


NO APOLOGY... 

Tainted by A. Mira, 1942 

Or being late with your order 
We haven't been late with tapes for fragmentation bomb parachutes ...nor with suspension 

tapes for combat paratrooper helmets...nor with tapes for camouflage nets. It makes us 

proud, not cpologetic, to be able to contribute to victory by turning out acutely needed 

rayon and cotton tape— thousands of yards of it—weekly. Our country’s needs come first! 

YOU ARE URGENTLY REQUESTED TO RETURN SAMPLES PROMPTLY 

Please note: Samples outstanding for more than 60 days are not returnable for credit. 

SCALAMANDRE SILKS 
MAKERS OF FINE DRAPERY, UPHOLSTERY FABRICS AND TRIMMINGS 

598 MADISON AVENUE, NEW YORK+ BOSTON*+ CHICAGO+LtOS ANGELES 
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NEXT MONTH 

We show the new offices and drafting room of 

Dohner & Lippincott, industrial designers, dramatic- 

ally arranged to tell visually the story of their 

services . . . developments in American-made 

chinaware, reviewed editorially and pictorially . . . 

photographs of a background created for the beau- 

tiful Conover models—also a beautiful model . . . 

and some prefabricated house interiors. 
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OR. WALTER GROPIUS 

GROPIUS TO WEINTRAUB 

The William H. Weintraub Advertising 

\geney announces the appointment of 

Dr. Walter Gropius as postwar product 

designer for its clients, beginning imme- 

diately. The clients who will be so hand- 

somely served include a watch maker, 

a distiller, a maker of nail polish, a radio 

and phonograph manufacturer, an air- 

craft builder. There will, presumably, 

soon be others. 

Dr. Gropius of Harvard is a practically 

legendary figure in the world of design 

and architecture. For nine years he di- 

rected the Weimar Staatliches Bauhaus, 

which exerted world wide influence in 

the field of modern design, and which 

has now become a Nazi barracks. With 

his partners, Marcel Breuer of Cam- 

bridge, Mass. and Maxwell Fry of Lon- 

don, he has changed the face of many a 

landscape by setting in them Gropius 

houses. He has written tirelessly (five 

books, uncountable articles) on indus- 

trial design, architecture, housing. 

How much this move will limit the mas- 

ter’s free-lance activities it is impossible 

to know. But the move is typical of 

sweeping change in the industrial design 

field. The designer is identifying himself 

with specific firms, rather than ranging 

the field. He is becoming a cog, and an 

important one, in the manufacturing 

cycle. It cannot but improve the style 

element in mass produced goods. What 

it will do to the designers we shall know 

in time. 

7» 

BUILDING AND REBUILDING 

Slum Housing 

As a major step in postwar economic 

and realty readjustments, Daniel Paul 

Higgins, of Eggers & Higgins, architects, 

proposed the pooling of the slum prop- 

erties of banks, insurance companies 

and other large owners into one or more 

development companies which would 

transform the blighted areas of New 

York into attractive residential centers 

at moderate rents. Steps to put this 

into effect as soon as the war ends should 

be taken now, suggested Mr. Higgins. 

He further stated, “ ... From the view- 

point of fitting men to their jobs, we 

don’t have to wait for the war to end 

to face unemployment in the building 

industry. We will have it from this day 
on. Putting these men into suitable 

jobs is something that should be con- 

sidered today. . There are enough 

blighted areas in New York to employ 

all the skilled craftsmen we have for a 

considerable period of time. There is 

enough money available to do the job. 

All that is missing is the will to do it. 

This must come from the present own- 

ers of the blighted real estate. . . . they 

can give the drive to the work that will 

get it organized at once, that will get 

the plans off the drawing boards before 

the war ends and that will get our men 

to work on time.” 

Mr. Higgins’ views in detail were pub- 

lished in a recent issue of The American 

Way, publication of the Emigrant Bank. 

of which he is a trustee. 

Asks Aid from Congress 

Speaking at a recent meeting of business 

and civie leaders in Newark, N. J., Albert 
M. Greenfield of Philadelphia, chairman 

of the executive committee of the Urban 

Land Institute, urged immediate action 

by Congress to aid cities in starting 

large-scale postwar rebuilding by private 

enterprise. Mr. Greenfield called for 

passage of some such measure as that 

introduced by Senator Robert F. Wagner, 

which would extend Federal credit to 

municipalities to buy land in blighted 

areas for redevelopment by private con- 

cerns, 

Lighting in Prefab Houses 

Illuminating engineers will be consulted 

by Celotex Corporation for ideas and 

Z OM? Vofermation 

suggestions which can be used in their 

plans for postwar prefabricated houses. 

The houses for war workers, now being 

constructed with Cemesto wall material, 

are practically all wired in the base for 

regulation plug outlets, and the con- 

tinued postwar use of many lamps is 

expected to continue. With this an- 

nouncement, Lee Bartholomew, assistant 

sales manager of the firm, also stated 

that experts in all fields will be called 

in to work on these postwar plans. 

More Construction Restrictions 

The WPB has very firmly stamped out 

any rumors that restrictions on construc- 

tion were to be relaxed by issuing a sim- 

ple statement from the Production Ex- 

ecutive Committee declaring that restric- 

tion of construction of new facilities and 

reduction of facilities under construction 

to the minimum necessary to the war 

program and for essential civilian needs 

would be continued. In curtailing non- 

essential construction, WPB is seeking 

to trim as much as they can from last 

year’s figure of fourteen billion dollars, 

and also to divert into channels which 

will contribute directly to winning the 

war, the vast amounts of material and 

labor which formerly had been ex- 

pended in the large public and private 

construction program. Among the types 

of projects which often divert materials, 

equipment and manpower from direct 

war work, and which have been ordered 

deferred until after the war if deter- 

mined nonessential, are highways, water- 

works, sewage, hospitals, schools, office 

buildings. river and harbor improve- 

ments, recreation and other similar 

projects. 

FLOOR COVERINGS 

Wool Consumption 

August figures on carpet wool consump- 

tion from the Department of Commerce 

show a slightly better production rate 

than the average for the year to date. 

The weekly average for the year, through 

August, has been 610,000 pounds. The 

average for August alone was 616,000 

pounds a week. At the August rate con- 

sumption of wool would work out at 

slightly less than 20 per cent of the 1941 

rate. Scarcity of backing materials still 

prevents full usage of the industry’s 25 

per cent quota. 

CONTINUED ON PAGE 69 
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ANNOUNCING THE FOURTH ANNUAL COLLECTION OF 

CONTRIBUTORS 
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ORIGINAL PROJECTS BY AMERICA’S 

LEADING DESIGNERS AND ARCHITECTS 

The collection of original projects and designs which INTERIORS asks 

the country’s leading designers and architects to present to our readers 

has now become a high spot of the American Design Year. 

For the fourth successive season, the January issue of INTERIORS will 

contain this feature. It will be bigger than ever. It will be better than 

ever. We call your attention to the partial list of contributors appearing 

in the column at the left. It will be more important than ever, for two 

specific reasons. 

The time is rapidly approaching for the post war plans of the country’s 

leading designers to move from the field of idle theory to concrete 

specification. We are presenting 1944's first assemblage of such plans. 

In inviting contributions to INTERIORS TO COME we go to some pains 

to avoid setting subjects or influencing the thought of designers in any 

way. This not only gives designers a chance to exercise their imagina- 

tions, but is the best possible method of spotting the birth of a design 

trend. 

When a group of designers and architects start independently to tackle 

the same subject and arrive at similar solutions, that is something for 

every manufacturer and everyone interested in the field of interior 

furnishings to know. 

Such a trend is again evident in the plans to be published in the 

January issue of INTERIORS. 

INTERIORS 
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highlighting glass furniture by TURCHIA 

Staid New Englanders were startled into a realization of the beauty of modern glass furniture last 

month when Boston’s famous Paine Furniture Company raised the curtain on a new china and glass 

shop. The newspaper announcements and the focal window setting featured Turchin’s plate glass 

dining table and bent glass chairs, while within the new shop Turchin’s modern glass decorative 

accessories mingled pleasantly with the world’s most renowned traditional china and glass- 

ware. 

= | , ‘A dramatic decorative plan for dining . . . a dynamic modern group highlighted 

® PITTSBURGH with an all glass table . all glass chairs . all in striking contrast with a 
| 4 - charcoal black background and a shaggy white rug.”’—From Paine’s announcement 

PLATE GLASS n Boston Herald. 

Leading stores in selected communities are invited to write for our plan of presenting glass furniture and 

accessories. 

Siyled by We We TURGHIN CO. 92. ty 
SHOWROOMS: 230 FIFTH AVENUE. NEW YORK — Also CHICAGO e BOSTON ° LOS ANGELES 

NOVEMBER 1943 49 
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INTERIORS’ 

LABORATORY SPECIMENS (ABOVE 

AND FOOT OF THIS COLUMN) IM- 

PRISONED IN TRANSLUCENT PLASTIC 

BLOCKS. PHOTOS, ROHM AND HAAS 

THE TECHNICAL SIDE 

OF PLASTICS 

HANDBOOK OF PLASTICS 

By Simonds-Ellis. A comprehensive work 

covering all plastics manufacturing de- 

velopments. New York: D. Van Nos- 

trand Company. $10. 

The first 786 pages of the giant (about 

1100-page) “Handbook of Plastics,” by 

Herbert R. Simonds and the late Carle- 

ton Ellis, assisted by Captain M. H. 

Bigelow, C. W. S., can mean little or 

nothing to the layman. It is replete with 

formulas, charts and $10 chemical words. 

Part VII finally, and rather shyly, tackles 

the Applications of Plastics. The sub- 

division devoted to plastics in architec- 

ture, building and furnishings modestly 

limits itself to 8 pages of which 3 are 

devoted to a singularly uninspiring 

chart indicating which are best used for 

what. At all turns the authors timidly 

point out “varied acceptance” and rather 

eursorily in the case of furniture that 

plastics are “still not widely accepted.” 

Their attitude is to limit the practical 

use of plastics in the home to such daz- 

zling objects as curtain rings, clock hous- 

ings and closet fittings, while admitting 

that plastics can play a fair part in deco- 

rative illumination. A pitch nearing en- 

thusiasm is reached when it comes to 

dealing with plastics for household appli- 

ances and gadgets (the word is the au- 

thors’). 

The result is that this is a handbook 

rather of the manufacture of plastics 

than a treatise on their future in the 

shelter field. Here the modern designer 

will find little or no inspiration, unless 

he is so skilled a technician as to be able 

to disentangle from the technical sec- 

tions greater knowledge of the physical 

properties and hence possibilities of the 

new materials. 

AN ARTIST PAINTS A BOOK 

THE NEW SUN 

By Taro Yashima. New York: Henry 

Holt and Company. $2.75. 

This is the autobiography of a Japanese 

artist who fought against the imperia- 

lism of his country with the tools at his 

command, his painting and his writing. 

His uncompromising liberalism landed 

him and his wife in jail and earned them 

frightful suffering. 

The story of his dream and the tragedies 

it brought down on his head is set forth 

in picture form with a few lines of text 

under each drawing. The impact of both 

upon the reader is terrific. You cannot 

close the book, and it will haunt you 

for days. Essential to an understanding 

of what we are fighting for and what we 

are fighting against. Put it on your 

shelves beside Tokyo Record and ponder 

well their implications for the future 

peace of the far East. 

SYNTHESIA 

PLASTICS 

By J. H. Du Bois. A simplified presen. 

tation of the manufacture and use of the 

important plastics materials and products 

with tables of their properties and the 

basic design information required by 

engineers and designers. DuBois, Chi- 

cago: B.S. American Technical Society. 

$3.75. 

This is not a new book. It is the second 

edition of a study published only a 

year ago. But the activities in the plas- 

ties fiel) have been so great that 144 new 

BOOKSHELF 

pages have been added to the original 

and certain revisions have been made 

in the older material. The new material 

treats of the various types of synthetic 

rubber, low pressure laminating, trends 

and developments and general proper- 

ties and uses for molded plastics mate- 

rials, where things have been moving 

vertiginously fast in the past year. 

The treatment is angled to show the 

potentials of plastics for designers and it 

makes no effort to set forth the complex 

chemistry of plastics exhaustively. What 

plastics will do is the main approach, 

rather than what they are. As such the 

book is a springboard toward greater 

and more constructive creation in the 

general manufacture of plastics objects. 

The 203 illustrations, with four pages 

in full color, range from fruit juicers to 

airplane parts. The overall result is a 

lively and provocative presentation of an 

increasingly exciting subject. 

REVIVAL MEETING 

REVIVE YOUR OLD FURNITURE 

By Louise Sloune. New York: Studio 

Publications. $2, cloth; $1.50, paper. 

Louise Sloane is a brave woman. She 

has mastered the technique of reclaim- 

ing and face-lifting derelict furniture 

and written a book about it. She is also 

exceptionally honest, for she prefaces 

her advice with a solemn warning. The 

work involved in resurrecting a sagging 

set of springs is arduous and time con- 

suming. You must have a work room, 

proper tools (which she enumerates 

fully) and the patience of a saint. 

But whether or not you have the ambi- 

tion to revive your old furniture, the 

book is valuable. Here gathered together 

are directions and formulae which, to 

judge from any decoration magazine 

editor’s mail, householders are constant- 

ly looking for. How to use tools. How 

to refinish wood. How to upholster. The 

writing is clear and the instruetions read- 

ily followed. The illustrations are graph- 

ic and plentiful. 

With department store stocks low, Miss 

Sloane’s book couldn’t be more timely. 

We sincerely hope that its final pages 

will not bring on a rash of stencilled 

and wall-papered chests, however; and 

that busy people will remember that 

their time is worth money before they 

spend costly hours on worthless horrors. 

These are the only weaknesses in Revive 

Your Old Furniture. For the rest the 

book is well worth its salt. 

INTERIORS 
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“FAMILIARITY, 

FRESHLY PRESENTED” 

In constantly discussing postwar interior design, we 

have heard one theme, not once but a dozen times 

from manufacturers and cautious designers alike. The 

theme, with variations, sounds something like this: 

“How can we plan new designs and new products if 

we don’t know what the public is going to want in the 

changed world after the war?” 

That is a very legitimate objection if we think of that 

small section of the consuming public which loves to 

lead the parade. It didn’t feel happy the year this maga- 

zine was founded, unless it had the first mansard roois, 

the first patent rockers, and the first pairs of pajamas in 

town; and it will insist on the first all-plastic, air cooled, 

television-equipped helicopter-ileeps tomorrow. Those 

people are the salt of the earth, and advanced design- 

ers could not live without them, but they are a very 

small proportion of the general buying public. In any 

field, the public will want what it has always wanted: 

familiarity, freshly presented. 

In other words, the public of 1944 and 1945 will accept 

in quantity that part of what advanced designers 

were doing in 1942 and 1943 which suits their particular 

needs at that moment. 

With some trepidation, INTERIORS will now use its 

back numbers, instead of a crystal ball, and tell what 

the public will want in 1944-5. 

Color. It is a psychological fact that the immediate 

reaction of most people after every war is to escape 

from military drabness through strong bright colors. The 
better decorators have been advocating brilliant color 

and oversized, flamboyant fabric prints for nearly two 

years now. 

Taste.It will take more than this war to break down 

the very natural division between humans who like to 

look forward and those who like to look back. The 

proportion of people interested in traditional and modern 

styles will remain about normal, with a slight increase 

in the number of modernists. 

Antiques. Fine antiques of almost every period have 

reached very high prices during the war, partly as a 

hedge against inflation on the buyer's part, partly be- 

cause new furniture was unavailable. This latter type 

of antique buying will naturally cease. Antiques 

which really are collectors’ pieces will maintain their 

value at any time. The Victorian vogue will grow, and 

so will the type of ornate furniture, indefinite in period, 

which we might call Ballroom Barogue. Those who think 

that the presence of so many thousands of American 

soldiers in foreign lands will be an opportunity to in- 

troduce exoiic antiques and reproductions (Tunisian 
furniture, Indian furniture, Egyptian furniture, etc., etc.) 

will be doomed to disappointment. Today our men dis- 

embark into a dirty, dusty, desolate world. Nothing 

seems as beautiful as a New England village on a hill. 

Prefabrication. The general public is not yet ready to 

buy a prefabricated house out of a catalog. Postwar 

prefabrication will consist largely in assembling a made 

to order house from prefabricated sections. The com- 

pletely prefabricated kitchen and bathroom units that we 

have been promised will sell well. 

The little modern houses with big windows and un- 

painted redwood siding that have been developed in 

California will be moving East. We have seen them 

from the drawing boards of the most advanced archi- 

tects in San Francisco and Los Angeles. You will shortly 

see them in the suburbs of Larchmont. 

Portable Furniture. INTERIORS has published and 

will publish many attempts of thoughtful designers to 

serve the shifting populations of the immediate postwar 

period by designing different types of knockdown furni- 

ture that will save valuable shipping space. To date 

most of these designs are too severe, too direct if you 

wish, to please the general public. 

Metal Furniture. It will be most successful in the 

very high priced and the very low priced fields. 

Through no fault of their own, the metal furniture manu- 

facturers have not been able to produce new designs 

or models for some time. Those people in the middle 

income group who were just getting accustomed to the 

chromium pipe furniture of 1937-8 will have to be won 

all over again to the doubtless excellent designs that the 

metal furniture industry is now preparing. 

Upholstered Furniture. There seems a very dim fu- 

ture for the clever and often fascinating wood spring 

constructions once steel mills are able to spew out coil 

spring wire at 20 miles an hour again. The present short- 

age of spring constructed furniture has finally weaned 

the general public from the elephantine overstuffed 

“suites” that have been the bane of good designers not 

for two, but for twenty years. 

Fluorescent Lighting. Will be accepted by the genero! 

public wholeheartedly. It’s dollars to doughnuts that it 

will be largely misused. The most popular fixture will 

be a table lamp in which the fluorescent tube is bent in 

a semicircle so that it can fit under the traditional parch- 

ment shade.—F. de N. S. 
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Photographs by Rodney McCay Morgan 

THE HOUSE DOES NOT LOOK LIKE AN ICE CREAM STAND SAYS ITS 

DESIGNER, ALFONS BACH. NATIVE STONE IS LAID OUT IN A C-SHAPE 

DIVIDED INTO THREE ZONES: FAMILY LIVING QUARTERS ONE END; 

SERVICE, LIVING ROOM AND PAINTING GALLERY, CENTER; GUEST 

ROOM AT OTHER END 

THE LIVING ROOM IS BIG (19 BY 30) HAS A SWEEP OF COUCH FACING 

A MACASSAR VENEERED OVERMANTEL AND A BEARSKIN RUG. BACH 

LONGS TO SHOOT A BEAR SOME DAY. ON THE OPPOSITE PAGE, 

THE FOYER CONTAINS AN ANTIQUE CHINESE BUDDHA STOOL, ONE 

OF THE FEW PIECES OF FURNITURE NOT DESIGNED BY BACH 

24 
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A NEW HOUSE 



T ere are a lot of diiferent approaches to the design 

of a modern country house, most of them good, but 

when Designer Alfons Bach decided to build for himself 

a combined studio and country house in the Connecticut 

woods, he thought first of one aspect of country living 

that many designers are apt to pass over. 

Mr. Bach is an amiable, hospitable man, and he thought 

of his ideal country home as something like an ac- 

cordion. Saturdays and Sundays in June it might be 

stretched to capacity with week-end guests, and cocktail 

guests and neighbors’ children. But on a Tuesday in 

February it might shrink to a very empty house indeed. 

Now he couldn't design his house to collapse, but he 

could do this: he built it in the shape of a letter C, facing 

south, and divided it into three self contained units; an 

owners’ wing, including living quarters for the children; 

a kitchen and living quarters center section, and a guest 

wing. He placed his house on a slight rise in order to 

iake advantage of this site to place a two car garage 

and necessary mechanisms under the house, still main- 

taining the appearance of a one story house from the 

front. 

This allowed him to put a separate heating system in 

each part of the house as you can see from the photo- 

graph on these pages. The landfall to the rear makes it 

possible to drain the plumbing easily from any one of 

the three sections of the house. 

The house is built of dressed fieldstone, an easily avail- 

able Connecticut material, but one that is not particu- 

larly inexpensive. Mr. Bach built his house in the woods 

because he loves the country, and he built it of field- 

stone the better to have it blend with the background. 

Though he used a great many Chinese antiques in fur- 

nishing his house, Mr. Bach built it in the modern style 

because he is a modern designer. Mr. Bach feels very 

strongly on the subject of interior designers and indus- 

trial designers who sell the most plausible streamlined 

modernism to their clients five days a week and then 

retire to a remodelled Pennsylvania Dutch farm for their 

week-ends. 

“It just means that they really don’t mean what they 

say,’ says Alfons Bach. 

Apart from the separate heating and plumbing arrange- 

ments that make it possible to cut off any given section 

of the house when required, the most interesting room 

is possibly the dining room, lined with old Chinese tea- 

paper. To take full advantage of the forest view, he has 

curved his glass topped table to match the picture win- 

dow, and set it on long glass columns filled with brightly 

colored artificial flowers. 



A NEW HOUSE IN CONNECTICUT 

THE PANTRY (IN THE FOREGROUND) IS LARGE, CONTAINS 

STORAGE SPACE SINCE THE DESIGNER HAS ARRANGED 

FOR NO UPSTAIRS CABINETS IN THE KITCHEN. BACH, 

WHO CAN COOK NOTHING BUT HAMBURGERS, BELIEVES 

THIS IS A GOOD IDEA BUT CANNOT PROVE IT. 

THE ANTIQUE CHINESE THEME, DEAR TO BACH’S HEART, MANIFESTS 

ITSELF IN THE MASTER BEDROOM IN THE GRASS PAPER WALLS, 

SCREEN, LAMP AND ACCESSORIES. SHARPLY MODERN IS THE 

GLASS-FRAMED FIREPLACE. TO ENTER THIS ROOM YOU DESCEND 

TWO STEPS. IT IS ON GROUND LEVEL. 

26 
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THE STUDIO HAS A RICH AND FREQUENTLY UNRELATED 

GROUP OF FURNITURE. THESE, DESIGNED BY 

BACH FOR VARIOUS ACCOUNTS, ARE SOME OF THEM 

UNFINISHED, INCLUDE, ACCORDING TO THEIR 

CREATOR, SOME SUCCESSES. SOME FAILURES. 



ONE OF THE NICEST THINGS ABOUT THE BAR IS ITS ACCESSIBILITY. IT’S 

HANDY TO THE LIVING ROOM SO NO ONE DIES OF THIRST. OVER THE 

BAR, AN ANCIENT CHINESE FRAME IS SET AROUND A VERY MODERN BLACK 

GLASS MIRROR. THE BAR ITSELF IS MADE OF RATTAN. 

THE DINING ROOM IS VIVID. SILVER, BLUE AND JET ie 

BLACK FLOOR. FLOWERS ARE PRISONED IN THE 4 

GLASS COLUMNS WHICH SUPPORT THE GLASS TABLE 

TOP. GUESTS FACE THE WIDE WOODLAND VIEW. 

LOOKING OVER THE BACK OF THE LIVING ROOM COUCH YOUR 

EYE TRAVELS AT ONCE OUTDOORS. THIS USE OF GLASS IS TYPICAL 

OF THE HOUSE, REFLECTS THE OWNERS’ PLEASURE IN THE WOODS 

WHICH FRAME THEIR HOUSE. CURTAINS ARE VERY PLAIN. 
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With every day’s headlines, the importance of postwar 

planning becomes more acute and further removed from 

the half world of pleasant speculation. 

Because responsible leaders in this and every other 

country look first to the building and home furnishing 

industries to help cushion the jolt when wartime living 

gives way to peacetime economy, INTERIORS has 

asked leading manufacturers in this field to answer, to 

the best of their ability, the three following questions: 

I—How soon after the end of the war and the lifting of 

major government restrictions do you expect to resume 

normal peacetime production? 

II—Can you give us just one bit of know how, just one 

process or material, or other thing that you have learned 

from your war work, that will make your postwar prod- 

ucts better or cheaper? 

li—Have you new designs and models already ap- 

proved for postwar production or do you believe that 

your company can better serve the tremendous demand 

for consumer goods through carrying on from where 

you left off before the war? 

A selection of answers appears below. 

UPHOLSTERY FABRICS 

CHENEY BROTHERS, 509 Madison Ave., N. Y. C. 

"... While we do not believe that this is the time to 

publish what we have in mind, we can say emphatically 

that we are preparing for the day when we are free to 

manufacture the goods that we cannot make now.... 

Due to the enormous amount of government work in our 

mill we have learned many things which will help us 

in postwar production. We are ready now with new 

designs and new fabrics, which will be released for 

manufacture the minute we can get raw materials.” 

L. E. Skinner, 

Upholstery Dept. 
FLOOR COVERINGS 

FIRTH CARPET CoO., 295 Sth Ave., N. Y. C. 

" ... It is very easy to conclude that the minute hostili- 

ties cease, great quantities of rugs and carpets will be- 

come immediately available. I'm afraid nothing could 

be further from the truth. Practically no carpet wools 

are being imported, and the stocks in this country are 

very low indeed. When the war is over, wools will have 

to be imported from India, China, New Zealand, Iran, 

Scotland—and even if ships were immediately avail- 

able, the time of transportation would certainly consume 

six to ten weeks. . . . Another factor we shouldn't lose 

sight of is that carpet looms have been converted to 

war products and these looms must be reconverted 
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before carpet weaving can commence... . It would 

seem to me that the best to be expected is that there will 

be a period of from six months to a year before a rep- 

resentative stock of goods begins to reappear in retail 

establishments.” 

A. C. Wadely 

President. 

CERAMICS 

HAEGER POTTERIES, Dundee, IIl. 

” 
... As to how soon after the war we will be able to 

resume peacetime production, we hope that we will be 

able immediately to resume normal operations, and the 

only thing that could possibly stop us would be the lack 

of labor, as our showrooms from New York to Los An- 

geles have been maintained... . 

“Your questions 2 and 3 will have to be answered to- 

gether. In reference to some additional know how 

gathered from this war, let me state that I have taken 

the opportunity afforded me by this war, which in my 

particular case has been a time element, and have 

spent many many months in Mexico, developing a very 

modern line of sterling silver, developing this to such a 

point that it is now ready for the American market. All 

of the redesigning, restyling and remaking of finished 

models has been completed. All of this would have 

been impossible to do so quickly in peacetimes.... 

“Our line of pottery table lamps as well as our three 

lines of decorated pottery has been revamped... with 

the thought in mind that ‘modern’ in a modified form will 

be the main trend after the war. At the present time we 

are anxiously awaiting the time when we can go to the 

public with our new as well as our revamped lines, and 

I personally feel like a very little boy with a pretty big 

kite, most anxious to see it fly.” 

Royal A. Hickman, 

Vice President 
FURNITURE 

KITTINGER CO., INC., Buffalo, N. Y. 

.. We prefer delaying publication of any of our post- 

war plans until a later date. . . . I think the enclosed 

folder (in the main a questionnaire to determine whether 

Kittinger should continue manufacturing fine period re- 

productions or go further in the field of modern design— 

Ed.) may answer some of your questions, and the very 

fine return from this mailing has given us much valu- 

able information which, briefly, is the basis for our con- 

tinuing after Victory the immediate production of fine 

18th Century and Colonial Williamsburg Reproductions 

finer than ever before in our history.” 

C. M. Geyer, 

Secretary. 

CONTINUED ON PAGE 60 
= 
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INTERIORS’ PRINCIPLES OF COMMERCIAL DESIGN 

The healthy growth of small art museums in all the 

provincial cities of this country is a most encouraging 

sign for the future of design and the whole future of 

education in America. At the same time the problem 

of correctly housing such a provincial museum is one 

of the most tantalizing in the whole field of architecture. 

Before we can attempt to solve the problem it might be 

a good idea to understand what a museum is, how it 

came to be, and how it acquired the three functions 

which are the basis of present day museum work. 

WHAT IS A MUSEUM? 

In ancient Rome, a museum was a temple dedicated to 

the Muses, the nine sister goddesses of the aris and 

sciences: Calliope, Clio, Erato, Euterpe, Melpomene, 

Polyhymnia, Terpsichore, Thalia, and Urania. A temple 

of the Muses was a place for study, and very quickly 

the word Museum was applied to any collection of 

rarities available for study. 

MUSEUM AND EDUCATION 

The function of the Museum has been defined as”... 

the acquisition and preservation of objects, the advance- 

ment of knowledge through the study of objects and the 

diffusion of knowledge for the enrichment of the life of 

the people” by P. M. Rea in ‘‘What are Museums For?” 

1930. The simplicity of this is deceptive. True, curators 

have to acquire objects, study them, preserve them, 

arrange them in reference and study collections, display 

objects to the public, explain by label and lecture. The 

question, the disagreement is ‘How is this to be done, 

where lies the emphasis?” 

In the Renaissance, when the world's greatest museums 

were established, they were, almost without exception, 

the private collections of princes and prelates, and 

opened to scholars. Now that is very important for the 

first museums were rooms, and eventually wings, of 

private palaces rather crudely adapted for the purpose 

of showing a collection. That fact is important, for the 

THE SMALL MUSEUM 

BY ERNST PAYER. ALLA. 

persistence of the palace facade in present day museum 

design is one of the greatest problems that museum 

directors and curators have to struggle with. But at all 

events, here is the first function of a museum, which is 

simply to house a collection. 

COLLECTION 

The collection of rarities will be preserved from fire 

and theft, restored and repaired. If it did nothing more 

than that, a museum would be an invaluable institution. 

But very soon the collections that formed our first 

museums got so big that special caretakers, in Latin 

curatorii, had to be hired to give those collections their 

entire time. Quite naturally the curators vied with each 

other in trying to present their collections as attractively 

as possible. They persuaded the princes to put sky- 

lights in the converted ballrooms that were their gal- 

leries, to buy glazed cabinets for fragile objects, etc., etc. 

And that leads us to the second function of a museum, 

which is intelligent display. 

EXHIBITION 

The finest collection in the world is useless if it remains 

in file drawers and packing cases. Proper background, 

proper lighting and so forth are essential if any work of 

art is to be judged fairly. 

EDUCATION 

This is the third vital function of a museum. It started 

with the curators acting as guides, then with the estab- 

lishment of research libraries to amplify the collections, 

and finally the lectures, art classes, adult and child 

groups, and all the other educational functions that have 

made present day American museum practice out- 

standing. 

When the designer approaches the problem of a general 

fine arts museum for a city of—let us say 30,000 people, 

his first and most important task is to make a plan that 
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will keep three basic functions, Collection, Exhibition, 

and Education, in proper balance. It is not easy. Just 

for example think of three very fine and important Amer- 

ican Museums: the National Museum of the Smithsonian 

Institute in Washington; the Museum of Modern Art in 

New York; the Chicago Art Institute. The Smithsonian 

is one of the most amazing repositories in the world. In 

bewildering jumble is enough fine material to outfit five 

small museums, and enough junk for ten fire sales. Here 

the squirrel instinct, the principle of collecting for its 

own sake, has gotten completely out of hand. 

The Museum of Modern Art, as designed by Phillip L. 

Goodwin and Edward D. Stone, was a tremendous step 

forward. It stages the finest and most dramatic exhibi- 

tions in the country, but unfortunately it does so at the ex- 

pense of the two other functions. Much of the museum's 

permanent collection has to be stored in warehouses in 

different parts of the city. An art student with only 24 

hours in New York would never be able to see half the 

things that the museum owns unless he had made ar- 

rangements days in advance. Research and library 

accommodations could be far larger. 

The Chicago Art Institute operates one of the most im- 

portant art schools in the country, and has a list of fa- 

mous graduates of which any institution should be 

proud, but the museum’s public exhibition space is so 

closely tied in with the various courses that the Institute 

gives that the casual visitor occasionally feels that he 

has stepped into a room to which he was not invited. 

FLEXIBILITY 

An earlier article in this series pointed out the impor- 

THE SMALL MUSEUM 

THE PALACE FACADE, BANE OF MODERN MUSEUM DIRECTORS, IS WELL 

ILLUSTRATED IN THIS VIEW OF THE FIFTH AVENUE FRONT OF THE 

METROPOLITAN MUSEUM OF ART. MOST OF THE USELESS ARCHITECTURAL 

WINDOWS HAVE NOW BEEN BOARDED UP. 

tance of flexibility in the design of a retail store where 

the client does not know from one month to the next 

what particular merchandise he will have to feature. But 

if flexibility of background is important in designing a 

retail store, it is the essence of correct museum design 

as museum directors, eager to keep the three functions 

of a museum in correct proportion, are just beginning to 

realize. 

From many conversations with museum curators, I ab- 

stract the idea that their ideal museum would consist 

only of floors and ceilings! Everything else should be 

movable, even the outside walls, if at one time or an- 

other it should seem wise to continue a particular ex- 

hibition outdoors, and lead the public out into the 

garden and back again. 

In particular, present day curators and directors object 

to the Palace Fagade. Because early museums started 

in> palaces, later museums felt that they had to look 

like palaces, with the tiring and useless flight of monu- 

mental steps at the entrance, the long rows of formal 

windows that always seem to give the wrong light for 

a given exhibition setup, the useless formal rotunda, and 

the rest of it. The study for a small museum presented 

on these pages avoids the palace fagade and the palace 

mentality. Its plan is to give the greatest posible flexi- 

bility for the different functions that the modern museum 

must serve. 

MOVABLE PARTITIONS 

The museum shown here takes advantage of a sloping 

site to build a four story building so that only two stories 

appear above the main street entrance: but there is still 

THE MUSEUM OF MODERN ART, A TREMENDOUS STEP FORWARD IN MUSEUM 

DESIGN IN 1931, STAGES THE MOST DRAMATIC EXHIBITIONS IN THE 

COUNTRY. BUILDING LACKS SUFFICIENT STORAGE SPACE BUT HAS 

CARPENTRY SHOP AND HIGH DEGREE OF INTERIOR FLEXIBILITY. 



TOP FLOOR OF MR. PAYER’S PROJECTED MUSEUM. NOTE THE 
OF FLCES ROOF 

| FUMIGATION AND STORAGE ROOM NEXT TO THE CURATOR’S OFFICE 

ar WHERE DELICATE RESTORATIONS CAN BE MADE. THE MEMBERS’ CLUB 

ROOM IS AN IMPORTANT HELP IN ACQUIRING MUSEUM FUNDS. 
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peck MEMBER'S ROOM UPPER PART GALLERY 

THE GENERAL EXHIBITION FLOOR AS IT MIGHT BE ARRANGED FOR 

re setae A SUMMER SCULPTURE SHOW. NOTE THAT THE TOILETS AND MAIN 

FEMINIST RATION FLOOR ELEVATOR ARE ALMOST THE ONLY PERMANENT STRUCTURES. 
EVEN THE ELECTRIC KITCHEN CAN BE TAKEN DOWN. 

> a truck entrance and second lobby from a lower street 

t level at the rear. More about the importance of that panne noe Y " o 1 

t truck entrance in another paragraph. 

1 As the plan shows, this four story museum consists of 

1 an upper administration floor with a curator’s office and 

S research rooms, a clubroom with roof deck for sustain- 

> ing members of the museum and a small special ex- 

hibition gallery. 

- Below that is the main exhibition floor, which with the 

st aid of a special ceiling and special movable partitions, | re 

e can be completely redesigned almost overnight. Two ‘ 2 i —————— = 
j : | a = 

- possible arrangements of this floor are shown, one set ; i | ~—~ 

Ss up for a large painting and sculpture exhibition, another ° eC : 

e for a series of concerts or lectures. Without calling in : 

masons or carpenters, a hundred other arrangements Pe tha re . 
ct are possible. és” -* . 

d Library space this year might be more suitable for adult 

Ik work next year. Even the coat room may prove to be ——— 7 * r . ay =a 

u- too large, or unnecessary in summer, so we might put it ' | 

i into storage until winter comes! Many curators feel thai | 

or a permanent auditorium with complicated equipment | 

id is an extravagance for the small provincial museum. We 

zot give them a temporary auditorium, acoustically correct, 
e that will hold about 150 people and can be set up 
l- overnight. | 

m While it is possible to construct-.a building in which 

everything but a few columns is movable, this main ex- 

hibition floor will have a permanent core of vertical : 
, ; —T1 

connections: elevators, stairs, pewer connections, air VARIATION \ 

shafts and ducts. \ 
1g 
o. STORAGE 

‘ll — : THE SAME FLOOR, REARRANGED FOR A SERIES OF WINTER 
Storage and protection of a big museum's permanent 

CONCERTS WITH THE AID OF MOVABLE PARTITIONS. IN WINTER, THE 

MUSEUM NEEDS A BIGGER COATROOM. IT IS EASY ENOUGH TO SET 

_ ae.) = ; ONE UP, RIGHT BY THE MAIN ENTRANCE. 
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MORRISTOWN ~ 1945 
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TRUCK ENTRANCES TO RECEIVE READY PACKED TRAVELLING 

EXHIBITIONS IN SPECIAL MUSEUM TRAILERS. ASSEMBLY SPACE IS 

IMPORTANT. A SHOW CAN BE SET UP AND STUDIED IN ADVANCE. 



THE SMALL MUSEUM 

collection is one of their most serious problems. It is not 

such a problem in the case of the smaller museum which 

does not generally have a very large stock of its own, 

relying frequently on loan collections, travelling ex- 

hibitions, local and state shows. 

Nevertheless I have designed this building so that its 

entire permanent collection can be stored in the sub- 

basement, avoiding the necessity of renting storage 

space in other parts of the city, and trucking valuable 

material through the streets as too many museums 

must now do. 

Secture fal Variation 

THE LECTURE HALL, SOME DAYS, MIGHT LOOK LIKE THIS, WITH SMALL 

OBJECTS IN FLOOR CASES LIT BY OVERHEAD SPOTLIGHTS AND A SHOW OF 

WATERCOLORS ON TEMPORARY PANELS. 

EXHIBIT TRAILERS 

In this connection, please study the lower level floor 

plan shown on page 31. You will notice beside the regu- 

lar truck entrance an additional fireproof truck entrance, 

marked ‘Travel Exhibit Trailer.” The travelling loan 

exhibits now being sent out by the great museums will 

be increasingly important in the postwar years. The 

chief drawback is the high cost of shipping and insur- 

ance, and the ever present danger of damage to valu- 

able exhibits. Mr. Clarence Stein has suggested that 

this could be much reduced if the museums owned spe- 

cially built fire and burglar proof trailers, equipped to 

pick up and carry an entire exhibition. These would roll 

into a special bay of the receiving museum and the ex- 

hibit made instantly ready for display, with only half 

the handling, and danger of accident, found in present 

methods of loading and unloading. 

32 

PARTITIONS 

Interior partitions in the exhibition area are changed for 

almost every show. And some form of temporary mov- 

able partition must be devised to avoid the constant 

nuisance of damaged floors and ceilings, not to speak 

of the construction expense. The one shown on page 33 

is a very elementary one. It hangs from the ceiling by 

a hook and fits firmly on the floor by means of a mov- 

able shoe operated by a hand screw. Such panels, 

built on a module, could be papered or painted or 

Main bo bby 

DURING THE LECTURE SEASON, THE MAIN LOBBY MIGHT LOOK LIKE THIS, 

WITH A BIG COATROOM SET UP FOR WINTER COATS AND GALOSHES, AND 

TEMPORARY SIGNS CALLING ATTENTION TO THE LIBRARY. 

panelled to form a thousand varying backgrounds with- 

out messing up the exhibition floor. 

THE CEILING 

The ceiling is more important. The one suggested in 

these sketches consists of four foot square panels of dif- 

ferent materials which can be snapped to the structural 

members by some such device as a simple pipe clip. 

In between structural members are electrical outlets 

as shown in the drawing at the top of page 33. At 

the half point of each ceiling panel there will be an 

opening, for easy removal. 

Now suppose you want to set up an 18th Century room 

for a furniture exhibition. The necessary wall partitions 

hook through the small openings in the ceiling panels, 

and the traditional Waterford glass chandelier hooks 

through the one in the middle. 
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Next week it might be best to use the same space for 

an antique jewelry show. The opaque ceiling panels 

come down. Translucent plastic squares take their 

place, and concealed spotlights shine through. The 

museum wants to give a piano recital. It is just as easy. 

The panels come down; acoustic tile takes their place. 

The regular ceiling panel, of course, has four full sides 

with a small rectangular opening at the half point of 

one side. Since the panels are square the panels can 

be clipped up so that the opening appears at any one 

of the four sides. Placed in conjunction with the four 
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MAIN Flooe 

WORKING FLOOe 

cums 

PERMANENT STORAGE’ 

SIMPLIFIED SECTION OF THE BUILDING, SHOWING THE DIFFERENT 

STREET LEVELS, THE HIGH GALLERY FOR MONUMENTAL SCULPTURE AND 

MURALS AND THE PERMANENT STORAGE IN THE CELLAR. 

other panels that surround it, there will be sixteen pos- 

sible openings from each central electric outlet. 

The scholarly curator is disturbed by the prospect of 

seeing the fruit of his labors popularized and dispensed 

in easy lessons, the zealous educator looks at the 

scholar as a reactionary and highbrow. There is no 

doubt about it that many museums have for long ne- 

glected to make themselves a vital part of the life of 

the community and that, maybe in consequence, the 

attacks by social and education-minded groups have 

been sharp. The pendulum will and shall swing, but the 

center of motion is definitely moving toward a more im- 

portant position of the museum in all our lives. Museums 

will not only open their doors wider to the public, they 

will go after the public, with no damage to the scientific 

quality of their curator’s work. Larger groups will be 

brought nearer to the understanding of past times and 

art and the present time and its art. 
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RETAIL STORY 

AT THE POINT OF SALE 

INTERIORS spotlights in this issue and on these pages 

a department devoted to showing how retail stores are 

presenting their home furnishing wares to the ultimate, 

the retail customer. With stocks low there’s a premium 

on imagination and the pictures here demonstrate that 

two stores are offering their consumers plenty of ideas. 

Lord and Taylor (pictures on this page) tackles the prob- 

lem by using a technique new to this store. Instead of 

setting up complete rooms they line up fifty ideas and 

show them in parts of rooms. The theme: Brighten the 

Corner Where You Are. There is a real show of fantasy 

as when the shop's decorators dress up a bathroom in 

opera box style for bathroom tenors and sopranos. Ideas 

are keyed to the times. For instance one kitchen has the 

list of the seven basic foods incorporated in the decor. 

It's a vital and witty conglomeration intended not to 

be taken literally or copied, but simply to stimulate 

imagination. Housewives may well carry home from 

38th street more ideas than merchandise, which ought 

to build good will for L & T for the days when they have 

plenty to sell again. 

Macy's Corner Shop is currently putting its chips on 

Victorian. Beginning at the end of October a group of 

show rooms, under the banner headline “Restoration 

Drama,’’ opened up to prove how effectively old, and 

occasionally not particularly distinguished, furniture 
can be when it is rebuilt and redecorated to chime in HOW TO BRIGHTEN A DARK CORNER WHERE THERE IS ONLY ONE WINDOW: 

with contemporary settings. The rooms, shown opposite, LORD AND TAYLOR LINES IT WITH JALOUSIES AND PUTS LIGHTS BACK 

come off well and at the press opening the g.p. was OF THEM SO THERE IS A BRIGHT AND SHINING DAYLIGHT LOOK. 

hanging on the ropes (literally) to get first sight of them. 

The whole promotion is a shrewd one calculated to keep 

customers’ buying enthusiasm at a high pitch despite 

the shortages of new furniture lines. Though the Vic- 

torian style has been revived frequently and even vi- 

olently in the last decade, Macy's gives it new impetus 

by its irreverent approach. They haven't hesitated to 

paint their pieces, or to upholster them in zany fashion, 

and they have shown great wisdom in steering clear of 

unameliorated ‘‘authentic” Victorian settings. The charm 

and humor are here, minus any hint of museum atmos- 

phere. Many women will find in this exhibit ways to 

use pieces which they already possess and which they 

have thought unusable because they were out of style. 

Many Victorian pieces are out-and-out hideous, but are 

perfectly acceptable if they are gaily treated. Acces- 

sories and a smart sense of color furnish the saving 

grace. Both are used with great finesse in the Macy 

rooms. Gone is the brown Victorian sofa and its lethal 

horsehair upholstery. Instead the frame is prettily 

painted white, the upholstery is black velvet and the 

customer is happy as a lark. 

Photographs, Louis 

LORD AND TAYLOR PRETTIES UP THE PULLMAN KITCHEN. INSTEAD OF 

PRETENDING THAT IT ISN'T THERE AND SWATHING IT IN DRAPERIES, IT’S 

TREATED TO PAINT AND WALLPAPER IN THE STYLE OF THE ROOM. 
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Photographs, F. M. Demarest 

VICTORIAN FURNITURE IN CONTEMPORARY SETTINGS. THE SOFAS HAVE 

BEEN UPHOLSTERED WITH FLUTINGS LIKE SHELLS. A COLLECTION OF GLASS 

STANDS IN A MIRROR-LINED NICHE SET INTO THE MANTEL BREAST 

THE VICTORIAN DINING ROOM HAS GREAT CHARM, ACCUMULATED BY A 

SMART USE OF BRIGHT ACCESSORIES, PLANTS AND A GIANT FLOWER 

PICTURE. BOTH OF THESE ROOMS ARE ON DISPLAY IN MACY’S CORNER SHOP. 
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A DELICATELY BALANCED MOBILE OF PAINTED SHEET STEEL AND WIRE. MORE IN BACKGROUND 

DOUBLE CAT CARVED FROM A CONNECTICUT FENCE 

POST BY ALEXANDER CALDER IN 1929. 

A CONNECTICUT CONSTRUCTIVIST SETS A CHALLENGE 

The New York Museum of Modern Art's ability to stage 

dramatic and effective exhibitions is well described on 

another page 30 in this issue. The Museum is pro- 

viding its own italics to this article by presenting with 

great skill a retrospective exhibition of the work of 

Alexander Calder, illustrated on these pages. 

Alexander Calder, a gray haired, six foot bull of a 

man, doesn’t call himself a sculptor, though he knows 

a great deal about traditional sculpture. Nor does he 

call the strange shapes of wire, glass, wood and bits 

of sheet metal for which he has become famous sculp- 

ture. He calls them stabiles if they are rigid, and 

mobiles if they move, by clockwork, crank, or the 

motion of the wind. These names were not his own 

invention, they were suggested by the well known 

abstract painter Arp, on a visit to Calder’s studio in 

Paris in 1930. 

For all his social ebullience, Alexander Calder is a 

serious artist and a most persuasive talker. His work 

has been well exhibited and well received by museums, 

private galleries, and critics alike for many years. The 

intelligentsia seems to understand easily the two 

things Alexander Calder has been trying to do for 15 

years. He strives to bring motion, actual motion, to 

three dimensional abstract art, and he tries to romanti- 

cize the machine age by building machines that spin 

and sway in intriguing fashion but produce nothing 

at all. 

It would seem logical that these ideas would appeal 

enormously to modern architects and interior designers, 

but with few exceptions Calder’s work remains praised, 

and unbought. It is in an effort to correct that situation 

that these pages are published. 

Alexander Calder is as American as apple pie, and he 

was born and brought up in the world of art. His 

mother painted portraits and his father was the well 

known American romantic sculptor A. Sterling Calder, 

friend and contemporary of St. Gaudens, Daniel Chester 

French and Frederick Mac Monnies. His grandfather 

was a sculptor too. 

Alexander Calder’s early years were spent in instinctive 

rebellion against the whole world of art. One reason 

why his present work is so definitely mechanistic is 
that Alexander Calder was trained as an engineer. He 

graduated from the Stevens Institute of Technology in 

1919, later served as an automobile engineer, a 

draughtsman, an efficiency engineer for a window sash 

CONTINUED ON PAGE 62 

ALEXANDER CALDER BELIEVES IN HUMOR IN ART. HAVING A GOOD 

TIME AT THE OPENING OF HIS MUSEUM OF MODERN ART EXHIBITION 

ARE, LEFT TO RIGHT, CALDER, MARIANNE MOORE, POETESS; MARC CHAGALL, 

FRENCH PAINTER; AND MARTHA GRAHAM, DANCER. 

THIS RUNNING HORSE OF SHEET BRASS WAS BENT IN 1928 WHEN 

CALDER WAS MUCH INFLUENCED BY THE SPANISH SCULPTOR JOSE 

DE CREEFT, AND THE AMERICAN METAL WORKER, HUNT DIEDRICH. 

THE ENTIRE ANIMAL IS ONE PIECE OF METAL. 



WIRE JEWELRY HAS FASCINATED CALDER FOR MANY YEARS. 

CALDER’S INCREDIBLY STRONG FINGERS TWISTED THIS CARICATURE 

OF HIS FRIEND, SHEFARD VOGELGESANG, IN 1930. HIS FIRST 

WIRE CARICATURE WAS OF JOSEPHINE BAKER. AND WAS 

EXHIBITED IN NEW YORK IN 1928. 
‘MORNING STAR THIS RATHER ROMANTIC STABILE OF - 

BALANCED WOODEN BALLS AND STEEL WIRE IS ONE OF CALDER'S 

MOST RECENT WORKS. COMPLETED IN 1943 

TIARA AND NECKLACE OF BRASS WIRE. CALDER'S JEWELRY IS 

VERY SIMILAR TO WEST AFRICAN NEGRO WORK. 



TYPICAL MOBILE, COMPLETED IN 1934. THE LITTLE RED AND WHITE 

BALLS SLIDE SLOWLY DOWN THEIR WIRES, AND THE WHOLE GLOBE SWAYS 

SLIGHTLY ON ITS BASE. BLACK OBJECT IS A PIECE OF LEAD PIPE. 

THIS CONTRAPTION HANGS ROUND A LADY’S NECK AND COVERS THE 

FRONT OF HER DRESS. IT IS NOT A NECKLACE FOR NECKERS. 

CALDER’S JEWELRY IS PRIMITIVE, INTERESTING, AND RATHER SCRATCHY. 

BELOW: THE LACQUER RED LEAVES ON THIS ABSTRACT TREE ARE 

SO DELICATELY BALANCED THAT THEY SWAY IN THE SLIGHTEST 

BREATH OF AIR, BUT THEY ARE SURPRISINGLY STRONG. 

COMPLETED IN 1942. 



TEXTRON TEXTILES 

IN WAR AND PEACE 

TEXTRON'S COMPANY MUSEUM IS DEDICATED TO DRAMATIZING 

TEXTRON PRODUCTS. ABOVE IS PARATROOP ATTACK IN 

TUNISIA, A SHADOW BOX BY LOUIS PAUL JONAS WHO HAS MADE MANY 

VIVID SCENES OF THIS KIND FOR THE MUSEUM OF NATURAL HISTORY. 

40 

DURING the first week in October, Textron, Inc., a sub- 

sidiary of parent company Atlantic Rayon Corp., 

opened their headquarters in New York on the 42nd floor 

of the Empire State Building. The opening was heralded 

by full page newspaper ads with large headline type 

vaguely reminiscent of a bygone year when the fanfare 

surrounding the announcement of a new Plymouth auto- 

mobile arrested public attention in a similar fashion. 

The impressive offices, designed by W. & J. Sloane, are 
highlighted by Paul Robertson and Leslie Powell murals, 

and some two dozen narrative photomurals on the his- 

tory of textiles by Drix Duryea. In addition to the of 

fices there is a company museum that features three 

authentic war scenes of the battle theatres in Tunisia, 

the South Pacific, and Alaska, created by Louis Paul 

Jonas (artist-wizard of the Museum of Natural His- 

tory) which show the war uses of the firm's textiles. 

Other exhibits show actual war products now being 

manufactured. 

About a year ago Atlantic Rayon Corporation offered 

only a complete synthetic yarn service which, in more 

technical terms, meant dyeing, converting, throwing of 

the yarns. A gradual expansion by acquiring new plants 

led to government contracts for the products into which 

these yarns could be woven. Human escape parachutes 

were the first of many items which now include jungle 

hammocks; cargo, munition and bomb fragmentation 

chutes; mountain tents; glider tow ropes; nylon shoe 

laces; and airplane cloth. 

Research has recently begun on civilian products which 

will be introduced after the war. So far, a few varied 

civilian items—lingerie, baby pants and shower cur- 

tains—have trickled through like the piecrust table that 

turned up on the W. & J. Sloane production line. These 

have been allotted in small quantities to a few selected 

stores through the country. There is no doubt that the 

interior furnishings field will profit eventually from this 

fabric research. Atlantic Rayon already has separate 

divisions to handle their yarns: printed fabrics (under 

the trade name of Atlan); lingerie and shower curtains 

—so far (Textron); and an industrial fabrics division 

which makes Flightex, a textile now used for airplanes. 

CONTINUED ON PAGE 69 
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THE HISTORY OF THE GROWTH OF ATLANTIC RAYON CORP., PARENT OF TEXTRON, 

1S EMBODIED IN MURALS LIKE THIS, OF ONE OF THEIR MILLS, BY LESLIE 

POWELL WITH A GAY AND DIMINUTIVE HORSE CURVETTING IN THE FOREGROUND. 

SUCH PICTURES TIE IN SMARTLY WITH THE COMPANY MUSEUM. 

A COVEY OF PLANES (THE SPIRIT OF ST. LOUIS IS AT THE FAR LEFT) WING 

HIGH ABOVE A WHEELING SAILBOAT IN A SPIRITED MURAL BY PAUL ROBERTSON. 

THE AVIATION ROLE OF TEXTRON PRODUCTS IS PLAYED UP VISUALLY WITH 

GREAT EFFECT ON WALLS AND CEILINGS OF THIS RECEPTION ROOM. 



IN THE BEST W. & J. SLOANE MANNER IS THIS WAITING ROOM, ELEGANTLY 

CONVENTIONAL. THE FINE CHINA DISPLAYED IN THE ANTIQUE 

BREAKFRONT, JUG LAMPS AND SILVER-BACKED CHINESE PAPER MAKE THIS 

A SURPRISING ROOM TO FIND IN AN OFFICE DELUGED WITH WAR CONTRACTS. 

TEXTRON TEXTILES 

THE APPROPRIATE SOLEMNITY OF THE BOARD ROOM WITH ITS HANDSOME 

MAP, ITS MASSIVE U-SHAPED TABLE, IS INTERRUPTED BY CARVED PILLARS 

ON WHICH STAND URNS SPROUTING TOWERING FLOWER ARRANGEMENTS. 

FURNITURE CUSTOM BUILT BY W. & J. SLOANE’S CONTRACT DEPARTMENT. 



AN EXECUTIVE'S OFFICE IS SET IN A CORNER OF THE BUILDING IN SUCH A 

WAY THAT THE MAGNIFICENT MID-TOWN VIEWS MAKE PART OF THE PICTURE. 

THE DROP-LEAF TABLE AND WING CHAIR SUGGEST A NEW TYPE OF OFFICE 

DECORATION DEPENDING FOR ITS EFFECT ON HOME LIVING ROOM TECHNIQUE. 

AGAIN TAKING ADVANTAGE OF THE OUTLOOK, A SMALL SHOWROOM IS SIMPLER, 

BUT THE MODERN OVER-STUFFED CHAIR IS INVITING AND THE PLEASANTLY 

SMALL DESK SHOULD APPEAL TO WARTIME AND PEACETIME BUYERS. THE 

CONSTANT USE OF FLOWERS AS DECORATION IN ALL THE OFFICES IS APPEALING. 

ee 
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MTUSTRUAL DESICN 
CONDUCTED BY DONALD R. DOHNER 

MATERIALS—PLASTICS 



HIS is the first in a series of articles on basic ma- 

terials to appear in INTERIORS. It is obviously vital 

for the industrial designer to be familiar with underlying 

manufacturing methods—the technique of fabrication, 

outstanding physical characteristics and relative costs 

of materials. 
Molded plastics offer a unique field for the industrial 

designer. He is primarily concerned with high mass 

production, so one of his big problems is to create prod- 

ucts whose parts are interchangeable. Actually, inter- 

changeability is the very key to mass production and 

it has been made possible by the introduction of tools 

and dies into product manufacture. 

In the case of molded plastics, from a properly con- 

structed mold many hundreds of thousands of identical 

parts may be molded within the useful life of the tool. 

Plastics have the added advantage of permanent finish 

and high lustre, available in an almost infinite variety 

of colors. They not only please the eye, but because of 

low specific heat, are comfortable to the hand. 

In essence, all plastics consist of a resin or binder, plus 

a filler. The binder is analogous to the cement in con- 

crete, and the filler to the sand and gravel. Plastics of 

high impact strength usually use long fibre fillers such 

as cotton lint or shredded canvas which is analogous to 

the steel reinforcing in concrete. Lower cost, but less 

strong plastics use fillers that flow more easily in the 

mold, such as wood flour. 

One of the characteristics of molded plastics is that they 

lend themselves functionally to modern design — the 

streamlined form. For the plastic part which is most eco- 

nomical of material and has the highest rigidity takes 

on a streamlined form through its basic nature. For in- 

stance, an electric shaver housing is more comfortable 

to hold, far stronger and better looking, if it has a stream- 

lined contour rather than a rectilinear form. Happily. 

it is easier to mold a form with rounded corners than a 

rectilinear form. You can best visualize the reason for 

this when you realize that in injection molding a hot 

liquid plastic is injected into a chilled die at terrific 

speed and pressure. It is more natural for the moving 

liquid to flow around a curved corner than a sharp one. 

Remember how Sunday driving used to slow up when 

a line of you came to a sharp turn? And how little dif- 

ference a gentle curve made to the speed of the home- 

ward bound? 

This leads directly to the definition of a plastic: Any 

material which will take on the form of a medium that 

confines it. In this sense a rubber tire which is molded 

under pressure is a plastic. So is concrete which is cast 

in a wood form or mold. Since a plastic takes the form 

of the mold by flowing under pressure, in a sense it may 

be said to be a liquid. When this liquid is extruded 

through a small hole or die, it becomes a continuous 

strip. It may also have almost any conceivable cross 

section and it is not unlikely that the low-cost post-war 

house may use extruded plastic plumbing. When 

plastic is extruded through a small enough orifice it be- 

comes a filament and then competes with natural fibres 

FLASH LIGHT DESIGNED TO ELIMINATE CRITICAL MATERIALS. ALL 

STRUCTURAL PARTS IN PLASTIC. METAL IS USED ONLY FOR CONTACT 

POINTS. TWENTY-THREE PARTS WERE ELIMINATED. 

OPPOSITE PAGE: LOUNGE CHAIR OF MONOCOQUE CONSTRUCTION. AREAS 

MOLDED TO FIT THE HUMAN FORM. DESIGNED FOR TERRACE USE. SUMMER 

THUNDER SHOWERS WILL NOT INJURE THE PLASTICS OF WHICH IT IS MADE. 

LIKE THE FLASH LIGHT ABOVE, PLASTIC MATERIAL IS IDEAL FOR THE 

HOUSING OF SUCH MECHANISMS AS THE ELECTRIC SHAVER. THE PROCESS 

OF MOLDING PERMITS OF A FORM PLEASANT TO SEE AND TOUCH. 
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PLASTIC HANDLE SUITABLE FOR FURNITURE, CABINETS AND STOVES. 

SHOWN IN THE SKETCH AT THE RIGHT IS THIS SECTION BEING EXTRUDED. 

IN A LATER ISSUE VARIOUS PROCESSES WILL BE DISCUSSED. 

under such trade names as nylon, rayon, etc. 

Synthetic fibres have some unique qualities, such as 

resistance to staining even when ink is spilled on them. 

Thermoplastic synthetic fibres offter the designer un- 

paralleled opportunities in the electronic sewing ma- 

chine which stitches by welding, rather than using 

threads. 

Plastics are also available in a liquid form for coating. 

Indeed, our cars are finished with synthetic enamel and 

lacquer, our houses are painted with paints using syn- 

thetic resin plastics and plastic paints offer protective 

films for many products. Liquid plastics are sprayed on 

the transparent noses of our bombers to prevent the 

plastic sheets from scratching through handling. The 

film is easily peeled off when the plane is ready to fly. 

Quite possibly after the war farmers may dip their ap- 

ples in some such liquid plastic, coating them with a 

film which will keep the moisture in the apple indefi- 

nitely. Followed to its logical conclusion, such a scheme 

could revolutionize the canning industry. 

The plastic resin bonded plywoods make wood veneer 

a mass production material. This is because it builds 

a wood product of constant uniformity—a quality 

bRiguy staf 
at 
AgsHiiGh 
Barrer” 

THREE DIMENSIONAL STUDIES IN WOOD AND PLASTICENE FOR 

SMALL FLASH LIGHT TO BE MADE IN PLASTICS. THESE WILL BE MORE 

FUNCTIONAL THAN THE OLD ONES, AND CHEAPER. 

essential to mass production. Plastics also have the 

advantage, found in no other material, of being as trans- 

lucent as glass while having high impact strength. 

Probably the greatest reason for the phenomenal growth 

of the plastics industry in this country has been the pub- 

lic acceptance of the medium. The manufacturer also 

likes plastics because they cut down man hours in as- 

sembly and finishing time, most molded plastics being 

substantially finished upon removal from the dies. 

The post-war future of plastics is very bright—plastics 

technology having advanced tremendously under war 

stimulus. Plastics are now being produced with far bet- 

ter dimensional stability, resistance to heat and cold, 

sunlight and chemicals, than ever before and many of 

the plastics in common use before the war will drop to 

as little as half the price they cost a few years ago. 

There is one danger, however. In our excitement over 

technological developments, we are apt to lose sight 

of the importance of design and already because of 
much very poor design, plastics are beginning to con- 

note cheapness. So let us raise our standards of design 

and taste in order that we may take full advantage of 

the properties they offer. 

INTERIORS 



LOUNGE CHAIR MOLDED IN ONE 

PIECE OF LAMINATED, RESIN 

BONDED PLYWOOD. THIS DESIGN 

PERMITS OF DETACHABLE 

UPHOLSTERED CUSHIONS. 

INDUSTRIAL DESIGN 
MATERIALS—PLASTICS 

A CHEST OF DRAWERS OF MOLDED PLYWOOD CONSTRUCTION. 

DRAWERS ARE ALSO MOLDED OF LAMINATED RESIN BONDED PLYWOOD. 



WHAT IS THE PLACE OF 

THE DESIGNER IN INDUSTRY? 

INDUSTRIAL DESIGNER BROOKS STEVENS OF MILWAUKEE, WHOSE WORK 

FOR MANUFACTURERS IS WELL KNOWN, HAS DESIGNED THIS POSTWAR 

LUNCHEON WARE SET OF PLASTIC AND STAINLESS STEEL. UNIQUE 

DESIGN FEATURES INCLUDE DEPARTURE FROM THE CONVENTIONAL ROUND 

PLATE FOR APPEARANCE AS WELL AS INCREAS@&D USABLE AREA. ROUND 

PLATES HAVE BECOME TRADITIONAL BECAUSE OF THE POTTERY WHEEL 

METHOD OF MANUFACTURE. 



SPEED RESTING 

Rare indeed the newspaper and magazine which has 

not shown at least one peek at the future, whether it be 

milkshake bars, sewing machines, refrigerators, radios, 

portable houses, collapsible furniture, baby buggies, or 

helicopters. These ideas for postwar products have run 

rampant across the editorial and advertising pages of 

the nation. This phenomenon, known as pie in the sky 

to communists, fills the void created by the lack of 

civilian production today, and soothes the average con- 

sumier by leading him to believe that postwar products 

will be worth waiting for. 

It also puts the issue more squarely before the manu- 

facturer. One thing is certain: There will be a tremen- 

dous acceptance for products showing the face-lifting of 

new design . . . and only the stodgiest reactionary will 

dare present a prewar model after all the publicity at- 

tending the present showings of postwar design. 

Consequently, the services of industrial designers will 

be almost indispensable to all manufacturers. Every 

ARCHITECT HARRIS ARMSTRONG DESIGNED THIS CHAIR WITH MONSANTO 

PLASTICS’ “‘SAFLEX”” MATERIAL NOW USED FOR ARMY RAINCOATS. IT MAY 

LOOK SCREWY TO SOME, BUT DESIGN IS PREDICATED ON REST POSTURE 

OF ATHLETES, BALLET DANCERS, ETC. CHAIR FRAME WOULD BE 

STRONG, LIGHTWEIGHT WEATHER AND WATER-RESISTANT PLYWOOD; 

“SAFLEX”” WEBBING, ALSO WATERPROOFED, IN BRIGHT COLORS. THIS 

MONSANTO PLASTIC ALSO SUPPLIED AS MOLDING COMPOUNDS. 

product that reaches the consumer will have to be re- 

designed, snapped up, and given better appearance. 

New uses for many materials—plastics, plywood, steel. 

magnesium, aluminum, and cement are certain. A new 

world of synthetic rubber with its many new uses, for- 

merly not possible with natural rubber, will blossom. 

And the industrial designer will preside like an Indian 

Medicine Man... the arbiter of a product's appearance 

and its public appeal. 

On this and the opposite page are a few examples of 

industrial design, commissioned by forward-thinking 

manufacturers, which show the concepts and terms of 

such new thinking. These are the things that are now 

being hatched on the planning boards of the nation. 

And they serve to illustrate the kind of designing that 

has already captured the public’s fancy. 

Forthcoming issues will present more of these postwar 

designs, which are being created today for important 

industries, looking toward the future. 

ELECTROSTATIC UPHOLSTERY SUCTION BRUSH TO BE USED AS AN APPLIANCE 

WITH ANY VACUUM CLEANER. UPPER MOLDED HOUSING COMPRISES 

HANDLE AND CONNECTION FOR HOSE; LOWER ELEMENT IS A RIBBED AND 

PERFORATED SECTION MOLDED FROM AN ELECTROSTATIC MATERIAL WHICH 

ATTRACTS AND REMOVES THE FINEST LINT. THIS ALL-PLASTIC PRODUCT 

COULD BE INEXPENSIVELY MANUFACTURED. ONE OF THE DESIGNS 

PREPARED BY BROOKS STEVENS FOR PURPOSES OF POSTWAR PROPHECY. 



THE DESIGNER: PETER MULLER-MUNK. THE INDUSTRY: ALLEGHENY 

LUDLUM STEEL CORPORATION. THE RESULT: A POSTWAR LINE OF HOTEL 

WARE ILLUSTRATING ONE USE OF THE COMPANY’S PRODUCT: STAINLESS 

STEEL WITH DULL FINISH LIKE SILVER. PLASTIC HANDLES ARE 

REMOVABLE. COFFEE POTS CAN BE STACKED (SEE INDENTATION ON 

TOP LID); ASH TRAYS HOLD MENU AND MATCHES; VEGETABLE DISH COVER 

BECOMES A PLATE: HOLDER FOR GRAPEFRUIT ALSO HOLDS ICE INTACT. 

MODEL OF A REFRIGERATOR DESIGNED BY INDUSTRIAL DESIGNER EGMONT 

ARENS FOR DUREZ PLASTICS & CHEMICALS, INC., ON WHICH PATENTS 

ARE PENDING. HANDLE IS NOT MEANT FOR FREEZING ICE CREAM, BUT TO 

GRIND OUT THE NUMBER OF ICE CUBES YOU WANT. OVERALL INCREASE IN 

SIZE IS NECESSARY FOR BETTER COMPARTMENTATION; “DUREZ”’ 

RESIN-BONDED PLYWOOD REDUCES WEIGHT. 

DUREZ’ IDEAL REFRIGERATOR IS EXPOSED TO SHOW THE WORKING ELEMENTS: 

(1) UPPER HALF FOR GENERAL REFRIGERATION. (2) REVOLVING SHELVES 

MAKE CONTENTS EASY TO REACH. (3) COOLING LOCKER DRAWERS FOR 

TALL BOTTLES. (4) LOWER HALF FOR FROZEN FOODS—KEPT AT 10° F. OR 

LOWER. (5) VIOLET-RAY COMPARTMENT FOR STERILIZATION AND 

TENDERWZING MEAT. (6) ICE CUBE EJECTOR LEVER. (7) ICE CUBE 

DRAWER. (8) COLD WATER FAUCET INSIDE DOOR. (9) COOLING LOCKER. 



REVERE COPPER AND BRASS, INC. 

HAVE BEEN PUBLICIZING A SERIES 

OF PROJECTS, EXECUTED FOR 

THEM BY LEADING DESIGNERS 

THROUGHOUT THE COUNTRY. SHOWN 

HERE AT THE LEFT IS A SKETCH 

FOR A NEIGHBORHOOD RECREATION 

AREA AND NURSERY SCHOOL 

EXECUTED FOR THIS INDUSTRY BY 

OSCAR STONOROV AND LOUIS 

KAHN. IT SHOWS ONLY ONE PORTION 

OF THE CITY PLANNING PROJECT 

CREATED BY THESE DESIGNERS 

WITH, OF COURSE, A LAVISH 

USE OF DURABLE COPPER. 

ON THE RIGHT, A FACTORY IN 194X, CREATED BY 

ARCHITECT RICHARD BENNETT FOR THE BARRETT 

DIVISION, ALLIED CHEMICAL & DYE CORPORATION. THE 

FLAT-TOP ROOF AFFORDS REST, EATING, RECREATIONAL 

FACILITIES FOR EMPLOYEES AT LUNCHTIME AND 

AFTER HOURS. THIS INDUSTRIES PRODUCTS, COAL-TAR 

PITCH AND FELT ROOFS, ARE THUS SHOWN TO HAVE 

ADDITIONAL VALUE TO THE BUILDING THEY ARE USED 

ON; ARE IDEALLY SUITED TO POSTWAR PLANNING. 
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MANUFACTURING METHODS. 
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NEw ENGLAND has, for decades, taken fierce pride in 

the dual nature of its production. Cheek-by-jow] its 

factories have belched black smoke into sweet, crisp 

New England air, and men and women with a long 

tradition of handicrafting have spun, hammered, carved 

native materials into forms instinct with individuality. 

War has made no alteration in this schyzophrenia. The 

men and women who ‘make by hand” have carried 

on in the face of speed-ups, labor shortages and stand- 

ardization. New England always did rise to a good 

dare. The Worcester Art Museum has_ gathered 

together the best it could find of the past five years’ 

handicraft production and made it into a show which 

opened October 14th and will go on till December 26. 

Five hundred odd objects show honesty of purpose and 

execution and, at their best, marked originality of 

design. This we have learned to expect. Also there is 

the freshness which comes from a basically hetero- 

geneous group. The underlying English theme is 

modified by the lapse of two centuries and by counter 

motifs from French Canada and continental Europe. 

What the pieces shown have in common is a desire for 

grace and beauty transcending the generally humdrum 

purposes which they were made to serve. A rose is 

something more than a rose. A pine root basket by 

a Polish basket maker of Amherst is memorable. 

Perish the thought that the Contemporary New England 

Handicraft Show is on a basis of art for art's sake. Many 

of the entries were conceived and executed on a thrifty 

commercial basis. This in itself has never been con- 

sidered ignoble by a strictly practical people. Certainly 

the commercial angle has not robbed the pieces of their 

integrity nor lessened the vitality of their design. Says 

the Museum: While undertaking this exhibition primarily 

for the purpose of providing a survey of the handi- 

crafts of New England and encouraging craftsmen to 

strive for originality of design, the Museum is also 

motivated by a consideration of the economic and 

social values of an active New England handicraft 

movement in the period of readjustment after the war. 

Here, then, is a prelude to peace, vigorous, simple and 

very sound, but not without humor. 

AS NEW ENGLAND AS CLAM CHOWDER, THESE POTTERY BOWLS, THE FAT 

TUREEN, THE TALL PITCHER AND THE CUPS. THEY WERE MADE BY MARY 

AND EDWIN SCHIER AND STAND UPON A TABLE CLOTH CALLED 

“COUNTRY WEDDING” BY ALICE TURNBULL. THE WOOD LADEL IS BY 

ALFRED ROSSITER. ALL HAND MADE. 

DON SHEETS OF NEW MILFORD HAS A MAGPIE COLLECTION OF OLD WOOD, 

CULLED FROM LUMBER YARDS, WORKED BY HIM INTO SIMPLE, ANCIENT 

LOOKING FORMS. THIS FURNITURE IS HIS, ALSO THE STENCILLED SCREEN, 

THE HAND-BLOCKED LINEN. WILLIAM E. BRIGHAM OF PROVIDENCE 

MADE THE WHITE “TIN CAN” LAMP WHICH STANDS ON THE PINE 

TABLE, SO SIMPLE AS TO BE MODERN IN FEELING. 

INTERIORS 
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EEN, 

NEW ENGLAND LOOKS AHEAD 

A PEWTER COFFEE POT SET BY LEWIS WHITNEY, MASSACHUSETTS, WHICH YOICKS! THE HUNTSMAN IS OFF ACROSS A FIELD OF HOUNDS. ALL 

THE MASTER PEWTER-WORKERS OF THE PAST WOULD BE PROUD OF. THIS ON A HOOKED RUG WHICH IS A VAST IMPROVEMENT ON THE 

RUG, CLARA R. BRIGHAM, AND CURTAINS, EDITH LINNELL, BOTH OF CONVENTIONAL STYLE. MORE HUNTER AND HOUNDS ARE-BLOCK PRINTED 

RHODE ISLAND, HAVE A COMMON BOLDNESS OF TEXTURE, MODERNITY ON INDIAN HEAD CURTAINS. THESE WERE DESIGNED GLEEFULLY BY 

OF DESIGN. THE COFFEE TABLE WITH STRONG, SIMPLE OUTLINES IS MARION VOORHEES; CUNNINGLY EXECUTED BY THE WPA CRAFTS PROJECT 

BY HUGO LINNELL, RHODE ISLAND. OF CONNECTICUT. ALL PICTURES: WORCESTER ART MUSEUM. 



INDIE WY 'S 1 18 18 Lb 

We suggest a gentle reminder to your neophyte collector clients 

that they view with caution the many small retail accessory shops, 

jammed to confusion with arrays of English and European china 

and glassware, which have been opened recently along the 

avenues and in hotel lobbies. A reminder of the reliable sources 

you deal with—that are well known—may be indicated. From one 

of these, the Persian Mercantile Co., we illustrate (top left) three 

choice items from the stock of one-of-a-kind pieces which are 

authentic and desirable collectors’ items: Left to right, one of a pair, 

old Colebrook Dale vases 122 inches high with pink background, 

gold handles and plaster overlay flowers, both sides hand-painted: 

one of a pair, Old Rudelstadt vases 15% inches high in two-tone 

gold with old ivory colored cherub: and a single Old Royal 

Worcester pitcher, cream colored background, decorations in pastel 

colorings, 11 inches high. Prices range from $100 to $250... . 

The furniture, lamps, handwoven rugs and textiles, and other 

special designs of Greta Magnusson-Grossman are perhaps best 

known on the West Coast, since most of her work has been done there 

since she came to this country from Sweden in 1941. The setting at 

the left, showing a chair strung with white cord, blue and white 

handwoven rug, and floor reading lamp with copper screen shade 

is one example of this designer's work. Having designed furniture 

and interiors for ten years, Miss Magnusson-Grossman has found 

in her work a gradual development from the square geometric to 

more organic designs . . . a trend noticeable in the work of many 

other modern designers. . . 

Mrs. Kenneth Torrence, A.I.D., whose penchant for things Chinese 

(particularly wallpaper) is well known, has recently opened a 

shop at 682 Madison Avenue where she is selling Chinese jewelry 

and objets d'art. The jewelry comes from a private collection and 

is extremely interesting: the Chinese accessories show the knowl- 

edgable selection of Mrs. Torrence’s own hand. Being an interior 

designer also, she supplies display backgrounds and settings 

artistic and appropriate to the goods for sale. Many of the pieces 

are quite inexpensive, and all should appeal to Christmas shoppers. . 

Morris Sanders, designer, consultant, architect, has employed a 

trompe l'oeil effect in his design for a carpet to cover an awkward 

corridor 40 ft. x 6 ft.. which leads from entrance to living room. 

Wall treatment was impossible because of innumerable doors, so 

walls were neutral with carpet light and dark gray and black. 

Credit goes to Mohawk Carpet Mills for executing the design. .. . 

A new buyers’ lounge has been opened on the main floor of the 

Merchandise Mart in Chicago. This centrally located meeting 

place for the Mart’s buyers, who now register more than 400,000 

buying visits annually, was designed by Everett Brown, head 

decorator for Marshall Field & Co. Facilities offered include 
CONTINUED ON PAGE 56 
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ORS 

THE REMAINING 35% IS STILL 100% 

~ 

The 35% of our line which we are now permitted to make, 

like everything we have ever made, is still 100% Quality. 

Schmieg & Kotzian 

Designers and Galinel Makers © 327 Jast 72nd. Guol ‘ Kons Yorke 

THE HUSSEY No. 2 
Width, 72” Depth, 1712” Height, 36” 

Me J tohon 
423-35 East 56th Street New York, N. Y. 

NOVEMBER 1943 95 
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° The spirit of youth expressed in hand- 

screened, colorful animation. In the talented 

hands of the decorator, this slip cover 

and drapery fabric becomes the perfect 

adjunct to a youthful paradise. Glazed 

or unglazed, red, wine, green, gold 

or blue, on white grounds. 36-inch width, 

25-inch repeat. Write for samples 

and suggestions. 
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writing desks, use of telephone, checking service and 

lounge space for buyers with aching arches. . 

Wire INsuLatinG MATertaLs which are flame resistant 

will cut down home fires caused by electric wiring faults. 

according to George Fowles of the B. F. Goodrich Co. 

Mr. Fowles also stated that wartime developments will 

make possible safe electric-wire-heated fabrics which 

previously were considered too dangerous. The 300-odd 

pre-Pearl Harbor uses of this firm’s product, Koroseal, 

will be available for a greatly expanded array of peace- 

time uses because of a six-fold increase in production 

facilities. One of these uses will be as window screens 

that can be left in place all year, or rolled up like shades 

for storage; they will come in almost any tint desired. 

Koroseal can also be used to weave weatherproof backs 

and seats for outdoor furniture. . . 

CarRARA GLass—available for the modernization of kit- 
chens today—is particularly suitable as splashers be- 

hind kitchen stoves. Cut to size, it may be attached to 

the wall by rosettes or mastic, is easy to clean and comes 

in a variety of colors. Its usefulness and decorativeness 

in bathrooms is also practical and desirable. Carrara, as 

you know, is a famous product of Pittsburgh Plate Glass 

Company... . 

DesiGNER Gorpon E. Opric of New York has signed con- 

tracts with Morgan Manufacturing Co. of Black Moun- 

tain, N. C. and Essex Chair Co. of Newark, N. J. to be in 

complete charge of product development—work commenc- 

ing immediately. Mr. Obrig also recently became the 

new chairman of the New York Chapter of the American 

Designers Institute. . 

Powerep Hanp-LooMep Rvué¢s with an all-handmade look 

are being made in the converted showroom of G. T. Marsh 

& Co.. former oriental importers, in Santa Barbara. This 

new line is made possible only through the ingenious use 

of waste materials, such as cotton trimmings, wool, 

chenille and cord. Sewing and dyeing is also done here. 

and the finished products, with interesting weaves and 

patterns, retail around $70 and $100 for 9 ft. x 12 ft. 
size. ... 

Granp Rapips INpustries, INC., is up to its ears in air- 

craft production. But its leaders are thinking about what 

comes later, and working on it. The furniture planning 

committee is even now organizing a competition to which 

designers are invited to contribute. A thousand dollars 

in U. S. War Bonds will be prizes. Entries may not be 
postmarked later than December 8, 1943. Address them 

to “Ideas for Postwar Homes,” Grand Rapids Industries, 

Inc.. Monument Square Building, Grand Rapids 2, Michi- 

gan. A letter to this address will get you the folder which 
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OFFICE DESIGN and DECORATION 
A PROFITABLE FIELD FOR INTERIOR DESIGNERS 

The interior designer interested in office design and decoration will find 
in our extensive line of office furniture many items that will aid in 
creating an interior that will precisely express the individuality of a client. 
Why not visit our showrooms and view the many unusual desks, chairs, 
bookcases, club chairs, davenports and filing equipment now on display 

Macey lowler 
Incornamnted 

385 MADISON AVENUE @ PLAZA 3-7000 @ NEW YORK CITY 

WALLPAPERS It has always been a source of 

by Diament pride with us to present the 

ee choicest collection of wallpapers 
weereeeye eesti ve ce. for the interior designer. Today, 

in spite of labor shortages, 

priorities and other restrictions, 

we still have a wide range of 

designs and colors, making 

selection pleasant and easy. 

At left—ST. GERMAIN. ALL THE SUBTLE 
COLORS OF THE ORIGINAL FRENCH VER- 
SION OF THIS BEAUTIFUL DESIGN OF 
DESFOSSE AND KARTH HAVE BEEN CAP- 
TURED IN THIS HAND PRINTED EDITION. 

30” WIDE. $6 A ROLL. 

AR DARRAAAEARR ORR BEM 

eve ox teers: 

it right—ROPES MANSION. FROM THE a ae 
ORIGINAL BROUGHT FIRST TO AMERICA ‘ 
IN DAYS OF OUR EARLIEST MERCHANTMEN. 
THE SOFT COLORINGS AND EXCELLENT DE- 
SIGN GIVE IT GREAT DECORATIVE CHARM. 

18” WIDE. $6.75 A ROLL. 

— ; ; or? 34 £. 53rd STREET, NEW YORK @ STRAFFORD, PA. 

YS Dj ff EE A 1515 WALNUT STREET  @ PHILADELPHIA, PA. 

% amon MMM OA 449 SO. LA CIENGA BLVD. @ LOS ANGELES 36, CALIF. 
ESTABLISHED 1885 

HAND BLOCK MACHINE AND SCENIC WALLPAPERS @ MAKERS OF DISTINCTIVE FURNITURE 

‘ai 

vwas exert Pgaed 

geen tet a 

$Y 
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explains requirements. describes the seven rooms for 

which furniture must be suitable. All entries which qual- 

ify in the opinion of the Board of Awards will be ex- 

hibited in Grand Rapids during January. The show will 
subsequently by sent from coast to coast. Special in- 

dustries are being specifically invited to compete, such 

as glass, aluminum, steel, plastics, etc. The Board of 

Awards is composed of George V. Brandt, Chairman of 

the Grand Rapids Furniture Museum Commission, Otto 

Karl Bach, Director of the Grand Rapids Art Gallery, 

and Antoine Campau, Educational Director of the Kendall 

School of Design. 

A PREssURE-SENSITIVE TAPE FOR BuiLpers which will 

adhere to brick, concrete, glass. metal, and wood can be 

used around doors and windows as a weatherproof seal 

and is marketed by the J. W. Mortell Co., of Kankakee, 

Ill. Simple pressure is sufficient to hold the tape in place; 

it can be removed as desired. remains pliable, is water- 

proof and takes paint. This product is also recommended 

for filling cracks and crevices around plumbing fixtures. 

VueLite, New PLastic Propuct of Monsanto Chemical 
Co., is as transparent as window screen and will make, 
in the postwar period, walls and partitions for home and 
office which can be moved to conform to individual needs. 

Metriculous attention is given in our selection of Cherry, 

Mahogany and Walnut in selected grains and veneers. 

ISLAND FORTRESS 

2 The island storage unit in the center of H. Creston 

Doner’s design office in Toledo, Ohio, illustrated on page 
30 of our October issue, has attracted so much attention 

that we present this isometric drawing and plan to illus- 

trate how it works. Study of the two will explain a good 

deal. but do not show that the receptionist’s desk is part 

of the unit as well as additional files. The wedge-shaped 

glass partitions directly above the letter files (black in 

the drawing) are to hold magazines, upright and in order. 

Each of the two shelves is eight feet long and one foot 

high and the pair will house a full year’s subscription to 

at least ten trade and technical publications. The island 

*Osen5.00* 

THE ALBANo [OMPANY Inc. 
SHOWROOMS 

309 East 46th Street, New York, N. Y. 
SKETCH AND PLAN OF THE STORAGE UNIT IN DESIGN OFFICE OF H. 

CRESTON DONER, OF THE LIBBEY-OWENS-FORD GLASS CO., TOLEDO. 
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Gelina Brunschwig 

A glamorous new damask 

off white poppies on 

glowing colors 

i \ie Ae a ] \ ) \ \ 

BRUASCUWIG & FILS 
909 Madison Avenue, New York 22 

Philadelphia Boston Chicago Los Angeles 

HESE sombre days, as we buy and sell, check shipments, watch inventories and 
T shout over the telephone . . . our hearts are not in it. 

As we dig our pencils into paper, our thoughts stray to other diggings—fox- 
holes, ditches, trenches . . . graves. 

Modern mechanized warfare, in its devilishness, has created a monstrous irony. 
It has decreed that the young, who have but tasted the cream of life must perish, 
so that they, who have already gone down the road, may live. 

The young, the glorious young, are hurtled from the flaming sky, are blown from 
the shattered earth, are flung into the greedy sea. 

Through tearing wire, matted jungles and slimy waddies, they crawl on their bellies 
... 80 that those at home may walk erect. 

There are many who shrink from the impact of war, who flee from the pictures 
and sagas of battle. Not we. 

We hold that only by turning steadfast through agonized eyes on the horrors of 
the struggle, will we have burnt into us the determination to take care of our 
saviours after the War. To vow that never again will come that shameful time 
when heroes stand shivering on street corners . . . selling apples. 

VANLEIGH FURNITURE COMPANY 

115 West 40th Street : : New York 
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SIXTH FLOOR ° 

BAKER FURNITURE, INC, 

MANOR HOUSE 

Ub iB . » 

Our furniture supply has been dras 

tically reduced and it is no longer 

possible to offer the complete selec 

tion which has characterized Knapp 

& Tubbs display for so many vears 

We hope however, that in spite ol 

inevitable disappointments we may 

enjoy your continued patronage. 

KNAPP.’ TUBBS Inc. 
Distinctive Furnttwre 

MERCHANDISE MARI 

CHICAGO, ILLINOIS 

Representing 

JOHN WIDDICOMB CO. 

JOU NSON-HANDLEY-JOHNSON 

THE WIDDICOMB FURNITURE CO. 

MUELLER FURNITURE COMPANY 

Buy War Sounds 

is panelled in squares of cottonwood plywood salvaged 
from building jobs done by the firm. It contains coat 

closets, large flat drawers for drawings and plans and 

cupboards galore. We can imagine various ways that this 

idea could be adapted to different buildings. It would 

he ideal. for instance, in a hotel lobby. 

THE MANUFACTURERS REPORT 
CONTINUED FROM PAGE 28 

UPHOLSTERED FURNITURE 
MASON-ART 
45 West 21st St., N. Y. C. 

“ ... We agree with you that the time is ripe for publi- 

cizing some postwar plans. We of Mason Art are going 

to have the courage to make only furniture that is good, 

that is suitable for American living tomorrow. 

“In answer to your questions: 

1. The moment government restrictions are lifted we shall 

be able to resume normal production. 

11. Our war work has consisted mostly of making up- 

holstered furniture for the navy. For postwar construc- 

tion in our class of merchandise we have found no better 

filling than curled hair, no more comfortable and durable 

platform than coiled springs. no softer nor more desirable 

cushion than goose down. .. . Naturally. our future con- 

struction can be opportune and adjusted if need be to 

restrictions of a changed world. 

III. There is one idea that we mean to keep fixed. We can 

start again from scratch. It is going to be a line of up- 

holstery that we know is beautiful and contemporary.” 

Edith Chatterton Thomas 

FABRICS 

LOUISVILLE TEXTILES, INC. 
1318 McHenry St., Louisville, Ky. 

* ... We are answering your questions as follows: 

1. We expect to be in normal peacetime production within 

six months after the end of the war and the lifting of 

government restrictions. 

Il. Frankly. our war production has not taught us one 

thing that will tend to make our peacetime product 

cheaper. While our war production is still in textiles, it 

is in a class and type of production entirely different 

from our normal peacetime production. 

III. We have carried on our styling and development of 

new patterns in a limited and rather restricted way, and 

once the war is over we shall have several new patterns 

and qualities to offer the trade.” 

A. H. Dick 

President. 
WALL COVERINGS 

SCHMITZ-HORNING CO. 

Cleveland, O. 

. . . We would answer your several questions as you 

have numbered them, as follows: 

I. Probably within 60 days. 

Il. Sorry, no. 

III. We now have new designs ready for the postwar 

market. but these represent only a small percentage of 
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our total carry over line, as is our usual practice. 

“Perhaps we should add that inasmuch as we fave not 

converted to war work. it will be no problem to reconvert 

to peace.” 
W. R. Schmitz 

President. 

FLOOR COVERINGS 

\LEXANDER SMITH & SONS 

Yonkers, N. Y. 

*... To answer your three questions: when are we ready 

to resume full peacetime production; what have we 

learned from our war work: what new designs do we plan 

to introduce, I would say: 

I. It will take at least a year. 

II. The substitution of paper twine and certain types of 

cotton twine for Indian jute has been of the greatest in- 

terest to he carpet industry. It is yet too soon to tell if 

these temporary substitutions can prove themselves as 

definite improvements. 

III. We do not expect any radical changes. Some of our 

best patterns will be carried over from 1942. The entire 

industry is addicted to sweetening the lines.” 

GENERAL FURNISHINGS 

W. & J. SLOANE 
5th Ave. and 47th St.. N. Y. C. 

* . .. We believe that it will be only a matter of weeks 

after the end of the war that normal peacetime production 

can be resumed. Our experience in converting to war 

work has not involved any major changes in our produc- 

tion technique. We have not dismantled machinery and 

stored it outside the factory in order to take on war 

work. . . . Our manufacturing process has been consid- 

erably changed and streamlined to the point where vol- 

ume production, hitherto unknown, will be entirely pos- 

sible, with substantial reductions in production costs. 

“In addition we will also have the use of newly acquired 

evperience in the use of resin glues in connection with 

plywood. 

“We are now undertaking a program of designing and 

engineering which is intended to have available at the 

war's end, a topnotch line of products. Some of the de- 

signs are drawn from the pieces made in prewar times 

and others were drafted but never reached production 

before the war.” 

W. E. S. Griswold, Jr. 

President. 

WALL COVERINGS 

RICHARD E. THIBAUT, INC. 

269 Madison Ave., N. Y. C. 

. . The wallpaper trade associations are at present. 

through a committee, studying the situation from the 
point of view after termination of government restrictions. 

An attempt will be made to standardize the situation so 

that all new lines after the restrictions are lifted will come 
out at the same time to prevent one unit from seeking an 

advantage over the others. 

NOVEMBER 1943 

Photo by Ezra Stoller 

HOW WILL MARKETS 
SHIFT AFTER THE WAR? 
In an effort to find out how wartime thinking may 
affect postwar buying, a continuing study by the U. S. 
Chamber of Commerce reveals some interesting facts. 

New homes and new home furnishings stand way up on 
the list of the things families intend to buy. 

The evidence points to a huge market for BENNETT 
Flexscreens and fireplace specialties. 

War over, at the drop of the hat, we’ll be back in 
production on the finest line of firescreens and fire- 
place accessories you ever saw. 

BENNETT FIREPLACE CO. 
NORWICH, N. Y. 

BENNETT 
FF 

& CANADA aie 
REG u.S 

an i ae a a a 
SPARK CURTAIN 
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When 

would be too heavy 

crew el wo rk 

choose this glazed 

chintz with its tradi- 

tional tracery in a mod- 

ern tempo. #3786G. Five 

color schemes. 50 in. 

ARTHUR-H-LEE&SONS £#s¢ 
Makers of Fine Decorative Fabrics 

501 MADISON AVENUE, NEW YORK 22, N.Y. 

Boston * Philadelphia * Chicago * Los Angeles 

“Many new things are in the wind, but none is far enough 

developed to be announced as far as we are concerned. 

... Most distributors and manufacturers have some staple 

designs, proved and prepared for postwar production. 

Those who depend to the greatest extent on style develop- 

ments are moving the slowest in this connection.” 

Edward R. Bartlett 
President. 

LIGHTING 

KURT VERSEN CO. 
709 Sip St., Union City, N. J. 

* ... We have gathered a wealth of experience from the 

astronomical production figures in our own field. We 

have also developed new manufacturing processes, and 

used materials not considered usable or useful in pre- 

war time, which have more than proven their worth for 

peacetime poduction as well... . 
“One of the most salient considerations in production 

economy is the experience which has been gained in the 

fabrication of tools and dies. By new ingenious methods 

these costs have been reduced to a fraction of the prewar 

level thus saving both time and cost. The most important 

feature is that postwar production will be ever so much 

more flexible and progressive, as there is no need to 

amortize the former exorbitant tool and die charges over 

a long period of time... . 

“We expect to resume production within two or three 

months after the lifting of government restrictions.” 

Kurt Versen 

President. 

WALL COVERINGS 

U. S. PLYWOOD CORP. 
103 Park Ave., N. Y. C. 

. . The answers to your questions. as provided by 

responsible executives, are as follows: 

I. United States Plywood Corporation expects to resume 

normal peacetime production immediately after the war 
ends or whenever government restrictions are lifted. 

Il. The use of resins, not only as bonding agents but as 

impregnants in the manufacture of flat and mounded ply- 

wood, is the outstanding development for the war period. 

III. United States Plywood has now both new designs and 

new models for postwar development.” 

Julius G. Berens 

Public Relations. 

A CONNECTICUT CONSTRUCTIVIST 
CONTINUED FROM PAGE 37 

company, demonstrator for a power lawn mower, fireman 

on an ocean liner, and timekeeper in a logging camp. 

But strong as he was physically. he underestimated the 

strength of heredity. 

By 1923 Alexander Calder was enrolled in the Art 

Students League. studying painting—he still steered 
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THE METROPOLITAN MUSEUM OF ART OWNS 

NO WORK BY ALEXANDER CALDER, DOES 

OWN THIS STATUE, “THE WOLF CUB.” BY HIS 

FATHER, A. STERLING CALDER. MOST 

OF THE MUSEUM STAFF BELIEVES IT A 

PORTRAIT OF THE SON. TURN TO PAGE 36 TO 

MARK ANY RESEMBLANCE. 

away from formal sculpture—and doing drawings for 

the Police Gazette on the side. 

In 1926 Alexander Calder went to Paris, and met the 

advanced Spanish sculptor Jose de Creeft. De Creeft’s ex- 

periments in sheet metal, his use of shadow to give 

roundness to his skeletal figures fascinated Calder. The 

sheet metal horse that Alexander Calder did about this 
time, illustrated on page 37, clearly shows this influence. 

It was in 1926 that he constructed a whole circus 

of little animals of wire, cloth, cork and bits of wood, 

geared and sprung so that they could go through a whole 

performance of mechanical tricks. Calder’s circus, which 

he carried about in a large suitcase, was much in demand 

at bohemian cocktail parties during the jazz age. 

About the same time he began to do bent wire cari- 

catures of his friends. Through his caricatures and 

his toy circus he developed the techniques used in his 

present day work. Of this work, the Museum’s James 

Johnson Sweeney has written: 

“Calder’s most original contribution is his unique en- 

livening of abstract art by humor. Through humor he 

satisfied the observer's appetite for feeling or emotion 

without recourse to direct representation. . . . 

“Calder is an American. The most conspicuous char- 

acteristics of his art are those which have been contributed 

to America’s frontier heritage. His vernacular is the 

vernacular of his age in America . . . an age in which 

the frontiers of science, engineering and mechanics have 

dominated the popular imagination in the same way that 

the national frontier dominated it a century ago.” 

NOVEMBER 1943 

Jahn P. Maguire 
& Company 

INCORPORATED 

Factors 
370 FOURTH AVENUE 

NEW YORK, 10, 

N.Y. 

Check Credits 

Cash Sates 

Absorb Credit Lasses 

CORRESPONDENCE INVITED 
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DEUIGNERS 
GOOD PAY—PLENTY OF OVER- 

TIME AT TIME AND A HALF 

INDUSTRIAL DESIGNERS on washing ma- 
chines, radios, vacuum cleaners, plastics, etc. 
Must be able to make good sketches. 

FURNITURE DESIGNERS, experienced. To de- 
sign radio cabinets and learn industrial design. 
Must make good renderings. 

A permanent job with outstanding 
organization of over 100 designers 
and engineers. Though 90% in 
War work we are building for 
the future. Give full particulars 
in first letter — age, training, 
experience, salary expected. 

Warn es aud Ri — * 

INDUSTRIAI DESIGNERS 

664 N. Michigan Avenue e Chicago 

“ONE PARK AVE., NEW YORK + “1680 MERCHANDISE MART, CHICAGO 
“HAROLD HERLIHY COMPANY, 816 FIGUEROA, LOS ANGELES 

HERMAN MILLER FURNITURE CO., ZEELAND, MICHIGAN 

64 

EXHIBITIONS 

The Metropolitan Museum of Art announces the acqui- 

sition of 1700 etchings, woodcut lithographs and silk 

screen prints made by artists of the WPA. In Gallery 

A 23 a group of 129 of these prints is on exhibit, to 

continue indefinitely. If you wish to see other parts of 

the collection, go to the Print Room any week day after- 

noon between two and five. The national nature of the 

collection adds to its importance and interest. 

Celebrating the 168th anniversary of the U. S. Marine 

Corps. the Museum of Modern Art opened a show, Ma- 

rines Under Fire, on November 10. Through January 9. 

Some of the men whose work is included among the 

fifty or so water colors, were artists before they became 

Marines. Some, impelled by the impact of experiences 

in battle, have taken up pencil or brush for the first 
time as a relaxation, and have so discovered talents they 

didn’t know they had. 

On November 4th, the Museum opened a new building, 

called the Photography Center. This is at 9 West 54th 

Street. across the garden. There are galleries for 

experimental exhibitions and a library houses the organi- 

zation’s permanent collection of photographs and exten- 

sive files which should prove valuable to photographers. 

The first show, which opens the building. is of photo- 

graphic portraits. 

The calendar of the Newark Museum for November lists 

three new exhibitions. Associated Artists of New Jersey 

will be on display through December 12. Theatres of 

War: China opens November 13 and a handcraft show 

spot-lighting pottery making. block printing and sten- 

cilling went on view November 2. Continuing exhibits 

covers a range of subjects from geography to mechanical 

models. 

The Philadelphia Museum is fortunate in having a group 

of forty nineteenth and twentieth century paintings from 

the Chester Dale collection on “indefinite loan.” The 

loan solidifies the already handsome permanent collec- 

tion of the Museum. Fiske Kimball has written for the 

DECORATORS ATTENTION! 
THE BEST IN ANTIQUES AND DECORATIVE 

ACCESSORIES 

is still available in our varied collection of interesting dec- 
orator’s pieces of quality. Come visit our showrooms today. 

A.M. CJHS 
tes 

ANTIQUES - LAMPS - ACCESSORIES 
CHINESE WALLPAPER 

518 MADISON AVENUE, NEW YORK 22, N. Y. PLaza 9-4868 
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admirable catalog: “Thanks to Mr. Dale’s generosity, 

the absent (painters) are now few, the ranks are now 

more closely serried in fullness of strength.” Examples 

of the work of Fantin-Latour, Monet, Rousseau, Gauguin, 

Lautrec, Vuillard, Matisse, Rouault, Modigliani and 

others make this a brilliant acquisition. There is also a 

notable group of American canvasses. 

What promises to be a historic sale will take place at 

Knoedler’s when, on November 24th, they exhibit and 

sell forty-two paintings from the Morgan collection. This 

group. assembled by the late Mr. Morgan and his father, 

is entirely separate from the paintings belonging to the 

Pierpont Morgan Library (now a public institution). 

There are twenty-seven portraits including such great 

pictures as the Holbein Erasmus, as well as two minia- 

tures by the same artist, Rembrandt’s Nicolas Ruts, a Van 

Dyck, a Rubens and a Goya. There are a number of 

English pictures by Gainsborough, Romney, Reynolds. 

Lawrence, Hoppner, Raeburn and others. The great 

Treaty of Peace by Benjamin Wood shows portraits from 

life of John Jay, Benjamin Franklin, John Adams, Henry 
Laurens and William Temple Franklin. 

There is a legend that the reason why this is unfinished 

has to do with the fact that Mr. Oswald, British Pleni- 
potentiary, was “an ugly man with only one eye” and he 

made objections to being immortalized even by the brush 

of Benjamin Wood. 

An admission charge will be made to benefit the Citizens 

Committee for the Army and Navy, Inc. 

The Downtown Gallery devotes its first one-man show of 

the season to the work of emigré artist Karl Zerbe, ex- 

hibiting eighteen of his new works. These include still 

life, landscape and figure subjects executed in encaustic 

which is described as a wax medium tracing its origin to 

the Egyptian. Zerbe, who left Berlin in 1934, is now head 

of the Dept. of Painting at the Boston Museum of Fine 

Arts School. He has won prizes at the Virginia Museum 
of Fine Arts and the Boston Institute of Modern Arts. 
His forte is symbolism, using objects for their symbolic 

value to the thought of the composition. The show con- 

tinues until November 20. 

Importers 

and 

Makers 

f 

FINE FURNITURE 

327 E. 34th St. 

New York 

Leopold Colombo & Bro. 

BROTHERS + DECORATIVE ARTS, INC. | 
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Circa 1785-90 James Fenimore Cooper 

SZ 2 The largest selection in the 

United States of fine decorative 
Mirrors, Mantels, Cornices, Consoles, 

Paintings, Wall Brackets and Decora- 
tive Accessories. 

(friedman 
BROTHERS ® DECORATIVE ARTS, INC. 

MANUFACTURERS TO THE TRADE FOR 40 YEARS 

305 EAST 47th STREET, NEW YORK 
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Trade’s most complete 
antique a 

TO THE TRADE ONLY 

Attman-Weiss 
863 Third Ave., New York, N. Y. 

INTELLIGENT ASSISTANCE 

Our years of dealing with Antiques of 
importance have placed us in the happy 
position of being able to render invalu 
able help to Decorators who need expert 

assistance in selecting Antique china and 

MOTTAHEDEH & SONS 
225 Fifth Ave. New York 10, N. Y. 

Garniture of 3 floral painted china vases, France, Circa 1840. 

The pair 10%,” high, the center vase 11%" bigh. 

PORTION OF A WINDOW DISPLAY AT SCRIBNER’S, SHOWING A CITY 

PLAN FOR PLYMOUTH, MICHIGAN, BY J. DAVID STEPHEN; AND 

COPIES OF RECENT BOOK, “THE CITY,"’ BY ELIEL SAARINEN. 

A. I. A. NOTES 

At the invitation of the New York Chapter of the Ameri- 

can Institute of Architects, Eliel Saarinen came to New 

York last month to speak on his all-engrossing subject, 

City Planning, at a dinner given at the Architectural 

League. 

Mr. Saarinen, head of the Architectural School at Cran- 

brook Academy of Art and author of The City, Its Growth, 

Its Decay, Its Future, reviewed his plan. He was able to 

give a more graphic illustration of the functions of City 

Planning by showing a background exhibition of maps. 

charts, graphs. contour models and other materials pre- 

pared by J. David Stephen, holder of the Civic Design 

Scholarship at Cranbrook, who has been working under 

the direction of Mr. Saarinen for the past year. 

Carrying the Saarinen plan still further, Mr. Stephen's 

prodigious work (only a portion of which was shown 

at the League) concentrates on the city of Detroit and 

Plymouth, Michigan. and shows in varying steps which 

cover a period of years how the population can be cen- 

tered in communities about the main industries of that 

Fine furniture noted for fine finishes 

889 Third Avenue 

AUFFRAY & ( . New York 22, N. Y. 
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city. The ideal to be reached eventually is a happier. 

more organized life for the average American with par- 

ticular emphasis placed on the importance of community 

type of living. 

The Saarinen idea, carried on by Mr. Stephen, is pur- 
pose planning and design research so practical that it 

will open the road to actual building. The work they 

have done so far is vitally important to America and 

has had the recognition of city authorities who are already 

starting to work on the application of this plan. 

Postwar Planning 

As a first step toward this problem, the New York Chap- 

ter Committee, headed by Reginald E. Marsh, is attempt- 

ing to bring about a Coordinating Group on Planning in 

New York, to be made up of all agencies in this area which 

have Postwar Planning Committees or are otherwise 

concerned with the problem. A new Chapter Committee 

on Technical Developments is also under discussion, its 

function to be to urge architects to take the initiative in 

charting the course of new manufacturers’ developments. 

rather than accept what the manufacturers have to sell. 

House in Greenpoint 

The following story appeared in the October 1943 issue 

of The Oculus. monthly publication of the New York 

Chapter of the A.A. We were still chuckling over it 
when we found ourselves faced by a plainclothes man 

who appeared at our office on a personal errand for his 

boss—to pick up a package which our secretary swears 

contained a pair of lady’s pink pajamas.—Eb. 

By way of preface to this tale (and also by way of gentle 

reminder to the reader), A.I.A. contract forms and other 
documents are sold at the Chapter Office. 

A few seasons ago in the late autumn, there came an order 

by telephone from a firm near Greenpoint, L. I.. for 6 con- 

struction contracts with general conditions. Such calls 

were rare in those days of the Architectural depression. 

and the order was filled with pleasure and alacrity. A 

week later came a call from the same firm for 6 more 

sets. which were likewise mailed promptly. 

, 

with 

Custom-built Frames 

with or without 

Baguettes 

in all 

Finishes 

Prompt Delivery 
Creators & Mfrs.: Sole 
VICTORY ARTS Representative: 

& MIRROR H. H. ANDELMAN 

32 E. 22nd St. 444 Fourth Ave. 
New York 10, N. Y. | New York 16, N. Y. 

Tel.: GR. 5-9135 Tel. MU. 5-7856 

KANE-KRAFT 
a L Ficks Reed 

Where modern and Mandarin 

are united—in Kane-Kraft's 

brilliant Chinese red—greens 

—blues! 

FICKS REED COMPANY 
<< CINCINNATI 14 NEW YORK 17 

LH EAULU 
HUN 

FTUTEUUUUUT TALL TLEEL EDTA 

At the 

PARKE-BERNET GALLERIES 
INCORPORATED 

30 EAST 57th STREET NEW YORK 

Public Aralin Sale 

November 30 and December 1-4 Inclusive 

FRENCH FURNITURE 

AND DECORATIONS 

Property from the Estate of the Late 

MRS. HENRY WALTERS 

PAINTINGS ® TAPESTRIES ® SEVRES 

PORCELAINS ®° FRENCH MINIATURES 

SCULPTURES ® RENAISSANCE JEWELRY 

OBJETS DE VERTU ® TABLE PORCELAINS 

RUGS ® GEORGIAN AND OTHER SILVER 

On Exhibition from November 27 

. Illustrated Catalogue $1.00 

NOVEMBER 1943 67 



“Decorative <Antiques 

wa 

in abundance and in wide variety are on view in 
fine and amusing things 

that answer your many problems are hard to 
find ... but our floors are crowded with choice 

and unusual things which will gladden your 

heart. Here indeed are “Antiques Selected with 

a Modern Point of View.” 

57 East 56th St. 

| Laman Huszacu New York 

our showrooms 

Let Us Help You Solve Your Customer's 

-BEDDING PROBLEMS —— 
Box Springs and Mattresses remade now will add years of 

service to each article. Send your customers to our 

Showrooms where we have on display— 

Wood Beds and Day Beds 

Cotton Layer Felt Mattresses 

Upholstered Box Springs 

Hair Mattresses 

Frank A. HALL & SONS 
Specialists in Beds and Bedding Since 1828 

200 Madison Ave., New York 

Entrance 11 E. 35th St. or 12 E. 36th St. © LExington 2-1617 

68 

The following Saturday. about noon. came a third ordes 

by telephone this time for 18 contracts with general con- 

ditions. The Executive Secretary remarked that business 

in Greenpoint must be looking up. “Looking up?” came 

the voice over the wire. “why, our work is running about 

normal. Of course February and March are our best 

months. However. we're not complaining.” 

“February and March!” echoed the E. S. weakly, and 

added that she would mail the package that day. The 

man from Greenpoint. however. needed the contracts 

over the week-end and would send a man right over. The 

E. S. reminded him that this was Saturday noon and the 

office was about to close. “Oh, I'll have a man there in 

no time.” said he. “won't you please keep open till he 

comes ?” 

Nine dollars worth of documents is not to be treated 

lightly at any time. so the office stayed open. 

Some twenty minutes later, a man appeared for the docu- 

ments. “I suppose you're the N. Y. representative.” 

remarked the FE, 5S. 

come fom Greenpernt.” E, S.: “But not since that tele- 

phone call!” Man: “Sure, why not?” E. S.: “But how 

on earth did you get here so fast? Did you fly?” Man: 

“No. ma’am.” said the man. “I’ve 

“No, ma’am. | came in an ambulance.” 

This of course was carrying a joke just a little too far. 

The man. however, was quite serious. “I’m not joking, 

lady.” he said. “just look out the window, if you don’t 

believe me.” And there, sure enough. right at the front 

door of the Architectural League building, stood an am- 

bulance. waiting. 

“You see.” said the man. “my boss is in the undertaking 

business. and when we have to get anywhere in a hurry, 

we use the ambulance—no speed limit. just clang the 

bell and go through all the red lights.” “A wonderful 

idea.” said the E. S.. “but tell me, what is an undertaker 

doing with so many construction contracts?” “Oh, that!” 

said he. “Well, the boss is building himself a house, see, 

and him and the contractor's always having arguments 

about it. and every time there’s an argument. the boss he 

gets mad and tears up all the papers. He’s kinda quick. 

if you see what | mean. Then they begin it all over again. 

The house is going to be real nice. though.” 
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TEXTRON TEXTILES 
CONTINUED FROM PAGE 40 

rhe postwar sales potential for this firm should be high 

when it swings over to civilian manufacturing, and it 

will undoubtedly offer stiff competition to other manu- 

facturers of rayon products. As for a glimpse of what 

is to come. have you seen the trim young lady on a rainy 

day. camouflaged overhead by a jungle green and tan 

patterned umbrella? The eye-catching camouflage-pat- 

terned fabric used is a Textron textile woven of nylon. 

The war products museum, the showrooms, the directors’ 

rooms. the reception rooms, executive offices, and indi- 

vidual offices of Textron. Inc. were designed by the con- 

tract division of W. & J. Sloane—a firm also busy on 

war contracts but still able to turn out a good civilian 

interior designing job. upon which they have lavished 

antiques and custom designed furniture. Appropriately. 

they used rayon fabrics for curtains and upholstery. 

FOR YOUR INFORMATION 
CONTINUED FROM PAGE 6 

Relaxation of Wool Restrictions 

In view of the ample supply of wool stocks. proposals 

to relax most of the remaining restrictions on the use of 

wool were discussed at a meeting of the Woolen and 

Worsted Manufacturers’ Industry Advisory Committee, 

WPB. on October 22. It was suggested that the only re- 

strictions which should be continued in effect in Wool 

Conservation Order M-73 are those limiting the manu- 

facture of carpets to carpet wool and mohair and pro- 

hibiting the use of the finer grades of alpaca for any pur- 

pose other than the manufacture of military products. 

It was also suggested that the lower grades of alpaca be 

made available for civilian use. 

FURNITURE 

Impending Cut 

While opposing any slash in furniture output which would 

injure manufacturers, new cuts in furniture production 
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may be coming according to Henry A. Dinegar, director 

of the Office of Civilian Requirements durable goods and 
products division who spoke at a meeting of the National 

Association of Furniture Manufacturers. The increased 
use of wood in war materials, manpower difficulties and 
shortages of finishing materials are complicating produc- 

tion, Mr. Dinegar asserted. “The OCR has taken the 

position, and urged upon all other agencies concerned, 

the view that furniture production need not now be cur- 

tailed beyond the point of restricting wood to approxi- 

mately 60 per cent of that used in 1941 and 1942. It is 

the opinion of many that such a limitation order would 

mean the production of 10 to 15 per cent fewer furniture 

units than currently are being made.” Mr. Dinegar fur- 

ther stated, “In the case of furniture . . . the ingenuity 

of the industry will be permitted free rein to develop 

the most economical use of the material allocated to it. 

The OCR desires to encourage the greatest possible sim- 

plification, to the end that all waste is eliminated. In 

your industry you have, through the limitation orders 

on number of patterns and joining hardware plus your 

own efforts, moved far toward maximum war simplifica- 

tion. The WPB takes cognizance of this. There is no 

thinking in the agency which would indicate any intent 

to advocate an industry-wide standardized product. You 

will continue to produce from your own designs. It is not 

proposed that furniture produced under the wood limi- 

tation order should be of such a type as to be undesirable 

to the consumer immediately after the war. You can 

dismiss any suspicions that so-called ‘victory’ models are 

imminent in the furniture industry.” 

FABRICS 

Nylon Netting 

When nylon is again used for civilian purpose the Du 

Pont Company foresees draperies in a variety of nylon 

fabric types, including rich brocades and velvets which 

may be permanently pleated, and strong nylon netting for 

curtains that will need no ironing or stretching. The 

process for permanently “setting” pleats is a variation 

of that by which stockings are treated to retain their 

Charles J. Winston & Co., Inc. 
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41 East 53rd St.. New York, N. Y. 
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shape. Finished pleated articles or pleated materials to 

be cut are placed in a closed chamber where they are sub- 

jected to high-pressure steam. Since ordinary washing 

does not approach the heat achieved in such a chamber, 

repressing is not necessary. Treated in this manner the 

article or cloth is guaranteed not to stretch or shrink. 

Textile Supply Situation 

Speaking at a recent meeting in Chicago of the National 

Association of Furniture Manufacturers, Henry A. Dine- 

gar, director of the durable goods and products division 

of WPB said: “ . . . The supply situation in upholstery 

textiles definitely will not improve in the immediate 

future . . . the Textile Division is engaged in an effort 

to discourage consumer over-buying. . . . For this textile 

conservation effort to succeed, it is essential that every 

industry using fabrics avoid the production of excess 

volume. .. . You may point out to me that the demand 

of the armed services for textiles has reached a peak. 

[ would agree with you, but point out also that the 

reaching of a peak does not necessarily imply a sluffing 

off in demand. Even though some sluffing off might 

develop, bear in mind that the textile requirements of 

such claimant agencies as lend-lease or others concerned besides the beauty of detail in 

with international supply will probably increase.” ee Mason Art style 
as an imperishable quality. 

. BEDDING Mason Art 
designers and manufacturers of upholstered furniture 

: From a Unit to a Weight Basis 45-51 West 21st Street, New York, N. Y. 

Quota assignments for production of coil, flat, box and 

fabric bedsprings during the twelve months’ period 

beginning October 1, 1943, have been put on a unit basis 

instead of a weight basis in order to bring production in 

line with the determinations of the Office of Civilian 

Requirements, the WPB announced on October 6 in issu- 

u ing Amendment I to Order L-49, Interpretation I con- 

n cerning renovators of bedsprings and II concerning reno- 

h vators of innerspring mattresses were also issued. 
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after a nationwide splurge of publicity on their Kitchen 

in the home of 194X will soon be releasing a similar pro- 

motion on the Bathroom of Tomorrow. another design 

project from the drafting boards of this firm’s own De- 

sign Department. under the direction of H. Creston Doner. 

CHEMICALS 

More Plastic for Civilians? 

According to plastics manufacturers’ predictions. certain 

amounts of cellulose acetate and cellulose acetate butyrate 

are expected to be made available to civilians, though the 
October chemical allocations announced by the WPB do 

not allot them for civilian use. A “deflation of demand” 

is expected because inventories have not had sufficient 

time to be cut under the chemical division’s new “spot- 

check system” to the required 30-day minimum. Orders 

to be filed in November will be much more in line with 

molders’ requirements than they have been heretofore. 

Flameproofed Fabrics 

In connection with Fire Prevention Week, H. L. Miner, 

manager of du Pont’s Safety and Fire Protection Divi- 

sion, spoke of research now being carried on to flameproof 

such everyday materials as paper, cloth of all types— 

especially for curtains in private and public buildings— 

and wood. 
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CARTON RESTRICTIONS 

Restrictions placed on new fiber shipping containers are 

causing added hardship to the furniture and bedding in- 

dustries. already over-burdened with worries. WPB’s Lim- 

itation Order L-317 restricts furniture makers to 80 per 

cent of the 1942 base quota and the bedding industry to 

65 per cent for mattresses and 80 per cent for inner- 

spring mattresses of the amount used in the corresponding 

period last year. Among many other things, carrying 

containers for bottles and retail gift boxes. also embraced 

under this order, are entirely prohibited. 

MIRRORS AND GLASS 

Gilding the Looking Glass 

The demand for mirror frames has risen at least 33 1/3 

per cent over last year, posing a real problem for manu- 

facturers who are rushing like mad to use up their avail- 

able bronze powder suppiy before the December 31 

deadline hits makers of gilt mirror frames . . . there just 

arent enough frames to gild, and orders are already 

piling up for several months ahead. To supplement the 

loss of bronze, when the time comes, some manufacturers 

are developing new finishes in colors, with a gold wash; 

others are researching on a synthetic finish which will 

look and feel like bronze metal. It appears that the 

supply of silver nitrate will continue to be available. 
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