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We at Kittinger, in what time 

we can spare from making plane parts for Uncle Sam, 

are post-war planning as zealously as any other manu- 

facturer 

But always our zeal for new, untried things is tempered 

by the thought of the bos’n bird which flies backwards 

because it likes to see where it has been instead of 

where it's going. 

The past has meant a great deal to us. It still does. 

As a consequence our future will continue to be carved 
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pretty much out of the past as it has heen—save for the 

war—since 1866. 

We feel that in devoting our’ skills for the most part to 

recreating the fine solid things of bygone days we'll be 

contributing to the art of gracious living to the best 

of our abilities. 

In making your own post-war plans, don’t underestimate 

the past. Fads in furniture will come and go, but there 

will always be a constant year ‘round demand for the 

furniture for which Kittinger is so highly regarded. 
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Whats in 

this namee 

THE NAME of Cheney Brothers stands for a 
century of experience in making textiles of 
unsurpassed distinction. But to you, its chief 
value lies in what it means to your own 
name. 

Today—just as in the past—Cheney deco- 
rative fabrics are characterized by fine 
craftsmanship and genuine authenticity. In 
those famous fabrics the Cheney tradition of 
quality is faithfully maintained and beauti- 
fully expressed. As a result—you can always 
depend on them to give the satisfaction your 
customers expect. You can always be sure 

CHENEY 
FABRICS 

they are entirely worthy of your reputation 
as a decorator. 

At present our mills are concentrated on 
filling military needs, and production of 
Cheney decorative fabrics is limited. But 

you can be assured that we are doing every- 
thing possible to give each customer his fair 
share of the available supply. 

After the war, of course, the story will be 
different. Victory will bring an expansion of 
Cheney facilities, and an abundance of 
Cheney fabrics. Meanwhile, we can all 
hasten Victory by buying more War Bonds! 
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CHENEY BROTHERS 
Manufacturers of fabrics of exceptional quality since 1838 

Velvets—Pile Fabrics—Upholstery and Decorative Textiles—Men’s Wear Fabrics 
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Sales Offices 
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NOTHING TO 

In these pictures you see America making an 
important discovery. 

Every day, thousands of people are discover- 
ing the restfulness of foamed latex. 

They're sitting and sleeping on it—in trains, 
buses, planes, hotels, hospitals and homes from 
coast to coast. 

They’re finding out this modern mattress and 
furniture cushioning makes better sense. 

It floats you to blissful relaxation on millions 
of air-breathing cells. Molds itself to your form, 
never molds you out of shape because it never 
packs hard under weight, 

SIT ON... 
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It’s cooler, more sanitary, because it breathes and 
airs itself constantly. 

It replaces springs and stuffing with one 
molded, sag-proof material. That means it sim- 
plifies all upholstered furniture, makes space- 
saving built-in furniture a cinch to construct. 

All our foamed latex production is strictly 
military today. But while making it for war, 
“we're improving it for peace. Firestone’s per- 
fected foamed latex cushioning is called Foamex.* 

P.S. Watch for Velon,* Firestone’s upholstery 
and drapery fabric. Makes smarter colors prac- 
tical, indoors and out. #TRADEMARK 

ssovniscousiterion to nssnie var er une  P PP SSEOME 
Listen to the Voice of Firestone, Monday evenings over NBC 
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TEXTILES 

War and Peace 

So serious is the textile situation that 

the WPB recently impounded all stocks 

of four types of cotton duck where sup- 

plies greater than 500 yards existed in the 

hands of manufacturers, wholesalers, re- 

tailers and even transportation companies. 

Duck does not long survive in the trop- 

ical theatres of war and the Army and 

Navy are seriously alarmed over the 

shortage of materials for tents. Enormous 

replacements are called for. No relief is 

seen during the rest of the year. 

The same sort of picture is drawn in the 

case of combed yarns. Navy requirements 

may well be even greater than before. 

The textile industry, facing the situation 

with the realism required by it, fears that 

ultimate peace will not solve its problems 

for it will have a staggering job to do in 

conjunction with the rehabilitation pro- 

grams. A further complication arises 

from the continuing labor shortage. 

Manufacturers have hopes that the WMC 

will intercede, as production is stepped 

YOUR 

SUPPLY SITUATION ... 
RECONVERSION NOTES... 
BUILDING PLANS... 

HOUSING DEVELOPMENTS ... 
PLASTICS AND SYNTHETICS... 
COMPETITIONS ... 

up, to dam the leak which at present is 

costing the industry the loss of about 

3600 workers a month. This drain on the 

industry has been going on since the 

beginning of last year. Cotton mill men, 

members of the regional Production 

Urgency and Manpower Priorities com- 

mittees, have outlined steps to WMC 

whereby production can be speeded up 

in critical labor areas and an attempt 

made to hold down the number of 

workers in non-essential industries. This 

group will also bend its energies to re- 

cruiting additional labor, chiefly women. 

Plans are afoot to establish more day 

nurseries. Women will be offered half. 

shift (four hour) jobs. Workers are nat- 

urally reluctant to take jobs which they 

know are only temporary, since they will 

be replaced by veterans as soon as the 

veterans come marching home. 

Glass Fabrics Improved 

Owens-Corning Fiberglas Corporation has 

INFORMATION 

an ace up its sleeve in a new development 

of glass fabrics. It is possible to apply 

synthetic rubber or resins (Neoprene, 

Koroseal and Vinyl to date) to one or 

both sides. This makes a fabric of extraor- 

dinary strength and resistance. In the 

experimental stage is a combination glass 

and asbestos cloth which it is hoped will 

yield material as strong as the glass 

fabrics, soft as asbestos. 

FLOOR COVERINGS 

Carpets 

Second quarter carpet production for this 

year is off 10 per cent below first quarter. 

Main factors are shortage of backing ma- 

terial and war calls for greater production 

of duck. Though it can have no great 

effect on the situation, many soft floor 

coverings manufacturers are appealing to 

the WPB and WPB is studying the pro- 

posal for release of jute carpet yarn which 

is being stored in India. This supply is 

not large and, if freed, would take two 

or three months to get here, at the least. 

But it is a ray of hope. Even if peace 

FOR 

OCTOBER 12, 13. Tanners Council of 

America meeting. At the Waldort-As- 

toria, New York, N. Y. 

OCTOBER 12—OCTOBER 14. Technical 

sessions of the American Association 

Textile Chemists and Colorists. At At- 

lantic City, N. J. 

OCTOBER 16 through OCTOBER 21. 

National Metal Congress. At Cleveland, 

Ohio. 

OCTOBER 17. Regional meeting of the 

Committee for Economic Development. 

At Fort Worth, Texas. 

OCTOBER 18. Regional meeting of the 

Committee for Economic Development. 

At Houston, Texas. 

OCTOBER 18—OCTOBER 20. Meeting 

of the American Society for Testing Ma- 

terials—Committee D-13 on Textile Ma- 

terials. At the Park Central, New 

York, N. Y. 

OCTOBER 19 through OCTOBER 21. 

Electronics Parts and Equipment Industry 
conference. At the Hotel Stevens, Chi- 

cago, Ill. 

OCTOBER 23—OCTOBER 27. National 
Electric Manufacturers Association meet- 

YOUR CALENDAR 

ing. At the Waldorf-Astoria, New York, 

x. 

OCTOBER 23—OCTOBER 27. New York 

Antiques Fair. At the 7lst Regiment 

Armory. New York, N. Y. 

OCTOBER 31. Meeting of the New York 

Housewares Club. At New York, N. Y. 

OCTOBER 31 through NOVEMBER 3. 

The Baltimore Antiques Show. At the 

Alcazar, Ba!timore, Md. 

NOVEMER 1, 2. Meeting of the Pack- 

aging Institute. At the Hotel Commodore, 

New York, N. Y. 

NOVEMBER 13, 14. Fall convention of 

the Society of the Plastics Industry. 

At the Waldorf-Astoria, New York, N. Y. 

NOVEMBER 13, 14. Fall furniture show. 

At the Furniture Manufacturers’ Build- 

ing, Jamestown, N. Y. 

NOVEMBER 13—NOVEMBER 16. Na- 

tional hotel exposition and New York 

State Hotel Association meeting. At the 

Hotel Commodore, New York, N. Y. 

NOVEMBER 15, 16. Annual meeting 

of the Mirror Manufacturers’ Association. 

Hotel Delmonico, New York. N. Y. 

DECEMBER 5 through DECEMBER 7. 

Annual meeting of the National Asso- 

ciation of Bedding Manufacturers. At 

the Palmer House, Chicago, Ill. 

DECEMBER 11, 12. First annual Tele- 

vision Broadcasters conference. At New 

York, N. Y. 

JANUARY 2 through JANUARY 12. 

Grand Rapids Furniture market. At 

Grand Rapids, Mich. 

JANUARY 7—JANUARY 12. Exhibit 

and sales conference by the House- 

wares Manufacturers Association. At 

the Palmer House, Chicago, Ill. 

JANUARY 8—JANUARY 20. Winter 

furniture market. At the Merchandise 

Mart and the American Furniture Mart, 

Chicago, Ill. 

JANUARY 15—JANUARY 20. National 

convention of the National Association 

of Home Builders. At the Hotel Sherman, 

Chicago, Ill. 

JANUARY 22—JANUARY 27. Annual 

meeting of FM Broadcasters, Inc. At the 

Hotel Commodore, New York. N. Y. 
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comes fast, the industry feels it will be in 

a tight spot for some time to come and 

there is serious doubt that the fourth 

quarter will be substantially better than 

those which have preceded it. 

Plastics 

An astonishing new plastics development, 

up to now devoted to the armed forces in 

high altitudes and cold places, transforms 

such modest furs as sheep skin, into what 

are described as imitations of more ex- 

pensive pelts; for instance beaver, seal, 

nutria. Its interest to INTERIORS’ readers 

centers around the possibility that it will 

be utilized in the carpet field. Fibers of 

all kinds are susceptible to treatment, 

which involves plasticizing by using fiber 

as a reagent and calling into play the 

chemical reactions between amines and 

aldehydes. Calva Fur Patents Corp. of 

New York are the magicians who under- 

stand this one. 

WALL TREATMENTS 

Paneling 

Wood’s own graining is emphasized to 

bas-relief importance by a treatment ef- 

fected by Harvell Mfg. Corp. of South 

Bend, Indiana. Panels of this wood are 

weathered, sealed, finished and readied 

for installation with no joints to overlay 

moldings needed, since panels lock to- 

gether. 

IN MEMORIAM 

Donald R. Dohner 

Members of the New York chapter of 

the A.D.I. have announced that plans for 

a memorial for the late Donald R. Dohner 

have been reported to the  Institute’s 

Board of Trustees and approved. The 

memorial will take the form either of a 

bronze plaque or a diploma and it is 

expected that the Donald Dohner Me- 

morial Fund will be functioning next year. 

RECONVERSION 

Vacuum Cleaners in the Van 

It is reported that the WPB authorization 

to the Electrolux Corporation, permitting 

it to manufacture a limited number of 

vacuum cleaners in its New York plant, 

is the first spot authorization to be 

granted for civilian production. Mate- 

rials now on hand will be used in the 

manufacture of the new appliances. This 

plant has been engaged in repairing and 

servicing machines already in existence. 

It reported to WPB that this work had 
decreased to such an extent that it was 

faced with the necessity of laying off 
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employees. As none of the employees 

were found by the regional WMC to be 

qualified for work in high priority plants, 

permission was given for the changeover. 

Furniture Makers’ Plans 

The furniture industry, as represented by 

the Upholstery Manufacturers Association. 

looks forward to rather less reconversion 

difficulties than face many industries. This 

is because its war work has been accom. 

plished by its peacetime machines, op- 

erated by its prewar employees. How- 

ever, the association’s president, Hayward 

Singer, warns that restrictions will have 

to be lifted from the industry before the 

public will begin to get its fill of furni- 

ture. In the meantime, cuts have been 

drastic, owing to limitations on quantities 

of springs, but some relief is expected 

from the amendment to WPB order L.99 

which deals lightly with manufacturers 

where facilities are unfitted for war work. 

JEAN 0. REINECKE OF INDUSTRIAL DESIGN 

FIRM, BARNES & REINECKE, WITH MODEL 

OF PLASTIC KITCHEN DESIGNED FOR 

DUREZ PLASTICS & CHEMICALS, INC. 

Financing 

What promises to be a most important 

step in smoothing over the difficult period 

of reconversion has been announced by 

Robert H. Hinckley, director of Contract 

Settlement. This concerns interim finane- 

ing after contract cancellation for firms 

currently engaged in war production. 

Firms which must supply themselves with 

new machinery in order to reenter the 

field of civilian production will be en- 

abled to get the tools for carrying on 

with the greatest possible rapidity by 

this order. Partial payments, to be ad- 

vanced within thirty days after proper 

application, would be at least 75 per cent, 
could run as high as 90. The scheme was 

TION 

drawn up by a committee composed of 

representatives of the War and Navyy 

departments, U. S. Maritime Commission, 

RFC, Smaller War Plants Corp., WPB, 

FEA and the Treasury Department and 

approved by the Contract Settlemen 

Advisory Board. In addition Termination, 

or T loans, have been authorized by 

Congress, which loans will be made 

by private financial 

guaranties executed by the Federal Re. 

serve Banks. 

institutions and 

War Contract Settlements 

The War Department is working on a 

plan whereby war contract settlements 

can be partially pre-determined. The 

object, to save time and red tape. This 

would seek to reach an agreement on 

formulae for settlements before termina. 

tion of contracts of all major items of 

cost, with allowance made for varying 

conditions in specific instances. Espe- 

cially being studied is the vital figure of 

continuing overhead. The plan is ad. 

dressed primarily to larger plants, but 

would have applications for smaller ones, 

too, in some cases. 

Tomorrow 

Latest contributors to that dream kitchen 

are Chicago designers Barnes & Reinecke. 

Everything, including the hands of the 

clock and the housing of the mixer, is 

plastic-coated. Let us quote, or you won't 

believe us: The plan includes a sliding 

wall, not shown, which raises and lowers 

over the serving counter on the left wall. 

Three refrigerator drawers vary in tem- 

perature and humidity, one for frozen 

foods, another, damp and not too cold, for 

salad vegetables and a third for ordinary 

refrigeration. The oven is designed to 

permit the handling of foods at the 

working surface level, and the oven door 

moves up and down to minimize heat loss. 

The oven is heated from below and above 

and the upper unit may be lowered or 

raised to regulate the nearness of the 

heat to the food. Burners are set back 

on the working surface so that it is not 

necessary to reach over one to another. 

The covered unit is a deep cooker and 

an electric mixer may be lowered from 

the cabinet above so that potatoes may 

be mixed while kept hot. Project de- 

signed for Durez Plastics. 

BUILDING 

Plans Filed 

Each day sees immense quantities of 

building plans filed. On one day in Sep- 

tember, $7,000,000 worth was recorded by 

the New York Department of Housing. 4 
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record for ten years. Combining to pro- 

mote the rush are hopes of avoiding the 

rezoning regulations, now in the works, 

New York’s housing shortage, and a be. 

lief that early filing may facilitate the 

obtaining of materials after restrictions 

are lifted. 

Sylvania Project 

More that 70 lots have been bought in 

Queens Village, N. Y., by Sylvania Homes, 

Inc. for a large postwar project. The 

property is handily close to Belmont 

Park. 

Black Market 

The New York Times reports that a 

black market in building repairs of large 

proportions exists in New York, to the 

deep concern of WPB and the NHA. It 

means that remodeling and purchasing of 

critical materials and equipment have 

been going on in violation of government 

wders. City inspectors who visited premises 

in the course of issuing building permits 

seemed to have no desire to play the 

informer to a government agency, so 

high, contain 167 apartments, cost some 

$800,000. William I. Hohauser is the 

architect... . 

An addition to the Chrysler Building, for 

which 20,000 square feet of additional 

land have been bought, which it is com. 

puted will yield about 350,000 cubic feet. 

Property extends along 43rd Street and 

Third Avenue. Plans are yet to be an- 

nounced, . . . 

Plans for a 23-story office building have 

been filed by the Emigrant Savings Bank. 

Harrison, Fouilhoux & Abramovitz are 

architects for the building which will cost 

two million dollars. Property is on the 

south side of Nassau Street, between 

Beekman Street and Theatre Alley. . . . 
Architect Harry P. Jaenike has filed pre- 

liminary drawings for a  19-story-and- 

penthouse building for the site of the 

late Thomas Fortune Ryan house at 860 

Fifth Avenue and for another 19-story 

building at 2 East 64th Street, as well 

as for two smaller buildings at 3 East 

67th and 4-8 East 64th Street. . . 

Million dollar projects are getting com. 

mon. One is for an apartment house at 

MURAL “WINNING OF THE WEST” PAINTED FOR SERVICE CLUB #i, 

FORT WARREN, WYOMING, BY PVT. HARRY MULLENDORE, ENTERED 

AT NATIONAL SOCIETY OF MURAL PAINTERS SHOW IN N. Y. 

that it was exceedingly difficult to control 
the situation. Reputable landlords who 
refused to stoop to such practices found 
themselves at a disadvantage. Permits 
are being issued with a red stamp on 
each, warning people who may be ignorant 
of the regulations, that the granting of 
the permit does not give them carte 
blanche to violate regulations. 
However, NHA of New York has desig- 
nated the city as a critical housing area, 
which has eased restrictions on remodel- 
ing existing structures. This is an 

portant step toward eradicating the 
black market. 

Going Up 

A new Tudor City unit to be 12 stories 

OCTOBER 1944 

the southeast corner of Madison Avenue 

and 89th Street, a second for 120 East 

34th Street, another, of which Joseph 

Martine is architect, will be at 325-27 

East 45th Street... . 

The Port of New York has announced 

plans for a two-and-a-half million dollar 

truck terminal to cover a solid block 

near the Manhattan end of the Holland 

tunnel. 

ART 

Murals Serve the War Effort 

The National Society of Mural Painters 

went to war along with the rest of the 

USA. It has been sponsoring murals 

(see cut at left) for and by soldiers in ree- 

reation centers of armed forces, churches 

and wherever else it was felt that they 

would build morale and lighten the drab- 

ness of military life. This effort comprises 

half of a show at the Architectural League 

which will continue through October 28. 

Two prizes, each for $100, will be awarded, 

one for an artist under 30, one for an 

All murals in this class 

are accomplished facts. The second part 

of the show will include projects. After 

its New York appearance, the show will 

go on tour through the U. S, 

artist over 30. 

HOUSING 

Report 

The National Committee on Housing, 

Inc., through its chairwoman, Mrs. Samuel 

I. Rosenman, announces the publication 

of a report, “Neighborhood Design and 

Contre], an Analysis of the Problems of 

Planned Subdivisions.” This was prepared 

by Henry S. Churchill, planning consult- 

ant, and made possible by the interest of 
the Field Foundation, Inc. It is concerned 

with certain fundamental problems, such 

as the waste of good land on premature 

subdivisions in unsuitable locations re- 

sulting from unsound planning. To 

correct this, the Committee sees the need 

not only of competent planning bodies, 

but also the understanding and coopera- 

tion of land owners, developers and 

finance organizations. A number of spe- 

cific recommendations characterize the 

report, dealing with over-all planning, 

zoning laws, protection of park areas, etc., 

ete. All sound stuff and very vital today. 

New Small House 

Out in Akron, Goodyear is building and 

assembling a compact prefab house for a 

family of four comprising living room, 

two bedrooms, kitchen and bath. The 

bedroom area folds into the living room 

for shipment by truck or train. An elee- 

trical heating unit is built into a wall. 

All this for $1800. 

Design Competition 

Prize money totalling $6,000 is being 

offered by the National Association of 

Home Builders of the United States for 

house designs. Underlying theme is to 

work out houses suited to the occupa- 

tions of their owners, a need, George F. 
Nixon, chairman of the National Conven- 

tion-Exhibit committee, says they believe 

has never been recognized in our archi- 

tecture. Judges will include the chairman 

of the American Legion’s G. I. Bill of 

Display of winning 

designs will be an advance feature of the 

Rights Committee. 

Association’s annual meeting to be held 

next January in Chicago. 

CONTINUED ON PAGE 104 
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American art and architecture experts, as 

has been noted before in these pages, 

followed our armies up the boot of Italy, 

studying, measuring damage, retrieving 

paintings. Second Lieutenant James J. 

Rorimer and the Metropolitan Museum 

of Art’s Francis H. Taylor gave forth the 

glad tidings from Paris, the middle of 

September, that Mona Lisa and Venus and 

other treasures had been liberated. 

The salvaging job is supplemented by an 

active effort, personified in the show pic- 

tured on these pages, to tell Europeans 

about America’s cultural and economic 

progress. To Sweden, in June, was shipped 

an exhibition, heavily sponsored, called 

“America Builds.” Sponsors: Sweden 

American Foundation of Stockholm, 

American Scandinavian Foundation of 

New York City (in honor of its 25th 

birthday). Preparation was accomplished 

by the Overseas Branch of the Office of 

War Information and assembled by Janet 

Henrich O’Connell for the Museum of 

Modern Art. A special section on housing, 

adaptation of a Modern Museum show 

originally prepared for London, was in- 

cluded and a special section on regional 

and city planning organized by E. Holmes 

Perkins of the National Housing Ad. 

ministration. 

On the opening day, the American flag 

was hoisted at the corner of Stockholm’s 

National Museum and the Cross of 

Sweden fluttered close by. Crown Princess 

Louise carried a sheaf of roses, studied 

the displays closely. Crown Prince Gustov 

Adolf listened closely to an address by 

the American Minister, talked with the 

Swedish O.W.I. head and distinguished 

designers and experts. 

Swedes who saw the show found the in- 

stallation, a job of collaboration between 

the two countries, up to Sweden’s best, 

which is acknowledged as very good in- 

deed. Swedish in feeling was the use of 

plants, screen displays attached to col- 

umns and fabric backgrounds. 

Big photographs of American buildings, 

supplemented by aerial views and plans 

of our great cities was the meat of the 

material O.W.I. exported. The photo. 

graphs were many of them blowups of 

ones which appeared earlier this year in 

the Modern Museum’s “Built in USA— 

1932-1944,” included Philip L. Goodwin 

and Edward D. Stone’s facade of the Mu- 

seum, the superb Thomas Airviews shot 

of Rockefeller Center, buildings of our 

great twentieth century architect, Frank 

Lloyd Wright, of our great nineteenth 

century architect, H. H. Richardson, of 

George Howe and John Yeon, and TVA. 

During its two month stay, famous Finn 

Alvar Aalto lectured, pointer in hand, 

at the National Museum. 
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INFORM™M’ATION 

AMERICA SHIPS 

A BUILDING SHOW 

TO SWEDEN 

ON THE ARROWHEAD, WORK BY SAARI. 

NEN, KETCHUM, GINA AND LESCAZE. 

AGAINST THE WALL, DAILEY AND A 

MASS. HOUSE BY GROPIUS AND BREUER. 

FINNISH ARCHITECT ALVAR AALTO AS 

A LECTURER AT THE AMERICA BUILDS 

SHOW, HOLDING FORTH IN ONE OF THE 

NATIONAL MUSEUM PAINTING GALLERIES 

AMERICA’S ARCHITECTURAL STORY WAS 

TOLD LARGELY BY A SERIES OF PANELS 

MOUNTED IN NEW YORK AND SHIPPED 

TO STOCKHOLM FOR THEIR INSTALLATION. 

CROWN 

ADOLF 

PRINCE 

DESIG! 

THE 0 

STUDY 



CROWN PRINCE GUSTOV 

ADOLF AND HIS CROWN 

PRINCESS LOUISE WITH 

DESIGNER BECKMAN ON 

THE OPENING DAY ARE 

STUDYING THE DISPLAYS. 

SPECIALLY DESIGNED 

AND WOVEN FOR THE 

SHOW, THE SKY MAP 

FABRIC, DOTTED WITH 

PLANES, ON READING 

ROOM’S CEILING. 

AMERIKA BYGGER MEANS 

AMERICA BUILDS (IN 

SWEDISH) IS THE NAME 

OF SHOW OF MODERN 

AMERICAN ARCHITECTURE 

AND ITS BACKGROUND. 

ENTRANCE TO THE SHOW: 

MANHATTAN SEEN FROM 

THE AIR AND ALMOST 

LIFE SIZE, BOUNDED 

BY BOLD STRIPES. IT 

LOOKS VERY FOREIGN. 

a 

Interiors 

| Bor the bese sitigle teue publiihed 
during: thes twelve: months 
ending July 31, 1944 
in the seventh annual 

conndhectedl by ; 

 sMDUSTRIAL MARMETING 

i , 

it! WINS AWARD 

Since 1938, the magazine Industrial Marketing of 

Chicago has given a series of competitive awards for edi- 

torial achievement, in recognition of the great service of 

the business and professional press to every branch of 

American industry. A group of judges, important in the 

field of advertising, publishing and typography, is 

chosen each year, and professional magazines may enter 

one or more of a group of classifications: “Best Single 

Article”; “Best Series of Articles”; “Single Issue Devoted 

to a Central Theme”; “Improvement in Format”; “Re. 

search Initiated by a Business Paper,” ete. 

Proud of our July 1944 issue, INTERIORS entered this com- 

petition for the first time, and is still prouder to have won 

the First Award, shown above, for “the best single issue 

devoted to a central theme or single subject.” 

As subscribers will remember, this issue, entitled Anatomy 

for Designers, was a revision and elaboration of a series 

of articles, and it was designed to bring under one cover 

the many measurements and proportions needed in furni- 

ture and interior design. Most of its success is undoubt- 

edly due to the clever and amusing illustrations com- 

missioned by INTERIORS, and drawn by Giovanni (better 

known as Nino) Repetto. 

Other awards in this classification went to Modern Plas- 

tics, Charles A. Breskin, editor, for an issue devoted to 

the “Development of Glass Reinforced Low Pressure 

Plastics for Aircraft” and to Marine Engineering, H. H. 

Brown, editor, for an issue on Victory Ships. 

The Jury of Awards consisted of: Chairman Roland G. E. 

Ullman, of the Roland G. E. Ullman Organization, Phila- 

delphia; Theodore Marvin, advertising manager, Hercules 

Powder Co.; LeRoy Garretson, advertising manager, Leeds 

& Nothrup Co., Philadelphia; R. C. Byler, advertising 

manager, SKF Industries (of America); R. E. Lovekin, 

R. E. Lovekin Corp., Philadelphia; W. A. Fox, Fox & 

MacKenzie, Philadelphia, Pa.; J. Francis Matlack, plant 

manager, Edward Stern & Co., typographers, Philadelphia. 



JOHN STUART INC 
SHOWROOM FOR THE TRADE 

FOURTH AVENUE at 32nd STREET, NEW YORK 

INTERIORS 



Rome’s Greatest Interior Decorator 

Often Made His Own Paint 

MICHELANGELO couldn’t translate the finest 

conceptions of his imagination into living actuality 

without suitable media. ‘Thus sometimes he had 

to make a medium to fulfill a noble purpose. 

y Today Formica laminated plastic offers the modern 
decorator a new and flexible medium Michelangelo 

would have loved. It is, of course, a paneling and 

not a paint, but it comes in all desirable paneling 

colors and in patterns. So rich, so fadeless, so appeal- 

ing that they spell dignity, luxury, and good taste 

wherever the decorator’s judgment suggests their 

use. Time does not fade the beauty of Formica 

or dim the prestige of the decorator who uses it. 
Formica does not crack, check, or chip, or show scratches. 

It resists moisture, acids and corrosion. It does not fade. 

Nothing will stain it. Soap and water will clean it without 
abrasives. Frequent cleaning will not dull its beauty. 

THE FORMICA INSULATION COMPANY, 4066 SPRING GROVE AVENUE, CINCINNATI 32, OHIO 

K 
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It pays To | 
Q 

adaptable! ¢ 

After the war, Crown Zipper engineers 
will adapt—or if necessary, create—spe- 
cial applications to meet special needs! 

A lot of old-fashioned notions were exploded when 
Crown Zipper engineers went into the field with our 
armed forces to adapt zippers to military jobs. 

Crown engineers proved that zippers can be big 
and tough yet easy to operate, small and dainty 
yet virtually indestructible! 

They proved zippers can be made that actually 
slide freely around sharpest curves! 

They proved two or more sliders can be put on 
the same zipper track—to provide openings at any 
given point with smooth closures in both directions! 

In fact, they made more big, important improve- 
ments in zipper design than anyone dreamed possible. 
(See complete list of Crown superiorities below. ) 

CROWN Ls Takes [i¥ 
sharp 

yey curves 

are 5 ways better 

But perhaps the most important thing they proved 
is that zipper designs don’t have to be “frozen” 
—zippers can be adapted to the job! 

When you turn to postwar, Crown engineers will 
be able to show you exactly what this means in terms 
of longer zipper life and easier operation in home- 

furnishing applications. Crown engineers will adapt— 
or, if necessary, create—special Crown Zippers to meet 
your own individual manufacturing problems! 

“DOUBLE-ACTING” CROWN ZIPPER ON AIRCRAFT GUN TUR- 
RET OPENS AHEAD OF GUN OPENING, CLOSES BEHIND IT. 

2. Die-cast 
for smoother 
— j, 

extr wt 
TO THE ‘ ing strength 1, £3 3. Provides opening 

wherever you want it 

4. 5. 

Resists 
corrosion 

Member of the J. & P. Coats + Clark’s Family 

THE SPOOL COTTON COMPANY . 745 Fifth Avenue, New York, N. Y. (Crown Fastener Division) 

a 
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DOING A as o ee 
YES-ING AND NO-ING 

WALLPAPERS 
IN THE MAKING 

“s THE BIG MACHINE 
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BASSETT Ano VOLLUM 
SIS MADISON AVENUE 6-117 MERCHANDISE MART 
NEW YORK.22 | CHICAGO 54 



INTERIORS’ 

ARCHITECTURAL LAND MARK 

BUILT IN U. S. A.: 1932-1944. Edited by 

Elizabeth Mock. The Museum of Modern 

Art, New York, N. Y. $3. 

To architects and designers there will be 

few unfamiliar pictures among the Mu- 

seum’s selections. (A number of them 

have appeared in these pages.) It mat- 

ters not at all. For the beauty and the 

impact of this book is in its sum. There 

is curiously litthe evolution recorded in 

the photographs and plans assembled and 

what there is flows so logically that you 

VIEW OF TALIESIN WEST, ARIZONA HOME OF 

ARCHITECT FRANK LLOYD WRIGHT. 

ILLUSTRATION FROM “BUILT IN U.S. A. 

1932-1944.” 

are seldom aware of it. For all the men 

whose work is shown are astonishingly 

sure about what they’re getting at. They 

are individualists, so no two buildings 

bear the same stamp. But their thinking 

follows lines which are clear as crystal 

and closely related. That living shall be 

sensible, always, and graceful where 

grace does not interfere with function. 

That modern materials are good and 

honest and shall be given frank and 

honest treatment. That Americans love 

the sun and want it (controlled in hot 

localities, but constantly present) in their 

houses. That the site is a living factor 

in planning, dictating levels and orienta- 

tion. That Americans like the comforts 

which come with mechanical equipment, 

but insist that their houses be personal 

and friendly and unmechanical. 

This is oversimplification and an incom- 

plete statement of aims. But it describes 

a little the impression which the reader 

receives from this book. For further re- 

finements, go to the excellent introductory 

and descriptive writing by Elizabeth 

Mock, the fascinating preface by Philip 

L. Goodwin. 

It is to be hoped that this book will reach 

18 

a wide cross-section of the public, and 

especially those irate ones who have 

planted their feet firmly against “mod- 

ern.” The woman who owns a truck load 

of Georgian furniture and Oriental rugs 

will certainly continue to scream for her 

box of a Georgian house. But if she takes 

time to study the plans honestly she can- 

not fail to see that these houses work bet- 

ter than her house does, and what is 

more, they are exciting, which hers never 

can be, and suited to their locales. 

In the realm of commercial buildings, the 

drama is accelerated. From the munici- 

pal asphalt plant which raised Mr. Moses’ 

blood pressure recently, to the canning 

plant, from the bridge to T.V.A. dam, 

they are exciting. Here the engineering 

assurance of the modern designer of 

buildings swings into high. 

But perhaps the most awesome of all the 

achievements recorded in Built in U.S. A. 

is the Taliesin West winter home and 

workshop of Frank Lloyd Wright. “A 

great and poetic building” runs the text, 

and curiously it reaches so pure a peak 

of modernity, that it creates a feeling of 

antiquity. It is Valhalla under canvas 

roof flaps. It is Inca in poured concrete. 

It is a monument to Mr. Wright’s great- 

ness and a living proof that he’s right. 

Note: The first printing was gone before 

you could say knife. More copies are ex- 

pected in October, so your order may 

not be filled promptly. 

ANTIQUITIES 

ROMAN TOWNS. Photographs and Text 

by Ernest Nash. J. J. Augustin, New 

York, N. Y. $6. 

The conscientious 40 pages of text with 

which Mr. Nash introduces his book are 

of secondary interest. This is a picture 

book and a timely one. To numerous 

Americans it will be a refresher course 

on their trips to Italy, a reminder of where 

our soldiers have recently trod and died. 

The pictures are uneven in quality, but 

the best, and especially the frontispiece 

of the three wonderful columns of Rome’s 

temple of Castor and Pollux, are excel- 

lent. The first eight pages of photographs 

compare and contrast antique models 

with modern adaptations. These would be 

more amusing if the names of the present 

day architectural firms were included. 

But again, this is a picture book, and many 

of its pictures are splendid. 

GUIDE BOOK 

MASTAI’S Classified Directory of Ameri- 

can Art and Antique Dealers including 

Canada, Mexico and South America. Sec. 

BOOKSHELF E 

ond Edition. 1944-1945. Boleslaw Masui, 
New York, N. Y. $4.50. 

In his introduction to the new edition 

of Mastai’s Directory, Charles Messe; 

Stow points out that this book has now 

emerged from the chrysallis experimental 

stage. Its usefulness is proved by the ae. 

ceptance it has been granted. It is jp. 

deed a valuable book and the revised edi. 

tion goes further in the service it renders 
by adding the Canadian, Mexican and 

South American listings and a record of 

prices over $500 brought during recent 

seasons in two leading auction rooms, 

This last feature, it is pointed out, is a 

“guide to trends.” 

It is quibbling at a time when so many 

occupations and addresses are shifting 

rapidly, to complain that there are many 

errors in these pages. To offset them a 

page near the close has been left blank 

for changed addresses. Against errors 

must be set the monumental labor which 

must have gone into the securing of zone 

numbers for all addresses. Also there are 

304 cities and towns to be found in the 

new book, not previously included. 

Slipped into Mastai’s Directory pages is 

an appeal from Francis Henry Taylor of 

the Metropolitan Museum to remind 

dealers that the Martini is still missing. 

FOR STUDENTS 

A HANDBOOK OF MUHAMMADAN ARI. 

By M. S. Dimand. The Metropolitan Mu. 

seum of Art, New York, N. Y. 2.50. Mail- 

ing charge, 15 cents. 

Fourteen years ago the Metropolitan 

Museum of Art published A Handbook 

of Mohammedan Decorative Arts. But in 

the years which have intervened, there 

have been so many important gifts to the 

collections that it no longer served it: 

purpose. The new edition is not only a 

guide to the galleries, but also the only 

guide to Muhammadan art in the English 

language. 

It opens with a concise, one-chapter his. 

tory of the Muhammadan Empire, fol 

lowed by one on the origins of Islamic 

art. From there the text narrows to the 

consideration of various classifications o 

this art, textiles, wall paintings, metal 

work, ete., illustrated with more than 200 
cuts, four of them in color. Twelve dif- 

ferent schools of paintings are reviewed. 

for instance. 
Designers will find this a good book from 

which to draw decorative motifs in 4 

wide variety, for the Empire covered a 

enormous area, a long period and many 

peoples. 

INTERIORS 
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Tex-Tred rugs of pre-war quality 

are still available to decorators 

in the complete range of 16 high 

styled colorings. Despite in- 

creased production exceptional 

delivery service is being main- 

tained. 

INTERIORS 



ade j L 
designs and executes in his own shop 

the finest cf custom made furniture for your most 

discriminating clientele. Conferences by appointment only 

72 EB. 55th St. New York 22, N. Y. Wickersham 2-4486 

Representative pieces also at Renverne, 515 Madison Ave. N. Y. 

for example: 

the dimensions of the cabinet above: 4' 5" wide 4' high 1' 6" deep 

inlay--the 8 arts--after the designs by Edward Buk Ulreich, muralist 

principal woods are primavera, maidou burl, rosewood 

two large drop doors suspended by brass arms 

two pull-out drawers in center 

inguiries invited 

7S B OCTOBER 1944 2! 
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py. of pleasant living ... new as 

the sunrise . . . crowd one upon 

another in moments of relaxation. The 

future, vividly and colorfully painted in 

mental image, reveals interiors that will 

be artistically designed . . . harmoniously 

beautiful . . . captivatingly comfortable. 

The interior designer is marshalling 

his skill and experience against the 

background of style trends and new 

techniques ... to reflect the vogue 

that will spotlight the day-after-V-day. 

Creating tomorrow’s interiors in invit- 

ing comparison with the exteriors of 

tomorrow’s buildings . . . designers 

will be alert to every note of charm- 

ing appointment for gracious living. 

When men and metal and production 

facilities are demobilized...GF will again 

build Aluminum Chairs, Desks, Tables, 

Filing Cabinets and other items built 

to the distinctive taste of the individual. 

==Ga— 
THE GENERAL FIREPROOFING CO. 

YOUNGSTOWN 1, OHIO 
U.S A. 

The GENERAL FIREPROOFING COMPANY - Youngstown 1, Ohio 
-TON METAL DESKS + ALUMINUM CHAIRS » METAL FILING CABINETS « STEEL SHELVING + FILING SUPPLIES » SAFES » STORAGE CABINETS” 



Sigling 
Yesterday ron: has always striven to anticipate 

rather than follow current trends in decoration, 

and interior designers have always looked to us 

for that leadership. 

Today During this difficult period of many war-time re- 

strictions we have endeavored to allocate our 

inadequate stocks as consistently and equitably as 

possible. For your understanding of our many 

problems and for your general cooperation we are 

grateful. 

While production facilities normally devoted to our 

printing and weaving requirements are engaged in 

the war effort or otherwise curtailed we are more 

than ever busily occupied with the designing and 

styling of new smart decorative fabrics for the 

home, these creations to be made available to you 

as soon as possible after Victory Day. 

H. B. LEHMAN-CONNOR CO., ine. 
509 Madison Avenue e New York City, N. Y. 

Upholstery and Drapery Fabrics — Upholstery Leathers 

Woodweave * Amsterdam Carpetings 

BOSTON ° CHICAGO ° PHILADELPHIA ° SAN FRANCISCO ° LOS ANGELES 

INTERIORS 
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As always, Goodall’s choice, attractive, quality 

fabrics fulfill all decorating reauirements. 

Woven with mohair. colorful and versatile. they 

retain their basic excellence. as usual. Tasteful tones 

and textures, gay designs and simple patterns... 

every conceivable color, design and weave...made to 

suit the tastes and needs of the most discriminating. 

* 

Plus. an exceptional line (Some of our cloths contain rayon blended with mohair and cotton) 

of fabrics styled by Dorothy 

Wright Liebes, foremost 

woman hand-weaver. 

Division of Goodall Worsted Co. 

NEW YORK 22, 61 EAST 53rd ST. * CHICAGO 54, 6-154 MERCHANDISE MARI 

LOS ANGELES 14, 818 SO. FIGUEROA ST. * HOME OFFICE & MILLS, SANFORD, ME. 
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Makers and importers of fine decorative fabrics 

501 MADISON AVENUE NEW YORK 22, N. Y. 

Boston * Philadelphia + Chicago + Los Angeles 

Cd 
= 

Queensbury Oxford Haddon Hall 

yoo ecewel 

Shown here are three exquisite examples from our 

collection of fine hand-embroidered English crewels. Their 

authentic period designs, excellent craftsmanship and really beauti- 

ful coloring make them delightful and extremely valuable 

acquisitions for interiors of charm and importance 

28 INTERIORS 
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"Reg. U.S. Pat. Off. 

225 FIFTH AVE.. NEW YORK. N. Y. 

The most thrilling creative development in 

the decorative wallpaper field. Available for 

immediate delivery in any conceivable color 

scheme, at better sources throughout the 

United States. 



The Caspar Milquetoasts of 1918 were much too timid to 

open the kitchen door to the first electric refrigerators. 

It took a pioneer spirit to believe in a 4 horse-power 

contraption that made as much noise as a platoon of army 

mules...and merely succeeded in producing a faint chill. 

But those early refrigerators found a home. They were bought 

with enthusiasm by the people who pioneer new products... 

who bridge the gap between the laboratory and public 

acceptance. This is the group that HOUSE & GARDEN calls the 

“entering-wedge market’: It is made up of HOUSE & GARDEN 

readers... wide-awake people who have always 

bought new things first. They are America’s most 

responsive market and your most dependable customers. 

Sell America’s entering-wedge market...with 

House « Garden 
In 1918 when electrical refrigeration was still a novelty... 

HOUSE & GARDEN was telling its readers about the new electric 

ice-box. When civilian production booms again, the “enter- 

ing-wedge market” will look for the facts about your product 

in the pages of HOUSE & GARDEN. 

THE CONDE NAST PUBLICATIONS INC., 420 LEXINGTON AVENUE, NEW YORK 17 
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TURCTIIN 
H. H. TURCHIN CO. e Victoria Mart e 230 Fifth Ave., N.Y. 1 

1944 

The finest Stores 

from Coast to Coast 

have realized 

PRESENT PROFITS 

and 

POST WAR DREAMS 

NOW 
by installing 

GLASS ROOMS 
around which they have built 

Glass Furniture and 

Accessories Departments 

Make YOUR Store 

NUMBER ONE in your City! 

Write for complete plan written in 

buyer—merchandise-man language 





Extremely Handsome 
A pickled pine cabinet with turquoise pa.nted interior; pediment cf antique decorated mirror; base has brass mesh grill doors. 
Part of an interesting collection of curio cabinets, bookcases, breakfronts and other important wall pieces now available in 
Mahogany, Lacquer, Pickle and Tortoise-shell finishes. 

FREEMAN FURNITURE COMPANY 
Showrooms: 300 East 64th Street, New York 21, N. Y. Telephone: REgent 7-2890 

a 
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Here’s a practical application of 

mirrors in modern merchandising. 

In stores everywhere, designers 

are using more and more mirrors to en- 

hance product display and stimulate sales. 

No other material offers so many _pos- 

sibilities to combine genuine utility with 

striking decoration. 

Next time you design a commercial in- 

terior, explore the practical selling “lift” 

that can be added through smart use of 

mirrors. 

And when you specify mirrors, be sure 

in 

MODERN 

MERCHANDISING 

they are made of Libbey-Owens:Ford Pol- 
ished PLATE Glass. This glass is exactingly 

ground and polished in a way that gives 

mirrors maximum brilliance, clarity. and 

true reflection. Your L-O-F Distributor will 

be glad to work with you. He’s as near as 

your telephone. Libbey-Owens:Ford Glass 

Co., 32104 Nicholas Bldg., Toledo 3, Ohio. 

wt 

1s10Nn 1S uarorth y 
nen eve” Dish Plate os ass 

yse vor LIBBEY: OWENS - FORD 
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Keyed to the current 

interest in Regency...authentic 

in coloring and striping, these 

decorative satins are woven with 

the master craltsmanship that 

makes them treasures of 

today, heirlooms 

of tomorrow. 

INTERIORS 
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A Valuable Franchise Exclusively for Quality Dealers 

RE you one of America’s “top 400” quality music, 
furniture, radio or department stores? Do you 

have the clientele, finances, experience and facilities 
for demonstrating and selling the finest in radio- 
phonographs? If so, you may be able to qualify for 
the Freed-Eisemann Franchise, which will be offered 
on a protected direct-to-dealer basis. 

The industry knows Freed-Eisemann as one of the 
foremost quality radio manufacturers before the war 
—and as the only manufacturer to equip all models 
with FM. The new Freed-Eisemann radio-phono- 
graphs will again be equipped 100% with FM —and 

OCTOBER 1944 

will embody all the developments and refinements 
achieved by Freed-Eisemann wartime research and 
production experience. 

Standard radio, international shortwave, and re- 
production of recorded music will be finer than ever. 
Cabinets will be superbly styled modern and period 
pieces—beautiful and authentic. 

In our opinion, there are but 400 dealers, “the 
top 400;’ who can qualify for the Freed-Eisemann 
Franchise. If you are one of them, your inquiry 
is invited. Freed Radio Corporation, 200 Hudson 
Street, New York 13, N. Y. 
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A TRADITIONAL POLICY 

V4 e acknowledge gratefully 

the fine spirit of cooperation our many good cus- 

tomers have extended to us in these difficult times. 

In facing the facts of short supply and long 

demand realistically, we have frequently found a 

mutually happy solution to the problems the Dec- 

orator meets which concern fabrics in decoration. 

We are committed to a continuation of our 

close support of the Decorator—in fact, Serving 

the Decorator has been a traditional policy here 

for more than three quarters of a century. Your 

needs have first claim upon our attention now as 

in the past. 

STROHEIM bi ROMANN 

JIS fm 5320 Street. 

NewYork 22.NY 

BOSTON PHILADELPHIA CHICAGO LOS ANGELES SAN FRANCISCO 



TO THE PENCIL 

TECHNICIAN 

MALLE: 

echno-TONE 
THE HOUSE OF A. W. FABER’S 
ALL AMERICAN DRAWING PENCIL 
FOLLOWS PROUDLY in the tradition of 

‘CASTELL’ 
HOUSE 

at % 

THE FINEST ANYWHERE 
DRAWING PENCIL FABER IN THE 
EVER PRODUCED WORLD 

STANDARD OF THE WORLD 

BLACK MAGIC because—like a rare liqueur—it is a perfect 
blend of pure graphite, clay and wax. Refined to produce 
smooth, intensely opaque impressions, without grit, glare or 
smudge, constantly uniform in grade in each of its 17 degrees 
—6B to 9H. Truly a drawing pencil to inspire technicians. 
Truly worthy of the “CASTELL” family tradition. Send 
for your free sample today. 

WINNER 
DRAWING 

-TON PENCILS 

13c each 2 for 25¢ $1.25 doz. 
AT DRAWING, ARTIST MATERIAL DEALERS, 

BLUEPRINTERS, AND LEADING STATIONERS 

Order WINNER Techno- 
TONE from your Dealer 
today. Or, if you prefer 
to try one with our com- 
pliments, we will gladly 
send you a free sample. 
Be sure to specify your 
favorite degree. Write 

to Dept. |-10. 

| SAMPIE 

NAME 

ADDRESS. 

FABER INC. NEWARK, N. J. city 

OCTOBER 1944 



No. 4—Silver 3-way reflector 

style. Height 32 inches: White or : 

eggshell Silk Shade. With choice 
of Dubonet, Chartreuse, Dusty 

Rose, Platinum Gray or Blue A 

Velvet Drape. re 

Retails Complete $9500 = 

” oR 
Oa 

Pa 

i 
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b 

3 
aa 

f oll 
We have available a limited number of silver lamps... this group would be ex- 

ceptional under ordinary conditions—now it is phenomenal. Lacquered to prevent 

tarnishing. 4 styles of bases—beautifully proportioned, gracefully shaped, ex- 

pertly constructed—with special hand made shades. The rich, lustrous finish of these 

gorgeous silver lamps and versatile designs will complement all types of 18th 

4 century and contemporary interiors. Also available in stained English Bronze finish. 

uttenberg tudios 
EDWARD C. RUTTENBERG SALES, INC. 

1215-7 Merchandise Mart, Chicago 54, Illinois Telephone: Superior 1805 
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For victory, Chase is producing coated fabrics to with- 

stand use believed impossible in pre-war days. 

After victory, new skills in compounding chemical 

coatings will combine with color styling and dynamic 

design to give you a line of Chase Coated Fabrics of 

unusual versatility and utility. ’ 

Shown here is a star-spangled pattern that dares 

the designers to go all out. Other equally unique 

swatches will appear in this space each month. As 

ex: quickly as we are set to give traditional Chase service 

vent on new accounts, swatch cards will be available. 

ex- 

: COATED FABRICS 
nish. REDOLITE-REDO-LEATHERWOVE 

VINYL COATED e® SYNTHETIC RUBBER e NITROCELLULOSE 

L.C. CHASE & COMPANY « 295 Fifth Avenue, New York 16, N.Y. 
Sales Division of Sanford Mills @ Offices: BOSTON, DETROIT, CHICAGO, LOS ANGELES 

2 § OCTOBER 1944 



“FABRICS - GOF-THE-FUTURE” 

FROM Cokhiserrackers, MILL 
iF Schumacher’s mill, where fine fabrics have been woven to highest 

standards for many years, new developments have been quietly 

incubating. 

Here the talents of skilled artisans and laboratory technicians have 

been combined... to develop new Schumacher’ fabrics-of-the-future.”” 

Research engineers of national reputation are cooperating with our 

staff in the application of glass, plastic and other synthetics to the 

woven needs of the decorating profession. 

Schumacher's sladly accepts the post-war challenge. You may look 

to Schumacher’'s Manufacturing Division for fabrics of rare but 

practical beauty. 

F. SCHUMACHER & CO. 
60 WEST 40th STREET, NEW YORK 18, N. Y.e UPTOWN SHOWROOMS:- 533 MADISON AVENUE 

PARIS * PHILADELPHIA * BOSTON * CHICAGO © ST. LOUIS + LOS ANGELES ¢ DETROIT * GRAND RAPIDS * DALLAS © ATLANTA CLEVELAND 

INTERIORS 



OCTOBER 

RECON VERSION 

For the next four weeks, there will be but three questions bothering the 

minds of interior designers: When will the war in Europe end? Who is 

going to be elected in November? When will the problems of reconversion 

to private industry be solved? 

For the first, we just plain don’t know. Any information we might have on 

the second could only succeed in annoying a great many readers, 

but on the subject of Reconversion, INTERIORS is prepared to put in its 

tuppennyworth not only this month, but for many months to come. Recon- 

version, partial or complete, will be the major business problem in 1945 

and 1946. Much, perhaps too much, is expected of American housing 

industries in the immediate postwar period. We must help rebuild the 

world; provide that newer, better American home for the boys to come back 

to; absorb a very large proportion of labor released from wartime jobs and 

wartime wages, and at the same time avoid runaway prices and the 

evils of inflation. 

First it must be admitted that the 40 per cent reconversion to private indus- 

try that has been promised on the Allied entrance to Berlin will be much 

less difficult in the field of interior design than in most other industries. 

The demand is there. Normally, 800,000 houses, and all the things that go 

in them are assembled in the United States every year. Practically nothing 

but government housing has been built since Pearl Harbor. 

It is a nuisance, and expensive too, to set a carpet loom that has been 

making navy duck back to making carpets again, but it is not half as dif- 

ficult a job as turning out taxicabs in a tank factory. A wallpaper mill 

that has been making shipping tubes for shells, can make wallpaper again 

in a matter of days, and converting the manufacture of desks for bureau- 

crats back into bureaus for democrats is just as easy. 

At the bottom, the problems are twofold. One is transportation. Raw ma- 

terials have to be bought and brought from strategic stockpiles to manu- 

facturing centers and the finished goods sent out again to the market 

places, and there will be great transportation problems for a long time. 

Remember that the distance from California to Tokio is 6000 miles, the 

distance from London, our greatest military base, to Berlin, only 600. 

The other problem is straight merchandising. Buyers have to see the things 

they are expected to buy, or a reasonable facsimile thereof. If transport 

difficulties keep people from going to markets, and a temporary shortage 

of materials keeps showrooms empty, then may we point out with a modest 

cough that the importance of the professional press in bringing new prod- 

ucts to the attention of those who are to buy them is greater than ever 

before.—F. de N. S. 

1944 
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TRADITION FOR g0t 

INTERIORS OF A SOUTHERN ko 

BEAUTIFUL COORDINATION IN A CONTEMPORARY SOUTHERN LIVING ROOM 

STEMS FROM FACT THAT INTERIOR DESIGNER OTTO ZENKE PLANNED 

FIREPLACE WALL AND BUILT ROOM AROUND IT. DELICATE COLORS, 

ROSE QUARTZ, FADED BLUE, ROSY WHITE, PLEASE SOUTHERN TASTE. 

Photos by Jean St, Thomas 
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Roth CENTURY HOUSE 

HO DESIGNED BY A NORTHERNER 

MR. OTTO ZENKE of Morrison-Neese, Greensboro, 

N. C. store, is a yankee, who despite years in the 

south, has never acquired a southern accent. But 

his interior designing, as evidenced in this house 

which he did for Mr. M. L. Bales of Thomasville, has a 

sensitive appreciation of southern quality. 

This is a new house. It might well be an old one, 

so mellow is it. The sense of having been precisely 

where it now is for a couple of centuries, didn't just 

happen. It was consciously created. And this type 

of design calls for an encyclopedic knowledge of the 

past, plus a true sense of proportion. To achieve it 

Mr. Zenke had to begin at the very beginning. His 

work started by taking over and designing the room 

paneling himself, which inevitably brought up the 

old, unsolved problem of where the architect leaves 

off and the designer begins. 

A growing group of architects maintains that the 

architect's function includes not only the designing 

of the interior but also the placement of furniture, 

and even its design, so that interior proportions are 

not violated. It's a difficult question at any time. 

But this house does prove that one person should 

design both the rooms and their furnishings. 

It is vital to remember that slavish copies of historic 

rooms cannot be successful for modern people, be 

they southerners or northerners. Life changes. People 

change. But for those who have an affection and 

feeling for the past, the designer must create the 

mood of a century that is gone while eliminating such 

of its fetishes as are obsolete. His path is not easy. 

It is subtler and less obviously creative than the job 

of the man who sits down to his drafting board and 

designs “free,” limited only by the nature of the 

materials he uses and the demands of function. 

Mr. Zenke’s Thomasville house functions well. It 

has modern equipment, modern arrangement. But 

it functions on a special aesthetic plane. It is per- 

fectly easy, and common to the point of banality, 
lo install fake candles, wired to bulbs shaped like 
fake flames in corner sconces. Mr. Bates did not want 
electric candles. He wanted candlelight and fire- 

light. He wanted wonderful contemporary rugs and 
the wide windows which are characteristic of this 

century. He wanted any number of elements com- 
bined, which historically speaking are not meant to 
be combined with such smoothness that people in his 
house would sense only that they live in a spacious 

Past with compact modern comfort. 

CONTEMPORARY MATERIALS FITTED INTO AN EIGHTEENTH-CENTURY- 

IDIOM FRONT HALL. INSTEAD OF BEING MARBLE, FLOOR IS BLACK 

AND WHITE RUBBER TILED. WALLS ARE TWO BLUES, DARKER FOR 

DADO. CANDELABRA ON” CANDLE STANDS SUPPLEMENT GLOBE LAMP. 

PUTTY WHITE WALLS AND TEXTURED RUG ARE BACKGROUND, IN THE 

DINING ROOM BELOW, FOR MAHOGANY FURNITURE, CLEAR LEMON 

YELLOWS WHICH APPEAR IN THE DRAPERIES AND AGAIN IN CHINESE 

STYLE WALLPAPER USED ON ONE WALL. ACCESSORIES ARE DISTINGUISHED. 



TRADITION FOR A 20th CENTURY HOUSE 
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INTERIOR DESIGNER OTTO ZENKE’S JOB IN CREATING THIS SCUTHERN 

LIBRARY BEGAN WITH DESIGNING THE VERY PINE PANELING WHICH 

LINES THE ROOM. COLORS HE CHOSE TO BLEND WITH WOOD BACKGROUND 

ARE BEIGE, TERRA COTTA AND MISTY GREEN. CHINTZ IS HAND BLOCKED. 

ELIZABETH HOOPES HAS BUILT A CAREER ON HER WATER COLOR 

SKETCHES OF INTERIORS. SHE TRAVELED FROM WASHINGTON TO DO 

A SERIES OF THE BALES HOUSE. THE ONE AT THE RIGHT IS 

A CLOSEUP OF THE CORNER SHOWN IN THE PHOTOGRAPH ABOVE. 
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A DETAIL OF THE LIVING ROOM MAKES GRAPHIC THE SUBTLETY WITH 

WHICH OLD AND NEW ELEMENTS HAVE BEEN BLENDED TO MAKE A TRA- 

DITIONAL-SEEMING INTERIOR. FURNITURE IS BOTH OLD AND NEW, BUT THE 

ROSE QUARTZ, HAND-CHISELLED CARPET COULD ONLY HAVE BEEN MADE IN 

THE TWENTIETH CENTURY. THE STRAIGHT HUNG DRAPERIES WOULD 

PROBABLY HAVE BEEN CONSIDERED INSUFFICIENTLY ELEGANT FOR A ROOM 

AS FORMAL AS THIS IN THE PAST, BUT HERE FORM A HANDSOME BACKGROUND. 
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ee ee ee MOWGLI G&G BAGHEERA SHOWN OVER TWICE LIFE SIZE. ONE OF 

THE PIECES SCULPTED BY MRS. SAARINEN FOR SOUTHWEST SCHOOL, 

WINNETKA, ILLINOIS. GUARANTEED TO WITHSTAND STRAY 

BASEBALLS AND CLIMBING CHILDREN. 
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BY LILIAN SWANN SAARINEN 

THE SCULPTRESS AND AUTHOR OF THIS ARTICLE, LILIAN SWANN 

SAARINEN, WIFE OF ARCHITECT EERO SAARINEN, DAUGHTER-IN-LAW 

OF ARCHITECT ELIEL SAARINEN. THE HIPPOPOTAMUS IS CREATED 

WITHOUT THE SURFACE DECORATION SEEN IN FORMER WORK. 

F LI GHz*é#i Ot®T 

CERAMICS are made of clay—which is mother earth. 

She is as durable and basic as wood, stone and 

metal. Clay can be glazed with any color, bristle 

with any texture, and besides, earth is not expensive. 

Why should people think of ceramic sculptures as 

cute little gift shoppe knicknacks and wee sweet 

mantelpiece virgins which collect dust? If the great 

experiences of life and death, and fear and worship 

were recorded in ceramics by ancient civilizations, 

why can't the conceptions and experiments of today 

be expressed in this most powerful and creative 

medium? 

When a sculptor wants to try ceramics—his only 

technical problem lies in making his clay figure 

hollow, so that it can go through a kiln and become a 

ceramic. There are wrong ways and right ways to 

do this: (1) To make a solid figure and hollow it out 

later—which means it will always look as solid as 

stone but without the quality of stone; this is wrong. 

(2) To make a solid figure—from which a plaster mold 

is taken, and then to pour wet clay into that mold; 

this means the clay figure will always look like 

plaster, because it was poured as plaster is; this is 

wrong. (3) To build it up hollow, by hand, with thin 

clay walls; this is right. This was done by the 

ancients in building their colossal statues—after 

trying the other ways. I find it the most infallible— 

the right way. It is as direct, as economical, as per- 

sonal as carving, and it is the short, healthy route 

from artist to buyer because (unlike making a figure 

in plasteline and then casting it into bronze, lead, 

cast stone, plaster or concrete) the final figure is con- 

ceived, constructed and fired as the final figure. 
I want to tell how it feels to construct a large figure 

in this way—for one 4 feet high is as easy to handle 

as one 6 inches high. To begin with—there is a 

difference between building up a clay figure and 

carving one out of stone or wood, because with stone 

you cut away, and with clay you build up from 

nothing, so that what you make will be as much of 

a surprise to you as it is to everyone else. Then two 

thoughts come to mind—that it must be hollow, and 

that it is doubly exciting to reveal this secret by 

leaving certain parts open which are wisely chosen 

to increase the quality of character and form without 

weakening the structure. Then comes the thrill of 

digging a sleeping clump of mud out of the ground 

and dominating it till it enjoys growing upwards in 

cylindrical tubes and shells. As the thin clay walls 

CONTINUED ON PAGE 98 
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CLAY HAS FLIGHT 

your 

PIECE 

MOWGLI G BAGHEERA UNDER CONSTRUCTION, LEFT, SHOWS HOLLOW orl 

FORM WHICH MAKES THE CLAY BECOME A CERAMIC. CREATING CERAMiICs sll 

IN THIS MANNER, THE FIGURE IS CONCEIVED, CONSTRUCTED AND FIRED = 

AS THE FINAL FIGURE. ARTIST FINDS THIS SATISFACTORY TECHNIQUE. lees 

NEED 

LITTL 

PROVE 

MOWGLI G BAGHEERA COMPLETED. HIGH FIRING 

AND CLOSED GLAZED FORMS HAVE PRODUCED A 

PERMANENT PIECE OF SCULPTURE, AS WELL AS 

DEVASTATINGLY CHARMING ONE. USED OUTDOORS 

WATER WILL NOT STAY ON THE WHISKERS, BUT 

RUN OFF, THUS AVOIDING EROSION IN 

FREEZING WEATHER. 

SKUN 

ANIM 

WITH 

LEGS 

ANGF 

RACCOON EXPRESSES IN ONLY THE 

FUNDAMENTAL SHAPINGS THE 

PRINCIPAL CHARACTERISTICS OF A 

VERY FUNNY ANIMAL. DELICATE 

FOREFOOT, TURNED UP NOSE, POINTED 

EARS, SLASHES FOR TAIL—RACCOON. 



YOUNG BIRD, ONE OF THE MOST RECENT 

PIECES OF LILIAN SWANN SAARINEN, WHO 

EXPLAINS: WINGS ARE AS INTEGRAL A PART 
OW 

Mies OF THE BUILDING-UP-HOLLOW PROCESS AS 

RED ITS BODY. CLAY WINGS NEED SAME BRACES 

UE IN ORDER TO STAY UP THAT BIRD WINGS 

NEED TO FLY. THEY DON’T NEED ROWS OF 

LITTLE EVEN FEATHERS NEATLY LAID TO 

PROVE THEY ARE WINGS. 

SKUNK, ACTION PHOTO OF A CLUMSY 

ANIMAL WHICH THIS SCULPTRESS EXPRESSES 

WITH A LARGE BODY, SMALL HEAD, SOLID 

LEGS, LARGE TOENAILS AND A SLIGHTLY 

ANGRY LOOK ON HIS FACE. 

THE 

Ce i me pate 

MAMMOTH. THIS CERAMIC BAS RELIEF IS SET INTO 

ITS OWN FIRST COUSIN—A BRICK WALL. THIS IS ONE OF 

THIRTY MADE FOR OUTDOOR WALLS OF CROW ISLAND 

SCHOOL, WINNETKA, ILL. 

NTED 



ALEXANDER H. GIRARD 

AND BROWNIE 

HE radio division of Detroit's International Detrola 

Corporation was built in 1917. To meet the intensive 

speed-ups of World War Il it was necessary to 

improve its interiors considerably. The job was 

assigned to Alexander H. Girard, A.I.A., A.D.I. and 

A.I.D., who came up with an arresting solution predi- 

cated on direct, clean design and lively colors. 

One of the first problems he tackled was the need not 

only to feed some 1400 employees, 70 per cent of 

them women, within the confines of the factory, but 

also to offer them a cafeteria where they could relax. 

To quote Mr. Girard, “The location had to be acces- 

sible to various departments and shifts so that use 

could be rotated without confusion, and yet sufficiently 

divorced from the production and other working de- 

partments so there would be a minimum of noise— 

which would reduce the recreational: value—and air- 

borne dust, etc. which would affect restaurant sanita- 

tion. In other words, it was desirable to effect, 

within a handy radius of factory operations a com- 

plete transition to a restful atmosphere of line and 

color contrasting with the eye-straining precision 

assembly work.” 

How Mr. Girard worked this change, and economic- 

ally, too, is graphically shown in the pictures on 

these pages. But the reasons which prompted rede- 

signing the cafeteria, led to sprucing up other 

sections of the plant. It is generally conceded that 

modernly designed working areas pay off in the 

contentment and therefore greater productivity of 

the workers. Detrola had also to look after that 

sometimes-forgotten man, the executive. Not alone 

for his peace of mind, but also because the plant, 

four miles from the center of Detroit, must play host 

to innumerable government representatives, vendors, 

distributors and assorted visitors. 

So having looked after presidents and workers, the 

whole plant was given a general refurbishing. (For 

sources of supply see page 100). 
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GOOD DES IGN-B€E 

WORLD WAR I PLANT MEETsm@OR. 

REMNANT WOOD PIECES WERE CUT IN BENDS TO SHEATHE ONE THE CA 

COLUMN IN CAFETERIA. WALLS AND CEILINGS INSULATED, WALLS BUT D 

FINISHED IN WELDTEX WHITE PINE PLYWOOD AND WESTERN RED MOOD 

CEDAR SIDING. CURVED WALL GIVES RELIEF FROM FACTORY INTERIORS. CHAIRS 

Photogt 

SERVING COUNTER AND CASHIER’S DESK IN DETROLA WORKERS’ 

CAFETERIA. COUNTER AND TABLE TOPS ARE OF BLISTER-PROOF TAN 

FORMICA. FLOOR IS COVERED WITH ASPHALT TILE MARBLEIZED IN RED, 

GRAY AND GREEN, SMARTLY STRIPED TO CHEER WEARY WORKERS 



ETTER WORKING CONDITIONS 

ORLD WAR II REQUIREMENTS 

THE CAFETERIA HAD TO BE BIG TO FEED ABOUT 1400 PEOPLE A DAY, 

BUT DESIGNER GIRARD REALIZED THE IMPORTANCE OF CREATING A 

M00D OF INTIMACY BY ARRANGING SMALL TABLE GROUPINGS. MODERN 

CHAIRS ARE MAPLE WITH SEATS AND BACKS PAINTED DULL RED. 
PRECISION WORK DEMANDS THE UTMOST IN GOOD LIGHTING, EFFECTED 

HERE BY SPECIAL TROUGHS BUILT AROUND PILLARS. NOTE USE OF 

COLOR, DARK BACKGROUNDS BELOW LIGHT FIXTURES, LIGHT ABOVE 

AND ON CEILING FOR REFLECTION. ALSO SPECIAL WORK CHAIRS. 

Photographs by Elmer L. Astleford 



GENERAL AND EXECUTIVE OFFICE SECTIONS OF DETROLA PLANT 

DESIGNED TO IMPRESS PERSONNEL AND VISITORS WITH FRESH SPIRIT 

OF A COMPANY DEDICATED TO TECHNOLOGICAL AND ECONOMIC DEVELOP- 

MENT. PLYWOOD IS USED TO ADD WALL INTEREST, SHEATHE COLUMNS. 

GOOD DESIGN— BETTER WORKING CONDITIONS 

THE GOOD DETAIL WHICH CHARACTERIZES GOOD DESIGN. DOOR 

REVEALS ANGLED IN FROM WALL MATCH THE DOORS, CONTRAST WITH W\\\\ 
PLYWOOD WALL COVERING. PROPORTIONS OF MOLDING AND SETTING 

OF OVAL GLASS OPENINGS IS EXCELLENT, CONCISE, NOT FUSSY. 



IN SO LARGE A PLANT, LEGIBILITY 

OF IDENTIFYING NUMBERS IS OF 

UTMOST IMPORTANCE. FLUTED GLASS 

WINDOW-SCREEN HAS BEEN RECESSED. 

SERRUERE, 

ee 

CURVED RECEPTION COUNTER RELIEVES GENERAL RIGIDITY OF PLANT 

LAYOUT. OVERHEAD LIGHTS ARE SUPPLEMENTED BY LIGHT THROUGH 

BIG FLUTED GLASS SCREEN. PLYWOOD ADDS COLOR AND TEXTURE TO 

BASICALLY FUNCTIONAL PICTURE. BIRCH TRIM MATCHES DOORS. 

FOR EASY REFERENCE TO LEDGERS, THIS UNIT WAS DESIGNED AND 

HUNG FROM A PARTITION. IT IS A GOOD HEIGHT TO BE USED 

ALSO AS A DESK BUT CONSUMES A MINIMUM OF SPACE. SHAPING OF 

END IS INTERESTING, SET CLEAR OF CORNER FOR EASY TRAFFIC. 



THE TRADITIONAL LONG TABLE OF THE BOARD ROOM IS 

OF STRAIGHT GRAINED OAK WITH A SHEET RUBBER TOP. 

iT IS LIT BY LIGHTS CONCEALED BEHIND RECTANGULAR 

GLASS PANELS SET FLUSH INTO THE CEILING. 

ATMOSPHERE IS SEVERELY BUSINESS-LIKE. 

SMALL CONFERENCE ROOM ADJOINING PRESIDENT’S 

OFFICE SHOWS FREE LINE COMPOSITION. PINE PLYWOOD 

OF WALLS HAS BEEN BLEACHED, LACQUERED TO PROTECT 

SURFACE. CHAIRS ARE UPHOLSTERED IN CRIMSON. 

ATMOSPHERE IS FRIENDLY. 
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6000 TIMING FOR PRECISION WORKERS. 

THE CLOCK, STRATEGICALLY PLACED SO 

PASSERSBY SEE IT EASILY, HAS DOUBLE 

DIALS, CAN BE READ FROM EITHER SIDE. 

GOOD DESIGN— 

BETTER WORKING CONDITIONS 

THE FIRST AID STATION IS COMMON TO MANY FACTORIES NOW, BUT IT 

IS A COMPARATIVELY NEW FEATURE. IT MUST BE AS HOSPITAL- 

PERFECT AS POSSIBLE, EASY TO KEEP STERILIZED AND WELL LIT. 

FLOOR-WALL JUNCTURE IS COVED FOR EASE IN WASHING UP. 

CALM AND COMFORTABLE, THE ENTRY TO THE FIRST AID STATION IS 

IMMACULATE BUT NOT IMPERSONAL. INCREASINGLY MANAGEMENT HAS 

DISCOVERED THE IMPORTANCE OF KEEPING AN EYE ON EMPLOYEES’ 

HEALTH, DEVOTING ADEQUATE SPACE TO UP-TO-DATE INFIRMARIES. 
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A PRESENT FROM THE PENNS Y 

Travel crumpled WACs, WAVEs, SPARSs, Nurses, 

et al., can rest for an hour, press their uniforms back 

to spitand-polish neatness, shower and shampoo, 

between train stops at Broad Street station, Phila- 

delphia—all on the (Penn. RR.) house. 

Service women, seeing the aged, grimy red brick 

station building for the first time, enter resignedly. 

They get the shock of their lives when they step off 

on the second floor, for Mr. Lester C. Tichy has a 

pleasant surprise waiting for them. It is called a 

Lounge with undue modesty. In addition there are 

powder room, washroom, dormitories. All fresh as 

adaisy. The Lounge and the other rooms have been 

created in former executive quarters which hadn't 

been used for years. Paint was peeling, oak ward- 

robes occupied one corner lumpily, the doors were 

narrow and dreary. 

Although there is a general both-sexes service center 

in the station, a need for special feminine quarters 

such as these was foreseen by Pennsylvania Rail- 

road officials. Mr. Tichy was shown the old offices 

and asked to make them over as fast as was humanly 

possible. That meant he couldn't do everything ex- 

actly in the style he’d have liked, forced certain 

compromises on him. It resulted, as so often happens, 

in a lively and eminently satisfactory design job. 

Mr. Tichy ripped apart a few partitions, built new 

ones of wood and glass, installed a corrugated tran- 

site panel, sprayed the walls with color and in 

general brought life and good organization into a 

series of dull interiors. His difficulties with low priori- 

ties, labor and the like, are so common in these times 

that they need not be dwelt on. He succeeded despite 

them in his main purpose, to hand the ladies in 

uniform an attractive spot which would give them a 

lift when they needed it badly. 

That, of course, was the prime objective. But there 

was a second consideration, ease of maintenance. 

Complications were that the Lounge is open 24 hours 

a day; that any trackside has a fair share of dirt. 

Old floors were covered with linoleum, cove bases in- 

stalled, wallpaper was waxed, so it can be washed. 

It's all smoothly workable, which is to the good, but, 

like the best presents, the packaging is what does 

the morale job. The way insignia pretties up the 

entrance, the largescaled chairs it's easy to relax 

in, the gay, pretty colors, the full-length mirror (even 

a Marine's petticoat can show). Of such things are 

pleasant states of mind made. They help to lift the 

stifling weight of homesickness. They make even 
a busy railway station seem a friendly and welcom- 

ing sort of place. 

THE PENNSYLVANIA RAILROAD DONATES A 

SERVICE WOMEN’S LOUNGE, HIRES ARCHITECT 

LESTER C. TICHY TO CONTRIBUTE DESIGN APPEAL. 

| 
ia 

A BIG ARROW-CUM-SIGN POINTS THE WAY TO REST, RELAXATION 

AND A BANG-UP DESIGN JOB, PRESENT OF THE PENNSYLVANIA R. R. 

TO SERVICE LADIES WHO STOP OVER IN THEIR PHILADELPHIA STATION. 

FAMILIAR RED AND GOLD INSIGNIA ON BLUE AND WHITE STRIPES. 

OPPOSITE, ONE END OF THE BROAD STREET STATION SERVICE WOMEN’S 

LOUNGE, SHOWING GRAY, CORRUGATED TRANSITE SHEATHING WHICH 

COVERS A DOOR TO THE PENNSY’S ERSTWHILE EXECUTIVE QUARTERS. 

INSIGNIA OF VARIOUS WOMEN’S SERVICES IS DECORATIVE. 



CONTINENTS OF THE WORLD SWIM IN A BLUE-GREEN 

SEA, SPRAYED ONTO THE DARK OXFORD GRAY WALL. 

CAPITALS ARE INDICATED, THE EQUATOR IS BRIGHT 

RED AND THE STARS AND STRIPES ARE IN PLACE. 

A PRESENT FROM THE PENNSY 

BACK OF A RIPPLING GLASS SCREEN, SET AT THE 

ENTRANCE, A SPECIALLY DESIGNED “CONTROL” DESK 

1S OAK WITH WHITE MOLDINGS. FLOOR IS COVERED 

WITH GREEN AND WARM GRAY STRIPED LINOLEUM. 



OF UTMOST IMPORTANCE, A PLACE 

TO WRITE LETTERS HOME. LEATHER- 

LACED CHAIRS ARE BRIGHT RED. 

BLINKERS INSURE PRIVACY. LIGHTS 

ARE ADJUSTABLE AND ASHTRAYS ADD 

TO THE GENERAL PLEASANTNESS. 

POWDER ROOM WITH BIG MIRROR 

ON LEFTHAND WALL, GREEN BENCHES 

DRAWN UP TO CARRARA-TOPPED 

SHELF. ARCHING CEILING WAS 

HANG-OVER FROM AN EARLIER ERA, 

COULDN'T BE DISGUISED POST HASTE. 



VIEW INTO THE LIVING ROOM THROUGH WINDOW WHICH 

CONVEYS IMPRESSION THAT DISPLAY ROOMS ARE REALLY 

A HOUSE. THIS ARRANGEMENT, IN CONJUNCTION WITH 

ENTRANCE AT RIGHT, LENDS A LOOK OF ACTUALITY. 

WHAT YOUNG 

AMERICA WANTS 

MODEL INTERIORS GROW 

FROM MAGAZINE SURVEY 

Hans Van Ness 

PET New Year's resolution of most editors: That 

they'll devote their working hours to editing, eschew 

odd activities like presenting awards, speaking pub- 

licly and building houses. This admirable ambition 

never pans out. So it should be no surprise to leam 

that after magazine Mademoiselle had questionnaired 

1300 hand-picked college girls about what they want 

in a house, they couldn't resist boiling results down 

into a store display house, or series of rooms. Paine 

Furniture Company of Boston leapt at the chance of 

cooperating with Design-for-Living editor Elinor 

Hillyer in what turns out to be a good magazine fea- 

ture and a rare store promotion. 

INTERIORS publishes the completed house as im: 

portant indication of what a new generation of home 

makers dreams of in the way of interior design. All 

designers over the age of 18 had better descend for 

a little from whatever Olympian heights they occupy 

and take note of what next-decade customers think. 

Mark up on the score board that though answers 

were contradictory, the young want houses. Suburbia 

looks lovely to them. They want six or seven rooms 

and expect to have at least two babies. They cherish 

dining rooms (which ranked seventh among rooms 

they might be able to do without—curiously enough 

after nurseries). They will settle for dinettes or alcoves 

but they'd much rather not. They like modern design 

and mahogany is their preferred wood. They dont 
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expect to have live-in maids. They want their 

kitthens as modern as anything, not quaint. They 

like clean, simple design, but comfort and gay colors. 

They are not extremists. 

Not even a Design-for-Living editor could have 

embodied all the opinions accurately in one set of 

rooms. No store in the world could have achieved 

that, either. There were limitations, as there always 

are, but they were overcome gracefully and very 

successfully. The merchandise used came largely 

from the store’s stocks, and everything shown can 

be “had” even in these parlous times, except for some 

of the kitchen installation. There were the usual com- 

promises to be reached in consideration of routing 

people through the rooms, which meant that the 

arrangement couldn't be as logical as everyone 

would have liked, and the usual limitations of space. 

There was one more complication, not ordinarily 

present in this type of assignment. Mlle. is in New 

York. Paine is in Boston. Miss Hillyer is a busy lady 

and couldn't be batting up to Boston every ten 

minutes. As it turned out she made only four trips. 

The smoothness with which the rooms were assem- 

bled rests on machine-accurate blueprint work and 

the remarkable spirit with which the store’s employees 
threw themselves into the effort. Stage managing 
was all the work of store’s advertising manager, 
Herbert T. Anderson. (For sources of supply see p. 102.) 

INSIDE, THE LIVING ROOM IS BIG, HIGH IN COLOR, SIMPLE 

IN DESIGN. TWO MAIN CONVERSATION GROUPINGS KEY IT: ONE 

AT THE CARD TABLE IN THE CORNER, INDIRECTLY LIT FROM THE 

CORNICE, ONE OPPOSITE THE FIREPLACE, CENTERED IN LARGE COUCH. 

DOUBLE DESK FOR YOUNG PARTNERS IN THE HOME MAKING 

VENTURE, IS SET IN LIVING ROOM WINDOW. IT CAN BE 

CLEARED FOR ACTION IN CASE OF COCKTAIL PARTY OR 

BUFFET, USED AS SERVING TABLE. SPECIALLY DESIGNED. 



YOUNG MADEMOISELLE READERS TOLD EDITORS THEY CAN'T DO 

WITHOUT A DINING ROOM. OPEN SHELVES AT LEFT CAN BE 

CLEARED OF DECORATIVE ACCESSORIES, USED FOR SERVING 
AOBBY ROOM, AND AS NOT ALL HOBBIES COULD BE SHOWN, 

THROUGH FROM KITCHEN ON THE OTHER SIDE OF THIS WALL. 
MUSIC IS THE ONE HERE. MLLE. READERS LIKE TO LISTEN 

TO IT LYING DOWN. BUILT-IN COUCHES CAN CONVERT INTO 

BEDS FOR FRIENDS WHO MISS THE LAST TRAIN BACK TO TOWN. 



THE BEDROOM LOOKS OUT ON A SECLUDED TERRACE THROUGH A 

WALL ALL OF GLASS. STRIPED CURTAINS DRAW STRAIGHT ACROSS 

A BARBER POLE ROD. STRIPED FABRICS ARE SMART AND TRADITIONALLY 

SUPPOSED TO MAKE A MAN HAPPY IN FEMININE SURROUNDINGS. 

WHAT YOUNG AMERICA WANTS 

ALL THE GIRLS WANTED THEIR KITCHENS STREAMLINED. BUT 

SCHEME LACKS USUAL HOSPITAL LOOK SINCE WALLS ARE A 

PALE YELLOW, LINOLEUM CHOCOLATE BROWN. THE BIG APPLES 

ON THE CURTAINS ARE REPEATED AT RANDOM ON CABINETS. 



Though the political differences between Republicans 

and Democrats are practically indistinguishable, a far 

sharper rift may be observed in the ranks of designers 

of houses. On one hand the pro-dining roomers, on the 

other, the antis. 

Closing our eyes tight, we groped among our files of 

people who might be expected to feel strongly on the 

subject, and wrote them by the next mail. 

“What,” we asked, “do you feel about dining rooms? 

Do you look forward to designing them or dissuading 

clients from having them? And if you eliminate the 

dining room, where do you think people should eat?” 

We publish the following replies from Alfons Bach, 

Everett Brown, Dan Cooper, Virginia Connor Dick, 

Henry P. Glass, Gladys Miller, T. H. Robsjohn-Gib- 

bings and Morris Sanders. Their letters, with which 

we have carefully not tampered, follow. 

ALFONS BACH, President, A. D. I. 

Industrial Designer, New York City 

The subject of the future dining room is dependent 

upon many views. To clarify the problem we have 

to think of those homes which are in existence now 

and the homes which will be built in the future. 

Take the first group—I would say there will be a 

demand for modern dining rooms of a different type 

than we have seen in the past. People live more 

informally and consequently, the requirements will 

be different. There will be more personal expression 

and comfort needed. I hope that some homes may 

alter their layout combining the dining room with the 

living room. The one fact is dominating, however, 

and it is that we have millions of homes today which 

have dining rooms and many of these will require 

refurnishing. The home of tomorrow will not have a 

separate dining room. Dining will be most informal 

and a section in the living room probably will be 

devoted for a flexible arrangement which can be 

turned into a dining section whenever desired. A 

great deal of emphasis will be also laid on the de- 

veloping of dining space in the kitchen. The kitchen 

of the future, as I see it, will be an important part of 

any home. It certainly will, in every case, include 

a breakfast section and in many instances, this 

breakfast section may be used for dining. No doubt 

we are entering an era of homes without servants 

and all planning will be done with imagination and 

a desire to keep the functions of the house as simple 
as possible. These homes will be well planned. 
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WILL THERE BE DINING ROOMgN 
EIGHT CRACK DESIGNERS AND ARCHITEC; 

SKETCH BY HENRY P. GLASS ILLUSTRATING HIS SOLUTION TO THE 

DINING QUESTION, WHEN SERVANTS ARE LACKING, HOUSES SMALLER, 

SEE MR. GLASS’ LETTER BELOW FOR EXPLANATION. 

There will be greater expression of personal touches, 

storage space and comfort. 

The subject is very provocative and one which wil 

be due a great deal of study. 

EVERETT BROWN, Interior Designer 

Grand Rapids, Mich. 

Dining Rooms? Of course there will be dining rooms 

after the war. There is no doubt a tendency among 

the younger people to do without them in order to 

save money when they are first starting out on a new 

adventure ... be it marriage, their first apartment or 

building a new house. 
But casting aside these reasons and thinking through 

about the subject, it is my opinion that dining rooms 

will be definitely a part of the complete house, the 

house of tomorrow. 

The birth of this thought regarding no dining rooms 

doubtless comes from the American habit of eating 

when the pain of hunger directs. There should be 

available spots in every room to set a sandwich and 

a glass of milk. However the business of eating any 

kind of substantial meal will be done on a more o! 

less standardized design dining room furniture and 

in a portion of the house which can be set aside, i! 

desired, from the other parts. 

It is possible that they will be more open from the 

standpoint of an approach to the room itself and may 

seem to be a part of the living room but the section 

for dining will be in evidence and in a well thoughi 
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‘SN THE HOMES OF TOMORROW? 
CRAKE FIERCELY PARTISAN STANDS 
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THE SEPARATE DINING ROOM AS OTHER DESIGNERS AND CLIENTS 

WANT IT CONTINUED. SKETCH BY ELIZABETH HOOPES. SEE PAGE 45 

FOR PHOTOGRAPHS OF ACTUAL ROOM DESIGNED BY OTTO ZENKE. 

out interior will be close enough to the kitchen to be 

utilitarian. Yes! There will always be dining rooms. 

DAN COOPER, Textiles and Furniture 

New York, N. Y. 

Food, the preparation and eating of it, is—or should 

be—one of the pleasures remaining to us in the other- 

wise tax ridden era. Where it is eaten is, and should 

remain, the province of the individual. 

Many prefer the kitchen, others seem happy when 

squeezed into a dining ‘nook’—to my way of thinking 

the invention of the devil himself. Others like to eat 

from a low table in front of the fire or on a terrace. 

Others are satisfied to remove everything from a 

gate leg table, unfold same, drawing chairs from all 

over the house, or use as a buffet, rushing to get all 

in order again after the orgy, or leave the debris to 

the passing fancy of an odd fly or mouse, clearing 

up when they get around to it. 

The most agreeable place to eat your daily bread is 

in a room designed for the purpose—with or without 

service as conditions allow. 

To decide, as a designer, where everyone shoulda 

absorb his calories is not in the province of the 

designer, but should remain as a decision to be 

taken by the owner. It is within the province of the 

designer to suggest the various possible routines- 

but the final decision should remain with the indi- 

vidual. Give him the chance to speak his preference 

as he will. 

VIRGINIA CONNER DICK, Interior Designer 

New York, N. Y. 

Why pick on the Dining Room? Your letter, regard- 

ing the question of whether or not Dining Rooms 

belong in new houses and apartments, interests me 

very much, but isn’t it a matter of economics to be 

settled according to the scale you can or wish to live? 

As a matter of gracious living, unless it is a financial! 

must, dragging food and dishes in and out of the 

living recom, realiy hasn't much over the calm and 

quiet of a nice little dining area, a room or a space 

separated by screens. I have heard that one reason 

the Indian sign has been put on the Dining Room is 

because the two to three hours spent there aren't 

considered worth the expense of the space. Except 

for the approximately eight hours that one spends in 

the bedroom, isn't the time equally divided into one 

to three hour stretches between the kitchen, bath- 

room, living room, and laundry? Each room seems 

to have a function all of its own... why suddenly pick 

on one in particular for elimination? 

Now, for someone who couldn't afford a dining room 

and who had to do all of the cooking and dish- 

washing, I should design a kitchen to include a com- 

fortable arrangement for eating. This would have 

some partitioned screen arrangement to give at least 

the illusion of some separation from the cooking 

space. I wouldn't design the kitchen so that it looks 

like a hospital operating room waiting for the body; 

I'd design it so that one would have to look twice 

to see if it was a kitchen. This kitchen-dining arrange- 

ment would keep everyone out of the way until the 

dinner bell rings .. . and I should say that the appetite 

and zest for the meal for the rest of the family would 

have a real break. 

The meal over, you're through with it and everything 

is right there ready for the cleaning operation . 

whenever you want to tackle it; you can go into your 

living room, sit down with your coffee and a cigarette 

with the mess out there, leaving you temporarily 

unmolested. 

I didn't mean to be so lengthy as all this but I think, 

as you see, that a dining room, per se, shouldn't be 

given up at all, that it is purely a matter of choice and 

finances. 

HENRY P. GLASS, Designer. A. D. I. 

Chicago, [1]. 

Dining room or no dining room—-that's the question. 

Well, we functionalists like to grab a problem by its 
CONTINUED ON PAGE 84 
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DE LU X E 

GEORGE FARKAS has again added appreciably to 
the glitter of Miami Beach by producing, like a rabbit 

out of his hat, Ciro’s Supper Club. To do this, and on 

time, he resorted to a technique long familiar to beach 

combers the world over. The building to be prettied 

up was a shambles, but it was also a mountain of 

odd junk, lumber and unobtainables. Through this 

Mr. Farkas combed and he made some invaluable 

finds. Two strange columns, like golden trumpets, 

were left exactly where he found them, the orchestra 

platform fitted in back of them, the dance floor run 

out beneath them. He used them to support a deep 

star-studded canopy, with indirect lighting above. 

Indirect lighting is really the key to the room. It ap- 

pears again welling up from behind banquettes along 

the wall, and since the tops of these undulate like 

walls, the result is remarkably decorative. Again it 

has been used cleverly at the bar. This angles out 

into the room informally, allowing, as the plan shows, 

for a cozy seating group at one end. Its shape is re- 

peated by a ceiling panel which works three ways. 

First: it provides indirect lighting. Second: it is 

acoustic. Third: it is mirrored. Walls are midnight 

blue, the seats pearl leatherette. 
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THE COLUMNS WERE IN THE OLD BUILDING GEORGE FARKAS TURNED 

INTO CIRO’S SUPPER CLUB, AT MIAMI BEACH. THE DESIGNER ARRANGED 

THE DANCE FLOOR UNDER THEM, HUNG A CANOPY ABOVE. 

S ALVA GE 

THE PLAN OF CIRO’S SHOWS CLEARLY THE CLEVER FITTING OF 

THE BIG BAR INTO A LIMITED SPACE. ADDING LOUNGES AT BOTH ENDS. 

DROPPED CEILING CENTERS INTEREST ON MUSIC AND DANCING 

AGAIN 1 

WHERE 
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Photos by Klara Farkas 

AGAIN THE BAR, LOOKING THROUGH TO THE DINING SECTION, 

WHERE BACKS OF PEARLY BANQUETTES BILLOW LIKE THE SEA. BAR FRONT 

1S OF WELDTEX PANELS, ALTERNATELY HORIZONTAL. VERTICAL. 

CIRO’S SUPPER CLUB IN MIAMI BEACH 

CREATED BY GEORGE FARKAS 

THE OFF SHAPE OF THE BAR IS REPEATED BY A CEILING PANEL WHICH 

PROVIDES INDIRECT LIGHTING, IS ACOUSTIC AND MIRRORED. MIRROR 

BACK OF IT GIVES GREATER WIDTH TO THE ROOM VISUALLY. 



SNAPSHOTS 

EDWARD J. WORMLEY 

AT this stage of World War II the problems and pos. 
sibilities of reconversion are the biggest headaches 

to all manufacturers and distributors in the field of 
interior design. We point with pride therefore to one 

of the most recent Reconverts, Mr. Edward J. Worm. 

ley, one of the country’s best known furniture design. 

ers, and for the past two and a half years a patient 

administrator in the furniture division of the Office 

of Price Administration. The headaches of converting 
the furniture industry to war production being largely 

ended, Mr. Wormley has resigned to open his own 

office as a free lance designer in New York. He is 

already under contract to at least four important 

companies. 

A stocky, crop headed young man, Mr. Wormley 

was born deep in the Illinois corn belt on Dec. 3], 

1907, a year otherwise notable for the San Francisco 

fire and one of the worst panics in Wall St. history. 

He can scarcely remember when he was not burn- 

ingly interested in architecture and interior design, 

particularly furniture design. Before he had left high 

school he had built up a formidable colle¢tion of free 

samples assembled by assiduously scanning the 

home furnishings magazines and writing busily on 

the local drugstore’s best Eaton stationery. Additional 

art education came from the Chicago Art Institute, 

four years on the design staffs of Marshall Field and 

Berkey & Gay, and a trip to Europe. 

In 1931 President Niederhauser of the Dunbar Furni- 

ture Co. decided that he needed another furniture 

designer with a more modern approach. Marshall 

Fields recommended Ed Wormley, and the associa- 

tion has continued happily to the present day, the 

difference being that Mr. Wormley no longer designs 

exclusively for Dunbar. 

Short-set and intense, Wormley has a modesty re 

freshing among other interior designers in not in- 

sisting on his universality. Furniture has been his 

training and most of his practice, and he never claims 

to be a practicing architect, ceramist, gem engraver, 

landscape painter, city planner and flautist as well. 

Wormley is working hard on some new wallpaper 

patterns and built-in furniture units for low and 

medium cost housing, but does not find either ready 

for exhibition. 

He has thought long and deeply on problems of de 

sign in general. Boiled down they amount to some 

thing like this: 

(1) He believes firmly in the modern movement in 

furniture, architecture and every other field of de 

sign, but doesn’t like to be called a ‘modernist’ be 

cause he believes that true modern furniture, de 

signed to express the 20th Century way of living, 

does not yet exist, and probably wouldn't sell if if 

did. Taking an overstuffed chair, varying the shape 

and making the legs out of plastic, is merely an ap 

plication of “style” and Wormley is against “styles.” 

CONTINUED ON PAGE % 
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ONE OF THE FIRST MR. AND MRS. CHESTS, DESIGNED BY MR. WORMLEY 

IN 1940, AND STILL SELLING WELL, ILLUSTRATES HIS EARLY BELIEF 

IN UNIT, DI-FUNCTIONAL FURNITURE NOW WIDELY RECOGNIZED AS 

THE MOST IMPORTANT TREND IN MODERN FURNITURE DESIGN. 

CONTAINS DRAWERS, SHELVES AND HANGERS. 

THIS TRADITIONAL SIDE CABINET, MADE IN PINE, SOLD VERY 

WELL, AND STILL DOES; COPIED IN MAHOGANY, IT DID NOT. REASON: 

IN MAHOGANY IT WAS TOO DEFINITELY A DINING ROOM PIECE. IN 

PINE, IT IS USED IN HALLS, LIBRARIES, LIVING ROOMS, OFFICES 

AS WELL. PINE FINISH GIVES WIDE RANGE OF USES. 

ANOTHER VERSION OF THE SAME CHEST, WITH A DIFFERENT BASE AND A 

GLASS FRONTED UPPER SECTION, MAKES A VERY EFFICIENT SIDEBOARD 

AND CELLARETTE. MR. WORMLEY DOES NOT KNOW OR CARE IF HE 

WAS THE FIRST TO DESIGN SUCH UNITS. WOULD NOW LIKE TO BUILD 

THEM COMPLETELY INTO THE ROOM AS A REMOVABLE UNIT, 

THIS EARLY WORMLEY GETS THE BIRD FROM SOME EXTREME 

MODERNISTS, BUT MR. WORMLEY STILL LIKES IT BECAUSE IT IS AN 

EXTREMELY USEFUL PIECE, AND WITH ITS SUGGESTION OF ITALIAN 

DIRECTOIRE DESIGN MAKES A FINE CATALYST BETWEEN ANTIQUES AND 

UNCOMPROMISINGLY ‘‘MODERN” FURNITURE. 



DROP-LEAF TABLE IN BLEACHED MAHOGANY, FRANKLY 

ADOPTED FROM A CABRIOLE LEGGED ANTIQUE 

ORIGINAL IN HENRY FORD'S EDISON INSTITUTE. 

EIGHT PEOPLE CAN SIT AT IT COMFORTABLY. 

AT LEFT. THE SAME TABLE, RAISED. NOTE PARTICULARLY THE CHAIRS 

WHICH FIT TOGETHER TO FORM A BENCH, AS SHOWN ABOVE. THEY ARE 

JUST AS USEFUL IN A BEDROOM, LIVING ROOM, OFFICE OR STORE, 

AS IN A DINING ROOM. DESIGNED IN 1934, STILL BEST SELLERS. 

EDWARD J. WORMLEY 
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COMBINATION “CHINA” CUPBOARD AND SIDEBOARD. 

THE SIDE AREAS ARE LINED WITH WHITE LIQUOR-PROOF 

LACQUER TO GIVE INCREASED VISIBILITY. LINEN AND 

SILVER ARE KEPT IN DRAWERS, CENTER AND TOP. 



“The Coming Battle of Materials’’ 



INDUSTRIAL DEST OR 
STRUCTURAL GLASS 

There is a legend that every old-time glass blower 

will believe with his dying puff: That some 5000 

years ago some Phoenician sailors were shipwrecked 

in their frail cedar boat on a beach of soft and very 

fine sand, and they built a fire of driftwood, which 

happened to have many dead shells clinging to it, 

and kept the fire burning all night. And when the 

day had come, they found at the bottom of the pit 

where the fire had burned, a shiny and translucent 

lump of something that looked like volcanic lava 

(and they were more right than they knew). 

We do not know what the Phoenicians called that 

lump, but we call it glass (from the latin glaesum, 

a shiny substance). By 3500 B.C., approximately the 

time lag between King Arthur and Thomas E. Dewey, 

glass was fairly common in Egypt and Persia, later 

in Greece and Rome. 

That Phoenician bonfire on the beach made an amal- 

gam of silica (the sand); and alkali (potash from the 

wood ashes); and another base (lime from sea shells). 

And those three types of materials, refined and spe- 

cialized a thousand times, are what make all the 

different types of glass in use today. When the Lon- 

don Company planted its first colony at Jamestown 

in 1607 it brought eight Polish and German glass 

blowers, who proceeded to set up crude furnaces, 

thus making the manufacture of glass the first in- 

dustrial enterprise on American soil. We all know 

what happened to Jamestown and all the rest of its 

enterprises, but colonial glass blowers flourished, 
particularly in Pennsylvania and Massachusetts, and 

their products bring very fancy prices. 

Ever since Roman times there have been literally 

tens of thousands of different formulas for different 

types of glass, most of them heavily guarded secrets. 

Good optical glass, for example, was not made in 

the United States until World War I. Glass is, and 

always has been made of the cheapest materials, 

but until modern times it was an expensive finished 

product because of its fragility and the amount of 

extremely skilled hand work that went into its manu 

facture. 

Creation of all the different types of structural glass 

in which modern designers are so deeply interested, 

depended upon four developments: the advance of 

organic chemistry to the point where a special batch 

of glass could be reproduced unerringly and new 

types of glass engineered the invention of automatic 

glass blowing machinery in the late 19th Century; 

the great expansion in the plate glass industry, and 

perhaps most important of all, the new techniques 

CONTINUED ON PAGE 106 

‘ABRASIVES OF PROGRESSIVE FINENESS WILL GRIND IT DOWN UNTIL IT 

STEPS IN THE MAKING OF STRUCTURAL PLATE GLASS. THE GIANT CERAMIC 

POT, USED IN THE BICHEROUX PROCESS, IS WITHDRAWN FROM THE 

OVEN WHEN IT HAS REACHED THE EXACT DEGREE OF INCANDESCENCE, 

EACH POT CONTAINS FROM 800 TO 1500, POUNDS OF GLASS. 

“OPEN 

RADO M 

AGO, BI 

COSTS / 

PLATE (¢ 

LIKE GIANT PASTRY, THE VISCOUS GLASS SLIDES OUT BETWEEN 

ROLLERS TO THE FLAT PLATE WHERE IT IS CUT BY GIANT SHEARS. ONLY 

THE MOST EXPERT EYE CAN TELL AT THIS STAGE WHAT COLOR THE 

COOLED PLATE GLASS WILL BE, BUT THE COLOR IS ALREADY IN IT. 

POWERFUL SUCTION CUPS LIFT THE COOLED, TEMPERED SHEETS OF 

GLASS EASILY. THEY ARE SEMI-TRANSPARENT. GIANT DISKS, USING 

IS WATER CLEAR. FACTORY PHOTOS FROM LIBBEY-OWENS-FORD GLASS CO. 



“OPEN FACED” DRESS SHOP, DESIGNED BY SAMUEL GLASER AND LADISLAV 

RADO MIGHT HAVE BEEN DREAMED UP BY A MODERNIST 35 YEARS 

AGO, BUT IT COULD NOT HAVE BEEN CONSTRUCTED UNTIL LOWERED 

COSTS AND NEW GLASSMAKING TECHNIQUES PRODUCED THE TEMPERED 

PLATE GLASS FOR DOOR, GLASS BRICKS FOR INTERIOR WALLS. 

FLOOR PLAN AND DETAIL DRAWINGS OF THE ABOVE DRESS SHOP, 

SHOWING THE WAY THE PLATE GLASS FRONT IS SET IN CEILING AND 

SIDEWALK. GLASS BRICK PARTITION BETWEEN SHOWROOM AND 

STOCKROOM ENDS IN A FLOWER BOX, TEN INCHES FROM THE CEILING. 

PROJECT ON THIS PAGE WAS DESIGNED FOR PITTSBURGH PLATE GLASS CO. 
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ARCHITECT PETER BELLUSCHI SKETCHED THIS PLAN OF A BEAUTY 

PARLOR FOR PITTSBURGH PLATE GLASS CO. DESIGN IS OPEN FACED, 

WITH PLATE GLASS FROM WALL TO WALL, THE SIGN PANEL IS OF 

GLASS TUBING FRAMED IN WOOD. 

SKETCH BY DOHNER & LIPPINCOTT SUGGESTING THE BUS TERMINAL 

OF TOMORROW WILL HAVE LARGE GLASS WINDOWS, GLASS CURTAINS, 

ILLUMINATED GLASS CALL BOARD, TRANSLUCENT GLASS PARTITIONS, 

VISIBILITY UNLIMITED. 

MDUSTRTAL DEOtGI 
STRUCTURAL GLASS 

BELOW IS ANOTHER DOHNER & LIPPINCOTT SUGGESTION FOR THE 

ROADSIDE REFRESHMENT STAND CATERING EXCLUSIVELY TO HELI- 

COPTER AND AIRPLANE TRADE. DOUBLE PANED, INSULATED GLASS 

ROOF AFFORDS ATTRACTING ILLUMINATION. 

INTERIORS 



KERAZON Is AN All ~AROUND PRODUCT! Seldom is a pro duct born with so many fine qualities. Yer KERAZON Visual has them all. believe, than 
ized its Place in @ quick start on Post- 

More, we @ny Coated fabric in 
talk it over With us, 

<Zoo> ZAPON-KERATO} DIVISION ... ~" ATLAS PowpeR COMPANY COATED FABRICS_2> 
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MURAL BY HELEN TREADWELL 

KENSINGTON, INC. 

THE FAN COMPANY 

MURALIST’S RETURN 

After a year of war work for the Bal- 

lard Aircraft Company, Helen Treadwell 

has returned to the interior design world 

with fresh paints and slicked up air 

brush, brimming with ideas for bigger 

and more amusing murals. Her costume 

scenes, tropical effects, and playful pen- 

guins are well remembered in the design 

field, and have been used for both resi- 

dential and commercial interiors. Her 

screens, with mural-proportioned flowers, 

foliage and animals were frequently ex- 

hibited in New York. The Mexican 

mural shown here is typical of the Tread- 

well technique. .. . 

BALLOON ON GLASS 

Kensington, Inc. not only had a number 

of new designs to show at the recent New 

York Gift Show, but could promise three 

to four weeks delivery. Designer Lurelle 

Guild has been making free with his 

imagination again, created a buoyantly 

gay balloon design etched into the center 

(see cut). Bent glass, of course, octa- 

gonally shaped, in two sizes, under five 

dollars. Rose patterned glass plates in 

round shapes are new, come in six sizes, 

from ashtray to dinner plate. There is 

also a large platter with a ship in the 

center, the familiar stars seen on other 

pieces in this line, surrounding it. Square 

hot plates, with a white lace doily made 

of a plastic baked in the middle, come 

in 4-6 and 8-inch sizes... . 

EMPEROR MU’S HORSES 

Fragments of archaic Chinese Art, from 

the pre-Christian era to the 13th Century, 

have been brought to America, but main- 

ly we rely on rubbings of various designs 

for our design record. Among the most 

interesting rubbings are those of the Eight 

Famous Horses of the Emperor Mu (255 

B. C.).. The Fan Company of New York 

imported actual rubbings from the stone 

relief carvings and have had them repro- 
duced by a special process which pre- 

serves all of the charming qyality of the 

originals. We illustrate here a screen, no. 

RH9/S in black and white, 68” high, 

each panel 1714” wide. They are also 

available framed in pickled wood to 
cover large wall areas. . . 

SHOWERED WITH ORCHIDS 

Textron, Inc. designs, styles, and manu- 

factures finished textile products, sells 

them directly to the retail stores. Latest 

finished product of the Home Fashions 

plant is a tropic orchid design shower 

curtain (see cut) with matching window 

curtains, in luscious colors, such 4s; 

French Blue and Pink, Salmon Pink and 

Yellow, Teal Blue and Yellow. Material 

is rayon taffeta, treated with the same 

mildew and water repellant processes 

used by Textron on jungle hammocks for 

the South Pacific... . 

TEXTRON, INC. 

EXCLUSIVE ACCESSORIES 

The new firm of Kardux at 624 Madison 

Avenue, N. Y. sells modern decorative 

pieces by notable American artists. But 

the nicest feature, other than the advent 

of a new shop, is that the artists are pro. 

ducing only for this firm, in_ limited 

quantities, so that you are sure of not 

running into dozens more at the nearest 

department store. For sale right now are 

a number of watercolors by Allen Town 

send Terrell, oils by Frank di Gioia, 

Chinese lacquer coffee tables. Another 

artist has created a special plaster con- 

position material used for lamp _ bases, 
plates and bowls. These are treated with 

varieties of finishes—tortoise shell, wood 

graining (in red and white), natural wood 

burls, lacquer or stone effects. Designs 
are original, cut-out spirals, obelisks, 
columns, new ones flock in each month... 

SCULPTURE EXHIBIT 

The American works of Vally Wieselthier 

are now on view at Orrefors Galleries, 

5 East 57th Street, N. Y. All are terra 

cottas, seven of which have never been 

shown before. Among these are Gar 

den Fountain, Salome, and a Group of 

Modern Tanagras, including Helen of 

Troy, Paris and Ladies of the Court. . -- 

CONTINUED ON PAGE 8 
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Daring? Yes, but one expects Grosfeld House to do the unexpected. As if to prove yet 

Grosleld House again that “Classic” need not be static, this 18th Century Living Room was-conjured up 

in the fertile mind of one of America’s most eminent decorators and executed by Grosfeld 

dies House. * It takes its keynote from walls of deep grape and champagne carpeting. The 

uf sparkling burgundy and white stripes and frivolous fringe of the mated Regency arm 

18% Century chairs are reflected in a majestically proportioned mirrored wall. The marvelously com- 

: ortable upholstered chair is of smokey blue, rough-textured wool. Of special note is the in the f p f smokey g f sp 

magnificent little desk, hand-crafted with elegant swirl grain front and lovely tambour 

2044 (entupy JMannes: doors. & Plan to visit Grosfeld House soon in New York, Chicago or Los Angeles, where 

this and many other unusual interiors are on exhibit. 

THE DECORATORS’ SOURCE FOR FINE FURNITURE & CHENILLE CARPETS AND RUGS a ; hesleld Shouse 

New York—320 East 47th Street + Chicago—O000 North Wabash Avenue + Los Angeles —207 North Vermont Avenue 



INT W SIR AL 
CONTINUED FROM PAGE 78 

A Goop FURNITURE SOURCE, especially on contract jobs 

where you need booths, wall benches, dividers, tables and 

chairs is Reischmann Sons, Inc., manufacturers of furni- 

ture in the U. S. A. for nearly a century. The firm is 

run by the sons and grandsons of the founder, Michael 

Reischmann, and consequently can help solve all prob- 

lems you will be likely to face. Whether your job be the 

designing of a showroom, cocktail lounge or dining room, 

you will find the planning and layout department of this 

firm ready to advise you without obligation. If you are 

not familiar with this line, by all means stop in at the 

showroom, 599 Sixth Avenue, or have their salesman call 

at your shop.... 

GREEFF FABrRics, INc. has established a pension plan for 

its organization. The program provides a life pension at 

retirement age and applies to all employees from their third 

year with the company. 

PEOPLE 

ALFONS BACH has been retained by General Electric Co. 

to design ‘postwar’ radios. He finds time to design Jessie 

French pianos and redesign the showroom of Lloyd Manu- 

facturing Co. at the Furniture Mart. 

GORDON OBRIG ASSOCIATES, not to be outdone, are designing 

cabinets for Gayrod Radio Corporation, postwar furniture 

for Morgan Manufacturing Company of Asheville, and 

working like mad on materials, finishes, fabrication and 

construction for this firm. 

Series 

Shown 

Nos. 17620 

—17632 

49 East 53rd Street . 

CAZAMER L. CROUCH has been appointed full time technical 
secretary of the Illuminating Engineering Society. Unt 

recently Mr. Crouch has been serving as an engineering 

consultant in the Bureau of Ships, U. S. Navy. 

ARCHITECT HARRY M. PRINCE, former New York City 

Deputy Commissioner of Housing, has joined the staff of 

research consultants and technical advisors to the State of 

New York Joint Legislative Committee to Recodify the 

Multiple Dwelling Law. Mr. Prince is a member of the 

A.I.A., and a lecturer at N. Y. University and the Ney 

School for Social Research. 

Miss EVELYN DEVRIEs has been appointed Home Furnish. 

ing Coordinator of Wurzburg’s store, Grand Rapids, 
Michigan. 

HARRY BIRDSALL has left his job as design director for the 

Norman Bel Geddes organization to become art director 

in the New York office of Brisacher, Van Norden & Staff, 

W. C. NICHOLS AND JOSEPH PALMA, JR., who until recently 
had their own industrial design firm, now head up Product 

Designers, an organization of industrial designers and 

engineers which has been formed as a division of the John. 

son Fare Box Company. Offices will be at 230 North Michi- 
gan Avenue, Chicago. 

FREDA DIAMOND, industrial and interior designer, has com- 

pleted designing a series of furniture groupings for Eisen 

Brothers of Hoboken, N. J. Designs, traditional and mod- 

ern, are for living rooms, dinettes and bedrooms. By co- 

operation with aluminum and steel companies, Miss Dia- 

mond has worked out designs which incorporate interesting 

metal treatments. 

qreeff fabrics, inc. 
New York 22, N. Y. 

BOSTON * CHICAGO « LOS ANGELES « PHILADELPHIA 
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mites 

Design @In the hands of qualified designers, glass is perhaps the most versattie 

tool in the whole decorating kit. It is available in a wide range of types, 
tt better with 

sizes and thicknesses. It is adaptable to innumerable decorative uses. It 

Pittsburgh Glass 
can be bent, tempered for strength, etched, sand-blasted, colored, 

notched, drilled, carved, silvered or fired to suit your needs. It can con- 

the accepted line tribute a high degree of beauty, originality and practical usefulness to 

. interiors of every description. 
for every decorative 

To insure consistent high quality in the glass products you use, we 
usé 

suggest that you standardize on Pittsburgh Glass. 

‘*PITTSBURGH’’ STANDS FOR QUALITY GLASS AND PAINT 

PITTISBURGH PLATE GLASS COMPANY 
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No. 507. Diameter: 36” 

Mirrors 
ON WALLS AND TABLES 

Lovely women cherish lovely mirrors for the re- 

flections they show, for the beauty they contribute 

to decoration. Mirror topped tables and mirrors to 

hang on the wall are specialties of I. Schwartz 

Glass and Mirror Company, which makes them 

in many fascinating styles. 

j. Schwarl 
GLASS AND MIRROR COMPANY 

REgent 4-1560-1561 

317-19 East 64th Street New York 21, N. Y. 

32” x 51” 

Table No. 505. 24” x 46” 

No. 178A 

RECENT ELECTIONS of the Upholstered Furniture Many. 

facturers’ Association have named Hayward Singer of 
M. Singer & Sons, president, Joseph Orenstein of Mason 
Art, Inc., vice president. 

RussEL WRIGHT, INDUSTRIAL DESIGNER, Irving Richards 
and Eugene Morganthau are principals of the newly formed 
Russel Wright, Inc. The corporation plans to arrange with 
better known dinnerware firms for the manufacture of mer. 

chandise designed by Mr. Wright, to promote and distribute 
the resulting products. The office will be at 40 West 25t) 
Street, New York City. 

AN INDUSTRIAL DESIGN DIVISION has been added to Kent 

Studios Service, Inc. advertising art organization, under 

the direction of Leon Loeb, for many years president of 

Design Associates, Inc. Associated with Mr. Loeb, as de. 
partment heads, are Russell Patterson, designer and dee. 

orator, Carl Conrad Braun, engineer and architect, and 

Ralph Jaeger, formerly of Fuller & Smith & Ross. This 

organization now enters the industrial design field with 

a full and complete designing service, including factory 

and product engineering, product design, sales promotion 
and merchandising counsel. 

Eve BRAND, formerly packaging designer for R. H. Macy 

& Co. has joined The Guildery, package designers. 

BECAUSE OF THE PROLONGED ILLNESS of S. H. Tomlinson, 

founder and president of Tomlinson of High Point, the 

U. S. Navy has given its consent to release Lt. William A. 

Tomlinson, son, from active duty. Lt. Tomlinson is vice 

president of the firm, will take over the responsibilities of 

vital war and civilian production. 

DWIGHT L. ARMSTRONG, vice president of the Armstrong 

Cork Company, died September 10 at his home in Lancaster, 

Pa. Although a Yale graduate, Mr. Armstrong began work 

with the company, as a laborer, in 1919. He was elected 

vice president in 1930, after filling various other executive 

positions on the Pacific Coast as well as Lancaster. Sur- 

viving are a wife, one son, two daughters. 

CoL. THEODORE HOBART SKINNER, architect widely known 

in New York State, New England and Florida, died Sep- 

tember 5 at the age of 71. Colonel Skinner designed build- 

ings at Mount Holyoke and Smith Colleges; helped lay out 

the city of Sherrill, N. Y., designing a church, schools and 

factory. His latest work was with Oneida, Ltd., for which 

he designed the factory disposal plant now in the process 

of being built. 

ALBERT HAGMAYER, Chicago designer who for the past 

eighteen years has been head of the design department 

and buyer for Watson & Boaler, has now joined designer 

Edward J. Wormley as an associate. In 1928, Mr. Hag- 
mayer first designed modern furniture of Scandinavian 

inspiration. 

ADDRESS BOOK 

GEORGE Cooper RUDOLPH & ASSOCIATES, architects, de- 

signers, have moved to a new office at 155 East 44th Street, 

New York City. 

INTERIORS 



s the move to Modern? 

Your Survey Answers Are Ready 

Furniture style trends make meaty trade talk these days. We know, because we have 
just questioned leading furniture manufacturers, buyers in department stores and 

dealers of furniture from the four corners of the country. 

What are they saying about modern furniture? What are trade opinions regarding 
the relative importance of design and color in modern furniture fabrics? Is the 

move to modern? 

La France now has your answers to these questions prepared i: a concise tabulated report 
—ready to send to you at your request. You'll need them because they represent the 
current thinking of stylists, buyers and manufacturers ia terms of post war trends. 

La France has never confined research to its laboratories. This survey, which has 
searched the minds of those who make, buy and sell fine furniture, is one of the 

many ways in which we are working today to assure correctness of our fabric 
fashioning tomorrow—correctness that includes the fine craftsmanship, 

creative designing and high quality that have made La France 
upholstery fabrics outstanding for quarter of a century. 

THE WAR 

La France is proud to have a part 
serving U.S. servicemenand women. A 
Our looms have been busy weaving for our Govern- 
ment: Earathea Cloth for WAC uniforms and warm, 
protective alpaca-mokair lining for aviatcrs’ suits, 
18 oz. serge for uniforms and 10% oz. O. D. Shirting. 
Until Uncle Sam’s needs in this direction are filled, 

we will be necessarily limited in our production of 
upholstery fabrics for civilian use. 

La France Industries 
4631 Adams Avenue, Phila. 24, Pa. 

Gentlemen: 
Please send me a copy of “Survey Results,” revealing trends 

in Furniture Styles, etc. 

Name 

Title 

4631 Adams Avenue, Philadelphia 24, Pa. Firm 
Address 

OCTOBER 1944 



ROOM ARRANGEMENT BY ROBSJOHN-GIBBINGS 

ARABESQUE, 
A WALL PAPER 

DESIGNED BY WILLIAM JUSTEMA AND 

MADE TO ORDER IN SPECIAL COLORS 

KAT ZENBACH anoWARREN inc. 

NEW YORK 22 

BOSTON 15 CHICAGO 54 

SAN FRANCISCO 9 

DOHNER & LIPPINCOTT, New York industrial designers 

have announced the opening of a branch office in Chicago 

to serve midwest clients. Jack Fairchild Fleming will heaq 

up the styling, product development and packaging work 
to be done there. Office address: Carbide & Carbon Buili. 

ing, N. Michigan Avenue. 

Davip AYERS, interior designer, has returned to New York 

from California where he was senior set designer for Para. 

mount Pictures. Mr. Ayers has opened his new shop at 

155 East 54th Street, New York, where interior designer; 

can also find antique and modern furniture, accessories 

and lamps. 

PRICE AND WEIR, interior and industrial designers, switched 

to 17 East 48th Street, New York City. Telephone remains 
the same. 

MARIANNA VON ALLESCH, designer, has established a com. 

bined showroom-workshop at 216 East 49th Street, New 
York City. 

MONSANTO CHEMICAL COMPANY has opened a general sales 
office in Seattle, Washington, with C. F. Trombley as 

branch manager representing the company in all lines 

other than those of the recently acquired I. F. Laucks 

properties, makers of adhesives and lamination glues. 
Laucks headquarters are in the same building. 

HABITANT SHops, INc., manufacturers of knotty pine fur. 

niture and related lines, have signed a long term lease for 

space 1623 in The Merchandise Mart, Chicago. The area 

is six times larger than their present quarters in the Mart. 

TEXTRON, INC., manufacturers of synthetic textile prod- 

ucts, has opened new showrooms and offices in the Mer- 

chandise Mart, Chicago. Leslie J. Inglis is manager. 

Saxon & CLEMENS, decorative pictures and special order 

frame shop, have moved from 515 Madison Avenue, are 

now at 64 East 55th Street, New York City. 

ROBERT GRUEN ASSOCIATES have just moved into a new 

office at 509 Madison Avenue, New York. Plans are to 

utilize as many new materials as possible in its design. 

PHILAN INCORPORATED, distributors of Wall-Tex and Stylon, 
have announced the removal of their New York showroom 

to 509 Madison Avenue. 

CORRECTION 

On page 67 of the September issue of INTERIORS, Mrs. 

‘George Whitney, donor of the small library in the English 
Speaking Union, was wrongly described as the daughter 

of the late George F. Baker, President of the First National 

Bank. Her father was the late Robert Bacon, one-time 

Ambassador to France. 

WILL THERE BE DINING ROOMS? 
CONTINUED FROM PAGE 67 
roots, that is, start from the basic human requirements 

that have created the problem and follow them through 

to a logical solution. The basic human requirement that 

has created the dining room, or any equivalent thereof, 
is the consumption of food. (Now, there you have 4 

INTERIORS 
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Architects, decorators and interior designers 
who specified “U.S.” Koylon Foam Cushion- 
ing before the war will tell you that it is not 
only sound and comfortable construction, but 
easy to use—available in moulded, one-piece 
forms and in yardage that can be cut to fit. 

But theirs is only part of the story! 

“U.S.” Koylon Foam has really been put to 
the test in practical use on railroads where 
hundreds of thousands of passengers have slept 
millions of miles on “U.S.” Koylon Foam 
Mattresses during the past 8 years. 

“US? 

Reg. U. S. Pat. OF. 

What the railroads can tel 

“U.S.” KOYLON FOAM 

HERE IS TYPICAL RAILROAD EXPERIENCE WITH 
CONVENTIONAL TYPE MATTRESSES 

eT) At 6-month routine inspection periods, it is often 
necessary to repair center sections of conventional type 
mattresses, where the heavy part of the body rests.” 

“At 18-month overhaul periods, conventional type 
mattresses are completely re-worked.” 

“At the end of 36-month periods,.many conventional 
type mattresses have to be replaced.” 

BUT WITH “’U.S.“’ KOYLON FOAM MATTRESSES — 

“Maintenance costs on “U.S.” Koylon Foam Mattresses 
have been practically nil. No repairs or replacements. 
Some have been in service for 8 years. ee 

TODAY “U.S.” Koylon Foam is serving only war 
and medical needs. But one day, it will be back—a better 
Koylon Foam, and you will be able to specify it as the 
modern, adaptable cushioning—especially practical for 
use in space-saving furniture. 

Serving Through Science 

UNITED STATES RUBBER COMPANY 
1230 SIXTH AVENUE - ROCKEFELLER CENTER - NEW YORK 20, NEW YORK 
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Designog hy 

WOSS FRANKEY 
“nd co, ee 

402 yy tly execut ed 
-2 ‘or* 
“7th Street, New *° 

Distinetion and Originality in 

Stores. Showrooms. or Executive Offices 

piece of real sharp thinking.) Following through with 

utmost logic, our problem seems to have reduced itself 

to the basic question; dining or no dining? Let me state 

right here quite frankly that I am all for it. 

I realize that this statement may bear in itself a very 

embarrassing contradiction of my most sacred convictions, 

For I ama firm believer in contemporary science, research 

and technology. I am deeply convinced of the fact that 

modern medicine and chemistry will bring forth wonders 

far beyond our present-day imagination. But, shame on 

me, I admit that I joined the most reactionary elements 

in their refusal to accept Professor Crackpotius’ new 

formula of dyphenolichydrocarbolicorthometapara nitro. 

tetrabenzolsulfilinamide in one-grain capsules labeled 

“concentrated T-bone steak” as a substitute for T-bone 

steak. Certainly the professor is absolutely right, the 

capsule does the same thing for you, it gives you the same 

amount of nutrition. Still, I predict the capsule “Won't 

have no future with the American public.” They will be 

just as unsuccessful as the famous pills labeled dry 
martini. Why? Simply because the capsule or pills don’t 
give you the same amount of pleasure that you get from 

a T-bone steak or a dry martini. There you are, pleasure 

is the thing that puts me back on my logical feet. 

Pleasure and enjoyment is a basic and legitimate human 

requirement and I am emphatically one hundred percent 

all out for it, for as much as you can get out of life. 

When I say pleasure, I mean pleasure and not trouble, 
neither for the housewife nor for any other member of the 
average American family without domestic help. Yes, 
I am all for dining with pleasure and with as little 
trouble as possible. Therefore, I am against the dining 

room as long as it means an enclosed room into which 
dishes and plates have to be carried from the kitchen 

before and during the meal and from which they have to 

be removed afterwards. Do I, therefore, favor dining 

directly in the kitchen or on an open counter? No, I 
don’t like that either for the obvious reason that eating 

in plain view of the more-or-less messy kitchen doesn’t go 
with the idea of culinary pleasure and enjoyment. Also, 
it takes away the psychologically most important element 

of surprise. I think a satisfactory solution for Mr. and 

Mrs. Average’s eating space which would provide for 
maximum of dining pleasure and minimum of trouble 

could be found in a simple arrangement dictated by 
common sense and illustrated in the accompanying sketch. 

This arrangement would be made especially easy and 
economical in a complete factory-made kitchen unit to 

be installed in any postwar home. An aperture is pro- 

vided in the kitchen wall adjacent to the dining space. 
Through this opening the dining table slides to either side. 
A cabinet is provided above the aperture in line with the 

other kitchen cabinets but flush on the dining side. The 
cabinet drawers which could have individually controlled 

heating or cooling elements would open to either side, 

kitchen or dining area. 

When dinner is ready. mother sets the table in the kitchen 

and puts on the first course. The subsequent courses are 

INTERIORS 



TO DECORATORS 

SELECT the furniture for your next 

office decorating job in our showrooms. 

Here you will find a most complete and 

diversified showing of office desks, chairs, 

tables, cabinets. Besides, we are accus- 

tomed to handling decorator’s require- 

ments and have the experience and 

knowledge which should prove helpful. 

Macety- lowler 
Incorporated 

| 385 MADISON AVE. (Phone: PLaza 3-7000) NEW YORK 17, N. Y. 

A HARRITON Masterwork! 

The Only One in 

the World! 

Even if we wanted to we couldn't 

duplicate this table. If you wish to 

see something truly sumptuous . 

We suggest you SEE IT! Other tables 

glorifying carved-glass craftsmanship 

are also displayed. 

The ornamental engraving on our 

glass tops are all inlaid with pure gold 

and mirrored in a smart smoky antique 

finish. 

If you haven’t seen this Harriton 

Exhibition of carved glass tables .. . 

You have missed a feast for your 

EYES! 

SEE IT NOW at the PERMANENT EXHIBITIONS 
MIRRORS . . . COFFEE AND COCKTAIL TABLES 

DECORATIVE GLASS ACCESSORIES 
Daily 10 to 4 except Saturdays, Sundays and Holidays 

HARRITON CARVED GLASS _snns'tesirion 
404 EAST 49th STREET, NEW YORK 17, N. Y. ° -  Whekersham 2-3322 1937 
_— 

Awarded 

Gold and Silver 
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af THOMAS STRAHAN 
vi COMPANY — 

Chelsea, Massachusetts 

MAKERS OF FINE WALLPAPERS SIN€E 1886 

Showrooms at 417 Fifth Avenue, New York 
Mart, Room 1322, Chicago ‘ r Merchandise 

placed in the above-mentioned cabinet drawers where they 
can be kept warm or cool, whichever is required. Now 

mother shoves the table out into the midst of a hungrily 

waiting family. Immediately after this, she joins the 

happy circle of her beloved customers where she cap 
remain as long as she pleases. All she has to do noy 

and then is pull out the drawer containing the next course 

and maybe put in some dirty dishes before closing jj 

again. After dinner, the table is shoved back into the 

kitchen. The living room, or let’s call it the recreation 

area, is thus enlarged by as much space as the dining 

area has occupied during the meal. The aperture js 
closed by a little roller screen and evening at home can 

go on. If Hedy LaMarr or Cary Grant should just happen 

to be on the television screen, the dirty dishes can wait 

until the member of the family who is on K. P. duty to. 

night is ready for them. All he has to do then is to take 

the dishes off the table or out of the drawers and put them 

in the dishwasher. One more switch and all your troubles 

are over. 

GLADYS MILLER 

New York, N. Y. 

A furnishing revolt is taking place and it is fascinating 

to watch. With so much regimentation brought about 
through mass production and our methods of promotion 
—the people—our final judges—are saying, “We must 
eat meals, but we all don’t want to eat them in the same 
way, in the same place, and in the same social manner.” 
No longer can we sell a ten-piece set in the eastern states 

and an eight-piece set in the midwestern states to all 

comers. The buying public is becoming selective. 
So the question, “Are dining rooms going to be elimi 
nated?” is a challenging one. 
Not to straddle the question, I say “Yes” and “No.” 
Yes, when homes are small, rooms will be fewer, larger, 

and have more than one function. No, when families 

are large or formal entertaining requires a separate room. 

“Function”—that’s what has really thrown the monkey 
wrench into the dining room picture. It isn’t the room 
which has been at fault. Many people today want, need 
and demand a separate room for the function of dining 

but the furnishings available haven’t been adequate. 
This has happened in all civilizations. During the early 

centuries, tables were placed so that people sat with 
their backs to the wall. No danger then of an unseen 

dagger. Service was from the front. 
Dining with full graciousness came during the late 18th 
century and early 19th century when china, glass, and 
table silver, as well as dining room furniture as we know 
it today, was first made. Chippendale never made a bul: 
fet, although Hepplewhite, Sheraton and the Adams did. 
But these cabinet men were custom designers and they 

made what each client needed and demanded and I’m sure 

to fit a given space. 
The French peasant reflects another picture of dining 

equally functional. Here the checked curtain, tablecloth 

copper-panned kitchen, was the background. The soup 
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This is a 

REGENT 

CREATION 
It's a Navy life jacket .. . designed for excep- 
tional buoyancy ... and mighty handy at 
times. REGENT is devoting all its facilities 
and energies to the making of such items as 
these life preserver jackets, sleeping bags, 
water repellent covers, waterproof bags, 
jungle food bags, and delousing bags. 

As soon as the armed forces no longer need 
our services, we'll again supply you and your 
clients with upholstered furniture and sofa- 
beds made for lasting satisfaction. 

REGENT SHOPS 
642 Sixth Avenue New York 11, N. Y. 

ae 

Wa. H. JACKSON COMPANY 

‘ Goerylhing fr the Fereplace” 
-O2 East 57th Street New York _ 
ete Catcblished 1827. 
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CURTAIN THE 

GLOWING FIRE WITH 

FLEXSCREEN beauty 

é There’s a new treatment for beautiful 

fireplaces — flexible fabric, in gener- 

ous graceful folds, used as a curtain for the 

fireplace. This is the principle of Flexscreen 

—a fireplace curtain of shimmering metal 

mesh. Durable, for all its lovely sheerness. 

Styled, in a wide variety, for any interior, 

period or modern. Flexscreen glides open, 

with one-hand Unipull control, on your 

choice of mountings — face or inside, per- 

manent, or free-standing. Although it’s off 

the market now, plan for Flexscreen, in 

new models, at the first ease in Bennett’s 

Victory production. + Bennett-Ireland, Inc., 

Norwich, N. Y. 

BENNETT 
REG UV S&S. AND CANADA PAT. OFF. 

THE SAFETY FIREPLACE CURTAIN 

kettle was constantly simmering. These kitchens had 
charm, color and complete adaptability. 

The ten-piece dining room suite we all know so well was 
developed in Grand Rapids early in the 20th century, 
One manufacturer made chairs, another tables, another 

cabinets. Some trade association had established standard 
finishes for woods. So each store bought chairs in wal. 

nut No. 7 from one, sideboards, tables, cabinets, of others 

in the same finish—until some enterprising manufacturer 

decided he would make more money by making all and 
selling all. The dining room suite was born, 

Ladies and gentlemen, it is this that is dated—not the 

dining room. 

So let’s look at the future and see how the individual 

dining needs can be solved to meet our mass production 
requirements and how promotional and distribution prob- 

lems—not to consider cost and price to each and every. 

one—can be solved. 

First, let’s take the farm house. It is so important to our 

country and so little truly creative is being done with it. 

Here we can learn from the French peasant kitchen yet 

make it truly functional and American. 

The farmer and his hired men often drop in to warm their 
hands at the fire. They do not feel dressed for the other 
living quarters but want a hot or cold drink before go- 
ing on with their chores. Better kitchen planning, one 

which is colorful instead of scientifically white, with 
sturdy furniture of craftsmanship type, is drastically 
needed by the farmer whether he realizes it or not. For sad 
to say, many uninformed people insist on having things 

inappropriate because of a false pride or ignorance. This 
type of kitchen-dining room can be used in the small 

home in suburban communities where little formal en- 

tertaining, if any, is customary. If more formal enter- 

taining is desired, it may be done in the living room in 
buffet style. 

The small and medium apartment has practically elimi- 
nated the dining room and has adapted the meal service 
to a combination living-dining room arrangement or 

buffet service.. But in smaller homes where most of the 

house work, cooking, cleaning, and serving of meals, 
is done by members of the family, the elimination of 

the dining room is not always as satisfactory. Much time 
and confusion can be saved if the table can be set before 

guests arrive. This makes it possible for the hostess to 

receive her guests graciously and have the living room 

in order, without disrupting its pattern. Likewise, in 
homes where large families grow up or collect on holi- 

days. dining rooms have a real function. 
What these people are looking for is a type of furniture 

which they can use in a separate room for gracious din- 

ing and yet be adaptable to other functions during other 

hours of the day. An extra sitting room, study, music 

room, a place for television, are some of the suggestions. 

Dining rooms in the new homes are placed on the garden 

side. Often large doors open on a terrace so that the 

table may be easily moved. When this is not practical, 4 

formal furnishing is used inside with a barbecue pit nea! 

the terrace. In this way, the family can vary their meals 
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THERE CAN BE NO SPEED-UP 

WHEN YOU WANT 

We don’t measure operations by seconds because our 
craftsmen aren’t timed with a stop watch. Perfection 
of quality is the only yardstick we recognize — 

the only standard by which our work is done. 

Schmieg & Kotzian 
Designers and Cabinet Makers « §24 Gast 72nd.  Siveek New Yorke 

One of Our Exclusive Creations 

This table is hand 

carved in wood with 

a pickled pine finish, 

hand painted top and 

antique background. 

You may have a 

selection in design. 

“Plaza MIRROR & GLASS CO. 
Showrooms 

1158 2nd AVE. Corner 61st St. NEW YORK 
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TRY THIS ON ANY PRE-WAR COATED UPHOLSTERY 

FABRIC... THEN TEST MODERN, FLAMEPROOF 

“US? NAUGAHYDE 
REG. U.S. PAT, OFF. 

If you need upholstery material take this tip from 
us: don’t pass up the new flameproof Naugabyde 

Upholstery that “U.S.” Rubber scientists devel- 
oped from war service! So fire-resistant that it is used on our 

fighting ships— so tough that it is used as seat covering in 
army trucks, tanks, and planes — the new “U.S.” Naugahyde 
is a battle-tested upholstery, tougher, stronger, better than 

you'd have ever thought possible. 

WHEN CAN YOU GET IT... ?* Perhaps some Nauga- 
hyde will be released from war and made generally available 

sooner than you think. So bring us your problems now. 
Whatever your needs, there will be a Naugahyde Upholstery 
for you that resists wear, looks smart, costs little. 

*NAUGAHYDE is now available on priority, to conform with the 

following specifications: 34L13 Bureau of Ships; E-KK-L-136a, 
Type 3 Federal Specification; 12026A Air Corps Fireproof Speci- 

fication; 27F11 U.S. Navy; AXS-992 Ordnance Department; 
MN245 (Both Types) Maritime Commission. 

“U.S.” NAUGAHYDE 
REG. U.S. PAT. OFF- 

UPHOLSTERY 

Serving Through Science 

UNITED STATES RUBBER COMPANY 
1230 Sixth Avenue « Rockefeller Center * New York 20, New York 

92 

at will. For homes where people desire and are fortunate 
enough to have loyal and efficient servants, where forma] 

living is not only enjoyed but required, formal dining 
rooms are necessary. 

The great challenge in this revolt is four dimensional. 
First, to the consumer—to the individual in selecting the 

method most effective and practical to her. 

Second, to the architect in planning a truly functional 

operation. 

Third, to the manufacturer and designer to meet the chal. 

lenge. 

Fourth, to the retailer who must establish a new pattern 
in selling as economically to the consumer as the group. 

priced dining room suite. 

One thing to keep in mind, regardless of space or room, 

is that the place and method should not destroy gracious 
dining and good manners. It also does not presuppose 
that good china, glass, linens, are to be cast aside for 
paper except when time and need demands. We may all 
love a picnic once in a while but not for a steady diet. 
So instead of room revolt we have room individualization. 

T. H. ROBSJOHN-GIBBINGS 

New York, N. Y. 

In answer to your letter of August 7th, I think you might 

be interested to know that in a recent survey amongst 
college girls, the question was put as to which rooms in 

the house of the future they would eliminate, and a large 

percentage voted for the complete elimination of the 

dining room. 
Personally I feel that as houses get smaller, people will 
out of necessity throw the living room and dining room 
into one room. In this case, there is no reason why the 

dining table and chairs could not be of such a nature 

that they fold away into a compact space so that there is 

no evidence of them other than at mealtime. However, 

I am strongly opposed to any tendency which lowers 
standards of living. For instance, I consider it an ex- 

tremely dangerous trend in community housing that there 

should be a community living room and community 
dining room. This type of thinking is typical of the 

thinking amongst architects in Germany prior to the war. 

and it is indubitably traceable to the Fascist psychology 
. of breaking up family life. 
I have recently designed for manufacture a table which 

can be used as a bridge table, and be extended to dining 

table size. This type of extension furniture might be 

part of any consideration as to whether a separate dining 

room is necessary in a small house. I do want to go on 
_ record as saying that in any house in which the space is 
not limited, a separate dining room is one of the amenities 

of life, and as far as I can see there is no possibility of its 
disappearing. 

| 

| As much as anything, dining rooms have fallen into dis- 

| 
| 

repute by the legacy of the Victorian dining room, with 

its massive furniture. still life paintings of dead fauna, 
| crystal chandelier, overburdened sideboard, red damask 
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Antiques from the noted DIAMENT collection 

High-backed Walnut 

Chair; back in olive bro- | Antique Carved Walnut Blue Urns, with lids. 9” 
catelle, seat in olive velvet. | Writing Desk. 15” x 334%” diameter x 16” high. (Only 

| 307 x 25” x 59” high. x 49” high | two in stock)...$l6each | $100 | 17” x 35” x 65” high— 
| (Only two in stock) .$100 | $225 

— HE Giomnt 2% 
ESTABLISHED 1885 

34 E. 53rd ST.. NEW YORK 22,N. Y. STRAFFORD, PA. — 1515 WALNUT STREET, PHILADELPHIA 2, PA. 
449 SO. LA CIENEGA BLVD., LOS ANGELES 36, CALIF. 

HAND BLOCK MACHINE AND SCENIC WALLPAPERS MAKERS OF DISTINCTIVE FURNITURE 

Antique Walnut Cabinet, 
Antique Brass Brazier. 18” | two parts; wrought iron 
diameter x 30” high— | in doors of upper part. 

i Cilone aud 

Glass 

or 

- ee 5 Sinesl 

lal yo 

eee 

QS 

Abels, 
Wasserberg 

& Co, Sne. 
23 EAST 26th STREET 

NEW YORK 10, N. Y. 

Chicago: Los Angeles: 
Space 1548 Marsh-Fairchild 

Merchandise Mart 1037 N. Alvarado 
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Nouveau cocktail table 

Today's discriminating 

buyers do not make blind 

choices. Our long ex- 

perience guarantees un- 

excelled materials and 

workmanship. | 

Laurier Love Seat 

Tue AvBano [oMPANY.Inc. 
SHOWROOMS 

309 East 46th Street 

New York 17, N. Y. 

| | | | | 
ae’ 

curtains, and the general air of stale food and gorged 

humanity. Not that a later generation did much to jn. 

prove on this decorative indigestion. Equally repellant 

were the dining rooms created by the pseudo-gentility of 

interior decorators, with their scenic wallpapers depicting 
dreary panoramas of classic and neo-classic landscapes, 
their mahogany tripod dining tables, and their uncom. 
fortable Chippendale, Hepplewhite, Duncan Phyfe. Reg. 

ency, Venetian—what is the difference—chairs. If all 
this bogus decorators’ refinement could be shown up for 

the boring thing that it is, dining rooms might take on q 

new vitality and a new lease on life for a more honest, 

less interior decoration-smitten post-war generation. 

That’s all brother... . 

MORRIS SANDERS, Architect 

New York, N. Y. 

It was kind of you to request an opinion rather than a 
prophecy from me regarding your current dining space 

discussion. I received proof that the crystal-ball school 

was cracking last month in California when I heard one 

girl slap down another (a very blond starlet) who was 
essaying a prophetic part off-stage. I don’t remember 

exactly what the starlet was foreseeing, but she was cut 

short with a sharp “My, Dearie, are you really physic?” 
As you know, I’m not physic either. But you are right 

in supposing that I have opinions on your current con- 

troversy. 

To reply to your question: Yes, I will try to dissuade 
my clients from having separate dining rooms, although 
I will insist upon a clearly-defined dining area. | 

believe that the dining area should be a well-designed 

extension of the general living space—that it should serve 
a dual role. Simultaneous demands are seldom made 

upon living and dining facilities in the average home. 

When they are—when the table is being set or cleared— 

temporary privacy can easily be arranged. 
As a matter of fact, it was the temporary privacy problem 

that led me to contrive the Tambour screen in 1931. There 
are other and equally successful ways of cutting the 
dining space off from the living room with ease and 
grace. 
The furniture basically required for dining—chairs, table, 

serving and storage units—can serve their function and, 

at the same time, be a part of an informal living room 
. ensemble. They needn’t masquerade, they can be them- 

selves—and still have living rather than dining char- 

acteristics between meals. 
The dining area can serve as a conservatory or library 

adjunct to the living room; there are scores of satisfac- 

tory solutions that will occur to ingenious designers 

blessed with sensible clients. This is a great country and 
we will always have a diversity of people. Some will hold 

grimly to past formalities, others may think they need 

dining rooms as museum space for heirloom furniture, 
still others may have large and inharmonious families. 

rare social aspirations, or the custom of doing business 

at the dinner table. 
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_.. French Bedroom Furniture... 

ip) . \9 

OK eked by), pecleriied 

307 East 53rd Street * New York 

Plaza 8 2750 

AN _ EXCEPTIONALLY LARGE DISPLAY OF 
FINE FURNITURE FOR EVERY ROOM 

—— Yanleigh 
115 WEST 4071n STREET * NEW YORK 18, N.Y. 
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== HANE-KRAFT 
— === sate I Ficks Reed 

ILL Hitler says ‘‘uncle’’ we'll be 

eigenen working mostly for Uncle — but 

eee we continue to supply Ficks Reed 

dealers on a quota basis. 

FICKS REED COMPANY 
=< CINCINNATI 14 NEW YORK 17 

EUVTALNUUUUUOLIVQVYAOUUUNHAUGUCUIAR ELUTE 
renee oe Aeran aseannmmennenmenare since cn OES 

An English steel grate for Cannel 
coal, width 37”, height 3614” 

One of Our Fine Collection of Antique 
English Grates, Fenders and Fire Irons. 

Mantels and Fireplace Fittings 
Antiques and Reproductions. 

175 €£AST G6Orm. Sr NEW YORK 

Such clients have special problems but, by and large, the 

family that is normal in size, income, and living pattern, 

will need larger and more flexible living space and yi] 

find the isolated dining room uneconomic, difficult of 

upkeep, and even less attractive. Much of it comes down 

to the basic problem of getting the most for one’s building 

and furnishings dollar. Our living activities have been 

expanded to include radio, television, games, and a spot 

of horticulture; we need room for such healthy stay-at. 

home pleasures. Now that good design throughout the 

home has relieved the old dining room of its multiple 

existence as a repository for useless wedding presents, 

study hall for children, and work room for mothers, | 

see no reason why it should be bound by four narrow 

walls; it should look out on the larger and pleasant vista 

of the entire living area. 

I speak of the normal family; perhaps the gloriously rich 
will wish to simplify their lives. According to Leo 
Cherne, “The opulent will find their big estates a pain in 

the Assessment” after the war. If he is right, even the 

well-heeled are likely to appreciate the charm of simpler 
living, of integrated living-dining facilities. 

SNAPSHOTS: EDWARD J. WORMLEY 

CONTINUED FROM PAGE 70 

(2) Conversely, he is all in favor of good design, no 
matter when it was created. A good antique will always 
blend with good modern furniture if it was well and 
honestly designed in the first place. One of his most 
successful tables, the drop-leaf shown on page 72, is 
frankly an adaptation of an 18th Century mahogany 
piece found in the Henry Ford’s Edison Institute. It was 
an excellent piece of design 200 years ago because eight 
people can sit around it without finding an interfering 

leg. Made in a modern light wood, stripped of cabriole 
legs and claw and ball feet, it is still good design. 

(3) He believes that furniture is meant to be lived with 

for a long time and that fashions in furniture should be 

eschewed. He is secretly pleased that a side chair and 
chest, designed in 1934, did not sell at all well at first 
but have been increasingly successful each year. That 
is the kind of acceptance that amounts to something. 

(4) He believes that one simple trouble with today’s 
furniture industry is the habit of forcing all furniture 
into rigid classifications: bedroom furniture, dining 

room furniture, office furniture, living room furniture. 
If a chair or a table is well designed, it is a good chair, 

and a good table no matter where it is used. 

(5) This inevitably leads to his belief that the good mod- 

ern furniture (which doesn’t exist yet) must not only be 
functional, but di-functional. A wall cabinet should serve 

just as well in the library as the dining room, tables 
should be easily converted into desks, and so on. 

(6) Finally, Mr. Wormley, who has spent most of his 
career designing furniture and for a very high quality 

and expensive firm at that, is bringing himself to the 
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For Quality 

Our October Offering: 

ORIENTAL RUGS 
HANDMADE IN INDIA 

Magnificent Pastels fitting for any period, 
modern or traditional. All sizes, 3 x 5 up to 
9 x 12 and larger. 

SQ. FT. $2.00 
SUBJECT TO PRIOR SALE 

NEW CHINESE 
9 x 12, $375.00 per piece, modern floral, no 
border, pastel colors. 

OVER 25,000 FEET SAROUCKS, 
KERMANS 

Ready-for-sale, all sizes. Superb collection 
of finest Kashans, Ispahans, Teherans, Bo- 
charas up to 20 ft. long. 

SCATTER RUGS, ALL PRICES, ALL SIZES 

ALFRED EHRLICH 
Wholesaler Importer 

295—5th Avenue (Textile Bldg.) New York, N. Y. 

Hobe Erwin Editions 
in Wallpapers 

Fountain Garden: A romantic medallion framed by 
lacy sprays, available in six attractive color schemes. 

Jones and Erwin, Inc. 
15 East 57th Street New York, N. Y. 

MIRRORS 

ACCESSORIES 

FURNITURE 

We specialize in requirements 
for the decorator exclusively. 

SUTTON 
GLASS & MIRROR CO. 
891 - 3rd Ave., New York PLaza 3-1025 

OCTOBER 1944 

DECORATORS 
SEEKING 

ANTIQUE FURNITURE 
FABRICS ¢ RUGS 

SILVER ¢« CHINA 

DECORATIONS 

Parke-Bernet’s weekly auctions pro- 

vide an unparalleled source of supply 

of such property from wealthy estates, 

distinguished private collections, etc. 

For details ask to be placed on our 

mailing list. Address 

PARKE-BERNET 

GALLERIES, INC 
Mailing Dept. 

30 EAST 57th ST., NEW YORK 22, N. Y. 



ns BY THIBAUT” 
— eWALLPAPE 

Since 1886 
istincti in desi 

meant distinction ! 
“ 

a in quality — ra
re good judgme 

Thibaul, 
i 

w York 

269 Madison 
Avenue, _ 

ene 

OKLYN 

BOSTON 
BUFFALO 

BRO 
. 

gn — the 

ma. 
ai, %* 

Eiht 
pl 

\ 

D Wn. 
y Ae 

Careful choice _ initially 

insures continued comfort. 

INVEST IN REST 

Buy Beckley Bedding 

CHARLES H. BECKLEY 
INCORPORATED 

SHOWROOM & FACTORY—305 EAST 47th ST. 
NEW YORK, N.Y. TELEPHONE PLAZA 3-1190 

belief that everybody owns too much furniture and spends 

| too much money for it. Just what to do about it he is ng 

| yet certain but he believes that tomorrow’s houses shoulj 
have beds and tables, and couches and desks built into 

_ them, to be expected by the purchaser or lessee just as 
he expects to find a stove in the kitchen. The thought 
might be a painful one for his clients, but they still be. 
lieve Edward Wormley is tops as a designer. 

CLAY HAS FLIGHT 
CONTINUED FROM PAGE 49 

stand firmly they begin to divide—branch out—leaye 

open partings in places. Gradually they reveal the airy 
open inside structure in contrast with their own flowing 

forms; they grow—live—swell . . . till finally the whole 
figure is undulating with the rhythm of climbing clay.., 

proudly showing how spontaneously it was made—how 
hollow it is—and how triumphantly it defies gravity! 

Then and only then will the finished figure look as 

organic—as understandable as it is—for then it will 

Look Like Clay-in-Action 

Ceramics for indoors have not the limitations required 

for outdoors, where they must be strong enough to with. 

stand icy winters, climbing children, and stray baseballs. 
For Public Building interiors they can be as imaginative 

as they are big. Irregular shaped reliefs will enrich 

public passageways, or a trademark symbol can hang 

from an office ceiling providing it is as freely designed 

in space as a star. In a shop window a bright colored 

figure can silhouette itself across the glass pane—or in 

a night club one or more separate figures—interestingly 

spaced—can hang on rods which project them out from 

the wall—their shadows reflected upon a dramatically lit 

up metal sheet behind them. 

All these interior uses for ceramics can also be appro- 

priate for a house, if that house is straightforward and 

simple; if the walls are plain restful surfaces, or building 

_ materials are expressed honestly; if wood is used as wood 

_ should be, and allowed to look like wood—stone like 

| stone—bricks like bricks. This healthy background will 

not need to be humanized with “stylistic decorations” 

such as French chintz curtains, fancy cornices, or a 
Venus on the mantelpiece with a clock in her stomach. 
Yes. a ceramic is like a plant or a flower in an unadul- 

terated living room—spreading colorful enthusiasm by 
day, and throwing fascinating shadows by night—but it is 

more of an orgy in form and more personal to enjoy. 

It has vivid fantasy and flight as it reaches upward and 

outward with the rhythms of nature, like a tree growing 

into space, and it participates with the space of the room 
by suggesting movement. Who would not rather live with 

this than a closed pyramidal victim of gravity—a bloated 

chocolate bud of mud standing on a heavy base and re- 
pelling the surrounding space away from it? Who would 

_ not also rather live with a ceramic composed of larg? 

| scale forms—and by that I don’t mean size, but a large 
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cAnnouncing — 
A NEW SHOP for DECORATORS 

} 

DISTINGUISHED ANTIQUES AND ACCESSORIES 

SPECIALLY DESIGNED FURNITURE 

DAVID AYERS 
155 E. 54th STREET NEW YORK 

Imagine the lustrous glow of old Persian Copper! 
There is nothing more beautiful or lasting. Each 
piece carefully wrought by hand, with the most 
delicately engraved designs. We still have a fine 
selection. Write for yours today! 

A. Epergne (charming with ivy in the top 
A Bal around the tray)—$12.50 to 

B. Zoroastrian Bowl—$4.50 to $9.00 

C. Bowl—$4.00 to $6.00 

D. Round Box with Cover—$3.75 to $7.50 

E. Round Tray (diameter approx. 12/7)— 
$5.00 to $7.50. 

F. Candlestick $7.50 pair to $15.00 pair 

G. Ewer Bowl—$10.00 to $15.00 

* 

anqglo-persian 
MERCANTILE CO. 

255 FIFTH AVENUE + NEW YORK 16,N.Y. 

Persian Crts » Persian Rugs + European Antigues 

YOUR LARGEST SELECTION 

OF RUGS 

e@ For more than a generation, ‘“‘perfect” has 

been the decorators’ consensus of the Nahigian col- 

lection. Here you will find America’s largest and 

most diversified selection of decorative rugs. There 

are antique Orientals in every make, pattern and 

size, rare Aubussons and choice modern Oricntals 

. in a complete price range. And, Nahigian serv- 

ice is keyed to the needs and interests of the decorator. 

Nahigian Prothers, Jnc 
Direct Importers 
for 54 Years 

169 N. Wabash Avenue, 

Chicago 1, Illinois 
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EDWARD KRUMPE 
212 East 54th Street, New York, N. Y. 

Creative Plaster 

- 

SKETCHES AND SUGGESTIONS FURNISHED 

LAMPS — TABLES — CONSOLES 
Telephone ELdorado 5-8166 



REGENCY RICHNESS 
Elaborately carved table with gold 
and silver mirror top, embellished 
with design in chalk-white, green, 

or any color desired to suit other 
decoration. Lamp tables to match. 

Obtainable in any size or finish 

Especially handsome in gold and 
mahogany. 

Ten days to two weeks delivery. 

HIRSCH MIRROR & GLASS CO. 
316 East Glst Street New York 21, N. Y. 

AN OUTSTANDING SOURCE FOR FINE FURNITURE 

OUR FINE UPHOLSTERED FURNITURE 

IS AVAILABLE TO DECORATORS 

—THREE WEEKS DELIVERY— 

FACTORY: 336 EAST 28th STREET, NEW YORK 

SHOWROOM: 216 EAST 45th STREET, NEW YORK 

attitiide toward form, so that the figure, as well as the 

room, is not cut up and weakened by fussy frills. 

Only when undisturbed by these “stylistic decorations” 

can the basic beauty of a ceramic fall with full impact, 
and only then can it perform its function as a warm an 

joyous accent, along with the plant—the flower—the 

shadow on the wall; the child—the dog—the fire on the 

hearth; for they will be the decorations. 

If you ask what else a good ceramic sculpture can do 
for people in a living room beside being a right type 

of decoration, I would say that in the midst of this rigid, 

frigid, mass-produced machine age we live in, there js 
something lacking which we need and rarely find; some. 
thing to revitalize or culminate our day’s work in a fac. 

tory, or in a kitchen among ice boxes, dish washers and 

electric stoves. Maybe it is more contact with nature, 

or a spiritual message; perhaps it is the elation one feels 
upon seeing a precious emotional experience expressed 

into words or given shape by an outside being—something 
which you could not have physically expressed—but by 

being a witness to that creation your need is fulfilled. 

Maybe we will not even know we need it until it comes 
our way. 

I feel that a ceramic sculpture can fulfill this need. At 

least it can be a stimulating expression to love—imbued 

with the clumsy grace of handmade things and personal 

thoughts. Certainly it will always be an earthy essence 
of nature—caught and brought indoors on a dreary 

winter’s day—to substitute for a walk among flowers in 
the springtime. 

GOOD DESIGN—BETTER WORKING 
CONDITIONS 
CONTINUED FROM PAGE 52 

SOURCES OF SUPPLY FOR INTERNATIONAL DETROLA COR: 

PORATION INTERIORS SHOWN ON PAGES 52-57. 

Cafeteria 

CEILING TILE: Flintkote Co.; INSULATION: Johns-Man- 

ville; ASPHALT TILE FLOORINGS: Tile-Tex Co.; PLywoop 

WALL CoverINGS: U. S. Plywood Corp. ‘“Weldtex”; 

KITCHEN WALLS: Marsh Wall Products; TABLE Tops: For- 

mica Insulation Co.; TAsLes: Specialty Cabinet Co.; 

CuHairs: Artek-Pascoe, Inc.; “Rezo” Doors: Made by Hurd 

Lumber Co.; WALL O1L STAIN SHELLAC: Pratt & Lambert; 

' ENAMEL TRIM: Barrel of Sunlight Mfg. Co.; ELECTRICAL 

INSTALLATION: General Electric Co.; CONSTRUCTION AND 

INSTALLATION: Detrola Maintenance Dept. 

General & Executive Offices 

GENERAL CONTRACTOR: Detrola Maintenance Dept.; IN- 

SULATION: Johns-Manville; GLAss BLocks: Owens-Illinois 

“Insulux”; GLASS FOR OFFICE LIGHTS AND CBHILING FIX- 

TURES: Libbey-Owens-Ford Glass Co. “Flutex”; GLASS 

ScREEN WALL IN Lossy: Mississippi Glass Co.; FLOOR 

CovERINGS: Congoleum-Nairn; WALL COVERINGS IN OF- 

FIces: U. S. Plywood “Weldtex”; Armcuamrs: A. H. 
Girard Co.; CURTAINS AND UPHOLSTERY: Dan Cooper Fab- 
rics; Woop Trims: Made by Hurd Lumber Co.; “REZ0” 

Doors: Made by Hurd Lumber Co.; Wati Om STAIN 

SHELLAC: Pratt & Lambert. 

INTERIORS 
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P. NATHAN 

Oa 
FOR 

DECORATORS 
Importers aud Makers of distinctive Lighting FHix- 

tures, Crystal, Bronze and Modern 

Also— Wide selection of Antiques, P. NATHAN SONS, INC. 
Porcelains and Lamps ; 

425 FAST 53rd STREET NEW YORK 22, N. Y. 

Charles J. Winston & Ca., Jur. 
Importers and Makers of Distinctive Lighting Effects 

41 East 53rd St.. New York, N. Y. 

TELEPHONE ELDORADO 5-0766 

OO SS SEES 

VERY HIGH GRADE USED HERMAN MILLER 

ESTATE FURNITURE 
FURNISHINGS AND DECORATIONS oS. 4 

ANTIQUES AND REPRODUCTIONS ld ea 
Fabrics, Textiles, Silver, Paintings, etc. Uh, ’ \ tll 
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THE TRADE 

Mostly 18th and 19th Century 

FRENCH, ENGLISH AND AMERICAN 

Many unusual and important items around which an entire 

room can be built 

. presents in its proper envi- 
ronment the country’s finest, most 
comprehensive showing of Ameri- 
can Modern for the home (Living 

i : O \ D s Room, Dining Room and Bedroom) 
and for the professional and execu- 

DISTRIBUTORS INC. i ie 
116 EAST 60th STREET “ONE PARK AVE., NEW YORK '6 °1680 MERCHANDISE MART, CHICASO 4 

JEW YORK CITY ELdorado 5-8060 “HAROLD HERLIHY COMPANY, 816 FIGUEROA, LOS ANGELES "4 

HERMAN MILLER FURNITURE CO.,ZEELAND, MICHIGAN 
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BARRON STUDIOS 
PRESENTS 

Creative Designs by FIORI 

An original group of Decorative Plaster 
Accessories hand decorated in a variety of 
new and dramatic finishes. 

No. 1050 
18%x14 

No. 1051 
18x 10 

We cordially invite your inspection of 
our exclusive line of .. . 

WALL BRACKETS * WALL POCKETS 
MIRRORS * FIREPLACES + LAMPS 
FIGURES * PLAQUES - MASKS 

Send for Illustrated Booklet 

BARRON STUDIOS 
206 East 58th St. New York 22, N. Y. 

Telephone: PLaza 9.4862 

ANOTHER VIEW OF THE KITCHEN IN THE MADEMOISELLE- 

DESIGNED HOUSE AT PAINE FURNITURE CO., SHOWING 

BREAKFAST AND SNACK BAR WITH WALL OPENING TO 

DINING ROOM, MENUS FOR DECORATION. 

SOURCES OF SUPPLY FOR “MADEMOISELLE”-DESIGNED HOUSE 

AT PAINE FURNITURE CO., SHOWN ON PAGES 62-65. 

Living Room 

FLOoR COVERINGS: Congoleum-Nairn; Karastan Rug Mills; 

Ozite cushion from Clinton Carpet Co. FURNITURE: Ma- 

jestic Upholstery Co.; Johnson Furniture Co.; Widdicomb 

Co.; Paine Furniture Co.; Decorative Arts. FABRICS: Brun- 

schwig & Fils; Leonora Del Banco; F. Schumacher & Co. 

LAMPs: Chapman Mfg. Co.; Paul Hanson. 

Dining Room 

FLooR COVERING: Amsterdam Textile Co. FURNITURE: 

Grand Rapids Bookcase & Chair Co.; Paine Furniture Co. 

Fapric: Waverly Fabrics. LAMP: Base by Sue Hush, shade 

by Paul Hanson Co. SILVER: The Gorham Co. 

Bedroom 

FLOOR COVERING: Alexander Smith & Sons. FURNITURE: 

Paine Furniture Co.; Red Cross Mattress Co.; Statton 

Furniture Co.; Widdicomb Co.; Selig Mfg. Co.; Dilling- 

ham Mfg. Co.; Heritage Furniture Co. TERRACE FURNI- 

TURE: John B. Salterini Co. Fasrics: Cyrus Clark Co., 

Inc. LAMPs: Chapman Mfg. Co.; Lande Co.; Eastern Arts. 

CLoseT ACCESSORIES: Fanny Morse; Mirrors and glass: 
Pittsburgh Plate Glass Co. 

Hobby Room 

FLoor CoverINGS: E. Mallinson Importing Co.; Congoleum- 

Nairn. FURNITURE: Piano, Hardmann Peck; Radio, Strom- 

berg-Carlson; Paine Furniture Co.; Widdicomb Co. FAB- 

RIcS: Bates Fabrics, Inc.; Paine Furniture Co. 

Kitchen 

FLoor CovERING: Congoleum-Nairn. EQUIPMENT AND FUR- 

NITURE: Westinghouse; Paine Furniture Co.; Kitchen 

Maid Corp. Fasrics: Cyrus Clark Co. KITCHEN ACCES- 

SORIES: Universal Mixer, Landers, Frary & Clark; Silex 
Co.; Josiah Wedgwood & Sons. 

INTERIORS 



Georgian Library Cable 

THE CARAY 

ONE OF THREE INTERESTING CORNER 

George Blundell cons IN THE, Rav COETION 
7 C/ 

+ See, nT TD ¥ohor — 
385 Madison Avenue, New York 17, N. Y. 435 East 56th Street New York 

MIRRORS 

FRAMES 

FURNITURE 

REPRODUCTIONS 

REPRE. 

H. W. Herlihy 

816 So. Figueroa 

Los Angeles FINE PARIS PORCELAINS 

| EV. Kemper Celebrating the liberation of Paris 
| Merchandise Mart we illustrate a lovely pair of 

Chicago Jacob Petit (founded 1790) figures, 
well modeled and painted. Many 
other types of Paris Porcelain 
in stock at our showrooms. 

Members of the 

ART & ANTIQUE DEALERS’ LEAGUE OF AMERICA 

SF, A Newcomh C,, Ine. MOTTAHEDEH & SONS 
208-10 EAST 52nd STREET NEW YORK 225 Fifth Ave. New York 10, N. Y. 

ete 
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Charming crystal and bronze dore six light chan- 
delier with center bristol urn and diamond cut 
prisms. Only one piece from a stock of unusual 
old and beautiful fixtures. 25” long and 21” 
wide. 

57 East 56th St. 
New York Lyman Huszacu 

Our amazingly complete collection of distinguished 
antiques will delight the hearts of all discriminating 

decorators. The extent of our collection—astonish- 
ing in these restricted days—and the fine quality of 

our pieces will provide you with the utmost satis- 
faction. 

TO THE TRADE ONLY 

Attman-Weiss 
IMPORTERS 

863 Third Avenue, New York City Wickersham 

FOR YOUR INFORMATION 
CONTINUED FROM PAGE 11 

Panic Averted 

The near panic caused by a recent statement that there 

wouldn’t be enough lumber to tack yourself up a book. 
shelf, is somewhat alleviated by a ruling dated early jn 

September to the effect that 500,000,000 board feet are 

being made available and without priorities. Of course 

there are certain holds barred, and quite properly. Dis. 

tributors may sell in this halcyon non-priority style up to 

an amount not exceeding one-third of their September |, 
1944 lumber inventories nor must sales interfere with fi]. 

ing certified orders. Even so, the release of any lumber is 

handsome, though it does not, unfortunately, ameliorate 

the basic fact that lumber production is way down, and as 

far as the experts can see, going lower. 

Hornbostel-Cooper House 

One more example of the growing acceptance of modern 

| design appeared in the October issue of the Woman's 
_ Home Companion. This mass-circulation, generally con- 
| servative magazine, plans to publish each month the plans 

| and models of a complete house, which will actually be 
| built, come Victory, to suit the requirements of an 
| actual family. 

| The first house is to go up at Beloit, Wis., a Mr. and 

Mrs. Eugene Winger being the lucky family. To design 

this house, the WHC chose two good and faithful 

Decoratiue 

Screens 
SCREENS CAN BE 
TAKEN FROM STOCK 
OR MADE TO YOUR 
SPECIAL ORDER. 

FOLDER ON REQUEST 

HOUSE OF 
SCREENS 

513 Sixth Avenue 
New York 11, N. Y. 

CHelsea 3-5857 

| Lorraine Studios 
The Decorators’ Source for— 

* REUPHOLSTERING ° 

DRAPERIES © SLIP COVERS 

° BED SPREADS ° 

319 EAST 44th ST., NEW YORK 

Phone: MUrray Hill 4-5376 

INTERIORS 
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Ivreriors’ subscribers and contributors, modernists Caleb 

Hornbostel, architect, and Dan Cooper, interior designer. 

What they have produced is a three-story (to take ad- 

vantage of a sloping site), pale green clapboard and 

red brick house which is supposed not to cost more than 

87.500. It has a sun deck, a very large kitchen, three 

bedrooms and lots of big picture windows, and still 

looks sufficiently “colonial” not to frighten the 2,000,000 

readers of the Woman’s Home Companion unduly. 

PLASTICS AND SYNTHETICS 

Sawdust 

During the meetings of the American Chemical Society, 

a new facet in the plastics picture was discussed by Drs. 

Donald F. Othmer, Robert S. Aries and Raphael Katzen. 
They find that enough plastic materials could be produced 

from a mere ten per cent of the waste sawdust of the U. S. 

to satisfy even the crying needs of the era immediately \yy \ 

following the war. 
\ NY 

<Yicad™ WALLPAPERS \ 
. in the tempo and versatility of 

Buoyant Foam 

Lighter than cork, the new plastic foam developed and WAY SG Seceeners. pO rt a ee 
c : x 1¥ original designs. Grimmer Hand Prints. 

manufactured by U.S. Rubber Co. for war uses will play gh Marbalia Papers. “sé our showroom. 

an important peacetime role. It weighs only one-seventh < 1 4 
as much as cork, has great buoyancy, is semi-rigid. It is : \. Hl. JACOBS ((). 509 Madison Ave., W. Y. C. 

called flotofoam, will be excellent for insulation of trains, ai, a Oe a ee vl 

airplanes. automobiles, homes. 

= 

hon FH 

WALLPAPER and PAINT JOB6 

COLOR SPECIALIST 

Hazel Hancock 
Decorator’s Consultant 

Country Furniture 

Decorative Accessories 

Antiques 

502 SIXTH AVE. (13th St) | NEW YORK > 
DIF IE LILI LIODOI OO 

One of the 

Largest Selections 

of Exclusive 

Antique Lamps MAKERS OF AMERICA'S FINEST FURNITURI 

FOR OVER SEVENTY YEARS 
FOR THE DECORATOR 

E E L Wholesale Displays 

N G NEW YORK: 200 MADISON AVE. 
CHICAGO: MERCHANDISE MART 

oe East 55th Street GRAND RAPIDS: FACTORY 

New York, N. Y. sold 

PLaza 3-5237 

Through Furniture Dealers 
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Handsome Accessories 

Rare Distinction 

The elaborate shadow box (with mirror in back) and 
lovely stylized Chinese figure are part of our extensive 

and widely varied items, highly regarded by decorators 
and connoisseurs. 

Decorative Plastics, Iuc. 
111 EAST 12th STREET NEW YORK 3, N. Y. 

for the Discriminating 

if THE DISTINCTIVE GROUP OF 

CUSTOM PRINTED WALLPAPERS 

DESIGNED AND STYLED BY 

GRACE OHANIAN 

y JACKSON J. ELLIS CO. 

152 Lexington Avenue New York 

PROVINCIAL 

BEDROOM 
FURNITURE 

‘RU DER 

385 MADISON AVE., NEW YORK 

STRUCTURAL GLASS 

CONTINUED FROM PAGE 74 

in tempering and hardening glass, almost all perfected 
during the past 20 years, which makes it possible to haye 

glass filaments with a tensile strength greater than steel, 

top-of-the-stove glass skillets, and plate glass doors. 

Window glass in the 18th Century, and until modem 
times, was made by blowing a long sausage shaped bub. 

ble of glass, shearing off both ends while the glass was 

soft as taffy, then splitting open and spreading out the 

cylinder. Such window glass was never perfectly level, 

and every batch came out a slightly different color, 3s 

the windows of the old houses on Beacon Street, Boston, 
keep reminding the world. 

After the invention of the steam engine and the roller 
mill a new method of producing flat glass was developed 
in Central Europe. The viscous glass, about the con- 
sistency of fine pastry dough, was rolled out on a flat 
plate. No particular effort was or is made to have it 
perfectly smooth at first. It was laboriously ground down 
with big rotary disks until the desired finish was obtained, 
As you can see, early plate glass was an expensive prod- 
uct, used at first only for mirrors, and later for expensive 
show windows. The great growth in the manufacture of 

plate glass, and the consequent lowering of costs was not 
due to the spread of store windows, but to the automobile 

industry which before the war absorbed about three. 
quarters of all the plate glass rolled in this country. 

TEMPER 

The Romans knew that glass could be tempered, like 
steel or bronze. by plunging the blown, viscous mass in 

baths of oil, water. fats, etc., but until modern times it 
was a pretty hit or miss proposition. Venetian glass 

goblets exist whose rims are flexible, like rubber. The 

artists who blew and tempered them knew that they could 
never make a dozen alike, but today a kind of tempered 

plate glass exists, springy enough to be used for a diving 

board, each batch exactly as specified. 

Other types of tempered plate glass are tough enough to 

stand the impact of a pitched baseball, they are used for 

the all-glass doors so important in modern store design. 

| CREATIVE LOOMS, hne. 
| 

We serve the Discriminating Decorator with 
our extensive line of fine | 

| 
_Hand Woven Upholstery and Drapery Fabrics 

color combinations. 

168 East 51st Street, New York 22, N. Y. 

| 
| Manufactured to your order in your individual 
| 
| 
| 

| 
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Still others are sufficiently heat resistant to be used in 

ovens and kitchen ranges, to permit the watching of food 
in preparation. 

OPAQUE STRUCTURAL GLASS 

Not all glass, not even the most useful glasses are trans- 
parent. Opaque structural glass that comes in large 

sheets and a great variety of colors exists. It is rolled 

out just like plate glass, but polished on one side only, 

and it is giving heavy competition to ceramic tile in a 

great many installations because of its ease of setting, 

availability in large sheets, and uniformity. Incidentally, 

all true enamels are forms of glass, fused under heat on 

a metal, ceramic or other glass base. 

GLASS BRICKS 

One of the most successful, and one of the most spec- 

tacular uses of structural glass is modern glass bricks. 
They can be had either solid or hollow, in many colors 
and degrees of opacity depending on the pattern in which 
they are molded. Glass bricks are likely to have an 
even wider use in interior partitions thanks to a new 

technique of setting them dry in thin wooden frames in- 

stead of using mortar and trowel. This makes a solid 
glass wall as easily demountable as a series of screens. 
Such an installation was shown on page 57 of the August 

issue of INTERIORS. 

GLASS FABRICS 

than an equivalent steel wire. Fabrics of glass filament 
were woven in the late 16th Century, but the threads were 
so brittle that seamstresses who worked with them found 

their fingers cut and bleeding. Today glass fabrics exist 
that are almost as soft and flexible as heavy silk. They 

f At present almost all glass fabrics are taken by the U. S. 

Navy for draperies on warships, but because of their 

atres, nightclubs, ocean liners, etc. A fireproof curtain 

used in weaving fabrics loosely matted together make an 

inexpensive insulating board that can be sawn and ham- 
mered by a carpenter. 

SAXON & CLEMENS 
PICTURES FOR DECORATORS 
OLD PRINTS « PAINTINGS 

64 EAST 55th ST. NEW YORK 22 

PL. 9-579 
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Craftsmanship 

The real value in upholstered furniture is beneath the 

colorful and decorative fabric coverings. We have 

long been noted for our superior craftsmanship as 

designers and manufacturers of custom made furniture. 

Look through our catalogue and make your selection. 

A thin filament of glass has a greater tensile strength | 

are fireproof, rotproof, mildewproof and come in colors. | 

fireproof quality they have a tremendous future in the- | 

won't burn, but it will melt. The same glass filaments | 

i Sncorporated 
| DESIGNERS AND MANUFACTURERS OF CUSTOM MADE FURNITURE 

192 Lexington Ave. (at 32nd St.), New York 16, N. Y. 
This Furniture is the Best that Man Can Make or Money Can Buy 

Lloyd s 
can still supply hundreds of 
English, French, Canadian and 
high class special domestic wall 
papers. | 

| Samples supplied for special jobs. 
Please state requirements specifically. 

| W. H. S. LLOYD CO., Inc. 
NEW YORK—CHICAGO— BOSTON—NEWARK 

| TOMLINSON 
NEW YORK..... 385 MADISON AVENUE 

CHICAGO ... 1666 MERCHANDISE MART 

907 PENN AVENUE 

NORTH CAROLINA 

__ PITTSBURGH 

| HIGH POINT 

ree eee 



Steiner Studio, 316 East 6lst St., N. Y. 
Upholstery . . . Drapery . . . Embroidery . Quilting 

Workrooms For The Trade Since 1907 
> — — = 

E-C 
Founded 1686 

PROFIT FROM RUG CLEANING 
In these war days when new homes and new interiors are rare, 
alert decorators are giving more attention to the preservation of 
beauty in their clients’ residences. 

Nothing is more important in a beautiful home than a clean rug 
and rugs properly looked after will have greater value in the 
years ahead. 

For many years we have co-operated with decorators in rendering 
expert rug cleaning and repair service with a fair commission 
on business turned in. 

Write or phone for further information. 

KENT-COSTIKYAN, INC. 
730 Fifth Avenue (at 57th Street) New York City 

Telephone CIrcle 6-0412 

INSULATED WINDOWS 

One of the chief drawbacks with the large picture wip. 
dows that are such an important feature of modern de. 
sign is that they leak heat in winter and let in too much 
in summer, Glass manufacturers think that they have , 
solution to that in a new type of insulated window ¢op, 
sisting of two sheets of tempered glass bonded to a metal 
frame and with dehydrated air between (to prevent cop. 
densation). That this sort of glass really won’t fog up 
was proved by the toughest sort of field test: It was jp. 

stalled at Admiral Byrd’s Antarctic Little America, and 
everybody could see out fine at 75° below. 

CLASSIFIED ADVERTISEMENTS 
10¢c A WORD, PER INSERTION. PAYABLE IN ADVANCE 

Lecturer, writer, interior decorator, seeks connection. Fine 

educational training, ten years top experience, exceptional 

lecturing and writing success, creative ability, unusual 

personality. Box 37E, INTERIORS, 11 East 44 Street, New 

York 17, N. Y. 

New wholesale furniture showroom opening in New York 

City after January 1st, desires sole representation of exclu 

sive accessory items for fine decorating clientele. Box 38 F, 

Interiors, 11 E. 44th Street, New York, N. Y. 

Drapery & Upholstery man to assist generally in work. 

room. Able to prepare work and help supervise. Excellent 

chance for permanent future. State experience, salary. 

Box 935, Realservice, 110 West 34th Street, New York, N.Y. 

IMPORTERS AND 

MAKERS OF 

| FINE 
| FURNITURE 

Leopold Colombo 
& Bro., Inc. 

327 EAST 34th ST. 
NEW YORK 

INDUSTRIAL DESIGNERS 
Experienced in Product Styling 

A bright spot for you. Immediate opportunity 

to pitch in on important product design for 

post war. Large variety of jobs lets you do 

the thing you like best. Permanent. Ex- 

cellent future. Apply at once. 

BARNES & REINECKE 
230 EAST OHIO © DELAWARE 1488 

CHICAGO 11, ILLINOIS 

The “White House" 

WITH THE RED DOOR 

New York's 
Most Distinctive Show Room 

Custom Made 

Furniture 

120 EAST 32nd STREET NEW YORK 16, N. Y. 
MUrray Hill 3-0445 

NEW YORK WAR FUND 
* * * 

+. 

* * * 

FOROUR OWN: FOR OUR ALLIES 
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STIEHL'S 
NEW YORK 

Nr emer 

CARTER’S 

for the Decorative Designer: 
@ CURTAIN NETS @ GAUZES 
@ CASEMENTS @ ORGANDIES 

@ NINONS 
@ MARQUISETTES @ TAFFETAS 
@ SWISS BRUSSELS, IRISH POINT 

and TAMBOUR MUSLIN CUR- 
TAINS 

E. 6. CARTER & SON, INC., 49 East 53rd St., New York 

MEYER THREADS 

Offices in 

PHILADELPHIA e VOILES 

CHICAGO 

LOS ANGELES 

All sizes 
and colors 

For Upholstering 
and Decorating 

Soft and 
Glace Finish 
Mercerized 

JoHN C. MEYER THREAD Co. 
Lowell, Mass. 

“Samples sent if you wish them.” 

PAIR OF 

Chinese 

PORCELAIN 
LAMPS 

Painted 

‘ PAPER SHADE 
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WARD & ROM 

63 East 57th Street, New York 
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Z soon again, public acceptance will be guided by the decorators’ 

a 0 Fahinn and Quality 
And so will Baker Furniture. When, after Victory, the “unprecedented consumer 
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Dax SSP PE demand” occurs and the normal measures of quality and value re-assert them- 

> selves, decorative guidance will become more essential than ever. Then, as before, 

Baker standards of style and craftsmanship will be a guarantee of sound worth 
«J e 

to both decorator and client. Then, as now (under conditions of limited selection), 

Baker Furniture will be keyed to the decorators’ sense of fashion and quality. opis 
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NEW YORK, A. H. Steihl Furniture Company, 28 West 20th St. The Manor House, 383 Madison Avenue 

CHICAGO, Knapp & Tubbs, Inc.. 6th Floor, Merchandise Mart. GRAND RAPIDS, Keeler Building 
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CHARAK FURNITURE COMPANY 
538 WAREHAM STREET, BOSTON, MASS. 

44 MADISON AVENUE CHARLES B. GELLER 816 SO. FIGUEROA ST. 

NEW YORK CITY Merchandise Mart 0S: AN Wes’ 



20 INCHES 

with leaves down 

45 INCHES 

with leaves up 

84 INCHES 

extended 


