 

T. 0. GRONLUND COMPANY Showroom 

Write for professional catalog 

101 Park Ave., New York 17 
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SPIRAL 

Interwoven 

gleaming 

brass_ volutes 

mounted on teak 

finished base .- 

designed by 

WILLIAM P. 
WACHSMAN 

710 W. Washington Blvd., Chicago 6, Illinois 

on — paris 
Our specialty, dyeing our exclusive | ™ 

fabrics to the decorator's order. 1 h L e rnd £ 7 ond l 

FOUNDED 1904. 

over 9,500 

exhibitors 
MAY 13 to 

MAY 29 
from France 

and abroad = 
BRICS OF QUALITY 

Pare de la Foire de Paris 

: ~ ’ Catlador, ue. Porte de Versailles—Paris 

600 WMadison rbuenue 
Spee ane sesame & 

furnishings, decorative arts. 

New York 22,7. ]. 

RL ed ee es 

rooted SL 
INFORMATION 

French Chamber of Commerce of the United States 

630 Fifth Avenue *'ne New York 20, N.Y. 
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“PERSIAN PRINT”—a fresh modern print, 48” wide. 
In six colorings. 

JOFA, 
Established 1823 

45 EAST 53rd STREET, NEW YORK 22 

BOSTON CHICAGO SAN FRANCISCO 
420 Boylston Street Merchandise Mart 442 Post Street 

LOS ANGELES PARIS 
100 N. Robertson Blvd. 8 Rue Ambroise Thomas 

New Products and Processes 

Retiring Casters 

There is a new alternative to such home mobilizing devices 
as the floor-grinding caster, the rubber tire, and th« 

lightweight aluminum frame. A newly formed corporation, 
Axel Jensen & Co. at 11 West 42nd Street, New York, is 

importing a Norwegian wheel device called Vipp that hides 
behind the chair frame when it is not in use. A casing 
holding the Vipp wheel arm is fastened on the inside of 
the chair frame, half way back on either side. When the 
chair is tilted backwards the wheel arms fall down and 

the chair can be rolled; when the chair is straightened 
they are pushed back out of sight. Vipps are ordinarily 

mounted with four wood screws before the chair is uphol- 
stered, but a special mount makes it possible to attach 
them to old chairs. They are made in four sizes to be used 
with legs up to eight inches in height, and will cost less 

than $5. The aluminum alloy wheel is rubber tired. 

Warmth in Light-weight Textiles 

Architects have known for a long time that a thin reflec- 

tive surface insulates against cold better than a fairly 
thick wall of wood, stone, or concrete and it was only a 

matter of time before the idea should be taken up by 
textile manufacturers. Lately that has happened, with 

results that are likely to revolutionize the textile industry. 
The original research on Fabric X was done by H. J. Rand 
and Associates of Cleveland, Ohio, which first perceived 

that the weight and thickness that generally make a fabric 
warm might be replaced by a heat-reflecting material. 

The perfected process of applying aluminum flake in a 

stearic acid to one side of the fabric, which can be done 

we are not selling price 
but for the interior designer or architect inter- 

ested in quality floor coverings, at a fair price, 
we are a primary source. Distributors of the 
superb KVT carpets and rugs, hand-knotted in 

Holland, also a complete selection of 

domestic velvets, twists, textures, and 

\ chenilles. 

Cs de QUINTAL, Inc. 
1 EAST 53rd STREET, NEW YORK 22 

Provencal 

LIVING ROOM @ DINING ROOM @ BED ROOM FURNITURE 
ALFINO-WEILAND, Ine. 
1059 Third Avenue, New York 21, N. Y. REgent 4-8784 
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versatility by bun versen 

Our fine carpets from famous makers are 

the delight of discriminating decorators. 

Select from beautiful decorator colors, or 

white carpet dyed to order. 

Write us for free booklet on Gulistan 

Acacia custom-dyed velvet. 

Wholesale Floor Coverings of Every Description ci versen lamps, INC. « englewsed. my 
127 Madison Ave., New York 16, N. Y., MUrray Hill 6-2772 

DO OC fo Cl ttt et el OU 

VAN KEPPEL-GREEN ORIGINALS 
“Rowley” 

Famous VAN KEPPEL-GREEN ORIGINALS 

now are produced and sold by Balboa 

Pacific Corporation on a rapid delivery 

schedule, at far lower prices. 

ee . . = 
: 

Wi l li aT J : G al | L 4 aly Cord, rattan, redwood and glass on Caustea and 

Nt int fe Cat @ 1° P SerATED 
charcoal-black steel 

Hand Printed Wall Papers. 

40 East 49:6 St also 18 East S3rdSt Write for Catalog and Price List : 

ee otk 7 8. New York {6i2) BALBOA PACIFIC CORPORATION © FULLERTON, CALIF. 
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‘round and ‘round Imagine —a “swivel” like 
this! Of course, it’s ideal 
for television. But don’t 
stop there. For, to be 
sure, it’s Mueller — deep- 
down, comfortable Mueller 
— which means you'll 
want to use it in other 
places, other ways. The 
swivel feature makes it 
a unique piece for 
conversational groupings 

lw dln | 

From a complete and 
comprehensive group 
of traditional and ee cl m 
modern living room ... tts clean, straight. — 
pieces. forward design makes it 

outstanding most anywhere 
... its comfort, a 
pleasure anytime. And if 
you see anyone whirling 
’round and ’round in it, 
don’t be surprised — 
it’s so smooth, so quiet, 
it’s really fun. W. 25, 
D. 32, H. 28. 

——_ 

rT) 

Catalogues of the complete line of 
Mueller pieces are available to established GRAND 

dealers and decorators. For further RAPIDS 
information, please write. 

hag 

Founder Member 
Grand Rapids 

Furniture Makers 
Guild 

DEPT. 1A 600 MONROE AVE., N. W. 

GRAND RAPIDS, MICHIGAN 

after the cloth is printed or dyed and finished, was devel- 

oped with Deering Milliken & Company, who holds the 
patents on the process. 

For clothing manufacturers one of the most interesting 

facts about Fabric X is that it will reflect body heat back 
to the wearer in cold weather but reflect the greater 
outside heat away from him in hot weather or overheated 

houses. Furthermore the process makes certain cloths, 
particulariy nylon, Orlon, etc., more porous than they 

were originally and thus actually helps to cool the body 
by evaporation. In short, it will help the body in its natural 

effort to maintain an agreeable temperature at the skin 

surface. According to Deering Milliken a treated rayon 
satin lining is 12% warmer than the untreated lining 

backed by an eleven ounce wool lining. A nylon seer- 

sucker blanket cover treated by the process will be warmer 
than a three and a half pound wool blanket. 

Fabric X will undoubtedly be most useful in clothing, 

but it can also be adopted in curtains and casement cloths, 
sunshades, blankets, and tops for convertibles. The com- 

pany claims that the hand and drape of the cloth are not 
affected, laundering and dry cleaning have little if any 

effect on the impregnation, and that tensile strength and 

abrasion and flex resistance are actually improved by the 
process. 

For the time being Deering Milliken will do all the proc- 
essing at its own mills, but it expects te license the process 

to other manufacturers in the future. 

Transparent Heat 

A transparent glass that conducts electricity and can be 

used as a heater is being developed by the Corning Glass 

Works at Corning, New York. An electrically conductive 

metallic oxide skin on y 16 millionths of an inch thick is 

applied to the back of Pyrex glass, where it produces a 

the Buyers’ Market proves again 

“ there’s nothing like 

ii | MAHOGANY! 
...and nothing to help you sell it like this 

einasciieneat free booklet. Helps you sell traditional 
pieces and modern. . . veneers or solid. 
Tells you what to look for, how to promote 
it. Write today for “FACTS TO HELP YOU 
SELL MAHOGANY.” GE manccany 

MAHOGANY 
ASSOCIATION, INC. 

Suite 803A, 75 East Wacker Drive, Chicago 1, Illinois 

"After all... There’s nothing like MAHOGANY” 

ANNA MeYeR 
— STUDIO — 

310 East 74 Street 

New York 21, N. Y. 

RH-4-6540 

handwovep 

fabrics for 

upholstery 
and draperies. 

Exclusive designs dyed 
to your desired colors. 

@ Also hanawoven linen fabrics for the discriminating trade. 
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Create Plaster 

II. s es tN 
Waaaity SEE , a 

Bedside Table— #107—26” high 

Write for brochure on lighting fixtures, sconces, placques, tables. 

ORIGINALS BY 

Edward Krumpe, Ine. 
212 East 54th Street, New York 22, N. Y. 

PAISLEY 
WALLPAPER 

Wilton E, Owen, Ine: 

Old Stone Milt 

Adams, Mass. 

§ o> yw = 

a yn S 

NEW YORK SHOWROOM »* 515 MADISON AVE. 

designed 

by 

ray 

rinaldi 

#963 Hgt. 32” 

Tall imposing lamp in cast bronze with 
triangular cut-out base and ball feet. 
Hand-rubbed antique brass finish with 
antique gold parchment shade. 

> Heckel & Rinaldi 
235 East 42nd St. New York 17, N. Y. 

Designers and Mfrs. of Fine Brass and Bronze Lamps 



“Borrowed light” achieved with Structural Cor- 

rugated Glass brightens and beautifies offices 

and corridors of the North American Life & 

Casualty Co., Minneapolis.* 

Decorators, Designers and Architects find in 

Structural Corrugated and Structuralite glass by 

Mississippi the perfect medium for attaining 

interiors that combine distinction with functional 

simplicity. Partitions are simple to install and to 

maintain ... can be removed if necessary and 

used again elsewhere. 

*Lang & Rangland, Architects. 
Installation by Pittsburgh Plate Glass Co., Minneapolis. 

Mississippi Glass is available in a wide 
variety of patterns, surface finishes and 
light transmission characteristics. So 
right ...in so many places ...so many 

ways. Available through leading glass 
jobbers everywhere. 

For further details see Sweets’ Archi- 
tectural File. Samples on request. 

Write For Free Literature. Our 

catalogs can help you plan the 

use of obscure glass to satisfy 

Ss * every decorative inspiration. 

= * Send for booklet, “ Structural 
° ¢ Corrugated and Structuralite 
e yy Glass by Mississippi.” 

COMPANY 

SAINT LOUIS 7, MO. 

NEW YORK e CHICAGO e¢ FULLERTON, CALIF. 

World's Largest Manufacturer of Rolled, Figured and Wired Glass 

uniform surface heat up to 660° on alternating current 
supplied by two silver-plated contacts. Glass is a highly 

efficient heating medium because it is an insulating 

material, and most of the heat transferred through it is 
in the form of radiation. In addition, the E-C (electrically 

conductive) coating acts as a metallic reflector and allows 

radiant heat to escape through the back of E-C glass at 
only half the normal rate. A metal reflector placed behind 

the coating makes 80% of the heat produced by the film 

available. 

Corning suggests that E-C glass could be used for space 

heaters, textile dryers, appliances such as toasters and 
hot-water-heaters, and windshields. It is working on a 

coffee percolator now, and E-C panels have already been 

installed for sizing and drying textiles at the Georgia 

Institute of Technology. The company feels the product 
is especially good for textile plants because the long 

wave-lengths it radiates are absorbed well by all fabrics 

regardless of color or finish. “The cost per installed 
kilowatt,” the company says, “is appreciably less than 

other commercial heaters.” At present the company is 

making E-C panels in two sizes, 12 by 12 inches and 16 

by 24 inches. The smaller panel, which produces heats 
of 410, 536, or 644 degrees, costs about $10.20 complete 

with wiring and reflector and requires only 4 inches’ 
clearance. E-C glass products are easy to take care of, 

for though the film is very thin and can be scratched off 

it is more chemically durable, when not in operation, 

than ordinary Pyrex glass and can be washed with ordi- 

nary cleansers. 

Sandwiches from Left-Overs 

United States Plywood Corporation has just joined the 
ranks of wood-waste consumers with the conclusion of 

an agreement that gives it sole rights in this country to 

fabulous collection 

CHINESE ART of for the trade 

Unusual lamps 

Early ceramics 

Accessories 

Lantin and Farhadi 
906 THIRD AVE., NEW YORK 22 - ELdorado 5-8853 

Sl hinted 

161 34th STREET BROOKLYN 32,N.Y., N.Y. 
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schumaun ons 
Manufacturers Since 1852 

® Tables, Chairs, Booths, 

Banquettes for Hotels, 

Restaurants, Clubs, 

Showrooms, Shoe Stores 

and other Retail Shops. 

Visit our showroom, see our complete line, bentwood chairs, etc. - 

559 Sixth Avenue, New York 11, N. Y. 
Between 15th and 16th Streets 
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UN LOW Wallpaper 
of Cleveland 
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Samples & Prices on Request 

PHOTO-MURALS... 
can be used to create an atmosphere ap- 
propriate to any location . . . any setting. 

Their decorative abilities are limited only 

by the imagination of the user, since photo- 

murals can be made of any subject — to 

fit any space, in full color, black and white, 
or sepia. 

for your colorful 24-page booklet 
**Photo-Murals,"" an authoritative reference of ideas on yng 
the use of photo-murals. ena SE 

WEST-DEMPSTER COMPANY 



Importers—To The Trade 

863 Third Avenue, N. Y. 22, N. Y. 

Consistently being replaced— 
our collection 
of accessories 
and rare antique lamps 
(the largest in the world) 
retains its unlimited scope 
of beauty and uniqueness. 

a pair of White French Opaline Vases — 
gold star decorations—131" tall—Circa 1850 

a European product called Novapan. A three-ply board 

made of wood waste impregnated with resin, Novapan 

has been made in Switzerland since 1945 and is now made 
in several other countries. The sandwich consists of two 

surface layers of wood shavings deposited on an aluminum 
plate, and a core of wood chips, bonded under heat and 
pressure. The finished panels are 4 by 8 feet or 6 by 12 
feet and 5/16 to 1% inches thick. The company claims 

that Novapan has “greater dimensional stability than any 
other wood product we have encountered,” can be worked 
into curved shapes, nailed, sawed, and painted, and is 
exceedingly light in weight. It can be used for doors, 
partitions, etc., and a Belgian factory makes kitchen and 
bedroom furniture with it. U. S. Plywood will cut it to 
size for furniture manufacturers. 

Window Walls, Complete 

A maker of storm sashes, Warner Manufacturing Company 
of Jersey City, New Jersey, has recently come out with 

a new line of plate glass, aluminum framed panels that 
can be used to add a porch or sunroom to a house. The 
window panels come in a large variety of sizes and can 

be set into an extruded aluminum load bearing frame 
provided by the company or used with a custom construc- 
tion. By the former method, the company says, a porch 

can be added to a house for as little as $500 including 
floor and roof. The plate glass is sufficient, the company 
says, to keep the room warm in winter, and can be re- 
placed in summer with screens. Large panes of glass and 
narrow mullions make the panels very attractive. 

Disciplinarian for Blinking Lights 

For preventing blinks in fluorescent lights the Industrial 
Starter Corporation of 6 Pell Street, New York 13, recom- 

EC 
Founded 1886 RUGS 

ORIENTAL and EUROPEAN 
antique and modern 

CARPETS 
DOMESTIC and SCOTCH CHENILLE 
woven to order 

PLAIN BROADLCOM and WILTON 
immediate delivery 

KENT-COSTIKYAN, INC. 
307 EAST 63RD STREET NEW YORK 21, N. Y. 

Telephone: Butterfield 8-4831 

IMPORTED 
Tambour 

Embroidered 

Curtains 
* 

Quilting 
Upholstering 
Draperies 

STEINER 
STUDIO 

316 E. 61st St. 
N. Y. C. 

INTERIORS 
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oAn SInvitation . .. to visit our newly 
decorated terraced showrooms where your furniture 

needs and tastes are fully satisfied. 

FURNITURE THAT SELLS — Creations of 

Craftsmanship Quality 

featuring 

MR. & MRS. TWIN CHAIRS* and MULTI-DECOR* 

C ta aa i rs s Incorporated 
Designers, creators, manufacturers of custom made furniture 

192 Lexington Ave. (at32ndSt.) |New York 16,N. Y. 
*Trade Mark Phone: LExington 2-3249 

The best furniture that man can make or money can buy 
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A NEW, JUTE CASEMENT 

PAUL SIEGEL seattle 

WATSON & BOALER chicago DAN COOPER new york 

CLARK & BURCHFIELD los angeles ELIZABETH BACON dallas 

Reproduction of unique 

hand decorated glass furniture 

PERIOD AND MODERN 

Modern two-door commode 

with concealed trays 

in smoked mirror 

38” wide x 21” deep x 34” high 

Caesar Art Shop 
410 East 91st STREET, NEw York 28 

Established 1913 Telephone: SAcramento 2-0577 



Spark your 
decorative schemes 

... With exciting 

“Moderntold” Doors 

They’re a decorator’s dream—these ‘““Modernfold” 
accordion-type doors! They’re exciting . . . because 
they’re new, different, better closures! Their rich, 
distinctive fabric coverings come in many colors— 
to fit in perfectly with every decorative scheme, 
every period, every mood. 

If you wish, you can have “Modernfold” doors 
covered with your own fabrics. And never, never 
confuse these accordion-like closures with curtains. 
They are strong, durable doors with a sturdy metal 
frame cleverly concealed beneath the beautiful, 
washable Vinyl-covered fabrics. 
“Modernfold” doors are exciting because they 

give you functional advantages no ordinary doors 
can. They don’t swing, but fold—every inch of floor 
and wall space is usable. With large “Modernfold” 
doors you can make space more flexible as they are 
really “movable” walls. 
Remember “Modernfold” doors in your decora- 

tive plans—both commercial and residential. Mail 
the coupon for full details, or look in your tele- 
hone book under “Doors” for the name of our 

installing distributor. 

NEW CASTLE PRODUCTS the door that folds 
New Castle, Indiana 

In Canada: 
Modernfold Door Company 

of Canada, Limited, Montreal 

by NEW CASTLE. 
New Castle Products Sea oe oe 

| P. O. Box 821 
New Castle, Indiana 

| Gentlemen: 

| 
| 
| 

Please send me full details on “Modernfold” doors as an aid to 
decorators. 
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like an accordion 

*, 

mends its TC Starter. This “air-thermal” starter is said 

to pre-heat the lamp as ‘soon as power is turned on, and 
if after several tries it finds the lamp is defective it cuts 

the circuit. A new lamp makes it reset itself automatically. 

School Notes 

Design Course in Europe 

Between June 7 and July 9 Professor Antonin Heythum, 

head of Syracuse University’s Department of Industrial 
Design, and Mrs. Heythum will lead a group of students 

to Europe, where they will conduct a course in design 
analysis “to give fresh insight into the organic, structural 
and aesthetic qualities of creations of nature and of man 

made things.” Headquarters will be the Ecole d’Humanité 

at Goldern, Switzerland, but there will also be trips 

through France and Northern Italy. Complete cost is 
$787. Application should be made immediately to Indus- 

trial Design Department, Syracuse University, East Syra- 
cuse 4, New York. 

Home Fashions 

The Home Fashions League’s spring series of lectures, 
Home Fashions Futures, are now under way, and in fact 

two lectures are already past. But four are left: Hollis i 

Baker and Don L. Jordan will speak on furniture April 
10 at Congoleum Nairn; Display and lighting will be 

discussed by Maurice Welsh, Thomas Smith Kelly, and 
Aline Bernstein at Hunter Playhouse April 17; Mark q 

Apfel and Alfred Gussin will cover Advertising and Pro- 
motion April 24 at Directional Modern Showrooms; and 
on May 1 Louis Goodenough and Cort Palmer will wind 

up with “Words and Pictures—the Editorial Slant,” at 
Dan Cooper’s new penthouse.—D.A. me 

bf 
Leopold Colombe & Bro. : 

Omporters and Hakers of, Fine Furniture 

New catalog on request 

Shure — 
Opticlear 

TELEVISION | 

America’s 

finest receiver, 

housed in America’s 

most distinguished cabineis 
$249.95 to $1295.00 

INTERIORS 



Serving Better Stores 
; HEIGHTEN 

and Decorators Since 1920-—— te cae 

OF YOUR FIXTURES 

se 
DECORATIVE LAMPS 

CUSTOM MADE Candle Ylam 

LAMP SHADES ™ 

ANTIQUE LAMPS 

ART OBJECTS | Fi STANDARD OR 
CANDELABRA 

BRIC-A-BRAC - & a BASE 

DECORATIVE For Soft Candlelight Glow 
Candle Flame Lamps diffuse the warm light of burning candles to create 

ACCESSORIES a hazy, enchanting reflection in all fixtures . . . available clear or 

frosted in flame, amber and red tints, and white with yellow tip. 

For Sparkle and Brilliance 
Candylbeme Lamps radiate without diffusion to permit full, accented 

reflection from polished fixtures . . . available clear or frosted. 

Add New Charm to Wall Brackets + Candelabra + Electric Candle 
Sticks » Crystal Table Displays. 

’ Both of these long-burning carbon filament lamps are supplied with 

Superior Standard or Candelabra bases to fit all types of fixtures. 

Lamp and 3 hade Write . . . for literature and prices. 

##lanufacturers NORTH A MERICAN 

72 MADISON AVENUE, NEW YORK, N. Y. & Cectrie Lampe Ca. 
Telephone: MU 3-5657 1037 TYLER STREET, ST. LOUIS 6, MO. 

I See 

The UNUSUAL in CHANDELIERS 

Antique 

Imported 

Reproductions 

Write today for your free copy 

of our new illustrated 

booklet “Beautiful Tables” 

GREENE'S 
| 
! 

LIGHTING FIXTURES, INC. | 

\ 

422 West 42nd STREET, NEW YORK 18 

LOngacre 5-8516 * At Lincoln Tunnel Exit 

| 
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Everett Brown Associates in Mart space 

For the benefit of those who have been captivated by the 

superlative job Everett Brown has done for the Grand 
Rapids Furniture Makers Guild, we wish to add the follow- 

ing last-minute news to the brief announcement published 
last month: 

Everett Brown Associates, now incorporated, and located | 

at 1448 Astor Street, Chicago 10, DElaware 17-1533, is | 

taking 4,000 square feet on the eleventh floor of the Mer- | 

chandise Mart to present the first correlated group of 

products developed and assembled by the staff.. Included 

will be furniture, fabrics, lamps, mirrors, painting and 

sculpture, carpets, hard surface floor coverings, and acces- 

sories. Not only the products themselves, but the presenta- 
tion and the display fixtures developed to help retailers 

will be of interest to the Mart visitor. The first exhibition 

is slated for the June market. 

To the manufacturer, the firm offers consultation toward 

correlation of products, marketing opportunities and actual 

design creation. To the dealer it offers merchandise, con- 

sultation service, store styling and promotion. To the 

interior designer it offers a showroom where correlated 

furnishings of the highest type may be secured. 

The Board of Directors includes, in addition to President 

Brown, the following members: Vice President Henry 

Dickson (a partner in the wallpaper firm of Katzenbach & 

Warren, and longtime expert on color and assistant to 

Brown); Secretary-Treasurer William Lydon; Frank 

Brach, Jr. (Brach-Allen Lamps); and George Silvestri 
(Silvestri Art Manufacturing Co.). Our May issue will, 

incidentally, feature Brown’s last group of Grand Rapids : 

Guild Gallery rooms, with eight pages in full color. 

Flawless 
craftsmanship | versatile design 

YANKEEBUSH 
WORKSHOP 

hand printed Fabrics Warren, Pennsylvania 

Arundell Clarke, New York 
William Paterson, Cleveland 
Theodore Straus, Chicago 
Aldrich Taylor, Boston 

Gaylor Secretary 
with interior 

Contract and special order work solicited 

[he AtBaNo [OMPANY. Inc. | 
MANUFACTURERS OF 

“HAND TAILORED” 
(j UPHOLSTERED 

SHOWROOMS: 309 EAST 46th STREET, NEW YORK CITY ZORE FURNITURE 

: : PHOLSTERY, 
Over Half a Century of Faithful Reproductions - Te 

Change in name only— 238 EAST 47th STREET 
formerly “MAYFAIR” NEW YORK 17, N. Y. Eldorado 5-0420 — 

INTERIO2S 
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a Regency Lamp 
is Table 

No. 561—Weathervane’s new- 
est masterpiece. Executed in 
premium mahoganies with 
accents in solid brass. L 24”, 
D 16”, H 27”. 

\¥ 

> WEATHERVANE SHOWROOMS 

325 E. 64th St., N.Y.C. FURNITURE CO. 
420 Boylston St., Boston, Mass. a HANOVER, PA. ~ 

1355 Market St., San Francisco, Calif. 

1950 textures .... the new Artcraft 

collection styled for decorators by 

Alice-R. Fisher, ‘AID; 

ARTCRAFT WEAVING CORP. 
515 FRANKLIN D. ROOSEVELT DRIVE 

NEW YORK 2,N.Y. + AL 4-0030 

We announce with pleasure the opening of our 
new showroom at 

20 East 53rd Street, New York 22, N. Y. EL 5-6476 
_ 
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Our Syrie Table in Brass and Glass 

JOHN GERALD, INC. 
18 EAST 50th STREET, NEW YORK 22, PLaza 9-2235 

eustom-made 

modern 

originals 

Bald concepts of timeless design... 
yours or ours ...to bring you 
new and unique expressions 
of beauty from the hands of 
our mastercraftsmen. 

Remember—you and your clients 
are always. welcome 
at our display. showrooms. AW 

furniture § designs).inc. 
320 East 63rd Street » New York 21, N.Y. 

_ REgent 7-3680 



a reference book you'll enjoy reading ... 

Anatomy for Interior Designers 
Text by Francis deN. Schroeder 

Designers of interiors and interior furnishings will 

find Anatomy for Interior Designers informative, 
enjoyable reading. Containing information no de- 
signer should be without, it is a valuable working 
tool for every day use. 

250 basic measurements relating the human anatomy— 
by word and illustration—to chairs, tables, desks, stor- 

age space and stairs in homes, offices, game rooms and 
restaurants. Equally informative is the second part 
of this volume, “How to Talk to a Client.” 

Text by Francis deN. Schroeder, and abundant illus- 
trations by Nino Repetto, Henry Stahlhut and Mario 
Carreno keep pace in a climate of rare, high humor. 
Three-color jacket design is by Alvin Lustig. 

No other single volume so 

clearly, so enjoyably presents 

this information. Before de- 

signing your next project, 

get a copy of this helpful 

book. More than worth its 

price — $3.50. 

Mail the coupon today. 

Whitney Publications, Inc. 

11 East 44th Street 

New York 17, New York 

Enclosed is remittance of $3.50 for one copy of 

ANATOMY FOR INTERIOR DESIGNERS. 4-50 
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Classified 
10c A WORD PER INSERTION. $3.00 MINIMUM, PAYABLE 

Positions Wanted: 
GRADUATE DECORATOR desires position as Girl Friday with 

decorator or in allied fields. New York City. Knowledge 

light bookkeeping. Call SChyler 4-7840. 

DESIGNING DECORATOR desires position with firms specializ- 

ing in commercial, residential interiors. Good knowledge 

of drafting, color renderings. College trained with excel- 

lent background. Four years experience estimating, sell- 

ing, designing furniture, complete interiors. Box 814-C, 

INTERIORS, 11 Hast 44th St., N. Y. 17. 

INVENTIVE FURNITURE DESIGNER—acquainted with the con- 

temporary. Prepared to introduce thoroughly, twenty pro- 

tected designs. Will develop more. Competent in drafting, 

rendering and model construction. Single; will travel. 

Box 815-D, INTmRIORS, 11 East 44th St., N. Y. 17. 

YOUNG VETERAN, recent interior decorating graduate, 3 
years decorating and display experience, seeks position 

with future. Salary secondary or on-the-job-training. De- 

signing, planning, sketching, rendering. Office ability, 

willing worker. Box 818-G, INTERIORS, 11 E. 44 St., N. Y. 

DECORATOR/ DESIGNER—Experience, training and degrees 

Europe and U. S. A. with outstanding record of achieve- 

ments. Now has charge of important store specializing in 

modern. Seeks change with progressive firm. Box 820-1, 

INTERIORS, 11 East 44th St., New York 17. 

YouNG WomaN—Graduate decorator and secretary with 

practical know-how both fields desires position home fur- 

nishings department on magazine or with decorator. New 

York area. Excellent references. ClIrcle 7-4470. 

INTERIOR DECORATOR SALESWOMAN—Capable, executive, di- 

versified experience covering retail, wholesale selling; lec- 

turing, teaching. Decorating—Florida, New York includ- 

ing three years with Elsie deWolfe. Cultural background 

Europe, Latin America. Associated, desires new connec- 

tion allied field. Metropolitan area preferred; relocating 

considered. Box 824-M, INTERIORS, 11 E. 44 St., N. Y. 

Help Wanted: 
TEACHING PosITION OPEN FOR FALL—for graduate and 

undergraduate courses in furnishings. Teaching positions 
as extension specialist in furnishings: one for extension 

adult program, one for extension 4-H (teen-age) program. 

Appointment according to qualifications in training and 

experience. Master’s degree. Interior design background. 

Write Miss Virginia True, Head, Dept. of Housing and 
Design, 3M12 Martha Van Rensselaer Hall, Cornell Univer- 

sity, Ithaca, New York. 

SALES REPRESENTATIVES WANTED—Manufacturer of fine 

upholstered furniture desires sales representative experi- 

enced in handling fine furniture. Two territories open— 
North Central States (Chicago west) and the Texas ter- 

ritory. Write in confidence giving full details. Box 816-E, 

INTERIORS, 11 Hast 44th St., New York 17. 

Wantep—Experienced salesman for modern furniture and 

decorating store in Metropolitan area; excelent opportu- 

nity for ambitious man. Future partnership possible. Sal- 
ary and commission. Box 821-J, INTERIORS, 11 East 44th 

St., New York 17. 

INTERIOR AND FURNITURE DESIGNER REQUIRED who is ex- 

perienced in all phases of private and commercial interiors, 

both Period and Modern. Must be capable of making work- 

ing drawings and supervising in shop for organization 

in Toronto, Canada. Good salary. Reply Box 822-K, IN- 

TERIORS, 11 East 44th St., New York 17. 

INTERIORS 
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Advertisements 
IN ADVANCE. BOX ADDRESS COUNTS FIVE WORDS. 

DESIGNER—Old established, high-class New York decorat- 

ing firm requires the services of an accomplished creative 
designer well versed in traditional and modern styles. Box 

825-N, INTERIORS, 11 East 44th St., New York 17. 

REPRESENTATIVES WANTED—Upholstered furniture man- 

ufacturer of long experience and excellent reputation with 

enlarged production facilities has available choice exclu- 

sive territories for capable individuals who would like to 

acquire an additional non-conflicting sideline. Write us in 

detail what area you have covered, lines carried, and com- 

plete outline of what you have in mind so that the matter 

can be given complete consideration. Box 827-P, INTERIORS, 

11 East 44th St., New York 17. 

Miscellaneous: 
DECORATORS, FURNITURE MANUFACTURERS, DEPARTMENT 

STorRES, FABRIC DEALERS—You can cut the price of custom 

quilting, quilted and embroidered fabrics by 50 per cent in 

your own establishment with a small investment. Designer 

and manufacturer of 25 years experience in all branches 

of the industry will furnish all necessary information 

without obligation. Sculptfabrics, 15451 Camarillo St., 

Sherman Oaks, California. 

CONTEMPORARY DESIGNER / DELINEATOR / STYLIST — Free 

lance. Creative interiors, exteriors, planning, perspec- 

tives. Commercial, hotel, residential experience. Recog- 

nized colorist. Contact Leland E. Hammel, 2503 South 

12th Blvd., St. Louis 4, Mo. 

MAN WITH FINE FOLLOWING among contract departments, 

architects and decorators wants good furniture lines for 

Philadelphia, Baltimore and Washington. Box 813-B, IN- 

THRIORS, 11 East 44th St., New York 17. 

WARMER WINTERS—For sale—decorating shop well estab- 

lished over ten years in small growing town west coast 

Florida. Well-to-do clientele; no competition; high grade 

stock, Five or six months season to complement northern 

business. Box 817-F, INTmRIORS, 11 East 44th St., N. Y. 

PARTNER—with some financial background in established 

decorating business in Connecticut. One with business ex- 

perience preferred. .Health—reason for wanting to divide 

responsibility. Box 819-H, INTERIORS, 11 E. 44 St., N. Y. 

For SALE—An established interior decorating business; 

shop located in finest area of Montreal, Canada. Owner 

wishes to retire. $5,000.00 will handle. Box 823-L, IN- 

TERIORS, 11 Hast 44th St., New York 17. 

LESTER MARGON, author of the new book, “Construction of 
American Furniture Treasures,” will accept special de- 
signing for furniture manufacturers and interior decora- 
tors. Studio: 108 W. 44th St., New York. Phone CI 6-9642. 

FURNITURE DESIGNER will develop new designs or repro- 
ductions. Knows furniture construction and plant pro- 
cedure thoroughly. Will draft shop drawings. Has de- 
signed for outstanding firms. Box 826-0. INTERIORS, 11 
East 44th St., New York 17. 

CAREER BUILDERS—PLACEMENT SERVICE for architects, ar- 
chitectural designers, interior decorators, industrial de- 
signers, draftsmen, sales personnel, and office personnel. 
Interviews by appointment. PLaza 7-6385, 35 West 53rd 
Street, New York. 

SHOWROOM REPRESENTATION WANTED—If you operate 
showroom catering to interior decorators and wish to 
display our upholstered furniture, etc., write details, Box 
48, Hanover, Penn. 
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--- alluring 

o-- new! 

Another in the versatile series of wall 
covering presentations . .. Authority Line* 

Fabric Wall Covering . . . designed especially 
for the decorator with discernment— 

for the client with exacting taste. 

Above is Chinese Water Gate, picturesque in its gray 
and pale green on antique white; startling in 

Chinese red, green, yellow and black. 
Matching companion backgrounds. 

Authority Line originals are custom-produced to be 
permanently washable, permanently crack-resistant, 

permanently beautiful. Patterns $6.50 to $7.25 
single roll; matching plains, $5.00 to $5.50 single roll. 

For information on availability, write Standard Coated 
Products Division of Interchemical Corporation, 

Empire State Building, New York 1, N. Y. 
*Trade Mark 

PATTERNS ON FABRIC 
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is accented by these 

lovely wall fabrics 

WALL-TEX 
fabric wall coverings 

The brilliant 1950 collection of Wall-Tex fabric 
coverings will furnish the spark that kindles your 
finest creative ideas. Dramatic designs, newest Dec- 
orator colors, modern florals, scenics, stripes, plaids 
and weaves are yours in Wall-Tex to accent your 
creative ability and help you achieve the unusual 
in wall decoration. And Wall-Tex puts an accent 
on beauty that endures. The strong fabric base 
defies plaster cracks and the nonabsorbent finishes 
are washable, time after time . . . adding features 
that help you sell your decorating service. 

Write for sample swatches of new 1950 Wall-Tex pat- 
terns and name of the distributor who will serve you. 

Columbus Coated Fabrics Corporation 
Dept. I-40, Columbus 16, Ohio 
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Bur the Dinesl tn 
Office Gurnitove... 
It is significant that when interior designers think of 
genuinely fine office furniture, they always think of 
Macey-Fowler! 

Right now a superb collection of chairs . . . daven- 
ports ... desks... tables... clubchairs . . . bookcases 

. . awaits you . . . all intelligently grouped for client 
inspection. 

May we suggest a visit to our showrooms .. . soon! 

INCORPORAT 

385 MADISON AVENUE .- PLAZA 33-7000 - NEW YORK CITY 
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