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Scalamandré Helps the U.S. Army 

. . . and the American Decorator 

KEEP THEIR BANNERS FLYING 

be HE next time you watch a United States Army detachment sweep by, 
note the crisp, brave flutter of the lustrous pennants and banners that so 
proudly identify the separate units. As you thrill to their snapping in the 
breeze, you will be interested to know that it is likely these handsome and 
important bits of fabric were woven by Scalamandré. 

Of all the tasks with which the government has entrusted Scalamandré 
Silks, the making of fabrics for army banners gives us the greatest satisfac- 
tion. For there is something about these bright banners that typifies the 
spirit of martial America . . . a high-held courage and defiance of adversity 
that today, as ever in the past, will help us prevail against the lowered 
moral, ethical and economic standards to which the foe seeks to degrade us 

and the rest of the world. 

While America fights to keep its standards high, it behooves all of us to 
maintain those standards in our professional lives. The decorator, like all of 
us, will be tempted at times to accept something less than perfection under 
the stress and difficulty of wartime restrictions; and where the war effort is 
involved, that compliance is justified, But in fabrics for decoration, there is 

no need as yet, and reasons of morale should forbid, a compromise with taste 

and quality, Scalamandré Silks, in spite of the extra strain of war duties 
and with full cooperation with government restrictions is still holding its 

banners high, and helping the decorator do the same. 

Before you agree to accept ersatz fabrics or ersatz quality . . . see 

Scalamandhé Silks 
MANUFACTURERS OF FINE DRAPERY AND UPHOLSTERY FABRICS AND TRIMMINGS 

598 MADISON AVE. - NEW YORK - Also BOSTON - CHICAGO - LOS ANGELES 

Exclusive Manufacturers of All Approved Silk Fabrics from Colonial Williamsburg 
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Antique Mahogany Shera- 

ton Bowfront Chest with 

slide (Circa 1800). Very 

choice quality. 3814” x 

24” x 34” H. Antique 

carved and gilded Chip- 

pendale Wall Mirror 

(Circa 1770). 2314” x 44” 

overall. Antique Ma- 

hogany Chippendale Side 

Chair with lovely carved 

interlaced — Splay Back 

(Circa 1770). Fine Model. 

LIKE A LIGHT IN A TROUBLED SKY shines the knowledge that one 
may still select, from practically unlimited stocks, some of the finest pieces 
of English antique furniture in existence. Since Britain entered the war, 
we've received large shipments—on the average of one every nine days. And 
such exciting shipments: the choice of the choicest—time-mellowed pieces 

from the great historic country homes of England. Incomparable. Never 

to be duplicated. Never before so offered in such a select profusion. Never 
before such a real opportunity to invest in “that which Time has touched 

with an eternal bloom.” We maintain the largest wholesale selection of 

distinguished English furniture in America. Come and judge for yourself. 

WOOD and HOGAN CO. 
383 MADISON AVENUE, NEW YORK 

IN CHICAGO—Charles B. Geller, 6th Floor, Merchandise Mart. IN LOS ANGELES—Harold W. Herlihy, 816 Figueroa Street 

Sole American Distributors for: ARTHUR BRETT & SONS, LTD. 
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NEXT MONTH 

Because the Fall market will not be held in either 

Grand Rapids or Chicago, INTERIORS’ special 

feature, “The Market Comes to You,” should be 

of immediate value to everyone in the field of 

interior design. To the best of our resources and 

our judgment, we will review what is available 

in the furniture field: in every price class. In 

addition we have asked outstanding experts to 

help us answer these three questions: 1) What 

is the outlook for civilian furniture manufacture 

during the next six months? 2) What are the 

clients, the retail public, buying? What do they 

want, and what do they need? 3) What is the 

present situation regarding the non-critical mate- 

rials, the woods, fabrics, metals and upholstery 

materials on which this industry depends? 

PUBLISHER CHARLES E. WHITNEY 

EDITOR FRANCIS de N. SCHROEDER 

MANAGING EDITOR ELIZABETH J. HALGREN 

ART EDITOR COSTANTINO NIVOLA 

INDUSTRIAL DESIGN 
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PHOTOGRAPHER CROSWELL BOWEN 

A BASEDEN BUTT, ENGLAND 

MAUDE T. FERRIERE 
F R A N Cc E 

INTERIORS IS PUBLISHED MONTHLY BY THE WHITNEY PUBLISHING 
COMPANY. PUBLICATION OFFICES, 11 EAST 44TH STREET, NEW 
YORK. PHONE VANDERBILT 6-2954. LESLIE F. BLACK, ADVERTISING 
MANAGER. SUBSCRIPTION PRICE $2.00 PER YEAR. $3.00 FOR 2 
YEARS IN THE U. S. AND ITS POSSESSIONS. CANADA, $2.50 PER 
YEAR. FOREIGN, $3.00 PER YEAR. FOR THE TRADE ONLY. PRICE 
35¢c PER COPY. COPYRIGHT 1942 BY THE WHITNEY a 
COMPANY. ALL RIGHTS RESERVED. PRINTED IN U. S. 
ENTERED - SECOND CLASS MATTER AT THE POST OFFICE AT 
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MAGNAVOX 

-..a@ quality investment! | 

This is the Magnavox Regency Symphony radio-phonograph. Its magnificent cabinet, 

a truly fine traditional furniture piece, encases all the wonders of modern sound 

reproduction . . . an international range radio for regular broadcasts ... a 

splendid FM receiver . . . a fine automatic phonograph . . . and the exclusive 

Magnavox Duosonic Speaker system that puts the breath of life into voice 

and music. In times like these no other investment can give 

the complete and lasting satisfaction of a 

Magnavox ... for it will become a 

companionable friend to whom every 

member of the family will turn for 

endless hours of pleasure, The 

Regency Symphony is one of 

many models combining the 

charm of traditional furniture 

with the achievements of Magnavox 

engineering. There have been no sub- 

stitutions of materials nor any sacrifice in 

quality in the Magnavox instruments now on 

display in many of America’s finer stores. 

THE MAGNAVOX COMPANY e DIVISION ID e FORT WAYNE, INDIANA 

INTERIORS 
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NEW YORK: 385 MADISON AVENUE 

BOSTON: 203 CLARENDON STREET 

CHICAGO: 1638 MERCHANDISE MART 

DUNBAR FURNITURE MANUFACTURING COMPANY: BERNE, INDIANA 

SEPTEMBER 1942 
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GABA’‘S AVALANCHE 

Sir: 

INTERIORS is certainly a widely, as 

well as avidly read magazine. Within 

two days after the publication of the 

August issue in which you showed a 

photograph of my living room, I re- 

ceived an avalanche of letters from 

friends and_ strangers inquiring or 

commenting on it. 

I was really amazed at the diversity of 

occupations and interests represented, 

as one thinks of a magazine such as 

yours as being specifically for those 

concerned with decorating, but the 

index of calls certainly refuted that. 

Lester Gaba 

New York. 

A MARKET FOR DESIGNS? 

Sir: 

There are a great many more designers 

with worthwhile ideas than are made 

use of by the furniture industry. This 

is detrimental to both industry and 

designer and deprives the consumer of 

the benefit of part of the country’s 

design talent. p 

One of the reasons for this fact is that 

there does not exist a recognized 

instrument which can establish contact 

between manufacturers and designers. 

Consequently a designer with ideas for 

sale has several strikes against him. 

It is clear that he cannot possibly know 

which manufacturer among all the 

hundreds in the country is in the market 

for new work, or for his particular kind 

of work. Physically and financially it 

is often impossible for the designer to 

visit manufacturers all over the country. 

Obviously, if a man has designing 

talents, he should not spend his time 

travelling or canvassing but behind his 

drawing board. The designer has an 

additional psychological hurdle to clear 

when he goes out to look for buyers. 

He is often unknown, more often not 

wanted at that particular moment and 

in all cases he is a person who comes 

unbidden with something to sell. This 

puts him at a disadvantage for bar- 

gaining purposes. 

Industry, on the other hand, is not in 

an ideal position either under the pres- 

ent haphazard design setup (although 

it is in most cases not conscious of 

this fact.) A manufacturer may want 

to get off the beaten track or refresh 

his line of products. But where shall 

he look for the designs he needs? 

As a result we see that although indus- 

trial design as a whole has taken great 

strides forward in the last decade, the 

furniture industry is still backward in 

the designs for its product, eternally 

repeating or imitating old patterns and 

styles. 

The consumer who wants to furnish his 

home is bound by what the market 

offers. Very often he has vague ideas 

about what he really wants but cannot 

find. 

Maybe that is why so many young 

people have a great part of their furni- 

ture made to order by small cabinet- 

makers or carpenters. Naturally, in 

many cases, the budget available for 

furnishing a home _ will necessitate 

inferior workmanship and construction 

or entirely preclude the possibility of 

made to order furniture. 

Would it be strange to presume that 

designers walk around with furniture 

in their portfolios as dreamed of by 

the home builders? And that manu- 

facturers will find among these designs 

just that breath of fresh air that they 

all along wanted to inject into their 

products? 

All the foregoing points toward the 

establishment of one or more clearing 

agencies which can bring about contact 

between manufacturers and designers. 

The agencies should be instituted by 

the whole industry, making use of its 

existing facilities in the East, Middle 

West and South. A typical agency, say 

in the East, will work as follows: 

Quarters might be set up in the New 

York Furniture Exchange. Designers 

will bring their drawings here, each 

drawing in duplicate. Both sets of 

drawings will be time stamped and given 

a code number. One of the sets will 

be filed away. The designer will receive 

a statement indicating the number of 

drawings accepted, subject or title of 

the designs, date received and _ file 

number. All drawings and the receipt 

will be countersigned by the official 

who received the designs. 

A board of judges consisting of promi- 

nent designers, architects, editors of 

established trade publications and a 

3 te te Cr 

representative of the manufacturers 

association will pass on all submitted 

designs. This shall take place three or 

four times per year. Accepted designs 

will be exhibited in a gallery in the 

agency where only member furniture 

manufacturers or their representatives 

will be admitted, Rejected designs will 

be returned to the owners. The 

drawings shall be designated only by 

a title and code number. If a manu- 

facturer wishes to buy a design, the 

agency will establish contact between 

him and the designer. Upon sale of 

designs, whether outright or under a 

royalty agreement, designer and manu- 

facturer will each pay a_ certain 

percentage of the proceeds of the 

transaction to the agency, so that the 

latter can be self-supporting. 

Designs will only be exhibited until 

the results of the next session of the 

judges is ready for exhibition. It might 

be possible, though, to ship the designs 

which have not been sold to one of the 

other two agencies and show them there 

for the same length of time, until they 

have been seen in all three agencies. 

then returned to the designer. 

If, as a result of the contact established 

by the agency, a designer enters upon 

regular employment with a manufac. 

turer, he will pay the agency a fee. 

All rules will naturally be subject to 

local regulations for employment agen- 

cies. In closing we want to recommend 

strongly that the establishment of such 

agencies be not postponed till after the 

war. Even though it is not possible at 

present to produce as much furniture 

as in peace time, it is obviously neces- 

sary to keep development of designs 

and ideas going to stimulate thinking 

and to prepare experimental work in 

model and _ blueprint § stage. The 

manufacturer who is all set to go when 

the time comes, will have an undoubted 

advantage. 

The building materials industry seems 

to be keenly aware of this fact and 

employs a great many designers for the 

development of so-called “post-war 

design.” 

Van Witsen & Green, designers 

New York. 

INTERIORS would appreciate the com- 

ment of any furniture manufacturer on 

these suggestions, 
CONTINUED ON PAGE 58 
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One of our clients recently used this love seat in ruby satin with a back- 

ground of Victorian antiques and Nottingham lace curtains. It was superb. 

MASON ART 
designers and manufacturers of upholstered furniture 

45-51 West 21st Street, New York, N. Y. 

SEPTEMBER 1942 
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A NEW RACKET 

From several sources we have learned 

that a medium-sized 40-year old man, 

who has a limping walk, shifty eyes 

and a pipe, has been swindling interior 

designers and upholstery stores. His 

method, in New York, has been to 

telephone first saying he was recom- 

mended by a friend and that he owns 

a hotel (in Cape May or Kingston) 

which needs to be entirely redecorated. 

He then says he will send his son to 

the shop. The son, described above, 

arrives, chats about the work to be 

done, the delivery of samples and the 

trip the decorator will have to make; 

he even pulls out timetables to arrange 

the train. Everything seems quite rosey, 

and a pretty good job. But about a 

half-hour later he returns and_ has 

another story to tell which weaves in 

the idea of borrowing some money. 

Believe it or not, he has made a tidy 

bit so far. His story might be changed 

by now, or he could be operating 

out-of-town. If such a ‘phone call reaches 

you it will save you and many others 

a lot of wasted time (if not the cash) 

if you will make the appointment and 

arrange to have a detective nearby when 

he shows up. 

THE WOOD SITUATION 

With more high quality lumber now 

diverted to the war effort, manufac- 

turers will be forced to use lower grades. 

Plywood, already providing a solution 

to many problems, will help ease this 

one too. In merchandising, emphasis 

will have to be placed more on the 

wood types which are available, thus 

creating a market for these grains 

which have had little play up to now 

since much of it has been stocked and 

not made into finished pieces. Furni- 

ture manufacturers generally are six 

months ahead on mahogany, but with 

shipping losses mounting, imports will 

be lowered. Increased use of domestic 

woods for civilian furniture and war 

work makes reserve supplies difficult to 

maintain, White oak lumber, needed in 

ship construction, has been prohibited 

NEWS EVENTS OF INTEREST TO THE ENTIRE PROFESSION 

for use in the manufacture of veneer 

under Conservation Order M-209. 

WASHINGTON NEWS 

Another drastic curtailment of home 

furnishing materials came last month 

when WPB Limitation Order L-135 

prohibited production of wood uphol- 

stered furniture containing any iron or 

steel other than joining hardware, 

effective on November 1. However, 

manufacturers are permitted to procure 

supplies of steel wire or flat steel from 

inventories of other manufacturers of 

springs. Transfer of springs from one 

manufacturer of furniture to another is 

also permitted by the order. Experiments 

substituting plywood spring bases for 

steel are being studied. (See page 32) 

The hair of the angora goat has been 

released completely from the restrictions 

placed on it in the Wool Conservation 

Order M-73. Amendment #1 is good 

news to Goodall Worsted Mills, Collins 

& Aikman Corp., and other manufac- 

turers of mohair fabrics. In fact, they 

are probably worrying over how to use 

the 19 million pounds now in stock, and 

the 8 million pounds soon to be shorn 

from Texan billies and nannies. 

A Builders’ Hardware Manual, dated 

July 15, and superseding specifications 

previously issued by other government 

agencies, lists size, kind, and quantity 

of hardware that may be used in certain 

types of construction—all necessary 

data for architects and builders, 

On August 26 the sale and delivery of 

cattle tail hair was restricted to the 

Armed Services by WPB Order M-210, 

effective September 2. This hair was 

primarily used for hospital mattresses 

and high grade upholstered furniture. 

Since more than half of our yearly 

supply came from Argentina and Brazil, 

the present shipping situation makes 

future imports uncertain. 

MOSES V. THE ARCHITECTS 

Certainly the best known, and possibly 

the ablest park commissioner in the 

country is Commissioner Robert Moses 

of New York, who like his superior, 

Mayor LaGuardia, has a temper as 

sensitive as an ulcerated tooth. Yet 

were it not for the frequent twinges of 

Mr. Moses’ temper the public would not 

realize how closely New York’s great 

park department is connected with the 

field of architecture and interior design. 

Mr. Moses’ set-to with his best friends 

and severest critics, the architects, have 

been numerous and diverting but it is 

his loud complaint that when he does 

something of which the architects 

approve, they remain mouse quiet; 

when he does something that they 

don’t like, they yell bloody murder. 

a 
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Cases in point are the Aquarium and 

Gracie Mansion. On New York’s green 

toenail, Battery Park, there is an ugly 

octagonal building with six foot thick 

walls of painted brick, which has served 

for the past 50 years as the city’s 

aquarium. A tunnel is being dug from 

the Battery to Brooklyn, which will 

entail digging up and replanning Bat- 

tery Park. Moses’ plan was to tear 

down the aquarium at the same time, 

insisting that the building, originally 

Fort Clinton, was without military, 

architectural or historic interest. 

CONTINUED ON PAGE 56 
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A BEDROOM IN CHINTZ 

Showing the interesting effect 

of a refreshing modern design 

with period furniture. 

BRUASCHWIG & FILS, EVE | V4 ie \ iW, | , 

| 383 Madison Avenue, New York 

Philadelphia Boston 

SEPTEMBER 1942 
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TO EXECUTIVES: 

NOW YOU CAN HELP 

The Treasury’s decision 
to increase the limitations 

on the F and G Bonds 

resulted from numerous 

requests by purchasers who asked the 
opportunity to put more money into 
the war program. 

This is not a new Bond issue 

and not a new series of War Bonds. 

Thousands of individuals, corpora- 

tions, labor unions, and other organi- 

zations have this year already pur- 
chased $50,000 of Series F and G 
Bonds, the old limit. Under the new 

regulations, however, these Bond 
holders will be permitted to make 
additional purchases of $50,000 in 
the remaining months of the year. 
The new limitation on holdings of 
$100,000 in any one calendar year in 

either Series F or G, or in both series 

combined, is on the cost price, not on 

the maturity value, 

Save With... 

Series F and G Bonds are intended 
primarily for larger investors and may 
be registered in the names of fiduci- 
aries, corporations, labor unions and 
other groups, as well as in the names 
of individuals. 

The Series F Bond is a 12-year 
appreciation Bond, issued on a dis- 

count basis at 74 percent of maturity 
value. If held to maturity, 12 years 
from the date of issue, the Bond draws 

interest equivalent to 2.53 percent a 
year; computed on the purchase price, 
compounded semiannually. 

The Series G Bond is a 12-year cur- 
rent income Bond issued at par, and 
draws interest of 2.5 percent a year, 
paid semiannually by Treasury check. 

Don’t delay—your “fighting dollars” 
are needed now. Your bank or post 
office has full details. 

War Savings Bonds 
This space is a contribution to America’s All-Out War Program by INTERIORS 

INTERIORS 



Exquisite Goodall “Rose of Sharon” Pp attern, 

One of Thousands to Choose From! 

Modern setting taken at famous Georg Jensen Inc. of New York City 

Limitless Supply of Mohair Now Available] 

@ All of the beautiful Goodall patterns, including the lovely Rose of 

Sharon shown above, are woven with mohair and are obtainable in any 

quantity. Mohair that originates with the Angora Goat is loomed at 

the Goodall Mills and results in many attractive, long-lasting weaves, 

textures and patterns. A direct wire from our showroom will speed your 

order out to you. Visit the Goodall showrooms and receive expert as- 

sistance from our fabric specialists who have a close understanding of 

your needs. Be sure to get the genuine—always look for the Goodall 

Selvage Marking! 

GUUDA 
DECORATIVE 

\( 
A Division of Goodall Wor- 

sted Co. @ 61 East 53rd 
Street, New York City « 
6-154 Merchandise Mart, 
Chicago e 818 So. Figueroa 
Street, Los Angeles e Home 
Office & Mills, Sanford, Me. 

SEPTEMBER 1942 
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Yse JZ HERE 

YUse Jt THERE 

Use JL EVERYWHERE and ANYWHERE 

HALEMOUNT 
TAFFETA 
Correlated: Plain e¢ Striped ¢ Checked 

Here is the decorator’s all purpose fabric of the year. An amazing 
new rayon taffeta with a thread so soft and fine that it has all the feel 
and lustre of silk. 

Styled in prestige colorings, these three correlated taffetas, collectively 
or individually, will meet every requirement of the well decorated 
room. 

Choose the Halemount Taffeta group for the job that must be smart 
as well as economical. 

And see the many other exclusive innovations offered in the 
Lehman-Connor line. 

Five complete color correlations of check, stripe 
and plain, with four additional plain shades. 

Lain 

Hale
mou!

 Pla 

H. B. LEHMAN-CONNOR CO., ine. 
Upholstery and Drapery Fabrics © Woodweave @ Upholstery Leathers 

509 Madison Avenue, New York City, N. Y. 

BOSTON a CHICAGO J PHILADELPHIA e SAN FRANCISCO ¢ LOS ANGELES 

INTERIORS 
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THOMAS 
SrRAHAN 

Company 

ss. 
CUELSEA:; 

MUA. 

f{ Fine Wallpapers 
Since 1886 

Fifth Ave.-, New Yo
rk 

Room 1322, Chicago 

Makers 0 

Showrooms 
at 417 

Merchandise 
Mart, 

15 

YourR HOME 

~.. Wow 

Make your home new ... 

charming ... exciting ... with 

wallpaper! Nothing else you can 

buy for your home will give you 

such real pleasure, at such 

small cost. In many cases papering 

the whole house costs less than 

one piece of fine furniture. Money 

spent for Strahan Wallpaper is 

wisely spent... . for Strahan 

papers are Economical and 

Serviceable. See your Strahan dealer 

or your decorator today. 

Illustrated, 

Strahan’s “Old Colony”. .. No. 7846 



New models and new fabrics are being shown 

at TOMLINSON Exhibits. Come to see them! 

“The wider the choice you of er, the easier your selling becomes” 

NEW YORK . . 385 MADISON AVENUE DETROIT ..... . 629 GRATIOT AVENUE 

CHICAGO... . MERCHANDISE MART MINNEAPOLIS . 110 NORTH FIFTH STREET 

PITTSBURGH .. . 907 PENN AVENUE ATLANTA ..... 229 PEACHTREE STREET 

HIGH POINT . . . NORTH CAROLINA 

FURNITURE % |OMLINSON 

INTERIORS 



17 

% MB f 

b 4 : F 7 

» — 

~~ ‘ » 

ee J 

A Ts 
. a 

A ~ 
% 4 

. “| 

ve 

, 

Chintzes 

: i ; rom Our 

a Latest British Shipment 

o%. 

Lad 

+? 

H. THORP & CO... INC. 
Upholstery and Drapery Fabrices—Since 1519 

250 PARK AVENUE at 47th Street NEW YORK 

PHILADELPHIA CHICAGO 
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For more than a century Cheney 
Brothers have stood for the finest 
silken fabrics that America pro- 
vides. Today there is no more silk. 
Yet today, Cheney Brothers are 
maintaining a tradition that dates 
back to 1838. 

Forced to forego the use of silk, 
we are employing the man-made 
and available natural fibers to pro- 

A BROCADE FROM A DESIGN BY HOLZACH 

duce fabrics of a texture and de- 
sign completely in keeping with 
those which have made and will 
continue to make our name synon- 
ymous with the best America can 
produce. 

At any of our showrooms may 
be seen complete lines of these 
lovely textiles which we believe 
maintain ourcelebrated reputation. 

CHENEY BROTHERS 
Manufacturers since 1838 

509 Madison Avenue, New York 
420 Boylston Street, Boston 
Merchandise Mart, Chicago 

812 West 8th Street, Los Angeles 
1717 Sansom Street, Philadelphia 
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WE HAVE THREE JOBS 

In this war, designers, wholesalers, manufacturers, in fact all 

of us connected with the field of interior design, have three 

jobs. We must still furnish the homes that America is fighting 

for. We must find from somewhere chairs and tables and beds 

and desks, and lamps and window blinds, and possibly a rug 

or two, for the tens of thousands of victory houses, barracks, 

dormitories, factories and cantonments that are being built 

strictly for war purposes, and above and beyond all that we 

« FP must give whatever faculties we have to produce the actual 

ea a * se tools of victory. 
= = » s1\; = Furniture factories are turning out plastic-plywood gliders. Rug 

= — <i \ i weavers are making army blankets. Fabric mills are producing 

parachute cloth. Accessory manufacturers are making precision 

parts for planes and machine guns, and plastic turrets for 

bombers. 

at, << 

lidpyna? 

These are the things we must do gladly, but there is no reason 

to think that this third and most important job is just a patriotic 

duty that we must get over with as quickly as possible. There 

are rich dividends to be garnered from the temporary conver- 

a sion of a peaceful industry to war work, and we're not talking 

r| 

jy" | 
about money. 

For some time, forward thinking designers have been experi- 

menting with resin-bonded plywood furniture. Normally this 

experimenting would have continued in a leisurely manner for 

several years, but with half of Grand Rapids working night 

and day building plywood gliders and trainers, most of that 

experimentation has already been done. Already farseeing 

furniture manufacturers are talking about invading the 

plumbing fixture and tableware field with plastic-plywood 

bathtubs, (shipping weight 5 lbs.) and salad bowls and soup 

plates that can be sterilized without warping or chipping. 

Already, enough substitutes for Indian jute have appeared .to 

keep the woof from the door of carpet weavers. Their chief 

problem now is the lack of wool. 

Early designers of prefabricated houses complained that they 

couldn't get people to try living in their houses. Victory 

housing and emergency resettlement have settled that problem. 

Hundreds of thousands of people are living in prefabricated 

houses, and most of them like it. 

| FS yy mn 

We could quote other examples all afternoon, but the point 

is simply this: eight months of war work has given everybody 

in this field years of valuable experience in the use of new 

methods and new materials that will be of the greatest benefit 

to your present and future civilian customers. INTERIORS wants 

to tell these customers something about this. Come now, 

gentlemen, what have you learned? —F. de N. S. 

SEPTEMBER 1942 
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INTERIORS FOR INTERIORS, OR ASTITCH IN TIME— 

A sheep is a wonderful thing. It is an animated mowing 

machine. It produces baby lambs for Easter, wool for 

your fall suit, chops, and steaks and roasts for Saturday's 

dinner. But a sheep also has guts; eight yards of lesser 

intestines to be exact, and it is due to the amazing 

uniformity of the sheep's long intestinal tube that we 

are able to play tennis, go fly fishing for trout, play 

the cello or the double bass, snow shoe in the 

Adirondacks, and, most important of all, sew up and 

heal the grievous wounds that this war must cause. 

Doctors, who love to make short cuts and use long 

words, and do not like the term ‘surgical gut,” call the 

thicker strands, used for binding internal organs, liga- 

tures. Fine strands of the same material, used for 

rejoining severed parts, are called sutures. 

Perhaps the most important processor of surgical gut 

in the country is the New Brunswick, N. J. firm of 

Johnson & Johnson, whose white marble building, 

dedicated to this purpose alone, is illustrated here. 

The firm of R. G. & W. M. Cory were the architects 

for this project. The firm of Powell & Morgan, Architects 

and Interior Designers, created the interiors of lounge 

and reception room. 

Surgical gut, unlike violin strings and tennis strands, 

must begin its processing within 30 minutes of the 

animal's death. Johnson & Johnson have a special 

building near the Chicago stockyards for this special 

purpose. From here the gut is sent by air express (at 

jewelry insurance rates) to New Brunswick, N. J., where 

it is split into strands with the most exact accuracy, 

sterilized and resterilized, and finally wound on flat 

spools, sealed in sterile glass ampoules, and shipped 

out to great hospitals and little clinics, swank doctors’ 

offices and operating tents on a dozen fronts. 

Johnson & Johnson uses intricate machinery wherever 

possible, but many of the steps in preparing sterile 

surgical gut can only be performed by skilled hand 

work. For example, sealing the finished ligature in its 

prepared tube, an operation shown on opposite page, 

takes place in a special building within a building, a 

sterile, air conditioned chamber with walls of Vitrolite 

glass and germ proof terazzo floors, so carefully con- 

structed that the joints between the plate glass sheets 

have a tolerance of less than 1/64th of an inch. 

The women who perform this delicate work are called 

technicians, not employees, and they are treated as 

ladies and gentlemen, not as hired factory hands. The 

lounge and reception rooms, herewith illustrated, are 

open for the use of the technicians in their off periods 

and purchasers of surgical supplies. 

DISDAINING INDUSTRIAL CAMOUFLAGE, THE JOHNSON & JOHNSON 

LIGATURE LABORATORY IS ALL OF GLEAMING WHITE MARBLE, WITH 

STAINLESS STEEL TRIM. THE SIMPLE DIGNITY OF THE DESIGN MAKES THE 

BUILDING LOOK BIGGER THAN IT IS. LOOK AT THE NARROW SIDE 

DOOR TO GET THE CORRECT SCALE. TECHNICIAN AT RIGHT IS SEALING 

SHEEP GUT LIGATURE IN A SEPTIC GLASS TUBE. TO AVOID INFECTION 

SHE WORKS IN AN AIR CONDITIONED “BUILDING WITHIN A 

BUILDING,” OF VITROLITE GLASS. 

INTERIORS 
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LOUNGE IN THE LIGATURE LABORATORY IS OPEN FOR LABORATORY 

TECHNICIANS AS WELL AS VISITING NURSES. WALLS AND FURNITURE OF 

PICKLED WALNUT, LEAF GREEN RUG, BEIGE SILK UPHOLSTERY. CONCEALED 

APERTURE IN THE BACK WALL CONTAINS PROJECTOR FOR SURGICAL FILMS. 

INTERIORS FOR INTERIORS 

INTERESTING CURVED CONSOLE IN THE RECEPTION ROOM, OF WALNUT THE TAN SILK FABRIC OF THIS BLEACHED OAK SOFA IS DOTTED WITH 

WITH TAN MARBLE INLAY. CURVED LUCITE RODS SUGGEST LABORATORY TETE DE NEGRE WOOL TUFTS. NOTE THAT THE FLOOR IS NOT TERRAZZO 

TUBES. THE BUILDING IS NOT FULL OF EBONY HORSES WITH BRASS BUT SLABS OF FINE MARBLE, BEIGE AND GREEN. ASH TRAYS ARE 

TAILS: THERE IS JUST ONE, THAT THE PHOTOGRAPHER TOOK A FANCY TO. PLENTIFUL FOR DOCTORS SMOKE A LOT. 

INTERIORS 
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SHEEP GUT IS COOKED AGAIN AFTER PROCESSING AND 

STERILIZATION IN CHICAGO. BECAUSE IT IS A 

VARIABLE ANIMAL PRODUCT, NO MACHINE CAN TAKE 

THE PLACE OF THE TRAINED EYE OF A SKILLED OPERATOR. 

SEPTEMBER 1942 
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THE GREAT CORNER WINDOW, OBVIOUS IN THE EXTERIOR VIEW 

ON PAGE 20 IS HERE SEEN FROM THE INSIDE. AND THERE’S THAT 

HORSE AGAIN ON THE CONFERENCE TABLE. HORSES ARE AS IMPORTANT 

TO THE SERUM MANUFACTURERS AS SHEEP ARE TO THIS BUILDING. 

BLEACHED WALNUT EASY CHAIRS ARE UPHOLSTERED IN LEAF GREEN 

AND BEIGE. THE '/2” GLASS TOP OF THE SQUARE WALNUT TABLE ALLOWS 

THE LATTICE PATTERN OF THE WQOD FRAMEWORK TO SHOW THROUGH. 

THE ENTIRE BUILDING IS ELABORATELY AIR CONDITIONED. 



THE CURVED WINDOW AND THE FLYING DECK 

SHIP’S BALCONY THAT BISECTS IT, WERE DESIGNED 

TO TAKE EVERY ADVANTAGE OF THE VIEW OF THE 

TROPICAL FORT LAUDERDALE CANAL IMMEDIATELY 

OUTSIDE. WALLS AND RUG: SLATE GREEN AND WHITE, 

LEMON AND CORAL UPHOLSTERY. 

DESIGNED 

Florida, this winter, is not going to be quite the nation’s 

playground that it has been since the last world war. 

Today there are nightly blackouts, armed sentries on 

the beaches, studious cadets taking the place of Steve 

Hannagan's glamour girls, and officials of three gov- 

ernments suggesting that it would be nice if the horse 

parlors, roulette joints, gyp night clubs, and trailer camp 

diversions did not open for business at all, instead of 

waiting for the annual descent of civic virtue each 

April, at the end of the Season. 

But the sun will still shine. The water will be blue and 

warm, and the flowers just as amazing as ever. The 

fish will still be biting, and those who really live in 

Florida will have their homes, and thoroughly enjoy 

themselves. 

And here is something else that conservative Florida 

FOR FLORIDA 

real estate men know: the great training camps that 

Florida has given for American, Canadian, British, 

Dutch, and Polish officers and flyers will pay their 

dividends in time. Hundreds of those men will want 

to come back to Florida, and many will want to 

live in Florida! 

The sort of homes they will want to live in will not be 

cheap imitations of the Spanish palaces of the early 

Flagler era, or the rows of shoddy bungalows that 

succeeded them. They wil! want adaptations of the 

best design that men who have lived and worked in 

Florida for years, and who know its colors and its 

climate and its physical needs have evolved. 

Such a designer is Jack Cameron of Miami. The 

handsome house here depicted stands at Fort Lauder- 

dale, about 30 miles north of Miami. This is the sort 

INTERIORS 
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of Florida interior, built by Floridians for Floridians, that 

will influence the design of hundreds of smaller Florida 

houses for years to come. Parenthetically, much of its 

success is due to the fact that Designer Cameron 

and Architect Koming worked together with complete 

harmony from the beginning. 

The lofty living room and ship type balcony give the 

feeling of lightness and space that frequently humid 

Florida demands, and the fireplace with its solid copper 

hood (designed before priorities) is not entirely for 

decoration. 

Walls are slate green and white, with lemon yellow 

and coral the principal color notes in the upholstery. 

The Klearflax linen rug is slate green with interesting 

white wool tufting. All furniture was specially designed 

for the room; note rattan wrapping of bentwood chair. 

SEPTEMBER 1942 

COPPER FIREPLACE HOOD, AND AIR CONDITIONING VENT (ABOVE THE DOOR) 

KEEP THIS SPACIOUS ROOM COMFORTABLE THROUGH ALL THE VAGARIES 

OF FLORIDA CLIMATE. THE PANELS OF THE SLATE GREEN LINEN RUG 

ARE BOUND WITH WHITE WOOL. THE SHIP’S BALCONY IS CARPETED 

WITH NATURAL ROPE MATTING. 
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AS IT IS—A REJUVENATED COMMODE USED IN THE 

HALLWAY OF ONE APARTMENT. FOR ONLY $12, 

BAROQUE CARVED PINE LEGS WERE APPLIED AND 

A MARBLEIZED PAINT JOB USED TO COVER UP THE 

FACT THAT IT FORMERLY LED A DRAB LIFE. 

AS IT WAS—AN ODD COMMODE NOT IN USE BECAUSE 

IT DECIDEDLY LACKED DECORATIVE APPEAL. DOROTHY 

DRAPER SAID, “AWAY WITH THE LITTLE MOLDING, 

SPINDLY LEGS AND PLAIN PAINTED SURFACE. 

TWO QUICK TOUCHES WILL MAKE IT DRAMATIC!” 

PLACED IN THE FOYER OF APARTMENT #400 OF NEW YORK’S LOMBARDY 

APARTMENT-HOTEL IS THE REMODELLED COMMODE. THE CEILING-HIGH MIRROR 

BEHIND IT ADDS TO ITS EFFECTIVENESS, AS DOES THE FAMILIAR VASE, NOW FULL 

OF WHITE PEONIES. THE CHAIRS, BELONGING TO THE HOTEL, WERE LACQUERED 

BLACK AND SLIP SEATS WERE COVERED IN A DRAPER GREEN AND WHITE STRIPE. 

INTERIORS 
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Dorothy Draper's viriuoso’s touch can touch several 

kinds of bankrol's. She can work magic with a dollar 

a yard chiniz, or develop a scheme that weaves in 

Dotty Liebes’ most expensive fabric for the sort of client 

who casually writes a check to cover a 20-page invoice. 

The model wage-carner’s apartments at the Stonehenge 

housing project in Albany is one of her well known 

economy budgei jobs. 

In view of wariime scarcities, which may grow 

scarcer before they return to normal, Mrs. Draper's 

latest job anticipates the shape of things to come. 

Until the war is won the production of many home 

furnishings will be discontinued to conserve materials; 

others will be diverted to war uses, or their manufac- 

turers will be completely converted to war work. The 

client side of the picture is also undergoing changes. 

There will be fewer big jobs; and when one does come 

along, shortages will dictate a new approach. 

However, Mrs. Draper is a vigorous proponent—as we 

all are—of the belief that homes should be maintained 

for the sake of morale. 

As an example of what can be done with whai is 

already available, Dorothy Draper's job of slicking up 

the fashionable Lombardy apartment-hotel in New York 

provides an interesting case history that will repay 

close study. Several suites have now been completed, 

and the ground floor (see page 29) shows evidence of 

her rose-patterned presence. 

Most of the furniture was already there and it was 

going to stay, but it had to be revamped to look as 

though it had just been delivered—and it naturally 

had to blend in with the Draper touch. This was 

ingeniously accomplished at an amazingly low cost. 

Furthermore, only a few new pieces and accessories 

were added, holding the hotel's budget down to a 

minimum. 

When one of the most eminent interior designers 

imparts drama to a dull periodless commode for the 

sum of twelve dollars, she’s setting them up in the 

right alley for good business in these times. 

CONTINUED ON PAGE 56 

THE ABSENCE OF A FIREPLACE LEFT A LARGE AREA WHICH HAD 

TO BE INEXPENSIVELY FILLED. A SMALL ENGRAVING OF THIS 

BAROQUE DESIGN WAS PHOTOSTATICALLY ENLARGED FOR $3.50; THE 

MAT IS GREEN, THE FRAME WHITE. THE HOTEL’S CHAIRS WERE 

RECOVERED BUT THE GREEN AND WHITE LACQUERED TABLES ARE NEW. 

SEPTEMBER 1942 

CONTINUING THE RE-DESIGNING, A MINIMUM OF 

NEW PIECES WERE ADDED. FOR ONLY $8 THIS 

DROP-LEAF TABLE WAS SPRAYED, REFINISHED AND 

WHITE KNOBS ADDED. THE CHAIRS WERE LACQUERED 

RED AND SEATS COVERED IN WHITE LEATHERETTE. 

AN ORDINARY MAHOGANY DESK READILY ACCEPTED 

THE IDEA OF HAVING ITS SURFACE SPRAYED RED, 

WITH WHITE PAINTED WOOD HARDWARE REPLACING 

THE METAL. COST: $12. DESK BENCH REFINISHED 

AND RECOVERED IN WHITE LEATHERETTE: $4. 



THE LIVING ROOM OF APARTMENT 3500, BEFORE 

THE DRAPER INFLUENCE WENT TO WORK. 

THE SAME LIVING ROOM AFTER A GAYER SPIRIT INVADED THE PREMISES. SOFA AND 

TWO CHAIRS ARE COVERED IN A ROSE FERN CHINTZ; THE OTHER TWO CHAIRS ARE IN A 

BLUE NUBBY FABRIC MATCHING THE CURTAIN, WHICH HAS BEEN EXTENDED TO SMOOTH 

A BROKEN WALL SURFACE. TWO WALLS AND CEILING ARE BLUE; THE OTHER TWO 

WALLS ARE WHITE. NOTE THE PLACEMENT OF DESK AND BLEACHED OAK BENCH 

SHOWN ON PRECEDING PAGE. THE CARPET IS GREEN. 

AN'T GET IT NEW 
THE BEDROOM OF APARTMENT #500 REPEATS THE CHINTZ OF THE LIVING ROOM, USED 

HERE FOR SPREADS, HEADPIECES AND CHAIR. IN MOST INSTANCES HEADPIECES WERE 

RIPPED OFF AND DISCARDED, FOOTPIECES WERE UPHOLSTERED AND SWITCHED TO THE 

OTHER END OF THE BED. PICTURES ARE PHOTOSTAT ENLARGEMENTS. TWO WALLS ARE 

DARK GREEN, TWO WHITE. THE BLEACHED OAK CHEST AND WHITE LACQUER LAMP WITH 

RED LEATHERETTE COLUMN ARE NEW. 

THIS “BEFORE VIEW WAS A TYPICAL BEDROOM 

ARRANGEWENT OF A LOMBARDY SUITE. 



HALLWAYS OF APARTMENTS AND HOTELS RARELY MANAGE TO ESCAPE A 

CHILL CATACOMB APPEARANCE. THIS SMALL GROUPING SUCCESSFULLY 

DISSIPATES THE DORMITORY CORRIDOR ATMOSPHERE OF A BARREN HALL. 

ONE OF THE BIGGEST EXPENSE ITEMS WAS THE NEW CARPETING, DESIGNED 

FOR THE HOTEL WITH THE TYPICAL DRAPER SCROLL. CONSOLE SUPPORT 

OF CARVED WOOD REITERATES THE CARPET PATTERN. 

THE LADIES’ POWDER ROOM LOUNGE ON THE GROUND FLOOR IS 

CHEERFUL AND COMFORTABLE. THE ROSE PATTERNED WALL PAPER, 

USED ON ALL WALLS, HAD TO BE CUT OUT AROUND A VENTILATOR 

GRILLE. NOT TO BE OUTDONE BY BILL PAHLMANN, MRS. DRAPER 

ORGANIZED HER OWN CAMOUFLAGE UNIT AND OIL-PAINTED ROSES OVER 

THE GRILLE. END TABLES, LAMPS AND DESK ARE BLEACHED OAK. 
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WEEK END CONVERSION; (spaghetti, $1.35) 

Back when policemen wore tall gray helmets, New 

York had an elegant vegetable and meat market on the 

corner of Park Avenue and 62nd St. known as Shaffer's. 

This department remembers it particularly because it 

was one of the last shops in the city to have a permanent 

awning, of iron pipe and wooden planks, siretching 

across the sidewalk. Shaffer's also sold alligator pears, 

at $1 apiece. The Colony Club, a very distinguished 

assemblage of grande dames, soon preempted Shaffer's 

corner and put up a very handsome brick and marble 

Georgian building by the then comparatively unknown 

John Russell Pope. Shaffer's moved round the corner, 

to Madison Ave. & 6lst, where it exists quite happily 

to this day. In 1920, very shortly after that hegira, a 

little French restaurant opened across the same street 

on the ground floor of a large and slightly shabby 

apartment house. 

Like many of the best French restaurants, it was man- 

aged by Italians, Gene Cavallero and his partner, 

George Fiorentino. Since they enjoyed the great virtue 

of intelligent laziness, they did not bother to go down 

to Washington Market at 5 A. M. They ordered their 

steaks and chops and greens and Stuff from Shaffer's, 

and hired the best chef they could find to cook it up. 

Since Shaffer's was ousted from its original site by the 

Colony Club they called their place the Colony Restau- 

rant. Since it rapidly became better known than its 

prototype, this has caused confusion to proofreaders. 

The Colony Restaurant is today one of the best known 

and most expensive restaurants in the country. Almost 

ostentatiously, the Colony Restaurant has avoided 

elaborate interior decoration. The same bentwood chairs 

with which they opened business are still in service, 

the Cavallero brothers having always felt that their 

customers would rather look at Mrs. Harrison Williams, 

Conde Nast, Marlene Dietrich, Elsa Maxwell or Bugs 

Baer than any inanimate decorations. 

Recently, however, something had to be done. And it 

had to be done in a great hurry, for when you've 

budgeted a restaurant to sell spaghetti at $1.35 and 

hamburgers at $1.60, every hour that every table is 

empty is a serious loss to the management. 

Designer Vinicio Paladini, working in collaboration 

with C. Valentino, finally found the solution. Slip cover- 

ing occasional pieces of furniture is an old trick. 

Signori Paladini & Valentino decided to slip cover an 

entire restaurant. They designed an entire tent of red 

and white striped fabric, had it measured and cut to 

order, and between Saturday noon and the first faint 

order for tomato juice cocktail en gustation (40c) on 

Monday, the whole job was completed. The hardest 

job was ripping up the bar, and moving it from the end 

to the side wall. 

Le Cafe. stows WHAT THE COLONY RESTAURANT LOOKED LIKE 

ALL THE YEARS IN WHICH IT WAS BUILDING UP ITS REPUTATION 

AS ONE OF THE SNOOTIEST AND BEST RESTAURANTS IN THE 

UNITED STATES. THE CLOTHES OF THE CLIENTS WERE SUPPOSED 

TO PROVIDE MOST OF THE DECORATION. 
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Le Menu. tls |s ONE HALF THE BAD NEWS THAT YOU WILL BE 

FACED WITH WHILE DINING OR LUNCHING AT THE COLONY. DRINKS 

START AT 40c, AND AS YOU CAN SEE THERE ARE NO CEILING 

PRICES ON THE SPECIALITES DE LA MAISON. MOST OF IT IS REALLY 

WORTH THE PRICE. “7 

INTERIORS 
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La Transformation. WANY DESIGNERS HAVE USED SLIP COVERS 

IN RESTAURANTS, BUT VERY FEW HAVE PUT A SLIP COVER OVER A WHOLE 

RESTAURANT. BETWEEN THE LAST DEMI TASSE OF SATURDAY LUNCH AND 

THE FIRST BROMO SELTZER OF MONDAY, DESIGNERS PALADINI & 

VALENTINO THUS SHROUDED THE FAMOUS COLONY RESTAURANT. 
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A FOOTNOTE ON UPHOLSTERED FURNITURE 

THE SPRING 

In the August issue of INTERIORS there appeared a 

technical article by Miss Elizabeth Kaufer listing the 

substitutes for priority restricted feathers and down then 

available for manufacturers of upholstered furniture. 

They included casein fiber, hair, comar cotton, milk- 

weed, Spanish moss, etc., etc. The article was and is 

completely accurate as far as it went, but since then 

something of vital importance to the whole upholstered 

furniture indusiry has happened. 

From the furniture branch of WPB appeared order No. 

L-135, forbidding the manufacture or the processing of 

furniture using iron and steel parts after November 1, 

1942. Another paragraph stated that manufacturers 

may not keep an inventory of more than two months’ 

supply of these critical materials beyond their present 

needs. 

This order L-135 is very similar to another WPB order 

L-49, issued to mattress manufacturers some months 

past, forbidding the manufacture of mattresses con- 

taining wire springs after August 31. 

Piles of appeals against both orders now stand on WPB 

desks. Comments in the industry range from a few 

manufacturers (generally of tables or windsor chairs) 

who feel that the whole business is thoroughly unim- 

portant, to frightened upholsterers who feel that the 

whole furniture industry has but a week or two to live. 

Both are wrong. Order L-135 is not directed against 

housing or the furniture industry,—with 50,000 govern- 

ment buildings to be finished and furnished, it would 

be awfully foolish if it were. It is not against the 

upholstered part of the furniture industry. 

It is an effort to preserve just one critical material: spring 

steel wire. A moment's thought should convince anyone 

how important every spare foot of this highly processed 

metal is for our war effort. 

If manufacturers of upholstered furniture can use the 

non critical materials listed in our August issue, they 

have the government's blessing. If they can substitute 

resilient plywood panels or laminated wooden springs 

(as many are doing) they will have the government's 

blessings and thanks. If they are bound to the manu- 

facture of steel spring upholstery, they may continue 

to do so until November 1 without question, and even 

after that it is not unlikely that a certain number of 

SITUATION and W PB 

firms that have stocks of springs on hand that cannot 

easily be converted to war use, will win specific 

extensions. 

As this paragraph is written, September 4, WPB has 

not yet made up its mind about what to do with manu- 

facturers of wire spring upholstered furniture who wish 

to finish the pieces, now in muslin that they will have 

on hand after November 1, but they have gone out 

of their way to repeat that order L-135 is directed 

toward spring steel entirely, and will have nothing to 

do with the tiny angle irons and bits of reinforcing 

hardware that furniture manufacturers have always 

used. Further, its provisions apply only to producers, 

they have nothing to do with whatever remodelling 

and reupholstering decorators and department stores 

might undertake. 

The best explanation of what the government expects 

from private industry at this point in our most dangerous 

war, came not from WPB but from Price Administrator 

Leon Henderson at a luncheon of the Research Institute 

of America and the Sales Executives Club in New York. 

Said he: 

“Today we begin a new offensive in the fight against 

inflation and for stability. Whether or not we achieve 

it now depends upon how closely all of us, in and out 

of government, work together with a common purpose 

and common determination. 

“We may now assume that ignorance is no longer an 

excuse for price, rent and rationing violations. It has 

never been a legal excuse. But we have from the be- 

ginning recognized that in an economy as vast and 

complex as ours, the task of adjustment is also difficult 

and complex. We have sought to be tolerant. I think 

that tolerance has paid great dividends. 

“This is not a war for special privilege. Let no man as- 

sume we are fighting today for any single individual or 

in the interest of any special group. We are all in this 

war, and the stakes are all or nothing. This is a people's 

wor.... 

“We are guided by a simple set of facts: We are ona 

precipitous decline in the amount of goods which will 

be available to satisfy consumer demands. We are on 

a perilously high, climbing accelerating consumer pur- 

chasing power. These two things cannot go on without 

destruction.” 

INTERIORS 
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Md DESPITE THE STREAMLINED MUSTACHE 

f AND SUAVE MANNER, RUDI BLESH IS THE 

PRODUCT OF NO VIENNESE STUDIO. HE 

WAS BORN RUDOLPH PICKETT BLESH IN 

WHAT WAS THEN INDIAN TERRITORY, 

EDUCATED AT DARTMOUTH AND THE 

UNIVERSITY OF CALIFORNIA, AND IS NOW 

ONE OF THE MORE SUCCESSFUL OAKIES. 
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S N AP S H O T S 

Effective provincial styles in modern architecture and design are developing 

at three places in the United States, and none of them happen to be New 

York. They are California, where designers for several years have been 

adapting oriental motifs to modern use with mounting success; Texas, 

where, fertilized by money from the oil fields, a very successful type of 

low rambling modern house is being developed: and Cambridge, Mass., 

where the Harvard trained disciples of Walter Gropius and Marcel Breuer 

are building little Bauhauses in all the puritan precincts of Boston. 

Rudi Blesh is one of the leaders in the California group, and despite the 

fact that his professional name sounds very Bauhaus indeed, he is as 

American as corn pudding, born in what is now the State of Oklahoma 

in 1899, christened Rudolph Pickett Blesh, educated at Dartmouth and the 

University of California, whence he graduated with honors in 1925. 

Trained in architecture, almost from the beginning he found himself more 

interested in interior than exterior work. For several years Rudi Blesh 

worked as a free lance interior designer, later he had a firm of his own, 

and for the past eight years he has been working with Gump's of San 

Francisco, where he is now head of the interior design and decorating 

departments. If the oriental influence that is becoming a hallmark of 

California modernism seems a little overstressed in Mr. Blesh’s work, that 

is perfectly all right with his present employer. Gump's has the finest 

collection of oriental antiques of any department store in America and 

doesn’t want that fact forgotten. 

Mr. Blesh has a private phobia about the word “modern.” “Catalog minds 

have been at work on it, and it is now as honeycombed with categories 

as period design is. Let's just do our designing with reference only to 

practical and aesthetic requirements, and call it nothing. Perhaps then, 

finally, the rest of the world will call it American!” 

Mr. Blesh also has this to say: “I believe that after the war interior design 

will go largely into two main categories: that connected with complete 

pre-fabrication, and, on the other hand, almost complete custom work. 

It is problematical how much the two categories will influence each other: 

it is to be feared that snobbishness (at both ends) will cause the influence 

to come from the wrong one, namely the custom end. 

Now. if ever in this time, we should get free—not from all foreign artistic 

influence, because influences freely accepted are legitimate, but free 

from the snobbish compulsion to rely upon foreign things, foreign sanction, 

foreign influence. Let's stand on our own feet, even if we get blisters!” 
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SNAPSHOTS—RUDI BLES H 

DESK AND DESK CHAIR IN BLEACHED WALNUT, WITH DESK 

DRAWERS, LEG, AND CHAIR UPHOLSTERY IN TAN LEATHER. 

THE SHINGLED SLANT OF THE DESK DRAWERS REQUIRE NO 

HARDWARE, AND THE BODY-CONFORMING CHAIR, NO SPRINGS. 

INTERESTING BAR WAGON IN ASH, STAINED MOSS GREEN, 

WITH BRIGHT BRASS FITTINGS AND A TAMBOUR DOOR. THE 

SLOPING END HELPS PREVENT KICK MARKS. THE BAR WAGON’S 

TOP IS LIQUOR PROOF; THE CHAIR IS IN CORAL LEATHER. 
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POLISHED BRASS AND SCULPTURED GLASS PLANT STAND IN THE 

HALLWAY OF A CALIFORNIA COUNTRY HOUSE WHOSE DESIGN WAS 

INTENTIONALLY KEPT ELEGANT AND STIFFLY FORMAL AS A RELIEF 

FROM THE RUSTIC AND COUNTRIFIED AIR OF MOST SUMMER HOMES. 

VERY MING TOY IS THIS BLEACHED OAK TABLE AND CHAIR, BOUND 

WITH STRIPS OF RATTAN. THE UPHOLSTERY IS CORAL, AND A 

VERY LARGE SLICE OF PINK WATERMELON IS FEATURED IN 

THE FOLDING SCREEN BEHIND THE CHERRY BLOSSOMS. 

“3 ll aT] if 

“i NC 
i bar nT He EO UU 
ren” | aes 

SPIRAL LIBRARY LADDER IN DURALUMIN AND BRASS. LIGHTER 

THAN IT SEEMS, IT HAS CONCEALED WHEELS IN ITS BRASS BASE 

SO THAT IT MAY BE PUSHED ABOUT THE HOUSE TO SERVE AS A 

UTILITY STEPLADDER. A CRYSTAL BALL TOPS THE BRASS NEWEL POST. 

DESIGNED, LIKE MOST OF THE PIECES ON THESE PAGES, 

BEFORE PRIORITIES MADE METALS SCARCE, THIS QUARTER 

SAWED OAK CHEST FOR A BACHELOR’S BEDROOM HAS 

DURALUMIN HANDLES. PANTHER IS CARVED EBONY. 



INDUSTRIAL CAMOUFLAGE 

THE ART SCHOOL CAMOUFLAGE ABORATOR 

PRATT INSTITUTE DEPT. OF ARCHITECTURE 

PROCIPLES POR CAMUTLAZ OF SHERROD WE 

SHADOW VALUES, & OSNABURG STRIPS 

INDUSTRIAL CAMOUFLAGE MANUAL. Prepared for the Industrial 

Camouflage Program at Pratt Institute, Brooklyn. By Konrad F. 

Wittmann, A.J.A., 114 pp. Reinhold Publishing Corp. $4.00. 

It takes but half of one myopic eye to realize that 

camouflage in this war is a very different matter from 

camouflage in the last one. In 1916 when the strange 

word “camouflage” first came clicking over the cables, 

the problem was to disguise a specific military object: 

a gun or a train or a truck or a ship, and occasionally 

an arterial road, from the eyes of an observer at ground 

level who was never more than two miles away, and 

whose angle of vision, and the direction from which 

he was going to look was generally known in advance. 

Whole cities are military objects to be camouflaged 

today, and the observers they must hide from are five 

miles up in the air, travelling at 300 miles an hour, 

likely to approach from any point in the compass. 

A retired portraitist with a paintpot could do a pretty 

effective job in disguising a single field gun, but pro- 

fessional artists have not been much help when a 

whole factory has to be camouflaged. This is a job for 

specialists, and the specialists have had to learn their 

specialty as they go along. 

As usual America was slow in setting up courses in 

industrial camouflage. One of the first to attract national 

attention was that conducted by the Pratt Institute, 

Brooklyn, which over a year ago was not only strug- 

gling with sun machines and wooden models to study 

the shadow values which are the most important part 

of effective aerial camouflage, but actually went out 

into the field to build false rocfs and dummy planes 

and weave painted garlands of osnaburg strips in acres 

of fish net. The present book has been compiled from 

the photographs, models and field notes of that course. 

he book is expensive, and very hastily printed in 

offset, but for students who lack the four dollars, the 

same pictures and models may now be seen in a care- 

fully arranged exhibit at the Museum of Modern Art. 

he important thing to remember in aerial camouflage 

is that at normal bombing heights and speed a bom- 

bardier must start setting his sights five miles away 

— 

A practical and permanent 7 
thod of concesling euct 

wld side 
° » te 

. 

BOOKSHELF 

from his target, and release his bombs a mile away, 

therefore camouflage schemes must always be based 

on the all important 45 degree “angle of recognition” 

that is the bombardier's first squint through his telescopic 

sight. It is that fact that can make two fishnets on a 

flagpole look more like a tree than a real one, though 

the contraption may appear ridiculous from the ground. 

With photographs and simple diagrams (see above) 

Mr. Wittmann and his associates show first how to 

analyze a problem in camouflage and then how to 

solve it. If an air field is next to a golf course, for 

example, it is comparatively simple to make the field 

look like part of the course. But if the golf course is the 

only one within miles, that type of camouflage only 

makes the field a more obvious target. 

Two things this camouflage manual does not explain. 

It takes it for granted that camouflage specialists will 

have trained carpenters, painters, masons and engineers 

at their command, and no space is wasted in saying 

just how to brace a pole, rig a net or build a false roof. 

Again it makes no mention of the obvious post war value 

of industrial camouflage as it is now developing. Factory 

buildings properly screened and dispersed, with the 

actual landscape planting that is essential to good 

aerial camouflage, are not only safer than present day 

manufacturing plants but they look infinitely better. 

It should be obvious to anyone who has ridden a train 

from Washington to Philadelphia that industrial camou- 

flage has a great value as a preserver of real estate 

values as well as a preserver of human lives. 

At least five subscribers to INTERIORS have already received 

officers’ commissions as camoufleurs. Beside Pratt Institute, 
courses in industrial camouflage are being given by: W.P.A. 

(free); New York University and Yale University, among 

others.—Eb. 

SHEETS OF WOOD 

TECHNIQUE OF PLYWOOD, by Charles B. Norris. 249 pages, illus- 

trated with diagrams. I. F. Laucks, Inc. $2.50, 

Although America’s aircraft manufacturers discarded 

plywood almost entirely some years ago in favor of 
CONTINUED ON PAGE 59 
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With a little confused assistance from “Publishers’ Weekly,” we 

have determined that, counting the pulps and paper backs, a new 

detective story is written, accepted and published every six and 

a half hours in the United States, a production figure that compares 

quite favorably with our recent output of four motored bombers. 

“You Can’t Ignore Murder,” whose jacket appears at the top of 

this page, is one of the more recent whodunits. 

It is an important book for the readers of INTERIORS for three 

reasons: 

1) It is an example of almost perfect collaboration between 

husband and wife, which is always an encouraging thing to notice 

in these troubled times. 

2) The collaborator on the spear side, Walter Dorwin Teague, is 

one of the best known industrial designers in the United States, 

chief stylist for the Ford Motor Company, and an artist whose 

streamlining of factories and fountain pens, motor cars and bathroom 

scales, dentists’ drills and coffee pots, deserves the admiration of 

all INTERIORS’ readers. 

3) As a setting for their murder the Teagues used their own 

summer home, River Farm, in Hunterdon County, New Jersey, 

describing each room exactly as it really is, and making the plan 

and decoration of the house an integral part of the plot. 

CONTINUED ON PAGE 55 
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THE AUTHORS AT THE SCENE OF THEIR 

CRIME. THE VERY WET IRISH WOLF HOUND 

HAS NO PART IN THE PLOT. 



YOU CAN’ IGNORE THE TEAGUES 

=> 
“YOU CAN’T IGNORE MURDER” STARTS HERE, 

AT THE FORMAL END OF RIVER FARM’S BED- 

ROOM, WHERE WEEK-END GUESTS, INCLUDING 

FINNISH AND ITALIAN INTERIOR DESIGNERS, 

ARE STARTLED BY THE INTRUSION OF A SMALL 

AND LOUSE-LIKE FOREIGN CORRESPONDENT. 

THE TEAGUES’ FARMHOUSE, SEEN FROM THE 

RARITAN RIVER. THE LEAN-TO BEHIND THE ELMS 

IS NOW A GUEST ROOM KNOWN AS “‘THE NUBBIN.” 

HERE THE VICTIM SPENT PART OF HIS LAST 

NIGHT ON EARTH. 

THE MURDER SOLVED, THE CONNIVING 

COLLABORATING TEAGUES HAVE A FINAL CUP 

OF COFFEE, AND SO TO BED. HIDDEN STAIR- 

CASES BETWEEN MANY OF THE OLD ROOMS, AS 

SUGGESTED HERE WAS ONE OF THE FACTS 

ABOUT THEIR FARM THAT INSPIRED THE BOOK. 
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THE PARTY MOVES UPHILL TO THE SWIMMING POOL FOR DRINKS. 

ACTUALLY THIS WAS THE FIRST THING THE TEAGUES BUILT. THOUGH 

IT IS THE SCENE OF THEIR FICTIONAL CRIME, THEY INSIST THAT 

NOTHING BUT A FEW CARELESS RODENTS HAVE EVER DIED IN IT. 

NOTE THE COFFIN SHAPED DORMER OPENINGS IN THIS GUEST ROOM AND THE 

MODERN HOOKED RUG. FROM THIS ROOM A JEALOUS ITALIAN ARCHITECT AND HIS 

BEAUTIFUL WIFE KEPT POPPING IN AND OUT OF BED, LIKE MAD, THEREBY 

CONFUSING THE READER AND THROWING DEEP SUSPICION ON THEMSELVES. 

THE DINING ROOM. JERSEY PINE AND MAPLE FURNITURE, 

A CRUCIFIX AND A PAIR OF ANTIQUE CLOCK FACES FROM 

FRANCE. APOTHECARY’S SCALES MAKE THE CENTER PIECE AND 

THE BARE FLOOR IS SPATTER PAINTED, JERSEY STYLE. 

THE KITCHEN END OF THE DINING ROOM. HERE MOST OF THE ANOTHER VIEW OF THE DINING ROOM, SHOWING PINE DRESSER AND SIDEBOARD 

CHARACTERS HELD MANY WHISPERED CONFERENCES. STOUTLY THAT WAS ONCE A NEIGHBORING FARMER’S MILK COOLER. IN CHOOSING THEIR 

MAINTAINING THAT ALL EARLY AMERICAN FURNITURE IS AMERICAN ANTIQUES, THE TEAGUES HAVE BEEN CAREFUL TO SELECT FURNISHINGS 

FUNCTIONAL, TEAGUE HAS FILLED THE CRADLE WITH LOGS. NOT ONLY IN KEEPING WITH THE PERIOD, BUT WITH THE DISTRICT. 

a 
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Toward 

THE PEOPLE’S HOUSING 
FURNITURE A LA CARTE 

The trend toward functional furniture to fill the ever- 

changing conditions of today’s living has received a 

significant addition. It is called Flexi-Unit furniture. 

Flexi-Unit ensembles were recently introduced at 

Marshall Field's store in Chicago, where Everett Brown 

of the interior design staff created settings for these 

combination pieces. Plan and design of the units were 

evolved on The Widdicomb Furniture Company's 

drawing boards. So designed that they can be added 

and subtracted at will, they will give clients choice of a 

thousand combinations io suit living requirements. 

A glance at these pages will show you how far unit 

furniture has progressed since the sectional bookcase 

stage. At the right is a group of plain wooden boxes, 

which to the casual eye might appear a pushover for 

a local cabinetmaker. Yet they are better designed, 

better built, better finished and have a far wider range 

of flexibility than any other furniture of this sort now 

on the market. 

This particular group will give other manufacturers a 

target to shoot at. Although it is ideally suited for The 

People’s Housing it is still far beyond their means; 

Nevertheless, the influence of its design will be 

widespread. 

All mahogany, or mahogany and maple, are the woods 

used in the construction. Finishes are Bisque and 

Harvest mahogany in light tones, and a highly polished 

dark Cordovan mahogany. There are also five standard 

lacquer finishes, but special lacquer colors may be 

ordered for 10% additional. 

The a la carte feature of Flexi-Unit furniture gives it 

special appeal to the budget-bound who nevertheless 

want good furniture, but can't afford the cost of a com- 

prehensive living room combination such as the one 

shown on page 41, which reaches the approximate total 

of $336. Beginning with the most essential piece, the 

units can be gradually expanded as income swells and 

the needs of a growing home may dictate. Also, since 

the assemblage can be changed to fit the requirements 

of rooms that perform virtually every function, Flexi- 

Unit furniture eliminates the all too familiar problem of 

an expensive furniture piece that loses its usefulness 
CONTINUED ON PAGE 71 
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THE INDIVIDUAL UNITS SHOWN ABOVE ARE THE TYPES USED TO MAKE 

UP THE “BB” COMBINATION IN THE LIVING ROOM SHOWN IN THE 

CENTER PHOTOGRAPH, OPPOSITE PAGE. ALL PRICES ARE APPROXIMATE 

RETAIL. (1) UNIT TOP, #4710 IS $22. FIVE SIZES ARE AVAILABLE. bY 

4 rid - 

IT FITS SECURELY OVER (2 & 3) TWO BOOKCASES WITH SLIDING GLASS DOORS, — 

#4018, PRICED AT $33 EACH. THESE UNITS COME IN SEVERAL SIZES © 

AND ARE ALSO AVAILABLE WITHOUT THE GLASS. (4) THE DESK 

COMPARTMENT, 34014-5, IS $47. (5) THREE OF THESE #4014-3 

TWO-DOOR CABINETS ARE USED; EACH $33. 2BENEATH THE 

DESK SECTION IS (6) THE THREE-DRAWER UNIT, 4024-4, AT $42, AND 

NEXT TO IT (7) A LARGER CABINET, #4024-3, ALSO $42. (8) THE BASE 

SUPPORTING THESE EIGHT UNITS AND TOP MEASURES 73” LONG, 

22” DEEP, 5!” HIGH. COST: $18. APPROXIMATE RETAIL TOTAL: $336. 

INTERIORS 
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abdsdaiadiii THE DINING ROOM OF THE MARSHALL FIELD MODERN 

HOUSE USES THE “V’’ COMBINATION OF SIX FLEXI-UNIT 

PARTS WITH TWO CHINA CABINETS ABOVE AND TWO 

THREE-DRAWER CHESTS BENEATH, MAKING A _ BUFFET, 

SERVING TABLE, CHINA CABINET AND STORAGE SPACE. 

BY USING SINGLE TOPS AND BASES THIS PIECE CAN. BE 

DIVIDED INTO TWO SEPARATE PARTS. THE FINISH IS 

BLACK LACQUER MATCHING THE TABLE; WALLS, FLOOR 

AND CHAIRS AT TABLE ARE BLUE. 

\ 

THE SEPARATED UNIT PARTS SHOWN ON THE OPPOSITE 

PAGE CAN BE POOLED TO ACHIEVE THIS TYPE OF LIVING 

ROOM ARRANGEMENT, TERMED BY WIDDICOMB AS THE ‘‘BB”’ 

COMBINATION. THE FINISH IS #16 BROWN, A DARK SHADE 

WITH A PURPLISH CAST. APPROXIMATE RETAIL: $336. RED 

LACQUER COCKTAIL TABLES, #4065, HAVE TIGER SKIN 

FABRIC CUSHIONS; SEVERAL USED TOGETHER MAKE 

VARIOUS SIZED TABLES. WALLS, FLOOR AND FURNITURE, 

SOFT BEIGE; BIG ARM CHAIR, BRIGHT RED. 

THIS MAN’S ROOM HAS A BOOKCASE MADE OF THREE UNITS, 

EACH WITH SEPARATE BASE AND TOP. THE #4024-3 

TWO-DOOR CABINET IS FLANKED BY TWO OPEN BOOKCASES. 

#3 RED LACQUER IS THE FINISH. WALLS ARE DARK 

BROWN AND UPHOLSTERY IN MONOTONES. INTERIOR 

DESIGNER EVERETT BROWN ORDERED THE PAINTINGS FOR 

ALL THREE ROOMS DONE ESPECIALLY FOR THIS HOUSE. 

UPHOLSTERED FURNITURE WAS SUPPLIED BY THE MICHIGAN 

SEATING CO. NOTE WOOD GRILLE AT RIGHT. 

SEPTEMBER 1942 



THE FUN OF HAVING “BULL AND RIDER’ BY MILTON AMERICAN COPIES OF IMPORTED CERAMICS AND CHINA ARE 

HEBALD IS THAT THE COWBOY, A SEPARATE PIECE OF REMARKABLY IMPROVED, PRINCIPALLY BECAUSE MANY EUROPEAN 

SCULPTURE, CAN CATCH HOLD OF THE BEAST IN ABOUT 32 CRAFTSMEN ARE NOW WORKING IN AMERICAN FACTORIES. THE 

DIFFERENT POSITIONS. THE FERAGIL GALLERIES HAVE IT, CHINA BIRDS IN NATURAL COLORINGS, ABOVE, ARE COPIES OF THE 

CAST IN BRASS, FOR $125. IT IS ABOUT 8” HIGH. FAMOUS GINORI PHEASANTS. $22.50 A PAIR AT CARBONE, INC. 

SPORWING WNWIS, AUWTOMIN 

“SUMMER MEETING AT SARATOGA SPRINGS, N. Y."’ A LARGE THIS FULL MODEL OF A SCOOTER, CONTAINING COMPLETE 

FOLIO LITHOGRAPH BY H. SCHILE. THE GROUP OF EQUIPMENT FOR DUCK HUNTERS, EVEN TO A LUNCH BOX AND 

SPECTATORS IN THE LEFT HAND CORNER ALL APPEAR TO HAVE DOUBLE-BARRELED SHOTGUN, IS MOUNTED ON AN 11” BASE. 

LOST MONEY OR HAD NONE ON THE RACE. FROM A RACING THE PRICE IS $27 AT THE SPORTING GALLERY. A HALF MODEL 

PRINT COLLECTION AT THE OLD PRINT SHOP, INC. OF THE SAME BOAT AND EQUIPMENT IS $15. 



ENGLISH COCKFIGHT CHAIR (CIRCA 1800) SUN-GLO STUDIOS, INC. SPECIALIZE IN A SLEEPY EIDER DUCK, NOW BECOMING EXTINCT, 

IMPORTED BY WOOD & HOGAN CO. THE ACCESSORY ITEMS OF SPORTING SUBJECTS. HAS BEEN APPEALINGLY MODELED AND HAND- 

SCOREKEEPER STRADDLED THE SEAT FACING THESE METAL JOCKEY BOOK ENDS ARE 12” PAINTED. THIS SMALL SIZED CERAMIC IS ONE OF 

THE EASEL, BUT IT IS ALSO COMFORTABLE HIGH AND RETAIL FOR $22. COLORS ARE MANY ANIMAL AND FOWL ACCESSORIES FROM 

WHEN SAT UPON IN A NORMAL FASHION. RED, GREEN AND WHITE. THE FIRM OF LENART IMPORT, LTD. 

ACCESSORIES FOR THE EIOMS 

A FAVORITE SPORT IS USUALLY REPRESENTED IN THE HOUSE BY AT LEAST ONE A PAIR OF DALMATIANS WAITING AROUND 

BIT OF EVIDENCE. THIS SLINKY PERSIAN FOX IN TURQUOISE BLUE OR BROWN EXPECTANTLY FOR THE NEXT FIRE TO BREAK OUT. 

SHOULD APPEAL TO THE FOX- OR DRAGHOUND FOLLOWER. IMPORTED BY THEY WERE MODELED BY ELIZABETH PAINE, AND 

MOTTAHEDEH AND SONS, IT IS 15” LONG AND COSTS $15. THIS FIRM ALSO FIRED IN CLAY. AT RENA ROSENTHAL, INC. ALSO 

CARRIES A PLUMPER FOX IN THEIR SOUTH AMERICAN COLLECTION. OTHER BREEDS BY THE SAME ARTIST. $12 EACH. 
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PAHLMANN’S 

PRIVATE 

PRACTICE 

Without question, the best known and most publicised 

interior designer in the department store field is Mr. 

William Pahlmann, formerly of Lord & Taylor, and now 

a camoufleur in the U. S. Army Air Corps. Because his 

designs have never lacked originality, they have been 

widely published in many magazines, including this 

one. Because very few people have ever seen any of 

his work beyond the made-to-order display rooms set 

up on a department store floor, criticism of William 

Pahlmann almost invariably falls into two patterns. 

Say the detractors: ‘Very exciting and dramatic of 

course, but would you want to live in a place like that?” 

Say the admirers: “Always remember that these rooms 

were designed for display purposes in a store. Wait 

till you see some examples of his private practice.” 

The pictures on these pages are of a real apartment 

near Gramercy Park, New York, for a real client. 

Designed by Pahlmann, with special lighting effects by 

Feder, they are, we believe, among the first of Pahlmann’s 

private interiors to be published. The rooms are still 

theatrical in effect. Any student of contemporary interiors 

could probably guess who had designed them, but they 

are definitely liveable, and two Pahlmann innovations, 

the folding dining table and the way the banquette cush- 

ions are suspended from the wall, will almcst certainly 

be copied by his imitators. : 

It might be noted that Capt. Pahlmann’s favorite Di-Noc 

is used much more sparingly than in his well-known 

display rooms, and that the lavish use of oriental 

antiques is not an atiempt to copy this common feature 

of California modernism, but merely to make the best 

use of his client's own collection. The pewter-finished 

reflectors above each of the Chinese figures were 

designed by Abe Feder, lighting consultant. Another 

feature which should not be overlooked is the cornice 

applied on top of the mirror-faced wall, as seen in the 

top photograph on the opposite page. 

BEDROOM IN THE PENTHOUSE APARTMENT OF MRS. MARION FALK. 

NATURAL SHANTUNG CURTAINS. CHALK BLUE WALLS WITH 

SPECIALLY DESIGNED DRESSING TABLE OF THE SAME COLOR. 

SPENCERIAN DESIGN IN LIPSTICK RED ON THE OUTER CURTAINS. 

ANTIQUE CHINESE FIGURES SERVE AS LAMPS. 

OPPOSITE SIDE OF THE SAME ROOM. PAHLMANN-DESIGNED CHEST 

IS CHALK BLUE AND LIPSTICK RED. THE FRINGED RUG IS THICK 

WHITE WOOL AND THE ANTIQUE FRENCH CHAIRS ARE COVERED 

IN GREEN-BEIGE AND GOLD. A TROUGH FOR FLUORESCENT 

LIGHTING RUNS THE ENTIRE LENGTH OF THE BEDROOM. 



THE LIVING ROOM. OLIVE GREEN END WALL WITH ANTIQUE WEATHER 

COCK FOR OVERMANTEL DECORATION. OLIVE GREEN AND SULPHUR 

YELLOW STRIPED COTTON RUG. CARVED OAK SHADOW BOXES FOR ANTIQUE 

CHINESE ELEPHANTS. VERDE ANTIQUE MARBLE CHIMNEY FACE. 

BLACK LACQUER COFFEE TABLE. 

OPPOSITE WALL. THE FOLDING TABLE HAS A ROSEWOOD TOP, OAK BASE. 

BANQUETTE CUSHIONS HUNG FROM BRASS RINGS ARE YELLOW AND 

OLIVE GREEN. THE FRINGED MATERIAL ON THE DINING CHAIRS IS 

BRIGHT MAGENTA. RED MARBLEIZED DI-NOC COVERS THE END TABLES. 

PEWTER COLORED PANS MAKE LIGHT REFLECTORS. 



The Color Laboratories Division of the Container Corpo- 

ration of America has evolved a new guide to color 

selection. The Color Harmony Manual and Color 

Harmony Index are based on the Ostwald theory: also 

- included is a simple text book by Egbert Jacobson 

who explains the theory and tells how the charts can 

be used. The twelve books contain 680 removable color 

chips, dull on one side, shiny on the other. The five- 

piece Index, illustrated above, contains the same 

number of measured colors. With the touch of a button 

color standards can be located which speed up the 

job of choosing pigments or the color of any type of 

material. Because this is one of the most extensive and 

thorough color selector methods so far devised, it is 

also the most expensive—$50 for the Manual, $325 for 

the Index. It isn’t expected that everyone will rush 

for it with the cash in hand, but teachers, stylists, 

designers, colorists and merchandise executives will 

find them indispensable references for any kind of 

color work... . 

Those of you who somehow missed Mrs. James Ward 

Thorne’s miniature rooms, or haven't yet seen the 30 

settings comprising the European series, English and 

French, can hop (via ferry, Pennsy or Tube) to Newark 

and find them on exhibition after September 11 at the 

Newark Museum. While there you might also see 

RES VES PR EE ERLE 

the exhibit, “Look to Latin America for Design.” .. . 

The Country Bedroom, pictured above, is a setting from 

the British Arts & Crafts exhibit, organized by the British 

Council, which opened at the Metropolitan Museum of 

Art in New York and is now on tour throughout the 

country. Worcester, Mass. and Toledo, Ohio are two of 

the first cities on the itinerary. The English wall paper 

shown in this room was designed by John Aldridge: it 

was selected from the collection of English and Ameri- 

can wall papers at Renverne Corporation. This 

particular design, a hand-print, has a background of 

pale sky blue with a flowing white and buff lace 

pattern. In complete harmony with the paper, hand- 

quilted white cotton piped with scarlet and white is 

used for the bedspread and canopy. The bead-turned 

chair is of English ash. Renverne was also honored 

in this exhibit by having their unusual line-and-dot 

stripe paper selected for a Music Room setting, and 

another design for a smaller grouping... . 

Above and in the upper right hand corner, opposite 

page, are the creations of two interior designers who 

selected Tufraw Genuine Rawhide from Guttmann and 

Company, Inc. to give them the arresting effect they 

desired. The buffet above is the work of Charles 

Gassion, head designer of the City of Paris department 

INTERIORS 
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store in San Francisco, who used it ir. the dining room 

of their Twentieth Century House. The face of this 

piece is furred and covered with parchment-white 

Tufraw; pulls are made of metallized wood applied 

on metal plaques and finished in antique silver. The 

built-in cabinet-closet was designed by Paul Bry who 

converted an area in a dressing room for this unit; a 

matching one is on the opposite wall. Both were 

covered with Tufraw on the entire face and curved side. 

When all doors are closed the exterior is perfectly flat 

and unobtrusive, showing only the geometrical lines 

of the openings. A pickled pine cornice extends around 

the room with fluorescent fixtures installed behind it. ... 

At center, right, is one of the new pieces from Mason-Art 

Furniture Co. typical of the approach this firm is making 

to the Fall season. Many of the designs are not neces- 

sarily new, but have been refined to a simpler style 

more in keeping with our living requirements today. 

This upholstered arm chair is covered in a white, gray 

and lime-yellow matelasse; the arms are of leather in 

a matching yellow. With the springs of the platform tied 

a bit lower, and an innerspring and hair unit in the 

cushion, it becomes the softest seat in the house... . 

The high-backed straight wing chair, illustrated on the 

right, is from Regent Shops, Inc.; it is but one of the 

CONTINUED ON PAGE 48 
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you'll save time 

IC] coming to 

Knapp and Tubbs 
first! 

HIRTY-TWO rooms and 

galleries of exceptionally fine 

nationally advertised furniture 

. . . With six outstanding and 

varied lines covering all price 

brackets . . . insure the speediest 

and most satisfactory solution to 

any decorating problem, how- 

ever large or small. 

Representing these Leading Manufacturers: 

Baker Furniture, Inc. The Widdicomb Furniture Co. 

The Manor House Johnson-Handley-Johnson Co. 

Mueller Furniture Co. John Widdicomb Co. 

Two Generations of Service to the Trade 

Distinctive Furniture 
SIXTH FLOOR : MERCHANDISE MART 

CHICAGO --- ILLINOIS 
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many types of upholstered pieces made here. This firm, 

which successfully introduced a new Glamor Group line 

of upholstered furniture in June has had the opportunity 

to build up a large stock of these pieces to meet your 

needs for some time to come. While more tight seats 

are used all are smartly detailed and the entire line is 

luxurious in effect. A double welt border outlines the 

shaped back of a new sofa with single seat pad. Sofa- 

beds and love seat beds are covered in new fabrics which 

conceal their dual role. Lacquer finishes and lighter 

woods give an added buoyancy which homes need today. 

This shop is also devoting time to many war items... . 

The Syracuse Museum of Fine Arts has postponed its 

llth National Ceramic Exhibition which was to have 

opened in October. With war work already overtaxing 

transportation facilities, it was considered feasible to 

curtail any unnecessary shipping. Regional headquarters, 

which had already been established, were also shelved 

pending further developments. . . . 

THE NEW BENT GLASS LINE OF KENSINGTON, INC., STYLED 

BY LAURELLE GUILD, INCLUDES THIS ROUND CANAPE PLATE 

WITH SANDBLASTED EAGLE AND STAR PATTERN. 

IN DIAMETER; THE GLASS IS 3/16” THICK. PRICE: $3. 

IT IS 10” 

Brown-Saltman, whose Modern cabinet furniture has 

previously been shown in this publication, has recently 

introduced a new upholstered chair—minus springs. 

Wood arms and base reflect the already established 
Chinese feeling of the line; the back is tightly uphol- 

stered over the frame; a separate cushion seat, filled 

with hair and staple cotton, rests on a slightly resilient 

plywood base... . 

The “Black” cararra mirror, a Pittsburgh Plate Glass 

product, brought out by H. H. Turchin and seen at the 

recent Gift Show, has been given some snappy new 

frames which will do wonders to perk up Modern rooms. 
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BLACK GLASS MIRROR, WITH FRAME 

PAINTED WHITE. ONE OF MANY TYPES, 

FROM H. H. TURCHIN. THE UNIQUE FEATURE 

OF THESE MIRRORS IS THAT REFLECTIONS 

ARE CAST FROM THE SURFACE. 

One has a 25-inch mirror square framed with a shadow 

box carved in one piece from 8-inch stock; painted white, 
it is an effective contrast to the black glass. The design 

shown above, also with a white frame, gives you an idea 

of what these mirrors look like... . 

Herman Kashins, known particularly for tole lamps, 

is using batteries for juice in a new design suitable for 
nurseries, porches, night clubs and country homes where 

a bright light would only keep the baby awake or 

attract mosquitoes. The domed shade, white-lined, has 

a swivel and a carrying hook for finial; the base is a 

simple column. Enamel colors are white, red or green. 

Supplementing the tole is a hand-decorated wood line, 

called Tolewood, which is similar to the well known 

metal decorations of tole. Furniture, what-not shelves, 

photograph frames and smaller accessories, resembling 

antique French Empire pieces in their decoration, are 
included in this group... . 

FROM DECORATIVE ARTS & MIRROR 

COMPANY, INC., A FEDERAL DESIGN CONVEX 

MIRROR, 2134” x 27!/2”, IN PICKLED PINE. 

COMPANION TO PINE MANTELS ALSO 

CARRIED BY THIS FIRM. 
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Our stock Queen Anne suite, with a few modifi- 

cations, is used in this distinctive office of an 

important New York executive. 

STOCK SUITES 

for 

CUSTOM JOBS 
Missing out on office furnishing contracts 

because they have special requirements? 

Sloane can help you clinch those jobs. 

Our eight executive suites are done with 
such care and authenticity that they lend 

themselves perfectly to the finest of of- 
fices. In some cases only slight changes 

are necessary to make a stock suite adapt- 

able. Why not write today for full details 

on our stock line? Sloane also offers a 

complete custom and decorating service. 

Wholesale Furniture Division 

WaJI SLOANE 
575 FIFTH AVENUE * NEW YORK 
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Schmieg & Kotzian 
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521 EAST 72nd STREET » NEW YORK 

ANOTHER AUTUMN ACCESSORY. CYLINDER- 

SHAPED LAMP, 21” HIGH, MOUNTED 

ON A GOLD-PLATED BASE. EGGSHELL OR 

FAWN COLORED CHINA DECORATED WITH 

HUNTING SCENE. FROM BETH WEISSMAN. 

A wholesale department has recently been opened by 
Georg Jensen, Inc. on an upper floor of their New York 

store. The famous Lunning collection of china, leather, 

Marghab linens, pewter and glass are on display, as 

well as an entirely new and exciting line of Jensen 

“Classic Modern” furniture designed by Jens Risom. 
Many New Yorkers will remember the modest beginning 

of this firm as a small retail shop on 57th Street, selling 
Copenhagen china, silverware, linen and glass. Since 

moving to Fifth Avenue the firm has continued to expand. 
This new department, set up as a model for stores 

throughout the country who handle the Jensen line, has 

already made a very favorable impression. Interior 
designers, shop owners and buyers from many stores 

will find this new wholesale showroom full of splendid 
selections of imported wares, American-made items, and 
individually designed multi-purpose furniture adaptable 

to many uses and living requirements. INTERIORS is now 

preparing an article on this new department, for we 

feel it offers many sound and thought-provoking mer- 

chandising ideas... . 

Now heading the Interior Decorating Department at 

Lord & Taylor is young Calvin Mac Donald, successor 
to Captain William Pahlmann. Six years’ experience in 

the store, first as Dorothy Shaver’s assistant on permanent 

store decoration and design, and later as an interior 

designer in Pahlmann’s department, has trained him to 

teke over this important job. Mr. Mac Donald also 

graduated from Parson’s School, and studied architecture 
and interior design in Europe for several years. . 

Tulsa Lee Barker has given up her own shop on Park 
Avenue to join the staff of Hammacher Schlemmer as 

Gift Counsellor. She will be in charge of the store’s first 
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floor gift department and also assist Mr. Schlemmer in 

buying items keyed to wartime buying tastes. .. . 

The New York Gift Show, which closed August 28, 
reported heavy attendance and good buying volume for 
the week. Scouting the various exhibits confirmed the 

fact that American-made ceramics and glassware are 

improving in quality and craftsmanship; and that they 

are comparable to many European types no longer 

available. Michaelian & Kohlberg, Inc. showed the 

progress made by America’s ceramic artists in their 

Plymouth Ware line and the San José pottery made in 

Texas. . . . Mabel MacLaughlin displayed the amusing 
plaster figures made by Robert Stone of the Decorators 

Plaster Studio, and glassware items with military 

insignias. . . . Raymor Mfg. Division, Inc. has supple- 

mented a dwindling supply of Modern lamps with an 

exciting new line of American china designed by Scott 
Wilson, called Chungking °42; a freely drawn dark green 

leaf stands out boldly on a chalk white glaze for one 
design. There was also a large group of Modern Mexican 

ware made of pottery, glass, tin, stoneware and bas- 

ketry; and more of the Russell Wright wood and rattan 

items. The dinnerware line consists of two patterns 

made by Steubenville with the new Du Pont decalcomania 

process. Scott Wilson designed Briarcliff, a full-blown 

white rose with red and white striped ribbon bow; and 

Ferncrest with a center fern pattern. Joseph Platt created 

Daisy Field of stylized soft-colored flowers scattered over 

the well of the plate; rims come in three pastel shades. 

S. P. Skinner Co., Inc. introduced a new group of hand- 

colored ceramic figurines with a pleasing dull glaze; 
Madonna and Child, and flower girls are included in 
the group. Leather-covered trays in five colors with 

decorated Heraldic subjects are washable and liquor- 

proof; sizes range from 22”x14” at $8.50, to the Butler’s 

BLACKAMOOR TABLE, 31” HIGH, WITH PLATE 

GLASS TOP 29” IN DIAMETER. FIGURE 

MADE OF A COMPOSITION MATERIAL. 

FROM A. SIMKINS & CO., INC. THE NET 

PRICE IS $27.50. 
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double warp 

CRETONE 
Just received from England! Lux- 
uriously covered large scale de- 
sign especially suited to master 
bedrooms and living rooms — a 
nice number, too, for bathroom 
curtains. To those who know this 
very serviceable cloth, #3581 is 
‘like meeting an old friend in a 
new dress’. 60” wide—five color 
schemes. /uguiries invited. 

4 
f 

ARTHUR:H-LEE&SORS Ss 
Makers of Fine Period Fabrics 

383 MADISON AVENUE, NEW YORK 
Boston * Philadelphia ¢ Chicago ¢ Los Angeles 
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Friedman 
BROTHERS + DECORATIVE ARTS, INC 

By Special Appointment of 

WILLIAMSBURG RESTORATION, INC. 

MIRROR REPRODUCTIONS 

used in the RESTORED BUILDINGS OF COLONIAL 

WILLIAMSBURG, INC. 

(friedman 
BROTHERS ® DECORATIVE ARTS, INC. 

MANUFACTURERS 10 THE TRADE FOR 38 YEARS 

305 EAST 47th STREET, NEW YORK 

In BOSTON: Devon Service, 420 Boylston Street 

In LOS ANGELES: James Gitutes, 1008 No. Croft Ave. 

tray size for $16.50. . . . Peter Hunt’s imaginatively 

painted furniture and accessories made at the Peasant 

Village in Provincetown, are now carried by Lyda 

Norton who took over the line from J. H. Venon—no 
longer in business. . . . Kensington, Inc. have a new line 

of Bent Glass consisting of shallow plates, trays, platters, 

ash trays, etc. Designed by Laurelle Guild, they 
incorporate many of the designs associated with the 

original Kensington aluminum alloy items. They are 

made of 3/16” thick clear glass slightly bent at the 

edges; designs are sandblasted into the bottoms... . 

A. Simkins & Co. showed their unusual line of composi- 

tion sconces, wall brackets and figures as well as a 

new console with a huge shell for the under support. ... 

The Block House, Inc. had miniature room settings to 
display their miniature period furniture scaled one-inch 

to a foot. They are extremely well made and reasonably 

priced. . . . Despite the metal shortage, a number of 

firms were still rk hand-painted tole in fresh new 

patterns: Bates Art~Industries, Goodkind & Co., and 

Period Art Reproductions. .. . 

Cotton rugs are riding high these days, and because they 

are more in demand the designs, quality and quantity 
are increasing. Callaway Mills now offers mats and 

rugs in a wide variety of weaves, patterns and colors 
for every room. All are washable and the majority of 

colors are guaranteed fast to washing, boiling and 
sunlight. They offer ideas for every room. For instance: 

a Cabin Cotton plaid rug for a hallway; Townhouse 
Tufted in a pastel color for a dressing room; Valtuft 

Chenille for a bedroom; and Suntones-Ensemble Tufted 

mat in chevron or shell design for the bathroom. .. . 

The Sherwin-Williams Co. is now 
packing its paint in paper cans, labeled “War Emergency 

Container—Handle with Care.” 

Sign of the times: 

Somerset Furniture, Inc. in New York has issued a new 

vatalog of living room furniture, comprising many deco- 

All of them are now on display at the 

Somerset showrooms at 24-26 West 25th Street. Interior 
designers are invited to write for this catalog, or to pay 
a visit to the showrooms where they will see many more 

additional styles... . 

rators’ pieces. 

These are the days when you will need to know more 

firms who can restore and refinish furniture, recover a 

chair, and help you make rooms look new without 

completely refurnishing. Feldman Brothers, who hung 
the huge striped canvas in the Colony Restaurant, shown 
on page 31, (and even did all the undercover carpentry 

work) is just such a firm. Here you will find expert trade 

workrooms for upholstering, making slip covers, drap- 
eries, and the other finishing work mentioned above. 

The size of a job does not worry them one bit; whether 

it be for a cabin or a colosseum. .. . 

Repairing and remodeling your clients’ homes should be 

an important part of your work from now on. There will 

INTERIORS 
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OFFICE DESIGN and DECORATION 
A PROFITABLE FIELD FOR INTERIOR DESIGNERS 

The interior designer interested in office design and decoration will find 
| in our extensive line of office furniture many items that will aid in 

creating an interior that will precisely express the individuality of a client. 
Why not visit our showrooms and view the many unusual desks, chairs, 
bookcases, club chairs, davenports and filing equipment now on display. 

Macet?? Towler 
Incorporated 

385 MADISON AVENUE @ PLAZA 3-7000 @ NEW YORK CITY 

Gor beautiful interiors, use 
TUFRAW 

Ceuta 
éy GUTMANN 

T tose who seek perfection in things decorative 
will find in Tufraw Rawhide a material that 

has an originality rarely found in the products of 
manufacture . . . a beauty that only Nature can 
endow. The natural markings of the hide give 
Tufraw an individuality all its own. 
The top, apron and keyboard of the Steinway Grand 
Piano shown to the right, were fashioned in Tufraw 
Rawhide, studded with antique brass nails. Mr. A. 
Hemmings of Schulz and Behrle, Newark, N. J., the 
designers and decorators, comments as follows: 
“The material not only enhanced the appearance of 
the piece, but helped considerably to adapt it to its 
place among the furnishings of the Lodge and 
Summer Home of one of our most important 
customers. 
“We have used “Tufraw’ often, and are very well G J T M A a M A N D 
pleased with its quality, effect and usefulness.” 
We suggest you send for a set of swatches showing C Oo Re & A A Y IN C 
Tufraw in the Natural and colors. You will enthuse | r 
over its many unique decorating possibilities. “*ers of Quality Leathers for Over Half A Century 
Address Dept. R9. Dept. R9, 1511 Webster Avenue Chicago 
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— no priority on sleeping 

comfort even with inner springs 

out for the duration. SIMMONS’ 

technicians found an answer to 

this in a hurry in the new 

DOUBLE COIL Box Spring 

Units . . . the last word in dur- 

able construction and luxurious 

sleeping comfort ! 

From $19.95 to $59.50 

See these new mattresses today or write 
us for complete information. 

Se CHATEAU FURNITURE pompany 
10 E. 49th St., New York — PL 3-3943 

be new rooms, new roofing, siding and partitioning 

needed. Good insulation will become more important 

should fuel grow scarce. Increased storage space, built- 

out closets, bookcases and cupboards will make more 

practical and livable arrangements. All these subjects 

are covered in a 92-page book published by the U. S. 

Gypsum Company. It may be obtained from the company 

in Chicago for the modest sum of ten cents... . 

Beth Weissman has announced a national advertising 

campaign beginning in October to feature the Bethwood 

Royal China line of lamps, gifts and accessories. This 

_ year the line consists of over three hundred items, since 

many buyers are ordering more of these reproduction 

English and French porcelains to replace other items 

formerly made with materials now on the priority list... . 

Until the end of this month an exhibition of eleven 

textures and weaves developed by Celanese Corp. from 
Celbrook, the original rayon sharkskin, will be on view 

at the Museum of Costume Art, 630 Fifth Avenue. 

Celbrook, which has been going through many interesting 
changes since its introduction in 1931, is at present being 

used in nurses’ uniforms. The Celanese exhibit is a part 

of the current show called “Adventures in Textures.” 

Included are contemporary American fabrics and gar- 

ments from native sources in Madagascar, the Philippines, 

and many other lands... . 

With the mounting interest in Antiques, there will be 

many more attending and exhibiting at the antique shows 

out-of-town before the New York show opens December 7 

—this year at the Murray Hill Hotel instead of the 
Commodore. For your convenience we list the following 

dates: September 23-26, Morristown N. J. at the Y. M. 
C. A.; September 29 to October 3, New Haven, Conn. 

| at the New Haven Arena; October 4-8, Hempstead, L. I., 

at Elk’s Auditorium... . 

After six years’ association with the American Furniture 

Mart in Chicago, Ruth Hammond, for the past year 

advertising and publicity director, has resigned from that 

position to join the civilian staff of Col. Robert P. Glass- 
burn, Commanding Officer of the Army Air Force 

Replacement Training Center, Technical Training Com- 

mand in Atlantic City. She will be succeeded by her 

former assistant, Lucille Schmale. . . . 

Marianna von Allesch, interior designer and modeler in 

plaster and glass, has returned from Miami Beach. Her 
new headquarters are at 424 Madison Avenue... . 

Another substitute appears to replace priority materials: 

Aqualized paper, a product of the Brown Company, is 
being welcomed as a substitute for cloth and burlap. In- 

terlocked cellulose fibers give this paper an amazing 

strength when wet. No coating or sizing is needed on 

the surface. 
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ANNOUNCEMENT TO 

FURNITURE MANUFACTURERS 

We are glad to reprint the following notice forwarded 

by Karl Schmieg, member of one of the best known 

furniture manufacturing companies in New York.—Ep. 

At the request of one of the branches of the United 

States Government I have been asked to call a meeting 

of all branches of the furniture manufacturing industry 

in the greater New York area, including Westchester and 

Nassau Counties, for the purpose of discussing a plan 

for the conservation of scrap materials. You are respect- 

fully requested to attend. The meeting and luncheon 

will be held Monday, September 14th at 12:15 p. m. in 

the Hotel Commodore, Lexington Avenue and 42nd Street. 

Mr. R. Merrill Deker, Regional Chief, Industrial Section, 

Bureau of Industrial Conservation of the War Production 
Board will present a plan which is being put into effect 
throughout the country. 

This plan will deal with methods of conserving raw 

materials and utilizing more fully scrap, by-products 

and surplus materials, such as iron, steel, rubber, burlap 
and others. 

YOU CAN'T IGNORE THE TEAGUES 

CONTINUED FROM PAGE 37 

Photographs of these rooms appear on pages 38 and 39. 

It is a source of innocent merriment to all the Teagues’ 

friends that these well-known apostles of streamlined 

modernism should buy for themselves an 18th century 
New Jersey stone farmhouse, (earliest records show 

that it was deeded by one Adam Hummer to his sons in 

1786) and fill it with carefully chosen early American 

antiques. Furthermore, having fixed up the place, Ruth 

and Walter Teague now like it so well that they are 
giving up their very modern New York apartment and 
intend to live there the year round! 

Ruth Teague had published one previous detective 
story. The idea for this one sprang from the realization 
that, accidentally, as they completed the remodelling of 

their farmhouse, every bedroom had not only its own 

bath, but it own staircase or other entrance from the 

outside. This would make it possible for any number 

of guests to sneak in and out unobserved. There was 

also the constant reminder of their friends that River 

Farm was within twenty miles of two of the most famous 
crimes of this century: the Hall-Mills case; and Sourland 

Mountain, scene of the Lindbergh baby kidnaping. 
The victim is a complete louse; a widely traveled news- 

paper commentator constructed from the less attractive 

attributes of Alexander Woollcott, Walter Winchell, Hec- 

tor Bolitho, and possibly Oscar Levant, This makes it 
possible for every character in the book to have a nearly 

plausible motive for murder, and prevents the timid 

reader from feeling any sympathy for the corpse. 

F. deN. S. 

SEPTEMBER 1942 

LVVOVS 

ISTINGUISHED styles in 

mirrors, wall brackets, coffee 

tables, that’s what the Milch line 

offers to decorators, in the most 

complete showing of its kind in the 

trade . . . all periods . . . all sizes 

... all good values. 

Ds MILE & SON 
f -— CC OO Ri See: AT Ss oe 

ESTABLISHED 1896 

SHOWROOMS & OFFICES 

238 EAST 44th STREET, NEW YORK 
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Metal Fixtures 
have gone to war 

No metal for fixtures now .. . it’s gone to build a ring of 

steel to choke the Axis menace. Judd’s metalworking 

facilities are in all-out production of military hardware. 

BUT...new wood fixtures 
are ready to fill your needs 

New Judd Wood Fixtures, designed to fill in for metal 

fixtures yet so clever and versatile they’re likely here to 

stay, offer a rich variety of decorative opportunity. 

Here’s one example: 

WOOD POLE SET 

Brackets: No. 1208 — Wood, off-white, with proud 
gold band; %" x 134""x 314” (packed 6 prs. in a box). 

Rings: No. 032 — Oval, wood plastic, off-white and 
gold; inside dia. 1’ (packed 1 doz. in a box). 

Outside Slat: No. 2031 — Wood, off-white and gold; 
"x 1%" (stock length 12 ft.). 

Inside Slat: No. 2030 — Wood, off-white; 3%" x 3” 
(stock length 12 ft.). 

This set, one of many in the expanded Judd wood line, 

provides a wealth of interesting possibilities in drapery 

treatments. Get the whole story from your Judd sales- 

man or wholesaler, or write. 

H. L. JUDD CO., Wallingford, Conn. « 87 Chambers St., N.Y.C. 

JUDD Oto 

_ furnishings will undoubtedly 

your regular wholesale houses, 

| WHEN YOU CAN'T GET IT NEW 

| CONTINUED FROM PAGE 27 

Furniture, fabrics, wall paper. floor coverings and other 

be available at most of 

though the lines and 

| quantity may be limited. But you may occasionally find 

yourself stymied by a shortage, and when you are, some 
of Malachite 

Di-Noc, the services of a photostat company and a new 

bright lacquered paint, a few touches 

lamp base for the old wiring may be just what you need 

to awaken a dreary room. 

The face-lifting operation is still continuing at the 

Lombardy, but dashing D. D.., 

much as E. R., and writes a monthly article for Hearst 

who gets about almost as 

rather than a daily column for Scripps-Howard, recently 

went flying down to Rio to supervise her latest job—a 

400-bedroom hotel complete with night club and steam 

baths. Now back in the United States. she is capturing 

the rapt attention of reporters and friends with her 

accounts of Rio the day war was declared. Mrs. Draper 

also commented that Brazilians were the most cooperative 

people she ever worked with. 

FOR YOUR INFORMATION 

CONTINUED FROM PAGE 10 

Fort Clinton 

It never fired a shot. Built 

after the war of 1812 it was decommissioned 20 years 

On the first two counts Mr. Moses was right. 

was always an ugly building. 

later. On the third count Mr. Moses was definitely wrong. 

Fort Clinton was later taken over as a beer and music 

hall by P. T. Barnum and christened Castle Garden. 

After that it served as an immigrant station when the 

great mass of Irish and Germans and Italians were coming 

to find new opportunity in America, and finally it 

became that haunt of herring, that penguin palace. the 

Aquarium. 

The threat of its destruction brought hundreds to the 

rescue, at least one lawsuit from the Greenwich Village 

Historical Society and finally a full competition. limited 

to registered architects and landscape architects and 

sponsored by the Fine Arts Federation. There were no 

picayune prizes. First prize was $500, won by Walter 

W. W. Jones of Brooklyn; 

a joint entry by Philip Sanfilippo. Vito Battista and 
David Davis, and three $75 honorable mentions were 

awarded to Delano & Aldrich, Harry Leslie Walker. and 

Maud 

exhibited all these with a large selection of prints, maps. 

second prize, $100 went to 

Sargent. The Architectural League promptly 

and historical paintings that New York museums were 
only too glad to lend. All this was so much water off the 

duck back of Mr. Moses. He refused to pay any attention 
to the competition or its winners and announced that. 

come hell or high water, Fort Clinton was doomed. 

Things were different in the matter of Gracie Mansion. 

INTERIORS 



(see cut on page 10). Here was another historic New York 
house, built in 1770 by a Scottish ship owner named 
Archibald Gracie on a rocky bluff overlooking Hell Gate, 
and for the next 70 years was one of the most famous and 
most fashionable country places on Manhattan island. It 
gradually fell into disuse, becoming in time an under- 
populated museum and an overpopulated comfort station 
in Carl Schurz Park. 

Today, with the assistance of Mr. Moses and the architects 
and designers of his Park Department, the Gracie Mansion 

has become something that no other United States city 

boasts: a little White House, another 10 Downing Street, 

the official residence henceforth of the Mayors of the City 
of New York. 

Like the big White House, the ground floor rooms are 

semi public, and the second floor contains private apart- 
ments, to be furnished and decorated by succeeding 
mayors as they see fit. Thanks to “permanent loans” 

from Metropolitan, Brooklyn, and City of New York 

Museums, the Park Department has decorated the formal 
rooms with excellent examples of the work of New York’s 

own pride: Duncan Phyfe and Currier & Ives. No 
architects have objected to this job, but they haven’t 

congratulated the supersensitive Mr. Moses either. 

CALENDAR OF AUCTION SALES 

An advance schedule has been received from Parke- 

Bernet Galleries, Inc. of forthcoming exhibitions and 

auctions for September and October. In view of the 
recent announcement from these galleries that their 

public auction sales during the past year realized a 

gross total of over four million dollars, we estimate 
that interest in these sales will be high.—Eb. 

PROPERTY OF Mrs. JosepH E. Davies AND Mrs. JULIA 

MARLOWE SOTHERN, on exhibition from September 12; 

on sale, September 17, 18 and 19. 

QuEEN ANNE, HEPPLEWHITE AND CHIPPENDALE FURNI- 

TURE. XVIII including 

needlepoint and tapestry covered pieces. Gilded bronze 

chenets and garnitures, porcelain ornaments and other 

French Century furniture 

harmonizing decorations. Paintings of various schools, 
as well as drawings and English sporting prints. A 

French Gothic tapestry, French Renaissance tapestries 

and needlepoint, brocade and other fine fabrics. Bronzes. 
A pair of William IV silver wine coolers and other silver 

articles. Oriental rugs. Aubusson carpets, chenille and 

broadloom carpets. Table glass, china, household laces 

and linens. 

Estate oF Mrs. Henry M. TILrorp, on exhibition from 

September 19; on sale, September 25 and 26. 

Fine Minton, CAULDON AND OTHER TABLE PORCELAINS, 

decorative table glass, Chinese porcelains, pewter, Castel 

Durante, Faenza and other majolica and decorations, 

Italian and French furniture and decorations, including 
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TROPICANA 

A New Greeff Chintz 
The huge blooms of this tropic flower 

garden glow and throb with brilliant color 

and so help us to forget ration cards if only 
for a moment or two. 

Seven color selections—No. 17020 to 17026 

in 36 inch width. 

reeti fabrics inc. 
1 49 East 53rd Street 

New York, New York 
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1S PROUD TO COLLABORATE WITH 

THE BEAUX ARTS 

INSTITUTE OF DESIGN 

in announcing a prize, available to all the second year 

students of all the colleges, universities and schools whose 

design classes follow the Beaux Arts program, to design 

A DECORATOR’S ACCESSORY SHOP 

This competition will be held throughout the country 

between December 12, 1942, and January 25, 1943. The 

ability to complete a given project within a specific time, 

from its first outline to the complete drawings, has 

always been a feature of Beaux Arts competitions. 

Therefore, it is impossible for us to publish the exact 

program of this competition until the morning it opens. 

Yet, because the carefully worded, exact, specifications 

of Beaux Arts competitions have always been a model 

of the sort of questions that graduate designers and 

architects should ask their clients before undertaking any 

commission whatever, INTERIORS will publish the full 

text of this prize project as soon as it is fair to do so. 

an important Louis XVI Aubusson tapestry suite. Velvet 

hangings and other textiles. Stained glass. 

Lipsey, Watson Et AL., on exhibition from Septem- 

ber 26; on sale, October 1, 2, 3. 

EARLY AMERICAN PRESSED AND BLOwN GLAss OF SAND- 
wicH, South Jersey and Stiegel types, many pieces in 

colors; rare early New York silver tankard by Peter van 
Dyke; collection of early American painted mechanical 
banks; American XVIII century furniture, including 
highboys, chests of drawers, tables, etc.; pewter. 

MaxweELt Et AL., on exhibition from October 3; on 

sale October 7. 

Precious-stone jewelry from private owners. 

EstaTeE oF J. Avice Maxwe.i, Rockville, Conn. On 

exhibition from October 3; on sale, October 8, 9 and 10. 

WATERFORD TABLE GLass; Minton Sevres, Coalport and 

other table porcelains; English and French XVIII 

Century watches, snuff boxes, and bibelots; jade and 
ivory carvings, Japanese lacquer; Syro-Roman iridescent 

glass. Important paintings by Renoir, Sisley, Boudin, 

Troyon and other artists. Oriental rugs. Georgian and 

Continental table and decorative silver. French and 
English furniture and decorations. 

LipraRY OF A RECENTLY DECEASED GENTLEMAN—Sold 
by Order of the Executors of His Estate. On exhibition 
from October 10; on sale. October 14 and 15. 

XVIII Century FRENCH ILLUsTRATED Books. Literature 

relating to the fine arts. Books about books, bookplates 

and printing. Walcott’s North American Wild Flowers. 
Wilson’s and Bonaparte’s famous works on American 

ornithology. Books on Early American costumes. Sets 
of standard authors and first editions, etc. 

Various Owners. On exhibition from October 10; on 

sale, October 15 and 16. 

FRENCH FURNITURE AND Decorations. Silver and 
silver-plated ware, including a French silver and Paris 

porcelain coffee service from the collection of Cardinal 

Paca, Rome. Embroideries, brocades and other textiles. 

EsTATE OF THE LATE HERBERT M. Sears (Boston, Mass.). 

On exhibition from October 10; on sale, October 17. 

Fine FRENCH FURNITURE AND DECORATIONS, including 

pieces signed by noted ébénistes. Lighting fixtures, and- 

irons, lamps, etc. Brussels and Vienna Renaissance 

tapestries. Decorative and table silver. Paintings by 
Velasquez, Gainsborough, Ferdinand Bol, etc. 

LETTERS TO THE EDITOR 
CONTINUED FROM PAGE 8 

Sir: 

Someone was nice enough to send me the August issue 

of InTERIORS. It is certainly a stylish and prosperous 

looking number. Congratulations to you all. 
Augusta Owen Patterson 

Associate Editor 
Town & Country 

New York. 
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INTERIORS’ BOOKSHELF 
CONTINUED FROM PAGE 36 

light metals, its many uses are well known in the furniture 

and building industries. The war’s metal shortage, how- 
ever, has once again focused attention on the amazing 

qualities of plywood. The redoubtable Russians, for 
example, have never abandoned plywood for planes; 
their best fighter plane, the Stormovik, is of plywood 

throughout except for the armored protection it requires. 

In this country, plywood plane construction is once again 

being pushed; the tremendous glider program is making 

most extensive use of it; and its virtually limitless 

adaptability bids fair to make it the number one substitute 
material for all those now gone to war. 

Technical information in book form on this subject was 

lacking at a time it was most urgently needed. Realizing 
this, I. F. Laucks, Inc., pioneer manufacturers of ply- 

wood glues, rushed to fill this important demand. The 

chapters which make up this handbook are reprints from 

a series of articles written by Mr. Norris and published 

in the “Hardwood Record” from March, 1937 to 

July, 1939. 
While parts of the subject matter, particularly the 

manufacture of plywood, is incomplete, the book gives 
an exceedingly thorough coverage of its subject. The 

contents are divided into five sections: Strength, Defor- 

mation and Elastic Stability of Plywood Sheets; Elastic 

Theory of Wood and Plywood; Manufacture of Plywood; 
Warpage of Plywood; and Bending, Moulding and 

Embossing of Plywood, (a field extremely young but in 

which continual progress is being made). 

The formulae given should prove particularly helpful 

to engineers engaged in the design structures in which 

plywood sheets are used as stressed skin coverings, and 
to designers of wooden aircraft. This book will also be 

an excellent reference for those who are designing or 

manufacturing plywood houses, furniture, or any of 

the limitless products for which plywood is well suited. 

The U. S. Forest Products Laboratory at Madison, Wis- 
consin is now engaged in deriving more accurate formulae 
for plywood by mathematical and experimental methods. 

SHOOTING SITTING PIGEONS 

ON BEING AN ARCHITECT. by William Lescaze. 

G. P. Putnam’s Sons. $3.00. 

287 pages. 

If the former firm of Howe & Lescaze had done nothing 

since 1932, when it built the Philadelphia Savings Fund 

skyscraper, it would deserve the respect of all of us. 

Since then former partners George Howe and William 
Lescaze have, on their separate paths, done a great deal 

of importance in the field of architecture. In particular, 

the extremely articulate Bill Lescaze, who was born and 

educated in Geneva, has become a sort of Swiss bell 
ringer for the aspects of modern design in which he 

believes with all his heart. 
The lectures and magazine articles, product of that 
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THE CROMWELL DRUM TABLE 

Hand Padded 
English Antique Finish 

...Sensibly Priced 

FROM A SOURCE OF ULTIMATE STYLING 

Ner lage Sur nulure 
HIGH POINT, NORTH CAROLINA 

carillon, are here reassembled under three headings: 

“To the Layman,” “To the Student,” “To Fellow 

Architects.” 

For laymen, almost everything he has to say should 

be of value. For readers of INTERIORS, who may be 

supposed to have at least a passing knowledge of archi- 

tectural writing from Ruskin to Mumford to Hitchcock, 

much of it may seem like shooting sitting pigeons, for 

there is considerable repetition of familiar material. 

Ever since 1507, when the modernist architects of 

Chartres Cathedral said they’d be damned if they’d 

rebuild the 400 year old Romanesque left tower in its 

original style, and then replaced it with the very latest 

flamboyant Gothic, we have heard the arguments about 

the difference between architecture and copying. Ever 

since those same gothicists learned to get away from 

copying wood forms in stone (like the classic Greeks) 

there have been people to tell us about using materials 

for their own values, not for their imitative qualities. 

All these things Mr. Lescaze takes shots at, but they are 
thoroughly readable and amusing ones, and he also 

fired a couple of barrels at such sitting pigeons as official 

Washington’s marble classicism, and the type of indus- 

trial designer who thinks he’s doing something modern 

by designing a “streamlined” pencil sharpener, or 
putting a tin slipcover on a thoroughly practical 1920 
locomotive, 

His able criticism of existing municipal building codes 

“You never even get out of bed since we 

bought that BECKLEY MATTRESS” 

CHARLES H. BECKLEY, INC. 
305 EAST 47th STREET * NEW YORK, N. Y. 
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is no sitting pigeon, and his thoughts on the relation 

of architecture to living problems and living clients are 
worth the $3.00 price: 

“During one visit—(to a Cleveland bookseller)—he 

suggested that I should make drawings for a few houses, 

and he would exhibit them in his show window. I had 

great difficulty in making him realize that it just could 

not be done. At least not by me. You have to know 

something about the people who are going to live in a 

house before you can design it with any intelligence. . . . 

Of this I am certain: the finest drawings are never more 

than drawings, and drawings are not architecture.” 

“ORGANICISM” 

DESIGN OF MODERN INTERIORS, by Jumes Ford and Kath- 

erine Morrow Ford. 130 pages, 324 illustrations. Architectural 

Book Publishing Company, Inc. $5. 

Published as a companion volume to The Modern House 
In America, this book is devoted to interiors that best 

articulate the guiding principle of all good architecture— 

that “it works from the inside out, from family require- 

ments to plan, from plan to expression.” 

Since the war has short-circuited all residential building 

other than low-cost housing, the publication of the best 

work that has been done up to this point is especially 

timely. A record such as this of current achievements 

in modern American design should prove of value as a 
reference when the war is over. The authors are looking 

toward a potential public not yet reached, for up to 

Open Lot fer 
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DECORATORS 

We have prepared a sizable stock of garden 
furniture to meet the requirements of 

decorators for some time to come. Included 
in our large selection are some of our most 

attractively designed pieces in 

WROUGHT IRON ° CAST IRON 

IRON AND REED TUBULAR METAL 
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May we suggest that you anticipate your needs and 

place your orders NOW. Once sold, these pieces 

will not be replaced for the duration. 
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The mirror-barred and mirror-trayed vanities 
swing smoothly on hinges to reveal a three- 
section full-length mirror. A strikingly hand- 
some addition to the modern decor. 

HIRSCH MIRRORS & GLASS COMPANY 
316 E. 6lst St., New York Phone: REgent 7-1842 

Bed and Night Table—Pine—Hand Painted. 
Lamp—Hand Carved and Decorated. 

PEASANT 
FURNITURE & FABRICS 

LIEBHOLD-WALLACH inc. 
SEAST 52nd STREET 
NEV WORK NY. 

now the most advanced type of modern design has been 

limited to those who could afford to “experiment.” 

Victory housing, however, is already receiving the atten- 

tion of modern architects and designers, including the 
firm of Design, Inc. in Boston, whose work appears in 

this volume; the success with which this section of the 

public can be reached should offer a fairly accurate 

guide to the future possibilities of contemporary design 
in the low-cost field. 

Treated in separate sections of the book are: interrela- 

tionship of the various rooms in a house; private bars; 

fireplaces; staircases; and individual furniture designs. 

As an introduction to the photographic displays that 

follow, concise text reviews the concept of contemporary 
design, the importance of space organization, modern 
furniture design, and the use of color in modern interiors. 

The majority of the material is illustrated room by room, 

with living rooms, dining rooms, bedrooms, etc, grouped 

together; they are, accompanied by descriptions and 
occasional floor plan. Nineteen of the one hundred and 

twenty-four contributing interior designers and architects 

comment on contemporary trends; the majority of them 

seemed to agree that we will have to make the most of 
available materials for the duration of the war. Carl 
Koch, one of the largest contributors to the book, who 

has evidently run into woodworking trouble, offers this 

bit of advice: “It is very important to use materials well 

understood by local carpenters.” 

Founded 1806 

Give your clients values 
and a wide choice in their selection of floor 

coverings. 

* 

Our large collection of Oriental rugs — 
antique and modern — supplemented by 
many European carpets, makes an ideal dec- 

orative background for all types of rooms. 

¢ 

In these days of shortages due to the conver- 
sion of carpet plants into war work, the Ori- 
ental rug will solve the decorator’s problem. 

o 

A fair exchange can be arranged for rugs 
traded in. 

KENT-COSTIKYAN, INC. 
730 FIFTH AVE. (AT 57th ST.) NEW YORK CITY 

TELEPHONE CIRCLE 6-0412 
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A number of the photographs will be recognized as 

having been shown in back issues of INTERIORS. Their 

relation to the development of modern design throughout 
the United States is more easily visualized when pre- 

sented with many other similar examples for comparison, 

analysis and criticism. While the book does not, and 

obviously could not, completely cover all the outstanding 

examples of contemporary design, it is the best symposium 

of modern interiors so far published. 
Almost without exception the “heavily upholstered” arm 

chair strikes an obviously incongruous note whenever it 

appears in these interiors, otherwise so skillfully keyed 

to functionalism. There could be far more thought 

expended on its design and construction. 
“Functionalism,” a word beaten as flat as a tortilla during 

the past 20 years, appears frequently in this book, but 

the Fords have introduced a new one, “organicism,” also 

a “major or basic factor for the origin of modernism” ; 

apparently a Father Divine synonym for “organization.” 

FROM SPIDER WEBS TO NYLON 

MAN IS A WEAVER by Elizabeth Chesley Baity. 334 pages. 

Illustrated with 79 photographs, and 65 drawings and maps by 

C. B. Falls. The Viking Press. $2.50. 

Here is a book that supplies historical background for, 

and outlines the origins of, all our famous fabrics. It 
tells the development of Egyptian linens, woven more 

finely than any today nearly 6000 years ago; tells the 

story of Chinese silk—once a 3000 year secret; and it 

Jol P. Maguire & Company — 
INCORPORATED 

370 Fourth Avenue, New York, N. Y. 
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BETHWOOD ROYAL CHINA 
LAMPS and ACCESSORIES 
No. 1716L-W .. . one of our featured lamps for Fall and Winter. 
Royal Worcester decoration. Custom-made antique satin shade, with 
hand made ruching top and bottom. 35 inches high. Shade 21” wide. 

We solicit your inquiries on Bethwood Royal China Gifts 

and Accessories. Over 300 items. Many are exact reproduc- 

\“ tions of rare English and French porcelains. 

OP beth WEISSMAN Creators and Manufacturers 
49 W. 23rd St., New York City 

HERMAN MILLER MODERN CENTER 
This is a fact... a decade of leadership has earned broad 
acceptance for HERMAN MILLER MODERN. Designed by 
Gilbert Rohde .. . created to meet inescapable cont 
porary economic and social necessities. Today, with an 
accelerated trend toward simplification and functionalism, 
HERMAN MILLER MODERN has unbounded possibilities. 
Extensive selection and price range. Complete showings 
in New York and Chicago for you and your clientele. 

HERMAN MILLER FURNITURE COMPANY 

Factory at Zeeland, Michigan . . . Showrooms for the Trade at 

1680 MERCHANDISE MART, CHICAGO; ONE PARK AVE., NEW YORK CITY 

touches on every significant occurrence in the long 

history of weaving from the Stone Age to the present 

day. 

a story of exploration, colonization, invention and mass- 

production, and then threads its way through the ages 

with its tales of India prints, Kashmir shawls, Syrian 
rugs and serges from Gaul. 

Written by Elizabeth Chesley Baity, wife of a professor 
at the University of North Carolina, the book was seven 

years in the making. Originally conceived as a story 

that might begin with the spinning wheels of colonial 

America, the author realized that colonial times were 

only yesterday in the story of cloth. Its first beginnings 

have been long forgotten in the mists of the Stone Age 

before the first historian scratched the earliest records 
known to man. 

It is a book that has several appeals, for it spins 

A story of such tremendous scope had to be compressed 

into a series of brief highlights. The author’s choice of 

incident with which to embellish the story of cloth- 
making is especially good; and her descriptions of 

spinning and weaving techniques are clear and readily 
understood—even to the complicated machines used 

today. The illustrations are a genuine help to the text 

as well as interesting individual exhibits. 

Though the author does not explain how she happened 

to choose this textile text. 

make about her book: 

“The chief thing I can say about my work on the book 

is that a faculty wife does have an opportunity to find 

stacks of source books and to have her writing checked 

by specialists in various fields. Sometimes I think that 

my book should be listed ‘by E. C. B. and the history, 

archaeology, and education departments of the University 

of North Carolina,’ except that this would be unfair to 

the library staff, who have patiently ferried textile books 

back and forth for seven years, man and boy.” 
The book is cloth bound. 

she has this comment to 

FROM CHEESE BOX TO MUSEUM 

EARLY AMERICAN WOODEN WARE & Other Kitchen Utensils, 

by Mary Earle Gould. 131 illustrations; 230 pages. The Pond- 

Ekberg Company. $4.50. 

Here is a volume that should appeal greatly to anti- 

Man tol Headquarters 

a : 

Shoppe 

Before moving jt ?2 seem 
antel ‘ 

to our new 

% showrooms we 

offer many 

S exceptional 

i) 

os 

ie 

bargains. 

Act now. 

J. W. Johnson, Prop. 

251 East 32 Street 

New York City 

Est, 1879 

INTERIORS 



quarians, wooden ware specialists, and delvers into the 

minuter details of Early American domestic living. It 
treats these subjects with a verve and excitement that is 

shared by all collectors for their individual passions. 
From her Foreword we learn that Mary Earle Gould was 

first seized by the wooden ware collection mania in the 
Fall of 1932 when she found an old cheese box in a 

shed “up country.” Until then she had been a professional 

musician, teaching, playing and lecturing, and had had 

no interest or enthusiasm for antiques. The first cheese 
box, she confesses, appealed to her only as a container 

for her rag-rug pieces; the gradual ascent of the wooden 
ware passion germinating some six months and twenty-six 

pieces later. Once hatched, however, it grew so fast that 
her present collection numbers almost eight hundred 
pieces. Her book appears to be one of the most complete 

and informative volume on its subject. 

The whys and wherefores of marks, grains, and con- 
struction each have their special story. Wooden Ware 

includes: the significance of subtle earmarks; woods 

found by the early settlers, and how they learned to use 

them to best advantage; tools used; descriptions of old 

New England kitchens and domestic arrangements. The 

wooden ware pieces themselves are placed into five 
related groups for detailed treatment. These groups 

are: bowls, plates, mortars and pestles; common wooden 

boxes; buckets, tubs and kegs; sieves; and splint. 

Throughout the book run complementary descriptions of 
cheese-making, the sap industry, the preparation of ap- 
ples, and curious customs such as the practice of taking a 
keg of rum or small beer to the field when the men went 

to work, and the fact that our early Puritans considered 

a boy and girl engaged if they ate together in the same 

trencher (dining, the author states, was often a matter 

of standing and using one’s fingers.) 

The author’s many personal touches give the book an 
intimate flavor. It lacks the exactness of a definitive text. 

The writing is informal and sometimes repetitious. The 
photographs used as illustrations are, with few excep- 

tions, the author’s, and lack the definition and detail a 

commercial photographer might have secured. The 

author remarks that a 1905 folding Kodak plus a few 

accessories constituted her total equipment. 
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HANDYMAN OF THE REVOLUTION 

PAUL REVERE AND THE WORLD HE LIVED IN, by Esther 

Forbes. 510 pages. Houghton Mifflin & Co. 

Of all the founding fathers of this country, there are 
just two that the profession of interior design should hold 

in particular regard: Thomas Jefferson, the would-be 

architect, whom fate made author of the Declaration of 
Independence and third President of the United States, 
and Paul Revere. 

We know a good deal about Jefferson. He was an ex- 

tremely literate man and his life has been searched and 

recorded by many of our ablest historians. 

Paul Revere was one of the greatest of American silver- 
smiths. He made false teeth, cast cannon and bells, im- 

ported English wallpaper, engraved prints, and sold 

decorator’s accessories in general. But though he pro- 
duced 16 children and lived to a ripe old age he didn’t 
write much, and made few speeches. The country at large 

still knows him only through Longfellow’s poem. 
Until the appearance of the present volume the best 
known biography of Paul Revere was that of Emerson 
G. Taylor, published in 1930. The lack has been man- 
fully made up. Miss Forbes, who already has a half 

dozen novels of historic New England to her credit, spent 
several years working on this biography, using her mother 
as general researcher, checker, amanuensis and col- 

laborator, and making full use of the mass of material 

that New England museums and the innumerable 

( Swiss BRUSSELS 
LACE CURTAINS } 
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descendants of Paul Revere were glad to put at her dis- 
posal. The long list of acknowledgments does not men- 

tion the Revere Copper & Brass Co., founded by Paul, 
but this most important Massachusetts corporation doubt- 
less did what it could also. 

The results were worth the seven years work. Carefully 

Miss Forbes has unearthed and examined every fact about 
Paul Revere that she could find ard answered every ques- 
tion except the perennial “What was the name of Paul 
Revere’s horse?” 

She does remind us that Paul never got to Concord on 

his most famous ride, that he had two companions: Billy 
Dawes and Dr. Prescott with him and that he was ig- 
nominiously arrested by the British on Lexington Com- 
mon. 
Revere’s fame as a silversmith is thoroughly established, 
though Miss Forbes leans more toward his earlier rococo 

pieces than the stiffly formal Federal silver that we gen- 
erally associate with him, and she rightly admits that 
most of his copperplate engravings were execrable. Aptly 

she calls him “the handyman of the Revolution.” Her 
book should be read by all designers. 

REVAMPING RUGS 
BY DAVID E. ROTHSCHILD 

Sure, it’s more profitable—and more fun, too—to go 
out and buy all new furnishings for Mrs. Swiffen, your 
new client. But that sort of thing is becoming less and 
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SHELL CONSOLE TABLE, Ne. 1709, 33” high, 38” 
x 1412” top. Top and base of wood, shell of sturdy 
composition—$30 net. 
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many other smart decorative accessories. 
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less practical these days when budgets are slimmer . . . 
selections are limited . . . and patriotic conservation de- 

crees that materials now in use be made to last as long 

as possible. 

Many interior designers have been quick to sense the new 
and revolutionary trends occasioned by the war, and are 
admirably adapting themselves and their services to the 
current situation. For, instead of deploring shortages 
(in budgets as well as furniture and furnishings lines) 

they are applying their ingenuity to the job of getting 
around wartime problems. Thus, in converting present 
conditions to their own benefit, they are also justifying 

more completely their existence in the scheme of things. 

One well-known interior designer we know took a good 

look into the future this past Winter, then put her old- 

fashioned merchandising sense to work in creating a 
Spring promotion for her clientele. Part of that pro- 

motion was a timely little brochure that listed the many 
ingenious ways she could help give homes a “new dec- 
orated look” by renovating or resurrecting present fur- 

nishings. One of these ideas that is especially applicable 

and especially ingenious is the re-dyeing and re-styling 
of rugs and carpets . . . not only because floor coverings 
of desired quality and color are hard to find now, but 
also because an old rug or carpet may be otherwise ex- 
tremely valuable even if it is in disharmony with a new 

decorative scheme. 
The re-dyeing of wool carpeting is an excellent means 
of overcoming decorative problems calling for new floor 
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_ EDWARD KRUMPE 
308 East 49th Street New York 

FIREPLACE EQUIPMENT 

Fireplaces Will Be A Necessity Next Wintel 
Your clients are interested in practical equipment. 
You can help them select items which will also be 
attractive! 

MANTELS SCREENS ANDIRONS~ GRATES 

Cabin Jackson, 
INC 
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colors ... or for correcting badly stained or faded con- 
ditions. And it is also an unusually fine thing for open- 
ing a client’s eyes to your versatile talents—for you can 
bet she will be amazed and gratified to learn that you 
can have her old taupe carpet recolored to a vivid green 
for a mere fraction of the cost of new carpeting. 
Few laymen know about carpet re-dyeing—and if they 
have given any thought to the subject at all they have 
probably also thought of the sad experience in having 

an old coat dyed eight years ago. They would naturally 
think of dyeing as being necessarily limited to the nar- 
row choice of blue or black, with the new color covering 
the rug in its entirety—fringes and back as well as the 

pile face. 

But the truth is that in today’s modern dyehouses—and 

there are only a few equipped with adequate facilities 
and sufficient experience—the recoloring of rugs has been 
reduced to a very fine science. Now it is possible to have 
rugs dyed from any color to any other color . . . even 

from dark colors to lighter! This result is achieved by 

first removing the original color (it is released from the 
wool fibers by a chemical process known as reduction, 
in case you want to discuss technical aspects) . . . then 
simply dyeing to the new shade desired. Of course, the 
fact is not accomplished quite so easily as telling about 

it— the fabric must pass through a comprehensive 

process of testing, cleaning, reduction, dyeing, cleaning, 

finishing, restiffening, and so on. 

FOR YOUR BEST ROOMS 

LIGHTING EFFECTS 
in the 

EXQUISITE CRYSTAL RE- 

PRODUCTIONS OF CHAN- 

DELIERS, SCONCES, 

LAMPS; ALSO PORCELAIN 

AND CRYSTAL TABLE 

” LAMPS, FLOORLAMPS 

AND MODERN CREATIONS. 

Charles J. Winston & Cn., Sur. 
Importers and Makers of Distinctive Lighting Effects 

2 WEST 47th STREET, NEW YORK 
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Distinguished Furniture .. . 
Since 1885, Singer furniture has signified only the best 
designs and craftsmanship. It is the same today .. . 

fl. Singer & Sons 
Designers and Makers of Upholstered and Cabinet Furniture 

32-38 EAST 19th STREET, NEW YORK 
IN CHICAGO: The Merchandise Mart, 220 No. Bank Dr.—Space 1796 

IN CLEVELAND: The KANE Co., 2621 East 9th Street 

IN PHILADELPHIA: DAVID SATZ, Inc., 1222-24 Walnut Street 

FOR THOSE COLD DAYS TO COME 
A perfect replica of an old Adam design, from a 
selection of several very fine English grates. Of 
cast-iron and hand-chased and pierced brass. Also 
a limited supply of other fireplace items. 

Please write for details. 

S. §. Skinner Co., Jur. 
Successors to Skinner-Hill Co. 

225 FIFTH AVE. NEW YORK CITY 



would feel like a million dollars in this any poor fish 
beautifully appointed home. 

and any decorator would know just where to use it. 

We show many unique designs in ACQUARIA, undecorated and artistically 
hand carved, glass block or cylinder types. We feature the most extensive > 
line of GLASS FURNITURE, BLACK MIRRORS & ACCESSORIES. 

1. TURCHIN CO. 
230 Fifth Avenue @ NEW YORK, N. Y. @ 1150 Broadway 

A rug re-dyed in this manner emerges with all the lustre 
and bloom of a new floor covering—and the same ability 

to withstand washing, crocking or exposure to light. 
And it will never give away its secret either—for the 

dyestuffs used have an affinity only for wool, thus leav- 
ing the jute back, cotton threads, linen fringe or bind- 
ing in their original state, 

Re-dyeing is not confined solely to rugs of solid tones. 

for even figured fabrics may be successfully transformed 
to new beauty in solid all-over colors. However, since 

the dark blues and blacks of patterned rugs are dii- 
ficult to remove, it is usually wise to specify very dark 
colors for figured floor coverings. In some cases where 
these dark figures still show through the new color they 

create a pleasing two-tone effect. 
Restyling of rugs is a function that ties in very nicely 

with re-dyeing . . . and is a particularly useful device 

when a client’s furnishings must be made to fit a new 
home of smaller or larger proportions. In the latter 
event a good dyer can match pieces to fill out carpeting 

that doesn’t quite cover the floor area—and in the former 
case your own imagination can come to the fore in de- 
signing a new shape or borders for an old floor cover- 
ing. You can take a cue from the dominant architectural 

motif of the room, draw a design, have the rug’s border 

cut to the shape of your design, then have the edges 
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Tubes Glace Finish 
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_JouHN C. MEYER THREAD Co. 
Lowell, Mass. 
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bound. A simpler method is to have the carpeting cut 
square, oblong, round or scalloped—whichever form 

contributes most to the full expression of your decorative 
idea. 

FURNITURE A LA CARTE 
CONTINUED FROM PAGE 40 

that loses its usefulness with a change of scene, or the 

acquirement of new companion pieces. 

It is easy to predict the joys of childhood’s first Mechano 

Erector set for those who can go whole-hog and buy all 

the units they want. And the tycoon-client, who thinks 

he knows more than his interior designer, can get all the 

exercise he probably needs by lifting and re-assembling 
the units. 

INTERIOR DECORATORS 

S. P. Brown Co., operators of carpet and drapery depart- 

ments in stores in Midwestern cities, have openings for 

capable, experienced interior decorators, with a good 

knowledge of draperies and floor coverings. Permanent 
positions. Opportunity to become department managers, 

State age, experience in detail and starting salary. 432 

Fourth Avenue, New York. 

— 

+ INEST quality pair of 

French Empire porcelain urn 

vases. Cream and gold with 

garlands of exquisitely 

painted flowers, 12 inches 

high, in mint condition, 

$125.00 the pair. 

57 East 56th St. 

New York Lyman Huszacu 
ateentiieamananimeiien 

LYON 
FURNITURE MERCANTILE AGENCY 

Est. 1876—Publishers of LYON-RED BOOK 

CINCINNATI, OHIO! 
6 East Fourth Street | 

NEW YORK, N. Y. 
185 Madison Avenue 

BOSTON, 

197 Friend 

MASS.~ 

Street 
CHICAGO, ILL. 
221 North LaSalle Street 

PHILADELPHIA, PA. 

12 South {2th Street 

GRAND RAPIDS, MICH. 

Ass’n of Commerce Bldg. 

HIGH POINT, N. Cf] = a 
107 West Green Street Ye pase Wi 

THE NATIONALLY RECOGNIZED CREDIT AND 
COLLECTION AGENCY OF THE FURNITURE INDUSTRY 
AND TRADES KINDRED—CARPET—UPHOLSTERING—REFRIGERATOR 
—STOVE—INTERIOR DECORATION—LAMP AND SHADE—FRAME AND 

MIRROR—HOUSE FURNISHINGS 
BOOK OF RATINGS—CREDIT REPORTS—COLLECTIONS 

LOS ANGELES, CALIF. 

12th Street at Broadway 

71 

“SIESTA” FURNITURE 

Made of 

Cypress — the Wood Eternal 

Send for Catalog 

CINCINNATI NeW YORK 

in the new Colony House (Paladini 
and Valentino, designers) was CANVAS WORK 

executed by FELDMAN BROS.—one more in a long list of special 
jobs done in our completely equipped trade workrooms. Submit to 
us your difficult jobs. You design them—we’'ll execute them! 

FELDMAN BROTHERS 
403 E. 62nd STREET, NEW YORK, N. Y. 

Walls and Ceilings Covered, Upholstery, Drapery Work, Furniture Refinished 
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New York, 515 Madison Ave., Plaza 5-6575 
67 Dallas, 2203 Cedar Springs Ave., Dallas 7-5026 

Los Angeles, 3262 Wilshire Blvd., Federal 1326 

WINSTON, CHARLES J., & CO., INC...............0005 69 

61 New York, 2 West 47th St., Bryant 9-1936 

WOSD BO MOG, TB. oviccwcc ccc nce rsccsvdvosesce ie Ss 

66 New York, 383 Madison Ave., Eldorado 5-1335 
Chicago, Merchandise Mart, Superior 3774 
Los Angeles, 816 S. Figueroa St., Vandyke 9163 

VE GEE WATER Bees occ cicc cc ec vcstiene coe veces 64 

New York, 251 East 33rd St., Lexington 2-5791 

Every precaution has been taken te insure accuracy in preparing this index, but INTERIORS cannot guarantee against the possibility of an occasional omission or last minute change. 
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when frermanency meant so much Co your customer. 
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more than ever, those fa mitiar Bakex principles 
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qualities for sound value. Careful clients frvefer Baker furniture. 
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CE CABINET MAI MAKERS 
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x REGIONAL SALES DISPLAYS: New York—A. H. Stiehl Furn. Co., 28 West 20th Street; > 

Ni ‘ Cuicaco — Knapp & Tubbs, Inc., 6th Floor, Merchandise Mart; Granp Rapips — Keeler Building. 

2 Photographs show these Baker features: 1. Hand cabinetry like the best 18th century work; 2. Skilled hand carving by aN 

of craftsmen experienced in finest work: 3. alee tooling, of genuine gold leaf in the freee fashion; 4. Old World 

Finish,* applied with a small pad, like the English “French Polish.” (*Reg. U.S. Patent Office.) 
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CREPE COTE 

CHARAK FURNITURE COMPANY 
58 WAREHAM STREET, BOSTON, MASS. 

MADISON AVENUE CHARLES B. GELLER 

NEW YORK CITY 

816 SO. FIGUEROA ST. 
LOS ANGELES Merchandise Mart 

CHICAGO, ILL. 
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