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Diamond matelasse in bonfire red, mole grey, green, chartreuse, natural, and dyed to order, #14585. 

“Moyen Age” hand print by the noted Californian muralist, Albert Richard Stockdale. Very 
companionable with both period and modern. Smoke, gold, olive, brick, blue, lettuce, #26759. 

Heavy Arras antique taffeta, plain or quilted in eighteen colors, #14450. 

- CHICAGO - LOS ANGELES - SAN FRANCISCO > BOSTON - PHILADELPHIA 



WIDDICOMB rurniture CO., Grand Rapids 2, Michigan —— John Stuart Building, Fourth Avenue at 32nd St., New York 16, N.Y. 



Inspiration for Decoration 
An “important” coffee table which meets today’s 

demand for oversize accessories. It is a “‘conversa- 

tion” piece equally suitable for brunch, buffet, or 

after-dinner coffee. The decorator will find many 

interesting uses for this unusual table. 

America’s largest wholesale selection 

of distinguished English furniture 

WOOD and HOGAN 
383 MADISON AVENUE NEW YORK 17, N. Y. 

MERCHANDISE MarT, CHICAGO 

Sole American distributors for Arthur Brett ¢& Sons, Limited 
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Letters to the editors 

For your information 
A sampling of magazines from abroad 

Interiors’ editorial: International intercourse 

The year’s work: Interiors’ ninth annual collection 

In the showrooms: The new wallpapers 

Merchandise cues, people, address book 
Interior sources 

Houses—in the desert, on a West Coast hill, in a prairie city, in mid- 

Manhattan, and in Brooklyn, with interiors by Richard Neutra, Campbell 
& Wong, Harper Richards, Russel Wright, Samuel Glaberson. . . . The 
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On August 22nd, we drop the “9” in 

“49” in our address. From then on, it 

will be 

East 53rd St. 

New York 22 

“4 East” is our own new building .. . purchased 

a year ago because we needed so much more space 

to handle your ever increasing demands 

for Greeff fabrics and wallpapers. 

Now, after months of work, the remodelling 

is finally complete and we look forward 

to welcoming you at “4 East”. 

OUR NEW TELEPHONE: PLaza 9-2310 

NEW YORK + CHICAGO + PHILADELPHIA » BOSTON > LOS ANGELES 

Our showroom, as in the past, will be open only to the trades. 

Our warehousing will remain at 3280 Broadway, New York 27 

INTERIORS 
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Robertson & Beverly Blvds: 

NEW YORK 

227 E. 56th Street I N-idaatelaveltt-maatelai 

PLaza 8-2750 Boyer-Brown, Inc. Charles B. Geller 



Photograph of the side of the Breuer house, as it 

should have been printed in the first place. 

We stand a house on its head 

Sirs: 

Mondrian would turn in his grave if you turned 
one of his paintings upside down as you did the 

photo of Breuer’s museum house on page 115 

of your July issue. 

Walter Sanders 
Sanders and Malsin, architects 

New York City 

Sirs: 

On glancing thru the July issue, I became puz- 

zled by the picture on page 115 of the Breuer 

house at the Museum of Modern Art. To tell 

the truth, even upside down, it doesn’t look like 

much of a house. 

tures of it? 

Do you have any better pic- 

After studying the cut for a short 

time, I finally noticed the door knob about 544 

feet from the door stoop—or is it? So I turned 

the page 180 degrees, and it made a little better 

sense. Even the shadow on the side wall and 

ceiling (now the floor) made sense. And it 

wasn’t necessary to step over a 24 foot obstacle 

to get into the house. 

It is getting pretty bad when Interiors’ editors 

can’t tell when a modern house is upside down. 

Leone Loper 
Austin, Texas 

INTERIORS regrets the unintentional dis-service 

done to Mr. Breuer, one of the very few living 

architects whose work looks just as handsome 

upside down as it does right side up. The photo- 

graph, taken from the side of the house, was 
presented in the July issue only to illustrate a 
point about the influence of Mondrian’s art on 

modern architecture, not to describe the house, 

which was done in the May issue, pages 16 

and 18.—Ed. 

Britisher voices mixed emotions 

Sirs: 

As a British designer who came to this country 

a few months ago, I find Interiors the most 

inspiring and stimulating magazine of its kind. 

I was, however, shocked to see the newest crea- 

tion of Marcel Breuer on page 115 of your July 

issue. Despite the regrettable fact that the small 

foto of the Breuer house does not convey much 
to your readers, and in all fairness does not do 
much credit to the architect, it seems rather 

strange that a man who used to be one of the 

most outstanding designers of the Bauhaus in 

pre-Hitler times should create a house that looks 

like a chicken coop. 
Your comment that “storage is becoming archi- 
tecture rather than furniture” implies that should 

Breuer’s idea ever become popular, people will 
not “live” in their houses but will be “stored” 
in them. The next step towards such an unfor- 

tunate development would be the house with 

drawers. 

Eric E. Stearne, designer 

San Francisco 

Storage is not for people but for people’s be- 

longings. —Ed. 

Hot under the collar 

Sirs: 

The July issue of your magazine Interiors is 

devoted to modern furniture and particularly to 

an exploration of our seating problem. What 

prompts this letter is the discourse on the so- 
called “functional” built-in wall units. 

On page 117 is the climax; after it has been 

demonstrated how you can have things that you 

use every day such as books and pots, six or 

seven feet up on the wall, the bed coming out 
of a closet—finally comes the caption “same 

room closed; only the chair remains stubbornly 
unwalled.” 

There has been far too much sophomoric and 

“smart alecky” treatment of a vital and serious 
subject—present day living. And to present 
such a solution of the storage problem—which 
solution is neither new nor truly functional— 

demonstrates a sterility, a lack of imagination 

and above all, a lack of feeling of human warmth. 
What every living room needs today is not alone 
chairs to sit on, but shelf area and lots of it, 

and above that shelf area a surface unagitated 

by sticky sliding doors or doors on hinges that 

endanger eyes and skulls; smooth clean walls 

to hang paintings on and clean exposed shelf 
area on which to place sculpture and ceramics. 

I get hot under the collar when I see designers 
moving like lone wolves into their own little 

esoteric solutions of what a so-called functional 

interior really should be—disregarding the fact 

that we are all a part of a unified moving era 

into which everyone’s contribution must dove- 

tail with such necessities as paintings, music, 

etc. All this outside of the fact that we are an 
industrial nation accustomed to making things 

in factories and shipping them all over the coun- 

try. And we have learned to create a fairly func- 

tional bathroom and a so-called built-in (in 

reality assembled) kitchen. 

The absence of furniture, which implies the 
absence of non-essential furniture, has been mis- 

taken by some people to mean truly the absence 

of furniture. That’s all. 

John Vassos, industrial designer 

New York City 

The Italian storage walls to which Mr. Vassos 
objects were not shown as examples of any kind 

of ideal solution, but to show that the chair is 

the only piece of furniture that is almost never 
built in. The fact that all of our examples were 
included as indications of a trend, and not as 
our idea of how things should be was pointed out 
in the introduction to the July issue—Ed. 

Points of agreement 

Sirs: 
Please accept my deep-down gratitude for your 

July issue. I have long taken Interiors’ excel- 

lence for granted but in this chair job .. . so 
scholarly yet so alive and light . . . your staff 

has outdone itself. 
Entering the “Covers” discussion I find in your 

“Letters to the editors” pages, some of your 
covers I like very much, others don’t do any- 

thing to me, and occasionally I find one that’s 
annoyingly precious. But, in every one of them, 
whether strong or weak, good or bad, by my 
personal yardstick, I sense your underlying 

policy of open-minded opportunity for new and 

young people who, today or tomorrow, have or 

will have something to say to all of us graphically. 

Further to this, Mr. Weiner’s letter on page 8 

finds me in thorough agreement with his criti- 
cism as I felt similarly when I saw the article. 
But, possibly Mr. Weiner has missed one point 

. .. the value of sometimes being shown what 

not to do. 

William J. McLaughlin 
Cincinnati, Ohio 

Other comments on Mr. Weiner’s letter will be 

found on pages 160 and 162.—Ed. 

Style vs. a style 

Sirs: 

May I question the meaning of one sentence of 

Mr. Nelson’s interesting article, page 78: “A 
great style is in the process of formation and 

many blind alleys will have to be investigated 

before the main directions are firmly estab- 
lished.” This sentence brought immediately to 
my mind Frank Lloyd Wright’s Foreword, con- 

cluded, The Architectural Forum, January 1938. 

“ |... Why turn superficially to a style instead of 
being deeply concerned with style? The words 
‘integral,’ ‘organic, ‘principle’-—basic words con- 

cerning our ideal seem never to have occurred 

as necessary to such language as I have read 

trade-marking that device. Yes, ‘device’—aca- 

demic device at that—seeking to make a style 

when only style is needed.” 

Arden Riddle, student 

Akron, Ohio (Continued on Page 158) 
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For your information 

Stores and Displays ... Exhibitions ... Building and Housing... 

Movies ... Competitions ... This and That... 

Store fixtures are dead, says Victor Gruen. He 

would like to show merchandise suspended in 
mid-air and glowing from within, as in the top 

picture, but since this is impossible he recom- 

mends the flexible display units above. 

Another so'ution is Bliss’s Speed Hanger. 

A prefab pavilion of steel and striped canvas 

will move from fair to fair in Britain. 

Stores and Displays 

The New Store 

Just as manufacturers began to take in the fact 
that the buyer’s market is here and selling is 

more competitive than it has been since the 
end of the war, the Third International Store 
Modernization Show opened in New York, pro- 
viding a good measure of what the public rela- 
tions attitude would be to this inevitable turn 

of events. One answer was given by the manu- 

facturers, who did not exhibit in such numbers 

as they have in recent years. Another came 

from the speakers at the daily clinics, who al- 

most invariably told doubters that the retailer 
could not afford not to modernize in these 

competitive times. 

Star of the show was Victor Gruen of Gruen and 

Krummeck, redesigner of a men’s clothing store 

in Long Beach, California, that won $150 for 

the Long Beach Chamber of Commerce in the 

annual store modernization contest. The store 

is shown in the Year’s Work, on page 111. 
Mr. Gruen distinguished himself further by de- 

_livering a very amusing and useful speech on 

displays and fixturing at the Wednesday clinic. 

“Only over-all planning,” he said, “can give 

us that certain something which, for want of a 

better word, we call Atmosphere. Can Atmo:- 

phere be regarded as a sound investment? The 

answer is yes, under one condition, and _ that 

condition is total flexibility.” To explain this 
he described a store recently designed by his 

firm that is almost completely devoid of per- 

manent finishes, including plaster. The 

ing is acoustical tile that can 
be removed to reach the multitudinous lighting 

outlets, and curtain walls are made of alumi- 

num and can be rearranged with no other tool 

than a screw driver. The modular storage and 

display racks, shown among the other totally 

flexible elements in the second illustration at 

the left, he admits are not perfect. “If we only 

could, we would make dresses appear freely sus- 

pended in mid-air .. . in front of a background 

which would change color in accordance with the 

color of the dresses . . 

ceil- 

covered with 

. and with an invisible 

light source which would make the dresses ap- 

pear to be glowing from within with a mysterious 

but effective luminescence.” 

Speaking on store layout, Morris Ketchum sug- 

gested that a highway store should be free- 
standing, visible from well down the road, and 

reminded listeners that even a city store must 

appeal to highway traffic as well as pedestrians. 

J. C. Forbes pointed out that the “trend seems 
to be quite general toward making the whole 

store or a part of it a display from the street 
(see Bigelow-Sanford showroom on page 102).” 

Leigh Allen, a former executive of Macy’s, 

asking that designers make stores spacious and 

uncrowded, said “I believe so thoroughly in the 

taste level of our average buying publie .. . 

that I feel it is belittling to expect the cus- 

tomer to like anything but simplicity and dis- 

tinction.” 

The Old Gridiron 

At the convention of the Sales Promotion Di- 
vision of the National Retail Dry Goods Asso- 

ciation, which was also fraught with worriment 

over the present downward trend in prices, J. S. 
Ness, president of C. E. Swanson Associates, 
argued against the presently popular “free-flow- 
ing” layout of stores. Such a plan, he said, 
tends to expose less stock to the customer and to 
require more space and more salespeople to dis- 
play the merchandise than the use of selling 
aisles running from the front of the store to 
elevators at the rear. 

New Products 

Among the new products at the Store Moderni- 
zation Show were a group of display racks by the 

Bliss Display Corporation in New York that 
come very close to fulfilling Victor Gruen’s 

requirement of invisibility. First element in 
the group is the Seelingrill, a dropped ceiling 

made of thin steel bars set in a six-inch grill 

pattern. It can be ordered in any color and 

once the toggles that hold it up are in place 
it can be put up or taken away in seconds. Its 
purpose is to hold suspended displays, and Bliss 
has a series of “Speed Hangers” to use with it, 

some of which are shown hanging at the left. 
Two of the ladders hung opposite each other 
will support shelves. A ball like the two shown 
can be attached to any piece, and that, in turn, 

will support standard display tops, such as hat, 

shirt, shoe, sweater, or glove forms. 

Another new instrument of modernization is the 
Swivilier Company’s Gyro-lite, a fixture that 
combines the qualities of a recessed lighting 

unit and a gooseneck. The light is set in a 
hood that can be directed straight downward, in 

which case it is flush with the ceiling, or pulled 
out and turned at any angle. 
The Solar Plastics Products Company of Brook- 

lyn is laminating gold or silver colored metal 

mesh of various design in sheets of acrylic 

plastic about a quarter of an inch thick. It 
comes in primary colors but is by far the hand- 
somest in clear white. 

Movable Feast 

A particularly happy display unit is a pavilion 
designed for the English magazine Farmer’s 

Weekly by Alexander Gibson, architect, and 

Misha Black, consultant, of Design Research 

Unit. Unlike some of the more pretentious build- 

ings at modern fairs it does not have to be 

scrapped when the show is over, and unlike 
some, it really looks like a pavilion. Both of 

these virtues arise from the fact that it is con- 

structed of steel tubing, corrugated aluminum, 

and the traditional striped canvas. Made with 
interchangeable parts, it not only can be moved 

from one fair to another but can be set up in a 
number of ways according to the site. The spread 
of canvas at the front is blue and white striped, 

the triangular pieces at the sides red and yellow 
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Papen: problems are vastly simplified by the highly perfected ensemble grouping 
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h for the development of distinguished interior settings. In the group of four fabrics 
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Frannie Dressel’s hand-blocked “Tree,” exhibited 

for visitors to the Chicago market. 

imzryuornat i 

Sereens are of sand-blasted pine 

and painted hardwood, and upholstery on the 

chairs is blue linen. 

respectively. 

Exhibitions 

Art Nouveau 

The Museum of Modern Art is showing a small 

group of objects characteristic of art nouveau, 

with the request that this thankfully forgotten 

style, which it realizes is still regarded with 

horror, be re-evaluated in the light of its in- 

fluence on modern design. Art nouveau actually 

had a double influence on 
Started late in the last century by a group of 

artists who were tired of returning to the classic 

for inspiration, it derives 

winding forms of nature 

modern design. 

mostly from the 

lily stems, iris, and 

even bugs. It gave modern artists the idea, first, 

that they did not have to copy, second that they 

most particularly did not have to copy art nou- 

veau, which was as unsympathetic to modern 

materials and methods as can be imagined. 

Most of the museum’s new holdings are by 

Hector Guimard, who designed not only Metro 

stations for Paris but furniture, lamps, plaster 

The furni- 

ture is finely carved and shaped, often in a 

way that in its time suggested the layers of 

walls, picture frames, and jewelry. 

skin on a plant stem but to those familiar with 

surrealism is likely to look like human bones 

and viscera. A desk has a free form top—two 

round ends connected by an attenuated center 

—sitting on two cabinets with drawers of light 

wood in an irregularly carved frame of darker 

wood. Photographs of Guimard’s home show 

that total design is by no means a new thought. 

The plaster ceiling of the dining room drips 

with and and the 

table grows out of a little tussock of fur or 

velvet. 

wavelets grassy streamers, 

Two vases by Louis Tiffany, an American de- 

votee, have stems rising from a bulb-like base 

and ending in a little flurry of petals. Other vases 

look like victims of a fire, with their odd, 

iridescence and_ irregular encrusted shapes. 

Easiest on modern eyes is the jewelry in the 

Designed for California’s centennial by Sargeant 
and Hiatt (left) and Eleanor Forbes. 

collection, including a handsome silver jewel 

box decorated with oddly formed turquoise 

and pearl insets. 

To show the influence of contemporary artists 

on art nouveau the museum has included prints 
by Edvard Munch, Gaugin, and Toulouse-Lau- 

trec, all characterized by decorative curling out- 
lines ending in a little whiplash and by asymmet- 

ric forms. One print in particular that explains 

a soure of art nouveau and at the same time 

makes it seem more appealing is a Japanese 

woodcut, which is perfectly and appropriately 

set off by a carved wood frame by Hector 

Guimard. 

Art for Marketers 

During the late Chicago market Madeline Tour- 
telot of the Gallery Studio arranged a double- 
headed exhibition of all the accessories to fur- 

niture—fabrics, wallpaper, sculpture, ete.—by 

fourteen designers. An exhibition to the trade 
was held in the Herman Miller showrooms, and 

an exhibition to the public was held at the 

same time at Boyd-Britton Associates. Despite 

the sponsorship, both showings were non-par- 
tisan, although the furniture arrangements al- 

ready set up in each house made the display of 

the accessories more vivid. The exhibitions 

included ceramics by Peggy Beck, free form 

lamp bases carved of wood by Tom Doherty, 

and handmade glass pressed with geometric 

designs by Frances Stewart Higgins, hand- 
screened papers from Denst and Soderlund, and 

hand-printed and hand-woven fabrics by Majel 
Chance, Gladys Brophil, Frannie Dressel, Elen- 

hank Designers, Ken Nishi, Ben Rose, Robert 

Sailors, Angelo Testa, and Madeline Tourtelot. 

The First Century 

To help celebrate California’s centennial the 
De Young Memorial Museum in San Francisco 
has put together an exhibition called Design in 

Forty-Nine comprising, among other things. 
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District hospital at Ponce, one of seven on the 
island of Puerto Rico, has a training school for 
nurses. The general hospitals are supplemented 

by health centers and specialized hospitals. From 

an exhibition by the Puerto Rican Planning 
Board. 

Two shiny buildings: Alcoa’s new administration 

building at Davenport, Iowa, cased in fluted 
aluminum (top) and General Electric's new 

office building at Schenectady, New York, coated 

with fluted stainless steel. 

Chicago replaces a slum area with houses only 

two stories high, faced with brick and redwood 
and surrounded by playgrounds. 

information 

eleven room settings. Each of these was as- 

sembled by a different person or group, and 
they are extremely interesting as examples of 

good modern design by sensible yet unlike de- 

signers. In the odd-shaped booths furnishings, 

fabrics, paintings, and other useful products 
of California craftsmen are arranged with great 

thoughtfulness and skill in a clear, cheerful, 

and thoroughly contemporary manner. In gen- 

eral they do not seem specifigally Californian, 
but that is probably because the coastal style has 
spread even to New York, and bamboo blinds, 

tropical plants, and rattan and over-sized fur- 

niture are seen in every part of the country. 

A narrow-legged, neatly built type of modern 
design was exemplified by a study-guest room 
by Robert M. Kasper and the living room and 

terrace shown on page 12, by Gump’s, in which 

dull black walls are used to set off Eleanor 

Forbes furniture covered in terracotta and yel- 

low. The heavy, square-cut furniture often asso- 

ciated with California appeared in a dining room 

furnished by Fritz Baldauf with a thick table 
and a massive chest of light, highly polished 
burl set on dark straight legs. The legs of the 

chest continue as a band up the front and across 
the top of the piece. Quite similar to it is a 

desk by Zenaida Sazevich in a room furnished 

by Cargoes, a retail gift and furniture shop, 

except that in this case the top is lacquered a 

dark color and set on light legs. A sereen in 

this room, also by Sazevich, has bookshelves 

held within its frame by arabesques of wire. 

A dining room by Margery Hoffman Smith has 
square-cut chairs with caned seats, Dorothy 

Liebes blinds, a rush carpet, and the designer’s 

own heavy brass candlesticks. Liebes products 
were used almost exclusively in a room by 

Francis Elkins; including curtains, draperies, 

standing screens, shades, and even samples in 

picture frames. Indeed it seems obsessed, but it 

is interesting as an example of good and re- 

sourceful display. 

Most imaginative, probably, of all the arrange- 

ments is the low cost living area shown on 

page 12, by Sargeant and Hiatt. Except for 

the dining chairs, from Design Workshop, the 
furniture was designed by Robert Hiatt. Much 

of it could be made by the amateur from precut 

lumber, and the fireplace is little more than 

a thoughtful pile of bricks. 

Island Planning 

Over-all planners in Puerto Rico have tremen- 

dous problems to face—an over-large and fast- 

growing population, limited resources, and un- 
usual poverty—but on the other hand they have 

the advantage of a relatively small area to cope 
with. Because of this the over-all planners are 

not city planners but island planners. The 

island planning board, set up by Rexford Tug- 

well, the former governor of Puerto Rico, in 

1942, has drawn up a master plan that includes 

arterial highways for the entire island, plans 

and zoning ordinances for major cities, as well 

as individual housing projects, health centers, 
hospitals, ete. 

To illustrate its work, the planning board has 

put together an exhibition consisting of pho- 

tographic blow-ups, drawings, and an explana- 

tory text which was first shown in Puerto Rico 

and then in New York. A large part of it 

is devoted to the plans fer the San Juan 
metropolitan area, with individual panels show- 
ing the extensive slum-clearance projects, the 

highways that will provide a proper circula- 

tion system, the great Puerto Nuevo project 

of 5,000 homes on the outskirts of the city, and 

the zoning regulations. These regulations pro- 

vide for future growth by setting aside M-dis- 

tricts, in which all building is frozen that does 

not comply with the master plan, and P-districts, 
which are set apart to be purchased by the city 
and used for public projects. 

Another section of the exhibition is devoted to 
plans for the island as a whole, and shows how 
it has been divided into districts to assure the 
proper distribution of hospitals, health cen- 

ters, schools, etc. The hospital of the Ponce 

district, shown at left, has 600 beds and serves 

18 municipalities. 

Building and Housing 

Buildings that Advertise 

In this age of many materials wise manufactu- 
rers are likely to spend a large proportion of 

their plowed-in profits on finding new jobs for 
their products. Lately two large experimental 

buildings have gone up as an advertisement 
of a new use for two metals: Alcoa has used its 

own aluminum in numerous ways to build a 

shiny administration building and Allegheny 

Ludlum was pleased to provide a staifiless steel 

curtain wall for an office building of one of its 

best clients, the General Electric Company. 
The Alcoa Building, designed by Harrison and 

Abromovitz, is among the handsomest of the 

handsome new industrial buildings. Though 
it was built on the rolling plains of Davenport, 

Iowa, it is intended as a prototype for city 
buildings and conforms strictly to the New York 

City building code. It is cased in fluted alu- 

minum spandrels, backed up with four inches 
of precast concrete. Windows of extruded 

aluminum, running horizontally around the 
building to contrast ‘with the vertical fluting, 

are fitted with aluminum venetian blinds. In- 

side, aluminum was used wherever possible— 

for wall panels, extruded trim, acoustic tile, ete. 
The General Electric building is not so hand- 

some, perhaps because it was hung with its 

stainless steel coat almost by accident. After 

the building has been started along more tra- 
ditional lines, GE decided to add another floor, 

and to avoid strengthening the completed frame 
the engineers decided they would have to use 

lighter walls. The metal is fluted, like Alcoa’s, 
to prevent a dented or wavy effect. Since distant 
building codes were not a consideration, the 
stainless steel forms the outside of a thin little 

three-inch sandwich filled with fiber wool in- 

sulation and backed with carbon sheet. 

Homes for Housewives 

A group of 316 dwelling units now under con- 

struction to replace a Chicago slum area are 

graced with a variety in design that is 

usually lacking in such projects. Conceived as 
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You just cant SPECIAL ORDER 
imitate QUALITIES 

Any Color 
The yarns are.dyed to match 

TEMPLETON ir We 

| Any Size 
The yarns are woven after 

dyeing to sizes you require. 

No waste 
There is no shrinkage. You pay 

They have that individuality the discrimi- for only what Zel!) need. 

nating demand .. . that certain luxurious 

appearance and genuine durability that only 

TEMPLETON CHENILLES afford. 

No Extra Charge 
Only in Chenille, can you se- 

cure this service .. . large or 

Titel MCL NAalcLLIM oN ACLINA Cire Li 

... to the inch, the c&rpet is 

Only a blend of choice East Indian and 

Scotch Blackface wools is used ... and 

only in close weaves. 

Truly the world’s outstanding values. 

Write for price and sample information. 

woven specially for you. Truly 
And for immediate shipment cuntiin aedex 

from New York 

ADMIRATION—in seven wanted colors, in 

the 9, 12, 15 and 18-ft. widths . . . dollar 

for dollar, and quality for quality, the top 

value of the day. 

Look for the tan-specked, brown wool back. It’s TEMPLETON’S the decorator’s Chenille. 

JAMES TEMPLETON & CO., LTD., GLASGOW, SCOTLAND 
The oldest name in Chenille — Famous for 110 years 

ROBBINS BROTHERS, INC., 281 FIFTH AVENUE, NEW YORK 16 
Sole U. S. Agents 

AUGUST 1949 15 
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lesson in architecture and interior design. 

houses rather than apartments, the units are 
two stories high and strung together in groups 

of about four. The lower half of the facade and 

the entire side walls, which extend at either end 

to form a hood at the front of the house, are 

finished with brick, but the second-story facade 

is made cooler and less institutional by the use 

of redwood facing. The houses were planned 

by architects Friedman, Alschuler, and Sincere 

as an appropriate workshop for a housewife and 

mother. The kitchen, where she will spend 

much of her time while her husband is home, 

is barely separated from the dining-living room. 

For the remainder of her day there is a utility 

room as large as the living room itself, with 

space for the children and for big windows as 

well as wash-tubs. Unfortunately, the architects 

do not seem to picture the housewife taking a 

breather, for the living room is generally ren- 

dered useless by the scattering of doors. 

The houses vary in size according to the num. 

of bedrooms upstairs. Ordinary families have 

from two to four bedrooms, while families with 

as many as ten children are given dormitory 

units with three extra-large rooms in addition 

to the master bedroom. 

Gas will be used for heating, which pleases the 

infornatio=a 

Dormitory designed by Alvar Aalto gives students at Massachusetts Institute of Technology a lasting 

Furniture is also by Aalto. 

architects not only because it cuts costs, but 

also because it eliminates the necessity for ash- 

cans and leaves the back yard available as a 

play area. 

A Lesson in Building 

Massachusetts Institute of Technology has made 

the best possible use of a visiting professor of 

architecture by asking him to design a dormitory 

for 353 of its students. The architect is Alvar 

Aalto. His building, opened this June after two 

years of construction, turns out to be a great 

seven-story brick serpent, winding along the edge 

of the Charles River to give nearly every scholar 

a view of the water and a share of direct 

sunlight. 

Mr. Aalto the building an 

beauty by using purely constructional and easy- 

to-keep materials for finishes inside and out. 
The curving walls are of handmade New England 

brick, carefully chosen for its color. A_ two- 

story dining room that juts out toward the river 

gave uncommon 

was given stone walls and angular lines to pro- 

vide a contrast with the mighty building behind 

it. The interior walls of red tile are framed 

between structural columns painted white, and 

Van der Rohe’s tenth building at Illinois Institute of Technology, now under construction. 

Aalto curved the front of the dormitory to 
make room for more windows along the Charles. 

the pipes, instead of being concealed, are also 
white. The furniture, all in light hardwood, was 

designed by Aalto. Desks, bookcases, and most 
of the beds were built in, but chairs and tables 

came from Artek and heavy Artek fabrics are 

used for upholstery. The floors are asphalt tile, 
and the ceilings acoustic. Split wood blinds take 

place of curtains at the windows. As can be seen 

from the illustration above, the construction and 

the interior design are one; it is unnecessary for 

the student to decorate, and upkeep is reduced 

to a minimum. 

The entrance to the building, on the side away 

from the river, leads to the second floor. The 

first floor contains a large community area which 

will be divided into music room, game room, 

etc., when use has determined the size that each 

should be. The two sets of stairs, instead of 

running around a well, are cantilevered from the 

building, running straight up in either direction 

from the entrance. The space between the stair- 
ways is used for a lounge on each floor, and 

thus their divergence makes the lounges larger 

and larger the further the student is from the 

main floor lounge. The lower floor of the din- 

ing room has large wirdows looking over a 

sunken garden. The floor above has a balcony 

around it and skylights with lamps above them 

so that they will be a light source day and night. 

Campus in the Slums 

Another of the myriad groups that hack away 
at Chicago slum areas is the Illinois Institute of 

Technology. One of its first acts when it was 
founded in 1940 (Interiors, January 1948) was to 

pick out 110 acres for a campus in the grimy 

South Side and commission Ludwig Mies van 
der Rohe, head of the department of architecture, 

to draw up plans for the buildings. As yet, not 
all of the land has been acquired, but seven 

of the twenty buildings are completed and three 
more are now under construction, including the 

Gas Technology building shown at the left. 
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DECORATOR’S DREAM 

Here is a showroom of unparalleled elegance — 

It is your showroom... for it has been especially designed 

to meet the most exacting tastes of your clientele. 

Subdued lighting and pastel shades 
have been warmly blended into a symphony of lights and shadows; 

where exquisite furniture settings stand alone 

in simple splendor — 

Nothing has been left undone... even to the quiet elegance 
of the private fabric rooms 

where your client may leisurely choose 

from our distinguished collection. 

Plan, then, on visiting the new Singer Showrooms where already 
the Press, Decorators, and Trade alike have voiced 

their unanimous and spontaneous approval. 

COME TRUE 

THE NEW SINGER SHOWROOMS. 

designers and makers of 

fine upholstered 

and cabinet furniture 

M. Singer & Sons 
32-38 EAST 19th STREET, NEW YORK 3 

IN CHICAGO: THE MERCHANDISE MART, SPACE 619 

AUGUST 1949 DETROIT PUBLIC LIBRARY ae 
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Nothing could be further from a slum than a 

campus by Mies van der Rohe. Although his 
buildings for the Institute are strictly fune- 
tional, he has given them an elegance that is 

usually lacking from utilitarian structures. They 

are framed with exposed steel beams, and the 
walls—where there are solid walls—are brick. 
Variations between the buildings are provided 
by the subtle patterns of the large areas of 

glass. 
The Institute is not content with building a 

beautiful campus. When it first moved into 
the South Side it encountered seven square 
miles of slums and little active crusading. 

Shortly after its advent a South Side Planning 

Board was formed of local institutions and 
residents and a plan was drafted for rehabilitat- 
ing the area. Private capital investment has 
been encouraged, and recently the city has pro- 

vided funds for improvements, built two hous- 
ing projects, and started a third. Housing for 

faculty and students at the Institute is, of 

course, part of the over-all plan. Skidmore, 

Owings, and Merrill were chosen as architects 

for this project, which includes faculty homes 
and apartments, eight dormitories, a shopping 

center and clubhouse, and a commons building 
with student dining halls. Two of the dormi- 

tories have so far been completed, and a ten- 

information 

story apartment will be finished this month. 

Movies 

Superman and the Masses 

In April, when Interiors published an article 
by George Nelson on the sets for The Fountain- 

head, that notorious coming attraction seemed 

pretty funny. Now that it has reached the the- 
atres one is inclined to think the sets are the 
only part of the picture that is even slightly hu- 
morous. Architects are not alone in having been 

done a disservice by Miss Ayn Rand; the real 

sufferers are “the Masses,” known to most de- 

signers, we trust, as the public, the people, ur 

even the client. 

Miss Rand’s case against the people is first 
stated when her heroine, sad-eyed Patricia Neal, 
eases a statue of a Greek god out of a high 

window with the explanation that there is no 
place for beauty in a world controlled by the 

masses. 
The masses are also at fault because Howard 
Roark, Superman, played by Gary Cooper, hard- 

ly ever gets a commission—partly, perhaps, be- 

cause he refuses to allow his clients even to 
suggest what manner of building they would 

like. 

The consummation of Roark’s fight against the 

masses comes when he blows up a community of 
houses ghost-designed by him, on the grounds 
that the designs were changed without his per- 
mission. Thanks to government by the masses. 

he is promptly brought before a panel of jurors, 
to whom he explains that this is the case of the 
individual against collectivism: the homes he 
designed are his creation, and if his creation 
is spoiled he has a right to destroy it. 

According to Miss Rand, Roark is also the only 
architect in New York with “integrity.” The 
others, all traditionalists, instead of arguing 

that traditional architecture is finer, better, 

and more beautiful, tell Roark one must com- 

promise. Indeed, they are so evil that when 
Roark builds the mighty Enright House, the 
leading architects in town, realizing they have 
been shown up, gather in dinner coats to sign 
a petition condemning the masterpiece. 

Gary Cooper is a handsome and popular fellow, 

but the chances are that The Fountainhead will 
not have a great effect on the public because 

it is too silly. No one will believe that a 
newspaper can lose its circulation and its staff 
because the publisher supports modern archi- 
tecture, for instance. Few will believe that 

they, the public, are the enemy. Can anyone 
believe Warner Bros. when it presents a case 

against art for the masses? (Continued on p. 150) 

For Your Calendar 
Through August 7. American Textiles °48. 

cisco Museum of Art. 

Through August 15. Oakland Looks Ahead (city plan- 

ning exhibition). City Hall, Oakland, California. 

Through August 21. Art Nouveau. 

Art, New York. 

Through August 31. 

New York. 

Through Summer. 

San Fran- 

Museum of Modern 

Eat With Style. America House, 

Behind American Footlights; Euro- 

pean Decorative Arts; Classical Contributi to 

Western Civilizati Metropoli Mi 

York. 

Through September 11. Third Sculpture International. 

Philadelphia Museum of Art. 

Through September 11. 

Arts. Brooklyn Museum. 

Through September 18. Italian 20th Century Art. 

Museum of Modern Art, New York. 

Through September 18. 13th Ceramic National Exhibi- 

Butler Art I Youngst >» Ohio. 

Through September 25. Forty Years of Canadian Paint- 

ing. Museum of Fine Arts, Boston. 

Through September 26. Art Schools, 

Addison Gallery, Andover, Mass. 

Through October 1. 18th and 19th Century American 

textiles. Art Institute, Chicago. 

Through October 30. Made in Minnesota. 

Center, Minneapolis. 

Through October 30. House in the Garden, by Marcel 

Breuer. Museum of Modern Art, New York. 

Through 1949. Tibetan Life and Culture. Newark 

Museum, Newark, New Jersey. 

July 31-4ugust 4. Western Gift and Housewares Show. 

Western Merchandise Mart, San Francisco. 

1-5. 

Commodore, New York. 

August 1-6. Western Summer Market. 

chandise Mart, San Francisco. 

» New 

Latin American Decorative 

eitnt, 
> tion. 

U.S.A., 1949. 

Walker Art 

August Linen Trade Association Show. Hotel 

Western Mer- 

August 1-12. Chicago Gift Show. Palmer House. 

August 1-13. Summer Gift Show. Merchandise Mart, 

Chicago. 

August 1-30. 

Farnsworth Museum, 

Arts and Crafts of Maine. William A. 

Rockland, Maine. 

1-September 30. Miniature furniture. 

Museum, Baltimore Museum of Art. 

August 3-October 2. Painting and Sculpture in Archi- 

tecture. Museum of Modern Art, New York. 

August 7-10. New York State Gift Show. Hotel Statler, 

Buffalo. 

August Junior 

18 

August 8-13. Twin City Furniture Market. Auditorium, 

Minneapolis. 

August 8-14. Annual Exhibition of Maine Coast Crafts- 

men. Hodding Carter Boat Barn, Rockport. 

14-17. Michi Merchandi. Show. August g Hotel 

Statler, Detroit. 

August 14-18. Pittsburgh Cift Show. 

Penn. 

August 14-18. Pacific Northwest Gift Show. Seattle. 

August 21-24. Portland Gift Show. Portland, Oregon. 

August 21-25. Eastern Gift and Lamp Show. Hotel 

McAlpin, New York. 

August 21-September 15. American Textiles, ’48. 

Museum, Portland, Oregon. 

August 22-26. New York Gift Show. 

Yorker and Statler, New York City. 

August 23-27. Adirondack Craftsmen’s Exhibit. 

nac Lake, New York. 

Hotel William 

Art 

Hotels New 

Sara- 

August 25-September 10. Engineering and Marine Ex- 

hibition. Olympia, London. 

August 27-31. Ohio State Gift Show. 

Hotel, Columbus. 

August 28-31. New Orleans Gift Show. 

August 29-September 1. Mid-South Gift and Jewelry 

Show. Memphis. 

August 31-October 30. Albers Textiles. 

of Modern Art, New York. 

September 1-17. Scottish Industries Fair, Glasgow. 

September 1-22 The Modern House Comes Alive. Ever- 

hart Museum, Scranton, Pennsylvania. 

1-30. and Fabrics by 

Chicago Public Librery. 

September 4-8. Detroit Gift Show. Hotels Statler and 

Book-Cadillac. 

September 4-9. Dallas Gift Show. 

Hotels. ; 

September 10-17. National Home Furnishings Show. 

Grand Central Palace, New York. 

September 11-17. National Home Week. 

September 11-October 10. 

Home Furnishings Festival. 

September 11-November 20. For Modern Living. De- 

troit Institute of Arts. 

September 12-16. Boston Gift Show. Hotel Statler, 

Parker House Gift Show, Parker House. 

September 12-16. Fourth National Instrument Exhi- 

bition. St. Louis Municipal Auditorium. 

Deshler-W allick 

The Museum 

September Paintings Angelo 

Testa. 

Adolphus and Baker 

National. 

Chicagoland Home and 

September 17-21. 

September 18-21. 

September 18-21. 

St. Louis Gift Show. Statler Hotel. 

Denver Gift Show. Albany Hotel. 

Baltimore Gift Show. Lord Balti- 

more Hotel. m 

September 18-22. Northwest Gift and Housewares 

Show. Radisson Hotel, Minneapolis. 

September 19-22. 11th Annual New Haven Antiques 

Show. Arena. 

September 19-22. Home _ Furnishings 

Auditorium, St. Louis. 

September 19-23. Fall Furniture Show. 

September 19-23. National Conference, Illuminating 

Engineering Society. French Lick, Indiana. 

September 24-29. Montreal Gift Show. . 

September 24-October 1. Greater Philadelphia Trade 

Fair. Convention Hall. 

September 26-29. American Hospital Association Con- 

vention. Hotel Statler, Cleveland. 

September 26-30. Home Fashions Time. 

September 26-30. Philadelphia Gift Show. 

jamin Franklin, Philadelphia. 

September 28-December 4. Twentieth Anniversary Ex- 

hibition. Museum of Modern Art, New York. 

September 30-October 9. Television and Electrical 

Living Show. Coliseum, Chicago. 

October 1-22. The Modern House Comes Alive. 

Speed Museum, Louisville. 

October 1-23. American Textiles °48. 

Museum, Worcester, Massachusetts. 

October 1-31. Dave Chapman, Industrial Designer. 

Chicago Public Library. 

October 24-30. Fall Market. Jamestown, New York. 

October 29-November 4. Fall Showing, National Associ- 

ation of Summer Furniture Manufacturers. Chicago. 

October 29-December 4. 14th Ceramic National Ex- 

hibit. Syracuse Museum, Syracuse, New York. 

November 5-7. Annual Meeting, 

Wholesalers’ A Chicago. 

November 6-27. American Textiles °48. Massachu- 

setts Institute of Technology, Cambridge. 

Market. Kiel 

Boston. 

National. 

Hotel Ben- 

J. B. 

Worcester Art 

National Wallpaper 

November 7-11. National Hotel Exposition. Grand 

Central Palace, New York City. 

November 16-January 8. Christmas Objects. Museum 

of Modern Art, New York City. 

December 4-10. Pan-American Congress of Architects. 

Havana. 

January 2-23. 14th Ceramic National Exhibition. Asso- 

ciated American Artisis, New York. 
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"marbalia" the wallpaper classic 

in coordinating chintz 

a new decorative element 

write for our new marbalia booklet 

AUGUSE 1oeg 

"marbalia” 

in chintz ! 

laverne originals 
fabric and wallpaper coordinated 

225 fifth ave., new york 10 

19 
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Art et Industrie, Paris, No. 14. Faiences 

“Tjlusions’”—trompe l’oeil dining room cera- 

mics in the manner of Bernard Palissy, 

reproduced by present day French potters. 

Left: Domus, Milan, No. 233. From the 

section on furnishings, a glass topped coffee 
table by Gio Ponti, architect, designed, with 

other appointments, to be light and slim for 

an entrance hall. 

Left: Bauen und Wohnen, Ravensburg No. 
5. The Salginatobel Bridge, in an 8-page 

article by Walther Schmidt on the bridges of 
Robert Maillart, with photos and plans. 

Below: Werk, Zurich, No. 6. Wire-spheve 

by the Swiss artist, Walter Bodmer, from 

Maria Netter’s article on his sculptures and 
paintings, describing their fluidity and free- 
dom from gravity. 

Above: Dansk Kunsthaandvaerk, Copen- 

hagen, November 1948. By Niels Vodder 
and Finn Juhl—an artist’s workshop. Other 
furniture and settings by other designers 

represent a craftsmen’s exposition. 

Art et Decoration, Paris, No. 12. “The Art 
of Measuring Time” shows several interest- 
ing modern clocks, one in a floor lamp. The 
gold and silver sphere at left, by Les Pen- 

dules Just, is engraved with a map of the 

world, revolves in 30 days. 
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Above: Domus, Milan, No. 233. Architect 
Carlo De Carli’s model of a chair, designed 

for mass production. Seat and back covers 
slip off. Also shown are designs to be exe- 

cuted by artisans. 

Right: Architectural Design, London, April 

1949. Rasmussen house, Copenhagen, by 

Mogens Lassen. The architect’s own house, 

also of reinforced concrete, is next door. 

Right: Architektur und Wohnform, Stutt- 

gart, No. 4. Plywood laminations with the 
new wedged construction invented by Alvar 

Aalto and his late wife, Aino. Four pages 

of furniture by the two Finnish architects. 

Below: Art et Industrie, Paris, No. 13. “The 

Golden Age of French Pewter”—the 17th 
Century—by Charles Boucaud, beautifully 
illustrated on four pages. 

Right: Domus, Milan, No. 234. Twelve pages 

of many designers’ occasional furniture ¥ 
exhibited in Milan by Fede Cheti include 
this day-divan of metallic tubing and foam 

rubber, which can be horizontal. 

Right: Art and Industry, London, April 

1949. In a short survey, “Design Decade in 
Switzerland,” are these light metal chairs 

made by Metallwarenfabrik. Note one-piece 

seat and back. 

Above: Techniques et Architecture, Paris, 

No. 9-10. Industrial daylighting discussed 
with charts and equations by André Salo- 

mon, consulting engineer. Cut shows glazed 

surface of inclined roof. 

| 
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Overtone Stripe Y 

These are but a few of the 
remarkable fabrics representative of the 

DECORATIVE FABRICS group which 
has been honored by museum directors and 

decorators alike. Displayed at the Taft 
Flower Garden - Museum in Cincinnati, the Gallery of Fine Arts 

in Columbus, Ohio, and featured at the 
A.I.D. Shows in New York and Dallas, this collec- 

. tion has elicited praise wherever it is shown. 
aroque 

Since you may not be located in a museum 
area where DECORATIVE FABRICS are on 

view, we have prepared a group in 
SAMPLE LENGTHS which we will be pleased 

to send you by mail. This method has been 
evolved because we realize our salesmen cannot 

possibly call on all the decorators inter- 
ested in a truly high fashion group. 

DECORATIVE FABRICS are designed for 
the exclusive use of the interior decorator. Your 

clients may obtain them only from you; 
no retail outlet is privileged to offer 

them for sale. Though distinctively styled, 
they are really moderate in price. American Primitive #1 

You may examine the SAMPLE LENGTHS 
for ten days, select those you wish to keep, 

and return the remainder. You will be 
billed accordingly. Return the entire group, 

if you please, at full credit. 

Leaves and Line 

Bursting Bouquet 

DECORATIVE FABRICS, INC. 

"te fact as well ae in name” 

SHOWROOMS: 13 East 53rd Street, New York 22, New York 

DALLAS * ATLANTA * WASHINGTON 

STOCKROOM AND OFFICES: 443 Fourth Avenue, New York 16, New York 

INTERIORS 
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(NO(& MODERN 
A New, Modern concept 1n Hand-Woven Carpets and Rugs 

“India Modern” is a new concept of the time-honored rug weavers art, utilizing 

patterns and colors that capture the acclaim of home-makers everywhere 

Blending brilliantly with every decor, “India Modern” offers your clients 

lasting beauty without great extravagance. Available in 22 distinctive 

i - e P ‘ 

pastel shades and decorator tints, all feature’a luxurious inch depth 

of machine spun virgin wool pile, in exquisite hand sculptured, hand carved or plain 

field effects. See “India Modern” in our showrooms or write today for catalog. 

Rug S/Z¢ 

Nw. Vil g
un Sa Niu r Oe Lae 

10 WEST 33rd STREET, NEW YORK 1, N.Y. ee 

INTERIORS 
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Highballs and cocktails slide off Resproid 

like water off a duck. No stains—no deteri- 

oration of material. And grease, oils, and 
other dirt can be wiped off with just a damp 

cloth. 

Resproid is an ideal upholstery covering in 
bars, restaurants, and other commercial 

interiors because of this special resistance 

to hard wear of all kinds. 

And Resproid’s outstanding beauty — its 

brilliant, jewel-like colors and delicate pas- 

Kéyoroid 
TRADE MARK REG.U.S. PAT. OFF. 

tel shades — give a true decorator’s touch 

wherever it is used.. 

You will find Resproid is particularly easy 

to work. It has a nice hand, drapes and folds 
beautifully, and can be sewn, turned and 
drawn — channeled, welted and _ tufted. 

Resproid comes in a wide range of shades, 

each in two weights and two finishes: 
Antique and Spanish. You owe it to your- 
self to see all of them. Samples are available 
on request. Write Respro, Inc., Cranston 10, 

Rhode Island. 

<aaw OR REFUND o> 

@" Guaranteed by > 
Good Housekeeping 
Stor wt AS apvennised WE 

AUGUST 1949 25 



Beautiful, Beautiful 

YCAUL Silk. Damask 
Nothing can ever quite take the place of all silk 

damask for sheer elegance. 

And this is such a handsome, large-scale 

design, too. In traditional 

shades of red, gold, 

green, blue and oyster. 

50 inches wide. 

fJurm the 

HOUSE « SUNDOUR 
a 

Morton Sundour Co., Inc., 444 Madison Ave., N.Y. 22, N.Y. 

Samples also on display at branch offices in Chicago, Boston and Los Angeles. 

INTERIORS 
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ecorators realize the importance of 

character in the fabrics chosen for restricted space 

NEW YORK problems such as multi-purpose rooms. The above 
BOSTON 
PHILADELPHIA example of a small room which must do double duty 
CHICAGO 
LOS ANGELES 
SAN FRANCISCO traditional and striking modern. The final air of luxury 

uses Cheney fabrics in a happy combination of soft 

Mills at - ° . = 

Manchester, Conn. is the exceptional quality which has always been Cheney. 

CHENEY BROTHERS Manufacturers of Fabrics of Exceptional Quality since 1838 ¢ 509 MADISON AVE., NEW YORK 

INTERIORS 
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From America’s foremost collection of modern furniture —a wide selection 

of storage pieces to suit any space problem. 

Available in Ebonized, Tawny Walnut and Prima Vera, 

on 5%” legs or for use on slat bench. Professional discounts granted. 

herman iller 

zeeland, mich. 

showrooms—one park ave., new york; 622 merchandise mart, chicago; exhibitors’ building, grand rapids; 8810 beverly boulevard, los angeles 



a complete line of 

Decorative Furniture and Mirrors. 

Now on display at our four showrooms. 

NEW ERA GLASS COMPANY, INC. 

316 East 47th Street 

NEW YORK 17,N. Y. 

1555 Merchandise Mart 137-147 S. Robertson Blvd. 907 Penn Avenue 
CHICAGO 54, ILL. BEVERLY HILLS, CALIF. PITTSBURGH, PA. 

INTERIORS 
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Number Fifteen 

Floor Torchiere. Fine George Ill Sheffield character with lion’s head 

detail. Heavily silver-plated Sheffield finish. 614." high. Equipped 
with the exclusive Stiffel Switch. 

LAMP ORIGINALS 
produced wilh great care and discretion from 

devoled to the best lasle and ciafismanship 

BY THE EMINENT DESIGNER 

' Edwin 

COLE 

ILLUSTRATED BROCHURE AVAILABLE 

THE STIFFEL COMPANY 

Manufacturers of Stiffel-Switch Lamps 

STUDIO AND PLANT: 615 NORTH ABERDEEN STREET 

ft SHOWROOM: 1275 MERCHANDISE MART 

€HFC AGO 

AUGUST 1949 



SWEDISH COUNTRY PATTERNS, so friendly and timeless, 

in a new group of fabrics imported from NK Textil- 

kammere in Stockholm. Other exclusive Knoll textiles 

include Marianne Strengell’s handwovens, curtain and 

upholstery weaves, and a new Fiberglas fabric. All 

immediate delivery. Swedish sample booklet, 25¢ 

KNOLL ASSOCIATES, INC. ¢ TEXTILE DIVISION 

601 MADISON AVENUE, NEW YORK 22, NEW YORK 

INTERIORS 



ariety of 

GLENDALE 4, CALIF 

versatile colors for con- 
paper...inav 

Van Luit’s newest 
repeat pattern wall- 

temporary decorating. 

99 
eee 

APPROACH TO MODERN 
(TOTALLY DIFFERENT 

*‘Begon 

1521 GARDENA AVE. 2908 EUCLID AVE. « CLEVELAND, OHIO 

g
e
 
O
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SEE THE 
ANNOUNCEMENT 
OF OUR NEW 

CLEVELAND SHOWROOMS 
ON PAGE 153 



Doublex partition trans- 

mits light from one room to 

another, permits more effi- 

cient use of space. Offices 

of Raymond, Varker & 

Rado, Designers, New York. 

iM 
ite 

Satinol Louvrex panel hides porch from hall, spreads 

light over stairway, forms a light-giving backdrop 

for plants. Architect: James F. Eppenstein, Chicago. 

Light, privacy, pattern, durability! Blue Ridge 
Patterned Glass combines all in one decorative 

medium. ° 

That’s what makes it so versatile. You can 
achieve privacy plus light transmission in the 
same area .. . through beautiful panels, 
partitions and entire walls of Blue Ridge 
Patterned Glass. 

It may be Satinol-finished for greater privacy, 
and most patterns may be Securitized (heat- 
tempered) for greater strength. 

Blue Ridge offers over 20 patterns in this fine 
glass. They give you wide scope in solving de- 
sign problems in homes, offices, buildings of 
all types. For full details, consult your L‘O°F 
Glass Distributor. 

Clear Flutex screens provide privacy for offices, make 

a smart background for display. Interior Decorating 

Studios, The May Company, Cleveland, Ohio. 

yours on request... 

two flew books ! 
** Patterned Glass for Modernization” 

is copiously illustrated with com- 

mercial installations. ““New Adven- 

tures in Decorating’ shows ways to 

use Patterned Glass in homes. Write: 
Blue Ridge Sales Division, Libbey « 

Owens « Ford Glass Company, 8189 
Nicholas Building, Toledo 3, Ohio. 

AS 

*® 

“ 

INTERIORS 



I O/pholstery... 

A touch of warmth and 

loveliness for interiors with beautiful TOLON* 

all-plastic upholstery. Write for the new 

TOLON brochure containing full details. 

Textileather Corporation 
Toledo, Ohto 

* Reg, U.S. Pat. Of. 

: a B — = ee ae 



finest 

rugs 

deserve 

(UU eR at 

all othou ngs need tt / 
You know expensive carpets deserve the best in rug 
cushions . . . to protect against heavy footsteps that 
wear down the pile. 

Spongex has greater softness, body and strength— 
gives years of extra life to the finest rugs your clients 
can buy! 

Made of springy sponge rubber, Spongex has mil- 
lions of tiny air cells that literally “float’’ carpets on 
air—cushion the wear and tear of everyday use. 

LAW tr cheaw) Non-skid, smooth surface 

has no dirt-catching crevices — 

originates no dust or lint. Easily cleaned 
with vacuum or damp cloth. Moth and vermin-proof. 

Large space ads like these 

are telling consumers, theater and hotel owners 

the advantages of Spongex. 

Recommend it with confidence. 

*Trade Mark Reg. U. S. Pat. Off. 

<a OR A REFUND Op 

Ponaratived by @ 
Good Housekeeping 

IF DEFECTIVE OR 
For Small Rugs— Sor a5 sovearised WES g 

See SPONGEX Non-Skid! 

VUE FA NVENNDE ENDS DEALTIME NE LANGE AHEM a Ttet fagee de tentewey 

Just as important: the softness of Spongex gives 
even the thinnest rug the luxury feel of rich, deep- 
pile carpeting. Compare Spongex with any other rug 
cushion and you'll see—whatever rugs your clients 
own or buy, Spongex will give them greater softness 
—longer wear. 

Look for Spongex Rug Cushion at Floor Covering, 
Furniture or Department Stores, or ask your carpet- 
ing contractor, now. You'll recognize it by its marble- 
ized green and grey coloring. Samples from Sponge 
Rubber Products Co., 286 Derby Place, Shelton, Conn. 

INTERIORS 
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No. 4577 Extension Dining Table with No. 4594 Ladder 
Back Side Chairs and No. 4595 Ladder Back Arm Chairs 

No. 4615 Card Table with 
No. 4581 Caneback Side Chairs 

No. 4631 Card Table with 
No. 4632 Card Chairs 

Unusual variations on a “‘Table & Chairs’’ 

theme by Dunbar, grouped for dining or gaming. 

DUNBAR 

No. 4576 Extension Table with No. 4581 Caneback Side Chairs. | 6 We iy 
Set into No. 4568 Bookshelves : 

DUNBAR FURNITURE MANUFACTURING COMPANY ° EXECUTIVE OFFICES AND FACTORY: BERNE, INDIANA 

CHICAGO: 1638 MERCHANDISE MART « BOSTON: 203 CLARENDON ST. «+ KANSAS CITY: 608 MERCHANDISE MART + NEW YORK: 227 EAST 56TH ST. 

INTERIORS 



There’s a veritable mint of decorative ideas in the 

Stroheim & Romann collection of metallic prints. The three illustrations 

e are: Series 71613 in 4 colors, shown in center; at the left, 

BOSTON Series 71600 in 6 colors, and Series 71606 

PHILADELPHIA at the right, offered in 5 colors. 
CHICAGO 

saxrrancisco SOLROHEIM & ROMANN 



THE FOUR SQUARE 

THE FOUR LINE 

THE THREE LINE 

THE ROUND ONE 

RETAIL PRICES 

THE FOUR SQUARE $49.50 
THE FOUR LINE 
THE THREE LINE 
THE ROUND ONE.... 

H. H. TURCHIN Company 
41 East 42nd Street 

New York City american artistry in glass 

INTERIORS 
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marble 

in the 

warmth of wood 
New heights of Arnold 

craftsmanship in a hand 

carved French Provincial 

table topped in marble 
and set in walnut, fruit 

wood or soft patina finishes. 

Designed for the home 

where gracious living — 

forms a daily pattern. . 

' No. 655 French Provincial 
Lamp Table; Marble Top 
In French Rose 
Hand Carved. 
Top Diameter 29” 
Height 30” 

Refi chnell bop - 
FINE FURNITURE 

AA): es S 

tarts 

MAIN OFFICE AND FACTORY - 36 EAST 21st ST., NEW YORK 10 

SHOWROOMS: 

NEW YORK DALLAS LOS ANGELES SAN FRANCISCO 

One Park Avenue Santa Fe Bldg. Mdse. Mart Bldg. Western Mdse. Mart 

Lobby of Building Second Unit 712 S. Olive St. 1355 Market St. 

Eastern Sales Representative... MACSON ASSOCIATES «© ONE PARK AVENUE ¢ NEW YORK CITY 

Western Sales Representative... GABRIEL LORING, INC. * 712 SOUTH OLIVE ST. ¢« LOS ANGELES 

INTERIORS 



Corporation Services. . 

FOR THE <A272cdd IN WOODWORK 

TWO GENERATIONS OF ARCHITECTS 
HAVE LOOKED TO 

WOODWORK CORPORATION 

Architects like the way that Woodwork Corporation 

adheres to blueprints, down to the last detail. Archi- 

tects, contractors, and clients, too, like the thorough- 

going, skillful job that Woodwork craftsmen do, not 

only in the shops, but installing the finished job. The 

Woodwork habit of delivering jobs on schedule, and 

the lasting beauty of the work itself are further reasons 

why architects and contractors today find it pays to 

depend upon the results this organization delivers. 

Nationwide in Scope WOODWORK CORPORATION Furnishes, Finishes and Installs 

SEND US YOUR 
PLANS AND Department Stores Churches 

SPECIFICATIONS and Shops Clubs 

FOR PRICING 

Or ask for further infor- 

motion on Woodwork =, ° ae 

Schools 

Hospitals 

You pay no premium for the ‘‘extras’’ in skill, exper- 

ience, and versatility that Woodwork Corporation 

offers. In fact, the capacity and complete modern equip- 

ment of the Woodwork plant assure every possible 

economy as well as a better job. It costs you nothing 

to kearn what Woodwork Corporation can do for you 

on the job you are planning now. Just send us your 

plans and specifications. Our quotation will be de- 

livered to you promptly. 

Complete Interiors For 

Banks 

Libraries 

Offices 

Hotels 

Dining Rooms 

Public Buildings 

Distinguished Residences 

WOODWORK CORPORATION OF AMERICA 
1430 WEST TWENTY FIRST STREET, CHICAGO 8, ILLINOIS 

Serving Architects, Designers and Contractors For Nearly Half a Century 

AUGUST 1949 43 



“Lurex enlarges the designer’s color palette 

to the far reaches of the imagination. 

Because it never tarnishes, I find i:s exciting beauty 

Loth practical and permanent,” 

says noted designer, Dorothy Liebes. 

esti Widows 

Thank you, Mrs. Liebes! 

Because some people, unfortunately, still don’t realize that 
Lurex® is one metallic that does not tarnish—ever— 
they miss metallics’ added eye-appeal—buy-appeal. 

So, to cash in on this profitable promotion plus, remember— 

LUREX YARN NEVER TARNISHES! 

You can use Lurex metallics with confidence because they ' 
never will go dull or black—are odorless—dry clean 
(or launder) readily—have a good hand, are soft, pliable, 
non-scratching—are light in weight. 

Lurex can be woven or knitted with natural and synthetic fibers. 
: ; : ° f 

In the fabric, Lurex requires no special handling on the 
cutting table. And, in use, it will retain its loveliness 

and luster as long as the fabric itself lasts. 

This mark Look for Lurex color pages in Vogue, Harper’s Bazaar, 
on merchandise House & Garden, House Beautiful, Interiors | 

reassures your customers. and American Fabrics. : 

os: 

as 

Ur CX The Metallic Yarn that Never Tarnishes 

Manufactured and Distributed by THE DOBECKMUN COMPANY 

Cleveland 1, Ohio; New York Showroom, 250 West 57th Street 

Our technical staff is always at your service. 

INTERIORS 





CHINE FURNITURE 

IN THE @RENCH “ORADITION 

BRUNOVAN, INC. 
383 MADISON AVENUE, NEW YORK 

ee ee 
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s Knotty Pine TRU-GRAIN used effectively @ Dramatic use of wood and marble TRU- @ _ TRU-GRAIN Striped Walnut lends charm 
in salesmen’s instruction room — of GRAIN patterns. Reception room, Fenster to the wall in this private residence of 
prominent Detroit retail organization. Furniture, large Detroit furniture retailer, W. D. Gmeiner, Detroit. 

tefewied. “a by Decorators and Architects 

for fine interiors everywhere 

r— p= 
mmm hws 

WALL COVERINGS 

CCOUMLE. @ @ @ The world’s most precious woods are recreated perfectly... fine imported 

im 

marbles come to life in a workable form: ..Chinese Bamboo matting rolls 

out in desired lengths, in these TRU-GRAIN reproductions. 

Write fer The plastic inks are covered with a cellulose plastic surface. You can really 

Decorators’ scrub this paper with soap and warm water—take almost any stain off with 

and Architects’ no harm to the beautiful grain. 

i NYoTis] o} (Ma stole) @ : : ; ’ ‘ : 
No tricks in hanging. It goes up like any ordinary wallpaper with wheat 

paste. No extra installation costs. 
ron ate Mm atouinl-Mmohs 

your nearest: 

| distributor. The price of $3.00 per roll is most inexpensive compared to any good wall- 

paper, is extraordinary for such a beautiful, long-wearing product. 

14 WOODGRAINS + 5 MARBLES + 2 BAMBOO WEAVES 

$3 PER ROLL, 31” BY 5 YDS. + SOLD IN TRIPLE ROLLS ONLY 

' The Ullman Co., Inc. ‘2 Dept. N4, 319 McKibbin Street, Brooklyn 6, N.Y. 

@ TRU-GRAIN Walnut makes a pleasing @ Executive Offices: Cluett, Peabody & Co., An important corridor is highlighted with 
pattern for showrooms of American Inc., New York. Design and execution by TRU-GRAIN Marble. American Television, 
Television, Inc., Chicago. Robert Heller, Inc., New York. Inc., Chicago. 
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. .. tuned in comfort from the sofa! 

@ This large 15 x 20 inch screen is concealed by the painting ... 

which slides into a recess in the artificial fireplace when the in- 

strument is in use. 

For comfort’s sake, beauty’s sake ... and the fact that the image 

can be tuned in more easily from a distance . . . the controls are 

conveniently yet unobtrusively located in the end table beside 

the sofa, directly opposite the screen. 

RCA Victor Berkshire Series radio and phonograph compo- 

nents, too, are available for custom-installation ... as well as in 

a magnificent variety of cabinet masterpieces created to harmon- 

ize with modern or traditional settings. 

For complete information on the entire Series—and the consulta- 

tion service we offer you without obligation—write us today. 

CCP DEPT., RADIO CORPORATION OF AMERICA 

745 FIFTH AVENUE, NEW YORK 22, N. Y. 

RcA VICTOR Berks VUVE SERIES 

. 

IN A SMART 

NEW YORK 

APARTMENT... 

CUSTOM- 

INSTALLED 

TELEVISION 

Controls are located in end table! 

Painting conceals the screen! 

INTERIORS 
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So smooth . . . so richly textured, you will thrill to the 

touch of this— 54” jacquard velvet. The clarity of each 

of the 21 exciting new colors in either jacquard or plain 

velvet is something to behold. Regal and delicate, yet 

strong and long wearing, we commend this fine fabric 

to your attention for decorator use in upholstering, 

bedspreads and draperies. 

You may purchase a 14% yard x % width sample with 

color line attached, or just drop us a note on your 

letterhead and we will be glad to send you our new 

booklet. 

DIAMOND JACQUARD #3110* MATCHING PLAIN VELVET #3105 



JACKSON ELLIS CO. 

CUSTOM PRINTED 

Wal papers Kebries 

236 MADISON AVENUE 

Mea WY ORK 2 2s ONG YY: 
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now 

you can s : 

bring 

that lavish 

decorator look 

even to 

surprisingly low 

budget assignments: 

with 

EDWARD FIELDS 
exclusive 

EVER-TRED’ 
a wonderful new 

Korete coua-leiafate| 

: WOVEN cotton carpeting 

in a fabulous 

kaleidoscope. 

of 

color-rich 

shades 

Hunter green 

Kelly green 

Jade green 

Grey 

Beige i 

Edward Fields carpets are sold exclusively through decorators y Ee Baby blue 

at prices to fit every budget. PY ee Leh iat IP i Navy blue 
For information regarding samples, write Dept. H-1 , Addl alt TROON? cast Flame 

American beauty 

; 
ne Chartreuse 

DW ARD FIELDS, INC. 509 Madison Avenue, N. Y. 22 its te — 
Bleached white 

‘ eet gett a D 

4075 Beverly Blvd., LOS ANGELES, CAL. « 5570 N.E. Fourth Avenue, MIAMI, FLA. ie ibis 
1346 Connecticut Ave., WASHINGTON, D.C. 

reg. U. S. Pat. Off. 



Salute to American designers 

by ISAMU NOGUCHI by JAMES AMSTER by HENRY DREYFUSS 

by PAUL McCOBB by ROBSJ OHN-GIBBINGS by FLORENCE KNOLL 

by EDWARD J. WORMLEY 

July House & Garden...the annual issue on U.S.A. designers...gives wide 

and important circulation to the story of creative 

achievement in present day design. More than forty designers 

are presented, covering every phase of decorating. 

It is this type of complete coverage and trend reporting that has made 

House & Garden the top authority for America’s influential families"... 

plus leading retailers and manufacturers in the homefurnishings field. 

House & Garden 
A CONDE NAST PUBLICATION 

©1949. THE CONDE NAST PUBLICATIONS INC. 

*House & Garden covers families with incomes of $10,000 and over 

at the lowest advertising cost per page per thousand in its field. 

INTERIORS 
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Decorative Fabrics 

509 MADISON AVENUE ° NEW YORK 

Boston . Chicago ° Los Angeles - Dallas 
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@ It’s Twindow . . . the remarkable Pittsburgh 

“3 window that has built-in insulation. Made of two or 
grrr 9 ei;? {4 - : : 

a Ii \ Ci] lg i £3 more panes of beautiful Pittsburgh Glass, with a per- 
os ® ry 

é% — manently sealed-in air space between, Twindow pro- 
£3 é o 
G fd vides perfect vision. Greatly reduces heat losses. Min- 
4) oF suis ; 
Ns, \ (; re oy imizes bothersome downdrafts near windows. Lowers 

“tbs e ll eee Poa heating and air-conditioning costs. And virtually does ; Ds, G : 
“Uh, ay away with “steamy” windows. : LUN, 

ee 

A. ; : . x ; oe 
\ Twindow is but one item in our complete line of 

. 99 glass products. Whatever your glass need, it is always 
= CON QT ) safe to specify Pittsburgh—a name synonymous with 

quality for more than 60 years. 

Designer: M. H. L. Sanders, Jr., San Francisco, Calif. 

PLASTICS BRUSHES PAINTS GLASS CHEMICALS 

COMPANY GLASS PITTSBURGH PLATE 

INTERIORS 
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Now You Can Get 

VARLAR 
In New, Exciting 

| | Styles! 

' And, As Always, It’s Stainproof— 

Easy to Hang as Wallpaper — 

Washes Like Tile! 

Yes ... for the first time you can get Varlar 
‘ & in a far wider selection of patterns for every 

< cs can: room, small or large—including 24 luxurious 

: new florals, smart geometries, traditional and 

modern designs and high-fashion solid tints! 

These brand new stylings increase the Varlar ‘ 
line to 117 smart, attractive patterns. 

Every stain you can think of will wash 

right off Varlar—with just soap and water! 

Yes, Varlar is that amazing! And it isn’t high 
priced! For Varlar will stay fresh and lovely 

almost indefinitely ! 

Leading decorators prefer Varlar to ordi- 
akkyRRR RoR nary wallpaper. Hot grease, lipstick, even 

India ink can’t stain it! Yet it’s the most 

beautiful wall covering you’ve ever seen! 
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Restfoam gives you 

greater freedom of design 

When you use Restfoam as your cushioning material, you can 
design as you wish. 

You can use Restfoam anywhere—on arms, backs, seats. Just a thin 

layer imparts a luxurious touch. Or use it in deep, molded cushioning. 
Depend on it to reproduce the exact line and contour you intended. 

Restfoam always presents a smooth, inviting surface no matter 
how you shape it. And it retains that original shape and DESIGNED BY PASCOE-NEW YORK, INCORPORATED 
resiliency indefinitely ... never shifts or lumps. 

But best of all, when you use Restfoam, it gives the finished 

product that super-inviting comfort which makes any chair or sofa 
irresistible to the purchaser. W Q 

Remember, you can get Restfoam in many standard thicknesses, ke L | + 

many standard molded shapes. Ss 

For information, write to Hewitt Comfort Institute, Hewitt Restfoam Division, 240 Kensington Ave., 

Buffalo 5, N. Y. Or to 370 Lexington Ave., New York 7, or to 1230 American Furniture Mart, Chicago 11. 

HEWITT RESTFOAM DIVISION OF HEWITT-ROBINS INCORPORATED 

INTERIORS 
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Called by authorities the most outstanding collection of con- 

temporary prints now available, the STIMULUS fabric col- 

lection takes its place as an integral contribution. to today’s 

interiors. Thirty-six designs by six topflight architects and 

artists, each design in three different color schemes created 

and approved by the designer. Hand-screened on selected 

fabrics, vat-dyed, 50” wide. Retail prices $4.00 to $6.00. 

Special colors on request. Professional catalogue available. 

tricot...sorensen 

fugitive 

aif 

ty J: 
eo 

the 

STIMULUS division 

of 

(. eel eb 
Uso w cross patch. ..cames 

collection 

“a MIL-ART, INC. 
CeYeclichiNiMicliicie” || 79 madison-avenue 

by ™ new york, n. y. 

schiffer prints 4 

_ 1 anton maix, 162 east 59 street, new york, new york — 

. smith, 203 clarendon road, boston, mass. 

exclusive national distributing agent 
a 



The White Turkey Restaurant, one of New York’s most distinguished, proudly displays Kalistron on its banquettes, 

chairs and bar stools. Designer, Walter M. Ballard Corp., New York. 

New savings through new permanence 
.. and glowing beauty, too! 

Yes, that’s the beauty of it! For wherever new Kalistron is used, it 

effects savings because it’s well nigh indestructible . . . gives an en- ‘ 

during impression of beauty . .. permanently presents a richly glow- 
< é Cc 

ing color—because color is fiised to underside of a clear vinyl sheet. 

Kalistron’s three-dimensional beauty is unique . . . whether the 7 v7, 

material is used on walls, columns, dados, or fine furniture. Kalistron 3 AIPA «IK K 

is the winner of the latest Modern Plastics award for Furniture and 

Interior Decorating Material. “Bruises” don’t show! Kalistron won’t 

Available in many colors, including decorator shades and tints. scuff or scratch; is water-proof; cannot 
HG: chip, crack or peel; easy to clean with 

Write today for a free color-swatch book. a damp cloth. 

alistron 
COLOR FUSED TO UNDERSIDE 

+ 

" PLASTIC COVERING MATERIAL 

Distributed by: United States Plywood Corp., 55 West 44th St., N. Y. 18 and: Deco Sales Division, 410 Freylinghuysen Ave., Newark 5, N. J. 

INTERIORS 



No other floor is so practical...Only Kencork gives this natural 

beauty plus long wear. And only beautiful Kencork keeps its quiet ele- 

gance with so little care. Yes, Kencork floors in use 30 years and more 

refuse to show signs of wear...even under hardest usage. Its low cost 

saves money, too. 

No other floor is so luxurious... Beautiful Kencork is so comfortable 

underfoot, so quiet, so safe! It is hard to believe this luxury costs so’ 

little! Kencork’s beauty mellows into infinite richness with the passing 

years. The subdued, subtle cork tones blend harmoniously with fabrics 

and furnishings of every type and color... give every room a lasting 

look of tasteful elegance! 

David E. Kennedy, Inc., 58 2nd Ave., Brooklyn 15, N. Y....RESILIENT TILE FLOORING FOR FIFTY YEARS 

Originators of beautiful Cork Tile Flooring—Also Makers of famous Guaranteed Kentile Flooring 

eaele: a 

WALLS 

DAVID E. KENNEDY, INC., 58 Second Ave., Brooklyn 15, N. Y. 

1211 NBC Bldg., Cleveland 14, Ohio * Bona Allen Blidg., Atlanta 3, 
Ga. * 452 Statler Bldg., Boston 16, Mass. * 17th and Sansom St., 
Philadelphia, Pa. * 4532 So. Kolin Ave., Chicago 32, Ill. * 350 
Fifth Ave., New York I, N. Y. © 1440 Ith St., Denver 4, Colo. 
2205 Grand Ave., Kansas City 8, Mo. * 1855 Industrial St., 
Los Angeles 21. Calif. 



floor tests under peak traffic conditions on a 

large area of one of their most active 

selling floors...and now.. 

Day after day, week after week, for the 
past months, customers and personnel at 
Macy’s have been trying out this new vinyl 
carpeting on more than half of a complete 
floor. For almost a year, continuous ex- 
haustive and severe tests have been made 
by Macy’s Bureau of Standards. And now, 
Southbridge Plastics Inc. launches this new 
modern miracle in floor covering. 

VINATRED Vinyl Carpeting is an em- 
bossed fabric-backed vinyl plastic laid on a 
sponge rubber base. It has a rich multi- 

~ vn not support combustion. 

an important cost-saver. 

and proven highly resistant to severe abrasive wear. 

470 FOURTH AVENUE 

NEW YORK °s 

For months now, MACY’S Bureau of Standards has 

been subjecting this new vinyl carpeting to rigid 

Mew VOR 16).N. Y..:° 

CHICAGO ¢ HIGH POINT ° 

Snittood 
vinyl carpeting 

level textured surface. It is easy to install, 
easy to keep clean, easy under-foot. It is 
36 inches wide. It is ideal for steamships, 
theatres, hotels, stores, banks, hospitals, 
showrooms, homes, offices, for floor areas 
where floor coverings must undergo stren- 
uous daily traffic and constant soil hazards 

.and keep a clean, well-groomed look. 
By actual test, it withstands temperatures 
from tropical heat to 12° below the freez- 
ing point of water. It meets the need for 
luxury at a modest cost. And in addition, 
these advantages: 

Style: VINATRED has a textured surface and comes in high-style solid colors or smart patterns. 

Comfort: vinatreD has under-foot resilience, since it is laid on a springy cushion. 

Safety: VINATRED with its surface embossing gives a sure footing. It is flame-resistant, will 

Cleanliness: vinatrep is non-porous, does not absorb dirt, and can be readily cleaned with vacuum or mop. 

Economy: VINATRED with slight need for expensive upkeep and no need for waxing makes it 

Wear: viNATRED has been pre-tested in the famous Macy Bureau of Standards 

MUrray Hill 6 Telephone 

DALLAS ° LOS ANOEIES 
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WHICH 
IS 

THE 
TWIN’? 

RUSCO 
TWIN-LADDER 
VENETIAN BLIND 

TAPE 

*TWIN-LADDERS 

LOCK THE SLAT 

This photograph gives graphic proof that new revolutionized Venetian Blinds! Your customers 

Rusco Twin-Ladder tape makes Venetian blinds have a choice of colors, too . . . over a dozen 

behave. No more slats at all angles! No more smart decorator tones! 

rattling or fluttering! No more uneven bunching! 

None of these annoyances occurs with Twin- 

Ladder because each slat is firmly anchored in 

place. One set of ladders pushes slats up... 

another set pulls slats down . . . weight no 

longer matters. Rusco Twin-Ladder Tape has 

TWIN-LADDER 
THE NEW TAPE WITH THE 

SW WAR. wa 

THE RUSSELL MANUFACTURING CO., MIDDLETOWN, CONN. 
New York City, 420 Lexington Ave. * San Francisco Agent, 619 Mission St. * Chicago, 549 E. Illinois St. 

INTERIORS 



N OW ... the much talked-of new modern, 

designed by William Pahlmann, A.1.D.— 

Momentum Furniture! Planned for 

multiple uses, Momentum is so well 

suited to the needs of modern living, 

it has caught the fancy of home-makers 

everywhere. Orders placed now will 

insure delivery by August. Case pieces 

manufactured by Mifflinburg Furniture 

and Chair Co., upholstered by 54-inch coffee table and curved mobiles with lacquered chest in niche 

Contempo Shops, Inc. 

Fold-up dining table 

MOMENTUM 

HOME FURNISHINGS CO. 

932 BROADWAY, NEW YORK 10, NEW YORK + GRAMERCY 7-0102 
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The tradition is French Provincial... and the swelling grace 

the pictured Double Commode typifies the superb craftsmanship 

of Bethlehem - makers of the finest French Provincial furniture. 

On display for decorators and their clients at: 

A. H. STIEHL Furniture Co. GAYLorp’s CUSTOMCRAFTED FURNITURE Morris Asse & COMPANY 

316 W. Baltimore Street 28 W. 20th Street 1205 N. Broad Street 

Baltimore 1, Maryland: New York, N. Y. Philadelphia 22, Pennsylvania 

Bethlehem Furniture 
MANUFACTURING CORP. 

2 Park Avenue, New York 16, N. Y. Factory: Allentown, Penna. 

PROVINCIAL DINING AND BEDROOM GROUPINGS + CONTEMPORARY FRENCH, REGENCY AND MODERN BEDROOMS 

64 INTERIORS 



copper, brass 

the heifetz co. 
40 west 25 th street new york 10 

in chicago: 
12-119 merchandise mart 

in los angeles: 
Brack shops room 1002 

AUGUST 1949 



For those whose taste and 

requirements never permit the 
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Abel's Wlassebera ef, nC. 

23 EAST 26th STREET, NEW YORK 10, N. Y. 

”  Chicage: 
“Space 1548, Merchandise. Mart 

Los Angeles: Marsh-Faiechild 
503 Brack Shops, $27 -W. Seventh: St. 

Grand. Rapids: 
Grand Rapids Exibition Bldg., Fifth Floor 
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Presenting 

The Island Group 

by 

Ficks Reed 
a new approach to interior 
design based on striking 

innovations in the use of 

rattan furniture 

Featuring 
new tables...new fabrics 

- CREATED BY THE INTERNATIONALLY FAMOUS 

re a 
we” 

S fra 

7 Ficks Reed Co. 
424 FINDLAY STREET e CINCINNATI 14, OHIO 
SHOWROOM: 383 MADISON AVE., NEW YORK 17,N. Y. 

AUGUST 1949 



i ee styles the P ay i Gouge 

exclusively for hllanmudle 

Inspired by the glorious tropics and attuned to American living, 

Dorothy Draper’s spirited new collection is one of Schumacher’s most exciting presenta- 

tions. A sun-painted palette from the Pacific is color-coordinated in ten fabrics including two exquisite 

Nylon sheers, three wallpapers and two floor coverings. The Hawaiian Islands Group, 

introduced at the July market, will be advertised in full color pages in fall issues of 

leading magazines, will star in your small schemes and your largest projects. 
é - . 

This dramatic room will be seen in full color by your customers in the first of 
a series of advertisements appearing this fall in Honse Beautiful Magazine. 

F. SCHUMACHER & CO. FABRICS ° CARPETS WALLPAPERS 

60 West 40¢h Sttieet,. New Werk “176, WN. Y. 

Uptown Showrooms: 535 Madison Avenue 

PARIS @ PHILADELPHIA ¢ BOSTON ¢ CHICAGO « ST.LOUIS ¢ LOS ANGELES « DETROIT e GRAND RAPIDS 

DALLAS @ ATLANTA @ CLEVELAND ¢ MIAMI e HOUSTON ¢ MINNEAPOLIS ¢ SAN FRANCISCO e SEATTLE 

Exclusive manufacturers of all linen and cotton fabrics for Colonial Williamsburg Restoration. 



our cover 

On the occasion of our ninth annual 
collection of the year’s work the 
brothers Kramer present us with a 
symbolic log, grained, we are sure, to 
perfection. With a red pencil they 

- have marked off on it the phenomenal 
growth—yours and ours—of the past 
twelve months. This is no time for 
complacency. Next year, unless the 
tree is to die, we shall have to add an 
even bigger ring. 

International intercourse 

There is no possible reason for believing that a majority of our good friends, the read- 

ers, subscribers, and advertisers of /nteriors, could be listed as New Dealers, Fair 

Dealers, or even, for those over sixty, T. R.’s Square Dealers, but we do know this: 

that a large majority of these same good friends are firm believers in one economic 
principle noted in all three deals—international intercourse or low tariff. 

Granted that most of this represents selfish interests. For example, up in Amsterdam, 
N. Y., they make two things, beer and carpets (it is only in the private home that the 
two intermingle), but the brewers can’t work without imported hops from Germany 

and Czechoslovakia, and the carpet manufacturers can’t cut a rug without jute im- 
ported from India. 
A prohibitive tariff on ebony and mahogany from Africa and South America might 
put another group of our good friends out of business. 

Even should the du Pont brothers recover from their little difficulty with the Govern- 
ment at this writing, and even though they make an excellent substitute for silk, the 

silk from Japan, Italy, and France is of greatest importance to /nteriors’ textile friends. 
These are the selfish reasons why /nteriors’ readers should believe in free trade, but 
today we would like to point up another reason for this international commercial 

intercourse—it helps peace. 
People start to fight when they cannot get easily the things that they need to survive, 
and they cannot get these things unless they are allowed to trade easily. 
The most valuable plant in the world is grass. The great barbarian invasions of the 
Middle Ages were caused primarily by a search for grass to feed the beasts that would 
produce their food. Had there been such a thing as international commerce, or inter- 
national intercourse, the Huns would never have ransacked Rome.—F. de N. S. 
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SAMUEL J. GLABERSON, new york............ 

A. Quincy Jones, los angeles............... 73 

J. SranteyY SHARP, new york............... 74 
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ARCHITECTS ASSOCIATED, new york........... 76 

CAMPBELL & WONG, san francisco............ 77 
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WHITE AND HERMANN, san francisco.....4..- 79 

ANDERSON & BELLAH, los angeles........... 80 

Pietro BetLuscHi, portland, ore............- 81 

Paut Laszxo, los angeles......i-.sicssess,s Oe 

Peter Rooke-Ley, oakland, calif............ 83 
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HorrMANN & HErprIcH, new york............ 86 

WILLIAM PAHLMANN AssociaTEs, new york... 87 ° ¥ 
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Epwarp J. WorMLEY, new york.............. 88 
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Vircinta Conner Dick, new york.......... 99 
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Lippincott & MARGULIES, new york 

Three times three is an ancient British cheer and it 

also makes nine, which is the number of successive 

years that this collection has appeared in the August 

issue of Interiors. In the next pages you will see photo- 

graphs of recent work by forty-eight designers from 

ten states because Interiors has now grown out of its 

short pants into the longitudes of a national profes- 

sional magazine. 

Before you read further you might thumb rapidly 

through the next forty-two pages and then return here. 

This collection must not be considered a poll of current 

American taste, either modern or traditional (we are 

still sympathizing with Mr. George Gallup). What this 

collection-does represent is the self-chosen recent work 

of a group of modern designers, many of whom know 

each other personally, and more of whom think alike. 
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It would be very easy to make mistakes about this 

collection. You might get the impression that wall- 

papers are becoming demodé. We have telephoned 

a few of our valued advertisers in that field, and they 

' show no fear, and are rather complacent. You might 

also get the impression, since almost all these interiors 

have been taken in the summertime, with curtains with- 

drawn, that the inhabitants of these houses would be 

faced with black and horrid squares of winter night. 

At daybreak we might think of the inhabitants loudly 

quoting Tennyson, “Come into the garden, Maud, for 

the black bat, night, has flown.” 

You will note that we have been able to show a great 

many more homes this year than we have in this 

feature in recent years, and that is just wonderful. 

The basic reason why people work in offices, and show- 

rooms, and theaters, is to be able to get and keep and 

furnish a home. 

We might make one final comment about these modern 

interiors: they are light, bright, and have an air of 

efficiency, but they also have an air of impermanence. 

They do not give the impression of a home for some- 

body who was born in Newburyport, died in Newbury- 

port, and who, with his last breath, rented a grave 

for his grandson. 

This seems perfectly all right to that extraordinarily 

youthful architect, Harvey Wiley Corbett, now in his 

early seventies, who points out that since his childhood 

the upper middle class has become a nomadic and non- 

sedentary group. He believes that this type of furnish- 

ing represents our current kind of living. Well, he 

certainly has a point.—F. de N. S. 
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A. Quincy Jones Los Angeies 

By using steel to hold up against winds, earthquakes, and similar phenomena, archi- 

tect Jones gave his clients walls that are eighty per cent glass, and by using odd 

angles and good sense he gave them a view of mountains and ocean and protection 

from the neighbors. It is hard to tell where the indoors stops and the outdoors begins 

in this house. To bolster the illusion the architect made the windows utterly trans- 

parent and unreflecting at night by placing the strongest lights on the other side of 

them. The two-way fireplace, made of red Roman brick splits, divides the room into 

a convivial area and a quiet one. Walls are of mahogany or redwood, with a natural 

finish. Despite all these virtues the house cost but ten dollars a square foot. 

Sam J. Glaberson new york 

No matter how much you want a new home you may find yourself in something less 
amenable, so we start off with an old carriage house in Brooklyn that became amen- 
able in the hands of architect Glaberson. The first floor is now equally divided 
between the owner and a car, but the owner also has the balcony bedroom from which 
the photograph was taken. Downstairs, his share of the space is roomily divided 
into a living room, kitchen, study area, several halls, and a bathroom. Another larger 
bathroom is halfway between the two floors. The large window is an architect's 
answer to traditionalists with a peeping Tom fixation. The lower half is clear so that 
the living room opens into the garden, but the upper half, starting where the garden 
wall stops, is clouded over to give complete privacy to living room and bedroom. 



J. Stanley Sharp New York 

Lacking a cliff on which to place his oceanside home, Stanley Sharp of Ketchum, 
Gina and Sharp used his bedrooms as a promontory and placed his living room on 

top of them. The second floor, most of which is shown here, is actually one room, 

with the fireplace cutting off a hall and the ash plywood cabinets at the far left of 

the photograph designating space for the kitchen. The white building-block walls, 
cork floors, and transite ceiling are all unadorned and uncolored; the dividers at 

the window are painted light gray blue, and the pillars a deeper blue. Curtains are 

unbleached éponge. This neutral background sets off a series of brilliant colors that 

the architect can, if he wishes, change every day. On a dull day the cushions of the 

couch are uniformly green, but when turned over one is black and white, another 

vermillion, the third yellow. 

Ezra Stoller: Pictor, Courtesy of Ladies’ Home Journal 



Hedrich Blessing 

Ralph Rapson and John Van Der Meulen chicago 

You may never get beyond the front hall of this house, for the owner is reluctant 

to have it published. As far as we now can tell, its virtues include a Thermopane 

window twenty feet high, car siding walls, radiant heated flagstone floors, natural 

walnut doors, and a flight of stairs that seem to hang from their own handrails. The 
last point up George Nelson’s comment that contemporary design is contemporary 

before it is functional. The factory-produced materials—a steel beam, metal tubes, 
wood, wire, and eye screws—are probably not much more functional in a staircase 
than wood beams and plaster bas-reliefs. Wood and plaster, however, do not make 
a floating stair. 



Architects Associated new york 

Shown above and at the right is one useful wall of a brownstone remodeled for a 

dentist by the Architects Associated, namely, Katz, Waisman, Blumenkranz, Stein, and 

Weber. At present the owner uses only one floor of the house for his living quarters. 

but the above-named architects, who are very fond of wood, have filled all his needs 
with fine birch cabinet work. The cabinets above, for instance, hold glassware, china, 

three kitchen chairs, linen, silver, liquor. Beyond them in the living room another 

useful wall can be seen. Not shown is a corner that was once a tower and now holds 

a cherry red couch and a mobile. Other furnishings include chairs like those above, 

designed by the architects and covered in bright green, and large square hassocks 

covered with leather, which can be arranged in a number of useful ways. 

76 

Jerome Conkling 
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Campbell and Wong san Francisco 

From the outside Mr. Campbell’s home in Sausalito looks as precarious as the 
theoretic box full of mankind placed on a pinnacle by Hendrick Van Loon. Built on 
the side of a steep hill, it sits high on foundations that will someday hold the bedrooms, 

and is reached by a series of bridges and steps. Mr. Campbell wanted an inexpensive. 
expandable, flexible house, and the result is a custom-made prefab. Structural posts set 
at four foot intervals around three sides of the house can be fitted with plywood or 

glass, according to his current way of life. The photograph shows the corner of the 
living room where you sit to see the bay, with yellow plywood panels in place for 

hiding unwanted parts of the view. The pine walls and floor have moss green rubbed 

into them, and the ceiling is the same color. Persimmon is used for accents. 



Dan Kiley Franconia, New Hampshire 

The Schaffer house is a large and sprawling affair made up of two buildings rather 
rudely welded. The Schaffers originally intended simply to rearrange the dining and 

living space, but by the time Mr. Kiley was through with them they had not only this 
attractive dining area with chairs by Hans Knoll and a table by Mr. Kiley himself, but 

eight remodeled bedrooms, four baths, an upstairs sitting room with a copper-hooded 

fireplace, direct and indirect lighting, and new terraces with plywood baffles. Since 
the Schaffers are given to large-scale entertaining, the architect left out the partition 
between living room and dining room. Most of the walls in these rooms are birch, 

and the furnishings, done with the cooperation of Hans Knoll, are brilliant, with 
an orange couch dominant. 
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Dean Stone 

White and Hermann San Francisco 

The Hughes Brewster house at Palo Alto, California, combines simple local materials 
with the most advanced products of our times: walls of cool adobe brick and great 

redwood beams form a background for corrugated glass partitions and plywood cabinets 
like those between the living room and the dining room, shown at the right. Neighbors 
and the public highway ruled out windows at the entrance end of the house, so the 
corrugated glass helps light this part of the living room, and a skylight brightens the 
dining room. The quiet living room resembles a highly refined basilica except that 

the altar curtains, which the photographer has closed for reasons of his own, pull 
back to reveal the California country-side and let in the California sunlight. 



Carl Anderson and Ross Bellah North Hollywood, California 

A month or two ago this magazine produced a tempestuous teapot by suggesting that 

sketches for a movie based very roughly on the life of Frank Lloyd Wright were 

neither good architecture nor good stage design. You are looking at an actual house. 

built for an actual client, by two actual Hollywood movie designers, and as you can 

see it is dignified, pleasant, and sensible. The walls are soft gray, the ceiling light 

gray, the doors and asphalt tile floors deep green. Outside it is about the same—gray 

cement walls. near-white roof, green grass. Such are the designers’ cinematic activities 

(neither is officially an architect) that they only have time for about two private 

houses a year. They also design rattan furniture such as that you see above. 

30 

Fred R. Dappr' + 



Pictor 

Ezra Stoller: 

Pietro Belluschi Portland, Oregon 

Mr. Pietro Belluschi has moved as far west of his native Rome as he can without 

leaving North America. We show two views of the living space of a house at Yamhill, 

Oregon, that he designed for the Menefees, who raise more turkeys than anybody 
else in the world. The raised fireplace is of Scandinavian inspiration: its waxed 
concrete hearth can be used as table, bench, floor, or log bin. The copper hood, a 

magnificent heat-conductor, is decorated with a red-hot mama. The wall behind ranges 

from buff to charcoal, other walls are birch plywood, and the floors are cork. Most 

of the furniture was designed by the architect. The handsome proportions of the 

storage wall that separates the dining space from the living room are typical of 

this house. 

$1 



Ernest E. Reshovsky 

Paul Laszlo Pe 

Beverly Hills, California Be 

Through these Plexiglas portals Paul W 
Laszlo passes to his patio. Having done so fa 
he finds himself confronted by a pool sur- a 
rounded by a lawn surrounded by terraces ha 
and cabanas. To the hot outsider it is like 
looking into an underwater country club or Le 

a giant gin and tonic. The walls of the by 
cabanas at the left of the gate and of the to 
house at the right are made of Weldtex, p 
painted a deep gray blue. The gate itself is - 
light gray, with one panel darkened to S 

point out the handle. In Southern Cali- t 
fornia, of course, there is no particular h 

reason why front doors should lead in- ? 
doors. So Laszlo reverses the usual pro- " 

cedure by putting a roof over his path and . 
making his entrance lead outdoors. The . 
effect is like a Dutch painting, where sun- . 
light and shadow take turns to lead you 
into the distance. } 
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Fred Lyon 

Peter Rooke-Ley 

Berkeley, California 

Paul When a modern architect lifts a building’s 
1e so face, he usually changes it pretty thor- 

sur: oughly. Thus a brownstone is likely to 

aces have the fancy plaster walls torn off to 

like reveal the structural brick. Peter Rooke- 
b or Ley. on the other hand, started with a red 
the brick fireplace between two arched niches, 

’ the tore out the brick and the niches and re- 
ltex, placed them with a handsome wall of 
of is waxed birch. The other walls of his 
1 to Sausalito living room are painted a grayed 
nals. turquoise that emulates eucalyptus. Up- 
ular holstery is turquoise and brown, and the 

ine rug is brown. The three gentlemen march- 
pro- ing across the mantelpiece are old Italian 

and creche figures. In the lower picture you 
The are sitting on the corner of a striped ebony 
sun- coffee table. designed by Rooke-Ley, in 

you front of an eight-foot sofa upholstered in a 
yellow textured fabric by Scalamandré. 



J. R. Davidson Los Angeles 

For his own pleasure Mr. Davidson made an asymmetrical living room with windows 

and dining tables on all sides. Visible in the photograph are three of the tables, one in 

the foreground, comparatively far from the outdoors, one in the window, and the third 

on the terrace. None of them are the same, but all have metal legs. The difference in 

their positions is also rather subtle, for the yellow wall and the blue ceiling are the 

same inside the house and out, and the center window can be brushed aside, as it has 

been for this photograph. Like most of the designers in this issue, Mr. Davidson wants 
his house to interfere with the open spaces as little as possible. 

Julius Shulman 
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Ernst Payer Cleveland 

On the occasion of the Greater Cleveland Home and Flower Show the authorities went 

to the A.I.A., which went to Mr. Payer, who designed an exhibition house with flowing 

spaces, pleasing textures, large window walls, and the kind of planning that makes 

housekeeping easy. Unfortunately the house was not built exactly as Mr. Payer drew 
it. This pleasant corner, for instance, disappoints him because the window was sup- 

posed to reach to the brick patio wall, which was to continue into the dining room. We 
think the brick wall looks very well mimicked by Laverne’s wallpaper, however. and 

the window is just possibly big enough for Cleveland’s uninitiate. 
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Hoffmann and Heidrich new york 

For the inhabitants of four rooms and a bath in Stuyvesant Town, Kim Hoffmann 

and Steve Heidrich built these cabinets along the useless living room wall that so 
often appears in housing developments. It is not built in, but demountable and 
transportable. As you can see, it contains shelves for books, china, and glassware, 
and other shelves where someone can think, someone can type, and someone can 

drink. The lower doors are covered with a washable synthetic brick by Katzenbach 
and Warren to match a hand-sculptured brick coffee table across the room. The 
wood is redwood, harmonizing with a rusty red fabric on the couch. The alcove by 

the front door and kitchen door that contains the dining table was not closed off 

because the designers felt the living room was larger for this vista. Over the table 
is a lighthouse painted by Mr. Hoffmann. 

Ben Schnall 

Willi 

Ame 

moti 

of s 

soda 

bror 

bott 

for 

of t 



William Pahimann Associates new york 

Among those who can afford the distinguished services of Bill Pahlmann are 

motion picture executives, and it’s for such a one that this compact bar was built 

of striped mahogany and solid cast bronze. The tip-up seats, adapted from 1910 

soda fountains, are covered in coral leather. Inside the bar are a special cast 
bronze sink, concealed lights, an unusual number of ice trays, and glasses and 
bottles behind a tambour door. This leaves space on the other side of the barroom 

for a large couch and a mosaic game table, both on cast bronze feet. The walls 

of the room are dark gray-brown. Dorothy Liebes supplied blinds and fabrics. 

Hans Van Nes 

Harry Weese chicago 

In a small house such as Mr. Weese has built for himself the kitchen is likely to 
loom larger than it deserves. Mr. Weese has conquered this problem Ify building 

his kitchen like a jacknife. The fixtures that need outlets—range, sink, dishwasher, 

and refrigerator—are lined up against a wall. Another section consisting of storage 

cabinets and china shelves sits on heavy rubber-tired industrial casters. When it is 
opened out, as below, it forms a partition between living room and kitchen. When 
it is pushed back against the utilities and the matchstick blinds are let down over 

the shelves, the kitchen disappears. It is veneered with mahogany plywood fastened 

with chrome-plated screws and washers. 

Ben Schnall 
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Hans Van Nes 

Edward J. Wormley new york 

Mr. Wormley tamed a heavy Italianate bastion that once housed an East River 
yacht club by cutting big windows in the thick stone walls along the river, 
The living room walls are now a gentle champagne color except for the far one 
in the photograph at the left, which is painted red-orange and illuminated 
to silhouette the mahogany bookshelves suspended in front of it. Oranges, 
yellows, greens, and browns were used for the furnishings. 

Clarence W. W. Mayhew San Francisco 

To make a home for Mr. and Mrs. Marshall Hale, Jr., in Burlingame, California, 

architect Mayhew spread four separate wings over rolling land, connecting them with 

glass-walled corridors and filling the spaces between with patios and terraces. The 

corridor below, leading from the entrance to the living room at the back of the house, 
runs past a pebbled patio inhabited, like many of the terraces, by a large oak tree. 
The outside walls of the house are light buff cement; inside they are burnt orange. 

Roger Sturtevant 



Charles R. Pearson 

Paul Thiry Seattle 

Surprisingly enough. the country home of the Charles H. McDonalds is in the city of 

Minneapolis. Architect Thiry gave it this indoor-outdoor aspect by roughly following 

the plan of a Roman home and filling the space between the columns with glass. 

Strictly speaking, the living room is the room at the left, but the galleries to the right 
open into it and are used for still more living, as well as for dining. Moreover, the 

patio. which the architect calls “an outdoor room with south exposure,” is also a 

living room; protected on three sides, it can be used the year round. The fourth side 

of it is bounded by a white brick wall to hide the McDonalds from their Minneapolis 

neighbors. The house is finished in natural birch plywood on the inside and yellow 

stained plywood on the outside. Floors are yellowish tan tile. the curtains green. 



Twitchell and Rudolph Sarasota 

This house in Sarasota is one of eight regional houses commissioned by Revere Copper 

and Brass and the Architectural Forum in hopes of promoting better construction in 

small homes. It is constructed of concrete slabs, which were poured to order in two 

and a half hours. The concrete interior needs no finish and so in most cases was left 

plain, but striated plywood was used for the kitchen (below) and the bathrooms. 

Further variety is given by the terrazzo floors, and as you can see about half the walls 

are made of glass anyway. In deference to the Florida climate the patio shown in both 

these pictures is a synthetic one: its lawn is set like a swimming pool in the middle 

of a cement floor, a long concrete wall guards it from the evil north wind, and screens 

on the roof and the walls keep away the bugs. With its patio, its car port, a small 

storage building, and two bedrooms, this indestructible house cost $15,000. 

Rodney McCzey Morgan 



Mul!er-Barringer 

Muller-Barringer ew york 

As the epitome of elegance we present a duplex apartment in New York fitted out by 
Muller-Barringer in closest cooperation with the architectural firm Kahn and Jacobs. 
The hand-carved rail of the green-carpeted stair at right was French-rubbed with black 
lacquer by a Frenchman. Beneath it runs a sheet of plastic sprinkled with gold and 
silver by Zahara Schatz. Between hall and living room is the oasis shown above, a 
combination bar, game room, television and motion picture hall, and library. The 
dark mahogany bar swings out from a Checkwood wall over further emerald carpeting. . 

Specially designed chairs on black aluminum legs have white upholstery handwoven Fe. > 
by Creative Looms. The glass-shelved cabinet, through which the living room is seen, . 
is lined with raspberry pink and lighted with pink and white lights; below are the 
liquor cupboard and refrigerator. The fabric at the distant window is Spring Snow, 
designed by Muller-Barringer for Schumacher. 



Alexander Girard Grosse Pointe, Michigan 

You are looking at the free standing fireplace and one corner of the living room of 

the house that Mr. Girard (no stranger to /nteriors) constructed by restoring one 

small house, using the foundations of another for a garage, and building a sort of 

two-storied umbilicus between. Somewhat barnlike in its outward appearance, it 

now contains six bedrooms, four baths, and a great deal else. Two steps up, at the 

back of our picture, is the dining area. With Girard-designed sectional tables, it can 

seat sixteen. That large bug suspended from the ceiling is a Chinese paper kite. 
Directly behind the camera is a plywood screen, raised from the floor and lower 

than the ceiling, and behind this Mr. Girard has a drawing table and reference books. 

Like the girl who demanded a transparent shower curtain, he likes to know what’s 
going on. 

Elmer L. Astleford 
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Leon Gordon Miller ctevetana 

One should not mention the word Cadillac without wearing a clean collar, but you 

are looking at a private showroom in Cleveland’s million dollar Cadillac Sales and 
Service Building, designed by Leon Gordon Miller and built by a firm with a fas- 
cinating name, The Hunkin Conkey Construction Company. It has been discovered 

that many people about to purchase an automobile in this price field need privacy, 
and privacy is provided in this and other consultation-salesrooms. The watercolor 

on the wall is an original produced by one of twelve Cleveland artists who were com- 
missioned to help decorate the building. Charles Eames. Isamu Noguchi. Alvar Aalto. 

Eero Saarinen, Abel Sorinson, George Nelson, and others have provided furnishings 

for the rooms. 

? THE YEAR'S WORK commercial 



: THE YEAR’S WORK commercial : 

Harper Richards chicago 

Mr. Richards, a transplanted Mississippian, has redesigned this late General Grant 
building to give himself drafting room and office space above and his friend Hans 
Knoll furniture display space below. An extension of the Knoll showroom, built in 
the rear, shoved the back yard up one floor, giving Mr. Richards a roof garden. 
White Transite frames disguising the facade (once the facsimile of the house at right) 
hold huge exterior vertical louvers which adjust effortlessly to usher in or shut out 
breezes and sun. They are curved fins, airplane constructed, of weather-proof Masonite. 



Hans Knoll new york 

The Chicago showroom of the Hans Knoti Associates is in the building whose exterior 
appears on the opposite page. Behind the minnow net that hangs from the ceiling, 

you will note a dining table and four lattice-backed metal chairs that have been 

selling remarkably well, so our scouts report. The somewhat obstetrical easy chair 
to the left is not only successful but remarkably comfortable. Anyone weighing less 
than 180 pounds can rise from it easily. The fishnet and the pandamus screen beyond 

make space for the furniture arrangements without cutting the room into pieces. 

95 



John Pile 

Warner-Leeds new york 

If you ask Mr. Warner and Mr. Leeds what they did to make this brownstone parlor 
floor into an architect’s office they are likely to say “not much.” This is true, and 

considering the result it is surprising. Most of the walls are painted what they call a 
dirty gray—a very handsome color. The marble mantel and the plaster that covered 
the wall at the left were removed to give the room another texture and also to save W-L 

the job of painting that many more square feet. The low couch is a surplus army 

stretcher found in a department store and has a blue cushion. Behind it is a curtain 

dyed black. The baffle in front of the light is a piece of Masonite, which comes molded 

in this shape. The mobile over the couch is a sewer brush, and it is remarkably beautiful. 
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Frank W. Noftz Detroit 

rlor When Mr. Noftz raises the top of his birch desk to drafting position the ash tray does 

and not spill on the floor because it has a level surface of its own. Nor is the designer 

ll a discouraged from putting things neatly away in the sectionalized drawer, because the 

ered drawer opens out beside him rather than into his ribs. Sketch pads, which might ordi- 

W-L narily be leaned against the desk or thrown on the floor, slide onto a special shelf, and 

rmy the completed sketch is pegged to the soundproof wall of perforated Transite behind 

tain him. Furthermore, hanging cupboards and metal pipe legs leave the floor clear for the 

lded nightly vacuuming. Thus there is a great deal of space left for clients, who will find noth- 

iful. ing to distract them in this clean and quiet room save Mr. Noftz and his yellow chair. 

97 



Roger Sturtevant 

Maurice Sands San Francisco 

Still more natural birch, this time in a suave conference room for the art director of 

a large food corporation. Most of the room, including walls, rug, and curtains, is a 
soft gray-blue to provide a retiring background for appetizing ads. The chairs are 

upholstered in soft persimmon. All the furniture was designed by Mr. Sands, who 

apparently agrees with Mr. Noftz (page 97) that desk and storage space should be sepa- 

rate. An additional virtue: this desk has a fence so irate executives can’t kick each other. 

Designs for Business, Inc. new york 

In this corner of the newly redesigned Botany Mills 

Building sinuous lines, polished and transparent 

surfaces, and shocking colors help put cosmetic 
buyers in the proper flippantly femir:e mood. In 

general the colors are sleek and good-tempered— 

the cabinets have tops of antique walnut and white 

sliding doors, vertically slatted—but the black- 
framed chairs are covered in crimson. The screen 
that separates the alcove from the showroom at the 
right can be used for displaying yarn and fabrics. 

Ben Schnall! 
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Virginia Conner Dick new york 

For the professional buyer probably nothing is so tiring as merchandise in the mass. 
So Mrs. Dick wisely helps the Cannon Mills, Inc., to sell more towels by hiding the 

towels behind closed tambour doors, which she bathes in a mysterious, though non- 
distorting, fluorescent light. The acoustical ceiling and the walls are a cool aqua, the 
beam-like baffles deep beige. Lest the buyer feel regimented, the groups of chairs are 

alternately beige and aqua, and the tables are staggered. Cabinets and tables are oak. 
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Petroff and Clarkson new york 

The conference room of the newly decorated Glass Container Manufacturers’ Institute 
is itself an Owens-Corning Fiberglas container. The cool and practical air of the 
room is largely a result of the dropped acoustical ceiling, which covers ugly old water 
pipes and new air conditioning ducts, supplies light for the tables, and shines flood 
lights on the cork bulletin board. To further insure the comfort of their clients Messers 
Petroff and Clarkson sat in most of the office chairs in town before they chose these 
Herman Miller examples, which they covered in a brown and white fabric from Hans 
Knoll. The wall above the bulletin board and the carpet are a deep clear turquoise. 
The side wall is beige and Hans Knoll’s curtains are brown and tan on natural. 
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Gottscho-Schleisner 

Russel Wright new york 

Focal point in Mr. Wright’s new conference and display room is the black Formica 
table, which does tricks. It can expand to twice its normal width, for large displays, 
and it can rise up and tilt in three positions to make a sort of easel to show drawings 

and photographs. The round Formica table beyond stands still to hold models. 
Because ceramics have become an increasingly important part of Mr. Wright’s general 
design practice, walls are off-white, asphalt tile floor and cabinets are gray. The 
windows are hung with a semi-transparent white fabric coated with vinylite. The 

brightest color note is the upholstery of the chartreuse sofa, which was woven to 

Mr. Wright's specifications of aluminum, plexon and saran. 
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Donald Deskey Associates new york 

There was a time when rug salesmen, beer-truck drivers, and icemen had to have one 

thing in common—enormous muscles, but thanks to the work of the better industrial 
designers this is no longer so. We show the new Madison Avenue showroom of the 
Bigelow-Sanford Carpet Company, where all the samples of rugs and carpets are so 
hung and so placed that any normal person can display them easily. The showroom 
is also unusually airy. That is because it is virtually devoid of permanent partitions 

and heavy rug racks. Instead Deskey divides the space with curtains, semi-partitions, 

and panels of carpet arranged like stage sets, and the ceiling is so fixtured that they 
can be rearranged whenever a new set is desired. The vista above is seen from 

Madison Avenue. 
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Herbert Bayer Aspen, Colorado 

Since the passing of the open cracker barrel and tea chest. smart packaging has been 

an increasingly important part of American industry, and in this field the Container 
Corporation of America has few peers. This is the new reception room in their Chicago 
main office, effectively designed by Herbert Bayer, with furniture by Maria Bergson, 

whose work for the office of Fortune is well known. The great hiatus in the suspended 
ceiling helps to separate the lounge from two banks of elevators on either side, which 

are set in walls painted a deep ethereal blue. The glass display case, like Corbusier’s 

buildings, stands high enough so that visitors can see each other beneath it. The 
meandering screens match the back wall of split oak dowels. The tables have cork tops. 

103 



Nemeny and Geller new york 

When visitors to the second largest knitwear company in the world have battled 

their way to the fifty-eighth floor of the tallest building in the world, this glass 

reception room at the end of a long corridor shows them that they are on the 
right track. The cedar wall presents as credentials carved wood blow-ups of 

three insignia, brightly painted in red, gold, and blue, then leads the visitor to the 
reception desk. The oak door with louvered transom at the rear is set in a bril- 
liant yellow wall and faces a black wall. The showrooms, by contrast, have walls 

Di iia thie cael telactcnaseicted aad painted gray or covered with neutral Fabricona, leaving the fabrics unrivaled. 

Lionel Freedman 
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Olsen Designers chicago 

Given a square room to divide into offices for the Arthur Grossman 

Associates, Inc., specialists in point-of-sales promotion, the designers 

split it in three parts by plastering in a triangular office at the center. 

The space to the left now holds the reception room shown above and 
a smaller office behind a wall of glass. The guy wires that strengthen 

the wall also serve as hangers for art work. The gray jaspe linoleum 

floor is sprinkled with green propellers derived from a green, yellow, 

and beige fabric on one wall (see page 100). The far wall is gray, 

the ceiling green. All furniture is birch. 

Wurdeman and Becket Los angetes 

But for Wurdeman and Becket Mr. Kermit Claster 

might have claustrophobia, since his office in the 

Ohrbach section of the new Prudential Insurance Com- 

pany Building in Los Angeles hasn’t much in the way 
of windows. To take their place, the architects erected 
mullions of pecky cypress, backlighted them with 

fluorescent daylight, and painted the walls behind an 

airy blue-gray. To complete the effect they added a 

window box full of tropical plants. Warm gray was 
used for walls and carpet and rubbed into the custom- 
made walnut furniture. Chairs are in red leather, and 

working surfaces are black lacquer. 
Julius Shulman 



John Matthews Hatton new york 

Buried deep in the basement between the subway and the flower shop, 

Bloomingdale’s Delicacy Department is hardly in one of the most advan- 
tageous locations of the large midtown emporium. The squeeze of low 
ceilings and the chaos contributed by four different floor levels and a 

wavy wall boundary didn’t ease Mr. Hatton’s task either. In the face of 

these disadvantages, he succeeded in pulling together the diversified 
operations of the section, and capitalized on the irregularities of the 

space to create a dynamic circulation flow by the use of ramps. The 

stock is treated as display, with effects achieved through the dispersion 

of highlights, lighting, and color. A unique stock handling system 
moves stock up from the downstairs storeroom in record time as needed. 
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Raphael S. Soriano Los Angeles 

The Hallawell Seed Company store on San Francisco’s Market Street is a 
clean, beautiful space marked out in bright color, but that is only a 
routine aspect of the design to architect Soriano. He is particularly 
proud of a pair of slanted tables each 60 feet long, which together dis- 
play 1500 varieties of seed packets simultaneously—with several 314” x 
41%" packets of each kind on hand to insure a complete display during 

busy hours. Previously, packets had been set in cases of wire or wood, 

the lettering on each hidden by the one ahead; the customers could not 
pick a packet without disturbing the others, had to bend awkwardly 

to reach the ones at the back, since the table was placed against the 
wall. The new tables eliminate these disadvantages, hold at least ten 

times more merchandise than fixtures occupying equivalent floor space. 

Back and mezzanine walls seen through sliding blue glass panels are 

painted matt black to give privacy to the directors’ offices beyond. 



Willian Lescaze new york 

The Calderone Theater in Hempstead, L. I., is an amazing merger of art, architecture, 

and sound business. Largest theater to be erected in this country since the end of the 
war, it incorporates a magnificent glass mosaic mural by artist Max Spivak, to whom 

architect Lescaze gave blueprints in the early stages of the design. The interior is free 

of the obsolete proscenium, is equipped with the first of all theater escalators, and boasts 

a high balcony ceiling which lends the auditorium a wonderful atmosphere of spacious- 
ness. Last but not least is the financial note: total cost including land and extra 

store and office space was $2,000,000, with construction $200,000 less than specified, 
according to M. Shapiro and Son Construction Co., Inc., the builders. 

Oliver Baker 
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Seymour R. Joseph new york 

Once inside the arcade of the Carol Antell shop, the passerby is transported, visually, 
from its mid-Manhattan locale to the great outdoors. Since the shop specializes in 
ladies’ sportswear, this is good business. Architect Joseph used outdoor-sy materials 
and props such as flagstone, California redwood siding for walls and ceiling, a minia- 

ture pool flanked by a wood trellis, a twenty-foot papier maché tree, and a display 
wall of quartzite ledge stone. This neat but not gaudy decor serves as an effective 

background for the merchandise without calling undue attention to itself. Cashier- 
wrapping counter shown above has the bright efficiency characteristic of the whole. 

At right: all glass arcade ceiling in 3-foot squares. 



Paul Bry New York 

On some of the most expensive land in the world, this mid-Manhattan menswear shop is much too 
small and narrow for the amount of stock and the definite separation of departments it must a 
have. And it is precisely because of the costliness of the land and the need for high profits that 
this inadequate space had to be made to look both uncrowded and swanky. Paul Bry, an expe- 
rienced hand, divided the narrow corridor with a circular central bulge set off by a cold-cathode 
egg-crate ceiling. Cool gray-beiges on floor, walls, and ceiling, make the most of the space, visually. 
Furniture is simple, small, low. Window background and the display racks for bolts of cloth are = 

handsome accents of rich, dark-stained oak. 
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Gruen & Krummeck Los Angetes 

This menswear shop in Long Beach, California, won first prize at the Store Modern- 
ization Show in New York last June. The architects designed a store front striking 
enough to stand out in an extremely competitive area, and fitted several departments 

smoothly into a space only 48 feet deep behind the 50-foot frontage. Apparent size 

was increased by extending the egg-crated ceiling into an exterior canopy without 

a break, with the stained oak window backgrounds kept low. The same device of 
visual continuity operated in placement of interior fixtures, which extend towards 

the window piers. Plate glass of the windows is set into joints without metal moldings, 

so that it forms no visual boundary. Piers are tan brick set vertically. 



Van Doren, Nowland & Schladermundt new york 

The biggest department store of them all, R. H. Macy & Company, 

has been in the vanguard of the trek towards the suburbs, opening 

a Jamaica branch a year ago, a Flatbush branch last December. 
Interiors of the latter are a marvel of efficiency, using inter-floor 
space for stock storage, furnished with the latest in flexible, 
mobile fixtures, and planned with traffic lines short and to the 
point—to save space and the customers’ feet. The payoff is in 
the sales return per square foot, which is well over $100, com- 
pared to a national average of $83. Yarn corner shown at left 
is typical of the simple, uncrowded, shrewdly lighted interiors. 
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Lester C. Tichy = new york 

Large spaces, few counters, imaginative displays are out- 

standing characteristics of the Home Textures Shop. In 
the lamp and accessories section, a dark cloud of over- 

hanging egg-crate supports a skeletal pyramid of dark 

gray metal tubing and glass shelves. The midsection of 

this rather startling display fixture, also supported by 

metal tubing, is a dead white metal shelf. At the side, a 
pickled redwood wall forms the background for removable 

carpet samples stapled to masonite backing. 



Gottscho-Schleisner 

Raymond Loewy Associates new york 

Lord & Taylor’s Millburn branch is L & T’s third suburban offshoot. 

Colonial shell by architects Starett & Van Vleck houses a Loewy- 

designed decor that is part cream puff, part bird cage, all smart 

merchandising. Shown above is Bird Cage lunch room with beige 
plaster “feather” wall; at left an ornamental cat-shaped cage con- 
taining live birds. 
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Lippincott & Margulies, Inc. new york 

Latest step in the Barbizon Plaza Hotel’s periodic “pre- 
cautionary” renovation program was the remodeling of 
the lounge, cafe, and restaurant. The designers (Lip- 
pincott & Margulies’ Robert de Veyrac, Walter Chanas, 
John Maier, and William Cook; and architect Charles 

E. Tilton) cut down the size of the mahogany bar, 

lowered the ceilings, used soft hues, partitions of Her- 

culite and Harriton carved glass, heavy Konwiser dra- 
peries, to replace a cold men’s club atmosphere with 
an air of intimacy. 
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Papers shown on page 114: 

At the top and far left, reproduced two ways, \& 
W. H. S. Lloyd’s “Beacon Hills,” designed by » 
Richard Earle, is part of the roller printed Pro- °, 
vincial Collection. Because of the liberties in 
both scale and color that we have taken with 
it, we make haste to specify that it is 21” wide, 
with 12 rosette sprays to the width, comes on 
white, yellow, green. $2.20. 

The yellow stripe is a pure invention of our art 
director, was inspired by the pale blue McClel- 
land floral across the bottom of pages 114 and 115. 

Nancy McClelland’s ‘“Ecurcuil,” bottom left, 
comes—in spite of what our artist has done with 
it—only in cinammon on palest blue. Pattern is 
23” wide with plenty of extra space on the paper. 
Repeat 18”. $6.00. 

rose-colored all-over pattern 
at right is “Barrytown” from the screen printed 
Greeff collection. We do not show the whole 
width of the paper, which is 28” wide and con- 
tains 19 dot-like rosette centers. $6.00. 

Nancy McClelland’s “Captain Nathan Goud- 
House,” the blue floral stripe above, was hand 
Screened for Miss McClelland in Maine, has a 

simple New England flavor and comes in soft 
New England colors: white on gray, green, or 
blue; or yellow, blue, or gray on white. 19” 
wide, $4.50. 

) other surfacing materials: papers photo- 

A {A graphically printed to look like wood, such 

wwe 

showroons 

In all the years that Interiors has been 
surveying the wallpaper market for its read- 
ers (nine, to be exact), we have never faced 

such an embarrassment of riches among tra- 

ditional as well as among modern papers. 

The ones shown in color on this and the 
facing page are, for example, traditional. 
The 70-odd patterns reproduced'on the next 

ten pages are of every type and period: 
traditional and contemporary, small and 

large, subtle and bold, abstract and realistic, 

scenics, florals, Chinoiseries, stripes, three- 

dimensional effects; with glossy and dull 
surfaces; printed in transparent and opaque 
dyes; on smooth or pebbly papers; of all 
degrees of washability; hand screened, 

hand blocked, hand painted, roller printed. 
There are even wallpapers that look like 

pany papers; papers given the three-dimen- 
sional texture of wood, such as Timber- 

one’s Timbercraft; papers realistically 

Segimulating rich marble, such as Di-Noc’s; 

ers suggesting marble and other ma- 

7 > ls, in an unrealistic manner, such as 

e’s Marbalia and Tortoiseshell. 
e printing our captions in smaller 

Fy, Reo to include as much informa- 

trOR ossible: the manufacturer’s home 
out-of-town distributors, color 

(Apput our price quotations: they 
mate and retail for the East. 
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the new wallpapers 

Left: Varlar, Inc., a division of United Wallpaper 
Inc., Chicago, has 24 additions to its stainproo} 
chip-proof, plastic-fused papers, now numberin 
117, with 9 plain tints. “Nob Hill,” in bold con 
trasts, as reproduced here, or pale two-tone. 
costs 15c. per sq. ft. 

Right; Imperial Paper and Color Corporatio. . 
Glens Falls, New York, has two washable type: 
Glendura, impervious because laminated wit) 
resin-saturated pigments; and its earlier Glencra‘t 
(shown). Documentary “Fret Block” may be 
leaf green and white on gray; 4 color choices. $:;. 

Left: James Seeman Studio, Brooklyn, New York, 
known for hand painted mural scenics, also pro- 
duces inexpensive machine-printed papers, like 
“Enchanted Forest,” a drawing of trees and 
creatures for a child’s room, in white, light 
green, and pink, for $3.50 retail a roll. 

Right: Asam Wallpapers, Inc., Philadelphia, puts 
playful zebras and fiddling poodles on a gray, 
yellow, or purple ground. “Zebraville” +9856, 
retails at $1.75 per roll. Several cheerful regional 
papers are far less expensive than they look. 

Left: The Birge Company, Inc., Buffalo, New 
York, has “Fun at the Zoo” in 3 colors, for $1.80. 

Binnie Wilson is the designer. Gay colors and 
touches of metallic paint add to the appeal ef 
its drawing. “Sea Fern and Coral” is another 
Birge specialty, on black, silver, pastels. 

Right: Asam Wallpapers’ “Devonshire Daisy” 
from Boxer’s Dickens Collection, is a delicate 
print on a pique-like embossed paper, at $1.50, 
in fresh colors. Asam showrooms are in Phila- 
delphia, Pittsburgh, Washington, D. C., and New 
Haven, Connecticut. 

Left: Birge’s “Natchez,” #1719, is a _ tranquil 
and graceful flower and bird composition, pos- 

sibly of Audubon derivation. On a silver field, 
$2.75; in other pleasing light colors, $2.15; 181” 
wide. In similar mood is “Canterbury Chintz,” 

quilted-embossed. Thibaut has them. 

Right: Asam’s “Tropic Lagoon” #9353, green and 
blue, is $1.50. Decorators east of Mississippi 
may have limited edition sample book of new 

lines, representing many manufacturers, for $15, 
by writing to Asam Wallpapers at 919 Arch St., 
Philadelphia 7, Pennsylvania. 
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Left: Reg. N. Boxer Division of Canadian Wall- 
paper Manufacturers Limited, Toronto, calls this 
baroque design “Concerto,” taken from architec- 

tural themes in the Abbey Church of St. Gall, 
Switzerland. With special Boxer papers go printed 
resumes. (At W. H. S. Lloyd, New York.) 

Right: Cosmopolitan Wallpaper Corporation’s 
new showroom, 441 Madison Avenue, New York, 
sells many machine and hand prints and scenics. 
Exclusive are Nancy Warren Wallpapers, and 
Concord Wallpaper Company’s original hand 
prints by Victor Warner: “Summer Rose,” $5.25. 

Left: W. H. S. Lloyd Company, Inc., New York, 
imports from Canada a fine machine print, “Reed 
Birds” #16119, in new coloring of mustard and 
greens on white; for $3.90; also other birds in 
arresting plumage; Boxer papers, in East. Show- 
rooms: Chicago, Boston, Newark, Beverly Hills. 

Right: Imperial’s “Marblehead” by James Wyn- 

borough, a Glencraft washable type of paper, 
comes in a choice of 4 colorings, at $3.60, slightly 
higher west of Denver: tones of indigo blue on 
white; yellow and white on gray; bottle green 
or antique red and gray on white. 

Left: The Birge Company colors “Butterflies” 
enticing in 5 ways, designed by C. Oscar Hesse 
Studio. On a silver embossed stripe, it costs $2; 
on plain grounds with faintly embossed hori- 
zontal grain, $1.30. Birge also makes hand printed 

scenics, seen at Cosmopolitan. 

Right: W. H. S. Lloyd imports Reg. N. Boxer 
papers from Canada. Florals, scenics, textures, 
stripes, and Donna Courtney’s Dickens Collection, 
are richly colored, often subtly embossed. ‘“‘Rose 
of England,” innocent in design and color, retails 
at $2.70. 

Left: Birge’s “Ivy and Brick,” by C. Oscar Hesse 

Studio, in 5 colorings; perhaps the pleasantest 
is #449H in soft gray and greens on white, at 
$1.25. Besides waterfast machine papers, Birge 

also produces scenics by Donna Courtney of 

Hollywood. (At Warner, Chicago.) 

Right: Varlar, Inc.’s “Calla Lily” #6602, 15c. sq. 

ft. Varlar looks and goes on the wall like a 
smooth-surfaced fine paper, but its invisible, 
alinost impalpably plastic-soaked surface can be 

washed like tile. A new house carrying it is 

Cosmopolitan Wallpaper Corporation. 

the new wallpapers “ 
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Left: Ben Rose, Chicago, and 15 East 53 Street, 
New York, who has ventured into the wallpaper 
business with the designs that have become so 
successful on fabrics, offers “Little Horses” in 
clear, overlapping colors, for children’s rooms, 
breakfast nooks. Papers are about $7. 

cA Oe eee, 3 SO ERG tootedies x LEE Rescsy-iseoes a 
Right: Katzenbach and Warren, New York, in- 
terprets the orient with Willian Justema’s Pagoda 
Papers. Here is “Celestial Robe,” named for the 
elaborate patchwork brocades worn by Buddhist 
priests. In celestial colors, like dove gray and 
white on white mica. $7.50. 

Left: The Ullman Company, Brooklyn, New York, 
adds another pattern to its line of 25 Tru-Grain 
woods, marbles, and bamboos: “Shaded Oak 
Squares.” The extraordinary realism is achieved 
by photography, plastic-laminated. In 4 shades, 
$3. From Lenox Wall Paper in New York. 

Right: C. W. Stockwell Company, Los Angeles, 
whose Trend of the Times Wallpapers are dis- 
tributed by Renverne, Warner, Roy Jacobs, Dwos- 
kin, and McPhee’s, kindles interest in the Far 
East with Virginia Hamill’s silk screened im- 
pressions. “Jungle Flower” has companion. 
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Left: Another of Stockwell’s 11 Far East papers: 
“Sari,” in deep, rich, or soft, light colors, from 
the gauze-like draperies, embroidered with gold 
and silver, worn by Hindu women. With one- 
sided vertical border for optional decorative ar- 
rangements, $6.60-$6.90. 

Right: Richard E. Thibaut, Inc. is exclusive East- 
ern distributor for W. P. Fuller’s paints and cor- 
related papers printed by James Kemble Mills 
(sold by Fuller, San Francisco). “Acacia” de- 
signed by Merlin Hardy is in 3 color ways; or- 
ders taken for any not stocked. $8.75. 

<3, 
~ 

Left: Laverne Originals, New York, whose es- 
sence is variation, appear in as many ways as 
clouds in the sky. “Construction,” creating depth, 
may be on a spatter or other ground. The re- 
markable hand made Marbalias, in a $3 sample 
book, swirl and eddy like molten jewels. 

Right: C. W. Stockwell’s “Cloisonne,” a Virginia 
Hamill Far East impression, glowing as enamel. 
On polished ground, $6.25. Companion paper 
“Precious Fruit” has widely spaced single fruits, 
repeats this motif along its border. Flat and 
metal grounds, $5.75-$10.90. 
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Above: Remien & Kuhnert Company, Chicago, 
transforms a wall 18’8” long by 10’ high into a 
life-like reproduction of “Old Williamsburg.” 
Blended tones of green, yellow, and blue are in- 
termingled with reds and browns against a warm 
gray field. Set of 8 panels, $250. 

Right: Thibaut’s “Lan T’ing” (Spring Echo) is 
from a multicolored Lowestoft design, enlarged 
to 9’3” and re-colored by Isabel Croce, and re- 
drawn in fluid Chinese brush strokes. The legend 
is of the Ching Dynasty, 1644. On celadon or 
greige, 4 panels are $40; on gold, $60. 

Left: Albert Van Luit & Company, Los Angeles, 
portrays the great social event of the week— 
wash day—on the outskirts of “Limoges.” This 
picturesque revival of old France is made in 6 
panels covering 13’6” of lineal wall space; $54 a 
set. Designer, Kay Patton. 
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Left: James Seeman makes a scene in every mood 
and style. From an album of 40 small scale color 
paintings, you select your mural; he paints it to 
size. Latest are ‘‘New Orleans” and “Fishermen’s 
Wharf,” (shown) each 5 strips 11'3” long, $55 and 
$60. Renverne, Warner. 

the new wallpapers 

Right: Renverne Corporation, New York, includes 
among its own scenics “Flower Lake,” painted in 
pastels on 5 strips measuring 11'3”, for $90. Show- 
ered with blossoms and willows, it has the ro- 
mantic Chinese motifs of pagoda, bridge, junk, 
birds, and mountain peaks. 
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Left: The Schmitz-Horning Company, Cleveland, 
has “Old Fashioned Garden” in its Standbook of 
Hand Prints. Four strips, $32; $8.50 singly. On 
off-white, yellow, or forest green. The resinous 
oil colors now used by S-H give a durable. wash- 
able finish. (A. H. Jacobs, N. Y.) 
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Left: Richard E. Thibaut, Inc., New Yo- 
Eastern distributor for W. P. Fuller & Co:, pany 
paints (about $10 gal.). Correlated with - jewe; 
box” of 144 tone-chips are Fuller wallpap.rs by 
James Kemble Mills. “Madrone” by Claire 
Falkenstein, colors by Elizabeth Banning, “5.75, 

k, is 

Right: Liebhold-Wallach, Inc., New York, 
of peasant and provincial furnishings, has a 
brand new design, “Lausanne,” on both paper 
and 36” fabric, charming with French Provincig| 
or Early American furniture. It comes on vellow, 
green, or old beige grounds, $7.20. 
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Left: Schumacher’s “Streamers,” a fish net and 
fly design by Andrew Shunney, is 27” wide, in 
four color combinations. Schumacher also has 
Bent Karlby’s “Alpine Flora” with companion 
chintz, and a Hawaiian Island Group of papers 
and fabrics designed by Dorothy Draper. 

Right: McPhee’s, Oakland and San Francisco, 
has among many lines (Stockwell, Wilton E. 
Owen, Lonegren’s Han-Tec, Seeman, Schumacher, 
Morley, Jacobs and Fallot, of France) this simple 
interpretation of “Birds in the Spring’ by D 
Lorraine Yerkes, $9.50. 

Left: F. Schumacher & Company puts brilliant, 
commanding colors into “La Comedie Italienne” 
by John Jacoby. On five grounds, red, silver, 
green, gray, chartreuse, 28” wide, with a 36” re- 
peat, for $6.80. Another pattern of historic nature 
is “Orleans” from an old French book binding. 

Right: Inez Croom, whose papers are seen at 
Arthur H. Lee & Sons, hand prints “Grille” on 
white, dark brown, charcoal. Porter Woodruff 
designed it from his own window. Croom papers 
may be ordered in any special colors for $1.50 

extra per roll, 16-roll minimum. 

Left: James Davis, Inc., Chicago, has a studio 
that turns out designs like this one, “Provincial, 
roller printed on white or yellow for $2.50; or on 
deep Delft for $2.75. Colorings are by Mrs. Davis 
Fligman, A. I. D., of the Davis studio. Thibaut ts 

New York distributor. 

Right: Julore, new wallpaper-fabric-carpet show- 
room at 13 East 53 Street, New York, features 

unusual papers by designer Emil Montuori. The 
baroque “Les Corsades” is from his group % 
documentary designs, which include trompe Voeil 

illusions of moldings. 
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Left: The Warner Company makes this stunning 

“Batic” design by Binnie B. Wilson, No. KB5075, 

for $5.75 retail. Black and cream on tomato 
bisque is one color way. Another new—and quite 

different—Warner paper is “Passing Parade,” a 

novelty of oddly hatted ladies. 

Right: Wilton E. Owen, Inc. hand screens at Old 

stone Mill, Adams, Massachusetts, all sorts of 

designs, from old bandbox to modern architec- 

tural themes. “Warren House” is an Adam type 

of stripe. One of the more unusual period papers 
is “Georgian Crystal,” a chandelier. 

Left: Artcraft Wallpaper Company, New York, 
offers “Cornu-Floral” in flat colors for $7.50; on 

polished ground, $8.25. It is lovely in silver and 
gold on white. A finely drawn bird and bough 
design is “Shangri-la,” in pastels or dark tones. 
“Racing Days’ is a scenic. 

Right: Wilton Owen’s “Les Chevaux” should be 
particularly impressive behind blond or white 
furniture, with its velvety dark expanses of jet 
black, wine red, or gray. The same rural scene 
seems quieter in subdued colors. Two distribu- 
tors are Renverne and McPhee’s. 

Left: Nancy McClelland, Inc., New York, intro- 
duces this month 49 bird papers, whose charac- 
ters and subjects have been gathered from his- 
toric places far and wide—an outstanding show 
of ornithology and artistry. “Bird of Paradise” 
was found in Newburyport Wood. 

Right: Margaret Owen, Inc., New York, has 
“Rosalind” on a sturdy, rough-surfaced paper, in 
clear water colors, $12. She imports very French 
Nobilis papers from Paris: “Magali,” a sophis- 
ticated ribbon and butterfly stripe; and “Ma 
Belle Jeunesse,” a freely painted nosegay. 

Left: Inez Croom, Inc. revitalizes the Southern 
scene with a fresh, summery “Tropical Harvest” 

on pink, blue, or mauve. Miss Croom has also 
revitalized the Northern scene with van de 

Cuyper’s “Frescoes” (shown in February), a 
four-screen overprint of lines and shadows. 

Right: Gene McDonald has brought out several 
new designs since his June exhibition. This is 
“Shatter” by Ken Brozen, a two-toned over- 

print of broken lines. It may be ordered for 
immediate delivery in stock colors for $6; special 
colors or metallics slightly more. 

the new wallpapers 
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Left: Valentyn Bing Wallpapers are oil paint 
coated, washable as paint, and may be ordered in 
any colors required, from distributor Fred H. 
Schottenberg, Chicago. Hand screened, and de- 
signed by Mr. Bing, the one illustrated is “The 
Great Wall of China,” $4.80 retail. 

Right: Wall Trends, Inc., New York, puts the 
same designs on special paper stock, with color 
on top of color, that it puts on Stylon, coated 
fabric wallcovering. Stylon costs $2 more. The 

hand screened paper shown, “Sheffield,” is $6.60, 
has a plain striped companion. 

Left: Timbertone Decorative Company, Inc., 
New York, adds to its structural papers with the 
Timber-Craft line, built up in extra relief. High- 
lighted and shadowed “Blond Oak,” and others, 
may be stained or pickled after hanging. At 
Warner, Dwoskin, Roy Jacobs, Stockwell 

Right: Piazza Prints, represented by Joe Martin's 
impressionistic design, “Frames,” black, brown, 
and wash blue ($9), are in the Patterson Fabrics 
showroom, New York. All screened by hand, one 
of unusual delicacy is Adolfo Saporetti’s golden 
lined “Bowl of Fruit.” 

Left: Union Wallpaper of Cleveland, Ohio, hand 
prints “Spanish Lace” by Elsa V. Shaw in a full 
range of decorator colors. In chartreuse, silver, 
and gray combinations it has a modern feeling; 
with subdued colorings it assumes the historic 
character of old hand work. 

Right: Gene McDonald, New York, has just 
opened a new uptown showroom at 17a East 57 
Street, for the interesting papers screen-printed 
at 190 William Street. “Galaxy” is a never- 
repeating overprint of shadows and colors, like 
silver and Chinese red on zinc white. $9. 

Left: A. H. Jacobs Company, New York, prints 
“Gnome Fisherman” in colors desired, to order 
for $7.50 per single roll. With a wide and varied 
seleetion of hand and roller prints, Jacobs also 
sells to the metropolitan area hand prints by 
James Kemble Mills and Schmitz-Horning. 

Right: Wall Trends puts fast action into “Au- 
tumn,” in good stock colors, $7; on fabric-coated 
Stylon, $9; extra for special colors. Among new 
scenics, with dados, is “Love Sang,” in romantic, 
Chinese outlines, on contrasting grounds: light, 
$24; dark, $28; metal, $32. 
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Left: Inez Croom, Inc., New York (factory has 
moved to 3406 Park Avenue; showroom with 
Arthur H. Lee & Sons, Inc.) depicts “1830 in the 
Bois in Paris.” Quick brush strokes in two 
shades of green on oyster—one of the unusual 
combinations. Also at Warner, Stockwell. 

Right: Fine Art Wall Paper Company, Brooklyn, 
with divisions in Forest Hills and Hempstead, 
Long Island, does designs on all backgrounds in 
any top colors, working with decorators to create 
harmonious effects, even new designs. Lightly 
expressed “Blossom Time” costs $7.50. 
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Thibaut, Timbertone, Katzenbach and Warren. 

Right: The Warner Company, Chicago, distribu- 
tor of Thibaut, Stockwell, over 20 other wall- 
papers, makes its own “Bamboo Strip” by Binnie 
Wilson. Color No. 1, shown, is chartreuse, gray, 
white, and brown, flecked with gold. $7.50. 
Companion pattern, “Bamboo Panel.” 

_ 
‘Ss 

»* creas ~ i 

— —certonecingenn I 
msec 

i 
%, 

ft MAX 

i. 

* e 

wv) 

— 

< 

a 

ee OnE 

Ps ee Pa . 

a Sill 

a ” »* 

> 

7? © 

{et 

eth. 

x a 

the new wallpapers Left: F. Schumacher & Company, New York, has 
brought “Bird Toile” back into the line, with a 
companion fabric. From an old Schumacher 
Document, it is 28” wide, with a 38” repeat. 
Another item is “Blenheim,” a gold on red 
damask by John Jacoby, with companion fabric. 

Right: Sigfrid K. Lonegren, Inc., New York, 
maker of elegant, decorator Han-Tec papers, 
whose silk screen-printed pigments are plasti- 
cized and washable, has some gorgeous new de- 
signs. “Brookside” comes in five background 
colors, $5; special top colors extra. 

Left: Jackson Ellis Company, New York, names 
“Tamerlane” for the 14th Century Mongol con- 
queror. Its heavy, opaque pastels, in a design 
by Grace Ohanian, have a flavor that is warmly 
Iranian. The company is just moving its plant 
to Washington Street, Peekskill. 

Right: W. H. S. Lloyd imports from England this 
hand blocked Italian brocade design, No. 161:98, 
in three tones of red on beige. $10 per roll. There 
is also a red on red damask. Even more sump- 
tuous is a Louis XVI floral, No. 16191, gold on 
heavy white, for about $26. 
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Left: Sigfrid K. Lonegren, Inc., New Yori... pre- 
sents “Pomona,” a silk-screened, washable Han- 
Tec paper by staff designer Lester Hijt, On 
grounds of blue, green, aqua, olive, and white 
The design is applied in a technique reseinbling 
crayon strokes. 28” wide, 28” repeat. $5.50, 

Right: Denst & Soderlund, Chicago, do x .usuqy 
silk screened papers such as “Provincic!.” 4} 
are 22” wide, printed to order in colors desireq 
“Provincial” is white on colored grounds. Dis. 
tributed in Grand Rapids by Arthur L. Shera 
in New York by Katzenbach & Warren. ; 

Left: Jackson Ellis Company, New York, is show- 
ing “Dogwood” designed by Margaret Kellerman. 
styled by Grace Ohanian. Like all Jackson Ellis 
silk screen prints, it is available to decorators 
only, printed in special order colors. 19” wide. 
23” repeat. 

Right: A. L. Diament & Company, New York and 
Philadelphia, is proud of the first new hand- 
blocked paper it has imported from France since 
before the war. Lovely in grisaille colors—grayish 
brown on a pale greyish tan background-—-it is 19” 
wide with a 23” repeat. 

Left: Jones & Erwin’s (New York) Hobe Erwin 
original, “Berry Vine,” is an unusual stripe 
notable for the delicacy of the pattern and the 
shading of the areas not covered by the vine. 
In 5 color-ways, predominantly rose, blue, light 
blue, tan, maize, gray. 20” wide, $3.50. 

Right: The Warner Company, Chicago, presents 
a hand print designed by Binnie B. Wilson 

“Chinese Iris” combines a floral with a Chinese 
motif, has considerable sweep and contrast, and 
a bold scale, although the colors are always 

subtle. 29” wide, 36” repeat, $7.50. 

Left: Jones & Erwin’s Hobe Erwin original. 
“French Damask,” is a damask-like design 
damask-like two-tone combinations of apple and 
olive green, pale and deep coral, pale and deep 
gray, white and blue, pale and amber yellow. 
20” wide. Vertical repeat is 16”. $4.00. 

Right: A. H. Jacobs, New York, shows “Staccato. 
a hand print which may be had by special order 

in any colors. 27” wide, 4 colors, $6.00. Jacobs 's 
also New York distributor for James Kemble 
Mills, San Francisco, Schmitz-Horning, Clevelané. 

Left: Gl 
“Pavilio 
screened 
design | 

elegant, 
98” wide 

Right: « 

tion, an 
sophistic 

Tulip,” 
in a Cr 

light wa 

Left: Re 
a Rose,’ 
printed 
various 
Black. F 
$7.50, de 

Right: . 
and Ne 
from Fr 
pale ble 
blue, o¢ 
gold; w 

Left: R 
tus” w¢ 
the gro 
with W 
by Thit 
is brillii 

Right: 
Albert 

of Spri 
floral 
but ve 
also ca’ 

Left: T 
a delig 
ona l 

the las 

binatio: 
domina 

Right: 
huge-sc 
group 
pairs ¢ 

plicate 
wa « 



pre- 
Han- 

» On 
vhite, 
bling 

usual 

so All 

sired. 

Dis- 

Shera, 

show- 

rman, 

Ellis 

rators 

wide, 

k and 

rand- 
since 

ayish 

is 19” 

Erwin 
stripe 
d the 
vine. 
light 

osents 
ilson 
rinese 
t, and 
lways 

iginal. 
ign im 
le and 
| deep 
jellow. 

-cato,” 
order 

obs 1s 
emble 
eland. 

Left: Greeff Fabrics, New York, is now adding 

“pavilion” to the Greeff collection of hand 
screened wallpapers. A graceful, sophisticated 
design that combines a Chinese subject with 
elegant, casual French brush work. 5 color-ways 
93” wide, 28” repeat. 

Right: Another newcomer to the Greeff collec- 
tion, and like its companion, at the left, very 
sophisticated and French in feeling is “Fantasy 
Tulip,” a floral stripe. Black outlines are done 
in a crayon stroke technique, other colors are 
light washes. 28” wide. 

Left: Remien & Kuhnert, Chicago, presents “Only 
a Rose,” a gorgeously colored hand print. Roses 
printed in warm pink, deep red, or yellow on 
various deep or light backgrounds or Dalton 
Black. Five-yard rolls are $7.00 on light grounds, 
$7.50, dark grounds; $8.00, Dalton Black. 

Right: A. L. Diament & Company, Philadelphia 
and New York, is showing Paul Dumas papers 
from France. “The Ming” comes in 4 color-ways: 
pale blue with blues, reds, oranges; yellow with 
blue, ochre, green; ecru with pink, soft green, 
gold; white with red, green, gold. 

Left: Richard E. Thibaut, New York. “Eucalyp- 
tus” was designed by Hal Goldman, is part of 
the group of hand screened papers correlated 
with W. P. Fuller paint colors now also carried 
by Thibaut. As you would expect, the coloring 
is brilliant but exceedingly livable. 8 color-ways. 

Right: M. Dwoskin & Sons of Atlanta carry 
Albert Van Luit papers, including “First Day 
of Spring,” designed by Kay M. Patton. The 
floral pattern is traditional in subject matter, 
but very sophisticated in technique. Dwoskin 
also carries Stockwell, Warner. 

Left: Thomas Strahan of New York shows 8075, 
a delightful roller print adapted from a design 
on a lady’s sash brought from Canada during 
the last century. 18” wide. Printed in 8 com- 
binations of 12 colors. Original, shown, is pre- 
dominantly pink on brown background. 

Right: Schmitz-Horning, Cleveland, includes this 
huge-scaled “Shadow-box Grille’ among its 
group of hand-screened papers which include 
Pairs of surface backgrounds with more com- 
plicated motifs. The companion to this design 

's a grille alternated with gay flower pots. 

the new wailpapers 
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Furniture briefs from summer markets ...Lamps... Fabrics ... Grass rugs... 

Vinyl flooring ... Wool carpets ... Items to make work easier ... 

Turchin turnover (above) and Basic III (below) 

All is Flex 

So that the client may have a desk for home or 

otice built in any working arrangement he de- 

sires, at less than a custom price, Alexander 

Styne, A. I. D., has designed for Advance De- 

sign a group of basic components that can be 

assembled to order. With 10 standard parts, 

there are at least 30 possible combinations, 

including the one shown at left. The curved 

top also fits over a curved bookcase, or over 

two curved side cabinets. Rectangular pieces 
have the same flexibility, and tops of special 

size or shape may be ordered. Besides the “Flex- 

Desk,” Mr. Styne has also invented a “Flex- 

Dine,” which is a dining table and storage cabi- 

net all in one piece. Its great drop leaf door 

opens down to become the eating surface; the 

decorative handle becomes the supporting leg. 

Dishes and glassware are then exposed on the 

upper shelves, while hidden commodities remain 

below. The showroom at 45 West 33 Street, 

New York, is full of such surprises. 

Oregon venture, continued 

Since the “Northwest project” story in Interiors, 

February 1948, Claywood Design Products, 

1515 Mill Street, Springfield, Oregon, has grown 

so fast that this summer it is opening a larger 

factory for producing in simple mass techniques 

the well made not too expensive furniture 

that has been Claywood’s goal from the start. 

The new gate leg table, above left, is mostly 

solid maple, with piano-hinged leaves, hard 

lacquer wood finish; to retail at about $90. 

The chair, which has solid legs and electroni- 

cally laminated seat and back wound with natu- 

ral or colored hemp cord, is about $22.50. 

New glass furniture at Turchin’s 

Mr. H. H. Turchin says he wouldn’t advise any- 

one to furnish an interior entirely with glass 

furniture and accessories, but use them for ac- 

cent pieces. Mr. Turchin’s varied stock would, 

however, be equal to the occasion, for he has 

shown enormous ingenuity and design sense in 

creating livable glass furniture. Two of his most 

important lines, Basic I (all glass furniture) and 

Basic II (glass and metal) are well known. His 

newest venture, Basic III (glass, brass, and 

mahogany in various finishes) is the most useful 

and adaptable, for our money. The graceful 

mahogany base makes the line right for both 

modern and traditional indoor interiors. The 

design shown at left in the smallest table, is 

carried through in five larger ones up to dining 

table size, and in a dining chair. 

Turchin’s Turnover tables, always a popular gift 

and promotion item, are now available in grace- 

ful, beautifully finished lacquered pine. Cut at 

left shows only one of many sizes and shapes. 

The removable trays have one level side, and 

one scooped down to hold fruit or what-have-you. 

See our September and October issues for dimen- 

sions and a more detailed description. 

Contemporary showplace 

Leo Selditch Associates have opened showrooms 

at 137-47 South Robertson Boulevard, Beverly 

Hills, California, for dealers, decorators, archi- 

tects, and their clients. The 100-foot frontage 
permits a sidewalk view of entrance hall, living 
room, dining room, junior dining room, bed- 

room, dressing room, den, apartment living 

room, small living room, and television corner, 

all completely furnished with Martin Feinman’s 

Multiplex Modern and Paul McCobb’s uphol- 
stered Directional Modern; Gene McDonald’s 

wallpapers; Marianna von Allesch’s ceramic 

lamps and accessories; Harry Van’s Queens 

upholstery textiles; George Mildwoff's New Era 

glass furniture; and paintings, sculpture, and 

ceramics by local artists. What is more, there is 
plenty of parking space in the back. 

Slabs for the recumbent 

Albert C. Hagmayer’s idea about a coffee table 

is that the guest or host may want to lie down 

on it, to chat with the others in front of him 

on the sofa, and he has designed several that 

are ample enough for this or any other purpose. 

Originally he did one for a bachelor, using a 

square meter of parquet flooring from a ball- 

room at Versailles. That was 10 years ago, and 

the old floor has long since been completely 

tabled, so now he makes them in all sorts of 

shapes, veneered with magnificent oak and 

myrtle burl, and sells them to his own clients 

or to other interior designers, at Watson & 

Boaler, Inc., 722 North Michigan Avenue, Chi- 

cago 11, Illinois. Readers may recall the Re- 

tail Story, April 1949, “Italian Modern in Chi- 

cago,” describing his unusual store. 

Rosti diverges 

Believing that wood should be given a more 

rustic look, Arpad Rosti, architect and ceramist 

of 335-343 East 21 Street, New York, has brought 

out occasional tables in techniques of his own, 

in addition to his lamps and other high fired 

stoneware. Using fir, one of the hardest of 

woods, he raises the grain ridges by chemically 

etching out the softer pulp between. The sur- 

face, rubbed and polished to a_splinterless 
smoothness, is impregnated with tinges of color. 

Free form tops of wood, mosaic, etched copper, 
and glass are set on abstract bases. Abstract 

lamps have plastic-stippled shades. 

Now it can be sold... 

. .. to a limited group of retailers outside the 
Metropolitan area, as well as to interior deco- 

rators and architects, according to announce: 

ment by Functional Furniture Manufacturers, 

Long Island City. The furniture, designed by 

Allan Gould, was shown in the June Retail 

Story, “Today’s House on 34th Street,” may be 

seen at Today’s House, Inc., 53 East 34, New 

York. 
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“MON MARTRE”—a 52" glazed chintz designed by James Reynolds. Eight stunning colorings. 

Established 1823 INC. 

45 EAST 53rd STREET, NEW YORK 22 
BOSTON CHICAGO LOS ANGELES SAN FRANCISCO PARIS 

120 Boylston Street ° Merchandise Mart ® 100 N. Robertson Blvd. $ 442 Post Street 8 Rue Ambroise Thomas 
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Valley Upholstery Corporation, New York. 

Harvey 

Orsenigo, 160 East 56 Street, New York; and 
8490 Melrose Avenue, Los Angeles. 

cues 

Good show at Valley 

As in previous years, the showmanship of Louis 

Ferraguzzi, president of Valley Upholstery Cor- 

poration, with staff designer Norman Fox Mae- 

Gregor, Jr., and Peter Schladermundt of the 

architectural firm, Van Doren, Nowland & 

Schladermundt, has made a rich contribution to 

furnishings. The re-designed, air conditioned 

galleries at 428 West 14 Street are full of color 

and ideas. Photomurals, painted murals, mivr- 

rors, and translucent, lighted wall areas give a 

sense of expansion not too common among 

crowded Tub chairs 

swivel, with no perceptible mechanism, and an 

armless tip-top chair looks the same when it is 

upright as it does when its back is flipped over 

on the floor . . . called a game or fireside chair. 

Something similar was once invented for ballet 

dancers to relax in, with their legs higher than 

their heads. Among the many other new pieces 

are those illustrated top left. Mr. MacGregor’s 
raisable-back, bed-size couch in the television 

room is shown as used by sleepers or viewers— 

with a coffee table on demountable colored 
plastic and aluminum tubes, also in other shapes 

and sizes. 

showrooms. and club 

Stand-Built stands out 

A remarkable and rapid change took place late 

this spring in the showrooms of Stand-Built 

Upholstery Corporation, 220 East 23 Street, New 

York, where once the vivid pieces designed by 

Charles Stoll were assembled across the wide 
area like a harbor full of ships . . . you could 

either pick the one nearest the dock, or row out 

till you saw something else. Now the furniture 

is arranged in a lot of little harbors, sheltered 

by open partitions, raised on islands, skillfully 

spotlighted, and accented by Kelby lamps. You 

can still see all over the place, without feeling 
as if you were all over the place. Retailers will 

undoubtedly gain many a suggestion from the 
new layout, which is the work of Jean and Irving 

Fiertag and Mr. Stoll. Goodall’s deep rose wall- 

to-wall broadloom heightens the general excite- 

ment of color. Above left is one of the novel 

styles shown, a sofa and satellite ottoman. 

Suspended on foam 

The sling seat, left, is an advance in chair 

making by Harvey Probber, developed in co- 

operation with the Hewitt Restfoam Company. 

The laminated mahogany or maple frame sus- 

pends the sitter on a firm 2” blanket of foam 

rubber bonded to a canvas reinforcement. It is 

entirely covered, front and back, with an up- 

Regent Home of Charm, 739 East 9 Street, New 
York; Chicago, San Francisco, Los Angeles. 

holstery fabric that is bonded to the sandwich 

filling. The particular angle of the frame has 

been engineered to give maximum strength and 

springy comfort. Note that horizontals of the 

frame serve as arm rests when the sling yields 

to body weight. Mr. Probber’s innovation may 
be seen at Grand Rapids, and at 136 Fifth 

Avenue, New York. 

Aecent on craftsmanship 

The bottle green satin loveseat in the lefi col. 

umn is an example of the adroitly tailored 
pieces at Guild Furniture Company, 43 East 19 

Street, New York. Skirts to the floor are lined 
and box-pleated; tufting filled with 100 per cent 

horsehair; maximum amount of springs tied 

with Italian hemp twine. Tightly woven web. 
bing and hard wood frames make even the 

lighter pieces strong and sturdy. Guild, an 

18-year-old firm with reproductions in the 

Williamsburg Inn living room to its credit, 

produces a period and no-period line for deco- 

rators, specialty shops, and decorating sections 

of department stores. 

Orsenigo saga 

Always interested in origins, your reporter 

learned from Eugene Orsenigo, Jr., who is in 

charge of the New York showroom, that his 

family’s furniture business was begun in Italy 

by grandfather Achilles. There he had a shop 
where every article was made by hand. But the 

industrial awakening in America brought him 
across the sea 57 years ago. His son, Eugene, 

president of the firm, runs the factory at Wester- 
ly, Rhode Island, and his grandson, Edward, the 

factory in the Bronx. What they make still re- 

ceives much hand work, and is finished with 

utmost elegance. Interior decorators and retail- 

ers on the West Coast are becoming more 
familiar with Orsenigo furniture, now that it 1s 

shown at Blairfield House, although ships and 
hotels the world around have been using it 

these many years. Illustrated in the lower 

corner are two recent additions to the line—a 

Regency side chair, Carlton, in either mahogany 
or black and gold, that has a companion with 

scroll arms; and one of several occasional tables, 

Elmore, a copy of an old piece. Top and shelf 

are of fine figured mahogany swirl veneers. 
Satinwood inlay fronts the drawer, which has 

oak interior wood. 

“Fashion Foam” 

Regent Home of Charm bakes liquid latex foam 
in various molds like muffins, to fit its new 
sofas and chairs, then covers them tightly with 

upholstery fabric, over taut webbing, coiled 

springs, canvas. In the chair at left, the foam 

sections are cut part way down, with solid bot- 

tom. Designer John Gartman evolved the pat 

tern from a brick wall. A_ sectional couch 

matches. Another fascinating method is used for 

the pieces in trapunto work: liquid latex is 

squeezed into the prepared fabric channels, 
where is hardens and stays put. Regent has 1? 

such units at 739 East 9th Street, New York; 
also at Sloane’s and Bamberger’s, with certain 
franchises open in other cities; furnishes stores 

with patterns for precision tailoring. 



IT’S 

Adams 
Leathers... 

Lv 

s in 

his f 
taly J Because there is no substitute for Quality Leathers by Adams. 
shop — ; 

vi * FOR LESS WASTE... 

™ * FOR ASSURED SALES... 

ene, 

a Because Adams imports larger sized British hides that are indi- 

= vidually selected and specially tanned to afford greater economy. 
with 

4 + FOR EVERLASTING BEAUTY . . . 
Because the ‘‘Velvetone” hand finish is exclusive with Adams. 

le—a 

gany @ A multitude of new colors ... ALSO handy computation for the 

with & Decorator and Custom Upholsterer on how to determine the amount of 
bles, leather in place of fabrics ... Write for this valuable information. 
shelf 
leers. 

hes @®FOR THE “VELVETONE” FINISH 

AND TRUE COLOR ARTISTRY 

E Uphols tery 

Leathers yy ADAMS 
couch 

-d for 

ex is 
ADAMS LEATHERS, Inc. 530 MADISON AVENUE at 54th ST. N. Y. C. 

N. Y. FACTORY 307 East 53rd St. 

nnels, 

as 12 

y ork; 
prtain 

stores 
AUGUST 1948 129 



Merchandise 

Brown-Saltman, Los Angeles: Paul Laszlo. 

Allmart Products Corporation, New York. 

cues 

A few figures from the Mahogany Association: broken stripe, mottled, ripple, crotch. 

Furniture dynasty 

In 1896, M. Singer, manufacturer of Parlor Fur- 

niture, invited the trade to his wareroom on 

Mott Street to take advantage of a special offer 

—a Pullman arm chair covered in Turkish 
goods, trimmed with silk plush, at $8.50. To- 

day, the sons and grandsons of Mendel Singer, 
who have moved quite a distance uptown from 

there, are proudly carrying on the family tradi- 

tion of superior workmanship and glamorous 
presentation. As will be seen from the photo- 
graphs above, showing what has just been done, 

the 65-year old company has not left the band- 
wagon. No longer do buyers have to thread 

through crowded aisles, and in and out of 

rooms, forgetting what they saw. When they 

pass through the wide, smoky-mirrored foyer, 
they come upon a vista of groupings, invitingly 

screened by open fretwork or light draperies, 

against “infinity gray” walls, and a paler ex- 

panse of Caliwool carpet. This type of casual 

promenade, with its pauses and lingering looks 

behind, gives the buyer a chance to see what 

he wants to see, and also to see what he saw. 

He can more easily decide whether he needs the 
baroque Chinese red sofa in this bay, or the 

contemporary, texture-covered piece over there. 
He can also see what cabinet pieces he needs 

to go with it. Color continuity and layout have 

been admirably planned by the Singers, with 
fretwork partitions by John Morton, Jr., and 
lighting by Richard Kelly. Lamps from High- 

lights and Lampcraft Studios. 

Champion of the People 

A new and noteworthy collection of Swedish 

furniture (announced in May Interiors, page 

138) comes from 12 factories represented in this 

country by Tryggve Sundin, Stockholm indus- 

trialist, sold to stores and interior designers by 

Allmart Products Corporation. At the formal 

opening in June, there were compact but capa- 

cious cabinets, (see cut) corner cupboards, 

exotically veneered nest tables, a large drop 

leaf table, with marble-topped serving chest 

on casters, and other items all planned for 

maximum usefulness. Southern-born Elva_T. 

Hodgin, co-designer with Swedish architect Hans 

Axelson, was once engaged in social service, 

helping the poor to have better homes. When 
she became a professional interior decorator in 

Buffalo, New York, she still liked to do mos: 

for people of moderate incomes. Now her 

thrifty talents are in large scale operation, witli 
designs coming from each of the factories that 

can produce them best and fastest. Everything 

is knocked down. The first items, not so very 
moderate, are to be followed by a budget group 

in the Fall. Woods are birch, elm, mahogany, 

primavera, jacaranda, walnut; finishes are 

satiny, less glossy than regular Swedish furni- 

ture. The showrooms are delightful, informal, 
full of Swedish stoneware, fabrics, Rya rugs, 

odd lamps by Richard and Margaret Dana, 
sculptures by Anita Weschler. 

The big crash 

The indefatigable Mahogany Association has 

thought up an auxiliary handbookful of useable 

and interesting information, called “Facts to 
help you sell Mahogany.” In question and 

answer form, without pictures, it discusses 

origins, substitutes, terminology, properties, fig- 

ures, color, finishes, solid versus veneer. It is 

a good litile catechism that amplifies “The 
Mahogany Book” (see cuts at left, also reviews 

of 6th edition, p. 18, June 1947; and 7th edition, 

p. 170, November 1948), as well as the jungle 

movie “Mahogany—Wood of the Ages.” The 

42-minute film may be rented free from the 
Association, 75 East Wacker Drive, Chicago, or 

from Bray Studios (who filmed it in Guatemala), 

729 Seventh Avenue, New York, to be shown to 

consumer groups and decorating schools. It’s 
exciting: we saw it. Apropos of magnificent 

Logs, Mengel brought one out of the jungle 

that Romweber Industries bought whole, to slice 

up into extraordinary veneers for two French 

Provincial suites by Louis Farey. 

No sway. no rock, no wobble 

The Dexbury drop leaf extension table, left 

column, made by Charak, is again offered for 

sale, after its wartime lapse. Like the Danbury, 

its patented construction permits it to extend 
lengthwise, accommodating eight people com- 

fortably and safely, even if four of them lean 
on it. With mahogany veneered top, $124.50 is 

suggested retail price. At 444 Madison Avenue, 

New York; Merchandise Mart, Chicago; and 

136 South Robertson Boulevard, Los Angeles. 

Put away by Laszlo 

Of the Paul Laszlo designs produced by Brown- 

Saltman Furniture Company, Los Angeles, we 
show two closed chests, left, would like to in- 

clude others, as his storage solutions are diverse. 

The left pull of each chest is for one deep 

drawer; the right pulls open two shallower 

drawers. Matching buffet has sliding doors on 
top, adjustable glass shelves inside, cork lined 

silver drawer. Lamps are by Mr. Laszlo, who 

did Brown-Saltman’s entire California Desert 

series of case and upholstered furniture, in 

Philippine mahogany . . . which is a fine, hard 

wood from a great big tree, although the 

Mahogany Association says their kind comes 

from Central and South America and Africa. 



An Announcement 

of Importance to Decorators 

HE M. J. Parker Company of Boston, 

creators and makers of fine English and 

Georgian eighteenth century reproductions for 

forty years, is pleased to announce the open- 

ing of their new New York showrooms at 

225 Fourth Avenue. 

A cordial invitation is extended to all deco- 

rators to visit our new showrooms where a 

most extensive display and collection of finely- 

styled furniture will be available for the in- 

spection of decorators and their clients. 

“Parker “Reproductions 
M. J. PARKER COMPANY 

225 Fourth Avenue 

New York 3, N. Y. 

Factory & SHOWROOM West-Coast DiIstRIBUTOR 

M. J. Parker Company R. Sewelson Company 

53 Wareham Street 926 N. La Cienega Blvd. 

Boston 18, Mass. Los Angeles 46, Calif. 
Crotch Mahogany Sheraton Breakfront—16" x 60” Base, Height 80" 

WOODARD 
... style authority in wrought iron 

CHANTILLY 

ROSE 

...@ design of roses and trailing 

vines. Beautifully detailed... 

rust-protected by the 

Parkerizing process. 

PERMANENT EXHIBITS 

One Park Avenue, New York 16, N.Y. 

1644-45 Merchandise Mart, Chicago, Il. 

203 Clarendon St., Boston, Mass. 

LEE L. WOODARD SONS 
Owosso, Michigan 

Write yor catatogue 
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Beth Weissman, Inc., 49 West 23 Street, 

New York 10. English Bristol reproduction. 

te. Swedish Handicrafts, 153 Lexington Avenue, 

New York. Imported 3-headed lamp. 

e. Canterbury Crafts, 220 Fifth Avenue, New 

York. By Lee Rosen, Design-Technics. 

d. Bibi & Company, 251 Fifth Avenue, New 

york. Hand cut hurricane lamp. 

e. Tower Craftsmen, Inc., 225 Fifth Avenue, 

New York. Brass and cased glass. 

f. Brach-Allen Studio, 1323 South Michigen 
Avenue, Chicago; Sun Glo Studios, N. Y. 

. The Heifetz Company, 40 West 25 Street, 
Mew York. “On the Wing,” in brass. 

Smooth as Bristol Cream 

English Bristol glass has been copied so faith- 

fully in the lamps of Beth Weissman, seen last 

month at the New York Lamp Show, that 

passing the hand over it gives a sensation not 

too unlike a full sip of Harvey’s famous sherry. 
The smooth satiny white glass in several shapes 

is hand decorated, sometimes encrusted with 

jewels (see above, with simulated rubies re- 

sembling berries). The hand made custom 

shades are French lined, and painted or em- 

broidered, give a soft, smooth light. 

Swedish flavor 

The spun brass floor lamp above is one of a 

similar group recently imported by Swedish 

Handicrafts, a retail and wholesale shop. It has 

flexible tubing and a swivel joint at the top. 
With the Le Klint Danish paper shades, it will 

retail at about $99; with frames to be covered 

here, $84. Another model has two swivel heads 

on rigid curved stems which can be raised and 

lowered independently. A third, with single 
head and bent swing arm, raises, swivels, swings 

completely around, for $68 with hand blocked 

Swedish cotton shade, or $42.50 with uncovered 

frame. Table lamps have comical hats, and odd 

fillips in the brass tubing. Other interesting 

types of lamps will be shown in a later issue. 

The store contains items such as baskets, pot- 

tery, glassware, wood objects, and door harps 

that sound like a zither. 

132 

Made for each other 

Laverne’s “Squaring the Circle” (see c.) merit- 
winner as both printed and woven fabric, is 
used in its wallpaper form to harmonize with a 

ceramic lamp designed by Miss Rosen, made in 
Design-Technics’ kilns especially for Canter- 

bury Crafts. Laverne’s “Big Catch” by Ray 

Komai is another of the lamp compositions 

made with the same novel unity in mind, and 
square O-shaped “Atmospheric” is another. They 

are in the new Canterbury showroom, a colorful 
place ablaze with lights and cleverly partitioned 

to make it seem larger, the devices of Samuel K. 

Prager, who also designed half of the lamps. 
His are juxtapositions of wood and metal, suited 

to their exact purposes. Nicholas Mocharniuk’s 
primitive wood sculptures are there as lamps, 

too. 

Glittering Bibi 

The cut crystal lamp illustrated (d.) with its 

imported crystal prisms was one we saw at the 

Lamp Show, and represents a collection of 
candelabra, chandeliers, wall brackets, lustres, 

table lamps, and giftwares that is probably one 

of the largest in town. Bibi has everything. 

Set to music 

The delicately turned, flawlessly polished Colon- 
ial brass lamps of Tower Craftsmen, Red Bank, 

New Jersey, gleam pleasantly in their new 

New York showroom setting, on green stepped 

back shelves, with subdued recorded music 

floating in the air. Potted plants and cut flowers, 

upholstered lounge chairs and coffee table for - 

buyers’ comfort make this an oasis in the Gift 

Building, where strong arches are de rigueur. 
Some of the Early American designs are given 

new useful twists by Ib Erikson. They run 

from $10.50 to $59 retail. “The Nashville,” as 

shown (e.) would be $55; with taffeta shade, 

$59. Hexagonal chintz and scenic shades are 

made by De Bono, Inc., occupying the adjacent 

showroom. 

In a loose sheet catalog 

With shade of handwoven Madagascar cloth 

laminated on opalure, the “Fractionator,” (f.) is 

one of the novel lamps by Brach-Allen Studio, 

custom maker of lamps and shades. It is an 

antique French astronomer’s instrument, repro- 

duced in wrought iron on a knotty pine or 

limed ash block. Height 30”, $85 retail. 

Light with humor 

Yascha Heifetz has filled his dramatic blue 

black showroom for another season with more 

lively creations in ceramics, metals, wood, and 

wood and metal. The male figure (g.) has a 
female dancing partner, also in solid brass, 
sculptured by Ben Fischer, for approximately 

$75 retail each. Height, 30144” to top of Fiber- 
glas shade, which may also be an open free form 
with lacing. Mr. Fischer has done a collection 

of such amusing figures. In “Leaves,” the flat 

brass flourishes are repeated in the final crown. 
Mr. Heifetz’s own designs appear in the ceramic 
and wood groups, and in the simple tubular 

metal forms that have come to be a sort » 

trade mark for Heifetz. 

Shade with no seam 

Brewster Handcraft Industries, Inc., of Lyme, 

Connecticut, comes to the front row with a 

plastic, leathery, parchment-like lamp shade 

molded in a complete circle without a seam. 

Colorings are a part of the plastic. Inside may 
be plain and outside patterned, although the 

sheet is a single piece, not laminated. For the 

present, there are three pattern types: marble; 
blurred horizontal stripe; and solid color with 

gold shading upwards. The gold, whether 

translucent or opaque, looks just as gold when 

the light is off. When it is on, the shades trans- 
mit a lovely glow, dim or bright, depending 

on the technique used. Colors are gray-brown, 

king fisher blue, coral, lime, and bottle green. 

A flexible brass spider (patent pending) hooks 

into the rolled plastic edge, allows for expan- 

sion and contraction, can be removed when 

shade is washed. The shades are sold to stores 

in packages of 3: 14” size, $7.50 each retail; 
16”, $8.50. Interior designers may buy them 

singly. They are shown at the Hotel Shelton, 

49th Street and Lexington Avenue, New York, 

Suite 16A. Stylist and promoter for Brewster 

Handcraft Industries’ venture is Helen Snyder 

of Highlights, 619 Second Avenue, New York— 

where there are also new items to see. More 

about lighting in a later issue. 
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a. Joan Fabrics’ “Turban Stripe.” 

b. House of Italian Handicrafts: raffia, 

e@. Waverly Fabrics machine print. 

ad. Southbridge Plastics’ “Vinatred.” 

e, Marie Nichols fabrics at Herman Miller. 

cues 

Out of the pigeon-hole 

Joan Fabrics Corporation, 350 Fifth Avenue, 

New York, has put fresh excitement into its 
line of pile upholstery fabrics with four new 

numbers that look hand loomed. This is a 
long way from the old scratchy railroad plush 
from which: Joan has been evolving by loops 

and twists! Left is one of the four machine 
woven achievements, first done experimentally 

on hand looms by Earle E. Herzog. Their 

theme and softly blended colorings go back 
to the art of ancient Persia, hence “Persian 

Palette.” Mosaic Squares is a chessboard pat- 
tern, Persian Mist is a two-toned heather, and 

Shah Weave, a random solid, of marvelous 

hand. All 54”, animal fiber. 

Grass rugs 

Though the summer is half over, planners for 

next year and readers in warm regions or 

those who want the all year round crispness 
of woven grass, may be interested in four dif- 

ferent kinds of rugs we know about. The 

squares at left are smooth, sleek raffia, which 

retains its pale gold color. They are made 

by Ugo Ballerini of Florence, brought to the 
United States by the House of Italian Handi- 

crafts, 217 East 49 Street, New York, cost about 

85c a square, retail, or about $160 for a 9x12 

sewn together. Delivery 4 to 6 weeks. 

Then, from the Philippine Islands come over- 
scaled 3’ square Hemptex mats, handwoven by 

the natives with natural color hemp, and sewn 

together in any multiple of 3’ by Edward Fields 

Company, New York and Washington, D. C.... 

very chic in their unusual size. $9.90 a square 

yard retail; immediate delivery. 

Tonkin-Rush rugs, recommended by Calif-Asia, 

6818 Avalon Boulevard, Los Angeles 3, for ail 

rooms, purposes, and furniture, are 12” squares 

of China marsh grass, braided by Chinese crafts- 

men, and joined together with fiber cord. A 

vacuum cleaner or a garden hose takes the 

dust out of them. Rugs may be all pale ginger 

color, or checkerboard combinations of ginger 

and brown or jade. In stock, 38¢ sq. ft. The 

varied, wild weeds of Puerto Rico, colorful 

in their natural state, and washable, are woven 

into large squares with a flat, straight weave, 

and fastened together with fiber. A 9x12 rug 

retails for about $102. Squares are 95c each. 

Their heavy, primitive quality is duplicated in 

blinds, screens, place mats, chair webbing (fully 

described in Interiors, September 1948). Shown 

at Lord & Taylor, Neiman-Marcus. Available 

from the Fiber Textile Shop, Puerto Rico 

Industrial Development Bureau, San Juan, 

Puerto Rico. 

Powerloomed 

The two rich, soft fabrics (e—left by Gloria 

Wasserman, right by Marli Ehrman) are from 

the collection of about 20 that Marie Nichols 

is selling to decorators, architects, and indus- 

trial designers at the Herman Miller show- 

rooms, 1 Park Avenue, New York, as well as 

Chicago, Grand Rapids, and Los Angeles (if 

arrangements have been completed). Herman 

Miller is the only furniture manufacturer using 

the fabrics. Cotton and wool yarns of different 

thicknesses and textures are woven in various 

ways, as if by hand, mostly for upholstery, 

some for drapery. There are also raw silk, 

horsehair, Testa prints, and Philippine hand. 

woven fibers like abaca mesh, pina, and banglo, 

Waverly fabrics color coded 

The Waverly Fabrics Division of F. Schumacher 
& Company attaches an alphabetical tag to each 

fabric, making it easy for clerks and shoppers 

to select plain and textured materials to blend 
with multicolored prints. Of the 80 new num. 

bers, we show “Guilford” (c.) which has a 

sister pattern, “Pastoral,” a Colonial scenic, 
both on brown ground, printed on 50” Spartan 

Cloth, for about $2.25 a yard retail. The col- 

lection at 60 West 40 Street, New York, is 
shown in 6 room schemes by Margaret Riley. 

Tread softly 

A flooring that looks like a tightly textured 

carpet has been developed by Southbridge 
Plastics, Inc., 470 Fourth Avenue, New York, 

with the assistance of Macy’s Bureau of Stand. 

ards. It is an embossed vinyl sandwich with 

a velvety looking surface, in fine solid colors 
(see d.) or all-over patterns. It has been rug- 

gedly tested for wear and extremes of climate, 

and, laid over a sponge rubber base, it is won- 

derful to walk on. Sold in rolls 36” wide, in 

3 weights: for heavy traffic, to cost about $10.50 

a yard laid; for medium traffic, $8.50; and for 

homes, $7.50, including sponge base. 

Luxurious English fabrics 

A new firm in the American home furnishings 
field opened in June at 19 East 53 Street, New 

York: The Hambro House of Design, a project 

of the Hambro Trading Corporation, subsidiary 

of Hambro’s Bank, London. Eventually to carry 

English bone ware and cutlery, the showroom 

at present is presenting Tibor Fabrics, hand 
loomed near Stratford-on-Avon by Tibor Reich, 

Hungarian-born textile designer. They will be 

sold through independent decorators and deco- 

rating departments of stores, ranging from 

$12-$15 retail on stock patterns and _ colors, 

which include 25 textures, flat weaves, herring: 

bones, stripes, and peasant types, in Scotch 

wools, Egyptian cotton, tarnishproof metallics. 

The 25 patterns seem to number 5 times that 

many because of the very different effects in 

the 5 color ranges. 

More about Julore 

Remodeled by Florence Becker since our ac- 
count in June, the new fabric-wallpaper-carpet 

showrooms at 13 East 53 Street, New York 

have been formally opened to the trade. In- 
terior decorators who have yet to visit Julore 

will find hand-printed wallpapers by Emil 
Montuori, many kinds of floor coverings, fabrics 

by Donelda Fazakas, and an assortment of silks, 

textures, and other fabrics correlated with rugs 

and _ papers. 

Goodall prints 

Hand screened on Aristo cloth (cotton and 
mohair) and angora satin (mohair, rayon, 

cotton) are new, handsome designs in some- 

what more subdued (Continued on Page 138) 
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DECORATOR 
Manges has hammered home that thought for two years with 
sparkling advertisements in The New York Times. Now you will 
also find our messages in that bible of home lovers—‘‘House 
Beautiful”. Look for our advertisements. They present your story 
to your top prospects. With the addition of “House Beautiful”, our program for 

decorators really comes of age. This fall another twenty week decorator campaign 
gets under way again in The New York Times. We hope this combined publicity 
will be resultful for you. 

The Wisdom Of Retaining A 

SIMON, MANGES & SON 
ro eat eo 

14 EAST 32° STREET, New York 16, NY. 

CARPETS EXCLUSIVELY TO THE DECORATOR 
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HAN-TEC 
The Pioneer Washable Wall Covering 

presents the 

| 
| 
} 

CONTEMPORA COLLECTION 
/ 

especially created for those who 

seek appropriate backgrounds for modern 

intericrs instead of the monotony of painted walls. 
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FEO 
The CONTEMPORA Sample Book—141/2” x 22’—is available at $6.75 

SIGFRID K. LONEGREN, INC. 
515 MADISON AVENUE, NEW YORK 22, N. Y. 

The “Design of the Month” for August is ‘Brookside’ from the CONTEMPORA COLLECTION. 
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B93 3S EAST SOth STREET NEW YORK 22, NEW YORK Mahogany, with Brass Mounts; Size 5° 9 

from nahon's reproductions of 
fine 18th century tradition furniture 
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JEWS 

RISOM DESIG Pies 
668 FIFTH AVENUE, NEW YORK 19 + MU 8-0030 

, ee utlh a Signature 

Baird Brothers 

509 Madison Avenue 

ASSOCIATED FOR QUALITY | S%SB% Sia 
Manuel Feldman Co., Inc. 

127 Madison Avenue 

Edward Fields Co., Inc. 
quality of design and workmanship—for these 509 Medisen Avenue 

Qvatery of merchandise, quality of service, 

all-important factors decorators the world over Huffman & Boyle, Inc. 
31 East 32nd Street 

; = , y L. Jones & Co., Inc. 
Floor Covering Association, Inc. Their experi- 19 East 53rd Street 

ence and high standards in handling every floor Simon Manges & Son, Inc. 
14 East 32nd Street 

PRM Floor Coverings, Inc. 

of the interior designer, increase his profits and 139 East 57th Street 

turn to carpet specialists, the members of the 

covering detail serve to simplify the problems 

Rodoma, Inc. 

509 Madison Avenue 

F. Schumacher & Co. 

60 West 40th Street 

F Sullivan Carpet Co. 
330 Fifth Avenue 

CA The Floor Covering Association, Incorporated 

New York, N.Y. | 

fully protect his interests. 
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request new bulletin 

ray komai 

architectural Hi lighting 

gotham lighting 

corporation 

548 west 22nd street 

new york I! 

no. 622A 

*trademark-design patent pending 

(Continued from page 184) subdued colors and smaller 

scale than are generally associated with Goodall. Subject 
matter and treatments vary from Peter Hunt’s rustic 

Americana to botanical studies, and an all-over honeycomb 

filled with still life medallions on a glowingly translucent 
casement cloth. Another casement, Golden Glow, has faint 

striae. 

Hawaiian coordination 

F. Schumacher & Company presented its “Hawaiian 
Islands Group” of fabrics, wallpapers, and rugs by Dorothy 

Draper at the July Market in Chicago. At the same time, 

Ficks Reed Company presented in Grand Rapids groupings 

of its rattan furniture, using the fabrics, in settings by 

the Draper organization, featuring exotic finishes and new 
Draper table designs. The new Ficks colors are Waikiki 

blue, Kahalo brown, ginger white, and geranium red. The 

Schumacher fabrics and papers—6 printed cotton, a heavy 

spun rayon print, 2 printed nylon sheers (a first), and a 

reversible chevron weave, have names like hibiscus pink 

and banyan beige, will be shown in Interiors’ fabrics round- 

up in September. The carpeting consists of a looped cotton, 

and hemp “Pacific Squares.” 

Men, women, and lace table cloths 

At North American Lace Company’s showing of textured 

Fashionet dinner cloths, 295 Fifth Avenue, New York, it 

was interesting to learn the preferences people had for the 

various new patterns. Having broken away from old 
fashioned lace window curtaining with advances in color 

and style, North American next put its Nottingham looms 

to work on table coverings, with four resulting designs 

that nobody would have expected. All the women fell at 

first sight for “Furrow,” the most textured and least lacy 

of any. They said its design was the most imaginative, 

and was subtle enough for the greatest variety of uses. 

The men, on the other hand, preferred the more conven- 

tional “Spray,” a small-figured allover lace-like pattern 

with a wide border banding, because it seemed closer. to 

what people were used to. Since most wholesale buyers are 

men, and retail buyers are women, it will be interesting 

to see which pattern pulls bigger sales. The Duo-Tex 

cloths come in mist gray, sandalwood, ripe lime, and sham- 

rock green, to retail at about $10 for 54” x 72”, and $15 
for 72” x 90”. 

“Window Week” 

The Venetian Blind Association of America, with the Up- 
holstery and Drapery Association, are off to a national 

campaign to make America window-conscious. The climax 

will be National Window Week, September 26-October 1. 

Stores are receiving promotional material, and are urged 

to prepare Fall displays of windows complete with blinds, 

hardware, curtains, and draperies. Street & Smith’s Living 

for Young Homemakers (Mademoiselle’s Living) is center- 

ing its Fall merchandising program around what goes on 

in a window. For information about how to make use of the 

promotion, call upon Kimberly Jean Wiss of Steve Han- 

nagan Associates, 247 Park Avenue, New York; PLaza 

5-2900. Slogan: “Make every window a picture window.” 

For ease of living 

When you have reached the limit of your budget, with still 

another room to do, maybe a den, porch, or playroom, you 

may be glad to settle for a few pairs of plastic, screen- 

printed draperies made by Clopay Corporation, Cincinnati, 
Ohio, to retail for $1.98 a pair. Your client will probably 

thank you, because they are washable or wipeable, flame 
resistant, fade-proof, and odorless (honest!). Two of them 



representatives 

PAUL SIEGEL seattle 

DAN COOPER new york 

ELIZABETH BACON dallas 

WATSON & BOALER chicago 

CLARK & BURCHFIELD los angeles 

SWING-TOP 
...the little DESK that maneuvers in a big way... 

@ storage compartment with 

| removable shelf—for portable 

| typewriter, large folios, 

| bar equipment, etc. 

| @ standard size file drawer 

@ stationery drawer 

@ made of fine mahogany veneers 

.. in four beautiful decorator 

finishes 

@ legs and pivot unit in solid brass 

@ storage unit available without 

Swing Top W-22” x L-25” x H-2412” 

designed by JOE ADKINSON 

COM 
FURNITURE COMPANY 

in York Pa. 
showrooms 

206 Lexington Ave., Space‘1105—New York 16, N.Y. 

1698 Merchandise Mart—Chicago 54, Ill. | 
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particularly, are also very good looking. One has a Cape 

Cod fishing village scene that you would think was hand 
painted, even to the raised brush strokes and depth of per- 

spective. This effect is gained by Clopay’s own printing 

and baking process, not the same as the 4-color rotogravure, 

commonly used on vinyl drapery materials. These are print- 
d in 12 colors on white plastic that transmits soft light. I e 

LILY BRAGER The other de luxe pattern is “Garden Glory,” a gay blend 

of flowers. Jane Abel was the stylist. Each panel is 30” 

wide, 2% yards long, with non-curling edges. 

“La Normandie’ 
A new Renverne handprint by 

Translucent Vinylite draperies 

More translucent still are the draperies made by Bakelite 

Corporation’s Vinylite, for less than $4 a pair. Since, ac- 
cording to George C. Miller, vice president of Bakelite, 

about 75% of all windows in this country have no hangings 

of any kind, there would seem to be a big field for this 
type of impervious adornment. Mainly floral, ready-to-hang 

sets are produced by Plastron, Inc., Toscony Fabrics, Inc., 

and Para Manufacturing Company, all of New York. A 
lighter weight, clear, transparent film is printed in a leaf 

design by Steiner Manufacturing Company, New York, for 

less than $2 retail. 

Fabric wall covering 

Sanitas has not only come out of the kitchen, as in a 

previous report in this department, but, in a new crop of 

designs by Joseph Platt, has received further technical 
treatment and acquired a more dignified title: the Author- 

ity Line Fabric Wall Covering. Product of the Standard 

Coated Products Division of Interchemical Corporation, 

350 Fifth Avenue, New York, it is featured by Union Wall- 

paper and Paint Company, 1322 New York Avenue N. W., 

Washington, D. C. A minuscule paisley medallion, an over- 

scale leaf, small ferns, wood grains, stars, and a rhythmical 

“Chinese Water Gate” are among the patterns, to be sold 

in 48” rolls for from $5.75 to $7. 

Take one giant step 

The plastic fabrics industry has made another advance, in 

a woven fabric without even a whiff of the chemicals that 

make it. Reeves Brothers, Inc., 54 Worth Street, New York, 

manufacturer of cotton gabardines, poplins, and broad- 

cloths, has turned Bakelite polyethylene resin into mono- 

filaments that it weaves into seat cover materials. For 

motor vehicles, boats, trains, hotels, restaurants, offices, 

and outdoor furniture, Reevon is a soft, light, pliable fabric 

in several excellent plaids, stripes, herringbones, and solids. 

After three years of development by the late Richard E. 

Reeves, who set up an independent experimental plant in 

New Jersey, Reevon is ready for volume production, and 

will be offered by Reeves sales representatives throughout 

the country. 

Aandundl MM Grape 
RENVERNE CORP. —— 

515 MADISON AVENUE, NEW YORK, N. Y. FROM THE 

CERAMICS LAMPS + DECORATIVE ACCESSORIES 
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MIRROR MAGIC by I. Schwartz 

Mirror on the wall—a sophisticated, subtle 

accent for a charming decor. 

Mirrored furniture and mirror installations for 

every room, combining imaginative design 

with superior craftsmanship. 

New illustrated brochure and price 

list will be sent on request. 

I. SCHWARTZ 

GLASS & MIRROR CO. 

412-418 East 59th Street, 

New York 22, N.Y. Plaza 9-7866-7-8-9 

Interior design by Celine Keller, K & K Interiors, N. Y. 

Member of the Mirror Manufacturers Association 

MAKERS OF AMERICA’S FINEST FURNITURE 

FOR OVER SEVENTY YEARS 

es ee a OE nS 305 EAST €380 

CHICAGO: MERCHANDISE MART 

DET RO? 1025 BRUSH Sit. 

GRAND RAPIDS: FACTORY 

Most Complete Selections of Fine Custom Furniture 

Sold Through Furniture Dealers 

AUGUST 
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WHERE FOR OVER 50 YEARS 

THE HANDS OF 

MASTER CRAFTSMEN 

HAVE PRODUCED 

THE FINEST FURNITURE 

FOR HOME AND OFFICE. 

521 EAST 72nd STREET, NEW YORK 21, N.Y. 

Whichever way you lean 

The Magee Carpet Company, with sales headquarters at 

295 Fifth Avenue, New York, offers a 25c booklet, “How 

to Carpet Your Home Correctly,” which illustrates pattern 

and color combinations of Magee velvets, Axminsters, and 

Wiltons, as adaptable to various styles. 

Masland color coordination service 

Each rug by C. H. Masland & Sons, of Carlisle, Pennsyl- 

vania, bears a label suggesting what color schemes will go 

best with it. Actual colors for walls, draperies, and furni- 

ture are printed on the “Beautiblend” card. Masland has 

announced four new contract qualities, four new broadloom 

qualities, and new figurations and colorations in Cotillion, 

Scarsdale, Imperial Argonne, Wooltred. 

Gulistan carpet viewer 

Full color 35 mm. slides of interiors and rug patterns are 

kept up to date by A. & M. Karagheusian, Inc., for its 

carpet viewer which comes in three sections: projector and 
carrying case with extra magazines and spare lamp bulb; 

showroom cabinet; and 30 initial slides, at $230 f.o.b. 
Kingston, New York, or Oconomowoc, Wisconsin. 

Retail carpet study 

The Carpet Institute has retained The Amos Parrish Or- 

ganization to delve into the successful operation of carpet 

departments, so that the ultimate results can be made avail- 

able to stores, the industry’s retail partners. 

Lees bazaar 

Summer markets saw an integrated display idea, “Lees 

What Goes With What Carpet Bazaar—a 5-fold screen 

Workroom problems solved ! 

IMPERIAL CRAFTSMEN INC. 

offers a special service to decorators 

in custom upholstery and draperies 

IMPERIAL CRAFTSMEN INC. 

318 EAST 32nd STREET e¢ NEW YORK 16, N. Y. 

DaviD SHAFFRO, President , LEXINGTON 2-6918 

Creatwe Plaster’ - No. 2048 

® Chandeliers 

® Sconces 

Indirect Wall Lights 

® Consoles 

® Mirrors 

© Lamps 

Brochure on request 

EDWARD KRUMPE, INC. 
212 EAST 54th ST., NEW YORK PL 9-6051 

INTERIORS 
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The New Dramalite is a simple, functional, 

carefully engineered lighting instrument for 

commercial or domestic applications. 

PATENTS PENDING The functional form housing is designed to 

accommodate general service lamps as well 

as the PAR-38 and R-40° tamps,. including 

the longer R-40 with the skirted base. 

A simp 

turning the light 115° from the vertical, 

while the base rotates a full 360°. This per- 

mits a maximum directional control never 

before attained in similar types of fixtures. 

.. The..new..egg-crate 

holder, available as an extra ($3.00 list). ; 

gives positive cut-off at 45°,. a-féature un- 

obtainable in comparable existing fixtures. 

DRAMALITE 

The rotating base fits over any standard out- 

let box in either the wall or ceiling. 

The New Dramalite is available in a variety 

of pendant, portable and flexarm models. 

419 WEST 55 ST., NEW YORK 19, N. Y. CENTURY LIGHTING INC 
626 N. ROBERTSON BLYD., LOS ANGELES 46, CAL. 

Traditional 

AUGUST 1949 

For your greater convenience... 

Lehigh Furniture takes pleasure 

in announcing the early August 

opening of their new showroom at 

New York 22, N. Y. 

* 

Furniture Corp. 
FACTORY: 1971 FIRST AVENUE, NEW YORK 29,N.Y. SACRAMENTO 2-2873 

West Coast Representative: 

ALFRED BLAKE. WESTERN MERCHANDISE MART, SAN FRANCISCO, CALIF. 
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This is Rue Colette, a Stylon wn hand printed on 
wall canvas in green, grey, rust and mauve tones on 
grounds of oyster white or sky grey. Charming decoration 
for walls, corners, aleoves where a quaint Paris street 
scene will lend just the right atmosphere of gaiety and 
vivacity. Design repeats every 24 inches . . . cleverly 
proportioned for large or small areas. 

The new Stylon portfolio includes 37 carefully selected 
designs in 70 colorways—and 4 scenics, 4 borders and 
18 monochromes. Write for details and a sample swatch 
to test the strength of Stylon’s wall canvas base. 

sunfast @ plaster-crack proof © scrubbable 

manufacturers of handprinted 
wallpaper and wall canvas 

509 Madison Ave., New York 22, N. Y., PLaza 3-0431 

Fireproof foliage 

Washable, pliable, semi-transparent unusual leaf forms, 

lifted with perfect accuracy from botanical sources, made 

by Blane Perrigo of Blane Perrigo-Ben Sternberg and 

Associates, 3250 Euclid Avenue, Cleveland 15, Ohio, are 

obtainable in a standard group for $25, or $2.50 per in- 

dividual unit. They are so well done that they often look 
more alive than the actual plants. 

Silk sereen process kit 

Without previous training, you can make screen processed 

textiles, displays, and other decorative items, through the 

Kitway Method by the California School of Screen Process, 

3740 Overland Avenue, Los Angeles 34, for $25. The school 

claims that its kit of 35 lessons plus 14 work projects, plus 
working materials, is all you need. 

Pressurized paint roller 

No brush marks, flashing, or streaking, are left by The 

Rubberset Company’s painting tool that rolls paint, stored 
in its tubular handle, onto flat surfaces. It holds over a 

half pint under pressure. The complete unit, 54%” x 12”, 

sells for $29.75, in paint stores. The company’s address 

is 56 Ferry Street, Newark 5, N. J. 

Colored structural glass 

Libbey-Owens-Ford Glass Company’s Vitrolite comes in 12 

correlated colors, for kitchen and bathroom walls. For ex- 

ample, cactus green is two shades darker than jade. Other 

pairings are cadet blue and sky blue, dark and light gray. 

Incidentally, the common house fly dislikes red, and shades 

close to it. 

bl 
Leopold Colombo & Bro. : 

Dmporters and Mlahera off “Cline “Durniture 
327-329 East THIRTY-FOURTH STREET 

New York 16. N. ¥ 

Catalog on request 

engel 
for 

LAMPS 
of every period 

Distinctive designs for 
the discriminating 

We Mount We Shade 

15 E. 53rd Street, N. Y. 22 
PLaza 3-5237 
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You Can 

BANK on 

BERGEN... 

everytime! 

[T's like money in the bank when you choose 
Bergen Cabinet to translate your plans into ares iene 

enduring reality. The effort we make to meet 
the specifications can literally cover the length CHASE NATIONAL BANK, PETER COOPER VILLAGE BRANCH 

and breadth of the U. S. Architects: Shreve-Lamb-Harmon 

A case in point is the new Peter Cooper Village 
Branch of the Chase National Bank. The country 
was scoured for curly white maple. Only 50,000 
feet of veneers were obtainable throughout the 
land. Of this quantity, we were able to select just 
enough to complete the job. As we do not ERGE N ABIN ET 
deviate from the designer’s plans, so do we not 
compromise with quality of materials. 

Bergen-sure the success of your 
modernization program with 

To us that’s all in the day’s work to Bergen-sure Architectural woodwork that makes the 
years of perfect service to our clients. designer’s plan an enduring reality 

Write for our Portfolio, “JOBS WELL DONE” 1552-56 BERGEN ST., BKLYN., N. Y. © Phone: PRes. 2-3121 
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AT ITS FINEST 

Fine beading, delicate hand 

carving and hand dove-tailed 

drawer construction enhance the 

graceful lines of Munsel, a Bombé 

‘Commode. Meldan’s entire line is 

sc etl il ia 8 Saad ABBOT iat 

now being shown in many interesting 

room settings with rugs, lamps 

and accessories in complete 

color and period harmony. 

WMeldan Furniture 
328 EAST 53eo STREET, NEW YORK 22, N.Y. 

Factory, Boston, Mass, KNAPP &TUBBS, MERCHANDISE MART, CHICAGO 
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People 

KARL SCHMIEG, dean of American cabinetmakers, presideni 
of Schmieg & Kotzian, Inc., is photographed telling Mary 
Hamman, of Living for Young Homemakers, how to make 

a chair. They were on a television program June 23 over 
WJZ-TV, New York, “Market Melodies,” sponsored by the 
magazine. In breezy conversation with Miss Hamman and 

Arn Russell, the 78-year-old furniture authority illustrated 
the principles of sound construction with four chairs in 
successive stages of completion. 

JOSEPH ADAMO, president of the Adamo Company, Los 
Angeles rug manufacturer, has been elected chairman of 
California Home Fashions, promotional organization of 15 
home furnishings makers. JERRY SHERMAN, of Sherman- 
Bertram, is vice-president; KARL LIGHTFOOT, of Lightfoot 
Studio, treasurer; J. J. COWEN, of the Los Angeles Furni- 

ture Mart, recording secretary. 

The Minette Shop 

WORKROOMS FOR THE 
DISCRIMINATING DECORATOR 

* DRAPERIES 
* BED SPREADS 
*% SLIP COVERS 

Prompt Delivery © MUrray Hill 7-0718 

701 Second Avenue, New York 16, N. Y. 

MAKERS IMPORTERS E 

a" @ LIVING ROOM 
@ DINING ROOM @ ’ 

e e@ BED ROOM 
FURNITURE 

Provencal 

1 ALFINO-WEILAND, Ine. 
1059 Third Avenue @ New York 21, N. Y. @ REgent 4-8784 
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Now you can get the 

Tilbury Group 
hand-painted to your 

§ ath Gk 

é 
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own color specifications 

Or, decorated to match your own design from 

wallpaper or fabric. Inquiries invited. 

1e 
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»S Established 1885 

of MAKERS and IMPORTERS of DISTINCTIVE FURNITURE 

5 WALLPAPERS FABRICS 
n- 

ot 34 East 53rd St., New York 22; 420 Boylston St., Boston, Mass. 

a 2415 South St., P, O. Box 7437, Phila. 

Sole American Agents for Zuber & Cie, Paul Dumas 

French Bae 

To the Trade 

Avenue, New York 22, N. Y. 

e variety of Antique Lamps — | 
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Address book 

RUTH ADLER, designer, 9842 Twelfth Street, Detroit, Michi- 

gan, has appointed Beckmann & Hardekopf, 123 North 

Robertson Boulevard, Los Angeles, as representative for 

her hand printed textiles. In the Middle West order from 
Michael Konnor, 372 Hanna Building, Cleveland, Ohio; 

Gene Smiley, 504 Neave Building, Cincinnati; in the East, 

Donald McElroy, 162 East 59 Street, New York. 

INTERIOR ELEMENTS, 354 East 32 Street, New York; ORegon 

9-3173, is cabinet maker-designer in Roger McGunnigle’s 
woodworking shop, which offers all necessary facilities for 

experimentation in the design of new furniture. 

KONWISER FABRICS, INC., 68 West 58 Street, New York, is 
represented by Frederic Spencer & Muller, Inc., 664 North 

Michigan Avenue, Chicago; A. Weiner, 420 Boylston Street, 
Boston; and Harvey G. Stief, Inc., 424 East 131 Street, 
Cleveland. 

GENE MCDONALD still has his office and workshop downtown 

at 190 William Street, New York, but has added an uptown 

showroom for his wallpapers, at 17a (the adjacent door 
enters a liquor shop) East 57 Street. 

PRITCHARD & ROBERTS, INC., 6th floor, Merchandise Mart, 
Chicago, display a room setting of Jens Risom’s furniture, 
shown in Chicago for the first time this summer. P & R 
also sells Patterson Fabrics, Piazza Prints, Gene McDonald, 

McKay-Davis & McLane, S. J. Campbell. 
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| eae ben rose « textiles and wallpapers 
bl 

The concept of contemporary living as \ 

interpreted by T. H. Robsjohn-Gibbings in \ 

Knapp and Tubbs’ Widdicomb ( \ 
\ 

group reveals a true understanding of 

today’s decorative needs. Here, 4 

indeed, you will find a design ( 

maturity .. which brings you | 
chicago + 314 north michigan avenue 

‘ 15 e. 53rd st. 
with all qualities that make for é aii daniel inl lanai aceite 

: Way | L eles * M d Sheafor 
permanence. And, you'll also find os angeles eyer an eafo 

contemporary style at its best, replete 

san francisco * Ken Keeney 
Knapp and Tubbs’ staft thoroughly 

| trained to aid you in rendering a 

complete service to your clients. \ 

 ) RR eeceeee | | roller bearing slides... 
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Samos for Famous Mamet ( | 
In your next 
wood kitchen, 
use easy gliding 
drawers equip- 
ped with roller 
bearing slides 

. as standard 
equipment. 

BAKER + MELDAN 
JOHN WiDDICOMB + STATTON Trutype 

JOHNSON-HANDLEY-JOHNSON 
\ WIDDICOMB + MOLLA 

Woop- METAL 
© |] ier armerszer 7.0, GRONLUND COMPANY 

Mx those whe 
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DOUBLE DISTINCTION. Exclusively Valjen. Fine serpentine double dresser in swirl and crotch 
mahogany with cunningly concealed finger groove drawer pulls. The ormolu shell ornament is op- 
tional. A rare value. Inquire! 

Vakien Furniture, Tue. 
87 Fifth _— New York 3 

AUGUST 1949 



From the 

Lchwood Collection 

Pistol Lamp 

Reproductions 

Style 2028-51, 

height 31", shade 20". 

Bethwood artist-crafstmen created this magnificent Old English 

Bristol Lamp reproduction, with custom-made shade, to decorate 

gracious homes. Write for Catalogue B showing thirty styles, 

Doth Weiss MAN. Ine. 
49 WEST 23RD STREET, NEW YORK 10 

For your information 

(Continued from page 18) 

Competitions 

Planned Lighting 

The General Electric Company announces it will award a 
total of $21,000 for thirty-six superior lighting installations 

“as an expression of appreciation to those who strive to 
bring maximum lighting benefits to users of G-E lamps.” 

Entries will be divided into three groups according to the 
population of the locality for which they were designed, 
and in each of these groups eight awards are offered for 

commercial installations, four for residential. The prizes 

of $100 will be given not only to the designer of each instal- 
lation but to all contributors to the number of five, includ- 

ing electrical company representative, contractor, salesman, 

etc. This gives a total of 120 awards. In addition, G-E 

will give $150 to whatever person writes the report that 
must accompany each entry. Deadline is January 31, 1950. 
Further information may be obtained from G-E at Nela 
Park, Cleveland 12, Ohio. 

This and That 

Home Fashions Time 

Of the many Weeks in the year, the most important to those 
in the home furnishings industry should be the last week 

in August, date of the second annual Home Fashions Time. 
September, of course, is when people take off slip covers 

* Boston 

* Chicago 

» © Philadelphia 

* Los Angeles 

* San Francisco 

* Dallas 

HENRY CASSEN 

» 
representatives 

in 
principal 

cities 
* 

write for 
new 

“konwiser 
collection” 

) brochure 

IMPORTED 

EMBROIDERED ENSEMBLES 

CURTAINS, BEDSPREADS, 
YARDAGE. 

CURTAINS MADE TO ORDER 

konwitser fabrics inc. 
68 west 58 street 

new york 19 
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timeless modern 
is A rare achtevement. .. 

designed 

and manufactured 

by Modernline 

We call our furniture “Classic Modern,” 

which implies a capturing of a finer 

beauty in design that most successfully 

endures...and endures... 
Yj 

lg al 
es 

26 east 55th street newyork 22,n.y. plaza 8-3320 

curving back chair 

ALUMINUM 

Painted aluminum 

... dining and 

occasional chair... 

Designed by 

Richard L. Sandfort 

No. 4026 = 1 1%” boxed foam rubber zipper 

| covered cushion. 

America’s Most Complete Collection 
of Aluminum Furniture & Accessories 

for Interior or Terrace 

SHOWROOMS 

BRADLEY, LAURENS & CAMPBELL 

22 EAST 49th STREET 

NEW YORK 22 

PLaza 9-5151 

AUGUST 1949 

We are pleased 

to announce 

that the well 

known 

STIFFEL 

COLLECTION 

of Lamps is now 
on display in 

our showrooms. 

Illustrated: Adapted 

from diminutive table 

or desk top stand, at- 

tributed to one of 

London’s obscure cabi- 

net makers. Marked 

chippendale  in- 

fluence. Antique solid 

mahogany finish, cry- 

stal glass shelves, slide 

thru drawer, handsome 

brass mounts. 343/,” 

early 

overall. 

Sue. S.Y. Skinner Co., 

225 FIFTH AVE. NEW YORK IC, N. Y. 

PNN Je) 

CTreiliciln ome 
WALL-TO-WALL ‘ 

Canpeling ff 

“¢-oonderfef Cabterma clear colyy 
in the luxurious Boucleweave* texture 
...all shown in the convenient new 

file-size swatch folder available now 
to licensed decorators and dealers. 

P Manufactured ONLY by 

IN FONVioltce! 
1140 E. ELEVENTH ST. 

© BOO-CLAY-WEAVE LOS ANGELES 21, CALIF. 



e+.an opportunity to do 

somilling differesil | 
Here’s a mirror you can see through—when 
you want to. 

You change it from a mirror to a trans- 
arent pane with the flick of a light switch. 
When the light is brighter on the side opposite 
the observer, the eye sees right through to a 
regular mirrored wall which, by reflections, 
“extends” a few plants into a large garden. 
When the light is brighter on the observer’s 
side, the eye sees a reflection. 

Your own imagination will suggest many 
interesting uses for this unique glass. Already 
it is being used in hotels, theaters, restaurants, 
stores and homes. Write for full information. 
Liberty Mirror Division, Libbey-Owens-Ford 
Glass Company, 7089 Nicholas Building, 
Toledo 3, Ohio. *T.M. 

TRANSPARENT J MIRROR 

LIBERTY MIRROR DIVISION 
Libbey-Owens:Ford Glass Company 

and discover the upholstery underneath is older than they 
thought, when they re-examine furniture, curtains, and 

rugs, perhaps decide that some redecoration is in order. 

Last year Home Fashions Time was inaugurated to take 
advantage of this. This year the industry plans to help 
the public more than ever before by coordinating all efforts 
toward displaying new styles and ideas, and demonstrating 

that fashion, believed by many to be a growing factor in 
interior decoration, is within reach of all budgets. 

Under Betty Kendall, chairman of its Projects Committee, 

the Home Fashions League of New York (now of other 

parts of the country as well), has formed seven committees, 
including a brochure committee, which will prepare a tract 
on decorating trends and other booklets, a lecture commit- 

tee, a manufacturers committee and retail stores committee 

to help these outlets put the idea across, etc. 

Last year the league was a leading force behind Home 
Fashions Time. This year it has the support of many 

other groups, foremost among which is the Home Furnish- 
ings Industry Committee, comprised of the three large 

furniture associations: National Retail Furniture Associa- 
tion, National Association of Furniture Manufacturers, 

and Southern Furniture Manufacturers Association. Chair- 

man of the committee is W. E. S. Griswold, president of 
W. and J. Sloane, who states that “Home is the most 
priceless merchandise we sell. ... There is a growing 

mass consumer desire for style merchandise, and merchants 

and manufacturers who do not take cognizance of this fact 

are being unrealistic.” 

Subtitle for the Week is “Enjoy Living—At Home.” A 
poster with this slogan designed by Phyllis Levey of Mo- 
hawk Carpet Mills will be used in stores across the country, 

Blank walls in city apartment dining room transformed into lovely 
countryside vistas by recessed and illuminated colored photo murals. 
For homes, offices, clubs, restaurants, cocktail lounges. Solve many 
decorative problems. Any pictute, any size, anywhere. We serve clients 
nation-wide. Full information, prices, sketches, on request. WEST- 
DEMPSTER CO., 179 N. Ottawa, Grand Rapids, Mich. 

Upholstery—Drapery—Embrvidery—Quilting 

STEINER STUDIO 
| Workroom for the Trade since 1907 

316 East 61st St., N. Y. C. 

INTERIORS 



CHARLES H. BECKLEY 
INCORPORATED 

SHOWROOM 

201 E. 56th St., New York 22 

Telephone: PLaza 9-8450 

For the conventence of 
INTERIOR DECORATORS 

in the Eat... 
Albert Van Luit & Co. announces 
the opening of showrooms and 
warehouse maintaining a com- 
plete stock of scenics and repeat 
pattern papers in all colors at... 

2908 EUCLID AVENUE 
CLEVELAND, OHIO 

Under supervision of Harry Van Luit 

pert 

CHAT UAE 
L. 

1521 Gardena Ave. « Glendale 4, California 
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Cocktail Table 

A gem produced by us for the most 

discriminating. 

The glass top is carved and ornamented 

with the Signs of the Zodiac in a 

modern abstract form delicately exe- 

cuted in gold and smoked antique 

mirror. The wood is highly polished 

black Chinese lacquer. 

Send for our new brochure 

HARRITON 

§11 East 72nd Street New York 21, N. Y. 

RH 4-4720 

ARE YOU 

“FLOORED” 
BY CARPET PROBLEMS? 
Send at once for our free book, 

illustrated with photographs of 
RUGCROFTERS custom carpeting 

installed in offices, banks, 

hotels, restaurants, showrooms, 

clubs, shops, steamships. 

Learn the easy, saving way to 

carpet any type of establishment j 

to specification. 

WITH YOUR 

LETTERHEAD 

NOW! 

ngcrofters, x. 
Special Order Division of Floor Coverings, Inc. 

143 Madison Avenue, New York 16, N.Y. 
Or Call MUrray Hill 4-2792 

I Please sond me a FREE copy of your new brochure on Custom-Woven, i 

5, ee Carpets MJ Mark it for the attention of 7 

j Mr. j 
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calhawau drapes 
Narrow bamboo strips, specially woven and highly colored, fold and hang like fabric. Made in eight brilliant island colors or 

Ritts Co. 

natural to custom measurement. Available too are a collection of correlating cornices. 
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Los Angeles 46 

They'll add an “air” to a room 

.. write for samples: 

or two. 

and promotion kits are being developed to advise retailers 
and supply them with counter cards, signs, etc. It is 

hoped that model rooms and retail store windows will be 
supplemented by special exhibitions of background material 
in museums, by lectures, and television programs. Several 
manufacturers have designed furniture especially for 
Home Fashions Time. 

The Home Fashions League hopes to have the support of 

seventy trade associations for the promotion; already the 
list includes the Upholstery and Drapery Fabric Manufac- 

turers Association, the Carpet Institute, the National Retail 
Dry Goods Association, the Mahogany, Walnut, and Veneer 
Associations. 

Modern Moves Up 

A survey recently made by Retailing Daily of 231 buyers 

and retailers in furniture and department stores in 46 
cities shows that modern is increasing in popularity over 
traditiona: furniture. In the West, as might be expected, 

modern furniture is consistently more popular than eigh- 
teenth-century styles, although it is doing nearly as well in 
the North Central United States. The North East part of 
the country is the most conventional in its choice of fur- 

nishings. Broken down into types, the survey shows that 

modern is particularly popular for upholstered and bedroom 
pieces, accounting for 42% of the sales in these fields. Only 
41% of the bedroom furniture sold by the stores inter- 
viewed is eighteenth century, so that here modern takes 

the lead, but 46% of the upholstered furniture is in 
eighteenth-century style, giving an edge of 4% over 

modern. The dining room is apparently the stronghold 

Candylbeme clear 
glass lamps give 
sharp, brilliant 

reflection. 

Candylbeme and | 

Candle Flame Lamps 

To Enhance the Charm 

of Crystal Fixtures 

Candelabra, crystal and polished fixtures 

reflect even greater beauty—with these 

Nalco long-lasting carbon filament lamps. 

Available in either standard or candelabra 

base, they’re proven sales boosters for 

lamps and fixtures. Candle Flame 
a . . lamps . . . for 

Send for literature and prices. soft, diffused 
glow. 

aoe NORTH AMERICAN 

FAT A 1037 Tyler St., St. Louis 6, Mo. 

America’s most 

beautiful show- 

room for mirrors 

and mirrored fur- 

niture. 

designs patented 

FRIEDMAN 
Mirror & Glass Co. 

661 Ave. of the Americas 

Showrooms: 112 West 21st St. 

INTERIORS 



FIRST SHIPMENT IN _ TEN YEARS 
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fine art wallpaper co. 
Papers of Distinction 

1961 Coney Island Ave., Brooklyn, N. Y. 
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BOSTON: 420 Boylston Street 

NEW YORK: 450 Fourth Avenue 

CHICAGO: Flues & Orr, 325 N. Wells Street 

#£129-RH 

An unusually handsome cast bronze lamp, hand- 
turned, and finished in Antique Brass, with beau- 
tiful silk shade. Hand-painted motif taken from a 
15th Century tapestry. Distinctive brass gallery adds 
an unusual note to the top of the shade. 

HECKEL & RINALDI 
235 East 42nd Street New York 17, NV. Y. 
Designers and Manufacturers of Fine Bronze and Brass Lamps 

In Texas: The Rodgers Co., 322 Santa Fe Bldg., Dallas | 

AUGUST 1949 

CARTER CURTAINS 

Trish Point 

Brussels Lace 

Tambour Muslin 

Ruffled Organdy 

Applique Organdy 

Also by the Yard 

E. C. CARTER & SON, Inc. 
49 East 53rd Street, New York 22 

Boston Philadelphia 

Chicago Los Angeles 

#8598 W. Swiss Tambour Muslin 
52” x 3% Yards. 



A thick luxurious wool rug in a distinc- 
tive weave which sets a room apart, 

whether it be period or modern. As 
delightfully different in texture as it is 
in beauty. 

Twenty gorgeous “Northern Lights” 
colors to select from. Asiacraft is broad- 

loom at its best, in rugs or special 
widths. For address of nearest dealer or 

decorator, write 

EARFLAX 
CARPETS AND RUGS 

DEPT. B , DULUTH 7, MINN. 

of tradition, with the country as a whole leaning 58% 
toward eighteenth century. Two other styles mentioned in 

the survey, American Colonial and French Provincial, 
did very poorly, with the American style accounting for 

about 9% of sales and French Provincial about 3%. 
An important factor, of course, is the age and income 

group of the consumer. Retailers say the buyers of modern 
are usually under 35, have moderate incomes, tend to live 
in small apartments and houses. Over 35 and with larger 
incomes they seem to expand to larger homes, which they 
furnish in the manner of their forefathers. The survey 
does not show, of course, whether couples who bought 
modern when they were young are inclined to throw it all 

out and start fresh as they get older. Since it seems 
unlikely that they do, modern will probably continue to 
have increasing sales. 

Among the other things that turned up in the survey are 
a fondness for gray, for blond finishes (84% of the retailers 
sell more blond than anything else) and for engineered fea- 

tures. Two out of ten customers are sold on efficiency, five 

more are moderately interested. The survey also showed 

that suites are growing less and less popular. 

Living Once a Month 

Street and Smith Publications announces that Living for 
Young Homemakers will appear once a month starting in 

February, 1950. The former Mademoiselle’s Living, started 
as a quarterly less than two years ago, became a bi-monthly 

last winter. Editor-in-Chief is Edith Brazwell Evans, 
who has been with the magazine since it started. 

=) 

Exclusively Designed 

WALLPAPERS 9 
of the Better Type 

A. H. JACOBS COMPANY, 
509 Madison Ave., N.Y.C. 

Maywood UPHOLSTERY CORP. 

Change in name only— Showroom: 

formerly “MAYFAIR” 238 EAST 47th STREET, N. Y. 17 
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architects 

can 

, now 
| 

house of fabrics — 

custom yardage division 
d. d. and leslie tillett, inc. our 

170 east 80th street, new york 21 
regent 7-7313 workshop 

for Ld. 

their 

Special textile 

needs 

vat colors furniture 

all fabrics & designs, inc. 

any yardage 

320 East 63rd » NEW YORK 21 + REgent 7-3680 

urt versen originals 

+9022 Also No. 59022— Floor Version. 

in decorator colors 

Leadership in functional 

and imaginative design 

has made the 

Kurt Versen name 

virtually a synonym 

for modern lighting. 

catalog on request : : 

9 q ooh 1090) = A> D-W- A> M- c-E 

| Also No. 9120—Wall Version. D-E-S-8°'G-M, anc. 
urt versen lamps, inc. « englewood, n. j. 45 West 33rd St., NewYork CityT 
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Exhibition -Bird Papers 

“The Chinese believe that saintly 

women rise to heaven in the form of 

birds, or in their own form borne by 

birds ... But their husbands, in order 

to get to heaven, have to climb enorm- 

ous trees or great mountains.” 

S eventeen different kinds of birds are hopping, flying 

or roosting in the Bird Papers which we have just put 

on exhibition. 

The very newest one is the Bird of Paradise in lovely 

colors on a blue ground; originally from the Woart 

House, Newburypost, Mass. A beauty! 

And there are swans in two French papers— (Les 

Cygnes and Mais); partridges in the Perdrix et Lys 

and parrots in the Perroquet. 

Bird-lovers will also find ducks, redbreasts, bluebirds, 

robins, woodpeckers and swallows. And our national 

bird, the great American Eagle in a patriotic paper 

with flags and shields. 

NANCY McCLELLAND, Inc. 
15 East 57th Street. New York 

Letters to the editors 
(Continued from Page 8) 

Mr. Riddle confuses the word “style” in two different con- 
texts. Mr. Nelson meant that designers of: the work shown 
in the July issue are producing a body of work with a defi- 

nite character to which we apply the word “style” merely 

as a means of identification. He was not suggesting that 
these designers are turning to “a style” in Maestro Wright’s 
sense.—Ed. 

Shortest comment 

Dear Mr. Nelson: 

Re: Chair Article 
Excellent! 

Jack B. Waldheim ° 

Bartolucci-Waldheim, architectural and industrial designers 
Chicago 

One from Northwestern U 

Sirs: 

All your issues are wonderful but July has special appeal. 
Could we possibly get four extra copies to be used as perv.a- 

nent study display material in our course? 

Thomas F. Folds 
Chairman, Art Department 

Northwestern University 
Chicago 

The July Interiors was planned as a special issue, and a 
number of extra copies was run off in anticipation of 
unusual demand. These are priced at $1.00, can be ordered 

from Interiors’ circulation department, 11 East 44th Street, 

New York 17, N. Y. (Letters continued on page 160.) 

Rose 
Decorators 

JInc. 
@ FABRICS WHOLESALE 

TO THE TRADE 

@ DRAPERY AND COR- 
NICE TREATMENTS 

© CurTAINs, BEDSPREADS _ 

@ UPHOLSTERY: 
New aAnp RE- 

CUSTOM MADE 
EXCLUSIVELY FOR 

THE TRADE 

145 EAST 34th STREET . 
LE. 2-9241 

NEW YORK, N. Y. 

LE. 2-3397 

EXOTIC NEW BEAUTY 

FOR YOUR HOME 

@ UNUSUAL 

e@ COLORFUL 

‘@ PRACTICAL 

= Woven-wood draw drapes 
bring exotic new loveliness 
to your home. For window 
drapes and room dividers on 

§ traverse ceiling tracks... 
" for easy-to-operate overhead 
4 draperies. Come in beautiful 
* translucent Wood-Reed, Rat- 

, tan Reed and Split Bamboo. 
Easy to install and clean. 
Natural or rich stock colors 
to order. Write today for 
free folder. TROPILRAET 

535 SUTTER STREET . SAN FRANCISCO 2, CALIF. 

INTERIORS 



Buffet by Swedish Modern has the incomparable element of 

“Timeless’’ acceptance. Finished in walnut, platinum grey, or 

clear with an interior of fine Honduras Mahogany. Contains 

three roomy silver drawers; adjustable shelves 

ved | swedish modern 
i INC, 

——=y 675 FIFTH AVENUE, NEW YORK 22, NEW YORK 

| | 

G 
a select group 
of imported 

sRelialelella-ye| 

‘Va rel fats 

WeB:QUAINTANCEG CO" x 
227 EAST 56th STREET NEW YORK 22, N.Y. 
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IDEAS! 
Write today 
for the free 
illustrated 
brochure 

describing 

ar Eastern Walls” 
...@ series of versatile new 
wallpapers designed for us by 
Virginia Hamill...livably mod- 
ern, and luxuriously smart! 

€. WY. Stockwell Co. 
kyl yi WILSHIRE BOULEVARD e LOS ANGELES 5, 

“CREATORS OF 

Frond of themed Wallpocgrerss 

q, 

What is Multi-Decor* ? 
See it at CHAIRS INCORPORATED 

Visit our showrooms for Multi-Decor* and 
Mr. and Mrs. Twin Chairs* exhibit. 

* Registered and patent pending 

CHAIR &, Incorporated 
Designers, creators, manufacturers of custom made furniture 

192 Lexington Ave. (at 32nd St.), New York 16, N. Y. 
Phone: LExington 2-3249 

The best furniture that man can make or money can buy 



7 PRINTS 
by Sterfing By 

abstract designs conceived 
in colors for today’s interiors 

cutting books available 

7 vavor0n ASOOCIATtO 
218 EAST 57th STREET + NEW YORK 22 
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Butchery 

Sirs: 
In your July issue I happened to see a letter under the 
heading Park Avenue Butcher Shop which attacks some 
of the work of Mr. Felix Augenfeld, which was published 
in your pages. 

The writer’s patent unfamiliarity with elementary prin- 
ciples of design and with current modern work and the 
trends of the last twenty or thirty years, and his incapacity 
to form any clear and unbiased judgment make it impossi- 
ble to treat his letter as a serious objective criticism, such 
as one might expect from any letter writer, whether layman 
or not. You cannot very well argue about arbitrary state- 
ments such as “the hardware is vulgar” or “the use of 
different materials on elements of exactly the same dimen- 
sion,” which is, ipso facto, supposed to be wrong. And the 

implication that a deep freeze unit or refrigerator cannot 
have “charm” or “vitality” is curiously outdated, to put 
it mildly. All this would hardly merit mention were it 
not for the appalling manners which this letter threatens 
to introduce into the criticism of design. 

It is certainly a sign of independence of mind and of confi- 

dence in your own judzment that you give hospitality in 
your columns to views differing from your expressed edi- 

torial opinion. But you risk lowering the standards of dis- 
cussion to the terms of the butcher shop—with which your 
writer seems so peculiarly familiar. This fairness, extended 
to individuals of whose artistic qualifications nothing is 
known, may turn into extreme unfairness against hundreds 
of gifted young designers struggling for recognition, for 

whom publication and productive, unbiased criticism in a 
reputable magazine means a great chance. A designer 

of established standing, such as Felix Augenfeld, need not 

Attention DECORATORS! 
In Lloyd’s 1949-50 collection of Sanderson Hand Prints and 
other special papers (Lloyd’s Exclusive) you will find patterns 

NOT appearing in our books of previous issue. 

Upon receipt of check for $15.00 (refundable) we will forward 
this truly fine aggregation of “old world” artistry. 

Your inquiries concerning wallpapers—any kind—are invited. 

W.HLS, Lloyd CO. INC. 
Chicago Boston 

62 E. Van Buren St. 48 West 48th St. 405 Boylston St. 

Beverly Hills, Cal. New York 19, N. Y. 
E. C. Bondy Co. F Newark 

8359 Wilshire Blvd. 99 Central Ave. 

designed by Maxmillian 
of Hollywood 
© Group consists 
of 32 various 

pieces for living 

room, dining 
room, and_bed- 

room. 

SHOWROOM FOR 

DECORATORS 

Catalogue mailed . 

upon request - 

KENMORE FURNITURE CO., INC. 
160 East 33rd Street, New York e MUrray Hill 3-1888 
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Modern 

French 

Ormolu 

and Crystal 

Chandelier, 

30” high 

From our unex-® 

celled selection of® LYONS WING CHAIR 
antique and mod-e 

ern chandeliers of — carved frame, finished in Antique 
all types. Walnut, with hand sewed welting. Special 

finishes available—Three week delivery. 

MOTTAHEDEH & SONS [ss AN OUTSTANDING SOURCE FOR FINE FURNITURE 8 

e 7 a 225 Fifth Ave. New York 10, N. Y. FACTORY: 336 E. 28th ST., NEW YORK 

* 

8 

SHOWROOM: 216 E. 45th ST., NEW YORK 
me ee ere on ee eee, eee eee - 

Gb deieeeeeerieeeec eee ceceeererere<]| 
1215 Merchandise Mart, Chicago 54 
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Timbertone 
A STRUCTURAL UNIT 

HUNG LIKE PAPER 

eccccccccce showroom of 

modern 

OR distinguished interior ° UPHOLSTERED F U R N ITU R E 

wall treatments — in the ‘ a hae a ve | e 
home, office and industry. Un- ' 
usual 3-dimensional wall cov- 
erings — designed for longer 

meus ie OO Sara Lose tt 
Samples, catalog and name of ' , | 

nearest distributor sent on re- — | factor y an d showroom: 
quest. 413 East 24th Street, New York TIMBERTONE DECORATIVE CO., INC. ae 
324 LAFAYETTE STREET e* NEW YORK 12, N. Y. 

for decorators and their clients 
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The Ritz Carlton Hotel” Uses 

PARKWOOD 
; 

Decorators, 

Irving and 

Casson, 

Boston 

TABLE. TOPS 

«poston, Mass. 

Leading Establishments Ev- 
erywhere Use Parkwood 
Decorative Wood Veneer 
Panels 

For the last word 

In New Designs, 

Color and Beauty! 

Parkwood Decorative offers the widest variety of dec- 
orative wood finishes. 

ON pat DECORATIVE PRESENTS... 
New, exciting, Three- Dimensional 

Color Designs! 

Both are exclusive in Parkwood 
Decorative! .. . Each adds new 
color-style, new decorative mo- 
tifs, new enduring loveliness 
to rooms and furniture! 

PARKWOOD STARDUST 
Get lasting color beauty. Save replacement costs with 
Parkwood Decorative the colorful, carefree 
laminated plastic for finer furniture tops and wall 
panels. 

Send today for complete specifications, applications and 
prices. 

 arkwood Corporation 
Wu Nis 23 Water Street, Wakefield, Massachusetts 

162 

bother whether someone likes or dislikes one or the other: 
of his works. But irresponsible attacks on a young man’s 
efforts can create unfavorable public connotations from 
which it may take him long to recover. 
By all means, let’s have criticism, more of it, and, if it need 
be, acid. But let this criticism be fair and objective, based 
on specified and factual criteria that can be argued, and 
above all, conducted on a civilized level. 
Hermann Herrey, architect and engineer 

New York City 

Sirs: 

In your July issue you published a letter, “Butchershop on 
Park Avenue,” which starts fetchingly with “Taste-wise” 
but displays rather poor taste in a piece of writing that is 

objectionable not only from an aesthetic point of view but 
shows also regrettable disregard for professional ethics. 

What is rather astounding, considering the vehemence 
of the attack, is the obviously superficial attitude towards 
design on which the writer bases his arguments. “Monotony 
of proportion in doors” and “use of different materials in 

elements of exactly the same proportions” are condemned 
as “elementary errors of design.” Why should any for- 
malistic dogma determine the sizes of the sliding panels 

of a cabinet? Primary determining factors are types and 
sizes of objects to be stored in the cabinet, inside subdivi- 

sions, etc. Why should panels of equal dimensions not be 
of different materials if, as in this case, some of the panels 

serve a double purpose. Still, this is not to defend the 

attacked design, but to object to strange manners and to 

express regret over a missed opportunity of offering sensi- 

ble, constructive criticism. 

Charlotte Heythum, designer 
Dewitt, New York 

| Several 400 Foot Units Available 

im Greenman-Sherrill Building 

for Offices or Showrooms 

© Perfect location 

© Ideal for business catering to 
Interior Decorators. 

© Excellent for display of carpets, 
lamps and kindred items. 

CALL MISS ANN ROYS’~ PLAZA 9-4469 

Greenman - Sherrill Furniture Corp. 
201 EAST 56th ST., NEW YORK 22, N. Y. 

Leading sterling silver flatware 
and holloware concern is expand- 
ing its design staff and has open- 
ings for an assistant to the direc- 
tor, several designer-craftsmen, 
as well as advertising and display 
specialists. This is a progressive 
organization situated in a hand- 
some town in the Boston area. 
The opportunity is for alert young 
designers, (under 35 perhaps), 
who have skill plus intellectual 
vigor. If you are interested, by 
all means write a detailed resume 
of your background. Interviews 
will be arranged in any part of 
the country. Address Box 651-U, 
INTERIORS, 11 East 44th St., 
New York 17. 

DESIGNERS’ 

OPPORTUNITY 

INTERIORS 



Designers 

Manufacturers 

Importers 

ve 

Antiques 

Mirrors 

Frames 

Furniture 

208-210 E, 52nd Street, New York City 
E. VIRGINIA KEMPER| pepy, {R. COSLETTE & ASSOC. 
Merchandise Mart, Chicago ; 

4. Lh. MSOC (OC Jue 

Objects of Art 

1710 W. 7th St., Los Angeles 

MANUFACTURED BY 

tHe HEAD-BED co. 
INCORPORATED 

Designers and Manufacturers 

of 
Custom Made 

Upholstered Headboards 
Beds and Bedding 

162 EAST 59th ST., NEW YORK 22, N. Y. PLaza 5-4090 
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Hobe Erwin Editions 

in Wallpapers 
Spring Meadow: A documented design with a 

modern flavor—equally at home in period or 

contemporary interiors. 
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Jones and Erwin, Inc. 
15 East 57th Street New York, N. Y. 

Extension Dining Table 

; . No. 272, open to 72” with 

2 10” leaves. Solid Mahogany 

SHOWROOMS ' 
325 E. 64th St., N.Y.C. > WEATHERVANE 
420 Boylston St., Boston, Mass. FURNITURE CO. 

439 Wells St., Chicago, Ill. HANOVER, PA. 

1355 Market St., San Francisco, Calif. 



BROTHERS * DECORATIVE ARTS, INC. 

Mirrors 

Dealers and decorators who realize the 
importance of distinctive mirrors, win- 

dow cornices and decorative accessories 
come to Friedman Brothers first because 
here they find the largest and most varied 
assortment in the United States. The 
high standard of quality for which this 
firm has been noted for 46 years is 
maintained. 

MANUFACTURERS TO THE TRADE 

FOR OVER 46 YEARS 

BROTHERS ¢ DECORATIVE ARTS, Inc. 

305 East 47th Street New York 

Classified 
10¢c A WORD PER INSERTION, $3.00 MINIMUM, PAYABLE 

Positions Wanted: 

YouNG Lapy desires position with interior decorator in any 
capacity. Two years schooling—little experience. Salary 
secondary consideration. Box 645-O, INTERIORS, 11 East 

44th St., New York 17. 

YOUNG MAN wishes designing or salesman position with 
textile company or in related field. B.S. degree in art, [I- 
linois University. Thorough knowledge of silk screen pro- 

cess. Box 646-P, INTERIORS, 11 East 44th St., New York 17. 

YOUNG MAN desires position as a designer and interior 
decorator. Parsons graduate 1946. Experienced in all fields 

of the trade. Box 647-Q, INTERIORS, 11 East 44th St., N. Y. 

CAN You FIND AN OPENING for an aspiring young man 
desirous of joining a progressive firm in decorating, de- 
signing or allied fields? Position sought should allow for 
exercise of creative ability and adaptability. Experience in 
retail marketing and sales; proprietor of own related busi- 
ness for two years. Art and design education New York 

School and Pratt. Capable sketching, rendering, perspec- 

tive. Box 650-T, INTERIORS, 11 East 44th St., New York 17. 

EXPERIENCED DECORATOR—Young woman, with initiative, 
perscnable, capable, accustomed to responsibility, excellent 
selling ability, desires new connection. Commercial or home 

decorating. Can estimate and execute contract work. Box 

652-V, INTERIORS, 11 East 44th St., New York 17. 

INDUSTRIAL DESIGNER desires connection with progressive 
Texas manufacturer or designer. Five years’ experience in 

the production of plastic and wood radio cabinets, auto 

accessories, electronic organs, phonographs, architectural 

layouts and renderings, wood and plastic toys, hand and 

power tools. Must move for climatic reasons. Box 653-W, 
INTERIORS, 11 Hast 44th St., New York 17. 

THOROUGHLY EXPERIENCED ART DIRECTOR and designer finds 

it possible to give attention to one or two interesting new 

accounts; Philadelphia, New York area. National agency 
and quality magazine experience. Aged 30. Selective, 

sharp, vigorous style. Good connections with other progres- 
sive people in the field. Box 654-X, INTERIORS, 11 East 44th 

St., New York 17. 

DRAFTSMAN - DELINEATOR --DESIGNER, young, personable, 

Pratt Department of Architecture graduate, 14 months’ 
experience, excellent references, wishes position with pro- 
gressive firm in New York area. Especially want a perma- 
nent situation with a possibility of advancement. Salary 

secondary. Box 655-Y, INTERIORS, 11 East 44th St., New 

York 17. 

Help Wanted: 

DRAPERY AND FLOOR COVERING DECORATORS; MANAGERS; 

Assts—Men experienced in floor coverings and draperies 
as decorators, department managers and assistants. Per- 

manence and advancement opportunities. Our company 

specializes in operating drapery and floor covering de- 

partments in smaller Midwestern city department stores. 
Specify experience, age, starting salary. S. P. Brown Co., 

432 Fourth Avenue, New York. 

SALESMAN, experienced, fine line mirrors, mirrored furni- 
ture. New York Metropolitan area. New Era, 316 East 

47th Street, New York 17. 

INTERIORS 

IN 

in 

Si 



Advertisements 
IN ADVANCE. BOX ADDRESS COUNTS FIVE WORDS. 

Miscellaneous: 

DISTRIBUTOR OF EXCLUSIVE DECORATIVE FABRICS requires 

representation in Ohio and Texas. Box 640-J, INTERIORS, 

11 East 44th St., New York 17. 

REPRESENTATIVES WANTED for small but growing line of 

high grade imported handblocked chintzes and linens. 

Boston territory and Southern territory working out of 
Atlanta open. Box 641-K, INTERIORS, 11 E. 44th St., N. Y. 

A LONG ESTABLISHED AND RELIABLE FIRM has opened New 
York showroom carrying their own line of finely made 

18th Century English and Georgian furniture reproduc- 
tions. Is now seeking allied lines to carry and display. Box. 

642-L, INTERIORS, 11 Fast 44th St., New York 17. 

MODERN FURNITURE DESIGNER, New York workshop, seeks 
free-lance designing connections with manufacturers. Will 

furnish full size working models, drawings. Box 643-M, 

INTERIORS, 11 Hast 44th St., New York 17. 

I HAVE AN ESTABLISHED OFFICE IN CHICAGO and travel-the 
Central States. I have some of the finest woven and printed 
fabrics to be found anywhere, but would like to add to 
them. If you have something unsurpassed in design, color 

and quality, and want them marketed, I would like to hear 
from you. Box 644-N, INTERIORS, 11 East 44th St., N. Y. 

INDUSTRIAL DESIGNER specializing in creative modern ideas 
offers complete service to progressive manufacturers lo- 
cated in Chicago area. Free lance basis. Box 648-R, IN- 

TERIORS, 11 Hast 44th St., New York 17. 

201 East 56TH STREET, N. Y. C., in furniture and deco- 

rating center, attractive 400 foot, three window office and 

showroom units now available. Wired air-conditioning. 

PLaza 3-1000. 

CAREER BUILDERS— PLACEMENT SERVICE for architects, 
architectural designers, interior decorators, industrial de- 

signers, draftsmen, sales personnel, and office personnel. 
Interviews by appointment. PLaza 7-6385. 35 West 53rd 
Street, New York. 

DISPLAY SPACE OFFERED—Choice 57th Street, N.Y.C. loca- 

tion. Prefer fabrics, lamps or decorative accessories. With 
or without representation. Box 649-S, INTERIORS, 11 East 

44th St., New York 17. 

BUSINESS PARTNER WANTED—Not necessarily a designer 
but having correct client contacts to collaborate with archi- 

tect, just returned from two years in Europe, wishing to 
establish small, exclusive, interiors and general design 

practice Box 656-Z, INTERIORS, 11 Hast 44th St., N. Y. 17. 

RESPONSIBLE PARTY WANTS TO Buy decorating studio, small, 

well-established, in any city except New York. State 
annual gross, net, workroom facilities, rent, sample supply, 

stock (if any), any other pertinent details, asking price 
first letter. Replies held confidential. Combined residence 

and shop will be considered. Box 657-A, INTERIORS, 11 East 

44th St., New York 17. 

JUNIOR PARTNER WANTED for interior decorating, furniture 
and lamp studio located in Miami. Excellent location, long 

lease, low rent. Large paid up inventory. Select clientele. 

$3,500 required as a loan. Salary and interest to right 
party. Box 658-B, INTERIORS, 11 East 44th St., New York 17. 

DESIGNING AND RENDERING SERVICE—Designers specializing 

in commercial interiors and thoroughly experienced in the 

field will solve any designing or decorative problem. 
Sketches and perspective renderings of interiors, furniture 
designs including detailed working drawings; wallpaper 

and fabric designs, and adaptations of antique documen- 

tary prints for today’s market. Box 659-C, INTERIORS, 11 

East 44th St., New York 17. 
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Our Thirty-fourth Y ear 

Ohe Crest Company 
1219 Merchandise Mart, Chicago 

General Office and Factory 

1020-1040 West Adams Street Chicago 7, Ill. 
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Still available..... 

a reference book you'll 

enjoy reading 

Interior designers, industrial designers 
and architects have found “Anatomy for Interior Designers” 
an informative, thoroughly enjoyable reference book. A 
limited number of copies are still available. If you do not 
now have a copy, mail the coupon below today. 

The 250 basic measurements of the human body— 

in action and repose, related to every piece of furni- 

ture in the home, office, hotel and public building— 

contained in “Anatomy for Interior Designers” 

make this book a valuable and necessary item for 

your work bench or library. 

Text by Francis de N. Schroeder . . . amply illustrated by 

Nino Repetto and Frank Stahlhut . . . you will find 

“Anatomy for Interior Designers” 

price—$3.50. 

more than worth its 

The coupon will save you time. Mail it today. 

To: WHITNEY PUBLICATIONS, Inc. 8-49 

11 East 44th Street, New York 17, N. Y. 

Enclosed is remittance of $3.50 for one copy of: 

ANATOMY FOR INTERIOR DESIGNERS 

(For Canada and Foreign Countries, add 20c for postage) 
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Weissman, Beth, Inc., 49 Ww. 23rd St., N. Y. 

West-Dempster Co., 173 N. Ottawa St., Grand 
Rapids, Mich. 

Wheelwright, Richard, Inc., 227 E. Bey Sty Ne ¥ 

Widdicomb Furn. Co., 1 Park Ave., N. Y. 
Wood & Hogan, Inc., 383 Madison Ave., N. Y. 
Woodard, Lee L., Sons, Owosso, Michigan 

Wycombe, Meyer, Co., 216 E. 45th St., N. Y 

AUGUST 1949 

EN 3-6600 157 

MU 8-2797 160 
PL 3-0430 144 
RE 4-0850 163 
GR 3-2162 150 

9-4301 152 
PL 8-2750 7 
MU 4-5510 3 
EL 5-1335 4 

Owosso—208 131 
Woodwork Corp. of America, 1432 W. 21st St., Chicago CA 6-4800 43 

U 2-6375 161 

craftsmanship is the hallmark of a 

replica by reesas. The dignified 

beauty of the eighteenth century 

breakfront shown is created only 

through fastidious attention to detail 

and the meticulous skill of our arti- 

sans. Truly, a Freeman reproduc- 

tion is an authentic reproduction. 

G]reeman 
urniture Company 

SHOWROOMS: 300 EAST 64th ST., 

NEW YORK 21, N. Y. 

Telephone: REgent 7-2890 
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CE « CABINET MUIKERS ~ 
omenion se tanning waa rn 

10 Mu. LING ROAD, HOLLAND,MICHIGAN 
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INTERIORS 



Gow the ‘Denosl tn 

lffice Durnilre... 
It is significant that when interior designers think of 
genuinely fine office furniture, they always think of 

Macey-Fowler! 

Right now a superb collection of chairs . . . daven- 
ports... desks... tables... clubchairs . . . bookcases 
... awaits you ... all intelligently grouped for client 
inspection. 

May we suggest a visit to our showrooms . . . soon! 

INCORPORATED 

385 MADISON AVENUE - PLAZA 3-7000 + NEW YORK CITY 
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ROBERTSON BLVD. Los ANG! 
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