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. 4 You'll lose your heart to this innovation in decorator 
4 fabrics and you'll love the luxurious, durable qualities of 

this fine imported Italian Chintz. 

This whimsical Venetian print is ideal for drapery-. . . its 
versatility lends itself both to traditional and modern 

motifs. 

Vistl She Fcalamande’ 

Museum of Textiles, 

20W est sith Sheet, 
New York 19, 

SCALAMANDRE’ SILKS, INC. 
Manufacturers of Fine Drapery, Upholstery Fabrics and Trimmings 

598 MADISON AVENUE, NEW YORK 

also BOSTON, CHICAGO, LOS ANGELES, SAN FRANCISCO 

Exclusive Manufacturers of all approved silk fabrics for Williamsburg Restoration 

Wholesale Exclusively - - - - - Consult Your Local Dealer 
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Mills at Manchester, Conn. 

CHENEY BROTHERS Textile Manufacturers since 1838 

509 MADISON AVE., NEW YORK 



1 9 5 0 10th Anniversary of INTERIORS under present management............... 62nd year of continuous publication............ Established 1888. 

tintericwta« 
+ Fidatherrt Deripr 

Published for interior designers, 
architects, 

: industrial designers, 
the interior decorating departments of retail stores, 

and for all concerned with interiors. 

Contents for March, 1950 8 Letters to the editors 

votume cix, numeerns 10 For your information 

22 Interiors’ bookshelf 

79 Interiors’ editorial: The pursuit of happiness 

80 Jeanne Reynal, mosaicist 
86 3 judgments: 1. The Good Design exhibition 

94 3 judgments: 2. Citations by the American Institute of Decorators 

97 3 judgments: 3. The low cost furniture competition 

98 Pei’s planned surprises: the apartment of I. M. Pei 

102 Literary notes from abroad: designer Parisi’s bookstore 
106 In the showrooms: Fabrics: Spring survey of the market 
122 In the showrooms: Furniture: Interiors’ choice of the new designs 
131 Inthe showrooms: Summer furniture 
134 Merchandise cues, people, address book 

190 Interior sources 

Next month Two grandiose lures for the vacationer’s dollar: the ultra de-luxe Caribe 
Hilton hotel in sun-soaked Puerto Rico, designed by a brace of Puerto 

Rican and American architects, interior designers, and manufacturers of 

furnishings. . . . Méribel, an entire new development of hotels, hostels, 

and other accommodations built up in three snowy, ski-able, and previ- 
ously uninhabited valleys in Savoie, France, under the sole supervision 

of architect Paul Grille. . . . Maker of Tradition John Goddard. .. . 

The new rugs and carpets. . .. The new lamps... . 

Grisha 

Publisher Charles E. Whitney Publication Offices: Whitney Publications, Inc., 11 East 44th St., New York 17, N. Y., Charles 

' 4 a E. Whitney, President and Treasurer; Jean McClellan Whitney, Vice-President; Alec E. Oakes, 

Editor Francis de N. Schroeder Vice-President; Robert E. Connolly, Secretary. Copyright 1950 by Whitney Publications, Ine. 

Managing editor Olga Gueft All rights reserved. The trade marks, ‘‘Interiors,’’ and ‘‘Industrial Design,’’ are registered in 

the U. S. Patent Office. 

Art director Bernard Pfriem 

Architectural editor Arthur Drexler 
° ° Fi “ Advertising offices 

Associate editors Jessie Phelps Kahles New York 11 East 44th Street, New York 17, Telephone VAnderbilt 6-2954. 

Deborah Allen Chicago Archer A. King & Company, 410 North Michigan Avenue, Chicago 11. 

Boston Meade & Company, 471 Statler Office Building, Boston 16. 

Editorial contributor George Nelson Atlanta Blanchard-Nichols-@sborn, 569 800 Peachtree Bldg., Atlanta 5. 

Business manager Alec E. Oakes San Francico Keenan and Eickelberg, 235 Montgomery Street, San Francisco 4. 

Los Angeles Keenan and Eickelberg, 2978 Wilshire Boulevard, Los Angeles 5. 

Advertising manager Paul R. Kane Portland, Ore. Keenan and Eickelberg, Lewis Bldg., 4th and Oak St., Portland 4, Ore. 

Production manager John W. Owen 

Interiors is published monthly by Whitney Publications, Inc., 11 East 44th Street, New York 17, 

N. Y. Entered as second class matter, September 2, 1942, at post office at New York, N. Y., 

under the act of March 8rd, 1879. Subscription Price (for the trade only) $5.00 for one year, 
Member of the Audit Bureau of Circulations 

$8.00 for two years, $10.00 for three years in the United States and possessions; Canada, and 

Member af the Associated Business Publications Pan-America, $6.00 per year; Foreign, $10.00 per year. Price per copy, 75c. es 
5 



see e ‘o & 

oe TS Vaal hee 
EPO TR DY Sasi ema yy 

NV Geet, 

KNOLL TEXTILES CREATE A SENSE OF DRAMA IN MODERN INTERIORS * KNOLL ASSOCIATES, INC. 

NEW YORK: 601 MADISON AVENUE e CHICAGO: 160 EAST SUPERIOR ST. e ATLANTA: 1222 PEACHTREE ST. 

INTERIORS 



OLQUARIUM...2 gay 4-panel scenic to brighten your 

living. Ju wonderful color schemes for “parlor. 

bedroom or bath.” See it at your dealer. 
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Answers to a cancellation 

Sirs: 

To Mr. Guy H. Humphrey, decorative advisor, 

Pasadena, our answer is a great big FOOEY 

in capital letters. Today we are ordering six 

new subscriptions through our library. 

Edward Rogers, 

John Droska, 

John Wilson, 
Paul R. Meyers, 

Curtis E. Smith, 
Detroit, Michigan 

Sirs: 

The letter of Guy H. Humphreys in your 
February issue is about as ridiculous as one 

could hope to read. 

Personal likes and dislikes make for interest. 
Your covers may not appeal to the gentleman, 

but you can damn well bet your bottom dol- 

lar that he runs out and grabs Interiors from 

the mailman’s bag just in order to be burned 
up all over again. 

As a wealth of information to anyone in the 

decorating business, and as a lead to sources 

of supply, Interiors is, in my book, tops. 

If for only the reason that it makes it possible 

for us to pick your magazine out of the pile of 

those we receive, please continue to use cover 
designs as in the past. After all, it is what 

vou have on the inside that your subscribers 

are interested in. 
Ellis Bloch 

Kingston, Pennsylvania 

Sirs: 

I have not been in the designing field for 25 

years, have never gone to the University of 

Pennsylvania, have never been to England 

nor France, have never had an office in New 

York or Boston. My background includes 

only a degree in Architecture and two in Civil 
Engineering from Tulane, MIT, and Georgia 

Tech, plus three years of experience in the 

United States and one here, but it seems to 

me that your covers show a great deal more 

imagination than a photograph or the kind of 

illustration the average man would under- 

stand. 

I feel sorry for designers who, even though 

they are in a business in which imagination 
lack the amount 

understand your covers. 

Elberto Gonzalez-Rubio B., 

Arquitecto, Ingeniero Civil 

Barranquilla, Columbia 

is essential, necessary to 

Danish chairs wanted 

Sirs: 

What information can you give us about the 

Wegner designed desk chair shown in your 

February issue, page 89? 

Particularly, can we get it in this country, 

and, is there any approximate price if it is 

available? 

Thank you for your attention. 

Faith Weis 

Raymond Loewy Associates 

Chicago, Illinois 

Sirs: 

I would like some information about Hans 

J. Wegner, designer; Johannes Hansen, cab- 

inet-maker; and the Danish chairs shown in 

your*February issue. 

M. Shepard 

Town and Country, Interiors 

Midland, Texas 

Sirs: 

I am very much interested in the Danish chair 

illustrated on page 89 in February’s issue of 

your magazine. 

How can it be obtained and at what price? 

I will very much appreciate this information 

and will look forward to your reply. 

Beatrice C. Ullman, Interior Decorator 

Scarsdale, New York 

In answer to the many inquiries about the 

Danish chairs, we can only repeat the infor- 

mation given in the article. The Wegner chair 

is manufactured in very small quantities by 

the cabinetmaker Johannes Hansen, who prob- 

ably is also the distributor. Hans Wegner’s 

address is Odrup Jagtvej, 165, Copenhagen, 

Denmark; Hansen’s address is Bredgade 65, 

Copenhagen, Denmark. Other addresses can 

be obtained by writing to the editor of the 

Danish magazine, Dansk Kunsthaandvaerk, Mr. 

Viggo Sten Moller, Solsortvej 14, Copenhagen, 

Denmark. We do not have information on 

price or deliveries or quantities obtainable, 

though we know that these manufacturers are 

not geared for large scale or rapid production. 

Additional information will be published as 
soon as received.—Ed. 

Insurance 

Sirs: 

Enclosed, please find my check for ten dollars, 

($10.00) for which I will appreciate your 

entering my subscription to Interiors for three 

years, 

Yours is a fine magazine, and I make extensive 

use of it in my part-time job as instructor 

at the Cambridge School of Design. Lately, 

however, the school copy of the magazine has 

become so popular amongst both students and 

instructors, that I can never seem to get hold 

of it when I most need it. The only solution 

seems to be to have a copy with my name on 

it, and to see it first here in my own studio! 

Leonard C. Derwinski 

Rockport, Massachusetts 

Sechmoos antedate Al Capp 

Sirs: 

I was happy to learn from your “Sampling of 
Magazines from Abroad” (January) that pho- 

tographs of my salt and pepper shakers were 

published in Mexico (Arquitectura, July), but 

why do you call them “salt and pepper 

schmoos?” 
About two years before the word “Schmoo” 

was born, in January 1947, Pathfinder described 

the shakers as follows: “Dishes with humor 

make mood .. . salt and pepper shakers 

modeled after ghosts . . . gay and usable .. . 

trademark of a merry-souled designer.” This 

Week, in the issue of May 25,- 1947, wrote, 

“Salts and peppers are closely related to each 

other and take affectionate, confiding atti- 

tudes no matter how they are placed on a 

table. First critics to see them thought they 

leoked like mother and baby seals, while 

others compared them to a human family.” 
Soon after modeling them I was asked whether 

I did not think them too sophisticated for a 

popular price line. I explained that simple 

abstractions, evocative but quite expressive, 

were attractive to the unspoiled imagination. 

Popular acceptance bore me out. The shakers 

were shown in full window displays, maga- 

zines, museums. In other words, they had be- 

come familiar figures long before they could 

have been called “Schmoos.” 

Eva Zeisel 

New York, N. Y. 

Miss Zeisel’s letter was accompanied by clip- 

pings and photographs indicating that she de- 

signed the shakers definitely before Al Capp 

dreamed up his well known domestic animal. 

To Miss Zeisel, whose portrait and latest 

chairs are reproduced on page 125 of this 

issue, we extend our apologies if our caption, 

employed merely to indicate a resemblance 

between the shakers and you-know.what, gave 

the false impression that Miss Zeisel had used 

the cartoon animals as a model for her ceramic 

design.—Ed. 
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Real steam at the Bon Marche. 

No glue, no tacks in Denver. 

Well-bred bastards at Macy’s. 

yout 

The A.I.D.... Products and Processes ... Awards... 

Display 

Off the Avenue 

Among the most vivid examples of everyday 

modernism used in the Modern Art in Your 

Life exhibition at the Museum of Modern Art 
last fall were a group of window displays 

borrowed from Fifth Avenue. New Yorkers 

probably guessed that Fifth Avenue was the 

only avenue that could produce such mu- 

seum-worthy windows, but a competition for 

Outstanding Retail Window and Interior Dis- 

plays recently held by the National Retail Dry 

Goods Association proves otherwise—there are 

good display men in Columbus, Georgia, in 

Lansford, Pennsylvania, in Silver Springs, 

Maryland, Evansville, Indiana, and numberless 

other spots across the map. 

Tom Lee, who judged the competition with 

Dana O’Clare (formerly of Lord & Taylor) 

and H. T. Williams (formerly of B. Altman), 

remarked that the window displays followed 

the two trends that split most of the arts. 

They are sometimes conservative, sometimes 

abstract, whimsical, or fantastic. An example 

of a conservative entry is the first window at 
the left, a Thanksgiving display installed at 

the Bon Marche in Seattle by Harold McLaren. 

It proved such a traffic-stopper that the store 

gave up its displays of Christmas merchan- 

dise and ran two sequals; and the three 

together won Mr. McLaren first place in an 

NRDGA “special events” class. Though this 

window was conventional it plainly was not 

old fashioned. Its purpose was not to show 

merchandise in a neat pile but, like many 

modern windows, to clog the sidewalks with 

admiring and sympathetic consumers. The air 

of make-believe was reinforced by dressing 

the rather stylized mannequins in paper cos- 

tumes; nostalgia was heightened with a rock- 

ing chair that rocked and a turkey that 

steamed. 

A more fantastic display is the second one at 

the left, arranged by Louis A. Banks for a 

window of the White House, San Francisco. 

In this fashion display, inspired by Irving 

Penn’s photographs of cornered personalities 

for Vogue, Mr. Banks lifts the model and her 

costume out of the everyday into the theatre 

by a simple yet artful use of footlights and 

an exaggerated theatrical perspective. 

In a Shoe Box 

Last year something new was added to the 

retail sources in the bustling, fashionable city 
of Denver. Adelaide Cabaniss found there was 

not a merchant in town who offered good 

modern furnishings and opened Cabaniss, Inc., 

dealing in Knoll, Aalto, and other sound mod- 
ern designs. To bring the Denverites flocking 

she decided to augment her showroom win- 

dows with a small display case in the vestibule 

of the famous Brown Palace Hotel. This was 

quite a challenge, for the case was 80” long 

information 

Display ... Inside Story ... Exhibitions ... Building and Housing . . . Transportation .. . 

but only 18” deep—not big enough for a well 

nourished chair. Furthermore, she was not 

allowed to use paste or nails. 

Mrs. Cabaniss, however, solved her problems 

with aplomb: if furniture is too big she takes 

it apart. One Aalto lounging chair can thus 

fill a window. The molded seat stands upright 

in the case, the molded legs incline gracefully 

toward it from either side. A pair of sun 

glasses hung from the eggcrate ceiling indi- 

cates the atmosphere. In the window opposite, 

lamps by Greta Magnusson Grossman were 

given paper eyelashes and bridles of Laverne’s 
Incantations in honor of the National Western 

Stock Show then in town. 

In a Packing Case 

The Society of the Plastics Industry, which 

holds its national exposition at the Navy Pier 

this month, has encouraged small-budgeted 

manufacturers to enter their wares by offering 

them a prefabricated display booth at prefab 
prices. The booth was made up for the society 

by the Ivel Construction Corporation of 

Corona, New York City, which now offers to 

rent it for any exhibition. The Unipak display 

arrives as a packing case with double hinged 

doors on the front. When these two wings are 

opened out they reveal a row of display 

shelves sitting on a closed cupboard and 

crowned with a plastic name plate lit fluores- 

cently from behind. The wings are provided 

with additional shelves or bulletin boards. 

Unipak is made of natural birch plywood with 

lacquered decorations. Standard weekly rent is 

$295 for a booth 9’ 6” wide, $395 for a booth 

13’ 6” wide. 

Inside Story 

Macy’s Own Brand 

The trend toward “ranch house” modern that 
appeared at the winter markets is also show- 

ing up in department stores, which slowly learn 

that there is more to modern than straight 
lines, a glossy blond finish, and monumental 

scale. Faithful Macy’s, in New York, which 
often fashions its own product to keep the 

prices down when a manufacturer refuses to 

allow the 6 per cent discount, is fashioning 

its own furniture after better prototypes all 
the time. In the latest series of Forward House 

rooms is the Forecast Group, whose lineage 

is easy to trace in the dining room set at the 

left. Intermarriage has resulted in a certain 

loss of delicacy, but the maple finishes have a 

light-hearted look, and “scaled-down” size has 

become a talking point. Case goods come with 

iron or dowel legs in three heights, can be 

stacked and hung in a variety of ways. 

West Coast Puritans at McCreery’s 

McCreery’s in New York, an old hand at 

modern design, is currently showing the work 
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Here are but two of a number of néw contem- 

porary designs which suggest that you rely on 

Lehman-Connor whenever the need is for the 

sophisticated modern in fabrics. 

Tweed - 
Hand Print—series #17500—in green, 

sand-yellow, red-black, copper-brown, 

copper-green. 36 inches wide. 

te >> ig 

Floral Plaid - 
Hand printed glazed chintz-— series 

#17490 —in beige, pink, lime, blue, 

gold. 36 inches wide. 

Main Office and showrooms at 509 Madison Avenue, New York 22, New York 

Showrooms in Boston, Chicago, Philadelphia, San Francisco and Los Angeles 
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McCrcery’s: rubber plants smudge clean lines. 

Brooklyn Museum: Tokugawans had picnics. 

information 

of two California designers—Harry Levine 
(Woolf Furniture) and Greta Magnusson 

Grossman (Mode Furniture). The Levine 

pieces, mostly case goods, are made for the 
amateur decorator to stack as she will, and 

to add to the fun they come in both blond 
mahogany and dark walnut, and some pieces 

have doors of perforated red Masonite. The 

pieces are cleanly designed and well made. 
Mrs. Grossman’s contribution is a series of 

upholstered pieces: chunks of foam rubber 

set on narrow metal legs for chairs, a sofa 

with a buttoned mattress on a mahogany frame 

designed to be used also as a bed, ete. 

McCreery’s is inclined to defeat its good taste 

in furniture with flamboyant settings. Mr. 
Levine’s modest furniture is virtually hidden 

from sight by a forest of rubber plants. A 

remarkable collection of shells camouflages 

one of his shelf units and an uncommonly 
flounced and florid array of pillows reclines 

on the honest double bed. Such outbursts re- 

sult, apparently, from the fact that McCreery’s 

busy decorating department hasn’t time to do 

the modern room settings and leaves it to the 

fancies of the display department. 

Rose Petals at Bloomingdale’s 

The winter series of rooms at Bloomingdale’s 

offers some important additions to the store’s 
furniture line—Tommi Parzinger’s sophisti- 

cated wrought-iron Salterini pieces, the string 

and walnut chairs by Irving Sabo for the 

JG Furniture Company, and a line of tables 

and case goods made in Puerto Rico espe- 

cially for the store. Henriette Granville ar- 

ranges Bloomingdale’s rooms with great art, 

but the name Potpourri attached to the pres- 
ent series is an apt reminder of the stifling 

effect of too much perfume. The Salterini 
furniture is used in two rooms decorated 

almost entirely in shades and degrees of pink. 
In a living-dining room the walls are papered 

in mottled rose and gold, the couch is up- 
holstered in tinseled pink, the chairs have 
rose velvet coverings. Pink reed curtains mark 

off the dining room, and pink shantung cur- 

tains fall from rows of Kate Greenaway 
gathers around the top of the room. This 

color fixation shows also in the Puerto Rican 

furniture, simple case goods with the corners 

slightly worn down, which were brought to 

Bloomingdale’s in plain finishes but are now 

offered only with gray or brilliant green 

stain rubbed into the valuable mahogany. 

Modern Shops Unite 

This winter Alfred Auerbach, a tireless prop 

to modern designers and their dealers, in- 

vited a group of retailers of contemporary 

furniture from all parts of the country to a 
conference in New York on the problems of 

their business. Many requests for advice from 

such people had made him realize that they 

were often amateurs with no particular train- 

ing in merchandising who set up shop, not for 

the love of business, but for the love of good 

design, and their problems were thus rather 

special. 

The result of the conference was the birth of 

an association called Contemporary Furniture 
Retailers, with membership strictly limited to 

dealers in the best modern furnishings. CFR 

now has twenty members from twelve scat- 

tered states. Chairman until the next meeting 

in June is Sam Bordelon of Bordelon In- 

teriors, 817 East 55th Street, Chicago 15. 

One of the most important topics covered in 
the first meeting was the price of modern 
furniture. Most of the retailers felt it was 

priced way beyond a large potential market, 
and the association plans to study the pos- 
sibility of group buying as a solution. Other 
subjects covered were such office problems as 

bookkeeping, inventory, as well as standards 
of good design, methods of building traffic, 
and the effectiveness of various advertising 

media. The conferees agreed to publish a 

monthly bulletin to discuss their problems, 
present new merchandise, etc. 

After 75 Years of Education 

Part of Smith College’s celebration of its 75th 

Anniversary is an exhibition of two college 
rooms, one dated 1870, the other 1950. Accord- 

ing to the college, the exhibition contrasts 

Victorian clutter with contemporary sim- 

plicity, but the photographs show surprisingly 

little contrast. In the modern room the all- 
over pattern that used to be on the walls is 

relegated to curtains and upholstery. College 
banners are collected with greater fervor, 

leaving little room for Art. Snapshots are no 
longer kept in albums but hung on “pin-up” 

boards. The fondness for copping signs ap- 

pears universal; 1870’s sign announces a 

rinking ‘benefit, while 1950’s calls for no 
smoking in this coach. The old-fashioned girl 

revealed her character with dumb bells, a 

bible, a sewing basket, and a bit of embroid- 

ery suggesting a “Morning Dip.” Today’s child 

has a beer mug, play bills, and a collection of 

stuffed animals. But the greatest change we 
notice is the falling from favor of white, a 

cool, restful color, and certainly a simple one. 

Exhibitions 

Fragments of the Floating World 

An exhibition of Japanese art of the Tokugawa 
period now at the Brooklyn Museum is typi- 

cal of many of that museum’s small exhibi- 
tions in that it spotlights a small field of art 

and with beautifully chosen examples makes 

it seem especially significant. The exhibition 

is the first by the museum’s new curator of 

Oriental art, Mr. George Lee. 

The Tokugawa period, from 1615 to 1867, was 
a particularly rich and bourgeois age, familiar 

through the Ukiyoye prints of actors, wrest- 

lers, pretty girls, and busy townspeople. Mr. 

Lee has hung few of these prints, however— 
the exhibition is made up mostly of first-hand 

evidence of the luxury they depict. For in- 

stance there are several actor’s robes, includ- 
ing one with three patterns in different scales: 
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The creation of textures, finishes and colors in 

widely varied types of coated fabrics has been 

our business for fifty years. Now this valuable 
knowledge and experience is applied to all-plastic 

upholstery and plastic coated fabrics to satisfy 

the most exacting furniture manufacturers, dec- 

orators, upholsterers and the public. Plastovin 

invites your most critical tests and comparisons. 

Write for sample swatches, prices, colors and 

finishes. Many in stock for immediate shipment. 

We . . 
Plastovi® 

identification 
Tags 

1950 
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medallions of flowers in an all-over pattern on 

the salmon ground are variously colored to 

make a larger abstract pattern of pale and 

brilliant tones, which in turn forms a_ back- 

ground for oddly placed life-size fans. 

Other Tokugawa riches in the exhibition are 

no masks and instruments, black lacquer ware 
with decorations in precious metals, and a 

small case of fabrics showing the various and 
combined use of woven designs, painting, tie- 

and-dyeing, embroidery, applique. Like the 
Chinese and the Americans, the Japanese were 

fascinated with mobile storage units. The 

gold picnic box on the previous page has space 
for serving dishes, wine bottles, and individ- 

ual trays. : 
The most surprising part of the exhibition is 

the pottery. Some of it copies Chinese proto- 
types, but the typically Japanese provincial 

ware is as rugged and emphatically hand- 

shaped as modern pottery. 

Victorian glass doorknob gilded within; silver 

colored with lacquer on a 17th century wall 

hanging. At Cooper Union. 

A History of Deception 

This is a month for riches. The Cooper Union 
in New York is also concerned with them but 

the theme, in an exhibition called All That 

Glitters, is pretended wealth. Its obvious 
moral is that we have no reason to be ashamed 

of our shiny deceptions since some of our 

favorite ancestors have been up to the same 

tricks. Many of the objects that glitter at 
Cooper Union use real gold, but in various 

ways it is spread pretty thin. Lamination, for 

instance, is shown in a small classic dish with 

gold figures caught in its glass base, and again 
in a plastic tray by Zahara Schatz. Gilding ap- 
pears on silver bases and baser metals in all 

ages. Gold designs were painted on Meissen 

ware as soon as porcelain was discovered. 

Metallic luster appears first in purple coppery 

shades on Islamic tiles, finally in a transpar- 

ent gold over a greenish yellow glaze on a 
modern bowl by Beatrice Wood. A particularly 
gaudy piece is a Sorgenthal porcelain with 

luster providing a background for gilt decora- 

tion. In fabrics gold often used to form the 

entire background. In a fragment of a medi- 

eval vestment the tiny threads were made of 

vellum covered with beaten gold and wrapped 
around a fiber core. 

The modern deceptions show up surprisingly 

well in this noble company. One notices imme- 
diately that modern designers seldom apply 
the gold as decoration but use it for an over- 

all color. In the fabrics the gold adds a sparkle 

to the texture rather than a color to the design. 

A sampling of works to show the variety 

of artistic experience opened Akron’s new 

art institute (see February issue.) 

New laboratory rises on charred Bar Harbor. 

Philadelphians will board planes from above. 

New Art, New Era 

This winter the profession of Industrial Design 

reached new heights when a truck drew up 

before the garbled facade of the Milwaukee 

Art Institute and dropped off a Willys Jeep- 

ster. Brooks Stevens was about to be honored 
with the largest one-man show an art gallery 

ever gave an industrial designer. Not sur- 

prisingly, the institute set new attendance rec- 
ords during the show, for it was big and 

flashy, a glorified Sears Roebuck without the 

eager salesmen. Sections were devoted to 

transportation, industrial products, household 
objects, architecture, merchandising, and pack- 

age design. An exhibit on the first floor fol- 

lowed a typical project (a sportscar) from the 
proverbial back of an envelope onto various 

finer papers, to production models, and the 

finished product. 
The exhibition was visited not only by the 
general public but by business groups, classes, 

and entire departments from local factories. A 
conference conducted by five members of the 

Society of Industrial Designers drew a talka- 

tive crowd of 500. 

Building and Housing 

Scientists and Fire Fighters 

Among the casualties of the great fire that 

swept Bar Harbor, Maine, in 1947, along with 
the fine homes and the acres of forest, were 

the main building of the Roscoe B. Jackson 
Memorial Laboratory, its 90,000 research 

mice, the library, old records, and all the cur- 

rent experiments. This was a tremendous blow 

to cancer research, for the Jackson Laboratory, 

the oldest and largest independent institution 
studying growth, is also the sole supplier of 

many inbred strains of animals, the only 
center that encourages visiting researchers to 

work with it, and the only laboratory that 

trains medical students in research. 

Today the main laboratory has been entirely 

rebuilt. The new building, designed by Alonzo 
J. Harriman, is a brick and aluminum struc- 

ture with four wings, shown at left. In the 
well-lighted rooms concrete floors are covered 

with green and black asphalt tile; movable 

partitions are light gray Transite. Simple 

metal furniture is brightened with red blotters 

and waste baskets. 
Already the Jackson Laboratory is planning to 

expand its work when more funds are avail- 

able. Among the needed buildings are a group 
of bungalows for visiting scientists, and the 

five high school students who worked at Bar 

Harbor last summer will increase to a summer 

class of fifty when dormatories and classrooms 

have been built for them. 

Airport in the Air 

In the new terminal building of the Philadel- 
phia International Airport the Airways Engi- 

neering Corporation of Washington, D. C. and 

architects Carroll, Grisdale & Van Alen are 

combining a finger plan with an unusual 
three-level system to keep terminal officials, 

passengers, and innocent bystanders out of 

each other’s hair. Passengers arriving at the 

curving cantilevered canopy at the front will 

enter a three-story glass-faced hall and be 

whisked by escalators to the second level, 

which is just for them. Here they find ticket 
counters, luncheonette, and other amenities. 

When an electric signboard announces their 

flight they walk out one of the two fingers and 

enter the plane by a loading platform without 

setting foot on the airfield. Meanwhile their 
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It is with great pride that Grosfeld House assumes 

its role as sole American source for the exquisite chenille 

and velvet carpeting of T. F. Firth & Sons, Ltd., one 

of the oldest and most distinguished carpet-makers in the world. 

Certainly there is nothing on these shores today to equal the 

4 masterpieces of Firth looms, either in quality or in value. For while the 

prices of domestic carpeting have recently been raised, 

the price of Firth carpeting—due to the devaluation of the pound— 
a SRE . has been adjusted downward. Thus today, Firth incomparable 

: carpeting actually is priced lower than the less desirable, 

costly chenille and velvet carpeting made here. 

Write for decorators’ wholesale price list indicating sample sets available. . 

A full assortment of 

Firth Carpeting in 

the most desired 

widths and deco- 

rator colors now 

available through 

Grosfeld House. 

MANUFACTURERS OF FINE FURNITURE | 

AND IMPORTERS OF LUXURY CARPETING VO0S 'e OUSE 

320 EAST 47th STREET, NEW YORK 17, N. Y. 

MARCH 1950 

CHICAGO « LOS ANGELES 
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Vetoed monument to six million Jews. 

Cold cream replaces excess chrome. 

Varied results of a Ladon bend (page 180) 

Tailored steel replaces rumpled ruffles. 

information 

baggage makes its way to the official first floor, 

the level of operation offices, shipping ser- 

vices, and dolly trains. The fingers are held 

above the ground level by columns to let 
baggage trucks go beneath them. The top 

level, province of sightseers, holds observa- 

tion platforms and restaurants and is reached 
by a ramp from the parking space. 

Lustron Pops 

Mr. Carl G. Strandlund, who sailed the big- 

gest prefab balloon of the postwar period by 
huffing and puffing and borrowing $37,500,000 

from the RFC, is finally running out of breath. 
The RFC is running out of patience, for Mr. 
Strandlund’s steel and porcelain houses are 

still only trickling off the assembly lines. 

Under considerable partisan pressure from 

several gentlemen in Congress who note with 

a lear that two presidential advisors favor 

Lustron, RFC has finally descided to fore- 

close. Since the result may be a loss of $30,- 

000,000 to RFC, the House Banking Committee 

is considering the possibility of using Lus- 

tron’s equipment to make homes for the armed 

forces. 

Record Year 

According to the Bureau of Labor Statistics 

over a million (1,019,000) new homes were 

built last year exclusive of farm houses. This 

made 1949 a record year. In the first six 

months of the year over two thirds of FHA 

insured houses were bought by families with 

incomes of below $4,800. Less than 15% went 

to families with incomes over $6,000. 

Moses Opposes 

The memorial committee for the American 

Memorial to Six Million Jews of Europe has 

already dedicated the site for its monument 

on Riverside Drive, New York, but it can’t 

seem to get a monument. First a design was 

received from Jo Davidson that seemed too 

academic, then Percival Goodman, William 

Zorach, Chaim Gross, Leo Friedlander, and 

Eric Mendelsohn were asked to submit com- 

petitive designs. Mr. Goodman says the com- 

mittee accepted his design, but the committee 

claims only to have favored it. It doesn’t mat- 

ter much because Parks Commissioner Robert 

Moses vetoed it, saying it “pre-empts too much 

of the park from public use.” 

Actually Mr. Goodman’s model is distin- 

guished by the fact that it would pre-empt 

extraordinarily little park, having no atrium, 

peristyle, or useless roof and big locked doors. 

As the photographs at left show, it consists 

of a long pleasant plaza screened at one end 

with a perfectly good wall. Along one side 

would be a grove of cedars, on the other, 

against the river, the Menorah, the seven- 

branched candlestick, sculptured in bronze. 

On the wall would be the inscription “Thus 

saith the Lord God unto these bones: ‘O ye 

dry bones, hear the word of the Lord, Behold, 

I will cause breath to enter into you, and ye 

shall live’.”” A sculpture on the other side of 

the wall would show a hand raised over three 

prostrate figures, and beside it would be the 

dedication to the six million Jews killed in 
Europe between 1939 and 1945. 

The Museum of Modern Art recently entered 

the dispute by putting the model on display 
to gather public opinion. 

Transportation 

Inspiration from the Air 

Strange as it seems, one of the things that 
keeps automobile designers awake nights is 

the thought that all the new cars will look 

just alike. Lately they have been casting 

jealous eyes on airplane designers, who have 
necessity to inspire them and produce a variety 

of shapes because various shapes are required. 

The result of this envy was first seen in the 

jet-propelled Studebaker. Now there is a new, 

low-cost, un-named jet-propelled Kaiser-Frazer, 

and with it comes another innovation, the 
flying wing Kaiser and the flying-wing Frazer. 

Certainly this is not the best way to design 

a car, but it has its good points. An airplane 

is usually more interesting than a theoretic 

tear drop. 

The new Kaiser-Frazer lines have lost some 

weight and revealed a pretty good bone struc- 

ture. The low-cost model is not quite as suc- 

cessful as the standard cars because it poses 

a new problem—how do you make a car ele- 

gant without chrome. The solution in this case 

was to run little patterns through the metal 

as if it had been smoothed on like cold cream. 

But the car has large windows, head room, 

and retiring fenders to give a view of the road. 

New Faces for Old Tubes 

The Hudson & Manhattan Railroad has dis- 

covered lately that a good many people on 

their way to New York City prefer the com- 

fort of busses and the excitement of ferries to 

the bedraggled splendor of its tired cars. The 
obvious solution—a new set of cars at about 

$70,000 apiece—would require revenue that 

the H & M has been losing. The actual solu- 

tion, therefore, was industrial designer Henry 

Dreyfuss, who can dress the old cars in mod- 
ern style and give them new trucks for about 

$20,000. On the outside a sheet of gunmetal 

steel will hide the rumpled pleated skirt of 
each car. Another sheet of steel in a lighter 

gray around the waist will mask the arched 

windows. New doors will be bright red and 

new sashes will be unfinished aluminum, offer- 

ing considerable savings on painting. 
Remodeling of the inside is again a simple 

matter of masking the obtrusive decor and 
using color and light for a quiet effect. Con- 

tinuous strips of Luminators, fluorescent lights 

in lensed glass that can be aimed at reading 

level, will plug into the old outlets, and the 

overhead fans that used to worry the stale air 

will be hidden behind baffles and connected 

with a proper ventilating system to give a 

complete change of air every minute. 
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The A.I.D. 

Its Annual Conference 

We wish to point out to the meanest intel- 

ligence that the A.I.D. will hold its nineteenth 
annual conference April 3-5 in the Waldorf- 

Astoria Hotel, New York. This year’s confer- 

ence promises to be like last year’s sell-out, 

only better. As before, the trade exhibition and 
the two general sessions on the last day will 

be open to everybody connected with the 
trade—architects, designers, reporters, home 

furnishings retailers, students—whether they 

be members of the A.I.D. or not. You must 

only show some sort of identification, such as 

a letterhead, at the door. 

Because the trade show was so crowded and 

hot and successful last year, it will run for 

two days this year, but we predict it will still 

be pretty crowded, and there will undoubtedly 

be more exhibitors. The second-day luncheon, 
which flowed over into many corners of the 

Pierre a year ago will have larger quarters. 

The two general sessions on the last day are 

bound to be especially interesting, as the list 

of speakers shows. 

Its Competitions 

The winners of the annual international de- 
sign competition are discussed fully elsewhere 

in this issue. For four years the A.I.D. has 
also given awards for film interiors, feeling 

that the largest mass medium for reaching the 
public deserves some official attention. The 

first prize interior was found in Metro- 

Goldwyn-Mayer’s “Luxury Liner.” The award 

was made to Edwin B. Willis, Assoc. A.1.D., 

Supervising decorator; Arthur Krams, Assoc. 
A.I.D., set decorator, and art directors Cedric 

Gibbons and Paul Gruesse. Mr. Willis was 

also given an honorable mention as supervis- 

ing decorator of MGM’s “Adam’s Rib,” for 

which Henry W. Grace, Assoc. A.I.D., was a set 

decorator and Cedric Gibbons and William 

Ferrari were art directors. A second honorable 
mention was awarded to a set in Paramount’s 

“Alias Nick Beal.” Honorees were Sam Comer, 

Assoc. A.I.D., supervising decorator, Ross 

Dowd, set decorator, and Hans Dreier and 

Franz Bachelin, art directors. 

Jury members were Mrs. Elisabeth C. Draper, 

A.I.D., Miss Melanie Kahane, A.I.D., Tom 
Lee, Associate A.I.D., Edward Steichen, Hon- 

orary A.I.D., and Walter Dorwin Teague, 

Associate A.I.D. 

Winners of the 12th Annual Student Compe- 
tition for a multi-use school auditorium, will 

be announced shortly. 

Its Grand Rapids Chapter 

The A.I.D. was founded 19 years ago in Grand 

Rapids, Michigan, yet lately there has been 
no Michigan Chapter of the A.I.D. This mat- 

ter was rectified during the winter market. 
when the chapter was reorganized in the offi- 
cial presence of those universal god parents 
president Karl Bock and executive secretary 
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American Institute of Decorators 

Nineteenth Annual Conference 

Waldorf-Astoria Hotel, New York 

April 3-5, 1950 

Monday, April 3 

Registration 

Meeting of Members 

National Progress Reports 

Chapter Progress Reports 

Election of Governors and Officers 
Members’ Round Tables 

Presiding: John Peter 
Professional Exchange: William Pahlmann, Leader 

Business Side of Decoration: Karl Bock, Leader 

Publicity and Public Relations: Louise Sloane, Leader 

Education: Robert Modaff, Leader 

Cocktail Party 

Hosts: The Antique and Decorative Arts League of America 
Open to members only 

North Corridor 

Grand Ballroom 

Grand Ballroom 

Tuesday, April 4 

Astor Gallery, 

Basildon Room, 

Jade Room, 
East Foyer 

Luncheon in Honor of the Competition Winners Grand Ballroom 

Guest Speaker: Henry G. Dowling, Hon. A.1.D., 

Past President, Incorporated Institute of 

British Decorators 
Presentation of Citations of Merit to Winners 

of the Fourth Annual Design Awards 

Presentation of Rorimer Medals to Winners of 
the Twelfth Annual Student Design Competition 

Cocktails and Steak Dinner (Informal) Rainbow Room, 

Hosts: Upholstery and Decorative Fabrics 30 Rockefeller Plaza 

Association of America 

Trade Show and Exhibition of Competition Winners 

Open to all but general public 

Wednesday, April 5 

Trade Show (Continued) 

General Session: Design and Architecture 

Speakers: To be announced 
Open to all but general public 

General Session: Modern Vs. Modern 

Moderator: Russell Lynes 

Panel: Philip Johnson; T. H. Robsjohn-Gibbings; 

Edward Wormley 
Open to all but general public 

Reception 

Hosts: New York District Chapter 

Dinner Dance (Black Tie) 

Wedgwood Room 

Wedgwood Room 

Palm Room 

Starlight Ballroom 

This program is subject to change 
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The newest and the best in good design, selected by the Museum of Modern Art, 

is here in this outstanding exhibition. See it now at The Merchandise Mart, 
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May Girard. The twenty new members elected 

Everett Brown as their president. Mr. Brown, 
incidentally, is about to give up his position 

as style coordinator for the Grand Rapids 

Furniture Makers Guild and open his own 
design consulting business in Chicago. Vice 

president is William Denler of Grosse Pointe, 

and secretary-treasurer is Russell Cole. The 

Board of Governors consists of Alexander H. 

Girard of Grosse Pointe, Mrs. Jeanne Henkel 

of Detroit, and Mrs. Inez White Huyge of 

Grand Rapids. After the meeting the members 

celebrated as dinner guests of Earl M. John- 

son and Barry Stuart in the new dining room 
of the Johnson Furniture Company. 

The South Eastern District Chapter 

On February 25 A.I.D. members from Georgia, 

anzd oo rae t iO a 

Tennessee, North Carolina, and South Caro- 
lina met at Atlanta with their Acting Chair- 

man, Mrs. Mary Miller, and Karl Bock and 
Mrs. Girard, to reorganize the South Eastern 
District Chapter. Reports of this meeting had 
not come in when we went to press and will 

be published next month. 

Its Charities 

On March 22 the New York District Chapter 

will come to the aid of its Educational Ex- 

tension Fund with an auction of Decorative 

Arts at the Parke Bernet Galleries. Offerings, 

which will be previewed at Hal Phyfe’s studio 
at Parke-Bernet on March 20 and 21 from 

11 to 4:30, will include not only donations 
from decorators’ stocks and the sources of 

supply but one genuine Hedda Hopper hat, 

one pair of moccasins originally given to Tio 

Ziegfeld by Eddie Cantor, one Hal Phy'e 
portrait, and several custom made gowns ; « 

ecuted in decorative fabrics by name ce. 

turiers. Ben Grauer will be the auctione. r, 

Decorators are urged to bring their clien:s, 

Its Exhibitions 

From March 17 to April 8 members of tie 
American Institute of Decorators will inva:ie 

the National Arts Club on New York’s Grain- 
ercy Park with an exhibition of interiors de- 

signed in collaboration with members of the 
National Society of Mural Painters. Spring in 
Gramercy Park, as it is to be called, is under 
the chairmanship of Joseph Mullen. Admis- 
sion will be free. (Continued on Page 168) 

For Your Calendar 

Through March 12. Salone di Venezia: furniture, art, 

accessories. Taft Museum, Cincinnati. 

Through March 12. Fifty Books of the Year, 1949 

(AIGA). Currier Gallery, Manchester, N. H. 

Through March 12. Fifty Books of the Year, 1949 

(AIGA). Elmira College, Elmira, New York. 

Through March 12. Alvin Lustig, designer. Walker 

Art Center, Minneapolis. 

Through March 15. Modern Jewelry Under Fifty Dol- 

lars. Strawn Gallery, Jacksonville, Illinois. 

Through March 15. The Arts Work Together (AFA). 

University of Michigan, Ann Arbor. 

Through March 19. Iranian Art 

Shah. Art Institute, Chicago. 

Through March 19. Training Designers (AFA). Na- 

tional Gallery, Ottawa. 

Through March 19. 

ren MacKenzie. 

in honor of the 

Ceramics by Alexandra and War- 

St. Paul Gallery, Minnesota. 

Through March 24. Medieval Indian Sculpture (AFA). 

Museum of Art, Philadelphia. 

Through March 24. Gold Medal Exhibition: Design 

and Craftsmanship in Native Industrial Arts. 

Architectural League, New York. 

Through March 31. 

apolis. 

Through March 31. Visual Education of Architects. 

University Gallery, Minneapolis. 

Through March 31. 

in the Looking Glass. 

Iran. University Gallery, Minne- 

European Decorative Art: Adam 

Metropolitan Museum, 

New York. 

Through March 31. Silks by the Pennsylvania Har- 

monists; 17th and 18th century ecclesiastical 

vestments. Scalamandré Museum, New York. 

Through April 2. 

Arts, Minneapolis. 

Through May 21. 

Collections. 

Chinese Ceramics. Institute of 

the Vienna 

Metropolitan Museum, New York. 

Through June 10. American Rooms 

Art Treasures from 

in Miniature. 

Virginia Museum, Richmond. 

Through June. European Rooms in Miniature. Art 

Institute, Chicago. 

Through June 1. 

Haiti. 

March 1-15. Silver by Maria Regnier. 

tiss Galleries, New York City. 

March 1-20. American Textiles, °48 (AFA). Munson- 

Williams-Proctor Institute, Utica, New York. 

March 1-22. South American Folk Arts (AFA). Smith 

Museum, Springfield, Massachusetts. 

March 1-22. Modern Wallpaper (AFA). 

brary, St. Paul, Minnesota. 

March 1-23. 28th Annual of Advertising and Edi- 

torial Art (AFA). Ohio University, Athens. 

March 1-28. Reproduction Textiles for Restored Na- 

tional Shrines 

Festival of Peace. Port-au-Prince, 

Leah K. Cur- 

Public Li- 

(Scalamandre). State Museum, 

Trenton, New Jersey. 

March 1-28. Contemporary Woven Textiles (Scala- 

mandré). State College, Manhattan, Kansas. 

20 

March 1-28. Mobiles by John Walley; Jewelry and 

Ceramics by Jano Walley. Leonard Linn, Chicago. 

March 1-30. Architecture by George Fred Keck and 

William Keck. Chicago Public Library. 

March 1-31, in Handwrought Silver (AFA). 

State College, Terre Haute, Indiana. 

March 1-31, 

Design, Chicago. 

March 1-31. Men and Animals in Textile Arts (Scala- 

mandre). Rhode Island School of Design, Provi- 

dence. 

March 1-April 1. Annual Jewelry Show, Etc., Chicago. 

March 3-24. Vision in Display (AFA). Newcomb Art 

School, New Orleans. 

March 3-31. Fabrics by Anni Albers. 

Associates, Chicago. 

March 5-26. Fifty Books of the Year, 1949 (AIGA). 

Brooks Gallery, Memphis. 

March 5-26. Book Jackets II (AFA). University of 

Form 

From Line to Structure. Institute of 

Boyd-Britton 

Cincinnati. 

March 5-April 30. Under Every Roof: contemporary 

design. Art Museum, Denver, Colorado. 

March 6-10. Boston Gift Show. Hotel Statler, Boston. 

March 6-10. Sc to $10 Merchandise Fair. 71st Regi- 

ment Armory, New York. 

March 6-12. National Antiques Show. Madison Square 

Garden, New York. 

March 6-17. American Toy Fair. 

McAlpin, New York City. 

March 6-19. L. Moholy-Nagy (AFA). Massachusetts 

Institute of Technology, Cambridge. 

March 8. Annual Meeting, Inter-Society Color Coun- 

cil. Hotel Statler, New York. 

March 8-10. Annual Convention, Michigan Society of 

Architects. Hotel Statler, Detroit. 

March 8-19. Training Designers (AFA). 

of British Columbia, Vancouver. 

March 10-31. from the Ballard Collection 

(AFA). Brooks Gallery, Memphis. : 

March 10-31. 1949 National AIA Honor Awards 

(AFA). University of Kansas, 

March 11-April 9. 

hibition. 

March 12-16. Northwest Gift, Art, Housewares Show. 

Radisson Hotel, Minneapolis. 

March 13-17. Grand Rapids Home Show. Hotel Pant- 

lind, Grand Rapids, Michigan. 

March 13-17. Philadelphia Gift Show. Hotel Benja- 

min Franklin, Philadelphia. 

March 15-April 5. 14th Ceramic National Exhibition. 

J. B. Speed Museum, Louisville. 

March 16-April 9. 

Island School of Design, Providence. 

March 17-April 8. Spring in Gramercy Park (A. I. D.). 

National Arts Club, New York. 

March 19-22. Pittsburgh Gift and Art Show. 

William Penn. 

New Yorker and 

University 

Rugs 

Lawrence. 

Society of Typographic Arts Ex- 

Art Institute, Chicago. 

Contemporary Irish Art. Rhode 

Hotel 

March 20-25. Flower Show. 

New York. 

March 20-27. Moholy-Nagy (AFA). American Acad- 

emy of Arts and Sciences, Boston. 

March 21-30. Utrecht International Trade Fair. 

March 25-April 2. Home Show. Dallas, Texas. 

March 26-30. Capitol Gift, Art, Housewares Show. 

Willard Hotel, Washington. 

March 27-31. Boston Market. Mechanics Building. 

March 27-April 21. Gold Medal Exhibition: Sculpture. 

Architectural League, New York. 

March 28-31. National Plastics Exposition (SPI). 

Navy Pier, Chceago. 

April 1-22. Colonial Art in Latin America (AFA). 

Teachers College, Kutztown, Pennsylvania. 

April 1-23. Training Designers (AFA). University of 

Oregon, Eugene. 

April 1-23. American Textiles, ’48 (AFA). 

Gallery, Charleston, South Carolina. 

April 1-30. Bent Glass Plates and Trays by Frances 

Stewart Higgins. Chicago Public Library. 

April 2-23. Modern Jewelry under $50. (AFA). 

Josten’s, Owat » Mi t 

April 3-5. 19th Annual Conference, American Insti- 

tute of Decorators.. Waldorf-Astoria, New York. 

April 6-27. 28th Annual Exhibition of Advertising 

and Editorial Art (AFA). Cranbrook Academy, 

Bloomfield Hills, Michigan. 

March 8-26. World of Illusion, stage design. 

Art Institute. 

April 9-30. L. Moholy-Nagy (AFA). Munson-Williams- 

Proctor Institute, Utica, New York. 

April 9-30. Fifty Books of the Year, 1949 (AIGA). 

Skidmore, Saratoga Springs, New York. 

April 9-30. Domestic Architecture of the Bay Region 

(AFA). Smith College Museum, Northhampton, 

Massachusetts. 

April 10-16. Seventh ' Pan-American Congress of 

Architects. Havana, Cuba. 

April 10-May 7. Form in Handurought Silver (AFA). 

Indiana University, Bloomington. 

April 15-23. British Automobiles. 

Palace, New York. 

April 15-24. Lyons International Fair. 

April 16-20. St. Louis Gift, Art, Housewares Show. 

Statler Hotel. 

April 16-May 16. 1949 AIA National Honor Awards 

(AFA). Kansas State College, Manhattan. 

April 16-May 31. Chicagoland Better Rooms Pageant. 

Chicago stores. 

April 17-27. 

May 13-29. Paris International Fair. 

May 29-June 9. Canadian International Fair, Toronto. 

June 19-29. Summer Market. 

Buildings, Grand Rapids. 

June 19-29. Merchandise Mart. 

American Furniture Mart, Chicago. 

Grand Central Palace, 

Gibbes 

Akron 

Grand Central 

Carpet Fashion Opening. National. 

Waters and Exposition 

Summer Market. 
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Interiors 

Mask doorway of the Great Teocallis, Uxmall, 
from the drawing by Frederick Catherwood. 

The word is pains-taking 

FREDERICK CATHERWOOD, ARCH'T. by Vic- 

tor Wolfgang Von Hagen. Introduction by 
Aldous Huxley. Frontispiece in color. 39 
plates. 177 pp. 94” x 6”. Oxford University 

Press. New York. 1950. $5.00. 

There are hundreds of bright young archi- 

tects who owe a great deal to Frank Lloyd 

Wright, the sage of Taliesin, and yet Frank 

Lloyd Wright owes just as much to the sub- 

ject of this book, Frederick Catherwood, 

“Arch’t.”. as he always insisted on signing 
himself, an artist-archeologist who was born 
the year George Washington died, and per- 

ished in 1854 in one of the most dramatic 

shipwrecks in North Atlantic history. 
Catherwood was one of the first to explore 

the amazing ruins of the Mayans in Yucatan 
and Central America. He certainly was the 

first to illustrate them with beauty and amaz- 
ing accuracy, and it is this Mayan architecture 

that so deeply influenced Frank Lloyd Wright 

in the 1920's. 

In his lifetime Frederick Catherwood was a 
comparatively famous man. Born of modest 
but not impoverished parents, he studied ar- 
chitecture under Sir John Soane, became a 

good friend of both Shelley and Keats, went 

to Rome to study further, and became a 

member of that wealthy British colony the 
Dilettanti. From Rome he went to Greece, 

and was calmly measuring and drawing peri- 
styles and columns while the rebellion in 

which Byron was killed was popping all 

about him. At another time, dressed as a 

Turk, and speaking fluent Arabic and Hebrew, 
he went to Jerusalem and made the sketches 
of the holy city that were to be made into 

an enormous panorama, and that was to be 
one of New York’s greatest side shows (ri- 

valled only by Barnum’s 
building of its own. 

In 1836, when the Jerusalem panorama was 

temporarily exhibited in London, Catherwood 
met the young New York lawyer, John Lloyd 
Stephens, with a passion for archeology, who 
got him interested in a strange pre-Colom- 

bian civilization in Central America—possibly 
Egyptian. 

Museum) in a 
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Catherwood, looking at the rough drawings 

and rougher descriptions of earlier explorers, 
knew that this work was not Egyptian, but 

indigenous, and in 1839, when the Jerusalem 

panorama was doing a land office business 
in New York (being directly across the street 
from Billy Niblo’s Sans Souci Saloon, and 
therefore convenient to penitent souses) 

Catherwood and Stephens sailed for their 
first expedition to the Mayan ruins of Cen- 

tral America. 

Libraries and architectural magazines honor 

Catherwood’s drawings for their remarkable 
accuracy. Despite triple checks by modern 
photography, they are still used by schools 

and offices. 
In his introduction to the present volume, 
Aldous Huxley, whose dim eyes don’t see 
very much, but what they do see they see 
with remarkable clarity, makes another point: 

the most important thing about Catherwood 
was his remarkable physical fortitude. Lewis 
Gannett of the Herald Tribune had this life 
of Catherwood in his luggage on a recent 

vacation trip to Guatemala. In 40 minutes 
he flew from Guatemala City to the ruins 

of Copan, ate a pleasant, cellophane-wrapped 
lunch, admired and photographed some of 
the ruins, and was back in town in time for 

cocktails and dinner. 

Catherwood, with Stephens, hacked his way 

over the same route for weeks, caught dysen- 
tery and malaria, was bitten to bleeding by 

everything that flies, sucks, and crawls, and 
then spent day after day in this bug-infested 
jungle with ruler, pencil, level, sketch pad 
and easel, recording what he saw. Neither 

Lewis Gannett’s photos nor Aldous Huxley’s 

(because he has been there, too) are as good. 

The word is pains-taking.—F. de N. S. 

Color blinders 

COLOR HARMONY, With the McDonald Cali- 

brator. By Sterling B. McDonald; Edited by 

Arthur Brogue; decorations by Virginia Hix; 

book design by Stanford W. Williamson. 123 
pages, 10” x 13”, 16 color plates, cardboard 

insert, introduction, bibliography, index. Wil- 

cox & Follett Company, Chicago. $15. 

Mr. McDonald’s new book on color is a re- 
vamping of an earlier and reputedly popular 

book called Color, How to Use It. It is a 
most impressive and expensive packaging 

job. Pasted into the front of the book is 
a thick slab of cardboard decorated with 
the McDonald Calibrator, a familiar circle of 

colors spread out beneath the six arms of a 

set of metal calipers. The cover, another 
extravagant slab of cardboard, has an opening 
in the middle to reveal the color wheel, and 

over the whole is a transparent plastic case. 
Unless you are a stickler for good taste such 

flourishes might give the impression that Mr. 
McDonald and his bookmakers are pretty 
ingenious designers and just the people to 

produce a tract on the use of color. This 

impression is soon dispelled. The faithful 

reader who decides to scan the thick and 
glossy pages of the book one by one will 

find, when he comes to page 4 of the first 

bookshelf 

chapter, that the chapter is continued on 
page 37. Wedged between the shards i. g — 
collection of color reproductions of well. — 

calibrated interiors. 

The reason for this mix-up is easy to find, — 

Mr. McDonald’s publishers, having presum. 

ably shot their bolt on the expensive cover 

arrangement, wisely decided to print all the 

color on one folio, which was sewn into the 
first available gap with a notable lack of 
ingenuity. The break is made to seem even 

clumsier by the fact that the troublesome 
first chapter might just as well have been 
omitted, since it is filled with unexplained 
technical terms and complicated ideas that 
will confuse the layman yet bore a_ person 

with any knowledge of color. 

The book is badly balanced throughout. Over 
half of it is cardboard. Of the remaining 

pages, 11 comprise a list of color names, A 

mere 8 pages in this $15 package are devoted 
to the use of color in homes; 5 cover cloth. 

ing; 3 cover package design; 4 brush over 
the use of color in the fine arts. The grammar 

is often faulty. 

Mr. McDonald’s color theories can be boiled 
down to two points, both of which he says 
are generally accepted. The first is that “no 
color assortment can be complete and _har- 
monious unless all primary colors are pres- 
ent, either direct or compounded.” His second 
theory is that color harmony will result only 
when color completion is possible: that is, 
when the various colors are combined in the 

proper proportion to add up to neutral gray. 

This particular book does not deserve exten- 

sive criticism, but we do not like to think 

that two such useless ideas are generally 
accepted and we are sick to death of the 
idea. that a color scheme is something to be 
made with calipers, compasses, protractors, 

or pie knives. It is undeniably a fine idea 

to put the visible colors of the spectrum in 
a circle to show their relationship to their 

complementaries and their companions on 

either side, but the fine idea is carried to 
absurdity by the people who believe the 
geometry of that contrived circle holds the 
secret of color harmony. A color wheel can 
never begin to do the work of the imagina- 
tion. A little fiddling shows that it can pro- 

duce as many garish and ugly combinations 

as any unassisted human being. Its sole 

ability is to teach a set of arbitrary rules 
that deprive the user of his right to choose 
his colors from the real world, and finally 
to stultify his imagination. Since Mr. Me- 
Donald is the latest wheelwright to turn out 

a color book we shall use him and his six 
legged calipers as an example of stultifica- 

tion. 

The most common color scheme in Mr. Me- 
Donald’s misplaced folio of colorful rooms 

is red, yellow (gold, chartreuse, or canary), 
_and green. Indeed it is one of the most popu- 
lar color schemes throughout the land, and 

one of the easiest to compile. Yet Mr. Me- 
Donald’s six-legged calipers, which have been 
taught to eschew any combinations that do 
not add up to neutral gray, will not point 
to these three colors at once. To smooth 

over this difficulty (Continued on Page 185) 
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Styled. Say 
EDINBURGH WEAVERS 

oh London 

Two sparkling designs...from a new series of English hand prints...in Sundour 

colors...on a fascinating modern-textured cotton. Generous in 

scale, both designs are widely adaptable...for public rooms... for large 

picture windows in the home. The crisp motifs and lovely colors give added zest 

to today’s decoration...lend a gay fillip to informal traditional. 50” wide. 

SHANKLIN... grey, yellow, olive, blue, red, copper backgrounds. 

PENNARD... grey, light gold, lime, turquoise, terra cotta backgrounds. 

Samples also on display at branch offices in Chicago, Boston and Los Angeles, 

and at Morton Sundour Canada, Ltd., 79 Wellington St. West, Toronto. 

Apu the, HOU SE of SUNDOUR Morton Sundour Co., Inc., 444 Madison Ave., New York 22, N. Y. 

24 INTERIORS 



Only Goodall FabrieS... Pioneers in Plastics... 
eives you all this Beauty 

on Plastic-Covered Furniture 

. a Goodall plastic fabric for every upholstering Z \es 

need! Whether you want new ideas in design and pattern : a\\\ 

,..new Clarity of color...new pliability for styling and tai- 

loring...see Goodall Plastic Fabrics first! 

And remember, the Goodall name has full consumer- 

recognition... helps you sell faster. 

New “Desicn-Print” Goodallite 
gives new smartness to chrome 
furniture. “Jackstraw,” illus- 
trated, is just one of a number of 
new patterns. 4 

ALL GOODALL PLASTIC FABRICS 

ane Blood fo Teyana, 
for superior resistance to wear...weather... 

perspiration...alcohol...grease...even abuse. 

Handsome “GoopALtiTe” gives 
greater luxury to smart uphol- for rich, stay-bright colors. 
stered furniture. Wears longer, 
cleans easily. Distinctive colors 

in grained or plain finishes. for soft flexibility. Resists creasing, 
wrinkling, chipping or cracking. 

“Repo”... Goodall’s supported 
plastic tailors magnificently... 
ideal for deep, spring-cushioned 
chairs and sofas, home bars, 
stools, heavy duty uses. 

Goodall és 
4 Subediory of 

Goodell tenterd inc 

FABRICS 

“VYSHEEN” by Goodall brings 
decorator styling to outdoor fur- 
niture. Beautiful colors, hand- 
print patterns are actually 
“sealed” in plastic. 

THE FINEST NAME IN 

Y. ©1950, Goodall-Sanford, Inc. Sole Makers of World-Famous PALM BEACH* Cloth and Suits *Registered Trade Mark 

GOODALL FABRICS, INC. NEW YORK + BOSTON + CHICAGO «+ DETROIT - SAN FRANCISCO + LOS ANGELES - MIAMI 

MARCH 1950 



spring collection by D ), 

An original D F print inspired 

by the majestic ruins of 

ancient Rome. Available in a 

[ol ge[=matol (ol aiaelale[-ym Oxelalols 

is hand-printed on antique 

satin ina 48” width. 

A8522 —One of a remarkable group, 
available only to decorators. 

Request sample selections. 

DECORATIVE FABRICS, INC. 

“te fact ae well ae in name” 

SHOWROOMS: 13 East 53rd Street, New York 22, New York 

WASHINGTON °¢ ATLANTA © DALLAS «© LOS ANGELES 

STOCKROOM AND OFFICES: 443 Fourth Avenue, New York 16, New York 

26 INTERIORS 



A visit TO THE NEW Sincer SHowrooms will afford your clients 

a particularly pleasant experience ... For here, 

among gracious settings, they will find the latest 

in traditional and contemporary furniture — designed to meet 

the most discriminating taste and made according 

to the exacting standards set by Singer for the past sixty-five years. 

. fi. Singer & Sons 
OUR TWO NEW SHOWROOMS: 

IN NEW YORK: 32-38 EAST 19TH STREET, NEW YORK 3 

IN CHICAGO: THE MERCHANDISE MART * SPACE 619 

IRS MARCH 1950 27 



Perfection of Craftsmanship... 

Balanced Design eS 

Meticulous (are in 

Fashioning and Finishing 

Contract and special order work solicited. 

Eo 

[HE LBANO [OMPAN
Y Inc. SHOWROOMS: 309 East 46th Street 

New York City 

Oves Rall a Eentusy af Faithful Mehroductions 

INTERIORS 



New-Different- 

RUG CUSHION 
with 

MEASURED 

RESILIENCE 
for Maximum 

Walking Comfort 

America’s First and Only Scientifically Designed 

Rubberized Waffled Rug Cushion . . .| Order From Your 
Allen Distributor 

For the first time, pure rubber and durable fibers, blended into a rug cushion for 
Available In 

maximum walking comfort! Allen RUBBER * LOC has every feature you find in other 27"- 36". 54" 

rug cushions — PLUS!...Here’s measured resilience — No Jar, No Drag, and Non-Skid, 6'- 9’ and 12° 

a ; aA ots Se 7; 
too! «6. Easy-to-clean, moth-proof, Allen RUBBER» LOC, with shock-absorber center, Seamless N idths 

deadens sound, insulates against drafts, doubles the life of rugs and carpets. Alpine green, ADVERTISED IN 

Allen RUBBER * LOC should be under every rug and carpet.... Allen Industries, Inc., i i j ; 

Floor Covering Division, Detroit 7, Michigan. 

RS MARCH 1950 29 



NAMES 

JOHNSON 

PAUL T. FRANAL 

Combine to Bring You 

Two New Outstanding 

Groups of Modern 

THE DEBONAIRE 

and 

THE STATION WAGON 

Bedroom, Dining Room and 

Living Room Furniture 

JOHNSON FURNITURE [}OMPANY 
GRAND RAPIDS, MICHIGAN Showrooms at the Factory 

JGHNSON-HANDLEY-|QHNSON (jo. 

INTERIORS 
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b Ag 
ABBOTT GLASS 

156 East 120th Street, New York 35 

2016 LOCUST ST. 1720 MERCHANDISE MART 

PHILADELPHIA CHICAGO 

INTERIORS 



WoRLD-RENOWNED FOR THEIR HIGH QUALITY 

TEMPLETON’S SCOTCH CHENILLES 

well deserve their reputation for durability and luxurious 

appearance. Continuous specialization since 1839 when 

James Templeton invented the process . . . the use of 

only East Indian and Scotch Blackface wools, skillfully 

4 and closely woven in extra pile heights . . . resulting in 

4 fine Chenilles that keep their richness during many years 

of service. And when the additional advantages of un- 

limited range of colors and sizes are taken into account, 

the cost of TEMPLETON CHENILLES—while not priced 

for the mass market—is surprisingly moderate. 

Write for full information on the Special Order grades 

and on ADMIRATION stocked in New York for early 

shipment, and.talked about as the greatest Chenille value 

of the day. Samples of all qualities available. 

TEMPLETON CHENILLES may be had at the foremost 

decorator supply houses. 

Look for the tan-specked, brown wool back. It’s TEMPLETON’s, the decorator’s Chenille. 

JAMES TEMPLETON & (0., LTD., GLASGOW, SCOTLAND 
The oldest name in Chenille—Famous for 111 years 

ROBBINS BROTHERS, INC., 281 FIFTH AVENUE, NEW YORK 16 
Sole U. S. Agents 

‘ARCH 1950 



GOODAIL FABRICS 

: 

FOR WONDROUS 

WINDOWS — 

sunlight and moonglow, woven into the exciting 

loveliness and elegance of sheer casement 

curtains, shimmering with silver and 

gold which will never 

BORIS KROLL 

MOSS ROSE 

STROHEIM & ROMANN 

THE DOBECKMUN COMPANY 

CLEVELAND 1, OHIO 

In New York: 250 West 57th Street 

INTERIORS 
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Chenille, UNLIMITED 

Moenawk Wool Chenille Carpet has everything . . . 20,000 
possible colors, any shape, any size, any width seamless to 30 
feet, smooth, rippled, carved or corduroy surfaces. You can 
order it to fit a fireplace, a bay window, even a circular staircase. 
Mohawk has matched the exact color of a piece of unbuttered 
wheat toast, a vase from a Pharaoh’s tomb, has copied paint- 
ings in Wool Chenille. There are no limits to its possibilities. 

MOHAWK CARPET MILLS, INC. « 295 Fifth Ave. * New York 16, N. Y. 

{/ 
GEL, 

Decor by B. Altman & Co. Photo by Peaty ha) 



Pv Nor HOON Co-atinduan. 

Corporation 

515 Madison Ave., New York 22, NN. 

INTERIORS 



& 

> 

| 

\ ‘ 

ri 
_ 

A 

A } 
- — 

P tp by / 

wo 

y) " fi ze) 
vA } 

he. 

} t F & y 4 

1 @ || # 
| ae 

| first visit to the Natale showroom 

is a long remembered event. 

For virtuosity of detail and design 

Natale is unsurpassed. If you cannot 

personally see the tremendous range 

of credenzas, breakfronts, and bedroom 

ensembles, write today for the four latest catalogs. 

C Mailale > Fon 
hte mg “ saat ° Be yee WRITE FOR FREE ILLUSTRATED BOOKLETS 

FACTO SHOWROOM A mo) ¢ 

2b Sackman Street, Brooklyn 12, New York, HY acinth 8-88 22 NUMBERS: @ 51 @ 52 @ 53 @ 54 
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TORTOISE SHELL 
iN UPHOLSTERY LEATHERS } 

BY ADAMS 
es 

ee ee ae Oe Te OaeeUlhS 

Tortoise Shell . . . a dramatic achievement in leather artistry . . . made possible 
by the skill of Adams craftsmen in blending color and in the application 

of the exclusive “Velvetone” Hand Finish on superior quality 
imported British hides. 

. .. An incomparable value, not only because of the distinction 
of these finer upholstery leathers, but because Adams’ stock 

of larger and better-tanned hides reduces waste. 

sumed eins 

a Care 
Send for NEW color chart. ALSO handy computation on how to use leather in place of fabrics. 

UPHOLSTERY LEATHERS sy ADAMS 
ADAMS LEATHERS, INC. 530 MADISON AVENUE (54th St.) New York 22, N. Y. 

New York Factory: 307 East 53rd Street 

MARCH 1950 39 



The DUNBAR signature testifies to 

the quality of an upholstered piece. 

Design-wise, it speaks eloquently for itself. 

.oose-cushion Sofa, 96” long, No. 4538. Glass-on-Cubes Coffee Table, 56° x 30°’, No. 4573. 

© No. 4536 
Sturdy pull-up chair 
for use at desk 
or dining table. 

DUNBAR FURNITURE MANUFACTURING COMPANY 

EXECUTIVE OFFICES AND SHOWROOMS: BERNE, INDIANA 

CHICAGO: 1638 MERCHANDISE MART 

NEW YORK: 227 EAST 56TH STREET 

KANSAS CITY: 212 MERCHANDISE MART 

BOSTON: 203 CLARENDON STREET 

40 INTERIORS 
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The Chan tilly 
brocade comes in three color schemes, on cream, gray and tete de 

negre grounds. This very charming lace-pattern is one of a group of 

new designs, qualities and colorings that lend added interest and 

importarce to our collections of fine imported decorators’ fabrics. 

UPDECOR RAMSONA 
FABRICS, INC. FABRICS, UfO. 

554 MADISON AVENUE, NEW YORK 22 

BOSTON CHICAGO - LOS ANGELES SAN FRANCISCO 

“50° wide. Series 29180 



TEmpleton 8-8722 

| ( t € ‘ | : FLOOR COVERING 

CARPET COMPANY 
119 East 60th St., New York 22, N.Y. 

DIVISION OF THE 

CARPET CLEANING CO. inc 
42-26 13th Street, Long Island City 1 

IRonsides 6-8100 

the “hadea complete 
service bared on SO SALES SERVICE 

Rugs and carpets .... linoleum 

erubber tile .... asphalt tile 

. cotton rugs and carpets .... 

textured weaves .... decorative 

specialties Beeee novelty fabrics. 

Consult us on vour floor covering needs 

or household eloanina problems. 

years expertence 

cleaning houdse- 

The Campbells are coming”? 

CLEANING SERVICE 

Our exclusive Lustre-Nu process 

of cleaning rugs, carpets, draper- 

ies and upholstered furniture and 

shampooing carpets in the home 

or office...dyeing...demothing... 

repairing of fine orientals and 

tapestries ... storage. 

Taking up, re-altering and relaying 

wall to wall carpeting. 

INTERIORS 



of materials for more than twice the beauty...twice the wear! a dramatic fusion 
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DirFERENT, dramatic, exciting—one or many touches of Sealtuft in a room! Because 

Sealtuft itself is exciting! More than a new material, it’s a ‘‘sandwich’’ of two layers of vinyl plastic 

sheeting* with a ‘‘filling’’ of fire-retardant cellulose ... electronically quilted for a startlingly different 

look. Use it to cover walls, valances, furniture—wherever an unusual effect is wanted. Sealtuft has 

the strength of supported plastic, the protection of padding, with a distinctive beauty all its own! 

Stitchless ... it’s water-proof, stronger by far. Resistant to liquids, oils, grease. Easier to keep clean, too— 

all you use is a damp cloth. In all the colors, the finishes, the patterns you'll want! 

Write for samples, prices, information. 

| Braztity with usofi/ SEALIUFT | 
Order the Sealtuft Piece Goods Display! Shows full range of brilliant colors } rf 

of Sealtuft in generous actual samples — helps you sell! 

. available in your choice of nationally accepted 

BOLTAFLEX, DURAN or VINYLITE 

Propuct of THE JASON CORPORATION wosBoken, 

MARCH 1950 



Ad French chintz expressing all 

the grace and elegance of the 18th Century 

Brunsenwia fis 
Decorative Fabrics 

509 MADISON AVENUE NEW YORK 

Philadelphia * Boston * Chicago * lLosAngeles ¢* SanFrancisco °¢ ¢ Paris 

"% ne K 
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Faithfully reproduced from its English original, 

brought to the Colonies circa 1750. Made with 

true craftsman’s attention to each graceful 

detail. Finished in exclusive Bakelac for lasting 

perfection—a thing of beauty forever. 

For decorative and architectural 

lighting —for fixtures and lamps of all important 

periods and styles —visit the 

Lightolier Decorator Galleries, 

11 East 36th Street, New York, N. Y. 

1267 Merchandise Mart, Chicago, Illinois 

Folsom at 12th Street, San Francisco, California 

LIGHTOLIE 



Established 1823 INC. 

45 EAST 53rd STREET, NEW YORK 22 
BOSTON CHICAGO LOS ANGELES SAN FRANCISCO PARIS 

120 Boylston Street © Merchandise Mart ® 100 N. Robertson Blvd. ® 442 Post Street e 8 Rue Ambroise Thomas 

46 INTERIORS \ 



DDICOMB FURN 

NAPP.-’ TUBBS Inc. 
MERCHANDISE MART, CHICAGO 

Knapp and Tubbs presents twenty-five rooms and gal- 
leries displaying nearly two thousand pieces of English, 
French and Modern furniture, all carefully planned to 
afford you complete satisfaction with minimum effort. 

OMddays Hiek of the best denice fost / 

CN NR ee N 

TURE 



MIRROR MAGIC 

316 EAST 47TH STREET 

NEW YORK 17, N. Y. 
Main Office: 

1555 MERCHANDISE MART 907 PENN AVENUE 137 S. ROBERTSON BLVD. 2ND UNIT SANTA FE BLOG 

CHICAGO 54, ILL. PITTSBURGH, PA. BEVERLY HILLS, CALIF. DALLAS, TEXAS 
(ERNIE HELM, ASSOCIATES 

INTERIORS 



Apartments 

Restaurants 

The Theatre 

Terminals 

* Business is on the carpet, 

You want to give your cliénts the carpet best suited to their needs, at the price 

best suited to their budgets. The man to help you do so is the 

Alexander Smith-Masland carpet contractor in your city. This carpet specialist will show you the newest colors 

and patterns. He will tell you what wear your client can expect from 

different qualities and weaves. He will estimate the cost of any type of commercial 

installation. Let him help you. Better call him, today. 

Alexander Smith 
and 

C.H.Masland 

295 FIFTH AVENUE, N.Y. 16, N.Y.. 

MARCH 1950 
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psychological styling 
Were /aelulelileel aninixelella-vomtla 

/ UPHOLSTERY CORPS 
\NEW YORK: 220 East 28rd Stree 
(CHICAGO: 16-110 Merchandise Mart 

Office & Factory: 127 Green St, Brooklyn 2 N 



COLOR 
DYEING BY GOTHAM IS A NATURAL 

BULLS-EYE 
FOR YOUR CUSTOMERS 

ROT pte Ti Le RAR ee 

GOTHAM 
CARPET COMPANY 

515 MADISON AVENUE 

NEW YORK 22, N. Y. 

ELDORADO 5-1660 

NARCH 1950 



T by 'g T be EE E’RE growing — growing — grown to Manhattan. Thanks 

to all our friends for the faith placed in us and for the 

T Re AT valuable business entrusted to our care, we're bustin’ out all 

over — over the bridge to roomier quarters, and to a new 

more easily accessible address. We’re proud of our new Man- 

hattan home and to each and every one of our friends who 

helped make this expansion possible may we extend our most 

heartfelt gratitude, and an invitation to visit our new show- 

rooms, in the near future. 

Ever conscious of our basic aim to provide the greatest 

BROOKLYN “SERVICE © SELECTION e SATISFACTION’? 
to our customers, we look forward to your continued patron- 

age and encouragement. 

The patterns shown above represent just a few of 
our distinctive collection of completely new fab- 
rics, which may be purchased in sample lengths. 

A. 7355—Hand Print Linen 
B. 7325—Hand Print Deer Cloth 
C. 7320—Hand Print Deer Cloth 

D. 7330—Hand Print Deer Cloth 

WRITE TODAY—to our new address : : FARTIC : } in¢.) 
450 FOURTH AVENUE 

164. Y. 450 FOURTH AVE., N NEW YORK a NEW YORK 16, N. Ys 

satisfaction 

INTERIORS 
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Rich, lively Spongex . . . sponge rubber rug 

cushion...makes all carpet luxury carpet. 

Amazing ...its springy, cushion action. 

Delightful ... its refreshing buoyancy un- 

derfoot. Grateful clients feel the difference 

with every step...and proudly tell others. 

ead 
ASS 

Suit by Monte-Sano & Pruzan 

And Spongex saves maintenance costs. One job sells 
Originates no dust or lint. Has no dirt cnnther alum they 

catching crevices. Is easily vacuumed 

or damp-wiped. Moth proof and vermin step on 

proof, too! 

Identify Spongex by its distinctive 

green and gray color. %¢" to 44” thick- 

nesses meet the needs of every interior. 

Samples from The Sponge Rubber 

Products Company, 315 Derby Place, 

Shelton, Conn. sponge rubber 
rug cushion 

Nationally advertised in HOUSE BEAUTIFUL, HOUSE and GARDEN, AMERICAN HOME, GOOD HOUSEKEEPING, TODAY'S WOMAN. 

INTERIOR‘ 
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TERSON PLASTIC COATED UPHOLSTERY FABRIC 

Striking colors—dramatic finishes and a smooth 

“feel” make TERSON the most talked about plastic 

coated fabric today! Have you tried it? 

CONSISTENTLY FLEXIBLE means greater workability — 

longer wear and more all-around satisfaction. 

a Color line on request 

ATHOL MANUFACTURING COMPANY 
Producérs of TEREK and TERSON products REPRESENTED ON THE PAciFic Coast By A. B. Boyp Co. 

NEW YORK e ATHOL, MASS. e CHICAGO | Seattle * Portland * Los Angeles * San Francisco 

4 

SES OS SREB ee 

*Reg. U.S. Pat. Office 

5 AS 

MARCH 1950 



INO(& modern 

“excellent | for contemporary tntertors”’ 
foremost “India Modern” carpets and rugs, hand-woven in age old 

Oriental Rug tradition, are fast becoming the first choice of 
fashion in top-flight decorators and designers everywhere. These fine 

hand-woven floor coverings are offered in a wide range of handsome 
pastel shades, any size, on lush, inch deep all wool pile,. 

carpets at prices comparable to the finest domestic carpeting. 
and rugs Mr. Harvey Probber, noted furniture designer calls “India 

Modern”, “excellent for contemporary interiors.” 

Send for a set of 12” x 12” or larger floor samples at slight cost. 

Luxurious leaf-carved ‘India Modern’’ 

pattern shown with Nuclear furniture, 

Send for Catalog D 

Walle Blatt Wa Z pve New Yorks 

INTERIORS 



elegance in modern! 
You are invited to see 
a completely new group designed 
by Richard P. Lischer in a 
new section of our showroom. 

DESIGNERS AND MANUFACTURERS OF UPHOLSTERED FURNITURE 

49 WEST 21st STREET, NEW YORK 10, N. Y. e ORegon 5-1770 
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Color Chips 
Not AGame 
Says H&G 

The chips shown dangling 
from the attractive young 
woman’s hand tell the tale of 
House & Garden’s winning 
Color Story. Each chip reg- 
isters a decorating color ana- 
lyzed in the September issue 
of House & Garden. In 1946 
House & Garden began. this 
annual analysis of color, bas. 
ing its choice of “Current 
Colors” on an actual poll of the 
colors in demand by the wom- 
en of America. In addition, 
a list of “Forecast Colors,” 
chosen by House & Garden 
editors and leading decora- 
tors, points to coming trends. 

(Foto Grigsby) 

Not chips that fall where they may. 
House & Garden sees that they are 

translated into actual products: paint, 
fabrics, accessories, a wide variety of 

homefurnishings. 

ADVERTISEMENT 

House & Garden Editor Takes The Cup 

(Foto Grignon Studios) 

Editor Albert Kornfeld accepts Dorothy Dawe-American Furniture Mart 
Award from Lawrence W. Keller, chairman of judging committee, for 
distinguished reporting of homefurnishings in magazine field. 

Chicago, Ill. Jan. 9~Top honor in 

the magazine field went to Albert 

Kornfeld at the opening of the winter 
homefurnishings market, it was an- 

nounced today. The Dorothy Dawe- 

American Furniture Award is based 
on the homefurnishings story that is 

of greatest value to the greatest 

number. House & Garden’s annual 
analysis of color trends in the Sep- 
tember 1949 issue of the magazine 

fulfilled the requirements for dis- 

tinguished reporting of homefurnish- 
ings news. 

color lines for many types of home- 

furnishings products. Birdcages to bath- 

towels, refrigerators to wall paint .. . if 

Bi the customer looks for Sweet Pink or 

Sandalwood, she will find it in the exact 

shade of House & Garden’s color chips. 

Stores also Tie in 

Retail stores have also benefited by 

House & Garden colors, using them as 

an index of the best colors to promote. 

In 1949, 63 leading department stores, 

together with hundreds of homefurnish- 

ings and specialty stores tied in with the 

September Color Promotion. 

\176 Manufacturers Used 

House & Garden Colors 
New York, January 25—House & Garden reports that 176 

manufacturers styled or designed merchandise in House & 
Garden colors during 1949. By taking the guesswork out 
of color selection, the magazine has widely influenced new 

e 

Coming! 
THE SPRING CHAPTER 

OF THE 

COLOR STORY 

IN 

MARCH 

HOUSE & GARDEN 

COPYRIGHT 1950. THE CONDE NAST PUBLICATIONS INC. 
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This versatile platform bench 

by George Nelson can serve 

as a table, as a base for one 

storage cabinet, as a bench 

or a plant rest. Truly a 

multi-purpose piece. 

Available in six lengths— 

48” to 102’—and two finishes— 

primavera with ebonized base 

or all-ebonized. 

Professional discounts, of course. 

herman iller, zeeland, michigan. 

showrooms—one park avenue, new york 16 

merchandise mart, chicago 54 

exhibitors’ building, grand rapids 

8810 beverly bivd., los angeles 



FOR DURABILITY AND DISTINCTION 

The trend toward the use of Genuine Leather in upholstery and dec- 

oration is increasingly marked. This fresh appreciation of Genuine 

Leather stems from the fashionable colors in which it is now 

available and from the versatility of its application. We in- 

vite you to use Genuine Leather generously for the full expression of your ideas. 

The Upholstery Leather Group + Tanners Council of America 

100 Gold Street - New York 7, N. Y. 

INTERIORS 
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Dining Grouping by Bethlehem 

A magnificent suite in which authenticity of style 

is exquisitely enhanced by supreme workmanship. 

On display for decorators and their clients at: 

A. H. Stiehl Furniture Co. Gaylord’s Customcrafted Furniture 

28 W. 20th Street 1205 N. Broad Street 

New York, N. Y. Philadelphia 22, Pennsylvania 

Bethlehem Furniture 
MANUFACTURING CORP. 

2 Park Ave., N. Y. 16 ° Factory: Allentown, Pa. 

Provincial Dining and Bedroom Groupings * Contemporary French, Regency and Modern Bedrooms 

62 — INTERIORS 



ELEMENTS OF QUALITY INSTALLATION 

Power Stretchers eliminate 

ripples and looseness 

““Smoothedge" makes 

beautiful carpet 
| ESAT VAS | | BE con 

Dest installation 

| 

Tackless Installation 

at flush doorway 

Smooth flowing installation 

at door jamb 

smoothedge 
TACKLESS METHOD <a ciSich seni 

| 

Avoid ugly tack marks 
and puckers 

Specify ““Smoothedge" for 
beautiful effect 

| i i 

== 

\ Lifhn <SLTA 
LQ 

| u 

Even the best turn-and-tack job 

shows tack marks 

With “Smoothedge," carpet is 
secured from beneath 

ic 
1950 CARPET FASHION OPENING 

April 17 to 27 is arousing national interest in wall-to- 

wall carpeting. To do justice to the exciting new 

colors, patterns, and textures, Quality Installation is a 

must. Quality Installation means ‘Smoothedge,’’ the 

modern, tackless method. 4,000 carpet retailers and 

installation contractors recommend ‘‘Smoothedge."’ 

SRR RERER RRR A RACK ARCA RRR 
a 

“Smoothedge"’ tackless installati ified in th moothedge"' tackless installation was specified in the : THE ROBERTS COMPANY, Dept. P = 

beautiful Holmby Hills home of Mr. and Mrs. Alan Ladd. Alan - 1536 North Indiana Street * Los Angeles 33, California a 

Ladd now appearing in Paramount's ‘After Midnight.” & GENTLEMEN: Please send me the illustrated A. |. A. file ~ 
~ on “Smoothedge," tackless carpet installation. - 

IDMmG ® . 
) iW ' a Name - 

THE iNT CO - ae : ° = Firm ~ 

on ies een emeeey |e en we . Street ~ 
| SMOOTHEDGE, GRIPPER J 2 a 

NN gw City Zone State g 
2] 

536 NORTH INDIANA STREET * LOS ANGELES 33, CALIFORNIA SERRE RRRRR RRR RRR 

MARCH 1950 63 
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of unexcelled in design, 

quality and surpassing beauty. 

BRUNOVAN, INC 
IMPORTERS AND MANUFACTURERS 

IN NEW YORK, 383 MADISON AVENUE AT 4¢th ST. 
NEW ENGLAND REPRESENTATIVE 

GOULD MORGAN CROSBY - 420 BOYLSTON ST., BOSTON, MASS. 
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Four magnificent sheers with all the wonderful 

qualities of NYLON... easily washable 

and dry in a jiffy. No ironing ever required. Won't shrink 

and are soil, moth and mildew resistant. 

The four patterns from left to right are: 

MIGNON « LANSTON SINBAD * CONFETTI ¢ 

4 EAST 53rd STREET, NEW YORK 22, N. Y. * BOSTON ° PHILADELPHIA + CHICAGO ~- LOS ANGELES 



It’s the Design... .. 

Fresh, imaginative patterns in the new 
Golding Decorative Fabrics. Modern, 
traditional, provincial. Shown here is 

“Pineapple,” one of 4 hand-prints on 
antique slub satin in the Plantation series. Ps 

it's the Texture... 
From stalwart furniture fabrics to light 
airy casements, each Golding fabric is 
planned in the texture that will best 
serve its drapery or upholstery use. Note 
the hand-woven effect in “Rock Strata,” 
from the Grand Canyon upholstery series. 

It's the Fabric... 
Linen, cotton crepe, damask, sailcloth, 

brocade, net, satin, faille, chintz, mate- 
lasse...and many more, all part of 
Golding’s ‘variety show.” Here's 
“Americana,” effectively interpreted on 
50-inch linen. 

Golding Decorative Fabrics were 
launched to fill a need in the middle- 
price brackets. Today's collection of 
roller prints, hand prints and woven 
fabrics sells for $2.00 to $10.00 a yard 
retail. “Pineapple Texture,” shown, a 

usable irregular check on slub satin is 
moderately priced. 

It's the Weave... 
Warp of one thread, weft of another; 
filling to give body; a tiny flash of glit- 
ter; a contrasting outline of pattern... 
skilled weaving know-how is evident in 
each Golding fabric. See “Marlboro,” a 
geometric matelasse with boucle filling. 

Ks 
4. 

= ee, ee re s the Voor... 
ee Se 

Colorings in all Golding Decorative 
Fabrics are plotted around the same 
palette of 20 style-right colors. That's 
why you find such vivid interplay of 
color as you'll see in this “Tiger Lily” 
hand-print on faille. 

CSOLDING 
li’s the News . (iit aaiian naam 

470 FOURTH AVENUE © NEW YORK, 

“A. 
CHICAGO HIGH POINT DALLAS LOS ANGELES 
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showroom alt Bin fifth avenue. new york city 

also exhibitor’s building, grand rapids 

Sert upholstered units... 

the utmost in 

flexible furniture. 

capable of 1001 

arrangements to meet 

every decorating need. 

Our cover selection 

includes many exclusives. 

inc, 
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R DISTINCTIVE, NEW SIDING MATERIAL 

FOR LOW-COST ARCHITECTURAL 

EXPRESSION 

THIS NEW VERSION OF 

WELDTEX* PLYWOOD IS 

FINDING FAVOR WITH 

ARCHITECTS 
Weldtex Siding is 

3-ply Exterior Grade 
Douglas Fir Plywood 434” thick. 

Panel size: 48” by 157%”. 

Chances are you’ve used Weldtex panels before... with 

'@ Ne 

striking effect. Now this popular material is available a . 1 nati te 
in a new form...convenient, easy-handling size for *4 STUD Ell 2*4 STUDS 
exterior siding. % PLYSCORD SHEATHING-Ht % — 

The deep striations give you all the beauty of the WELDTEX SIDING | SHEATHING 
finest cedar shakes... plus a smooth, trim, modern line 13%" TO WEATHER A | WELDTEX SIDING) 
that gives beauty to your designs. In ove material, you MAXIMUM : 346 po Pirocatigy 
combine all the good points of shingles and clapboard : 
...and minimize the problems. a CYPRESS FURRING 

And look at the structural advantages. : mm: STRIP Z*1% 
Only 22 pieces cover a square. You get a 137%” expo- ae Ht 

sure and only a 2” lap. You have a minimum of seams, a : SHINGLE 
and those easily backed up. Pv) : san ie 

With a combination like that, you can see why archi- a : BLDG. PAPER — 
tects who have used it are enthusiastic about Weldtex & E ATVERTICAL |: 
Siding. WwW JOINT © 

Fast application saves substantially in labor costs. ae ao gga re] 
Short laps and long exposure cut material requirements VERTICAL JOINT) 4 
far below those of shingles. The easy, effective back-up 3 
for the few seams makes weather-proofing simple and < 
certain. wl 

Weldtex Siding is approved by F.H.A. on Federal 4 SEAL 
Housing jobs. = ‘i 

Get complete information on this new siding material. a = 
It speeds, simplifies and improves construction... and ® > @ s 
adds beauty to any home. Write us today. We'll rush you = ee 
full details. = wi 

$ E 
~ < —_ 

Detail 1 shows normal installation of Weldtex Siding. Detail "a ae —— 
2 shows how simply and easily you can fair out the butt of " a 

the board to create a deeper shadow line, when desired. WATERTABLE 

WELDWOOD Plywood sean, talc Pred Tegoods (avert prwood) 
Weldwood Plywood is manufactured and distributed by: Mengel Flush Doors Weldtex* (striated plywood) 

UNITED STATES PLYWOOD CORPORATION —_-U.S.-MENGEL PLYWOODS, Inc, Douglas Fir Doors Micarta* 
New York 18, N. Y. Louisville 1, Ky. Overhead Garage Doors Flexwood* 

Distributi ts in Alb Balti B Brookl Buffalo, Chi Molded Plywood Firzite* 
istributing units in any, Baltimore, Boston, Brooklyn, Buffalo, Chicago, Armorply* (metal-faced plywood) Weldwood File Doors 

Cincinnati, Cleveland, Detroit, Fresno, Glendale, Hartford (East), High 
Point, a as Knoxville, Los Angeles, Milwaukee, Newark, New Hyde 
Park (L. I., N. Y.), New York, Oakland, Philadelphia, Pittsburgh, Port- 
land, Ore., Richmond, Rochester, San Francisco, Seattle, Spokane, St. Paul, 
Washington, D. C. Also U. S.-Mengel Plywoods, Inc., distributing units in 
Atlanta, Birmingham, Dallas, Houston, Jacksonville, Kansas City, Kans., 
Louisville, Memphis, New Orleans, San Antonio, St. Louis, Tampa. In : 3 
Canada: United States Plywood of Canada, Limited, Toronto. Send inquiries Plastics and Wood Interior grade Weldwood Plywood is guaranteed 
to nearest point. Welded for Good for the life of any building in which it is installed 

Weldwood Flush Veneer Doors 

*Reg. U.S. Pat. Off. 

INTERIORS 
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Make an extra special date with yourself for The Carpet 

Fashion Opening for Spring 1950—April 17th through 

27th. Browse through all the lovely Lees Carpets— 

priced to fit any purse. Get acquainted with Lees new 

Companion Carpet plan—showing you how to carpet 

your home ina perfect symphony of co-ordinated colors. 

Don’t miss Lees famous twists—starting with handsome 

CARPET FASHION OPENING — APRIL 17-27 

tees 

2»pe 
cM 

Mint Green New Pebbleweave shown here. You’ll 

wonder at the high style and wide price-range of these 

100% imported wool hard-twists—that never show 

footprints and keep their youth and beauty through 

long, hard wear and countless shampoos. See the new 

embossed and carved effects—the luscious new Lees 

colors, patterns and weaves at your favorite store. 

ae! ereeriris Cray 

y * = 

+ sso 

° j . ‘ - 
at ~ . _ 

IES LEES IND SONS COMPANY, RS BRIDGEPORT, PA., MAKERS OF LEES CARPETS AND RUGS, COLUMBIA AND MINERVA HAND-KNITTING YARNS 



designed by Forest Wilson 

FOR DISCRIMINATING CLIENTELE 

Futorian Manufacturing Co. 

Merchandise Mart, Chicago, Illinois 

Alwyn Furniture, Inc. 

3721 Washington Ave., St. Louis, Missouri 

Gardner and Schumacher 

415 E. Congress, Detroit, Michigan 

Mississippi Valley Furniture Co. 

37 East Carolina St., Memphis, Tennessee 

Peck & Hill Furniture Co. 

1353 S. Wabash Ave., Chicago, Illinois 

Sheffield Furniture House Furniture Co., Inc. 

890 Broadway, New York City, New York 

Sigmon Furniture Mfg. Co. 

22-24 West First St., Oklahoma City, Oklahoma 

Southeast Wholesale Furniture Co. 

100 Spring St., $.W., Atlanta, Georgia 

Southern Furniture & Rug Co. 

Birmingham, Alabama 

Swindal-Powell Co. 

Jacksonville, Florida 

The Universal Furniture Mart of Wisconsin, Inc. 

200 N. Water, Milwaukee, Wisconsin 

VIG? UPHOLSTERED FURNITURE 

INTERIORS 
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Puerto Rican screen 
of woven, native 

pandanus. Separates 
the dining area from 
the rest of the house 

and supplies an appro- 
priate background for 

rattan pieces. 

Floor covering of woven 
hemp squares. A naturally 

lovely setting for Ficks Reed 
furniture, this material 

is long wearing and easy 
to keep clean. 

Dining Table, No. 7304. Arm Chair, No. 7006CU. Ficks Reed Dining Room Group of 

Side Chair, No. 7106. Pandanus Screen. Rattan Furniture Designed by Paul Laszlo. 
Split Bamboo Draperies. 

Let’s make every home a summer home! One way 

to capture the essence of happy “vacation living” 

is to suggest genuine rattan furniture 

and correlated accessories by Ficks Reed. 

The ideas illustrated here can 

help you plan year ’round interiors 
‘Matchstick’ draperies of 
split bamboo. Strikingly 
translucent (light comes 
through, but privacy is 
assured), they're dramatic 
accents for large window 
areas. Wonderful, too, 
as room dividers. 

in a gay, summertime mood. 

 Fieks Reed Co. 
Write for new 1950 Catalog 424 FINDLAY STREET, CINCINNATI 14, OHIO 

SHOWROOMS: 383 MADISON AVENUE, NEW YORK * 630 MERCHANDISE MART, CHICAGO 
509 WESTERN MERCHANDISE MART, SAN FRANCISCO *WATERS BUILDING, GRAND: RAPIDS 

72 INTERIORS 
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Walls, banquettes and chairs covered with “Kalistron” in new cafeteria for New York employees of Union 
Carbide and Carbon Corporation. Architects, Edward A. Ferraro, A.I.A.,and Walter Thomas Williams, A.1.A. 

BEAUTY PLUS DURABILITY 

a prize-winning’ combination! 

Walls, columns, furniture and face of serving 

counter in this modern cafeteria will stay color- 

ful and unmarred because they’re covered with 

Kalistron. By the exclusive Blanchardizing 

process, color is fused to the underside of spe- 

cially compounded, transparent vinyl sheeting. 

It is further protected by a suede-like backing 

that permits easy bonding to wall surfaces. Kalis- 

1950 

tron is proof against scratching, cracking, peel- 

ing; against staining by foods. Easily cleaned 

with a damp cloth. Many decorator colors. 

Send for FREE Nail File test card (a piece of 

Kalistron plus a triple-cut nail file) and see if 

you can injure Kalistron! 

*Kalistron is winner of the latest Modern Plastics award 

for furniture and interior decorating material. 

alistron 
PAT. APPLIED FOR 

<€—COLOR FUSED TO UNDERSIDE 

PLASTIC COVERING MATERIAL 

Distributed by: UNITED STATES PLYWOOD CORPORATION, Dept. F, 55 West 44th St., New York 18 and by: 
DECO SALES DIVISION, 408 Freylinghuysen Avenue, Newark 5, N. J. 



write for yours today! yy 
( of 1} i i 7I The new Salterini catalog is now available 

» to the trade in time for the important Spring 

WROY CHT Ip Yr season. Forty-two pages of photographs, 

many in full color, to help you help your 

clients select the only wrought iron furniture 

LURAIT URE guaranteed in writing by the exclusive 

CAINE 40. 49 NEVA-RUST* process against corrosion by 

rust. Request the just-published Edition No. 32 

on your professional stationery. 

Std-out! 
America’s most practical 

wrought iron furniture! 

A thrilling Salterini innovation which uses 

contour-shaped expanded metal mesh in lieu 

of bothersome cushions. Less expensive, too! 

Salterini NEVA-RUST” FURNITURE 2zezeQQUCRUSD) sores tReg. App’d. For 

JOHN B. SALTERINI CO., INC. e 510 E. 72nd ST., NEW YORK 21, N. Y. 
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Comforting thought 

for designers 

A new, broader freedom of creative design is yours with Restfoam. 

No other kind of cushioning material permits such complete 

flexibility of line and contour. No other cushioning material is so 

adaptable, so easy to use in production. 

No other material provides such thorough assurance of fine 

quality . . . long life . . . where these things count most. 

And certainly no other kind of cushioning material guarantees 

such completely luxurious, relaxing comfort. Yes, this modern, 

all-natural latex foam cushioning serves you so well... in 

so many ways. And it’s available in many standard sizes and thick- 

nesses as well as in various molded shapes to suit your choice. 

DESIGNSD AND PRODUCED BY HARVEY PROBBER 

WITT .. 

RESTFOAM 
HEWITT RESTFOAM DIVISION OF HEWITT-ROBINS INCORPORATED 

76 

We shall be pleased to furnish you with any information you wish. 

Write to Hewitt Comfort Institute, Hewitt Restfoam Division, 240 

Kensington Ave., Buffalo 5, New York. Or to 370 Lexington Ave., 

New York 7, or to 1230 American Furniture Mart, Chicago 11. 

INTERIORS 



The builder told us 

this tile panel 

attracted more 

attention than 

any other 

feature of 

the house. 

The full possibilities of tile as a decorative medium rest with the 

vision of the designer. As a basic material, tile offers outstanding 

opportunities for home, office, industry—wherever attractive and 

enduring patterns and colors are desired. 

Decorative panels of Mosaic tile offer you an unparalleled and 

permanent form of self-expression—a challenge to your creative 

imagination. Your ideas, faithfully reproduced in tile by Mosaic 

master craftsmen, create an effect of style and originality that can- 

not be duplicated in any other material. 

Get to know tile — its various forms — its range of colors. Visit the 

Mosaic representative nearest you, or write Dept. 10-12, The Mosaic 

Tile Company, Zanesville, Ohio, for complete details on today’s 

version of this age-old material. 

THE MOSAIC TILE COMPANY 
(Member—Tile Council of America) M ‘e S nN i 

OFFICES IN PRINCIPAL CITIES 

OVER 3000 DEALERS TO SERVE YOU 

1950 

Bertram A. Weber, Architect 

Arthur T. Mcintosh, Builder 

q7 



creative styling... 

Mimnates 
complementary 

- wallpapers 

and fabrics 

2 AERA A 

Schumacher has taken the lead in 

the creative field of adapting 

complementary designs to both 

wallpapers and fabrics. Such fine 

examples as you see here give drama- 

tic finesse to distinguished rooms. 

*‘Jack-in-the-Pulpit,” a vivid design 

by Vera. The handprinted wallpaper 

comes in six colorations. 27” wide 

with 32” repeat. $7.95 a roll, retail. 

Fabric comes in same six colora- 

tions on 36” glazed chintz, 32%” 

repeat. Approx. $4.15 yard, retail. 

“Spring Festival,” an authentic 

Chinese print by Chen Chi depict- 

ing the Ancient Chinese custom of 

visiting the tombs of ancestors. 

Handprinted on glazed chintz in 

single panel form. Five colorations 

accented with metallic gold applied 

by a new method which prevents the 

F. SCHUMACHER & CO. FABRICS + CARPETS + WALLPAPERS 

60 West 40th Street, New York 18, N.Y : , 

Uptown Showrooms: 535 Madison Ave ing or cleaning. Per panel, $37.50 

loss of the gold effect by either wash- 

S @ PHILADELPHIA ¢ BOSTON e CHICAGO e ST.LOUIS e LOS ANGELES e DETROIT ° 
retail. A complementary wallpaper 

S e ATLANTA e CLEVELAND e MIAMI e HOUSTON e MINNEAPOLIS e SAN FRANCISCO e SEATTLE 

e GRAND RAPIC 

xclusive manufacturers of all approved woven and printed cotton scenic in five colorations with four 

and !inen fabrics for Williamsburg Restoration, Inc 

panels to the set. Per set,$56.00 retail. 

73 INTERIORS 
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In view of the fact that quite 
a number of new fabrics are 
illustrated in this issue, it 
would be logical to assume 
that the ingredients of Gri- 

sha’s design are fabrics also 
—two pieces of black satin 
and two of Tapa cloth from 
the South Seas. This neat 
formula does not happen to 
apply, however, since Grisha 
was not informed of our plans 
and assures us that the re- 
semblance to textiles is en- 
tirely accidental. Grisha’s 
intention was much simpler: 
to arrange triangles into an 
arresting composition. Need- 
less to say, we feel he has 
succeeded. Grisha’s full name 
is George Dotzenko. 

teceéerior's 

The pursuit of happiness 

We believe wholeheartedly in the noble phrase “the pursuit of happiness,” inserted 
into the Declaration of Independence by one of two Toms, Jefferson or Paine (his- 

torians are getting a little uncertain about which). But, such is the looseness of the 

English language that the word “pursuit” can mean a chase after something, or a 

chase to drive something away from you, and it is about that more sinister meaning 

of the word that we now write. 

Our protagonist in this discourse is the so-called H bomb, to which a 500 pound 

T.N.T. blockbuster is but the snapping of a finger, and this is a subject that is of 
interest, of vital interest to anyone who owns a home, is going to build a home, is 

going to decorate a home, or would like to stay alive. 

The theory of the H bomb is this, and we trust that some Freshman physicist will 

correct us if we are wrong. The atom is the greatest source of energy in the world, 

and there are two theoretical ways to release much of this energy: by fission, which 
means pulling the atom apart; or by fusion, which means pushing the atom together. 
Now everybody who has ever driven a car with the brakes on knows that fusion, or 

pressure, produces heat, which is energy. And the heat of fusion, against fission, is 
about that of a locked brake against that of a snapped garter. 

If you are going to split an atom, you pick the heaviest one that you can find, uranium, 
and if you are going to compress the atom, you pick the lightest one you can find, 

helium. It is fusion, not fission, of hydrogen that provides the light, heat, and radia- 

tion of the sun, the source of all life which we know. 

The trick is that in order to convert heavy hydrogen into helium, as the sun continually 
does, you need a temperature of about two million degrees, and this is the hellish thing 
about the putative H bomb, because for a fraction of a second, the poor old fashioned 
A bomb does produce such a temperature. Hence in theory a tiny uranium bomb, about 
the size of a ping pong ball, could be a fuse to set off a bomb of heavy hydrogen 

(titium) of any given size, and which would have 1000 times the destructive power 

of an equal-sized atomic bomb. One the size of the bomb that ripped Nagasaki would 
destroy all life within 100 square miles, but many scientists believe that the deadly 
radiations from such an explosion might make human life impossible for a century 
anywhere within the damned circle. Some forms of vegetation might grow, but they 

would be as poison ivy is to sweet clover. 
All of this may not really be possible; it may all be a gigantic bluff to frighten 
our wartime allies, the Russians, but that is like telling someone, .“It is absolutely 

untrue that I saw your wife register at the Hotel Dixie with Senator Jones.” The 

statement may be true, but suspicion has been aroused, and happiness is being pursued, 

far away.—F. de N. S. 
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Jeanne Reynal works in a quiet studio 

whose walls are lined with trays of 

stones, tools, and mosaic pictures. 

Jeanne Reynal 

In order to refashion the function of the 
artist, and to determine just what, if 
anything, is absolutely basic to the cre- 
ative impulse, modernists since Matisse 
have been involved in a comprehensive 
plunder of the history of art. This effort, 
at least as heroic as that which produced 
the atom bomb, has brought about some 
violent revisions of technique. Quite often 
these revisions have taken art closer to 
the primary impact still registered by 
primitive work, but few artists have 

turned directly to the original media in- 
tegral with the primary qualities of per- 
ception they admire. 
This brings us to Jeanne Reynal, who has 

transformed the traditional art of mosaic 
into a wonderfully varied medium. Her in- 
terest in mosaics began years ago, and she 
served an eight year apprenticeship in 
Paris with Boris Anrep, one of the people 
responsible for a revival of the art. She 

now works in a Greenwich Village studio, 
with an energy that makes stones jump 

into place and colors shimmer and bang 
with unnerving brillance. 
The vocabulary of shapes and colors 
which relates her work to our own time 
is far removed from that of the earliest 
mosaicists, though it has a similar vitality. 

Photo ;raphs by Arthur Drexler unless otherwise noted 

OSAICIST 
The art form itself may be dated back 
to a prehistoric man arranging pebbles 

and weeds on the seashore. Since that 
remote time Webster’s dictionary has 
called for “an organized system of tes- 
serae” before a picture made of pieces 
can qualify as a legitimate mosaic. The 

Aztecs used feathers, pasted to wood or 
skin with glue, but the conventional and 
more durable method requires a cement 
base, in which are embedded marble, 

malachite, lapis, cornelian, and other 

semi-precious materials. Generally, the 
pieces are rectangular or square, and 

never cut with mechanically precise edges. 
The Byzantines produced large, glowing 
wall pictures which set standards hard 
to beat. They also attached to the art a 
highly emotional content, but perhaps the 
greatest part of the vitality Byzantine mo- 
saics possess is due to the sensitive ar- 

rangement of spaces between individual 
stones. With each color separated and 
emphasized, the total effect was a rugged, 
vibrating, super-impressionism. 
During the Renaissance the paintings of 
Raphael were copied by skilled but mis- 
guided craftsmen, who regarded the dis- 
tinguishing characteristic of mosaic as 
an embarrassing defect. In their anxiety 

Doubt 



Jeanne Reynal, mosaicist 
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The Widow 

to make mosaics resemble paintings they 
placed the stones so close together, and 
with such subtle gradations of color, that 
they succeeded in bringing about the de- 
cline of the art. (Today the Vatican 

studios boast over 28,000 different 

shades.) The Reynal studio, on the other 
hand, boasts only such materials as are 
adequate to the artist’s purpose. An im- 
portant aspect of this is to keep the mosaic 
free of the wall; all of the pictures shown 

here are portable. Their lightness is due 
to a magnesite bonding material spread 
over a plywood board. They can be hung 
on any wall, stored in any closet, and 
carried by any reasonably vigorous per- 
son. They weigh no more than a heavily 
framed oil painting, but once set up in 

a room they do create a considerably 
different effect. The density of texture 
alone is enough to dispose of the idea of 
tapping, chipping precision usually as- 
sociated with mosaics. As it happens, the 
adjustments of detail are remarkably fine 
—-stones are set at different angles to ac- 

cent or subdue their intensity, and the 
cement ground is often colored to influ- 
ence the hue of translucent stones—but 

the chief effect is one of overriding 
strength, with details merged in the gen- 
eral movement. Without being literally 

representational, the pictures each set 

forth a specific, subjective content. The 

stories they tell make them enduring 

mouments to sensations, to memories and 

impressions, duration and change, in a 

time when art perpetually begins.—A. D. 
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Alienation of Tongues 

John Kennedy 

Mosaic panels, above, are hung on the wall 

like paintings. The photograph below 
shows a mosaic terrace, A Great Field of 

Hands, completed several years ago in 

California. The chairs on the lawn (upper 

right) give the scale. Legend along the 

borders reads: I see a field of hands like 

flowers. When the sun will shine these 

hands will open. New York’s Hugo Gal- 

lery will exhibit Reynal mosaics in April. 

JUDAaLINS Je60y 



The Man in the Moon Woman 

Jeanne Reynal, mosaicist 

The sprawling lines of this table have a sculpturesque 

dignity, complemented and amplified by the Reynal mosaic 

on its top. The magnasite base was designed by Noguchi. 

Painting on the wall at the left, in the living room 
of Jeanne Reynal’s house, is by Matta. On the floor 

below it is a plaster platform by Maz Ernst, with plaster 

shapes grouped around it; its fascination derives from 

the effect of mysterious utility the individual objects ap- 

pear to have. Standing next to it is a plaster tripod by 

Calder. The large, straw-skirted, doll-like apparatus in 

the photograph below is a Brazilian dance mask. Katchina 

dolls are on the wall; at the far right is a painting by 

Wilfredo Lam. The calisthenic figure at the extreme 

left is an early Noguchi. 



Jeanne Reynal’s house harbors a private 

museum whose component parts jostle each 

other in agreeable disorder. The living 

room (right) takes up a complete floor 

when the doors separating it from the li- 

brary (below) are thrown open. Three 

marble-mantled fireplaces are ranged along 

one wall, and between and above them is u 

collection of pictures and sculpture. At 

the right, above the mantle, is a drawiny 
by Archille Gorky for his painting The 
Betrothal. Chief surprise in the library 
ig the leather upholstered chair made of 

buffalo horns by an enterprising pioneer. 

Katchina dolls line the shelves; abstraction 
on the mantle is a piece of aragonite 

erystal; painting ahave is by Mar Ernst. 

a ae om ny 



3 JUDGMENTS 
Mart’s exhibition, The A.I.D.’s awards, and The Merchandise 

Last winter’s home furnishings markets 
will long be remembered for the simul- 
taneous occurrence of two highly desir- 

able phenomena which—tradition had it 
—could not possibly happen together. 
The first was excellent business, roughly 

twice last year’s. The second was the for- 
mal acceptance of design standards set 
by educational and professional institu- 

tions independent of the industry—as well 
as an unprecedented degree of success in 

approaching those standards. In other 

words, the 1950 season was a hit with 

both the critics and the box office. 

The fact that in a design sense the indus- 

try had officially come of age was signaled 

by three important events of the winter, 
an exhibition and two competitions. All 
three had one element in common: they 
were evaluations of new home furnishings 
on the market, and the evaluators were, in 

all three cases, personages whose judg- 
ment is respected in the design world, 
rather than experts on manufacturing or 
merchandising. The events were (1) The 

Good Design exhibition of home furnish- 
ings chosen from products at the Mer- 
chandise Mart, sponsored jointly by the 

Mart and the Museum of Modern Art in 

New York; (2) The American Institute 

of Decorators’ Citations of Merit to out- 

standing designers of products placed on 

the market during the past year; (3) the 

disclosure of designs in the Museum of 

Modern Art’s International Competition 

for Low Cost Furniture to which prizes 

had been awarded and which had been 

put into manufacture. 

The Museum of Modern Art’s competition 

Amicably conducted though they were, 

the three judgings marked the end of a 
bitterly fought struggle for design stand- 

ards in the industry, and the burial of 

a number of erroneous notions that had 
been placed in the way of such standards: 
for example the concept of the designer- 

artist as a hermit of the museum gallery, 
and of the businessman as a denison of 

the smoking car, the two incapable of 
venturing into each other’s territory with- 
out coming to blows, and certainly un- 
able to speak each other’s languages. The 
new sanity betokened by these three judg- 
ments augurs well for the arts and indus- 

tries with which /nieriors is concerned. 

AN 

EXHIBITION 

OF HOME FURNISHINGS 

SELECTED BY 

THE MUSEUM OF MODERN ART 

NEW YORK 
au 
THE MERCHANDISE MART 

CHICAGO 

GOOD DESIGN is the succint 

title of the exhibition with which the Mart 
and the Modern Museum—each just 20 
years old—launched the precedent-shat- 

lering joint program announced last fall 
by Mart owner Joseph P. Kennedy (whose 

diplomatic experience as Ambassador to 

the Court of St. James may stand him in 
good stead). 

When a museum displays purchaseable 
products in its own galleries, its influence 
on each visitor can be measured only in 
terms of the half dozen chairs, the set of 

cocktail glasses, and the television set 
that the average visitor may buy within 
the next decade. But when that same mu- 
seum displays products in a wholesale 
building, its influence on each visitor will 
be measured in a steady stream of orders 
by the dozen, by the gross, and even by 
the hundreds—and only those products 
which this visitor buys will ever reach 
the general market at all. 

Museums in general and the Museum of 
Modern Art in particular have exhibited 
merchandise before—but not on industry’s 
own trading grounds. Nor is there any- 
thing new about the bestowal of honors 
at trade shows. Medals have been show- 
ered on silks and cheeses, chocolates and 
watches, for a century or more—but not 
by museums. Herein lies strategy of the 
Good Design program. 

{t opened on January 17th on the eleventh 
floor of the Mart, will remain on view un- 

til next November, when a duplicate ex- 
hibition will be shown at the Museum in 
New York. In the meantime, items selected 

from the summer market will be added 
to the standing exhibition in June. Again, 

next January, a new committee of judges 

will choose a group of products from the 

1951 market, and, it is hoped, the pro- 

cess will be repeated for many a year. 



P.-niec lunch on the feverish day before the open- 

g of the Good Design show finds almost every 

varticipant within camera range, except for Wal- 

lace O. Ollman, the Merchandise Mart’s general 

nanager, and selection-committee-member Meyric 

Rogers of the Art Institute of Chicago. Moving 

clockwise, we start with the curly head nearest 

the camera, which belongs to Joan Lindsay, assis- 

tant to Edgar Kaufmann, Jr., of the Museum of 

Modern Art; Ray Eames (dark braids), who aided 

her husband, Charles, in designing the exhibition; 

Edgar Kaufmann, director of the exhibition; archi- 

tect Harry Weese (on hand to help out); Charles 

Eames; Paul Ricks of the Mart News Bureau; 

urchitect Alexander Girard of the selection com- 

mittee; Sargent Shriver, the Mart’s assistant 

general manager; W. A. Stahl, Mart operating 

manager; Mr. Taka, Eames’ assistant; Joseph 

Lepard, Girard’s assistant; Mrs. Girard; and right 

center, Robert B. Johnson, the Mart’s sales pro- 

motion manager. 

Because the most important visitors to the Good Design show are whole- 

sale buyers who must spend the working day looking at furniture 

and housewares, the task of designing that exhibition may best be compared 

to planning an itinerary for a busman’s holiday. Designer Eames turned it into 

a gala occasion. Showmanship and a sense of humor perk up the unit in the 

“Hall of Light” (below) showing well designed industrial products of the 

past. Amused and refreshed, the spectator is also bound to absorb some well 

organized ideas. Part of the display know-how rests in the surprising 

variations in the scale of the blow-ups, in the excellence of the composition 

all photographs on pages 86 through 90 by Fran Byrne, except where otherwise indicated 37 



A 13th century Madonna, a 20th century 

Kandinsky, some industrial products of ven- 

erable vintage (all, courtesy of the Chicago 

Art Institute), and plants in pots, await the 

visitor in the Hall of Light, where he is sure 

to go because it’s so much brighter than in the 

outer hall. The fluorescent-incandescent ceil- 

ing that does all the work is assembled o1 

modular Lightolier units 

Striny, rope, slats, rods, and wire are amonu 

the materials that have been used to divide 

Good Design—the exhibition spaces without shutting off views. Eames adas 

a new one, a curtain of chains. 

As director of the exhibitions, Edgar 

Kaufmann, Jr., of the Museum will be in 

charge of the Chicago activities and will 
be the permanent member of the select- 

tion committee of three. The two other 
members of this year’s committee are 

Meyric Rogers of the Chicago Art Insti- 
tute and Michigan architect Alexander 
Girard, who put on the Detroit Institute 
of Art’s recent “For Modern Living” 

show (November 1949 -Jnteriors). 

On Charles Eames, designer of the exhi- 
bition, rested the crucial responsibility 
of impressing an audience that is—as 
Kaufmann and the Mart executives well 
know—tougher, tireder, and more blase 

than the typical exhibition visitor. More- 
over, operations were. seriously com- 

plicated by the fact that the selection 
committee could not make the final choices 
until the very last minute:.- 

The be-pillared, 5,300-foot’area—a typical 
loft—was divided visually into a series 
of pavillion-like volumes by means of 
lighting, color, an avenue of small orange 
trees in pots and a few transparent 

partitions. There is}an entrance lobby, a 
“Hall of Light” containing a few choice 
examples of great painting and sculpture 
plus some well-designed useful objects of 
the past; and leading from this. spaces 
devoted to classified products. 

This sober outline hardly hints at the 

humor, the sparkle, and the spirited im- ' 
provisation that made the hard-working Psychologist Eames tempts outsiders by giving them 

3 , H a glimpse of the show without actual free entry. 

opening-day audience forget their market Several feet of wall between corridor and exhibition 

feet, though our captioned illustrations area were replaced by black Jolding steel train 
gates. Buyers must identify themselves; the public 

gets in only on the 60-cent guided Mart tour. 

sawoz salseuD 
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Pinch-Penny measures need not result in 

drabness, if they are brazen enough. Instead 

of shielding the overhead ducts, Eames 

blacked them, whited the bindings for em- 

phasis. He pressed an exhibit, Henry Wright’s 

Thru-Vu vertical blinds, into active service 

as a partition. The maze of rods which looks 

like a perfect environment for the daring 

young man on the flying trapeze, is actually only 

a work-a-day assortment of sprinklers and a 

system of moveable spotlights. 

Under the spotlights stands a three-branchcd. 

Muench-Kreuze Candle Company candle, 

chosen as one of the well designed products 

of the year. The place setting close by is 

of stainless steel. From Italy comes a table 

bell for those few favored Americans who 

still have servants. The strong, lightweight 

Boca-Ratan salad bowl is of straw-impregnated 

plastic. A bridge of Masonite between two 

pillars makes the display table. The huge 

central display island resis on a beige Klea. - 

flax carpe:. 

S@WDJ $ajJOYyD 

Charles Ullrich, Inc. 
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Good design—furniture 

a The Herman Miller Furniture 

Company’s modular storage units, 

designed by Charles Eames, display 

their steel struts, uprights, and pin 

holes openly, but are toy-sized, toy- 

colored, and as pretty as toys. Plastic- 

laminated plywood can be had 

brightly lacqured. 

The variety of set-ups, drawer and shelf 

fittings, and pulls is considerable. 

b Dunbar’s “Little John” coffee table, 

by Ed Wormley is the smaller version 

of “Long John,” has similar solid 

walnut planks poised on laminated 

wood hairpin legs. 

¢ William Armbruster, owner and 

designer of the Edgewood Furniture 

Company puts slabs of Rubino Marble, 

Vermont gray slat, or other materials, 

on trim frames of square steel 

tubing, finished dull. 

d Up-and-coming Van-Keppel-Green 

designed this square glass tube 

bound with black-finished steel tubing 

for the Pan-Pacific Iron Works. 

Many variations in the line. 

e An Old Hickory day bed, as well 

as an ottoman, was cited. Its rusticity 

wasn’t overdone. 

91 



Good Design—furniture 

a Knoll Associates’ plastic, steel, and 

foam rubber baby brother to the fam- 

ous Saarinen arm chair, and by the 

same designer. 

b The model plywood chair designed 

by Ray Komai for the J G Furniture 

Company will inevitably be compared 

to the Eames chair, though it requires 

no electronic processes. In a choice of 

veneers, dining or relaxing angles. 

Hollow tube legs give it lightness. 

¢ Ray Komai’s low back arm chair for 

J G is as different as can be from his 

molded plywood chair (b, above). 

Hardwood frame, rubber and cloth 

(excellent wool) seat. 

d Ed Wormley’s latest armchair for 

the Dunbar Furniture Company does 

what the Morris chair does, but with 

less effort. Foam rubber. 

e Swedish Modern’s open arm side 

chair of red beech has bent-wood arms 

molded in one piece with the back 

legs. Made in Budafors, Sweden, for the 

American market. 

f Light, gayly colored, comfortable, 

durable, good-looking, and priced at 

$7.95 retail, Shwayder Brothers’ fold- 

ing metal arm chair was designed by 

Russell Wright. 

g Thonet Industries (also represented 

by a hundred-year-old bentwood chair, 

page 87) has a group of knock-down 

birch and cowhide chairs by Imari 

Tapiovaara. 

abate 
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Good Design—housewares, fabrics, rugs 

a You can buy as much or as little of g Machine woven upholstery fabric that 

the Universal Stove as you wish, since looks hand woven, designed by Marli 

it comes in modular units. Neat too. Erman for Marie Nichols. 

b Two pointed, shielding lips, an honest 

handle, and firm lines won Revere Cop- 

per and Brass’s double boiler a citation. 

h Tweedy looking, but stronger and 

more solid than tweed, the machine 

woven upholstery fabric adapted from 

a hand-weave by Henning Watterston, 
¢ A Howard Miller electric clock by Meee Soutien 

George Nelson, stainless steel flatware 

by Gense, Brookpark plastic dinner- 

ware by Joan Luntz, and inexpensive i “Spring,” a printed linen by Stig 

Libbey glassware by Freda Diamond. Lindberg of Sweden, imported by Bon- 

Modern food will evidently be eaten niers, one of the two in the show. 

in attractive utensils, but in a hurry. 

j Archibald Holmes & Son’s “Predi- 

cator,” a textural pattern formed with 

a jagged tooth motiff, by Paul McCobb. 

Looped pile, 2-toned, six colors. 27”, 

9’, 12’, $11 retail. 

d Lou-Bar liquid waxer is light, easy to 

look at, easy to use, and easy to clean. 

e Moss Rose’s “Brasiliana” casement 

cloth of linen, rayon, cotton, and ace- 

tate, comes in 8 colors, 48”, $2.50 retail. 

k Alexander Smith & Sons’ “Repartee,” 

f Schiffer Prints’ “Crosspatch” by Ray by Ed Wormley combines stripes and 

Eames one of the newer hand prints in square dots in an unusual way. Warm 

the company’s group of fabrics de- gray beige with pinkish tones predom- 

signed by famous artists and architects. inate. 27”, $9.95 the lineal yard. 
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the jury 

In the usual order: Walter 

Hoving of the Hoving 

Corporation; architect 

Morris Ketchum; James S. 

Plaut of the Museum of 

Contemporary Art, Boston; 

Leopold Arnaud, Dean of 

Architecture, Columbia 

University; Leslie 

Cheek of the Museum of 

Fine Arts, Richmond, Va.; 

Joseph Mullen and 

Harold Rambusch, A.I.D. 

(Photog by Michael Miller.) 

3 JUDGMENTS: 

The A.I.D.’s jury commends 

Pratt graduates Ross Litell, William Katavolos, and 

Douglas Kelley designed the prize-winning furni- 

ture made by Laverne Originals, 225 Fifth Avenue, 

New York 16, in a studio that was part of the old 

Tiffany Foundation, where Erwine Laverne (right) 

has set up a design development project. 

The steel tubing chair with 

removable cover won an 

Hornorable Mention. Bend at 

back, and curve of seat give 

body-conforming support. The 

seat is strong but has great 

resilience. $19 retail. The First 

Award-winning coffee table, 

below, consists of a long 

grooved gumwood frame 

bridged by linked birch dowels, 

everything resting on light- 

weight tubular steel legs. 

Handles are of the same tubular 

steel. The dowels make a 

strong and decorative top 

surface; the price is a 

breathtaking $17 retail. 

and comments The American Institute of Decorators, 

which is in the bloom of health at the 
approach of its nineteenth birthday, has 
matched its vigorous growth in numbers 
(313 active members in 1931, 533 in 

1946, 1072 today) with an impressive 
development in professional leadership. 
The annual trades exhibitions, the annual 

competitions for students, the citations to 
designers of outstanding motion picture 
interiors, and to designers of outstanding 
products in the home furnishings field 

—the last particularly—have added to 
the A.I.D.’s stature. 

The product design competitions are 
based on a sound purpose, indicate a 

long-range view: “To make known to 
the consumer public what the market 
offers in good design, and to commend 

the designers who in the opinion of the 
jurors have created the best designs in 
these fields which are related to the pro- 
fession.” The competition is international; 
the only limitation is that the products 
must have been placed on the market 
between January 1, 1949 and January 1, 
1950. 

The panel of this year’s jury—the fourth 
—corroborated their important titles, 
positions, and reputations by the fine 

discrimination they exercised in award- 

ing, and in withholding, citations. They 
are shown in a photograph at the top of 
this page; the caption identifies them. 

Among the hundreds of entries, the jury 
found plenty of furniture to delight them, 
and particularly low cost furniture show- 
ing an imaginative use of materials and 

clever, economical construction. Lighting 

fixtures—a notoriously difficult design 
problem—also found favor. But although 
the jury commended the woven fabrics 

they examined, their comment on the 
printed fabrics (Continued on Page 162) 

ENR N IE a pt 



— tt UN 

— OO et rll 

Geraldine Funk of the 

Puerto Rico Development 

Corporation put the com- 

petition in her pocket by 

taking the First Award for 

woven fabrics with her 

washable handwoven 

window shade of royal palm, 

colored and metallic yarn, 

retailing at 80c a sq. ft.; 

also taking the sole Honor- 

able Mention for floor 

coverings with her maguey, 

majagua and cocoanut rug 

retailing at 90c the sq. ft. 

(Edward Fields Co., 509 

Madison Avenue, New York 

22); Honorable Mention for 

a chair webbing of maguey 

and string retailing at 

50-60c; 5 other Honorable 

Mentions. 

A. W. Geller and George Nemeny 

(below) better known as 

Nemeny & Geller, architects, 

designed the ceiling and wall 

(center) fixtures made by Ledlin 

Lighting, 49 Elizabeth Street, New 

York, for which First Awards we’re 

given. The third illustration, at far 

right, is a wall bracket with 

reflector flood by designer- ~ 
manufacturer Kurt Versen of 

Englewood, N. J. Significant is the 

fact that in this year of sharp 

criticism of lighting fixtures on 

the market, 8 times as many 

lighting entries were received as 

last year, and the judges were 

elated with the general caliber. 



The A.1.D.’s jury commends 

Designer Joseph Carreiro and Pine 

& Baker, furniture makers, 

repairers, and refinishers of 

28 Otis Street, Cambridge 41, Mass., 

are both coming into prominence 

for the first time as a result of 

the Honorable Mention awarded 

to Carreiro’s unconventional nest 

of tables, whose simplicity is 

matched by a nicety of proportion 

and finish. Legs are stainless steel, 

tops in choice of natural birch, 

macassar ebony, zebra wood, or 

micarta in solid yellow, blue, or 

red. About $70 depending on top. 

Carreiro swept floors in a 

furniture factory, studied on 

scholarships at Cranbrook and 

Massachuetts School of Art. 

pri * ail 

Frannie Dressel of Edwardsville, 

Illinois, is both designer and 

producer of the “Papaya Tree” 

panel which won an Honorable 

Mention in the printed fabrics 

division. The design is hand 

blocked, grayed green with terra 

cotta on white. $8.50 per yard. 

First trained as an etcher, and 

lithographer, Miss Dressel has 

widely exhibited. She studied 

textile design at the Art Institute 

of Chicago, opened her own shop 

in 1943. Arundell Clarke, 3114 East 

65th Street, New York 22, 

carries her designs in the East. 

g e F 2 ge ore es Architect Philip Johnson’s 
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New York 22, won an 

Honorable Mention. The 

black-brown spots, pre- 

@ sumably brush daubs, are 
spaced by an invisible 1” 

grid on a white textured 

cotton ground. $6. Emily Selkirk designed the 

Swedish lace weave of 

tensolite and linen made by 

Arundell Clarke which won 

an Honorable Mention. It 

retails at $6. Miss Selkirk 

studied to be a chemistry 

and biology teacher, then 

studied physical education 

and Russian ballet. 

Re carrie 

ia 

: 
a i 
ee 

Le 
Ri 



MRR RE ERAN 5; 

AD i i} y 

Nee 

AN 
Abt ‘it 

sein 
Per 

Wi :ners 
Near photo. Front row: Robert Lewis, Armour 

Institute Research Foundation; Davis J. 

Pratt; Don R. Knorr; Ralph Fox, 

Armour; Clive Latimer. 

Second row: James Prestini; John Merrill; 

John McMorran; Dean L. K. Belter, 

U.C.L.A.; Alexey Brodovitch; Robin Day; 

Charles Eames; Georg Leowald. 

sponsors 
Near photo. Back row: Rene d’Harnoncourt; 

Harry Fish; Nelson Rockefeller; 

Ira Hirschmann; Edgar Kaufmann, Jr. 

judges 
Far photo. Front row: Rene d’Harnoncourt; 

Catherine Bauer Wurster; Luis 

de Florez; Mies van der Rohe: 

Back row, seated: Hugh Lawson; Alfred 

Auerbach; Gordon Russell; standing: 

Edgar Kaufmann, Jr., competition director. 

3 JUDGMENTS: 

Manufacturing the prize-winners 

More than a year has passed since the 

Museum of Modern Art in New York an- 
nounced the names of the designers who 
won prizes in the International Competi- 

tion for Low Cost Furniture—but the de- 
signs have been kept under wraps all this 
time in order to protect the cooperating 

manufacturers against imitation while 

they translated the designs into products. 
In view of the fact that production is to 
be on a mass, not custom, basis, involving 

adjustments to existing machinery, the 
gestation period was not excessive. Com- 

pletion of distribution set-ups with the 
participating retail stores was another 
time-consuming chore that had to be com- 
pleted before the results of the competi- 

tion could actually be revealed. 
Only the four designs that are now being 

manufactured have been unveiled. Draw- 
ings and models of the rest will be ex- 
hibited at the Museum from May 17th 
to July 16th, simultaneously put on sale. 
They will be reviewed in this magazine be- 
fore the public opening. 
There is enough fuel in these designs to 

keep argument raging hotly for years. 

That is as it should be. The competition 
aimed at the development of furniture 
that is not merely good in design, but 
within reach of the average man, which 

means new and revolutionary manufac- 

turing methods. 
It is inevitable, therefore, that the furni- 

ture resulting from this competition— 
which is illustrated on this page—should 

look less like the layman’s idea of “what 
a piece of furniture should look like” 

than any other furniture shown in this 
issue. That will perhaps make him (the 
layman) think, and help make the status 
quo less static.—O. G. 

a Designer: Charles Eames und the 

University of Los Angeles campus group. 

Manufacturer: Herman Miller Furniture 

Company. Molded Fiberglas, choice 

of 4 neutral shades; legs as shown: 

$32.50; pedestal rocker: $39.50. 

b Designer: Don R. Knorr. Manufacturer: 

Knoll Associates. Sheet metal, bent around 

and seamed at the back, covered with 

flexible plastic paint. $27.50 without pads. 

c Designer: Davis J. Pratt; Manufacturer: 

Has temporarily withdrawn, will be 

announced later. Inflated tubes in heavy 

envelopes on a folding frame. About $30. 

d Desigzer: Clive Latimer and Robin Day, 

London; Manufacturer: Johnson Carper 

Co., Inc. Cabinets supported by brass 

tubes at the sides, slope back from wide 

base. An adaptation by Edmond J. Spence 

eliminates the tubes, has peg-like wooden 

legs in place of brass. 3-piece set of 

original design: $273; adaptation: $245. 



Pei’s planned surprises 

Architect I. M. Pei, regulated only super- 

ficially by the modern idiom, has assem- 
bled the ingredients of his living room 
with a slight backward glance at tradition, 

characteristic of the cultured and gentle. 

whereby he has preferred conversation to 
television. For this and various other rea- 
sons the center of the room, spiritually as 

well as physically, is given over to a fish- 

bowl. 

A fireplace might have been equally enter- 
taining, but Mr. Pei’s first concern was to 
get out of sight the disquieting, sugary 
mantelpiece which already ornamented his 
apartment. This was accomplished by sus- 
pending a wall of pine boards along the 

offending side of the room, like a gigantic 

unframed picture. Its bulk is visually 
lightened because it stops just short of 
the floor and the ceiling. Three chairs and 

a couch are strategically grouped around 

the marble slab dedicated to the fishbowl, 

and host and guests alike are fenced into 

the room by the free-standing furniture 
and by the 14 foot record cabinet on the 

remaining long wall. Finally, the radio- 

phonograph cabinet is a white box hung 

from the wall at an angle conspicuous 

enough to upset all formality. This might 
have been a disaster in a more rigidly 

composed room, but here it is part of a 

subjective discipline of good taste which 

Dark corridor, painted blue and furnished 

with a low ceiling of wood slats, prepares 

the visitor for a variety of agreeable sur- 

faces and textures. The scroll painting on 

the wall at the left is by a contemporary 

Chinese artist. Other paintings, framed, are 
propped on cabinets around the room. The 

wood base of the couch extends to form 
an additional table for magazines and books. 

or the subtleties of goldfish 

embraces even accidents in its plan. 
A diamond-patterned sisal mat covers the 
floor and establishes a bland color tone. 
This is picked up in a heavier note by 
the leather cushions of the sofa and one of 
the chairs, and is repeated in the natural 
tones of the wood wall and the record 
cabinet. The light is softened by curtains 
of natural shantung silk, providing an ap- 
propriate background for the lacy azalea 
plant. Accents of dark and light are given 
by black lacquer, an alabaster bowl, a 

contemporary Chinese scroll painting, and 

two pieces of cowhide spotted brown, black, 
and white, placed over the chairs like 
random fragments of an abstract camou- 

flage net. 

The entrance to this room consists of a 

corridor with a low ceiling of wood slats 
and walls painted dark blue, which helps 
to make the room beyond look like the 
promised land. Among the entertaining de- 

tails of the living room the most rewarding 

one to stare at is the fishbowl. It seems 

anachronistic, and pleasantly old-fashioned. 

like a doily or a fringed shawl draped 

over a piano. But when the goldfish sud- 
denly unfold out of the ferns and wave 

themselves like underwater flags, the bowl 

and the gray-veined marble table on which 

it stands assume a puzzling and, perhaps, 
extra-aesthetic significance.—A.D. 
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First view of the Pei living room present: 

a barrier which must be passed on the left: 

the free-standing couch, enclosing conver- 
sationalists in an architectural frame. The 

curtain is of natural shantung silk, the 
floating wall at the right of “unselected” 

pine boards. Light, white and natural color 
scheme, make the room soft and airy; 

marble and cowhide make it luxurious. 
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Record shelf unit (below, right) is made of 
laminated plywood sections once used in air- 
plane construction, and is unusually strong. 

Square aluminum supports connect the pieces. 

Cabinet (above, left) hangs from the wall 
at an angle, is painted white, and contains 
both radio and phonograph. The latter is set 
horizontally so as not to play records on the 

bias. Glass door slides across radio section. 



Couch seat, covered in leather, rests inside wood 

frame painted white. 1 inch square aluminum up- 

right rises to ceiling, supports the backrest. White 

cord is laced between this and another section of 
the frame, and on it lean four square cushions. 

Glass bowl filled with ferns and fishes stands on 
the coffee table of gray and white Georgia marble. 
Ash tray is of alabaster, cup is black lacquer. 

Azalea plant in background adds a lacy texture. 
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Literary notes from abroad 

designer Parisi’s book store in Milan 

Slats, struts, and books pattern the interior of Milan’s Libre- 
ria dello Stato. Tricky lighting for the window is half: hidden 

by a sculpturesque scaffolding, gives additional light inside. 

Balancing act in the big window (left) angles all the books 
on shelves covered with blue corduroy. Average customer’s chin 

lines up with X joint of the scaffold, so that he can’t comfort- 

ably see over the fence into the store. Note the balcony above. 

For all we know this may be the coziest 
new book store in Italy. At least it is 

filled with a gentle clutter, and must 

allow all those who stray into Milan’s 

Galleria Vittorio Emanuel the pleasure 

of barricading themselves, for a while, 

behind masses of books. The architects 

have successfully recreated that engag- 

ing air of bars and fragments, of dis- 

connected stairways and floating obstacles, 

peculiar to some of Piranesi’s best draw- 

ings of imaginary dungeons. 
The Libreria dello Stato first presents 

to the browser a glass box filled by an 
angular wooden structure, supporting 

lights, corduroy-covered shelves, and, 

naturally, books. Through it all one sees 

the interior of the store; a single room 

with a high ceiling and a balcony around 

three sides. The rear wall presents one 

of those details by which the Italians 

often mingle modernity with eclecticism 
—not haphazardly, but in a crafty selec- 

tion of props arranged to further myster- 

ious purposes, rather like Lohengrin’s 

swan. In this case the grand aria is sung 

by a wall of Neopolitan tiles, ornamented 
with an elaborate pattern in blues, greens. 

and yellows. 

All the details are well studied, but not 

so well as to deprive them of a hard core 
of arbitrariness. In the window the func- 
tional problem of displaying books at 

many levels, so that they will all be 
visible, is solved by setting the shelves 
at varying angles. (The bottom shelf is 
adjusted for people two feet high.) Lights 
are concealed behind the struts which 
support the shelves, and in the projec- 
tions bordering the edge of the balcony. 
Downstairs the shelves are applied to the 
walls like stripes; upstairs they are set 
into wall openings like windows. 
The tile wall serves as a backdrop for 

the stair, which has treads of wood but 
lacks risers; a strip of carpet hangs 

limply from tread to tread and constitutes 

a flexible riser, yielding to tripping feet 
without actually letting.a leg fall through. 

A second stair departs from the bal- 

cony and vanishes into a hole in the 
ceiling.—A.D. 
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Designer Parisi’s bookstore 

The small reading table, above, 
has a pitched roof under glass, 

with small books arranged like 

shingles along its sides. All 

the furniture is of beechwood, 

and the chairs have natural 

leather seats and backs. Below 
is a view of the manager’s desk; 

the cabinet attached to it is 
treated as a piece of sculpture. 

The bookshelves are adjustable. 



Odalisques, princes, and madon- 
nas behind glass are hung where- 

ever they will fit, thus making 

the history of art part of the 

decor. The stair to the balcony 

has a continuous strip of carpet 

to prevent tripping, a handrail 
of wood, and sides of safety 
glass. Lights are attached to 

the bases of handrail supports 

on the balcony (below, right). 



Above: The Drago Studio’s 

designer, Eszter, achieves a 

stained glass effect with the 

black outlines and medieval 

colors of “Fata Morgana,” a 

mirage in which little houses 

are half revealed. It has a 

completely different charac- 

ter with the outlines printed 

in gray on a white ground, 

and can achieve infinite va- 

riety when printed in your 

choice of colors—with one to 

seven colors used. On silk 

shantung or choice of ma- 

terials, or your own material. 

(2 West 15th Street, New 

York 2; CHelsea 3-2613) 

Right: D. D. & Leslie Tillett 

screen print “Train Wheels” 

to order on fine batiste or 

choice of materials of differ- 

ent weights, in choice of col- 

ors. (170 East 80th Street, 

New York 21; REgent 17-7313) 

Bottom: Konwiser, Inc. offers 

“Inlet,” by Gloria Prival, 

hand screened on terra cotta 

homespun, for about $5.25. 

Also beige, mustard, brick, 

gray-green, aqua, black, or 

dark brown top color on 

natural or 4 basic ground col- 

ors. 50”. (1 East 53rd Street, 

New York 22; PLaza 3-3990) 
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In the showrooms 

Right: Greta Magnusson 

Grossman, designer of in- 

teriors and home furnishings, 

screen prints her own de- 

signs. To see how this one, 

#1947, looks on a chair, see 

page 68 of the February issue. 

To your colors, $3.50 on 

homespun or $2.85 on muslin, 

30 yards minimum. (1659 

Waynecrest Drive, Los An- 

geles; CRestview 6-8550) 

Below: Knoll Associates’ tex- 

tile division has “Mosaic,” on 

strong, heavy, 48” rayon and 

cotton shantung, a material 

with odd texture and good 

drape. 3414” repeat. Persim- 

mon on sand is typical of 

striking color combinations. 

(601 Madison Avenue, New 

York 22; TRafalgar 9-8200) 

+ Keenly aware of their unprecedented 
opportunity, fabric manufacturers and 
importers have produced a profuse selec- 

tion of textiles for interiors. The number 
of new patterns is extraordinary, but what 

is even more impressive is the number 
of new types of fabrics. It is not merely 
that designers have been unusually inven- 
tive, but that manufacturers and designers 
both seem to have realized, all at once, 

that specialization and individuality are 
powerful weapons on a competitive mar- 

ket. This does not mean that the big 

houses which have always offered a full 
selection have ceased to do so, but that 

the development of each type—whether 
offered by a specializing manufacturer 
or by a big distributor—has been carried 

to the nth degree. The traditional luxury 
fabrics, for example, are more luxurious 

than ever; exceptional quality is the rule 
among the new velvets, damasks, satins, 

brocades, and matelasses. On the other 

hand, the selection of modern textures 

has never been so rich, and the same ap- 
plies to linen prints, and modern case- 
ments, and traditional chintzes, and so on. 

The fabrics illustrated in this section have 

been arranged so as to give the subscriber 
a quick digest of the market. 
Velvets, damasks, brocades, tapestries, 

tafettas, and matelasses are grouped on 
pages 108 and 109. The photographs can- 
not speak as well for their quality as the 
fabrics themselves, but the only addition 
that we can make here is that there have 

the new fabrics 

Interiors’ 

semi-annual 

survey 

never been so many good ones. There are 

many silks in this section, and a predom- 
inance of imports from Italy and France. 
The development of new textures is the 
great phenomenon of the modern fabric 
field. The basic ideas usually are pro- 
duced by the hand weavers, then are 
adapted to the power loom. This process 
cannot, however, be dismissed as sheer 

plagiarism, since the more progressive 
manufacturers have actually engaged out- 
standing hand weavers to do both the 
original designs and the adaptations. 
Goodall was probably the first to do this. 
The latest fruits of their collaboration 
with Dorothy Liebes are shown in our 

textures section (pages 110 and 111. They 
are looped pile (Continued on Page 158) 
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tn the Showrooms 

1 Knoll Associates, 601 Madison, N. Y. Many 

new stripes, 50” cotton twill by Jean Bauret. 

2 Julore, 13 E. 53, N. Y. Tough, silky, 54” 

cotton, rayon, 1” boucle grid. $11.25 dyed. 

3 Scalamandré Silks, 598 Madison, N. Y. 1%” 

bands of fuchsia velvet on white twill. Italian. 

4 Scalamandré. 4 columns of velvet flowers 

on 50” silk and cotton damask in silvery greens. 

5 J. H. Thorp & Co., 250 Park, N. Y. 50” 

Paduan frieze, silk-cotton. Rust on oyster. 

6 Updecor Fabrics Inc., 554 Madison, N. Y. 

Antique silk velvet, apricot, gold, etc. $26.25. 

7 Jofa Inc., 45 E. 53, N. Y. 50” imported 

“Lampas Bonaparte,” gold bees, cream silk. $36. 

8 Updecor Fabrics. “Clodion,” multicolor flow- 

ers embroidered on white or gray silk. $24. 

9 Henrose Company, 450 Fourth, N. Y. Red, 

mauve, emerald satin stripe plaid, pearl taffeta. 

10 Morton Sundour Company, 444 Madison, N.Y. 

3-color gold-spiked “Marlene Stripe,” 4 colors. 

11 Jud Williams, 155 E. 55, N. Y. All-cotton vat- 

dyed “Medway,” 48” all-purpose antique satin. 

12 Jofa. #66867, 50” imported woven silk 

stripe—pink, green, purple on white, $15. 

13 McKay, Davis & McLane, Los Angeles; at 

John C. Milne, N. Y. #3605, 1” puce fans. 

14 Meadox Weaving Company, 61 E. 53, N. Y. 

Boucle matelasse 879/362, 12 colors, 54”. 

15 International Looms, Vigilant Division, 54” 

mercerized cotton matelasse, Flamingo Swirl. 

16 McKay, Davis & McLane. Thickly padded 

54” velvet 3077. At Pritchard & Roberts, Chicago. 

, 
17 J. H. Thorp. Mosaic Repousse Tapestry, 54 

cotton, muted shades on neutral ground. $9.75. 

18 Ken Kirby Inc., 1 Park Avenue, New York. 

Heavy 54” matelasse #1590, 6 strong colors. 



Top: Halloran Fabrics, 18 East 

53rd, N. Y. “Bamboo,” stock or 

special colors, 50” boucle mate- 

lasse, $14.50. 

Second: Scalamandré Silks 

#1343-5F, pure silk Italian dam- 

ask, 50”, silvery olive, 1514” re- 

peat. 

Third: Drapery Modes, 515 

Madison, N. Y., Bemberg Pro- 

vincial Damask, olive, rose, 

ciel, champagne. 

Bottom: A. Theo. Abbott & Co., 

220 Fifth, N. Y., “Duotex” ray- 

on ratine, red, green, gray. 

Top: J. H. Thorp & Company 

imports silk and rayon 18th 

Century brocade “Sienna,” 50”, 

1534” repeat. $21. 

Second: Seymour Fabrics Inc., 

450 Fourth Avenue, N. Y., 54” 

heavy boucle matelasse, 10 good 

colors. 

Third: Victoria Spektor, 1 East 

54 Street, New York. Detail of 

green cut velvet, silk twill 

ground. $8. 

Bottom: Cheney Brothers, 509 

Madison, N.Y. All silk Doppioni 

Renaissance damask, fine col- 

ors, $13.50. 

Top: Victoria Fabrics Company, 

381 Fourth Avenue, N. Y., 

quilts horizontal metallic stripe, 

10 colors. 

Second: P. Cattadori, Inc., 600 

Madison Avenue, N. Y., 18th 

Century silk damask, cotton 

back, $13.50. 

Third: Cheney Brothers’ #7308 

cotton damask with excep- 

tionally fine yarn and weaving 

detail. $10.50. 

Bottom: Cheney Brothers’ nub- 

by rayon and cotton damask 

with Lurex, No. 7402, 50”, $9.75. 

Unusual colors. 
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Top: J. H. Thorp, 250 Park 

Avenue, N. Y. Cotton and silk 

Detached Leaf brocade, 101,” 

repeat, $12.40. 

Second: Scalamandré’s #1031- 

4D, pure silk taffeta damask 

from Italy, silvery green, 6” 

repeat, 4 colors. 

Third: P. Cattadori’s damasks 

are woven in white, dyed for 

$1.50 yd. Heavy textured silk 

+403, $18. 

Bottom: Brunschwig et Fils, 

509 Madison, N. Y., French silk 

damask #11002, soft pale blue, 

$19.50. 
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Creative Looms weaves a disarming, soft “‘Per- 

petual Rhombus” on the hand loom with cotton 

and spun rayon. 2 colors, to order. 50”. $11.00 

wholesale, (210 East 51st Street, New York 22). 

1 Ae bp ee 

1 Laverne Originals does a peasanty wooi, 

cotton, and metallic hand weave. Earthy colors. 

(225 Fifth, N. Y.) 

2 Isabel Scott hand weaves a casement weight 

linen-cotton “Irish Weave.” 50” $15.75. (4 W. 

56th, N. Y.) 

3 Stroheim & Romann’s antique satin stripe 

looks handwoven but isn’t. (515 Madison, N. Y.) 

4 Anna Meyer’s handwoven #85 combines 

wool, cotton, rayon, all bright-colored. (310 

East 74th, New York) 

5 <A. Theo. Abbott offers rayon ratine “Duo- 

tex” among decorator fabrics. 54”. (220 Fifth, 

New York 11) 

6 Creative Looms, Inc. hand weaves “Geo- 

metric Vine” in 50” cotton. $9.00 wholesale. 

(210 E. 51st, N. Y.) 

7 Creative Looms’ hand woven, rayon and 

cotton texture. $12.50, wholesale. (210 East 51st, 

New York) 

8 <A. Theo. Abbott’s “Metallic Granite,’ is 

in the Decorator Group. 54”, thick, tightwoven. 

9 Mitchell-David Co.’s “Town & Country,” is 

a homespun with a golden glint. 54”. (1446 N. 

Clark, Chicago) 

19 Knoll Associates’ hand woven wool-cotton 

K-407, is thick and strong. $9.00. (601 Madison, 

New York) 

11 Cheney’s cotton and rayon nubby texture, 

irregular, two-toned. $8.25. (509 Madison Ave- 

nue, New York 22) 

12 Goodall’s “Granada” achieves pile surface 

with inexpensive dobby weave. Rubber back. 

(525 Madison, N .Y.) 

Mitchell-David’s “Surrey” is keyed to Grand 

Hupias Guild colors, like all MD fabrics. 54”. 

14 Primavera, London, offers solid, handwoven 

wools and cottons at machine prices. (Arundell 

Clarke, agent) 

15 Patterson Fabrics’ oversized houndstooth 

check adapted from Watterston hand weave. 

(509 Madison, N. Y.) 

16 LaVigne handweaves can be seen at To- 

day’s House, but trade ‘should buy direct. 

(Woodstock, N. Y.) 

17 Greta Magnusson Grossman’s hand woven 

Swedish-type fabric. 48” $9.50, 30 yards mini- 

mum. (Los Angeles) 

18 Boris Kroll’s kitten-soft chenille and nubby 

rayon hand weave. $24. (515 Madison, N. Y.) 

19 Hambro’s hand woven Tibor “Princess,” 

48-50”, wool, lurex, cotton. About $13.50. (9 E. 

53rd, N. Y.) 

20 Another hand woven LaVigne fabric at 

Today’s House. Trade should buy direct. (Wood- 

stock, N. Y.) 
21 Greeff’s “Haviland,” heavy textured plaid 

of nubby rayon and cotton. 50” (4 E. 53, N. Y.) 

22 Goodall’s dobby weave loop pile, latex 

back, colors by Dorothy Liebes. 54”. (525 Madi- 

son, N. Y:) 
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Artcraft Weaving Corporation’s “Needle Text” 

is a tight, plain machine weave of cotton that 

has some appealing irregularities suggesting a 

hand weave. 52-4”.$7.50. (515 F.D.R.Drive,N. Y.) 

The Willich-Franke hand weaving 

studios show a cotton upholstery 

fabric combining pebbly and 

thread-like yarns, tightly woven, 

designed by Grete Franke. Design- 

ing and weaving done to special 

order. (305 East 63rd St., N. Y.) 

Golding’s “Rock Strata,’ one of 

the “Grand Canyon” woven tex- 

tures, is done in heavy cotton and 

rayon with a metallic spark, looks 

hand woven. 54”. About $6.50. In 

choice of ten colors. (470 Fourth 

Avenue, New York 16) 

Artcraft Weaving Corporation’s 

“Artline,” a reversible cotton and 

spun rayon drapery and upholstery 

fabric striped with boucle nubs 

and a faint sparkle of metal 

thread. (515 Franklin Delano 

Roosevelt Drive, New York 2) 

Willich-Franke Studio’s hand- 

woven drapery fabric, designed 

by Grete Franke, is soft and sump- 

tuous. The faintest sparkle of 

Metlon is noticeable in the rayon 

and cotton yarn, and there is a 

nubby braid. (305 E. 53rd, N. Y.) 

Golding’s “Rock Moss” is another 

woven fabric in the “Grand Can- 

yon” collection, the character of 

which is indicated by color names: 

Green Pine, Red Rock, Rock 

Brown, Sandstone, etc. 54”. About 

$6.00. (470 Fourth Avenue, N. Y.) 

Ben’ Rose’s ‘“Cobblestones,”° a 

heavy all cotton upholstery fabric 

that looks hand woven, is part of 

a new line of textured fabrics. (15 

East 53rd, New York; 314 North 

Michigan, Chicago). 
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Top: H. B. Lehman-Connor 

plows 3” squares to make “Floral 

Plaid,” a 3-color glazed chintz 

with 5 soft ground colors. (509 

Madison Avenue, New York.) 

Middle: Jofa, Inc.’s large-scale 

“Kashmir” is handprinted on 47” 

cretonne in purple and pink, 

other colorings, for $9. (45 East 

53 Street, New York.) 

Bottom: Laverne Originals’ 

prints “Tops,” which we upset, 

right side up in 10 gay colors on 

48” cotton ($4.95), silk, etc. (225 

Fifth, New York.) 
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Top: Drapery Mcdes, Inc.'s ‘‘Pro- 

vincial,” by Stan Taylor, is dis- 

charge printed on 12 colors of 

cotton taffetc, printed to order. 

(515 Madison, New York.) 

Middle: D. N. & E. Walter & Co. 

offers “Plymouth” an inexpen- 

sive machine nrint. in 6 colorings 

on 48” cotton crepe. (562 Mission 

Street, San Francisco.) 

Bottom: Brurschwiz & Fils im- 

ports a colorful French mavhine 

print on sturdy 36” wunglazed 

chintz. #37060 is about $4.35 

(509 Madison, New York.) 

‘ 

Top: Sloan Fabrics’ multicolor 

hand print with 2914” repeat 

comes on antique satin in 4 col- 

orinos at $6.40 list. (47 West 57 

S‘rect, New York.) 

Middle: A. L. Diament & Com- 

pany’s “Leicester,” a 34” fabric 

with 1744” repeat, has 9 color 

ways, some quiet, some rich. 

$3.90. (34 East 53 Street, N. Y.) 

Bottom: Laverne Orizinals got 

“Fluctuations,” a 2-color calico 

with a multicolor look, from the 

Kepes’s. 10 stock colors on 48” 

cotton ($4.95), linen, etc. 
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Top: Konwiser, Inc., has “Net- § 

work” by Matt Kahn in cocoa, | 

dull gold, or yellow with ginger 

er green with blue. 50” sailcloth, 

$1.50. (68 West 58, New York.) 

Middle: Margaret Owen, Inc.’s 

new French imports include 

“Crepuscule,” splashy leaves in 

high-key colors on 50” gray 

ground. (515 Madison, N. Y.) 

Bottom: McKay, Davis & McLane § 

show “Bergerac” by Albert 

Richard Stockdale in 10 gastro- 

nomic colorings. 36”, 8” figures. 

(210 East Olympic, Los Angeles.) 
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Top: Brunschwig & Fils import 
“floreal,” a 49” hand-screened 

French chintz, in grayed blues, 

plums, olives on cream ground. 

63” repeat. About $9.75. 

Middle: George A. Meyer hand 
prints larger-than-life ‘Dahlia’ 

on 50” rayon faille with black, 

pale green, or gray ground. $6. 

(509 Madison, New York.) 

Bottom: Donelda Fazakas print- 

ed “Fama” by architects Reisner 

& Urbahn to order for FAMA 

offices, would do the same for 
anyone. (361 Bleecker, N. Y.) 

Top: Elbert Jackson Textiles, 

Inc., prints “Gold Fern” in gold 

on 50” chintz for about $8.78 or 

on other fabrics to order. (211 

East 49 Street, New York.) 

Middle: Greeff Fabrics, Inc., 

calls its 20” bands of hand- 

printed dancers on 50” unglazed 

chintz “Ballet.” 5 monochrome 

colorings. (4 East 53, New York.) 

Bottom: Covington Fabrics Cor- 

poration relieves “Merry Folk,” 

broad peasant design, against 7 

ground colors on 48” cotton sat- 

een. (261 Fifth, New York.) 
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Tep: Schiffer Prints Division, 

Mil-Art Company, includes Ru- 

dofsky’s “Rules,” hand-screened 

in gold, brown, green, in Stimu- 

lus group. (79 Madison, N. Y.) 

Middle: Morton Sundour Com- 

pany, Inc.’s generous “Pelsall’ 

design is shown with 6 choice 

backgrounds on 50” homespun 

cotton. (444 Madison, N. Y.) 

Bottom: D. D. and Leslie Tillett 

print “Fish Face” in aqua, olive, 

emerald on cotton taffeta or on 

other fabrics in your colors. (170 

East 80 Street, New York.) 
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Top: Decorative Fabrics, Inc. 

heads correlated economy group 

with handprinted 48” “Shaker” 

by Harold Schwartz. 7 apt color 

ways. (13 East 53, New York.) 

Middle: Mil-Art’s Stimulus Fab- 

rics include also “Spring Rain” 

by Salvador Dali, a large bold 

design in vivid colors against 

sand, green, or gray. 

Bottom: Brunschwig & Fils’ new 

hand-screened chintz “Prin- 

temps,” 50” wide with long re- 

peat, is in shades of blue, meuve, 

raspberry. About $7.50. 
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F Schumacher & Company hand prints this 

“Chinese Moire” glazed chintz to go with Chen 

Chi’s magnificent “Spring Festival” panel. There 

is a matching wallpaper. (60 West 40th N. Y.) 

an 
Far Left: Stroheim & Romann’s 

glazed chintz, “Meadowlark,” 

after Audubon, on choice of 

pastel grounds, is suitable for 

the country den or any place 

you want to look restful. Falls 

into two square motifs. 50”. 

(515 Madison Avenue, N. Y.) 

Left: Scalamandrés hand 

printed Decora glazed chintz 

was imported from Italy. In 

a delicious combination of 

mauve, coral, blues, and greens 

on white, of which there is 

plenty. Less than half width 

shown. (598 Madison, N. Y.) 

A. L. Diament & Company shows “Nivelles,” a 

heavy cotton tapestry imported from France. 

Red, green, or blue pattern on natural. 50”, 914” 

repeat. $9.00. (34 East 53rd Street, New York 22) 

Far left: J. H. Thorp’s “Wey- 

mouth,” a hand blocked Eng- 

lish import, combines _ bold 

composition with delicate de- 

tail, in the best British chintz 

tradition. On ivory, rose, blue, 

or green grounds. 50”, 34” re- 

peat. (250 Park Avenue, N. Y.) 

Left: Ramsona Fabrics’ Eng- 

lish-made hand blocked glazed 

chintz, “The Peonies,” on nat- 

ural, gold, pearl gray, is a 

beautifully designed large-scale 

floral in the best English tradi- 

tion. 50”. Falls into a double 

vertical pattern of long stripes. 
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Right: Ramsona Fabrics, Ltd. 

imports the “Jungle Queen,” 

hand blocked in England from 

old blocks. 5 species of or- 

chids, done in the best English 

style, are there. Blue, cream, 

or light green glazed chintz. 

(554 Madison Avenue, N. Y.) 

Far right: H. B. Lehman Con- 

nor’s glazed, hand _ printed 

chintz, “rose bouquet,” its 

delicate drawing emphasized by 

softly blended colors, suggests 

rusticism combined with ele- 

gance, an Anglo-French pro- 

vincialism. (509 Madison, N. Y.) 

Hambro House of Design, the English firm, Harold Schwartz of Decorative Fabrics goes to 

shows “Hjorte” by Marie Lanz, hand printed the Chinese for inspiration again. His “Chinese 

by an extraction process. 52”. Red, brown, gray, Stamp” is hand printed on a semi-transparent 

green, or pink on natural. (19 East 53rd, N. Y.) acetate and cotton. $4.50. (15 East 53rd, N. Y.) 

Far left: Seymour Fabrics of- 

fers an unusually sturdy 50” 

washable, vat-dye, everglaze 

chintz called Sussex on choice 

of gray, red, canary, greige, 

white, black grounds. $1.70 

wholesale. (991 Flatbush Ave- 

nue, Brooklyn 26, N. Y.) 

Far right: Jofa’s glazed chintz, 

“Parisienne Garden Chintz,” 

evokes sunlight through blos- 

soms. Predominantly char- 

treuse, cream, peach, and 

green. 49”. This is an unusually 

tightly woven fabric. $7.50. (45 

East 53rd Street, New York 22) 



Top: George A. Meyer’s English design of 

loosely gathered garden flowers (#7381) is 

printed life size and in natural color on 31” 

cretonne in 3 color ways, also comes quilted. 

(509 Madison Avenue, New York.) 

Middle: Golding Decorative Fabrics prints 

“Pineapple Texture” on 50” nubbed antique 

satin in forest, olive, lime, lacquer, tanger- 

ine, turquoise, ink blue, gray, stone. About 

$4. (470 Fourth Avenue, New York.) 

Bottom: Goodall Fabrics introduces 21 new 

designs in 125 colorations, among them “Ar- 

cadia,” by Tamis Keefe, printed on 50” 

Angora satin. Woodland plants against a 

fallen tree. (525 Madison, New York.) 
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Top: F. Schumacher & Company prints a 

dogwood tree 3 yards high on 50” cotton, 

sells it by the panel. We show a detail. A 
choice color selection including pink, green 

against deep greige. (60 West 40, New York.) 

Middle: Mitchell-David Company, Inc.’s 

realistic “Driftwood,” by Marion Dorn, 

comes on healthy cotton, rayon, mohair 

combination in yellow, natural, green. (1446 

North Clark, Chicago; Jud Williams, N. Y.) 

Bottom: Goodall’s “Ivy Bower,” designed by 

John Jacoby, has 7 color ways, 4 of which 

were patterned by Dorothy Liebes after the 

seasons of the year. Elusive repeat is 36” 

deep. On 50” cotton, rayon, and mohcir. 

Top: Stroheim & Romann’s huge red and 

white peonies, #73850, are aranged in un- 

usual horizontal bands, come with pink, 

blue, and natural backgrounds on a 50” an- 

tique satin. (35 East 53 Street, New York.) 

Middle: Ron Fidler prints “Subdivision,” 

one of his own designs, on antique satin, 

Ribweave, or Randomweave (all cotton and 

rayon) to the customer’s order, to retail at 

about $8. (203 S. 8th Street, Columbia, Mo.) 

Bottom: Patterson Fabrics, Inc., has just in- 

troduced “Fruits,’ a watercolor drawing 

freely sketched by Winifred Mury and 

printed by hand in black line and sunny 

washes on 50” linen. (509 Madison, N. Y.) 



Top: Jud Williams prints one Chinese fret- 

work pattern on another to make “Shang- 

hai,” a 3-color puzzle with 21” repeat offered 

in gold and gray or two other colorations 

on a 54” satin mohair. (55 East 55th, N. Y.) 

Middle: Hambro House of Design, the Eng- 

lish firm, imports from Denmark L. F. 

Foght’s “Papaver,” hand screened on fine, 

strong cotton in 4 3-color combination. 1” 

flowers. $5.70 (19 East 53, New York.) 

Bottom: Julore’s doodles of classic scenes, 

with boldly drawn figures 8” high, are hand 

printed on antique satin in 3 color combina- 

tions, including turquoise, yellow, tan on 

white. $6. (13 East 53 Street. New York.) 

Top: Ben Rose draws giraffes with their 

spots hovering round their necks like cham- 

pagne bubbles, prints them in stock colors 

on spun rayon and cotton for draperies and 

upholstery, or to order. (15 East 53rd, N. Y.) 

Middle: Rodoma’s “Moss Roses” are com- 

bined with ribbons and a hatched back- 

ground to make a fabric that resembles a 

blind. On 49” all-cotton antique satin in 

pink, other ways. (509 Madison, New York.) 

Bottom: Greeff Fabrics, Inc.’s “Meadow 

Roses,” grandly sketched out on an espe- 

cially firm 50” cotton and rayon antique 

satin, come in 6 color combinations. A “Jar- 

diniere” hand print. (49 East 53rd, N. Y.) 

Top: Elbert Jackson Textiles, Inc. prints 

“Platinum Harlequin,” leafy medalions over 

1’ high, in silver on an ivory twill of heavy 

glossy cotton and rayon. $13.50. Also on 

linen, chintz to order. (211 East 49, N. Y.) 

Middle: Rodoma Inc.’s “Les Roses,” #13300, 

arrange themselves as diamonds about 15” 

high on 48” antique satin or, if you will, 

glazed chintz. Hand printed in pink and 

green against a yellow ground, other ways. 

Bottom: De Aenlle Inc. offers “Symbols” 

among a collection of 48” designs that can 

be hand printed to order on cotton, wool, 

linen, antique satin, etc. 3” brands are hand- 

some with gold shadows. (59 West 53rd, N. Y.) 
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In the showrooms 

Left: Hambro House of Desig; 

imports Swedish “Drinks,” tast: 

plants by Joseph Frank, han: 

screened on natural 52” linen. 

$12.60. (19 E. 53, N. Y.) 

OMe fF Middle: At Creative Looms Rut}: 

Adler hand prints “Sea Food Spe- 

cial” in 2 colors on hair cloth. 

etc., to order. 64”, 29” repeat. (210 

East 51, N. Y.) 

Right: F. Schumacher & Company 

has Swedish “Pussywillow” by 
Arne Jacobsen in green, orange 

on pink, 3 other ways: 50” linen, 

$8.25. (60 W. 40, N. Y.) 

Left: Elenhank Designers’ “Forest 

Vertebrates” can be printed in 

any colors on linen, cotton, cotton 

and rayon. (5715 S. Ada St., Chi- 

cago.) 

Middle: Siikar Studio’s Inc. offers 

“Leaf Splash” by Dietrich on 50” 

Peruvian linen. Poster red or 

green, 28” repeat, about $9.75. (38 

E. 57, N. Y.) 

Right: Amberg-Hirth’s exclusive 

line of Eschke Textiles, Swiss 

prints, voiles, etc. includes “Ech- 

naton” on linen. (453 Post St., 

San Francisco.) 

Left: Edgar Fabrics, Inc. shows 

“Heraldic Scene,” 3-color print, on 

Andes, course, strong, 48” Peru- 

vian linen. Several ways. (468 

Fourth Avenue, N. Y.) 

Middle: F. Schumacher & Com- 

pany also has Arne Jacobsen’s 

“Autumn Leaves.” Strong pinks, 

crimson, gold against pea green, 

other colorings, on linen. 

Right: Silkar Studios, Inc. prints 

Marion Dorn’s “Toltec Plaque” in 

coral or gray on 50” linen. About 

$8.50 natural, $8.95 bleached. 24” 

repeat. 

SW Uf SY YAGISN YG Te ta : ; ; Left; Croydon Fabrics offers Leon 
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SS ay, ae x Shab. 6 Gordon Miller’s “Aztec” on cotton 
WH wl TOS ay . ¢ See f ($6.25), satin, haircloth, or linen 

50-60”. (266 S. 19 St., Philadelphia.) 

Middle: Jackson Ellis Company 

prints large-scale “Avignon” on 

36” chintz ($6.75) or monk’s cloth 

in any colors. 25 yard minimum. 

(538 Madison, N. Y.) 

Right: Seymour Fabrics, Inc. uses 

48” imported natural linen as 

ground for 3 color ways of #7310. 

18” repeat. $1.95 wholesale. (450 

Fourth Ave., N. Y.) 

Opposite: H. B. Lehman-Connor 

Company’s #79310, embroidered on 

sturdy, soft “Hemflax,” 49” linen, 

hemp, also has 4 colored grounds 

(509 Madison, N. Y.) 
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In the showrooms 

Right: Stroheim & Romann’s #73308 is a case- 

ment plaid with a soft texture. Some light will 

filter through. 50”. (515 Madison Avenue, N. Y.) 

Far right: Ascher of London has new designs 

by sculptor Moore. 

quite converging. 

Right: 

#1411 is in two colors not 

(16 East 52nd Street, N. Y.) 

Eric Hand Prints print their stylized 

flora and fauna on choice of fabrics. (817 South 

Alameda, Los Angeles; John C. Milne, N. Y.) 

Far right: 

jute by hand into 

laundered. $7.70. 

“Viking” 

~ 

~ LMT 171 

Menlo Textiles weave mohair and 

casement, 

(Menlo Park, California) 

pre- 

1 Greeff Fabrics, Inc. has a casement that ad- 

mits light, maintains privacy, has an interesting 

texture, is ridiculously easy to wash, doesn’t 

shrink or mildew, needs no ironing .. . “Lans- 

ton” nylon sheer. 43-42”. (4 East 53rd Street, 

New York 22) 

2 Design Unit (Benjamin Baldwin and William 

Machado, designers-owners) offer “Jack 

Straws” printed on 45” raw silk in bright blue 

and green, flame and black, olive green and 

mustard. $8.00. 15” repeat. (33 East 75th, N. Y.) 

3 E. C. Carter & Sons’ white permanized or- 

gandy #30590, has a red and green berry design 

printed in Switzerland. One of a line of case- 

ments that express many periods as well as 

many places. (49 East 53rd Street, New York 21) 
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4 Tushingham Studios, another’ designer- 

owned screen printing establishment, prints 

“Foolscap” to order in your own choice of 

colors, your fabric too, if you desire. (23253 

Woodward Avenue, Detroit, and Arundell 

Clarke in New York) 

5 Boris Kroll weaves a casement in alternating 

stripes of almost transparent silver and slightly 

fluffier cotton snow. It is white, can be dyed 

to the special color you are after. $6.90. (515 

Madison Avenue, New York 22) 

6 E. C. Carter & Sons’ #39344, a nubby cotton 

casement, combines a heavy muffly texture with 

a surprising degree of translucency. Ecru, $4.00. 

0”. Carter carries a full line of embroidered 

organdies. (49 East 53rd Street, New York 22) 



Right: Anna Meyer weaves linens of different 

opacities and weights into a stiff casement cloth. 

(310 East 74th Street, New York 22) 

Far right: Menlo Textiles’ hand woven “Tap 

Room” contains mohair, viscose, and jute yarns, 

will wash. 70”, $8.00. (Menlo Park, California) 

Right: Greeff Fabrics, Inc. has a casement cloth 

woven of white rayon and natural linen threads, 

#111242. (4 East 53rd Street, New York 22) 

Far right: Morton Sundour’s “Spring Grove” 

combines brilliant and subdued colors on light 

homespun. (444 Madison Avenue, New York 17) 

7 Isabel Scott’s striped “Zephyr” makes ua 

stripe by leaving open areas in the woof. 

The weave is delicate, the mercerized cotton 

white, soft, glowing. Dyed to the customer’s 

color. $4.50, white. (4 West 56th Street, N. Y.) 

8 Tushingham Studios’ “Wormwood,” printed 

in two colors (your choice) on sheer or drapery 

weight fabric, takes well to folds. (23253 Wood- 

ward Avenue, Detroit, and Arundell Clarke, 

3114 East 65th Street, New York 22) 

9 Celanese Corporation of America’s “Multi- 

cord,” printed or plain, is a boon where case- 

ment weight cloths are wanted that can also 

tailor well. Being tightly woven, “Multicord” 

does the trick. (180 Madison Avenue, New 

York 16) 

10 Henry Cassen, specialist in all the familiar 

casement types, also has exclusives such as this 

crinkled organdy toile of white cotton with a 

green and white print on it, cool as ice cream. 

36”. $3. (509 Madison Avenue, New York 22) 

11 W. B. Quaintance & Co., Inc., importers, 

show “Carnations,” printed in metallic gold on 

soft, fine silk gauze. 48”, not one of them stiff. 

A great variety of casements is available there. 

(227 East 56th Street, New York 22) 

12 Ellen Siegel, weaving instructor at Black 

Mountain College, produces this soft 50” cotton 

and rayon casement on her hand loom. She can 

have it dyed to your order. Hoffmann & Heid- 

rich of 139 East 57th Street, New York 22, are 

local agents. 
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In the showrooms 

carter winter 

irving sabo 

paolo a. chessa 

ray komai 

Unrestricted, save by the exigencies of construction and 

their own design sense, the four J G designers produced 

six different pieces in five different idioms, based upon 

five different construction methods. The fact that three of 

the five designs were chosen for the Merchandise Mart’s 

Good Design show suggests that they may have ssme- 

thing in common after all. Ray Komai’s bent plywood 

and steel chair is not shown here but on page 92. His very 

different low-backed arm chair is just above this caption. 

Irving Sabo, whose approach was rather that of the ac- 

complished craftsman, designed an armchair (top of 

page) and side chair (not shown) of bandsawed walnut 

with string back and seat. Unusual construction, dis- 

tributing stress evenly, gives the chair both great 

strength and lightness. Both of the tables were designed 

by Carter Winter. Exposed peg legs decorate the plank 

top of one (upper photo). The other has steel tube 

legs, a white Micarta top, raised wooden edges on two 

sides. Winter also adjusted (but did not design) 

some of the firm’s upholstered pieces, an example of 

which is shown above. Paolo Chessa of Milan demon- 

strated that metal and canwas can achieve all the majesty 

of a throne. His chair consists of two pieces of sharply 

curving steel tubing, two interchangeable rectangular 

pieces of canvas. 



In the showroons 

- Uj a M ' T ij Fp E a E 4 This magazine has avoided talk about trends as a matter of policy, because 

we believe that many of them are invented by editors, and that most of them 

are just propaganda anyway, but on this page we wish to report a trend. 

For years the J G Furniture Company has enjoyed an excellent reputation, and 

income, by producing reliably rugged furniture mainly for contract use. Last year, 
for some reason, the firm began to adopt a more thoughtful and adventurous attitude 
towards the design of its products, and engaged young Carter Winter as design con- 
sultant to develop a carefully selected collection of furniture capable of meeting 
many of the baégic needs of interior designers and architects. 
The Johnson Furniture Company in Grand Rapids, who had already tried out prestige 
designer groups (the Saarinen modern was the best known of these) decided last year 
to engage Paul Frankl for the new line with which they planned to make their big 

bid for the class market. It has been rumored that a few other of the important! 
manufacturers, mindful of what the Widdicomb Company had accomplished with 
Robsjohn-Gibbings, and Dunbar with Ed Wormley, are quietly combing the field 

for men of equal caliber. And of course everyone knows about Herman Miller and 
Nelson, Noguchi, Eames, and Laszlo. And Knoll with Albini, Saarinen et al. Not to 

mention Ficks-Reed and Laszlo. And so on. 

When we prepared our report on some of the more interesting new furniture on the 
market, we found that we also had a lot of information about designers. Those are the 
facts. Incidentally, it seems to us that furniture design has improved a lot lately. —O.G. 

paul frankl 

Frankl’s virtuosity, as well as his versatility, are evident 

in the three extensive groups which he designed for 

Johnson. The desk, chair, and table in the two bottom 

pictures are in the Debonair group, a blend of Frankl’s 

favorite elements of oriental austerity and occidental 

comfort. There are three finishes, Palomino, Oriental 

Pearl, and Old Briar, but the most interesting surface 

is not the mahogany itself but a veneer of bleached 

cork (on the coffee table) which has turned out to be 

exceptionally practical.as well as appealing. The Ranch 

House group represented by the desk with free-form 

swivelling table top is shown above right). Superbly 

tailored companion upholstered pieces by Frankl are 

beina manufactured by the R. J. Campbell Company. 



edward j. wormley 

In the showrooms 

Under the direction of designer Ed Wormley, the Dunbar 

Furniture Company is continuing to develop what 

many consider to be the most luxurious, expensive 

livable, amusing, and exquisite of all the modern furniture 

on the market. Wormley turned out to be the undisputed 

lion of the Merchandise Mart’s current Good Design 

show (pages 86-93), represented by more pieces of 

furniture than we were able to show in our report. 

Eclectic Mr. Wormley is a master at improving the ideas vj 

other people, other times, other places. For example, 

there is much to be said for a chair with an adjustable 

back, but most of us have given up the idea because the 

original Morris chair was such an eyesore. Not Wormley. His 

modern version is supremely elegant, works by means 

of an absurdly simple device. (Page 90) And his adaptation 

of the Riemerschmid chair (below) hints that there may 

be something worth saving in almost every art movement. 

even Art Nouveau. 

The tiny, featherweight nest of tables is a jewel-like 

luxury. Nesting of the mahogany-based, sap-striped walnut 

topped tables is so precise that lifting of the top table 

lifts them all. Wormley has also dreamed up a magazine 

tree, a nest of plywood and glass shelves, tapered twin 

beds, and tambour-fronted Mr. and Mrs. chests. 



showrooms 

paul mc cobb 

Paul McCobb, designer of the Winchendon 

Furniture Company’s Planners Group, 

reminds us that a designer’s performance 

cannot be measured on the basis of the 

originality of his ideas. There is nothing 

new about the idea of modular furniture, 

which has been put out by companies 

too numerous to mention, at all prices, 

in many varieties, to solve the monetary, 

space, and moving problems of the modern 

family. The important thing about McCobb’s 

designs is that they really are adaptable, 

easy to use, and reasonably priced. They 

are also quite lovely, though none of 

the elements, from the basic shapes to 

the silvery-finished hardware, is 

in any way unusual. 

Several large rooms full of the furniture 

in the company’s showroom indicate 

its versatility, its suitability to any 

room in the house. The natural wax- 

finished birch pieces are easily assembled 

by screw and thread connectors. Perforated 

transite is used for some doors and 

surfaces. (201 East 57th Street, New York 22) 

eva zeisel 

The extremely versatile industrial designer 

Eva Zeisel, who teaches at Pratt Institute, 

perhaps provided the inspiration for Al Capp’s 

Schmoo (see page 8, column 3), and is 

best known for the design of the exquisite 

Castleton China, has produced the most 

unusual tubular metal chair seen on the 

market to date. At first glance the frame 

looks like one of Picasso’s drawings-in-the-air 

Actually it is a far more organized 

continuous line, with no parallels in it 

(significant points of difference from all 

other tubular metal chairs). The resiliency 

and more generalized distribution of 

weight thus made possible account for 

the record thinness of the steel tubing—9/16" 

As the illustrations indicate, this chair is 

completely collapsible. The generous curve 

of the frame gives pillowy roundness to 

the top and knee portions of the 

zipped-on nylon fabric seat. (Richards- 

Morgenthau, 225 Fifth Avenue, New York 16) 



In the showrooms 

Danish born, and the son of an 

architect, Jens Risom brings to the 

furniture which he designs and 

manufactures the structural 

know-how, the suave workmanship. 

the affinity for fine woods, and 

the cleverness at making 

comfortable, useful furniture as 

bulkless as possible, which have 

become known as marks of Danish 

i jens risom furniture. His own special quality 

is a modesty of form which 

avoids shocking the conservative 

eye. Risom furniture is popular for 

contract jobs because its quiet 

distinction is coupled with unusual 

resistance to hard usage. 

(668 Fifth Avenue, New York 19) 

evi t & 

Fin Nt harold m. schwartz 

The special requirements which The 

Romweber Company made of 

designer Harold M. Schwartz were 

unmistakable “modernity” and 

unmistakable luxury. The material. 

oak, imposed its own demands. 

Many pieces are amazingly light, 

with joints and supports whittled 

to extreme emaciation and re- 

inforced by concealed steel braces 

There is utility, luxury, and just 

plain fun, in the barrage of 

complicated drawers, storage parti- 

tions, sliding shelves, and concealed 

finger-holds with which the line 

bristles, and dual-purpose pieces 

abound. Grooved and carved 

ornament is subtle, though 

elaborate. Topaz, Palomino, Bone, 

and lacquer finishes. (Merchandise 

Mart, Chicago). 



The Baker Furniture 

Company’s Far Eastern bed- 

sitting room in the Grand 

Rapids Furniture Museum’s 

“House of the Half Century” 

demonstrates that thoroughly 

traditional reproductions 

can wear a thoroughly 

contemporary air. This is 

because the luxuriously 

detailed Chinese furniture on 

which the Baker pieces 

are modeled had essential 

simplicity of form and 

were conceived first of all 

in terms of function. Allen 

McGee of the Manor House 

in New York, who designed 

the room, used almond- 

finished pieces. The table 

adapts with equal ease to 

breakfast or cards; the 
cabinets suit various rooms 

of the house. (Exhibitors 

Building, Grand Rapids) 

The Mason-Art Furnitu->' 

Company, in search of a 

designer for a modern line 

of upholstered furniture, 

engaged Richard P. Lischer, 

instructor of industrial 

design at Bard College. 

Lischer produced capacious 

chairs whose frames, when 

exposed, swell to moderate 

size at points of greatest 

stress as if to reassure 

the eye as well as to 

support the chassis; then 

they diminish at wrist and 

ankle points, to lighten the 

visual and actual weight 

of the frames. Latex 

foam and coil spring 

upholstery is never 

plumper than it need 

be, and seats and backs 

are carefully angled for 

Support. 6 finishes, about 600 

fabrics. (45-51 West 21st 

Street, New York 10) 

showrooms 



In the showrooms 

Lehigh Furniture Corporation’s owner- 

designer Harold Bartos developed 

2 basic chair designs—straight and 

curved back-rail types—which with 

wrap-around upholstery, No Sag 

Spring seats, interchangeable slip, 

upholstered, caned, or webbed seats 

and backs, enabled him to cut costs 

without compromising workmanship. 

The birch armchair at left retails 

for $74.25, the side chair at $55.50. 

(19 West 44th Street, New York 18) 

S. H. Vakassian & Sons, calling 

themselves nothing more pretentious 

than upholsterers, taking pride only 

in the comfort and soundness of their 

furniture, found that foam rubber 

enabled them to develop a nicety of 

form hitherto unobtainable. The 

gentle lines and graceful balance of 

their sofa #535 is typical of the 

good design they have been turning 

out day by day. It is 6’6”, retails at 

$337.30, has foam rubber and coil spring 

upholstery. (218 East 57th Street, 

New York 22) 

Advance Design’s Alexander Styne, 

A.I.D., is another designer whose 

approach to furniture is very satisfying. 

though direct and unassuming. The 

broad-lapped chair is not only 

sympathetically cushioned, but seems 

reassuringly braced against the 

bouncings of the energetic young and 

of the weighty old. And the birch 

table is a remarkably useful one to 

have at anyone’s side despite 

its small size and trim looks. 

(45 West 33rd Street, New York 1) 



a The Grand Rapids Bookcase and Chair Company is 

typical of a groun of respected manufacturers who never 

pretended to be in the design vanguard. The fact that their 

designs grow noticeably more distinguished each year is a good 

omen. The 48” table opens to 72”. (Waters Building) 

b John Stuart Inc.’s new Hamilton bedroom group has good 

proportions, sled-runner feet, shadow-box recessing of the 

drawers, side-riding drawers with unusual capacity in proportion 

to exterior dimensions. (32nd Street & 4th Avenue, N. Y.) 

¢ Modernize put the mahogany arms and legs of their new 

chair right through the upholstery instead of on the outside of 

the seat. Rubberized hair. Designed by Chub Whitman. 

About $100 retail. (64 Ionia Avenue, S.W., Grand Rapids) 

d Imperial Furniture Company, at this market, put out its 

first modern line in twenty vears. The ash writing table 

with rawhide top is being shown in the newly 

decorated galleries of the Grand Rapids Furniture Makers 

Guild, which will be shown in our May issue (Grand Rapids) 

e Designer Stewart Ross James’ open armchair comes in 

maple, birch, or cherry with sole leather straps in natural 

russet. $68. (598 Madison Avenue, N. Y.) 

Also at Hansen, Waldron Associates, New Design. 

3 f Robert W. Irwin’s new custom modern line 

includes the illustrated blond walnut buffet, and about 

50 new pieces in all—for bedroom, dining room, plus living 

room tables and upholstered furniture. (Grand Rapids, 

Detroit, Chicago, and New York) 

In the showrooms 



In the showrooms 

Left: John Widdicomb Company’s double Bomb 

bureau, flamboyantly curved, finished in antique 

white, decorated with painted blossoms and scrolls, 

expresses the spirit of the Company’s new 

consumer booklet, “The Romantic Revival in the 

1950’s.”” The new John Widdicomb bone finish, 

“Toulon,” is another sumptuous invention designed 

to satisfy the seeker after old-world luxury. 

(Exhibitors Building, Grand Rapids) 

Lower left: Richard Wheelwright produces a 

chifforobe which, exteriorly, would pass for an 

authentic 18th Century French Provincial original. 

Interiorly, however, it proves to be admirably 

fitted to store the clothing of the contemporary 

American male. Its modest proportions, 19” x 39” x 

53”, assures its fitting the contemporary American 

interior. (227 East 56th Street, New York 22) 

Below: Bodart Furniture, Inc., manufacturer of 

French reproductions who exhibits at the Waters 

Building, Grand Rapids (not to be confused with 

importer Jacques Bodart, who exhibits in the 

same Waters Building showroom) has added 

Provincial, Directoire, and Louis XVI groups, of 

which the versatile walnut secretaire is typical. Like 

many current reproductions, it shows as much 

concern about function as about appearance. Also, 

it can be used in any room in the house. 

Far left: Wycombe, Meyer Co., luscious “Park Sofa” 

achieves the ultimate in luxury without biting 

away an undue amount of living space, either 

actually or visually. One of the secrets of this 

virtue is the curve of the seat. It measures 

9’'9” x 30” x 46”, and is superbly made. There is 

tight shirring on the border, a corded base on back 

and arms. (216 East 45th Street, New York 17, 

and Exhibitors Building, Grand Rapids) 

Left: The Kittinger Company’s reproductions— 

Williamsburg Regency et al—are extraordinarily 

faithful, but meticulous workmanship is the 

company’s real glory. Coffee table T305 is in such 

simple good taste that it might pass unnoticed 

but for the transparent finish, the sharpness of the 

tooling on the leather top, the smoothness of 

the brass feet. 1414” high, diameter 33”. 

(1893 Elmwood Avenue, Buffalo, N. Y. 

305 East 63rd Street, New York 22, N. Y.) 
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Above: Balboa Pacific Corporation of Fullerton, California, manu- 

factures the designs of Hendrik Van Keppel and Taylor Green. shown 

at Waldron Associates, New York, and Van Keppel-Green, Beverly 

Hills. To go with rose-toned, hand rubbed redwood pieces, top, are 

banquettes and tables, with board or Libbey-Owens-Ford “rough- 

smooth” obscure glass tops. Beneath: handwoven natural rattan 

of yacht cord covers steel frames—all black, “Irco-ized.” 
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Above: Molla, Inc., 171 Madison Avenue, New York, casts aluminum, 
top, in a Pastoral scene in pastoral colors, with solid-colored box 

pad covers, water-repellent and heat resistant. (66” table, $150; arm 

O chair, $70; side chair, $60.) Molla furniture won’t rust, knocks 

down flat; glass from Pittsburgh Plate Glass or P. W. Fuller 

the warehouses. Wrought iron and aluminum Mandarin group, lower 

photo, has sail cloth slip seat pads, Molla’s 10 colors. 

Right: Lee L. Woodward Sons, Owosso, Michigan, with showrooms in 

New York, Boston, Chicago, and Los Angeles, rust-proofs wrought 

iron in 8 fine colors, including pewter and shrimp, sound-proofs 

the feet, cushions the glass, fills the seat-poufs with Brazilian milk- 

weed, offers fabrics in variety. In new Chatelaine group, upper table 

#212-M with or without cut for umbrella is $100; chair, $26. The 

Camellia card table beneath, $38; arm chair $18 

In the showrooms 

Summer furniture 
' 
3 

With architects providing living rooms 

out on the terrace, and _landscapists 

bringing gardens and fish pools into the 
house, furniture designers are doing their 
full share to encourage the indoor-out- 
door tradition, by making it so easy and 

so much fun. Never before has the choice 
been as spectacular. Much of the credit 
for this flourishing variety is due to the 
practical efforts of the National Associa- 

tion of Summer Furniture Manufacturers, 

now numbering 45 firms, with Harold 
J. Siesel as secretary, at 424 Madison 

Avenue, New York. Their products run 
the gamut from exotic wrought iron fili- 

grees like those of Salterini, Woodard, 
Arbuck, and Gallo, to the robust tubular 

aluminum wheeled chaises by, for ex- 
ample, Deeco of California, and Hampden 
Specialty Products of Easthampton, Mass- 

achusetts. (Deeco’s California Country 

Club group uses saran webbing or nylon- 
covered, spring-filled cushions. Hamp- 

den’s $50 upholstered chaise leans back 

when the arms are pressed; returns the 

same way from recline to upright.) The 
Barwa Napper, tubular aluminum chaise- 
rocker designed by Bartolucci and Wald- 

heim, leans backward and forward when 

you do; may have canvas cover or vat 
dyed (Continued on Page 186) 



In the showrooms 

a The D. R. Bradley Company, 22 East 49th 

Street, New York, and Exhibitors Building, 

Grand Rapids, features aluminum groups in 

modified baroque and Chippendale fret work, 

with versatile fabrics. Table 36” x 172”, $245; 

arm chair, thick foam pad, $60; side chair, $54. 

b John B. Salterini Company, Inc., 510 East 

72nd Street, New York, invites sun, wind, and 

rain to attack the Sta-Out furniture of ex- 

panded metal mesh and wrought iron, invites 

relaxation in its form-fitting contours. Arm 

chairs may have pull-out trays under the seats. 

e Gallo Original Iron Works, Inc., 401 Park 

Avenue, Brooklyn, New York, upholsters seats 

of wrought iron Futura dinette set in foam 

rubber, cotton felt, and Duran. Smooth, non- 

rust finish may be flame red, canary yellow, 

Arabian blue, white, or Pompeiian. Table #710, 

$87.50; arm chair $35; side chair $31.25. 

d Southern Wire & Iron Works, 441 Memorial 

Drive, S. E., Atlanta, Georgia, packs 3-piece 

Shadowlawn set #S401 k. d. in carton weighing 

155 pounds, for $22.73 wholesale. Glider float 

and rock, seats adjust to person’s height. All 

metal, in canary, lettuce, red, or white. 

e Brown-Jordan Company, 146 West Bellevue 

Drive, Pasadena, California, furnishes a liv- 

ing room, dining room, and terrace in Pasadena 

Rose tubular and cast aluminum. Table shown 

is $90, in off-white, antique green, black; spe- 

cial colors 10% more. Arm chair with latex foam 

cushion, $46. At John C. Milne, New York. 

f Ficks Reed Company, Cincinnati, Ohio, shows 

the Pipsan Saarinen-Swanson Sol-Air group in 

New York, Chicago, Grand Rapids, Double 

Army duck (rust, apple green, lemon, vat 

dyed) is laced to wrought iron gunmetal 

frames. Armless chair, $19; natural fir-topped 

table, $22; foam-upholstered daybed, $265. 

Many good pieces, for dining, casual living. 
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a Ritts Company, 8445 Santa 

Monica Boulevard, Los An- 

geles, bends the_ solid - core 

rattan into everything from 

beds to mirror frames, needs 

only Hawaiian guitars in new 

Chicago and New York show- 

rooms. Tropitan bookcase and 

couch, here, are_ sectionals. 

Center piece is chair #40X, at 

national retail price of $99.75; 

table #74R, $62.50. Items for 

all rooms include bars, cab- 

inets. 

b Tropical Sun Company, 120 

South Raymond Avenue, Pas- 

adena, Calif., has Philippine 

rattan settee sections, No-Sag 

springs. 

¢ Willow and Reed Art Work 

Manufacturing Company, Inc., 

1 Park Avenue, New York, 

covers cushions of reclining 

chair #779 in Covington Fab- 

rics’ roller print by Paul 

Gauguin, “Raau Raihi.” Exten- 

sion slides back under the seat. 

End tables follow lines of chair 

and sofa arms. 

d The Otto Gerdau Company, 

82 Wall Street, New York, im- 

ports from Hong Kong chairs 

and tabourettes woven of peel- 

ed East Indian rattan, wound 

around malacca rattan frames. 

Tub chair, $9; nest of 3 tab- 

ourettes, $20. 

e F. Debeski, Inc., 45 Univer- 

sity Place, New York, liquor- 

proofs a bar top, covers sides 

with raffia, trims with East 

Indies rattan, puts in two rear 

shelves; about $100. Back bar, 

$62. Bar stool, 15” across, is 

padded with Goodyear Airfoam, 

$32. 

f Ficks Reed Company intro- 

duced designs by Paul Lazlo 

at the Winter Market, among 

them this chair and ottoman 

of Philippine rattan, covered 

in the Dorothy Draper “Hula 

Fringe” fabric. Over 100 pieces 

have been added to the Malay 

Modern line. 

Showrooms 



Floyd La Vigne, Woodstock, N. Y. 

Shown at Today’s House, New York. 

i AB Mijolby Intarsia, Mjolby, Sweden. 
Address Eric Nilson, c/o Smith, 

254 Barret Avenue, Jamestown, N. Y. 
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Merchandise 

Thonet Industries Inc. (division of 

Thonet Bros.), 1 Park Avenue, N. Y. 

- 

Arundell Clarke, 31% East 65 Street, 

New York. Thru-view Vertical Blind, 

designed by Henry Wright. 

cues 

Screens, blinds, drapery fixtures ... Fireplace accessories ... Antiques ... Plastic fabrics 

To enhance and divide 

More materials and ways of screening space 

keep appearing in our midst, and Interiors is 

hard put to illustrate them all at once. This 
month we present, for a starter, the handwoven 
textiles of Floyd La Vigne. Besides the flexi- 

ble screen above (bamboo, burlap, and jute, 

5’4” high x 10’ long, $75 retail at Today’s 

House on 34th Street), Mr. La Vigne weaves 

window shades with pulleys, in any lengths, 
and widths to 5’4”. Of bamboo slats and linen 

yarn on rayon and cotton warp, they are $1.50 

a square foot retail. He also makes table 

mats ($2.50 each) and rugs. 

The Thonet screen by Joe Adkinson is made 

of steel rods, slats, and spool spacers, sold 

knocked down, for approximately $115 retail. 

It is 6’ high. 

The double door, above right, with intarsiate 

woodwork representing an Italian landscape 

by designer B. Horlin, is an example of the 

marquetry from a Swedish factory which hopes 
to establish an American market. Screens, 
wall panels, cupboard fronts, furniture, and 

lamps, are designed to order by such staff 
architects as Eric Matsson and Birger Ekman, 

for ships, shops, public buildings, cinemas, and 

134 

residences. Veneers imported from all over 

the world are also supplied plain or inlaid to 

Swedish furniture manufacturers. AB Mjolby 

Intarsia was established in 1909 when the father 
of the present managing director, G. Dahlstrom, 
converted an old sewing machine into a mar- 

quetry saw, the first in Scandinavia. Now the 

plant is said to be the biggest in Europe. Their 

designs are as varied and as intricate as can 

be—depicting scenes filled with atmosphere 

and depth, like the wall decoration for an 

coffee or a room divider 

covered solidly with lore of the South Seas. 
For mellowing the light that comes through 
a window, and controlling visibility at the 

same time, editor-architect Henry Wright has 

invented a vertical strip blind that operates 

with the swift precision of a bird’s wing. A 
sliding track at the top, and chains at the 
bottom, plus a little magnet, provide for 

perfect alignment at any angle as well as for 

complete drawing aside of the cloth strips. 
Arundell Clarke supplies it to order in any 

of his fabrics, including the Albert Radoczy 

shantung print, above. Mr. Clarke makes up 

all kinds of bamboo blinds, too, and can 

produce a glistening roll-up mesh woven by 

Emily Belding out of brilliant Plexon and 

transparent Tensolite. 

exclusive store, 

*. .. and live my easy way” 

Of all the simple devices that solve a com- 
plex problem, two of the neatest are the E-Z 
Way System of hanging curtains and the Val- 
len Midget Curtain Operator, recently intro- 

duced. The first, invented by Ernest de. 

Nicholas and made by Perry Metal Products 
Company, 1127 Atlantic Avenue, Brooklyn 

16, New York, really does make things E-Z 

for the decorator and installer of draperies. 
An unobtrusive metal bracket that fits around 
the window frame, is so thoughtfully planned 
and so completely adjustable that it can‘ ac- 

commodate casement curtains or Venetian 
blinds, draperies, valance, even a motorized 

Bradley Rotor Traverse. It is engineered to 
hold 200 pounds. (Your reporter tested this 

at the Curtain and Drapery Show!) Details 
of its phenomenal flexibility are given in a 
brochure from E-Z Way System, Inc., selling 

subsidiary. 

The Midget Curtain Operator, invention and 

product of Vallen, Inc., Akron, Ohio, should 

be welcome anywhere that expanses of glass 

are to be covered with heavy draperies. Its tidy 

concealed motor opens or closes and overlaps 

them at the touch of a near or remote button, 

even goes into reverse.—J.K. 
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Showrooms at 417 Fifth Ave., New York 16 

Merchandise Mart, Room 1322, Chicago 54 

BEEHIVE No. 713 

SPRINGTIME No. 725 

(section 1 of a two panel decoration) 

-? ‘MEDALLION No. 721 



Merchandise 

Kaleidoscope of antiques 

An amazing array of porcelain, glass, and 

metal objects suitable for conversion to lamps, 

and all kinds of candelabra, lustres, cornu- 

copias, mirror brackets, make up the moving 

procession at Benthan, Ltd. An English firm 

that overflowed to America about 3 years ago 

after some 25 years of exporting to American 

buyers, Benthan is now able to import its 

own treasures, and supply them directly at 

competitive prices. There are three partners, 

Walter Pelham, in New York, and Victor 

and Jules Ben Nathan in London and Paris. 
On a recent visit, your reporter noted espe- 

cially a great pair of Opaline vases with 

oriental decorations, a pair of English Wa- 
terford and ormolu table lights, and some 

sparkling Christmas tree girandoles. 

A light in every lamp shade 

Henry Wolfson, designer and chief of Shades 

by Henri, 9 East 16th Street, has created 

another glowing showroom, for his uptown 

trade. Here his crusade against what he feels 

is a plethora of plastics presents over a 

hundred styles in silk shades that can be 

made to order—set forth in mirror-backed 

shadow boxes, and on lighted glass-topped 

136 

Above: the recently opened uptown 

salon of Shades by Henri, 25 East 
63rd Street, New York, is the first 

of a projected chain of showrooms. 

Left: Benthan, Ltd., importers to 

the trade at 232 East 58th Street, 
New York, is like a museum of chang- 

ing wires, full of fabulous items. 

Right: this Adam mirror frame, 

one of a pair 66” high, has just ar- 
rived from England, to keep com- 

pany with the rare and distinguish- 

ed antiques at Symons Galleries, 
Inc., 22 East 55th Street, New York. 

cues 

counters, and on tables as shown in the pic- 
ture. He has made the most of a small space, 
with its front of glass facing Madison Avenue 

(note how Venetian blinds and ninon cur- 

tains are used together, so that the street 
below may add its dimensions to the room, 

or be shut out for intimacy) and has provided 
a warm, soft color scheme as background for 

the delicate shades. This is repeated in the 

little chandelier, not for sale, with its metal 

leaves and colored clusters of crystal fruit. 

Mr. Wolfson’s versatility is also evident in 
his lamp shades which boast innovations like 

stand-away borders and invisible bias bind- 
ings. On other custom designed shades, he 
will paint motifs to follow lamp base designs. 

The unbowed in spirit 

Behind the unusual yellow and black facade 

of the Symons Galleries building, bearing 

the Charles II coat-of-arms carved in oak, 

black and gold, history comes alive in the 

lovingly made furnishings that have already 

given richness to so many homes. Tables 

and cabinets of simple line and grace stand 

side by side with lavishly inlaid and gilded 

Carved fauteuils contrast with arm- 

chairs like the rare four in gently carved 
Virginia walnut, ¢. 1750, that came from 

chests. 

Blenheim Palace, and have probably been 
sat in by a great many Great, including 

Marlborough’s descendant, Winston Churchill. 
From floor to floor, history unfolds with 

examples of artistry and courage. 

Restful for the customers 

Freeman Furniture Company, which moved 

last year into its own building at 402 East 
64th Street, New York, engaged Ormond 

Butler Riblet to dispose its restrained Re- 

gency furniture about the place in a manner 

that would suggest its period and at the same 

time create a contemporary sense of spacious- 

ness. Mr. Riblet interpreted the Freeman 

family’s intention so faithfully on the first 

floor that now he is doing three other floors, 
each different in color and arrangement. In- 

stead of the confining closed room settings, 
groupings flow easily into one another, with 

movable screens and skillful lighting to serve 

as dividers. Inez Croom’s gold and _ silver 
“Frescoes” look wonderful on a tall screen; 

Jofa’s gold draperies, Winston’s chandeliers, 
Firth’s soft green “Sculptured Squares” make 

a most elegant blend with the mauve walls. 
It all adds to the appeal of Freeman’s grace- 
ful reproductions, and puts the visitor very 

much at ease.—J.K. 
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Right: Thermo-Rite Mfg. Company, Akron, Ohio. 

Merchandise 

Little Polly Flinders 

. who sat among the cinders, could warm 

her pretty little toes today without spoiling 
her nice new clothes at all, as a glance over 
this page will bear out. She can be warm 

front and back, without a speck or spark, 
before the Herculite glass swing-open doors 

made by Thermo-Rite, that warm a room 

without letting the warmed air be drawn back 
up the flue. The bottom holes in the brass 

frame provide a clean draft under the fire. 

And if you don’t think glass gives off heat, 
did you ever touch a lighted electric bulb? 

There are many sizes (about 27” x 27”, retail 
$53), and the company also custom builds to 
order, through interior decorators and _fire- 

place dealers. 

To be more intimate with, while still pro- 

tected from, the crackle and smoke, your 

client has a choice of several curtain meshes, 

besides of course the varieties of folding 
screens and other shields found in all havens 
of the hearth. The Bennett-Ireland Flexscreen, 

made at 250 Ivy Street, Norwich, New York, 

comes in two free-standing types—one with 

full length curtains and different styles of 
front legs (ranging from $16.50 to $51.75, 

according to size and combination of brass 
with satin black), and the other with a fender 

panel pierced for andirons ($21.50—$77.50). 

Probably of greatest interest to interior de- 

138 

Above: Acorn Houses Inc., Cambridge 38, Mass. 

cues 

Left: Custom Cast, 43 E. Division, Chicago. 

Below: Edwin Jackson, 159 E. 54th, New York. 

signers is the custom Flexscreen that can be 

permanently installed to any specified dimen- 

sions, recessed within the fireplace, or attached 

to its face, or curved under a hood. They all 

operate with Unipull, a hidden linkage that 
draws both sides together or apart with one 
pull. Many special metal finishes may be 

ordered on custom types. H. A. Bame, occu- 
pying part of a floor at the Clarence Veit 
showrooms, 231 East 5lst Street, New York, 

furnishes the Slidease Curtain Screen to fit 
any fireplace, portable or attached, in nine 

wrought iron, brass, or chromium finishes. 
When drawn together, this kind overlaps at 

the center. Slide rings are encased in a top 
channel. Cray of Boston, 25 Biltmore Street, 
Malden 48, Massachusetts, source of Saarinen- 

Swanson and fine Colonial designs, mounts 
a curtain screen to any stock fender, to fit 

snugly against the fireplace opening. A neat 

fireplace, the Acorn, above, comes with its 

own screen to fit the opening. Designed by 
Carl Koch and engineered by the Bettinger 

Enamel Corporation of Waltham, it can be 
ordered from Acorn Houses, Inc., P. O. Box 

86, Concord, Massachusetts, for $86 F.O.B. 
Concord, complete with a simple andiron 
bracket, and brackets that may be used as 
legs or wall fixtures. It radiates heat from 

all its surfaces of welded 16 gauge steel, fin- 

ished in Chinese red or pearl gray vitreous 
enamel, and can be used wherever there is 

a flue connection. Bricks or flagstones placed 
below add safety and the cozy familiarity of 

a stone hearth. Where furnishings are to 
be complemented with some grandeur, The 

Acorn Fireplace’s august predecessor, the 

Swedish tile stove, may be the answer. They 
cost in the neighborhood of $385 to $950. 
On a more modest scale, and also at Edwin 

Jackson, are cast iron Franklin stoves, for 
about $175. Edwin Jackson has a new catalog 

of original andirons, including the log cradles 
pictured above, which can be used with, or 
in place of, the formal decorative irons. They 

keep the burned log ends from falling into 

the ashes, and cost $8 each. Edwin Jackson’s 

made to order fine-mesh curtain screen has 
been treated against rust; 30” width retails 

at $50. The straight standing Spark Arrestor 
is $65 up. 

Since we last heard from James Teague, the 

designer of Custom Cast fireplace equipment, 

he has had an item chosen for the Good 
Design Exhibit (covered otherwise in this 

issue): the aluminum, brass, or bronze fireset 

above. It comes with floor stand at $65, or 

with permanent installation bracket for $54. 
Another straight-fashioned set of firetools is 
made by Ficke, P. O. Box 1454 Grand Central 
Station, New York 17, and sold by mail for 

$55 complete with wall bracket, or $75 with 
stand ($5 more west of Mississippi); shown 

at Kagan Designs, 13014 East 65th—J. K. 
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_ PROCLAIMS HIGH PROFES- 
SIONAL STANDING— Decorators 

of professional suites like the 

versatility of Amtico Rubber 
Flooring. They—and their clients 
—like its rich looks, unmatched 

comfort and quiet, fire resistance, 
easy maintenance and lifetime 

wear even where traffic is heavy. 

ed literature and RUBBER FLOORING 
a free box of 4’ 

x 4% samples of 

Amtico in all colors. 

Dept. I-2, AMERICAN TILE & RUBBER COMPANY, TRENTON 2, N. J. 

In Canada—American Tile & Rubber Co., Ltd., Sherbrooke, Quebec 

MAKERS OF QUALITY RUBBER FLOORING FOR OVER 30 YEARS 
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Merchandise 

More colorful than ever 

Far from the sober brown and black nail- 

studded leather furniture of not too many 

years back, the scene has flowered into a 

summer garden of color and design. The un- 

beatable richness of leather is matched by 

the richness and clarity of the colors you can 
get it in—like Cactus Flower, a sort of Ameri- 

can Beauty magenta, and Navajo Turquoise, 

a brilliant hue right out of Capri’s Blue Grotto 

—to name two of the special colors offered by 
firms in The Upholstery Leather Group, whose 

headquarters are at 100 Gold Street, New 

York 7... . Leather Guild Inc., too, has tempt- 

ing colors in its top grain hides of Burnished 
Castilian, Antique, or Crinkle Antique _fin- 

ishes; has somewhat brasher shades for its 

Luxor leathers by the roll (the hides are 

joined by a process). . . . And of course 

Adams Leathers Inc., with newly added de- 

signer-colors on display at 530 Madison 

Avenue, New York, has been a source of 

special lilacs, chartreuses, and canaries for 

quite a long time. 

The plastics, with their own virtues (they like 

water, don’t pay much mind to messes, they 

stay bright, and are colored all through) have 

blossomed out in a wave of patterns and gay 

140 

Loewy. 

Above: the supple quality of Vinalon, vinyl upholstery 

fabric made by Southbridge Plastics, Inc., 470 Fourth 

Avenue, New York 16, is demonstrated as a workman at 

Imperial Craftsmen, Inc. smooths it over a “banker’s chair. 

Above left: a Daystrom Corporation dinette set wears 
Pantex, vinyl sheeting made by the Pantasote Company, 

Passaic, New Jersey (New York sales office, 444 Madison 
Avenue, New York 22) in “Fantasy” plaid by Raymond 

Left: a sampling of the weaves of Reevon, odorless Bake- 
lite polyethylene monofilament woven by Reeves Brothers, 

Inc., 54 Worth Street, New York 13, indicates the possibili- 

ties of added patterns for furniture manufacturers. 

cues 

colors. U. S. Plastic leather-grained Naugahyde, 

for all its formidable sounding name, comes 
in delicate tints like eggshell and baby blue. 

. . . All-plastic Boltaflex is flowered, striped, 
and textured to resemble a woven fabric. .. . 

Firestone Velon “Florelle” is figured and 
highlighted like a damask. . . . Textileather 

Revelry bears a Regimental Stripe. . . . Mas- 
land Duraleather Regal Duran scintillates with 

gold, in 9 fine colors. (See this department 

next month.) 

Resproid has taken a deep breath and become 

iridescent, in 12 gauge vinyl sheeting made 

by Respro, Inc., Wellington Avenue, Cranston 
10, Rhode Island. The slightly silvery shades 

are lovely (Frost Blue, Nassau Blue, Siesta 

Tan, Mist Lavender, etc.), the finish lightly 

grained Spanish or smooth Antique. . . . The 

Du Pont light upholstery film is pearlized 

Seashell, shiny as a table top. ... 

The Pantasote Company turns out its all- 

plastic Pantex in sprinkled gold “Stardust” 

by Raymond Loewy, and wavy gold checked 

“Fantasy,” above. This Daystrom set helped 

the company win the Fashion Academy Gold 
Medal Award for 1950 (the first to go to a 

furniture company). (Daystrom’s president, 

Paul M. Dollard, hopes that the chromed 

steel furniture industry will give the same 

attention to design and quality in the future 

that it has to promotion in the past.) 
Vinalon, a relative newcomer to the plastic 
upholstery field, underwent seven years of 

scientific research before attaining its present 

pliancy and long life expectancy. Southbridge 
Plastics makes it in ten vivid colors, either 

solid and highly glazed; or mottled; or faintly 

“water-marked,” in 12, 20, and 22 gauge, 54” 

wide. New patterns are on the way. 
The automotive industry, so delinquent in 

esthetics, has at least made use of the hand- 

some and long-wearing sarans, Velon and 

Lumite (also becoming familiar on furniture) 
and of Reevon, the newer fiber that is amaz- 
ingly soft and smooth. The makers of Reevon 

will produce special designs, too, on large 

orders for terrace and other furniture. 

Sparkle cloth 
Minute, glittering flakes adhered to a 36” 

cloth backing could adorn night club walls, 
screens, displays, accessories, or even, the 

manufacturer suggests, be used as shower cur- 
tains. A moist cloth cleans it, sunlight won’t 

fade it, abrasion doesn’t dim its sparkle. Sam- 

ples and 15-color swatch cards from Louis 

H. Joseph, textile consultant, 789 Empire 

Avenue, Far Rockaway, N. Y.—J. K. 

ee eee 



Architectural Lighting Announcing Century's 

New Architectural Lighting Catalogue 

Century’s new Catalogue (part 2) offers the 

results of wide and comprehensive study in Architectural 

lighting developments and techniques. 

‘Completing Century’s 20th year of experience 

in the design and precision engineering of 

ry scientific lighting for stores, showrooms, museums, 

rth churches, universities, auditoriums, window displays, hotels, 

at night clubs, terminals, places of entertainment 

ir. and all architectural purposes. 

Detailed information on dimensional and 

performance data, together with accurate specifications 

and descriptions of all equipment available on 

ny request in addition to Catalogue. Write to: The Name in Lights 

on 
nd Century Lighting Inc., 419 West 55th Street, New York 19, N.Y. 

626 North Robertson Blvd., Los Angeles 46, Calif. 
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Accent Note .. «created with 
mirrors and mirror installations provide 
both beauty and individuality. Write for 
our latest illustrated brochure. 

1. SCHWARTZ GLASS & MIRROR CO. 
412-418 E. 59th St., New York 22 

PLaza 9-7866-7-8-9 

Member of Mirror Manufacturers Association 

36” 

Ils, 

the 

ur: 

yn’t 

am- 

uis 

ire 

MARCH 1950 



A new collection 

of old French 

furniture just 

arrived is now 

on exhibition 

at 

NANCY McCLELLAND, Inc. 
15 East 57th Street 

New York 22, N. Y. 

Bradley-Wheelwright, Inc. 

Through the intermediary arrangements of a firm orgai - 

ized last fall by D. Richards Bradley and Richard Whee - 

wright, with New York headquarters at 22 East 49 Streei, 

interior designers and wholesalers in South America an | 
the West Indies may procure correlated groupings of lea 

ing American furnishing lines. The furniture manufa 

turers collaborating in this long range venture are Richar. 

Wheelwright Inc., Baker Furniture Inc., Dunbar Furniture 

Manufacturing Company, Herman Mil.er Furniture Com- 
pany, Charles R. Sligh Companies, Oxford Ltd., Kent of 

Grand Rapids, Salem Furniture Company, Dixon-Powder- 

maker, Carleton-Surrey, Childhood Inc., Andrew Szoeke 

Associates, H. H. Turchin Company, Friedman Mirror & 
Glass Company, Rector Studios, Lee L. Woodard Sons, 

Troy Sunshade Company, Willow & Reed Art Work Manu- 

facturing Company, and the D. R. Bradley Company. 

Lamp makers include Abels, Wasserberg & Company Inc., 

Turchin, and Szoeke. Rugs come from Robbins Brothers 

Inc. (James Templeton of Scotland chenilles), Hotel & 

Theatre Carpet Company, V’Soske Inc., and its affiliate, 

Creative Textiles of Puerto Rico. Wallpapers, from James 

Seeman and Albert Van Luit & Company. 

This is the first time that such a massed formation has 

ever been presented to Latin American buyers. The repre- 

sentative travelling among the countries is Madame Estelle 

de Justiniani, New York interior decorator who, as the 

former wife of a Cuban diplomat, has been close to the 
activities and languages of the Southern hemisphere, and 

is excellently equipped to assist those planners and fur- 

nishers of interiors who are not able to make frequent 

visits to New York showrooms. Mme. de Justiniani will 

make a long trip each year to renew contacts and seek 

new channels of distribution. 

Limba and lumber 

From the Mahogany Association, Inc., 75 East Wacker 

Drive, Chicago 1, Illinois, word has been passed along that 

exports are improving from the African West Coast 

(source of most mahogany veneer logs) following last 

summer’s floods and ravages. Fancy woods like limba 

(korina) and avodire are still pretty expensive, although 

an outstanding new market for them has developed in 

television cabinets. (The Association tells us, by the way, 

that photographic reproductions of mahogany veneers, used 

on furniture surfaces and sometimes referred to as “pic- 
ture wood,” render the pieces ineligible for the label “all 

genuine Mahogany.”) Central American himber has come 

down in price, and the steadily arriving Philippine hard- 

woods are extensively used for interior woodwork and 
boatbuilding. 

“Return of the Native” 

A folder by the American Walnut Manufacturers Asso- 

ciation, 666 Lake Shore Drive, Chicago 11, charts the rising 

popularity of this fine native wood after the dormant 

war years (when walnut was made into gunstocks). In 

July 1948, the chart notes 49 walnut suites or groupings, 

as against 500 for January 1950; illustrates with photos 

of many pieces familiar to Interiors’ readers. 

23 karat gold transfers 

Pure gold leaf is sold on decalcomania transfer sheets for 

about one cent per square inch retail, made by M. Swift 

& Sons, Inc., 10 Love Lane, Hartford, Connecticut, gold 

leaf manufacturers since 1887. A sheet of “Golden Touch” 

is cut to desired size and shape, soaked in water for 30 

seconds, and the gold slid off, directly on to raw wood, 

metal, glass, leather, or almost any smooth surface. This 

INTERIORS 



@ Our new collec- 

tion of fine hard- 

wood furniture 

beautifully hand- 

decorated. This un- 

usual type of furni- 

ture can provide a 

most interesting 

note to the provin- 

cial decor. 

Illustrations on request. 

ESTABLISHED 1885 

34 EAST 53rd ST.. NEW YORK 22 © 2415 SOUTH ST., PHILA. © 420 BOYLSTON ST., BOSTON 
135 SEMINOLE AVE., PALM BEACH ® 312 N. DOHENY DR., LOS ANGELES ® 1654 OLIVE WAY, SEATTLE 

MAKERS and IMPORTERS OF DISTINCTIVE FURNITURE ® WALLPAPERS ® FABRICS 

MAReeS OF AMERICA'S FINEST FURNITURE 

FOR OVER SEVENTY. YEARS 

Wholesale Displays 
NEW ‘YORr: 305 EAST: 6G232R0 

CHICAGO: MERCHANDISE MART 

DE TT Gir 1025 BRUSH. 27; 

GRAND RAPIDS: FACT Gry 

Most Complete Selections of Pine Custom Furniture 

Sold Through Furniture Dealers 

MARCH 1950 



REMIER 

, $135. and $150. 

Write for Color Combinations Available 

REMIEN & KUHNERT CO. 

$130. Old Williamsburg 

, covers a wall 14’ by 10’. 

'-8” wide by 10’ high—eight 

11 colors 
Both The Mississippi and CHICAGO 10, 

11 18 
x strips $120. and 

- 

Distinctive Scenic Wall Papers HAND PRINTED BY 
lors 

—15 colors, $250. Oriental Fantasy— 

7 

vt 
revo) Kel ameolaal }ial-haielale 

ee, ks #, » 

tat 
nt. *, 

WEST GRAND AVENUE 

Masterpieces of exquisite beauty printed in a variety of richly harmonizing Old Williamsburg cover a wa strips. Oriental Fantasy—si The Mississippi—six co 63 

€ MISSISSIPPI 

OLD WILLIAMSBURG ORIENTAL FANTASY 
| , 

remarkable product will soon be packaged for national 

sale, is now sold by art supply dealers. 

Fabri-Cals, Safti-Cals, Tattoos 

The Meyercord Company, 5323 West Lake Street, Chicago 

44, Illinois, is prepared to decorate every unoccupied 

square inch of America, including the inhabitants them- 

selves, with its 1950 assortment of stick-ups. There may 

be a better word to describe them in toto, but separately 

they come as colorful Decals for walls and objects; wash- 

able Fabri-Cals to be ironed on to fabrics; fluorescent 

Safti-Cals for luminous strips in the dark; rolls of Dec- 

O-Tape for sealing and prettying packages; metal shadow 

box plaques; and tattoo transfers. 

Colorplay on the table 

Two makers of table linens have collaborated on a new 

line of cloths called “Town and Country” because of their 

adaptability, design and colorwise, to breakfasts, lunches, 

dinners, and buffets in various locales. Woven on Notting- 

ham looms, they are a combination of floral lace with 
contrastingly colored solid areas, and come in four sizes 

from 12” x 18” for approximately 69c retail to 70” x 108” 

for $15. There are two designs, “Florette” by Patchogue- 

Plymouth Mills Corporation, 295 Fifth Avenue, New York; 

and “Leaf” by Frank & Sadev, 330 Fifth Avenue, but they 

seem like more because of the color effects with different 

table accessories. 

Al-Wax method of finishing furniture 

In its revolutionary buildings by Frank Lloyd Wright, at 
Racine, Wisconsin, S. C. Johnson & Son Inc. has formu- 

lated a revolutionary line of special waxes for polishing 

furniture without the use of oils. Johnson’s Wax Polishing 
Compound is a blend of waxes in semi-paste form contain- 

ing a mild polishing abrasive, that will not spot, bloom, 

or haze. Its dust-resisting luster remains through packing 

and shipping. A 4-page brochure demonstrates how to use 
the various products in the series, whether for low cost 
promotional furniture, or giving a costly look to medium- 
priced lines, or finishing the finest works of craftmanship. 

People 

EVERETT BROWN, design coordinator of Grand Rapids Fur- 

niture Makers Guild, resigns on March 15, to establish a 

consulting service in the design and decorating field to 

be known as Everett Brown Associates Inc., Chicago. The 

firm will assist manufacturers, retailers, clubs, and insti- 

tutions. His big farewell job for the Guild was to revise 

and refurnish the Galleries this winter. 

MARIO CARRENO, who did the drawings for “How to Talk 

to a Client” (now published in book form with “Anatomy 

for Interior Designers” by Whitney Publications Inc.) is 

giving studio painting classes, to encourage creative indi- 

viduality, at 370 Central Park West, New York. 

HELEN HAASE, director of Textron, Inc.’s art department, 

will also create new patterns and colors in Duran for 

the Masland Duraleather Company, Philadelphia. Her first 

six colors, in the Handcraft, Duracraft, and Classic 

finishes, were shown at the Market by furniture manu- 

facturers. 

ALBERT C. HAGMAYER, head of Watson & Boaler’s design 

department, is also designing an upholstered line for the 

home furnishings division of Glabman Associates, Bridge- 

port, Conn., as announced by JACK L. GLABMAN, sales 

manager. 

INTERIORS 



IVEL CONSTRUCTION CORPORATION, 96-20 43rd Avenue, Cor- 
ona, New York, has appointed GENE ROSS art director. Mr. 

Ross was vice president in charge of the Exhibits Depart- 
ment of Bliss Displays, New York, has an 18-year back- 

ground in the field. 

JAMES H. LIBERTY, who has directed research for The Up- 

holstery Leather Group of the Tanners’ Council of Amer- 
ica, 100 Gold Street, New York, for the past 10 years, 
has just been made executive vice president. The Leather 

Group comprises about 10 member firms that specialize 
in genuine leather for furniture and automobiles. 

MAHOGANY ASSOCIATION, INC., 75 East Wacker Drive, Chi- 

cago 1, announces new officers: president, I. T. WILLIAMS, 

partner of Ichabod T. Williams & Sons, New York, suc- 

ceeding FRANK FRICKER of Weis-Fricker Mahogany Com- 
pany, Pensacola, who had served for three terms; vice 

president, HARRY A. FREIBERG, JR., Freiberg Mahogany 

Company, Cincinnati; treasurer, ROBERT P. THOMPSON, presi- 

dent of Thompson Mahogany Company, Philadelphia; 

secretary, GEORGE N. LAMB, re-elected for the 16th year. 

JOHN PETER has resigned as housing editor of Life to 

open his own offices at 270 Park Avenue, New York, as 

modern living consultant to magazines, manufacturers, 

trade associations, and advertising agencies. 

THE ROBERTS COMPANY, maker of Smoothedge Carpet 

Gripper and Roberts Quality Tools, 1536 North Indiana 

Street, Los Angeles 33, has appointed FRANK E. STAFFORD 

educational director. For the past two years, attendees of 

Smoothedge Clinics have had the pleasure of watching his 

effort'ess, synchronized way of flooring a carpet. 

DANIEL SHERMAN, formerly of Leonardo Furniture Com- 

pany, has joined Valjen Furniture, Inc., as president, and 
will be pleased to greet the trade personally at the Valjen 

showroom, 87 Fifth Avenue, New York. 

JOSEPH H. SINGER and STANLEY A. SINGER of M. Singer 

& Sons and Singer Cabinet Shops, Inc., 36 East 19th 

Street, New York, have joined the staff of the Evening 

and Extension Division of the City College School of Busi- 

ness, New York, to teach a specialized course in furniture 

and decoration during the Spring 1950 term. 

REGINALD STYERS, A.I.D., who mingled East and West in 

his own studio at 208 East 51st Street, New York, after 

returning from Gump’s in Honolulu, has combined Orient 

with Empire in the haute couture salon of Callot Soeurs 

Inc., now occupying the remodeled second floor at 42 East 

57th Street, New York. Its restrained and elegant blend 

of periods was seen by the press at a presentation of Paris 

originals (with short tight skirts, snug rounded hips, and 

revealing bosoms). Oyster white walls, slate black columns, 

o!d gold velours, and discreetly chosen French furniture 

make a sophisticated, unobtrusively luxurious setting for 

the passing fashions, reflected fleetingly in panels of 

smoked mirrors. The front show windows contain a man- 

nequin and weeping willow tree, whose shadows flicker 

across pale silk draw curtains. Mr. Styers chose his an- 

tiques from the collection at Allinvest Inc., and the estate 

of Lucienne Boyer. 

THE 225 FIFTH AVENUE ASSOCIATION INC., whose mem- 

bers comprise exporters, manufacturers, and sales agents 

in the gift and allied firms, all located in the same 

building at that address, have elected these officers for 

1950: president, S. S. Sarna; vice-president, Lew Fischer; 

treasurer, Eric Bauer; secretary, Norman C. Preston. On 
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New Designs in Painted ALUMINUM Furniture 

featuring interchangeable combinations 

made up of upholstered chairs, ottomans and sofas, 

and convenient corner and end tables, 

fitted to conform to the architectural form 

of any room, foyer or patio... 

Inquire for diagrams illustrating 

the flexibility of the Bradley Ensembles. 

wie Bp). R Bradtey ‘ompany 

SHOWROOMS: 22 EAST FORTY-NINTH STREET 

Plaza 9-515] NEW YORK 17,N. Y. 

Robert L. Coslette & Associates e 710 West Seventh St. Los Annelec 14 



INDIANA Th, ROMWEBER COMPANY 
NEW YORK 1G al L@y NETO) CINCINNATI ST. LOUIS 

BATESVILLE 
GENERAL OFFICES AND PLANT 

CAST ALUMINUM 

FURNITURE 

For stately dining on the 

grand scale... for warm, 

intimate occasions. In 

white and exclusive Molla 

pastels for faultless color 

planning. 

Write for catalogs 

molla, inc. 171 MADISON AVENUE NEW YORK 16, N. Y. 
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T H E H E A i B a D (As illustrated in The New Yorker 

NCORPORATE D Feb. 18 issue, inside front cover) 

at and Manufacturers 

Custom Made Upholstered Headboards, Beds and Bedding 
162 EAST 59th STREET * NEW YORK 22, N. Y. " TELEPHONE PLAZA 5-4090-1 

JT ole. Ciel COBIEL inc 
Mahogany, with Brass Mounts; Size 5° 9” 

423-35 EAS!T 56th SER EES NEW YORK 22, NEW: YORK 

from nahon’'s reproductions of 
JAY CLARK CHARLES F. LEACH Oo Oo p 

110 So. Robertson Blvd: 1017-18 Sante Fe Bidg. __ fine 18th century tradition furniture 
Los Angeles, Cal. Dallas 2, Texas 
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331 4th Ave. at 24th St., New York GRamercy 3-1060-1... 

Neu York Chan aud Fwuiture Co. 

DESIGNERS AND MANUFACTURERS OF FINE UPHOLSTERED FURNITURE 

the board of directors are Ernest Rosenfield, Ken Zahn, 

C. H. Greenlee, Mary Rodney, R. F. Brodegaard, E. Rubel, 

E. Mendelson (Syracuse Ornamental Company). 

RUSSELL WRIGHT will design a comp‘ete furniture group for 

The Statton Furniture Manufacturing Company, Hagers- 
town, Maryland, marking Statton’s entrance into the field 
of contemporary design, and following the company’s 

ensemble selling policy which has been found successful 
with its colonial reproductions. 

Address book 

AKRON ART INSTITUTE is in new location at 69 East Market 
Street, Akron, Ohio. (See page 16, February 1950.) 

BOHEMIA IMPORT COMPANY, INC., importer of crystal lamp 

parts and chandeliers from Czechoslovakia, has moved to 

a fine new showroom at 39 West 23rd Street, New York. 

THE BOONE FORGE, licensed craftsmen of Williamsburg Res- 

toration hardware and accessories in hand wrought iron, 
has a New York showroom at 18 East 54th Street. 

MOSES PAUL BRAVERMAN, furniture manufacturers’ repre- 

sentative, 17 Stuyvesant Oval, New York 9 (SPring 7- 

4909), has a new account, the Benjamin Alan Company, 

Inc. of New York, which makes super-lavish occasional 

tables. He also represents Modern Wood Products Com- 
pany, Inc., manufacturer of 4 styles of bedroom suites, 

with a large factory at 319 McKibbin Street, Brooklyn. 

VIC T. BRUHN COMPANY has supplemented offices and display 

rooms at 249 North Fourth Street, Philadelphia, with a 

third floor for European exclusives including Eugenio Pat- 
tarino Chinese figurines, Aritini and Ado Bolzano collec- 

tions, and Bavarian Grenzland chandeliers. 

CONTEMPORY INTERIORS, a retail shop also serving archi- 
tects and designers, occupies a remodeled barn on Routes 

21 and 176, at Bath, Ohio (between Akron and Cleveland), 
also occupied by proprietor Garth Andrew and his family. 

Among items carried are those by Knoll, Nelson, Eames, 

Van Keppel-Green, Claywood, Pascoe, Barwa, Aalto, Ver- 

sen, von Nessen, Adler, Ben Rose, Testa. 

DICKENS, INC. is the new incorporated title of Robert Sid- 

ney Dickens & Associates, Chicago design firm. 

MICHAEL FEINBERG, INC., 22 West 48th Street, New York 
19, has set up business with a stock of European china 

and silverware (Georgian, Sheffield, Victorian plate), 

gathered by Mr. Feinberg on his midwinter trip to Eng- 
land. Mr. Feinberg, who has been a traveling wholesaler 

for 30 years, believes that the antique business in this 

country is still in its infancy, because more people each 

day are realizing that an antique is not only useful, but 

has an increasing value. 

GIL-MODE FURNITURE COMPANY, INC., is a new organization 

with factory and showroom at 235 East 42nd Street, New 

York (MUrray Hill 6-6980), catering to the trade. Up- 

holstered chairs, love seats, and sectional sofas, as well as 
mobile pieces for television viewing, and mahogany case 

pieces are under the supervision of Max Gillman, who is 

also a good man with a blue print. 

THE HOME FASHIONS LEAGUE, INC. invites its members, espe- 

cially those out of town to make use of facilities at its 

new Office, 441 Madison Avenue, New York 22 (PLaza 5- 
2276). The League receives calls to fill jobs, and is often 

in a position to help, if you get, need, leave, or know of a 

job. At the first luncheon of the 1950 season, the subject 

was “Good Homes Make Good Citizens.” 

INTERIORS 
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CHICAGO 16122 Merchandise Mart 

INVITES YOU! 
The Re-opening of our New York 

Trade Display at 

305 East 63rd Street 
Phone: TRafalgar 9-7297 

will again give us the opportunity 

of welcoming you to this newest 

exhibit of 

“the finest in furniture 
since 1866” 

Other Kittinger Displays 

LOS ANGELES 8800 Beverly Blud. (Boyer-Brown, Inc.) BUFFALO at factory 1875 Elmwood yenue 

yn 
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modernize , frcnly poosents S x 
ws GRAND RAPIDS 
ON DISPLAY AT: 

THE FURNITURE 
EXPOSITION 

122-124 Chestnut Street 
Philadelphia, Pa, 

UNIVERSAL 
FURNITURE MART 

1025 Brush Street 

Detroit, Mich. 

WESTERN LIVING 
ROOM MART 

1706 Washington Ave. 
St. Louis, Mo. 

ROITMAN & SON 
160 South Water Street 

Providence, R. 1. 
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wie ter Desinad to be America’s favorite living room necessity 

modernize tie. 666 LAKE SHORE DRIVE * CHICAGO 11, ILLINOIS 

.. a. oo New sectional living room furniture to fill a long 
fs felt need . . . made-to-measure quality pieces to fit any 

space for any room plan! Here is the answer to every 
customer’s saison space requirements for exact furniture 

sizes . . . to the inch! 

descriptive material .. + Space Plan furniture sells itself at the very first look! 

Factories: 64 lonia Ave. $.W., Grand Rapids « 525 W. 76th St., Chicago 



Exquisilely french 

TRUE 

This elegantly graceful chair, covered in 

a lovely antique silk velvet, faultlessly 

captures the beauty of the French mood. 

Width 28, Depth 29, Height 34 inches. 

TYPICALLY MUELLER 

In its flowing design, extraordinary 

long-wearing construction and luxu- 

rious comfort, this chair is typically 

Mueller, uniquely Mueller. From a 

comprehensive group of traditional 

and modern living room pieces. 

Catalogues of the complete line of 
Mueller pieces are available to established 

dealers and decorators. For further 
information please write 

GRAND 

RAPII IS 

Founder Member 
Grand Rapids DEPT. 1, 600 MONROE AVE., N. W. 

F iture Mak 

ae GRAND RAPIDS 2, MICHIGAN 

INTERIORS FOR TEXAS, INC. (IFTINC), 625 South Carancahu:,, 

Corpus Christi, Texas, offers the first interior and indu-- 
trial design service in that area. President is Raymond 

McAdam, vice-president is Idalee Golding, and secretary- 
treasurer is Richard L. Peckinpaugh. 

VIVIAN KAGAN and WILLIAM CLARKE, designers, have moved 

to 171 East 33rd Street, New York (MUrray Hill 5-6697). 

CHARLES E. KING, architect-designer, has opened offices at 
19a North Illinois Street, Belleville, Illinois. 

KNOLL ASSOCIATES, INC., whose new telephone number at 

601 Madison Avenue, New York, is TRafalgar. 9-8200, is 

opening a Dailas showroom about the end of March, in a 

one-story corner building at 2909 Fairmount Street. 

J. RAYMOND KNOPF and SAMUEL OSHIVER, registered archi- 

tects, are in a new suite at 1704 Walnut Street, Philadel- 

phia, Pennsylvania (Kingsley 5-5354). 

MORTIMER LEVITT GALLERY now welcomes you at 559 Madi- 
son Avenue, New York (PLaza 5-8689). 

METROPOLITAN MUSEUM OF ART, Fifth Avenue at 82nd 

Street, New York, joins the happy throng of telephone 
number victims and is now reached at TRafalgar 9-5500. 

HERMAN NEUMANN, designer, has opened an office at 250 

Fifth Avenue, New York 1 (ORegon 9-1563). 

THE RICHELIEU CORPORATION, maker of pearls and Irilite 

at 220 25th Street, Brooklyn, New York, has set up an 

elaborate permanent display of its new iridescent sheeting 

material, Irilite, on the street floor at 411 Fifth Avenue, 

New York. In this show place, architects, designers, inte- 
rior decorators, and manufacturers may confer with the 

staff on applications of the glittering plastic-and-pearl 
mash. (Interiors, September 1949, page 138.) Produced in 

sheets, rods, tubes, it can be used for mirror frames, 

cutlery handles, radio cabinets, screens, clocks, wall cover- 

ings, table tops, and a list as long as your imagination. In 

flexible forms, it comes on paper, cloth, or unsupported 

vinyl film—for window shades, shower curtains, table 

cloths, etc., etc., etc. 

ALEXANDER & ROTHSCHILD (BERNARD B: ROTHSCHILD, archi- 

tect, and CECIL A. ALEXANDER, JR., designer) announce re- 

moval of their firm to 316 Peachtree Street, Atlanta 3, 

Georgia. 

GENE SEGAL, Interiors, 112 East Walton Place, Chicago, 

says to phone DELaware 17-7775 for appointment. 

H. SACKS & SONS, of Brookline, Massachusetts, have sales 

and display offices for copies of Ear!y American and Eng- 
lish furniture and Sheffield silver at 2 Park Avenue, New 

York, with Gabriel Loring as sales manager. Branch offices 

are maintained in Los Angeles, San Francisco, Chicago, 

and Dallas. This is the company’s 50th year. 

SCALAMANDRE SILKS, INC., 598 Madison Avenue, New York, 

has opened a trimming shop at 231 East 51st Street, New 

York, to supplement its other showrooms. Here the trade 

will find trimmings for furniture, draperies, and lamp 

shades for immediate delivery from the shelves. There are 

silk tassel fringes, looped and cut fringes and mosses, as 

well as braids and gimps. Famous historical trimmings 

are displayed too, and special orders are taken care of on 

the upper floor. The 57th Street showroom continues its 

complete stock and special orders. (Continued on Page 154) 
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G]neeman 
Furniture Company 

SHOWROOMS: 402 EAST 64th ST.. NEW YORK 21, N. Y. 

is the keynote of reproductions by Freesmass. 

The attention to detail and the fastidious, 

inspired craftsmanship embodied 

replicas have created a distinguished reputa- 

tion among decorators throughout the country. 

Telephone: TRatfalgar 9-0743 

in our 

D res den 

Delicate, lace-like, this popular 
handprint by Union Wallpaper of 
Cleveland is quite formal, even a bit 
sophisticated in its soft pastel color- 
ings—rose and turquoise on white, 
also coral and mauve on turquoise—a 
most distinguished and versatile pat- 
tern. Write for your samples today. 

Announcing 

After March 15th, decorators who 
wish to see and browse among the 
finest wallpapers from the nation’s 
most famous makers are cordially 
invited to visit our new showrooms 
on the Second Floor of the Bulkley 
Building, Euclid near E. 14th St. 

UNION Wallpaper 
of Cleveland 

Manufacturers of The UniTec Line 

Of Truly Fine Wallpapers 

733 St.Clair Ave., N.W. Cleveland, Ohio 

MARCH 1950 

See The 

uniléc 

Wallpapers 
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the 
sophisticate 

group 

by Master Craftsmen 

Integrating the Traditional 

and Contemporary 

203 east 18th street 
Designs By: 

Edith Chatterton Thomas new york 3, n. y. 

Write for complete catalog. 
Dept. A. 

| the collection of Chronopak 

wall and portable electric clocks, 

brilliantly designed by George Nelson .. 
of metal, wood, glass and Plexiglas. 

Write for descriptive folder. 

Howard Miller Clock Co., Zeeland, Mich. © National Distributors: Richards Morgenthau Co., 225 Fifth Ave., New York 
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textured 

perfection 

515 Madison Avenue, New York 

San Francisco Regency House 

Beverly Hills Jay Clark Company 

Chicago _—E. Virginia Kemper 

CUSTOM DESIGNS by 

Ay AAVO Cynel | 

Our new Contract Order Department will be pleased to 
help you solve special lighting problems 

for commercial or residential interiors. Your specifications 
will be forwarded to Mr. Tynell in Finland — and 

his sketches submitted for your approval. 

Custom fixtures — ten weeks delivery (“In Stock” 
fixtures on permanent display at our New York showroom.) 

Your inquiries invited. 

finland house — fms 
American 

41 East 50 Street, New York 22 Trading Corp. 

MARCH 1950 



arilax Moravian... 
STINCTIVE CARPETING 

DISTINCTIVE ROOMS 

K learflax Moravian... smart, unaffected 

elegance in a handsome, durable weave 

of virgin flax. So distinctive in texture, 

Moravian has the appearance of hand- 
loomed creations. In excellent taste for 

either modern or traditional furnishings. 

Reversible too— equally beautiful either 
side! For address of your nearest dealer 
or decorator, write 

KARELAN 
CARPETS AND RUGS 

DEPT. B-5, DULUTH 7, MINN. 

Address book 

(Continued from Page 150) 

LILLIAN SCHARY SMALL, having made a midwinter move 

from her well known establishment on East 61st Street, 

opened her new interior decorating studio at 572 Madison 

Avenue, New York 22 with the éclat of a Hollywood pre- 

miere. Her devoted clients, the stars and denizens of the 

entertainment world arrived in droves to wish her well. ... 

Gypsy Rose Lee and husband Julio de Diego, Mrs. Billy 

Rose (Eleanor Holm), Ezio Pinza, Faye Emerson, Arleen 

Whelan, Arline Francis, and a page long list of other 

artists, old friends, decorators, designers, dealers, and 

journalists. . . . The Sheriff of Honolulu, Duke Kahana- 

moku, presented a lei of fresh flowers. Mrs. Small’s 

brothers, MGM vice president production manager Dore 

Schary, and Reynolds ball point pen promoter Stanley 

Schary sent flowers, too, from across the continent. With 

all the milling and champagning, not one blemish marred 

the beautiful antique furniture; not one porcelain was 

broken, in spite of their elegant arrangement as though 

only the Bishop were coming to tea. Across the broad, 

intimate showroom, Mrs. Small and her good staff have 

achieved exciting vistas from wherever you stand. The 

drama of architecture and traffic one floor below on Madi- 

son Avenue and 56th become part of the scene through 

two bamboo-screened window walls. Softly colored cafe-au- 

mauve background and beams from Century spotlights add 

richness to the furnishings in rooms and alcoves, reflecting 

Lillian Small’s good taste, good humor, and versatility. 

JOHN TAVIS, INC. is about to open formally at 304 East 54th 

Street, New York (PLaza 9-7620) with opulent furniture 
made in Mexico City, designed by John Tavis who was 

formerly designer at Valjen. His son, Stacy, and designer 

Mauri Helda are associated with him. 

TRANSPARENT SHADE COMPANY has patented its Infra-Chem 

trademark, covering the famous transparent window 

shades that prevent ultra-violet rays from fading displays 

or valuable furnishings, as well as the colorless shelf 

shades and transparent hollow Fluore-Shields that fit over 

fluorescent lights, and keep them from fading furnishings 

that never see the sun at all. Jack Massman, who founded 

the company in 1940 along with M. J. Kahn, has acquired 

sole control of the business which has expanded from a 

12-foot office to the whole building at 501 North Figueroa 

Street, Los Angeles 12. A great volume of sales is con- 

ducted by mail, directed by Ira Joseph, vice president. 

ROBERT H. WARD & COMPANY, formerly with C. Vandevere 

Howard, specializes in bleaching and pickling, antiquing, 

waxing, and polishing, carries French and Italian antiques, 

rococo headboards, and lamps at 208 East 82nd Street, 

New York (BUtterfield 8-4326). 

NORMAN TRIGG, INC. has moved its showroom of matelasses, 

heavy textures, and hand printed fabrics to 15 East 53rd 

Street, New York 22 (PLaza 8-0488). 

KEN WHITE ASSOCIATES, industrial designers and business 

consultants, have moved to larger space at 110 West 40th 

Street, New York. Ken White is president. 

THE ZIPMERS’ collection of old prints, custom mats, and 

frames has be2n bought by DONALD FETTRETCH, 144 East 

6lst Street, New York 21 (TEmpleton 8-7978) who has 

his own collection of unusual framed pictures. 

INTERIORS 
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Provincial Kv its FINEST... 

A brilliant illustration of versatility in 

French Provincial is “Leona”. This graceful 

bedroom piece with its spacious chest of drawers 

and roomy book shelf feature a writing 

desk that slides out when desired. 

Here is authentic French Provincial beauty 

by Meldan ... one of the few craftsmen who 

still hand carve and hand dovetail 

in time honored tradition. 

Fittings of solid brass. 

Meldan Furniture 

a | cel 

328 EAST 53rd STREET, NEW YORK 22, N. Y. 
KNAPP & TUBBS, MERCHANDISE MART, CHICAGO - BOSTON, MASS. 

JAMES STEWART, 143 NO. ROBERTSON BLVD., LOS ANGELES 

America’s outstanding line of custom 
made mirrors and mirrored furniture. 
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8, 
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Featured in such fine stores as 

B. Altman & Co., New York 

Jordan Marsh, Boston 

Gimbels, Philadelphia 

W. & J. Sloane, Beverly Hills, 

° LOS San Francisco, New York 

ANGELES Barker Bros., Los Angeles 

Lamps, Screens, Credenzas, Cornices, Coffee 

Tables, Dressing Tables, Shadow Boxes, Shad- 

ow Tables, Fireplaces, Television Cabinets. 

TABL 

NEW YORK 
* 

CHICAGO 

DRESSING 

designs patented 

Priedmaut MIRROR & GLASS CO. 
661 Avenue of the America New York N 

MARCH 1950 



able Wrovcnt 1h0\ 
PURMITURE 

decor-related designs 

for inspiring interiors 

Masterpieces in metal . . . . distinguished 
by new concepts of design, imaginative 
styling, and inspiring originality of color 

and finish . . . . modern and traditional 
creations ingeniously correlated to dining 

and living room decor . . . . offering dec- 
orators inspiration and scope for decor- 
related interiors that are distinctively dif- 
ferent! 

Write for illustrated catalog 

ORIGINAL IRON WORKS, INC. 

401 Park Ave., Bklyn 5, N. Y. 
Factory and General Offices 

ers 4 
parr. r 
distributors - 

INTERIORS 



Swedish modern 
INC. 

675 FIFTH AVENUE, NEW YORK 22 © 2530 CEDAR SPRINGS, DALLAS * SWEDECRAFT, 948 MARKET STREET, SAN FRANCISCO 

TROPITAN SKYLINER SERIES 
low comfortable lines... 

A new note in relaxation at a new level. Modern Rattan 

designed in graceful sweeping lines 

with upholstery in hand blocked prints of modern and tropical motif. 

TROPITAN rooms add that “different” touch...a relaxing warmth... 

over 150 items to choose from in this 

contemporary-designed, complete line. Write for complete catalog. 

(Cstts co 8445 Santa Monica Blvd. Los Angeles 46 

TROPITA N Durattan TROPITAN Pakitan 

ARCH 1950 
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Created for the most discriminat- 

this bow knot 

motif woven to simulate needle- 

ing clientele 

point is designed for both modern 

and traditional decor. . . . Imper- 

vious to pile crushing, Kingspoint 

is available in a wide range of 

decorator colors. 

Please write to our Mr. Byrnes for swatches. 

PARAMOUNT CARPET CO., inc. 
ONE EAST 28TH STREET, NEW YORK 16, N.Y. 

MUrray Hill 3-9850 

The new fabrics 

(Continued from Page 107) 

fabrics of deceptively luxurious feel and appearance and 

are for contract use and furniture manufacturers. The 

unusual thing about them is that they are of ordinary 

dobby construction. 

Our readers will note many new names among the hand 
weavers whose work is included on pages 108 and 109, 

and also a few on pages 120 and 121, where casement 

materials are shown. Among those whose work we did not 

illustrate, and therefore wish to mention, is Abbie J. Blum. 

Mrs. Blum, who supplied the bulk of the hand woven 

fabrics used on the American Export liners fitted up by 
industrial designer Henry Dreyfuss, is extremely versatile, 
able to work out special designs for practically any con- 

ceivable need. 

The casement section includes more than its share of 

innovations, which is understandable enough since modern 

architecture, by multiplying the glass area in the modern 

interior, has automatically focussed attention on the kind 
of fabric that will admit light while shielding the interior 
from view. Hemp and rayon combinations are flourishing 

among the woven casements, are carried not only by the 

well-known hand weavers but by big houses such as 

Greeff and by firms who have specialized in traditional 

casement curtains, such as Carter and Cassen. 
Among the new sources of hand prints, Elbert Jackson, 

who is the designer of everything he prints, is particu- 
larly interesting. Unlike most of the designer-printers, he 

specializes not in abstract designs, but in florals and in 

Regency motifs which should be useful to those interior 
designers whose clients refuse to accept abstract designs, 

since Jackson has a knack for creating unusual effects 

FOR THE FIRST TIME 

A PRESENTATION 

OF 

Sronstone Lamps 
AN UNUSUAL AND INTERESTING 

DECORATOR COLLECTION 

NOW BEING SHOWN BY 

MUTUAL SUNSET LAMP MFG. CO. 

ROOM 540 

350 FIFTH AVENUE 

NEW YORK, N. Y. 

INTERIORS 



sold exclusively through designers decorators architects « CUSTOMLOOMED CASEMENTS 

ly Trtiley 
MENLO PARK, CALIFORNIA 

PAUL SIEGEL seattle 

DAN COOPER new york 

ELIZABETH BACON dallas 

WATSON & BOALER chicago 

CLARK & BURCHFIELD los angeles 

DON SMITH 
DISPLAY SAMPLES ON MEMO 

Sometnine new in 

contemporary furniture... 

a modern “created with 

restraint.” Dramatic 

in concept, yet versatile 

. and capable of 

use in both formal and 

informal decor. 

It is as the name implies 

. truly “decorative” 

modern. See this extensive 

collection at our spacious 

showroom .. . soon! 

DECORATIVE 
Whedew Tne. 335 east 45th street -newyork17,n.y. 

mu 4-3557 
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lamps 

by master craftsmen 

Andrew Szoeke lamps in rare veneers are “in-stock” too | 

... at 50% to 60% less than former custom-made prices. | 

To the many who have welcomed the new “in-stock” 

Szoeke cabinetry, this will come as particularly good news. 

For the brilliance of Szoeke craftsmanship is nowhere more 

magnificently displayed than in this distinguished group of 

floor and table lamps executed in rare woods, many with 

beautiful marquetry designs. Finding them at “in-stock” prices, 

is akin to discovering pearls in your oyster! 

in-stock cabinetry by 
Andrew Szoeke 
Write for photos to 

Andrew Szoeke Associates, Dept. 1 

24-15 43rd Ave., Long Island City, N. Y. 

with traditional elements. He is a gifted draftsman and 

was, incidentally, first trained as an architect. He prints 

on chintz and linen, in your choice of colors. 
The number of prints offered in companion wallpapers 

continues to grow. Schumacher has a particularly large 

selection, of which an outstanding example is a panel by 

a young contemporary Chinese, Chen Chi, which is printed 

on both chintz and wallpaper. Schumacher goes even 
further with the baroque “Blenheim” pattern, printing 

it not only on wallpaper and chintz, but also on nylon 

casement cloth. Schumacher, incidentally, has found a 

new way to print metallics on both wallpaper and cloth, 

and has produced a number of baroque designs and stripes 

utilizing a particularly glossy silver, gold, and copper 

which are as shiny as molten metal. The unusual part 
of the accomplishment is that the cloth so printed is com- 

pletely supple and free of cracks. 
Designers in search of companion prints for residential 

interiors will be interested in the announced collection 

of pretty Victorian-type floral designs printed on chintz 

by S. M. Hexter and on wallpapers by The Warner Com- 
pany which are about to be offered at both the Hexter and 

the Warner showrooms. Richard E. Thibaut will also 

carry the full line in New York. Typical patterns will be 

illustrated in our April issue.—O. G. 

Good Design 

(Continued from Page 88) 

some idea of the effect. Like all good display designers, 

Eames made a careful plan and prepared a model, but 

complete control was impossible because the exhibits 

themselves were not chosen until the last minute. Manu- 

facturers had been advised to ship entries before Decem- 

ber 15th, but the committee of three toured the Mart 

during the first week of the market—the week before the 

opening of the exhibition— in order to make additional 

selections. 
Since there cannot be a mathematical formula for good 

taste, it is inevitable that every interested spectator should 
have some fault to find with the selections. In view of this 

axiom, we are surprised that we have heard no overt 

criticism, and that our secret agents haven’t heard any 

muffled curses. Every one seems content, even the rejected 

manufacturers who have presumably invested plenty of 

hard cash in developing prestige designer lines. Perhaps 

everyone realizes that the judges are human too, that 

there may be items of questionable design in the show, 

that some excellent designs were rejected, and, above all, 

that the exhibits are more important, collectively, as an 

expression of general standards, than as individual ex- 

pressions of some hard and fast rule as to what is good 

design. Long may the program flourish.—0O. G. 

lon Sacue. 7.u 5 

CALHAWAII DRAPES 

BY (Css co 

RITTS CO. 

8445 SANTA MONICA BLVD. 

LOS ANGELES 46 
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“It all started with my 

client’s living-room carpet...” 

Why be frustrated with carpet problems? Your 

simple solution is Rugcrofters custom order -hand- 

made floor fabrics. 

RUGCROFTERS, Inc. provides you with this service 

to please individual preferences. Now, your clients 

can order hand-woven rugs and carpets to match 

their wallpaper, draperies, upholstery, accessories. 

Seamless carpets in any width or length, any desired 

texture, pattern or color.* 

You will find that quality for quality, our custom- 

made carpets made to fit your installations actually 

cost less than other types of carpeting. 

Write today for name of our Rugcrofters Distributor 

who can supply you with this service. 

Send for our free illustrated brochure. 

ugcrofters, inc 
Showrooms: 

143 Madison Ave., New York 16 * MUrray Hill 4-2792 

Merchandise Mart, Room 13-114, Chicago, Illinois 

Factories: 

Asheville, North Carolina * San Turce, Puerto Rico 

“Delivery in 4 weeks after color approval 
on certain qualities from our Asheville plant. 

162 

The A.I.D.’s jury commends and comments 

(Continued from page 94) 

generally poor and freshness conspicuous by its absence. 

Hence they conferred no award, only honorable mentions. 

The floor coverings they found in the general style of ten 

or fifteen years ago; hence no first award. They declared 

the wall coverings, also, to be lacking in freshness and 

imagination, with few exciting or distinguished designs 

and few outstanding color schemes; hence neither a first 

award nor any honorable mentions. 

Teague precipitates a new classification 

Because the jury members were much taken with a set 

of fire tools and stand designed by James Teague for Cus- 

tom Cast, and found that it did not have a place in any 

of the existing classifications, they established a new one, 
Furniture Accessories. The award-winning design is illus- 

trated on page 138 of this issue, in an article on fireplace 

accessories. Our layout deprives Mr. Teague of his posi- 

tion among the winners whose photographs and biographi- 

cal notes are grouped on pages 94-96, so we will say a 

little about him here: His education includes the study 

of architectural design at the University of Illinois and 

of industrial design at the Art Institute of Chicago. He 

has concentrated on industrial design for 10 years, also 

doing custom interiors. At present employed as Director 

of Design for Barnes & Reinecke, Inc., Chicago industrial 

designers, he also designs and markets decorative acces- 

sories for his own firm, Custom Cast. 

Unknowns and well-knowns 

Awards were about equally divided among comparative 

newcomers and some of the biggest names in the field. 
All the furniture designers were practically unknown, all 

of them young; and all of their furniture was simple in 

line, mostly ingenious in construction, mostly low priced. 

The team of Litell, Katavolos, and Kelley, winners of a 

first award and an honorable mention, and Joseph Car- 

reiro, winner of the other honorable mention, are illus- 

trated with their furniture on pages 94 and 96. 

Geraldine Funk, spark plug of the Puerto Rico Develop- 

ment Company’s new native hand-weaving industry, turned 

the woven fabric and rug sections into a personal monop- 

oly, challenged only by Emily Belding. Their designs are 

illustrated on pages 95 and 96. 

One honorable mention for printed fabrics was won by an 

architect—Philip Johnson of the famous glass house, no 

less (October 1949 Interiors). A second was bagged by the 

perennially successful interior-furniture designer, Ed 

Wormley, several of whose new Dunbar pieces are being 

exhibited in the Merchandise Mart’s “Good Design” show 

(pages 91-92, 124 of this issue). Wormley’s award-winning 

design, “Trees,” a Schiffer print, 79 Madison Avenue, New 

hand printed papers by 
denst & soderlund 

2916 east 78th street 
chicago 49, illinois 

portfolios on request 

erand rapids 
arthur |. shera 

159 ottawa ave., n. W. 

new york city 
john c. milne 

DENST & ‘ ODERLUND 18 east 53rd street 

SILK SCREEN WALLPAPERS 
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#459 Hgt. 32” 

Solid cast bronze lamp with hand- 

turned column. Triangular base and 

cabriole legs. Antique brass finish 

with antique gold parchment shade. 

HECKEL & RINALDI 
235 East 42nd Street New York 17, N. Y. 

In Texas: The Rodgers Co., 2214 Cedar Springs, Dallas. 

In Calif.: Boyer-Brown, Inc., 8800 Beverly Blvd., Los Angeles Blairfield House 
8490 Melrose Avenue 
Los Angeles, California 

1950 textures .. .. the new Artcraft 

collection styled for decorators by 

Alice R. Fisher, AID. 

ARTCRAFT WEAVING CORP. 
315 FRANKLIN D. ROOSEVELT DRIVE 

NEW YORK 2,N.Y. « 

Gould Morgan Crosby 
420 Boylston Street 
Boston, Mass. 

AL 4-0030 

James King 
Western Merchandise Mart 
San Francisco, California 

traditional 

is tradition 

with john scalia 

Our #234 

Melbury Tea 

Wagon boasts a 

convenient copper 

mixing tray 

beneath slide-out 

leaves and roomy 

¥.Wrooves in its base 
for bottles or 

decorative 

accessories. 

Hand crafted 

in mahogany. 

y A inc. 410 East 54th Street, N. Y. 22, N. Y. 
James Stewart, 143 No. Robertson Bivd., Los Angeles 

POW DTH OWT OSH OFF OSU OSD 
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Mirrors o f Distinction 
MADE TO YOUR ORDER 

SUTTON GLASS & MIRROR CO. 

891 Third Avenue, New York, N. Y. 
PLaza 3-1025 



TRUE 
GRAND 
RAPIDS 
CABINET MAKING 

wales 

Associate Manufacturer 

The Guild Selection 

. .. from the January, 1950 showing of 

today’s home (and office) furnishings, 

displayed at the Grand Rapids Furniture 

Makers Guild Galleries in the Exhibitors 

Building, Grand Rapids, Michigan, pre- 

senting a line of correlated fabrics, color 

schemes, and patterns that illustrate com- 

pletely the meaning of modern distinc- 

tion and harmony in INTERIOR DEsIGN. 

Mitchell-David Co., Ine. 

Chicago ¢ Grand Rapids 

York, was illustrated on page 134 of the July 1949 Inte- 

riors. The team of Nemeny and Geller—architects, signifi- 

cantly—captured most of the lighting citations, with one 

honorable mention going to designer-manufacturer Kurt 

Versen. 

The importance of being difficult 

The first reaction to the fact that such a jury found noth- 

ing worthy of citation in certain classifications might be 

that things were going to pot in home furnishings design 

in general and in those classifications in particular—unless 
we believe the jury to be incompetent or just plain cranky. 

It would be a miracle for any design jury to concur with 

the individual tastes of everyone in any large group—an 
undesirable miracle, incidentally—but we believe this jury 

to be uncommonly able and courageous, and also that their 

critical attitude indicates a genera] upturn in the design 
standards of this field. An impartial adherence to stand- 

ards is an important characteristic which distinguishes 

a respected and publicly recognized professional organiza- 

tion from a narrow mutual admiration society. We are 
now at the outset of a decade of unparalleled opportunity 

in home furnishings. The A.I.D., and the profession which 

it represents, are rising to that opportunity. 

On April 4th, during the Nineteenth Annual Conference 

of the Institute, the winners will be presented with their 

Citations of Merit at a luncheon held in their honor at 
the Waldorf, and the winning designs will be shown at 

the Trades Exhibit there on April 4th and 5th. A traveling 

exhibition of the 19 winning designs plus 42 additional 

entries selécted by the jury will be shown in key cities 

throughout the country for a year following the New York 

exhibition. The program of the Conference and other 
A.I.D. news are detailed on page 18 of this issue.—O.G. 

“CROWN” All silk, Damask, 50” wide - No. 4145 

halloran fabries, ine. 
18 EAST 53RD STREET, NEW YORK 22, N. Y. 

Represented by: JAMES STEWART 
143 North Robertson Blvd. 
Los Angeles 48, California 

INTRODUCING... 

Floor screens of California 

Redwood. Beautifully fabri- 

cated. Can quickly create a 
dining room or guest bedroom, 
smart little den or study in a 

small home or apartment. Any 
combination of ¥2”, 2” or 3” 
slats to order. In natural or 7 

decorator colors. Send for 
brochure and prices. 

TROPIERAFT 
SAN FRANCISCO 2, CALIF. 535 SUTTER STREET . 
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Importers of Crystal Chandeliers, 

Lusters, Lamp bases, etc. 

SBohemia Import Co., Inc. 
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Superlative symbols of delightful living 

«.. hand-crafted masterpieces in the Karpen 

- manner ... bring rich distinction .. . 

deep down-filled upholstered luxury . . . years 

of supremely satisfying comfort. 

KARPEN 
Guaranteed 

S. KARPEN & BROS. AX FURNITURE 

Chicago - New York - Los Angeles - Lexington - Dyersburg - San Francisco Ce Fo vER® 
ry 

Send 25¢ in coin for “How To Choose and Care For Fine Upholstered Furniture” 
Address S. Karpen & Bros., 636 W. Cermak Road, Dept. IN-30, Chicago 16, Ill. 

KARPEN GUARANTEED FURNITURE, MATTRESSES AND TRANSPORTATION SEATING 
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For your information 

(Continued from page 20) 

Market News 

Chicago 

There has been some talk lately of having four furniture 
markets a year, but during the late winter market the 
Board of Governors of the American Furniture Mart in 
Chicago voted unanimously to hold only two. The summer 
markets at Chicago and Grand Rapids, as shown in our 
calendar, will be held June 19-29. 

Canada 

Montreal’s home furnishings manufacturers have been 

promised a market building by the end of 1950. A site of 
250,000 square feet has already been purchased and plans 
are being laid for a million dollar building of 660 x 300 

feet with parking space for 3,000 cars. 

Awards and Honors 

Cooper Union Honors Wright 

This winter Frank Lloyd Wright received what was 
probably the most unmitigated honor in his collection— 

the Peter Cooper Medal for the advancement of Art, 
awarded at the 90th anniversary convocation of The 
Cooper Union. According to Rene d’Harnoncourt, director 

of the Museum of Modern Art, who presented the medal 
to Mr. Wright, he was chosen as “the man who had, in 
our time, contributed most to the advancement of art 

and to the advancement of society through the arts... 

— CHENILLES—BROADLOOMS 

Send for our 

List of Special Offerings 

. “ae Company 
16 East 43rd Street *« New York 17, N. Y. 

MUrray Hill 2-0098-9 

rt 
* 

pat ns 7 ben roSe « textiles and wallpapers 
“ 

chicago + 314 north michigan avenue 

new york + Ben Rose, 15 e. 53rd st. 
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san francisco + Ken Keeney 
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An SInvitation . to visit our newly 
decorated terraced showrooms where your furniture 

needs and tastes are fully satisfied. 

FURNITURE THAT SELLS — Creations of 

Craftsmanship Quality 

featuring 

MR. & MRS. TWIN CHAIRS* and MULTI-DECOR* 

C hh aa ‘ rs @ Incorporated 
Designers, creators, manufacturers of custom made furniture 

192 Lexington Ave. (at32ndSt.) |New York 16,N. Y. 
*Trade Mark Phone: LExington 2-3249 

The best furniture that man can make or money can buy 

Elegance 

y Our specialty, dyeing our exclusive 
fabrics to the decorator’s order. 

” F Te spe ee 

.BRICS OF QUALITY 

MARCH 1950 

William J. Galligan 
INCORPORATED 

Hand Printed Wall Papers 
40 Fast 4915 St : 18 East 5 

New Yorki7. NY. New York22.N Y 

2. 

A.LD. TRADE EXHIBIT, BOOTH 63 * WALDORF-ASTORIA, APR. 3-5 

Reproduction of unique 

hand decorated glass furniture 

PERIOD AND MODERN 

CREDENZA—BaR 

CoMBINATION 

66” Wide—18” Deep 

36” High 

Caesar Art Shop 
410 East 91st STREET, NEw York 28 

Telephone: SAcramento 2-0577 

ESTABLISHED 1913 



One of a pair of French 
column lamps, green background 
with floral medallions on white, 
gold trim .. . 35” to shade rest. 
Jacob Petit circa 1820 

Consistently being replaced—our collection of accessories 
and rare antique lamps (the largest in the world) 
retains its unlimited scope of beauty and uniqueness. 

Attman-Weiss 
Importers—To The Trade 

863 Third Avenue, N. Y. 22, N. Y. 
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in any one of the art forms .. .” in any country. The 
jury—consisting of Walter Kilham, Jr., president of the 

New York Chapter of the A.I.A., Hermon More, director 
of the Whitney Museum, Georg Lober, academician, Na- 
tional Academy of Design, Francis Henry Taylor, director 

of the Metropolitan Museum, Dana P. Vaughan, dean of 
the Art School at Cooper Union, and Mr. d’Harnoncourt 
—made its choice immediately and unanimously. “No one,” 

explained Mr. d’Harnoncourt “dedicated to the practice 

or study of any of the visual arts, can repudiate his debt 
to Frank Lloyd Wright.” The published proceedings of 
the convocation carry three acceptance speeches by Mr. 
Wright. One was a prepared address on the bleakness of 

the world that would confront Peter Cooper were he alive 

today. The second was the announcement that the guest 

had decided not to give this address because “I do not 

wish to take advantage of the good nature and pleasant 
circumstances with which I am surrounded.” The third 

was a tribute to the Oriental philosopher Gurdjieff, de- 
livered a few minutes later as an afterthought. 

Architects Prepared to Praise 

As the time approaches for its annual May meeting the 

American Institute of Architects is full of announcements 

about competitions, medals, honors, monies. In its second 
annual program of National Honor Awards the Institute 

will give first honor awards and additional awards of 
merit to the owners and architects of buildings in three 

classes: residential, commercial, and religious. Any archi- 

tect, whether or not he is a member of the A.I.A., may 
submit buildings completed since January 1, 1945. The 

three sections will be judged at the convention by three 4 
juries consisting of four architects and an appropriate 
layman. 

The 1950 Building Products Literature Competition con- 
ducted by the Institute with the Producers’ Council will 

iiceeas... ....... 
wood finish or in 

color ... to assure 

your clients’ 

satisfaction. 

Woop-METAL 
kitchens by 

suddgamaam nln T. 0. GRONLUND COMPANY 
OFFICE AND SHOWROOM: (01 Park Avenue, New York 17, N. Y. 

16th Century Flemish Reproduction 

From the decorator’s accessories designed by 

The HOUSE of HEYDENRYK 
Custom Frame Makers 65 West 56th St., New York 19 
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CORDLESS Drapery Traversing Plus 
beautiful Equal Fold Movement 

The Bradley Beauty-Fold Drapery 
Traverse provides smooth flowing, 
trouble free operation on .. . 
Curves, Corners, Bays or Straights. 

Enjoy Motor Operation with 
convenient Finger tip Control 
where you want it. Small compact 
motor easily concealed makes home 
installations both practical and 
dramatic. 

- TRAVERSE by Kezoz - by Hand o1 

The BRADLEY Rotor Traverse Co., Inc. 

92 Jewett Ave., Staten Island 2, N. Y. 

BECKLEY 

BEDDING 

LICH tp a 

HoUSE OF 
FLOWERS 

ISABEL SCOTT FABRICS 
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PUT YOUR BEST FOOT 
\FORWARD WK.7 

Decorative glass dramatizes the interior 

of store, office or home. Its modern sim- 

plicity provides the perfect setting for 

merchandise or furnishings ... extends a 

pleasant welcome to customers or visitors. 

By lending beauty and distinction to any 

decorating scheme, glass by Mississippi 

enjoys a prominent place in modern inte- 

riors... offers to architects and designers 

unlimited scope for their talents. 

Achieve the new and unusual —= 

with Mississippi Glass, made 
by the world’s largest manu- 

Mississippi Glass 
Available In Many 

also be announced in May. Entries must be sent by March 

15 to Technical Director, The Producers’ Council, Inc., 

815 15th Street, N.W., Washington 5, D. C. by manufac- 
turers or their agencies. Two certificates of exceptional 

merit plus an indefinite number of certificates of merit 
will be awarded in each of three classes, basic technical 

and design literature; product literature; and promotional 
literature. Proper size and format have been established 

for the first two groups. In keeping with the aims of the 
competition, the jury will announce the reasons for its 
choice and a rating scale will be published to guide man- 

ufacturers in preparing their literature hereafter. 

Also at the convention honorary memberships in the A.I.A. 

will be bestowed on F. Stuart Fitzpatrick, manager of the 

Construction and Civic Development Department of the 

Chamber of Commerce of the United States, and Miss 
Harlean James, executive secretary of the American 
Planning and Civic Association. 
The two recipients of medal awards for distinguished 

work in arts relating to architecture have been chosen 

by the A.I.A. Board of Directors by unanimous vote. Ed- 

ward Steichen of the Museum of Modern Art will be the 
first person to receive a Fine Arts Medal for photographic 

work. The Craftsmanship Medal will go to Joseph Gardiner 

Reynolds, Jr., of Reynolds, Francis & Rohnstock, designers 
and makers of stained glass windows. The Institute’s Gold 

Medal, as already announced, will be awarded to Sir 
Patrick Abercrombie. 

On February 21 the New York Chapter of the A.I.A. 
awarded its medal of honor to Ralph T. Walker of Voor- 

hees, Walker, Foley & Smith, national president of the 

A.I.A. Voorhess received this honor in 1944, 

Saarinen to Receive British Medal 

Shortly after the A.I.A. chose an Englishman as recipient 

Exciting modern 

of superb quality 

for the 

discriminating 

decorator 

Designs by 

S. Geller, A.D.1. 

FURNITURE ORIGINALS 

195 LEXINGTON AVE., NEW YORK 

MUrray Hill 6-0570, 0571 
facturer of rolled, figured and Interesting Treatments 

wired glass. Available through ...in the popular 
leading glass jobbers every- Structural Corrugated, 
where. Structuralite, Pluralite, 

Broadlite, Aurora and 

Write today for free a host of other ar- 
literature. Our cata- resting patterns with 

logs can help you plan varying degrees of 

the use of this versa- obscurity and in sur- 
“Seo tile decorative me- face finishes to meet 

4 *, dium in present or every requirement. 

~ future projects. 

al And 

4 $$ 

MISSISSIPP iit aii 

LOUIS 7, SAINT MO. 

NEW YORK e CHICAGO e« FULLERTON, CALIF. 

World's Largest Manufacturers of Rolled, Figured and Wired Glass 
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For designers, production 
men, sales executives, merchandise 

men and buyers in all industries and busi- 
nesses. See all the latest advances in the 
world of plastics. See how to use plastics 
in all forms, old and new — to stimulate 

CHIC AGO the sale of your products. Over 100 ex- 
hibits, showing materials, machines, fin- 

NAVY PIER ished products. Consult with the experts 
}‘ — they'll be there! 

MARCH 28-31 Guest Tickets: This exposition is not 
open to the public. Guest tickets are 

1950 available free on request by writing (on 
your company letterhead) to — 

THE SOCIETY OF THE PLASTICS INDUSTRY, INC. 
295 MADISON AVENUE, NEW YORK 17, N. Y. 

Hobe Erwin Editions 
in Wallpapers 

Old Flower Garden: Bright blossoms scattered in 
gay profusion form an ever-fresh pattern in this 

old favorite. 

~~ 

Jones and Erwin, Inc. 
15 East 57th Street New York, N. Y. 

Conuine Hand Woven 

ORIENTAL RUGS 
% To please your discrim- 

etm. inating clients, choose 
Maes luxurious Oriental 

Rugs—the ultimate in 
Yq floor coverings. 

Nahigian presents 
a wide assortment of 

these lustrous hand- 

& woven creations. Full- 

| cooperation to decora- 
tors and their clients. 

Sests poi Sa! S a 
‘ Att ae 

295 FIFTH AVE. NEW YORK 16, N. Y 
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modern and period furniture of superb quality for home and office 

300 W. HUBBARD STREET 

CHICAGO 10, ILLINOIS 

TELEPHONE SUPERIOR 7-1278 | 

on exhibit at Flues e° Orr, Inc., 

Suite 600, Merchandise Mart, Chicago, Illinois 
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RISOM 4a 
Our latest catalogue illustrating this 

and a number of other new pieces 

of furniture is now available. 

Lk A'S 

RISOM DESIGN INC 
668 FIFTH AVENUE, NEW YORK 19 «© MU 8-0030 

CHICAGO: Prichard & Roberts Inc. 

Merchandise Mart 

LOS ANGELES: Carroll Sagar & Associates 

7418 Beverly Bivd. 
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of its medal the Royal Institute of British Architects, let 
it be known that the Royal Gold Medal for Architecture 
would be awarded to Professor Eliel Saarinen of Bloom- 
field Hills, Michigan, formerly of Finland. 

Last Six Sculptors for Fairmount Park 

Six sculptors have been chosen from among the 250 who 
were invited to participate in the Third Sculpture Inter- 
national to complete the last of the three terraces which 
form the Ellen Phillips Samuel Memorial in Fairmount 

Park. Two bronze groups and four single stone figures 
will be created by Jacques Lipschitz, Gerhard Marcks, 
Jose De Creeft, Waldemar Raemisch, Ahron Ben-Shmuel, 
and Koren Der Harootian. The commission will total about 
$67,000. 

American Designers Institute 

At a busy meeting toward the end of January the Ameri- 
can Designers’ Institute elected a new list of officers and 
presented an award medal for an “outstanding contribu- 
tion to human needs through industrial design.” The con- 
tribution thus singled out was the Wedge-Lock Handle 
designed by Tom Lamb, which “derives its form from a 
combination of scientifically designed contours, curves, 
angles, divisions, and wedges which, in addition to pro- 
viding natural gripping surfaces which tend to distribute 
and equalize gripping tensions, utilizes the full power of 
the thumb.” Paul MacAlister of Chicago, recently chosen 
Chairman of the Board of the Chicago Chapter of the 

A.D.I., is new national president. Frank Gianninoto of 
New York is Vice President, Robert C. Williams of Chi- 

cago is Secretary, and Dan Jensen of Philadelphia is 

Treasurer. Ann Franke is Chairman of the New York 
Chapter and Bruce Kamp that of the Philadelphia Chapter. 

— CTIVE lines of handprint wallpapers 

produced for leadimg distributors all over 
the nation. | 

Also beautiful plaim decorative 
colors of resinous oil plastic base 
—THOROUGHELY washable. 

Send for your copy of our extensive 1950 book 
of new exciting backgrounds! 

Choose subjects for every mural 
motif you need from new compre- 
hensive, indexed manval "Through 
Government Lenses” of government 
photographs now available to you. 

PHOTO MURALS MADE TO SIZES 
WANTED. Wide range of subjects. 
Decorators, artists, designers find 

“Through Government Lenses” in- 
valuable as “idea file’. Get your 
copy today for only $7.50 or send 
for free detailed information—no 
obligation. Money back guarantee. 

WASHINGTON COMMERCIAL CO., E. B. G. Bidg. 
1200 Fifteenth St., N. W. * Washington 5, D. C. 
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.. « the decorator’s source for 

quality furniture 

Authoritative styling . . . quality materials . . . and 
high, rigid standards of construction mark this 

furniture as “the finest.” 

eapitol upholstery co. 
22 West 32nd Street, New York 1 

LOngacre 3-5764 

» C. WY. Stockwell Co. 
3262 WILSHIRE BOULEVARD e LOS ANGELES 5, CALIF 
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RES.U.S bay with PRANG DEK-ALL 
EFFECT clever, gay au lasting decorative pieces 
from china, glass, metal and similar hard sur- 
faces with these gloriously bright colors 
without firing! 

REPEAT stunning beauty in fabrics and other 
accessories with ACCO-FAB—the professionally- 
proven Textile Colors. 

Prang DEK-ALL comes in ready to use kits or 
bulk for production purposes. 

Write for complete information. 

Dept. R-17 

the american crayon company / 
sandusky, ohio new york / 
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The Flex-Desk 

An exciting group of basic desk com- 

ponents for home or office . . . inter- 

changeable . . . superbly adaptable .. . 

beautifully versatile. Flex-Desk is an 

achievement in furniture making, ideally 

suited to use by decorators and architects. 

Truly Advance Design! 
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Rift Oak and Paldao Flexwood help this reception room in the Twentieth 

Century Office Building, Toronto, bid a charming welcome to callers. 

Note the interesting way architect Kaplan S$. Sprachman curved the 

Flexwood around the low partition. 

Specify Flexwood 
for 

Fine Interiors 
Your decorative scheme carried out in Flexwood* 

gives dignity, versatility and beauty to your designs. 

For Flexwood consists of thin veneers of real wood, 

firmly mounted to a flexible, fabric backing. Use it 

over curved surfaces or flat .. . for modern or tra- 

ditional decor. 

And there’s variety to match versatility. For Flex- 

wood is available in many imported and domestic 

woods. 

Installation is simple, too. Flexwood goes up over 

any smooth, firm surface. No expensive structural 

work in remodeling. No time-consuming surface 

preparation in new interiors. 

Be certain to get complete information on this 

versatile wall covering. Write us today for samples, 

specifications and a list of available veneers. 
# REG. U.S PAT. OFF 

UNITED STATES PLYWOOD CORPORATION 
Dept. F, 55 West 44th Street, New York 18, N.Y. 

Flexwood is manufactured and 

marketed jointly by United States 

Plywood Corporation and The 

Mengel Company. 

, © mexwoon 
& KALISTRON 
@ LEATHERWALL 
“@ LEATHERFLOOR 

@ CHECKWOOD 
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Better Rooms Jury 

The annual Better Rooms Competition of the Chicago Tri- 

bune closed February 20 and the jury is now at work. 
Chairman of the jury, it was announced recently, is Meyric 

Rogers, curator of decorative and industrial arts at the 
Art Institute in Chicago. He will be assisted by Boyd 

Hill, A.I.A., Mrs. Agnes Corneil Hunter, president of the 
Illinois Chapter of A.I.D., Paul R. MacAlister, president 
of the American Designers Institute, and L. Morgan 
Yost, A.LA. 

N. C. Students Use Brick and Tile 

The Brick and Tile Service, Inc., will award prizes totaling 

$175 for the most effective use of brick and tile in houses 
designed by eighteen fifth-year students in the School of 
Design at North Carolina State College. 

Education Notes 

Columbia Arts Center 

Columbia University, in New York, has set up a commit- 
tee headed by Richard Rodgers, composer and producer, 

to develop plans for an Arts Center to house three of the 
university schools—Architecture, Painting and Sculpture, 

and Dramatic Arts—as well as the department of music 

and probably the department of fine arts and archeology. 
It will also include a small workshop theatre, a large 

theatre, gallery, and libraries. A spot on the Morningside 
Heights Campus, between 116th and 117th Streets on the 

East side of Amsterdam Avenue, is being considered for 

the center, which will probably cost several millions of dol- 
lars. “Truly,” says Mr. Rodgers, “the Arts Center at Co- 
lumbia can become a laboratory for professional artists 

and a gathering place for the greatest in the arts of the 
nation and the world. . .. The theater has long needed 

WALL PAPER - Original Creations 

Contemporary House Inc. 
7 East 20th Street, New York City 3 

GR 7-2482 

Prize winning designs in modern furni- 
ture from two continents. await your 
inspection at Contemporary House. In 
addition, custom order work, for your 
own specifications or our large selection 
of originals, is solicited. 
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hn Cxctusive Collection 

of Vipholstered Burnituve 

including some exoling 

new models ty 

JOHN GERALD INC. 

18 EAST 50th STREET, NEW YORK 22, PLaza 9-2235 

INTERIORS 
FURNITURE 
WEAVING 
TEXTILES 
CERAMICS 

CRANBROOK ACADEMY OF ART 
Bloomfield Hills, Michigan offers excellent facilities for advanced work in 

these courses and in painting, architecture, sculpture and metalwork. 
Residences for men and women. Library and Museum. Approved for 
Veterans. Applications for Summer Session and Fall Term accepted until 
April 15. Catalog, application form, scholarship information on request. 
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urt versen originals 

+9022 Also No. 59022— Floor Version. 

in decorator colors 
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| Gtlame 4-1a%-ta male til 
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DI-LUN 
is attractive, remembered. The authentic 

reproductions of some of nature’s own 

beauties—marbles, leathers, wood grains, 

and other unusual patterns—add a new 

beauty note to interior decoration. 

DI-LON is washable, sunfast, durably 

economical. 

Wallpaper 

Extraordinary 

For that extra touch of loveliness and 

distinction in home decoration ... for 

that different effect, ask for DI-LON. 

There is a place in every home decoration 

for this wallpaper extraordinary. 

Order DI-LON from your favorite dec- 

orator or wallpaper supplier. 

If unable to obtain, write for 

name of nearest distributor. 

AF 

THE DI-NOC COMPANY 

1700 LONDON ROAD 

CLEVELAND 12, OHIO 

and will welcome such a center so close to the Broadway 
center of professional production. The same is true, of 
course, in the other major art fields.” Mr. Rodgers’ com- 

mittee consists of Eli Jacques Kahn, who will direct archi- 
tectural plans; Henry Allen Moe, director of the John 

Simon Guggenheim Memorial Foundation, who will repre- 
sent painting and sculpture; Alfred de Liagre, Jr., pro- 

ducer, who will head development of plans in the field of 
the theatre, and Lawrence Tibbett, director of the musical 

end. This committee will be aided by a faculty committee 
consisting of Dean Leopold Arnaud of the department of 
Architecture; Peppino Mangravite, painting and sculp- 

ture; Oscar James Campbell, theatre, and Douglas Moore, 
music. 

The Columbia School of Architecture is the third oldest 

architectural school in the country, and its Avery Library 
is said to be one of the three finest in the world, having 
thousands of prints, photographs, and original drawings 

in addition to 50,000 volumes on architectural subjects. 

Silversmithing Conference 

Applications for the fourth Silversmithing Conference, to 

be held this summer at the School for American Craftsmen 

at the Rochester Institute of Technology, may be obtained 

by writing the Crafts Service Department, Handy and 
Harman, 82 Fulton Street, New York 7. This year’s con- 
ference will be conducted by Reginald H. Hill, noted Brit- 

ish designer and instructor at the Central School of Arts 

and Crafts, and will last from July 31 to August 25. Ap- 

plicants must be teachers, though they need not have 
worked in metal before this. Deadline for applications is 
April 1. 

Week’s Study of Solar Heating 

Plans are being laid at Massachusetts Institute of Tech- 

WALLPAPER ® DRAPERY AND ALL SURFACE DESIGNS 

BY AMERICAN PAINTERS AND SCULPTORS IN A 

WIDE RANGE OF ABSTRACTS AND MODERN FLORALS 

PERSPEC IVE 
IRECTION FREDRI : Cc. 

Y rs’ ARO 

34 EAST 51 STREET 
NEW YORK 22, N.Y. 

FOR APPOINTMENT 
PHONE PL 9-7547 

IMPORTED 
Tambour 

Embroidered 

Curtains 
* 

Quilting 

Upholstering 
Draperies 

STEINER 
STUDIO 

316 E. 61st St. 
N. Y. C. 
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Serving Better Stores 

and Decorators Since 1920—— 

CUSTOM MADE 

LAMP SHADES 

ANTIQUE LAMPS 

ART OBJECTS 

BRIC-A-BRAC 

DECORATIVE 

ACCESSORIES 

Superior 
——Lamp and Shade 

Manufacturers 
72 MADISON AVENUE, NEW YORK, N. Y. 

Telephone: MU 3-5657 
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MOoger 
BOSTON: 420 Boylston Street 

NEW YORK: 450 Fourth Ave. 

CHICAGO: Flues & Orr, 325 N. Weis St. 

PHILADELPHIA: Tracy Inc., 13 S. 2)st St 

;ELAQUE TOLTEC by Marion Dorn. § 
A very fine example of jade carv- 
ing. It formerly belonged to the 
famous Brummer collection. 

Colors: California Gold, Grey, 
Coral. 

THE ONLY IMPORTERS OF PERUVIAN LINENS 

38 East 57th Street, New York 22, N. Y. 
PLaza 9-7252 



Dethwood 

Artist-Craftsmen 

Create SFamips 

of Matchless 

Seauty 

Style 2162/D6. A touch of modern in this 

Bethwood Royal China lamp, height 28”. 
Hand-decorated in gold Grecian key design 

with green or maroon top. Hand-made filigree 

mounting. Custom-made Shantung shade, 152”. 

Leth Weiss man Ine. 
49 WEST 23rd STREET, NEW YORK 10 
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nology for a course-symposium to be held August 21-26 
on the subject of space heating with solar energy. The 

program is under the direction of the Committee on Space 

Heating of the Solar Energy Research Project, sponsored 
by the Dr. Godfrey L. Cabot Fund, which built the experi- 

mental solar house on the banks of the Charles last year 

(Interiors, April 1949). It is planned to present the pro- 
gram in two parts. A series of lectures will cover the 

history of solar heating and present a review of the types 

of plate collectors, methods of heat storage, etc. A series 
of symposia will introduce leading researchers in the field. 

In Brief 

An appraisal of the problems and responsibilities of the 

American Institute of Architects in the fields of profes- 

sional education and license to practice is being under- 
taken by the institute’s new Commission on Education 

and Registration under the chairmanship of Dr. Edwin 

S. Burdell, director of Cooper Union. The commission 

expects to devote at least a year to gathering facts on 
current education and registration procedures, etc., after 

which it will draw up general recommendations. 

On February 7 the University Extension of the Univer- 

sity of California opened a course in Practical Applica- 
tions of Law for the Furniture Manufacturer, taught by 

Edward §S. Feldman, executive secretary of the Furniture 
Manufacturing Association. Other courses for furniture 

manufacturers offered by the adult education program in 

Los Angeles cover materials and design, production, and 

wood technology. 

The Division of General Education at the New York 
University recently opened two new courses for designers, 

Lighting Residential Interiors, which was developed with 

the aid of the New York Residential Lighting Forum and 

flawless 

craftsmanship | versatile design 

YANKEEBUSH 
WORKSHOP 

hand printed fabrics Warren, Pennsylvania 

Arundell Clarke, New York 
William Paterson, Cleveland 
Theodore Straus, Chicago 
Aldrich Taylor, Boston 

Leopold Colombo & Bro. : 
Importers and Hakers of “Cine “Lurniture 

New catalog on request 

INTERIORS 



Creatwe Plaster 

custom-made | 
modern 
originals 

Bald concepts of timeless design... 
yours or ours ...to bring you 
‘new ‘and unique expressions 
of beauty from the hands of 
our mastercraftsmen. 

ty, Remember—you and your clients 
/ are always.welcome 

at our display. showrooms. 

seine timiail aliens talisman furniture ¢ designs,.inc. \ 

linea Or iaaalaaaiis 320 East 63rd Street - ‘New York 21, N. Y. 
Solid Brass Moulded Edge. eee eo | 

COFFEE TABLE No. 1916 

WRITE FOR BROCHURE ILLUSTRATING 

Consoles, Mirrors, Chandeliers, Sconces, Wall Brackets & Plaques 

ORIGINALS BY 

Edward Krumpe, Ine. 
212 East 54th Street, New York 22, N. Y. 

She Funny South Comes Noth 

BY THE MAGIC OF 

PHOTOMURALS 
When you check in at Delta’s Windy 
City office you can almost feel the soft 
balmy breezes and brilliant sunshine of 
the deep South... beautiful Photomurals 
portray so invitingly the scenes of the 

That's a good time to Southland that even Delta’s super-speed 
equipment seems slow to the eager pas- 
senger! That’s the power of the Photo- 

struction. Dial ATwater mural... and it can be applied to a mul- 
9-8804 titude of purposes... one of which will 

serve your needs amazingly well. 

TIME TO TALK 

Ever get so wound up 

with ideas you’ can’t 

seem to settle on the 

right one for the job? 

talk materials and con- 

WRITE FOR FULLY DESCRIPTIVE BROCHURE 

ROSWELL SNIDER » NEW YORK KAUFMANN & FABRY CO. | 
Dept. MI-3, 425 S. Wabash Ave., Chicago 5, Ill. 
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BENTPLY oi 

CHAIRS 

3601 

From a group of open 
back chairs with 

distinct new 
design features 

3602 

Note how the 
slanted seat aprons 

give the seats 
an interesting shape 

3605 

Trim, light in 
scale, these chairs 
are excellent for 

any modern interior 

* Manufactured exclusively by Thonet 

THONET INDUSTRIES INC., DEPT. M-3 
ONE PARK AVENUE 
NEW YORK 16, N. Y. 

SALES OFFICES: NEW YORK « CHICAGO 
STATESVILLE, N. C. 

will present well known guest lecturers, and Research for 
Design, conducted by Richard Booth, the research director 
for Nowland & Schladermundt. 

Five Symposia for the purpose of discussing “the mod- 

ern arts” are being held at the Museum of Modern Art 
in New York this spring, with well known authorities par- 

ticipating. The first, on Paul Klee, was held last month. 
Modern Posters will be discussed on March 30, Modern 
Photography, Modern Films, and Automobile Design 
thereafter. Tickets at $1.50 for members and $2.00 for 
non-members are sold at the museum. 

Products and Processes 

Radio-Active Dye 

Using a uranium acetate compound obtained under license 

from the Atomic Energy Commission, the Vat-Craft Cor- 
poration of New York and several cooperating firms have 
developed a new method of vat-dyeing fabrics photo- 

chemically at unusually high speeds. On the Vat-Craft 
machine the fabric is first soaked in a dye solution con- 
taining the radio-active UA-1, then coated with the photo- 
sensitizing solution. It then travels through the develop- 

ment chamber, where 30 lights with a total of 112,500 
watts develop the color. The uranium acetate in the dye 
makes it so sensitive to the lights in the development 
chamber that fabrics can be run through the machine 

and developed at the rate of 125 yards a minute; one 
machine manned by 3 or 4 workers will vat dye 150,000 
yards of fabric in two ten-hour shifts. Standard equip- 

ment, according to Vat-Craft, will produce 90,000 yards 
in the same period with the aid of 75 men. At present 
the only Vat-Craft Machine is the pilot model used at 
the Shamrock Textile Processing Company in Paterson, 

New Jersey, but Vat-Craft expects to build more this 
year and is ready to license its patents. 

E-C 
Founded 1886 

SPANISH HAND TUFTED RUGS 

Woven to order in any color and design desired 

PLAIN CARPETS 

four to six months’ delivery 

Also large collection of Oriental and European rugs 

Antique and Modern 

KENT-COSTIKYAN, INC. 
307 EAST 63rd STREET NEW YORK 21, N. Y. 

Telephone: BUtterfield 8-4831 

SHarrell 
Opticiear 

> KELEVISION _ 

America’s - 
finest receiver, 

housed in America’s 

most distinguished cabineis 

$249.95 to $1295.00 

Inquiries to: Custom-Decor oa 
Starrett Television Corp, 601 W. Ne at. Peni 

INTERIORS 
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IMPORTED CURTAINS 

x 

CURTAIN FABRICS 

MANUFACTURED EXCLUSIVELY 

FOR 

E. C. CARTER & SON, inc 
49 EAST 53rd STREET 

NEW YORK 22, N. Y. 

BOSTON 420 BOYLSTON STREET 
CHICAGO MERCHANDISE MART 
PHILADELPHIA 1700 SANSOM STREET 
LOS ANGELES 107 NO. ROBERTSON BLVD. 

#7390 range. Imported English Cotton—31” wide 

a George A. Meyer 
DISTINCTIVE FABRICS 
509 MADISON AVENUE, NEW YORK 22, N. Y. 

fy van 
BN ZT ? 

Adapted from an authentic Chippen- 

dale table... designed for the modern hostess who 

desires utility plus traditional beauty. Hand rubbed 

by Weathervane craftsmen to a soft, “Candlelight glow” ~ 

finish in premium mahogany. 

SHOWROOMS: 
325 E. 64th St., N. Y. C. 

Devon Service, 420 Boylston St. - WEATHERVANE 

Boston, Mass. FURNITURE CO. 
> HANOVER, PA. 

439 Wells St., Chicago, Ill. 

1355 Market St., San Francisco, Calif. 
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@ The famous washable wallcovering 

made in Sweden is again available in 

several interesting small architectural 

patterns and colors, including backgrounds 

especially suitable for 

SWEDISH MODERN INTERIORS 
Write for sample book 

SIGFRID K. LONEGREN, INC. 
515 MADISON AVE. e NEW YORK 22, N. Y. 



IT’S ONE OF OUR CUSTOMS 

Here's another in our new series of custom-created 

tables .. . designed by George Frei... Inspired 

blending of modern and oriental moods . . . Table 

top has enchanting design etched in gold on 

pigeon blood ground... entire top set in frame 

of satin-finish brass or bronze... supported by 

pigeon blood lacquered hardwood . . . base 

repeats in satin-finish brass or bronze... A 

Design-Craft exclusive process permanently cap- 

tures the luminous colors of the tops... Interior 

Decorators are making Design-Craft Tables a 

profitable ‘‘trade custom’. 

Write for 
Brochure on Your 

Business 

Letterhead 

io. a 7? ~ Ce 
0 Y 

CUSTOM-CREATED 

DECORATOR FURNITURE 

AND ACCESSORIES 

ico wre Bieem GEN Swe Eo 

Sho Ore aN FS oN. OY. 

PRESIDENT 2-31 2:1 

Bending Machine 

The new Ladon Bending Machine made by the Midwest 
Manufacturing Company, 87 North Maclede Station Road, 
St. Louis 19, Missouri, is reported to be extraordinarily 
versatile with plywood, pressed boards, and metal fibre 
laminates, able to push them into any of the shapes 
shown on page 16. It is built like a table. The board is 
placed on top under a thermostatically heated mandrel 
and stops are set at the rear and the front of the machine 
to control position and angle of bend respectively. The 
mandrel then advances across the panel, actuated by 
weights beneath the table. The machine comes in lengths 
of 48”, 72”, and 96”; mandrels have diameters of 114” 
tO. 12”. 

Precast Walls 

Grosvenor Atterbury, F.A.I.A., has been experimenting 

with precast concrete wall panels since 1904, when he 
conceived that they might save costs on workingmen’s 

homes. In 1910 work was started on a group of homes 
and apartments in Forest Hills that used Atterbury- 

designed mass-produced concrete floors, roofs, and stairs 

as well as walls. Since the war his efforts have resulted 
in the formation of Precast Building Sections, Inc., at 
17 East 49th Street, New York, which mass produces 
hollow concrete panels 8” thick, up to 10’ high, and from 
2’8” to 4’8” wide. They are said to make dry, warm walls 
and to be fireproof and vermin proof. In a small building 

they can form bearing walls. They derive a good deal of 
strength from the fact that pressure is applied at one 

end of the form as they are cast to press out shrinkage 

cracks as they dry. The drying process is quickened by 
steam heating the pipes that form the hollow core, and 

one panel thus occupies the mold for only ninety minutes. 
The chief saving with Precast panels is in erection time. 

the Buyers’ Market proves again 

there’s nothing like 

a | MAHOGANY! 
...and nothing to help you sell it like this 

ic EO | free booklet. Helps you sell traditional 
| pieces and modern . . . veneers or solid. 
| Tells you what to look for, how to promote 

x | it. Write today for “FACTS TO HELP YOU 
ness || SELL MAHOGANY.” 

MAHOGANY 
ASSOCIATION, INC. 

Suite 803A, 75 East Wacker Drive, Chicago 1, Illinois 

“After all... There’s nothing like MAHOGANY” 

Candylbeme and time tim i 
Candle Flame Lamps | 

reflection. 

To Enhance the Charm 
of Crystal Fixtures 
Candelabra, crystal and polished fixtures 

reflect even greater beauty—with these 

Nalco long-lasting carbon filament lamps. 

Available in either standard or candelabra 

base, they’re proven sales boosters for 

lamps and fixtures. Candle Flame 
lamps . . . for 

soft, diffused Send for literature and prices. 
glow, 

~ ELECTRIC LAMP CO. “1037 tyier st., St. Louis 6, Mo. 
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They are best adapted to large projects where the cost of 

a power crane can be absorbed easily. 

Precast Heating System 

A brick pierced with two channels has been invented by 
Angelo Ferraro of Geneva to carry radiant heating through 
the walls of a house. When stacked up properly the bricks 
carry two continuous channels around the house, one of 
which is filled with insulation, the other with warm air 

circulated by a blower. Climabricks are supposed to be 
no more expensive than ordinary bricks to make. 

Pretty, Handy Insulation 

An insulating material made by Infra Insulation, Inc., 
of New York, called Type 6 Infra Insulation has a number 
of virtues including its remarkable appearance. Type 6 
consists of three sheets of aluminum foil separted by two 

sheets of accordion-pleated asphalt treated paper, one 

blue and one green, to make four rows of small triangular 
air spaces. Thus there are six aluminum reflective sur- 
faces, each 97% effective. The melting point of the alum- 

inum is 1250°, and the paper, which it protects, is flame- 
proofed. The lightweight insulation comes neatly folded 
up and packed in cartons for either 16” or 24” centers. It 
is no exaggeration to say that a child could stretch it 
open and staple it in place. 

Sink With Glory Hole 

American-Standard (American Radiator & Standard San- 
itary Corporation, Pittsburgh) is responsible for the latest 
luxurious innovation in kitchen sink design. Their new 

Triwell sink has a small covered bowl equipped with a 

webcraft 
P. 0. BOX 51, OXFORD, MASS. 

distributors of DECORATIVE 
WOVEN 
WEBBING 

designed for MODERN 
WEBBED 
FURNITURE 

styled in BRIGHT 
DECORATOR 
COLORS 

WRITE FOR SAMPLES AND PRICES 

Typically 

GLEN RU 
Custom-made _ originals 

from our designs or 

yours. Incomparable 
craftsmanship and 

finish. Tropical 
woods a specialty. 

Glenrud Furniture, Inc. 
1144 Second Ave., New York 21 

Telephone: TEmpleton 8-6550 
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(Friedman 
BROTHERS * DECORATIVE ARTS, INC. 

By Special Appointment of 

WILLIAMSBURG RESTORATION, INC. 

MIRROR REPRODUCTIONS 

used in the RESTORED BUILDINGS OF COLONIAL 
WILLIAMSBURG, INC. 

The largest selection in the United States of fine decorative 

mirrors, window cornices, wall brackets, and decorative acces- 

sories embracing every period in current use. 

(friedman 
BROTHERS ® DECORATIVE ARTS, INC. 

MANUFACTURERS TO THE TRADE FOR 46 YEARS 

305 EAST 47th STREET, NEW YORK 

garbage basket and its own drain between the two stand- 
ard wells so that plates can be rinsed without sullying 

the sink or the dishwater. 

Immunized Hardware 

A lacquer that defies chemical analysis, the 119th tested, 

recently ended a search by the Detroit Steel Products 
Company (3179 Griffin Street, Detroit 11) for an imper- 

vious lacquer to protect the hardware of its Fenestra 
hollow metal doors. The new lacquer is impervious to 

cleaning fluid, scratches, hammering, 150 hours of salt 
spray, and all standard paint removers and thinners, 
including its own. 

Adjustable Post 

The Tapco Mono-Post, a steel tubing post with a baked-on 
plastic finish, has a screw bottom so it can be adjusted 

three inches when placed under a beam. The handle with 
which it is screwed is then supposed to be covered by a 
poured concrete floor. The Mono-Post is made in various 
heights to 76” by the Akron Products Company. 

Year-Round Window Package 

Eagle-Picher Company, Cincinnati 1, hits the market with 

an all-in-one, stainless steel and aluminum screen and 

storm sash combination. In the package are 1 screen and 

2 glass panes, each with its own track, which can be 
arranged for all kinds of weather without removing any 
one of the three, although they are easy to disengage 

for washing. So compact is the Triple Slide that it re- 
cesses into the window. 

Cultured Wormwood 

A man from Wichita has been granted a patent covering 

CREATORS of 
FINE UPHOLSTERED 

FURNITURE 

BEDSPREADS AND 

DRAPERIES 

(TO THE TRADE) 

PL 8-2470 208 E. 47th ST., NEW YORK 17, N. Y. 

BRETON INTERIORS, INC. 
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THERE’S NOTHING FINER! 

MODERN sl 
ANDIRONS & TOOLS —== 
The incomparable designs 

of Saarinen - Swanson 

made by the makers of 

America's most distinctive 

Fireplace Furnishings. In 

Brass or Aluminum with 

sturdy cast-iron shanks. 

Write today for illustrated 

dealer catalog. 

MADE ONLY BY 

fr AY of BOSTON 
BEACON ST. AT LANGLEY « + * NEWTON CENTRE 59, MASS. 
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. method of inducing worms to produce what is called 
“art” wood. The trees are cut down during the sap season 
and left to the worms and the weather until the bark 

egins to disintegrate. They are then ready for recovery. 

Textile Research 

At the annual meeting of the Textile Research Institute 

of New York a while back the Manton Gaulin Manufac- 
turing Company of Everett, Massachusetts, makers of 

homogenizing equipment for dairies and food plants, an- 
nounced that it was now producing homogenization ma- 

q chines to prepare starch sizing for textiles. Homogeniza- 

, tion of the starch is better than the old slow cooking 

i process because it gives a uniform viscosity and saves 
size by spreading it more evenly. At the same meeting 

the Instrument Development Laboratories of Needham, 
Massachusetts, demonstrated its electronic method of 
matching color samples. 

Where to Find It 

¥ The Electronic Engineering Company, Akron, Ohio, pro- 

4 poses to replace information desks at department stores 

with U-Ask-It, an intercom system whose honey-voiced 

mistress stands by when you push a button on the micro- 
phones, answers through a loudspeaker. 

Interiors’ bookshelf 

(Continued from page 22) 

Mr. McDonald calls a green a blue or blue-green, or he 
calls red, violet. Yellow is sometimes called orange and 
sometimes ignored. 

On the chart, orange is complemented by blue rather than 

The center of attraction! 

Custom-built and 

designed to suit your 

tastes and needs. 

Built around your 

television set in 

cordovan mahogany 

with desk on left, 

bar on right. 

All types of modern furniture 

in wide selection of woods and 

finishes. Write for free booklet Int. 

Kos-Rom, 452 W. 46 St., N. Y., CO 5-4968 

pie 

CHroucléweaoe’ Canpeting 
WALL-TO-WALL 

ecorate to 

fornia Clear F 
56 14 “Cali 

a : s — SEND FOR NEW 

SWATCH FOLDER NOW! 

ators. 
FREE to dealers & decor ¢ 800.CLAY-WEAVE 

Manufactured ONLY by INWNVI® CO 
1140 EAST 11TH ST. e LOS ANGELES 21, 

It's a pleasure tod 
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L-4033 

Our Thirty-fifth Year 

A new catalog illustrating the complete 
Crest line is available upon request. 

Ohe Crest Company 
1219 Merchandise Mart, Chicago 

General Office and Factory 

1020-1040 West Adams Street Chicago 7, Ill. 
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IN EXTRA SALES TODAY 
IN GOODWILL AND 
FUTURE BUSINESS NUS 

Why do so many leading decorators and stores 

today sell U. S. Carpet Cushion as part of instal- 

lations? Customers instantly appreciate its advan- 
tages. Luxurious—it gives rugs long, long wear. 

Tell your customers about Carpet Cushion—let it 
build your reputation for quality work—while add- 

ing extra dollars to every sale. 

/ 
> , CTHESE AMAZING FEATURES SELL! 

& AT Sponge rubber, resilient for life. 

© Springy — shock-absorbs” wear from 

© Won’t mat, pack, creep — dust-free, 
non-allergic, moth- and vermin-proof. 

© Easy to cut from rolls 36 or 53 
inches—1/4 or 3/16 inches thick. 
Edges easily taped. 

NATIONALLY 
ADVERTISED IN 

GOOD 

HOUSEKEEPING 

LADIES’ HOME 

JOURNAL 

AND 

WOMAN'S HOME 

COMPANION 

eran 
grants eset _ e WAITED ee newene eens 

For samples and information write to 

UNITED STATES RUBBER COMPANY 
Carpet Cushion Department, Mishawaka, Indiana 

green, so a handsome combination of gold-brown and soft 

green is called orange and blue. Maybe the green was 

blue originally and the plate is another mistake, but why 

do the calipers dislike orange and green? 

It would seem that Mr. McDonald has built his ideas of 

decoration around the calibrator. As further evidence we 

submit the following quotation: “Many qualified decorators 
and colorists use only one of a split complement... , 
The results are [grammar?] a pleasing suspense sensa- 

tion that is not a discord; it is merely incompletion as 

often occurs in music. A small breakfast room may be 
interesting and refreshing in yellow and blue-violet. It [?] 

would not be as appropriate for color schemes required 
to sustain interest for long periods of time.” 

We question whether the combination of yellow and blue- 
violet really gives a suspense sensation, either pleasing 

or displeasing. We question whether this color combina- 

tion is remarkable in any way except to a person who 
is trying to plot it on an inadequate chart. We also ques- 

tion that the job of sustaining interest for long periods 
of time is up to the color scheme rather than the hostess, 
the guests, the book, or the television set. Our argument 

with several of Mr. McDonald’s color illustrations is that 
they sustain such a buzzing interest that it is doubtful 

if a normal person could stay in the room for more than 

ten minutes, and we wish indeed that the decorators had 
left out that other split complement more often.—D. A. 

Summer furniture 
(Continued from Page 1381) 

screen print stretched on aluminum frame; may have 
slip-covered Koylon foam pads, pillows, rattan rockers; 

made by Ralph Elliott Company, 3213 East Fowler Street, 

Los Angeles, and 32 West Randolph Street, Chicago... 
The Compacto “Chaise-O-Matic” made by Rexart Metal 

van keppel-green 

nessen 

WALDRON ASSOCIAT to 
278 EAST 57th STREET NEW YORK 22 
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; 
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@ LIVING ROOM %) 
@ DINING ROOM @ 
@ BED ROOM 

FURNITURE 

French 

Provencal 

Ine. 
REgent 4-8784 

ALFINO-WEILAND, 
227 East 67th Street, New York 21, N. Y. 
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Industries, 432 Claremont Parkway, Bronx, New York 57, 

has a gleaming, square-tubular aluminum frame with 

wooden arm rests, that reclines by raising the arms, and 

folds up neatly, cushions and all, in a very few motions 

(not while you are in it) for about $35 retail. Other 

Rexart Compacto designs are the round-tubular folding 

sun chair, and deck chair with canopy. John B. Laurens, 

of the former Bradley, Laurens & Campbell, is sales 

manager . .. Finkel Outdoor Products, Inc., whose man- 

ager is Sig. Jacobs, has brought summer to the south- 

west corner of Fourth Avenue (#460)—its New York 

showroom ablaze with sun lamps and bright umbrellas 

called Riviera and Catalina (some that crank open as 

easily as sharpening a pencil—well, a hard pencil—and 

one that has a telescoping shaft, and a “Brella” that 

attaches to anything you happen to be near). There are 

simple garden tables, metal chairs, and especially an 

aluminum and canvas stacking arm chair that is extremely 

comfortable: #72 for $20 list ... Another aluminum stack- 

ing chair to keep in mind is the Swiss “Landi” design 

distributed by Amberg-Hirth, 453 Post Street, San Fran- 

cisco 2, California (Interiors, page 118, November 1949) 

... And there is the crisp-looking “Take-Along” Bentwood 

Yacht Chair in white with colored slats, and another with 

marine drill cover, from the “Take-Along” Travel Chair 

Company, Thomasville, Georgia . . . And the new black 

steel indoor-outdoor Californian line introduced by Pacific 

Iron Products in its own showrooms at 939 American 

Furniture Mart, Chicago (Interiors, January, page 127, 

and this issue, page 91). It is shown in New York at 

19 West 24th Street, and in the Los Angeles Furniture 

Mart ... This is just a peep under the umbrella—for a 

view of the whole beach, there are excellent catalogs, and 

other material available from the Association or the com- 

panies themselves. 

LAMPS SHADES 

LAMPS SHADES 

LAMPS SHADES 

LAMPS it : SHADES 

LAMPS | SHADES 

LAMPS E n I E SHADES 

LAMPS SHADES 

LAMPS | SHADES 

LAMPS $15 East 53rd St., N. Y. 22 SHADES 

LAMPS PLaza 3-5237 SHADES 

MANUFACTURERS OF 
“HAND TAILORED” 

UPHOLSTERED 
FURNITURE / 

SSHOLSTERY CO= 

Showroom: 
Change in name only— 238 EAST 47th STREET 
formerly “MAYFAIR” 
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NEW YORK 17, N. Y. Eldorado 5-0420 

Fastin 
Holly House, 
Grand Rapids, 
Mich. 

t eS vie | 

that Brings in Business 

B 

PR es, 
“Furniture by The Buckstaff Co., Oshkosh, Wis.’’ 

Brings out 

a | 

“Furniture by L. & B. Equipment Co., Chicago, 111.” Club Casbah, Chicago, Ill. 

Beauty is a practical business-building fea- 
ture with Duran all-plastic. It is expressed in 
Duran colors specifically created to meet known 
preferences—in its yielding pliancy that gives un- 
matched comfort on furniture, booths and stools. 

There is practical beauty, too, in Duran’s 
handsome finishes bringing new style effects 
to panelling... lustrous Duran surfaces can be 
kept fresh and free from stains with the occa- 
sional use of soap and water. 

For upholstery beauty that brings in business, 
specify Duran! 

THE MASLAND DURALEATHER COMPANY 
3248-90 AMBER STREET ¢ PHILADELPHIA 34, PA. 

Resists damage from spills No flaming—self extinguishing 

fram flame. —easily cleaned. 
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a reference book you'll enjoy reading... 

Anatomy for Interior Designers 
Text by Francis deN. Schroeder 

Designers of interiors and interior furnishings will 

find Anatomy for Interior Designers informative, 

enjoyable reading. Containing information no de- 

signer should be without, it is a valuable working 

tool for every day use. 

250 basic measurements relating the human anatomy— 

by word and illustration—to chairs, tables, desks, stor- 

age space and stairs in homes, offices, game rooms and 
restaurants. Equally informative is the second part 

of this volume, “How to Talk to a Client.” 

Text by Francis deN. Schroeder, and abundant illus- 
trations by Nino Repetto, Henry Stahlhut and Mario 

Carreno keep pace in a climate of rare, high humor. 

Three-color jacket design is by Alvin Lustig. 

No other single volume so 

clearly, so enjoyably presents 

this information. Before de- 

signing your next project, 

get a copy of this helpful 

book. More than worth its 

price — $3.50. 

Mail the coupon today. 

Whitney Publications, Inc. 

11 East 44th Street 

New York 17, New York 

Enclosed is remittance of $3.50 for one copy of 

ANATOMY FOR INTERIOR DESIGNERS. 3-50 

ee 
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Classified 
10c A WORD PER INSERTION, $3.00 MINIMUM, PAYABLE 

Positions Wanted: 
INDUSTRIAL DESIGNER with fine arts degree and 11 years 
professional experience, ambitious young woman, desires 

permanent position as chief industrial designer. Capable 

of handling complete product development. Box 797-L, 
INTERIORS, 11 East 44th St., New York 17. 

INTERIOR DECORATOR—Competent woman, college degree 

and design school background, sales experience in fabrics 

and furniture desires connection with well-established dec- 

orating firm. Box 798-M, INTERIORS, 11 East 44th St., N. Y. 

SALESMAN AVAILABLE for modern case goods, upholstered 
furniture and lamps. Excellent experience for outside sell- 

ing or showrooms. Good following with better stores. Box 

800-O, INTERIORS, 11 East 44th St., New York 17. 

YounG Lapy bursting out all over with sales appeal. Wants 

position in New York showroom selling directly to buyers 
and interior decorators. Experienced home furnishings, 

miscellaneous. Semi-decorator. Box 803-R, INTERIORS, 11 

East 44th St., New York 17. 

YOUNG MARRIED VETERAN, recent graduate interior de- 
signer and decorator seeks position. Selling experience. 

Will accept reasonable offer with possibility of advance- 
ment in allied field. Box 804-S, INTERIORS, 11 East 44th 

St., New York 17. 

EXECUTIVE ASSISTANT, contemporary home furnishings ac- 
cessories experience, seeks position New York area. Top 
references. Princeton graduate. Age 25. Present salary 

$5200. Box 807-V, INTERIORS, 11 East 44th St., N. Y. 

DECORATOR, experienced private, hotel and commercial in- 
teriors. Thorough knowledge decorative market. Capable 
handling complete jobs. Desires position with decorating 

firm. Box 808-W, INTERIORS, 11 Hast 44th St., N. Y. 

YOUNG LApDy, interested in position with interior decor- 
ating firm in the Metropolitan area. Ambitious, capable 
handling complete jobs. Whitmans’ graduate. Knowledge 

French, Russian and other languages. Box 809-X, IN- 
TERIORS, 11 Hast 44th St., New York 17. 

YOUNG Lapy, desires administrative position with interior 
designer, architect or industrial designer. Extensive ex- 

perience similar background. Assume full responsibility 
office management; accounting background, secretarial 

skills. Box 812-A, INTERIORS, 11 East 44th St., New York 17. 

Help Wanted: 
Top-NotcH DRAFTSMAN-DESIGNER—Must be architectural 

graduate with good modern background; both residential 

and store experience necessary; sobriety and cooperative 

personality important considerations. Box 801-P, INTERIORS, 

11 East 44th St., New York 17. 

SALESMAN to cover Texas and Oklahoma with Dallas show- 
room by cut-order distributor of decorative fabrics. Must 

have experience and excellent contacts among the better 

trade. Write us about yourself including age, experience 

and references. Box 794-1, INTERIORS, 11 East 44th St., N.Y. 

OPPORTUNITY FOR EXPERIENCED DECORATOR, permanent posi- 

tion, with an outstanding quality furniture store, in a city 

about 50 miles from Boston. Excellent opportunity for the 

right person. Good salary, and commission. Write Box 

802-Q, INTERIORS, 11 East 44th St., New York 17. 

SALESMAN WANTED by fabric manufacturer to call on in- 
terior decorators and department stores. Must be exper- 

ienced. Advise territory. PLaza 5-3034 or write Box 806-U, 

INTERIORS, 11 East 44th St., New York 17. 

INTERIORS 
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IN ADVANCE. BOX ADDRESS COUNTS FIVE WORDS. 

Miscellaneous: 
For SALE—Interior decorating shop in upper Westchester 

County. Buyer must be able to carry on our reputation of 
fine workmanship. Box 793-H, INTERIORS, 11 E. 44 St., N. Y. 

For SALE—A going, outstanding, well established drapery 
and upholstery business. Own workrooms, the only interior 

decorative studio of its kind in this area. Better type 

clientele. Will sell or lease building. Write Box 11, 4538 
Orchid Drive, Los Angeles 43, California. 

FURNITURE DESIGNER wishes association with progressive 
manufacturer to develop good, really low-cost modern fur- 

niture. Designs have received international recognition. 

Experience with all woodworking tools and techniques. Age 

34. Box 795-J, INTERIORS, 11 Hast 44th St., New York 17. 

CAREER BUILDERS—PLACEMENT SERVICE for architects, 
architectural designers, interior decorators, industrial de- 
signers, draftsmen, sales personnel, and office personnel. 
Interviews by appointment. PLaza 17-6385, 35 West 53rd 

Street, New York. 

FURNITURE DESIGNER will develop new designs or repro- 
ductions. Knows furniture construction and plant proce- 
dure thoroughly. Will draft shop drawings. Has designed 
for outstanding firms. Box 796-K, INTERIORS, 11 East 44th 

St., New York 17. 

ESTABLISHED DECORATORS—show rooms—tea room space— 

drapery—upholstery—refinishing—cabinet shop—All un- 

der one roof—Excellent location—Good low lease—In- 

creased volume each year—eight expert tradesmen. Can 

design, copy or make any piece of furniture at low cost. 
Fast growing region. Selling health reason. Inventory cost 

$2000.00. Wiil take $27,000.00 for quick sale. Glad to fur- 
nish through correspondence any information to interested 

party. Town & Country Studio—Colorado Springs, Colo. 

OFFicE & Desk SPACE AVAILABLE—Lexington Avenue and 

57th Street location. PLaza 3-0711. 

LESTER MARGON, author of the new book “Construction of 

American Furniture Treasures,” will accept special de- 

signing for furniture manufacturers and interior decora- 

tors. Studio: 108 West 44th St., New York. Phone CI 6-9642. 

FaAsRIC, WALLPAPER DESIGNER, experienced, with imagina- 

tion, versatility and taste, wishes to make contact with 

firm to do styling and create designs on retaining basis. 

Background in varied fields of interior design. New York. 

Call AL 4-4361. 

PARTNER WANTED—Must know thoroughly custom cornices 

and draperies for established high class decorators trade 

shop in New York City. Some capital required. Box 799-N, 

INTERIORS, 11 East 44th St., New York 17. 

WeLL KNOWN SALESMAN, years following department, 
gift and furniture stores. Want good occasional furniture 
line. Box 805-T, INTERIORS, 11 East 44th St., New York 17. 

SALES REPRESENTATIVES WANTED—If you are looking for 

an additional line, we have a small line of “Contemporary 

Modern Lamps” coordinated with the most well known 
modern papers and fabrics which you will enjoy selling. 

Suitable for better stores and decorative trade. Address 

Box 811-Z, INTERIORS, 11 East 44th St., New York 17. 

At Your SErRvIcE—for sample-hunting, stock-checking, 
trouble-shooting on the New York market. Save your time 
and your client’s patience by using DECORATOR’S SERVICE. 

Bo. 810-Y, INTERIORS, 11 East 44th St., New York 17. 

M*.RCH 1950 

Timbertone 
A STRUCTURAL UNIT 

HUNG LIKE PAPER 

OR distinguished interior 
wall treatments — in the 

home, office and industry. Un- 
usual 3-dimensional wall cov- 
erings — designed for longer 
lasting life. See and feel 
TIMBERTONE for. yourself! 
Samples, catalog and name of 
nearest distributor sent on re- 
quest. Or visit our new show- 
rooms. NEW ADDRESS 

TIMBERTONE _s114 EAST 32nd STREET 
DECORATIVE CO., INC. NEW YORK 16, N.Y. 

pECKY CYPRESS 

Matching lamp an 

end tables are available 

MIL-MODE MANUFACTURING CO., BROOKLYN, NEW YORK 

Sold nationally by ELMER |. KLEIN 

NEW YORK: 220 East 23rd Street 
Showrooms | CHICAGO: 16-110 Merchandise Mart 
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The charm of Old Pine was discovered by the 

great English cabinetmakers in the early 

XVIII Century. Their efforts have been 

brilliantly emulated by Weiman so that our 

own day may share in the beauty they initiated. 

a. 

Corner Cabinet in Old Pine 
highlighted by the use of 
delicate marquetry and 
country brasses. 

THE WEIMAN COLLECTION 

THE WEIMAN CO. e ROCKFORD, ILLINOIS 
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Abbott Glass Co., 156 E. 120th St., N. Y. AT 9-7500 
Adamo Company, 1140 E. 11th St., Los Angeles TR 9122 
Adams Leathers, Inc., 530 Madison Ave., N. Y. PL 9-7303 
Advance Design, Inc., 45 W. 33rd St., N. Y: LO 4-2226 
Albano Co., Inc., The, 309 W. 46th St., i, oe ee WI 2-3273 
Alfino- Weiland, Inc., 1059 Third Ave., N. eA RE 4-8784 
Allen Industries, Inc., Leland & Grand Trunk 

R.R., Detroit Temple 2-5656 
American Crayon Co., Sandusky, Ohio Sandusky 500 
Amer. Tile & Rubber Co., Perrine Ave., Trenton, N. J. TR 4-5294 
Artcraft Weaving Corp., B15 Franklin D. Roosevelt 

Dr, IN. ¥. AL 4-0030 
Athol Mfg. Co., 120 E. 41st St., N. Y. MU 6-5955 
Attman-Weiss, 863 Third Ave., N. Y. PL 5-1492 

Baker Furniture, Inc., Exhibitors Bldg., Grand Rapids 8-1359 
Beckley, Charles H., Inc., 201 E. 56th St., N. Y. PL 9-8540 

Benthan, Ltd., 232 East 68th St., N. Y. PL 8-3326 
Bethlehem Furn. Mfg. Corp., 2 Park Ave., N. Y. LE 2-7499 
Bohemia Import Co., Inc., 39 W. 23rd St., N. Y. MU 5-9033 
Bradley, D. R., Co., The, 22 E. 49th St., N. Y. PL 9-5151 
Bradley Rotor Traverse Co., Inc., The, 92 Jewett 

Ave., Staten Is., N. Y. GI 8-0380 
Breton Interiors, 208 E. 47th St., N. Y. PL 8-2470 
Brunovan, Inc., 383 Madison Ave. Ry Ne Ws EL 56-2267 
Brunschwig & Fils, Inc., 509 Madison Ave., N. Y. MU 8-4131 

Caesar Art Shop, 410 E. 91st St., N. Y. SA 2-0577 
Capitol Upholstery Co., 22 W. 32nd St., N. Y. LO 3-5764 
Carter, E. C., & Son, Inc., 49 E. 53rd St., N. Y. PL 5-3888 
Cassen, Henry, 509 Madison Ave., N. Y. EL 5-6060 
Cattadori, P., Inc., 600 Madison Ave., N. Y. PL 3-6190 
Century Lighting Inc., 419 W. 55th St., N. Y. PL 7-1135 
Chairs, Inc., 192 Lexington Ave., N. Y. LE 2-3249 
Charak Furn. Co., 444 Madison Ave., N. Y. 
Cheney Brothers, 509 Madison Ave., N. Y. PL 3-4350 
Colombo, Leopold, & Bro., Inc., 327 E. 34th St., N. Y. MU 5-3975 
Columbus Coated Fabrics Corp., 7th & Grant Ave., 

Columbus, Ohio UNI-2112 
Contemporary House, Inc., 7 E. 20th St., N. Y. GR 17-2482 
Cook Carpet Company, 16 E. 43rd St., N. Y. MU 2-0098 
Cranbrook Academy of Art, Bloomfield Hills, Michigan 5100 
Cray of Boston, 25 Biltmore St., Malden, Mass. MA 5-7925 
Crest Co., The, 1020 W. Adams St., Chicago MO 6-5011 
Croom, Inez, Inc., 3406 Park Ave., N. Y. CY 2-2483 

Deco-Plastics, Inc., 410 Frelinghuysen Ave., 
Newark, N. J. RE 2-4149 

Decorative Fabrics, Inc., 443 Fourth Ave., N. Y. MU 9-8595 
Decorative Modern, Inc., 335 E. 45th St., N. x. MU 9-1980 
Denst and Soderlund, 2916 E. 78th St., Chicago BA 1-3916 
Design-Craft, 1552 Bergen St., Brooklyn 13, N. Y. PR 2-3121 
Diament, A. L., & Co., 34 E. 53rd St., N. Y. PL 3-54556 
Di-Noc Company, The, 1700 London Road, Cleveland KEN 5155 
Dobeckmun Co., The, P. O. Box 6417, Cleveland, Ohio ME 3500 
Dunbar Furn. Mfg. Co., Berne, Indiana Berne 385 

Engel, 15 E. 53rd St., N. Y. PL 3-5237 
Fee & Stemwedel, Inc., 2210 W. Wabansia Ave., 

Chicago HU 6-3000 

Ficks-Reed Co., 424 Findlay St., Cincinnati Main—0302 
Fine Art Wallpaper Co., 1961 Coney Island Ave., 

Brooklyn, N. Y. ES 5-2515 
Finnish-American Trading Corp., 41 E. 50th St., N. Y. PL 9-1160 
Freeman Furniture Co., 300 E. 64th St., N. Y. RE 17-2890 

Friedman Bros., Decorative Arts, Inc., 305 E. 
47th St., N. Y. PL 5-2737 

Friedman Mirror & Glass Co., 661 Sixth Ave., N. Y. CH 2-0198 
Fritz & LaRue Co., The, 10 West 33rd St., N. Y. PE 6-1323 
Functional Furn. Mfrs., 53 E. 34th St., N. Y. MU 3-6380 
Futorian Mfg. Co., Inc., 2509 W. Cermak, Chicago BI 7-4500 

Galligan, Wm., J., Inc., 40 E. 49th St., N. Y. PL 9-1600 
Gallo Original Iron Works, Inc., 401 Park Ave., 

Bklyn., N. Y. UL 5-3700 
Gerald, John, Inc., 18 E. 50th St., N. Y. PL 9-2235 
Glenrud Furniture, Ine., 1144 Second Ave., N. Y. TE 8-6550 
Golding Decorative Fabrics, 241 Church St., ‘N. Y. CA 6-5432 
Goodall Fabrics, Inc., 525 Madison Ave., N. Y. PL 5-7157 
Gotham Carpet Co., 515 Madison Ave., N. i. EL 5-1660 
Greeff Fabrics, Inc., 49 E. 53rd St., N. Y. EL 56-4900 
Gronlund, T. O., Co., 101 Park Ave., N. Y. MU 9-5960 
Grosfeld House, Inc., 320 E. 47th St., N. Y. EL 5-3227 

Halloran Fabrics, Inc., 18 East 53rd St., N. Y. PL 3-3620 
Hanson, Paul, Co., Inc., 15 E. 26th St., N. Y. MU 3-9814 
Head-Bed Co., Inc., The, 162 E. 59th St., N. Y. PL 5-4090 
Heckel & Rinaldi, 235 E. 42nd St., N. Y. MU 4-6144 
Henrose Co., Inc., The, 450 Fourth Ave., N. Y. MU 5-0352 
Hewitt-Robins, Inc., 240 Kensington Ave., 

Buffalo, N. Y. PAR 7-700 
House & Garden, 420 Lexington Ave., N. Y. LE 2-7500 
House of H. Heydenryk, Jr., The, 65 W. 56th St., N. Y. CO 5-5094 

Irwin, Robert W., Co., Grand Rapids, Mich. 9-4685 

Jackson, Elbert, Textiles, Inc., 217 E. 49th St., N. Y. PL 9-0971 

Jacobs, A. H., Co., 509 Madison Ave., N. Y. PL 5-6585 
Jason Corp., The, 1033 Jefferson St., Hoboken, N. J. HO 3-1318 
Jofa, Inc., 45 E. 53rd St., N. Y. PL 5-0500 
Johnson Furniture Co., 1101 Godfrey S.W., 

Grand Rapids, Mich. 5-1161 
Jones & Erwin, Inc., 15 E. 57th St., N. Y. PL 9-3706 

Karpen, S., & Co., 686 W. Cermak Rd., Chicago CA 6-6700 

Kaufmann & Fabry Co., 425 S. Wabash Ave., Chicago HA 7-3135 
Kent-Costikyan, Inc., 307 E. 63rd St., N. Y. BU 8-4831 
Kittinger Co., 1893 Elmwood Ave., Buffalo, Fie of BED-3010 
Klearflax Linen Looms, Inc., 63rd Ave. W. and 

Grand Ave., Duluth, Minn. Calumet 4811 
Klein, Elmer I., 220 E. 23rd St., N. Y. MU 4-6395 
Knapp & Tubbs, Inc., Merchandise Mart, Chicago DE 7-7144 
Knight Bros., Inc., 717 Lakeside Ave., N.W., 

Cleveland Maine 2974 
Knoll Associates, Inc., 601 Madison Ave., N. Y. PL 9-3560 
Kos-Rom Furn. Corp., 452 W. 46th St., N. Y. CO 5-4968 
Kroll, Boris, Fabrics, Inc., 515 Madison Ave., N. Y. PL 8-1637 
Krumpe, Edward, Inc., 212 E. 54th St., N. Y. PL 9-6051 

Laverne Originals, 225 Fifth Ave., N. Y. MU 3-7356 
Lehigh Furn. Corp., 1971 First Ave., N. Y. SA 2-2873 
Lehman-Connor, H.B., Co., Inc., 509 Madison Ave., N.Y. PL 8-2100 
Lees, James, & Sons, Co., Bridgeport, Penn. NOR 2600 

Lightolier Co., The, 11 E. 36th St., N. Y. LE 2-2900 
LiRu Furn. & Designs, Inc., 320 E. 63rd St.. N. Y. RE 7-3680 
Lonegren, Sigfrid K., Inc., 515 Madison Ave., N. Y. EL 5-0822 
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Swedish Modern, Inc., 675 Fifth Ave., N. Y. 
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Tropicraft, 535 Sutter St., San Francisco 

Ullman Co., Inc., The, 319 McKibbin St., Bklyn, N. Y. HY 3700 

Union Wallpaper of Cleveland, 733 St. Clair Ave., 
N.W., Cleveland 

United States Plywood Corp., 55 W. 44th St., 

U. S. Rubber Co., 1230 Sixth Ave., N. Y. 
Updecor Fabrics, Inc., 554 Madison Ave., N. Y. 
Upholstery Leather Group of the Tanners Council 

of America, 100 Gold St., N. Y 

Van Luit, Albert, & Co., 1521 Gardena Ave., 

Glendale, Calif. 

Versen, Kurt, Co., 4 Slocum Ave., Eng’ewood, N. J. 

Waldron Associates, Inc., 218 E. 57th St., N. Y. 

Wall Themes Unlimited, Inc., 161 34th St., 
_ BElyn., N.Y. 
W urner Co., The, 418 So. Wabash Ave., Chicago 

Washington Commercial Co., E.B.G. Bldg., 
_ 1200 15th St., Washington, D. C. 

Weathervane Furniture Co., 325 E. 64th St., N. Y. 
Webcraft, P. O. Box 51, Oxford, Mass. 
= iman Co., The, 2578 11th St., Rockford, Ill. 
Weissman, Beth, Inc., 49 W. 23rd St., N. Y. 
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Chicago 

¥ .eelwright, Richard, Inc., 227 E. 56th St., N. Y. 
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EL 5-5300 17 
MU 4-3376 189 
DO 2-0691 164 

137 

CH 4380 151 
. Y¥. MU 2-1900 68, 174 

CI 7-5000 186 

MU 8-0374 41 

BE 3-0494 60 

CH 5-2814 % 
EN 3-6600 175 

MU 8-2797 186 

ST 8-4927 169 
WA 22-8383 156 

EX—8082 172 
RE 4-0850 181 

183 
Main-350 190 

OR 5-1760 178 

SU 7-1278 171 
PL 8-2750 23 
MU 4-5510 3 

390 178 

MU 6-0570 170 

Lemen 
Furniture Corp. 

16 East 53rd Street, New York 22 

new group 

of resell as 

designed by 

Harold Bartos 

Dallas —Joseph J. Tallal 

2606 Fairmount Avenue 

maliietel-Vielalie} Tracy, Inc 

13 So. 21st Street 

mola lela’ 

971 First Ave., New York 29 
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CABINET MAUKIERS 
— 

THE MANOR HOUSE y 1 Ks LING RoApD. HOoLtanp. <tometal LS: 6TH FLOOR. 

383 MADISON AVE. if ” \S)); MERCHANDISE MART 
. Executive Ottices : Is 

NEW YORK, NEW YORK = | EXHIBITORS BUILDING, GRAND RAPIDS 2, MICH. CHICAGO, ILLIN 

INTERIORS 



| 
A distinguished source of supply... 

Mare and more interior designers agree that in a truly fine office interior 

Macey-Fowler furniture is a “must”. 

The reason, we believe, is simple. Superb design and excellence of 

construction characterize every piece . . . every desk, chair, 

table, clubchair and davenport. 

We suggest a visit to our showrooms. 

acey~ lowler — ART 
OIS ; 

INCORPORATED 

385 MADISON AVENUE - PLAZA 33-7000 - NEW YORK CITY 

1OR3 
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CHARAK FURNITURE CO. 38 

MERCHANDISE MART, 

WAREHAM PR e ET, BOSTON 

CHICAGO 

444 

136.8. 

CHARAK MODERN 

MADISON AVENUE,: NE® 

ROBERTSON BLVD., LOS 4 


