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Traditional Pledge 

Direct to Decorators 
/ 

the personal superv 
Scalamandré. 

Protection te decorators in not al- 
lowing retail clients to buy at 
wholesale prices. 

£ 

Manufacturers of Fine Drapery, Upholstery Fabrics and Trimmings 
—— 

598 MADISON AVENUE, NEW YORK 

also BOSTON, CHICAGO, LOS ANGELES, SAN FRANCISCO 

lad She Scalamandre’. Uaseum of ertiles 

20D ei Sith Shieel,. New York 19,- New York 

Exclusive Manufacturers of all approved silk fabrics for Williamsburg Restoration 

Wholesale Exclusively - - - Consult Your Local Dealer 
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WIDDICOMB 

Bisque Mahogany Chair No. 1601 

to retail about one hundred thirty dollars 

Designed by T. H. ROBSJOHN-GIBBINGS 

WIDDICOMB furniture CO., Grand Rapids 2, Michigan + John Stuart Building, Fourth Avenue at 32nd St., New York 16, N.Y. 
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year 

"round 

decorating ideas 

Floor covering of woven 
hemp squares! A naturally lovely 

setting for your Ficks Reed 
furniture, this material 

is long wearing and easy 
to keep clean. 

Sectional Sofa, Nos. 7001CU, 7002CU, 7003CU. Corner Ficks Reed Living Room Group of Rattan 
Table, No. 7300. Cocktail Table, No. 7303. Lamp, No. 120. Furniture Designed by Paul Laszlo 
Split Bamboo Draperies. Hemp Square Floor Covering. 

Let’s make every home a summer home! One way 

to capture the essence of happy “vacation living” 

is to suggest genuine rattan furniture 

and correlated accessories by Ficks Reed. 

The ideas illustrated here can 

help you plan year ’round interiors in a 

gay, summertime mood. 

The right light! Ficks 
Reed has designed a group 
of correlated lamps in the 
appropriate tropical manner. 

7 

“Matchstick’’ draperies of 
split bamboo. Strikingly 
translucent (light comes 
through, but privacy is 
assured), they're dramatic 
accents for large window 
areas. Wonderful, too, ee is Ricks Reed Co. 

424 FINDLAY STREET, CINCINNATI 14, OHIO 

SHOWROOMS: 383 MADISON AVENUE, NEW YORK © 630 MERCHANDISE MART, CHICAGO 

509 WESTERN MERCHANDISE MART, SAN FRANCISCO *WATERS BUILDING, GRAND RAPIDS 

INTERIORS 



Marseilaise... 
an interesting document originally found in an 

old Paris bookstore. [Interpreted in the original 

colors-and in five additional authentic colors 

of the period. Mand printed on anglazed chintz. 

4 EAST 53rd STREET, NEW YORK 22, N. Y. * BOSTON - PHILADELPHIA « CHICAGO + LOS ANGELES 



Letters 

Praise and blame 

Sirs: 
Interiors has every right to be congratulated on 

its tenth anniversary for the high standards of 
design it has reported as well as maintained in 

its own format. I—one of many—think it is 
the best in its field. 
But twice a year I am disappointed with the 

special issues—“Interiors to Come” and “The 
Year’s Work.” I don’t know whether the reason 
is that each project can only be covered very 
briefly in such collections or that you solicit 
the wrong designers. Probably both reasons in 

part, but anyway I am going to be reckless 
‘and suggest a new list of contributors (many 

unknown nationally) for you to try. 
How about the following? 
Don Olsen, Oakland, California; Dale Byrd, 
New York; Breger & Salzmann, New York; 

Ralph Rapson, Chicago; Architects’ Collabora- 
tive, Cambridge; McClure & Adkison, Spokane; 
John Yeon, Portland; Eliot Noyes, New York; 
Brooks Cavin; Ronald Gourmley; Huson Jack- 
son; Oliver Lundquist; Harry Weese, Chicago; 
George Storz, Chicago; George Larson, Chicago; 

Ray Komai, New York; Chuck Wiley; I. M. 

Pei, New York; Alvin Lustig, Los Angeles; The 
Tillets, New York; John Black, Chicago; P. Y. 

Chow; Phyllis Hoffzimmer; Marcel Breuer— 

never have a special issue without Breuer! . 
In the work of most of these architects and 

designers I have seen a disciplined sense of the 
fitness of things; a strong concern for order 
instead of confusion; a clear understanding of 

good proportion and in some ways most impor- 

tant, a freshness of spirit which is very personal 

and genuine. These qualities contrast, I feel, 

with the straining for effect which is so obvious 

in most of the: January contributions. Cliché 
after cliché, angles upon angles, curve, amoeba 
and cantilever! When they are all thrown to- 
gether do they add up to anything but “modern- 
istic”? Can’t we respect Perret’s summation 

that “good construction is both body and soul 
of architecture”? 

There! Now let me say how wonderful your 
cover series is—I hope it goes on forever. 
Thanks also for showing us Otto Kolb’s work 
—very fine. 

How about something on Eduardo Catalano from 
Buenos Aires, Ernesto Rogers from Italy, Max 
Bill from Switzerland, Veli Paatela from Fin- 

land? 

Fred Bassetti 

Bassetti & Morse, architects 

Mary Bassetti, interior designer 
Seattle 

Whether critical or not, the ideas and sugges- 

tions of thoughtful readers, such as architect 
Bassetti, are deeply appreciated by the editorial 

staff. It is pertinent to mention here, however, 

that at least one-third of the architects and de- 
signers listed by Mr. Bassetti were invited to 

to 

contribute to “Interiors to Come,” and that 

we personally admire the work of those who 
contributed at least as much as that of those 
who, however cordial, simply could not find 

the time. Incidentally, many of those who could 
not present “Interiors to Come,” have figured 
in Interiors on other occasions, Architects Weese 
and Rapson, for example, were in last August’s 
“Year’s Work” collection, and Breuer, of course, 

pops up on our pages several times each 

year.—Ed. 

Cancellation 

Sirs: 
As it is with the keenest desire that I have to 

start the new year right, I take the greatest 

pleasure in handing you herewith the cancella- 
tion to my subscription to what you are pleased 

to call Interiors. Might I suggest that you sub- 

stitute an “F” for the “T” in your title. 

In one of your recent issues you pleaded with 

your readers not to request copies of your covers 

as the stock had been depleted. This came as a 

great shock to me for I was about to send you 

an order for a complete set which I intended 

to have framed and sent to Bloomingdale Asy- 

lum for the Insane, as I felt the poor demented 

inmates might get an inspiration from them, 

and that at the same time might show them 

the way that leads to success by devoting their 

time to designing covers for your worthy publi- 

cation. I might add that after consulting with 

leading architects, interior decorators, artists 

and designers, their unanimous opinion is that 

any five-year-old child could do better. 
You may recall in the April* issue of your 

magazine you acknowledged the receipt of a 

letter from me which you did not have suffi- 

cient space to print in that issue but that it 
would appear in the Letters page in the May 

issue. Evidently your word is as good as your 

magazine. 

As people are judged by their exterior take 

my sound advice and either improve your covers 

or bring out your publication in the nude. 
Guy H. Humphreys, decorative advisor 

Pasadena 

*April and May 1948 are the dates to which 
Mr. Humphreys refers. The second omission, 

like the first, was caused by lack of space, al- 

though that does excuse our failure to keep 

our published promise. We print Mr. Hum- 
phrey’s current letter by way of penance.—Ed. 

Change of address, China 

Sirs: 

When I order your magazine, just have war 

round on Nanking side, so cannot get your 

copies. Now I remove my branch office from 

Nanking to here Tainan, and hope you send 
some copies to above showing new address. 

From this year of March to December and for 

next year too. 

Much thanks for your work! 

Y. C. Yo., architect 

Tainan, China 

Ditto, Stockholm to Sydney 

Sirs: 

During the past 12 months I have visited all 
the principal centers in Europe, studying the 

trends of furniture and interior design, and on 

the eve of my return to Australia it is indeed 
gratifying to know I can depend on Interiors 

to keep me abreast of these trends both in 

Europe and America. 
I would like also to add my comments on the 

new mailing envelope for the magazine which 

I have found a complete success. The magazine 

has reached me in perfect condition in some 

outlandish places which I feel has been a severe 

test. 

As I am now returning home, please be good 

enough to have my present address in London 

changed to my future destination in Sydney, 

Australia (enclosed), as I will soon be on the 

move again. 

In closing please accept my congratulations on 

your editorial, of which I am not always in 

accord but which I find very stimulating. 

Donald J. Shaw 

Associate Sydney Technical College 

Vasagatan, Stockholm 

Folders reach Melbourne 

Sirs: 
I have this day received the October copy of 

Interiors and I am writing to congratulate you 

on the very excellent package enclosing the 

journal. 

The journal has arrived without a crease and 
the folder has afforded ample protection over 

the many thousands of miles of rail, sea and 

road transport. 

I would also congratulate you on the continued 
excellence of this publication which we in Aus- 

tralia find most interesting. 

E. S. Elliott 

Master Builders’ Association 

Melbourne, Australia 

Subscription requested 

Sirs: 

I have a friend who borrows my [Interiors 

monthly . . . reads it with joy and relish and 
puts it to further use . . . in that she teaches 
Social Studies in one of our local high schools. 

For lengths of time she borrows it . . . which 

is fine . . . but I would like to do something 

about it... like (Continued on Page 14) 
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Z without a Kgle Tech Inark 

Installation is the smallest part 

of the cost when buying wall-to-wall carpet, 

so insist on the best—“Smoothedge” 

tackless installation. 

over 4,000 leading carpet retailers use the 

“‘moothedge” tackless installation method 

“EBRUARY 1950 

THE ROBERTS CO., Dept. P 

1536 North Indiana Street - Los Angeles 33, California 

Gentlemen: 

Please send me the illustrated A.I.A. file 
on ‘Smoothedge" tackless carpet installation. 

Name 

Firm 

Street 

City Zone State 
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Housing and Building . . . The Shelter Industries . .. Inside Story .. . Schools 

and Galleries ... Exhibitions ... How to Join the A.I.D.... Awards and Honors... 

I. M, Pei’s mid-century device for living in the 

city: a tall stem for utilities hung with rings of 

custom-made tree houses. 

Colonel Clifford W. Henderson’s mid-century 

version of the ranch town: a clubhouse, an art 

gallery, playgrounds, shopping centers, and a 

galaxy of substantial citizens. Top: desert home 

of Mrs. Jessie Voile. Bottom: desert swimming 

pool, where movie fans can frolic in the cool 

water as they watch the evening show. 

10 

Housing and Building 

The Flexible Cliff 

Toward the middle of the twentieth century 

William Zeckendorf,.a New York real estate 

magnate with a penchant for futuramic plan- 

ning, asked I. M. Pei, his Architectural Con- 

sultant on Special Projects, to design an apart- 

ment house that would rent by the square foot, 

so that apartments could fluctuate with the 

economy. Mr. Pei’s solution, the circular apart- 

ment house above, answered not only Mr. 

Zeckendorf’s fiscal requirements but the domes- 

tic longings of many a cliff dweller who has 

discovered the beauties of a single family house 

in the country; for it is so arranged that the 

tenant can virtually build himself a house with- 

in an apartment house. 

The trunk of the circular building carries eleva- 

tors, pipes, and passages. Eight reinforced con- 

crete walls branching out from it divide the 

building into eight sections and do the job of 

about fifty columns in holding it up. Floors are 

inserted between the walls at split levels, honey- 

comb fashion, so that the circular hall at the 

center of each floor serves only four entrances. 

Within this honeycomb the tenant lays out his 

house with modular partitions and_ stairways 

supplied by the owner. Kitchen or bath or both 

fit into the small end of his wedge,. backing 
up against the vital arteries in the trunk. The 

large end, which fans out to a curtain of glass, 

can be used as one room or several. If the 

tenant needs more space or wants a duplex 

arrangement to allow members of his family 

more privacy, he can, when vacancies permit, 

run a flight of stairs up or down to any one 

of the four adjacent apartments. If a triplex 

apartment is desired by the tenant, there are 

twenty-four ways of extending the original wedge. 

A wide balcony on every second wedge serves 

as a yard for the children and assures grown- 

ups of complete privacy because the neighbor: 

are around a curve. To make the inside ol 
the house as clean as a country house each 

wedge is supplied with air-conditioning. 

The Fertile Waste 

A less glorious but undeniably fortunate de- 

velopment of the mid-century was the ranch 

house, which if not a triumph of architectural 

imagination at least shows a modicum of com- 

mon sense. The ranch house, as a trade paper 

said, has no particular style. It does not 

pride itself on a pancake complection of brick 

or stone or white clapboard; nor on its sym- 

metrical features; it does not require that a 

center hall separate living room and dining 

room or that a butlerless pantry separate a 

woman from her family. It has two stories only 

where two stories are required, and if its pic- 

ture windows look at the picture windows across 

the street, they also let in some light. 

The ranch house has opened up new frontiers 

all the way east to Long Island. But even the 
Levitts, the East Coast’s greatest pioneers, can- 

not keep up with their Californian prototypes. 
The town of Palm Desert, California, for in- 

stance, was started less than two years ago, when 

Colonel Clifford W. Henderson, owner of a 

sweep of desert near Palm Springs, staked out 

the map of a town in the dust and started two 

buildings, a real estate office and a lavish club- 

house designed for him by architects Henry L. 

Eggers and Quincy Jones and interior designer 

Tom Douglas. Today Palm Desert’s roads are 

built—19 paved miles of them—and the “select 

list of conservative and substantial citizens” 

totals 900. Besides the private homes there are 

nine hotels, a school, post office, art gallery with 

the work of “nearly 100 desert painters,” stables, 

and 75 acres of playground. (The shopping 

center comes last.) Consider the effect on the 

national standard of living if the rest of the 

country continues to follow suit. 

Cribbage on Washington Square 

A bold new raiding party has attacked New 

York’s beleaguered Washington Square with 

plans for a twelve-story, three-hundred-family 

apartment house to sit on Washington Square 

North, at the west side of Fifth Avenue. It 

will replace, among other things, the John 

Taylor Johnston mansion—the oldest marble 

house in New York—and three striking brick 

homes known as the Rhinelander Apartments. 

Sooner or later, of course, these buildings must 

go, but this is no simple case of progress. The 
architects have had the temerity to announce 

that they plan to “preserve” the charm of the 

fine homes they are replacing by the simple 

device of using the colonial style and orn® 

mental iron balconies. 
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For your 

Across From the World Capitol 

The first organization to follow the United 

Nations to the east side of New York is the 

Carnegie Foundation for International Peace, 

which plans to build on a choice site opposite 

the United Nations Plaza where it can see both 

the world government and the East River. The 

Foundation has fortunately confirmed the area’s 
new world aspect by retaining Harrison & 

Abramovitz, the firm of chief UN architect 

Wallace K. Harrison, and the building will 

mimic the UN with a glass face and slender 

sides. The first floor will hold banks and 
stores. The Foundation will have the second and 

third floors, including a set-back terrace, and 

the remainder will be rented. 

The only difficulty is that the New York Chap- 

ter of the American Institute of Architects hoped 

this strip of land opposite the Plaza would be 

used for a broad crosstown approach to the 

United Nations. This and other ideas for mak- 

ettias 

ing the east side a fashionable, well-planned 

district worthy of the world capitol were pub- 

lished last July and offered by the chapter to 

the City Planning Commission. As yet no action 

has been taken on them, and unless the city 
makes up its mind immediately the Carnegie 

Foundation, which can’t afford to wait, will have 

to go ahead and bolix the A.I.A.’s plans. 

Brooklyn Heights Trims Its Hem 

Brooklyn Heights, a faded but sought-after 

residential district in Brooklyn, sits on a bluff 

gazing out over the East River, but between the 

two is a squalid gulley inhabited by Furman 

Street and a stony-faced row of waterfront ware- 

houses. Since neither the homes nor the ware- 

houses are expendable, the new Brooklyn-Queens 
connecting highway that will run along the rim 

of Brooklyn had to sidle through the area as 

unobtrusively as possible. The ordinary solution 

would have been an elevated highway, but 

Andrews, Clark & Buckley, Consulting En- 

gineers, feeling that such a structure would be 

“a perpetual blight to the area,” devised the 
remarkable structure shown above, now nearing 

completion. Two shelves cantilevered over Fur- 

man Street will provide three-lane highways for 
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north- and south-bound traffic complete with 

daylight and fresh air. A third shelf at the top 
of the bluff will hide the expressway from the 

residents and present them with a promenade 

just high enough to clear the warehouse roofs 

and give a view across the water. 

The Shelter Industries 

Retrospect—Good 

The year 1949 started badly, with home furnish- 

ings retailers overstocked and rather frightened. 

New homes dropped way below the high levels 

of 1948, and organized builders grumbled that 

there was no hope for the homeless if the gov- 

ernment kept intruding on the building industry. 

But by the time the thaws set in the builders 

were reaching tentatively for new records. By 

the time of the summer markets in Chicago and 

Grand Rapids home furnishers began to realize 

that the depression was only a recession and the 

recession was passing. According to a repre- 

sentative of Johns-Manville, this was largely due 

to the builders, who probably built more homes 

last year than in 1948, when a record number 

of almost a million starts was made. 

The home furnishings dollar volume last year 

was about 10 per cent below the record set in 
1948, which is not bad considering that extraor- 

dinary post-war demand is tapering off. Manu- 

facturers noticed the drop more than retailers, 
because fat retail inventories from the beginning 

of the year did not require refilling until fall. 

Prospect—Good 

It is easy to talk about the prospects for 1950 

because exuberant reports have already come 

in from the January markets at Chicago and 
Grand Rapids. During the first week at Chicago 

furniture orders were double those of the first 
week last year. This is not surprising, for re- 

tailers who were timid last summer are ready 

now to put their unbalanced inventories in 

order, and the housing boom shows no signs 

of collapsing. Salaries continue high, and most 

manufacturers expect to get a share of the GI 

insurance dividends. But the manufacturers do 

not count on a record year. A survey of depart- 

ment and specialty stores by the National Retail 
Dry Goods Association showed that only 24 per 

cent expect dollar increases over 1949, while 

34 per cent look for no change and 42 per cent 

expect a decline. Among manufacturers ques- 

tioned in a survey by the American Furniture 

Mart 60 per cent think they will do as well or 
better than last year (the figure is not broken 

down) and 40 are prepared for a letdown. 

Inside Story 

New Juvenile Furniture Mart 

The sixteen-story brick-faced building below 

was drawn up by architects Charles N. and 
Selig Whinston for a plot on 34th Street near 

Park Avenue, just two blocks away from the 

New York Furniture Exchange. They expected 

it to be an office building until Broker John A. 

Dailey decided this would be a good place to 
gather the scattered showrooms of the juvenile 

Far left. The Carnegie Founda- 

tion for International Peace may 

block the highway to the U.N. 

Left. Engineers use three rows 

of tucks to lift Brooklyn’s petti- 

coat out of the mud. 

Below. A New York builder 

plans showrooms for juvenile 

furniture and allied trades. 



_ Hemflax is the Lehman-Connor name for the 
finest quality hemp which Lehman-Connor im- 
ports from Italy and dyes and finishes in the 
United States. 

Old-world charm in colorings—a rare union 
of rich and muted tones embroidered on 
uniquely beautiful hemp... so like linen in 
soft appearance and infinitely more durable. 

Lehman-Connor creates two designs both 
appropriately effective for the more impor- 
tant decors of today. Each is available in a 
variety of background colors to which the 
embroideries are subtly attuned in perfect 
harmony and contrast. 

Series No. 79080, the geometric motif — 
natural, rose beige, brown, jade, chartreuse. 

Series No. 79310, the all-over floral — 
natural, eggplant, green, rose beige, blue. 

All colorings of both patterns are embroidered 
on Lehman-Connor’s 50-inch Plain Hemflax, 

series No. 78020, which is thus available for use 
in correlation. 

Main office and showrooms: 
509 Madison Avenue, New York City 22 
Showrooms in Boston, Chicago, ‘Phila- 
delphia, San Francisco, Los Angeles 

FEBRUARY 



information 

Charles Val Clear takes on another art center. 

Edward D. Stone helps edify Arkansas. 

furniture manufacturers. Since a good many 

manufacturers responded to his proposal with 

alacrity the building has been replanned as a 
market for juvenile furniture and allied trades, 
and an off-the-street loading platform has been 

added. The steel frame building will have an 
abundance of windows and a wide column span. 
Work is about to start and it should be finished 
by March, 1951. 

Laughter in an Egyptian Palace 

It looks as though the age of borrowed splen- 

dor in movie house design were passing. A 
significant example of the new light touch is 
the remodeling of Grauman’s Egyptian Theatre 
in Los Angeles by industrial designer John 

Vassos. The only faint reminder of ancient 
splendor in Grauman’s Egyptian now is a tall 

mural on one side of the lobby, where Mr. 
Vassos has sprinkled schematic Egyptians and 
their homes and pets across a freely-drawn map 
of the Nile in a way that is as reminiscent of 

Joan Miro as the ancient muralists. On the 
opposite side of the lobby the same sharp, color- 

ful style has been used on a group of circus 
strong men, tigers, giraffes, and trapeze artists. 

Beneath them a raucous row of wooden cut-out 

men with arms waving in wild gestures offer 
their upholstered laps as seats. Light comes 

from a sprinkling of stars and a long comet 
in the low ceiling. In short, the theatre now 
has the self-confidence to be a fun house in- 

stead of a palace. 

Homeliness in an American School 

With the spreading of child psychology and 

modern design, schools are also casting off their 

period pretentions and their thick coats of 
varnish. An especially pleasing case of this is 

a primary school in Glenview, Illinois, which 
Perkins & Will, architects and engineers, de- 

signed to ease the transition from home to 

school. The materials are familiar—brick and 
wood—but the brick follows the classrooms 

across the country landscape instead of boxing 

them. Inside walls are soft pink brick and 
mildly stained ponderosa pine siding, which 
give a soft color and a pleasant variety of 
textures without requiring extensive upkeep. 
Every classroom has its own workroom, with a 
large fireplace, a sink, and neat cabinet work 
that includes window benches, storage bins, 
drawers, coat racks, and smooth counters. A 

double heating system uses radiant coils to 

warm the asphalt tile floors so they can be 
used for games and wall convectors to keep an 

even temperature near the windows. 

Schools and Galleries 

Expansion in Arkansas 

Fine and applied art have always been listed 

in the catalogue of the University of Arkansas, 

but they have not been an important part of it 
and architecture was added only recently. Now 
the university is embarked on an expansion 
program that will culminate this summer in the 
opening of a new, million-dollar art center 

designed by Edward D. Stone, a former studen: 

at the university, and architects Haralson an: 

Mott of Fort Smith. The size of the new build. 

ing, shown in a drawing opposite, should cer- 
tainly persuade students of the new status of 
the art curricula. What is more important, it; 
design will demonstrate the school’s progressiv:: 
approach. 
The pink brick building will have three large 
sections, yet a minimum of halls. At the leit 
in the drawing is the theatre, whose proscenium 

stage can be equipped with bleachers to form 
a theatre in the round. At the top right is a 
concert hall equipped with an organ loft. The 
long, many-windowed wing in the foreground 

will hold drafting rooms, studios, classrooms, 

and music rooms. Partitions will be of pumice 
stone blocks, a humble scouring stone that 
proves to be highly sound-absorbent. These 
three wings will be connected by a long low 
gallery with walls of glass and a brick floor 
that extends out to a sculpture court. This main 
hall is reached from the street by a canopied 

path. It can be used as an art gallery, exhibition 
hall, or reception hall, and during the evening 

it will be a lobby for the theatre or the 
auditorium. 

Try-out in Tallahassee 

In Chicago during the Depression Robert Del- 
son began to worry about the parasitic existence 
of artists in large cities, where he felt they 
did little to benefit the layman. During the 
next five years, as technical director of the 
Community Art Center Program of the W.P.A. 
Art Project in Florida, he evolved a plan for 
organizing self-supporting community art centers. 

Since the W.P.A. outlawed money-making he 

finally abandoned it and set out to prove his 
method in Tallahassee, a community “that 

offered almost every conceivable obstacle.” 
The Tallahassee art center started as a studio 
in Mr. Delson’s own home, publicized and sup- 

ported by his labor in developing art classes, 
selling mimeographing and other services, and 
marketing materials. Last fall he opened the 
Delson Art Center, with its own store, studios, 

workshops, and gallery, in a space 30 by 60 

feet. Begun with an investment of $20, it now 
has assets of about $4,000 and a staff of seven 

full and part time workers. 
Mr. Delson’s long range program looks toward 

the development of a national organization of 
art centers, to be set up like the pilot model 
on a self-liquidating basis. The national office 
would give advice, serve as a central purchas- 
ing agent, handle publicity and editorial mat- 

ters, and manage traveling exhibitions, but the 
basis of the structure would be the self-support- 
ing local centers, which would have to live on 

the demand for instruction, commercial services, 

and supplies that they helped to create. 

Progress in Clearwater 

Tallahassee is not a lone artistic oasis in the 

land of the lost fountain. On December 18 at 
Clearwater Charles Val Clear, who had come 
to Florida from the Akron Art Institute only 

seven months earlier, presided at the opening 
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 soward n this spacious living room, liberally seasoned with ancient Chinese decor, Grosfeld House proves once again that Modern 
ation of 
t model § need never become dated. 
al office 

purchas- teakwood finish, with metal plant container to invite unique floral arrangements. Of special note is the magnificent cabinet in the 
ial mat- 
but the & background. Strikingly dramatic in effect, its tortoise shell finish is contrasted with natural-toned bamboo turnings, shimmering ef 

-support- 

live on Glassic* grille, and antique mirror in the back panel and four lower panels. ‘@ Created in collaboration with one of America’s most 
services, 

@ Focal point is the fireplace grouping, centered around an over-sized coffee table in rich 

talented decorators, this is one of the many new rooms at Grosfeld House. Plan to visit us soon—or write for our new catalog. 

*Glassic is an Exclusive Grosfeld House Feature 
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of the first building in the new Florida Gulf 
Coast Art Center, the Georgine Shillard Gal- 
lery. Designed by Nietzke and Parker of New 
York, the gallery is part of a $90,000 gift from 
Mrs. Georgine Wetherill Smith which also in- 
cludes the eight acres of land on which the 

center will rise. 
Although the whole project is now being re- 
studied, the center will probably have nineteen 

buildings, of which two, a library-administra- 
tion building and a ceramics building, are to 
be built this year. In the meantime the new 
gallery, which will some day be the design 
studio, is bulging with exhibitions, temporary 

reading rooms, art classes, and guided tours. 

Akron’s Phoenix 

When Charles Val Clear became director of the 

Akron Art Institute four years ago it lived in 
temporary quarters, for its building had been 
destroyed by fire. Yet under his aegis it built 
up a membership of 1500, presented a series of 

loudly applauded exhibitions, and opened a 
professional art school with four-year courses 

in advertising and industrial design, painting, 
and sculpture. Last January, just a month after 

Mr. Val Clear had dedicated his latest charge, 
Mr. George D. Culler, his successor as director 
of the Akron Art Institute, opened its new 

permanent quarters to the public. 
The Institute’s new home is a large pedimented 

and becolumned affair donated by the city, but 

the interior has been completely remodeled, the 
ceilings lowered, the ornaments scraped down. 

An open layout will give the museum great 

freedom in arranging exhibitions. An impor- 
tant part of the plan is a gallery for “art in 

use,” including not only an exhibition area but 

space for reference, consultation, and study. 

There is also a small auditorium and a library, 

and the top floor is devoted to studios and 

shops for the professional school. 

< Haiti’s Peace Festival, a $26,000,000 inter- 

national exposition, opened for six months on 

December 9, the 200th anniversary of Port-au- 

Prince. Attractions include Haitian exhibits, 

native dancing, an American midway. The in- 

ternational section, with pavilions of 16 for- 

eign nations including the Vatican and the 

United Nations, will open February 21. 

New York’s White Elephant 

The Metropolitan Museum’s request for $1,379, 
709 with which to start rehabilitating and 
modernizing its ancient overgrown building ha: 
now been approved by the New York Board of 
Estimate and the City Council and awaits only 
the signature of the mayor. 

The first step, if the mayor approves, will in- 
clude the construction of a new wing connect- 

ing the north and west wings, renovation of 
the west wing, and removal of the basement 
cafeteria to the Roman Court. (Greek and 
Roman Art go upstairs.) The long-range pro- 
gram, which will take eight to twelve years, in- 
cludes a main entrance on the ground floor 
with escalators leading upstairs, lowered ceil- 
ings, improved lighting, purified air, and air 
conditioning. Although the building does not 

lend itself to strict logic, the gallery arrange- 
ment will be greatly improved, with special 
exhibitions near the entrance, the Costume In- 

stitute in better quarters, etc. 

Exhibitions 

Adam’s Array 

With its usual aplomb the Costume Institute 
of the Metropolitan Museum of Art is holding 
an exhibition of men’s fashions called Adam in 
the Looking Glass. Adam’s history begins in 
the late 14th century “with the radical change” 
that followed “the replacement of chain mail 
with fitted armor.” Under the museum’s scrutiny 
he changes from silks to satins to brocades, 

embroidered waistcoats, buckskin trousers, and 

finally dons the dark democratic uniform that 
he wears today. At the dreary end of this col- 

orful story the visitor may well be ready for 
another radical change, and to provide it the 

museum asked several well-known couturiers 

to think up some lively men’s clothes. The re- 
sult, though radical, is disappointing, for these 

eminent designers, who can make women look 

so dashing and boyish, have made Adam 
simpering and girlish. 
The exhibition is prettily arranged. Adam’s 
faces are blow-ups of fashion plates, and he 
poses among the appropriate period furniture, 
which is our excuse for mentioning the show. 

Homemade Interiors 

As a follow-up to an exhibition of knockdown 
furniture presented at America House in New 

York last spring, Norman Cherner has arranged 

a second exhibition called Architectural In- 
teriors in which he demonstrates how to make 
the most of a given space by careful planning. 

A series of panels showing the thoughtful steps 
in designing an actual interior is followed b 

suggestions for solving such specific problems 
as a sleeping area, a living room, storage, etc., 

with emphasis on the ways of obtaining flexi- 

bility and spaciousness within a budget. A 

final section shows examples and drawings of 
furniture that a budget-ridden but ingenious 

person can put together himself. Mr. Cherner’s 

neat installation is an excellent demonstration 

of his thesis. 
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Stapler’s new fabrics and the museum sources. 

Handwrought silver, 20th and 18th century. 

Fashion Academy award winner (see page 152). 

iAni~«ornat ion 

Harmony’s Silks 

The Scalamandré Museum in New York is 

presently showing a graceful double feature— 
the silks of the Harmonists and a group of 

ecclesiastical vestments. The Harmonists, a 
group of religious zealots who broke with the 

church and fled Germany in 1803, called their 

first home in this country Harmony, but it was 

at Economy, Pennsylvania, where they finally 
settled, that they proved that silk can be 
grown in the United States. By 1838 they were 

producing 5,000 to 6,000 pounds of cocoons 
yearly, which they reeled, spun, and dyed, and 

wove into exquisite dress silks, satins, and cut 
velvets. The Harmonists have disappeared, for 

in 1807 they adopted celibacy, but their town 
has been preserved by the American Bridge 

Company, which changed its name from Econ- 
omy to Ambridge. 

Stapler’s Anthology 

The University Museum in Philadelphia and 
Mr. David Stapler of Stapler Fabrics, Inc., have 

collaborated on an exhibition designed to show 

Philadelphia’s textile manufacturers the wealth 
of design inspiration that can be found in 

museums. The museum’s part of the exhibition 

is a collection of old textiles from all parts of 

the world, including Chinese brocades and 

ceremonial robes, Indian block prints, Persian 

designs, tappa cloths, and African pile cloth. 

Mr. Stapler’s contribution is a new line of 
printed and woven textiles with designs repro- 

duced exactly from the decorations on textiles 
and other objects in\ the museum. In some 

cases such accurate reproduction was unsuccess- 
ful, as in a loud print taken from a tappa 
cloth, which fails inevitably to catch the free- 

hand rhythm of the original. Others’ are very 
pleasing. Among the nicest are two geometric 

matelasses taken from the carving on an African 

bench and a large-scale calligraph reproduced 

from a Chinese scroll. Before the exhibition 
opened a preview of Mr. Stapler’s designs and 

their sources was presented in the windows of 

John Wanamaker. 

Handmade Silver 

The newest addition to the collection of travel- 

ing exhibitions offered by the American Fe:l- 
eration of Arts is Form in Handwrought Silve;, 
which had its first showing at the Metropolitan 

Museum in New York last month. Form in 

Handwrought Silver was arranged by the Cra't 
Service Department of Handy and Harman, 

refiners and fabricators of precious metals 
(Interiors, June 1949), with the advice and 

help of master displayman Tom Lee. The center 
of the exhibition is the modern bowl illustrated 
on this page, which sits on a pedestal sur. 

rounded by large step-by-step photographs of 
the craftsman stretching and raising it from a 

small disc of metal, attaching the base, and 

finishing it. Examples of various finishes show 
how the craftsman can color the silver to gray 

or dull black by oxidizing it and polish it to 
a soft luster or a hard gleam. 
The Metropolitan has supplemented Handy and 

Harman’s exhibition with some examples from 
its own collection, chosen for their variety of 

shape rather than their importance or rarity. 
It is a choice selection of pieces whose broad 

curves and extravagant decorations unfortu- 
nately make the rows of stripes and stylized 

plant forms that decorate some of the modern 

pieces look bashful and skimpy. 

Festival of Britain 

In 1951, one year after Holy Year and a hur 
dred years after the Crystal Palace exhibition, 

England will celebrate a Festival of Britain. 
The centerpiece of the festival, it has been an- 

nounced, will be an exhibition of British 

achievement housed in thirty pavilions on the 
south bank of the Thames. The central building 
will be a Dome of Discovery 97 feet high and 

365 feet in diameter. “Its material, aluminum,” 

prophecies the Council of Industrial Design, 

“will be as typical of this generation as was 
sheetglass and castiron of the 1850’s, and its 

shape and construction will be as arresting in 
1951 as was the Crystal Palace a hundred 

years ago.” In it will be shown not only Britain's 
explorations around the globe but her investi 

gations into the structure and nature of the 
universe and her mechanical inventions and 

discoveries. The rest of the buildings will 
cover in detail the industry, agriculture, arts 
crafts, and national character of the Britis 
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MERCHANDISE MART, CHICAGO 

Knapp and Tubbs presents twenty-five rooms and gal- 
leries displaying nearly two thousand pieces of English, 
French and Modern furniture, all carefully planned to 
afford you complete satisfaction with minimum effort. 
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people. The exhibition will run from May 

to September. 

How to Join the A.I.D. 

You’re Welcome if You Qualify 

Although the American Institute of Decorators 

is a big organization, it is not a haughty one, 

and it has suggested that we tell our readers 

how they can join. 
The qualifications for membership are “edu- 
cation, experience, moral and financial integ- 

For Your Calendar 

Through February 9. Production Illustration. Univer- 

versity of Illinois, Chicago. 

Through February 10. Training Designers (AFA). On- 

tario College of Art, Toronto. 

Through February 10. Pre-Columbian Gold and Jade. 

University Gallery, Minneapolis. 

Through February 10. Chicago Gift 

House, Chicago. 

Through February 10. Visual Education for Architects. 

Massachusetts Institute of Technology, Cambridge. 

Through February 11. Gift Show. Merchandise Mart, 

Chicago. 

Through February 12. Dorothy 

bright Gallery, Buffalo. 

Through February 12. Men and Animals in Textile 

Arts. Rhode Island School of Design, Providence. 

Through February 13. Folk Arts of the South Ameri- 

can Highlands (AFA). Hartford, 

Connecticut, 

Through February 15. 28th Annual, Advertising and 

Editorial Art (AFA). Detroit Institute of Art. 

Through February 18. Winners of the third annual 

stage models contest. Art Alliance, Philadelphia. 

Through February 27 Industrial Design Exhibition 

(Brooks Associates ) 

Milwaukee Art Institute. 

Through February 28. Textile Designs of Today and 

Yesterday (Scalamandré). State University, Baton 

Rouge, Louisiana. 

Through March 12. Alvin Lustig, 

Art Center, Minneapolis. 

Through March 19. Training Designers (AFA). Na- 

tional Gallery, Ottawa. 

Through March 31. European Decorative Art; 

Show. Palmer 

Liebes Textiles. Al- 

Atheneum, 

Stevens and Conference. 

designer. Walker 

Adam 

in the Looking Glass. Metropolitan Museum, New 

York. 

Through March 31. Silks by the Pennsylvania Har- 

monists; 17th and 18th century ecclesiastical vest- 

ments. Scalamandré Museum, New York. 

Through June 1. 

Haiti. 

Through June. Mrs. Thorne’s European Rooms in Minia- 

ture. Art Institute, Chicago. 

February 1-22. Vision in Display (AFA). University of 

Charlottesville. 

February 1-22. Fifty Books of the Year, 1949 (AIGA). 

University of Minnesota Library, Minneapolis. 

February 1-22. European Furniture and Fabrics (AFA). 

Louisiana College, Pineville. 

February 1-22. Do tic Architecture of San Francis- 

co (AFA). Museum, Portland, Oregon. 

February 1-22. Book Jackets, II (AFA). Public Library, 

Rochester, New York. 

February 1-22. The Modern House Comes Alive (Ber- 

tha Schaefer). University of Delaware, Newark. 

February 1-23. Craftsmen’s Contributions 

Arranging. America House, New York. 

February 1-28. The Modern House Comes Alive (Ber- 

tha Schaefer). University of Delaware, Newark. 

February 1-28. Artists League of the Midwest Exhibi- 

tion of Sculpture, Ceramics, Graphic Arts, Mobiles. 

Mandel Brothers, Chicago. 

Festival of Peace. Port-au-Prince, 

Virginia, 

to Flower 
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rity.” Active members must have “completed a 

four-year course of college level in which aca- 
demic and technical training are combined and 
in which the technical training in design con- 
stitutes at least one-half the total hours of in- 

struction for the entire course.” Or they must 
have “completed a course of secondary school 

level and have had a minimum of two years of 
academic work of college level and three years 
of technical training in a chartered school of 

design.” In addition, they must have had at 
least three years of practical experience in a 
recognized establishment. A candidate without 

February 1-28. Sheet Material as a Structural Ele- 

ment; Elements of Design (Museum of Modern 

Art). Institute of Design, Chicago. 

February 1-28. Textile Designs of Today and Yester- 

day (Scalamandré). Museum, Syracuse, New York. 

February 1-28. Historical Restoration Textiles for 

America’s National Shrines (Scalamandré). State 

Museum, Trenton, New Jersey. 

February 1-28. Symbol of the Rose in Textile Design 

(Scalamandre). Museum of Fine Arts, 

field. 

February 1-28. The Italian Renaissance in Textile De- 

(Scalamandre ). New 

Spring- 

sign Museum, Montclair, 

Jersey. 

February 1-28. Fabrics by Ben Rose; plastics by Olga 

Ritchie, Helen Stern. Chicago Public Library. 

February 1-March 19. Iranian Art 

Shah. Art Institute, Chicago. 

February 3-March 3. 14th Ceramic National Exhibition. 

Carnegie Museum, Pittsburgh. 

February 5-8. Spring Gift Show. Hotel Statler, Buffalo. 

February 5-9. Gift, Toy, and Housewares Show. Civic 

Auditorium, San Francisco. 

February 6-10. Linen and Domestic Show. Hotel Com- 

modore, New York. 

February 6-10. Western Winter Market. Western Mer- 

chandise Mart, San Francisco. 

February 6-24. Gold Medal Exhibition: Major Archi- 

tectural Works. Architectural League, New York. 

February 6-27. L. Moholy-Nagy Memorial Exhibition 

(AFA). Fogg Museum, Cambridge. 

February 7-28. Polish Manual Arts (AFA). Art Mu- 

seum, Wichita. 

February 7-March 31. Morton Goldscholl. A-D Gallery, 

New York. 

February 9-23. Annual Convention, National Associa- 

tion of Home Builders. Hotels Stevens and Con- 

gress, Chicago. 

February 10-March 8. Interior Decoration and Com- 

mercial Art. Cordon Club, Chicago. 

February 12-15, Cleveland Gift and Art Show. Hotel 

Statler. 

February 12-15. Gift, Toy, and Housewares 

Portland Hotel, Portland, Oregon. 

February 13-16. Mid-South Gift Show. Hotel King 

Cotton, Memphis. 

February 14-April 2. 

Arts, Minneapolis. 

February 15-18. New England Housewares Show. Me- 

chanics Building, Boston. 

February 15-March 12. Fifty Books of the Year, 1949 

(AIGA). Currier Gallery, Manchester, New Hamp- 

shire. 

February 15-March 12. Fifty Books of the Year, 1949 

(AIGA). Elmira College, Elmira, New York. 

February 16-28. Training Designers (AFA). Winnipeg 

Art Gallery, Winnipeg, Manitoba. 

February 18-24, Allied Gift and Jewelry Show. Adol- 

phus Hotel, Dallas. 

February 19-23. Gift, Toy, 

Olympic Hotel, Seattle. 

February 19-March 15. The Arts Work Together (AFA). 

in honor of the 

Show. 

Chinese Ceramics. Institute of 

and Housewares Show. 

this extensive training who boasts an established 

reputation, secondary schooling, and ten years 
of experience will be admitted at the discretion 

of the Board of Examiners. 
Dues are $60 a year except in the case of mem- 

bers employed by decorators who are already 

members of the institute or by partnerships 
one or more of whose members belong to the 
institute, in which case they are $35. Further 

inquiries and application should be made to 

the national headquarters of the American In- 
stitute of Decorators at 41 East 57th Street, 
New York 22. (Continued on page 142), 

University of Michigan, Ann Arbor. 

February 20-24. New York Gift Show. Hotels Statler 

and New Yorker, New York. 

February 24-March 24. Medieval Indian Sculpture 

(AFA). Museum of Art, Philadelphia. 

February 26-March 1. St. Louis Spring Show. Statler 

Hotel. 

February 26-March 2. Detroit Gift Show. Hotels Statler 

and Book-Cadillac. 

February 26-March 5. Ghosts Along the Mississippi 

(AFA). Clearwater Museum, Clearwater, Florida. 

February 27-March 24. Gold Medal Exhibition: Design 

and Craftsmanship in Native Industrial Arts. Archi- 

tectural League, New York. 

March 1-20. American Textiles, ’48. Munson-Williams- 

Proctor Institute, Utica. 

March 1-28. Mobiles and Monoprints by John Walley; 

Jewelry and Ceramics by Jano Walley. Leonard 

Linn, Inc., Chicago. 

March 1-30. Architecture by George Fred Keck and 

William Keck. Chicago Public Library. 

March 1-31. From Line to Structure. Institute of De- 

sign, Chicago. 

March 2-4. Pacific Coast Conference, Society of The 

Plastics Industry. Hotel Del Coronado, San Diego. 

March 3-31. Fabrics by Anni Albers. Boyd-Britton Asso- 

ciates, Chicago. 

March 5-8. Denver Gift Show. Albany Hotel. 

March 6-10. Boston Gift Show. Hotel Statler. 

March 6-11. The Modern House Comes Alive (Bertha 

Schaefer). Mars Brothers, St. Petersburg, Florida. 

March 6-12. National Antiques Show. Madison Square 

Garden, New York. 

March 6-19. L. Moholy-Nagy Memorial Exhibition 

(AFA). Massachusetts Institute of Technology, 

Cambridge. 

March 11-April 9. Society of Typograhic Arts Exhibi- 

tion. Art Institute, Chicago. 

March 12-16. Northwest Gift, Art, Housewares Show. 

Radisson Hotel, Minneapolis. 

March 13-17. Philadelphia Gift Show. Hotel Benjamin 

Franklin, Philadelphia. 

March 13-18. The Modern House Comes Alive (Bertha 

Schaefer ). 

Florida. 

March 15-April 5. 14th Ceramic National Exhibition. 

J. B. Speed Museum, Louisville. 

March 21-30. Utrecht International Trade Fair. 

March 26-30. Capitol Gift, Art, 

Willard Hotel, Washington. 

March 27-31. Spring Market. 

Boston. 

March 27-April 21. Gold Medal Exhibition: Sculpture. 

Architectural League, New York. 

March 28-31. National Plastics Exposition (SPI). Navy 

Pier, Chicago. 

April 1-23. American Textiles, °48. Gibbs Art Gallery, 

Charleston, South Carolina. 

April 1-30. Bent Glass Plates and Trays by Frances 

Stewart Higgins. Chicago Public Library. 

April 3-5. 19th Annual Conference, American Institute 

of Decorators. Waldorf-Astoria Hotel, New York. 

Power Corporation, St. Petersburg, 

Housewares Show. 

Mechanics Building. 
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In Peking: an undulating garden wall climbs the hills, has a vase shaped opening. 

Strange places 

GARDENS OF CHINA: By Osvald Siren. 349 

pages, 124%” x 914”, 208 photographs, 11 color 
plates. Bibliography, index. Ronald Press, 15 East 

26th Street, New York, N. Y., 1949. $30.00, 

boxed. 

Professor Siren, of the Stockholm National 
Museum, has produced a monumental collec- 

tion of memories “preserved from former years 

of wandering abroad.” He has preferred to 
record “not the formal elements of the gar- 

dens, but the impressions of them as a whole, 

. . . elements of garden nature growing wild, 

and half-effaced decorative arrangements which, 

despite the decay that has overtaken them, still 

retain a certain measure of living charm and 

expressiveness.” 
The text considers the Chinese garden from 

every conceivable point of view, including its 
place in literature and painting, and is aug- 
mented by translations from the Yuan Yeh, a 

treatise on gardening from the Ming period, 
besides an identifying list of flowers and 

plants. This impressive accumulation of de- 
tail cannot be attributed to passing impressions, 

and bears witness to the huge apparatus of 

selective intelligence with which the photographs 
were assembled. 

One of the most significant keys to the Chinese 

conception of landscape can be found in the 

conventions for indicating space by which their 

paintings are organized. Their system for noting 

depth corersponds roughly to our isometric pro- 
jection, but underlying it is a will to express 

limitless space. A world without limits is best 
represented by successive compartments of space 

(preferably unrolled from an endless scroll) 

22 

rather than by closed vistas, or unlimited hori- 

zons. In this world man’s closeness to nature is 
not a romantic phase, but part of a spiritual 

necessity. Its meaning pervades every aspect of 
life, and gives the substance and shape to art 
only as a detail incidental to a larger picture. 

Buildings, for example, are themselves a series 

of space compartments; Chinese architecture 

depends on post and lintel construction, with- 

out load-bearing walls, and expresses not the 
exclusive purpose of a building, but the idea 
of additive shelter; a complex of standardized 
bays limited only by practical necessity and by 

a rigid code of architectural behavior, de- 
signed to terminate the building process accord- 

ing to the social station, or limits, of the builder. 

But a man’s house is only a series of com- 

partments in a larger one. It stands in a garden, 

and the garden itself, never seen all at once, is 
in its turn a cluster of natural spaces occupying, 
after all, only a minute compartment of the 

world. 

The Chinese house and garden are not separate 
entities. Their relation to each other is best un- 

derstood from this description found in the 

Yuan Yeh: “If one chooses a spot on the banks 
of a river or a lake for the erection of a little 
hut one can obtain an extensive view. The 

misty water stretches far, far away; the cloud- 
swept mountains fade in the distance, the 
fishing boats drift in the wind, the gulls glide 
gracefully. Streaks of light through the gloom 

of the foliage; a kiosk half hidden between the 

trees . . . Rhythmic music, sailing clouds.— 
The wine cup is raised—the afterglow lingers.” 
The walls which prevent these gardens from 

dissolving altogether express another aspect of 

space. An appropriate treatment for such walls 
was a polished, semi-reflecting surface. White 

wax rubbed into a base of yellow sand and 

helf 

chalk produced a smooth and restful back 
ground, perfectly suited to catch the shadow: 

of trees or the silvery wash of moonlight. 
The function of these walls is to conceal, noi 

to divide. The ornamental openings cut into 
them are their excuse for being; through them 

one may be surprised by a beautiful view. 
They are arranged to complement the move- 

ment of the land, to emphasize it or momentar- 

ily screen it. In this way the wall follows the 
contour of the ground, rising and falling with it, 

catching something of the undulating life and 
vitality of the landscape. 
Like the other arts, the ultimate purpose of 
gardening is to provoke poetic thoughts, or at 
least to provide a suitable place in which to 

think them. And the real function of a building 

or a garden is adequately described by its 
name: the Pavilion for the Welcoming of 
Perfumes, the Studio of the Pure Heart, the 
Hall of Greatest Happiness and Goodness, the 
Terrace for the Contemplation of Fishes, the 
Boat of Poetry and Painting. The perfection of 
such places is more often limited to craftsman- 
ship, than made apparent by a formal, abstract 

beauty. Formal organization is of course de- 
veloped, in specific instances to a surpassing 
complexity, but it is chiefly valued as instru- 
mental to the unification of diverse elements, 
so that nothing may distract from the poetic 
symbol. 

There is no conflict, as we know it, between 

a romantic and a classical attitude towards 
art. There is no duality, but rather only good 
and bad taste. It would be bad manners to 
pretend that one might improve upon nature, 

and positively gauche to do so. But this is not 
to say that it is dignified to allow one’s garden 

an untramelled spontaneity. Nature is to be 
embellished, guided perhaps, entirely recon- 

structed if it should prove necessary, but the 
important thing is to efface this artistry, and 
to combine and blend, without removing from 
their appropriate compartments, the world’s 
treasure of poetic possibilities. 

With the Japanese something of this was 

changed. From a similar love of nature they 
produced marvellous gardens entirely of sand, 

to suggest water, and with odd rocks to suggest 
islands. In this way one may have a garden 

without flowers, or water, or hills, for the idea 

of landscape has replaced the landscape itself. 
If the Chinese begin with subtlety (they never 

begin with anything less) quite often they pro- 
gress to the rare, and eventually to the gro- 
tesque. There are in these gardens limitations 
of emotional scale, and one wishes, sometimes, 

that the silence might be broken by something — 
less delicate than the sound of a bird. For 
such reflections Professor Siren’s book com. 
bines the solitude of a museum with the con 

veniences of a guided tour. One always arrives 
in favorable weather, and there is pleasure 
in making immediate comparisons, from page 

to page, of remote and inaccessible views. The 
photographs, excellent as these are, barely 
begin to portray an art depending so much on 

ambience and odor, (Continued on Page 160) 
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Above: Art et Décoration, Paris, No. 15. The 

upholstered reclining chair, matching the 

drapes, is easily raised, lowered, and tilted. 

It helps the ladies while away the time 
chez Harriet Hubbard Ayer, for whose 

beauty salon Jean Pascaud designed many 
rooms; one in rose, one in pale green, etc. 

Left: L’Architecture d’Aujour@hui, Paris, 
No. 26. Gigantic steel hoops being rolled 
into place will make a wind tunnel. Ver- 

tical sections change air current direction. 

Right: Dansk Kunsthaandvaerk, Copen- 

hagen, No. 12, 1949. Chandelier of folded 

paper and metal hoops under a coffered 

ceiling, from a six page story on lamps. 
Also included: furniture and accessories 

from the Permanent Exhibition, maintained 
by Danish manufacturers. 
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Above: Marg, Bombay, No. 3, 1949. Photo- 

graph of Bir Kuar wooden figures from 
“The Vertical Man,” a fascinating book 

by W. G. Archer about the village art of 
India, as it was and still is practiced. Also 

included; articles on Maithil painting and 
on modern Indian architecture (no photos). 

Magazines 

Above: Neustra Arquitectura, Buenos Aires, 
No. 10, 1949. Section of an apartment house 
in Bogota, well planned and of considerable 

interest, by Solano and Ortega. Absence of 
curves suggest revolution in South America. 

Left: Bauen und Wohnen, Ravensburg, No. 
11. Cologne jokers threw the unfortunate 

child in the mud, but once his stone face 
graced a bombed building. The editors note 

that people walk on it; a sign of the times. 
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Right: Art et Décoration, Paris, No. 15. 
Music by Bach, ballet by Michel, and decor 

by A. M. Cassandre, whose painted drapery 
and diagramatical architecture will orna- 

ment the curtain. Nine pages on the famed 
poster designer’s new work for the theatre. 

from abroad 

Below: Domus, Milan, No. 241. Spectacular 

remodelling job done on a depressing old 
villa by architect Mario Gottardi. Chief 
structural addition to the facade was mas- 
sive frame to enclose patio, support the 
balcony. 

Above: Art et Industrie, Paris, No. XVI. 
Bulbous creation shown at the 4th Salon 

of Table Arts, held in an “atmosphere of 
. festivity.”? Plates and baskets are pinned to 

the wall. Also; an illustrated article about 
Helena Rubenstein’s excellent collection of 

African sculpture. 

Above: L’Architecture d’Aujourd’ hui, Paris, 
No. 26. The laboratory library on the top 

floor of the Hoganas-Billesholm Company’s 

building, where Swedish scientists can read 

all about coal. Note the pretty chandelier. 
This issue devoted to research laboratories. 

ios Aires, 
ant house 

siderable 

bsence of 
America. Left: Die Kunst und Das Schéne Heim, Mun- 

ich, Nov., 1949. Thatch roofed minimum 

burg, No. house, as a retreat for people with no land; 

fortunate this one might sit on a corner of a friend’s 

tone face property. 

itors note 

Right: Art and Industry, London, Nov. 1949. 

Cineflash, a pocket projector for viewing 
35-mm film strip, for children with large 
pockets. It is manufactured by Common 

Ground Ltd., which claims that children look 
forward to bedtime with it. Other articles on 

fluorescent lights, posters, adding machines. 

the times. 
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515 Madison Avenue 

New York 22, New York 

Eldorado 5-1660 
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Chartelon 
Creates 

RANCH HOUSE LAMPS 

The future belongs to those 
who initiate or employ the 
legitimately unusual. 

Abels (WJasserberg e€6, Sc 
' 23 EAST 26th STREET, NEW YORK 10, N. Y. 

Chicago: 

Space 1548, Merchandise Mart 

Los Angeles: Marsh-Fairchild 

503 Brack Shops, 527 W. Seventh St. 

Grand Rapids: 

Grand Rapids Exhibition Bidg., Fifth Floor 

INTERIORS 

: 
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nothing takes the place of 

GENUINE LEATHER 

for durability and distinction 

In the wide range of fashionable colors and 

grains in which genuine leather for upholstery is now 

available and in the versatility of its application, you hawe 

a medium for the full expression of your ideas; one 

that rewards your genius, satisfies your client. 

Genuine 

Leather 

THE UPHOLSTERY LEATHER GROUP 

TANNERS' COUNCIL OF AMERICA 

100 GOLD STREET - NEW YORK 7, N. Y. 

INTERIORS 



St ELODIE ARRON LPAI, 

THE FIRST ALBIN] DESIGNS IN AN IMPORTANT AND 

INSPIRED GROUP OF CONTEMPORARY ITALIAN 

FURNITURE INTRODUCED FOR THE FIRST TIME IN 

THIS COUNTRY BY KNOLL ARE NOW AVAILABLE. 

KNOLL ASSOCIATES, INC. 

NEW YORK: 601 MADISON AVENUE 

CHICAGO: 160 EAST SUPERIOR STREET 

ATLANTA: 1222 PEACHTREE STREET 



WALL*T EX 
fabric wall coverings 

There are dozens of patterns in the 
new Wall-Tex line that will set your 
creative ideas aflight and delight 
your clientele. Wall-Tex offers new 
charm in high-style designs and 
colorings for all residential and pub- 
lic rooms. And, so important in 
today’s modern, practical planning, 
Wall-Tex fabric wall coverings are 
luxurious decoration of enduring 
beauty. The strong Wall-Tex fabric 
protects against plaster cracks and 
the soft, lovely finishes are safely 
and repeatedly washable with soap 
and water. 

Don’t delay seeing the dramatic 
appeal in this newest Wall-Tex pre- 
sentation, Write for sample swatches 

and name of the distributor who can 
serve you. 

Columbus Coated Fabrics Corporation 

Dept. I-20, Columbus 16, Ohio 

INTERIORS 



Fixtures courtesy of American Radiator & Standard Patterns: XZA 800-Dove Gray-401 SA Bright Red- ZW’A-701 Plaid 
anitary Corporation, Pittsburgh. Pa. 

~»» when you start with FREMONT rubber tile floors 

Smart room interiors start with smart, colorful flooring. That’s where 

Fremont’s 17 beautiful fade-resistant colors offer a wide latitude of color 

choice to go with your room schemes. Fremont Rubber Tile is economy minded, 

too. It not only requires less care to stay beautiful but outlasts other types of 

flooring because the color goes clear through. If you have a room color 

problem, send it along and we’ll be happy to offer a few floor suggestions. 

306 McPherson Highway, FREMONT, OHIO 

FEBRUARY 1950 



ADJUSTABLE 
SHELVING 

1/32 FLUTEX GLASS, 

LIBRARY 
FLOOR 

YOURS ON REQUEST...TWO “IDEA” BOOKS 
1. “Patterned Glass for Modernization” is 
copiously illustrated with commercial instal- 

lations. 2.‘‘New Adventures in Decorating” 
shows ways to use Patterned Glass in resi- 

dences. Write: Blue Ridge Sales Division, 

Libbey: Owens: Ford Glass Company, 8725 

Nicholas Building, Toledo 3, Ohio 

as versatile as your imagination 

.. Blea Figo 

Satinol Flutex Glass makes 
arich background for books 
on one side of the partition. 
At the same time, it’s a trans- 

lucent wall that borrows light 

from study for hall. Archi- 
tect: Miller & Voinovitch, 
Cleveland, Ohio. 

You can create so many interesting effects with Patterned Glass. 

Equally beautiful from both sides, this glass in panels and parti- 

tions divides and decorates two areas at once. Because it transmits 

light yet obscures vision, it is ideal for doors and windows that must 

assure privacy. 

Blue Ridge Glass comes in over 20 patterns for individuality in 

homes, offices, buildings of all types. To meet special needs, it may 

be Satinol*-finished for greater privacy, and Securitized for greater 

strength. Your L-O-F Glass Distributor can provide complete details. 

Or see Sweet’s File Section 72. 
3 *® 
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oo WITH VERSATILE TILE-TEX FLOORS 

There’s no reason at all why floors shouldn’t carry out... 
even enhance decorative schemes. Especially when you’re 
working with Tile-Tex* Asphalt Tile. For here’s versa- 
tility that’s hard to beat. 

Tile-at-a-time installation gives you almost unlimited 
pattern possibilities. Checkerboard, plaid, basket weave 
... it’s almost a matter of “name it, and you can have it.” 

You can even design custom-cut inserts which are fab- 
ricated to your specifications. 

An unusually wide range of color adds even more 
mood- matching versatility. Take your choice from 33 
sharp, rich colors in the Tile-Tex 
line, to get just the decorative effect 
you need ... bright or subdued; care- 
free or dignified. 

And with all that decorative versatil- 
ity you get these extremely important 
material advantages. 

Tile -Tex, 
ASPHALT 

Exceptional durability. Tile-Tex floors have been in ser- 
vice for many years ... without visible signs of wear. 

Minimized maintenance. Just follow this simple formula: 
daily sweeping to remove loose dirt, periodic washing, 

water-waxing (if desired). 

Maximum economy. Low material cost... fast, econom- 

ical installation ... and, long service life combine to give 
you astonishingly low cost-per-square-foot-per-year. Add 

the trim attractive appearance of Tile-Tex Asphalt Tile, 
and the result is maximum flooring value at minimum cost. 

Plan on Tile Tex for your flooring needs. Compre- 
hensive literature and specifications 
are yours for the asking. Just write: 

THE TILE-TEXx Division, The Flintkote 
Company, Dept. HA, 1234 McKinley 
Street, Chicago Heights, Iliinois. 

*REGISTERED TRADEMARK, THE FLINTKOTE COMPANY 



Your Decorator Selects 
Goopat FABRICS 

for Complete 
Room Beauty 

At your 

hundreds 

Mall to y, OU in glorj- 
hand-prj nted on the USler of luxurious Angora Satin Crisp, linen-like “Aristo Cloth": These eXclusive fabrics are Blended. 

"-Perfory “ance with fine Angora Mo. 
hair, as Only G 

i 

Discover how Perfectly your deco. 
rator.. or the decorating Studio of 
ur favorite Store... can create beautifyy 
FOOms with COOrdinated fabric-schemes 
in Goodalt’s Color-relateg upholsteries, 
draperies, Casements, Sea mloc* carpeting, 

Imagine Yourself in this decorating 
€COrator Suggests living 

room draperies of Goodal} “ARCADI and. : Sofa in harmonizing 

Goodall “ LYDE” Upholstery j 
Sin Flag Blue “STRATFORD”: 

Bottle Green SEAMLOC car complete beaut 
illustrates the 

Y of your new Gooda "Fabric 
OWS, the decorator 

Uses Goodall’s Ss room! 4 
sement Curtains Bo 

LJ 

; i , > La | 
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' her own win. 
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“Metallic Sheer™ ca, 

© traditiong) home! Decorators love the Many 
of Goodalt’s « U 

OF HEAVEN” 

"STRATFORD XY." designed with G 
rs 

all’ metallic threads With luxurious m 
© 1950, Goodel.Sontord, Ine, Sole Makers of 

SOOpaLL FABRICs, INC, World-Famoys PALM BEACH® 
*NEw YORK. BOSTON. CHICAGO. DETr 
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— nds clients to yo 
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VARDAR 
Stainproof Wall Covering 

Yes, dramatic is the word for Varlar. 

Now more than ever before. For now 

this amazing stainproof wall cover- 

ing comes to you in a wide array of 
exciting new patterns and colors ex- 

quisitely suited for rooms of all types, 
all sizes, all uses! 120 refreshing styles 

...in gay florals, plaids, geometrics, 
weaves, pictorials, tiles, two-tone tints 

and solid pastels. 

And every one is stainproof! Even 

“indelible” stains such as mercuro- 

chrome, hot grease, lipstick, India ink 

and crayons wash fight off with plain 

soap and water! 

VARLAR 
Stainproof Wall Covering 

VARLAR, INC. 

Division of UrGTED WALLPAPER Chicago 
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a complete range of new Salterini designs in time Wi 

. ‘ 2 Be 

for Spring. There are new finishes and new fabrics, of course, ; 

but the NEVA-RUST* process remains the same, 

unmatched and unfailing, the only rust-proofing . 
method used in the manufacture of wrought iron furniture # 

that is guaranteed in writing. ® 

and now... 

request your copy of the 

just-published Salterint catalog, 

Vo. 32. Forty-two pages of 
2 @eRe ee @ @ 

photographs and specifications 

to help vou to help 

your clients select... 

-Jalterini vevs-evst rueniunt 
(Salterini VEVA-RUST 

GUARANTEED AGAINST RUST FOR 6 YEARS 

*Reg. U. S. Pat. Off. 

JOHN B. SALTERINI CO., INC. e 510 E. 72nd ST., NEW YORK 21, N. Y. 

33 INTERIORS 



Business is c and carpet is our business 

We can help you select the right carpet for any 

commercial installation. We can show you 

dozens of new patterns, in many weaves, 

many textures. We can tell you what it will cost 

to install the right carpet for your client. 

Let us save your time, your client's money. Phone 

your local Alexander Smith-Masland 

contractor today or write to Alexander 

Smith-Masland Contract Department, 

295 Fifth Avenue, New York City. 

Alexander Smith 
and 

C.H. Masland 

CaN TRACT CARPE ES 

295 FIFTH AVENUE, N. Y. 16, N.Y. 

Rt 

1. Y. 

1950 ORS FEBRUARY 



designs by Allan Gould 

a | a Oh functional furniture manufacturers 
UPHOLSTERED GROUP *1101 

flexible seating units in this 
showroom for architects and decorators 

53 east 34th street, new york 16 = mu. 3-6380 
unique design include: 

sofa, love seat and.chair 

2 arms, left or right arm, no arms. 

custom upholstered. 

professional catalog available 



NEW YORK BOSTON 

PHILADELPHIA CHICAGO 

LOS ANGELES SAN FRANCISCO 

Mills at 

Manchester, Conn. 

ae 

CHENEY 
FABRICS 

CHENEY BROTHERS 

Textile Manufacturers since 1838 

$09 MADISON AVE., NEW YORK 



IVE WITH MITTMAN 
the new Themifiton double sofa bed 

e custom made 

e swings easily on corner table attachment 

e excellent for smaller quarters 

This Mittman scoop marks a turning point in sofa bed design 

by going beyond the stage of mere utility. The Hampton double 

sofa bed blends perfectly with living room decor .-. . actually 

becomes an indispensable part of the room setting. Custom 

made in fabrics you desire. At our showrooms. 

Pat. by T. Ziegenfuss 

\ | | | \ \ \ Swings on Pintle around Corner Table 

316 E. 53d St., New York 22, N.Y. 

AMERICA’S LARGEST MANUFACTURER OF CUSTOM MADE HEADBOARDS 

INTERIORS 



Our 44-page catalog 

(1949-1950) 

shows every style. 

Cheek your file to 

avoid duplicate 

requests. 

GEORGIAN GEORGIAN 

TOLE CEILING TOLE LAMPS 
FIXTURES Desk, Table, Floor 

— 25 styles — — 200 styles — 
Including Old English 
Brass with Tole Shades 

or Old Brass Shades 

Including Old English 
Brass with Tole Shades 

notice to DECORATORS: 
We will serve you 

ONLY IF YOU HAVE A SHOP ee 
and carry at least a littie stock. ARE WELCOME TO OUR 

No other d t 
No vetail | pEEASE | SHOWROOM OR WILL RECEIVE 
NO CLIENTS | OUR CATALOG. 

Designed by 

HERMAN KASHINS 
225 FIFTH AVENUE (Not Inc.) NEW YORK 10, N. Y. 

7 10th FLOOR LExington 2-4724 

SERVING THE DECORATIVE ARTS INDUSTRY SINCE 1903 

S FEBRUARY 1850 43 
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Win friends with each step 

‘y on SPONGEX 
: the modern 

? sponge rubber rug cushion 

lively, refreshing luxury underfoot 
Something new...something luxuriously refreshing 
is added to interiors cushioned on Spongex. Rugs and 
carpets cushioned on Spongex lighten every step— 
give each step a new buoyancy —delight all who walk 

s on them! Spongex makes all carpets luxury carpets 
. ...rich and lively...softly quieting each foot step. 

Spongex Cuts Maintenance Costs 

@ Originates no dust or lint.... 

@ Has no dirt catching crevices.... 

@ Is easily vacuumed or damp-wiped.... 

\ @ Is moth proof and vermin proof. 

Spongex retains its buoyant cushioning action year 
| after year—lasts for rugs and carpets to come. 

Made of natural rubber, Spongex will not stretch , 

out of shape, or mat down. Available in 
thicknesses from 3%’ to 72’’, there is a Spongex 
Rug Cushion to meet the needs of any interior, 
and every budget. 

Identify Spongex at your Carpeting Contractor, 
or your Floor Covering, Furniture, or 

| Department Store by its distinctive green and 
’ gray coloring. Would you like a sample? 

Write THE SPONGE RUBBER PRODUCTS COMPANY 

315 DERBY PLACE, SHELTON, CONNECTICUT. 

Ant OR A REFUND > 
je 

"Guaranteed by > 
Good Housekeepin 

Wo 

o> YAS Apvenrist0 1 

pally Advertised in 
E BEAUTIFUL 

~RUG/CUSHION 

FEBRUARY 1950 
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ABBOTT GLASS 
156 East 120th Street, New York 35 

DAVID SIMON RESIDENCE LONG ISLAND, NEW 

INTERIORS 
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available now from furniture company, inc. 
(JO, 

317 east 32nd street 

SHOWROOM 



In the Grand Suite of Philadelphia’s Benjamin Franklin Hotel—a luxurious installa- 
tion of Bigelow’s beautiful carved-effect Sovereign Carpet. 

“24 years ago the carpeting 

was Bigelow...naturally we 
Joseph E. Mears, vice-presidentand gen- 
eral manager of the Benjamin Franklin 

selected it again | ‘i Hotel, checks rug maintenance costs 

with his executive housekeeper, Eliza- 

Says Joseph E. Mears, General Manager of the beth pein who has just completed 24 
“ . ‘5 “ years of service. 

Benjamin Franklin Hotel, Philadelphia 

**Here at the Benjamin Franklin,we honor long-wearing Bigelow Carpets for our dining room, bed- 
the great American diplomat and inven- rooms, and corridors.” 

tor,” says Mr. Mears. Are you planning new hotel carpet installations? 
‘Benjamin Franklin was also a great Let Bigelow’s Carpet Counsel help you choose just the right 

isqrcjame) advocate of wise spending. It is apropos carpets to give you the utmost in beauty, harmony, and 

ce ewieee that here only long-lasting materials of service. 

proved quality be used. One of the 26 Carpet Counsel offices is near you ready 

“Twenty-four years ago when this hotel was opened, the to work with you from initial plans through final installa- 
carpeting was Bigelow. Again, we have selected beautiful, tion. Telephone today. 

BIGELOW Rugs and Carpets 
Beauty you can see... quality you can trust... since 1825 

INTERIORS 



Two strips from 
FRENCH PROVINCIAL...a gay, 
colorful 6-panel scenic available on 

an interesting variety of both 
light and dark backgrounds. 

Send for your full-color miniature 

* 1521 GARDENA AVENUE 
GLENDALE 4, CALIFORNIA 

908 EUCLID AVE. «© CLEVELAN 

y 
dese tee 



announcing 

DFs new Spring collection of exclusive decorators’ fabrics— 

textures, plains and hand prints — with a special group styled 

and designed by Harold M. Schwartz. This collection ts now 

being shown by our representatives throughout the country. 

DECORATIVE FABRICS, INC. 

“Gee fact ac well as tx name” 

SHOWROOMS: 13 East 53rd Street, New York 22, New York 

WASHINGTON °* ATLANTA © DALLAS * LOS ANGELES 

STOCKROOM AND OFFICES: 443 Fourth Avenue, New York 16, New York 

INTERIORS 
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2 — Maslow Fren 
Cabinet Craftsmen, ine: 

sty ere 

20 WEST 20th STREET, NEW YORK I1, N.Y. 
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for better f urniturce... 

Bethlehem’s absolutely superb craftsmanship gives 

you the finest quality, custom-made furniture ob- 

tainable. Popularly priced. 

#2000 
Buffet 

Cupboard 

et te em murniture 

manufacturing corp. 

2 Park Avenue, New York 16, N.Y. * Factory: Allentown, Penna. 

A. H. STIEHL GAYLORD’S 
28 West 20th Street, New York City * 1205 N. Broad Street, Philadelphia 

Provincial Dining and Bedroom Groupings, Contemporary French Regency and Modern Bedrooms 

INTERIORS 
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lM, atchless Beauty in fine furniture upholstery 

VOLENX >: Plastic Leathercloth 

for every decorative scheme 

Write TEXTILEATHER CORPORATION 
TOLEDO, OHIO 

Made by the Makers of * Reg. U. S. Pat. Of. 

TOLON all-plastic upholstery 



The Mayfair 

just arrived from England, is the latest addition to our collection 

of exquisitely engraved glazed chintzes. Available in seven color 

combinations, thirty-one inches wide. Others in this group are: 

“The Lace”, “The Spode”, “The Arundel”. All correlated to our 

Superb imported yarn-dyed silks, textures, damasks and brocades. 

UPDECOR RAMSONA 
FABRICS, INC. FABRICS, LTD. 

554 MADISON AVENUE, NEW YORK 22 

BOSTON CHICAGO LOS ANGELES SAN FRANCISCO 

Re 
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EXCITING NEWS! A completely new modern living room 

group designed by Richard P. lischer is now on exhibit 

in our showroom. Photographs on request. 

AMSON-ONT 
49 WEST 21st STREET, NEW YORK 10, N. Y. 

DESIGNERS AND MANUFACTURERS OF UPHOLSTERED FURNITURE 



}avmor 
Nationally distributed by Richards Morgenthau & Co., 225 Fifth Avenue, New York 10 

Of special interest to 

Dealers, Decorators and 

Architects, Raymor 

presents — America’s 

most comprehensive 

collection of 

contemporary lamps, 

both functional and 

decorative, created by 

eminent designers... 

plus an important group 

of coffee and end tables, 

and modern decorative 

accessories of unusual 

distinction .. . also, 

the Chronopak Clocks 

designed by 

George Nelson. 

All are now on display in 

our enlarged showrooms 

... or write Dept. N2 on 

professional letterhead 

for your copy of 

the Raymor catalog. 

INTERIORS 



MIRROR MAGIC 

NCW ERA 
_ 

GLASS COMPANY, INC. 

316 East 47th Street 
NEW YORK 17,N. Y. 

1555 MERCHANDISE MART 907 PENN AVENUE 137 S. ROBERTSON BLVD. 

CHICAGO 54, ILL. PITTSBURGH, PA. BEVERLY HILLS, CALIF. 

FEBRUARY 1950 



“* 

ae 

tae 

Be cD ap he « 
% 

“3 

QR 

Cc a Sa 

er 

NEW YORK 

Los Angeles 

509 MADISON AVENUE 

Philadelphia 
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The 

centerwedge 

here is just one of the 

numerous units that gives such 

pliability to our new Nuclear system 

of upholstered furniture. You can circle a 

column or trace a right angle around a corner arve Le ey 

for rare “architectural” effects. For private / p 
inc, 

or public areas, Nuclear is the most 

flexible collection of upholstered 

furniture in America. 

showroom: Rio fifth ave., new york Patent pending. 

also exhibitor’s building, grand rapids 



why limit your color scheme to a carpet stock color? 

specify 

WHEATLEY BROADLOOM 

dyed 

to your order! 

If stock colors in carpets limit your color 

expression . . . investigate Wheatley Broad- 

loom. This magnificent carpet. will be dyed 

to any color you specify, in lots of one, two, 

or three rolls. Wheatley is a smooth, sophis- 

ticated, plain carpet with a deep, luxurious 

pile . . . ideal for custom effects in homes, 

apartments, showrooms, executive offices, 

hotels, and clubrooms. 

Fantasy Broadloom is another Artloom ow, ee 

plain-textured, luxurious, high-pile carpeting . Wi 

for decorator requirements in stock-dyed 6 me si 

colors: Beechwood Beige, Rose Tint, White, Woven by 

Sterling Grey, Avocado Green, Spray Green. ARTLGDM 

Write for samples 

ARTL@M 
Artloom Carpet Co., Inc., 295 Fifth Ave., New York, N. Y., Mills: Philadelphia, Pa. 

INTERIORS 



rom the Stroheim & Romann collection 

comes this screen print on antique 

satin ...so rich in color and pattern 

and decorative application . . . reminiscent 

of the fabled textures of Cathay, 

the Indies and the Arabian Nights. 

Series No. 73675 is shown in a 

selection of five colors. 

" _ jr. ta — a “3 Es, i wrenl. » 

STROHEIM &© ROMANN ¢ 35 EAST 53rd STREET * NEW YORK 

OSTON * PHILADELPHIA . CHICAGO ’ LOS ANGELES SAN FRANCISCO 

i EL ee? J > Ey” / :' ens ec 
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From the Stimulus collection, 

all hand-screened on selected fabrics, 

vat-dye prints, 50” wide. Catalog on request. 

cross patch no. 360 

sea things no. 362 

Exclusive National Distributing Agent: 

L. Anton Maix, Inc., 162 E. 59 Street, N.Y. C. 

( 

Sales Representative: 
Boston, Chas. E. Smith, 203 Clarendon Street. 

Kansas City, M. Harry Newman, Merchandise Mart. 

Chicago, Blanche Martin Associates, 109 E. Oak Street. 

San Francisco, Kneedler- Fauchere, 609 Sutter Street. 

Los Angeles, Clinton Peets, 663 N. Cienega Blvd. 

Houston, Tri-State Carpet Dist., 1107 Elgin Street. 

STIMULUS decorative aw by SCHIFFER PRINTS, 79 Madison Avenue, New York, N. Y. 

INTERIORS 
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ken h. pfeifter lionel freedman 

PASCOE 
Introduces a new concept in lamps 

for home or office use. 

Glareless, diffused illumination insures seeing comfort. 

Height and pivoting adjustability 

provide light where you need it. 

Moulded plastic shades, metal 

Ports lacquered taupe or sage 

greens: 

table lamp 29.50 list, 
wall lamp 34.50 list 

e 

with birch bracket. 

‘ 
5 



The grand total of DUNBAR achievement 

is arrived at by adding equal parts 

of beauty to exact portions of usefulness. 

Mr. & Mrs. Chests. 

For him: 4723A — four shirt trays, 

eight graduated drawers. 

For her: 4724A — two banks of 

eight graduated drawers. 

For them: tambour doors that roll 

smoothly into the sides; alternating 

light and dark finishes on the drawer 

fronts for quick identification; three 

laminated wood “hairpin” legs 

(backs are bolted to the wall). 

DUNBAR 

CHICAGO: 1638 MERCHANDISE MART 

NEW YORK: 227 EAST 56TH STREET 
DUNBAR FURNITURE MANUFACTURING COMPANY © BERNE, INDIANA KANSAS CITY: 212 MERCHANDISE MART 

BOSTON: 203 CLARENDON STREET 

INTERIORS 
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new prints 

give grace to 

iatcWmnatetel-laaimicctate 

Rhythmic designs, stylized and flowing, take 

precedence over rigid geometrics in the modern 

motif as Schumacher presents two new patterns, 

graceful and melodic and completely contempo- 

rary. Designed for us by two famous artists, their 

clarity of line and color makes your schemes of 

today a forecast of tomorrow. 

“Alpine Flora’ designed for Schumacher by Bent 

Karlby, famous Danish designer and winner of 

A.I.D. Design Award. 50” custom hand-printed 

chintz in linden green, daisy yellow, stone grey, 

bachelor blue, pink. Series #'171680/85. 

“Fig Tree” designed for Schumacher by Marion 

Dorn. Hand-printed in vat dyes on 50” Peruvian 

Handwoven Linen. In charcoal, burnt orange, 

Chinese blue, green. Series #171970/79. 

F. SCHUMACHER & CO. FABRICS * CARPETS + WALLPAPERS 

60 West 40th Street, New York 18, N. Y. 

Uptown Showrooms: 535 Madison Ave. 

INTERIORS 



our cover Some people demand that a cover 

design have a meaning; others are 

satisfied as long as it looks good. 

Artist William Lachowicz is one e 

of the latter, for he assures us in 

all honesty that his is pure design, 

has no sumbolic significance what- 

soever. Had he not been so em- In ek i wer s 

phatic, we might have been tempt- 

ed to concoct an explanation for 

it, since it is remarkably evocative 
It is a photogram — Lachowicz’s ® 
first, by the way. The graphic . f 

medium was light itself, a penlight i 
moved close to sensitized paper s f 
immersed in developing fluid. : 

The setting of the Sun 

and the passing of the Ritz 

Interiors is very proud of the fact that it is a national and not a local magazine. 
We love our good subscribers in California, Arizona, Detroit, and Chicago as we do 
those who are in our immediate neighborhood. The subject of this homily, which is 
the end of an ancient newspaper and the announced destruction of a famous hotel, 
might be a matter of purely local interest—if New York were only of purely local 
interest. As a matter of fact, one out of every ten American citizens in the United 
States lives or works in the 100-mile wide area loosely called Greater New York. 
Therefore the setting of the evening Sun, a paper that has been in continuous pro- 

duction for 113 years, becomes a matter of nation-wide concern. 

And why? Because the Sun, stodgy and archconservative though it was, was edited 

with gentility and written with some grace. 
Interiors mourns its passage not only for this fact but because its loss means the 

silencing of one more voice of opinion, agree or disagree with it as you may. At 
this writing, somebody with a pickax has just uncovered the box within the corner- 
stone within the Collegiate Reformed Church of Saint Nicholas. In it they have found 
various interesting objects that were placed within it on the day in 1867 when that 
cornerstone was laid. Among these objects were current copies of twelve New York 

newspapers. They laid the cornerstone of the United Nations Secretariat not so long 

ago, and try as they might they couldn’t find twelve newspapers—twelve voices—to 

stuff inside it. 
Now let us pass on to the Ritz-Carlton Hotel in New York, which was designed by 
Whitney Warren in 1910, and which is the oldest hotel of that chain in the Western 
hemisphere. Again, like the evening Sun, it represented a decorous if somewhat stodgy 
manner of living, but for all that the extremely talented press agent of the Waldorf 
Astoria has been able to do, the word “Ritz” is part of the American language. 
Why is it failing? Because architect Whitney Warren had not planned for today’s 

living. He had too many ballrooms, bars, terraces, lobbies, and other appurtenances, 
and only about 300 bedrooms. And that is the lesson for today’s designers.—F. de N. S. 

67 
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Photographs by julius Shulman 

Living room seen from the entry includes the view 
among its surprises, with gray slate setting off blue 

and white throw-rugs. Slender framing of the glass 

at floor level heightens the open effect of the room. 



Four steel posts support the sundeck, 14 

feet above the ground. Bedrooms and dining 

area open on the deck, have sliding glass 

Rusticity 

walls. The living room is on a lower level. 

improved 

Greta Magnusson Grossman arrived in this 

country in 1940, via Sweden, Siberia, and 

Japan. For the last ten years she has lived 
and worked in California; contriving her 
own agreeable blend of European and 
American idioms. But besides being a ver- 
satile designer of furniture, fabrics, and 

interiors, Mrs. Grossman is also an archi- 

tect, trained at the Royal Institute of Tech- 
nology in Stockholm. In planning her own 

house she was concerned chiefly to provide 
an appropriate shelter for what amounts, 
by now, to a prodigious collection of her 
own furniture, and as a designer of inte- 

riors her approach to architecture quite 
naturally follows the specification for mod- 
ernists that they begin with the inside and 
work their separate ways outward. The re- 

sult is a house thoroughly integrated with 

its furnishings, so that its rooms are like 
a series of transparent envelopes contain- 

ing tables, chairs, and fabrics. This integra- 
tion is accomplished not primarily with 

built-in furniture, but with skilfull com- 

binations of materials, setting glass walls 
against the handicrafted look of a chair, 
or the arbitrary pattern of flagstone against 
the free lines of a metal table support. 
The house itself is a variant ef the now 

Comfortable living on the well furnished hillside 

familiar zoned plan, but with all rooms 

contained within one large form, rather 
than separated into two or more units con- 

nected by passageways. This clear cut in- 
ternal definition is aided by making use 

of the steep hillside lot, so that the house 
and its sundeck are on two levels, while an 

additional patio occupies the third and 
lowest level. But what makes the house com- 
pact is simply that the dining area, in the 
exact center, is large enough to serve as a 

passageway, providing access to the master 

bedroom, a guestroom, and a bath. The 
dining area is given additional importance 
and convenience by opening on to the 
cantilevered deck, while the kitchen serves 

as an inconspicuous hinge located in the 
rear of the house, with the remaining rooms 
unfolding on either side of it. 
The study was placed adjacent to the living 
area and the entrance hall, so that it could 

be entered without walking through other 
rooms. Its location enables it to be included 

in the living area for entertaining. This is 
also possible with the guestroom, which 
opens off the sundeck and is arranged to 

function as a work space. 
Every room in the house, with the excep- 
tion of the kitchen and bathroom, has a 



Rusticity improved 

view to the south or west, adding to the 
bright panorama of the glass walls their 

complement of colors. Throughout the 
house the natural tones of redwood and elm 

predominate, and in the living area the 

dark gray-to-black flagstone floor is ac- 

cented with two throw-rugs in blue and 

white. The warm flecks of copper and gray 

in the fireplace wall are repeated in gray, 

yellow, and copper draperies. In the dining 

area the floor is of black linoleum tile, with 

one wall of white plaster setting off the 

surrounding colors and textures. 

The furniture, fabrics, and accessories, all 

of which were designed by Mrs. Grossman, 

are marked by a casual luxury which has 
more to do with consistent detail than with 

an abundance of material. Most of the 

chairs, for example, have soft, full-blown 

curves which are repeated in the patterns 
of the printed fabrics with which they are 

covered. The furniture seems to suffer no 

right-angles, and is marked by rounded 

corners and ample proportions. The differ- 

ence between this and any other organic 

design lies, perhaps, in an occasional rustic 
turn of the T-square and triangle, whereby 
the profiles of these chairs and tables are 
transposed from the impersonal flatness of 
the drafting board to the variable product 

one associates with the craftsman’s feeling 
for materials. At any rate, rusticity is its 

own reward, and all these separate pieces 

constitute an agreeable house.—A. D. 
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Plant box, above, separates raised din- 
ing level from the living area. Walls 

are of natural elm and redwood, chosen 

to blend with the gray and copper tones 

of the fireplace. Photo at right shows 

long built-in couch and steps from hall 

to living area, seen from the study. Rug 
pattern resembles the flagstone paving. 



The double yzitch of the roofline allows 

the carport to be placed at the highest 

point on the site, away from the view, and 

gives the living area extra height. Flat 
roof defines study wing, with an overhang 

forming a sheltering trellis at the rear. 
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Rusticity improved 

Dining table of highly polished redwood 

burl rests on metal legs like twisted hair- 
pins. Cupboard has translucent glass 

doors; cabinet continues into the kitchen. 



ge ORES 

Both the living and dining areas have an 

excellent view over the city. Location of 
the sundeck simplifies serving problems 

for outdoor dining, constitutes extra room. 

Guestroom, doubling as workspace, has u 

mahogany wall with a fixed glass partition 

above it, borrowing light from master bed- 
room. Couch cover is blue and white linen. 



Rusticity improved 
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Kitchen is as well wooded as the 

rest of the house; its built-in 

equipment is sheathed in redwood 

and elm. Photo below shows the cur- 

rent supply of spices, behind glass. 

Silverware cabinet faces the dining 

area, can be closed by sliding door. 

Dropleaf table attached to back of 

cabinet provides handy space for a 

quick lunch, or extra work surface 

for preparation of big meals. Kit- 

chen has a long distance view of 
the city, over the serving cabinet. 



Unusual desk in the study combines a thin 

slab with a block of drawers for storage. 

Both parts are cradled in a metal support 

painted white. At the extreme left is a 

large, built-in, upright drafting board. 

Master bedroom has a sliding wall for 

access to the balcony. Glass continuing to 

the floor, at the side of the room, and 

the abrupt ending of the parapet, emphasize 

openness, make the balcony seem sheltered. 
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Photographer’s equipment 

Mrs. Ward, something special on a 
trapeze, coaches her young son. To the 

right, Bill Ward with his favorite lens. 

The lony tiviny ruum of the Ward homestead in New York opens, with the aid of three 

sliding glass doors, onto a fenced, fifty foot deep garden. Counter at the left is part of 
the bar; kitchen and dining areas are around the corner. When Mrs. Ward looks 

into the room she sees (opposite page) straight through the house to the street side. 

The living room at that end includes radio, records, television, and a large part of the 

Wards’ art collection. Vertical doors above bar counter (right) open into kitchet. 

mirati 

back 

desigr 
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All photographs by William Ward, unless otherwise noted 

house and studio of William Ward 

House: Sanders and Malsin; architects 

tudio: Reiman, Taylor, and Clark; architects 

Kennerly Construction Company, Inc., N. Y. 

We present on these pages the house on 
51st street, and the studio, on 54th street, 

of New York photographer William Ward. 

Though he now lives in a slick apartment, 

which has to do double duty as a gallery 

for his art collection, and though he now 
makes photographs in a cavernous studio 

with an all-glass roof and squads of eager 
models, it was not always so. 
Years ago the Ward products did not al- 
ways provoke the pleased smiles of ad- 

miration they now receive. That was way 
back in depression days, when he was a 

designer of tombstones. His best efforts 

were unfailingly greeted with muffled sobs, 
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a genuine but frustrating sign of gratitude. 

It was as depressing, in fact, as the archi- 

tectural creations he had previously worked 

on for H. Van Buren McGonigle, after ob- 
taining his degree in architecture from 
Columbia University. From McGonigle to 
tombstones was an easy step, in depression 

days, and it is not surprising that he pres- 

ently withdrew so much from architecture 

as to be able to stand off and take photo- 
graphs of it. He began with pictures of 
his own work, progressing to the work of 

others, and thus was embarked on a pro- 
fitable career as a photographer. Next came 

a query from Parents’ Magazine as to 

whether he could photograph overdressed 
children and still make them as convincing 

as the houses. He photographed them so 
well that a few years later he had to fight 
down his reputation as the Rembrandt 

of the kiddies’ corner. By this time he had 

decided that what is known as High Fashion 

offered greater rewards to a photographer, 

conversationally, culturally, and financially, 

than those to be gathered among the 

juveniles. 

Before long our prosperous hero, and his 

wife, who was born in Hongkong and is 

an accomplished trapeze artist, found their 

city apartment too small for themselves, a 



Photographer's equipment brand new baby, and a collection of pic- 

tures. The apartment shortage was then at 

its worst, so they decided to buy a house 
and adapt it to their special requirements. 

The place they selected was a three story 
brownstone already in the final stages of 

remodelling. The ground floor had been 
converted into five separate rooms, or four 
too many to suit the Wards’ idea of com- 
fortable space. At this point architects 
Sanders and Malsin were called upon to 

give concrete reality to the Wards’ vision 
of a happy homestead. The ground floor 

was ripped apart once more, to the confu- 

sion of carpenters and plasterers, and set up 

as one large room running the full depth 

of the house. Along one side are the en- 
trance, a bathroom, and the kitchen, and 

the rear wall is divided into three sliding 

panels of glass. This opens the room to the 

50 foot deep garden, which has been 
thoroughly planted since these pictures 

were taken. An open steel staircase, located 
approximately in the center of the house, 

leads up to the second floor bedrooms and 
nursery. The kitchen has a folding wall, 
making it a simple matter to mix the bar. 
tender with the guests during large scale 

entertainments, and the bar itself has a 

closet which opens directly above the kit. 
chen counter. Flagstone paving in the gar. 

den, recently extended 10 feet into the 
living room, completes the suburban at. 
mosphere, which is promptly destroyed by 
the windows of apartments across the way. 
Neighbors on the other side of the garden, 
after careful observation of the Ward way 
of life, decided that this was really a good 
thing. So in due time they tore their place 

apart, and when the dust settled they had 
their own glass wall. The occupants of 

both households finally became good 
friends after smiling at each other frem 
inside their respective living rooms. How- 
ever, the people over the fence draw their 
curtains at 5 P.M. sharp, probably because 
they come from Boston. 

Every weekday morning Mr. Ward sets 

Lally columns marking off the stairwell 
contribute to feeling of spaciousness, also 

support second floor bedrooms and nursery. 



Herbert Matter 

Cabinet lined kitchen has a folding door for 
easy access to the dining table. The bar 
counter continues around the corner from 

the living room, forming a_ sideboard. 

Massive desk in the living room contains 

a filing cabinet for photographs, plus some 
large drawers, and has a vast, bleached 

walnut work surface. Rounded column next 

to the stairs contain pipes for whole house. 
Plan, below, shows simplicity of ground 

floor layout. Flagstone extends into room. 
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Photographer's equipment 

out for 54th street, where he immediately 

plunges into a furious activity. Backdrops 

roll around the room, models languish, 
cameras click. Then from darkroom trays 

come forth expensive, four-colored girls, to 

ornament many of our national advertise- 

ments. 

The place used to be a laundry, but when 

a fire destroyed it someone suggested to 

the distraught landlord that he might rent 
the whole floor to a photographer, as it 

would make a fine studio. The launderers 
had a freight elevator 11 x 17 feet. Aside 

from its convenience for hauling in some 
of the fancier props, it enables the Wards 
to bring in the local hot dog man, complete 
with wagon, to accommodate voracious 

guests at cocktail time. This symbolic blend 
of the outdoors with indoors, so typical of 

modern design, is nothing in compari- 

son to the effeft Sef the studio’s glass 
roof. Mr. Ward o work without 

artificial ligh i pioneers 
as Brady an 

flooding™the’/room with sunshine pare: 

and heightey he white walls/and floor. 

Pe the 55th stree sky}jne, such as 

Studio (photo at right) has deceptive sim- 
plicity and dramatic contrasts of a stage 
set. Walls and floors are flat white, furn- 

iture, props, and curtains are the only color 

accents. Drawing above shows the entrance 

side, with adjoining dressing rooms. 

In winter the feeling of impending doom ~ 
suggested by a snow load is countered with — 

radiators strategically disposed near ‘he — 

glass. In summer the entire floor is air 

conditioned. Architects Reiman, Taylor, — 
and Clark isolated the three darkrooms ind | 
the dressing room in the center of the 

floor, with the reception room on one side 

and the storage area, approximating a | 

small and private warehouse, on the other, 

They also came up with the heavy, steel- 
framed backdrop on rubber tires, designed — 
to quietly glide away at the touch of a_ 
finger. 

Mrs. Ward, who graces some of these — 
pages, used to be a model. She acquired | 
her present self confident manner on the — 
trapeze while maintaining a spry and fash- 

ionable figure at a models’ school. (A~ 
trapeze hangs from an [| beam in the | 
studio.) Though now she swings but 
seldom poses, she does make an occasional 
appearance in her husband’s work, “as a 
blurred figure in the background.” Nowa- 
=a the Wards live a simple but busy 

They have recently had to add a 
diz headquarters to contain their 

is an old house on Long 
ex finally painted pink, 
Ar neighbors’ nerves by 

aon of purple.—A.D. 
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Photographer's equipment 

Entrance to studio is at wide 

end of corridor, whose angled 

wall encloses the three dark- 

rooms and one dressing room. 

Unit does not reach ceiling, has 
burlap covered walls, illumin- 

ated by fluorescents, decorated 

by examples of Ward’s work. 

Dressing room and corridor can 
be closed off from the studio by 
two sliding screens of bamboo 
strips—one black, one red. 



Receptionist, spotlighted for convenience of 
visitors, sits at crucial junction between 

office, freight elevator, darkrooms, and 

studio. The wall behind her is of buff bur- 
lap; the panel over the door, which can be 
opened, is red; the door is gray. Picture is 

a chart from Sweden explaining all about 

mushrooms. Vase is an old umbrella stand. 

™m™ 



Photographer’s equipment 

mM IN 
Office desk consists of two Eames tables 
and a tray for pencils. Apparatus under 

the window is not a sewing machine, but 

was used by an earlier American for jig- 
sawing. Light hangs 10 feet from ceiling. 
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Ladder-like stair in the photo 
above looks impressive, but 

leads only to a trap door in 

the ceiling. Photo to the right 
shows how the office appears 

to anyone coming in through 
the roof. Drawing shows 

plywood transom opened, 
looking like a Dutch door 

for 9 foot high people. 
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Hans J. Wegner, designer; Johannes Han- 

sen, cabinet maker. Mr. Wegner is often 

content to refine familiar forms, as shown 

on the following pages. This startling expo- 

sition of the latest materials and techniques 
features a molded plywood seat twice re- 

moved from bent wood legs to give springi- 

ness without the bulk of inner springs. 

Headrest, back, and seat are separated like 

sections of a bridge to withstand jolts. 



Borge Mogensen, design- 

er: Erhard Rasmussen, 

cabinet maker. The birch 

plywood chairs and book- 

shelves, like the paper 

cut-outs on cereal pack- 

ages, are bent into shape 
and held with tabs. The 
legs of the table are not 
plywood but slabs of solid 
wood with a crotch cut 

out to make them match 

the chairs in weight. The 
top is an unsymmetrical 

slab of teak plywood. 

Danish furniture 

These pieces are a cross-section of the 

entries in the annual exhibition of the 
Copenhagen Cabinet Makers Society held 

last fall. Their unusual aspect can be at- 

tributed largely to the fact that each bears 
the stamp—and the signature—of two 

specialists whose relationship to the furni- 
ture industry in this country is at present 

almost imperceptible. The first, the designer 

of the piece, is an architect; the second, 

its manufacturer, is a skilled cabinet maker. 

The key figures of large American com- 
panies—industrial designers or stylists, 
adapters and efficiency experts, factory 
workers and industrial craftsmen—do not 

enter the picture. 

The most obvious result of this method of 

manufacture is of course that the architect- 

designer can experiment to his heart’s con- 

tent. The individual chair does not have 

to meet with the cautious approval of dozens 

of buyers who in turn hope to please a 

mass market of hundreds or thousands of 

vague and varied consumers. A small num- 

ber of chairs will pay the designer and the 

craftsmen for their time, and a small num- 

ber of chairs, of course, is not hard to sell. 

The Danish designer experiments pretty 

much as he wishes, and it is interesting to 

see how faithfully the furniture reflects the 

experiments of modern architecture. Par- 
ticularly in the chairs the designers have 

translated the bulkless look of modern 

buildings into an attempt to minimize the 

strength it takes to support a relaxed human 

being (an attempt that in this country is 

old hands give shape to new ideas 

sold as a space-saving device). Danish 
armchairs as a rule are not overstuffed or 

even completely upholstered, but made with 
light frames and provided with cushions— 

the slimmest possible cushions—only where 
the torso hits them. Cane and rush often 
take the place of upholstery. 

A subtler way of laughing off weight is to 
separate the seat from its support. The only 

pure examples of the old post-and-lintel 
method of building chairs are two chairs 
by Hans J. Wegner. The rest of these de- 
signers have tried out various ways of 

making the seat hover like a patient flying 

carpet above or within its mooring. Some- 

times this is done by contrasting a tilting 

seat with a square frame, sometimes by 

hiding the pegs that hold the seat to its 

frame. One of the most bizarre examples 
is the chair opposite, in which Hans Wegner 
uses a miniature version of Corbusier’s 

pylons to disassociate the seat from mun- 

dane gravity. 

It might be expected that Denmark’s handi- 
craft methods would prevent the designers 

from using new materials, but molded ply- 

wood and foam rubber help them to 

achieve their effects. The naked hand ap- 
pears rather in the carefulness of the carv- 

ing and the fondness with which they 
combine woods of various colors and 

grains, or wood with leather, cloth, and 

cane. Only metal is lacking from the Danish 
vocabulary, for the style is essentially a 
carved, plastic style rather than a linear 
one.—D. A. 
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Borge Mogensen, designer; Erhard 

Rasmussen, cabinet maker. This mod- 
est and well-dressed love seat is more 

concerned with offering guests a com- 

fortable seat and a cup of tea than 

displaying its ingenuity. The dark tips 

on the legs, which make a chair as 

neat and sporty as a bandaged polo 

pony, are becoming a trademark of 

the Danish furniture makers. 

Jacob Kjaer, designer and cabinet maker. Mr. 

Kjaer’s writing chair, of mahogany and black 

leather, is similar in construction to the chair 

by Hans Wegner on the opposite page, but its 

joints are less firm and its outline is sleeker. 

Far left: [b Kofod-Larsen, de- 

signer; Jacob Kjaer, cab net 
maker. This simple yet elegant 

chair demonstrates the effec’ of 
hand production on Danish de- 
sign. If its arm rests were aian- 

doned, its bowed sections modi- 

fied, its swellings flattened, noth- 

ing would be left but a lawn 

chair. Teak with gray canvas 

cover and a vermillion pillow, 

Left: Birthe and Torsten Jo- 
hansson, designers; A. J. Iver- 

son, cabinet maker. Here the 

Danish fancies are carried to an 
extreme that undermines their 

original purposes. Ponderous 

contrasts of color and form are 
provided by alternately molding 

and carving teak and light oak. 



Danish furniture 
Hans J. Wegner, designer; Johannes Hansen, cabinet maker. In this oak desk chair Mr. 

Wegner uses a simple construction and devotes himself to perfecting the shape and scale 

of the parts. The top rail, a complicated collection of twisted curves and joints, was 

wrested into quiet obedience. The sturdy legs are tapered just enough to seem muscular 

rather than overfed, and the seat dips slightly to look willing but not seductive. 



Danish furniture 

Finn Juhl, designer; Niels Vodder, cabinet maker. The best known of 

the Danish designers becomes more finnicky with the years, but he 

nevertheless won first prize at this year’s exhibition. Finn Juhl is noted 

particularly for the exquisite way in which he shapes and joins the 

wooden members, carving each section like a living branch so that it 

reaches its ultimate thinness just before it expands into a small knot 
at the joint. He is especially fond of emphasizing the separation be- 

tween seat and frame and often, as here, suspends a curved and tilted 

seat in a square pen as if they were connected by sinews instead of 

screws. In the chest above he has managed to give frame and drawers 

the same independence. These pieces are made of teak, maple, and 

Oregon pine. Upholstery is leather. 



Hans J. Wegner, designer; Johannes Han- 

sen, cabinet maker. In the chair at left Mr. 

Wegner presents a hand-hewn smoked oak 

version of the famous sleek Van der Rohe 

shape. He does not entrust the sitter’s weight 

to cantileverage, however, but braces the 

seat from a stretcher. The painless chair 

below borrows from a familiar fireside style 

but is distinguished by its noble breadth 
of shape and the array of catkins in back. 



Paul Revere 

Above: Paul Revere, age 30, as painted 

by John Singleton Copley (Museum of 
Fine Arts, Boston). Below, the Rivoir 

crest as edited and re-engraved by Pau 

Revere. It is doubtful whether the bour 
geois French Rivoire family was reall 

entitled to a coat of arms. 

The goldsmith who 
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by Francis de N. Schroeder 

Listen, my children, and you shall hear 
some things you didn’t know about Paul 
Revere. For this article is not fundamen- 
tally about Paul Revere, the patriot, “the 
handy man of the Revolution,” as historian 

Esther Forbes has called him; or even 

about Paul Revere the horseman. It is 

chiefly concerned with Paul Revere the de- 
signer, the goldsmith (as he always punc- 
tiliously listed himself), the man whose 

instinctive good taste brought a purity of 

line and an innate beauty of proportion to 

the style that we now call “Federal,” and 
(for our brethren and sistern of the A.I.D.) 

one of the first merchants to import hand 
blocked English New 
England. 

One of the first things that you may not 
know about Paul Revere was that although 

he was named after his father, his father’s 

name was neither Paul nor Revere. He was 

a French Huguenot refugee from Bordeaux 
named Apollos Rivoire, whose family sent 
him to the New World to make his fortune 

wallpapers to 
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and escape religious persecution. 
The captain of a merchant ship in the early 

years of the 18th Century was a law unto 
himself, and it was he who decided that 

young Apollos Rivoire should be appren- 

ticed to a goldsmith. It should be appre- 

ciated that at this time, this was a high 

compliment. In colonial America gold- 
smiths, silversmiths, pewterers — they 

always preferred the first nomenclature— 
were more than craftsmen, more than artists 

(as many of them were). They were also 
bankers, brokers, skilled mechanics, and 

many other things. 

Apollos Rivoire was apprenticed—here was 

another streak of luck—to John Coney, the 

most famous silversmith in Boston. The 
little that remains of his work is as highly 

admired as that of his apprentice’s son, 

Paul Revere. His mark, stamped on all his 
silver in the manner of English Hall Marks, 

was a small bunny. (Coney equals “rabbit,” 

get it?) 
Apollos Rivoire should really be called 

a 

Le, 

ile 
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lint piece of colonial silver in America, Paul Revere’s Liberty Bowl. (Courtesy of the Boston Museum of Fine Arts) 



MWMakeos o CSnlition 

Paul Revere I, because it was the other 

Yankee apprentices’ difficulty in pronounc- 

ing French that changed his first name to 
Paul, and his given name from Rivoire, to 

Revere, and Apollos didn’t mind, he didn’t 
mind at all, for shortly thereafter he mar- 

ried the daughter of Thomas Hitchbourne, 

imposing scion of one of the oldest New 

England families. 

Deborah Hitchbourne Revere produced a 

daughter, and then, on December 31, 1734, 

a son, to be baptized Paul on New Year’s 

Day. Mrs. Revere, getting into her stride, 

and with that fertility for which the family 

‘has ever been noted, later produced an- 
other half dozen. As soon as he could crawl, 

as soon as he could think, little Paul knew 

the light tapping of a goldsmith’s hammer 

and the clink of silver coins, for in those 

days silversmiths produced little metal of 
their own. A customer would bring a hoard 

of coins, which were carefully weighed, 
then heated and pounded into the desired 

object. The smith charged only for the 

labor and design. It was a good way of 
making one’s savings useful, but before 
the general acceptance of paper currency, 

it frequently caused financial panics. 

Young Paul was in his long life to be a 

dentist, an engraver, an importer of wall- 

papers and spectacles, a courier, a colonel, 

a bell maker, and founder of one of Amer- 

ica’s great corporations, Revere Copper & 
Brass Incorporated, which his descendants 
still largely control, but to the day of his 
death, wealthy and honored, he always 

called himself as “Paul Revere, goldsmith.” 

Now what was Revere’s contribution as a 

designer? Let’s start with the portrait by 

Copley that we reproduce, painted when 
Paul was just 30 years old. It tells us one 
or two other things that you may not know 

about Paul Revere: 

In 1765 the snobbish John Singleton Cop- 
ley was already the most famous painter 

in New England. The steely ladies in the 
steel gray satin that he was so fond of 
painting are in many and many a museum. 

In 1765, young Paul Revere was already a 
figure of such importance in the small 

Boston community that Copley was eager 

to paint his picture (page 92). 
The tools, the engraver’s pad, and the teapot 

were probably Paul’s idea, but look again 

at the teapot, which is in Revere’s earlier 

style. It is definitely French in inspiration, 

but this had nothing to do with his French 

father. The French Style in silver, and par- 
tially in clothes, was the height of fashion 
at that moment, though directly inspired 

French furniture was not doing so well. 

What Paul Revere added was simplicity. 

His lines were always clean. Just compare 

this round bellied teapot with one by the 
French silversmith Lamerie for 

example. 

Let us move on to the silver punch bowl 
that we show on page 93. This is without 

question the most valuable piece of Colo- 
nial silver in America. It was finally ac- 

quired by the Boston Museum of Fine Arts 
for $56,000, though the elder J. P. Morgan 

had once offered $100,000 for it. History. 

of course, marks its real value. (There is 

perhaps $40 worth of coin silver in it.) 
The Boston Museum, proudly announcing 

great 

its acquisition after public subscription had 
made the purchase possible, pointed out 
that the bowl would have been worth the 

money were it a battered remnant as 
cracked as Philadelphia’s Liberty Bell, but 
it isn’t. It is in almost perfect condition. 

the work of an artist craftsman greatly in- 
spired by the beautiful porcelain bowls that 
the China trade was already bringing to 
New England. Boston had fine oriental art 

in the homes of its great ship masters when 

Thomas Chippendale was covering furni- 

ture with phony pagodas. 

The Liberty Bowl’s importance is due to 
an organization known as the Sons of 

Liberty, devoted to the eventual indepen- 
dence of the American colonies. They were 

largely New Englanders, but there were 

branches in New York, Philadelphia, Vir- 

ginia, and points south. Nine libertarian 

sons, members of the legislature, refused to 

take an oath of allegiance to George III— 

this was in 1768—mark you! Wealthier 
members dug (Continued on Page 156) 

A tumbler in Paul Revere’s most correct 

Federal manner. Paul Revere went to his 

death without ever having heard of a mint 

julep. (All silver on these two pages repro- 

duced by courtesy of the Mabel Grady Gar- 

van Collection, Yale University Art Gallery.) 
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Paul Revere was an artist in si‘ver, a bad engraver, but could 

have been a good reporter. Before making this engraving of 

the Boston Massacre he visited the scene and made a careful 

sketch of the streets and the position of the 3 citizens who 

were killed. (Courtesy Revere Copper and Brass Incorporated) 

Tankards such as the one above were very popular in the Revere 
shops, but they were not always for conviviality. A great many 

were made as communion crest for Revere churches and some 
of Revere’s tankards are still used. 

Below is a tea pot in Revere’s last and most graceful Federal 

style. The pineapple finial and the acorn frieze are both symbols 

of wealth and fertility. 

Yes, you can get a reproduction of this lovely silver pitcher 

in almost any better-grade jewelry store. You cun get the 

1 mint Revere pitcher in silver, in clay, in pewter, or in pottery, and 

repro wt was from a pottery original that Paul Revere made it. 
y Gar- Below is a tray in Revere’s earlier French style. 
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Interiors’ semi-annual survey 

Every interior designer knows that the easiest way to make a 
basic change in the appearance of an interior is to change 

the appearance of its walls. And the easiest way to make 

even a drastic and complicated change in the appearance of 
those walls—not merely a simple color change—is to cover 
them with a new wallpaper. When he cannot afford archi- 
tectural alterations, or go into carpentry, plastering, carving, 

gilding, planting, glazing, or hire an artist to paint a mural 

(scenic or abstract) in order to achieve any desired atmos- 

phere ranging from the arrogant richness of a Renaissance 
hall to the rustling quietness of a grass and bamboo shelter— 
the interior designer looks to wallpaper. In fact, he looks to 
it even when he can afford them. The range and design 
quality of the papers now on the market explains why. 
The collection of 112 wallpapers illustrated on these pages— 
though it is the largest ever assembled in one issue—cannot 

give the reader as much information as would be acquired 
by a personal tour of the showrooms, but we hope it will 

give some inkling of the great variety available today and 

suggest new solutions for his (Continued on page 132) 

showrooms 
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Wallpapers illustrated on page 96: 

Top: Jones & Erwin, 15 East 57th Street, 
New York 22, has the Hobe Erwin Editions, 
roller printed papers of documentary in- 
spiration and great finesse of execution. 
“Starfield” is one of the smallest of the 
small all-over patterns predominating in 
the new group. It is a mere 34” from the 
center of one star to the center of the 
next, or 30 stars to the 20” width. In 3-color 
combinations, with the stars in 2 colors, 
both light and dark grounds. $2.50. 

Center: Wall Trends, 509 Madison Avenue, 
New York 22, has brought out an easy-to- 
use line of which “Bally Carry” is typical. 
It was named ajter a tiny British isle (the 
designer being English). The muted, mono- 
chromatic two-tone color schemes empha- 
size the light-and-shade relation of the 
design elements. There are 4 stripes to the 
full 24” width. Hand printed. $3.75 in stock 
colors, $5.75 in special colors, $5.75 on 
Stylon, the hand printed canvas. 

Bottom: A. L. Diament & Company, 34 
East 53rd Street, New York 22; also 1515 
Walnut Street, Philadelphia; and Spread 
Eagle Mansion, Strafford, Pa., presents a 
hand blocked “Napoleonic Bee” imported 
from the Alsatian firm of Zuber et Cie. The 
gold and brown bees fly in orderly forma- 
tion on green or in white grounds. Wing- 
spread of each is 114”, the width of the 
paper 1815”. $6.25. One of an exquisite group 
of allover gold and pastel block prints. 
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wallpapers 

Wallpapers illustrated on this page: 

Top: The flocked Herndon “Fleur de Lis” 
at the Patterson Fabrics showroom, 509 
Madison Avenue, New York 22, is notable 
not only for the bold simplicity of the de- 
sign but for the velvet density of the flock 
itself. There are 9 rows to the 27” width. 
Pink “Fleurs de Lis” on white, blue on 
white, dark brown on light brown, gold on 
white, silver on white. $9.75. Herndon also 
has a fine spatter pattern in high fashion 
colors, some of them with matching fabric. 

Center: The Thomas Strahan Company of 
Chelsea, Mass. and 417 Fifth Avenue, New 
York 17 (originally, in the mid-19th Cen- 
tury, from Scotland) is strong on roller 
prints of documentary origin that are as 
tasteful as they are inexpensive. “The 
Carver” was copied from a block print 
found in the Marshfield, Mass. home of 
John Carver, on the walls of which it had 
been pasted in 1787. An earlier John Carver 
was the first Governor of Plymouth. 18”. 

Bottom: Greeff Fabrics’ wallpaper collect- 
tion (4 East 53rd Street, New York 22) in- 
cludes “Loomis House,” a New England 
pattern dating back to 1820. The large, for- 
mal elements are shaded in a light-and- 
shadow technique that makes’ them 
shimmer unobstrusively but richly against 
the background, like a damask. Hand- 
screened in dove gray, old blue, old gold, 
brick celadon, blue-gray on straw, blue on 
cream, red or green, green on cream. 27”. 



wallpapers 

Right: A. L. Diament & Com- 
pany, 34 East 53 Street, New 
York, imports the refreshing Zu- 
ber papers from Alsace, has 
#10726, simply colored, $5.25. 
Diamond width 419”. 

Center: Vividly on pale, green, 
the Central American quetzal 
gives life to a room, for $3 retail, 
from W. H. S. Lloyd Company 
Inc., 48 West 48th, New York. 
English import. 

Far right: Jones and Erwin, Inc., 
15 East 57 Street, New York, 
“Bell Flower” #879, light olive 
and gray on white. Choice of 6 
colorings, $4. Several delightful 
roller print Hobe Erwin Editions. 

Right: F. Schumacher & Com- 
pany, 60 West 40th Street, New 
York, has “Open Season,” a hand 
print 28” wide, with blue and 
pink-flecked maroon pheasants 
in pale green fields. 

Center: Richard E. Thibaut, Inc., 
509 Madison Avenue, New York, 
has Warner’s “Southern Manse” 
in contemporary colors, either 
crisp or dreamy. $6.75. 

Far right: Albert Van Luit & 
Company, 1521 Gardena Avenue, 
Glendale, California, hand prints 
“Normandie” in soft, neutral 
tones. At Renverne and Dwoskin. 

Right: Margaret Owen, Inc., 515 
Madison Avenue, New York, 
matches imported “Old Roses” 
on white with a chintz, in stock. 
Repeat, 2712”, width 18”, $8 a 
single roll. 

Center: “Colonial .Days” and 
other designs by Wilton E. Owen, 
Inc., 515 Madison Avenue, New 
York, are also sold through The 
Warner Company, Merchandise 
Mart, Chicago. 

Far right: The Warner Com- 
pany’s “Cape Cod Rose” by Bin- 
nie B. Wilson, is an atmospheric 
hand print of New England’s 
well loved seaside. $7.50. At 
Thibaut, New York. 

Right: The Birge Company, Inc., 
Buffalo, New York, makes “The 
Cosmopolitan,” a flocked paper, 
in several ground colors. From 
Dwoskin, Atlanta, Georgia. $6. 

Center: C. W. Stockwell Com- 
pany, 3262 Wilshire Boulevard, 
Los Angeles, a Trend of the 
Times Wallpaper by Albert Rich- 
ard Stockdale: “Flamboyant” in 
many colorings. 28”. 

Far right: An American Provin- 
cial pattern, from a trunk lining: 
William J. Galligan’s “Chelms- 
ford,” $6. Documentary papers at 
40 East 49th, New York. 
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Far left: A Birge paper, “The 
Portland,” pleasingly colored, 
$1.50. Available through Dwoskin 
Inc., which also carries Stock- 
well, Thibaut, Warner, and Tim- 
bertone papers. 

Center: “Starlight,” with com- 
panion fabric, was created by 
Ben Rose in collaboration with 
Theo Pascal, of Charm, as a 
Christmas promotion. Chicago, 
and New York showrooms. 

Left: Sigfrid K. Lonegren, 515 
Madison Avenue, New York, 
maker of Han-Tec wallcoverings 
that are plasticized and washable, 
has this fresh and free “Rock 
garden.” 

Far left: Le Boff’s, Inc., 48 West 
46 Street, New York, prints “Sun- 
day Gazette” in black on bright 
chartreuse, $5.75 per roll. Dark 
grounds are extra. 

Center: Intended for modern or 
Georgian interiors, “Wand Wil- 
low” designed by Elsa V. Shaw 
for Union Wallpaper of Cleve- 
land, Ohio, comes in full range 
of colors. 

Left: “Index” is Gene Mc- 
Donald’s vertical impression of 
the graph, charcoal and turquoise 
on art gray; or light gray and 
yellow on charcoal. (17a East 
57th Street, New York) 

Far left: Sigfrid Lonegren’s 
“Hawthorn” has 4” flower- 
squares in 4 Provincial 2-color 
combinations on 75 stock back- 
ground colors, $4.50. Also at 
McPhee’s, Bondy’s. 

Center: Claire Falkenstein’s 
“Counterpulls” designed for 
James Kemble Mills, 2248 Fill- 
more Street, San Francisco, took 
an award at First Decorative 
Arts Competition. 

Left: “Americana” by Birge, 
with polka dot background, re- 
produced exactly from an old 
print; $1.75. Thibaut and Warner 
(New York and Chicago) show 
these charming Colonial prints. 

Far left: A Margaret Owen im- 
port, “La Bonne Aventure” is 
blue, green, black, on white, 
22” wide, in 7-yard rolls, wrap- 
ped double. $7. 

Center: The Schmitz-Horning 
Company, 777 East 82nd Street, 
Cleveland 3, Ohio, prints “Cafe 
Dome” on gray, charcoal, forest 
green, or deep cocoa grounds, $7. 

Left: Fine Art Wall Paper Com- 
pany, 1961 Coney Island Avenue, 
Brooklyn, New York, prints 
shimmering “Humming Bird” by 
Devorah Buxbaum in any colors 
at all. $6.75. 
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Above: A. H. Jacobs Company, 509 Madison 
Avenue, New York 22, has a hand printed scenic 
consisting of two alternate garlanded panels, the 
printed portion of one 18” deep, of the other 28” 
deep. Either or both may be ordered in minimum 
quantities of ten panels, to the buyer’s own color 
specifications. It is called “Charleston Gardens,” 
costs only $6.00 per panel. The company will send 
samples of the Streia background on request. 
James Kemble Mills and Schmitz-Horning papers 

are also distributed by A. H. Jacobs. 

Right: Albert Van Luit & Company, 1521 Gardena 
Avenue, Glendale, California (also Cleveland, and 

distributed by Renverne Corporation, New York; 
The Warner Company, Chicago) continue a ser- 
ies of innovations with a scenic suggesting en- 

closure. “Parkway,” illustrated, shows a formal, 

European landscape. There is also “Plant Box,” 
with a woven wood fence and tropical vegetation. 
Around a room, repeats are imperceptible. Both 

hand screened, moderately priced, in four colors 

Right: The Schmitz-Horning Company, 777 East 
82nd Street, Cleveland 3, presents a diversified 

group of new scenics. Hand screened “Snug Har- 

bor,” illustrated is notable for a spacious, calm 

landscape that is not only beautifully composed 

but finely detailed and drawn. It will be available 

in March, will consist of 6 strips, about $50 per 

set. Other items are a spectacular lithographed 

scenic called “Old South,’ and a lithographed 

mural map, “Pioneer America.” 

Below: Remien & Kuhnert Company, 63 West 

Grand Avenue, Chicago 10, shows “Rancho 

Grande,’ which bursts with the energy and 

realism typical of this house. In 7 colors—sand 
background with sage, ochres, red, browns, and 

lavendar haze—are pictured riding, herding, sad- 

dling, branding, chuck wagon, corral, and open 

range. The panorama of 8 sections covers 18’ 8’ 

r 10’; highest point of printed detail, 49”. $130 

wallpapers 
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Far left: Asam Wallpapers, Inc., 
919 Arch Street, Philadelphia, 
offers a breezily painted nosegay 
in spring-like colors, at $7.50. 
This picture shows full width of 
the 22” paper. 

Center: Fine Art Wall Paper 
Company, 1961 Coney Island Av- 
enue, Brooklyn, N. Y., matches 
papers to decorating schemes, 
even creates designs to achieve 
a desired effect. “Chung Tso.” 

Left: Wall Themes Unlimited, 
Inc., 161 34th Street, Brooklyn 32, 
New York, hand prints on 1 or 2 
stock grounds, makes up special 
combinations to order. Airy 
“Lotus” is $6.25 a roll. 

Far left: Wall Themes Un- 
limited has been selling through 
out of town distributors, will 
supply metropolitan decorators 
by spring. Giant “Tulips,” $7.45. 
New sample book costs $5. 

Center: Fine Art Wall Paper 
Company, with branches in For- 
est Hills and Hempstead, Long 
Island, furnishes “Blackberry 
Symphony” and others on 44 
ground colors; metallics extra. 

Left: From the William J. Gal- 
ligan Document Collection, “Le- 
banon,” $10, had its source in The 
Rising Sun Tavern, Lebanon, 

New Hampshire, first hand 
blocked in France. 

Far left: One of the inimitably 
chic French papers at Margaret 
Owen, Inc., 515 Madison Avenue, 
New York—a_ single nosegay 
across the width in light, poetic 
colors, Marie Laurencin-like. 

Center: Devorah Buxbaum’s “Il- 
lusion” is another of her fanciful 
designs for Fine Art Wall Paper 
Company, Brooklyn. Its price of 
$7.50 includes all but metallic 
colors. Large scaled. 

Left: Renverne Corporation, 515 
Madison Avenue, New York, 
gives a choice of 3 colorings for 
oversized “Rosalie,” one of Ren- 
verne’s own hand prints, on 
chartreuse, white, dark blue. 

Far left: Miss Jay’s hand prints 
for Le Boff’s, Inc., 48 West 46 
Street, New York, may be in spe- 
cial or stock colors. ‘‘Maytime,” 
in pink, gold, greens on cocoa, 
$7.95. 

Center: Wilton Owen’s Water- 
ford crystal chandelier, on pastel 

or darker grounds, entwined with 
trailing petunias, might echo—or 
take the place of—a real chan- 
delier. $8.25. 

Left: “Enchantment,” a Le Boff 
hand print, may be on mist cr 
black, with pinks or light greens, 
$5.95; or on silver, with pinks or 
blues, $7.95; or colors to order. 
48 West 46th Street, New York. 
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wallpapers 

Far left: Julore’s “Old Lyme” i; 
one of the small patterns o; 
documentary inspiration by Emi 
Montuori for today’s interiors 
Hand screened. (13 East 53rd 
New York) 

Center: Gene McDonald’s han 
screened “Mah Jongg” suggest: 
a fad of the twenties, but ha: 
timeless textural appecl. 28’ 
$7.80. (17a East 57th Street, Neu 
York) 

Left: Laverne Originals’ “Traf- 
fic Light” bw Zaharah Schatz 
brings exciting modern art, and 
a 3rd dimension, to the wall. 
30”, $6.80. (225 Fifth Avenue, 
New York) 

Far left: Jackson Ellis’ “Sara- 
bande” is one of the hand 
screened Tower Group designs 
by Grace Ohanian. 19”, colors to 
order. $6.00. (538 Madison Av- 
enue, New York) 

Center: Wilton E. Owen’s hand 
printed “Broken Block” suggests 
bricks, filtering sunlight, and 
warmth. 28”. $6.90. (515 Madison 
Avenue, New York) 

Left: James Kemble Mills, 2248 
Fillmore Street, San Francisco 
15 (also at A. H. Jacobs, New 
York) offers modern designs by 
leading west coast artists. Hand 
screened. 

Far left: Gene McDonald screen 
prints “Galaxy” and Labyrinth, 
superimposing one over the other 
in endless colors and metallics 
with strange and lovely results. 
28”. 

Center: Remien & Kuhnert, 63 
West Grand Avenue, Chicago 10, 
presents “Architectural Shapes” 
by architect A. J. Dillon. We 
show little more than half the 
24” width. 

Left: Jackson Ellis’ “Sands 
Point” was inspired by an 18th 
Century print made with shells. 
By Grace Ohanian. 19”. $6.00 
printed to order. Also on fabric. 

Far left: Ccsmopolitan Wallpaper 
Company, 441 Madison Avenue, 
New York, distributes hand 
screened “Suzette” designed by 
Victor Warner for Concord Wall- 
paper. $5.25. 27” 

Center: Laverne screen prints 
“Gradations,” designed by the 
Kepeses. It forms vertical oF 
horizontal stripes depending on 

how it is placed. Also on fabric. 

$6.80. 30”. 

Left: James Kemble Mills 
“Sound Relics” by Francis Mair 
won a West Coast decorutive 

award. 27”. One of a group of 8 
Mills screen prints by West Coast 
artists. 



wallpapers 

Strahan Company of 
Chelsea, Mass. and 417 Fifth 
Avenue, New York, have a 
chintz-effect roller print, #7682, 
suitible for both formal and in- 
formal decor. $2.45. 18”. 

Right: 

Center: Jackson Ellis’ “Window” 
shows designer Grace Ohanian at 
her avant-garde best in a three- 
dimensional design. Hand screen- 
ed to order. 20”. $6.00. Also on 

fabric. 

Far right: Julore’s “Meander,” a 
documentary screen print styled 
by Emil Monuori. .The lacy 
flowers and sprays come on 
brown, blue or white grounds. 
$5.00. 

Right: Varlar, the stain proof, 
washable wall covering, comes in \ i 
the charming “Ming Tree” de- = ee 

; si €- Ee > S + 

sign, #6596. 22”. Company head- : rn G4 me Se GER fy. ess 8 

quarters are at the Merchandise Ae Ae we SDS » SS SI \ 
Mart, Chicago. uu aA hy 2, fares « 
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Center: Wilton Owen’s “Brook- Ae NERY Ng 
vale Toile” turns the wall into a — 
trellis of flowers and farmyard i 
vignettes. 28” $8.25. (515 Madison, 
New York) 
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Far right: Renverne’s hand pe" : 
printed “Floral Lace” by Mar- caste ae 
jorie Clark is delightful on light rad bey ©. a Co 
or dark grounds. 28”, $6.00—$7.50 i ‘ge 
depending on coloration. (515 
Madison, New York) 

> 

Right: Nancy McClelland’s “Pearls 
and Ribbons,” is a French re- 
production of an antique. Block 
printed on hand painted grounds. 
$17 per roll. 24” (15 East 57th, 
New York) 

Center: C. W. Stockwell, 3262 
Wilshire Boulevard, Los Angeles, 
shows the “Trend of the Times” 
papers, of which “Herbs” is il- 
lustrated, in his smartly remod- 
eled showroom. 

Far right: Julore’s “Ivy Circlet,” 
an original design with documen- 
tary feeling, has gold shading 
around the leaves. It comes in 3 
colorations, screen printed. 

shells. 
$6.00 

fabric. 

Right: Cosmopolitan’s bold, 
graceful “Daffodils,” by Victor 
Warner, is screen printed on 
light or dark grounds, dull or 
glossy. 28”. $4.50—$5.25, depend- 
mg on color. 

Center: C. W. Stockwell’s “Sun- 
da” is one of Virginia Hamill’s 
Far Eastern designs. Blossoms 
are gold. It is a companion to 
Surabaya,” which shows a fairy 

tale beast and landscape. 

Far right: Wall Themes Un- 

oup 
est Coast 

limited, 161 34th Street, Brook- 
lyn, N. Y., carries several fine 
hand print lines. Illustrated 
“Fauna,” 28”, $6.60. Special colors 
to order, 
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Far left: F. Schumacher & Company’s 
“Queensborough” brings a bit of New 
York scenery indoors, as well as a 
pleasant feeling of perspective and a 
choice of color schemes suggesting the 
four seasons. 28” wide. (60 West 40th 
Street; 535 Madison, New York.) 

Left: Albert Van Luit (1521 Gardena 
Avenue, Glendale, California; 2908 Eu- 
clid Avenue, Cleveland; at Renverne’s 
New York and Warner’s, Chicago) hand 
prints the unpretentious “Provincial” 
notable for textural markings over- 
printed on loosely “brushed” forms. 

Far left: Wall Trends, 509 Madison Av- 
enue, New York, has a delightful inter- 
pretation of marine flora by the Danish 
designer, Bent Karlby. Hand printed, 
24” wide, $6.75 in stock colors; $8.75 for 
special colors; $8.75 in stock colors on 
Stylon, the hand printed coated canvas. 

Left: Imperial’s “Sea Breeze” is printed 
on Glendura, the completely washable 
wall covering, that can be hung like 
ordinary wallpaper with ordinary paste. 
22” wide. (Glens Falls, New York, 48 
West 46th Street, New York, and at Le 
Boff’s, Inc.) 

Far left: The Warner Company’s “Ba- 
tik” by Binnie B. Wilson, offers an in- 
tricate design that somehow manages 
‘to suggest a grill rather than a solid 
surface. Transparent pastels as well as 
deep Javanese tones, 28” wide. $5.75 
(108 South Desplaines Street, Chicago.) 

Left: F. Schumacher & Company’s cus- 
tom hand print, “Designed for Living,” 
has a disarming Pennsylvania Dutch 
charm. Large repeated oval motif, an 
unusual form in a wallpaper repeat, fo- 
cuses attention on more deeply colored 
cross-sected interior in the center. 28”. 
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SOCOCOCNOCNO Navas ® 
<> <> AY ARS INA ENG: Far left: Nancy McClelland’s sawtooth- 

diamond repeat, with .faint leaves 
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Left: Wall Trends’ “South Pacific,” by 
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Right: Piazza Prints at Patterson Fab- 
ries, 509 Madison Avenue, New York, 
presents the Chinese “Poems,” one of 
the papers used by Charles Eames as a 
background in the Merchandise Mart’s 
current Good Design exhibition. Hand 
screened, 27” wide, $6.75. 

Far right: A. L. Diament & Company, 
34 East 53rd Street, New York, and Phil- 
adelphia, and Strafford Pa., imports the 
hand blocked French “Rose Bouquet,” 
delicately drawn in white on transpar- 
ent green or pale blue. 19” wide, and 
16” repeat. $4.00. 

Right: Laverne Originals, 225 Fifth 
Avenue, New York, are preparing a 
design by Gyorgy and Juliet Kepes, 
the happy, three-dimensional “Lion 
Heads,” which may be ordered in any 
of Laverne’s 40 basic ground colors. 
30” wide, sold in 3-roll bolts. $6.80. 

Far right: Greeff Fabrics, 4 East 53rd 
Street, New York, offers the elegantly 
oriental ““Ming Horses,” that come in 
black on olive, white on gold, black on 
rust, turquoise on brown, white on 
green, 28” wide trimmed, in the com- 
pany’s wallpaper division. $6.75. 

Right: Jones & Erwin’s “Starfield,” de- 
signed by Hobe Erwin, is one of the 
delightful Erwin prints that look neither 
moderately priced nor machine made, 
though they are both. The design is 
white on choice of 6 light and dark 
grounds. 20” $2.50. (15 East 57th, N. Y.) 

Far right: Jones & Erwin’s “Moire 
Stripe” is an old Hobe Erwin favorite 
growing more useful every day. The 
design is printed on both plain and 
rippled surfaces. There is a correlated 
border paper. 6 colorings. 5 stripes make 
up the 21” width. Roller printed. $3.75. 

Right: Denst & Soderlund, the young 
designer-screen printers at 2916 East 
78th Street, Chicago 49 (whose papers 
are also at John C. Milne, New York; 
and Arthur L. Shera, Grand Rapids) 
present “Northern Lights.” 21” wide, 
custom colors, $4.15 to $4.60. 

Far right: Laverne Originals’ “Mobiles 
on Strings,” by Zaharah Schatz can be 
ordered on any of the 40 basic Laverne 
ground colors, is 30” wide, will cost 
$9.90. There will be a companion chintz, 
Laverne will also have a design by 
Alexander Calder. 



Retail story 

Light and sparkling: the Hernandez champagne 

In October 1948 Interiors reported on the 
retail decorating establishment opened by 

Edith Hernandez and Company in the con- 

stricted though lofty library of the now 

demolished Anne Morgan house. Mrs. 
Hernandez was credited with achieving 
“much in little,” by filling an ornate, 
brooding place with air and sunshine. 
Now the Hernandezes have formally op- 
ened a larger shop and design studio on 

the ground floor at 136 East 74th Street, 

New York, where their enthusiasm and 

good taste seem to have livened the air- 

iness with bubbles. Finnish glass in flow- 

ing forms signed by Alvar Aalto, dishes 
of shining brass and bronze, enameled 

boxes, Etruscan-looking ceramic bowls, 

piquant-faced Howard Miller clocks, and 
several of the market’s best lamps,. scin- 

tillate for the retail shopper. 

For the professional decorator or buyer, 
items of most interest are probably the Her- 
nandez-designed metal furniture, shown 
here on three pages, the horsehair fabrics, 
and the pulley lamp, all available at regular 

discounts. On some other items, such as 

the wood furniture, there is a courtesy dis- 

count. The wrought iron love seat across 
the page, covered in a Tillett stripe of 
purple, brown, and black, retails at $135 

in muslin, is cushioned with latex foam. 

Vis-a-vis arrangement catches conversation 

from both sides of the room, wherever 

it chooses to fall. Horsehair, in several 

weaves and weights, from upholstery to 
glass curtain sheers, retails at $2.25 a yard, 

24” wide. 
Another item sold wholesale as well as 

retail is the “Reel-Lite,” a brass pendant 
fixture (opposite, and top of next page) 

which slides up and down by means of a 
brass counterweight, an, orginal derivation 

of Scandinavian forebears: $120. What 

goes on in the back room has been inex- 

pensively provided for with white linoleum- 
topped tables at different levels, upheld 

and braced horizontally by plumber’s pip- 
ing painted black. They can be supplied in 
various shapes, to order. 
Next will follow fabric prints by Mr. and 
Mrs. H., who are both painters, too.—J. K. 
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William and Edith Hernandez, whose likenesses above 

give a hint of their sanguine and creative outlook upon 
the world, put their heads together on the design of a 

little table that telescopes, and comes apart flat. Selected 

by Edgar Kaufmann, it will be on view at the Good 

Design Exhibition in Chicago until next Fall. The 

polished bronze legs fit into lengths of bronze tubing 

which may be contracted or extended for tops of any 

size. As shown on this page, the base, opening to 33”, 

retails at $50; extra tubing, 55¢ an inch. 

Photographs by Ben Schnall 



Photographs by Ben Schnall 

The same bronze frame, with additional tubing, may 

also hold an oblong slab of oiled, honed slate, or 
marble, or wood. Below, the slate top is seen without 

banker’s computations and tick-tack-toe. For all 

its aspects of permanence, this elegant table can be 
as changing as the moods of its owner. 

Much of the salon’s sparkle is created by a sheer 

horsehair curtain, with its brown-toned, crisp trans- 

parency reflected in the adjacent mirror, and made 
more brilliant by white walls. Standing in the bow- 

front shop window is the Hernandez caned birch 

chair, like the one beside the floor lamp. 



retail story continued 

This is what you see from the front door. Across 

the polished oak, wood-pegged floor, islands of 
Chinese matting lead to the rear design office. 

To the right of that door, oblique glass shelves 
widen a once closed narrow passage. At either 

side are the A. I. D. merit-winning Hernandez 

textile print and elbow table. 

A pair of walnut chests with bronze slide 
bolts and countersunk handles may be lifted 
around as sitting benches, coffee tables, or 

room dividers. Photo at left shows double 

doors closed. With English trays, price is 

$285 per chest; with adjustable shelves, 

$229.50. 

A new companion piece to the stretcherless chair 
is the caned birch sofa, invisibly strengthened 
by steel. Left and below, wrought iron is bent 

the Hernandez way, to form a demountable 

chair and love seut whose arms go through the 

cushions and connect with the legs. 
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Finsven, Inc., 870 Madison Avenue, New York 21. 

Merchandise 

Above: Swedish Modern, 

Inc., 675 Fifth Avenue, 

New York. Buffet-cabinet- 

table. 

Left: Design Exclusives, 

R. F. D. 1, Sandy Hook, 

Connecticut. Direct mail 

Roll-Topper folding table 

designed by Allan Geuld. 

cues 

a Furniture ... Lamps and Lighting ... Floor Coverings ... Fabrics ... Paint... Surface Materials 

: More firsts from Aalto 

Finsven, New York importer of Aalto furniture 

from Finland and Sweden, has moved two blocks 

south on Madison Avenue into a remodeled 

store whose two stories are open to trade and 

public. Glass front and white walls downstairs, 

and blue and white upstairs, make crisp, airy 

backgrounds for the simple curves and warm 

colors of the furniture. With the transfer, Fin- 

sven brings out a few new designs, among them 

the stacking armchair and secretary above. The 

hemp-and-paper Swedish webbing on seat and 
back eonform to an easy, good posture. Retail 

price, $43, or $44 upholstered in muslin. Desk, 
$175. Another laminated birch chair (there are 

now 27 in the collection) gives light support in 

a lounging position with a high webbed seat and 
back. The graceful, generous Aalto curves ap- 

pear in the end pieces of a 71” leather covered 
sofa ($297.00 in muslin) and in a flowing form 

glass plate top set upon the little Y-legged stool. 
A dining table is described as seating 8 persons 
with both piano hinged leaves open or 5 with 

one leaf. Floors are carpeted with a blue strié 
handwoven by V’Soske in Puerto Rico, and on 
the stair, the famous round stools are stacked 

28 high. 

Multifarious usage 

Sweden’s architect designers, with the advice 

of Swedish Modern’s cxeoutives, have produced 

a new array of space-saving, multi-use items in 

exotic veneers, appearing simultaneously in the 

New York showrooms and in the new Dallas 

retail store. The Texas branch opened in No- 

vember, with Stimulus fabrics and Nancy Wick- 

ham lamps at wholesale. Erno Fabry designed 

the one-story building, where, according to treas- 

urer Alice M. Roberts, a Dallasite, the full line 

of Swedish Modern will be carried. Elegantly 
matched or mingled, the pieces are veneered in 

Circassian or platinum walnut, mahogany, Swed- 

ish knife-cut birch, elm, and primavera. Almost 
every piece achieves the utmost in versatility— 

like the combination unit above, whose long 

shallow drawer is not a drawer but a table 

which swings out and stands on one leg, while 

the two chairs may be drawn up to it for dining. 
Shelves are adjustable, top and bottom. Ap- 

proximately $369 retail. Other home-office units, 

and bedroom, dining, and living groups offer 

the same degree of flexibility. An open arm side 

chair with molded seat and back, in red beech 

and teak, is one of the season’s stars for comfort 

and good looks. 

Journalist turn manufacturer 

The cherry wood folding table shown above, 

and a knotty pine storage chest, are the first 

two items to be produced by Design Exclusives, 

offered directly by mail to consumers, and at 

a 20% discount to architects and decorators. 

They are the results of an intimate acquaintance 

with the home furnishings field, gained by Ethel 

Brostrom as former merchandise editor of Liv- 

ing for Young Homemakers, decorating editer 

of Better Homes and Gardens, and sales man- 

ager for Montgomery Ward & Company, which 

gave her an understanding of what people need 

that is not generally available at modest prices. 

As head of her own company, Miss Brostrom 

plans to mail order exclusive designs, starting 

with the Allan Gould table at $12.95 (2 for $25) 

prepaid. As can be seen, its 20” length is sta- 

tionary, while its width may extend from 6” to 

14”, or to a mere 3” when folded up and slid 

into a closet. The second item, a 22” cube on 

concealed casters, is the Stora-Table by Harry 

Marinsky, Connecticut sculptor and illustrator. 

Its 5-ply, warp-resistant door contrasts pleasantly 

with black H and L hinges, hides many bulky 

articles. Both are hand rubbed, liquid-resistant. 

—J. K. 
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Serpentine for television 

A sofa with comfortable accommodation for 

several guests, whether to view, to hear music, 

or to converse, is the Cocheo serpentine #2361, 

accompanied by a 34-round ottoman which fits 

it at either end, or by a quarter-turn, at either 

side. Thus it may be used interchangeably be- 

fore a fireplace, or to look out of a window, 

and alter the pattern of a room to suit the 

occasion. The people down front can watch the 

show while the rest read a book. Custom up- 
holstered with 80% white cattletail hair and 

20% white cotton felt, its total length is 129”; 

sofa about $750 retail, ottoman $300. 

Wonder, Tudor 

Maurice Villency, who comes from Scotland (he 

tells of ancestors in the Spanish Armada, who 

were stranded off the coast) has left the ances- 

tral trappings where they are, and embarked on 

a venture of furniture design that harks back 

only in its strength and solidity. He has harked 

to the present since the Paris Exposition of 
1925, and for the past 10 years has created de- 

signs for Century Furniture Shops, of which he 

is president. From the workshop at 7 University 
Place, New York, come tables and chairs like 

those above (note incised scoring that makes 
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ture Shops, 55 East 8 

Street, New York. 

Right: Robert E. De- 
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roneck, New York. 
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for “seamless” insertion of leaves to seat 8) 

which may be in solid platinum walnut or any 

woods, and in larger sizes. The chairs are hand 

webbed, hair filled, with coil springs. The group 

was part of a reconversion job, in which Mr. 

Villency and workshop transformed a Tudor 

residence, walls and all. 

Drama for the adventurous 

Psychology has been applied to the Stand-Built 

line introduced this January, in the treatment 

of curves and colors for varying tastes. Charles 

Stoll, with 25 years of furniture design behind 

him, and the collected data of personality 

studies to bear him out, has produced styles to 

fit the conservative, the sentimental, the care- 

free, the dramatic, the daring. He believes that 
the exotic curves and unusual arrangeability of 

the sample we show, for example, will strike a 

response in home owners with a flare for drama. 

They will like a fabric like the lime green and 

metallic, will enjoy changing the scene by using 

the pieces in different ways, sometimes with love 

seats vis-a-vis and poof between, sometimes at 

right angles, with a table in the corner. (The 

Mil-Mode table in the picture is sold by Elmer 

I. Klein.) Retail for the 3 upholstered pieces, 
$450. The company is using psychology, too, in 

its new 3-story factory at 376 President Street, 

Stand-Built Upholstery Corporation, 220 East 23rd Street, New York, 

Brooklyn, where architects Irving Fiertag and 

Morris Lovett have combined a modified belt 

system of production with a pleasant sense of 

spaciousness through color and light. Here, 

Stand-Built upholstery is to be augmented by 

case goods. 

Tables by a yacht builder 

Robert E. Derecktor, a young man who designs 

and constructs trim vessels for the idle rich 

(are the rich idle, any more?) at 311 Post Road, 
Mamaroneck, New York, also applies his wood: 

working skill to tables, available by direct pur 

chase, the same as the yachts. The impeccably 

turned and finished design illustrated is $195, 
mahogany or walnut, and is curved in such 8 

way that it can be adjoined by a twin at any 

point of its circumference. 

Large line grows larger 

Lorin Jackson, known for his 15 years of de 
signing for Elizabeth Peacock, Grosfeld House, 

and MGM films, has signed a contract to devote 

his talents to Mansion House Furniture Com 
pany, 3018-36 West 67 Street, Los Angeles, which 

has presented the first designs this winter. Of 

hand rubbed prima vera and white oak, they 
include bookcases, desks, and tables for coffee, 

lamps, and ends, at under $30 retail.--J. K. 
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We have several designs in commodes, break- 
Sronts and corner cabinets to a your client’s 
taste. They will be fitted with the television and 
radio equipment your client desires. The tele- 
vision set is protected with the standard service 

contract. 

pag really Tolererin 
ae A decorator’s dream come true. A custom made com- 

mode in solid mahogany, that fits with equal ease into modern 
or period decor . . . that skillfully conceals a television set, a 
radio, and a phonograph. 

Our own exclusive design—this commode is built to your 
client’s order. If you so desire, we will be pleased to build a 
cabinet to your specifications, with the same superb work- 
manship we put into all our fine furniture. 

Whenever you or your clients visit New York, we would 
be delighted to show you this and other fine custom made 
furniture we design and manufacture. 

reenman- Gervilf 

WA nsevten’s finest furniture for AD mevica’s finest homes etic ian callin Sc fh 
Designers and manufacturers of living room, bed 

room and dining room furniture. Showrooms at 

201 East 56 Street - New York + PLaza 9-4469 
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Merchandise 

Painted glass furniture 

Antiqued mirrored glass, adorned from the back 

with flowers, baroque motifs, and chinoiseries, 

is the popular specialization at Friedman Mir- 

ror and Glass Company, where it gleams on 
diverse items—both stock and special—vanity 

dressers (like the one illustrated), tables, cre- 

denzas, bare, radio-television cabinets, even mir- 
rored beds. Wood trim may be gilt, black, mar- 
bleized, or colored to suit a scheme. Individual 

mirrors, screens, and installations are all part 

of the company’s service, which reaches from 
the showrooms at 112 West 2lst Street, New 

York, to California and beyond. (Announcement 

has been printed of representation at James 

Stewart, 143 North Robertson Boulevard, Los 

Angeles; Fred Russo, 1280 Merchandise Mart; 

and Dallas to follow.) A tour through the 10 

departments, including carpenter shops, paint- 

ing studios, and eavernous store rooms, revealed 

the extraordinary care with which shipments 

are packed. Even the most massive confections 

arrive at far destinations uncracked and un- 

chipped. The market for the Friedman flower- 

decked (and patented) furniture has been built 

up among stores (one in a city) and decorators 
within the past 3 years. Joseph Friedman, who 
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supervises the entire operation with the watchful 

devotion of a parent, says that his glass business 

began 10 years ago in a little shop next door, 

with one man (himself); now it numbers about 
120. 

Chinese lacquer 

The picturesque breakfront above is a Maslow 

Freen creation drawing on the flavor of a roman- 

tic Orient and interpreting it to meet whatever 
demands. With true pagoda top, it is lined 
with gold leaf and decorated in raised laéquer 

on white, black, or colored background. The 

center drawer opens out as a desk, covered with 

white leather and gold. Cupboards beneath may 
be any color inside. For the 18th Century love- 

seat reproduction, Maslow Freen’s fabric depart- 
ment has supplied a quilted chintz import. 

Sparkle of festivity 

It always looks like a gala occasion at Attman- 
Weiss, whether Christmas or Valentine’s or just 

an ordinary weekday when you are searching 

for a pair of cranberry overlay vases or a Spode 
dinner set or a lacquered papier mache chair 

inlaid with mother-of-pearl. It’s always glitter- 

Above: Attman-W eiss, 863 Third Avenue, New York 22. 

Left: Maslow-Freen Cabinet Craftsmen, Inc., 20 W. 20, New York. 

Top left: Friedman Mirror & Glass Company, 112 W. 21, New York. 

ing and colorful. As part of the changing scene, 
we show on this page a dreesing table of the 
First Empire with its original Baccarat erystal 

fittings, a glowing mahogany piece, ormolu 

trimmed. Behind it stands a 4-panel French 

Provincial screen, painted on leather. Although 
rare porcelains and glass fill moet of this Third 
Avenue showplace, the furniture morsels are 

here for the connoisseur. 

A full house 

Symons Galleries, Inc., now occupying six floors 

of its own building at 22 East 55 Street, New 
York, is one of the country’s very large sources 

for imported antiques. It holds a magnificent 

and unusual collection of the English classics; 
French 18th Century inlaid cabinetwork; early 
Chelsea, Worcester, Chinese, and other porce- 

lains; Gobelins and Mortlake tapestries; and 

Renaissance art objects . . . of which more in 

the next issue of Interiors. Its president and 
manager is Alfred Phillips, who succeeded the 

late Mr. Symons (son of Henry Symons, the 

founder) in 1936, and is president of the Art 

and Antique Dealers League of America. This 
house specializes in the early pieees of the 
great eras, has both ornate and simple.—J. K. 
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over — over the bridge to roomier quarters, and to a new 

more easily accessible address. We’re proud of our new Man- 

hattan home and to each and every one of our friends who 

helped make this expansion possible may we extend our most 

heartfelt gratitude, and an invitation to visit our new show- 

rooms, in the near future. 

Ever conscious of our basic aim to provide the greatest 

BROOKLYN “SERVICE e SELECTION e SATISFACTION’’ 

to our customers, we look forward to your continued patron- 

age and encouragement. 

The patterns shown above represent just a few of 
our distinctive collection of completely new fab- 
rics, which may be purchased in sample lengths. 
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Merchandise 

Lamps, furniture, gifts 

A glow of warmth and color pervades the show- 

rooms opened by Rees and Orr in December, 

with its backgrounds of elephant gray, black 
plum, putty beige, and pomegranate setting off 

the informally arranged merchandise. The in- 

terior lighting of recessed glass shelves, and 

adroit spotlighting from shining Century fixtures 
add a quiet sparkle that should do as much for 

sales as the personal charm of the two owners. 

John F. Rees and John M. Orr, foster brothers 

and bachelors, who formerly operated a home 
furnishings retail business in Columbus, Ohio, 
have returned to a partnership following sepa- 

rate activities in the war years, which led them 

to Cairo, Egypt, where Mr. Rees entered the im- 

Beth Weissman, Inc., 49 West 23rd 

Street, New York. 

port trade and Mr. Orr was a Lieutenant Com- 

mander. John Orr’s subsequent experience as 

president of Rosemarie de Paris accounts in part 

for his elegant display of the assorted offerings 

here. Novel lamps like the illustrated Bottle 

Lamp, derived from a Grecian piece by Dick 

Odgers and produced by Fischer & Jirouch for 

$50 retail, stand on the antique and reproduction 
furniture from Harriet Sherry, Ltd., much as 

they would in a home. There are brass lamps, 
too, and Obler silver serving appointments, and 

Royal Ceramic Art accessories, and table linens 
from The Wellesley Textile Studio—all reflected 

here and there in the decoratively framed mir- 

rors especially designed for Rees and Orr by 

The Hagemann Glass Company. 

Bristol glass in colors 

The Beth Weissman lamp #2013-S3 above may 

be chartreuse, Wedgwood green, or Bristol white, 

delicately painted and mounted on gold plated 
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Rees and Orr, 225 Fifth Avenue, 

New York; ORegon 9-1750. 
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filigree. Matching silk shade repeats the painted 
design, gives a gold light; $85 retail. 

Moszkowski serenade 

A serenade of strings and color vibrations, that 

is, comes from the Ruth Moszkowski loom in 

the form of custom lamp shades, made of all 

sorts of weavable materials over translucent 
Polyplastex. In about 17 different combinations, 

colored to suit individual decorating schemes, 

are strips of skins, leathers, parchments;- plas- 

tics, straws, raffias, and various fibers. The one 

illustrated was designed by Lore Traugott. A 
number of the shades are on Nancy Wickham’s 

pottery lamps at Swedish Modern, Inc. The 
Studio also mounts lamps, cleans shades. 

Translucent gold 

The Directoire lamp above right, with its dis- 

tressed maple and gold columns, has an innova- 

tion not apparent in the photograph. The cut- 

out Greek key design running around the shade 

allows light to shine through a colored lining, 

giving an “illuminated” effect with the beaten 

gold leaf surface. Adept at innovations, Mar- 

shall Studios has another lamp whose base is an 

open arch, just wide enough to hold a few books 

between its sides. E. Wanda Baker, 225 Fifth 

Avenue, is New York representative. 

The city paves the way... 

. . . to Greene’s Lighting Fixtures, Inc., 422 

West 42 Street, New York, and now that the 

new paving is down on 42nd Street, the through 

traffic makes the trip over to Tenth Avenue 

speedy and smooth. What the Greene Brothers 

have to show once you are there is a ceiling hung 

R. Moszkowski Studios, 6708 

Stony Island Avenue, 

with many kinds of arresting chandeliers, walls 

lined with candelabra, and tables of bizarre 

lamps. Catering to decorators since 1937, and 

specializing in unusual lighting assignments, the 

firm, as its location implies, supplies theatres 
and films with fixtures for sets. It also has made 

such recent installations as in the ballroom, bar, 
and restaurant of the Hotel Delmonico, the Coro 
jewelry showroom, and Russeks Philadelphia, 

The business was started in Roumania by Rob. 

ert and Norman Greene’s grandfather. 

Hosken Curtain Light 

A mask that may be portable or permanent, to 

hide fluorescent bulbs over a window, picture, 

or bed has been marketed for some months by 

Marshall Studios, Inc. Veeders- 

Chicago. burg, Indiana. : 

its originator, Hosken, Inc., 10 Roanoke Avenue, 

Boston 30, Massachusetts. It consists of a simple, 
straight cornice which attaches to a lamp box 

and curtain track, available in standard pack- 

ages (about $26 for a 2’ 9” unit) or in separate 

parts for continuous strip lighting. 

Opalescent shield 

The Egyptians may have had glass in forms of 

melted Sahara, but the Corning Glass Works, 
Corning, New York, is first to use photosensitive 

glass as a medium for “egg crate lighting with- 

out the egg crate.” Corning’s latest Lightingware 
material, Fota-Lite, is a pane 4” thick contain 

ing photographic images of tiny-celled louvers 

throughout its dimensions. Appearing at viewing 
distance as solid opal, they shield the light 

source and give unrestricted downward illumina- 

tion. This eliminates dust accumulation, affords 
shallow installations. Sold to lighting fixture 
manufacturers through 718 Fifth Ave., New York. 
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a Plus Studio, 713 Madison 

Avenue, New York; RH 4-7060. 

b Nessen Studio, Inc., 5 Uni- 

versity Place, New York. 

e@ Nyquist-Adams design, Mod- 

ern Center, Minneapolis, Min- 

nesota. Made by Edward Adams. 

ad The Lam Workshop, 63-A 

Summer Street, Somerville 43, 

Massachusetts. 

e General Lighting Company, 

Inc., 1527 Charlotte Street, New 

York 60. 

f{ Richards Morgenthau & 
Company, 225 Fifth Avenue, New 

York. Raymor lamp, by Wurster. 

Merchandise 

Lanterns and lamps 

The attractive Plus Studio, designed by Felix 

Augenfeld, uses a reeded shade in colors, or a 

Japanese rice paper and bamboo lantern on its 
metal wall swing arm, with counterweight for 

up and down adjustment; $40-$45 retail. The 

lantern, on bamboo floor shaft, 55” high, is $55. 

Reeded shades are also used on floor, wall, and 

table goosenecks. A brass ceiling fixture on col- 

ored plastic wire holds three lamps shaded with 

grass plastic or reed; $70. 

By Greta von Nessen 

From the new group added to the famous line 

by Walter von Nessen, we show wall arm lamp 

#945, whese satin chrome stem swings in a full 

half circle, and can be locked in position by the 

Nessen swivel. The baked enamel aluminum 

reflector adjusts, too. The polished cherry wood 

mounting is held to the wall by a separate brass 

bracket. More of Mrs. von Nessen’s designs, 

now produced and shown on the recently ac- 

quired 4th floor at 5 University Place (and at 

Waldron Associates) will appear later. 
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The wild gooseneck 

Photograph (c) is of course a composite of the 

turns taken by a floor lamp custom made by 

Edward Adams, industrial design instructor at 

the College of Science, Literature, and the Arts, 

University of Minnesota, Minneapolis 14. It is 

the latest in a series of lighting units offered 

by Mr. Adams, who spent two and a half years 

at the Institute of Design in Chicago preparatory 

to teaching. Photograph (d) is William M. C. 

Lam’s interpretation of the elongated gooseneck, 

sold at Today’s House and Waldron Associates. 

Its cone-shaped lacquered parchment diffuser 

clips inside the rim of the laminated natural 

fabric and parchment shade, distributing a uni- 

form glow. Base is solid Canadian birch; rod 

and gooseneck lacquered brushed brass or satin 

chrome. $30 list. 

Swivel-heads 

Flower pots, bullets, and cones are the basic 

shapes of General Lighting Company’s Accent- 

lights, in numerous mounting arrangements, and 

featuring General’s Perma-Tension swivel. Op- 

erating on the spring tension principle, they | 

never require extra mechanical adjustment. They 

can be used as projecting or flat ¢eiling mounts, 

wall mounts, pipe clamps, or floor stands. Now 

cracking, non-peeling finishes are coral red, gray: 

green, oyster, white, and brushed aluminum. 

Among the pleasing shapes, #1606 is shown 

above, with insulated handle for changing focus 

while it is on. $10.50 list. 

The best of Wurster 

With Gene McDonald’s hand printed “Tuile” 

wall paper in the background, the Raymor floor 

lamp (f) was photographed at Modernage, where 
it made its retail debut in the Designers Show: 

case (33rd Street wing). It, and several other 
designs by David Wurster, are now in national 

distribution by Richards Morgenthau & Com 

pany in enlarged showrooms designed by Paul 

McCobb. Two arms of different lengths have 

universal joints at light socket and at vertical 

rod for control of position and light direction 

In black, brass, or chrome, with white Polypls: 
tex shades, $39.50. A table version has the tw 

arms swiveling from the rounded base. 
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Artloom’s Allister Axminster #191; $9.50. colors; $11. 

Julore’s glossy and nubby Calligraph, $12.75. 

Merchandise 

Carpet talk 

Previewing a larger presentation, planned for 

our April issue to coincide with the nationwide 

Carpet Fashion Opening, we offer a few notes 

on the January selections. . . . Artloom Carpet 

Company, Inc., with two new qualities, one giv- 

ing a petit point effect, and the other a textured 

and carved, adds a third carved effect, through 
contrast of texture (photo above) to the Allis- 

ter Axminsters: plumes of gray self tones on 

green or rose. ... The illustrated twist-and-cut 

best seller of Alexander Smith & Sons Carpet 

Company now comes in an all over gold, and in 

a green and beige combination, besides its solid 

colors. Edward Wormley’s midrib stripe “Re- 

partee” is the Smith Conversation Piece. . . . 
Of those anticipated special designs from many 

leading mills, we show now C. H. Masland and 

Sons’ florid pattern by William Brown. In a 
coloration called “Spring Largo,” varied greens 

and muted white have accents of tangerine, and 

black delineations. Its dramatic coloring heralds 

Masland’s Beautiblend Plan, which offers color 

schemed labels with every carpet, so that cus- 
tomers may harmonize other furnishings with 

it... . The Magee Carpet Company has brought 

out an Axminster of leafy carved type; a round 

wire floral Wilton; a Velvet, “Nova Twist,” con- 

structed of hard twist yarns with a cut, knobby- 
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looking pile; and a staff-designed Conversation 

Piece. ... There is a “Swirltwist” from Mohawk 

Carpet Mills, in an all over texture of spun 

yarn for approximately $7 a yard retail, in gray, 

green, beige or rose. A Marlborough Axminster 

simulates an embossed leaf on a textured ground. 

Mohawk also adds an oyster white coloring to 

its popular Grosvenor and Purlpoint Wiltons. 

... James Lees and Sons Company goes all out 

with a debut of six qualities and 43 Axminster 

patterns (counting color ways). With emphasis 

on color, highlighted by the brilliant floral 

Conversation Piece “Washington Square,” Lees’ 

merchandising scheme helps the purchaser to 

solve the problem of “what carpet goes with 

what carpet” in the various rooms of a home. 

Companion Carpets are display rugs made up of 

squares of different weaves and designs arranged 

in a color blend. 

The top-selling color families used for the five 

checkerboard display rugs are gray, rose-red, 

green, beige, and blue... . A new loom process 

by Fieldcrest Mills uses a high and low pile hard 

twist wool that may be pieced in any direction. 
Karastan’s “Celebrity,” the new 

retail at about $14.50 in spruce green, parch- 
ment, gray, and rose-cast beige. . . . Geodall 

Fabrics, Inc. has spiced three Seamloc Carpets 

—Curltex, Cornish Frieze, and Luxuria—with 

delicious new shades. . . . It is interesting to 

weave, is to 

Masland Wilton, Consider the Lilies; $23.50, 

note that while texture is an important part of 

all new lines, it’s the floral and rococo motifs 

that still carry the day—some of them not far 

removed from the nature-filled Orientals. . .. 

As for colors, now you can have nylon dyed any 

color you want, and when you have a look at 

Raymond & Heller’s full color Nye-Wait catalog, 

just out, you'll thirst for the samples shown, in 

both wool and nylon. . . . The Floor Covering 

Association, New York, whose member firms 

deal solely with decorators, and keep them sup- 

plied with unusual carpets not available through 

retail sources, helps enable these firms to pro- 

vide such outstanding items as Simon Manges & 

Son’s completely exclusive “Rapallo,” a velvet 
broadloom in platinum gray, silver green, emer- 

ald green, and wet sand, at $7.91 net to the 
decorator. Other members of the organization 

are Baird Brothers, Cook Carpet Company, 

Manuel Feldman Company, Edward Fields Com- 

pany, PRM Floor Coverings, Rodoma Inc., F. 
Schumacher & Company, Sullivan Carpet Com- 

pany. 

Peppered and salted 

Nubby yarns power-woven into heavy cotton 

backgrounds by Artcraft Weaving Corporation, 

515 East River Drive, New York, give effects 

of much costlier (Continued on Page 12) 
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velvet The quaint woodcut-like vignettes of Hunting Scene are, 
, emer: 

surprisingly, at home with both traditional and 

contemporary. Hand-printed in vat colors on an interesting HUNTING SQGetez 

textured fabric...in grey and black, brown and 

mahogany, bottle green and chartreuse, blue and brown, olive and black. Ideal for living room, library, game room, etc. 50” wide. 

Samples also on display at branch offices in Chicago, Boston and Los Angeles, 

and at Morton Sundour Canada Ltd.,70 Wellington St. West, Toronto. 
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ood Appar the, HOU SE af SUNDOUR Morton Sundour Co., Inc., 444 Madison Avenue, New York 22, N. Y. 
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custom weaves. Several fabrics, colored and styled by 

Alice R. Fisher (who, as an interior decorator understands 

what is going to happen to the fabric after it is bought, 

and guides her weaving suggestions accordingly) are 

shown at L. Anton Maix, 162 East 59 Street, New York. 
A speckled mixture of black with a brilliant color (char- 

treuse yellow, scarlet, light emerald, etc.) is all-cotton, 

reversible “Needle-text,” that takes on the air of its sur- 

roundings, whether Victorian or 1950, and retails at $6.75. 

Overlaid with gold 

Like Fortuny prints, but washable, the hand printed tex- 
tiles of Elbert M. Jackson have a metallic overprinting 
that gives the free, cloud-wisp designs an evanescent luster, 

subtle, but never gaudy. These decorative prints are hung 
in great variety from ceiling to floor in several rooms at 

Amster Yard, 211 East 49 Street, New York, set off by 

the skillful furnishing touches of James Amster. Mr. 

Jackson designs and prints all the fabrics in his studio at 
Montauk, Long Island, and will collaborate with interior 
designers on color, fabric, and pattern, setting a delivery 

date of less than a month. Many of his previous designs 
have been in national distribution by leading firms, and his 

portraits, illustrations, and magazine covers are well 
known. 

Much ado about “South Pacific’’ 

One of the most elaborate tours de force of the season, 
promotion-wise, is the adoption by Cameo Curtains, Inc., 
of the popular musical comedy score for the names and 

themes given to its Shir-Backs, tailored curtains, Trava- 
cord drapes, and canopy and cottage sets. Across the 

country, stores are given the opportunity to coordinate 
sales of their tropical wares, even to playing of the Colum- 
bia-recorded tunes. The Seneca prints combined with the 

cotton, nylon, or Fiberglas marquisettes range from plastic 
film through Everglazed chintz and pebblecloth. New York 
showroom, 260 Fifth Avenue. 

Leather and plastic upholstery 

The designers are beginning to get their teeth into the 
heavy upholstery materials—and making some very pretty 
marks, too! Colors taken: from the Jud Williams line of 
screen prints by Tammis Keefe and Marion Dorn have been 

added to Adams Leathers, Inc.’s large stock of colors, 
ready for immediate delivery. The correlated leather and 
drapery fabrics are displayed in both showrooms, in 

suggested combinations for furniture manufacturers, deco- 
rators, and decorating departments. . . . Raymond: Loewy 

has created two elegant designs in Pantex for The Panta- 
sote Company, 444 Madison Avenue, New York 22. “Star- 
dust” is a dainty gold mottling on the solid-co'ored vinyl, 

which comes supported or unsupported. “Fantasy” is a 
diagonal kind of all over plaid, with gold stripes inter- 
secting pastel stripes ... Plastovin, the all-plastic sheeting 

made by Columbus Coated Fabrics Corporation, Columbus 
16, Ohio, is out in a whole new line of colors for interior 

designers, from black to pastels. The finish resemb!es soft, 
satin calf ... An all-plastic sheeting that will not stiffen 

or discolor when used over Koylon foam rubber is made in 

lovely colors by the United States Rubber Company, Mish- 

awaka, Indiana. 
It is soft and smooth, and has a high lustre; comes 54” 
wide, in 12 and 20 gauge. It is named Naugahyde All- 

Plastic Upholstery, and is an improvement over the com- 
pany’s Royalene, which has been discontinued. The heavy 
duty, cloth-supported Naugahyde has new colors and a new 

Royal Grain finish ... The Du Pont Company exhibited its 
supported vinyl plastic sheeting Fabrilite on an Eero Saa- 
rinen chair at the Winter Market. This extremely flexible 
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Versatile, charming Regency 

setting by Scalia functions as a 

junior dining room or dinette. 

The group is composed of our #238 

Oval Breakfast Table; #245 Chair 

and the 233% Server, 

all hand-crafted in mahogany. 
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lighting 

equipment 

with predictable 

performance 

no. F 1274 

ray komai 

*controlenses are 

products of the 

holophane company 

controlens* 

downlites... 

available with 

round or square 

lenses 

gotham lighting | corporation 

\V 548 west 22nd street 

new york II 

upholstery material is now made in three variations: 07, 
its original cotton backing, on a heavier sateen for greate, 
wear and tensile strength, and on a light weight cotton fo: 

trim. For flat seat upholstery, Du Pont has a glossy, un- 
supported 12-mil Fabrilite film of unusual sheen ... 
Virginia Pegram, consultant, has done some sales-winnin:: 

styling for The Bolta Company, Lawrence, Massachusetts, 
with 4-color patterns printed on solid color all-plasti: 
Boltaflex. The florals, homespuns, and stripes, viny! 
printed and integral with the calendered sheet, look at 

a short distance exactly like woven fabrics. This is due 
to the crepe-like embossing, and to Miss Pegram’s judicious 

choice of patterns. The 10 are on 12 and 20 gauge 
Boltaflex, on ground colors as subtle as celadon and as pale 
as baby pink, or robust as navy blue. 

By the rotogravure process, Susquehanna Mills, Inc., 404 
Fourth Avenue, New York 16, applies multi-color patterns 
to the translucent and semi-opaque film produced by 

Bakelite. The designs, photographically reproduced, are 
practically unlimited, and so far include flowers, fruits, 

sailboats, ginghams, plaids, dots, ducks, and a special 
Currier & Ives reproduction of a New England winter 

scene for Schumacher. This method gives the full range 

of tone and shading possible in color photography. Photo- 
graphic strawberries and roses were printed on Firestone 

Velon a couple of years ago (by Susquehanna for Hartford 
Textile) and life-like fruits and daisies have been avail- 
able through Harte & Company, but this is the first large 
scale presentation of the possibilities as developed by 
Suskana. 

About the house ... 

For lining kitchen shelves, The Ullman Company, Inc., 819 

McKibbin Street, Brooklyn, New York, manufacturer of 
Tru-Grain wall coverings, Princess Place Mats, and Prin- 
cess Plastic Doilies, produces clear plastic sheets printed 
on the back with a gingham reproduction. Fold-down edge 
has an embroidered applique design. Shelf-N-Edge comes 
in 15”-wide rolls of 12 feet to retail at $1, and 30 feet at 

$2.50. . . Bendix Manufacturing Company, 192 Lexington 
Avenue, New York, well known for contract and decorator 

wood moldings, offers department stores a line of embossed 

shelf moldings in 1-foot lengths, supplied with brads. There 
are several patterns, either unfinished or in seven colors, 

for about 35c a foot ... Sidney Smith, an Institute of 
Design graduate, of 2404 Ocean Park Boulevard, Santa 
Monica, California, is the inventor of the “Turnabout” 

wooden bowl at Gump’s and elsewhere. In handsome woods, 
it is hollowed in such a way as to be usable on both sides— 
concave for fruits, or flat and ringed with a moat for hors 
d’oeuvres; $10 and $12.50 . .. Plastic flower pots with 

serrated inside surface to allow circulation of air are 
made by Gits Molding Corporation, 4600 West Huron 

Street, Chicago 44, Illinois, in bright red, kelly green, pear! 
white, and ivory, retailing at 59c. No seepage opening is 

necessary ... The Scots Guard Automatic Fire Alarm, 
invented by Robert M. Bowes, an international-minded 

Scottish emigrant, of Waterbury, Connecticut, rings when 

the temperature reaches 130 degrees F., retails at $3.95 
with a money back guarantee. The Royal Scot firm rele- 

gates 25% of this price to food packages for overseas; the 
purchaser receives a direct acknowledgement from the 

recipients. 

Surfacing materials 

Parkwood Decorative, a plastic laminate, that like the best 

of its type remains unmarred by wear, alcohol, fruit juices, 
and usual household chemicals, is made in standard and 

cigarette-proof grades by the Parkwood Corporation, 33 

Water Street, Wakefield, Mass. (Continued on Page 130) 
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Famous VAN KEPPEL-GREEN ORIGINALS 

now are produced and sold by Balboa 

Pacific Corporation on a rapid delivery 

schedule, at far lower prices. 

VAN KEPPEL- GREEN ORIGINALS 

Professional Showrooms: 

WALDRON ASSOCIATES, 
| 218 East 57th Street, New York 22, N. Y.— 

| VAN KEPPEL- GREEN, 
9501 Santa Monica Boulevard, Beverly Hills, California 

From the collection of Chronope : 
and portable electric clocks, b 

designed by George Nelson... of metal 

wood, glass and Plexiglas. = 

Write for descriptive folder. 

Miller Clock Co., Zeeland, Mich. * National Distributors: Richards Morgenthau Co., 225 Fifth Ave., 
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ASSOCIATED 
for Special Services to Decorators 

Tue SPECIALIZED EXPERIENCE of the decorators’ 

carpet supply houses belonging to The Floor Covering 

Association means better value and more business 

for the decorator. We are constantly seeking out 

unique carpets that are not available through retail 

sources. Steeped as we are in the traditions of the 

decorative field we can foresee decorators’ needs and 

be ready for any inquiries. No carpet services are too 

remote for us to meet speedily and efficiently. 

New York, N. Y. 

C The FLOOR COVERING ASSOCIATION, Inc. 
A CARPET SPECMAL US TS TiO TAAME sDFEXC ORATOR 

Baird Brothers 

509 Madison Avenue 

Cook Carpet Co. 
16 East 43rd Street 

Manuel Feldman Co., Inc. 

127 Madison Avenue 

Edward Fields Co., Inc. 

509 Madison Avenue 

Huffman & Boyle, Inc. 
31 East 32nd Street 

L. Jones & Co., Inc. 

19 East 53rd Street 

Simon Manges & Son, Inc. 
14 East 32nd Street 

PRM Floor Coverings, Inc. 
139 East 57th Street 

Rodoma, Inc. 

509 Madison Avenue 

F. Schumacher & Co. 

60 West 40th Street 

Sullivan Carpet Co. 
330 Fifth Avenue 

eam ee eee AMERICAS FINEST FURNITURE 

Poem OVER*SEVENTY YEARS 

Wholesale Displays 
“NEW YORK: 305 EAST 63RD 

CHICAGO: MERCHANDISE MART 
DETROIT: 1025 BRUSH ST. 
GRAND RAPIDS: FACTORY 

Most Complete Selections of Fine Custom Furniture 

Sold Through Furniture Dealers 
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America’s outstanding line of custom 
made mirrors and mirrored furniture. NEW YORK 

Featured in such fine stores as 

B. Altman & Co., New York CHICAGO 

Jordan Marsh, Boston 

Marshall Field, Chicago 

W. & J. Sloane, Beverly Hills, 

. LOS San Francisco, New York 

ANGELES Barker Bros., Los Angeles 

Lamps, Screens, Credenzas, Cornices, Coffee 

Tables, Dressing Tables, Shadow Boxes, Shad- 

ow Tables, Fireplaces, Television Cabinets. 

REVOLVING LAZY SUSAN 

designs patented 

PSricdmad MIRROR & GLASS CO. 
re Ay J the Americc I Ww rk ] i 

NO RETAIL COMPETITION 

RAPALLO 
Is Sold Only To The 
DECORATOR 

Decorators are selling this fine velvet broadloom carpet like nobody’s business. 
Because nobody else can get the business. “Rapallo” is not a standard brand 

carpet with a counterfeit name. IT IS EXCLUSIVELY AND ESPECIALLY 
MADE FOR MANGES alone and, of course, sold only to decorators. Avail- 

able in 12’, 15’ and 18’ widths in four favorite colors: platinum grey... silver 

green... emerald green ...and wet sand. $7.91 per square yard. “Rapallo’s” 

enormous success with the trade makes us wonder why every decorator in 

the land isn’t clamoring for this “no competition” carpet. May we send you 

samples? They are yours for the asking. 

SIMON MANGES & SON 
‘nN COR POR A T & DBD 

14 EAST 32” STREET, New York 16, NY. 

—CARPETS EXCLUSIVELY TO THE DECORATOR— 
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Schmieg & hotzian 
€ abinel makes 

WHERE FOR OVER 50 YEARS 

THE HANDS OF 

MASTER CRAFTSMEN 

HAVE PRODUCED 

THE FINEST FURNITURE 

FOR HOME AND OFFICE. 

921 EAST 72nd STREET, NEW YORK 21, N.Y. 

Merchandise cues 

(Continued from Page 126) 

veneers are used (striped or mottled mahogany; genuine 

wood walnut; rift oak; primavera; tigerwood; maple; 
birch; and limba) and special veneer finishes may 

be ordered. In addition to solid colors, linens, and Plastic 

Frost, two patterns, “Stardust” and “Pebble-tex” have an 
embossed appearance. Special designs, inlays, and colors 

are tailored to order .. . Panelyte is the St. Regis Paper 

Company’s high pressure laminate, made by the Panelyte 
Division, 230 Park Avenue, New York 17. Its density 

keeps it from absorbing heavy cooking or other odors. In 

sheets as large at 48”x120”, and colors:as fresh’ as a-rain- 

bow, the latest pattern is “Cameo,” a pearl-grained, em- 
bossed-looking design beneath a hard, sleek surface... 

Marsh Wall Products, Inc., Dover, Ohio, a subsidiary of 
Masonite Corporation, has five new wood patterns in 

plastic-finished Marlite wall and ceiling panels: quartered 
prima vera, plain walnut, rift oak, and striped mahogany; 

and five new marbles that authentically reproduce rare 

imported marble. Moldings in aluminum alloy, presdwood, 

and plastic are made to go with them... A rock-hard 
substance fused into a sheet of steel is the product Korok, 

made by Korok, 300 Eddy Road, Cleveland 8, Ohio, in 

specified sizes for bars, dinette or coffee tables, and other 
furniture. In good colors, its smooth, marbled, shiny sur- 
face has been demonstrated as proof against clatter, sizz- 

ling pans, flames, knives, lye, nail polish, ink, sun-fading, 

and a host of troub:e makers . . . Now entering the in- 

terior decorating field is Johns-Manville’s De Luxe Flex- 

board, an asbestos and cement sheeting material with a 

synthetic resin patterned surface fused into it under heat 
and pressure, and resembling linen cloth. The blue, green, 

or tan sheets are of course fireproof, and as the name indi- 

cates, flexible. They withstand all customary abuse, in- 
cluding steam, hot water, and sunlight . . . Fox Brothers 

Manufacturing Company, 2708 Victor Street, St. Louis, 
Missouri, offers interior designers, architects, builders, and 

manufacturers a choice of large panels or custom mill- 
work on its Truwood-plywood combination of Westinghouse 
Truwood veneer with Protexol-impregnated plywood. This 

bond is resistant to fire, acids, scratching, staining, rot, and 
vermin. It comes in all foreign and domestic wood grains. 

Display catalog 

Adler-Jones, display designers and manufacturers, 521-525 

South Wabash Avenue, Chicago 5, will fill professional 
requests for copies of its 1950 Decorator’s Guide containing 
arrangement information on all kinds of artificial plants, 

and on units of wood and wire, set pieces, screens, complete 

settings, electrical display accessories. Also disp!ays for 

Easter, spring, and summer. 

Faint paint 
At a press preview, or pre-sniff, the Keystone Paint & 
Varnish Company, 71 Otsego Street, Brooklyn, New York 
(and Boston and Chicago) demonstrated that its Key- 

stona One Coat Flat Oil Paint for interiors is as odorless 

as its claim. After the audience had heard how the 
turpentine solvent had been purified beyond smelling by 

the petroleum industry, and the oily binder had been ren- 
dered free of fumes by Keystone, the curtains parted, 
revealing a painter with brush and bucket, who had all the 

while been covering an alcove wall with a beautiful, 
luminous shade of pale green . . . and nobody the wiser. 

Much sniffing followed, of regular paint and the new 
paint. The broad difference was noted with satisfaction. 

The odorless flat paint is ready in 10 pastels that melt 
before the eyes, and is shortly to be offered in darker 
shades, eventually embracing the entire Keystone line. 
Gloss and soft enamels will follow.—J. K. 
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I R UPI TAN furniture 

colorful, casual, comfortable... 

To help you create a new atmosphere... 

to introduce a warm casual note in a room 

or two, TROPITAN offers an unusually 

varied and complete line. 

Each upholstered piece is custom made 

with your choice of fabric, smartly 

tailored with zippered slip covers. 

For a delightful change...Try TROPITAN 

Franchise dealers only. 

For catalog, franchise information, write: 

(Cats co 

TROPITAN
 8445 Santa Monica Blvd., Los Angeles 46 

Showrooms: 

Los Angeles Chicago New York 

It’s all Done 

with Mirrors... 

Strikingly dramatic effects 

are achieved with mirror installations. 

I. Schwartz creates original designs and 

executes them with superb craftsmanship. 

I. SCHWARTZ GLASS & 
MIRROR CO. 

412-418 EAST 59th STREET 

NEW YORK 22 

PLaza 9-7866-7-8-9 

Member of Mirror Manufacturers Association 

Write for copy of our latest brochure 
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112 new wallpapers 
(Continued from page 97) 

wall-covering problems no matter what type of interior 

he may be designing, no matter what his budget. 

The supply has burgeoned merrily in widely separated 
categories, but always the emphasis has been placed on 
inherent beauty rather than on trends or fads. More than 
ever, the manufacturers have been courting well-known 
artists and designers—often specialists in fields other 
than wallpaper or fabric design. 
At one extreme, the enlistment of painters and graphic 

designers into the wallpaper field has given some of our 
wallpaper shows the atmosphere of an exhibition of mod- 
ern art. Erwine Laverne of Laverne Originals probably 
leads the parade in this respect, having captured a number 

of real lions—Alexander Calder and Gyorgy and Juliet 
Kepes among them. What have they produced for him 

ranges from the endearing to the exciting. James 

Kemble Mills-of San Francisco has specialized in West 
Coast artists such as Claire Falkenstein, Dorr Bothwell, 
and Francis Mair. His new line, like his old ones, is strong 

on bold, abstract shapes, but something new has been 
added—a sense of the third dimension, a sense of depth 
and softness that adds immeasurably to the usability of 

the line and its suitability for the wall. Mr. Mills has 
evidently cued his artists with a reminder that a wall- 
paper’s merits cannot be judged solely on the standards 
of pure design but also in terms of its function. Another 

outstanding artist-designed paper is Saul Steinberg’s 

“Trains” at Piazza Prints (Patterson Fabrics), a fan- 

tastically funny, fantastically accomplished drawing. 
Not all the wallpapers designed by the big names look 

like candidates for a modern art gallery, however. Rene 
Carillo, design director of F. Schumacher & Company, 

has produced a line of great artistic merit that is com- 
pletely without the overtones of Art with a capital “A.” 
In order to produce it, he put artists from France, Den- 

mark, Sweden and China, as well as the United States, 

under contract. The Dane is of course Bent Karlby, whose 
drawings of plants, flowers, and trees are exquisite— 
and meticulously naturalistic. Wall Trends, Inc., is also 
showing a new Bent Karlby design. 
C. W. Stockwell’s “Far Eastern” papers, designed by 
Virginia Hamill and presented last Spring, remain among 
the outstanding artistic achievements in the field. Her 
colorful, metal-flecked fantasies can make an empty room 

glow, but do not dominate a fully furnished one. 
In the meantime the number of texture-effect papers has 

i . multiplied. Gene McDonald (who never does any other 
GRECQUE kind) is presenting “Mah Jongg,” which looks like an 

uneven impression made with the little blocks used in 

: : . that parlor game so chic in the Twenties. Sigfrid K. 
A classic French = with designs Lonegren is offering transparent textural patterns—some 

in gilt ona pale gray ground— woodsy, some like rain marks—to his newly launched Con- 

tempora group. There are new Timbertone designs simulat- 

accents of white and darker ing marble and wood, and with the special advantages 
of the tough surface and heavy kraft paper base that is 

gray in the arches. a specialty of this company. The versatile Grace Ohanian 
of Jackson Ellis Company has added some new numbers 

which at a distance give merely the effect of texture 
and a shadow play, but which on closer inspection reveal 

with a carefully rendered design. Some of these are quite 
playful in conception—one, for example—is based on a 

N ANCY McCLELL AND Inc pattern made by sea shells pressed down in a row. Inez 
> ] * Croom, who tends more towards romantic floral and scenic 

Exclusive in America 

l c numbers, both modern (in the feminine, French sense) 

5 East 57th Street and traditional, has one group which ranks with the most 

New York 22 N. Y interesting of the texture papers—the soft ‘“Frescos,” 
3 . . 

endless variations made by superimposing four delicately 

shaded, delicately “scribbled” designs on each other. 

(Continued on page 134) 
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Couvert, our #189 bombe double dresser, 

speaks eloquently of good living. Graceful 

lines, traditional hand carving effects and a 

wealth of drawer space make it a handsome 

addition to bedroom decor. 

for the convenience of 

west eoast decorators 

Meldan Provincial is on display at the 

James Stewart showrooms, 143 No. 

Robertson Boulevard, Los Angeles. 

BB ovetcar Furniture 
328 East 53rd Street, New York 22 * Knapp & Tubbs, Merchandise Mart, Chicago * Factory, Boston, Mass. 

As bright as a spring 
morning is this sparkling 
new hand-printed wall 
paper by REMIEN ...a .. 
hari wall covering for 
all, bedroom or foyer. 

Spring green background 
with darker natural color- 
ing in the foliage. Mauve, 
Fawn, Old Gold, Orchid : 
and Maroon with white : 
highlights in the blos- 
soms. Six sections (two © 
of A), cover an area 14 
ft. wide by 10 feet high. 
Printed detail, 82 inches 
high. All sections are 
interchangeable except C 
and D which must hang 
together. Both A sections 
may be used as extenders. 

BAMBOO 

SIX. SECTIONS 
(Other Color Combinations 

available) 

An 

Exclusive Design : Hand printed in Nine Colors by 
fron 

ALK ee REMIEN & KUHNERT CO. 
ne ea fos a On Display .. 6-107 Merchandise Mart and 

63 WEST GRAND AVENUE e CHICAGO 10, ILLINOIS 
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“RIVIERA”—a new 48” cretonne for Spring. 

Established 1823 _ 

45 EAST 53rd STREET, NEW YORK 22 

BOSTON CHICAGO SAN FRANCISCO 
420 Boylston Street Merchandise Mart 442 Post Street 

LOS ANGELES PARIS 
100 N. Robertson Blvd. 8 Rue Ambroise Thomas 

Erwine Laverne, who probably started the whole business 
of textures with his now classic “Marbalia,” has made 
a new step in that direction with “Antique Mirror,” which 

looks just like a smoky, antique mirror. That is not the 
most important thing about it, however. The important 
thing is that it is not a paper at all, but a plastic, quite 

translucent. One side is extremely glossy, the other side 

somewhat frosty, and you can use it either way. 

For interesting texture with a strong pattern, there 

are always the flocked papers. The Birge Company has 
some very barocque, large, softly colored ones, and Herndon 

Papers (Patterson Fabrics) has several tighter designs 
including the simple, formal “Fleur de Lis,” which is 

the latest addition to the group. 
The more familiar types of wallpaper—the florals, scenics, 
and small all-over repeats—have never been so beautiful 

or so varied. 

Among the small all-over designs, do not overlook the 
Hobe Erwin editions at Jones & Erwin, which are machine- 
printed, moderately priced, and perfectly charming. A. L. 
Diament & Company has some new gold on white and 
gold on pastel imports from Zuber & Cie, which are not 
only inherently exquisite, but very well suited to the 
small rooms with which we are being confronted now- 

adays. Nancy McClelland’s documentary papers of 

many periods and repeat sizes, include some new and 

fabulous hand-blocked imports from Paris, while Mar- 
garet Owen, also strong on French things, has designs 
of a more modern tinge; despite their generally large 

scale these are so sensitively brushed and colored that 

they are very easy to use in small, difficult spaces. 
We do not have room, in this article, to go into detail 
about the new printed wall canvases, but will pause only 

to note Interchemical Corporation’s (Standard Coated 
Products Division) “Chinese Floral” illustrated below, 

one of a new line designed by Joseph B. Platt, and the 
“Sea Shell” design (below) which has been added to the 

Wall-Tex line (Columbus Coated Fabrics Corporation). 

For the rest, we refer the readers to our illustrated 112 

papers. If there’s anything you want that you don’t see, 
just ask us (by mail, please) —0O.G. 

INTERIORS 



JImpeccable 
craftsmanship and an uncompromising fidelity 

of detail distinguishes this reproduction of an 

eighteenth century bridge grouping. This is 

but one of a varied selection of English and 

French card sets, each of which is character- 

ized by the meticulous skill and beauty afforded 

only in authentic reproductions by Grneeman. 

_— 

Furniture Company 

SHOWROOMS: 402 East 64th ST., N. Y. 21, N. Y. 

Telephone: TR 9-0743 

To Glorify 
Certain Rooms 

in 

Your Home 

WALLPAPER DI LON 
EXTRAORDINARY ig 

Order DI-LON from your favorite gives that added touch—bringing some of the beauty of the 
decorator or wallpaper supplier. If out-of-doors into the heart of the house. DI-LON reproduc- 
unable to obtain, write for name tions of leather, wood grains, marbles and other unusual 

of nearest distributor. patterns are authentic—so true that it is difficult to tell 

from the real. 

DI-LON is washable, sunfast, durable and economical. It 

can be used alone or in combination with other papers. 
— 

ce 
THE DI-NOC COMPANY - 1700 London Road - CLEVELAND 12, OHIO 
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Lenicu 
Furniture Corp., 16 East 53rd Street, New York 22 

Dallas: Joseph J. Tallal Philadelphia: Tracy, Inc. Factory: 

13 So. 21st Street 1971 First Ave. 2606 Fairmount Avenue 
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An incomparable 

trade source for lamp material 

superbly comprehensive in 

scope and character. 

henthan, Led. 
IMPORTERS OF ANTIQUES 

232 EAST 58th STREET Plaza 8-3326 
NEW YORK * LONDON © PARIS PENT Hy ayy 
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how to save clients 

from 50 to 60% Now .. . decorators and 

buyers can satisfy their bargain-hungry clients and their own 

love of fine things by suggesting the new in-stock line of 

Andrew Szoeke Modern cabinetry. 

Formerly available only in 

custom pieces, Szoeke Modern has often been too costly for 

some of its admirers. But now the new “in-stock” pieces, at sub- 

stantially less, are within their reach. And each piece retains the 

superb craftsmanship, rare woods and veneers and unexcelled 

design that has always distinguished Szoeke custom work. 

in-stock cabinetry by 
Andrew Szoeke 
Write for photos to 

Andrew Szoeke Associates, Dept. 1 

24-15 43rd Ave., Long Island City, N. Y. 

People 

THE GRAND RAPIDS FURNITURE EXPOSITION ASSOCIATIO: 

elected new officers January 10th as follows: presiden’ 

Frank Van Steenberg, Baker Furniture, Inc.; vice pres - 

dents, Thomas G. Kindel, Kindel Furniture Company, an ; 
Herbert E. Brooks, Conant-Ball Company; and secretary- 
treasurer, Charles F. Campbell. Re-elected directors are: 

Carl Fowler, Widdicomb Furniture Company; Charles F. 
Sligh, Jr., Grand Rapids Chair Company; Frederick H. 
Mueller, Mueller Furniture Company; R. L. Swansor, 

Jamestown Lounge Company; Leo R. Mattson, Grand 
Rapids Book Case & Chair Company; and Stanley Kerr, 
W. F. Whitney Company, Inc. 

WILLIAM WILSON WURSTER succeeds WARREN C. PERRY, who 

resigned as dean of the School of Architecture and pro- 

fessor of Architecture on the Berkeley Campus of the 
University of California. Mr. Perry remains as professor 

of architecture. Dean Wurster, who since 1944 was dean 
of the School of Architecture and Planning at Massa- 

chusetts Institute of Technology, is an active member of 
the firm, Wurster, Bernardi and Emmons in San Fran- 

cisco. He is also chairman of the National Capital Park 
and Planning Commission of Washington, D. C. 

Award for Interiors 

Printing Week in New York, a portion of last month set 

aside by proclamation of Mayor William O’Dwyer, was 

observed with dinners, forums, and a tremendous exhibi- 

tion-competition at the Biltmore Hotel. We look upon the 
latter with great favor because we have learned from 

Max Stuart that the Barnes Printing Company, of which 
he is president, won an award for the over-all merit in 

NEW YORK EMPLOYING PRINTERS ASSOCIATION, INC. 

Certificate of 
Special Merit — 

PRESENTED TO 

Nikitney Mublications 

FOR AN OUTSTANDING EXAMPLE OF PRINTING SHOWN IN THE 

loth Exhibinon of Printing 
JANUARY 16. 17, 18. 1950 THE BILTMORE, NEW YORK 

the < Ket p = 

© Cisfae Vike 
4 ap AN 
Seis x ree 

dtr howdidd 

layout and printing of the November issue of Interiors. In 

the category of “periodicals and news bulletins sold at a 
price” Interiors shared the honors with Craft Horizons 

and Nation’s Heritage. Other categories in the exhibition 

were advertising printing, books, public and employee re- 

lations, utility printing (business forms, etc.), and a miscel- 

laneous category that covered book jackets, die cuts, dis- 

plays, and menus. 

INTERIORS 



One of a pair 

of Cranberry overlay 

column lamps—30"' tall. 

An antique Lowestoft covered 

Lotus cup and tray. 

liz porters Attman-Weiss 7.0 aa 
863 Third Avenue, N. Y. 22, N.Y. ’ 

Consistently being replaced — 

our collection 

of accessories 

and rare antique lamps 

(the largest in the world) 

retains its unlimited scope 

of beauty and uniqueness. 

Crcdenya 182 
-: is the Natale achievement that is being hailed by leading Inter- 

national designers. This master stroke of versatility combines classic sim- 

plicity of design with striking functional realism. Youlble Bar 

Superbly constructed of swirl 

mahogany, hand carved and fin- 

ished. Full grain, hand tooled 

leather top. Drum doors revolve 

and present a double bar. 

WRITE FOR FREE ILLUSTRATED BOOKLET 

ONidale & Gon 
World famous designers of fine furniture 

FACTORY, SHOWROOM AND OFFICE — 

219 Sackman Street, Brooklyn 12, New York 
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Wilton od Owen, Ine. € 

Old Stone Mill 

Adams, Mass. 

“MERRILL HOUSE” 

A “BAND BOX PRINT” 

Ow ce stn 604 ert tt 4404 OO 4 ee te 

WAS eran ae es ee 

Documentaries emerge with a fresh 

appeal in our large group of “Band 

Box Prints.”* This is a “collection 

within a collection”—one phase of our 

extensive line of hand printed wall- 

papers. 

*“BAND BOX PRINTS” copyrighted. 

Decorator Showroom 

ROOM 716 

515 MADISON AVE. NEW YORK, N. Y. 

PLAZA 9-1490 

Karl Schmieg 

May 238, 1872-November 2, 1949 are the dates surround: ig 

the life of the co-founder of Schmieg & Kotzian, Inc., K::r] 
Schmieg. Though full in years, he was vigorously absor' ed 
in work and hobbies when a heart seizure ended his «n- 

thusiastic activities. Last August, Interiors published a 

picture of Mr. Schmieg, well and smiling, on a televis:on 
broadcast. He achieved a rare life in these choppy times, 
guided by a single purpose from early trade school diys 

in Stuttgart and Mergentheim, to supervisory furniture 
jobs in London, to forming a partnership with Henry 
Kotzian in 1904, to founding Schmieg & Company in New 

York, 1908. He loved wood and the ways of transforming 
it into objects of beauty, and his work was his pleasure, 
Without interruption or change of location, the partner- 
ship has been turning out fine furniture at 521 East 72nd 
Street, ever since. Henry Kotzian is now president, as- 
sisted by Charles Schmieg, son of Karl Schmieg, and by 
Frederick Emil Kotzian, nephew of Henry Kotzian. 

Edward Gibney 
The furniture world was shocked by news of the death of 

Edward Gibney, president of the A. H. Stiehl Furniture 
Company, who was stricken with a heart attack at the 

Winter Market in Chicago. After seven days in the hospi- 

tal there, he died on January 13, at 66. Services and burial 
took place on January 17th at Port Washington, Long 
Island, where he lived. He has left his mother, his wife, 
Marian, a son, Robert, and three sisters and three brothers. 

Mr. Gibney, whose prominence in the furniture industry 
encompassed more than forty years and at least as many 
states, was beloved for his steadfast principles, his gener- 

osity, humor, and friendliness. Philanthropic societies 
honored him. Organizations, like Furniture Show Rooms, 
Inc., of which he was treasurer, enlisted his cooperation. 

Edward Gibney did everything he could for everybody, 
and the same may be said for his firm. 

Arthur Klepper 
The Winter—or the age we live in—has reaped many of 
Interiors’ friends, too abruptly and too soon. Among them, 
one of the most unexpected was Arthur Klepper, whose 
life ended at 56, on January 8th, at his home. Mr. Klepper, 

as president of Wor-De-Klee, Inc., was in the midst of 

planning new and interesting interiors with his artist wife, 

Irina, and was about to write a book, when a sudden heart 
attack struck fatally. He had just completed layout and 
furnishing of the entire 22nd floor for the Tishman Com- 
pany, builders. Mr. Klepper had also just received a Cita- 

tion of Merit from the Design Committee of Art News 
Annual for a bleached mahogany chest of his design. Mrs. 
Klepper will continue selling his furniture to manufac- 

turers, and producing custom pieces and interior designs, 

at his shop, Wor-De-Klee, at 35 East 49th Street, New York. 

IMPORTED 
Tambour 

Embroidered 
Curtains 

x 

Quilting 
Upholstering 
Draperies 

STEINER 
STUDIO 

316 E. 61st St. 

N. Y. C. 
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IMMEDIATE DELIVERY ! 

Regular monthly shipments from Finland 
of a selected “in stock” group 

of Tynell fixtures are now being received. 

Orders for “in stock” designs 
can therefore be filled immediately — 
or, at most, within 30 days. 

We are pleased to announce also 
a@ new contract order department. 

Your inquiries invited. 

finland house Finnish- 
American 

41 East 50 Street, New York 22 Trading Corp. 

- o“ Soa . 

oe” Wilting 40 YOU... 

The fine art of correspondence flourished 

beautifully during the English Regency. So 

that we might recapture the grandeur of that 

period Weiman has recreated this writing 

table in all its beauty. Made of lustrous 

mahogany and satinwood, it is fitted with 

unusually lovely brass mountings. 

FEBRUARY 1950 

WEIMAN 
_ THE WEIMAN COMPANY ¢° ROCKFORD, ILLINOIS a 



BOLD...BEAUTIFUL...NEW! 

Introducing a dramatic series of wall covering presen- 
tations ... Authority Line* Fabric Wall Covering... 
for the decorator who refuses conventionality—for the 
client who sees eye to eye. 

Above is Jungle Rhythm, exotic in green on yellow 
chartreuse, gray on plum or light green on deep green, 
with plain tones to match. 

Authority Line originals are custom-produced to be 
permanently washable, permanently crack-resistant, per- 
manently beautiful. Patterns $6.50 to $7.25 single roll; 
matching plains, $5.00 to $5.50 single roll. 

For information on availability, write Standard Coated 

Products Division of Interchemical Corporation, Empire 
State Building, New York, N. Y. 
*Trade Mark 

LINE ROU SRI ene 
ING 

a design KeEMaleenten by Vatge B hi, 

For your Information 

(Continued from Page 20) 

Awards and Honors 
“Good Design” At the Merchandise Mart 

There were undoubtedly a good many in the trade who were 
prepared to scold the Merchandise Mart for collaborating 
with the Museum of Modern Art on the exhibition of 

Good Design. It would obviously be an endorsement of 
modern design. Yet when it opened the exhibition was 
greeted with pleasure and praise, and it is not hard 

to see why. For one thing, good design, a subject that 
manufacturers sometimes forget in their desire to produce 

English, or authentic, or rich, or imposing furniture, is 

the talk of this market, and a sudden new faith in good 
design has led a remarkable number of staid sources to 

come out with modern lines. For another thing, it was not 

difficult to agree with Mr. Kaufmann on most of his choices 
no matter where you stood, for the outstanding feature 
of the Good Design merchandise was not rampant modern- 

ism but simplicity and honesty—a strength of character 

that could be sensed at a glance. Finally, the typically gay 

and colorful arrangement of the exhibition by Charles 

Eames demonstrated to numerous dubious manufacturers 
that the style they had called “stark”? modern was in 

reality anything but stark. In fact the “monastic” Mr. 
Eames probably gave them a lot of lively display ideas. 

A complete picture coverage of the exhibition will appear 

next month. In the meantime, here is an abridged list of the 
chosen objects. 

Furniture: Dunbar Furniture Manufacturing Company, 

six pieces by Edward Wormley, including an arm chair, 

an oak plank coffee table; Keller Manufacturing Company, 

side chair; Molla, Inc., two nested tables; Swedish Modern, 

Inc., an arm chair; J. G. Furniture Company, two chairs by 
Komai; Schwayder Brothers, a folding metal chair by 
Russel Wright; Mell-Hoffman Manufacturing, a folding 

metal table; Edith Hernandez & Company, the slate-topped 

table shown elsewhere in this issue; Knoll Associates, an 
upholstered arm chair by Eero Saarinen; Harvey Probber, 

“Nuclear” upholstered units; Pacific Iron Products, a glass- 
topped table; Design Exclusives, a table by Allan Gould; 
Edgewood Furniture Company, a slate-topped cocktail 
table by William Armbruster; Thonet Industries, three 
chairs by Ilmari Tapiovaara and a rocker; Old Hickory 
Furniture Company, a bench and a stool; Herman Miller 

Furniture Company, a dining table and several storage 

units by Charles Eames. 
Fabrics: Moss Rose, seven casement cloths, a print, and 
five upholstery fabrics; Menlo Textiles, two casement 

cloths; Patterson Fabrics, two fabrics by Anni Albers; 

Golding Brothers, a print by Tammis Keefe; Henod Tex- 

tiles, a tweed upholstery; Marie Nichols, three upholstery 

DESIGN FOR LIGHTING 

Contemporary 

brass lamps from 

Sweden — designed by 

B. Erikson. 

Table, floor and 

wall models... 

on display at our 

New York showroom. 

Inquiries invited, 

SWEDISH HANDICRAFTS 
153 Lexington Avenue * New York 16, N. Y. 

INTERIORS 
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MING 
Matching 

Fabric and Wallpaper 

A delightfully whimsical pattern 

. . . from an old document. Available in 

fabric and wallpaper. Provides a 

unique accent note to the traditional 

decor. 

* Portfolio: Collection of wall- 

papers with matching fabrics alt oe 
—available at $15.00. e e 0. 

Send for your copy today. ESTABLISHED 1885 

MAKERS and IMPORTERS of DISTINCTIVE FURNITURE e WALLPAPERS e FABRICS 

34 EAST 53rd STREET, NEW YORK 22 ° 420 BOYLSTON ST., BOSTON * 2415 SO_TH ST.. P. 0. BOX 7437, PHILA. * 1654 OLIVE WAY, SEATTLE 

Sole American Agents for Zuber & Cie, Paul Dumas 

DEALER 

. PARAMOUNT carver co., ime. 
ONE EAST 28th STREET 

NEW YORK 16, N. Y. 

telephone: 
MUrray Hill 3-9850 
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Employees’ Cafeteria 

NEW John Hancock Building 
PARKWOOD DECORATIVE was specified by 
the John Hancock Insurance Co., and their decora- 
tors, for all genuine wood veneer plastic table tops 
used in their huge, modern employee cafeteria. 
Daily, 3,800 people lunch here in just 2% hours 
— mute evidence of the sanitary and indestruct- 
ible qualities of PARKWOOD DECORATIVE. 

many diverse applications 

The John Hancock Building 
contains hundreds of PARK- 
WOOD DECORATIVE genu- 
ine wood veneer plastic table 
tops of diverse woods for use 
in executive committee rooms, 
dining rooms, employees’ rec- 
reation and lounge rooms, as 
well as for restaurant and li- 
brary counter tops. 

IF YOUR REQUIREMENT 

IS BEAUTY AND DUTY... 

specify 

PARKWOOD gta e 
For beauty, PARKWOOD DECORATIVE 
offers a wide variety of genuine wood 
veneers . . . plus the new three-dimensional 
patterns, PARKWOOD Pebble-Tex and 
Stardust — in an attractive range of 
beautiful colors. 
For duty, these beautiful laminated plas- 
tic table tops wear indefinitely and are 
resistant to alcohol, fruit juices, cigarette 
burns and the usual cleaning chemicals. 
With PARKWOOD there’s no replace- 
ment problem! 

See Our Full-Color Catalogue 
Sheets In Sweet’s 1950-Index 14A-8. 

SEND NOW. — FOR OUR BEAUTIFUL KODACHROME BROCHURE 

fabrics by Marli Ehrman; Schiffer Prints (Mil-Art Cum. 

pany), three examples from the Stimulus collection, by 

Bernard Rudolfsky, Ray Eames, and George Nelson; Jor:ian 

Mills, an upholstery; Dorothy Liebes, two hand woven 
fabrics; Rowantree, two handweaves; Design Unit, +wo 

prints by Benjamin Baldwin and William Machado; Reg- 

Wick, two handweaves; Bonniers, two prints by Stig Lind- 

berg and a casement cloth; Marna Johnson, a handwoven 

wool by Majel Chance and three handweaves by Gladys 

Brophil; Thru-vu Vertical Blind Company, Henry Wrigit’s 
vertical blind; Baldwin Kingrey, Japanese grass matting; 
Midtown Shade and Venetian Blind, Aspen blind. 

Carpets: Alexander Smith & Sons, Repartee, by Edward 

J. Wormley; Archibald Holmes & Son, Predicator, by Paul 

McCobb; Firth, Castella; Dorothy Liebes, a handwoven 

rug. 
Lamps: Nessen Studio, a wall lamp by Greta von Nessen; 

Plus Studio, a wall lamp; General Lighting, two lamps, by 

Carter Winter and George Nelson; Finland House, a 

counterweighted lamp; New Design, a ceiling light by Jorn 
Utzon; Middletown Manufacturing, a “light tree” by Sy 

Miller; Richards Morgenthau, a floor lamp by David 

Wurster; Baldwin Kingrey, two lamps, by Harry Weese 
and Bohlman. 

Tableware: Court Associates, a set of Arzberg China; 

Bonniers, Arabia nesting casseroles and Gustavsberg 

china; Jade Snow Wong, bowls and a jar; Steubenville 

Pottery Company, a plate and bowl by Russel Wright; 
Patterson Fabrics, a table cloth by Anni Albers; Bonniers, 

a Mylius pewter pitcher and Reijmire glassware; Baccarat 

& Porthault, glassware, salad bowl, and decanter; Michael 

Higgins, glass dishes; Fostoria Glass Company, ashtray; 

Dirilyte Company of America, hollow ware and punch 
ladles; Robeson Cutlery Company, steak knives by Emer- 
son Case; Gense, stainless steel flatware; Ilanda Products, 

salad bowl and accessories by John Van Acker; Rabun 
Studios, an ashtray by Minnie Negoro; National Silver 

Typically 

GLENRUD 
Custom-made originals 

from our designs or 

yours. Incomparable 
craftsmanship and 

finish. Tropical 

woods a specialty. 

Glenrud Furniture, Inc. 
1144 Second Ave., New York 21 

Telephone: TEmpleton 8-6550 

The Famous PICASSO CERAMIC REPLICAS Made in USA 

AN ENTIRELY 

NEW EDITION 

TO RETAIL 

$12.50 

EXCLUSIVE 

RIGHTS 
B 

rPSQ 2? 2 a 4 
34 east Sist street 

VE Sine. 
new york 22 pl 9-7547 
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rest Lamps 

Trade Mark 

Our Thirty-fifth Year 

CATALOG AVAILABLE UPON REQUEST 

“at Che Crest Compan y 
7; | 1219 Merchandise Mart, Chicago 

ch _ General Office and Factory 
er- 1020-1040 West Adams Street Chicago 7, Ill. 
ts, 

un 

ver 
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ible 

and 

ical 

alty. 
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igliiive ob , Inc. 

rk 21 

-6550 
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Wayland Dining Table 

Mahogany, with Rosewood Crossband Border 

Size: 72” x 45” with two 24” Leaves 

—Circa 1870— 

Ki Sto here Company. Y OF 

inc. 
-7547 

$ : - FE3RUARY 1950 145 



Dethwood 

Artist Gra Mgmen 

Greate Famps 

of Matchless 

Deauty 

Style 2013/S1. Old English Bristol lamp 
reproduction in satin finish Wedgewood green. 

Hand-decorated Grecian key and abstract 

floral motif in white enamel. Hand-made gold 

plated mounting. Custom-made shade trimmed 

in gold crepe key design. 33” lamp, 18” shade. 

Doth Neissman Ine. 
49 WEST 28rd STREET, NEW YORK 10 

146 

Company, chromeware; Muench-Kreuzer Candle Compa y, 
three-branched candle; Service Ideas, Inc., Thermoplzie 

serving dishes; Langbein Giftwares Division, wickerwa :e, 

etc.; International Molded Plastics, plastic dinnerware »y 

Joan Luntz; Libby Glass Company, tumblers by Freda D‘a- 
mond; Simtex Mills, table linen by Russel Wright; N: w 
Design, woven mats; W. F. Ortwig Manufacturing, wood 

mat; Michael Higgins, mat by Henore Tawney; Richards 
Morgenthau, wooden tray by Richard Hudson. 

Trade Given Peek at Low-Cost Furniture 

During the market the prize-winning furniture from the 

Museum of Modern Art’s low-cost furniture competition 

finally made a rather bashful bow to the trade, not in the 

Good Design exhibition but in the Johnson-Carper 
showroom. Don. R. Knorr (Knoll Associates, manufac- 

turer), co-winner of the first prize in seating units, pro- 

duced one of the most original and pleasing of the designs, 

a chair made of one piece of sheet metal bent somewhat like 

a shirt collar, sprayed various bright colors with a new 

plastic paint, and set on tube legs. Charles Eames (Herman 

Miller Furniture Company, manufacturer), co-winner of 
the second seating award, offered a new version,-with arms, 

of the molded forms he has experimented on with such 
success. His new chair is made of a translucent plastic and 

comes with three kinds of legs, the familiar rod legs, the 

rod legs with wooden rockers attached, or a pedestal that 
will be especially suitable for auditoriums, etc. The other 
winner of the second seating prize, Davis J. Pratt (Bunt- 

ing G-ider, manufacturer), used pneumatic cushions to 

make a collapsible chair with metal legs that has been 

likened to a hamburg roll. The prize-winning storage 

units by Robin Day and Clive Latimer, of pale korina with 
gray walnut tops, have sloping fronts. They were originally 

designed to hang between long spidery legs of brushed 

BOSTON: 

420 Boylston Street 

NEW YORK: 

450 Fourth Avenue 

CHICAGO: 

Flues & Orr 

325 N. Wells St. 

INTERIORS 

ae ee 
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0 <) 509 MADISON AVE + NEW YORK 22 * EL 5-6060 Send for new Miniature Sketch Sheets illustrating the complete line . 

- | Uw BOSTON PHILADELPHIA SAN FRANCISCO including: two Regency Dining Grouge 
re Y CHICAGO ~—s- LOS ANGELES _—DALLAS KITTINGER COMPANY 
h 1873 Elmwood Avenue Buffalo 7, New York 
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New Correlated Fabrics and 

Trimmings ..... shown 

in the Grand Rapids Guild 1950 

Presentation 

Belvedere 
Lovely and luxurious in its charcoal ground 
with grey and gold top colors, “Belvedere” 
is an original Union Wallpaper of Cleve- 
land hand-print, quite modern with a 
strong classic note. Designed by Louis 
Petti, it is also available in emerald green 
ground with gold and white top colors. 

UNION Wallpaper 

Mitchell-David Co., Inc. 

bs Manufacturer of Cleveland Associate 
Mfgrs. of Fine C Made Wall ‘ RATIDS . 
733 St.Clair Ave. N.W. Cleveland, Ohio ' Chicago 10 li Grand Rapids 

West Coast Distributor: 
The Walcrest Corporation, 

San Francisco and Los Angeles 

ORS FEBRUARY 1950 
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brass, but Edmond J. Spence, Inc., which adapted th« 

pieces to American production for Johnson-Carper, had t« 
exchange these for less delicate tapered legs. 

Sixteen of Chicago’s Contributions to Design 

The Museum of Modern Art was not the only organizatior 

that celebrated the winter market by listing its favorit 
products and designers. On January 10 the Chicago Fash- 

ion Group presented an exhibition of the work of 16 de- 

signers called Chicago’s Contribution to Design, with i 
comments by Edith Grimm of Carson, Pirie Scott, the 

Fashion Group’s Regional Director. As Mrs. Grimm ex- 

plained, Chicago’s contribution is a “pretty big dish,” and 
it was necessary to limit the contributors to architecture, 

interior design, and industrial design. The favored ones 

were: James Eppenstein, A.I.D,, of Eppenstein & Schwab; 

Arthur Erlich of Adelman and Erlich; Henry Peter Glass, 

who showed sketches of a new line of furniture in Hon- 
duras mahogany; Albert Hagmayer, A.I.D, who was com- 
pared with Robsjohn-Gibbings; G. McStay Jackson, de- 

signer of everything “from collapsible tables and tractors 
to homes;” Egbert Jacobson, director of design for the 

Container Corporation and author of the Color Harmony 

Manual; Lucille Knoche, a member of the Fashion Group; 
Paul MacAlister, A.I.D., of the Plan-A-Room Kit; Philip 
B. Maher, designer of hospitals, housing projects, govern- 

ment buildings; Samuel A. Marx, A.I.D., of Marx, Flint 
and Schonne (“Contemporary elegance” was the epithet) ; 

Nathaniel Owings of Skidmore, Owings & Merrill, chair- 
man of the Chicago Planning Commission; Harper Rich- 

ards, A.I.D., the gentleman who revitalized a building 

“with fins, a false front, and a new rear end;” John Root 
of Helabird and Root, architect and industrial designer; 
Alfred Shaw of Shaw, Metz and Dolio (“like Shakespeare, 

se-cpesgeranamnncneransacomommaagecs tore 

custom 
kitchens. . . 

designed in natural 
wood finish or in 
color . . . to assure 
your clients’ 
satisfaction. 

Woop-METAL 
K learflax Linen carpets and rugs com- sablnisisis Write for professional catalog 
bine many practical features with smart 
appearance. Made for heavy traffic, they T. 0. GRONLUND COMPAN pottoncdayare 101 Park Ave., New York 17 
are tightly woven of long-wearing virgin 
flax. Practically burn-proof, moth-proof, 
reversible, and easy to clean. —_ Seoet ol a 

ickerin ame, alco 
HEIGHTEN THE Candle Flame Lamps dif- 

fuse a warm, soft glow of Different and individual, Klearflax Linen BEAUTY OF oo OE gl 

floor coverings add beauty to any distinction and charm to 
zf ° ° K ; u . 

* Interior. For address of nearest dealer, Oh 2c YOUR FIXTURES : 
. ce | <> @ Available clear, frosted 

write : Ww or in amber, red and can- 
die flame tints. 

@ Special carbon filaments 
assure long burning life. 

@ Furnished with standard 
or candelabra bases .. . 
fit all types of electric KLEARFLAX a 

y CARPETS AND RUGS x ‘ +5 NALC 0 Write . oe ~ literature 
ai prices. 

DEPT. B-4 ’ DULUTH 7, MINN. Candle Ylame NORTH AMERICAN 

LAMPS ELECTRIC LAMP CO. 
1037 Tyler Street 
St. Louis 6, Mo. 

INTERIORS 



_ [po isetmenemnmonsere rents 

Hobe Erwin Editions 

in Wallpapers 
Starfield: Myriads of tiny two-toned stars form a quaintly 

charming pattern, which is shown herewith at actual size. 

custom-made 
modern. 
originals 

\ Bald concepts of timeless design ... 
\ yours or.ours ...to bring you 
new and unique expressions 

of beauty ‘from the hands of 
; our mastercraftsmen. 

pedenbaeged and your clients 
' are always\welcome 
: at our display. showrooms. 

furniture § Aescis inc, 
320'East 63rd Street - ‘New York 21, N.Y. 

A Regent } 3680 

t 

: 
' Jones and Erwin, Inc. 

15 East 57th Street New York, N. Y. 

Cf fl ema 

8 

#900T Hgt. 32” 

Reproduction of Regency oil lamp 

in glass and brass. Gloss finished 

in tortoise shell with blending 

of silver. Tortoise shell shade. 

H F ( K z L é R i % A L D | MIL-MODE MANUFACTURING CO., BROOKLYN, NEW YORK 

Matching lamp and ie 

end tables are available. 

eae Sold nationally by ELMER |. KLEIN 
235 East 42nd Street New York 17, Nv. Y. Cs 

| In Texas: The Rodgers Co., 2214 Cedar Springs, Dallas fogs Showrooms } a ee ae ee n Texas: “7 D oe ie i 
In Calif.: Boyer-Brown, Inc., 8800 Beverly Blvd., Los Angeles i CHICAGO: 16-110 Merchandise Mart 
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INKL 

create a_ spritely ' 

decorative effect. ( I} () | \| 

HAND PRINT 

and bright flowers 

U DISTRIBUTED BY: 

C. W. STOCKWELL 

CO., LTD 

Te Riusies 5 Ce 
THE WARNER COMPANY 

ARTHUR H. LEE 
& SONS, Inc. 

INEZ CROOM INC. [ieee 
3406 PARK AVE., NEW YORK, N. Y. ‘ooctlnaeee 

Distributed in New York bikGeton a Tan 
ARTHUR H. LEE & SONS. INC. 

501 Madison Ave., New York 22, N. Y. 

he is not without talent”); Charles Waltman, designer 
of industrial products and their showrooms; and Edward 
Wormley, A.I.D., designer of Dunbar modern, Drexe} 

“Precedent.” 

Twenty-Two Designers at the Furniture Mart 

Also during the market the American Designers’ Insti- 
tute held its first post-war show in the American Furni- 
ture Mart. Twenty-two designers exhibited their work. 

from which three were chosen to receive awards by a 
jury consisting of Alfred Auerbach, home furnishings 
consultant, Louis B. Goodenough, Editor of Retailing 

Daily, Hubert Ropp, dean of the Art Institute school, Mies 
van der Rohe of the Illinois Institute of Technology, and 

General Lawrence H. Whiting, president of the American 

Furniture Mart. Alfonso Ianelli of the Chicago chapter 

won an award for his designs for mixers, hair dryer, cof- 
fee maker, and magnetic clipper. Walter Bach of Los 
Angeles was honored for a movie camera, and Felix 
Augenfeld of New York won an award with a design 
for a storage unit with a television and radio receiver. 

Plans are being made to put the A.D.I. show on the road. 

The new Chairman of the Board of the Chicago Chapter 

of the American Designers’ Institute is Paul R. MacAlister, 

a familiar figure who is especially famous as the de- 

signer of a yacht interiors, the conductor of a television pro- 
gram called Plan a Room with Paul MacAlister, a winner 

of the Chicago Tribune competition, and the originator 

of the Permanent Exhibition of Decorative Arts and 

Crafts in Rockefeller Center. Vice Chairman is Robert 

C. Williams; Joseph R. Mango is Secretary, Eugene R. 
Russell is Treasurer. 

Fashion Academy Award to Detecto 

The Gold Medal of the Fashion Academy, awarded an- 

nually for the best American design of the year, was pre- 

F 
870 maoison 4 

2) 
‘}) AUTO Desicn 

§ PALLY SLVELY 

DRAPERY 
AND CURTAIN 
COMBINED 

Transforms from clas- 
sic columnar drapery 
to complete window 
curtain at touch of a 
pull-cord. No other 
curtains or shades 

. necessary. Of import- 
ed woven-wood reed 
or bamboo. Graceful, 
luxurious. Outlasts 
cloth fabrics by years. 

Natural or rich stock colors to order. Easily repainted for new color 
scheme. Write for brochure and samples. 

TRUPILRAFT 
535 SUTTER STREET . SAN FRANCISCO 2, CALIF. 
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Reproduction of unique 

hand decorated glass furniture 

PERIOD AND MODERN SAWTHODAY 
HAWTHORN 

gat” ° “We, } i aug lo® $ ‘ 
F ms € wa hoo. et F 
¥* ewe Frere * 

ay | || 

¥ 

% : Caesar Art Shop | 
t | 

410 East 91st STREET, NEw York 28 | 

Telephone: SAcramento 2-0577 

ESTABLISHED 1913 Chicago Showroom: Knapp & Tubbs, Inc. | 

~ ‘ 
e in the Home 

‘ ° in the Club 
j e in the Hotel 
i © on the Terrace 

| modern or A 
traditional LUMI NUM furniture 

= 

2 ae _, =e —e YY ; Trim Silhouettes—Fine Craftsmanship 
Tailored Foam Rubber-Zippered Cushions 
Beautiful Colors 

; | ; George A. Meyer e Make your selections in our convenient showrooms 

i 

4 
“HISTORY OF FLIGHT”’—36” 

yr ee The D. R. BRADLEY Company 
; (Formerly Bradley, Laurens & Campbell) 

22 EAST FORTY-NINTH ST., NEW YORK 17, N. Y. 

PLaza 9-5151 
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"THE CHARM and simple dignity of this 
new toile by Wall Trends lends enchantment and 
professional excellence to decoration ensembles of 

which it becomes a part. La Danse is now included 
in our Continental Collection in three shades of 
blue on champagne white . . . coral tones and shell 
pink on champagne white . . . and three shades of 
grey on an exotic lemon ground. Design repeats 
every 24 inches. Sample books of newest collection 
available in March. Write for samples and further 
information. 

509 Madison Ave., 

New York 22, N. Y. 

PLaza 3-0431 

manufacturers of 

handprinted wallpaper 

and wall canvas 

sented last month to Detecto Scales by Emil Hartman, 
director of the Academy. The Detecto scales are designed 

by Harry Preble, Jr., of Westport, Connecticut. They aie 

easy to read, utterly simple and neat in shape, and carry 

a modest imprint of the company’s name in bright red 
letters as their principle decoration. The most unusual 

scale in the line, shown on page 18, is a bathroom scale 
with a folding tower that brings the magnified figures on 

the dial closer to the weighee. Detecto scales come in rose, 
blue, green, yellow, black, and white to match a group 

of boisterously flowered laundry hampers with which 

the company tries to soothe any reactionary elements in 
its public. 

AJI.D.s Student Competition 

The 1949 Student Competition in Interior Design and 
Decoration sponsored by the American Institute of Decor- 

ators was closed to applicants on January 10, about two 

weeks after it was announced. Entries must be in by March 
1. This year’s problem is the design of an auditorium and 

its surroundings to serve as a school gymnasium and a 

community center for plays, concerts, exhibitions, parties, 

etc. The first award is the Rorimer Gold Medal, $250, and 
expenses to New York. Silver and Bronze medals will be 
given as second and third awards. Jury members are Vir- 

ginia Hamill, Associate A.I.D., Douglas Haskell, archi- 

tectural editor of the Architectural Forum, Charles Ma- 
gruder, managing editor of Progressive Architecture, 

Mark A. McCloskey, New York Board of Education, Gladys 

Miller, A.I.D., and Robert W. Modaff, chairman of the 
A.I.D.’s Committee on Education.—D.A. 

y IMPORTERS 

French @ LIVING ROOM 
@ DINING ROOM @ 

e @ BED ROOM 
FURNITURE 

Provencal 

ALFINO-WEILAND, Ine. 
1059 Third Avenue @ New York 21, N. Y. @ REgent 4-8784 

chicago + 314 north michigan avenue 

new york + Ben Rose, 15 e. 53rd st. 

los angeles * Ted Meyer 

san francisco * Ken Keeney 
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DISPLAY SAMPLES ON MEMO MENLO } PARK, CALIF. 

ELIZABETH BACON dallas 

PAUL SIEGEL seattle 

CLARK & BURCHFIELD los angeles 

WATSON & BOALER chicage DAN COOPER fnew york 

Creatwe Plaster 

CHANDELIER #2060 — 4 ft. and 6 ft. diameter 
Approved by Underwriters Laboratories, Inc. 

WRITE FOR BROCHURE ILLUSTRATING 

Consoles, Mirrors, Brackets, & Sconces 

ORIGINALS BY 

Edward Krumpe, Ine. 
212 East 54th Street, New York 22, N. Y. 
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Hand Printed Wall Papers. 

imple CREDO; May it meet your pleasure. 

NLY, the carefully cultivated, and 

trained,and disciplined, Mind, Ey« 

and Hand, can properly produce 

lasting contributions to Visual 

Enjoyment. 

We strive not for momentary sensational 

ism; itsooncloys. Itis Our Endeavour to 

Create, and Faithfully Reproduce, only such 

Works which may give Continued Pleasure 

so long as they endure. 

Our Stock‘is the Best; Our Colors and Designs 

rre Proven Permanently Good. 

We trust they will fit Your Fancy. 

In Our Reproductions of Selected Authentic 

Early American Papers,we have striven to hold 

the Exact Spirit of the Origtnals; an Exhibut of 

which ts tn our Gallery of prized hand printed 

Documents. Your Patronage is Invited. 

William J. Galligan 
INCORPORATED 

4o East 4914 St al 18 East 53rd St 

Whoa Cla SAN 6 New York 22,N_Y. 

Sitlhar Studios, Me. 
Sole importers of the only linen 

woven in Lima, Peru, South America 

Exclusive new modern and period designs by 

Marion Dorn 

Ruth Reeves 

and 

Dietrich 

See our display at our new showrooms: 

38 East 57th Street, New York 22, N. Y. 

and at 

F. SCHUMACHER & CO. 
60 West 40th Street, New York 16, N. Y. 
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hand-made modern 

TABLE & FLOOR 

LAMPS 
Original NESSEN Designs. Distinctive illumination for the Home or 
Office of your mast discriminating Customer . . . Satin Chrome or 
Brushed Brass finish. White Linen or White Fiberglas Shades rest on 
plastic reflectors which diffuse efficient light. 

Swing Arm Table Design No. 922 — Height 1812’ 

Curved Stem Floor Design No. 925 — Height 19%” 

Swing Arm Floor Design No. 907.— Adjustable height 49” to 60” 

Curved Stem Floor Design No. 905 — Adjustable height 49” to 57” 

Ti0 Tikal Ave. 

NEW YORK 22,N. Y. 

PLaza 9-4932 

Letters to the editors 

(Continued from Page 8) 
fs 

provide her with a subscription of her own. The magazire, 

I admit, is good meat for young minds occupied with :ll 

the cultural aspects of modern life ...I approve... bit 

this leaves me without my own mag. 

Enclosed please find P.O.M.O. for one year’s subscripti.n 
for: Miss Martha Jane Leonard, Berkeley, Cal. 

(I presume that, though she is not in the trade, she wou'd 
qualify for a subscription by virtue of her profession, 

which is, in its way, allied?) 

Catherine Denison 

Berkeley, California 

After consulting the Audit Bureau of Circulations, who 

testify not only as to the number but also to the profes- 

sional status of Interiors’ readers, the circulation depart- 

ment granted interior designer Denison’s request.—Ed. 

Subseription begun 

Sirs: 

My husband, after ten years of teaching architecture, and 

many years of working for and being associated with other 

firms, set up his own practice this summer—and when I 

recently obtained the latest issue of your magazine (Janu- 

ary, 1949) at our local Pasadena Library, he stated we 

must get a subscription to /nteriors. 

Needless to say, the first copy of our new subscription to 

Interiors has arrived and both of us have derived great 

pleasure in reading it. Your magazine continues to be of 

the superior quality I remember it when in the interior 

design business a few years ago. 

Nel C. Melzian 

Milton W. Melzian, Architect 

Pasadena, California 

DECORATORS _ 
NEW SANDERSON HAND PRINTS 

Chicago 

62 E. Van Buren St. 

\ 

So new, they’ve never before 

been shown. See them NOW 

1949-1950 sample 

book. A truly fine collection of 

fine wallpapers of old world 

artistry. 

Beverly Hills, Cal. 

E. C. Bondy Co. 

8359 Wilshire Blvd. 

48 West 48th St. 

New York 19, N. Y. 

in Lloyds 

Boston 

405 Boylston St. 

Newark 

99 Central Ave. 
WHS. Lloyd CO. INC. 

that multiplies 
your sales 

Firestone 

* TRADEMARK 

INTERIORS 



Serving Better Stores 
and Decorators Since 1920 

CUSTOM MADE 

LAMP SHADES 

ANTIQUE LAMPS 

ART OBJECTS 

BRIC-A-BRAC |. 

DECORATIVE 

ACCESSORIES 

Superior 
r-—Lamp and Shade 

H#anufacturers 
72 MADISON AVENUE, NEW YORK, N. Y. 

Telephone: MU 3-5657 

An important, 

comfortable 

wing chair, 

Designed by 

Alexander F. Styne, 
A.1.D. 

45 WEST 33rd ST., NEW YORK CITY | 
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Spcally Accordion-type Doors 

in Colors to Suit Their Needs 

Warm red, cheery yellow, immaculate white! 

Yes, your clients can have Modernfold Accor- 

dion-type Doors in many lovely fabric coverings. 

There’s so much you can do with these hand- 

some folding doors. 

And they are as functional as they are beauti- 

ful. Because they fold rather than swing—they 

save space swinging doors waste. Large Modern- 

fold Doors are “movable walls” and are used to 

make space more flexible. 

Use Modernfold Doors in your decorative 

plans for both commercial and residential 

installations. Do not confuse them with curtains. 

They are strong, durable doors with a sturdy 

metal frame which acts as a firm foundation for 

the beautiful fabrics. Mail coupon for full details. 

Look in your telephone book under “doors” 
for the name of our installing distributor. 

NEW CASTLE PRODUCTS 
New Castle, Indiana 

In Canada: Raymond Mfg. Co., Ltd., 
Montreal, Que. 

the door that folds 

like an accordion 
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Makers of tradition 
(Continued from Page 94) 

down into their coin coffers and produced enough specie t: 
make a fine punch bowl to honor those men who ha 

refused to sign. 

All of them were technically guilty of treason. All of them 

like the signers of the dec‘aration of independence, coul< 
have been hanged, and that went for the craftsman an: 

fellow member who got the commission, Paul Revere. Wel! 

as we have said before, J. P. Morgan wanted this bowl for 

one hundred thousand dollars, but he did not get it. 

And now, at long last, it is about time to return to Pau! 

Revere’s most famous ride, and that horse. If, in a quiz 
game, some one should ask you the name of Paul Revere’s 

horse, bet five dollars and say you don’t know. Because 

Paul Revere did not know either. 

Paul Revere was not only a Son of Liberty, but he was 

S.S.S., Strong, Swarthy, and Stalwart, so the Sons of 
Liberty appointed him a courier, for which they paid him 

five shillings a day. Longfellow either did not know or did 

not mention that Paul made several trips before his 

famous ride to Lexington, most of them driving a sulky. 

In April, 1775, it was learned that the British were about 

to advance on Concord, Massachusetts, where there was a 

primitive munitions dump. Not Paul alone, but three men, 

were chosen to ride and warn the defenders of the Concord 

powder house: William Dawes who was sent out along the 

swampy road that is now Commonwealth Avenue; Dr. 

Prescott, a most sanctimonious looking parson; and Paul 

Revere. At the last minute Paul was told to row across to 

Charlestown, and wait for a signal from the bell tower of 
the North Church. That he did, and there he was given a 

horse that belonged to a Farmer Larkin. 

It is a loss to American history that Paul Revere, despite 

van keppel-green 

nessen 

WALDRON Root AI to 
NEW YORK 22 216 EAST 57th STREET 

versen 

delmonte 

r by NEW CASTLE = 
New Castle Products aoe : 

| P. O. Box 820, New Castle, Ind. t 

| Gentlemen: I 
Please send me full details on Modernfold Doors as an aid | 

| to decorators. I 
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SHariell 
@ Pitt tol 

‘LEVISION 

America’s 

finest receiver, 

housed in America’s 

most distinguished cabinets 
$249.95 to $1295.00 
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ippendale 
amp Table 

A finishing touch for a masterful 

setting ... Chippendale Lamp 

Tables by Weathervane. Ingeni- 

ously concealed 18” exten- | 

- sion base makes serv- 

is é ing a real pleas- 

ure. “Candlelight 

glow” finish, hand- 

rubbed on pre- 

SHOWROOMS: 

325 E. 64th St., N. Y. C. 

Devon Service, 420 Boylston St. 

Boston, Mass. 

439 Wells St., Chicago, Ill. 

1355 Market St., San Francisco, Calif. 

> WEATHERVANE 
FURNITURE CO. 

HANOVER, PA. 0 ~ 

VARS 

PHOTO-MURALS... 
can be used to create an atmosphere ap- 
propriate to any location . . . any setting. 

Their decorative abilities are limited only 

by the imagination of the user, since photo- 

murals can be made of any subject — to 
fit any space, in full color, black and white, 

or sepia. 

for your colorful 24-page booklet # . ; 
**Photo-Murals,'' an authoritative reference of ideas on ee ‘ : 
the use of photo-murals. See, 

WEST-DEMPSTER COMPANY 
179 OTTAWA, N. W. GRAND RAPIDS, MICHIGAN 

timeless modern 
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(Friedman 
BROTHERS * DECORATIVE ARTS, INC. 

Dealers and decorators who realize the 
importance of distinctive mirrors, win- 
dow cornices and decorative accessories 

come to Friedman Brothers first because 
here they find the largest and most varied 
assortment in the United States. The 
high standard of quality for which this 
firm has been noted for 46 years is 
maintained. 

MANUFACTURERS TO THE TRADE 

FOR OVER 46 YEARS 

BROTHERS e DECORATIVE ARTS, Inc. 

305 East 47th Street New York 

his multitude of talents, never wrote his memoirs, for he 

was an excellent reporter, and all his long life painstak- 

ingly answered written questions. The horse he remem- 

bered well. It was small and light,-something like a polo 
pony. When the signal came he started, trotting most of 

the way, because he knew that British patrols were look- 

ing for him, not Dawes or Prescott, and he knew he must 

keep a burst of speed in that little horse, should it be 
necessary to jump a stone wall and run for his life. Dawes 

and Revere were arrested in Lexington, sanctimonious 

Parson Prescott got through to Concord, but the last that 

anyone ever saw of Paul Revere’s horse was to see it dis- 

appear into the mists of a Massachusetts morning with a 
red coated British sergeant on its back. 

Many people, including some of Revere’s innumerable 

descendants, have wondered why Paul Revere was not a 
signer of the Declaration of Independence. He was not for 

the same reason that George Washington was not: neither 
were representatives of provincial legislatures. 

Time passed. Revere, who was a great silversmith, but a 

very bad engraver, printed the cardboard money for the 
Continental Congress which led to the phrase “Not worth 

a Continental,” and at the request of General Washington, 

with whom he was always on terms of rather frigid 

familiarity, he repaired the General’s false teeth and 
started a gunpowder mill at what is now Canton, 

Massachusetts. 
That mill in 1805 became the parent plant of the great 

Revere Copper & Brass Inc., which now extends its fac- 
tories as far as Seattle. Paul gradually gave up making 

silver. The rolling of copper and the uses to which it could 

be put were now more important to him. Paul Revere’s 
bells still ring from over one hundred New England 

churches. He put the original roof on New York City Hall 
and the copper bottom on “Old Ironsides,” the U. S. Con- 

Change in name only— 
formerly “MAYFAIR” 

MANUFACTURERS OF 
“HAND TAILORED” 
UPHOLSTERED FURNITURE 

Showroom: 

238 EAST 47th STREET 
NEW YORK 17, N. Y. 
ELdorado 5-0420 

Contemporary House Inc. 
7 East 20th Street, New York City 3 

GR 7-2482 

Prize winning designs in modern furni- 
ture from two. continents await your 
inspection at Contemporary House. in 
addition, custom’ order work, for your 
own specifications or our large selection 
of originals, is solicited. 

INTERIORS 
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The UNUSUAL in CHANDELIERS 1” xcluszve 

wall papers 
by 

. ome AS vs i fohaoe 

Imported ae : Da Viorrow 
Reproductions 

GREENEP’S san 
72 EAST 57th STREET, NEW YORK 22 

LIGHTING FIXTURES, INC. 
manufacturers and importers of 

Exclusive Wall Decorations 

JAY CLARK KEN KEENEY GOULD MORGAN CROSBY 

Los Anpele San Francisco Boston 

Timbertone 
A Structural Unit 
Hung Like Paper! 

Eerward-looking ie ae ©@ Decorative, 3-dimensional 
wa!l coverings of distinctive 
warmth and charm. Sturdy, 
heavy—created for unusually 
long life. See and feel TIM- 
BERTONE for yourself! 
Samples, catalog and name 

~ of nearest distributor sent 

59022 | NEW ADDRESS er i std Or visit our new 

lamps, INC. « englewood, n. j. TIMBERTONE 114 EAST 32nd STREET 

DECORATIVE CO., INC. NEW YORK 16, N.Y. 

functional design 

Kurt Versen portable lamps 

N]OW available in 

ifomme Ure Rail: nt their 
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FLEXWOOD SETTING 

... for “Jewels by Trifari” 

Beauty . . . distinction . . . durability . . . these were 

among the requirements called for in the main display 

room of the famous New York jeweler, Trifari, Kruss- 

man & Fishel, Inc. 

The above photograph shows how architects Kahn 

& Jacobs met these specifications with walls of striking 

Satinwood Flexwood. The bamboo color of the Satin- 

wood is a perfect complement to the jade green 

appointments. 

You'll find the smooth beauty of Flexwood* en- 

hances any good basic design, modern or traditional 

... over curved surfaces or flat. 

And it’s durable! Real wood, in its most architec- 

turally versatile form. Thin veneers of decorative hard- 

woods permanently bonded to flexible fabric backing. 

Let us send you full information about this modern 

decorative material . .. and how you can plan extensive 

renovations with a minimum of costly structural 

changes. Write for samples and illustrated folders 

*REG. U. S. PAT. OFF. today. 

UNITED STATES PLYWOOD CORPORATION 
Dept. F, 55 West 44th Street, New York 18, N.Y. 

Flexwood is manufactured and 

marketed jointly by United States 

Plywood Corporation and The 

Mengel Company. 

stitution. He ran a modest department store, sold spec 

tacles and English wallpapers (of which he was ver, 

fond), and to his dying day never wore trousers. Th 

chances are that Henry Wadsworth Longfellow (1808 

1882) may have seen rich old Mr. Revere with his kne» 

britches and silver buckles (homemade) when the futur 
poet was nine years old.—F’.. de N. S. 

Interiors’ bookshelf 

(Continued from Page 22) 

Sea a and one misses the preparation afforded by having tc 

climb impossible hills, being tired and overheated, and 

negotiating with attendants. But without these advantages 

the book is like a passport, each page stamped with a visa 

to an imaginary country too refined, almost, to be quite 

real.—A. D. 

L‘ARREDAMENTO MODERNO. By Roberto Alot. 820 pages, 

8%” x 11”, 820 plates. Editore Ulrico Hoepli, Milano, 
Distributed by Wittenborn & Co., 38 East 57th St., New 

York, N. Y. Paper $9.00; cloth, $11.00. 

This is the fourth volume in the Italian survey of con- 

temporary interiors. The material thus recorded for pos- 

terity is not limited to rooms as such, but includes en- 

sembles of furniture, sections on fabrics, wallpaper, indi- 

vidual pieces of furniture, decorative accessories, lamps, 

stairs, bathtubs,—in short, solutions for every conceivable 
problem a designer of interiors might be expected to cope 

with. If the collection was as discriminating as it is enter- 

taining, it would be invaluable. As it is, 309 designers 

represent 20 nations with work leaning rather heavily to 

eccentric novelty, or chi-chi silliness, though often these 
frothy products suggest possible arrangements which — 
might be less colorful but more durable.—A. D. 

Leopold Colombo Bro. ! 
Tmporters and Makers of “Cline “Lurniture 

327-329 East THIRTY-FOURTH STREET 

New York 16,.N. ¥ 

New catalog on request 
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CHrnucleweave Conpeting 
WALL-TO-WALL 

re to decorate to ’ | u It’s a pleas california Clear” 

tors. 

FREE to dealers fe saa acne 

Manufactured ONLY by IWAN, eomee) 
~V4@G- EAST T1TH: SFE. ®. LOS ANGELES 2%, 
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xo¢| swedish modern 
Inc. 

675 FIFTH AVENUE, NEW YORK 22, NEW YORK 

‘ 2530 CEDAR SPRINGS, DALLAS 

ees + 
ie ‘Memo to Decorators 

es “This is an invitation to you 

and your cients to visit our showrooms. 

Here in a potent setting 
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Samples & Prices on Request 

An Invitation . .. to visit our newly 

decorated terraced showrooms where your furniture 

needs and tastes are fully satisfied. 

Illustrated above is only one of the many 
settings featuring CHAIRS exclusive line of 

MR. & MRS. — CHAIRS* 
an 

MULTI-DECOR* 

C hh 4a? i rs e Incorporated 
Designers, creators, manufacturers of custom made furniture 

192 Lexington Ave. (at32ndSt.) New York 16,N. Y. 
*Trade Mark Phone: LExington. 2-3249 

The best furniture that man can make or money can buy 



...|@nformative, entertaining— 

—a valuable working tool for designers 

of interiors and interior furnishings 

Anatomy for Interior Designers 
Text by Francis deN. Schroeder 

- + 4 250 basic measurements relating the human anatomy 

—by word and illustration—to chairs, tables, desks, 

storage space and stairs in homes, offices, game 
rooms and restaurants. Equally informative is the 
second part of this volume, “How to Talk to a 

Client.” 

. » » 4 Good-humored text by Francis deN. Schroeder is 
easy to take, hard to forget. Abundant illustrations 

are by Nino Repetto, Henry Stahlhut and Mario 
Carreno. Result: Enjoyable reading throughout; 
here and there a chuckle. 

. » | No other single book can give you this information 

so clearly presented. 

Anatomy for Interior Designers is more than worth 
the price—$3.50. 

Mail the coupon today 

i Whitney Publications, Inc. 2-50 

11 East 44th Street 

New York 17, New York 

Enclosed is remittance of $3.50 for one copy of 

ANATOMY FOR INTERIOR DESIGNERS. 
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RES oun S ck Scenes P. O. ZONE..... a 

(For Canada and Foreign Countries, add 20c for postage) 

. e 

Classified 
10c A WORD PER INSERTION, $3.00 MINIMUM, PAYABLE 

Positions Wanted: 
EXPERIENCED FURNITURE SALESMAN / DECORATOR / BUYER 
available after February 1st. Now buyer for New York 

chain department store. Excellent retail selling back- 
ground, knowledge interior decorating, displays, and adver- 

tising. Box 775-P, INTERIORS, 11 East 44th St., New York. 

SECRETARY, thoroughly experienced, presently student at 
Philadelphia School Industrial Art, evening course, desires 

position as secretary and/or assistant to decorator in 

Philadelphia, Box 778-S, INTERIORS, 11 Hast 44th St., N. Y. 

YOUNG INDUSTRIAL DESIGNER, graduate of Pratt Institute, 
experienced, seeks connection with designer or manufac- 

turer. Willing to travel. Box 779-T, INTERIORS, 11 East 

44th St., New York 17. 

DECORATOR’s ASSISTANT, STENOGRAPHER, BOOKKEEPER, de 

sires position with decorator in Metropolitan New York. 
Experienced in fabrics, furniture and antiques. College 
and decorating school. Box 780-U, INTERIORS, 11 Hast 44th 

St., New York 17, or ALgonquin 5-1786, around 6:00 P. M. 

MODERN FURNITURE SALESMAN with five years experience 
seeking position with manufacturer as showroom salesman 
or as outside salesman. Excellent following Metropolitan 

New York, New Jersey and eastern seaboard states. Box 

785-Z, INTERIORS, 11 East 44th St., New York 17. 

YOUNG WoMAN, personable, graduate of Pratt Institute, 

desires position with decorator, architect, or industrial de- 

signer. Two years’ experience; excellent background in 

contemporary decorating and design. Box 786-A, IN- 

TERIORS, 11 Hast 44th St., New York 17. 

Younc Woman, Pratt gradaute, interior decorating back- 

ground desires part time position with progressive firm. 

Three years experience; familiar with the sources. Box 

787-B, INTERIORS, 11 East 44th St., New York 17. 

SECRETARY AND GRADUATE DECORATOR desires position as 
girl Friday with decorator or in allied field New York City. 

Experienced in both fields; familiar with sources. Ex- 

cellent references. Call ClIrcle 7-4470. 

AMBITIOUS, PERSONABLE YOUNG MAN interested in position 

with interior decorating firm offering chance for advance- 

ment. Experienced in hotels, private homes and steam- 
ships interiors. Box 788-C, INTERIORS, 11 E. 44th St., N. Y. 

THOROUGHLY EXPERIENCED in custom made draperies, table- 

work, bedspreads, slipcovers, and an upholstress Accus- 

tomed to responsibility. New York area. Box 1792-G, 

INTERIORS, 11 East 44th St., New York 17. 

Help Wanted: 
STYLIST-DESIGNER—U pholstered furniture and display. 

Experienced. Box 789-D, INTERIORS, 11 E. 44th St., N. Y. 

FURNITURE DESIGNER WANTED to do original designing of 

fine English tables and Provincial bedroom furniture. Re- 
plies treated strictly confidential. Box 774-O, INTERIORS, 

11 East 44th St., New York 17. 

SALES REPRESENTATIVE FOR DESIGNERS’ OFFICE to create 

contacts and clientele in commercial, private, hotel in- 

teriors. Write in full: education, experience and past con- 

nections. Confidential. Box 776-Q, INTERIORS, 11 East 

44th St., New York 17. 
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Advertisements 
IN ADVANCE. BOX ADDRESS COUNTS FIVE WORDS. 

OPPORTUNITY FOR EXPERIENCED DECORATOR to fill permanent 
position with John Breuner Co., Sacramento, long estab- 

lished Northern California homefurnishing organization. 

Excellent reputation throughout the nation. Experience 
essential. Exceptional remuneration for right person. 

Write Mr. W. G. Ernst, Decorator Galleries, c/o Breuner’s 

Sixth at K, Sacramento, Calif., giving full details as to 
age, decorator background, references, etc. 

Miscellaneous: 
SALES REPRESENTATION WANTED — Eastern manufacturer 

of modern metal lamps desires sales representatives for all 

sections of the country. Write Box 772-M, INTERIORS, 11 
East 44th St., New York 17 stating age, experience, present 
lines carried, area to be covered. 7 

FRANCHISES AVAILABLE—Manujfacturer of modern well- 

publicized line of furniture is awarding franchises in major 

cities to modern furniture shops. Preference to firms 

catering to architects and designers (and contract in- 

stallations). Write Box 773-N, INTERIORS, 11 E. 44, N. Y. 

AGENTS WITH ESTABLISHED SHOWROOMS outside New York 
City to carry manufacturers line of custom-made modern 

ceramic lamps and decorative accessories. Exclusive basis. 

Must show other quality products of good modern design. 
Must have established clientele of decorators and de- 

signers. Must show financial responsibility. Box 777-R, 
INTERIORS, 11 Hast 44th St., New York 17. 

DESIGNER OF GLASS LAMPS—Originator, creates mold, glass 
techniques, custom mounting, sources. Decorations custom 

styled. Can produce low costs. Wants opportunity. Call 

ILlinois 7-4662 evenings. 

CAREER BUILDERS—PLACEMENT SERVICE for architects, arch- 
itectural designers, interior decorators, industrial design- 

ers, draftsmen, sales personnel, and office personnel. In- 

terviews by appointment. PLaza 17-6385. 35 West 53rd 

Street, New York. 

FURNITURE DESIGNER will develop new designs or reproduc- 
tions. Knows furniture construction and plant procedure 
thoroughly. Will draft shop drawings. Has designed for 

outstanding firms. Box 781-V, INTERIORS, 11 EF. 44, N. Y. 

INTERIOR DECORATOR desires to rent or take a sub lease on a 

small private office located between Fiftieth and Seventieth 

Streets and bounded by Lexington and Fifth Avenues. Box 

782-W, INTERIORS, 11 East 44th St., New York 17. 

INTERIOR DECORATORS—Do you need a New York represen- 
tative to do your sample-hunting, stock-checking and 
trouble shooting? You can serve your clients better and 

more economically by using DECORATOR’S SERVICE. 

For full information write Box 783-X, INTERIORS, 11 East 
44th St., New York 17. 

DESIGNER—MOpERN FURNITURE—Rendering and drafting 
with facilities for making three dimensional models for 

photographic purposes. On free lance basis only. FAr 

Rockaway 17-2214 or Box 784-Y, INTERIORS, 11 East 44th 

St., New York 17. 

MANUFACTURER of fine quality English and French Pro- 
vineial furniture seeking high quality lamp line to show 

to the trade at their New York showrooms. Box 1790-E, 

INTERIORS, 11 East 44th St., New York 17. 

ANTIQUE DEALER seeks shop or parlor floor space to share. 

Accessible 57th Street area between Madison and Lexing- 

ton, N. Y. C. Call PLaza 9-4843, or write Box 1791-F, 

INTERIORS, 11 East 44th St., New York 17. 
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“I want my rug to match my wallpaper . . . but the 
green should be a shade lighter .. . and the border 
like this rose petal ... Do you know what I mean?” 

Of course, you do. And you can give your client 
exactly what she wants in a hand-made custom- 
order rug or carpet. 

RUGCROFTERS, Inc. provides you with this service 

to please individual preferences. Now, your clients 

can order hand-woven rugs and carpets to match 

their wallpaper, draperies, upholstery, accessories. 

Seamless carpets in any width or length, any desired 

texture, pattern or color.* 

You will find that quality for quality, our custom- 

made carpets made to fit your installations actually 

cost less than other types of carpeting. 

Write today for name of our Rugcrofters Distributor 

who can supply you with this service. 

Send for our free illustrated brochure. 

ugcrofters, inc. 
Showrooms: 

143 Madison Ave., New York 16 * MUrray Hill 4-2792 
Merchandise Mart, Room 13-114, Chicago, Illinois 

Factories: 

Asheville, North Carolina ° San Turce, Puerto Rico 

*Delivery in 4 weeks after color approval 
on certain qualities from our Asheville plant. 



the way you want it 

Helping you realize your decorating ideas is our 

business. Whether you’re working in a traditional 

style or one completely contemporary and non- 

conformist, our staff will interpret your design in 

a Flexscreen which adds a subtle complement — 

and just the right accent to your decorating motif. 

And, Flexscreen is as functional as it’s flexible. 

Its sheer metal curtains give the fullest protec- 

tion to expensive rugs and upholstery, allow full 

view of the flickering loveliness of the fire. 

Designed for any type . . . any shape... any size 

of fireplace, Flexscreen is the only screen with 

Unipull— it slides open or closed with a touch 

of one hand. 

Many decorators have found Flexscreen to be 

that ultimate touch of fireplace individuality. 

You'll enjoy working with this flexible medium 

too. For our illustrated folder and custom details 

write us at 250 Ivy Street. 
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When corresponding with advertisers you will find it 

to your advantage to mention that you are a reader of 
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Introducing 
A NEW SERIES of 
CUSTOM TABLES 
Design-Craft now proudly makes available to Interior Deco- 
rators its new collection of custom tables . . . created with 
rare craftsmanship . . . exquisitely designed. All Design- 
Craft tables incorporate tops that are cigarette-burn proof 

and alcohol proof . . . and their color beauty and matchless 
decorations are fabricated as an integral part of the surface. 

SOLID BRAZILIAN ROSEWOOD AND ROSEWOOD VENEERS 
This particular Design-Craft custom creation is roughly 3-feet square. 
Has a pidgeon-blood ground with a subtly hued oriental pea wreath 
center. The captivating brilliance and luminous qualities of the colors 
have been permanently captured by an exclusive Design-Craft process. 

Please Request Illustrated Brochure on Business Letterhead 

CUSTOM-CREATED DECORATOR FURNITURE 
AND ACCESSORIES 

Plant: 1552 Bergen Street Brooklyn 13, N. Y. 

Phone: PResident 2-3121 
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385 MADISON 

awaits you... 

Chairs... tables... desks ... davenports ... bookcases. . . 

clubchairs . . . in endless variety await your inspection 

at our showrooms. If you seek office furniture rich in 

individuality, yet always in good taste... make a note to 

see Macey-Fowler first! 

INCORPORATED 

AVENUE . PLAZA 3-7000 - NEW YORK CITY 
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o ) CHARAK FURNITURE 

CHARAK FURNITURE ‘at 38 WAREHAM STREET, BOSTON + 444 MADISON AVENUE, NE 
+ ‘ e MERCHANDISE MART, CHICAGO «+ 136 $. ROBERTSON BLVD., LOS iy 


