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FRANK J. FORSTER, A. I. A. Living room in a country home 
in the Norman style. The loveseats in cretonne provide a cheerful accent. 



FACT AND SEPTEMBER, 1938 

COMMENT 

Decorating INCE the passing of the lush era 
isa in decoration there have been loud 
Business lamentations by those who persist in sit- 

ting tight awaiting the return of the 
prodigal flow of gold. But never again will interior 
decoration prosper as a mysterious calling under the 
limited patronage of a millionaire class. 

What seems to us as very sane and sound policy for 
the interior decorator today was clearly enunciated by 
James H. Blauvelt at an informal chat with the press 
recently. 

“Interior decoration must be debunked in the minds 
of the general public”, he said, “and set upon a business 
basis appealing to a much broader income group.” 

He also maintained that “interior decorators must 
realize that they are semi-professional business people, 
both advising and purchasing for their clients. Conse- 
quently fees should be established for strictly consultant 
work, but fees should be waived when purchases are 
made through the decorator above a stated amount.” 

In reaching the lower income levels Mr. Blauvelt 
further contended that it was possible to profitably 
decorate apartments on as small a budget as $2500 to 
$3000. 

It is indeed encouraging to hear a prominent deco- 
rator and an important officer of the A. I. D. proclaim 
such beliefs. As we have stated before upon just such 
a course depends the future of the interior decorating 
profession. 

—Tue Epiror 

17 



A FIREPLACE CHAT 

Franklin stove, exact reproduc- 
tion of American Empire style. 
Courtesy, Edwin Jackson. By Edwin Jackson 

Ler’s gather around the fireplace and look into the facts that make it 
such a delightful center of interest. 

Indeed, the fireplace is the focal point where the interests of the owner, 
the decorator, the architect, and the builder converge—sometimes happily, 
sometimes stormily. ‘The purpose of this chat is to offer a few suggestions 
which may help to increase the percentage of happy meetings about the 
blazing hearth. 

To begin with the proper and successful mantel installation is so impor- 
tant that it should not be left to the last minute. For example, marble man- 
tels should be set into the plaster since they cannot be scribed easily and 
should be placed at least a week before the painting begins. In the case of 
wooden mantels, which are generally set against the plaster and scribed to 
fit irregularities, they should be placed after the plaster is dry but before 

paper hangers or 
painters commence 
work. However, if a 

mantel is to be made 
up or altered, a mar- 
gin of one or four 

Samuel A. Marz, archi- 
tect. A small Georgian 
mantel with some Oriental 
influence as an appro- 
priate center of interest. 
Photo Mattie Edwards 
Hewitt. 
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weeks should be permitted to time the installation corréctly. Many decori 
tors have found it a wise practice to order mantels at least a month before 
the painters are due. In the end, this will save delay or the extra cost of 

changes necessary to fit the mantel that is finally selected. 
Let’s first consider the real wood or coal burning fireplace. It at once 

offers the most tricky problems and at the same time gives the greatest 
satisfaction. 

Now.a roaring fire on the hearth is safe and sane because of definite build- 
ing codes and laws which vary in different parts of the country governing 
its construction. The trained architect and experienced builder are familiar 
with these laws and it is their responsibility and concern. The decorator is 
usually only interested in the mantelpiece and the fireplace furnishings. 

Naturally, with wood mantels a major consideration is the margin of 
facing between the wood and the fire opening. Some localities call for eight 
inches, but a narrower margin usually looks better where permissible. Speak- 
ing of facing proportions, today, a fairly even margin is generally preferred, 
although some decorators believe that the top facing should be wider: cer- 
tainly it should never be narrower than the jambs. 

It is interesting to note that in earlier times, specially in provincial locali- 
ties, little or no facing was used to protect the wood mantel from the fire. 
In fact, we have seen some very old walnut and oak mantels from French 
Provincial homes which have been used for hundreds of years without facing. 
Many of these mantels have been charred for a depth of half an inch on the 
back of the frieze and the bottom of the shelf. 

Likewise, many Colonial wood mantels had the woodwork coming right to 
the edge of the fire opening. In addition, a wooden pole was often placed 
across the top of the larger fireplace openings upon which pots were hung. 
If these poles were not frequently changed, they would burn through, fre- 
quently spoiling a good dinner and perhaps scalding the cook. As a further 
fire hazard some of these early chimneys were constructed of wood daubed 
over the clay. Such careless construction has been the cause of losing many 
fine Colonial homes through fire. 

With mantels of marble or other fire-proof materials naturally the law 
does not require any special facing. The main concern is to find a mantel 
which will either 
fit or adjust itself 
to the opening 

Fireplace of Dutch tiles 
used in a paneled room 
in N. Y., 1760. Courtesy, 
Museum of the City of 
V. We 



Emma Romeyn, deco- 
rator. Fireplace employ- 
ing mirrored green glass 
bricks to give impres- 
sion of the sea, harmon- 
izing with mural. 

Opposite page 

Left, Lucien Rollin, dec- 
orator, Paris. Mantel 
made of travertine with 
black vein marble fac- 
ing. 

Right, Wood mantel 
from Haverhill, Mass., 
built 1818. From Amer- 
ican Wing, Metropolitan 
Museum of Art. 

with the use of a well proportioned facing. The French were in the habit 
of using black iron cove facings to fill in the space between mantel and fire- 
place opening. Because of its contour and color the black iron does not de- 
tract from the appearance of the marble mantel. 

Where a difference exists between the projection of the mantel and fire 
opening, either a facing can be added or the mantel may be altered. If such 
a change would spoil the looks of the mantel, as a last resort the fireplace 
itself might be changed. : 

Changing a fireplace opening is a ticklish proposition. The delicate ques- 
tion of proper draft bobs up. If the opening is made smaller, which does not 
mean shallower, the draft is made stronger. However, to increase the open- 
ing hurts the draft and the flue must be examined to ascertain whether it 
can accommodate a larger fire opening, which is a problem for an expert. 

The proportion of the fireplace 
opening depends to a great extent on 
the nationality of the mantel. Eng- 
lish mantels of the 18th and early 
19th centuries generally call for a 
fireplace opening which is either 
square or higher than it is wide. 
This is because the English used 
grates almost exclusively during that 

Franklin stoves period, and these grates fit best in a 
were named after high ; 
their inventor, gn, narrow opening. 
Benjamin Frank- The Americans in the Colonial and 
a one = > Federal periods generally burned 
open fireplaces, Wood and the fireplace openings were, 
This one is in the therefore, usually wider than they 
pe arshe | yds om were high. ; The extremely large fire- 
Edwin Jackson. place opening, which many people as- 
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sociate with the Colonial, 
was used only in the fire- 
places where cooking was 
done. A visit to any of 
the finer old houses or to 
the American Wing of the 
Metropolitan Museum will 
show that in the Living 
Rooms and Bed Rooms of 
the better class homes, the 
fireplace openings. were 
generally only about three 
feet wide. 
Many people will build 

a fireplace four feet or five 
feet wide, planning to use 
an antique Colonial man- 
tel, and then be disap- 
pointed to find that most 
of the old mantels avail- 
able require much smaller 
openings. 

The Southern Colonial 
(Continued on page 60) 
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FABRICS 

FASHIONED 

TO ANSWER 

EVERY 

DECORATIVE 

FAD OR 

FANCY 

1, blue and pink ribbon and & 
floral brocade on gray satin 
ground, J. H. Thorp & Co,~ 
2, red and yellow floral on~ 
white satin, Stroheim § 7 
Romann. 3, hand loom 
Aubusson wool and cotton™ 
tapestry with seat, back and 
arm design, M. H. Rogers, 
Inc. 4, embroidered natural” 
satin with pattern in reds, 
blue and rose, R. E. Thibaut,~ 
Inc. 5, Chinese chintz in red,~ 
gray and blue on yellow, Fr 
Schumacher & Co. 6, “Avig= 
non” cloth im natural ané 
green, Johnson & Faulkner. 
7, “Shadowlight”’ hana 
woven drapery fabric in ros 
beige, Frances T, Miller, Inco 





1, Urn and floral air brush design in blue and green on white satin, Studio of Decoration. 
2, Swedish modern reversible damask, Greeff Fabrics, Inc. 3, linen with Adam design in terra 
cotta and tan on natural, Arthur H. Lee & Sons, Inc. 4, traditional floral in peach and green 

on modern background in blue, Herter-Dalton, Inc. 



1, native homespun Karbaz with Persian design, Mottahedeh & Sons. 2, tan hand-woven cotton 
with twisted nub block, Finland House. 3, red silk and gold metal brocade, Scalamandre Silks, 
Inc. 4, hand-blocked Arabian design on munchla material, Arthur J. Hoffman. 5, tan and white 

embroidered chenille on dull red cotton texture, S. M. Hexter & Co. 
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1, green cotton brocade, 8S. Kravet § Sons, 
2, chintz depicting dancing couples in. soft 
tones, .rose predominating, Howard & 
Schaffer, Inc. 3, Swiss tamboured muslin 
with all-over design, border both sides, E. C. 

Carter §& Son. 4, “Lagura” ensemble quilted 
brocatelle; companion fabric plain quilting. 
Erbun Fabrics. 5, blue damask with fringed 
wool Jacquard leaf, H. B. Lehman-Connor 
Co. 6, “Glenwood,” gay floral and wreath on 
natural cretonne, Morton Sundour Co., Inc. 
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in maroon and beige, 

Samuel Berg Co. 2, turquoise quilted vel- 
vet, Geo. A. Meyer. 3, air brush design 
in green and fuschia on natural taffeta, 

4, red stripe on 

5, 

1,. satin ratine 

Steiner Studio Corp. 
beige cotton texture, Rodoma, Ince. 

white embossed script on wine texture 
ground, Carrillo Fabrics Corp. 6, Empire 
stripe Sanvale fabric with satiny effect, 

L. C. Chase & Co. 
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HIGHLIGHTS AN 

1, modern crystal lamp, shade of drawn rajah, Whitehall- 
Hoffman, Inc. 2, erystal, ceiling fixture with a variety of 
crystal drops, Chas. J. Weinstein. 3, unusual spherical 
metal base with silk shade, Plaza Studios. 4, Venetian 
glass mirror for vanity table or wall decoration, John 
Guidotti, Inc. 5, Wedgwood base with blue shade, 
Murray M. Harvey. 6, French mirror in Baroque manner, 
Harris Interior Arts. 
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Just a Few of the Many Fine 

Lamps, Mirrors and Fixtures. 

7, conventionalized classic mirror, Friedman Bros. Decorative Arts, Inc. 8, One 
of a pair of reproduction Chinese decorated porcelain vases with flat backs and 
bell shades, Edward Garratt, Inc. 9, Blane de chine Chinese figure mounted on 
silver finished base with satin shade, Heckel & Rinaldi, 10, crystal table lamp with 
metal parts finished in antique gilt, Edward F. Caldwell & Co. 11, XVIII 
Century porcelain lamp in modern manner, H. Leo Gould, Inc. 12, Copenhagen 
base with landscape in pastel tones, Arden Lamps & Shades. 13, hand-cut 
crystal Girandole featuring feathers, a tall cut spike, and a new design im 
arms. Lightolier Co. 



1, French Limoge china base with Chelsea 

bird decoration and handmade floral damask 

shade, with velvet trim, Beth Weissmann. 

apple green porcelain base with pine 

color hand carved stand, taffeta shade and 

jade finial, Far Eastern Importex, Inc. 

3, mahogany frame mirror in early Ameri- 

can style, D. Mileh & Son, Ine. 

4, “Diana” crystal base by Vicke Lind- 
strand with detachable chrome mounting 
and silk shade, A. J. Van Dugteren & Sons, 
Ine. 

5, Chippendale mirror in antique gold, Reale 
Mfg. Co. 

6,.tole ceiling fixture, hand antiqued with 
gilt decorations, Herman Kashins. 



7, tea cannister base with square bell shade, 
Paul Hanson Co., Inc. 

8, cavred rustic mirror with gilt finish, H. 
Sabel & Co. 

9, wired 

bulbous 

Ine. 

Victorian oil lamp with painted 
shade, Abels Wasserberg & Co., 

10, oval mirror in classic style, Genessee 

Fine Arts, Inc. 

11, highly stylized eagle in silver plated 
bronze base with accents of colored stainless 
steel, Bach Products, Ine. 

12, gilt mirror in rococo manner, M. Grieve 
&§ Co., Ine. 



ENTRE NOUS 

BY IMPERTINAX 

Friends, Romans, Countrymen— 
My secret agents have brought re- 
ports of funny doings around the 
Decorators’ Club these days. As a 
means of offense or assault on pros- 
pective customers the girls are taking 
lessons in public speaking which in- 
clude Delesarte caperings to improve 
their breathing. Among the guest in- 
structors was a representative from 
the office of the high priest of the 
personality racketeers. Each of the 
ladies had to prepare a two minute 
speech and deliver it for him to 
criticize. On the conclusion of one 
talk given by a member who has more 
aplomb than any individual is en- 
titled to the personality guy barked 
“Where did you learn to talk that 
way?” The witness vaguely indicated 
that her manner was the accumulated 
result of rearing, education and ex- 
perience. Thereupon her interlocutor 
remarked that with her “cultured and 
refined way of talking” she could get 
away with addressing the Colonial 
Dames of Boston. 

Rebuttal— When a new method of 
militaristic offense is invented some- 
one always gets busy and devises a 
means of defense against it. There- 
fore it behooves some heroic member 
of the laity to think up a means of 
combatting these high powered sales- 
manship tactics of the 57th St. gang. 
I propose a “School of How to Avoid 
Being Made a Friend of and Resist- 
ing the Influence of Personality 
Course Takers” Get it? 

Now What?— By the time these 
words are in print the bells of 57th 
St. will have commenced to jangle 
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again and we wonder what will be the 
theme of the carillon’s tune this sea- 
son. This old veteran has been eagle- 
eyeing the decorative procession for 
10 years come Shrove Tuesday and 
making observations, (sometimes un- 
pleasant) about it in that space of 
time. As time goes on apace, how- 
ever, it becomes increasingly difficult 
for a body to know where he’s at in 
decorative comment. In the old days 
one knew definitely what was la mode. 
If it wasn’t Spanish it was “Early 
American” and if Directoire was out 
Biedermeier was in. The past few 
years, however, nothing in particular 
seems to have occurred as a definite 
and wide-spread stylistic trend. The 
little flurry of baroque last season 
hardly amounted to a major move- 
ment and ever since the unlamented 
demise of Neon-classicism when you 
ask a decorator what the new fashion 
direction seems to be you receive a 
vague murmured reply about 18th 
century English. Now while we’re 
willing to hand 18th century English 
all the laurels it can use we insist that 
it stopped being news at midnight on 
Dec. 31, 1800. 

Rugged Individualism— I learn with 
some trepidation that the Roy- 
crofters are going to do a Phoenix 
act on us and would like to take this 
occasion to pose a question, Why is 
it that the various designers who go 
in for hand-crafts in the decorative 
field always have to be so gosh 
darned virile, quaint and crude! Fab- 
rics of this origin are always coarse 
and knubbly, metal-work always 
looks as though it had been kicked 
all over the lot and the furniture is 

(Continued on page 60) 



PORTFOLIO OF BATH AND POWDER ROOMS 
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gosh SMYTH, URQUHART & MARCKWALD, 
! Fab- INC., A. I. D., decorators. Semi-circular dressing 
oats room in a Chicago residence. Light mahogany woodwork, 

fluted beige curtains, painted and clear mirrors are 
always principal decorative features, 
icked 
ure is 



RUTH SCOTT WIL- 
SON, A. I. D., decorator. 

Delicate blue walls, furni- 
ture and fixtures enlivened. 
with chrome and silver back- 
ground Japanese pa per. 

Photo Drin Duryea. 

MIRIAM 
WOLFF, design 
by Committee on 
Terrace Club po 
especially desig 
interesting comb 
Baroque and Mo 
paper is in to 
and the striped 
emerald green @ 
Reproduced by 
mission of N. 
Fair. Photo Dr 
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MRS. ROBERT 
MASSA, decorator. Pow- 
der room in the French 
manner with complete ward- 
robe closet beyond. Photo 
Mattie Edwards Hewitt. 



ROSE GINSBURG-JAMES P. WEIR. Fan wall paper in 
chartreuse, yellow and blue on silver and tufted easy chairs in yellow 

velvet specially designed for this modernized French powder room. 

Photo, Mattie Edwards Hewitt. 



SMYTH, URQUHART & MARCKWALD, INC., A. I. D., 
decorators. Bathroom in various finishes of mirror and chromium 

with highly styled decoration. 
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D. LORRAINE YERKES, A. I. D. Powder room in Lake 
Forest, Ill., employing horse chestnut paper in emerald green 
and brown on white. White poplin curtains and lavatory skirt 

trimmed with brilliant green Cellophane fringe. 
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MIMI DURANT, decorator. Strong accents of black dramatize 
this powder room in black, white and green. The ceiling is black, 
the curtains black and white, the wall paper dado black and 
white, and the floor black. Green and white striped upholstery is 

employed on settee. 
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MORE PROGRESS SHOWN IN con}|—ze 

bD ECORATORS desiring to create contemporary or even semi- 
contemporary interiors have been almost invariably compelled to have the 
furniture made to order, This has naturally added considerably to the cost 
which has proven discouraging to both the decorator and the client. 

Sufficient progress has now been made in design and acceptance to warrant 
several showrooms in featuring stock designs in fine decorative suites. In the 
Furniture Review shown in the August Inrertor Decorator for the first 
time sufficient contemporary designs from stock were submitted to justify 
a segregation of the modern from the period pieces. This is very encouraging. 

One manufacturer has created five showrooms of highly styled contempo- 
rary furniture designed by Toni Parsinger. These include dining room, living 
room, and bedroom suites, hand made of light and dark woods. Hardware 

Dresser, mirror, and 
side chair in pigment 
maple designed by 
Toni Parsinger for the 
Charak Furn. Co. A 
subtle touch of Orien- 
talism is noticeable in 
the dresser. 

A mahogany dining 

room suite with check- 
erboard cross grain 
table top with maple 
inlay. Designed by 
Toni Parsinger for the 
Charak Furn. Co. 

40 



pN TEMPORARY FURNITURE DESIGN 

m §@6©> for these groups was specially designed. It is interesting to note that among 
mi- ft the odd pieces is a rocking chair. This ghost of the elegant Eighties is 
the i} fashioned in light maple but possesses a decided XX Century flair. 
ost Another firm has devoted an entire floor to the display of contemporary 

models influenced by the the trend of Swedish design. The styling is in 
nt good taste and has sufficient originality to lift it above being just a copy of 
the a foreign trend. 
rat Stock upholstered pieces in the modern manner have been available longer 
ify than other modern types. In fact, they were the first pieces to achieve good 
1S: design and become active decorative merchandise. 
ail Herewith we illustrate but a few of the pieces from the several showrooms 
a \] featuring contemporary furniture which the decorator may purchase from 

, stock. 

The simplicity of this 
modern divan, wphol- 
stered in texture fab- 
ric makes it equally 
appropriate for period 
or contemporary set- 
tings. Thonet Bros., 
Ine. 

Dining room suite 
prima vera and 
mahogany with 
leather covered 
chairs showing de- 
cided Swedish in- 
fluence, A. H. 
Stiehl Furn. Co. 

4l 



GLOSSARY OF ARCHITECTURAL TERMS 

Architrave of a Door—tThe finished 
work surrounding the opening; the upper 
part of the lintel is termed the traverse 
while the sides are known as the jambs. 

Archivolt—A 
series of mould- 
ings, plain or 
decorated, on 
the face of an 
arch that follow 
exactly the con- 
tour of the 
arch. 

Arris— ‘he sharp angle or edge formed 
by the meeting of two surfaces. 

— 
Ashlar or Ashler—Building-stone hewn 

and squared, opposed to unfinished stone. 
Also a facing made of these stones or 
thin slabs covering brick or rubble work. 
Coursed ashlar is where the stone work is 
laid in level courses; random ashlar is 
where the stones are of different heights 
but set in level beds. 

Astragal—A_ small semi-circuiar profile 
moulding used in cornices, beneath capi- 
tals, etc. It may be plain or decorated 
with a bead and reel motif. 

Atlases or Atlantes—Athletic male 
figures used in place of columns or pilas- 
ters, sometimes called Telamones. 

Antrum—Originally an open court of a 

Roman building, usually open to the sky 
in the center. Now, generally meaning any 
exposed enclosure before an entrance. 

Attached Columns— Columns that pro- 
ject at least one-half of their diameter 
from the wall; also known as engaged 
columns. 

Attie—That part of an architectural fin- 
ish which is above the cornice. More com- 
monly known as a top story built above 
the cornice line, or any top story one-half 
to two-thirds the height of the stories be- 
low it. 

Attie base—The 
base of a classic 
column composed 
of an upper and 
lower torus and a 
scotia, joined by 
fillets. The attic 
base is the one 
most commonly 
used with the 
classic orders. 

T—Torus; F—Fillet; 
S—Scotia. 

Axis—An important center created for 
the purpose of laying out a design or 
setting. 

Baleony— A projection from the face of 
a wall supported by consoles or columns, 
usually surrounded by a balustrade. In a 
theater, the galleries above the orchestra 
floor. 

Baldachin—An elaborate canopy sup- 
ported by columns, suspended from the 
ceiling or projecting from a wall which 
covers a dias, throne, tomb or altar. Also 
applied to circular or rectangular covering 
adorned with plumes which were placed 
over beds at the time of Louis XIV. 

Baluster— Small pillar or’ column sup- 
porting a hand rajl or coping. 

Balustrade—A series of balusters con- 
nected with a rail or coping. 

Baroque— A type of design that came 
into tashion during the Renaissance that 
is characterized by over-ornamentation as 
a reaction from the classic forms of the 
early and middle Renaissance. This term 
is generally applied to any type of deco- 
ration that is heavy or over done em- 
ploying the use of many curves and 
scrolls. 

Barrel-vault—A_ curved ceiling in the 
shape of a semi-cylinder or half barrel. 

Bas-relief or Basso _ rilievo — 
Figures so carved that they project from 
the background without being detached. 

Bays— Sections into which a building or 
interior is divided by architectural compo- 
sition, such as, buttresses, columns, corpi- 
lasters. Also applied to projecting win- 
dows or the circular end of a room. 

(See illustration on page 54) 

(Continued on page 54) 
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New ! 

Vix exclusive 

patterns woven in 

one demonstration 

sample unit for 

special dyeing! 
PATENT APPLIED FOR 

No. 204770 

¢ Six “in stock” patterns woven 
into one demonstration sample 
unit for economy of space and 
convenience in handling, each 
pattern stripe clearly identified 
by number, printed on back. 

¢ Demonstration length comes in 
white, 142 yards long, in half 
and full 50” widths. Full width 
costs $8.00, half width $4.00. 

e All white, pure silk; any of the 
six specially chosen textures can 
be dyed any shade perfectly. 
No linen, cotton or artificial fibre 
content. 

e DYEING (any shade) FREE OF 
CHARGE on any quantity of 5 
yards or more. Delivery within 
one week, 

¢ An innovation to assist you in 
getting extraordinary colorings 
and unlimited effects. 

© Patent applied for No. 204,770, 
protecting this specially woven 

demonstration sample unit as 
an exclusive Thorp product. 

J. A. Thorp @& Co., Inc. 
Established 1819 

UPHOLSTERY AND DRAPERY FABRICS 
TRIMMINGS © UPHOLSTERY LEATHERS 

250 Park Avenue at 47th Street 

New York 
Boston « Philadelphia + Chicago « Los Angeles 
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PORTRAIT OF A LAMP: 

Chinese Tole In The Modern Manner 

From Our Extensive 

Collection of 

LAMPS 

ACCESSORIES 

WALLPAPERS 

H. LEO GOULD, INC. 
IMPORTERS & DESIGNERS 

699 MADISON AVE. 

NEW YORK 

Activities in Brief 

Tue workshops of the Landstrom 
Corporation have reproduced a new 
line of furniture using outstanding 
XVIII Century originals for models. 
These pieces known as the Oxford 
Group, are permanent addition to 
their complete line. 

Coorpmaten fabrics in correlated 
colors for decorative purposes are 
presented in the NU-TREND fabrics 
shown by The S. M. Hexter Co. The 
group consists of upholstery and 
drapery materials of many types— 
plain textured fabrics, damasks, cre- 
tonnes and chintzes. etc.. These are in 
period and modern styles in new 
decorator colorings. 

Tue decorative metal work of Oscar 
B. Bach, designer and craftsman, is 
now on display in the temporary 
quarters of the Bach Product Gal- 
leries in the International Building, 
Rockefeller Center. All’of the objects 
shown are handcrafted in Mr. Bach’s 
own workshops from his own designs. 
Included in the exhibit are candle- 
sticks, ash trays, fireplace sets, 
lamps, and table ornaments. These 
pieces are indicative of the years of 
study given by the designer to the 
work of the Renaissance Italy and 
Spain and his adoption of the artr 
fices of the early masters to modern 
metals and workmanship. 

Awy exhibition of color facsimiles and 
specially designed bleached wood 
frames for Swedish and American 
modern rooms are on view in the 
annex gallery of Rudolf Lesch Fine 
Arts. The group comprises a wide 
variety of subjects featuring the new 
colors. An attractive series of Tyro- 
lean scenes by Walde, who has been 
sponsored on the continent by the 
Duke of Windsor, is in this collection. 
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® Canpels 
PLAIN AND FIGURED — SMOOTH AND TEXTURED 

“HARD-TO-FIND” SHADES 

ALSO 

CUSTOM-MADE CHENILLE 

ee ones bp Ca Ou, E 
244 MADISON AVENUE, at 38th St. NEW YORK 

STYLISTS IN FLOOR COVERINGS 

New Headboard Bed . . Obtain- 
able In Three Headboard Shapes 

New Showroom: 305 E. 45 St., N. Y., Tel. Murray Hill 4-4120 
Authorized Simmons Agents to the Decorator Trade 

45 
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@ UPHOLSTERED BEDS that are prov- 

ing so popular among decorators and 

clients today. 

@® The NEW Mittman PATENTED 

upholstered beds—reasonably priced 

and so desirous when executing 

budget commitments. 

® UPHOLSTERED FURNITURE— 

modern, period or a combination of 

both—a variety of models that will 

provide decorators with positive aid 

in the decorating of smart interiors. 

@® Bring your furniture or bedding 

problems to us. 

M. MITTMAN & CO., INC. 

316 East 53rd St.. New York 

94 Portland Street Boston, Mass. 

MANUFACTURERS OF CUSTOM BUILT 

UPHOLSTERED FURNITURE BEDDING 

STUDIO COUCHES 

SINCE 1910 

New quarters at 158 East 43rd St., 
N. Y., are now occupied by Town- 
Country Venetian Blinds. 

Te fourth annual exhibition of 
rooms displayed by Grosfeld House 
opens on September 11th. Although 
the public is invited to attend, noth- 
ing is for sale except through ac 
credited dealers or decorators. As in 
previous years, carte blanche has 
been given to several outstanding de- 
signers to reproduce their ideas on 
the subject of interior decoration and 
a certain amount of space is given 
each one. Nearly all the furniture is 
conceived by the participating deco- 
rators and is executed by Grosfeld 
House craftsmen. Rugs and carpets 
are also supplied from their own 
collection. 

There will be 45 rooms exhibited. 
The complete list of participating 
designers and decorators is as fol- 
lows: Joseph Mullen, Thedlow, Inc., 
Mimi Durant, Virginia Conner, 
Elizabeth Peacock, .Ralph Van 
Hoorebeke, Elisabeth Brown, Corbett 
O’Hara, Elsie de Wolfe, Inc., Mrs. 
Dodd, Inc., Paul MacAlister, Alice 
Rand, Russel Herts, Morris Sanders, 
Eugene Schoen, Westport Antique 
Co., Irvin L. Scott, Annette D. 

Siegel, Charles H. G. Thompson, 
Hammond Kroll and Margerv Sill 
Wickware. 

Axnouncement is made of the ap- 
pointment of the Big Rapids Furn. 
Co., Inc. as sole factory representa- 
tives for the Canterbury Furn. Shops, 
Inc. in the N. Y. Metropolitan area. 
This new line of Canterbury custom- 
built upholstered pieces will be 
formally presented to the decorative 
trade at the Big Rapids Furn. Co. 
showrooms on September 9th. De- 
signed by Salvatore Apicella, this 
furniture consists of upholstered 
pieces in the manner of the XVIII 
Century. 
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66 | ricolor” A PLEASINGLY SIMPLE BACKGROUND PAPER DESIGNED BY 
VALENTYN BING, OBTAINABLE IN ANY COLOR COMBINATION. 

FINE WALLPAPERS 
Our regular line of custom-made wallpapers is being constantly augmented by new designs 

by well known artists from this country and abroad. 

Miss Yerkes has just returned from Paris with a collection of unusual fabrics, ornaments and 

mirrors; also papers and fabrics by Jean Lurcat are on view in the Chicago showroom only. 

A few of the fabrics, however, may be seen in the New York showroom. 

D. LORRAINE YERKES, A.I.D. 
700 NORTH MICHIGAN AVENUE, CHICAGO 

515 MADISON AVENUE, NEW YORK 

ERT AT RT TT TERS! RIANA RR 
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Solve your mirror problems 

by viewing our new fall 

collection. 

D. Milch & Son, Inc. 
238 EAST 44th ST. 

NEW YORK 

TEL. MURRAY HILL 2-2563 

We will be pleased to furnish photos 

for your individual requirements. 

6 56 SEE oS 92 56 SES 9S oi hd oS oh oi 
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A sour the middle of September the 
Decorators Club will move to Suite 
406 and 407 in the Squibb Bldg. 
N.Y. In these quarters the Club will] 
have ample space to carry out its new 
policy of having continuous style and 
art shows. Under the new Club 
policy, the public will be invited to at 
tend at least four shows during t 
season. q 

The Color Show, September 27 to 
October 11, will be the first of the 
public exhibitions of decorators’ set=7 
tings. Members of the Club will use’ 
paint colors with fabrics and wall 
coverings to present complete room 
color schemes. Simultaneous with 
this show will be a Children’s Exhibi- 
tion of full size dolls dressed in Toby 
clothes from Lenart, Inc. The furni- 
ture is being specially designed by 
Childhood, Inc., and Robinsen & Bar- 
ber are designing wall papers, bed- 
spreads and draperies for the room 
settings. 

On October 18th through Novem- 
ber Ist handwoven fabrics from five” 
important looms will be displayed” 
with Waylands Gregory pottery. Iv 
the Style Room during this same) 
period there will be a private showi ei 

; "23 
to decorators of furniture. 2 

T ue complete line of wrought iron 
furniture, fireplace fixtures, lampsy 
etc., of the Original Studio Irom) 
Works are displayed in the new shows | 
rooms of The Hines Putt Co., 228 
Fifth Ave., N. Y., who are now actin 
as their representatives. Edith d 
Meyer Co. no longer represent them 

Aw exhibition of modern fabrics y ! 
be held by the Studio of Decorati@t 
September 12th to 26th. This firm? 
now located at 41 E. 57th St., in \ 
same studio in which Alice Baldwi 
Beer’s antique fabrics are displayed: 

| 
Courses for those interested in deco 
ration vocationally or as a form of 
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room DISTINGUISHED MODERN 

with To a line of graceful garden furniture MOLLA 
xhibi- has added distinguished modeérn upholstered 

pieces. Not too severe, they blend with period 
accessories. Finished in any Duco color or in 
our new rust-proof process. 

Write for Catalog Sune. 
410-416 East 32nd Street, New York, MUrray Hill 3-5874 

SECTIONAL WALL PIECES 

Interchangeable and Adaptable to Any Size Room 

- CATALOGUE FACTORY AND SHOWROOM 
S ON REQUEST PRODUCTS. INCORPORATED $10 EAST 32 ST., NEW YORK 
_ 
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FROM THE 

NEW COLLECTION 

OF 

Salterini 

WROUGHT IRON 

LAMPS 

Decorators seeking the better type of 

reflector lamp will welcome the new 

wrought iron lamps styled by Salterini. 

Individually made, they exhibit the char- 

acter always associated with fine hand 

craftsmanship. Write for our new 32 

page Catalog illustrating wrought iron 

mirrors, plant stands and lamps. 

JOHN B. SALTERINI CO. 
322 EAST 44 STREET, NEW YORK 

cultural expression will be conducted 
during the fall term of the New York 
University Division of General Edu- 
cation. Mr. Walter Rendell Storey, 
decorative art critic of the New 
York Times, will give a course in 
“Fundamentals of Design and Room 
Arrangement” and Homer Eaton 
Keyes, editor of “Antiques,” will 
conduct a course entitled “A Critical 
Review of Furniture Design.” 

Av a cocktail party given August 
25th at the Hotel St. Regis, James 
Blauvelt, A. I. D., in an address to 

a large representative press group, 
debunked the interior decoration 
business. Mr. Blauvelt pointed out 
that the greatest handicap in the 
practice of interior decoration is its 
vagueness and the defensive attitude 
which develops on the part of the 
client who always feels that he is to 
be “taken for a ride.” In order to 
allay this bad feeling, Mr. Blauvelt 
has published a booklet which reveals 
that the amount of compensation for 
a job should not be an ambiguous 
figure arrived at by testing the purse 
strings of the client. 

“It is, rather, a figure,” said Mr. 

Blauvelt, “which is arrived at on an 
A B C basis of dollar return for 
each dollar invested by the client. 
Interior decoration is a business and 
the interior decoration firm should 
offer three very definite packages for 
three very definite fees: For design- 
ing, decorating, and furnishing at 
least two rooms of your house, no 
fee should be charged; the interior 
decorator in this case should be re 
munerated by his normal ‘dealer’ dis- 
counts. Secondly, the designing or 
decorating of your home without 
supplying any new furnishings should 
be executed by the interior decorator 
on a fee basis whether it be hourly, 
daily, or weekly rates. Finally, m 
designing or decorating your home 

Cc 
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Designs, original adaptations of the 

Traditional Theme, and new con- 

cepts in mirrors for the Contempo- 

rary Interior. 

Famous since 1858 for quality and 

style, Nonnenbacher & Co. invites 

you to see their new lines for the 

coming season. 

oma eial € bo. 
40-46 WEST 20th ST., NEW YORK 

ESTABLISHED 1858 

FURNITURE 

EASTERN SELLING AGENTS | a i 

ine 
UPHOLSTERED 

<i 

KETCHAM & 

ROTHSCHILD, INC. 
DESIGNERS AND MANUFACTURERS 

‘SINCE 1879 

WEW YORK SHOWROOMS 
FOURTH AVE, AT 32 STREET 

| MERCHANDISE MART 

JOHN STUART INC. 
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Fall Stimulation 

If you’re “doing over” a home 
or apartment, you'll find N. Y. 
Furniture’s full floor of occa- 

sional pieces will freshen your 

outlook for fall and winter . . . 
If you're starting a job from 

scratch, our well-filled stock 

will give your own ideas new 
impetus. All periods, of 
course, and modern. 

Exhibit Corp. 
319 East 314 Street 
New York City 

Ashland ¢+-7650 

and in supplying a few furnishings, 
the decorator should work on a fee 
basis: hourly, daily, or weekly rates 
less the ‘dealer’ discounts on the fur- 
nishings supplied by the decorator.” 

Mr. Blauvelt pointed out that the 
first three of the following four items 
should be offered the client by the 
interior decorator; impartial advice, 
architectural advice, knowledge of 
the furnishing market, and a well 
organized genius in order to achieve 
an environment suitable to the needs 
of the client. 

A source of study of semi-antique 
and modern oriental rugs, sponsored 
by the Carpet Cleaners Associations 
and the Oriental Rug and Arts So- 
ciety opens on Sept. 14th. All in- 
terested communicate with Krikor 
Krikorian, Chelsea Hotel, 222 W. 
23rd St., N. Y. 

News from the West Coast 

Raxru C. Sooy, formerly in business 
on his own account at San Mateo, 
Calif., has joinéd the staff of William 
D. McCann at San Francisco as 
decorator. 

Hovser O. Cartozian has sold his in- 
terests in the firm of Cartozian Bros., 

Inc., Portland, Ore., to his brothers. 
The firm specializes in Oriental rugs. 

Canteen’s Home Decorating Studio 
has been opened at 15 S. Sutter St., 
Stockton, Calif. 

Norman Manning has filed a state- 
ment to indicate that he is engaged 
in business as an interior decorator 
at 7379 Melrose Ave., Los Angeles, 

Calif., under the firm name of the 
Norman Manning Studios. 

Inventor decorators on the West 
Coast are taking much interest m 
the plans for the 1939 model home 
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istinctive 

Wrought Srbin 

Fireplace ods 

Our Fall line is ready! Here you 
will find an outstanding group of 
creations—built by mastercrafts- 
men, yet extremely LOW priced. 
Twenty-five years of knowing what 
the trade wants is your guarantee 
that ORIGINAL’S FIREPLACE 
GOODS are ready to roll up profit- 

A able business for you. 

Entire Line Displayed at 

THE HINES PUTT Co. 

225 Fifth Ave., N. Y. 

Ask us to mail you our New Fall 
Brochure which illustrates and de- 
scribes this entire line of real busi- 
ness getters. 

ORIGINAL STUDIO 
IRON WORKS 

204-206 Greene St., New York City 
Also Manufacturers of 

Wrought Iron Garden Furniture 

“MIRRORS 
By FRIEDMAN” 

. . . a byword in the trade... 

By constantly adding new, well 

designed pieces to their extensive 
line of mirrors, cornices, mantels, 

wall brackets and decorative acces- 

sories, Friedman Brothers main- 

tain the splendid reputation for 

quality and variety, for which they 
have been known for 35 years. 

Be sure to see this season’s 
newest, smartest designs. 

(Friedman 
BROTHERS ‘DECORATIVE ARTS, INC. 

305 EAST 47th STREET * NEW YORK 

CHICAGO: Charles B. Geller, 155 East Superior St. 

BOSTON: Devon Service, 

LOS ANGELES: Gabe B. Leavy 
860 South Los Angeles Street 

420 Boylston Street 
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**‘AUTUMN" PIETER BRUEGHEL 

We cordially invite you to attend our 

monthly dealers exhibits. During Sep- 

tember, we are featuring color facsim- 

iles and the new bleached wood frames 

for Swedish and American modern in- 

teriors. 

ot Rudolf Lesch Fine Arts Inc. 
225 Fifth Avenue New York 
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tour show in connection with the 
Golden Gate International Exposi- 
tion. The model homes on Treasure 
Island, where the Exposition will be 
held, are to be supplemented by 
about fifty homes throughout the 
San Francisco metropolitan area, 
these to conform in design with their 
setting. Already arranged for are 
adaptations of Irish cottages, Medi- 
terranean villas, Spanish haciendas, 
early California farmhouses, and 
Colonial homes. Decorators, textile 
firms and furniture houses are al- 
ready assembling furnishings for 
these homes. 

Glessary of Architectural Terms 
(Continued from page 42) 

Showing two bays of an elevation plan of 
an interior delineated by pilasters. 

Bead— Small moulding with a cylindrical 
profile, often designed to resemble a 
string of beads. 

Bed mouldings— Mouldings that appear 
between the frieze and the corona. This 
may also apply to furniture or any mould- 
ing under a projecting member. 

BED 
MOULDING 
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the 

| Quality and Service Since 1907 
ll be 
| by 

the A new process for QUILTING and «+ « « 
area, hand painting and hand print- Decorative Embroideries 

their ing fabrics has been develop- 

are ed by the Clem Fabrics 

[edi- Division of the Steiner Studio 

d Corporation. This process can 
das, ‘ 

d be applied to any type of 

a fabric. A large selection of 

xtile new designs is on display. 

> al- Special orders, designs, and 

for colors. 

rims 

“Drapery and Upholstery Workroom for the Trade” 

169 EAST 6lst ST. Recent 4.0982 NEW YORK, N. Y. 

CG 
Friern ps 

R CHTER Fever A New Baroque Mirror 

By “GILLIS” 

lan of 

drical 
ble a 

Richter Furni- 
Pe ture is so 
_ This charmingly 
nould- simple in de- 

sign that it 
pulls the en- 
tire decorative 
scheme _  to- 
gether — har- 
monizes per- 
fectly with any 

r a ’ period — Geor- 
24 x 30 4 eT i 29 X 38 =. Regenc 
PLATE \: OUTSIDE 71%. 7 Fed- 

eral, Tradi- 
tional, or good 
Modern. 

GENESEE FINE ARTS, Inc. 

SUCCESSORS TO J. W. GILLIS CO. e 

ROCHESTER, NEW YORK The entire Richter organization is at your 

MIRROR CRAFTSMEN FOR 70 YEARS Service. 

55 



The Interior Decorator 

Presenting: 
@ beth Weissman’s new Fall Line of fine period 
lamps and interior accessories, all recent importa- 
tions of real merit to delight decorators and en- 
hance the decorative scheme. 

LAMPS 
VASES 

CANDY BOXES 
MINIATURES 

URNS 

CIGARETTE BOXES 
ASH TRAYS 
BOWLS 
PERFUME BOTTLES 
PERFUME TRAYS 

LAMP SHADES  DE- 
SIGNED AND CUSTOM- 
MADE IN OUR OWN 

13-685 CORNUCOPIA 9” STUDIOS. 
HIGH. FRENCH PORCE- 
LAIN, BEAUTIFULLY 

HAND DECORATED IN 
CHANTILLY DESIGN. 

¢ beth Weissman 
IMPORTATIONS ; 

49 WEST 23rd ST., NEW YORK 

15127 MERCHANDISE MART, 
CHICAGO, ILL. 

Beautiful 
FURNITURE 

FOR THE BEDROOM 

Fine Cabinets 

Lloyd Furniture Factories, Inc. 

Decorators Furniture Corp. 

383 Madison Ave., New York 

Bracket— A projection of any material, 
usually iron or wood, employed as a sup- 
port. Also see Console or Modillion. 

Breast of a Window—The_ masonry 
forming the parapet under the window- 
sill. 

Bridging— Reinforcing members between 
floor joists or partition studs to stiffen 
the construction. Cross bridging is used 
between floor beams. Truss bridging is 
used over wide spans, especially in carry- 
ing partitions. 

+ 
Showing cross bridging between floor joists. 

4CEWING yorsT 

ras 

kL 

Joist Bridging set in a 
carrying partition. S— 
Studding,. J. B.-—Joist 
Bridging, L — Lintel 

over opening. 

Bull’s eye—Oval or round window set in 
the facade or roof of a house. Also known 
as a small vision light in pantry or other 
doors. 

- 
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a French door. 
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Butt-joint— Where the two plain square 
ends of materials meet. 

Capital—The crowning member of 4 
column or pilaster shaft. 
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FRANCES MILLER 
RUGS and TEXTILES 

created by an artist 

executed by handcraftsmen 

RUGS: 
delightful to look at — 
heaven to touch. 

WINDOW PANELS: 
hand loomed to frame a 
view—or make one. 

SHOWER CURTAINS: 
shed loveliness—and water. 

QUILTED ORGANDIES: 
for delectable bedspreads— 
and dressing tables. 

STENCILLED FABRICS: 
sumptuous satins, lyrical 
linens, titivating taffetas. 

FRANCES T. MILLER, Ine. 
24 West 55. New York 

Whrvors 
PICTURE FRAMES 

CONSOLE SETS 

CORNICES 

HOLDBACKS 

WALL BRACKETS 

* 

ae 
MANUFACTURING CO. 

FACTORY & SHOWROOM 

430 EAST S3rp ST. NEW YORK 
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ASHER & BORETZ’S 
NEW 

“"RAW-TEX! 
DECORATORS LIKE IT BECAUSE IT’S 

@ in step with the demand for natural 
antique cowhide upholstering. 

@ looks, feels, wears like leather. 

@ has finish irregularities and surface 
markings that distinguish highest qual- 
ity, antique cowhide. 

MANUFACTURERS LIKE IT BECAUSE IT’S 

@ crackproof, washable, waterproof. 

@ comes in so many fast, brilliant colors 
that almost any combination of colors 

is possible. 

@ “works” better, cuts better, can be 
- easily, beautifully moulded to any de- 
sign 

No wonder every manufacturer who started 
to use “Raw-Tex” is still using it! 

ASHER & BORETZ, Inc. 
Dept. B, 900 Broadway New York, N. Y. 

| 
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Carriage—l[ron or timber joist support- 
ing the steps of a stairway. 

Cartouche— An ornament simulating an 
escutcneun, shield, or oval panel with a 
plain area to receive an inscription or 
crest. Some are very simple while others 
ar very decorative, such as those used in 
the XVII and XVIII Centuries. 

Caryatid—Column or support in the 
shape or a female figure. Originally sup- 
posed to represent the women of Caria 
who aided the Persians against the Greeks 
and were later made slaves. 

Casement—Glass door or window which 
swings on hinges attached to its vertical 
edges or sometimes pivoted at top and 
bottom. 

Cavette— A simple concave moulding. 

Chair-rail— Rail attached to walls for 
protecting the wall against injury from 
backs of chairs—often employed for pur- 
pose of design. 

Chamfer—tThe cutting off of the sharp 
corner, or arris, formed by the meeting of 
two surfaces. Exposed posts and beams 
are often chamfered for both decorative 
and practical reasons. 

ceiling 

EVELYN A. PITSHKE 

Photo mural 
lamp shade trans- j 
parency enlarged 
from snapshots. 

and (57% 

Your’ clients’ snapshots transferred into 
Black and white, sepia or full-color. 

TRANSPARENCIES 

PHOTO 
MURALS 

SCREENS 

LAMPSHADES 

19 WEST 44th STREET, NEW YORK CITY 
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0 
chamfer 

Showing beams with chamfered edges. 

Chevron— A series of zig-zag ornamen- 
tal motifs. 

Chimney-breast—That part of the 
chimney construction that projects beyond 
the plane of the inside wall. 

Book Reviews 

Two very practical books giving 
helpful suggestions to decorators 
have just come to hand. One, Refur- 
nishing the Home by Carl G. B. 
Knauff, Director of the Knauff 
Studios and lecturer on Interior 
Decoration at Hunter College, dis- 
cusses. various ways of arranging 
small rooms and the types of furnish- 
ings which are particularly appro- 
priate. In re-doing a home the 
author seldom believes in buying all 
new furniture, even when possible, 

nn 
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The Interior Decorator 

Cut Costly Service Calls 
with 

BEAD CHAIN* 
BEAD CHAIN* controls are a guarantee against 
service calls to adjust tilting controls, where the end 

pendants hang so unevenly that one is out of reach. 

BEAD CHAIN* on the proper tilting device can- 

not “creep.” BEAD CHAIN* hangs flat, does not 

soil, and will not kink nor tangle. 

Unsightly loops are avoided. By attaching BEAD 
CHAIN* to cord and tassel with our patented cord 

and chain connector the control will hang straight 

and evenly. 

*Reg. U.S. Pat. Off. 

BEAD CHAIN) 
BS ee oo FFM 

THE BEAD CHAIN MANUFACTURING CO. 

28 Mt. Grove Street Bridgeport, Connecticut 

Open yee _AE 

Ashley's Yew Home 
) 
e 

Able 

SEE ASHLEY'S 

NEW INDIVIDUAL 

ROOM DISPLAY 

IN BEAUTIFULLY 
DECORATED BACK- 
GROUNDS, WE HAVE 
ARRANGED A NUMBER 
OF SPLENDID  INTE- 
RIORS .. . IN 18TH 
CENTURY AND MOD- 
ERN .. . THAT WILL 
SATISFY THE CRITi- 
CAL TASTE OF YOUR 
MOST DISCRIMINAT- 
ING CLIENT. 

FURNITURE CO., INC. 
FURNITURE 

29 East 32nd St. 
DECORATIONS 

New York 
Manufacturers of Hand Tailored Living Room 

Furniture 

Occasional Furniture 

One of the many authentic reproductions 
to be seen at our showrooms—distin- 
guished for their quality construction and 
design—yet reasonably priced for the 
decorator and dealer. 

ALLIED 
FURNITURE PRODUCTS CO. 
153 E. 24th ST. NEW YORK 
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ERBUN’S 

Complete New Fall Line of 

DECORATIVE FABRICS 

Ready Soon for the Trade 

® A complete new array of smart deco- 
rative fabrics — exclusive designs and 
colorings in upholstery, drapery and 
curtain materials—te aid the decorator 
in the execution of beautiful interiors. 

® Sample books showing the entire 
range of fabrics are now in preparation 
and will be available shortly. 

© Our Cut-Order Department is 
equipped to provide sample squares or 
cuttings of any of the fabrics - shown. 

ERBUN FABRICS CORP. 
19 EAST 21ST ST. 

NEW YORK 

ALgonquin 4-1190-1-2 

“If It’s New - Look to Erbun” 

HECKEL & RINALDI 
202 East 46th ae. New York 

Fine Lamps and Shades 
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but advocates the tasteful and in- | 
dividual placement of the furnishings. 
Published by Whittlesey House, Mc- 
Graw-Hill Book Co., the book sells 
for $2.75. 

The other volume, Furnishing the 
Small Home, by Margaret Merival, 
deals with the selection of furniture 
and accessories for the small modern 
dwelling. It is intended to solve 
some of the many problems with 
which the owner of the smaller home 
is confronted and presents the in- 
formation in a readable and concise 
manner. There are innumerable illus- 
trations of the furnishings and 
accessories available as well as ex- 
cellent interiors designed by promi- 
nent decorators. It is published by 
Studio Publication and is priced at 
$2.75. 

Entre Nous 
(Continued from page 32) 

unfailingly much sturdier than any 
possible demands made on it might 
call for. Why craftsmariship in this 
day and age should imply such quali- 
ties I am unable to imagine. Certainly 
in the 18th and previous centuries a 
consummate degree of finesse and 
elegance was attained by hand crafts- 
men. In fact, if any of them were not 
capable of more artistry than the 
present day folk who call themselves 
craftsmen they wouldn’t have quali- 
fied for the guilds. 

A Fireside Chat 
(Continued from page 21) 

fireplaces were generally higher than 
those of the North, and the Southern 
mantels generally had a much deeper 
entablature, so that the shelf was 
often five feet high as compared to 
the lower mantels from New Eng- 
land. This, of course, was because of 
the higher ceilings of the Southern 
rooms. 
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cise We were the talk of the 
iia’ New York Wall Paper Convention 

and FEATURING 30” PLASTICS AND 
ex- GROUNDED SUNFAST WASHABLE 

»mi- 20” WALLPAPERS 

by Ask Your Jobber or Write Us 
1 at 

SOUTH LANGHORNE : $ PENNA. 
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= | ORIENTAL RUGS ifts- 

not 
the Interior decorators throughout 

the nation consult us for 
‘Ives their orientals because here 
uali- they may select from a 

greater variety of rare colors, 
unusual and large sizes in 
Modern and Antique Persian, 

Chinese, Turkish, Caucasian, 
India Rugs. Also, a_ large ; 
selection of Aubussons. Here French, English and Italian 

than va win — these Sosa gran furniture frames carried in 

hern Suen’ autiind wee be stock for immediate delivery. 
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169 N. Wabash Avenue, Chicago, Il. 212 EAST 37th STREET, NEW YORK 
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* OCCASIONAL PIECES IN * 

SWEDISH MODERN 

ALSO AUTHENTIC REPRODUCTIONS 

OF 18TH CENTURY GROUPINGS— 
QUALITY OCCASIONAL PIECES OF- 

FERING THE DECORATOR A WIDE 
VARIETY OF DESIGNS. 

ZANGERLE & PETERSON CO. 
2164 CLYBOURN AVE. CHICAGO, ILL. 

SPACE 1549 AMERICAN FURNITURE MART 

Becker, Smith & Page, Inc. 
WALL PAPER MANUFACTURERS 

PHILA., PA, 

Now Offering 
Their 

1939 

Collection 

French fireplaces of the more for- 
mal type, which were usually in mar- 
ble, generally had small openings; 
doubtless due to the scarcity of fuel 
and the less rigorous climate. In 
Provincial homes the openings were 

_ often much larger due to the fact 
that they were used for cooking; 
these mantels were more usually of 
native lime stone, walnut, oak or 
fruit wood, 

Another important difference be- 
tween French and English or Colonial 
mantels is their projection. The 
French mantels, regardless of period, 
have deep projections into the room 
due to the fact the French preferred 
a flat unbroken wall and their pro- 
jecting mantels added depth to shal- 
lower fireplaces. English and Colo- 
nial mantel facings are practically 
flush with the plaster as the English 
usually constructed a chimney-breast 
into the room to accommodate the 
fire space. (See diagram page 18) 

False fireplaces involve few of 
these problems, although the same 
element of timing should be observed 
if a permanent and finished installa- 
tion is desired. It is not necessary to 
restrict the choice to “Portable man- 
tels” of the more familiar type. The 
same fine quality and authentic de- 
signs that architects and decorators 
specify for installation in real fire- 
places can be made up as false fire- 
places, and marble mantels or antique 
pine mantels can also be used. 

With a little thought, and the 
right conditions, one can make a false 
fireplace exactly like a real one—ex- 
cept for the fire. It is desirable to 
have a recess in the wall otherwise 
the abnornial projection of the usual 
false mantel betrays it and spoils its 
appearance. This can sometimes be 
managed by cutting through into 
closet space, or by building out @ 

chimney breast. After that it is sim- 

ply a matter of using a good mantel, 
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1 305 East 47th St. 

DO YOU KNOW? 
That New York’s leading 

decorators enthusiastically 
recommend IMPROV-A-TEX 
to their clients as the safest 
and most inexpensive method 
of cleaning upholstered furni- 
ture, rugs, draperies, curtains, 
lamp shades and all other 
decorative fabrics. Telephone 
us today and a representative 
will call to explain our com- 
mission plan. 

IMPROV-A-TEX SERVICE, Inc. 
DECORATIVE TRADES BLDG. 

New York 

TELEPHONE WICKERSHAM 2-4824 

CLEANERS OF FINE UPHOLSTERED FUR- 
i NITURE, DRAPERIES, CURTAINS, CAR- 

PETS AND RUGS 

AN EXHIBIT OF QUALITY oe 

“PF te fi coil fed 
| The KENSINGTON Shop 

{ FURNITURE 4 TOMLINSON } 

NEW YORK 

TH. Sobol & Come 
140 W. 22nd ST., NEW YORK, N. Y. 

A recognition of quality in a mirror 
most often is a recognition of the 
name SABEL. 

Mattie Edwards Hewitt 

PHOTOGRAPHER 

for the 

DECORATIVE 

ARTS & TRADES 

VANDERBILT 3-0440 

536 F afl. Ave., New York 

* 
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What Do You Want? 

a partner 

a Salesman 

capital 

position 

a workman or esti- 
mator 

@ An advertisement in our Special Notice 

column will bring you to the attention of 

those you seek. All such notices are con- 

fidential except as advised otherwise. 

The INTERIOR DECORATOR 

373 Fourth Ave. New York City 

WANTED—REWARD 
To the first ten decorctors bringing to 
the address below one or more gen- 
uine floor-covering problems (prefer- 
ably difficult) we will award guaran- 
teed solutions exchangeable for cash. 
Identical rewards paid also to next 
million. applicants. Long record (53 

PRI years) of successful negotiations. 

GOLDEN FLEECE” FLGDR COVERINGS 
PEKSIAN KUL MANUFALIURY, 1596 E. 5/, NEW YURK 
Western Office: 816 So. Figueroa St., Los Angeles, Calif. 

EXQUISITE CRYSTAL SSentecree s” 
LIGHTING FIXTURES 2.22 roncecam ano 

ALSO MODERN LAMPS AND FLOOR 
LAMPS 

Charles J. Weinstein 
& Cn., Bur. 

IMPORTERS AND MAKERS 

Bistinuctibe Lighting Effects 
2 WEST 47th STREET, NEW YORK 

facing, hearth and linings of real ma: 
terials rather than imitations, witl 
the hearth set into the floor instead 
of on top of it. If the fireplace is 
less than average depth, a built in 
hob grate, which requires as little as 
a 4” recess will complete the picture. 

The selection of the fireplace equip- 
ment is more a matter of taste and 
judgment than of any special rules or 
regulations. There is no rule as to 
the proper height for andirons, but 
it is well to consider whether there 
will be plenty of space for putting on 
logs between the top of the andirons 
and the fireplace opening. In the 
very large Early American fireplaces 
the andirons were usually quite low, 
to leave room for swinging a crane 
and pots. Later, when andirons were 
more for decoration, they were gen- 
erally about two-thirds the height of 
the fireplace opening, although there 
was no set rule. 

As previously mentioned, the Eng- 
lish used grates almost entirely and 
developed many interesting and 
tiful types including the dog gré 
which rests on four legs and is mé 
able, and the hob grate which 
platforms at each side for tea kett 
and was built into the fireplace open 
ing. Both of these types require @ 
high fireplace, but not a very deep or 
wide one. : 

Fire tools should be more or lessi 
keeping with the andirons in materia 
and style, although many people pre- 
fer not to have a “matched” set. A 
fire stand is an innovation of the last 
hundred years and many decorators 
prefer to revert to the old custom of 
using jamb hooks, screwed to the 
mantel, for supporting the tools. 

Fenders were intended to keep the 
ashes and burning coals from getting 
out on the hearth or floor and should 
fit fairly close to the fireplace opet 
ing rather than running around 
outside of the hearth. 
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Send a post card 

requesting free samples of 

MEYER THREADS 
The World’s Best 

For CARPETS 
m) and UPHOLSTERY 

For SHADES 

and CARPETS 

All sizes and colors. 

JOHN C. MEYER THREAD CO. 
LOWELL, MASS., U. S. A. 

“The Home of Better Threads” 

All types of Expert 

Dry Cleaning for 

the Decorators. 

MME. M. MOUTENOT 
French Cleaner 

39 East 47th St. NEW YORK--VO-—5-1152 

GLASS CURTAINING 

MATERIALS 

OF EVERY 

DESCRIPTION 
ALSO LACE CURTAINS 

& PANELS 

E. C. CARTER & SON 
49 EAST 53rd ST., NEW YORK 
BOSTON CHICAGO 

420 eee St. 180! Heyworth Bidg., 
—_ ANGELES PHILADELPHIA 

816 S. Figueroa St. 1600 Wainut St. 

AUTHORITATIVE BOOKS 
AND CHARTS 

PERIOD FURNISHINGS 
Amended and Enlarged—4th Edition 

By C. R. CLIFFORD 
The experience and study of a life-time is crystallized 

in this volume, which is a plete and 
sive reference book of all of the design perieds, from 
the Early Egyptian down to and including Art Moderne. 

Its text expounds causes and tendencies, with appro- 
priate emphasis on the historical influences which helped 
to create the various periods. Among its illustrations 
are numerous examples of the various forms and motifs 
characteristic of the periods. 

The book is also rich in chronological tables and charts, 
and a sufficiency of biographical notes. The author was 
managing editor of the Clifford & Lawton decorative 
publications ‘for nearly fifty years. 

The price of this book, bound in imitation leather, 
size ® x 12, with 246 pages, is $10.00 postpaid. 

DRAPERY CUTTING AND MAKING 
By JOHN W. STEPHENSON 

A Workroom Manual, Not A Style Book. 
Twenty-one chapters of which the following few are 

typieal: French Festoon Draperies. Irregular Festoons, 
Lambrequins and Pelmets, Extension Valances, Store 

Window Decoration, Archways and Aleoves, Draped 
Furniture, Traverse Drop and Theatre Curtains, etc., ete. 

232 pages, bound in royal blue artificial leather stamped 
in gold. Over 500 drawings, drapery sketches, and cutting 
diagrams, New and enlarged edition. Price, $7.00, postpaid. 

PRACTICAL UPHOLSTERING 
By JOHN W. STEPHENSON 

A revised and enlarged edition of an authoritative 
volume that under the names of “Furniture Upholstering” 
and ‘*‘Modern Furniture Upholstering’ has been the 
standard reference work for the furniture trade for a 
quarter of a century. 

“PRACTICAL UPHOLSTERING” is the only book on 
the subject of furniture upholstering in the English 
language written by an uphoisterer. 

Forty-four chapters of which the following few are 
typical: Tools and Accessories, Pillows and Cushions, 
Overstuffed Pad Upholstering, Barrel and Shellback Chairs, 
Tailored Piping and Buttoning, Pleated Buttoning, The 
Loose Down Cushion Seat, Tufting Down Pad Pieces, 
Divided Cushion Backs and Seats, etc., etc. 

280 pages, substantially bound in Art Buckram, stamped 
in gold. Price $7.00 postpaid. 

THE CHRONOLOGICAL TREE OF 
THE DESIGN PERIODS 

By C. R. CLIFFORD 
An illustration, 11% inches by 17 inches. It gives at a 

glance the origin of all of the periods of design and 
their sources of development. Price, 50c, postpaid. 

CHRONOLOGICAL MAP OF 
COLONIAL DEVELOPMENT 

By C. R. CLIFFORD 
Illustration, 11 x 17 inches, showing the origin and 

development of Colonial and Early American art in 
industry. Price, 50c, postpaid, 

CLIFFORD & LAWTON, Inc. 
ESTABLISHED 1888 

373 Fourth Avenue New York 
- 
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aac Ub PATENT CPV 

MERCERIZED 
COTTON 
THREAD 

Economical and adapt- 
able sewing thread for 
DRAPERIES. Used on 
Silk, Cotton and other 
Fabrics. 

Complete line of all 
shades in stock. 

Send for color card and 
prices. 

HENRY MYER 
THREAD MFG. CO. 

319 W. Van Buren St. 
Chicago, III. 

F.C. HUYCK & SONS 
KENWOOD MILLS 

ALBANY, N. Y. 

Manufacturers of 

KENWOOD 
SIEVE CLOTHS 

FAVORED .. because of their 
distinctive texture appeal 

ASTRAKHAN 
RUGS 

A variety of attractive weaves 
in a large selection of colors. 

Write for price list 

SULLIVAN CARPET CO. 
330 FIFTH AVENUE NEW YORK 

or see your wholesale carpet dealer 

Fire screens are a comparatively 
modern invention but an extremely 
valuable one. Everyone is familiar 
with the folding screen, the bulging 
spark guard and the flat screen 
which covers the opening. More re- 
cent improvements are the curtain 
screen which hangs on each side and 
runs in a track across the top of the 
opening: and the rolling screen 
which works like a window shade. 

Finally we might mention stoves, 
These do not require regular fire- 
place construction, but of course 
need some sort of flue. It is best to 
have a separate flue. If a common 
flue is used, it must be large enough 
to take care of both units, and each 

should be equipped with a good 
damper which can be closed when the 
fire is not burning. Franklin stoves, 
of quaint and beautiful Colonial de- 
signs, are distinguished by the open 
view of the fire. Occasionally lovely 
porcelain stoves from Europe can be 
secured. Both types are efficient 
heaters, and give that feeling of liv- 
ableness which is so lacking in a room 
that has no fireplace. 

SPECIAL NOTICES 
Advertisements under this heading—HELP 
WANTED, POSITION WANTED, 5c a 
word, minimum charge $1.00; FOR RENT, 
10c a word, minimum charge $3.00. FOR 
SALE, or BUSINESS OPPORTUNI- 
TIES, 10c a word, minimum $5.00. Adver- 
tisement set in ALL CAPITAL LETTERS, 
double above rates) BOXED ADVERTIS- 
ING, $10.00 per inch. $17.50 two inches. 
Classified advertisements payable in advance. 

SALESMAN—Calling on Interior Decorators in 
Chicago and suburbs, is desirous of taking on line 

of high grade line of fabrics or other commodity. 
Address Box 118, care of INTERIOR DEC- 
ORATOR, 

YOUNG ARCHITECTURAL COLLEGE MAN 
—28, single, who has completed study at the 

New York School of Interior Decoration and 
possesses genéral business office experience desires 
opportunity to work with Decorator in New York 
or Miami, Florida. Address Box 119, care of 
INTERIOR DECORATOR. 

WANTED—Partner with knowledge of decorating 
and manufacture of furniture and having an 

acquaintance with furniture manufacturers to _ef- 
gage in the Soremgatons of a new line of CO 
FORT furniture for invalids and general use. 
Address _ “120”, care of INTERIOR DEC- 
ORATOR. 


