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If you have not visited a Cheney showroom recently, 

you will be struck by the number of newly 

developed patterns and textures now coming 

through. But whether your search is for these newer 

voods or for the traditional favorites, you can be 

assured that the quality of construction is changeless. 

Cheney 

Brothers 
509 MADISON AVENUE 

NEW YORK 

, 

CHENEY a 
CHICAGO 

FABRIGS LOS ANGELES 
SAN FRANCISCO 

Mills at 
Manchester, Conn. 

Manufacturers of Fabrics of Exceptional Quality since 1838 
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Simplicity 
is the 

keynote 
of 

good taste 

© Beautifully balanced and flawlessly executed, this | 

antique mahogany Library Book Table (Cirea 1770) is 

a piece of rare quality, bespeaking a quiet elegance so 

— 

fitting to the discreet decor. 

America’s largest wholesale selection 
of distinguished English furniture 

WOOD and HOGAN 
383 MADISON AVENUE NEW YORK 17, N. Y. 

MERCHANDISE MarT, CHICAGO 

Sole American distributors for Arthur Brett & Sons, Limited 
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THIS IS THE 

Consumer reaction to the Golden Circle Line 

featuring the MODUGLAS LOCK is phenomenal. 

Folks who heretofore did not approve of glass furniture 

are now, more than ever before, appreciating the 

beauty, durability and remarkable adaptability 

of this classically styled line. 

aa | 
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Smart merchandisers are following this trend and are 

displaying the Turchin line well up front in combination 

with either traditional or modern furniture, cashing in on 

the ‘pulling power’ it offers to bring them tie-in sales. 

IT PAYS TO FOLLOW THE 
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38” wide 
54” long 

3/4’ perfect Pittsburgh Plate 
Glass throughout. 

WRITE TODAY FOR CATALOG 

H. H. TURCHIN Company 
41 East 42nd Street 

New York City 
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J. H. THORP & CO., INC. 
250 PARK AVENUE, NEW YORK 

41 EAST 57th STREET, NEW YORK 

MORE THAN A 
CENTURY 

Dorspective 

Hand Print 

For avant-garde decorators . . . a 50” cotton 

hand print ideal for decorating homes in 

the Arizona desert atmosphere . . . and 

excellent, of course, for dramatic modern 

settings. Available in Smoke-and-Char- 

treuse, Turquoise, Shamrock, and Adobe 

Clay. Our Series No. 26695. 

UPHOLSTERY AND DRAPERY FABRICS 

FIBERGLAS* VINYLITE** 

LEATHER TRIMMINGS 

NEW YORK BOSTON PHILADELPHIA 

CHICAGO SAN FRANCISCO LOS ANGELES 

*Trademark Reg. U. S. Pat. Off. by 

Owens-Corning Fiberglas Corp., 

Toledo, O. 

#* Reg. U.S. Pat. Off. €.€.€.C. 
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Mr. Roark gets to Hollywood 

L. HDA 026 NL PD—HOLLYWOOD CALIF 12— 

GEORGE NELSON, “INTERIORS” 

CONGRATULATIONS YOUR ‘/FOUNTAINHEAD” AR- 

TICLE. ATTENDED LOCAL ARCHITECTS MEETING 

TONIGHT WHERE YOUR CRITIQUE RECEIVED EN- 

THUSIASTIC APPROVAL. CONVERSED WITH NEU- 

TRA, SPAULDING, REX, A Q JONES, JR. AND OTH- 

ERS RECOGNIZED FOR MODERN DESIGN. CONSENSUS 

EAGERLY APPROVES CO-ORDINATED PROFESSIONAL 

PUBLIC DENUNCIATION OF WARNER BROS. ABORT- 

ED INTERPRETATION OF MODERN ARCHITECTURE. 

CRAIG ELLWOOD 

ROBT PETERS ASSOCIATES 

Mr. Laszlo suggests 

N O.BHA175 LONG NL PD-BEVERLY HILLS 

INTERIORS 

| WAS HIGHLY ENTERTAINED BY GEORGE NELSON’‘S 

ARTICLE. MY FIRST IMPULSE IS TO SAY THAT THIS 

IS A FREE COUNTRY. IF MR. ROARK IS PLEASED 

WITH HIS DESIGNS, THAT IS HIS BUSINESS AND 

THE BUSINESS OF HIS CLIENTS THE WARNER 

BROTHERS. | CAN ONLY HOPE THAT THEY WILL 

BOTH BE VERY HAPPY WITH THE RESULT. OF 

COURSE AN IMPORTANT POINT ARISES OVER THE 

POSSIBILITY THAT MR. ROARK WAS MODELED 

AFTER FRANK LLOYD WRIGHT. IF SUCH A RUMOR 

CAN BE EXTENDED TO MEAN THAT THE SET DE- 

SIGNER WAS INFLUENCED BY THE ARCHITECTURE 

OF FRANK LLOYD WRIGHT, THERE IS SOME CAUSE 

FOR DISTURBANCE ABOUT THESE SETS. PEOPLE BE- 

LIEVING THIS SHOULD BE DISABUSED. MY SUG- 

GESTION IS TO BRING THE FACTS TO THE ATTEN- 

TION OF MR. WRIGHT. | SHOULD IMAGINE THAT 

HE WOULD BE VERY CAPABLE OF TAKING CARE 

OF THE ENTIRE MATTER HIMSELF. 

PAUL LASZLO 

Mr. Wright laughs 

LB345 L. PFA682 56 NL PHOENIX ARIZ 20— 

INTERIORS 

ANY MOVE | WOULD MAKE AGAINST SUCH GROSS- 

LY ABUSIVE CARICATURE OF MY WORK BY THIS 

FILM CREW WOULD ONLY SERVE THEIR PURPOSE. 

THEY BELIE THE ONLY DECENT THESIS OF “THE 

FOUNTAINHEAD,” THE INALIENABLE RIGHT OF 

THE INDIVIDUAL TO THE INTEGRITY OF HIS IDEA. 

IT IS BEST TO LAUGH. 

FRANK LLOYD WRIGHT 

Mr. Blake chuckles 

Sirs: 

Your fine article by George Nelson proves, 

first, that the architecture of Frank Lloyd Wright 

is not capable of being copied in paste and 

cardboard; and, second, that George Nelson is 

a very funny man with a_ typewriter. 

Peter Blake, curator 

Department of Architecture and Design 

Museum of Modern Art 

New York, N. Y. 

Mr. Gibbings accuses 

Sirs: 

Since when was it your business to expose Holly- 

wood set designers, and apart from the pre- 

liminary drawings for The Fountainhead what 

Fd 

the 

evidence can you produce that Hollywood is 

perverting contemporary architecture and inte- 

rior design? 

I know that today jeering at Hollywood is a 

popular pastime, but this does not seem to 

justify Interiors’ assumption that “the profes- 

sions” should also join in this misplaced con- 

demnation. 

Actually Hollywood’s record in set designing 

together with that of the international film 

industry is by and large a very fine one. In 

films with period backgrounds such as Rebecca, 

Gone With the Wind, Hamlet, and Black Nar- 

cissus—I mention only a few—the sets were 

of a very high standard, much higher in fact 

than most stage sets seen on Broadway. 

As far as contemporary architecture and _ inte- 

rior design are concerned, you say in your 

article that the sets for The Fountainhead have 

a resemblance to the work of Frank Lloyd 

Wright, that is “purely intentional and generally 

unfortunate.” Equally unfortunate, however, is 

the fact that this criticism might be leveled with 

equal accuracy at much of the work of modern 

architects and interior designers today. I agree 

that the pseudo Wrightian sets for The Fountain- 

head are unfortunate, but they are unquestion- 

ably a reflection of the work of “the professions” 

themselves, who were busy perverting Wright’s 

architecture long, long before Warner Brothers’ 

art department got busy with it. 

It may have escaped your notice that your 

contempt for Hollywood is equalled only by 

Hollywood’s contempt for shelter magazines. 

Did you see a film called June Bride in which 

a bevy of shelter magazine editors went scamp- 

ering to the Middle West to transform what 

they called a “McKinley stinker” into something 

that turned out to be even more malodorous? 

It would seem to me that before Interiors joins 

the fashionable folly of throwing stones at 

Hollywood’s glass houses, it would be much 

more constructive to take a good look at “the 

professions” themselves. Why not a little ex- 

posing of all the pseudo-functionalism, the 

“machines for living,” and the half-baked dyna- 

mism that is rampant on the home front? Holly- 

wood after all is a mirror, and if what “the 

professions” see reflected is bogus, that is hardly 

the fault of the mirror. 

Hollywood sets are the effect not the cause, and 

if you must go exposing, why not go after some 

of the major causes? Why not an exposure of the 

pseudo-primitivism of modern art, or the pseudo- 

Corbusierism of South American architecture, 

or for that matter why not a glance back at the 

decorative and architectural disasters caused by 

the Museum of Modern Art sponsoring among 

other things Dadaism and Surrealism and “the 

International Style”? 

Compared with all this confusion in “the pro- 

fessions” themselves, Hollywood is the least of 
our troubles. 

T. H. Robsjohn-Gibbings 

New York City 

editors 

Mr. Beesky swears 

Sirs: 

Nelson’s article in your current issue of Inte- 

riors finally decided my subscription and here- 

with is check. Hope that architects everywhere 

will deluge this hapless producer with the kind 

of blasphemy I am about to feed him. Does he 

think because Gary Cooper (God's gift to the 

female) plays the Great Architect he can foist 

upon the already misguided public this ghastly 

mockery? It can’t set architecture back—but 

what of my future clients? 

Emiel Becsky 

Los Angeles, California 

Mr. Teague congratulates 

Sirs: 

George Nelson has polished off Howard Roark 

so skillfully that there seems to be little room 

left for comment by anyone else. It is extra- 

ordinary that the Hollywood tycoons should ig- 

nore the fact that great architecture must be 

produced by a great architect. I suppose they 

think the mythical 12-year-old mind which is 

considered to be the standard American audi- 

ence won't know the difference. Strangely 

enough, we have all seen far better buildings 

and interiors produced by the Hollywood studios 

in run-of-the-mill pictures, without any assump- 

tion that a great architect was involved. Mr. 

Roark apparently did not progress beyond the 

modernistic frenzy of the 1920's. 

George Nelson and Interiors are both to be 

congratulated on a fine piece of work. 

Walter Dorwin Teague, S.I.D. 

New York, N. Y. 

Mr. Lustig reminisces 

Sirs: 
As the dutiful son of a deceased father, who 

was the Western Sales Manager of the company 

(which shall remain nameless) producing The 

Fountainhead, I can only express ill-concealed 

glee upon reading George Nelson’s article, Mr. 

Roark Goes to Hollywood. When I was a tender 

lad of fifteen, my sire took me upon his knee 

and said wisely, “Alvin, never have anything 

to do with the motion picture industry.” | 

answered gravely, “Yes, father.” 
It has become quite fashionable lately to attack 

Hollywood, but despite its obviously crumbling 

ramparts, it still presents a brave and untouched 

face to the world. It is just this impassive and 

all-knowing uncritical spirit that is so frighten- 

ing about the entire industry. It has developed 

impressive techniques for ridiculing or ignoring 

all thought that does not fit into its own pro- 

vincial pattern. Principle, as a moral or creative 

idea, is a concept it seems unable to absorb. 

It lives by other means. Great literature, music, 

and art have all received the “treatment,” so we 
can scarcely expect contemporary architecture 
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Letters to the 

and design to escape unscarred. 

Will an article like Nelson’s make any direct 

difference to the industry? This question re- 

minds me of a dinner I had a few weeks ago 

with an important Hollywood producer. He 

explained to me with great energy and reason- 

ableness, that no one really liked the new Italian 

pictures and that they had made no money 

either. I questioned him about other foreign 

films, all doing very well in this country, and 

he dismissed them all, admitting that he had 

not bothered to see a single one of them. When 

one confronts such massive freedom from self- 

doubt it is apparent that the area of religious 

certainty has been entered and any self-ques- 

tioning only reveals the novice and unbeliever. 

Direct criticism will not affect the motion pic- 

ture industry. It is not equipped to absorb it. 

It will reach the audience, however, and eventu- 

ally the industry will feel pain where it hurts 

most. As the radiance that surrounds the great 

god Boxoffice slowly dims, then will the high 

priests seek for a new light. 

Alvin Lustig 

Los Angeles, California. 

Mr. Kroeger regrets 

Sirs: 

I have just finished reading “Mr. Roark goes to 

Hollywood” by George Nelson in the April issue 

of Interiors. 

I must confess that I thoroughly enjoyed The 

Fountainhead the two times I read it, although 

I haven’t had an opportunity to see the movie. 

(And now I'm not so sure I want to.) After 

looking over the illustrations accompanying the 

article I find myself in complete agreement 

with Mr. Nelson. 

My only regret is that it had to be published 

in a magazine read only by people who would 

realize anyway what an utterly false picture 

the movie paints. Wouldn’t it do more good 

if George Nelson’s review were printed in one 

of our country’s very popular weeklies, to be 

read by the masses throughout the world who 

would otherwise know no better than to believe 

what they see on the screen? 

I feel that this movie is the type of publicity 

that has been hindering the architectural pro- 

fession all too long. 

(Mr.) Jean R. Kroeger 

Kansas City, Missouri. 

Mr. Wurster lets it alone 

Sirs: 

The article by George Nelson does a_ perfect 

job of showing up the book, which is perfectly 

represented by the phony illustrations. Nelson 

quite correctly says that the book has no real 

meaning, so it should not have been written. 

If the book is so, then why carry it into the 

movies? But if it is carried into the movies, 

10 

then why not let the whole silly affair peter 

out in that never-never land? 

William W. Wurster 

Dean of School of Architecture and Planning 

Massachusetts Institute of Technology 

Cambridge, Massachusetts. 

Mr. Raymond keeps calm 

Sirs: 

Your article was amusing but I do not see any 

reason for getting particularly excited about 

Hollywood. Is it any worse than many examples 

one could cite all over the country? Money and 

beauty hardly ever travel together. 

Why should Hollywood be an exception in a 

materialistic civilization, in which the salesman 

is the arbiter of beauty? 

think that legitimate contemporary 

architecture and interior design would augment 

Hollywood’s sales? 

Do you 

Since the important object of most of our activi- 

ties is profit and since the fantastic, the sensa- 

tional, the colossal and the extraordinary have, 

even in our architecture, the 

greatest sales value, it seems to me_ natural 

for Hollywood to do just what it is doing. You 

would have to change our gods to change that. 

Antonin Raymond 

Antonin Raymond & L. L. Rado 

New York, New York. 

contemporary 

Mr. Bennett feels sick 

Sirs: 

I wish I could feel strongly about The Foun- 

tainhead sets. I just feel sick. 

As it is, they make it easier for me to under- 

stand the Time story about the Head Warner 

getting rid of most of his Oscar-winning talent 

and a recent Fortune article suggesting the 

Brothers’ Empire depends on Grable’s legs. 

I wonder what the doctors would do? 

Some of the religious have been able to keep 

the movies from telling unfavorable facts about 

their history. 

It seems we should be able to prevent artistic 

untruths. 

Richard M. Bennett 

Loebl, Schlossman & Bennett 

Chicago, Illinois. 

Mr. Kirkpatrick queries 

Sirs: 

We are in complete accord with George Nelson’s 

dissertation, Mr. Roark Goes to Hollywood. Inci- 

dentally, now that we’ve taken a second look 

at that illustration—heaven forbid that we refer 

to it as a rendering!—of the factory, we are 

wondering whom Warner Bros. chose to play 
the part of Buck Rogers. 

George T. Kirkpatrick 

Los Angeles, California. 

Mr. Chapman subseribes 

Sirs: 
Please accept my check in payment of a two- 

year subscription to Interiors. 

Paul Chapman 

Harbour-Longmire 

Oklahoma City, Okla. 

P.S. Please start my subscription with the April 

issue. I must own that wonderful article about 

the “Roark” sets. 

Hello, Mr. Schroeder! 

Dear Mr. Schroeder: 

It is refreshing, indeed, to read your article, 
“Hello, Mr. Chippendale!” in the April issue 

of Interiors. 

It would give me great pleasure to show you 

some works of the craftsmen of the Eighteenth 

Century, particularly since such objects would 

be approached with a sympathetic understanding 

of the subject. 

S. J. Jussel 

Arthur S. Vernay, Ine. 

New York, N. Y. 

Ah! Poetry 

Sirs: 

I have just been perusing the March issue and 

was intrigued by the article on the sculpture 

of Noguchi. 

The illustration on Page 123, “Ah! Sunflower,” 

inspired by Blake’s poem of the same title seems 

to me to be equally apposite to the poem “Rock 

Pilgrim” by Herbert E. Palmer which opens: 

“Let the damned ride their earwigs to hell, but 

let me not join them .. . 

“T will turn to my mountains of light, and my 

mauve melancholy.” 

Ralph D. Barratt 

London, England. 

Major difficulty 

Sirs: 

I have found in the past that there is one major 

difficulty with your publication: it is simply 

too good. While I find it possible to skim rap- 

idly through other publications, I find Interiors 

to be too interesting and too excellent. As a 

result, I have been a very consistent and thor- 

ough reader of Interiors. It is for that reason 

that I have waited several months before being 

able to read through Interiors. 
In general, may I congratulate you and all 

other Interiors’ editors for a very fine and out- 

standing job. The editorials are consistently ex- 

cellent and news is presented in a most progres 

sive and enlightened manner. Interiors is cer- 

tainly a credit to the trade it serves. 

Sol Sackel, Advertising Manager 

Bolta Products Sales Inc. 

Lawrence, Mass. 

_— 



Where INSPIRATION 

Is BORN 

For styling that inspires—for 

patterns and colorings without 

counterpart elsewhere—for ver- 

satility that leaves few wants un- 

filled, the LEHMAN-CONNOR 

showroom for 1949 is a veritable 

i treasure house for the selection 
bout 

of fabric ensembles of distinction 

—traditional or contemporary. 
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Building and Housing . . . Exhibitions ... Conferences... 

For Your Education ... This and That... 

Building and Housing 

Cambridge Library 

The new Lamont Library at Harvard University, 

designed by the firm of Coolidge, Shepley, Bul- 
finch and Abbott, is a monument not only to 

modern architecture but to modern educational 

methods. Unlike Widener, the research library, 

and the Houghton collection of rare books, both 

of which describe the majesty of knowledge in 

their architecture and produce their books only 
on written request, the Lamont Library was de- 

Stacks and seats are mingled in Harvard’s new 

library. Carrels overlook the reading rooms. 

Dormitories designed by Gropius are connected 

by ramps with the bow-fronted commons hall. 

signed for the use of the undergraduate, and 

particularly the undergraduate who is a little 

afraid of books. Its plan is largely the work of 

unpedantic librarians, who insisted, among other 

things, upon open stacks, and asked that they be 

placed between the entrance and the reading 
rooms, where they could not be overlooked. 

Since the building is on a hill the spacious main 

lobby, entered from the Yard, is on the second 

of three main floors. Students passing along a 

well-beaten path to Quincy Street are lured by 

a view through glass doors to an interior of day- 

light brightness. Straight ahead are shelves of 

books, and beyond is the reading room. These 

two areas, which really form but one room, have 

12 

the same position on each floor. The stacks are 

arranged in alcoves, with books on three sides 

and a table and two chairs in the center, so that 

an avid reader can work with his whole subject 
at hand. Three broad corridors lead through 
the stacks to the many-windowed reading room, 

where the student may choose between sitting 

upright at the long tables down the center of the 

room, relaxing in an armchair, or isolating him- 

self at a small single table under the windows. 

On a mezzanine over the stack areas of the 
ground and first floors are further bookshelves, 

several tables, and a row of carrels along the 

wall. For students with library vices, there is a 

room on each floor where talking and smoking 

are permitted, and off two of them are sound- 

proof cubicles for typing. 

The woodwork, the furniture, and the carrels 

are for the most part light birch. Much of the 

furniture was designed by the architects, but 
various pieces on the first floor are Alvar Aalto 

designs imported from Sweden. The standard 

metal bookeases are painted in soft colors, gold 

on the ground floor, dull red on the main floor, 

to blend with the dark cedar marble on the lobby 

walls, and gray blue on the second floor. The 

lobbv floor is gray marble. Elsewhere in the 
building floors are brown cork which, together 

with the acoustical ceilings, helps to deaden 

sound. Fluorescent lighting, painstakingly se- 

lected by the librarians, is used throughout, and 

the lobby is made especially brilliant by an 

egg-crate ceiling. Since the stacks and_ the 

mezzanines are open to the reading rooms, they 

receive in addition a fair amount of daylight. 

The outside of the building was finished in brick 

carefully matched to the chapel, but the only 

concession to tradition inside (save for some 

36,000 books) is the Farnsworth Room of rainy- 

day reading, which was moved in from Widener 

with all its original accoutrements. 

Although the library is not at all likely to 

overwhelm the approaching student with its 

size, having only two banks of windows in the 

front and three in the back, there are actually 

eight floor levels within. In addition to the five 

undergraduate levels, there is a penthouse for 

use in connection with the General Education 

courses, and two subbasements, connected by 

tunnels with Widener and Houghton respec- 

tively, which hold overflow books from these 
two libraries. Lamont Library was the gift of 

Thomas W. Lamont who, though doubtful about 

its architecture at first, was quick to approve the 

plans when Mr. Shepley explained that the unity 

of the Yard depended on the quality of the 
buildings rather than their style. 

Cambridge Dormitories 

The other building shown on this page is also 

for Harvard; it is a model of a Graduate Center 

by Walter Gropius, professor of architecture in 

the Graduate School of Design, and his as- 

sociates, the Architects Collaborative. If the 

necessary $2,000,000 can be raised, digging wil! 

start on Jarvis field, north of the law school, as 

soon as a few hundred married veterans have 

graduated this spring and abandoned the emer- 

gency houses that now stand there. 
The center of the Harvard group will be a mil- 

lion-dollar commons hall, to be paid for by the 

corporation, with recreation and meeting rooms 

on the first floor and a restaurant that will 

handle 1000 students in two shifts on the second 

floor. This is the large high-windowed building 

in the right back corner of the model. The seven 

dormitories around it, three and four stories in 

height and all connected by ramps, will house 

six hundred graduate students in single and 

double rooms. Single rooms, according to plans, 

are nine by thirteen feet and will be furnished 

with simple desks and chairs, a couch-bed, a 

dresser, a closet, and a bookcase. The double 

room is simply a pair of single rooms separated 

by a curtain instead of a wall. To encourage 

scholarly conversation, a number of small meet- 

ing rooms are spotted through the dormitories. 

The present plan makes use of suggestions by 

one of two groups of third year students that 

Gropius put to work on the problem. 

This is not the end of Harvard’s plans. As an 

investment, the university has started putting up 

a group of “garden apartments” designed by 

DeGrange and Steffian of Boston on the site of 
the old Botanical Gardens in Cambridge. The 

low two and three story buildings will house 125 

families, including, it is hoped, some members 

of the faculty and veteran students. 

Many Hands 

The sheer number of organizations that concern 

themselves with the housing shortage suggest 

that the time is not far off when the problem 
will be solved. Many of them, to be sure, are 

glum: NAREB (National Association of Real 

Estate Boards) found in a survey that over half 

of 505 cities throughout the country still are 

short of single-family houses. Despite this, NAHB 

(National Association of Home Builders), faced 

with increased consumer resistance, is not per- 

suaded that it will be worthwhile to build a mil- 

lion homes in 1949, as planned, and F. W. Dodge 

Corporation, a building research group, finds 

that residential contracts in January were down 

38 percent from December and 33 percent from 

January 1948, with only New England, upstate 
New York, Minnesota, and the Dakotas build- 

ing at the old pace. 

NRLDA (National Retail Lumber Dealers As 
sociation), however, boasts that over a million 
homes went up last year, of which more than 

half sold for $7500 or less, and PHMI (Prefabri- 

cated Home Manufacturers Institute) expects to 
build as many as 50,000 homes in the $5,000 to 

$8,000 range next year. CIO says it has won the 

sincere interest of the Navy in its plan for pre 

fabricating homes in idle shipyards—a_ plan 
similar to Reuther’s idea of using aircraft plants 
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The model and four color drawings of the 

theatre Frank Lloyd Wright designed for Patton 

Price (reported in January) were shown at the 

Museum of Modern Art in New York last month. 

reported last month. Most gleeful of all is 

NABOM (National Association of Building 

Owners and Managers), which says: “the na- 

tion’s present office buildings are more than ade- 
quate to service the needs of American Com- 

merce and Industry.” 

A Shot in The Arm 

A recent addition to the list of building organ- 

izations is the BRAB, or Building Research Ad- 

visory Board, which has been formed under the 

National Research Council. Dr. Frank B. Jewett 

of New Jersey, the first chairman of the group 

and a former president of its grandparent, the 

National Academy of Sciences, says that the 

board “is not constituted to carry on research 

activities itself, but it will stimulate and encour- 

age research activity at existing facilities of 

private industry, educational institutions and the 

government.” Its first client is the Housing and 

Home Finance Agency, which recently espoused 

the cause of modular coordination and wants to 

find out why the system is not now in wider 

practical use. 

New Corner in Chicago 

The North Michigan Avenue Association proudly 

New stores to please the North Michigan 

Avenue Association and Chicago shoppers. 

announces that a fine new shopping center will 

shortly open in the area it surveys. The thirteen 

shops, designed by B. Leo Steif for the American 

National Bank, are lined up along Walton Place 

and around the corner on Ernst Court. They 

are said to follow the “colorful motif of con- 

servative modernism, so successfully embodied 
in similar developments in California and 

through the Southwest.” Most of them are set 

back three feet from the sidewalk to make space 

for an overhang, and the four garden shops on 

Ernst Court have a yard ten feet deep without. 

The glass facades are bordered with redwood. 

Exposed wood beams decorate the interiors. 

A Tower for Truman 

If it can raise five million dollars Independence, 

Mo. plans to honor President Truman with a 

testimonial building designed by Robert B. 
Weatherford. It would have an auditorium, 

music hall, museum, library, and memento room 

in two wings, administrative offices between, a 

tower at dead center, parking space behind, and 

a variety of hedges all around. It is strongly 

reminiscent of the late World’s Fair. 

Exhibitions 

Art in the Periodical 

The Art Directors Club of New York held this 

years Annual Exhibition of Advertising and 

Editorial Art at the Museum of Modern Art last 

month. Like the preceding ones, it is filled with 

good things and reminds the disillusioned sub- 

scriber that a gold mine always looks like an 

ordinary pile of dirt. The same names appear 

over and over, of course—Paul Rand (12 en- 

tries), CBS (2 medals, 2 awards of distinction), 

Fortune (16 entries, 1 award), N. W. Ayer and 

Son, Inc. (1 medal, 2 awards), and Container 

Corporation (1 medal, 1 award). 

A number of newspaper advertisers have learned 

the value of a pleasant gimmick and lots of 

white space from Ohrbach’s, which also won a 

medal, and among magazines “magic realism,” 

an eminently effective technique, is used to show 

everything from armies of beetles to women’s 

fashions—a startling example is an array of 

transparent nylons grouped like a microscopic 

study. It is remarkable how many “highbrow” 

artists produce periodical art. Seventeen did very 

well with illustrations by such men as Ben 

Shahn, who won them a medal, Jacob Lawrence, 

and Robert Gwathmey. Not the least of the 
entries, we feel, were two covers from Interiors 

by William G. Meek and Ernest Costa. 

Working Model of the Present 

The house in the garden of the Museum of 

Modern Art, in New York, previewed in this 

column last March, opened officially to a horde 

of visitors on April 14. It is a glowing descrip. 

tion of modern architecture that few people 

will be able to withstand, arguing that life today 

is more comfortable, more colorful, and freer 

than ever before. 

The house is a small one, but Mr. Breuer has 

made it large by giving it a sky. The cypress 

roof, starting at the kitehen, which the architect 

considers the core of the house, rises in a clean 

sweep- high over the cabinets that separate 

kitchen, dining, and living areas until it reaches 

a bril'iant blue horizon in the bedroom beyond. 

The kitchen has no door—odors are removed 

by an electric fan—and the cabinets that screen 

it from the dining room open from both sides. 

An interior window at one end of the kitchen 

allows the housewife to watch the children at 
war in the playroom or the yard beyond. Thus, 

whether she is cooking, setting the table, or 

combing her hair, she is never cut off from ac- 

tivities in this part of the house. From the utility 

room the roof slopes up in the other direction 
over two bedrooms and a bath, emphasizing the 

division of the house into two parts. (Plan on 

following page.) 

The furniture Mr. Breuer used throughout the 

house was assembled for him by New Design, 

Inc. The living area, where the ceiling is high- 

est, is given a low and restful landscape: a great 

stone fireplace, a wall of glass, and a low white 

partition. Light walls are used to reflect daylight. 

In front of the fireplace the stone floor is cov- 

ered with hemp matting from Arundell Clarke, 

who also supplied bamboo screens and silk shan- 

tung for curtains throughout the house. Natural 

shantung hangs at the living room windows, and 

a brilliant brown, white, and blue stripe by 

Eszter covers the coat closet. The gray cloth on 

the foam rubber cushions of the couch and the 

red and glowing yellow fabrics on Eero Saari- 

nen’s jagged-armed chairs are handweaves from 

Knoll Associates by Marianne Strengell. 

The black formica coffee table resting on spidery 

legs before the couch is part of a television set 

designed by Mr. Breuer and built by Philco that 

may be manufactured if there is a demand for 
it. The controls are in the front of this piece, in 

easy reach of the couch, and in the back there 

is space for books and records. In front of the 

window, at a proper distance across the room, is 

the screen itself, set in a cabinet with radio and 
phonograph. 

The architect also designed the small occasional 

tables used throughout the house, which are 

moulded of a single piece of plywood, and the 

dining room chairs of plywood and cane. Both 

are to be manufactured by Knoll Associates. 

The Eames-designed molded plywood dining 
table, finished in walnut, came from the Herman 

Miller Furniture Company. 

Easily cleaned panels of Marlite from Marsh 

Wall Products, Inc., are set back to back for 

cupboard doors in the dining room and for doors 
of built in cabinets and closets throughout the 

house. The kitchen counters and most of the 

shelves are wood, but glass shelves across the 

kitchen window hold glass jars of staples up to 
the light. 

The bedrooms at the end of the house open 

onto a small private garden, guarded by the 

projecting walls of the house. The opposite sid¢ 

of each is paneled with Weldwood, and a third 

is lined with built-in cabinets and closets. The 
master bedroom is sparsely furnished but ex- 

ceedingly rich. Rush matting is used on the 
floor, and brown shantung hangs at the windows. 

The bedspread is a strong Chinese red, and 

Eero Saarinen’s bathtub of a chair was uphol- 

stered by Knoll Associates in a bright, singing 

blue. The children’s room is even simpler. Two 
beds along the wall, covered with a joyful red 

and white print by Benjamin Baldwin and Wil- 
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Ezra Stoller: Pictor 

Living room of the House in the Garden. The stairs mount to the mantelpiece, which 

has a railing of nautical rope held by guy wires. Over them is a sculpture by Arp. The chairs 
Mr. Breuer designed for the dining room, below, are of cut out plywood laced with cane. 
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liam Machado of Design Unit, comprise the 

furniture. The playroom ceiling is painted a 
deep autumnal blue. A low railing keeps the 

children from tumbling through the window 

wall. The furniture here consists of simple foam 

rubber cushions, sturdily upholstered with cotton 

from Arundell Clarke, and plain wooden boxes 

with one side open, which may also be used as 

building blocks, from Creative Playthings. 

A “highly reputable” construction company has 

offered to reproduce the house for $19,975 to 

$24,475, the price depending on the materials 

and the number of rooms. Furnishings can be 

duplicated at New Design for about $5,000. 

The Last International 

The Sculpture International, probably the largest 
and most important showing of sculpture in the 

country, will be held at the Philadelphia Mu- 

seum this summer for the third and last time. 

The International stems from the will of Ellen 

Phillips Samuel, which required that a memorial 

be built in her name consisting of “statuary 

emblematic of the history of America ranging 

in time from the earliest settlers in America to 

the present.” 

The fund she assigned to this project was ap- 

parently tremendous, and the Fairmount Park 

Art Association, its trustee, has acted accor- 

dingly. In 1933 and again in 1940 several hun- 

dred artists were invited to send work te Phila- 

delphia, and from them ten were chosen to make 

sculptures for two memorial terraces along the 

East River Drive in Fairmount Park. Their com- 

missions totaled $94,000. Since three terraces 

were projected, two hundred and fifty more 

pieces are on their way to Philadelphia to help 

_ J O1INING 

The house is planned to grow with the family 

and its income. When the children are young 

the parents sleep in the guest room next door. 

The utility room or the playroom is then used 

for guests or baby-sitters. Later, the parents move 

to a new bedroom over the garage and the chil- 
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dren convert their playroom to a private sitting 

room or an extra bedroom. Each living area has 

its own yard: the bedrooms open to a terrace: 
the living room looks through a sheltered terrace 

to a garden and picnic ground; the playroom ex- 

tends out of doors to become a play yard. 
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In Philadelphia . .. Torso by Marion Walton 

At Brooklyn, a heavy bargueno from Chile. 

In Buffalo, a dark room of Oriental art. 

the judges choose the four to six artists who 

will finish the job. An additional $20,000 has 

been set aside this year to buy any works the 

judges feel should stay in Philadelphia when 

the show is over. 
The Association has tried to represent every 
contemporary style without regard to subject, 

and the exhibitors will include such unlike 

artists as Alexander Calder, Paul Manship, Mitzi 

Solomon, Ivan Mestrovic, and Alexander Archi- 

penko. Many unknown names are among the 

foreign artists, as well as familiar ones like 

Zadkine, Lipschitz, and Giacometti. 

Henry Moore has made a stone sculpture es- 

pecially for the exhibition, and Constantin Bran- 

cusi was invited to this country to supervise the 

casting in stainless steel of his fifteen-foot Gallic 

Cock, which the Philadelphia Museum hopes to 

buy. 

Epstein, 

The ten sculptors who made good in previous 

years are Robert Laurent, Maurice Sterne, J. 

Wallace Kelly, Helene Sardeau, Heinz Warneke, 

Gaston Lachaise, Wheeler Williams, Henry Kreis, 

Harry Rosin, Erwin F. Frey, and John Flanagan. 

Buffalo’s Orient 

A pleasing contrast to the exhausting array of 

masterpieces that engage in listless competition 

in the Oriental Galleries of New York’s Metro. 

politan Museum is the brief room that has re- 

cently been redesigned to hold the Albright 

Gallery’s “small but distinguished collection of 

Indian, Chinese and Javanese Art.” The new in- 

stallation, planned by Dr. Andrew C. Ritchie, 

the gallery’s director, and Calvert Coggeshall, 

well-known New York designer, will not teach 

Buffalo a complete chronology of Oriental art, 
but it will probably interest Buffalo in the sub- 

ject, which is even better if a choice must be 

made. 

The gallery has been given the magic atmos- 
phere of an Oriental temple. The stone sculp- 

tures are hung far apart on walls painted the 

deep gray brown of sandstone, or placed on 

dark pedestals around the room. The room is 

shadowy, but each piece is picked out indi- 
vidually by a light from above like a ray of the 

sun falling through a high window. Thus, each 

delicate line, which might be lost in brilliant 

daylight, is emphasized by its long shadow. By 

contrast, the cases that hold small sculptures 

and metalwork that must be seen close up are 

painted a clear Eastern blue and lit brightly 

from within. The atmosphere for which the 

works were created is further explained by 

labels reciting the Baghavad Gita, the Buddhist 

Catechism, and Chinese poems. 

Brooklyn’s South American 

Yet another show at the Brooklyn Museum has 

been assembled to demonstrate the truth abou: 
an unfamiliar culture. The latest is a collection 

of South American colonial art of the seven- 

teenth and eighteenth centuries assembled by 
Mrs. William Braden and recently purchased 

by the museum. Bits of architecture—doors, 

shutters, ironwork—suggest the proper back- 

ground for the heavy carved and inlaid chests, 

tables, and chairs, the weaving, the silver, and 

the leatherwork of the time. There are also re- 
ligious paintings and sculptures, and a bishop’s 

throne from a church in Arequipa. The collee- 

tion will be on view through the summer. 

Conferences 

The AID Meets 

Save for a possible trace of complacent ex- 

haustion on a face here and there, the banquet 

scene shown on pages 20-21 in no way expresses 

the eighteenth annual conference of the Amer- 
ican Institute of Decorators. Wedged between 

the re-election of Karl Bock as president of 

the organization on Monday, March 2lst, and 

the grand ball in the Grand Ballroom of the 

Pierre on Wednesday were a host of business 

meetings and progress reports, at least twenty 

talks by as many authorities, three receptions, 

a lengthy Luncheon in Honor of the Trades, and 

the tremendously successful Trade Exhibit. There 
is no way of counting the unofficial gatherings, 

but they were undoubtedly many. The AID has 

certainly reached maturity, but it just doesn’t 

stop growing. This year about three hundred 
and fifty members left what one gathers are 

flourishing establishments to attend the confer- 

ence, and outsiders, whenever they were invited, 

flocked in overwhelming numbers. So many 

showed up for the Trade Luncheon that they 

filled the Cotillion Room and overflowed onto 

the floor of the Trade Exhibit, which came to 
a temporary halt; and the exhibition itself, 

when it wasn’t serving as a dining room, drew 

three thousand visitors. 

Officers 

Seeing no need to start with a clean slate, the 

decorators spent a part of their first day re- 
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The amiable Karl Bock, AID’s 

President, past and _ present. 

electing all nine of last year’s officers. Courtly, 

capable Karl Bock, the president, will again be 

assisted by Theodor Muller of New York as 

Chairman of the Board, Tom Douglas of Los 

Angeles, Dorothy M. Power of Boston, and Bere- 

nice D. Fligman of Chicago as Vice-Presidents, 
William MacArthur of Milwaukee, Secretary, 

Newby Murray as Treasurer, and Nena Claiborne 

of Dallas as Assistant Secretary-Treasurer. Eight 

new Governors are Paul M. Babcock of Ballti- 

more, Nina Bingham, Ethel R. Brookfield, and 

Berenice D. Fligman, all of Chicago, Andrew L. 

Gamble of Pittsburgh, Stephen J. Jussel of New 

York, Lilian E. Kenrick of Boston, and Nora A. 

Oberfell of Berkeley, California. 

Or Tuesday crowds gathered at noon to fete 

the trades, watch winners of the design compe- 

tition receive their citations, and eat a fine lunch. 

20 

At the end of the conference: a final fling in the Grand Ballroom of the Pierre 

Bestowal 

The citations were presented by Charles S. 

Shaughnessy, a vice-president of Macy and mem- 

ber of the jury. A complete write-up of the 

competition appeared in the March issue. Sixty 

of the entries, including winners and_near- 

winners, have been put together as a traveling 

exhibition and will be shown at the College of 

Applied Arts of the University of Cincinnati, 

May 1-25, the University of Colorado, July 15- 

30, and other places to be announced. 

When the winners had received their citations 

an architect, Robert Allen Jacobs, was given the 
hard job of telling them about their future. “As 

designers,” he warned them, “we have been so 

heavily involved in such words as functionalism, 

modernism, contemporary, eclecticism, classic- 

ism, ete., ad nauseam that we have often for- 

gotten the thought processes as well as the con- 

templative ones necessary to produce something 

beautiful. . .. When it comes to ‘Design of To- 

morrow, my only hope is that it may become 

as good as ‘Design of the Day Before Yester- 

day’.” He made it clear, however, that he was 
talking about the “ageless principles” of design. 

“Furniture which has endured is that which has 
evolved honestly,” he said, and “the passionate 

past which has fled, is dead.” He strongly ad- 

vised his audience to “do more original think- 

ing and leading and less of ‘Giving the client 

what he wants’.” Turning to housing, the “out- 
standing unsolved problem of Design of Today,” 

the architect claimed that if a five-room house 

could be made to sell for $2,000, it would go 
like hoteakes even if it didn’t look like a house. 
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Trade Show 

The Trade Exhibit on the second day of the con- 

ference was a most remarkable success. There 

was no precedent for setting aside a full day for 
the decorators to scan the market, and nobody 

Was quite sure whether it would be worthwhile, 
but by six o’clock, when the exhibit ended, a 

good many of the three thousand hot and 
harassed visitors had expressed the hope that it 

would be a three-day affair in the future, with a 

tim: for decorators, a time for the trades, and a 
tins for the public. 

More fabulous even than the attendance was the 

labor of Tom Lee and his firm, whose job it was 

to Uesign the show and put it together in a brief 

twenty-six hours. Mr. Lee’s miracle was made 

po:-ible only by the most careful planning of 

the space, extensive prefabrication, and thorough 

knowledge of the layout for all sixty-eight booths 

as well as the displays of prize-winning designs 

and student work. At two o’clock Monday morn- 

ing five carpenters went in to lay the platforms 

and erect the walls—frames of precut battens 

covered with white muslin. At twelve the elec- 

tricians appeared, and by one-thirty, Mr. Lee 

and his staff were ready to show the eighty-five 

exhibitors to their booths. When the crowds 

came at nine the next morning the show was in 

perfect order and Mr. Lee and his army, mar- 

velous to say, had gotten a whole four hours of 

sleep. 

The individual exhibitors showed a large va- 

riety of objeets—most of them debutants of the 

spring season—in a great variety of ways, but 

all were arranged with extraordinary care. Good- 

all, for instance, made a maypole of fabrics with 

a crystal chandelier hanging in the middle, while 

Scalamandre hung luxurious pale blue curtains 

in a room with walls of rose-colored silk. Schu- 
macher showed nothing but nylon fabrics, in- 

cluding what they consider to be the first suc- 
cessful nylon print, and Thaibok devoted its 

booth to gorgeous Siamese silks. Many exhibitors 

shared booths in order to have more room: 

Vernay’s highly polished antique furniture was 

casually strewn with handsomely bound books 

from B. T. Batsford, and Pahlmann’s Momentum 

furniture rested in a room decorated with Eliza- 

beth Draper’s small-scaled Italian papers. Edwin 

Jackson, Inc., showed three beautiful fire-places, 

one of red, white, and gray tile and two of dark 

carved wood. One of the most striking exhibits 

was also one of the simplest—a wooden panel 
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The judges of the design competition. Left to 

right: Charles Nagel, Robert Allen Jacobs, 

Karl Bock, Louis Kilmarx, Charles S. 

Shaughnessy, Lloyd Morgan, Jean Labatut. 

painted bright red and hung with black iron 

hardware from P. A. Fiebiger. 

Advice 

On the third and last day of the conference 

members and their guests heard the advice of 

fourteen or fifteen competent compeers. Tom 

Michael Miller 

1. Two gleaming cabinets in Swedish Modern’s booth, just arrived here. 

2. Florence Clarke’s ornate antiques with modern papers by A. H. Jacobs. 

Douglas led off with a talk on “Hotel Jobs vs. 

the Decorator,” in which he worried with the 

problem of satisfying a few thousand clients at 

once. For the public rooms he suggests “a 

scheme as simply fundamental and generally 

understandable as possible, with eye-appeal and 

comfort given equal importance.” He thinks the 

bedrooms should have a figured carpet to hide 

spots, fabrics amenable to cleaning, furniture 

that will fit the midget as well as the man, and 
no pictures. Hotels are not your meat, he con- 

cluded, unless you can develop “a sort of love 

and understanding of Humanity by the Gross.” 

Tom Lee: a good knight spent a hard night. 

information 

Speaking on “Store and Shop Decoration,” Wil- 

liam Pahlmann, president of the New York chap- 

ter, advised that actual decorating must be pre- 

ceded by avid analysis—of store policy, the floor 

plan, the engineering problems, display tech- 

niques, and particularly the nature of the buy- 

ers, who “can blame the layout, color, lighting, 

etc. if they don’t make their figures.” The final 

scheme, he said, should make buying “almost 

automatic,” and make “the customer feel the 

shop or store was devised for her comfort and 

pleasure in shopping.” 

The third talk of the morning was a fretful dis- 

cussion of church decoration by Harold W. 

Rambusch, who complained that the “quality of 

church architecture and decoration is far from 

admirable today.” “Churches,” he continued, 

“are of necessity architecturally pretentious,” 

thus, an architect is necessary and the decorator 

must work closely with him. It is up to the deco- 

rator, according to Mr. Rambusch, to achieve a 

unified interior, in which each craftsman’s work 

is “woven into the fabric of the whole.” Light 

he calls the positive principle. “Light mod- 

ifies as well as activates. It can completely 

change the mood or character of the interior.” 

In a talk on “Fashions in Decorating” Gladys 

Miller quoted a definition of fashion as “a 

social and commercial fact; social because it 

arises in a desire to be like one’s fellows, but 

rather better; commercial because there are 

profits to be made from that desire.” Miss Miller 

does not believe that fashion creates obsoles- 

cence, nor does she see the need for creating it 

artificially, since wear and tear and family 

changes create “a natural and substantial obso- 

lescence.” She is worried that we lack “in deco- 

ration, as in all the visual arts, a common stand- 

ard of good, except as it affects us during the 

present,” but she does not feel fashion is bad. 

“Should a Doctor resent a new tool?” Casting a 

critical eye on the “Modern School,” she de- 

clared that it “is having its difficulties reaching 

maturity and acceptance. . . . There is no abso- 

lute agreement among its exponents as to what 

it is... I believe we need the unifying hand 

of some unknown force to take away from it 

not its simplicity but its starkness.” She also 

believes, however, that there is a “militant ac- 

ceptance of modern” which gives some hope for 
“our achieving a place in decorative history.” 

In a lecture on decorating as a business Jobn 

Gerald, who has recently opened a new show- 

room in New York, sternly stated that “deco- 

rators, as a group, are not considered good 

business people.” “When we realize that deco- 

rating as a business is assuming towering pro- 

portions in our economy,” he said, “it is high 

time we regarded it as big business, and the 

dilettante finds no place in this pattern.” He 

listed many rules: “Don’t take telephone calls 

at home. .. . Never give free advice. . . . Never 

get involved in doing a house for an old friend; 

not even a room; not even a slip-cover, unless 

it is thoroughly understood that the transaction 

will be on a totally impersonal basis. . . . The 

day you arrive with the final bill take along a 

couple of dozen roses.” 

Among the other speakers of the morning were 

Mrs. Florence B. Terhune, who chided the deco- 

rators for showing people without money “only 

the kind of things they cannot afford,” Mrs. 

Belva Sanford, who described her job as top 

decorator in a Detroit department store, and 

William C. Wolf, who spoke on Business Man- 

agement and Credit. 

3. Wire sculptures by Howard Brooks and Plus Studio’s sculptured lamps. 

4. A swirl of nylons, plain and printed, from F. Schumacher & Company. 

During the entire afternoon of the last day the 

decorators devoted themselves to the study of 

television. Their guinea pig was Mr. Pahlmann, 

one of the morning’s speakers, whose appearance 

with Eloise McElhone on NBC’s “Meet the Ex: 

pert” was picked up at the Pierre on the twelve 

foot square screen of a Tele-Video set. Later in 

the afternoon Mr. Pahlmann and Miss McElhone 

appeared at the meeting in their make-up to 

tell the decorators how the program had been 

put on. Mr. Bernhardt Denmark of the Telecoin 

Corporation explained the Tele-Video machine, 

which, he says, uses less current than an elec- 

tric iron. Arthur Hungerford, describing himself 

as a dealer with “electronic black boxes” said 

“the black box can be the bane of decorators 
and lead to fights in families, misunderstandings, 

and certainly cause a great war between the deco- 

rators and the engineer,” but he admitted that 

after owning one for ten years he was still 

fascinated with it. 

Having agreed by voice vote that New York was 

the city where they would most like to meet 

next year, the inexhaustible decorators clo-ed 

their eighteenth conference with the merry: 

making shown on page 21. 
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Home Fashions League 

There is not an organization in the couniry 

more devoted to its cause than the Home Fash- 

ions League, which seems to have important 

meetings, with learned guest speakers, every 

few days. At the March monthly meeting, the 

guest was the omnipresent Harold Schwartz, 

who explained “What Is Modern, Anyway?” 

in answer to the questions of Mary Roche, 

home editor of the New York Times. Modern 

furniture is based on a way of life, Mr. Schwartz 

told, not on plywood, bent steel, or foam 

rubber. It has to be light enough to be moved 

easily, slim enough to fit a small home, and 

> He re- 

minded lovers of antiques that even in the 

it shouldn’t “land you on the floor’ 

eighteenth century only about 25% of the fur- 

niture was excellent, but claimed that if the 

informatio 

pieces are good, modern and traditional are 

perfectly happy together. 
“Where do we go from Here?” is the question 

for May. Speakers are Harvey Wiley Corbett, 
architect and seer, Rowena Steel, decorator, 

and Peggy Fuller, who has the final word. 

Another variety of Home Fashions League 

meeting held this spring was the series of 

lectures called “Career Potentials in Home 
Fashions,” which started in March and ran 

with aplomb through April. The first lesson, 

given by designers Tom Lee and Al Bliss, 

told “How Showmanship Sells.” A course in 

“Backgrounds of Wallpaper” included a film 

by that name and the advice of two who should 

know, Edward Bartlett, president of Richard 

E. Thibaut, Inc., and William Katzenbach, of 
Katzenbach and Warren. Mr. Katzenbach taught 
that wallpaper, which can’t be tried on, or 

hung at the window, or taken for a trial spin, 

must somehow be displayed so that the customer 
can visualize it. A few pieces of furniture placed 

against the sample, or photographs of actual 
installations, are two of his suggestions. In a 

talk on “Your Museum, Springboard to Home 

Fashions,” Lili Blumenau, keeper of Cooper 

Union’s textiles, promised that her museum is | 

“equipped and most eager to help all of you 

to find the point of departure for creative 
work,” and Michele Murphy, curator of indus. 

trial arts at the Brooklyn Museum, spoke of 
the cycles of fashions and their reinterpretation 

with the help of museum collections. 

T. H. Robsjohn-Gibbings, who ventured out 
“On the Antique and Modern Firing Line” 

when his night came, firmly stated that furnish- 

ing a house with antiques “has all the lurid 
aspects of a decorative lost weekend.” He de- 

cried functionalism as well, and commended 

Frank Lloyd Wright. (Continued on Page 176) 

For Your Calendar 

Through May 7. Philadelphia Home Show. Commercial 

Philadelphia. 

Through May 7. 1949 Home and Building Show. 

Fairground, Reading, Pennsylvania. 

Museum, 

Through May 8. Modern Schools and Colleges. Art 

Museum, Worcester, Massachusetts. 

Through May 8. 13th Ceramic National Exhibition. 

Cincinnati Art Museum, Cincinnati, Ohio. 

Through May 10. International Trade Fair. Poznan, 

Poland. 

Through May 14. Nineteenth century ceramics and 

pewter. Yale University Art Gallery, New Haven. 

Through May 15. Ancient Peruvian Textiles, 

apolis Institute of Arts. 

Through May 15. 

Minne- 

International Fair. Brussels. 

Through May 15. Masterpieces of European Porcelain. 

New York City. 

Through May 16. Breuer; Mies van der Rohe. Univer- 

sity of Minnesota, Minneapolis. 

Through May 20. Silver Vases from Pompeii. Museum 

of Fine Arts, Boston. 

Through May 22. Burke’s Delft Silver. 

Institute, Pasadena, California. 

Through May 22. Modern Design. Yale University Art 

Gallery, 

Metropolitan Museum, 

Pasedena Art 

New Haven, Connecticut. 

Through May 24. Painting Towards Architecture. Rhode 

Island School of Design, Providence. 

May 29. 

May 29. 

Moines, Iowa. 

Through Indonesian Art. Museum. 

Des 

Baltimore 

Through Tapestries. Art Association, 

Through June 5. Lamps and Lighting. Walker Art 

Center, Minnesota. 

Through June 26. Lobmeyr Glass. Museum of Modern 

Art, New York City. 

Through Summer. Behind American Footlights; The 

Classical 

Minneapolis, 

Contribution to Western Civilization. 

Metropolitan Museum, New York City. 

Through September 11. Latin American Decorative Arts. 

The Brooklyn Museum. 

Through October 30. House in the Garden by Marcel 

Breuer. Museum of Modern Art, New York City. 

1950. Tibetan Life and 

Newark Museum, Newark, New Jersey. 

May 1-21. The Modern House Comes Alive, 1948-49. 

Baltimore 

2-5. 37th Annual Meeting, United States Chamber 

of Commerce. Washington, D. C. 

2-7. International Textile Industries Exposition. 

Hotel Sheraton, New York. 

Through Spring, Culture. 

Museum, Baltimore, Maryland. 

May 

May 

May 2-8 Spring Market. Jamestown Furniture Market, 

Jamestown, New York. 

May 2-13. British Industries Fair. London and Bir- 

mingham. 

May 3-5. Wisconsin Retail Furniture Association con- 

vention and market. Milwaukee Auditorium, 

May 6-17. International Trade Fair. Budapest. 

24 

May 7-13. Second Annual Home Show. Municipal Audi- 

torium, Birmingham, Alabama. 

May 

May 

May 

7-14. Better Homes Show. Coliseum, Des Moines. 

7-17. Swiss Industries Fair. Basel. 

8-10. Annual Convention, Tennessee Retail Furni- 

ture Dealer’s Association. Knoxville. 

May 

May 

9-15. Exposition of Architecture. Barcelona. 

10-13. National Packaging Exposition. Public Au- 

ditorium, Atlantic City, New Jersey. 

10-25. International Sample Fair. Valencia, Spain. 

10-31. American Textiles ’48. Baltimore Museum, 

May 14-29. Florence Handicraft Show and Market. 

14-30. International Sample Fair. Zagreb, Yugo- 

slavia. 

15. Opening of Chicago Tribune Prize Rooms. 

Chicago Stores, 

15-31. International Trade Fair. Antwerp. 

16-20. British Furniture Trade Convention. Leam- 

ington Spa, England. 

16-20. Merchandise Fair (5c-$5). 71st Regiment 

Armory, New York City. 

16-21. Our Children’s World. Grand Central Pal- 

ace, New York City. 

17-October 1. 18th and 19th century American 

Tetxiles. Art Institute, Chicago. 

19-21. Southern Hospital Conference. Buena Vista 

Hotel, Biloxi, Mississippi. 

May 

May 

20-June 3. Trade Fair, Hanover, Germany. 

20-June 15. Wallpaper—Today, Tomorrow, Yester- 

day. University of Colorado Museum, Boulder. 

21. Watch and clock exhibition. Hotel Sherman, 

Chicago. 

21-June 6. International Trade Fair, Paris. 

22-28. World Trade Week. 

26-27. Annual Conference, Society of the Plastics 

Industry. Edgewater Beach Hotel, Chicago. 

30-June 1. International Arts and Industry Show. 

Waldorf-Astoria, New York City. 

30-June 2. Home Comforts Exposition. Municipal 

Auditorium, Cleveland, Ohio. 

30-June 10. Canadian International Fair, Exhibi- 

tion Grounds, Toronto. 

June 1-3. Edison Institute. 

Atlantic City, New Jersey. 

June 2-12. National Home and Building Show. Pan- 

Pacific Auditorium, Los Angeles. 

June 10-25. International Trade Fair, Barcelona. 

June 12-July 3. American Texitles ’48. Museum of Fine 

Arts, Racine, Wisconsin. 

June 14-Octoer 30. Made in Minnesota. 

Center, Minneapolis, Minnesota. 

May 

May 

May 

May 

May 

May 

May 

Electric Traymore Hotel, 

Walker Art 

June 17—. Gold and Silver. Metropolitan Museum, New 

York, 

June 18-July 3. International Trade Fair. Lille. 

June 18-Septemer 18. 13th Ceramic National Exhibition. 

Butler Art Institute, Youngstown, Ohio. 

June 19-July 4, International Trade Fair. Bordeaux. 

June 20-24. Third International Store Modernization 

Show. Grand Central Palace, New York City. 

June 26-July 11. Casablanca. 

June 27-28. NRDGA Promotion Display Convention. 

Stevens Hotel, Chicago. 

June 27-July 1. New York Lamp Show. New York City. 

June 29-July 2. Annual Conference, Royal Institute of 

British Architects, Nottingham, England. 

June 29-August 21. Breuer Furniture. The Museum of 

Modern Art, New York City. 

June 29-September 11. Italian 20th-century Art. 

seum of Modern Art, New York City. 

July 5-16. Summer Market. American Furniture Market 

and Merchandise Mart, Chicago. 

July 5-16. Summer Market. Waters 

Buildings, Grand Rapids, Michigan. 

July 7-8. NRDGA Home Furnishings Meeting. Chicago. 

July 10-15. National China, Glass and Pottery Show. 

Hotel New Yorker, New York City. 

July 11-15. National Housewares and Home Appliance 

Exhibit. Public Auditorium, Atlantic City. 

July 16-22. New York Curtain and Drapery Show. Hotel 

New Yorker, New York City. 

July 17-August 7. American Textiles ’48. Museum of 

_ Art, San Francisco. 

July 18-23. Summer Market. New 

change, New York City. 

July 18-29. Southern Furniture Market. 

Building, High Point, North Carolina. 

July 24-29. California Gift Show. Los Angeles. 

July 25-29. Summer Market. Mart, 

Angeles. 

August 1-6. Summer Market. Western Merchandise Mart, 

San Francisco. 

International Fair. 

Mu- 

and_ Exhibitors 

York Furniture Ex- 

Exposition 

Furniture Los 

August 1-13. Summer Gift Show. Merchandise Mart, 

Chicago. 

August 1-30. Arts and Crafts of Maine. Farnsworth 

Museum, Rockland, Maine. 

August 14-18, Pittsburgh Gift Show. 

August 25-September 10. Engineering and Marine Exhi- 

bition. Olympia, London. 

August 27-31. Ohio Gift Show. Deshler Wallick Hotel, 

Columbus. 

31-October 30. Albers 

Modern Art, New York City. 

September 4-8. Detroit Gift Show. Hotels Statler and 

Book-Cadillac. 

September 10-17. National Home Furnishings Show. 

Grand Central Palace, New York. 

September 11-17. National Home Week (NAHB). 
September 24-29, Montreal Gift Show. 
September 26-30. Home Fashions Time. National. 

September 28-December 4. Twentieth Anniversary Ex- 

hibition. Museum of Modern Art, New York. 

October 1-23. American Textiles ’48. Worcester Art 

Museum, Worcester, Massachusetts. 

November 6-27. American Textiles °48. Massachusetts 

Institute of Technology, Cambridge. 

August Textiles. Museum of 
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Armed with a seriousness of purpose that 

belies her rosy-cheeked youthfulness. 

blond, 22-year-old Muriel Batherman re- 

cently decided to abandon full-time 

jobs in commercial graphic design in 

order to devote all her efforts to devel- 

oping a personal style. She feels that 

free-lance publication work offers an op- 

portunity to accomplish this, and contrib- 

utes to Seventeen and Harper’s Bazaar, 

among other magazines. A native New 

Yorker, Miss Batherman is a graduate 

of the High School of Musie and Art, 

and of Pratt Institute. She has also studied 

under Reuben Tam, and firmly believes 

that constant study and the environment of 

the art work shop is a necessary stimu- 

lant for creative development. 

“Btioman 

26 

' cover 

Although March comes in like a lion on 

the cover which they designed for In- 

teriors, Gyorgy and Juliet Kepes managed 

to look rather like glamorous lambs when 

they sat for the photographer. Hungarian- 

born Kepes and his English-born wife are 

very much at home in Cambridge, Massa- 

chusetts, where he teaches design in 

M.L.T’s School of Architecture and Plan- 

ning, and she designs murals for chil- 

dren’s rooms and illustrations for chil- 

dren’s books. Mr. Kepes acquired an im- 

pressive reputation with the publication 

of his Language of Vision (Theobald, Chi- 

cago, reviewed in November 1945 Jn- 

teriors), an exceptional analysis of the 

psychological and physical factors that 

underlie our reactions to design. This 

is his third Interiors cover. 
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artists 

Warren Nardin is well known to Interiors’ 

readers. He designed two of our covers 

(the first was for January 1948); collabo- 

rated with Albert Radoczy in a display 

room shown in our August 1947 issue, 

set up and photographed (also with Ra- 

doezy) Interiors’ own fabric survey of 

November 1947; and contributed a re- 

markable article to our May 1948 issue, 

“A Matter of Form,” illustrated with 

photographs brought back from Ceylon, 

which he had visited as a member of our 

armed forces. The pensive expression in 

the photograph is no pose; Nardin is 

deeply interested in the philosophy of 

religion. However, this does not prevent 

him from being able to cope brilliantly 

with the realities of commercial advertis- 

ing and display design. 
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ROUNDUP... 
A large and important 

scale repeat wallpaper in 

the manner of the notable 

Van Luit scenic ‘Santa Fe’’ 

1521 GARDENA AVENUE 

GLENDALE 4, CALIFORNIA 



Left: Ossature Métallique, Brussels, No. 3. 

New type of sustaining wall in a mine. 

Right: Art et Industrie, Paris, No. 14. 

Sketch of a Sphinx by Leonor Fini. 

&@ sampling of magazines 

Above: Architektur und Wohnform, 

Stuttgart, No. 3. Rows of seats in the 

orchestra of a German theatre. 

The Architectural Review, London, No. 627. 

In an article on “The Pub Music Hall,” 

the Britannia Theatre by Finch Hill, 1858. 

238 

~—r~ Moximaie Be: 

Above: Werk, Zurich, No. 3. Cut shows 

part of a sunlight study for a nursery 

school, from article by Hans and 

Gret Reinhard. 

Left: The Ambassador, London, No. 2. 

One of fabric designs shown among 
answers by converters to earlier article, 

“Print Themes.” 

For 

exhi 

Brit 
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Form, Stockholm, No. 1. A corner of the 

exhibition, “Design at Work” by the 

British Royal Designers for Industry. 

oouee 
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Nitatiaty 

Techniques et Architecture, Paris, No. 7-8. 

Grand staircase of the Musée des Travaux 

Publics, Paris, by Auguste Perret. 

Issue on worldwide new construction. 

Below: Marg, Bombay, No. 4. Special 

Dipavali festival issue. Cut is of 5th 

Century cave painting, in article on 

Ajanta Art. 

Architectural Design, London, No. 2. 

Factory at Wolverhampton by C. Howard 

Crane, in an article on industrial building. 

Left: Bauen und Wohnen, Zurich, No. 2. 

Architectural steam engine, shown in an 

article on expositions. 

Right: Future, London, No. 1. Moholy- 

Nagy photogram, produced without a 

camera, in an article on “Color in 

Perspective.” 
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Meticulous Care in 

Fashioning and Finishing 

Contract and special order work solicited. 
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SPORT IO Oo alway 

flexible 

a> malay modern 
Perfect for sun porch and terrace, Malay 

Modern furniture of genuine East Indies 

rattan lends a touch of romance to 

drab interiors. These sectional units represent 

only a few of the hundred imaginative 

nny designs available from Ficks Reed. 

be sure it is Your clients may choose from an 

GENUINE EAST array of exclusive Ficks Fabrics, 

INDIES RATTAN. 

Furniture made of this 

color-correlated for planned decorating. 

Write for catalog. 
harder, more durable, 

material is your 

assurance of 

oe Ficks Reed Co. 
Also Creators of Amber Ash Modern Furniture 

424 FINDLAY STREET, CINCINNATI 14, OHIO e Showroom: 383 MADISON AVENUE, NEW YORK 17, N. Y. 
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This is the spacious lobby of the 
75-year-old Palmer House in Chi- 
cago — just recently redecorated. 

* SL x 
BIGELOW 
Rugs — Carpets 

Focusing the smart individual 
groupings are deep luxurious car- 
pets of Bigelow’s Austrian Tuft 

Loom #90172, in a rich rococo design of green 

| and gold. Carpet supplied through the Contract 
Section of Marshall Field, Bigelov. dealer. 

| The celebrated Palmer House is one among hun- 

dreds of leading hotels and stores to gain added 

world-famous lobby: distinction through the use of Bigelow Carpeting. 

In planning installations for clients, leading ar- 

The Pal mer House chitects and decorators find a wide choice of beau- 

tiful and long-wearing carpets among Bigelow’s 

special Contract selection. 
~ 

° Whatever your need, whether a design and color dramatic new carpet: meee 
to tie in with a planned scheme of decoration... a 

carpet which resists soil and won't show traffic 

bigelow’s Austrian lanes... or one to overcome special installation 

problems (such as Bigelow’s famous Lokweave 

construction) you will find Bigelow’s Carpet Coun- 

Tutt Loom sel ready to help you. 

One of the 25 Bigelow Carpet Counsel offices is 

near you, waiting for your call. 

Bigelow Rugs and Carpets 
Beauty you can see... quality you can trust... since 1825 

INTERIORS 
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to FiT EVERY UPHOLSTERY moti: 

Leading designers have found the answer to exciting beauty in colorful 
Tolon* ... the strikingly different all-plastic upholstery material.Tolon’s 
sparkling solid colors and matchless heather effects are creating new 
standards of beauty and durability. Write for samples. Test its mellow 
appearance and touch. 

TEXTILEATHER CORPORATION 
TOLEDO, OHIO 

* r 
Reg. U.S. Pat. OF. 



to style walls 

for smart, 

enduring 

decoration 

Wall-Tex offers a wide range of bold 

and conservative, modern and tradi- 

tional patterns — all tastefully design- 

ed for smart, enduring beauty. The 

wealth of lovely designs, and the sub- 

stantial character and lasting beauty 

of Wall-Tex, stimulate the best crea- 

tive efforts of the interior decorator. 

The practical features of Wall-Tex - - 

its plaster crack control and repeated 

washability - - - make it a wonderful 

value and an important source of pro- 

fit every month in the year. 

There are nearly 200 lovely Wall-Tex 

Stripes, plaids, florals and one-color 

Art Tones. Write for sample swatches 

and name of the Wall-Tex distributor 

who will serve you. 

Columbus Coated Fabrics Corporation 
Dept. 1-59, Columbus, Ohio 

INTERICRS 



The top slides, revealing 

a compartment for magazines 

and condiments... there is also 

a generous metal plant box... 

available at all three 

herman miller showrooms — 

one park avenue, new york, 

622 merchandise mart, chicago, 

exhibitors’ building, grand rapids. 

herman miller furniture company, zeeland, michigan 



Raising a a 
subject to the level of 

the unusual is the mark of 
an accomplished artist— / 

“Phlox” is just one example 
from our decorators group, 

/, 
“Designs of Today.” Its sharp 

delineation and rich backgrounds 
provide a distinctive theme for 

smart settings. 

Taba 
WALLPAPERS 

DECORATORS’ SHOWROOM: 509 MADISON AVENUE, NEW YORK ) 

INTERIORS 
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TO DECORATORS’ REQUIREMENTS 

IN IMPORTED ANTIQUE LAMP MATERIAL 

AND DECORATIVE ACCESSORIES 

BENTHAN, LTD. 
232 EAST 58TH STREET + PLAZA 8-3326 

New shipments every ten days 

NEW YORK 

LONDON 

MAY 1949 39 
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You have to see this completely new fabric 

to fully appreciate its amazing, unequalled 

3-dimensional effect! Poufflassé is vivid, 

alive...an entirely new concept in upholstery 

fabrics. And it’s ours exclusively...the 

development of the Jacquard fabric-masters, 

the achievement of their weaving skill. 

®@ Sold only to manufacturers and jobbers. 
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AT MORGENS RESTAURANT 

DOWNSTAIRS SALON 

141 W. 38th St. 

New York City “s"5 
ny 8 s 
¢ 

UPHOLSTERED WITH 
a te etn et A 

GENUINE 

Bw eeer ye ween 

a UPHOLSTERING 

Carn. MATERIAL 
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Capturing the radiance of color in sunlight, 

BOLTAFLEX adds new beauty and splendor 

to America’s leading hotels, restaurants, 

offices and homes. Colorfast and washable, 

Boltaflex stays bright as new years longer 

than any other upholstery. Stain and soil 

resistant, Boltaflex reduces maintenance costs 

to a minimum. 

S~. 

( Chairs and Booths Manufactured in Boltafex | 

by Chairmasters, Inc., New York City 

Boltaflex is the natural choice of leading 

furniture manufacturers, upholsterers and de- 

signers because no other all-plastic upholstery 

is as flexible or as easy to ‘‘work’’. Boltaflex 

drapes beautifully ... Fits snugly around 

corners .. . Adds gleaming color richness and 

long-lasting luxury to all furniture, traditional 

or modern. 

For Further Information and Samples write to 

Dept. 1-5 

THE BOLTA COMPANY 
Factory and General Sales Offices: LAWRENCE, MASSACHUSETTS 

BRANCH OFFICES 

New York: 45 West 34th Street 

Chicago: Space 211 American Furniture Mart 

High Point, N. C.: 513 English St. 
Philadelphia: 230 Arch St. 

1949 41 



— Winchester 
An Old England Hand Print 

The nostalgic charm of the English countryside 

is handsomely portrayed in this unusual hand 

print. Exceptionally fine in coloring, the mood 

of the subject has been captured with rare skill. 

WINCHESTER — 36” 

70750 — Red 70753 — Yellow 

70751 — Natural 70754 — Brown 

70752 — Slate Green 70755 — Mist Green 

49 EAST 53RD STREET * NEW YORK 22 
BOSTON * CHICAGO * PHILADELPHIA * LOS ANGELES 

INTERIORS 
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No. 4588 Headboard* with four drop 

arms ...accommodates twin 

beds with space between 

for night table. 

*Patent applied for 

No. 4598 Headboard 

be Wodonn 
CHICAGO: 1638 MERCHANDISE MART 

BOSTON: 203 CLARENDON STREET 

KANSAS CITY: 608 MERCHANDISE MART 

NEW YORK: 227 EAST 56th STREET 

DUNBAR FURNITURE MANUFACTURING CO., EXECUTIVE OFFICES AND FACTORY: BERNE, INDIANA 

INTERIORS 



Maybe the title hasn’t been searched... but the hunt is on for 

rugs, furniture, drapes, appliances, china, silver, glassware... 

Reach them now Remember this about the hottest home-making market in 

America: Over 250,000 young families starting from scratch 

<==, unhampered by accumulated bric-a-brac 

h - | h : = — — eaieMoneL Lis ... enthusiastically brand-conscious, but 

W 1 e t er without brand prejudices! 

Street & Smith Publications, Inc., New York. 

house 1s | ee | 2 BIG FALL ISSUES 
Sept.-Oct. on sale Sept. 1 Nov.-Dec. on sale Nov. 1 

6 BIG ISSUES FOR 1950 

still empty : é : j Feb. onsale Feb. 1 Aprilon sale March 1 June onsale May 1 
= Aug. on sale Aug.1 Oct. onsale Sept.1 Dec. on sale Nov. 1 

MAY 1949 



Gay Summer favorite am 
SUNDOUR 

Glazed Percale from England 

» Toses, reds, - 48 inches Wide, 

INTERIORS 
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CABINET CRAFTSMEN 
20 WEST: 20th. STREET, NEW YORK 11,.N. Y. 
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Shirlington, Virginia, shop of Frank R. Jelleff, Inc., Washington, D. C, 

43 

WOOD... Designed for Selling 

The use of beautifully formed and finished wood to display merchandise attractively 

and to impart a pleasant shopping atmosphere is one of the traditional principles of 

store design. Almost equally traditional is the dependence of leading architects 

and designers upon the craftsmen of Woodwork Corporation to render their ideas 

skillfully and faithfully in wood. In addition to many distinguished retail establishments, a 

long list of hotels, clubs, dining rooms, office suites and churches noted for their 

beautiful wood interiors provide impressive proof of the effectiveness with which 

creative men and Woodwork craftsmen have worked together for two generations. 

Whether your plans involve a complete wood interior or a single display case, 

here at Woodwork Corporation are the skill and facilities you need. 

Your inquiry will receive immediate attention and a prompt reply. 

WOODWORK CORPORATION OF AMERICA 
1430 WEST TWENTY-FIRST STREET © CHICAGO 8, ILLINOIS 

INTERIORS 



“CUSHION” 
Against 

COMPETITION 
This is the year to SELL! Customers are more 

discriminating, competition is keener, there is more 
emphasis being placed on value. 

LATEX FOAM — America’s No. 1 Cushioning 
Material — represents the greatest value to be had 
in bedding and upholstered furniture. 

To help you sell this superior comfort-cushioning, 
the Rubber Development Bureau offers you this 
complete latex foam sales kit, containing factual 
material and merchandising aids. 

ae “THE U. S. MARKET 
Merchandising Guide Te):] 

LATEX FOAM” 

RUBBER DEVELOPMENT BUREAU 
" Display Ribbon Dept. X ¢ 1631 K St., N.W. ¢ Washington 6, D. C. 

MAY 1949 



No. 687 

Single Arm 

Chaise 

No. 554/42 Round Dining Table 
(42”) — M745 Side Chairs 

No. 676-2-3-4 
Seating Unit Group 

Look for the NEVA-RUST* trademark 
and six-year guarantee on every piece. 

Salterini NEVA-RUST 
GUARANTEED AGAINST RUST FOR 6 YEARS 

re. uv. 8. vat. oT 

*Req. U.S. Pat. Off JOHN B. SALTERINI 

4 

No. 691, 

_ | 
AN’ THE LIVIN’ IS EASY! 

Sing a song of client satisfaction, a lawnful of 

comfortable wrought iron furniture by Salterini. 

Suggest the Cabana for sheltering a luxurious Glider, or for 

use as a windbreak-sunshield with any of the chaises, 

seating pieces or dining groups in the extensive Salterini collection. 

Whatever your appropriation, you'll find a wide selection 

in every price range. 

IMPORTANT: Salterini furniture won’t rust because 

it is protected by the famous NEVA-RUST* process 

and six-year guarantee. Write for 50-page color catalog 

and price list. 

~JZalterini 

Se m ta + oo ti % 

No. 692 Cabana — No. 693 Gli 

NEVA-RUST" FURNITURE 
cO., INC. @ 510 EAST 72nd STREET, NEW YORK 21, 

INTERIORS 
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venti e 
Decorative Fabrics 

509 MADISON AVENUE ° NEW YORK 

Boston . Chicago . Los Angeles 
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William, 

imported bh 

Mary... 

When Mary Stuart (No. 2) 

came to the throne of 

England’ she imported 

Wiliam from Holland, 

Her personal effects 

included some lovely 

crewelwork reminiscent of 

this charming screen print. 

We call it "William & Mary.* 

Because of deft handling 

of design and color 

"William & Mary” is at home 

in both traditional and 

contemporary interiors. 

In nine colors (in six color= 

ways) printed on D.F.'s famous 

Linco cloth in 50" widths. 

DECORATIVE FABRICS, INC. 

"tn fact ae well as tn name’ 

SHOWROOMS: 13 East 53rd Street, New York 22, New York 

DALLAS * ATLANTA * WASHINGTON 

STOCKROOM AND OFFICES: 443 Fourth Avenue, New York 16, New York 

INTERIOPS 



a report from the publisher to the readers of | n & e 

oo ws have always felt that one of our major responsibilities on /nteriors has been to demon- 

| | strate to industry the important part that the Interior Design Group plays in the sale of 

sales sailed _ interior furnishings and equipment of all kinds. The vast influence of this group has been 

INTERIOR DESIGNERS, too little understood. Only in rare instances has the interior designer been recognized 

ARCHITECTS AND INDUSTRIAL DESIGNERS | as the great purchasing factor that he is. 
ON MATERIALS THEY PURCHASED Within the past ten or twelve weeks a number of you have been called upon by repre- 

sentatives of an independent research organization known as Fact Finders Associates, 
Inc. These investigators asked you a great many questions about your business—ques- 
tions that I am sure you felt were your personal concern. Nevertheless, you gave your 

pencil _—— _ | __ enthusiastic cooperation. 
Z eae _ ~~ That is the reason for this letter. First, I should like to explain the survey fully. Secondly, 
: Fact FIN! ~~= since I do not know your identity and thus cannot address a note of thanks to you person- 

-| ally, I am taking this means of expressing my appreciation for your aid in assembling 
one of the most important research studies ever made of the Interior Design Group. 
Interiors has four major types of subscribers, all professionally interested in interior 
furnishings and equipment. They are (1) Interior Designers; (2) Architects, particu- 
larly those who specialize in interior work; (3) Industrial Designers, functioning pri- 
marily in the field of interior furnishings and equipment; and (4) Home Furnishings 

Executives and Buyers in leading retail stores. 

AND SPECIFIED FOR PURCHASE 

MARCH, 1949 

The common denominator of your interests is the creation of interiors—both residential 
and commercial. Your work covers homes, offices, stores, showrooms, hotels. restaurants, 

clubs, theatres, institutions, exhibitions, transportation. In this work you are continuous 
volume buyers of quality interior furnishings, equipment, materials, and services. Your 

purchasing—year after year—mounts into the hundreds of millions of dollars. 
These facts we knew, but as we watched this market steadily grow, we felt the need of 

figures, showing dollar volume, to back up our conviction that this was America’s greatest 
volume market for everything that goes into an interior today. 
So, we decided to seek your help. We asked Fact Finders Associates, Inc., a well-known 

independent and reputable research organization, to undertake a survey of your annual 

purchases. We turned over our subscription lists to them. They, alone, made the random 
selection of subscribers who were to be called upon. 

The results of this survey are printed on the next three pages. In this, the first com- 

prehensive survey of its kind ever undertaken in this field, is found ample evidence that 

we have not exaggerated your stature as the primary buying factor. Here indeed is 

impressive evidence that you constitute America’s top market for quality interior fur- 

nishings and equipment of all kinds. 

Interiors came under its present ownership in November, 1940. During the past ten years 

the sound investment value of good interior design has come into general recognition. 
Today, there is scarcely an interior of any importance, residential or commercial, that 

does not show your work or your influence. You are the style setters in the whole field of 

interior furnishings and equipment. 
To those of you who made this survey possible I extend my sincere thanks. Those of you 

” who were not approached. but who would like to fill in the questionnaire used in this 
survey, may secure copies by writing to Fact Finders Associates, Inc., 400 Madison 

Avenue, New York 17, N. Y. Your answers too, will help us in continuing this study 

which demonstrates so forcefully the significant place of the Interior Design Group in the 

demand for, and the sale of quality interior furnishings and equipment. 

Interiors, Whitney Publications, Inc., 11 East 44th Street, New York 17, New York 

OFS 
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Survey 

among Interior Designers 

Architects and Industrial Designers 

materials they purchased and specified for purchase 

made by: 

for: 

Fact Finders Associates, Inc. 

400 Madison Avenue 

New York 17, New York 

Interiors 

Purpose of Survey 

Interior designers, architects and industrial de- 

signers are known to have a voice in buying or 

specifying materials used in furnishing and equip- 

ping homes and businesses. The purpose of this 

survey was to get some idea of the volume of such 

influences among professional subscribers to 

Interiors. 

Method 

From lists of professional subscribers supplied 

by Interiors we personally called on several hun. 

dred firms and individuals who were respectively 

listed as Interior Designers, Architects and In- 

dustrial Designers. 

Our information on the extent to which they 

bought or specified the materials listed on the 

following questionnaire was obtained from those 

who qualified themselves to reply by the nature 

of their work and by their willingness to answer. 

Fact Finders Associates specified the cities to be 

covered in this survey, and Interiors supplied 

their complete lists of subscribers in these cities, 

in the specified classifications covered by this 

survey. The choice of firms to be included was 

made by Fact Finders investigators with no guid- 

ance from Interiors. 

There were 147 Interior Designers, 51 Architects 

and 27 Industrial Designers who so qualified. and 

their answers are reported on the following pages. 

However, it should be clearly stated that these 

figures cannot be projected against the entire 

circulation that falls in these classifications. 

Many designers who are so classified are small 
outfits, or specialists in fields such as designing 

to order but not specifying or buying materials, 

or designers of patterns for use by manufacturers 

in mass production. 

As we have no way of determining what propor- 

tion of designers are really specifiers or pur- 

chasers of material, we can only present these 

findings as showing the importance of the firms 

and individuals actually interviewed. 
Because the range of dollars differed so widely, 

between firms, the arithmetical averages are par- 

ticularly unreliable. For example, on paint, the 

range of answers ran from a low of $2 to a top of 

$100.000 per year, from 41 Interior Designers, so 

the arithmetical average of $10,731.76 in itself 

means nothing. The total of $440,000 does estab- 
lish that Interior Designers are important in the 

paint field. 

Scope 

The survey was made in New York, Chicago. Los 

Angeles, Philadelphia, Boston, Detroit, St. Louis, 

Cleveland, Pittsburgh, Minneapolis, and Wash- 

ington, D.C. 

Our reason for selecting the above cities was that 

these markets in composite comprise 27% of the 

total urban population of the country, and there- 

fore are representative of the major markets of 
the country for the type of goods covered in this 

survey. 

Though this survey is not directly concerned with style trends, we used the opportunity to obtain the following data: 

Do you anticipate any style trends for 1949? 

Interior Designers 

Toward Modern 42 

Toward Combining 

Modern & Traditional 67 

Toward Traditional 22 

No Change 20 

Combining Traditional 

& Provincial 1 

Dow t hnow _ 

Not Reported 1 

Two Mentions 6 3 

Total Responses 153 

Total Respondents 147 

Architects Industrial Designers Total 

33 16 91 

12 z 46 

Z — 24 

7 4. 31 

a _ 1 

aes 2 2 

ja _— 1 

2 11 

54 29 236 

51 27 225 

In. 
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Or 
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Interior Designers Architects Industrial Designers 

who spent or specified | who spent or specified) who spent or specified 

for their clients for their clients for their clients 

(Based on 139 replies) (Based on 51 replies), (Based on 22 replies) 

No. % No. % No. % 
Fabrics: 

Drapery 128 92.1 37 F233 15 68.2 
Upholstery 126 90.6 29 56.8 14 63.6 

In each of the following classifications, during Plastic or Coated 73 32.3 20 39.2 11 50.0 
Leather 88 63.3 23 45.1 9 40.9 

the past year, how much did you spend for ag Cepeededtion 

18th Century English 91 65.5 14 27.4 3 13.6 

your clients or specify that they should spend ? Modern 98 70.5 36 70.6 10 45.5 
$ z : French Provincial 77 55.4 9 17.6 3 13.6 

Antiques 62 44.6 8 15.7 1 4.5 
Garden & Terrace 58 41.7 3 23:5 4 18.2 
Office 60 43.2 27 52.9 9 40.9 

Floor Coverings: 
Rugs & Carpeting 109 78.4 38 74.5 12 54.5 
Hard Surface 

(linoleum, tile, etc.) 58 41.7 46 90.2 13 59.1 

Wall Coverings: 
Wallpaper 100 71.9 35 68.6 14 63.6 
Plastic or Coated 30 21.6 16 31.4 4 18.2 
Plywood 44 1 PY 38 74.5 10 45.5 

table I: Other (except paint) 2 19.4 16 31.4 2 9.1 

Decorative Accessories 105 7 jbo Be 20 39.2 8 36.4 
oT . ‘ = : Lamps & Shades 114 82.0 29 56.8 12 54.5 

Out of Ee 39 Interior Designers, bY! | A rchitects, Lighting Fixtures 81 58.3 46 90.2 13 59.1 

: ; Linens (Bed, Table, etc.) 24 17.3 9 17.6 3 13.6 
and 22 Industrial Designers (all chosen at Suliieneonin 

; China & Glass 26 18.7 6 11.8 3 13.6 
random) who answered the question, the table Silver 18 12.9 4 7.8 1 4.5 

Radio & Phonograph 24 W423 10 19.6 5 22.7 
shows how many reported that they spent or Television 25 18.0 7 13.7 2 9.1 

Fireplace Equipment 68 48.9 17 Jaa 4 18.2 
specified for their clients: Mirrors & Plate Glass 103 74.1 41 80.4 8 36.4 

. z Venetian Blinds 64 46.0 29 56.8 Ys 31.8 
Paint 75 54.0 38 74.5 15 68.2 
Air Conditioning 15 10.8 38 74.5 a aa4 
Store & Showroom Fixtures 

and Display Equipment 24 17.4 30 58.8 8 36.4 

Total $s spent 

or specified by 

Average $s spent 

or specified by 

Range of $ amounts Interior Designers Interior Designers 

table 2: 

110 Interior Designers, chosen at random, re- 

ported that they spent or specified the amounts 

indicated : 

Fabrics: 

Drapery 
Upholstery 
Plastic or Coated 

Leather 

Furniture: 

Traditional Reproductions 

18th Century English 
Modern 

French Provincial 

Antiques 

Garden & Terrace 

Office 

Floor Coverings: 

Rugs & Carpeting 

Hard Surface 

Wall Coverings: 

Wallpaper 

Plastic or Coated 

Plywood 

Other (except paint) 

Decorative Accessories 

Lamps & Shades 

Lighting Fixtures 

Linens (Bed, table, etc.) 

Tableware: 

China & Glass 

Silver 

Radio & Phonograph 

Television 

Fireplace Equipment 

Mirrors & Plate Glass 

Venetian Blinds 

Paint 

Air Conditioning 

Stcre & Showroom Fixtures 
and Display Equipment 

98 
94 
56 
64 

67 
a9 
56 
39 
42 
41 

a9 
42 

70 
20 
28 
16 

80 
88 
55 
17 

18 
13 

21 
17 
45 
76 
43 
41 
12 

% 

89.1 
85.5 
50.9 
58.2 

60.9 
71.8 
50.9 
35.5 
38.2 
37.3 

63.6 
18.2 
Ps fo 
14.5 

424 
80.0 
55.0 
15.5 

16.4 
11.8 

19.1 
15.5 
40.9 
69.1 
39.1 
37.3 
10.9 

18.2 

spent or specified 

$200 
150 
27 

79.18 

95 
200 
100 
200 
100 
100 

100 
100 

50 
200 
60 

125 

100 
150 
30 
20 

100 
42 

350 
500 
50 
35 
50 

150 

100 

— 230,000 
— 100,000 
— 50,000 
— 50,000 

— 1,000,000 
— 500,000 
— 200,000 
— 75,000 
— 6,000 
— 600,000 

— 375,000 
— 25,000 

— 50,000 
— 10,000 
— 200,000 
_ 8,000 

— 300,000 
— 125,000 
— 100,000 
— 15,¢00 

— 10,000 
— 10,000 

— 15,000 
—_ 5,000 
_ 5,000 
— 125,000 
— 60,000 
— 100,000 
— 150,000 

— 150,000 

reporting $ figures 

$1,823,343.15 
1,007,900.00 
202,652.00 
166,229.18 

1,933,753.00 
1,962,560.00 
556,477.00 
364,840.00 
66,031.30 

846,740.00 

1,519,082.63 
163,000.00 

275,439.00 
40,200.00 

479,910.00 
27,650.00 

742,800.00 
557,270.00 
345,018.00 
33,420.00 

52,950.00 
30,675.00 

77,800.00 
37,150.00 
41,225.00 

328,960.00 
112,525.00 
440,002.00 
243,750.00 

619,400.00 

$15,098,752.26 

reporting $ figures 

$18,605.54 
10,722.34 
3,618.79 
2,597.33 

28,861.99 
24,842.53 
9,937.09 
9,354.87 
Vj24 2.07 

20,652.19 

19,228.89 
3,880.95 

3,934.84 
2,010.00 

17,139.64 
1,728.12 

9,285.00 
6,332.61 
6,273.05 
1,965.88 

2,941.67 
2,359.61 

3,704.76 
2,185.29 
916.11 

4,328.42 
2,616.86 

10,731.76 
20,312.50 

30,970.00 



In each of the following classifications, during 

the past year, how much did you spend for 

your clients or specify that they should spend ? 

table 3: 

41 Architects, chosen at random, reported that 

they spent or specified the amounts indicated: 

table 4: 

16 Industrial Designers, chosen at random. 

reported that they spent or specified the amounts 

indicated: 

Fabrics: 

Drapery 

Upholstery 

Plastic or Coated 

Leather 

Furniture: 

Traditional Reproductions 

18th Century English 
Modern 

French Provincial 

Antiques 

Garden & Terrace 

Office 

Floor Coverings: 
Rugs & Carpeting 

Hard Surface 

Wall Coverings: 
Wallpaper 

Plastic or Coated 
Plywood 

Other (except paint) 

Decorative Accessories 

Lamps & Shades 

Lighting Fixtures 

Linens (Bed, table, etc.) 

Tableware: 

China & Glass 

Silver 

Radio & Phonograph 

Television 

Fireplace Equipment 

Mirrors & Plate Glass 

Venetian Blinds 

Paint 

Air Conditioning 

Store & Showroom Fixtures 

and Display Equipment 

Fabrics: 

Drapery 

Upholstery 

Plastic or coated 

Leather 

Furniture: 

Traditional Reproductions 

13th Century English 

Modern 

French Provincial 

Antiques 

Garden & Terrace 

Office 

Floor Coverings: 

Rugs & Carpeting 

Hard Surface 

(linoleum, tile, etc.) 

Wall Coverings: 
Wallpaper 

Plastic or coated 

Plywood 

Other (except paint) 

Decorative Accessories 

Lamps & Shades 

Lighting Fixtures 
Linens (Bed, table, etc.) 

Tableware: 
China & Glass 

Silver 

Radio & Phonograph 

Television 

| Fireplace Equipment 

Mirrors & Plate Glass 

Venetian Blinds 

| Paint 

Store & Showroom Fixtures 

Air Conditioning 

and Display Equipment 

WMAOaun—k — l wou NON WO io) 

oa 

| $200 

| Range of $ amounts 
; } . | ‘ 

spent or specified | reporting $ figures | reporting $ figures 

100,000 
100 50,000 
200 20,000 
150 15,000 

— 50,000 
— 144,541.25 
— 25,000 
_— 8,000 
_ 2,500 
— 200,000 

50,000 
200,000 

25,000 
15,000 

200,000 
150,000 

20,000 
10,000 

150,000 
20,000 

10,000 
5,000 

2,000 
2,000 
5,000 

800,000 
— 15,000 
— 700,000 
— 1,000,000 

— 1,000,000 

Range of $ amounts 

spent or specified 

$750 — 
500 — 4,000 
250 —_ -2,000 
200 2,000 

18,000 

10,000 

2,000 
10,000 

25,000 

35,000 

1,500 
1,000 

25,000 
4,000 

2,500 
2,000 

15,000 

200,300 

225 
7,000 
2,000 

50,000 
50,000 

300,000 

Total $s spent 

or specified by 

Architects 

~—— 

| 
| 
| 
| 

| 

$ 375,848.15 
224,875.47 
72,400.00 
71,694.40 

159,000.00 
626,041.25 
47,000.00 
18,150.00 
8,900.00 

436,548.22 

496,550.00 
1,090,668.00 

111,900.00 
32,836.00 

726,500.00 
300,900.00 

49,700.00 
42,741.22 

1,053,500.00 
25,784.15 

20,640.00 
8,500.00 

8,500.00 
8,000.00 

15,050.00 
1,771,350.00 

70,784.00 
2,013,250.00 
4,269,250.00 

2,618,227.50 

$16,775,088.36 

Total $s spent 

or specified by 

+ 

j 

j 

1 

Average $s wie 

or specified by 

Architects 

4 

$11,389.34 
9,369.81 
5,171.43 
3,773.39 

15,900.00 
20,868.04 
6,714.28 
3,025.00 
988.89 

18,980.36 

W3;917.19 
27,965.85 

3,730.00 
2,736.33 

22,703.12 
21,492.86 

3,550.00 
2,035.29 

27,723.68 
3,223.02 

4,128.00 
2,833.33 

1,214.28 
1,142.86 
1,368.18 

53,677.27 
3,539.20 

77,432.69 
137,717.74 

104,729.10 

Average $s spent 

or specified by 

Industrial Designers Industrial Designers 

reporting $ figures | reporting $ figures 

$46,750.00 
19,000.00 
4,350.00 
5,700.00 

6,000.00 
54,200.00 
1,200.00 
1,000.00 
2,800.00 

40,500.00 

60,500.00 

60,050.00 

7,600.00 
1,300.00 

39,000.00 
4,500.00 

6,000.00 
10,100.00 
46,100.00 

150.00 
200.00 

203,600.00 
800.00 
325.00 

14,700.00 
5,050.00 

94,575.00 
91,000.00 

386,500.00 
| 

$3,895.83 
UF 2727 
870.00 
950.00 

3,000.00 
6,022.22 
200.00 

1,000.00 
933.33 

5,062.50 

6,722.22 

6,095.00 

760.00 
433.33 

5,571.43 
2,250.00 

1,200.00 
1122222 
5, 122522 

150.00 
200.00 

50,900.00 
800.00 
162.50 

2,940.00 
841.67 

10,508.33 
18,200.00 

64,416.67 

[ '$1,213,550.00 
— cease cree eraas SR Led ETE 
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THE URBAN FURNITURE CO., INC. 
Manufacturers of 

* 

LIVING ROOM 

BEDROOM 

and DINING ROOM FURNITURE 

for the finest homes in America 

THE URBAN FURNITURE CO., INC. 
920 West 43rd Street, New York 18, N.Y 

INTERIORS 



Beautiful 

upholstery 
Firestone Velon upholstery can duplicate the soft, 

mellow, lustre—the rich color, the interesting 

grain and texture of a museum piece but... 

Velon never needs to be roped off to 

protect its beauty! Those cream-puff 

colors are rugged through and through... 

soil and grime wipe off with a damp cloth. 

No cracking or peeling can mar the supple 
texture of Velon. Investigate this new 

material today. Recommend it to your 

customers ... specify it to your 

resources. The nationally known Firestone name 

guarantees Velon to be first-quality material. 

Write Firestone, Pottstown, Pa. for 

samples and further information. 

that needs } 

| 

Firestone 
’ 

ale 
“> 

This tag is your assurance 

of a first-quality material 

Keon 
on ~™ 

ZN 

Look for it on the best plastic products in (es
 

mn men Sy 
Shop nS 

Film, Flex, Yarn or Screening. #TRADE MARK 45 aoveansto WS 
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Comforting thought 

for designers 

A new, broader freedom of creative design is yours with Restfoam. 

No other kind of cushioning material permits such complete 

flexibility of line and contour. No other cushioning material is so 

adaptable, so easy to use in production. 

No other material provides such thorough assurance of fine 

quality . . . long life. . . where these things count most. 

And certainly no other kind of cushioning material guarantees 

such completely luxurious, relaxing comfort. Yes, this modern, 

all-natural latex foam cushioning serves you so well... in 

so many ways. And it’s available in many standard sizes and thick- 

nesses as well as in various molded shapes to suit your choice. 

DESIGNED AND PRODUCED BY HARVEY PROBBER 

WITT 

RESTFOAM 
HEWITT RESTFOAM DIVISION OF HEWITT-ROBINS INCORPORATED 

We shall be pleased to furnish you with any information you wish. 

Write to Hewitt Comfort Institute, Hewitt Restfoam Division, 240 

Kensington Ave., Buffalo 5, New York. Or to 370 Lexington Ave., 

New York 7, or to 1230 American Furniture Mart, Chicago 11. 

INTERIORS 
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Licensed decorators are invited to write for swatch 

folder containing all 14 ‘California Clear’’ colors. 

OR CUSTOM-DYED ANY COLOR DESIRED! 
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Tus has been their steadfast rule since 1839, 

when Mr. James Templeton invented the process 

of weaving WOOL CHENILLE CARPETS. 

That is why their Scotch Chenilles must have 

dense surfaces, consisting only of a blend of East 

Indian and Scotch Blackface wools; and that is 

why these same Chenilles are world-famed for 

their long-lived, luxurious appearance. & 

N Oo co mM p ro Mm ise We welcome comparison, for after all, your 

clients are entitled to the very best when buying 

Chenille. Too many of us have formed the habit 

of judging quality only by the price asked. 

with quality 

at Templeton’s of Scotland 

Admiration 

Stocked in New York for IMMEDIATE SHIPMENT. Closely- 

woven with velvety smooth surface. In seven wanted colors, in 

9, 12, 15 and 18-ft. widths, in any lengths. 8° x 8” sample 

Special Order Qualities 
Wools dyed to match your swatch — any color — and then 

woven to exact sizes required. No waste, no unwarranted delays, 

with shipment from New York in 3-4 months. Color tuft for 

approval, if desired. 12” x 12” sample set (one of each qual- 

SPLENDOUR TUFTED, STERLING and LUXURA: In order named, 

ranging from a rugged, nubby textrous surface to a smooth, 

plush-like lustrous finish. Truly worthy of the name, Chenille. 

Look for the tan-specked, brown wool back. It’s TEMPLETON’S, the decorators’ Chenille. 

JAMES TEMPLETON & COMPANY, LTD., GLASGOW, SCOTLAND 
The oldest name in Chenille — Famous for 110 years 

ROBBINS BROTHERS, INC., 281 FIFTH AVENUE, NEW YORK 16 

Sole U. S. Agents 

INTERIORS 
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Lovely... graceful... vivid, whatever 
the background must say, Warner 
Wallpapers will say it. Decorators 

have been quick to recognize the es- 

sential rightness of Warner’s designs. 

They are indeed “decorators’ magic.” 
Prices?-well within the range of 

everyone who likes nice things. 

Climbing Glory 

Exclusively distributed in the East by Richard E. Thibaut, 
on the West Coast by C. W. Stockwell Company, in the 

South by Dwoskin, Inc., and in Texas and Oklahoma 

by the Roy Jacobs Co. 

CHICAGO 5, ILL. 

_ Offices and Warehouse: 108 So. Des Plaines St. 

Retail Showrooms: 420 So. Wabash Ave. e Decorator’s Showrooms: 6-116 Merchandise Mart 



CELANESE* MULTICORD* famous decorator fabric in plain and print... 

Pale tones, intermediate and dark tones—you’ll find them all. ..in generous variety 

...1n both solid and printed Multicord, the great decorator fabric of acetate rayon. Wrinkle- 

resistant and possessing a high degree of dimensional stability, Multicord is a natural 

sales-booster for everything from flowing draperies to tailored slipcovers. 

Celanese Corporation of America, 180 Madison Avenue, New York 16. 

e& DECORATIVE FABRICS 
*Reg. U. S. Pat. Off. 

64 INTERIORS 



Mosaic’s 

the faster, lower cost 

way for you to have 

floors and walls The 

THEN—LOCKART EXPANSET FOR PERFECT 

ADHESION—Expanset is a clean, white 
cement suitable for all types of ceramic 
tile. Either the Float-Bed or Buttercoat 

? « 

QUICK, EASY PRIMING — The Lockart 
Method permits direct application 

right over plaster, brick, metal, concrete 
or plaster wall-board. First, a coat of 

Lockart Primer is spread over the 
wall surface. 

Today Mosaic’s exclusive Lockart method is being 
used for tile installations from coast to coast—in 
modernizing all kinds of areas in all types of buildings. 

The Lockart method saves you time, money and 
labor. Application costs on new work are reduced as 
much as 30%. You'll save up to 40% on renovations. 
You get rooms back into service in record time, or 
complete new work faster. 

PRS IATL YN 

ne Ln No. structural 
changes are neces- 

sary with Mosaic’s 
LockarT  meth- 

method of setting may be used. 

FAST APPLICATION ... FAST SETTING—This 

modern, streamlined way of installing 

Mosaic tile speeds up the work— 

and costs less! 

rena: Distinctive Mosaic tile in- 
ED As stallations offer beauty that 

vom moseTe TIE doesn’t fade or need renew- 
ing... assure years of heavy 

traffic without upkeep Use Mosaic’s wide line of 
ceramic tile to modernize bathrooms, rest rooms, 

kitchens, corridors, lobbies, etc. Mail the coupon today 

or consult the Mosaic dealer or office nearest you. 

TILE COMPANY 

Zanesville, Ohio Member: Tile Council of America 

Over 2000 dealers to serve you—Offices in Principal Cities 

y od. Furthermore, there’s no dirt—no mess. 
" And Lockart Expanset dries fast and reduces DEPT. 10-6 

] the load on the wall as much as 50%. Shear mMAle THE MOSAIC TILE COMPANY Zanesville, Ohio 
tests conducted by the U. S. Testing Labora- / Please send me the free booklet “Stream- 

’ tories demonstrated that Mosaic tile, attached T00AV: line Tile Jobs with the Lockart Method.” 
‘ to plaster wall-board with the Lockart Send name of nearest Mosaic dealer. 

method, withstood shearing pressure equiv- ON in an ogo a 
alent to about 2800 lbs. to the square foot! eee ee 

I iicsicsiccasnttvhs i ricstetianiceb ge Mou a 

ee ZONE... STATE 
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*POWER LOOMED U. S. A. 

KARASTAN, 295 FIFTH AVENUE, NEW YORK 16 

P rofessionally speaking — 

If you are a decorator using New York City resources, 
| 

you can give clients more style and quality in furniture 
] 

than the greatest merchant presents « The hundreds of 

show rooms maintained for professional decorators 

make it possible for you to do this amazing thing. 

Your widest variety in all types and periods is naturally 

at Stiehl’s...the largest and oldest furniture display 

in the professional field. «e Of special interest today 

are new groups in Provincial and | 8th Century on 

If unaccompanied, clients must present 

written introduction from you. 

MBiResee- % STIEHL 
28 WEST 20TH e NEW YCRK 

New York show rooms for Quality Lines for living, dining and bed rooms 

MAY co ay co 

67 



the rug Cushion 

with the 3 big features 

want most s 
your customer 

IT’S SOFTER! Spongex is a new, completely different rug cushion 

made of sponge rubber . . . with millions of tiny air cells that 

literally “float” carpets on air — give even the thinnest rugs the 

luxury feel of deep-pile carpeting. 

EASIER TO CLEAN! Spongex has none of the disadvantages of old- 

style underlay. It’s completely sanitary. Smooth surface doesn’t 

attract lint — has no dirt-catching crevices. Spongex can be cleaned 

guickly with soap and water, or just a damp cloth. 

LONGER WEARING! Spongex is a specially resilient sponge rubber 

made from virgin rubber It is non-skid. It will not stretch out of 

shape. buckle or mat down. Your clients can count on it to outwear 
any carpet without losing its softness. Because it is all rubber, 

Spongex is completely moth and vermin-proof. 

Be sure to ask your carpeting contractor about Spongex rug cushion, 

or see it at most Floor Covering, Furniture or Department Stores 

now. Write for samples to Sponge Rubber Products Co., ae om ae Oe Sa 
HOUSE BEAUTIFUL, GOOD 

286 Derby Place, Shelton, Conn. HOUSEKEEPING, TODAY'S 
WOMAN and AMERICAN HOME 
magazines, plus regular trade paper 
ads to theaters and hotels are 
telling your customers about Spongex! 

cal O8 g funy 
KS. 3 ae 

‘* Guaranteed by @ 
Good Housekeeping 
Lop ry 

s 

45 apyeanisto WSS 

*Trade Mark Reg. U. S. Pat. Off. 
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at our new showroom 
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Check these show dates for the sure way of guaranteeing better sales in the 

days ahead. These established markets will make it possible for you to see 

1949 JUNE 1949 
SUN MON TUE WED THU FRI SAT 

123 4 
5 678 91011 
12 13 1415 16 17 18 
19 20 21 22 23 2425 

26 CDEXEED 
1949 JULY 1949 
SUN MON TUE WED THU FRI SAT 

2 
3.4 5 6 ,9? 

16 
17 18 19 20 21 22 23 
743,25 26 27 28 29 30 

1949 AUGUST 1949 
SUN MON TUE WED THU FRI SAT 

12.3.4 56 
7 CFE 13 
14 15 16 17 18 19 20 
21 CERO 27 
28 29 30 31 
1949 SEPTEMBER 1949 
SUN MON TUE WED THU FRI SAT 

i23 
45678 910 
11 17 
18 19 20 21 22 23 24 
25 CED 

practically every line in a sensible, time-saving way. 

JUNE 27-JULY 1 © HOTEL NEW YORKER 

NATIONAL CHINA, GLASS & POTTERY SHOW 
JULY 10-15 © HOTEL NEW YORKER 

(Premiere Show) 

CHICAGO GIFT SHOW 
AUGUST 1-12 * PALMER HOUSE 

NEW YORK GIFT SHOW 
AUGUST 22-26 * HOTELS STATLER & NEW YORKER 

BOSTON GIFT SHOW 
SEPTEMBER 12-16 * HOTEL STATLER 

PHILADELPHIA GIFT SHOW 
SEPTEMBER 26-30 ° HOTEL BENJAMIN FRANKLIN 

Directed by GEORGE F. LITTLE MANAGEMENT, 220 5th AVE., N. Y. 

“gaINO NOILVDVA GNV ONIANG AGNWH V 4Od 11 d3ay% GNV YVON3IVS SIH! dIID -~ 

sete 

eepene eee Nee CUE EAT QUO) RUE NN GRAS SOY NN ANT GARRY AEE RNR GORD SORE ANNE ONE SRNR sem Jnamees, even. Wane: SENN SOEUR ‘CHOEIEA SOROEED) ‘SAAORED. \OLITOES AOUEG. SONOOER YORRNGES GELARRES. CQLARER TOLLE SOUAIN GOQINAR TODRONE SOOKAAN “SNUEAAE TONAGE SROOAN SOONER TENENAR UMAR SEEN SitNEE 
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(14) ‘ 0 Ql eee ) One of many dining room groupings displayed in the showrooms of Greenman- 

——— Sherrill, the Chateau Dining Room combines a rustic feeling with overtones 

of sophisticated French Provincial. 

Hand carved by craftsmen and adorned with special Pewter and Brass hardware, 

the Chateau Dining Room may be had in varying sizes. The accompanying Sideboard and 

Hutch are also available in sizes specified—without additional charge. 

ak ay 

Introduction of a New Service 
You may now order dining room pieces in individ- 
ual sizes. 

Rectangular - Tables: 32°x48"; 36°x54"; 40°x60" LOO SETI 
44”x66"; 48°x72” = 

Oval Tables: Same Sizes FURNITURE CORPORATION 
Other Dining Pieces are Also Made to Sizes 
Requested 

201 EAST 56th ST., NEW YORK CITY 

mercas Finest FJuntlure fer mercas Finest Homes 



The most beautiful Showroom in America 

for Uealers. Decorators. and their clients. 

VANLEIGH FURNITURE COMPANY, INC. 

115 West 40th Street : : New York 18, N.Y. 

INTERIORS 
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Simple backgrounds 

for the Early American 

atmosphere—a freshly 

colored floral stripe — 

and a scenic of Old World 

Origin to grace antique 

filled rooms. Interesting 

designs from Strahan’s 

distinguished collection — 

a choice for every setting! 

CHELSEA, MASSACHUSETTS 

Makers of Fine Wallpapers since 1886 

Showrooms: 417 Fifth Avenue, New York 16 

Merchandise Mart, Room 1322, Chicago 54 



BURL GOODALLITE 
.a new star 1s added to 

Goodall Fabrics 

new world of plastics! 

GOODALL PLASTICS in > 
the “Auditorium” of the 

Western Merchandise 

Mart, San Francisco. 

< GOODALL PLASTICS in 

the “Pump Room” of 
the Ambassador Hotel 
in Chicago. 

“+ GOODALL PLAsTics in 
homes across the nation 
. . . interesting plastic 
covered bar and stools 

~~ shown here. 

Of course all Goodall plastic fabrics resist 
perspiration, alcohol and most acids. They ij 
will not crease, wrinkle, chip, crack or scuff 
and can be made flame resistant to your 
order. Sun, rain, salt air, heat or cold will 
not affect them. Strong, yet pliant and flex- 'j Vo 
ible, they allow greatest ease and beauty in. roo} 
tailoring. Easy to clean with soap and water. natt 

Never before an effect like this! ...The exclusive “burl” print on = f 

this Goodall plastic fabric brings completely new beauty to today’s plas- if . . bi 
: , ; ‘ : Kas 

tics! In a full range of wonderful colors, all inspired by Dorothy Liebes, | i 
s ° sans ° an Py Kee 
‘America’s First Lady of Textiles,” who heads Goodall’s art staff. “Redo” ’ | 

. Oe . . | 

and “Leatherwove,” also made by the Goodall Plastics Division, combine . Vo 

with new, unsupported Burl Goodallite to give you a complete range of CCC yl? inf 

selection wherever plastic fabrics are used. Goodall plastics have been & : SF stant Se ous 
specified for important installations from coast to coast. THE FINEST NAME IN FABRICS a In | 

Th 
©1949, Goodall-Sanford, Inc. Sole Makers of World-Famous PALM BEACH* Cloth and Suits *Registered Trade Mark ; 

GOODALL FABRICS, INC. NEW YORK * BOSTON * CHICAGO © DETROIT * SAN FRANCISCO * LOS ANGELES Ke 
el 

INTERIORS 



No other floor gives rooms this pract tcal elegance 

‘Vo other floor is so practical... Only Kencork’s pure cork tiles give 
rooms this natural beauty plus long, long wear. Each tile provides all the 

natural resilience of six inches of tough, elastic cork compressed to fractions 

of an inch. No wonder it’s so comfortable underfoot, so quiet, so safe! 

Kasy to care for (Kencork is pre-waxed before it’s laid) —occasional waxings 
keep it softly gleaming. 

‘Vo other floor has such elegance... Kencork’s beauty mellows into 
infinite richness with the passing years. Soft, subtle tones blend harmoni- 

ously with fabrics and furnishings of every type and color. Intimate and warm 
‘ fecling, a Kencork floor combines good taste with elegance for lasting 
oveliness! 

This Book Is For Vou! “About Cork” ...A Handbook for Architects: 

‘om iete information for decorators and builders as well. Write David E. 
Ken: edy, Inc., Dept. 35, 58 2nd Ave.. Brooklyn 15, N. Y. 

RESILIENT TILE FLOORING FOR FIFTY YEARS 

Originators of beautiful Cork Tile Flooring — Also Makers of famous Guaranteed Kentile Flooring 

DAVID E. KENNEDY, INC., 58 Second Ave., Brooklyn 15, N. Y. + 1211 

NBC Bldg., Cleveland 14, Ohio + Bona Allen Bldg., Atlanta 3, Ga. 

452 Statler Bldg., Boston 16, Mass. + Ring Bldg., 18th and M Sts., 

Washington, D. C. + 4532 So. Kolin Ave., Chicago 32, Ill. - 350 Fifth 

Ave., New York 1, N. Y. © 1440 11th St., Denver 4, Colo. + 2205 Grand 

Ave., Kansas City 8, Mo. + 1855 Industrial St., Los Angeles 21, Calif. 



another 

PARAMOUNT 
exclusive... 

dsp dint 
QUILTED CARPET 

Wilton Jacquard Construction 

Selected Virgin Wools 
12 & 15 ft. Widths 

IMMEDIATE DELIVERY 

COLORS: 
Monterey Green 

Platinum Beige 

Silver Green 
Dove Grey 

Rose Beige 

Rose Dust 

Suggested Retail Price $11.95 

Sandspoint created by 
and available ONLY at 

PARAMOUNT 

PARAMOUNT CARPET co., inc. 
ONE EAST 28th STREET - NEW YORK 

Telephone 

MUrray Hill 3-9850 

INTERIORS 
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The 
Yream Howe 
SPONSORED BY THE NEW YORK HEART FUND 

SELECTS 

Lelhlehem Provinctal 

French Provincial with true elegance and charm... 

: Fine craftsmanship... Exquisite finish. ..to make the home 

a “‘Dream House’’. Currently featured at Fifth Avenue 

and 48th Street, by the New York Heart Association. 

Shoun fr decorators and bheér clients at 

Morris Abse & Co. ' A. H, Stiehl Furniture Co. Gaylord’s 

216 West Baltimore Street 28 West 20th Street 1205 North Broad Street 

Baltimore, Maryland New York City Philadelphia, Pennsylvania 

2 Park Avenue, New York City factory: Allentown, Pennsylvania 

MAY 1949 774 
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A table. Occasional in its use. 
Yet carved in a simplicity so extravagant 

as to mark indelibly the selectiveness 
of a decorator’s taste ... the well-rooted 

breeding of its user. 

No. 509 Regency oblong cocktail 
table, all solid mahogany with 
sliding top, genuine top grain 

hand tooled leather top. 
length closed 54” width 24” 
height 16” length open 70” 

TOP VIEW, OPEN 

& ¢f Drnold Coup 
MANUFACTURERS OF si) 

FINE FURNITURE 

ae aaa 7 
A = 

es = 

Ceara 

MAIN OFFICE AND FACTORY: e 36 EAST 2Ist ST., NEW YORK 10 

SZ : 

SHOW ROOMS: 

NEW YORK DALLAS LOS ANGELES SAN FRANCISCO 

One Park Avenue Santa Fe Bldg. Mdse. Mart Bldg. Western Mdse. Mart 
Lobby of Building Second Unit 712 S. Olive St. 1355 Market St. 

Eastern Sales Representative . . . MACSON ASSOCIATES ¢« ONE PARK AVENUE ¢ NEW YORK CITY 

Western Sales Representative . . . GABRIEL LORING, INC. * 712 SOUTH OLIVE ST. * LOS ANGELES 

INTE RUORS 



ENHANCE 
FLOOR BEAUTY 

smoothedge 
TACKLESS INSTALLATION 

On all sides the praise is unanimous for the Smoothedge 

tackless method of installing wall-to-wall carpet. Interior 

decorators say it makes beautiful interiors more beautiful. 

Carpet mills teach it in their installation schools. Carpet 

mechanics say it gives their work an excellence utterly im- 

possible the old carpet-tack way. Read ‘the convincing 

excerpts from hundreds of similar reports. 

Learn how wall-to-wall carpet takes on added charm 

when installed the Smoothedge tackless way—not a tack 

head in sight, not a bump, ripple or pucker to mar the car- 

pets smooth flow from wall to wall. Send for illustrated 

literature which points the way to more perfect installations. 

Mail the coupon today. 

THE ROBERTS co. 
FOR Ms 75 aed . 

a, ‘ ‘ bs by TACKLESS oe ¥ v t x 

SMOOTHEDGE EOE TSR Gripper 4 
INSTALLATION 

1536 NORTH INDIANA STREET * LOS ANGELES 33, CALIFORNIA 

SATISFIED USERS PRAISE RESULTS 
(Names on request) 

“No comparison with old-fashioned tack installation.” 

“It stands out —much better appearance.” 

“Finest thing we have seen. Sets new standard of laying.” 

“The most satisfactory method from customer's point of 
view. I prefer Smoothedge installation because I feel I am 
doing my best for the customer's satisfaction.” 

Fl le leeteal a teleat ahead lateteat aha tetealeatehatattatetatetetetate 

THE ROBERTS COMPANY, Dept. P 
1536 No. Indiana Street, Los Angeles 33, California 
GENTLEMEN: 

Without cost, please send me illustrated literature 
describing how Smoothedge tackless method of in- 
stalling wall-to-wall carpet enhances floor beauty. 

NAME TITLE 

FIRM 

STREET 

CITY ZONE STATE 

' iy t ' i i} i] i] t ! t t t i] t t t I t t t t i} t I v t I t i] t t t i t u 

79 
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Whether your color 

scheme Is inspired by an old 

master, a Ming vase, or an 

English porcelain, your carpet can 

fit into the plan perfectly. For Wheatley 

Broadloom in lots of one, two, or three 

rolls can be dyed to match your own 

color swatch. > And Wheatley not only offers 

custom colors, but its quality and appearance 

are in the perfect custom tradition. Luxurious, 

high pile, plain texture... suave and sophisticated... 
...let your own color # . 

ideal for private homes and apartments, executive 

dictate the decorative scheme offices, showrooms, hotels, and clubrooms. 

.»eWheatley Broadloom (Una y-3-W7- mcmutelias 

FANTASY BROADLOOM is another Artloom plain-textured, 

luxurious high-pile carpeting for decorator requirements 

in stock-dyed colors: Beechwood Beige, Rose Tint, 

White, Sterling Gray, Avocado Green, 

Spray Green. Write for samples. 

ia. a ms Ly 
: § ? 

A eee ites Fs 
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Now. ..the much talked-of new modern, 

designed by William Pahimann, A.I.D.— 

Momentum Furniture! Planned for 

multiple uses, Momentum is so well 

suited to the needs of modern living, 

it has caught the fancy of home-makers 

everywhere. Orders placed now will 

insure delivery by June. Case pieces 

manufactured by Winchendon Furniture 

and Chair Co., upholstered by 

Contempo Shops, Inc. 

Sectional corner television unit. Bed unit: above, closed; below, 

Fold-up dining table 

MOMENTUM 

HOME FURNISHINGS CO. 
“32 BROADWAY, NEW YORK 10, NEW YORK + GRAMERCY 7-0102 



. .. tuned in comfort from the sofa! 

@ This large 15 x 20 inch screen is concealed by the painting ... 

which slides into a recess in the artificial fireplace when the in- 

strument is in use. 

For comfort’s sake, beauty’s sake ... and the fact that the image 

can be tuned in more easily from a distance ... the controls are 

conveniently yet unobtrusively located in the end table beside 

the sofa, directly opposite the screen. 

RCA Victor Berkshire Series radio and phonograph compo- 

nents, too, are available for custom-installation ... as well as in 

a magnificent variety of cabinet masterpieces created to harmon- 

ize with modern or traditional settings. 

For complete information on the entire Series—and the consulta- 

tion service we offer you without obligation—write us today. 

CCP DEPT., RADIO CORPORATION OF AMERICA, 

745 FIFTH AVENUE, NEW YORK 22, N. Y. 

“Uf) fj) fe 

RcA VicToR Dorkihive SERIES 

IN A SMART 

NEW YORK 

APARTMENT... 

CUSTOM- 

INSTALLED 

TELEVISION 

a ee ee 

Controls are located in end table! 

Painting conceals the screen! 

Next { 
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Next time you're called on for a bathroom 
design, take advantage of the sparkle, color and 

cleanliness of Tile-Tex* products. 

Look at the clear blue, pure white and rich red 
in the interior above. That’s only a small 

sample of the color range. 

of sharp, true colors. Warm or cool . . . light 

ordark ... primary or pastel... solid or 
marbleized ... these plastic-asbestos tiles put a 

veritable rainbow right at vour pencil’s point. 

And... color-schemed to go perfectly with 

Flexaclirome ... are Mura-Tex* Wall Tiles. 

You ci carry vour motif throughout the 

Toom, iid be sure of color harmony. 

Your opportunity for clever, individualized 

Flerachrome* Floor Tiles come in a wide variety 

Help them to start the day right...in a Bright 

New Bathroom with TILE-TEX FLOORS AND WALLS. 

patterns is limited only by your own 

imagination. Because each tile is laid individually 

. and you can even design custom-made 
inserts, like the monogram in the floor above. 

Sounds luxurious, doesn’t it? Well, it is. And 

practical, too. 

Dust and dirt have a hard time sticking to the 

close-textured, satiny surfaces of these tiles. 

Cleaning is quick and easy, especially in a 

Tile =Te 
PLASTIC-ASBESTOS 

oF 

w rt LL Sa { 

FOR YOUR CLIENTS’ DAYS 

humidity leave water spots and film. 

And Tile-Tex floors and walls are as durable as 

they are beautiful. You need never worry 

about recommending a sound investment for 

your clients when you design with Flexachrome 

and Mura-Tex. 

Whether you're planning a new home or 

remodeling an old one, look into Flexachrome 

and Mura-Tex ... and design a brigit 

beginning into every day. Look in the classified 

phone book for the name of your local Tile-Tex 

contractor. He can give you complete 1 

specifications on all the Tile-Tex products. Or, 

write us. We'll send you full details. 

The Tile-Tex Division, The Flintkote Company, 

1232 McKinley Street, Chicago Heights, 

Illinois. Sales Offices: Chicago, New York, 

Los Angeles, New Orleans, Montreal, Toronto. 
# REGISTERED TRADEMARK, THE FLINTKOTE COMPANY 

bathroom, where moisture and constant high | 
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Specvally 

created 

for your 

Special Projects 

“Collector’s Reproductions” 
im 

Mhamachors Coyaels 

Hand -hooked by master craftsmen in this highly specialized art, 

Schumacher’s fine reproduction of an early American document 

gives beauty and authenticity to a pertod room. The superb workman- 

ship of this charming design can be duplicated for you in any size 

and in whatever coloration you choose to blend with your scheme. 

F. SCHUMACHER & CO. FABRICS * CARPETS *« WALLPAPERS 

60 West 40th Street, New York 18, N.Y. 

Uptown Showrooms: 535 Madison Ave. 

e PHILADELPHIA « BOSTON ¢ CHICAGO e ST.LOUIS * LOS ANGELES ¢ DETROIT * GRAND RAPIDS 

e ATLANTA © CLEVELAND © MIAMI ¢ HOUSTON « MINNEAPOLIS ¢ SAN FRANCISCO « SEATTLE 

xclusive monufacturers of all approve ton and linen fabrics 

Te} aa Xe} felt io] elutieligem <-cicelcohifola 
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May Wine 

There is a pretty little trailing plant known as woodruff, native to northern Europe, 
and naturalized in the cooler parts of New England. The Vikings and Anglo-Saxons 
appreciated it, and so do goats and people of Teutonic descent, because sweet wood- 
ruff, either fresh, or purchased dry from your druggist, is the chief flavoring agent 
of one of the pleasantest harbingers of summer, May Wine. Ever eager to please 
the subscribers of [nteriors, we proffer a recipe: 

2 tbs. woodruff, tied in a tea bag 

1 bottle dry white wine 
1%, box strawberries 
peel of one lemon 

ice 

soda water 
punchbowl 

glasses 

Soak the herbs for an hour or two in the punch bowl, add ice and seltzer, and serve 
with a fresh strawberry in each glass. 

Well may you ask what all this has to do with interior design. It is simply that as 
May Wine is a mixture of the bitter and the sweet, so now, with a glass of May Wine 
in hand, let us see what has been going on this spring: 
For the bitter, or woodruff: Retail markets are in a condition euphemistically known 

as “soft,” though building costs show hardly the slightest signs of declining, and the 
housing shortage is as bad as ever. The Cold War in Europe is still growing hotter, 
and of the campaign promises that elected Harry Truman not one has been enacted. 
In fact the wits (Dem.) at the National Press Club bar are referring to the Eighty 
First Congress as the “Eighty Worst Congress.” 
But take another sip and think of the sweet: The depression that we have been 
worrying about for over a year hasn’t happened. If prices are soft, consumer goods 
are increasingly available and deliveries have greatly speeded up, certainly a great 
relief for harried interior designers. Statesmen are still strutting, making chests 

and punching pillows, but nobody has dropped a bomb on anything much. In April 

New York saw the greatest and most cheerful Easter Parade in its history, and in fact 
the greatest immediate catastrophe seems to be Joe DiMaggio’s heel. — F. de N. S. 
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“The world was larger then, and bright 

With sunny lawns, and stars at night, 

And fairy stories still unread, 

And flowers, higher than your head.” 

1903 

The scenes of our childhood 

by Francis de N. Schroeder 

Forsan, wrote Virgil. et haec olim, memi- 

nisse juvabit. “Someday he will be glad 
to remember even these things.” The pic- 
tures on these and the following pages are 

only of archeological interest to any sub- 

scriber under 40 years of age. but to us 

veterans, we introduce a forgotten photog- 

rapher and the American interior as it 

existed from about 1890 to 1915. 

A few years ago quite a fuss was made 

over the surviving plates of an impoverished 

French photographer of the ’90’s named 

Eugene Atget. He earned his precarious 

living making card sized studio portraits, 

and spent his spare time taking shots of 
his beloved Paris: bridges, boats. fiacres. 

cafes. shop windows, market stalls. and 

just plain people. 

Robert L. Bracklow, the man who took 
these pictures at about the same time, 



loved New York as much as Atget loved 
Paris. and we do not hesitate to say that 

he was as good, if not a better photog- 

You the 

fedora and behind the beard in the center 

rapher. will find him beneath 

of the picture on the opposite page. 

Unlike Atget. Mr. Bracklow never was a 

professional, never thought of selling his 

pictures, and though he wasn’t rich. he 

never was indigent. He had a_ modest 

but comfortable business in stationery, and 

later became a successful publisher of law 
books. 

In 1888 he bought a camera to use the new 

dry plates just becoming available to the 
general public, and ever a convivial soul— 
note the cock of his heel in the group 
photograph — joined the newly formed 

Camera Club which he was to serve long 

March 12 it started 

to snow and to blow something terrific, 
as secretary. On 

and in the midst of the great blizzard he 
waded out with his new camera and pro- 
duced some pictures so highly praised by 

fellow club members that his hobby was 

assured for the rest of his life. He died 
in 1920. thousand of his Over three 

The Camera Club boys on an outing. Our jaunty hero, Robert L. Bracklow, is behind the 

heard. The mustache of the gentleman on the right is in danger of combustion. 

plates, all neatly filed and indexed, were 
discovered in the attic of an old house 

in Brooklyn. It is from this mass of glass 
that we have taken a pick. 

The Camera Club was and is an interesting 

institution. It was founded in 1884 and is 

the oldest amateur photography group in 
New York. It started with some 38 mem- 
bers, now has about 200. Dues have risen 
from $3 to $75 a year, and annual oper- 
ating costs from $1,109 to about $10,000. 

Despite the tremendous growth in amateur 

photography that new cameras, new lenses, 

new films, and flash bulbs have brought, 

it is the only amateur group in the district 

that still owns and operates its own build- 

ing—built to the members’ specifications 

in 1909 at 121 West Sixty-Eighth Street. 

It occupies 5,000 square feet of space and 

includes complete facilities for taking. 

processing, and exhibiting pictures. The 

library of 3.000 volumes on photography 

contains some of the most valuable items 

in photographic literature. 

The Club Edward 

Steichen, who is now head of the photo- 
Camera nurtured 

graphic department of The Museum of 

Modern Art, and still an honorary mem- 

ber of the club. He did most of his early 

work at the club, including experimen- 

tation with color. During 1905 and 1906 

he organized a of technical and 
historical exhibits that suggested in spirit 

series 

the thoughtful planning behind his current 

series of instructive shows of expressive 

photography at the museum. 

Another great photographer at The Camera 

Club was Alfred Stieglitz. The Camera 
Club in those days believed firmly, like 
Robert Bracklow, in sharp focus and un- 

retouched plates. Wispy, waspish Alfred 

Stieglitz was at that time a soft-focus man. 

He liked to see everything as in a glass, 

darkly. After quite a ruckus, Mr. Stieglitz 

resigned, and took with him forty-five 

members to start the organization that 

later became famous as the Photo-Seces- 

sion. 

It was at the Camera Club that Stieglitz 

edited from 1897 to 1902 the quarterly 
magazine, Camera Notes, which was the 

forerunner of Camera Work, possibly the 
most artistic photographic magazine yet 

to appear in America. Back numbers are 

now collectors’ items. 

But here is an interesting fact. As the 

vears passed Alfred Stieglitz cast aside 

the veil like a liberated Turkish lady and 

made some of the sharpest. most carefully 
composed photographs that you can im- 

agine. He even married a_ lady artist, 

Georgia O’Keefe. who still paints with 

equal precision. 

As a magazine which depends on good 

photography, Jnteriors must make one 

other obeisance to the old Camera Club. 

With its darkrooms 

(painted white) and other available equip- 

their own 

laboratories, its 

ment, its members have on 

time, and at 

formed yeoman service in developing new 

processes of color photography, high-speed 

photography, and micro-photography, a 

fact that well-heeled commercial photo- 

their own expense, per- 

eraphic laboratories acknowledge. 
Robert Bracklow suffered from a most 

inconvenient psychosis for an amateur 

photographer, he was afraid of the dark. 
Long before the Eastman Co., he had con- 



structed a daylight loader, and a daylight 
developing tank of his own, and the senior 
members of the Camera Club still remem- 
ber him as “Daylight Bob.” He never 
retouched a plate, and if he didn’t like 
darkrooms, he didn’t like flash powder 
either. All the pictures that we show were 

taken by natural illumination. 

Robert Bracklow never married. For forty 
years he paid gentle court to a lady school 

teacher, vowed to virginity, but he never 

let her get him down. They used to take 
long excursions in the country, purely in 

the interests of photography. 
The period of Daylight Bob’s most effective 
shutter snapping was from 1890 to 1914. 

It was a time of vulgar displays of wealth 
by the very few, a time of great municipal 
corruption, a time of intolerable working 
and living conditions for the poor. but 
never before, and never since, have the 

middle class, the people with fixed incomes, 
been as comfortable. These were his people, 

the people Daylight Bob was interested in. 

He wouldn’t give a nosebag of oats for 

Mrs. Astor’s horse, and he didn’t give a 
hoot whether Consuelo Vanderbilt married 
the Duke of Marlborough or not. What 
he tried to record was the life and times 
of the likes of you and me. 

All the really important modern improve- 

ments existed then. There were bathrooms. 

with running hot water. There was arti- 

ficial illumination even if no neon lights. 

There were macadamized roads. Automo- 
biles were ridiculously expensive and thor- 
oughly unreliable, but for $30. you could 
buy a Columbia Chainless and cycle down 
to Coney Island and get a big shore dinner 

for $1.50 (celery, coleslaw, clam broth, 
steamed clams, steamed chicken. boiled 
lobster, corn on the cob, apple pie a la 
mode, coffee. Japanese lanterns and a brass 
band went with it.) There were iceboxes 

and Sapolio. Steak was 23c a pound. 
Cocktails were two for a quarter. For 

five cents you could get a schooner of 
beer or a cigar, or a glass of sarsparilla. 

Anyone who went swimming without a top 

to his bathing suit or wore his watch on 
his wrist was queer, but anyone who paid 
more than $18. for a suit of clothes was 
a Dude. Remember all this before you 
start snickering. 

Robert L. Bracklow’s precious three thou- 
sand plates were found and bought by a 
gentleman named Alexander Alland, from 
whom /nteriors obtained the selection of 

interiors that is reproduced on these pages. 

Alland, himself a photographer, has spent 

innumerable hours producing excellent 

prints—far better ones. in fact, than 

Bracklow himself could have turned out 

with the equipment available in his day. 

Fascinated by the vanished spectacle that 

Bracklow recorded, Alland did quite a 

little research into the period on his own, 

and commended unto us, by way of an 
accurate accompanying description of 

those times, a volume entitled Valentine’s 

Manual of Old New York, edited by 
Henry Collins Brown and copyrighted in 
1925. Even when he wrote the Manual, 
Mr. Brown was obviously looking a long 
way back into his memory, but if our 

memory serves us, his was excellent, and 

the details which he recorded may not 
only amuse our readers, but remind them 
that the fashions in interior design which 

they foster today may some day seem ir- 
rational, ridiculous, and perhaps also very 
touching. 

Because the text of the Manual is unde- 

niably corroborated by the photographic 
records of Robert Bracklow, and because 

the two are obvious companions, we quote 
the following from Valentine’s Manual: 
“In the matter of interior decoration, we 
certainly were a law unto ourselves . . 
Moorish fret work was the prime motif. 
Scarves of every conceivable size and color 
were laid over everything. Huge satin rib- 
bons of undoubted width tied around piano 
legs; Pampas grass in vases. Bric-a-brac, 
painted coal scuttles, three-legged stools, 
whisk brooms tied in baby blue; forget- 
me-nots, antimacassars, foot stools, gigantic 

portfolios, wreaths of hair in small frames, 

stereopticon views, wax flowers, chenille 

curtains with wonderful fringe, autograph 
albums; all helped to complete the re- 
poseful picture. The ‘Cosy Corner,’ that 
last word in oriental luxury, was a later 
development and created a horror all its 
own. . 

‘A Baltimore heater, resplendent in shiny 
nickel, occupied the place formerly re- 
served for the grate fire and the andirons. 
Where the grate fire still lingered, the 
space in summer was hidden by a ‘fire 
board,’ usually a gaudy lithograph printed 
by the immortal firm of Currier and Ives 
depicting a scene in Central Park—pre- 
ferably the lake covered with wooden 
swans... 

“Perhaps the most popular decoration at 
this period was the Rubber plant. It flour- 
ished luxuriantly in hovel and palace . . 
The first seedlings may have been sown 
in New York but the plant reached its 
highest development in our sister city 
Brooklyn. There it grew in glorious pro- 
fusion and occupied the most prominent 
place in the parlor.” 

Now let us examine these interiors that 
Mr. Bracklow saw fit to photograph. They 
have three things in common: a desire for 
comfort, a strong feeling for self improve- 
ment, and sentimentality. Good traditional 
taste was plentiful among the cognoscenti, 

All photographs by Robert L. Bracklow, from the Alexander Alland collection. 
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Here lived a ludy. The Turkish screen and the plush portieres show her interest in 

Oriental art. The dressing table, all dressed up with buttons and bows, shows fem- 

ininity. The chair to the right was not gnawed out by an eager beaver with a broken 

tooth; it is of teak, and was carved by a patient, chiseling Hindu. 
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The cozy corner of the parlor provides a place for the formal tea set. 

Behind the tea set is something truly moderne, a clamp-on butterfly of 

mica, beautifully hand-painted. When the gas is lit and the butterfly 

gets hot, the flickering shadows give an effect that is very romantic. 
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A man’s room. Besides the five gallon demi- 

john of rum right under the bay window, 

you will note the “Penitent Magdalen,” a 
hcme-made, hand-painted calendar (you pull 

the ribbons to change the dates), five little 

girls in pinafores, a stove hole cover show- 

ing bicycling scenes, a picture of a sad- 

eyed girl friend, and a number of walking 

sticks in a decorative Japanese pot. 

n as now Americans were great sou- 

vir collectors. The miniature canoe, a 

‘clic of that happy summer at Lake Owatta- 

‘ness, the hand-embroidered fire screen, 

the small laundry bag full of pine 
dles are souvenirs. But not the rubber 

nt; that was a parlor necessity, like a 

io, only quieter. 
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Hanging unattached below the gas chan- 

delier in this youn man’s study is a symbol 
of a new world a’comin—an electric light 

bulb in a little knitted jacket. The remark- 

able, adjustable cast iron reading stand 

came free with the unabridged dictionary 

that it clutches. Sharp eyes will discover 

two favorite examples of art: Mme. Vigee 

Lebrun embracing her daughter on the 
mantel, and to the right, “Spring” by Sir 

Frederick Leighton. 

A young girl’s sitting room. She was not 

expected to sleep on the crochet-covered 

Eastlake day bed. Note the birds and the 

Valentine doll on either side of the enlarge- 

ment of Momma’s picture, the original tin- 

type stuck in a corner of the frame, but 

note particularly the geranium growing 

happily in a tomato can. City air was 

cleaner then. 

92 

{> 6@ ce ees 

 (@ 14 



Corner of the parlor. The fancy lamp, with the beaded 

shade, always stands in the corner window to impress 

the neighbors. The tufted chair, with the fringe round the 

bottom, is, forty years later, just as popular as ever. 

but these people didn’t get houses by 
Sanford White. They didn’t read Walter 
Pater or those daring plays by red-bearded 
Bernard Shaw. They read The Prisoner 

of Zenda and St. Elmo. When Hazel Dawn 
came down the staircase playing the Pink 
Lady waltz on a violin we all wept, and 
when pretty young Maude Adams, as Peter 

Pan, faced the audience and cried “You 

do believe in fairies, don’t you?”. we all 
shrilled “Yes! Oh, yes! !” 

By this time you will be wondering about 
the picture of the weeping lady that ap- 
pears, like misplaced postage stamps, hither 
and yon through this article. The original 

picture was entitled “The Penitent Mag- 
dalen,” and was as popular as September 
Morn was to be a year or two later. In 
the Better Homes, just the head of the 
penitent Magdalen was sufficient. but it 
symbolized the period. 
People wanted things pretty. Look at the 
bed-living room on page 89 with the 
Turkish screen and the hand carved Indian 
chair. These exhibit an interest in foreign 
parts. But note the dressing table. It 
not only has a petticoat and a valance. 
but a fichu and a large bow around the 
mirror. No lady could possibly powder 
her nose at it sitting down. 
As a final thought let us go back to Day- 

light Bob again. He seems to have known 
that the world he was recording was a pass- 
ing one, that many of the pictures he was 
taking would be of a quaint and humorous 
interest not long hence. 

We have seen a plate of a brand new 

handsom cab, with horse and cabby, care- 

fully posed in front of Horace Greeley’s 
statue in Herald Square. We might go 
out and snap a brand new taxi in front 
of Grand Central, and forty years from 
now it would seem just as interesting, but 
few of us right now would think of it. 



In Grand Rapids, an open court is surrounded by room settings (gray) . .but almost the whole 

About the job of designing a furniture showroom 

Chicago showroom is an open display area .. 

Wholesale showrooms are of primary im- 

portance to the readers of this magazine - 

both as places in which to shop, and also. 

quite frequently, as places to design. Not 
unnaturally, therefore, Interiors has de- 

voted a considerable amount of space to 

them, and has printed several learned arti- 

cles on the basic principles involved in 

their design. 

The three rough sketches reproduced above, 

however, introduce the one particular type 

of showroom that we have rarely attempted 

to study in an organized way. and that is a 

striking paradox because this type is the 

one which /nteriors’ readers see most often 

—the furniture showroom. We have of 

course published quite a number, but in 

proportion to the total, the ones worth 

illustrating have been few indeed. It is 

difficult to find one passable furniture 

showroom for any ten handsome fabric or 

wallpaper showrooms you can think of. 
The rough plans above show the }asic 

scheme of three furniture showrooms all 

of which were done by the same designer. 
George Nelson. for the same client. The 
Herman Miller Furniture Company of Zee- 
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Three by one 

while in Herman Miller’s New York showrooms the room settings are surrounded by an open space. 

land. Michigan. The first to be completed 

was the one in New York (far right). It 

was published in our issue of May 1947. 

The others. in Grand Rapids and Chicago. 

have been unveiled only recently, and are 

illustrated on the following pages. 

One glance will indicate to the reader that 

the three showrooms differ not only in size 

and shape. but in space organization; and 

a quick flip through the next several pages 

will show that the two new ones manage to 

look unmistakably different from each 

other in spite of the fact that they are 
stocked with identical furniture. 

Here are three fundamentally different 

showrooms by one designer for one client. 

Needless to say, we believe that all of 

them are well designed. Why, then. are 

they not alike? The Herman Miller Fur- 

niture Company cannot be classified as a 
chichi organization, nor is George Nelson 
given to artistic whims. We have therefore 

to look for a logical reason, and with it, 
for an understanding of the basic problems 
inherent in the job of designing a furniture 
showroom. 

To hegin with, there is no tougher job in 

commercial interior design, unless it be 

that of designing a retail furniture store 

or furniture department. Wallpapers and 

fabrics can be pinned to swinging racks; 

carpets can be coiled into rolls or cut into 

flat samples to hang on swinging arms, 

lamps can be placed on tables and shelves 

or in niches; suits or dresses can be hung 

close together in racks that turn or roll 

on wheels; jewelry and stockings can be 

slipped away in drawers. 
Only furniture defies compression, storage. 

and camouflage. A lot of it—even the 

best—in one space, inevitably adds up to 

something that looks like a warehouse. In 
regimented rows, the most elegantly de- 

signed, exquisitely crafted furniture looks 

mass produced and remote from the com- 

forts of living. 
To avoid the warehouse look, many manu- 

facturers partition their showrooms into 

complete or partial room settings, despite 
the fact that not as much furniture can 

be shown in a given space. This isn’t as 
inefficient as it seems at first glance, be- 
cause the criterion of efficiency is not the 

amount of furniture shown, but the amount 

of furniture sold, per given space. The 

most common arrangement in practice in 

the better furniture markets is a combina- 

tion of open display and room settings. 

A growing awareness of design, and of 

the importance of good display, coupled 

with the return of an ever-toughening buy- 

er’s market, have stung many manufactur- 
ers into making strenuous efforts to im- 

prove their showrooms. The furniture 

buyers who make the semi-annual pilgrim- 

age to Chicago and Grand Rapids can 

testify to that. Many of the best show- 

rooms are less depressing to the eye, less 
bewildering to the brain. and less tiring 
to the feet of the pilgrim, than they used 
to be. Some look downright handsome, and 
invite him to tarry awhile, perhaps place 

several orders. And a few— very, very few, 

not only provide him with an exhilarating 
experience, but do a remarkable job of 

enhancing the furniture. If you want a 

good, simple, purely commercial test for 
a furniture showroom, by the way, examine 
the furniture in a warehouse and later in 

the showroom. It should of course look far 
more desirable in the showroom. 
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At the entrance, polished vertical board continues without a break from the 

interior of the showroom into the corridor. Low ceiling height necessitated the 

use of recessed flush lighting as the main type of lighting source throughout. 

Three by one: Grand Rapids 

The Herman Miller Furniture Company’s 
Grand Rapids showroom is its home oflice. 
It is the largest of the company’s three main 

showrooms and the most recent to be re- 
designed. Ernest Farmer of George Nel- 
son’s office was the designer in charge of 

the project. 
As the plans on pages 94 and 98 indicate, 
the space is arranged into incompletely 
partitioned display areas grouped around 

an open central “court” containing a mini- 

mum of display material. Net hangings, 

semi-transparent pandanus cloth screens, 
partitions composed of wall-like set-ups 

of storage furniture, changes in floor cover- 
ing and in wall coloring, serve to differen- 
tiate individual display areas or settings 
without actually destroying the delightful 
effect of spaciousness nor some of the 

which the breathtaking vistas enhance 

Designer Nelson turned sculptor for the oc- 

casion, produced the wooden fish on stilts 

that stands guard at one side of the open 

court area. In background of the photograph 

above is part of Nelson’s basic storage unit, 

a carpentered, tailored frame holding draw- 
ers, shelves, and other case goods. 

beauty of this showroom. 
All of the furniture in production by the 

company is shown in this space, yet it seems 

quiet and almost under-furnished—a clever 

psychological device in a building full of 
rooms in which the buyer is too apt to feel 
hemmed in by acres and acres of furniture. 
Visual drama is achieved by variety in the 

color and texture of the backgrounds. and 
by judicious spot-lighting. 

Hedric 

Low horizontal lines and soothing colors help 

to make the fireplace corner in this setting 

practically irresistible to the footsore, weary 

buyer. The uncluttered, yet casual approach 

to interior design is unusual in the trade. 
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Fabulous effects are achieved in a meticu- 

lously neat interior by the choice of tex- 

ture and colors. There are net hangings, 
a wall of insulating cork painted yellow. 
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There is much more furniture on display in 

this space than there seems to be. Solid 

groupings of case goods contrast with 

sparely furnished room settings. 

The open, court-like space in the center of the showroom is set off by its unusual floor, 

which consists of 2'x3’ pieces of polished maple plywood. Gotham “Domelite” presides 

over a group of Laszlo-designed furniture. The speared fish at right, sculpted by Nelson. 



Three by one: Grand Rapids 

ll 

All drawings by Joan Burns 

entrance 9 bedroom furniture 

receptionist '0 bedroom case goods 

show window, waiting area | 1 stock and extra space 

+ court 12 living-dining room setting 

> built-in storage unit 13 company’s office 

6 desk display 14 planning unit 

’ office setting 15 freight entrance 

8 bed-sitting room settings 



Kodachromes by George Nelson 

There are no complete partitions in the Grand Rapids 

showroom, but some of the settings have an extraordinary 

atmosphere of quiet and detachment, which is well-nigh 

irresistible to the tired buyers whe are forced to tramp 

through interminable miles at market time. Net sets off 

the court area (at right). An inspired use of color in the 

backgrounds, without undue ornament or detail, enhances 

the furniture, does not call attention to the settings per se 

(above). The Howard Miller wall clock, a George Nelson 

design, is set on a wall of barn siding whose weathered 

texture contrasts with the smooth finishes of other materials 

used in the showroom. 



A great quantity of furniture is displayed in the Chicago showroom, but it is 

arranged in tight groups—such as the basic storage unit at left—leaving large, 
uncluttered, open floor areas. 

All trades except electricians and painters were eliminated in constructing this 

inviting interior, which cost approximately $8,000, including the front, the 

lighting, space dividers, and finishing. 



The showroom extends about 40 feet along a corridor, but 

eschewed a glass front because of cost, and because the almost 

common use of the open front has cut its attention-getting 

value. The front as built consists of a pair of glass doors 

flanked by walls of furniture plywood finished in the off-black 

and red lacquer used liberally throughout the line. 

Three by one: Chicago 

The Herman Miller Company’s Chicago 
showroom was the most difficult to do be- 
cause of limited space—4,000 square feet 
as opposed to the 6,000 considered neces- 
sary for an adequate display of the com- 
pany’s line—and also because of a limited 

budget. By completely avoiding 
of the conventional room setting, 

the use 

and by 
devising a cheap, flexible lighting scheme. 
Nelson was able to overcome both handi- 

caps and turn the space into one of the 
most attractive showrooms in the Mer- 

chandising Mart. As in the Grand Rapids 
showroom, Ernest Farmer of Nelson’s office 

was the designer in charge of the project. 

The solution, basically, was a one-room 
scheme for the entire area. with dividers 
in the form of curtains or low partitions. 
It deviates from traditional plans of furni- 

ture showrooms in that it is handled as an 

Hedrich-Blessing 

over-all exhibition area. 

In place of conventional wall-to-wall car- 
peting, existing wood floor was used to give 

a clean, fresh look to the room, to dramatize 

the merchandise. and to permit the accent- 

ing of certain groups with small rugs. 

All walls and ceilings were painted white to 
create a clean, fresh atmosphere. The room 

has no color except in the furniture itself 
and in hanging draperies and small rugs. 



Three by one: Chicag 

=e 
_ ff] 2 Liesees 
WIS 

A single display area, divided only by drap- 

eries on sliding tracks and by well-placed 

wall-like storage units, the Chicago show- 

room holds more furniture than it seems to, 

in good order but without the effect of regi- 

mentation. Drawing in red indicates the 

pesition of Bulldog Trol-E-Ducts on which 

spot lights can be snapped for effortless 

adjustments of lighting that may accompany 

any changes in the arrangement of the room. 

Drawing is by Joan Burns. 

Newer, more effective, and cheaper than an 
open glass front: black and red walls, the 

Herman Miller signature, and glass door. 
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Ektachromes by George Nelson 

Though there’s no attempt to simulate a 

setting, here’s comfort and rest for the 

weary buyer, in a corner grouping of sec- 

tional chairs. 

Net draperies, strategic lighting, keep an 

open flocr from looking like a_ furnitiare 

warehouse. 

Fecal point entrance is column sheathed in 

black bearing the Herman Miller “M” and 

symbols for designers Hames, Nel 

guchi, Laszlo. 



Details of the Bulldog Trol-E-Ducts, which 

provide most of the lighting in the Chicago 

showroom, are shown above and at right. 

Direct, indirect, flood, or spot lights can be 

snapped on at any point in the duct, beamed 

in any direction needed. Nelson was able to 

set the lighting for the entire showroom in 

less than an hour, using only a ladder as 

equipment. 

Three by one: Chicago 



Hedrich-Blessing 

The most ingenious aspect of the design of 

the Chicago showroom is the lighting 

scheme. which eliminates the cost of a 

dropped ceiling and permits absolute flexi- 

bility in re-arranging the showroom in the 

future. The great difficulty in showroom 

lighting is the necessity for unobtrusive 

flood and spotlights. To be unobtrusive. 

most of them must. of course, be beamed 

from the ceiling. which usually entails 

costly architectural alterations. And no 

matter how many fixtures are built in, 

future changes in the arrangement of the 

merchandise—which are practically inevit- 

able—-always create new lighting problems. 

Nelson’s office therefore devised a flexible 

lighting system consisting of hanging ducts 

on which lighting fixtures can be snapped 

at any point. They are made by the Gen- 

eral Lighting Company and are called Bull- 

dog Trol-E-Ducts. Changes in their set up 

require little labor and no cost. 

No attempt was made to simulate room set- 

tings in the neat, unpretentious space, but 

the well lighted furniture looks fine, and the 

buyer can spot what he is looking for at a 

moment’s notice. Dimensions of Herman 

Miller furniture are indicated on wall by 

lines formed of stretched string. 



“The pipes are painted dull black and are not questioned. 

EB. J Fs 

Designed for designers 

Handweaves inspire a new slant on an old room 

“Too often we design in rectangles, just as too often 

Why spend your resources trying to hide, rather than we think in words rather than meanings. The truth is 

concentrating on the new portion suited to your purpose?” that the rectangle requires justification too.” 

The two fabric showrooms pictured on these 
four pages are excellent lessons in how to 

design interiors that will please interior 
designers. Each claims the good sense and 
good taste of its owner, and each, there- 
fore, sells the designer before she has found 
the racks and examined the fabrics. They 

are unlike because their owners are unlike. 

The room on this page is a background for 

the small line of fabrics woven by hand 
on the looms of Isabel Scott, while the 
other presents the long list of hand- and 

machine-printed drapery fabrics and up- 

holstery materials of Decorative Fabrics, 
Inc. 

L. Des-Porch and Paul Grunberg of Archi- 

tects Associated, who did the job for Miss 

Scott, stoically stated their problem as fol- 
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“When one sample is dropped into place, it 

bounces against the bamboo screen, and all 

the others wiggle in anticipation. The win- 

dows are cleaned and only give light.” 

lows: unattractive 
space, to rehabilitate it and complete it 
with little time and money.” The time was 

“Given an_ obsolete, 

actually only two months, and the money 
was about a quarter of the amount usually 
spent to remodel a space of this size. As 
sometimes happens, however, these handi- 

caps turned out to be an advantage. The 
architects were obliged to use simple, inex- 
pensive materials and to make the most 
of interesting design. The result is a per- 
fect background for fabrics whose beauty 
lies in the exquisite arrangement of rough 

textures, 

The original shape of the room did not 
pleas» Miss Des-Porch and Mr. Grunberg 
at all. They were appalled by the old fash- 
lone’ bay windows and scornful of the fact 

Bill Maris, Pictor. 

that like most rooms this one had flat verti- 
cal walls supporting a plain horizontal ceil- 
ing. The walls were easily rendered im- 
potent with four colors of paint, but the 
architects decided that there was little hope 

of covering up the obsolete details and set 

to work outdistancing them. The several 
new structures they built apparently en- 

large the room by making many corners 
to look into. They are, in fact, sculptures, 

whose planes create usable areas—a sitting 
room, an office, a display of fabrics, a store- 

room, and a work space. 
The two windows that dominated one wall 
are now in turn dominated by fabrics that 
hang like banners against the bamboo 

screen between them. It is a remarkable de- 
feat—the weapons are plain aluminum rods 

tipped with cork floats and hung from fish- 
ing lines. Toothpicks catch them in place. 
The storeroom is drawn out of sight behind 
a curved wall of inexpensive Celotex. The 
space within is small, but the wall thought- 
fully leans back out of the way. Outside, 
this gives a new dimension to the room. 
The structure that makes an office beside 
the door is a graceful redwood imitation of 
the loom in another corner. Slats of red- 
wood with edges carved like wave-eaten 
rock swing out from the wall in an irregu- 
lar curve to support the glass desk top. 
The bench along the wall refuses to follow 
a straight line; it juts back irregularly to 
give the sitters their choice of ignoring each 
other or turning in earnest discussion. 

Chairs are from Jens Risom. 

107 
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The bashful salesgirl and her twin are six- 

teenth-century baroque maids that Mr, 

Schwartz brought from Bavaria. The cush- 
ions and the display at the end hang from 

round brass door knobs screwed in the brick. 

Unlike Miss Dees-Porch and Mr. Grunberg. 
Mr. Harold M. Schwartz had no tempera- 
tures to take and no pulses to feel when he 
set to work on a showroom for Decorative 

Fabrics, Inc. Mr. Schwartz is chief de- 

signer for the house, so his job was simpl 
to enlarge a little on what he had been 
saying all along. He did have a few prob- 
lems, though—a room so long and narrow 
that it was likely to overwhelm the visitor 
with the limitations of the human leg, and 
a collection so large and varied as to defeat 
her imagination. Like the Architects Asso- 

ciated, he decided to skip the bad and dis- 

cover the good of this situation. 
His solution seems obvious, new that he 

has suggested it. The fabrics are placed 

Mr. Schwartz was not indulging in luxury 
when he curved the wall of fabrics; behind 
it is a large office with many shelves. The 

end door leads to a cutting room. 
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tere’ by agray web called “Sari.” 

along the straightaway, but the straight- 

away has been elegantly redrawn in script. 

Wherever the customer opens the book the 
pages of fabrics flow so persuasively be- 

vond her that she is encouraged to keep 

turning them. This curve also gives more 

room for the screen to open and exposes a 

slip of each sample along the way to appeal 

to the shopper’s most sensitive part—the 

corner of her eye. Mr. Schwartz empha- 
sized his fine line by painting the fore- 
ground—the ceiling and cornice—a_ rich 

and the 

white. A paper version of grasscloth, by 
\. W. Jacobs, makes the other side of the 

room the color of dusty sagebrush. 

olive green, wall behind clear 

\ further comfort to the weary shopper is 

the color index posted in the middle of the 

room, lit by a halo. If the visitor has a 
color to match she can look it up in a 

minute. This is an especially useful device 
for Decorative Fabrics, Inc., which man- 
ages to supply just about any color the de- 

signer could want by giving each basic 
pattern a different color range. Thus, one 

fabric comes in bright yellow, another in 
pale yellow, one in the sky’s blue, the other 
in slate. 
If the visiting designer is altogether too 

shopworn to walk, she retires to the win- 
dow end of the room and sits in the sun. 

Of all the pleasant spots in the room this 
white brick corner is the pleasantest. Mr. 

fondness for Schwartz's scratching the 

plaster off bricks was explained in the 
article on his house last month. This time 

it was easier; since the whole floor was 

being rebuilt, he had only to dismiss. the 

plasterers before they reached the windows. 
The bricks they left uncovered make this 

space a yard, and he gave it a garden, 

walled in brick. The comfortably uphol- 

stered garden bench, like the seats in the 

Isabel Scott showroom, eschew the straight 

path, and this not only makes the space 
more inviting, but gives it enough dimen- 

sion so that it is a room by itself. 

The coldblooded, colorblind camera, un- 

fortunately, is an unfair critic of this room, 

but the visitor will not fail to understand 

its sunny calm. 

B/ll Mar?s, Pictor. 
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Scotchman named 

William Adam, and he was a most unfor- 

tunate man in one respect. He was pros- 

perous, a remarkable business man, and 

a very able architect. Also, he had an 
adoring family, and that’s where the mis- 
fortune comes in, because were it not for 

the brilliance of two of his sons, he would 

Once there was a 

today be a famous, not a forgotten archi- 
tect. 

William Adam’s surviving buildings, all 
in Scotland, were dignified, handsome, and 

strictly in the Palladian tradition. It is 

to be hoped that you have saved the first 
article in this series on traditional design. 

because the shadow of Andrea Palladio, 

16th Century architect of Vicenza, is go- 
ing to turn up in the most unexpected 

110 

The Sons of Adam 

by Francis de N. Schroeder 

places as this series progresses. 
The brothers Adam, sons of William, were 

deeply affected by Palladio too, but in 
reverse. They didn’t like him, found the 
style ponderous and heavy, and argued 

the point for years. 

Contrary to common belief, there weren’t 

two brothers Adam, there were four, all 

deeply devoted to each other. All were 
trained in architecture, for father William, 

beside his lucrative practice, ran a couple 

of coal mines, owned a fairly large estate. 

and had some juicy contracts to build for- 
tifications in the highlands. Robert Adam, 
the second son, so far outshone the others 

in brilliance that this article will be largely 
devoted to him, but as the years passed, 
the brothers arranged their business thus: 

John, the eldest son of Adam, inherited 

the family estate of Blair Adam so that 

he had little time for architecture, but he 

never lost his interest in it. Like Thomas 

Jefferson he spent hours showering his 
friends and neighbors with sketches and 
free architectural advice. James, third son, 

was almost as able as Robert and was the 

latter’s chief assistant all his life. William, 

Jr., the youngest son, was the firm’s busi- 
ness manager and wasn’t very good at it. 

He died stony broke in 1820. 
Robert Adam was born in Kirkcaldy, 

Fifeshire, in 1728 and went to school 

there. There was another little boy there 
who was destined to become pretty well 
known too. His name was Adam Smith, 

and he was destined to go down in his- 
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tory as a great economist, and author of 

The Wealth of Nations. 

Robert Adam went to Edinburgh Univer- 

sity, which he was to re-design completely 
many but his architectural 

training was largely acquired in his father’s 
years later, 

firm. 
All the Adams were classicists and leaders 

in the small but brilliant Edinburgh in- 

telligentsia, but in 1754, Robert Adam went 

to Rome to study architecture. He didn’t 
do it cheaply. He and a friend had their 

own coach, their own linen; one critic 

remarked that they traveled about Italy 
“more as lords than as students.” 
In Rome Robert Adam had a _ thought. 
There were before him the remains of 
temples and market places, and race tracks 

but nothing of the domestic 
architecture of Imperial Rome of which 

He didn’t 

know it then, but not too far away, under 

and baths, 

he had read in the classics. 

a heap of ashes in Pompeii and Hercu- 
laneum, was everything he was_ looking 

for, but he did know about the ruins of 
the Emperor Diocletian’s palaces, and at- 
tendant temples at Spalatro, now Split, in 
Dalmatia. 
With a group of ardent assistants he went 

to make measured drawings and promptly 

became the first British architect to be 
arrested for espionage in what is now 

The arrest did not last long. 
Dalmatia then belonged to the Republic 
of Venice, and the Governor was more 

tractable than Tito, but the result of this 

trip was a book of engravings that estab- 

Yugoslavia. 

lished the reputation of Robert Adam in 

England. 

Its title was Ruins of the Emperor Diocle- 
tian at Spalatro, and, 
stay in the stationhouse, 

including a_ brief 
the whole job 

of drawing was done in five weeks. 

from the wall fragments of the Emperor’s 
private apartments that Robert Adam 
evolved what we now think of as the Adam 

Gilbert would 
“that finicky, 

lacery. spidery tracery, thin arabesque on 
the wall.” 
show another type of design, the ruins of 

It was 

style in interior decoration. 

surely have described it as 

But from that same book we 

the Emperor's Temple of Jupiter. 

It looks like a Piranesi etching, doesn’t 

it? Well, there’s a reason for that. Even 

at the age of sixteen Robert Adam drew 

more or less in this manner, but when 

he reached Rome, Giambattista Piranesi 

became one of his most intimate friends. 

Piranesi was a frustrated architect, not a 

successful one like Adam, and had dis- 

covered that he could make a great deal 
mor money as a draughtsman and en- 

raver. a change not unknown today. 

signed and drawn for her by Robert Adam. 
Girandole for the Countess of Derby, de- 
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Again from Robert Adam’s own drawing, 

the third drawing room for the Earl of 

Derby. Considering that Adam loudly ob- 

jected to the Palladian school in Britain, his NAAT  —— 
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Adam, like Chippendale, occasionally went 

hog wild in his designs, too. This little num- 

ber is a Roman chair adapted for an 

Eighteenth Century British mansion. 
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The Temple of Jupiter from the Ruins of the Emperor Diocletian at Spalatro. 

This book of Piranesi-like engravings, completed in five weeks’ time, finally estab- 

lished Robert Adam’s reputation as Britain’s most fashionable architect. 

Imperial Roman bed by 

Adam. Many years later 

Mme. Recamier exhibited 

her tootsies on a simplified 

version of it. 
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Back in England, Robert Adam was over- 
whelmed by creditors and shortly by new 
commissions. The former were quickly 
paid off. 
Now, when we think of the Adam style. 
we think almost automatically of an_ in- 
terior: of a fireplace, or a mirror, a painted 
ceiling or a delicately decorated chair. 
Conan Doyle got heartily sick of Sherlock 
Holmes and once tried to kill him, and 
Robert Adam intensely disliked being 

thought of purely as an interior designer. 
He built palaces and mansions all over 

England, and his great ambition was to 

leave a massive. enduring monument like 
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Ver- Christopher Wren’s St. Paul’s. He did too, 

new and he and his brothers nearly went 
ckly bankrupt in so doing. We'll take this up 

in a minute, but Conan Doyle is still 

tyle, Sherlock Holmes and Robert Adam is still 
in- remembered for his interiors. Tough luck 

nted for both of them, but profitable. 
lair. What Adam wanted to be his great monu- 

lock ment was the Adelphi, and we show Robert 

and \dam’s own perspective of this great 
Ping project. It was, like so many of the things 

ner. that the Adams did, a co-operative project, 

ver and that is the reason for the name. Phila- 

; to delphia means The City of Brotherly Love; 

like \delphi means The Brothers. 

Right: chair designed by Robert Adam, 
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Adam’s drawing for his most ambitious project, the Adelphi, a combination of mansions 

and warehouses. It was eventually built, but the brothers nearly went bankrupt in the 

process. Bernard Shaw once lived in a Victorian house somewhere in the middle. 

There was quite near the middle of the 

city a muddy backwater oi the Thames 
known as Durham Yard. There 

steep bank behind it on which handsome 

was a 

houses had always existed because of the 
fine river view. but the yard itself was 

just used for beaching small boats. and 

contained a few nondescript buildings. It 

belonged to the Duke of St. Albans. The 

adelphi Adam rented this for 1200 pounds 
a year, and produced the monumental 

scheme that we illustrate. At the water’s 

edge under the massive arches were ware- 

houses, supposed to be rented by the gov- 

ernment: and on the terrace above were 

built by Sheraton, decorated by Kauffmann. 

and fine mansions. to be princely houses 
The brothers started to work before the 

government contract was signed, the gov- 

ernment reneged, and the brothers were 
left holding the most monumental bag in 

all England. 
They nearly went bankrupt to the tune of 

several million dollars (by today’s stand- 

ards) but they didn’t quite go bankrupt. 

The Adelphi was finished, and the darling 

of London, Actor David Garrick, begged 

for one of the first houses. He got it. 

Paying off Adelphi debts measurably short- 

ened Robert Adam’s life, but he kept on 

working and creating to the day of his 
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death. When Robert Adam died, in 1792, 

all of his drawings, carefully bound, went 

to his youngest brother William, Jr. They 

consisted of not one volume, or a dozen, 

but fifty-three big fat folios. They were 
eventually bought by another architect 
and ardent Adamite, Sir John Soane, and 

are today the cornerstone of the great 

Soane Museum. 
This tremendous amount of work was only 

possible through the assistance of Robert 
Adam’s friends and associates, and they 
include most of the most famous names 
in 18th Century design. In our previous 
article we have shown that Thomas Chip- 
pendale worked for Robert Adam on many 
important interiors,.but so did Sheraton, 
so did Hepplewhite, so did that pretty 
Swiss Angelica Kauffmann who decorated 
so much Adam-designed furniture. So did 
Antonio Zucchi, and if that name is strange 
to you, he was Mr. Angelica Kauffmann, 
and painted mostly murals and ceilings. 
So did Giovanni Battista Cipriani. That 
name may be strange to you too, but if 
you have ever attended a British corona- 
tion or a state opening of Parliament you 
have seen his most famous paintings. Be- 
side doing work for the Adam brothers 
he decorated the side panels of the Royal 

Coach of State. 
Bartolozzi, the great engraver, worked for 

Adam, and so, in a sense, did Josiah 

Wedgwood. He was as rich and as famous 
as Robert or any of the Adams, and so 
the great number of porcelain plaques 
which he designed and had executed for 
Adam interiors were more for friendship 

than from any need of money. Wedgwood 
in turn employed Flaxman, the engraver, 
and William Blake, the poet and artist. 
All of these people had individual styles, 
individual tastes, and became separately 

famous, but when they worked for Robert 
Adam they followed an Adam design and 
no nonsense. Not one antique dealer in 
ten thousand would recognize as Chip- 
pendale any of the work that Thomas 
Chippendale subcontracted from Robert 

Designs by Adam for a cornice, girandole, and commode. 
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Adam. This is not true of Hepplewhite, 
who went on copying Adam design all the 
rest of his life, but it applies to all the 
others. 
Now a few final words about Robert Adam 

the man. He is sometimes considered a 
rather dour Scot. Bartlett’s Quotations 
lists nine Adamses, but not a quotable 
word by Robert Adam. The truth is that 
hard-working Robert Adam was extremely 

convivial but extremely shy. There is the 
story of the great golf game. Robert and 
any of the other Adams who were in town 
used to meet with other Scots in a strange 
land every Wednesday at three for a dinner 

to cost no more than 5 shillings a head, 
including bowls of punch. At one of these 
dinners it was suddenly decided that as 
Scots they ought to show the lowly English 
how to play golf. None of them had ever 
played golf, but that was no drawback. 
A foursome was arranged, consisting of 

Robert and James Adam, David Hume 

the philosopher, and David Garrick, who 
appointed himself a Scotchman for the 
occasion. Word spread throughout London 
that her two greatest architects, her most 
famous actor, and a great philosopher were 
going to play a strange sport with clubs. 
On the appointed day, equipped with the 
blunt instruments of the sport, they drove 
in state to an open landau toward Hamp- 
stead. At Hyde Park the Coldstream Guards 
were drilling, but as the carriage passed 
they stopped, threw their shakoes in the 
air, and shouted “Huzzah! Huzzah! for 
Golf.” 
History does not record the final score, 

but two members of that foursome, Garrick 

and Robert Adam, finally holed up in 

Westminster Abbey. 

Note: 

For much of the material in this article 
we are indebted to the Encyclopedia 

Britannica. the Dictionary of National 
Biography, the Encyclopedia Americana, 

and The Age of Adam by James Lees- 
Milne (B. T. Batsford) —F. de N. S. 

Josiah Wedgwood, potter, was a most valued assistant to the Adam brothers, but more 

from friendship than any need of money. At his ovens in Etruria, England, he fired 

hundreds of the blue-and-white and green-and-white porcelain plaques so skillfully used 

by the Adams in interiors and as insets in decorated furniture. 

Angelica Kauffmann, Swiss born, came to London in mid-century and was immediately 

taken up by blue stocking society. She was an able portrait painter. This is an engrav- 

ing after a self.portrait, but she did better as a decorator of Adam-designed furniture 

and as a painter of Adam mantels, wall panels, and ceilings. 

Thomas Chippendale owed more to Robert Adam than he liked to admit. He built a 

greal deal of Adam-designed furniture in his workshops, decorated a good many Adam- 

designed rooms, but he sent his bills directly to the client, not to the architect. 

_| OT ee 

Antonio Zucchi was one of Robert Adam’s most valued assistants. No known portrait 

of him exists. He specialized in the arabesques and murals for which Adam interiors 

are noted. If his name still bothers you, he was Mr. Angelica Kauffmann. 
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Washington never slept here 

A modern house in Massachusetts for a former antique dealer 

Not a radar tewer atop the house, but bathroom windows. Roof, asphalt-shingled. Exterior 

“Here once the embattled farmers stood. 

And fired the shot heard round the world.” 

That’s Ralph Waldo Emerson talking about 

Concord. Massachusetts and the American 

Revolution. On that same revered ground 

there stands today the house shown on this 

and the following three pages. The house is 

notably different from most in be-plaqued. 

history-proud Concord. It is clearly one 

George Washington did not sleep in. 

The house was designed by architect Hugh 

Stubbins. Jr. for a music teacher. her two 

daughters. a grand piano, and a choral 

society. An extremely limited budget was 

the architect's greatest problem. 

iiG 

The client wanted a large living room for 

piano lessons and group singing. one large 

bedroom for her two daughters, a bedroom 
for herself. kitchen, bath, storage space. 

heater. and plans for future extensions. 

The plan on page 119 shows Hugh Stub- 

bins’ ingenious space allotments. The bed- 

room for the girls was planned with a 

curtain divider to obtain separate accom- 

modations with the economy of a single 

room. The living room as an experiment 

in space stretching is a successful one in- 

deed. The room’s dimensions are approxi- 
mately 13’x 22’. Its look is 

achieved partly by the borrowing of space 

spacious 

is paneled with redwood, linseed oil finished. 



Even an astigmatic Peeping Tom several yards away would have 

a commanding view of the living room if draperies were not 

drawn after nightfall. Flanking the plaster-hooded fireplace 

and opposite a ubiquitous Eames chair is a cirea 1670 English 

antique chair. At bottom of page: glass south wall of house. 
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Ezra Stoller: Pictor 

Courtesy Ladies’ Home Journal 



Entrance is framed with frosted glass 

and white woodwork; redwood paneling. 

horizontally from the dining area and from 
the entrance hall. But Stubbins also tried 
using vertical space along with the forced 
perspective of a sloping roof. The roof 
reaches its maximum height at the center, 
in order to further accentuate the room’s 
size and volume. Architect Stubbins tells 
us with becoming modesty that he once 
saw some sixty people in the living room 
and it did not look overcrowded. And yet, 
completely without human occupation, as 
shown here, it does not seem barren. 

The furnishings of the house are an inter- 
esting blend of modern and antique, an 
affirmative answer to the question, “Can 
antique and modern be combined success- 
fully?” The presence of fine antiques in 
a limited budget home is explained by the 
fact that the client was formerly an antique 
dealer. The sofa, slat chairs, and dining 
room table are of Mr. Stubbins’ own design. 
The built-in bookcases are an attempt to 

accommodate a music teacher’s ever ex- 
panding library of odd-size material. 
The south wall of the house is one dramatic 
window, sectioned by wooden frames for 
a handsome design and for lower costs. 

Dining room “set”? combines Stubbins-designed 

birch plywood table with bent steel legs and 

antique chairs, rush seated and ladder backed. 

A short person sitting in one of the chairs 

at the table might want a cushion or two. 

Washington never slept here 

Individual panes are of Libbey-Owens-F ord 
14,” plate glass. Hope’s projected sash is 
used for the opening vents. The extended 
roof line protects the window wall from 

the summer sun. 
A two-sectioned window wall is used for 
one side of the dining area, offering a view 
of the back garden. The dining area is 
separated from the kitchen by a cabinet 
partition that is as tall as the exterior wall. 
The space created by the roof slope is left 
open. (See illustration above.) Sliding 

cabinet doors open from either dining or 

kitchen side. 
The entrance hall allows direct access to 
the three main parts of the house: the liv- 
ing room, the utility room and kitchen, the 
bedrooms and bathroom. (See plan, op- 

posite page.) 

The interior color scheme is subtle, effec- 

tive. The walls and ceilings are plastered 
and painted putty gray with one coat of 
Coverall. Woodwork throughout the house 

is white: paints by Martin-Senour and 
Hancock. Draperies are blue. A gray liv- 

ing room floor provides a showcase for the 

jewel-colored antique rug. 
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Richard Koppe of the staff of the Institute 
of Design was assigned by architect Robert 

E. Lederer to design the murals for the 

restaurant. Among the techniques he used 

were cut-outs with colored light behind. 

Chicago society flocks to a piscatorial restaurant aglow with murals 







> 

Although corn belt society is not one of the 

outstanding patrons of abstract art, everyone 

in the Chicago social swim seems to have 

taken to Dick Koppe’s murals in “The Well of 

the Sea” restaurant. This is part of one of the 

five fluorescent paint murals lighted by black 

light that shine mysteriously across the dim 

recesses of the interior. The transparent, 

skeletal fish are far from realistic, but the 

undersea atmosphere is convincing enough. 



Down to the sea in tips 

There is no facet of living that cannot be enhanced by the art of 
interior design—not even eating. Admittedly, good food, well cooked, 

is the first essential of a good meal and of a good restaurant, but at the 
risk of offending our gourmet friends— whom we respect above all the 
friends we have—we wish to stress the importance of the setting where 
the food is eaten. That is why three whole chapters of our new Anatomy 
for Interior Designers are devoted to the subject of dining (the third 
chapter in this issue), and why “The Well of the Sea,” a swank sea- 

food restaurant in the Hotel Sherman, Chicago, is presented here. 
Your reporter can’t deny that the Pompano Papilotte served there is 
the best he ever tasted; and those who have tried it assure us that the 

Bahama Conch Chowder with Barbados Rum (according to the menu 
“a favorite soup of Ernest Hemingway, believed by the natives to 
promote virility and longevity”) really lives up to its reputation. 
The food, in short, couldn’t be better. But you can say the same thing 
about a score or more of the restaurants in the Windy City. The in- 

To meet deadlines, Koppe’s drawings were reproduced to scale by Martin K. 
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Plexiglas forms around the Henry Moore-ish statues designed by 

Francis Mair seem to trap the light; more light, constantly changing 

in color, seeps through cut-out backdrop by Eleanor McMaster Kluck. 

Genial host Ernest Byfield Richard Koppe produced the Architect Robert E. Lederer 

took over The Sherman. piscine murals and mobiles. transformed a basement. 



ederer 

Artist Koppe delineated his lively though 

skeletal sea creatures in sharp black against 

an illusive background glowing with fluores- 

cent paint that catches invisible “black light.” 

Down to the sea in tips 

teresting thing about “The Well of the Sea” 
is that at a time when the nightclubs and 

more expensive restaurants are suffering 

4 pronounced slump, the manager has been 
forced by the sheer pressure of eager cus- 
tomers to build a “Well of the Sea” annex 
that encroaches on adjacent entertainment 
areas in the hotel. 
“The Well of the Sea” is the latest and 
Most successful venture of a gentleman 
Whose name stands for colorful hospitality 

and astute hotel management, Ernest By- 
field. About five years ago Byfield cata- 
pulted Chicago’s Ambassador East Hotel 
into national renown by transforming its 

staid dining room into the Pump Room 
with an overblown baroque decor, betur- 

baned waiters, and much flourish of service 
(May 1944 /nteriors). 

Visually The Well is less like The Pump 
than any restaurant you could name, but 

each bears the stamp of Byfield’s masterly 

Chicago Architectural Photographing Company 

showmanship, and each boasts a cuisine 

geared to meet the demands of the most 

critical gourmet, for Byfield is one of the 

rarest of restaurateurs, the one in ten 

thousand capable of choosing both a good 
chef and a good interior designer. 

Byfield found his designer between the 

covers of this magazine, according to his 

statement, which we quote: 
“It all started with Jimmy Hart giving me 

a subscription to Interiors for Christmas. 
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To kill unappetizing fluorescent paint glow on diners and dinners, 

Down to the sea in tips 

The photographer was cold sober when he 

took this shot of the bar. What seem to 

be the ghostly ribs of a weathered-away 

sunken ship are actually bar fixtures of 

edge-lighted Plexiglas designed by Lederer 

and executed by the Colonial Kolonite Co. 

of Chicago. 

. . About twenty years ago Robert E. 

Lederer designed Roberts American Res- 
taurant in Berlin, a place of which I had 
heard from many of my Hollywood friends 

who had made Roberts their headquarters 

when they were filming in Berlin, long 
war.” 

Roberts 

just at the time when my subscription 

(December 1946), and I was at- 

tracted by some details, particularly by 

before the Interiors published a 

story on American Restaurant 

started 

a folding soda fountain stool which com- 
bined functional simplicity and beauty in 

a manner which has rarely been surpassed. 
When I read in /nteriors that Lederer had 

moved to Chicago, I called him on the 
telephone and asked him to come and see 

me. 
remodeled the Sherman’s 

Coffee Shop. and later the College Inn 
Lederer first 

“warm tone” fluorescent light shines up at the murals. 

in the basement. He is currently archi. 

tectural consultant for the hotel. 

“The Well of the Sea” came into existence 

simply because there is a pocket of base- 

ment space adjacent to the College Inn 
(a night club) which happens to be too 

far for a good view of its stage. It was 

a low-ceilinged space 30 by 80 feet, awk- 
wardly broken up by numerous beams. 
a disadvantage that designer Lederer dis- 
guised by means of low-intensity lighting 
and the eerie underseas decor—without re- 

sorting to costly architectural alterations. 
here is now also an annex, adorned with 

fluorescent murals similar to the original 
ones, and also a foyer, used as a gallery 
for local painters, which opened with works 
by Richard Koppe, designer of The Well’s 

murals, and those of Robert Bruce Tague, 

Emerson Woelffer. and Hugo Weber. 



Big fish eat little fish under a quiet black 

black acoustic ceiling by Johns Manville. 

The “black light” filters come from the 

Kokomo Opalescent Glass Company, and 

the “black light” paints from Lawter 

Chemicals, Ine. 

Dick Koppe’s brilliait murals are the most recent example of modern art new popular in commercial interiors in the Midwest. 

Goodall’s indigo red covers the settees. 

Black Formica bar top and table top, 

and Plexiglas table fixtures by Sanford 

Brothers. Dark gray carpet by Archibald 

Holmes. Chairs and stools in Cordovan 

finish by Thonet Brothers. Furnishings 

and equipment from S. A. Davis, L. B. 
Herbst Corp. 



Francis de N. Schroeder 

Illustrations by Nino Repetto 

ANATOMY FOR INTERIOR DESIGNERS 

HERE LET US DINE—PART III 

The human stomach is a most useful organ, shaped like the working part of a 

bagpipe (not unnaturally, since bagpipe bags were originally made from cows’, 

and sheeps’, and goats’ stomachs). Normally the human stomach contains a 

little more than a quart. The equipment needed to keep that bag comfortably 

and elegantly filled has called forth the efforts of architects, interior designers, 

furniture designers, weavers, potters, glass blowers, silversmiths, and the prede- 

cessors of Emily Post for century after century. Interiors has already devoted 

two articles to the subject, and here is another. 

Besides his eager fingers and his bare teeth, the first essential implement for 

dining that primitive man needed was a spoon. It was a hollowed sliver of 

wood, if he lived in the Scandinavian or other northern countries, and a sea 

shell if he lived on the Mediterranean or other seas, but it was essential, be- 

cause man has never learned how to eat soup with his fingers. 

We have come a long way since then. For this, the ghosts of Lewis and Conger 

say daily benison. Our object this month is to give measurements and sug- 

gested storage space for the eating implements that we, no longer spoon fed, 

need. 

You will find here the correct measurements and suggestive arrangements for 

more articles for eating and drinking than you or your clients will ever use, 

but for each of which you may occasionally have to make space in a side- 

board or a pantry. As in all previous sections of this series, the case work 

that we show is not to be thought of as an actual piece of furniture, but rather 

as an idea for a designer. It may be nice to know that if you have a client 

who needs six asparagus tongs, six egg cups, four hors d’oeuvre plates, two 

bottles of chianti, a corkscrew, and a nut cracker, you will know how to fit 

them in properly. 

Overleaf we have listed the utensils required for a formal service for six, and 

an informal service for four. Nino’s measured drawing on page 13] demon- 

strates the dimensions of the utensils in the service for six, and their sideboard 

storage. 
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The piece of furniture at left could be a sideboard, or what 

we used to call a cellarette, a section of a public bar, or, should 

your liver desert you, a radio or television cabinet. 
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The private bar is almost essential in Washington, D. C., 
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HERE LET US DINE-PART III 

Nino’s drawing shows a sideboard holding a service fc 

6, The reader can deduce the storage space needed ic 

larger or smaller services. Nino believes that drawers ar 

more convenient and accessible than shelves for all th 

items, and would use the regulation shallow drawer {c 

flatware. Correct height of the drawers is important, sinc 

many items are stacked. Gray dishes in the drawing ar 

china; white are glass. Nino has allowed extra space fc 

the numerous articles which may be de rigueur in certai 

social circles and certain countries, but not in others. 

os 
taal 

Formal service for 6 Glassware 

6 water goblets d. 33g” th. 634” 

6 red white glasses d. 3” h. 6-5/16” 

6 white wine glasses d. 234” h. 57%” 

6 champagne glasses d. 334” h. 5” 

6 liqueur glasses d. 1-3/16” h. 4” 

6 cocktail glasses d. 3-3/16” h. 434” 

6 tumblers d. 234” h. 3-9/16’ 

Flatware 6 compote cups d. 434” 

; 1 compote bowl d. 712” 
9 tablespoons (3 for serving) 81% x 1-9 16 1 hors d‘ocuvre-salad plate varied sizes, 15° x 9” wexlmum 

12 table forks 814" x 13.16" (in 4 pie-cut sections) ‘ 
12 table knives 9-7/16” x 1° P 

: 1 salad bowl d. 71%4”"—9” 
6 fish forks 7%” x 1” 1 pair oil and vi t 434” x 234” h. 9” ‘ ; pair oil and vinegar cruets 4” x 23g , 

6 fish knives 9-1/16" x 1” 1 salad dressing bowl d. 4” 
6 dessert spoons 7%” x 1-3/16” ¢ Hoult tei d. 8” 

6 dessert forks 5-15/16" x 13/16" 1 cheese pot d. 5” h. 4” 
epecmntbcapoiti 7%" x 11/16" 1 breakfast set: butter dish d. 7%” h. 234” 
; roe " i Bi tage marmalade dish d. 434” h. 4” 

z 1 carafe d. 434”—6” 

6 egg spoons 434” x 1-3/16" 1 wine decanter 4347 he 
6 tomapenns 6-5 hal x 114” 1 glass cheese bell d. 101%4” h. 614” 

ese 5¥2” x 1-3/16" 1 salt cellar d. 15” h. 13/16” 
a 434” x 13/16 1 pepper cellar d. 154” h. 13/16” 

6 tall drink spoons 94” x 1” 

6 pairs small asparagus tongs 52” x 1-3/16" Chinaware 

1 soup ladle 11-13/16” x 234” 
1 sauce ladle 7” x 234” 6 soup plates d. 91/2” stacked: h. 234” 

2 large spoons 1014” x 2-3/16” 12 dinner plates d. 9Y,” stacked: h. 5” 

1 carving set: knife 1134” x 1-3/16” 12 salad-fruit plates d. 814” stacked: h. 434” 

fork 11” x 72” 6 cake piates d. 7¥g”—7),” stacked: h. 4” 
1 pair chicken scissors 10-11/16” x 134” 6 tea-coffee cups d. 3Y%4”—5” h. 2”—3” stack of 2: h. 344”—4” 

2 meat forks 974” x 13/16” 6 tea-coffee saucers d. 6” stacked: h. 4” 

1 fish set: knife 1056” x 2” 1 tea pot d. 101%” h. 514” 
fork 9-1/16” x 238’ 1 hot water pot dae" thew” 

1 salad set: spoon 87%” x 134” 1 creamer d. 54” b. 33%” 
fork 8%” x 134” 1 sugar bowl d. 3Y."—6%4” h. 3-3/16”—3-9/16” 

1 butter-cheese spatula 7g” x 1-3/16” 6 demi-tasse cups d. 2”—234” h. 24g” stack of 2: h. 312” 

1 bread knife sie x 1” 6 demi-tasse saucers d. 434” stacked: h. 2” 

1 pair bread tongs 9%” x 1%" 1 coffee pot d. 6¥%” h. 7” 

1 pair asparagus tongs T¥y” x 1%” 1 large milk pitcher d. 5” maximum 

1 pastry spatula 9%” x 2” 6 egg cups d. 134”—2” h. 2-9, 16”—234” 

1 steel 11YQ” x 7/16” 2 oval platters 153g” x 1014” 

1 nut cracker 6-5/16” x 1” 1 fish platter 1134” x 774” 

1 bottle opener 5” x 134” 1 round platter d. 1134” 

1 corkscrew 434” x 23%” 1 pastry platter rR id 

1 pair grape scissors 8-116” x 1-11/16” 1 soup tureen d. 1054”—13” 

1 pair sugar tongs 5Y¥” x 1-3/16” 1 vegetable dish d. 774” —1014” 

: 1 sauce boat 814" x 54%” h. 314” 

Linen 1 mustard pot d. 234” h. 4” 

4 table cloths folded to 1534” x 1014” Silverware 

24 napkins folded to 814” square 

4 tea table cloths folded to 11” x 71’ 6 napkin rings d. 23,” 

24 tea napkins 

2 table runners 

folded to 512” square 

folded to 14” x 71/4” 

2 bottle trays d. 6¥2”—7),” 
various sizes trays: rectangular, round, oval 

Informal service for 4 Glassware 
4 tumblers d. 234”—3-3/16"” h. 3-9/16”—6-5/16” 

1 carafe d. 434” 

1 pair oil and vinegar cruets 434” x 232” h. 9’ 

Hatware 1 salt cellar d. 15g” h. 13/16" 

1 pepper cellar d1s9” “he 43/16" 

4 breakfast spoons 77,” x 1-3, 16' 

4 breakfast forks 814” x 1-3/16" Chinaware 
4d t fork 5-5 16” 1-316" 2 egal Mab uiag 4 soup plates d. 914” stacked: h. 1-15/16” 
4 breakfast knives 9-1/16” x 1 ar i 

4 coffee spoons 5a” x 1” 4 plates d. 912” stacked: h. 1-15/16 

1 carving set: knife 13 "x 1-3/16” vi nisi oinugieectmaman [ae hs ae 
fork sa. x Tp" 4 tea-coffee cups d. 4” h. 2” stack of 2: h. 344” 

' . ° 4 tea-coffee saucers d. 6” stacked: h. 15%” 
1 salad set: spoon 878” x 134 Digg wy 

fork 874" x 134” 1 tea pot d. 1014”—h. 514 
: ty ‘> 1 coffee pot d. 612"—h. 7” 

1 soup ladle 11-13/16” x 234 <7 ee 
seeaent Geetha 74" x 234" 1 creamer d. 54” th. 33g 

1 sugar bowl d. 3142” h. 3-316” 

Linen 1 soup tureen d. 105g” h. 719” 

1 vegetable dish d. 77g” h. 434” 

2 table cloths folded to 1534” x 105g” 1 oval platter 1134” x 774” 

8 napkins folded to 814” square 1 round platter d. 1134” 
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The reception corridor, impersonal and dis- 

tinguished in its understatement, is panelled 

in natural birch veneer, with a hung acous- 

tic ceiling, and a black end wall containing 

closets. Beyond is glass and Fiberglas 

translucent wall. 

ES ele ate - bed: ee 

Felt but not,.seen 

The softer aspects of a hard industry 

Contrary to the popular preference for 

displaying products with big red arrows 
and blinking lights, the Hewitt-Robins or- 

ganization gives little visible hint of its 

wares in the offices recently completed by 
the Knoll Associates’ Planning Unit under 
the Knoll. No 

foam, or festooned rubber hosing in- 
form the visitor that this is the New York 
headquarters of Hewitt Restfoam cushions 

direction of Florence 

and Robins conveyor equipment. Only a 
few excellent industrial photographs, 
mounted unframed, provide the clue. 

With a restraint characteristic of both 
Knoll and the firm’s president, Thomas 

Robins, Jr., the rooms have been made in- 

132 

viting and easy to work in by means of 

appropriate furnishings and simple, deft 
arrangements. The original large open area 
was subdivided, with very little special 
building, into private and general offices, 
and a reception corridor. A pleasing, un- 
regimented unity was achieved with warm 

gray acoustic-tiled ceilings and gray lino- 
leum-tiled floors, white aluminum blinds, 

and natural birch woodwork and furniture 
throughout. The windows have Knoll fabric 
draperies, mostly a solid yellow boucle 
plaid-weave, and in one or two offices, com- 
plete window-wall curtainings of other 
Knoll prints. On the 18th floor where 
there is plenty of light, most of the rooms 

are sun-filled, cheerful, and quiet. 
As for the company’s newest product, which 
is about 90 per cent air, it is unobtrusively 

incorporated into the furnishings. Rest- 
foam-upholstered chairs in beige leather 

feel as soft and resilient as Bavarian cream 
jello. With others, in a brownish, tweedy 

Knoll fabric, they are interchangeable for 

meetings in the executive offices. The gray 
carpeting, cushioned with Restfoam, gives 

a gratuitous lilt to the footsteps. 
Wall colors reflect the Knoll touch, too: 
white on three sides and blue on the fourth, 

or white and gray, or two tones of gray, 

or, in a big general office, white, with one 
broad wall of lemon. Discreet Versen in- 
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candescent lighting makes the most of 
everything, especially of two fine sail boat 
water colors in the president’s office—signs 

of his enthusiasm as a yachtsman. The only 

other personal note is the model of a sub- 

marine chaser on the shelves. Thomas 

Robins Jr. commanded a squad of them in 
World War I. 

In the office of the senior Thomas Robins. 

inventor of the troughed belt conveyor, 
and chairman of the board of directors, the 

walls are all white, and there is a com- 

fortable old leather sofa, not upholstered 

in Restfoam. 
In such an atmosphere, the hard rigors 
of business are noticeably softened. 

INFORMATION 

The reception area (to right of plant in 

above photo) has an undulating wall of 

wooden dowels that curve closely around 

existing pipes, to save space. 

George Barrows 
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The visting Buffalo executives’ office has 

two Knoll tables that together serve for 

lunches and conferences. All radiators are 

covered with perforated transite. File cabi- 

nets are horizontal, handsome, and approach- 

able by deep knee-bend. 

This corner of the reception area shows 

curve of the dowelled wall. Knoll chaiis 

have plastic-like horsehair covering. 

President’s desk (see bottom of facing page) 

has leather top, nothing to hide, adds to 

space and airiness of office. 
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At Hansen, 978 First Avenue, New York: Barker 

Shelves, in clear lacquer. This 4-section group- 

ing, approximately $94 retail. 

At Knoll Associates, Inc., 601 Madison Avenue, 

New York: Swedish furniture. Case pieces from 

Nordiska Companiet, Stockholm. 

Below: Thonet Brothers, Inc., 1 Park Avenue, 

New York. Molded plastic seats, in color. 

Right: De Long-Lenski & De Long, 1505 Race 

Street, Philadelphia. Hard rock maple chair 

in sizes from kindergarten to church or club, 
| covered with Kalistron or Boltaflex. Rectangular 

| or U-shaped corresponding tables. 

Far right: Modern Manor, 45 West 33rd Street, 

New York. Deep, comfortable club chair with 

slightly pitched arms and back, to retail at $150 

in muslin; 1/3 off to decorators. 

ise cues 

Furniture ... Sculpture ... Pictures... Fire tools... Walipapers... 

Fabrics... Rugs... Piasties ... Blinds... Finishes ... Equipment... 

Shelves that oblige 

Almost endless arrangements upward and side- 

ways are possible with the made-to-assemble 

shelves, left, built by Devon Dennett, the model 

maker, and Guy Barker, the woodworker, of 

Woodside, Long Island. The precision modules 

United Specialties Associates, 37 North Second 

Avenue, Mount Vernon, New York. 

come as shelf boards, side pieces, and blocks, 

with metal rods and a spin wrench. 

Tray of a hundred uses 

Made of United States Plywood’s Tekwood 

(supplied at cost to a group of disabled vet- 

erans in Mount Vernon, New York) the piece 

of furniture illustrated above is a bed tray, 

hook rest, typewriter stand, child’s table, artist’s 

easel, and carry-all, that weighs 3 pounds and 

costs $5. It was designed by Vernon Sears, 

embodying the arch-beam weight-bearing prin- 

ciple, and it folds up neatly, absolutely flat. 
The stain and scratch resistant surface has a 

simulated bleached mahogany finish. U. S. 

Plywood, the sponsor, is distributing the Teko 

Tray until the veterans are able to take over. 

Designed by Elias Svedberg 

Left, center, is more of the beautiful furniture 

coming from Sweden. The little elm table 

with birch legs (to retail for $18) is part of 

a collection, in the same seasoned woods, which 

the customer puts together himself. 

holes have already been made. There are 

hanging bookshelves, both open and _ closed, 

with interiors charmingly fitted; a card-size 

extending table; a 3-drawer chest; a 2-door 

cabinet; side chairs; and a trim desk table 

Screw 

with two hung drawers at one side. The 

holstered chair, also a Svedberg design, . 

Knoll’s standard #201, made in Pennsyly 

Retail, $120 in muslin. " 

Venture of eight veterans 

Dick Stambaugh, a Pratt Institute gradu) 

has been working for two years on a gi 

of occasional furniture that he has just ina 

duced. Together with seven other World Wap 

veterans, all novitiates in the furniture } 
ness, he has produced tables, lamps, shel 

and a cabinet of extraordinarily fine workngy 

ship. The hard, close grained cherry whe 

| ' 

Dick Stambaugh Associates, Box «> ys 

McGuffey, Ohio. 

Inc., 

Solid cherry furniture. ! 

takes a fine finish, and can be covered da - 

colored lacquer for 10% extra. The keyhi — 

their signature, is a favorite shape for ¢ 

and cocktail tables, with elliptically tunj” 

risers that appear wider or slimmer as § 

moves around them. Stambaugh’s Air (Co 

experience shows in the lightness of des 

sturdy enough for a man to sit on. The spi 
dividing shelves and corner section, above, 1! 

also have removable sliding doors. In \ 
York, the furniture is stocked by Sloane, 3 

Waldron. 

Mita ER Si 
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[Ee ° 

Thonet poneers again 

ce Adding to their bentwood, tubular steel, ? 

laminated wood furniture innovations, Tho! 
Brothers now have perfected one more: 4 
purpose stools and chairs with seats and bi’ 

of molded plastic. The legs (see photo 

stool, left column) are laminated wood. 

ica 
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420 Hoviston Street 

4 

“LYON” — French formality beautifully reproduced on 50” glazed chintz. 

Established 1823 

45 EAST 53rd STREET, NEW YORK 22 
CHICAGO LOS ANGELES SAN FRANCISCO PARIS Merchandise Mart ® 100 N. Robertson Blvd. ® 442 Post Street 8 Rue Ambroise Thomas 
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Paul A. Lobel, 165 West 4th Street, New York. 

“The Pensive Lion,” in sterling silver. 

Small sculptures 

“Shining Birds and Silver Beasts” was the name 

of Paul Lobel’s February exhibition at the 

American Museum of Natural History, New 

York, a place where one would expect to see 

an elephant that looked like an elephant. The 

entertaining thing about Mr. Lobel’s abstract 

creatures is that they do look like an elephant 

or a horse or a fish, and most of them, with 

less delineation than the Pensive Lion, above, 

are instantly recognizable. Paul Lobel, a Green- 

wich Village sculptor who used to work in 

wood and metals on a much larger scale, re- 

duced the dimensions during the war, and now 

creates his decorative silver objects for the 

smaller scale interiors inhabited by most of us. 

$25 to $175. 

Versatile French Provincial 

Skillfully spotlighted in Brunovan’s redecorated 

showrooms at 383 Madison Avenue, New York, 

are a number of pieces in the honey-tones of 

fruitwood that have a contemporary variety of 

uses. For storage, there is a Manoir secretary- 

chest capacious enough and cubicled enough to 

contain most of one’s effects all in one place. 

There is a triangular wine-cooling table, adapt- 

able to corners, or between two armchairs, or 

at either end of a sofa. There is also a pear- 
shaped reproduction of a French manorial wash 

stand, with the now 

serving as a planter. Reminiscent of their 18th 

Century origin are a boudoir Marquise, for a 

hoop-skirted lady, and a_ circular Bouillotte 

table, built to keep dice off the floor. 

silver-on-copper basin 

Swedish-American modern 

Elva T. Hodgin, of the A.I.D., has combined 

her knowledge of American furniture and 

American demands with what she learned on 

a tour of furniture factories in Sweden, and 

brought to the United States for Allmart 

Products Corporation a line of multi-purpose 

furniture especially designed for small homes 

end apartments. To open about May 1 at 41 

Kast 49th Street, New York (PLaza 3-6694), the 

Allmart collection includes such interesting 

items as a dining table and chest unit—an 

oblong drop leaf table with a sandstone-topped 

chest underneath on rollers. 

Signed, and in quantity 

The cast stone “Plural,” below, by Hugo Weber, 

is one of the additions to the sculpture replicas 

Sculpture-in-Replica, 333 N. Michigan, Chicago. 

described in Interiors, August 1948. It is 12” 

long, in dark green. Besides Hugo Weber, 

who came from Switzerland at Moholy-Nagy’s 

suggestion in 1946, and is an instructor at the © 

Institute of Design, artists represented in the 

collection are Alexander Archipenko, Gwen 

Lux, Chaim Gross, Humbert Albrizio, Pegot 

Waring, Samuel Cashwan, Robert 

Laura Slobe, and Heinz Warneke. 
Laurent, 

Motionette 

Elsa Kula and husband Davis Pratt, a co- 

winner of the second prize in the Museum 

of Modern Art International Furniture Com- 

petition, have designed a jointed dress mannikin 

whose name has been changed from “Jumpin” 

Judy” to “Motionette.” It is made in flat ply- 

wood sections that can be manipulated in all 

directions, to make the 

There are 

mannikin walk, sit, 

dance, or fly. four rope hair-dos. 

Cray of Boston, 25 Biltmore Street, Malden, Mass. Saarinen-Swanson andirons of solid brass or aluminum, iron shanks. About $45. 

Manufactured by 3 Dimensions, Chicago, jt ; 

distributed in New York by Dazian’s, a: $495) 

Driftwood 

Don Preston’s imaginative driftwood arrang. 

ments, seen at the Flower Show in Grand Ce, 

tral Palace, have a bizarre quality. He plan. 
odd miniature growths and flowers in the weir 

weathered wood, makes them to order as de 

orative pieces, cocktail tables, lamps. Studi 

425 East 75th Street, New York. 

From Evans to Miller 

The Charles Eames molded furniture, whic} 

was made by Evans Products Company 4 

Detroit, will now be produced by the Herma 

Miller Furniture Company, Zeeland, Michigan 

The Miller Company, distributor for the pa 

three years, has bought all the machinery ani 
rights. Evans will concentrate on 

equipment. 

industrial 

Pacific Provineial 

Celebrating their 30th anniversary, the Maso 

Manufacturing Company, 906 East 60th Stree, 

Los Angeles, cabinet makers, and the Qualit 

Furniture Manufacturing Corporation,  16l: 

McGarry Street, upholsterers, have a line ¢ 

furnishings they call Correlated Interiors. |i 

has been designed by Paul Matte of Los Ap 

geles, in a pleasantly simple, traditional style 

The pieces are interchangeable for  variou 

rooms, correlated with rugs, draperies, lamp: 

wallpaper, pictures, and ornaments. The fur 

niture has “Climate Sealed” construction, in 

suring its durability anywhere in the country. 

Like Senator Taft 

A useful blend of the old and the new ha: 

been achieved in the several Transitional piece: 

at Windermere Furniture Shop, Inc., 24 Uni 

versity Place (between 8th and 9th Streets). 

New York. Arm chairs and sofas are so simple 
in contour that they appear traditional or mot: 

ern in character with just a change of covering. 

The showroom, too, has an air of looking 

the future while not quite letting go of th 

past, with the old long space divided int 

partitioned settings, newly lighted, draped, and 

hung with pictures. 

Irons in the fire 

Besides the log-holders below, by J. Robe! 
F. and Pipsan Saarinen Swanson, Cray of Bosto 

makes their fire tool set in polished or sali! 

solid castings, with slim metal wall bracke! 

or floor stand. These, and Colonial fire irom 

are illustrated in the Cray catalogs. 
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Reg. Trade Mark of Lorentzen Hardware Mfg. Corp. 

Washington Statler... Owner: 
Hotels Statler Company, Inc. 
Architects: Holabird & Root 

says Kenneth M. McCann, Vice-Pres. Trylon Studios 

Decorators for the Statler Company 

Epitomizing modern design—down to the very ashtrays—this popular hotel 
in Washington, D. C. safeguards the comfort of guests and cuts maintenance 

costs at the same time . . . with LEVOLOR self-adjusting tilters on all Venetian 

blinds. LEVOLOR-fitted blinds assure tilt-cords that are always even and 

within easy reach... VENETIAN BLINDS THAT WORK AS WELL AS THEY LOOK. 

For commercial buildings, industrial plants, schools, private homes— 

wherever you use Venetian blinds—LEVOLOR self-adjusting tilters are the 

modern answer to the old problem: cords that creep to the top of the blind. 

If your Venetian blind man can’t furnish you with this better tilter, write 
us for names of qualified manufacturers in your area. 

LEVOLOR is the registered trade mark for 

self-adjusting tilters made by Lorentzen 

Hardware Mfg. Corp., New York 12, N. Y. 

and built into quality Venetian blinds by 

nearly a thousand manufacturers. 

a rare achieve- 
Venetian Blind 

Aware. It combines the 

sturdiest wrought steel for 

long, dependable service 

plus contrasting metals 

where needed to eliminate 

“freezing”...sticking” and 

“jamming” 

EO 
os “Tilt gear to automatically 

keep cords level, shall be 
LEVOLOR as manufac- 
tured by the Lorentzen 

Hardware Mfg. Corp. or 

approved equal.’ Quoted 
from specifications of A mer- 

ican Hotel Association. 

ee a 

Sx aah 

LORENTZEN HARDWARE MFG. CORP., 391 W. BROADWAY, NEW YORK 12, N. Y. 

When tilt-cords just PULL the and “CLICK!” they 

“creep”... short cord... come back even 
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Mills’ “Windmobiles.” 

‘1. I. Jacobs’ “Carnival”—detail. 

cue s 

Rustle of spring wallpapers 

They continue to appear in lively and refresh- 

ing fecundity. As described last month, the 

A. H. Jacobs Company, 509 Madison Avenue, 

New York, has a share of the gayest. At left 

we show Don Smith’s A.I.D. prize-winner, from 

the noted James Kemble Mills collection by 

San Francisco Bay Region artists, distributed 

Below it 

is Jacobs’ own paper, in four sunny colorings, 

in the Metropolitan area by Jacobs. 

at $4.50 a roll. “Confetti” is a companion paper. 

Renverne trio 

The arresting hand printed design in the lower 

left corner is one of three French Provincials 

at the Renverne Corporation, 515 Madison Ave., 

New York. “Avignon” comes in bright red 

and blue on white; turquoise and rose on 

pink; or coral and blue-green on green, for 

$6 a roll. In addition to Renverne’s own 

variety of prints, a new medley of Stockwell 

papers has come into the 

some tiny all-over florals. 

showroom, with 

Impressions of the orient 

The Far Eastern Influence that pervades the 

field of interior design has been pervading 

Frank Lloyd Wright, in particular, and Cali- 

fornia architects in general, for a long time, 

we were reminded recently by Remy Chatain, 

president of the C. W. Stockwell Company. 

Everybody, servicemen and tourists alike, he 

believes, returns from the Orient with a nostalgia 

and at least a few curios. This inevitable, de- 

sirable intermingling of cultures is the touch- 

stone for “Far Eastern Walls” by 

Virginia Hamill. First presented to New York 

at the Architectural League in room settings 

with Baker’s Far East furniture, the silk screened 

interpretations are rich in color and arabesque, 

small to large in seale, some like cloisonne 

and some like brocade. A few have companion 

patterns, or vertical borders. The all-over 

“Bangkok,” below, is an impression of ancient 

From Stockwell at 3262 

Los Angeles; or from 

Renverne, New York; The Warner Company, 

Chicago; Roy Jacobs, Houston and _ Dallas; 

Dwoskin, Atlanta; McPhee’s, San Francisco. 

eleven 

Siamese art wares. 

Wilshire Boulevard, 

Stockwell’s Far Eastern “Bangkok.” 

Seeman’s scenics 

An album of 40 paintings, measuring 20” x 50”, 

depicting the scenes that James Seeman is pre. 

pared to paint in mural dimensions, is off: red 

to decorators for $50, refundable on orders 

totaling $500. You send in (to 338 Wythe 

Brooklyn 1, New York) the style 

number of your choice, with color swatches 

for background and top colors, and the Seeman 

studio sends you back the hand painted mural 

panels to fit specified area, on canvas or wash- 

able paper. Retail prices are $2.50 to $4 sq. ft, 
40% discount. 

Avenue, 

Wallpaper border displayer 

A black metal, spiral bound counter display 

stand by Copeland Displays contains 38 sample 

strips of Imperial Paper & Color Corporation’s 

new line of ready-to-apply wallpaper borders, 
The designs are bright, neat, and inexpensive. 

Imperial, of Glens Falls, New York, distributes 

the display stands through its regular dealers. 

Laverne is fun 

A file folder in faney Marbalia cover contains 

the fast increasing designs of Laverne Originals, 

225 Fifth Avenue, New York. There are fabric 

swatches of patterns with coordinated wall- 

papers (a Pennsylvania Dutch miniature, and 

the abstract “Incantation” by Alvin Lustig); 

advertising reprints; and a glossy photo of 

designs that have won awards (“Atmospheric 

#1,” “Squared Circle,” and “Fun to Run”). 

One in every style 

The Richard E. Thibaut papers, presented at 

the 509 Madison Avenue decorator showroom 

in settings with Charak furniture, offer as many 

moods as papers. To enhance a sensitive period 

drawing room, the French arbor below, light- 

ly drawn by Adolfo Saporetti, comes in four 

unusual colorings, at $7.50 per roll. Also re- 

trospective, with the warmth and _restfulness 

of the Old South, is “Southern Manse.” Others 

are a delicate Chinese scenic, an overscaled 

“Phlox,” a toile-like “RFD,” a playroom “Cor- 

ral,” a “Leaf Motif.” 

Thibaut’s romantic hand printed “Pergola.” 
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We Pinned A Rose On FYuntlne 

Each day brings more interest in Victorian ...and frankly, we feel in some measure 

responsible for the renaissance of Victorian’s popularity. We pinned a rose on Victorian 

furniture . .. we're publicizing and advertising it as the furniture of “Romantic Living.” 

Your clients will be seeing Victorian in all the leading home magazines . . . and “seeing” 

it in their homes! You'll find, too, that it lends itself well to new decorating ideas . . . is 

classic enough in line to look as well in a contemporary setting as a traditional room. 

VICTORIAN’S SHOWROOMS... 

in CHICAGO... 

in NEW YORK... 

on the COAST... 

. Space 1729-30, 

Merchandise Mart, THE ORIGINAL 

Arctorzan 
FURNITURE CORP. 

Furniture Exchange, 

Western Merchandise Mart, 

San Francisco 3, Calif. 

MONTGOMERY 3, ALABAMA 



Merchandise 

A sheer pleasure 

Anyone who has basked, or would like a client 

to bask, in the soft glow of sunlight filtering 

through filmy curtains, should not miss the 

appealing casement materials at W. B. Quain- 

tance & Company, which specializes in them. 

From England, Switzerland, and France, there 

are assorted muslins, Scetch Liberty checks, 

striped voiles, point d’esprit, and filet nets, 

as well as the tambour curtains (illustrated 

at extreme right) which retail for $25.50 to 

$37.50 a pair. For an unbelievably delicate, 

iridescent light, there is Quaintance’s pure silk 

tissue, in eight pale colors, like gold, cham- 

pagne, aluminum, oyster, and apricot, at $3.45 

a yard retail, 48” wide. A fine, 50” Mandarin 

silk, in pastels, gives a more subdued light, 

also comes printed with Chinese or Indian 

design. See the chintzes and toiles, too. 

b 

a. W. B. Quaintance & Company, Inc., 227 

East 56th Street, New York. “Plymouth Rock,” 

a 36” unglazed chintz, has 6 colorings. $3. 

b. Seeger Textile Company, 425 Fourth Ave., 

New York. A firm matelasse, #3315, in gray 

with yellow centers and a range of 6 other 

colors, 54” wide, $8.95 retail. 

e@. North American Lace Company, Inc., 295 

Fifth Avenue, New York. “Westmoreland,” one 

of the Fashionet curtains derived from the 15th 

Century Apocalypse tapestries, comes in 50” 

panels, 4 hemmed lengths, to retail at $3 to $4 

a panel. Also in yard goods, about $1.40. 

d. F. Schumacher & Company, Decorators’ 

Showroom, 535 Madison Avenue, New York. 

“Spring Snow,’ by Muller-Barringer, printed 

with metallic pigments on 50” shadow cloth, a 

heavy rayon and cotton, in 6 colors, $9 retail. 

e. Quaintance’s Swiss tambour curtain, in 5 

machine-embroidered patterns; also yard goods. 

cues 

Grace in lace 

It takes a 30-foot, 20-ton loom to delicately 

intertwine the threads in a dainty lace net like 

the one below. The tremendous Nottingham 
loom, used by North American Lace Company 

in Philadelphia, turns out some of the sheerest— 

and toughest—types of curtain material in the 

world. It copies Brussels lace, makes filet nets 

108” wide, without a seam, and now weaves 

lace in color—North American’s latest achieve- 

ment. A mixture of lustrous white Celanese 

yarns with colorfast cotton yarn creates a blend- 

ed two-tone, frosty looking lace in fresh colors, 

with immense decorating possibilities. The 

two patterns to start the Rainbow Fashionet 

series are a simple floral and a chevron weave, 

in 50” panels of 4 lengths, and by the yard. 

Laundering is easy: suds, rinse, and hang back 

on rod, with another rod through the hem. 

Like jewels 

The wealth of colors and designs in Schu- 

macher’s spring line challenges description, and 

defies the meager printed page. They have 

everything: charming prints by Pierre Frey, 

Henri de Botton, Albert Richard Stockdale, 

and Vera; satin stripes, matelasses, textured 

and metallic weaves; nylon damask and or- 

ganzine brocade; nylon taffetas; a long yarn 

cotton taffeta; they have soft, plasticized out- 

door prints; and patent-finish Naugahyde in 

James Amster’s colors. 

And fabulous casement cloths 

On Stan Taylor’s recent zoom through New 

York, we heard much about what fascinates 

him in California: the sun, the air, the archi- 

tecture, the fabric houses lined up in the South 

Robertson block. We also heard about his 

own coming designs, and saw Jack Fields’ 

wonderful simulated handwoven fabrics, _re- 

leased through Taylor-Wadhams, 140 S. Rob- 
ertson Boulevard, Los Angeles, made quickly 
to order in any colors. 

Prints by Coleman & Hoffer 

Starting with six engaging prints on a linen. 

type cotton, the new firm of Coleman & Hoffer 

has opened a showroom at 16 West 23rd Street, 

New York 10; WAtkins 4-4887-8. The partners, 

William Hoffer (formerly of Barret Textile 
Corporation) and brothers Meyer and Al Cole. 

man (formerly of their own interior decorating 

establishment) have made it a bright and in. 

formal place, in keeping with their prints, 

some of which appear on low Swedish arm 

chairs, and at the windows. The designs have 

been specially worked out to be easy to tailor 

for slip covers, and to look all right going in 

any direction. Printed on 52” goods with full 

50” screens, are a calla lily, an abstract leaf, 

a huntsman scenic, a bouquet (interesting on 

a midnight blue ground), a butterfly, and a 

much-in-demand medium size all-over floral. 

Temptation to name them 

Seven designs of crisp, abstract charm are dis- 

tributed through Waldron Associates, 218 East 
o7th Street, New York, hand screened on cotton 

and rayon materials for drapery and upholstery. 

They are the work of Sterling Blazy, one time 

free lance fabric designer, now converting his 
own. Offered in three color combinations, they 

are reasonably priced, and numbered for con- 

venience in ordering, though their individuality 

evokes ideas for less modest identity. 

With showroom by Tom Lee 

The new firm, Jud Williams, Inc., at 55 East 

55th Street, New York, launched by Jud 

Williams, who was vice president of Goodall 

Fabrics, and Robert F. Sherwood, former stylist 

at Goodall, has opened with a rich display of 

fabrics. As selling agents for several mills, 

and converters of upholstery, drapery, and 
printed textiles, they have a big selection for 

the manufacturing, decorating, and contract 

trades. 
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Triple header at Modernage 

Fifteen new interiors, the introduction of Paul McCobb’s 
Directional Modern upholstered furniture, and the formal 

opening of the adjoining 33rd Street building took place 

March 31 at Modernage Furniture Corporation, 16 East 

34 Street, New York. The interiors feature the paintings 

of many artists; fabrics by Donelda Fazakas, Paul Mc- 
Cobb, Cohn-Hall-Marx, Arthur Brill, and Morley Fletcher, 

Ltd.; wallpapers by Gene McDonald; accessories by Ben 
Seibel; lamp by Allan Syms; case and upholstered furni- 

ture by William Wachsman; tables by Isamu Noguchi; 

Burma furniture by Turk Read; the A. I. D. winning table 

(Kittinger makes it) by Muller-Barringer; credenza and 

breakfront by Eleanor Forbes; cordovan mahogany group 
by Ernest Herrmann; and of course, the nationally dis- 
tributed Multiplex Modern by Martin Feinman, president 

of Modernage, and McCobb’s foam rubber upholstered line, 

shortly to be introduced throughout the country. 

Plexiglas mural panels 

A plastic bonded paint, air-brushed on to the back or front 
of transparent acrylic plastic sheets, catches the light as 

it travels through the panel from the edge, producing a 
luminescent effect in the pictures by David Ellicott Squiers. 
At the Architectural League a good many were exhibited 

with a backing and a metal banding, but either way they 

are lighter and less shatterable than glass, and can be 

made to order for ships, shops, and curving spaces. They 

could even be made up as sliding panels for windows to 

cut off a poor view and let in light at the same time. Mr. 

Squiers, head of the Art Department at Western College, 

Oxford, Ohio, has a studio (Great Oaks) at Scotts, 

Michigan. 

Plexiglas bench by Lapidus 

With the largest sheet of transparent acrylic plastic that 

Rohm & Haas makes, Solar Plastic Products Company, 

1635 East 16th Street, Brooklyn 29, New York, provided a 

plexiglas display bench 102” long for the new Bond cloth- 

ing store on Fifth Avenue at 35th Street, New York. A 

simple, curving design by Morris Lapidus, it is fastened 

high on the wall, carrying a seated mannequin. Consider- 

ing its size, fabrication was something of a feat, indicating 

that Solar Plastic Products is prepared to execute other 

similar commissions for architects and designers, in either 

plexiglas or Du Pont’s lucite. 

Clear-lacquered wood slats 

Of interest to makers and users of Venetian blinds are 

the basswood slats produced by Oshkosh Wood Products 

Corporation, Oshkosh, Wisconsin. A  non-grain-raising 
stain gives them the shade of the furniture wood you may 

wish to match, and a transparent lacquer brings out the 

grain pattern. They can be any color, in this technique. 

Oshkosh supplies the basswood slats, and tells you how to 

apply the technique. 

Can’t rattle 

At the Venetian Blind Association convention which filled 

the Ambassador Hotel in Atlantic City, New Jersey, a new 

tape was presented by the Russell Manufacturing Company 

of Middletown, Connecticut. It is constructed with double 

rung ladders that hold each slat in place between the 

double tape-rungs. Even in a strong wind, as demonstrated 

by a girl holding two blinds in front of an electric fan, the 

blind with the new Russell Twin-Ladder tape hung stead- 

First Award! this coffee table designed by MULLER-BARRINGER 
won Ist prize in the 1948 A.I.D. International Design Competition 

Reproduced by KITTINGER Exclusively 

Large round top simulates 

tortoise-shell; curved apron 

in genuine gold leaf; 

mounted on teak-like base 

in dull black. 

T-317, 48” diam., 14” high. 

Orders from the FIRST EDITION 
Should be placed NOW for MAY DELIVERY. 

KITTINGER COMPANY, 1867 Elmwood Avenue, Buffalo 7, N. Y. 
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| colorful 

TROPITAN furniture... casual 

comfortable 
Helps you create 

7 mee 
that ‘different’ room or two. wh F 

Infuse a note 

of warmth in your next home 

with TROPITAN, 

contemporary 

rattan furniture. 

WINPPRAPR MAM ed 
AAAAAA 

Write 

for complete catalog. 

Over 150 items to choose from. 

8445 SANTA MONICA BLVD. © LOS ANGELES, CALIF. 

(ane co 

TROPITAN © DURATTAN © PAKITAN 

BOURKE FURNITURE, ING. 
MANUFACTURERS 

227 EAST 56TH STREET * NEW YORK 22 TELEPHONE PLAZA 9-4557 

FACTORY: ALLEGAN, MICHIGAN 

‘AY 1949 145 



$250.00 

ght strips will CHICAGO 10 

feet 8 inches wide with printed detail 
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extending at its highest point to 60 inches on a possible overall height of 10 feet. COMPLETE SET Complete panorama consisting of ei cover an area 18 63 W. GRAND AVENUE 
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REMIEN & KUHNERT CO. 

ite Historical Panorama ically reproduced 

Full Color with Fifteen 

Hand Printings 

An Exquis 

authent. 
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lage live again in the a 

detail and color of this magnificent scenic. 
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warmth and fascinating beauty of this 

Exhibited at 6-107 MERCHANDISE MART rich reds and browns on a famous colonial vil tones of greens, y The lovely 

fast and unblinking, while the blind with regular tape was 

blown askew. Because of the balanced, symmetrical con- 

struction, the folded tapes of a raised blind lie straight and 

even. 

“Twin-Stripe”’ 

Another “twin” produced at the Venetian Blind Associa- 

tion convention in January is the two-toned tape sold by 

C. W. Pollard Company, agents, of 72 Leonard Street, New 

York, and Chicago, St. Louis, and Los Angeles. It is the 

International Braid Company’s herringbone weave, in eight 

pastel shades, with narrow border stripes in contrasting 

colors. 

To aid in choosing colors 

A cardboard folder containing metal and wood slat sam- 

ples, with a choice of tapes in several colors, is offered by 

Modern Venetian Blinds, Inc., of Cincinnati, Omaha, New 

Bedford, and 261 Fifth Avenue, New York. The Sunvent 

Color Selector has been assembled as a sales aid to the 

trade, without charge. 

Basket-woven wood screens 

Broadweve Furniture Company, a division of Modern 

Venetian Blinds, Inc., at 261 Fifth Avenue, New York, 

makes screens woven of kiln-dried cedar in natural lac- 

quered finish, or white or ivory. Retail price for three 

panels, each 17” x 64”, is about $21; for four panels, $26. 

Slim jamb 

A packaged aluminum door and jamb unit, complete with 

hingles, lock, push bar and pull handle, by Martin Katz 

Corporation, 625 Bergen Street, Brooklyn 17, New York, 

can be installed in about two hours. Measurements are 

filled exactly to specifications. Visulite doors and jambs 

may be single or double, may have sidelights and transoms, 

are polished, unobtrusively elegant for store fronts. 

Color reproductions 

The Museum of Modern Art, 11 West 53 Street, New York, 
has a catalog of 16 unframed reproductions of paintings in 

its collection that are offered to the trade at a 50 per cent 

discount. The artists represented are Bombois, Cezanne, 
Fausett, van Gogh, Klee, Matisse, Miro, O’Keeffe, Orozco, 
Picasso, Pickett, Renoir, Rouault, Rousseau, Seurat, 

Utrillo, Toulouse-Lautrec. To stimulate interest in con- 

temporary painting, the Museum suggests that they may 
be used in business offices, clubs, hotels, schools, restaurants. 

Pheasant prints 

As a pheasant fancier, R. H. Gibson, Route 2, Box 336. 

St. Helena, California, has published a limited edition of 
six prints, each showing a different type of pheasant. From 

among the hundred varieties raised on his farm, the prints 

portray in natural habitat the Germain Peacock, Siamese 

Crested Fireback, Lady Amherst, Golden, Swinhoe’s, and 

Himalayan. 18” x 24”, in full color. 

Vinylite garment bag stays open 

When unzipped, the “Open-Matic” device provides wide 

latitude for entry and exit in Protex Products Company’s 

Corne: Bag. With the opening on the wide side, in front 
of the dresses, clothes are accessible when the bag is hung 

in a recess. At 347 Fifth Avenue, New York. 
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new showrooms to dramatize french provincial at its finest 

The last spot of paint is 

dry... fine furniture 

has been arranged in 

new, attractive settings, 

and. . . Meldan cordially 

invites ycu to inspect 

French Provincial at its 

finest, in our recently 

enlarged showrooms. 

Weldan 
furniture 

328 East 53rd St. 

Wew Vock 22; W.. ¥. 

Knapp & Tubbs, Mdse. Mart, Chi. 
Factory, Boston, Mass. 

hand-painted lamp bodies and sculptured wood mountings into masterpieces of 

priceless beauty...a new innovation rich in creative possibilities! Also at the 

decorator’s disposal . . . Beth Weissman’s collection of imported Venetian mirrors, 

chandeliers and antiques . . . hand-tooled leather top end tables, cocktail 

and stepped tables . . . exquisite Bethwood Royal China lamps 

and accessories faithfully reproducing the matchless 

artistry of the world’s greatest designers. 

Truly, a treasure trove for the 

discriminating decorator. 

oe aaa 

BETH WEISSMAN, INCORPORATED + 49 WEST 23r0 STREET, NEW YORK 10 
CHICAGO + LOS: ANGELES « LONDON e PARIS 
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Mirrored furniture with an air of 

| elegance from the new Schwartz 

1 collection. Modern and traditional 

designs in coffee tables, breakfronts, 

| commodes, mirrors and occasional 

pieces. 

election » 

legance 

1. SCHWARTZ 
GLASS AND MIRROR CO. 

412-418 EAST 59th STREET 
NEW YORK 22, N.Y. 

PL 9-7866-7-8-9 

» Mart, Chicago 

, ~Space 1728 

TABLES BY 

USA 
— | “3245 W. 30th” «CHICAGO 23, ILL.. 

Visit our new 

showrooms in 

the Merchandise 
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SENIGO 
Fine Furniture Since 1893 

Boldly Decorative 
CONSOLE CREDENZA 

by e 

Richly stylized for lavish homes . . . 

quality constructed throughout. Mag- 

nificent crotch mahogany . . . hand 

rubbed with typical Valjen care . . 

mirror backed open shelves . . . are 

luxury features that gain quick accept- 

ance for this highly individual console 

credenza. Size: 45x15'/2x33 H. 

Valien 
87 Fifth Avenue 

HESIE 

Furutture, ue. 
New York 3, N. Y. 



Contemporary decorating has brought 

individuality of preference in style 

and taste to a new high. 

That is why so many decorators 

appreciate the convenience and time- 

saving qualities of Knapp & Tubbs’ 

broad-range display. 

At Knapp & Tubbs, you will find a 

comprehensive selection of choice 

traditional and modern furniture 

and you will receive experienced, 

skillful service. 

KNAPP.’ TUBBS. Inc. 
MERCHANDISE MART, CHICAGO 

7 : Uff 
Gemos be Famous Nemes 

BAKER FURNITURE © MELDAN FURNITURE 

JOHN WIDDICOMB ¢ STATTON TRUTYPE FURNITURE 

JOHNSON-HANDLEY JOHNSON 

WIDDICOMB FURNITURE 

MITTMAN CUSTOM BEDDING 

On fabrie-textured Velon 

Firestone’s plastic film is used by Hygiene Shower Curtain 

Manufacturing Company, Inc., 30 West 26 Street, New 

York, in its “Undersea” shower ensemble—a bath curtain 

and window drapery panorama of fish and foliage. 

Metallie vinyls 

Very thin (2 mil) translucent metallic vinyl film has been 

added to the line of Reynolon plastic films now being pro- 

duced by the Plastics Division of Reynolds Metals Com- 

pany, 19 East 47th Street, New York 17. Present colors are 

blue, green, and silver. It looks like poured metal, is self- 

extinguishing, and is suitable for draperies, chair covers, 

quilted pads. 

Tolon in new colors 

Textileather Corporation’s 1949 color line for Tolon, all- 

plastic upholstery material, has been developed in accord 

with the selections of the Grand Rapids Furniture Guild 

stylists. There are 28 solid colors and heather-tone effects 

ready for immediate delivery from Toledo. An illustrated 

brochure containing swatches of the velvety smooth vinyl 

fabric is being distributed to the trade. 

Supported and slick 

Another development in the non-stop Plastic Fabrics indus- 

try has been achieved by the Du Pont Company in its 

January-announced new type of Fabrilite. As described in 

Interiors’ January Survey of Plastic Fabrics, Fabrilite has 

been produced as a coated fabric and as an unsupported 
sheeting for upholstery. Now it also comes in supported 

sheeting, a form that combines the best qualities of both. 

It has the strength of a cloth back (drills and sateens, de- 

pending on the particular application required) and the 

shiny sleek surface of pure vinyl. Du Pont’s engineers have 

managed to get them together. 

Needletuft rugs at Edward Fields 

“The carpet prophet” has ventured another exceptional 
addition to the floor-flattering wares he shows decorators 

at 509 Madison Avenue, New York, and Washington, D. C. 

This time it is Cabin Crafts’ famous Needletufts. 

Asphalt tile is getting brighter 

Solid yellows, greens, and blues as well as marbleized 
colorings are offered in Ma-Ti-Co, the asphalt tile made 

by Mastic Tile Corporation of America, Newburgh, New 

York. Although the older, heavier colors are still available, 

the company feels that the newer, lighter ones will have 

more appeal. 

Faster than a brush 

The Tru-Way Roller Sash Painter has a floating guard to 
keep smears and splashes from glass, in the painting of 

sash, screens, moldings, or furniture. It can be used for 

flat work without the guard. Tru-Way Products Company, 

1826 Norwood Drive, Grosse Pointe Woods 30, Michigan. 

sells it for $1, postpaid. 

Bleachers 

M. A. Weiss & Company, manufacturing chemists, 42-31 

Crescent Street, Long Island City 1, New York, have a 

wood whitener to permanently bleach all woods and bring 
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LY Aiglon 
Bed 
A beautifully executed bed 

embracing all the charm and 

grace of Old World design. 

Size: 42%," wide. 8114” long 

and 45” high. 

ESTABLISHED 1885 

34 E. 53rd St., New York 22 e 2415 South St., P. O. Box 7437, Phila. 

MAKERS OF DISTINCTIVE FURNITURE * HAND PRINTED, MACHINE AND SCENIC WALL PAPERS 

tones. 

CAST 
4 

pioneer stylist in 

MAY 1949 

For charming indoor 

and outdoor effects, many 

decorators are turning to 

Molla cast aluminum fur- 

niture. Superbly styled in 

dining and living room 

groups. White and a new 

range of distinctive pastel 

FURNITURE 

Write for illustrated catalogs of wrought iron, cast aluminum, 

and cast aluminum and wrought iron furniture. 

molla, inc. 
171 Madison Ave. « New York 16, N.Y. 

metal CHICAGO SHOWROOM: Knapp & Tubbs, Inc., 6th Floor, Merchandise Mart. 
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BY SWEDISH MODERN 

Superb in design and extremely 

functional in purpose, this Swedish 

Modern creation serves as a Cocktail, 

revolving table Dining and Card Table. A beautiful 

| ; 
| table is 18” high and 36” across. Swivels 

MODERN FOR NOW AND ALWAYS 

addition to the home, the revolving bod 

craftsmanship 

exquisite finishes 

The revolving table exemplifies 

craftsmanship of a high level. 

Is definitely alcohol and 

heat resistant. 

Platinum, Circassian Walnut, 

Mahogany, Elm and Oak. 

Swedish modern 
up to 30” high and extends to 64”. 

675 fifth avenue, 

x new york 22, new york 
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LEE 
930 MADISON AVE.. at 54th St., New York 22, N. Y. 

ealuring La 
on 

Ss | T.. incomparable value of 
Adlee furniture, from original 

designs by A. Lee Adams, is reflected 
by every detail of its superior materials 
and construction. Unsurpassed beauty is 
achieved by the use of Velvetone hand- 
finished Adams Leathers in all decorator 
colors. 

Adlee originals include: Desks, chests, 
lamps, headboards and tables. 

Photographs and Full Information Sent on Request. 
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When selecting furniture, look for the name 

Thonet which meets the highest standards jor 

beauty, durability, style and comfort. 

Functional in design and warm in appearance 

Thonet chairs, tables and upholstered pieces 

are available in a variely of patterns and a 
selection of fine wood finishes and 

beautiful covers. 

Write for illustrations and detailed information 
on Thonet “Bentply” and “Bentwood” jurniture. 

HONE 
PROS. ENC. 

FOR FINE FURNITURE 
CAFETERIA—CONVALESCENT HOME, FAR ROCKAWAY, N. Y. 

ARCHITECT: MORRIS LAPIDUS 

(Thonet chairs 1216 and tables 3166/1) 

ONE PARK AVENUE, NEW YORK 16, N. Y. 

SALES OFFICES: 

1698 Merchandise Mart ¢@ Chicago, IIl. 

Statesville, N. C. 

335-37 EAST 45th STREET - NEW YORK 17 
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Chrcwmaticr Here, for your convenience, Wall Trends’ new Hand Book of Background Colors These are the subtle color values specially adapted 

Moderately 

priced and conveniently presented in a most efficient to background use for walls and ceilings. handbook (size 4” x 8”), flat wire-o-bound with strong 

There are sixty-five leaves including 

five popular candy stripes. attractive cover. 

Pages are split in half 

to permit easy color matching. Ready for immediate delivery, and priced at only $1.00. Send for as many as you will need. 509 Madison Ave., New York 22, N. Y., PLaza 3-0431 

Manufacturers of handprinted 
wallpaper and wall canvas 

out the grain pattern—Albino Bleach. It is non-inflam- 

mable, non-toxic, odorless, comes in two 1-gallon jugs, 

Solution A and B. 

To dissolve stubborn old paint or lacquer, Weiss has Scram 

Waxless Paint Remover, which is also non-toxic and harm- 

less to the hands, leaving the surface ready for immediate 

refinishing. As the manufacturer claims, it is a time-saver 

that “takes the sweat off your brow and leaves the grease 

in your elbow.” 

Overcoaters, undercoaters, coaters 

The Roberts Paint Corporation, 515 Bryant Avenue, New 

York 59, which does such good looking package jobs for 

its products, makes a Hy-Toner Satin Topseal to protect 

flat painted wall surfaces. The clear coating dries to a 

dull finish that is completely washable. For new walls, 

after the first coat of primer sealer, Roberts has a Hydall 

Enamel Undercoater, recommended as a base for the final 

coat because it gives a finish upon which flat, semi-gloss, 

or enamel paint can adhere and cover. In order to tint 

enamel trim to harmonize with flat walls, the Roberts Cor- 

poration has developed a Hy-Toner Base White Tinting 

Enamel to which Hy-Toner Deep Color Flat and Toner 

may be added without loss of gloss. The resulting pastel 

or semi-deep tint will closely match the dull-surface paint. 

Cuts everything but fingers 

A band saw with a spiral blade, made by Tyler Manufac- 

turing Company, 6151 West 98th Street, Los Angeles 45, 

California, cuts any material in any intricate shape with- 

out requiring the operator to turn his work. He can saw to 

the center of any material 24” wide, in unlimited lengths, 

and can work from either the right or the left side of the 

band saw. It has a 360-degree cutting edge (not saw- 

toothed) that slices smoothly and quietly through steel, 

wood, plywood, plastics, bronze, aluminum, wire, nails, tin, 

leather, linoleum, felt, bamboo, masonite, glass, Fiberglas, 

foam rubber, asbestos, etc., etc., etc. The planetary trans- 

mission provides a saw speed range of from 70 feet per 

minute for iron and other tough metals to 5,000 feet per 

minute for wood and lighter materials. According to its 

inventor, T. V. Tyler, it will cut any line that can be drawn. 

Dispensers 

A small paint dispenser, Custom Color Dispenser No. 2, 

makes it possible for consumers living in small communi- 

ties to obtain Martin-Senour Nu-Hue custom finishes from 

their local dealers. The machine is easy to operate and 

mixes the entire range of Nu-Hue finishes. Full details 

from the Nu-Hue Division, Martin-Senour Company, 2520 

South Quarry Street, Chicago 8. 

Manufacturers invited 

Users or prospective users of Du Pont finishes may visit a 

field service laboratory for the Middle West at 2100 Elston 

Avenue, Chicago, Illinois. Here, without cost, they may 

spray and bake furniture, refrigerators, and other metal 

and wood articles, and benefit by the assistance of trained 

servicemen in solving production problems or color choices. 

Without heat or catalysts 

A ready to use liquid plastic that hardens and seals plaster 

of Paris like a non-porous stone has been invented by 

George Kirkegaard, 152 West 74th Street, New York 23. 

Called Kirk-Kast, it penetrates an average plaster casting 

at the rate of about one-quarter inch per hour, transform- 

ing the plaster to a ceramic-like hardness, with a surface 

that takes and holds any coating. It is being used by 
manufacturers of lamps and other decorative figures for 

commercial and residential purposes. In industry it is 

used for patterns and large forming dies. 
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OFFICE & PLANT: 102 kane street, brooklyn 2 

furniture 

company 

inc. 

SHOWROOM: 317 east 32nd street, new york 16 

wea ee Ss el Or 

Outstanding individuality for every interior... Duran in 

r brilliant shades or pale pastels. Upholstery beauty that is 

y superbly grained and finished. Real comfort on all types of 

: furniture. Distinctive too, on restaurant booths and panelling. 

* For delightful decor use Duran. Specify it for new installa- 

e tions, reupholstering and redecorating. Samples on request. 
y 

. THE MASLAND DURALEATHER COMPANY 
is 

3248-90 Amber Street ¢ Philadelphia 34, Pa. 

MAY 1949 



Lamps, Screens, Credenzas, Cornices, Coffee 

Tables, Dressing Tables, Shadow Boxes, 

Fireplaces. 

OUR DESIGNS PATENTED. 

FRIEDMAN 
Mirror & Glass Co. 

661 Avenue of the Americas New York City 

Showrooms: 112 West 21st Street New York City 

Mirrored in Beauty... 

Furniture by Friedman 
Oriental splendor of the “Double 

Deemer” . . . 

Flower motif combines with graceful lines 

in the charming dressing table. 

Offered in a choice of finishes. 

New creations are now on view at our 

new showrooms. 

Trade Mark 

Our Thirty-fourth Year 

Ohe Crest Company 
1219 Merchandise Mart, Chicago 

General Office and Factory 

1020-1040 West Adams Street Chicago 7, Ill. 
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is the keynote of reproductions by Zaeesman. 

The attention to detail and the fastidious, 

inspired craftsmanship embodied in our 

replicas have created a distinguished reputa- 

tion among decorators throughout the country. 

SHOWROOMS: 300 EAST 64th ST..NEW YORK 21, N. Y. 

Telephone: REgent 7-2890 

THE SCHMITZ-HORNING COMPANY e¢ 777 EAST 82nd STREET « CLEVELAND 3, OHIO 

[AY 

| 

VERSATILE 

COLORFUL 

DISTINCTIVE 

S-H Hand Prints provide colorful, 

distinctive patterns for your modern 

modes...and for the unusual in tradi- 

tional tastes, S-H fits the picture too. 

The touch of the designing artist creates the effect 

while versatile $Se-H Hand Prints provide the means... 

abundantly. And enduringly too, for all S¢-H wallpapers 

are genuinely washable with soap and water... pre- 

serving your original effect for years of gracious living. 

REGENCY SWAG 

FREE...New Hand Print Catalog. Write today on your letterhead ! 

Yistineline ‘ ; Pint ty 

1949 



Chemical polishing 

An acid solution is used by the Technical Processes Divi- 

sion of Colonial Alloys Company to put a polish on center- 

less ground or embossed aluminum tubing. The chemicai 
method is said to be much cheaper than the mechanica! 

one, and the polished surfaces are supposed to need no 

additional buffing or waxing if they are then anodized 

or colored. Colonial Alloys invites you to send specimens 

to them in Philadelphia for a trial polish, and is also 

willing to process your products until you have your own 

tanks. 

Advice to thermostats 

A temperature control made by the Weather Controls 

Division of Automatic Devices Company, in Chicago, 

promises to have your room warm when you get there. 

The Weather-Chron is installed out of doors and wired 

into the regular thermostat. As the weather changes dur- 

ing the night the instrument decides what time the heat 

should go on, and if it detects extreme cold it brings the 

building temperature up to the daytime level. It will also 

turn on heat that has been shut off if there is danger 

of freezing. 

Plenty of ice cubes 

One thousand, three hundred and twenty ice cubes can be 

produced in a day in a machine invented by the Ice-Flo 

Company of Lonsdale, Rhode Island. The cubes are formed 

in molds at the bottom of a stainless steel water tank, 

then automatically defrosted and allowed to float to the 

top, where they go over a dam and into dry storage. The 

machine uses standard condensing units with Freon 12 
as the refrigerant. 

| THE PLACE: 

HoTEL SHERMAN, CHICAGO 

THE PRINCIPALS: 

FRANK BERING & ERNEST BYFIELD 

THE DESIGNER: 

RosBert E. LEDERER, A.IA. 

| CUSTOM FURNISHINGS: 

S. A. Davis 

211 West Wacker Drive 

Chicago, Illinois 
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SOOT 

Ernest Byfield 

ns : Frank Bering 
ISO = 

vn Robert E. Lederer, 

A.|.A., designer 

ols cordially invite 

vi the readers of Interiors to enjoy a superb gastronomic and visual experience 

‘ed 
Ai in the depths of 

oa The Well of the Sea 
lso 

rer 
at the College Inn of the Hotel Sherman, Chicago 

Provender from the seven seas flown daily by plane, 

Le prepared with genius and served with finesse 
0 = 

- ! : in an inspired and fantastic setting. 
n ’ = 

MAKERS OF AMERICA’S FINEST FURNITURE 

FOR OVER SEVENTY YEARS 

Wholesale Displays 
NEW YORK: 305 EAST 6380 

CHICAGO: MERCHANDISE MART 

Se a Ol Be 1025 BRUSH Ss t.. 

GRAND RAPIDS: FAC or GRY 

Most Complete Selections of Fine Custom Furniture 

Sold Through Furniture Dealers 



Shatterproof mirror 

Plastics are being used by the Safetee Glass Company 

of Philadelphia to make mirrors shatter-resistant. The 

“Sealed Brilliance” mirror, which has two faces laminated 

against one sheet of plastic, may be obtained in several 

“POMON A” colors. 

by Leslie G. Hill, Designer 
f . Three-speed record player 

An Eighteenth Century mahogany cabinet recently put on 

the market by the Scott Radio Laboratories, Inc., houses 

just about all the latest equipment for radio, record-play- 

ing, and TV. The record player, an adaptation of the 

ie Thorens automatic changer, has an automatic arm for 

7 a old-fashioned 78 rpm discs and a second, manual arm that 

can handle both the Columbia 33-1/3 and the Victor 45 

rpm discs. The radio picks up AM, FM, and short wave, 

and television comes in on a 16 x 12 inch reflection type 

receiver. In the mahogany console cabinet the new player 

costs $1,250, but it will come in a $595 model later. 

Big television tube 

A new television tube with a diameter of 8% inches, de- 

signed by General Elecir’c, is expected to increase the 

viewing area in low-priced television sets from 26 to 39 

square inches. It will probably be the same price as the 

old 7-inch tube. 

Fabries 

PERENNIALS OF YOUR MAKING, FROM GREEFF, a folder with a 

pocket-full of photographic plates showing the prints that 

have proven popular through the years, from Greeff Fab- 

ries, Inc., 49 East 53 Street, New York. 

Three grades of Plaspreg 

Plaspreg, a Furane Plastics and Chemicals Company resin 

for impregnating gypsum products, is now available in 

three grades. The standard grade, with low viscosity, has 

a dark brown hard finish. Plaspreg-A, a medium viscosity 

resin, cures at room temperature to a light tan. Plaspreg- 

S, another low viscosity resin, is said to afford the great- 

est strength in the shortest time. It cures at 100 to 120° 

Fahrenheit and makes castings a medium brown. 

Wallboard oomunt 

Miracle Adhesives Corporation, 214 East 53 Street, New 

York 22, has developed a wallboard cement of high bonding 

strength, waterproof, and easy to use. It allows up to a 

half hour working time after application. A booklet of 

WALLCOVERINGS instructions comes with each can. 

Artisticexcellence; Kem-Tone in dark colors 
eldekailcoll lana iicel Resto e : P ‘ 

Formerly only in pastels, the resin and oil wall paint that 

mixes with water is now on the market in eight deep 
shades. All can be intermixed, for a very broad range of 

al decor. Every Han- i F 2 colors. Kem-Tone is a Sherwin-Williams product, dis- 

Tec design can be ee \ eg ES tributed by Martin-Senour and several other paint manu- 
aS ¢ facturers. A gallon retails for $3.79. 

acteristics; achievement | 

in beauty and function- 

made to your color 

specifications on any Him ‘ ; “ 
nb aaventi-tive stoi = ; Small mirrors in room-plan kit 

grounds. % A miniature setting, for the convenience of room-planners, 

by Paul MacAlister, 1226 North Dearborn Street, Chicago, 

@ SIGFRID k AA Ts : has a small scale mirror to make the possible decorative 

" A : arrangements more real. It is made of Libbey-Owens-Ford 

» 515 Madison Ave. « New York 22, N.Y. * polished plate glass. 

Showrooms: New York ® Chicago © Beverly Hills 

In stock—printed on five selected decorators grounds with cotamed- 
rary top colors. $5.50 per roll. Repeat 28 inches. Write for information 160 INTERIORS 
about continuous sample service for all ‘“‘Design of the Month” 
selections. 
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Imported and Domestic 

SHEER CURTAIN, CASEMENT 
and TEXTURED FABRICS 

in a wide variety. 

SWISS TAMBOUR MUSLIN, 
BRUSSELS and IRISH POINT 

CURTAINS 

- C. Carter & Son, Ine. 
49 EAST 53rd STREET NEW YORK 22 

PHILADELPHIA: Los ANGELES: 
1700 Sansom Street 107 N. Robertson Blvd. 

CHICAGO: Boston: 
Merchandise Mart 6-118A 420 Boylston St. 

‘i “Se t-t ti f 

PLAID HANDPRINT, #1217, 36” WIDE base 

George A. Meyer - 
DISTINCTIVE FABRICS 
509 MADISON AVENUE, NEW YORK 22, N. Y. 

a = 

Set 

MAY 1949 

You'll want to know all 

about SUNTONE, the exciting 

new wrought iron casual 

furniture! Smartly styled 
»,to blend with any motif; 

everlasting, moder- 

ately priced. Send 

for your copy 

of the latest 

SUNTONE 

Catalog. 

| Master Metalcraftsmen Since | 
4 Sys 

EVANSVILLE 4, INDIANA 

double 
gooseneck 
floor lamp 

@ 50” stem, 18” goosenecks. 
Satin chrome or brush 

brass. 

®@ Reflectors, with individual 

switches, in satin chrome 

or brush brass. 

@ Baked crinkle finish in 

shadow grey, black, sher- 

wood green, chinese red, 

chartreuse, or lemon. 

FD3 
List Price 
$49.00 
Trade dis- 
counts, of 
course. 

Catalogue sent on request 

KYLE-REED 
DIVISION OF AMERICRAFT 

903 First Avenue, at 51st Strect 

New York 22, N.Y. & ' 3 

Ly, ELdorado 5-2976 

Decorative Accessories 

161 



“GNOME FISHERMAN” .. . Chinese 
characteristics with French influence 

an adaptation of a J. Pillement 
painting. Made to your own color 
specifications in minimum quantity 
of ten rolls. Fabrics to match may 
be obtained. 

A. H. JACOBS C0. 
509 Madison Avenue, New York 22, N. Y. 

<a 

ALSO OBTAINABLE AT OUR DISTRIBUTORS: 

JAY WISE & CO. St. Louis, Ma 

McPHEE'S, San Francisco, Cal 
McPHEE’S, Oakland, Cal 

ROY COBS CO. Dallas, Tex 

ROY JACO} 0 Hauston, Tex 

COHAN-GRANDBERG CO., Boston, Mass 

NOKES-FINDLEY CO., Cleveland, Ohio 
PHILIP SETEL & SON, Buffalo, N. Y 
JOHN ROLLER, INC., Los Angeles, Cal. 
REMIEN & KUHNERT CO., Mdse Mart, Chicago 

People 
THE AMERICAN DESIGNERS’ INSTITUTE, Philadelphia Chapter, 

has elected EDWIN P. VAN SCIVER, partner of Van Sciver 

Associates, industrial designers, chairman of the execu- 

tive committee; HENRY HAGERT, of the RCA Victor Divi- 

sion, Radio Corporation of America, vice chairman; and 

GEORGE PATTERSON, JR. and RICHARD J. WHIPPLE, both of 

Phileo Corporation, secretary and treasurer. The New 

York Chapter has re-elected FRANK GIANNINOTO, director 

of Frank Gianninoto & Associates, industrial designers, 

chairman for 1949; SCOTT WILSON, partner of the Scott 

Wilson-Fritz Foord design firm, vice chairman; PAUL 

WRABLICA, treasurer; and ROBERT GOLDBERG, secretary. 

BELLE KOGAN, FRANK GIANNINOTO, and JOHN VASSOS were 

named to the executive board. 

G. ENGLESMITH, MRAIC, ARIBA, P/ACID, MSIA, founder of the 

Association of Canadian Industrial Designers, at 55 Met- 

calfe Street, Ottawa, Canada, has been elected its first 

president. Other officers are VINCENT MASSEY, H. H. MADILL, 

E. A. ALLCUT, J. B. PARKIN, and WATSON BALHARRIE. 

LUCRECIA ANDUJAR is House & Garden’s merchandise editor, 

succeeding HELEN KELLY who is now promoting the furni- 

ture of Henredon-Heritage. RICHARD DILLON is Midwest 

merchandise editcr, and FAY HINES, associate editor. 

EDWARD MELTZER, Secretary-Treasurer of the Los Angeles 

Period Furniture Manufacturing Company, is the new 
president of the Furniture Manufacturers’ Association of 

Los Angeles, succeeding PERCY SOLOTOY of Brown-Saltman. 

WILLIAM F. EYLMAN, formerly assistant head designer for 

Alexander Smith & Sons Carpet Company, replaces FELIX 

STAEDELI as head designer. Mr. Staedeli, with Alexander 

Smith’s design department since 1940, has been appointed 

assistant stylist. Mr. Eylman has been with the firm for 

25 years, once designed for Sloane. 

JEAN LONERGAN has joined James Lees and Sons Company, 

and will participate in the Anne Mason travelling show 

program presented to consumer groups throughout the 

country. She has previously staged, bought, and co- 

ordinated the wares of several well known companies. 

JOHN K. ODIN, who has been with Goodall Fabrics, Inc., for 

28 years, has been appointed merchandising manager. JOS- 

EPH MAJESKI is sales manager of the Home Furnishings 

Division, at 525 Madison Avenue, New York. 

MERCHANDISE MART BEDCOVERING AND LINEN ASSOCIATION, 

which has increased membership by 50% in the first year 

of its organization, has elected JOSEPH B. RADKE of J. T. 

Bates Candlewicks and Kuenzel Mills as president; RICH- 

ARD SKINNER of Morgan-Jones, Inc., as vice president; 

JAMES W. O’LEARY of Kentucky Cottage Industries and 

Granite Textile Mills as treasurer; and GAIL ROEBUCK of 

St. Mary’s Woolen Manufacturing Company re-elected as 

secretary. 

SENORA SIMMONDS, another of Mr. Smith’s Claras, has joined 

the staff of the Clara Dud!ey Home Decorating Service of 

Alexander Smith & Sons Carpet Company. She coordinates 

retail promotions, country-wide. 

JACK HICKEY has been re-elected president of the Retail 

Furniture Association of California, Inc. 

ANDREW J. SULLIVAN has gone to Europe for E. C. Carter 

& Son, Inc., 49 East 53 Street, New York, in search of new 

English, French, and Swiss curtains and fabrics. 

INTERIORS 
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DRUM TABLE | RICHARD NORTON, INC. DILLON-WELLS, INC. 
231 East 5Ist Street | 612-13 Merchandise Mart 760 West 7th St. 

3 Drawers-32" 

‘St 
ang. -Or, Sco POra 

andy Non 
Os i 

, Angeles 
te "Oe 

Manufacturers and Designers of 

Period, Modern and Office Furniture 

Specialists in Custom Built Furniture 

UPHOLSTERY CRAFT company 
307 E. 53rd Street New York 

LAMP 

No. 2038 

ANTIQUE 

VENETIAN GOLD FINISH 

SHADE DARK RED OR 

DARK GREEN WITH 

VENETIAN GOLD DESIGN 
| 

| SIZE — OVERALL 33” 
| 
| WRITE FOR COMPLETE 

LAMP FOLDER 

Mia 

Wee =6Cl BORGHESE 
F<" P L. J. MCCULLOUGH 
ee” Chrysler Building 

No. 1076 ZE | New York 17, N. Y. 

New York 22, N.Y. | Chicago, Ill. Los Angeles, Calif. 

MAY 1949 



BROR G. DAHLBERG, chairman of the Celotex Corporation 

" . board of directors, has been e!ected chairman of the board 

of governors of the Building Officials Foundation. Elected 

Schmie ty hotzian to the governing board at the same time were HAROLD 

fe BOESCHENSTEIN, president of Owens-Corning Fiberglas 

Corporation, and HENRY BOHNSACK, president of Interna- 

tional Steel Company. 

NESTOR CASTRO, director of the Pan American Art School 

at 321 West 56 Street, New York, and who designed and 

built the New England Village exhibit in Grand Central 

Station, as well as exhibition displays including several 

at the World’s Fair, has shown us another of his ventures 

—an isometric panorama of the City of New York. It is 

110’ long by 9’ high, shows every building, every straight 

and crooked street, every window, cornice, and tower, from 

Governor’s Island to Van Cortlandt Park. It took four 

years to complete, starting as an aerial view of Times 

Square. But unlike an aerial photograph, which has van- 

ishing points, this drawing records the entire face of the 

city in recognizable detail. Mr. Castro will sell or rent it 

for large exhibition or permanent display purposes. He 

thinks the most useful idea would be to incorporate accor- 

dion-folded prints of it in a city guide; or use sections of 

it in a completely pictorial, humorous guide to New York’s 

night life. Mr. Castro would cooperate in supplying the 

pictorial material. His most cherished project, halted by 

the war, is a Pan American Building in Columbus Circle, 

containing business offices, travel bureaus, theatres, res- 

taurants, and, in the front, a perpetual display of Pan- 

American talking fountains. 

HANS PETER NELSON, director of Industrial Design at the 

Midwestern Technical Institute, has developed a modern 

course there. He also has a private practice at 1510 Belle 

Plaine, Park Ridge, Illinois. 

MURIEL J. YOUNG of New York will design the Viking Oak 

line for the Romweber Company of Batesville, Indiana. 

Although Miss Young is quite young, her past includes jobs 

for B. Altman, Raymond Loewy, and Emerson Radio & 

Phonograph Company, whose FM radio with cylindrical 

dial is her design. The Romweber Modern furniture is still 

the province of HAROLD M. SCHWARTZ. 

ALICE NELSON is the new director of public relations for 

United Wallpaper Inc., Chicago. She was formerly an 

account executive with Harry Coleman & Company. 

Arthur Kroehler, who was formerly with U. S. Forest 

Products Laboratories, has been conducting a course in 

wood technology at U.C.L.A. this spring. 

MAAC 
WHERE FOR OVER 50 YEARS 

Metlon, the  non-tarnishing 

metallic yarn comes in gold, 

silver and eleven lustrous 

colors . . . in demand by 

best known textile designers 

. used by foremost weav- 

ers of upholstery and drap- 

ery fabrics. For samples, and 

list of fabric houses using 

Metlon, write 

THE HANDS OF 

MASTER CRAFTSMEN 

HAVE PRODUCED 

THE FINEST FURNITURE 

FOR HOME AND OFFICE. 
* Reg. U.S. Pat. Off. 

METLON CORPORATION. 31 Madison Avenue, N. Y. 10 
521 EAST 72nd STREET, NEW YORK 21, N.Y. 
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We 

A Magdalany Lamp Table 

The ABDO Lamp Table, in 
antique finished mahogany. 
Wood top, carved in design. 
Diameter, 28°. Height, 29”. 

Your inquiries for furniture 
to special order 

are cordially solicited. 
| 
| 

eee es — — ae 
| 

MAGDALANY CO. 
306 East 6lst Street New York 21, N. Y. 

TEmpleton 8-5586 

inc tale 
Old World craftsmanship and 

modern design are Prastieteviby 

blended to create strikingly new 

custom-made originals 

. especially for you. 

Py 
FURNITURE & DESIGNS, INC. 

320 EAST 63rd ST.» NEW YORK 21, N. Y.* REGENT 7-3680 

fAY 1949 

BORIS KROLL 

PERENNIAL 

TEXTURES 

Aa 
Ne i sy 

é X iF a 

es 
~ if 

515 Madison Avenue, New York Chicago _E. Virginia Kemper 

Son Francisco Regency House Beverly Hills Jay Clark Company 

| 

za Po 1 | 

| 

Hansen's 

3-rod 

table lamp 

In brushed or polished brass 

and satin or polished chrome 

h QNSse€Nn design 
978 First Avenue, New York ¢ Plaza 9-4932 

catalogue available 



TRADITION—OR ELSE! is still the name of the shop run by 

Howard Smith and Vincent Falasco, although it is at a 

new location: 148 East 54 Street, New York. The premises 

have been remodeled by them, with Mr. Falasco as de- 
signer, into a thoroughly inviting blend of museum, studio, 

and decorator’s salon, full of furniture and objects. Stair- 

cases at the back go down a flight and up a flight, focaliz- 

ing on a central glass showcase of confections, behind 

which are two more rooms on the upper level. 

ORMOND BUTLER RIBLET is moving his interior design busi- 

ness to 451 East 58 Street, New York 22. He is giving up 

his shop on Second Avenue, and a number of his antiques 

will be found at TRADITION—OR ELSE! 

KOS-ROM FURNITURE CORPORATION has a new office and 
showroom with better facilities for serving the interior 

decorating trade, at 452 West 46 Street, New York. 

ARTHUR L. SHERA’S wholesale showroom is on the main 
floor of the Waters Building, Grand Rapids, Michigan, 

with Temple Furniture, Wilton E. Owen wallpapers, Elen- 

hank and Robert Sailors fabrics, and Heritage rugs. 

RON BAIRD represents The Displayers in New England, at 
183 Home Acres Avenue, Milford, Connecticut. 

| ROBERT LEHR, INC. now shows his fabrics at 20 East 53 

Street, New York, in new rooms on the third floor. 

HENNING WATTERSTON and HENOD TEXTILES have their office 

at 320 East 39 Street, New York; MUrray Hill 4-6881. 

INEZ CROOM, INC. has transferred all factory facilities to 

3406 Park Avenue, near 166th Street, Bronx 56, New York 

—a long move for the wallpapers, but much larger. 

JAMES KEMBLE MILLS’ new wallpaper showroom is at 2248 

Fillmore Street, San Francisco 15. He has retained 

Thomas B. Della Cioppa, formerly of McPhee’s, to serve 

architects, industrial and interior designers, and clients. 

THE ROBERTS COMPANY has two additional “Smoothedge” 

Carpet Gripper distributors: VICKERY-JONES COMPANY, 

_ 2300 Griffin Street, Dallas, Texas; and THE MORLEY BROTH- 

| ERS, 115 North Washington, Saginaw, Michigan. 

UNITED STATES RUBBER COMPANY has moved its Chicago 

branch to the Merchandise Mart building, 3rd floor. New 

telephone is Michigan 2-1801. 

CHARLES WEXLER is special representative for the Import 

Division of the American Rug and Carpet Company Inc., 

105 Madison Avenue, New York. 

| Attention DECORATORS! 
| In Lloyd’s 1949-50 collection of Sanderson Hand Prints and 

| other special papers (Lloyd’s Exclusive) you will find patterns 

One of a pair of French column lamps | NOT appearing in our books of previous issue. 

Sheraton satinwood caddy | Upon receipt of check for $15.00 (refundable) we will forward 

‘ : : | this truly fine aggregation of “old world” artistry. 
Fine Antiques and Decorative | Monin : _ 
Accessories — consistently available. | Your inquiries concerning wallpapers—any kind—are invited. 

Infinite variety of Antique Lamps — | W.HS [“ CO.INC 
the most extensive group in the world. Loy a : 

| Chicago Boston 

7 4 62 E. Van Buren St. 48 West 48th St. 405 Boylston St. 

qa m a n W el $ $ | Beverly Hills, Cal. New York 19, N. Y. —_ 
| E. C. Bondy Co. ewar 

Importers To The Trade | 8359 Wilshire Bivd. 99 Central Ave. 
863 Third Avenue, New York 22, N. Y. 
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i ¢ LITHE 
The House of Smporled | ° CLEAN 
50: gX 
Aone Crystal from Czechoslovakia, cut by hand 

and wood polished to radiant bril- © ROOMY 
liance, are blended with the 
finest crystal to create this 
utterly magnificent candelabra 

#1/35 — 27 inches high dark and light mahogany, 
List price—$200.00 per pair. or dark and light walnut. 

30 x 48 inches. Write. 

Representatives 

GABRIEL LORING 
712 S. Olive St., 

Los Angeles 
1355 Market St., 
San Francisco 

ARTHUR NARINS 
122 Chestnut St., 

Philadelphia 

M. M. MARKS 
1555 Mdse. Mart, 

Chicago 

DAVID B. COHEN MARTIN FREEDGOOD inc. Southern Rep. 

40 EAST END AVE., NEW YORK CITY 

MAY 1949 
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LEHIGH 
FURNITURE CORP. 

JACKIE PIEPER has moved her office of interior and product 

design to 825 West Lill Avenue, Chicago 14. 

DAVID E. KENNEDY, INC., Brooklyn, N. Y., manufacturers of 

Kentile (asphalt) and Kencork floorings, with branch 

offices in Atlanta, Boston, Chicago, Cleveland, Denver, San 

Francisco, Kansas City, and Washington, D. C., has en- 

gaged Western Union’s special “Operator 25” to answer 

the phone in any part of the United States to supply the 

name of the nearest retail dealer. 

BETH WEISSMAN, INC., importer and manufacturer of Beth- 

wood Royal China lamps and accessories, 49 West 23rd 

Street, New York 10, lists new sales representatives: 

Morris B. Greener, Philadelphia, Baltimore, and Washing- 

ton; and Roy Rustin, Texas and Oklahoma. Shown in New 

York are Venetian mirrors, imported crystal chandeliers, 

and a group of custom made end tables, cocktail tables, 

and stepped tables. 

BRACH-ALLEN STUDIO, Chicago, maker of interior decorator 

lamps, announces the appointment of Dillon and Wells, 

Inc., 760 West 7th Street, Los Angeles, as agents for the 

West Coast and Rocky Mountains. 

TOWER CRAFTSMEN, INC., lamp maker of Red Bank, New 

Jersey is represented in the Metropolitan area and New 

York State by Ray Bloch, 225 Fifth Avenue, New York. 

CHARLES H. BECKLEY, INC., manufacturer of custom bedding 

for the interior decorator, has announced the opening of 

new showrooms at 201 East 56th Street, New York, with 

mattresses, box springs, and headboards displayed for easy 

selection. 

HEWITT RESTFOAM DIVISION, Hewitt-Robins, Inc., Buffalo 5, 

New York, has engaged the A. B. Boyd Company, 12385 

Howard Street, San Francisco, as a west coast fabricator 

and distributor to the furniture and allied trades. 

KENTON UPHOLSTERERS COMPANY has been recently formed 

by Jack Deutschberg and Sam Isaacson to manufacture 

custom-built upholstered furniture for interior designers, 

dealers, and stores. Upholstering, finishing, and frame 

shops, under direction of Frank DiMaggio, are at 21 East 

8th Street, New York. Showrooms are at 131 Lexington 

Avenue. 

KAGAN DESIGNS INC. is the new showroom of Kagan Wood- 

craft Corporation, at 130% East 65 Street, New York 21; 

BUtterfield 8-7810, for its furniture, handcraft accessories, 

and hand woven and blocked fabrics. 

Fine ParcCHMENTS in a_ wide 

variety of standard sizes and on 

special order. 

Hanp Apprigues © Hanp Lain 

Lear @ Pain Opaques ® 

OPAQUES WITH DESIGN © METAL- 

Lics @ ExcLustvE WALLPAPERS. | 

Catalog and color charts on request 

MARGHALL STUDIOS, ING. v.ssemsvvs, rors. 

INTERIORS 
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DEMONSTRATE fluorescent 
sketches with LAWTER’S Black 

| LIKE | 
: PAPER! | 

LEARN HOW 
7 Then LAWTER’S LUMINOUS PAINT | 

has made “The Well of the Sea” the NEW show @ Not ordinary papers— 
place of Chicago! It can do the same for your but unusual 3-dimensional 
interiors or displays. Write for fluorescent color wallcoverings for home, 
swatches, price lists on ‘(ee - pi black sellin ait eaten | 

, lights... PLUS your FREE copy o uminescence See and feel TIMBER. | 

by Lawter. | 

Light Kit. Oil base colors brush 
easily . . . glow brilliantly. 

E! 

LAWTER CHEMICALS, Inc. 

3550 Touhy Avenue 

Chicago 45, Illinois 

TIMBERTONE DECORATIVE CoO., INC. 
324 LAFAYETTE STREET + NEW YORK 12, N. Y. 

| 

N o more “fumbling” 
with colors! Time is saved, 
controversies are averted 
when you have the Moleta 
COLOR GUIDE. This 
handsome book is win- 
ning round-the-world 
honors . . . serving users 

| in Europe, Arabia, Africa, 
China, all over the globe! 

The Moleta COLOR | 
GUIDE gives a page-by- 
page display of 150 beautiful colors...each tint from 

| the palest to the darkest shown on a large page (9” x 
| 15”). The correct mixing formula is given on the 

tecncnsnns | reverse of each page. 

| e@ Designers e@ Manufacturers e Importers e | Write for your copy of the Moleta COLOR GUIDE 
— | —$5.00, delivered anywhere in the U. S. A. 

wf a  —. Cx §.. MONROE, LEDERER & TAUSSIG, Inc. 
208-210 E. 52nd St., N. Y. C. 606 N. American St., Phila. 23, Pa. 

Antiques @ Mirrors & Frames @ Furniture e Objects of Art M 

E. VIRGINIA KEMPER owe R. COSLETTE & ASSOC. | olet y The Truly Workable 
Merchandise Mart, Chicago 710 W. 7th St., Los Angeles | ARCHITECTURAL FLAT OIL PAINT ! 
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“SPRINGTIME” 
Tra-La Tra-La 

NE 
we 

¢€ «% 

“SPRINGTIME” — SERIES 723 

N the Spring, a decorator’s fancy 

seriously turns to thoughts of love — 

(our love) HAND-SCREENED 

WALLPAPERS. (With apologies to 
‘Tennyson.) 

Contemporary interpretation of an old 
French Millefleurs tapestry. Yet, as fresh 
and gay as spring itself. 

Bringing the outdoors into the home 

where one may leisurely discover rock 

garden favorites in this design. ‘There is 

no room that would not graciously wel- 
come this breath of tranquility and 

airiness. 

Stock colorations of this striking hand- 

screened paper range from the bright and 

cheerful to the soft and muted tints of 

the early morn. 

REPRESENTED THROUGHOUT THE U. S. A. 

The Old Stone Mill’ 

ADAMS 

Legai dept.: Morley Fletcher ltd. and unitd. 

The Peruvian linen print, Maya, shown on page 128 of the 

April issue should have been credited not to Morley- 

Fietcher, who is a private individual, but to Morley- 

Fletcher Ltd., a firm whose exclusive selling agent in the 

United States is the Bretton Fabrics Corporation. Mr. J. 

Morley-Fletcher (unltd.) now handles other fabrics than 

the Peruvian linens. 

Address book 

WILTON E. OWEN, Inc. 

MASSACHUSETTS 

KELLY & GRUZEN, architects and engineers, have relocated 

their New York office at 80 Fifth Avenue; WAtkins 4-3939, 

Jersey City offices are still at 921 Bergen Avenue. 

ERVIN KATONA. A.R.I.B.A., chartered architect, has moved to 

23 Old Burlington Street, London, W.1, England. 

DON S. GATES and DAVID A. KELLEY are established at 211 East 

_ 38 street, New York 16; MUrray Hill 6-7282, to provide 

| interior and architectural designs. 

OTTO KOHN, EMA KOHN, and LOTTIE M. SCHNEK, architec- 

tural designer and interior decorators, invite visitors to 

see their collection of modern furniture, fabrics, lamps, 

and other accessories, at 345 East 77 Street, New York 21; 

REgent 7-5247. 

| LEA b. EPSTEIN, at 121 East 52 Street, New York 22, has 

| transformed a dull railroad apartment one flight up over 

| a restaurant into a gilded, silken suite resplendent with 

chandeliers, smoked mirrors, plum satin upholstery, Chinese 

| lamps and lotus blossoms—a luxuriously carpeted and 

draped salon to receive clients. 

JOHN GERALD, INC., 18 East 50 Street, New York, has re- 

cently opened to the trade with a comprehensive line of 

18th Century furniture (Kittinger, and Saybolt & Cleland) 

lamps, mirrors, accessories, and especially Williamsburg 

reproductions. With Syrie Maugham, Mr. Gerald is de- 
| veloping a group of her famous models, to be available in 

| the United States exclusively through John Gerald. His 
| association with Katherine Kinnane as design consultants 

continues at 155 West 56 Street, New York. 

ALFINO-WEILAND, INC. has moved, with its elegant French 

Provincials, from Kast 67 Street to 1059 Third Avenue, 

New York 21; REgent 4-8784, just a few blocks away. 

ROYALTON LAMP & CHINA CORPORATION, 861 Courtlandt 

Avenue, New York 51, announces the opening of a new 

showroom at 261 Fifth Avenue, in the center of the lamp 
market. A complete line of Royalton china table lamps is 

on view at street level, in all styles and price ranges. 

Design 

your kitchens 

with 

wood cabinets 

in color. 

Woop-METAL 

kitchens by 

T. 0. GRONLUND COMPANY 
New York 17, N. Y OFFICE AND SHOWROOM: 10! Park Avenue, 

179 INTERIOR: 



VERVE | Hobe Erwin Editions | 
le in decoration—bird and bird cage | ; | 
ji of faience—from France. 17” high. = Wallp ores | | French Damask: A handsome selection from our 

new collection, in a variety of colorings ranging 
from pastels to deep, rich self-tones. 

2(] 

to 

dle 

C- 

to 

S, 

AS 

er 

th MOTTAHEDEH & SONS 
a 225 Fifth Ave., New York 10,N.Y. | | Jones and Erwin, Inc. 

1215 Merchandise Mart, Chicago 54 : ; | 
710 West 7th Street, Los Angeles 14 15 East 57th Street New York, N. Y. | 

os White Plaster Chandelier, No. 1-2373 

From the GUILD GALLERIES collection 
Lamps, Mirrors, Architectural Moldings, | . . . — _— 

Special Designs Solicited | cA fine reproduction of an English Regency oil lamp with 

hand-cut crystal font. Finished in antique brass and hand- 

rubbed to impart all the subtle variations of tone found in 

the original antique. Shade is hand-antiqued gold foil. 

6 ight: justable from 32-36” 

Daiwvestet Ch Aap Co HECKEL & RINALDI 
SHOWROOMS: 

i Exhibitors Building 710 W. Washington Blvd, | || 23> East 42nd Street New York 17, N. Y. 
Y Grand Rapids, Michigan Chicago 6, Illinois 

| 

| Designers and Manufacturers of Fine Bronze and Brass Lamps 

" MAY 1949 171 



The Datchet Rocker 

From Nahon’s Reproductions 

of fine 18th Century 

Tradition Furniture 

423-435 EAST 56th STREET 

NEW YORK 22, N. Y. 

i72 

HOUSTON HOUSE announces its new handwoven fabric studio 

at 2413 Driscoll, Houston 1, Texas. 

FASHIONS BY THE YARD, INC. is a dress fabric shop at 221 

East Post Road, White Plains, New York, which we call to 

attention because of designer Ormond Butler Riblet’s well 

organized, spacious treatment of displays and racks, and 

unobtrusive use of French Provincial furniture. 

ROSHEK BROTHERS COMPANY, Dubuque, Iowa, has remodeled 

its furniture, floor covering, drapery, china, and gift de- 

partments on the 4th and 5th floors. 

PETROFF AND CLARKSON, architects, have moved their 

offices to 1382 East 58 Street, New York 22. 

LOUIS H. GERDING’s new architectural office is in Suite 102- 

104, Central Life Building, Ottawa, Illinois. 

STAN TAYLOR, while maintaining headquarters at the old 

New York stand (Stan Taylor Originals, 301 East 23 

Street, with showroom at Drapery Modes, 515 Madison 

Avenue) has opened a handsome Los Angeles showroom 

under the name of Taylor-Wadhams, 140 South Robertson 

Boulevard. His partner, Dan Wadhams, is a former interior 

decorator. Stan finds the California surroundings agreeable 

and inspiring, and he will soon produce new designs in 

fabrics and wallpaper. He writes that Olga Swanson, the 

beautiful calligrapher in the New York office, is still his 

Girl Friday. 

Information from manufacturers 

Display 

HANDBOOK OF SELLING IN THREE DIMENSIONS—or, how to 

make exhibits pay. Compiled in the interest of better dis- 

plays by Ivel Corporation, 96-20 43rd Avenue, Corona, New 

York. Free upon letterhead request, and certainly worth 

writing for, as it contains much valuable advice on all 

aspects of display, condensed for the businessmen who are 

too busy to read lengthy books on the subject (there are 

none, anyway). 

Fabrics 

HOWARD AND SCHAFFER, INC., 509 Madison Avenue, New 

York 22, has an unillustrated, wholesale price list of its 

wide selection of all kinds of fabrics. 

LA FRANCE AT A GLANCE is the name of La France Indus- 

tries’ house organ, published for members of the La France 

Upholsterers Guild, at 119 West 40 Street, New York 18. 

| Besides the news, jokes, and promotion items, there is a 

free want ad. corner. 

@ LIVING ROOM 

@ DINING ROOM 

e@ BED ROOM 

FURNITURE 

French 

° 

Provenca! 

ALFINO-WEILAND, Ine. 
NEW ADDRESS —> 1059 Third Avenue @ New York 21, N. Y. 

REgent 4-8784 

6 g y 
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Acacia Carpet by Gulistan! Top-quality, 

high-pile broadloom dyed to match or 

blend with any fabric—any decorative 

scheme. For sheer luxury and elegance 

there is no carpet like Acacia. 12, 15 and 

18 foot widths. Lustre-finish if desired. 

Wow Feldman Co. Que. | 
A Complete Line of Floor Coverings for the Decorator H 

127 Madison Avenue * New York 16, N. Y. 

CHAIRS, INCORPORATED 
cordially invites you to visit our newly decorated 

Terrace Showrooms to view our exclusive and 
exquisite upholstered and cabinet furniture. 

For your most discriminating clientele 

our name signifies the best furniture 

that man can make or money can buy. 

CHAIRS, Incorporated 
Designers, creators, manufacturers of custom made furniture 

192 Lexington Ave. (at 32nd St.), New York 16, N. Y. 

Phone: LExington 2-3249 

MAY 1949 

CREATIVE PLASTER 

Originals by 

EDWARD KRUMPE 
212 East 54th Street, New York 22, N. Y. 

in tempting colors .... 

W:B-QUAINTANCES CO." 
227 EAST 56th STREET NEW YORK 22, N.Y. 

sacakabsaaaachonsairnchcaspus aan ivampannentnbertirtmnannoonbtoomovinetnacvysicesnivesrhaanhihi ney 



JULORE 
13 East 53 Street, N.Y. 
MUrray Hill 8-43.41 

22, N.Y. 

Furniture 

ENGLISH REPRODUCTIONS OF DISTINCTION. From Wood and 
Hogan, Inc., 383 Madison Avenue, New York, a 16-page, 

elegantly presented catalog of hand made cabinet and up- 

holstered pieces, with price list. As sole American repre- 

sentatives of Arthur Brett & Sons Ltd., Wood and Hogan 

also maintain a selection of 1500 English antiques. 

KITTINGER FURNITURE CRAFTSMEN, a Study in Photographs. 

This loose leaf folder of over 50 plates shows settings and 

single pieces of period furniture, upholstered chairs and 

sofas, a “Mandarin” Chinese modern bedroom set, and 

modern cocktail tables. There is also a Williamsburg Res- 

toration folder. Both from Kittinger Company, 1915 Elm- 
wood Avenue, Buffalo 7, N. Y. 

HEIRLOOMS OF THE FUTURE, by McHamil Corporation, de- 

signers, fabricators, and decorators, of Pendleton, Indiana. 

Folder card about the furniture from Jaques Galleries, 

214 East 53 Street, New York 22, who display and sell it. 

Blond oak modern pieces, some with decorative inlay. 

SLOANEMASTER—A BULLETIN FOR SALESPEOPLE, published 

monthly by the Company of Master Craftsmen, Inc., 5th 

Avenue and 47th Street, New York. News about the fur- 

niture made by Sloane, and about the dealers from coast to 

coast who sell it. Pictures of the period styles and the new 

Sloanemaster Modern are shown, as well as various manu- 

facturing processes. 

A NEW EPOCH IN FURNITURE, 25-cent booklet from Northern 

Furniture Company, Sheboygan, Wisconsin, describing the 

design, manufacture, and shipment of its Rway Furniture, 

made in traditional and contemporary styles. Visitors to 

the factory are invited. They have a weather machine, and 

a sitting machine. 

KNOLL ASSOCIATES, INC., 601 Madison Avenue, New York 22, 

supplements its catalog with loose pages illustrating the 

new furniture items: the Richard Stein sofa-bed, the 

Saarinen easy chair, the Hardoy-Bonet-Kurchan bat-wing 

chair (not new, but revived and offered by Knoll in various 

colors and covers), Nakashima table and chairs, and new 

Knoll chests and desks. Also, a folder showing the new 

fabric prints and weaves. 

J. G. FURNITURE COMPANY, INC., 102 Kane Street, Brooklyn 

2, New York, illustrates some of its stock and custom de- 

signed seating pieces in a good looking, 28-page catalog. 

Cross section drawings show where reinforcement is con- 

cealed. JG specializes in commercial seating on a contract 

basis, has showrooms at 317 East 32 Street, New York 16. 

E-C 
Founded 1886 

KENT-COSTIKYAN, INC. 
307 EAST 63rd STREET NEW YORK 21, N. Y. 

Telephone: BUtterfield 8-4831 

IMPORTED SCOTCH CHENILLE 

Oriental and European Rugs— 

Antique and Modern 

INTERIORS 



Truly Yuusual 

Mr. Hirsch presents this distinctive, handsome ribbon shaped 

mirror. Forty-five individually bevelled pieces are assembled 

to make this mirror an outstandingly beautiful piece. Measuring 

41” x 45”, decorators will find innumerable uses for this superb 
creation. 

HIRSCH MIRROR & GLASS CO., Inc. 
114 East 29th Street New York 16, N. Y. 

Amer. Furniture Mart, Space 637, 666 Lakeshore Drive, 
Chicago, III. 

Lenoir Associates, Western Merch. Mart, 1355 Market St., 
San Francisco, Calif. 

MAY 1949 

Faithfully reproduces 

a shining example 

of 18th century 

Regency beauty. 

"What Not" cabinet 

in rich mahogany, 

enhanced with 

graceful swirl 

grill doors and 

antiqued mirrors. 

Sussex—No. 126 

Scalia, J bike _ lta, WIC. 

410 EAST 54th STREET e NEW YORK 22, N.¥. 

The Sunny South Comes Nov 
BY THE MAGIC OF 

PHOTOMURALS 
When you check in at Delta’s Windy 
City office you can almost feel the soft 
balmy breezes and brilliant sunshine of 
the deep South... beautiful Photomurals 
portray so invitingly the scenes of the 
Southland that even Delta’s super-speed 
equipment seems slow to the eager pas- 
senger! That’s the power of the Photo- 
mural... and it can be applied to a mul- 
titude of purposes... one of which will 
serve your needs amazingly well. 

WRITE FOR FULLY DESCRIPTIVE BROCHURE 

KAUFMANN & FABRY CO. 
Dept. ME. 425 S. Wabash Ave., Chicago §, Ill, 



solid 

Drass 

hand 

woven... 

hand-laced 

plastilume 

shades... 

both 

in the heifetz co. 
variety 

40 west 25th street 

i" new york 10, n. y. 

colors 

and 
chicago 

finishes 

© illustrated folder ‘‘M” available 

12-119 merchandise mart | 

MODERN AND TRADITIONAL OFFICE FURNITURE FOR THOSE WHU 

WANT THE FINEST, brochure by Spak & Natovich, Inc., 30 

South Wells Street, Chicago 6, Illinois—shows office set- 

tings, single pieces, in wceod, meta!, and leather; filing 

equipment; offers a planning service for offices of any size, 

shape, and budget. 

NATIONAL CABINET COMPANY, 21-24 44th Avenue, Long 

Island City, New York; STillwell 4-7164-5-6, catalog and 

price list of six custom built office furniture suites, includ- 

ing Moderne, Junior Executive Moderne, Chippendale, and 

Queen Anne. Sold to better dealers, and to interior 

designers. 

Lighting 

CEILINGS UNLIMITED, revised edition, by The Miller Com- 

pany, Il!uminating Division, Meriden, Connecticut. Black 

and white drawings illustrate how the Miller fluorescent 

troffers look, how they work, and, in a third section, how 

they should be specified. 

KELBY ORIGINALS, hand crafted ceramic lamps and special 

shades, correlated by Lenore Wood, in a catalog of photo- 

graphs from Wardman Ceramics, Inc., 220 East 23 Street, 

New York 10. 

For your information 

(Continued from Page 24) 

The AIA Meets 

Presumably every member of the American Institute of 

Architects was at least partially satisfied with the results 

of the group’s eighty-first convention in Houston this 

spring, but the proceedings were not as gentle as usual. 

Ralph T. Walker became President of the organization, and 

Glenn Stanton and Kenneth E. Wischmeyer were made 
First and Second Vice-Presidents. A strong liberal minor- 

ity had opposed this slate with William Wilson Wurster, 

Dean of MIT’s School of Architecture, Marion I. Manley, 

and Pietro Belluschi. Although they lost, they claim credit 

for the fact that the Institute’s gold medal was awarded 

to Frank Lloyd Wright, and indeed Mr. Wright has never 

been a member of the predominantly conservative organi- 

zation. 

The medal was awarded to Mr. Wright by William Douglas 

Orr of New Haven, the retiring president, who said: “Frank 

Lloyd Wright has moved men’s minds. People all over the 

world believe in the inherent beauty of architecture which 

grows from need, from the soil, from the nature of mate- 

Oifice 
Murals 

Giant photo enlargements in color of 
striking scenes and events relieve blank 
walls and enrich a working environ- 
ment. Any scene, any size, anywhere. 

Blowups of plant views, products. Write 

us for suggestions. WEST-DEMPSTER 

cO., 191 N. Ottawa, Grand Rapids 2, 
Mich. 

INTERIORS 



BEDDING 

by 
BECKLEY 

SEEGER TEXTILE CO., inc. 
425 FOURTH AVE. + NEW YORK 16, N. Y. CHARLES H. BECKLEY, INC. 

Showroom: 201 East 56th Street ° New York 22, N. Y. 

MUrray Hill 6-4355 Factory: 749 East 137th Street * New York 54, N. Y. 

Ps 

f 

Creators * Manufacturers of ADVANCE mouldings 
Ul 

i Esq ———- : 
‘ FURNITURE | F—— | -— | exquisite 

. . wood 

mouldings 

impo rted and 

domestic 

deeply carved by 

expert craftsmen 

Please write for catalog 

of complete line ready for 
immediate delivery 

AD VY AON-E-E 
DE S86 one. |B 2 7 2)’ Bee) 
45 West 33rd St., New York City! «eee fy = ' 2? Lexington Ave., N.Y. 16 

MAY 1949 177 



BROTHERS * DECORATIVE ARTS, INC. 

Dealers and decorators who realize the 
importance of distinctive mirrors, win- 
dow cornices and decorative accessories 

come to Friedman Brothers first because 
here they find the largest and most varied 

assortment in the United States. The 
high standard of quality for which this 
firm has been noted for 45 years is 
maintained, 

MANUFACTURERS TO THE TRADE 

FOR OVER 45 YEARS 

BROTHERS * DECORATIVE ARTS, Inc. 

305 East 47th Stree New York 

rials. Frank Lloyd Wright has built buildings. Structure, 

in his hands, has thrown off stylistic fetters ... Frank 

Lloyd Wright has kindled men’s hearts. An eager genera- 

tion of architects stands today as his living monument.” 

A program adopted by the directors of the AIA asked 

architects to simplify their specifications and make greater 

use of modular coordination, prefabrication, and labor sav- 

ing machinery. Costs might be reduced, they suggested, if 

the middle men could be eliminated in large-scale projects 

and if building codes were revised, but they feel that high 

taxes are largely to blame for present costs and see little 

hope of reducing prices unless the demand for housing 

diminishes or at least remains at the present level for some 

time. 

For your education 

A Summer Abroad 

A number of universities in France have summer schools 

which offer to teach Americans the French language, give 

them lectures on French history and art, and take them on 

tours of cathedral towns, Roman ruins, and other land- 

marks. Two schools in France are devoted solely to teach- 

ing art to Americans abroad: the Fontainebleau School of 

Fine Arts and the European Summer School of the Parsons 

School of Design. The Fontainebleau School, which has 

offices in New York under the name of Fontainebleau Asso- 

ciation, Inc., at 122 East 58th Street, is held at the Palace 

of Kings at Fontainebleau from July first to September 
first. Courses in architecture, given by André Remondet 

and Georges Legendre, in applied arts, including interior 

design, taught by Paul Fromontier and Jacques Mottheau, 
and in painting and sculpture are open to students with 

basic training in these fields. The summer includes visits to 

the offices of Le Corbusier and other architects, the work- 

shops of artists, and museums. The price is $400, plus a 

$25 registration fee. 
Application to the European Summer School must un- 

fortunately be made before May 1. It promises a pleasant 

summer: school starts in June at the Hotel de Chaulnes in 

Paris and is later moved to Florence, Venice, Rome and 

Naples. Further information about French universities 

may be obtained from the Cultural Counselor to the French 

Embassy, 934 Fifth Avenue, New York. 

Movies 

The British Information Service has a 16mm sound film 

called “Designing Women” that it will rent for $3.75 or 

sell for $56.25. In twenty-four minutes the film tells the 

story of a newly-married couple who listen to the flam- 

boyant, decorating ideas of Miss Arty and decide they would 

0 ee 

Dy : 

philadelphia: 

janice sostman | 
23rd st. & alleghenv § 

- " 
Pe bt ge 

m ° ° rederick b konwiser fabrics inc. Hsp. rcbercn i 
68 west 58th street, new york 19 blvd. i 

ij | san francisco: i : 

4 frederick bruns jij 
442 post street 
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The Arch 

JOHN J. MORROW, INC. 
73 EAST 57th STREET, NEW YORK 22 

Manufacturers and Importers of 

Exc.LusivE WALL DECORATIONS 

JAY CLARK KENKEENEY GOULD MORGAN CROSBY 
Los Angeles San Francisco Boston 

Hostess Table 

Adapted from an authentic Chippen- 

dale table ... designed for the modern hostess who 

desires utility plus traditional beauty. Hand rubbed 

by Weathervane craftsmen to a soft, “Candlelight glow” 

finish in premium mahogany. 

SHOWROOMS: 

325 E: G4the St., iN. ¥. C. 

Devon Service, 420 Boylston St., 
Boston, Mass. 

429 N. Wells St., Chicago, Ill. 

WEATHERVANE 
FURNITURE CO. 

HANOVER, PA. 

BOSTON: 420 Boylston Street 

NEW YORK: 450 Fourth Avenue 

CHICAGO: Flues & Orr, 325 N. Wells Street 

MAY 1949 

Mirrors of Distinction 
MADE TO YOUR ORDER 
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SUTTON GLASS & MIRROR CO. 
891 Third Avenue, New York, N. Y. 

PLaza 3-1025 
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For High Interest Value... 

Specily Walls Like These 

HEN architects Ebbets, Frid and Prentice specified 

Rift Oak Flexwood for this dramatic curved wall 

in the offices of East Hartford Savings and Loan... 

they helped their client make a good investment in a 

bright future. 

Luxurious ... tastetully modern... and glowing with 

the warm beauty of real wood, Flexwood complements 

perfectly the smooth simplicity of the basic design. 

Yes. Flexwood is real wood ... in its most architec- 

turally versatile form. Fine decorative hardwoods are 

sliced into thin veneers and mounted on flexible fabric 

hacking. This means you can use Flexwood anywhere 

... over new walls or old...on curved surfaces or flat. 

Fit it to any mood ... from sophisticated modern to 

dignified traditional. 

We'll be vlad to send you full information on this 

modern decorative material, including samples, specifi- 

cations and a list of available veneers. Write today to: 

UNITED STATES PLYWOOD CORPORATION 
Dept. F, 55 West 44th Street, New York 18, N.Y. 

Flexwood and Flexglass are 

manufactured and marketed 
jointly by United States Plywood 

Corporation and The Mengel 

Company. 

® FLEXGLASS 

/ @® FLEXWOOD 

@ KALISTRON 
@ LEATHERWALL 
€ LEATHERFLOOR 

@® CHECKWOOD 

rather follow practical Miss Design. Thirty minutes of 

color film produced by Sarra, Inc., with the advice of Better 

Homes and Gardens tells of a family who go about building 

a home in the proper way: pick a lot near school and 

station, choose a plan from a magazine and carry it to an 

architect who adjusts it to their needs and budget. A dec- 

orator helps them finish the job. “How to Build a House” 

is intended for the use of department stores. 

Short Course in Design 

The Institute of Design in Chicago this summer offers six 

weeks of intensive study of the “Foundation Course” first 

developed by Moholy Nagy at the Bauhaus. It lasts from 

June 27 to August 6 and is open to professional teachers, 

artists, and designers who have completed the course of a 

recognized school. The foundation course, according to the 

Institute, “is aimed at removing prejudices and reveals to 

the student the power that rests within himself.” Work is 

done in two and three dimensions, and light is studied by 

means of photography. Tuition for the summer is $100. 

Application should be made to Molly Thwaite, The Insti- 

tute of Design, 632 North Dearborn Street. Chicago 10, 

Illinois. 

Interior Design 

The Chouinard Art Institute in Los Angeles has started 

a course that it hopes will turn out “interior designers” 

instead of “interior decorators.” It is taught by Dan Mor- 

ganelli, chairman, Mary Bowling, industrial designer, and 

painter, Theodocia Meserve, color specialist, and Mel 

Bogart, furniture designer. The four are advocates of 

“total design” who work together at Wurdeman and Becket, 

and they have organized the course the way their own 

projects are organized. Specific problems are presented, 

architectural plans are studied, and several alternate solu- 

tions are worked out. Finished plans will specify materials 

the students have found on the market as well as furnish- 

ings of their own design. The course was inaugurated last 

month. ; 

The Institute has recently bought a building at 743 South 

Grand Street that it occupied before the war. The cur- 

riculum, which has expanded since the move was made, now 

includes painting, industrial design, advertising design, 

fashion illustration, display, etc., as well as interior design. 

The Institute was founded in 1921 by Mrs. Nelbert M. 

Chouinard. 

“Light can be 

beautiful” 

® Chandeliers 

® Lamps 

® Sconces 

and occasional 

Accessories 

YORKHAVEN 
GALLERIES, Ltd. 

1047. SECOND AVENUE 

NEW YORK 22, N.Y. 

PL. 8-3294 
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| — the kind every 

The Price $3.50 

below and mail it with 

$3.50. Written in a vein of common- with illustrations to match, this book 

(Now published complete in ONE Volume) 

“ANATOMY” on your desk or drawing- 

fill in the convenient coupon 

HOW TO TALK TO A CLIENT contains solid meat and reference materia interior designer needs every working day. 
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To: WHITNEY PUBLICATIONS, Inc. 

11 East 44th Street, New York 17, N. Y. 

Enclosed is remittance of $3.50 for one copy of: 

ANATOMY FOR INTERIOR DESIGNERS 

STREET ADDRESS 

(For Canada and Foreign Countries, add 20c¢ for postage) 

MAY 1949 
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~~ USE THIS CONVENIENT COUPON 

a stimulant to the imagination 

hand printed LABYRINTH wall paper 
cia & ae : “3 x +e . a 
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Gene Mec bawula 

190 William Street |New York City 

WOrth 4-0437 

timeless modern 
is a rare achievement... 

designed ~ 

dining table and manvfactured 
by Modernline 

We call ogr furniture #Classic Modern,” 

which implies a-¢gpturing of a finer 

beauty in design that most successfully 

perduenle endures... and endures... 

26 east: 55th street newyork 22,n.y. plaza 8-3320 
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ALBUM of FAMOUS 
HISTORICAL 

WALLPAPERS 
Gublronbic: Reprecabactions 

y 

E Sonus Tistorcead Well Pipers 

: @ Here is a convenient 9” x 
1014" leatherette covered ref- 
erence and display book. It 
contains the entire collection 
of authentic reproductions of 
famous wallpapers by Birge 

| with a brief historic descrip- 
| tion of each pattern. While 

they last, copies may be ob- 
tained at twenty-five cents 
each. 

THE BIRGE COMPANY, INC. BUFFALO 1, N. Y. 

Change in name only— 

formerly “MAYFAIR” 

MANUFACTURERS OF 
“HAND TAILORED” 
UPHOLSTERED FURNITURE 

Showroom: 

238 EAST 47th STREET 
NEW YORK 17, N. Y. 
ELdorado 5-0420 

American Art Furniture 
Company 

401 East 31st St., New York MUrray Hill 9-4350 

Showrooms: 6th Floor e Workshop: 3rd Floor 

I. SOROKA 

Creator and Designer 

of Custom Built Furniture 

Since 1920 

Stemer 

Studio 
UPHOLSTERY 
DRAPERY 
EMBROIDERY 
JUILTING 

orkrooms for the Trade 

Since 1907 

316 East 61st St.. N.Y 

Competitions 

Architects 

House and Garden, when it sets out to find the best new 

houses in the country each year, divides the United States 
into four parts to allow for regional differences. This ycar 

William Breger and Stanley R. Salzman won the first prize 

in the East, but Carl Koch and his associates did almost 

as well, winning a second place and two honorable men- 

tions. Carl Louis Maston of Beverly Hills won the Western 

award, and William F. Hempel of Palo Alto was given 

second place. In the South Ralph S. Twitchell and Paul M. 

Rudolph, his associate, had great success—they won both 
first and second place and an honorable mention. The firm 

of Wischmeyer and Lorenz, of St. Louis, won first prize 

in the Middle West, and the second award was given to 

Max G. Mercer of Yellow Springs, Ohio. The purse of 
$2,800 was allocated by a regional jury consisting of Dean 

Joseph Hudnut of Harvard’s Graduate School of Design, 

Marcel Breuer of New York, Harwell Hamilton Harris of 
Los Angeles, Fred McKie, Jr., of McKie and Kamrath in 

Houston, and Eero Saarinen of Bloomfield Hills, Michigan. 

Builders 

The National Association of Home Builders has been even 

more lavish of its praise, for the contest it held recently 

was divided horizontally into five parts: the small develop- 

ment of economy homes, the large development of homes, 
apartment developments, complete communities, and shop- 

ping centers. The winners were notable for sound construc- 
tion rather than striking ideas. 

Textile Designers 

Registered students of schools that teach textile or indus- 

trial design are invited to send designs on paper for Jac- 
quard curtain and upholstery material to the third annual 

PATTERSON FABRICS 

SEE OUR COMPLETE LINE 
of modern and antique mirrored furniture 
of distinction. 

Screens, tables, hampers, chests of drawers, 

dressing tables, wall mirrors, and 
coffee tables. 

R } ( ) N | MIRRORED FURNITURE 
MANUFACTURING CO. 

969 First Avenue, Between 53rd and 54th Streets 

New York City PLaza 5-9664-9665 

INTERIORS 
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Moss Rose textile competition between May 15 and 31. The 
prizes, one of $500, one of $200, and three of $100, will be 

considered full payment for the winning designs, should 

Moss Rose wish to use them. Jury members are Richard F. 

Bach of the Metropolitan Museum, Calvin S. Hathaway of 

Cooper Union, William Pahlmann, Ray S. Reed of John 
Wanamaker, Philadelphia, Ruth von Sien of Lord & Taylor, 

Elliott S. Wood of Heritage Furniture, and Berthold 

Strauss, Moss Rose’s President. Address Moss Rose Manu- 

facturing Company, Allegheny Avenue and Hancock Street, 

Philadelphia. 

Modernized Stores 

In connection with the Store Modernization Show to be held 
at Grand Central Palace, New York, in June, a jury headed 

by Morris Ketchum will award $500 in prizes from the 

Store Modernization Institute to the best modernized stores 

of the year. 

This and That 

Margaret Riley, Vice-President of the Home Fashions Lea- 

gue, and Chairman of its Expansion Committee, is expand- 

ing the group in a trip across the country. Home Fashion 

Time, which was limited to New York last year, will be 

supported this fall in Atlanta, Chicago, Los Angeles, Min- 

neapolis and St. Paul, Philadelphia, San Francisco, and 

Oakland under the chairmanship of Betty Kendall, style 

consultant for Bigelow-Sanford. ... The Museum of Mod- 

ern Art has consolidated its departments of Architecture 

and Industrial Design under Philip C. Johnson. Edgar 
Kaufmann is now advisor to the director, and Peter Blake 

is curator. ... Chicago’s Merchandise Mart plans to make 

62,000 feet of newly bought land into parking space for 

two to three hundred cars, featuring uniformed attendants 

and prevailing rates. 

Rose 
Decorators 

Ine. 
@ FABRICS WHOLESALE 

TO THE TRADE 

@ DRAPERY AND CoR- 
NICE TREATMENTS 

® Curtains, BEDSPREADS 

UPHOLSTERY: 

NEw AND RE- 

CUSTOM MADE 
EXCLUSIVELY FOR 

THE TRADE 

145 EAST 34th STREET NEW YORK, N. Y. 

LE. 2-924] LE. 2-3397 

for 

LAMPS 

Decorators advise 
their colleagues: 

“engel for 
individual lamps” 

Antique and Modern 
8 

22 E. 55th Street, N. Y. 22 
PLaza 3-5237 

EYE-CATCHING 
ELEGANCE 

for your 

INTERIORS 

@ GRACEFUL 

@ COLORFUL 

@ VERSATILE 
PTI 

Woven-Wood drapery fabrics are ideal for 
window draw drapes and room dividers on 
traverse tracks . . . for easy-to-operate 
overhead canopies. Fabricated from trans- = 
lucent Wood-Reed, Basswood and match- Hpapygy figs AFT 
—— = enigar apg a to “nm 
install and clean otura! or rich stock 
colors. Special colors to order Write today 535 SUTTER STREET 
for details. SAN FRANCISCO 2, CALIF. 

Have you a workroom problem ? 

IMPERIAL CRAFTSMEN INC. 

offers a special service to decorators 

in custom upholstery and drapery work P y pery 

IMPERIAL CRAFTSMEN INC. 

318 EAST 32nd STREET « NEW YORK 16, N. Y. 
LE 2-6918 

We serve the discriminating trade with our 
wide selection of exquisite 

Gpbholstery and Drapery Fabrics 

yarn-dyed and hand-woven in 
your individual color ideas. 

Creative Looms, Suc. 
210 East 51st Street, New York 22 

See these outstanding patterns 
and textures in our new showroom. 

MAY 1949 

231 EAST Sist STREET 
NEW YORK 22, N. ¥. 

| Oitbartt Bele ts te Andirons, 

ror 

Firesets, Fenders, Grates } 
| Stee” Seal Nace! Sneed Sea Snoe Sept Sane? Sees” Snes Sees! Sueat Saee” weet See! 

i83 

ee ee ee ee 

. ae . . a — Sua a corr ctrrey 



Classified Advertisements 
10c A WORD PER INSERTION. $3.00 MINIMUM, PAYABL= IN ADVANCE. BOX ADDRESS COUNTS FIVE WORDS. 

INDUSTRIAL DESIGNER desires connection with progressive 

Boston manufacturer or designer. Five years experience 

in production and product development of plastic and wood 
radio cabinets, auto accessories, electronic organs, phono- 

graphs, catalog layout, wood and plastic toys, hand and 

power tools. Box 571-S, INTERzoRS, 11 East 44th St., New 

York 17. 

YOUNG MAN, veteran, 29, desires position of responsibility. 
Fine interior design and display background. Floor plans, 

elevations, designs and renderings. Will travel as contact 

man or representative associate. Box 572-T, INTERIORS, 

11 East 44th St., New York 17. 

SALESWOMAN desires executive position, wholesale trade. 

Cultured, well known to furniture, department store, and 
gift trade. Over twenty years experience decorative acces- 

sories and mirrors, past eleven as showroom manager. 

Box 573-U, INTERIORS, 11 East 44th St., New York 17. 

YOUNG WOMAN desires position as assistant in antique or 

gift shop. Personable, adaptable, conscientious worker with 

cultural and artistic background, including considerable 
non-professional buying and decorating. Several years 

business experience in other fields. At present employed, 

desires new connection with well established New York 

firm. Salary secondary, until knowledge and ability war- 

rant increase. Box 574-V, INTERIORS, 11 East 44th St., 

New York 17. 

INTERIOR DECORATOR’S ASSISTANT, Parsons graduate, per- 
sonable, experienced, seeks new position that offers outlet 

for experience in all phases of decorating. Location: 
Metropolitan New York. Box 575-W, INTERIORS, 11 East 

44th St., New York 17. 

WANTED—INTERIOR DECORATORS—A leading Middlewestern 

furniture store has openings for decorators. These open- 
ings are available due to expansion. The store specializes 

in prestige merchandise and is backed up by the finest work- 

rooms. Excellent salary basis. Give full experience and 

references in your letter which will be held in strictest 

confidence. Box 576-X, INTERIORS, 11 Hast 44th St., New 

York 17%. 

SALESMEN WANTED who cover interior decorator shops and 

better furniture stores to handle a fine line of hand printed 

fabrics. In reply advise territory covered and type of ac- 
counts. Box 577-Y, INTERIORS, 11 East 44th St., New 

York 17. 

INDUSTRIAL DESIGNER specializing in creative modern ideas 
offers complete design service to progressive manufacturers 

located in Chicago area. Free lance basis. Box 578-Z, 

INTERIORS, 11 East 44th St., New York 17. 

CAREER BUILDERS—PLACEMENT SERVICE for architects, 

architectural designers, interior decorators, industrial 

designers, draftsmen, sales personnel, and office personnel. 

Interviews by appointment. PLaza 7-6385, 35 West 53rd 

Street, New York. 

WANTED—Salesmen and/or representatives experienced for 

highly styled contemporary printed fabrics to the trade and 

department stores. New York and out-of-town territories 
open. Donelda Fazakas, 63 Fifth Avenue, OR. 3.1118. 

DESIGNER WANTED—FURNITURE—If you are a free lancer 

but would prefer a steady income with an outstanding 
opportunity for the expression of your talent, write Box 

579-A, INTERIORS, 11 East 44th St., New York 17. 

Wantep—Salesman with experience and following to call 

on decorators and to represent a well-known upholstery 

line. Commision basis. Box 580-B, INTERIORS, 11 East 44th 

St., New York 17. 

FURNITURE DESIGNER desires permanent connection with 

manufacturer of fine living room, dining room and bed- 

room furniture. Past 12 years devoted to the design of 

fine furniture, antique reproductions and top quality com- 
mercial furniture. Complete knowledge of factory pro- 

cedure and methods. Box 581-C, INTERIORS, 11 East 44th 

St., New York 17. 

INTERIOR DESIGN—DECORATING—SALES—Young man seek- 

ing opportunity to exercise creative ability and adapta- 

buity. Experience in retail marketing and sales; art edu- 
cation New York School and Pratt. Capable sketching, 

rendering, perspective. Box 582-D, INTERIORS, 11 East 44th 

St., New York 17. 

REPRESENTATIVE WANTED for growing line of beautiful, 
well styled line of occasional furniture and mirrors which 

sell to better stores and interior decorators. Excellent op- 
portunity for right persons. Several territories open. Write 

Box 583-E, INTERIORS, 11 East 44th St., New York 17. 

SALESMAN with good following; for fifteen years calling 

on best furniture and decorator trade in Great Lakes 

section; Midwest and Southwest; could take additional 
line of occasional furniture of quality and good design and 

produce results. Write Bow 584-F,, INTERIORS, 11 Hast 44th 

St., New York 17. 

EXPERIENCED DESIGNER AND PRODUCTION MAN, capable of 

developing new designs, executing working drawings, and 

rendering in perspective. Will work on free lance or part 

time basis. Can exhibit extensive file of past performances. 

Write Box 585-G, INTER:ORS, 11 East 44th St., New York 17. 

INTERIOR DECORATOR with sales experience and knowledge 

of furniture construction. Young, personable, imaginative. 

Fine sense of design. Good design school background. 

Looking for the right opportunity. Box 586-H, INTERIORS, 

11 Hast 44th St., New York 17. 

INTERIOR DECORATOR’S ASSISTANT, college degree, sales 

background, Whitman School, free-lance decorating and 

three-year secretaria! experience, seeks position with deco- 

rator or firm requiring an ambitious, creative young man. 

Box 587-I, INTERIORS, 11 East 44th St., New York 17 

SALES MANAGER WANTED—Nationally known, long estab- 

lished jobber of fine fabrics, wallpapers and furniture now 

has four showrooms and three agents. Desires services of 

man experienced in decorative trade to establish additional 

sales representation in important cities, and develop and 

supervise all agencies. Permanent position with big future. 

His headquarters will be in Philadelphia. State qualifica- 

tions for the position and salary requirements. Box 588-J, 

INTERIORS, 11 Fast 44th St., New York 17. 

INTERIOR DECORATOR experienced, Parsons graduate, post 

graduate work in Italy and France, seeks position in deco- 

rating field. Box 589-K, INTERIORS, 11 East 44th St., New 

York 1%. 

INTERIORS 
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EXPERIENCED SALESMAN, now employed, desires to give full 

time representation to established line of fabric in Middle 

West. Reply Box 591-M, INTERIORS, 11 East 44th St., New 

York 17. 

SPLENDID OPPORTUNITY for a man to buy half interest in a 

decorating establishment that is in existence for over forty 

years. Manufacturing on premises. This person must be 

congenial, cooperative and need not invest a fortune to get 

a comfortable income from this business. Box 592-N, 

INreRIORS, 11 East 44th St., New York 17 

ACCOUNTANT—College, ten years’ experience interior deco- 

rating; all phases accounting, taxes, excellent administra- 

tive ability, capable handling difficult problems. Available 

May ist, full or part time. Box 593-O, INTER ORS, 11 East 

44th St., New York 17. 

- DESIGNERS WANTED - 
by Oneida Ltd. 
Are you interested in the possibility of becoming a member 

of the designing staff of a leading silverware manufacturer? 

We want several young designers on their way up. Oneon 
retainer, others to live in vicinity. Prefer those between 25 
and 34, graduates of designing school, possibly with some 
— Oneida factories are at Sherrill, New York, 4 
miles from Oneida, a pleasant city of 10,000, about half way 
between Utica and Syracuse. 

Present staff most successful. Resent designs: Mornin 
Star and Coronation for Community; Mansion House a 
Damask Rose for Heirloom Sterling. If interested write E. B. 
Bedford, Oneida, Ltd., Oneida, N. Y., giving detailed data 
on background, education, experience. 

WALL PAPER - Original Creations 

» Se 

Leopold Colombe & Bra: 
Tnporters and Mahtrs off Cine “Lurniture 

327-329 East THIRTY-FOURTH STREET 

New York 16. N. ¥ . 

(dell 

Catalog on request 
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Rare Opportunity 

Well established interior decorating 

business with fine reputation in large 

and growing Southern city for sale. 

This includes well located showrooms, 

spacious, well lighted and equipped 

workrooms and offices, and large stor- 

age floor. 

Completely equipped and competently 

staffed. Now doing between $300,000 

and $400,000 business. Can easily be 

increased by $200,000 more annually. 

Disposing of this most desirable busi- 

ness because of disagreement between 

present owners over policy. Further 

information will be furnished upon 

request to well financially established 

individuals or firms. 

Box 590-L 

Interiors 

11 E. 44th St., New York 17 

208 East 47th St., New York 17, N. Y. 

TO THE 

TRADE 

Manufacturers of: 

e Upholstered 

Furniture 

e Bedspreads 

and } a. j ‘ad, 

Draperies ca) ae 

For Upholstering 
and Decorating 

MEYER THREADS 
The World’s Best 

All sizes 
and colors 

Spools Soft and 
Tubes Glace Finish 
Cones Mercerized 

JOHN C. MEYER THREAD Co. 
Lowell, Mass 

“Samples sent if you wish them.” 
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CONTRACT FURNITURE, Inc. 

21 E. 33rd ST. 
New York 16, N. Y. 
MUrray Hill 5-6366 
E. E. Brown, Sales Mgr. 

hotels — _ institutions 

showrooms — offices 

housing developments 

clubs — _ restaurants 

A thing of beauty, 

isa /o4 

Louise de Gaillon, gnc. 
CUSTOM MADE LAMP SHADES 

‘A Better Shade for a Better Lamp” 

202 EAST 56th STREET 
NEW YORK 22, N. Y. 

? 

orever —KEATS 

LAZA 9-5260 

Candylbeme clear 

glass lamps give 

~ Sharp, brilliant 

reflection. 

Candylbeme and 

Candle Flame Lamps 

To Enhance the Charm 

of Crystal Fixtures 

Candelabra, crystal and polished fixtures 

reflect even greater beauty—with these 

Nalco long-lasting carbon filament lamps. 

Available in either standard or candelabra 

base, they’‘re proven sales boosters for 

lamps and fixtures. Candle Flame 

lamps . . . for 

soft, diffused Send for literature and prices. 
glow. 

NORTH AMERICAN 
Electric Lt Co, 

1037 Tyler St., St. Louis 6, Mo. 

_ rang textile colar 
The original, reliable col- 

ors for hand decoration of fabrics. 
In kits with small jars and accessory 
tools, or in bulk up to a gallon. 

Write for Information. Dept. R-13 

as 
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The Minette Shop 

WORKROOMS FOR THE 
DISCRIMINATING DECORATOR 

* DRAPERIES 
* BED SPREADS 
we SLIP COVERS 

Prompt Delivery ¢ MUrray Hill 7-0718 

701 Second Avenue, New York 16, N. Y. 

CERAMICS LAMPS «DECORATIVE ACCESSORIES 

FROM THE 
KILNS OF 

| 
DESIGN -TECHNICS 

| 

44 EAST 23 ST., NYC. AL. 4-5453 
| 

| | 
| 

| 

A complete line of solid cast brass acces- 
sories which includes: Wall Sconces, 
Mirrors, Photo Frames, Candelabra, Bell 
Sets. All have highly polished, lacquer 
protected finish. 

Illustrated:- 2 light Adam Wall Sconce 
with beveled mirror, 23” high, 9” wide. 
No. A1013/35. $42.00 pair retail. Price 
shown is retail, subject to usual trade dis- 
count. 

S. PB. Skinner Co., Inc. 

225 FIFTH AVE. NEW YORK 10, N. Y. 

chicago + 314 north michigan avenue 

new york « L. Anton Maix 

los angeles «+ Meyer and Sheafor 

san francisco + Ken Keeney 

187 
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for genuine satisfaction... 
There's an enduring beauty in all Macey-Fowler 

furniture that lasts and lasts throughout the years. 

It is this inherent quality ... this excellence of design e 

and soundness of construction that is always apparent 

in the truly distinguished office interior. ' 

When next you plan an office interior, may we e 

suggest a visit to our showrooms. It’s headquarters ‘ 

for inspiration! 

Macew- lowler .. 
INCORPORATED * 

” 

a 
385 MADISON AVENUE . PLAZA 3-7000 - NEW YORK CITY 




