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Specially designed lighting for a formal dining room in a Long Island home. All 
the candles are equipped with electric flames and an indirect light is set in the 
chandelier. Lighting by Harold A. McGunnigle, photo by Gottscho. See page 16 
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FACT AND APRIL, 1938 

COMMENT 

FUNCTIONALISM ECENTLY, while interview- 
ing the eminent Swedish 

architect, Gunnar Asplund, now in America, he made a 
very pertinent remark regarding functionalism. 

“T find,” he said, “that the average layman looks 
upon functionalism as a style trend or a fad while 
actually it is a fundamental principle of art.” 

How aptly this describes the attitude of so many 
people who consider “Functionalism” and “Contem- 
porary Art” as synonymous terms! 

Functionalism is as old as art itself. Consider the 
bow and arrow, beautiful in design, highly functional, 
yet scarcely modern. 

Today the task of the sincere designer in reviving 
the importance of functionalism in the decorative arts 
is too often misunderstood. After so many years of 
decadent Victorian stuff and over-stuff, it is very. diffi- 
cult to clean up the mess and get back to funda- 
mentals. Useless gilt chairs, draped easels and coffin 
plates are not true expressions of art but simply mani- 
festations of rabid sentimentality. 

The modern designer has had not only to re-educate 
a distorted public taste, but even worse, to combat an 
enemy in his own camp. “Designers,” untalented and 
poorly trained, have produced so-called “Functional” 
creations which have naturally been in very bad taste. 
This confuses the issue and causes skepticism. 

Functionalism is the antithesis of fad and fashion. 
It is an indication of honest, straightforward thinking. 
Rich, indeed is the era that accepts and appreciates the 
full meaning of functionalism in its arts. 

Tue Eprror. 



NEW LIGHTING DRAMATIZES 

DECORATION 

By Lillian Eddy* 

Wi the increased knowledge of 
the effect of light on the sight, 

and with the application of new 
building materials to interior design, 
artificial residential illumination is 
being revolutionized. Lighting has 
ceased to be merely a matter of plac- 

ing lamps or fixtures here and there 
to produce questionable amount of il- 
lumination. The successful decorator 
is now employing light as an integral 
part of his room design to enhance 
the interiors he has created and to 
add immeasurably to the comfort of 

those inhabiting the 
rooms. 

Modern inven- 
tions and changing 
social conditions 
have turned us into 
creatures of the 
night who frequent- 
ly demand more of 
our rooms after the 
*Home lighting specialist of 
the General Electric Co. 

Antique fixture re- 
tains its original feeling 
though remodeled and 
adapted to modern 
lighting. This dining 
room, in St. Regents 
Park, London, has elec- 
tric wax candles and in- 
direct lighting in the 
chandelier permitting 
three levels of illumi- 
nation. Lighting by 
Harold A. McGunnigle. 
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A modern dining room with built-in 
lighting vitrine for pictures, ete. 

Designed by Paul Bry. 

Right—A well designed built-in 
buffet cleverly illuminated by means 
of lighting under the frosted glass 
top and tubular fixtures set back of 
tha plant shelves. Designed by Paul 

Bry. 

sun has set than we do by day- 
light. The lighting arrangement 
that includes only fixtures with 
glaring exposed lamp bulbs and 
table lamps shedding small pools 
of light on table tops is as out- 
moded as the bustle, whether 
the interior be of modern or 
traditional design. New types of 
lamp bulbs, new scientifically 
designed fixtures and lamps, and 
new building materials for con- 
cealing light sources, now pro- 
vide the decorator with tools as 
valuable as furniture, paints or fab- 
rics for creating beautiful and livable 
homes, 

This new science requires that the 
light source be as inconspicuous as 
possible and that the resultant il- 
lumination be utilized to emphasize 
the surroundings. This is a far ery 
from the day when lighting was 

17 

merely a case of screwing lamp bulbs 
into fixture arms and lamp sockets. 
Just because a wall bracket has 
beautiful flowing lines created out of 
exquisite metal work, or a table lamp 
has fine proportions created out of 
porcelain and silk, this does not mean 

that they will produce either com- 
fortable or beautiful illumination. 
The present day lighting designer is 
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applying his new knowledge of light- 

ing principles to these familiar pieces 

of equipment to soften the light and 

to increase its usefulness. All lamp 

bulbs are concealed from view and in 

many cases the light is softly sifted 

through diffusing glass or plastics be- 
fore it reaches the place of use. Side 
walls and ceilings are being used to 
redirect light so as to produce the 
same high quality of illumination as 
one receives from the north sky in 
day time. Adequate amounts of light 
are being installed so that there is 
ample for comfortable eyework with- 
out eye strain. 

Controlled lighting is a new fea- 
ture—that is, illumination of varying 
levels to suit the varying activities 
that take place in a room. Light and 
shade are the two factors that give 
any room or object depth, form and 
character. Under shadowless lighting 
any interior becomes flat and unin- 
teresting. Progressive lighting in- 
stallations are solving this problem 
by combining indirect and direct light 
in rooms, and at the same time never 
allowing the pools of direct light to 
be more than 10 times greater in 
intensity than the general illumina- 
tion upon which they are super- 
imposed. This latter principle avoids 
glare by contrast which was so char- 
acteristic of hit or miss lighting 
systems. These results are obtained 
through the use of portable lamps 
specially constructed to produce both 
direct and indirect illumination: or 
by a combination of standard table 
lamps and lighted niches, bookcases, 
windows or other in-built concealed 
light sources. 

To illustrate the contrast~ between 
the new and old concepts of modern 
lighting, let us take a typical 18th 
century living room as it is generally 
interpreted today with simple pan- 
elled walnut walls, upholstered chairs 
and divans, lamp tables, secretary, 

etc. The conventional lighting treat- 
ment of such an interior normally 
consists of a number of English type 
metal wall brackets holding enlarged 
imitation card board candles sur- 
mounted by enormous candle flames 
which are in reality frosted glass 25 
watt lamp bulbs. When lighted, they 
produce uncomfortable glare spots 
against the dark paneled walls and 
send no light into the center of the 
room. Scattered here and there about 
the room one usually finds lovely 
porcelain table lamps with silk shades 
that have been selected with only the 
thought of beauty in line and color. 
By day it is a charming and restful 
room. By night it becomes another 
place, for every rule of lighting has 
been violated. The color and texture 
of fabrics and wall finish are lost as 
there is not enough light to see them. 
The paintings are mere smudges on 
the wall unless one fortunately 
catches a gleam of light from the top 
of a lamp shade. The comfortable, 
expensively upholstered chairs are 
unbearable for reading without tilt- 
ing the lamp shades because all the 
illumination is on the table tops. The 
unshaded candle lamp bulbs are 
directly in the line of vision, hence 
glaring and disconcerting. Card play- 
ing in this room can only be accom- 
plished with the aid of a flash light. 

Now let us apply, to this same 
room, modern lighting without 
changing a note in the decoration or 
making the lighting unduly con- 
spicuous. First, the imitation candles 
in the lovely old wall brackets will be 
replaced by wax candles wired to 
carry a special lamp bulb that is the 
size of a real candle flame and gives 
scarcely more illumination. Candle 
wall brackets serve no real lighting 
function in a room, so let them be 

frankly decorative. Beautiful table 
lamps of Chinese or English porce- 
lains can still be placed beside all the 

18 
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comfortable reading spots. However, 
they will have an over-all height of 
21 to 28 inches, the shades will have 
a white or near white lining and a 
minimum bottom diameter of 16 
inches with open tops. This will as- 
sure the light being spread 24 inches 
from the lamp so as to cover the book 
or magazine of one seated beside it. 
Each lamp should carry a minimum 
of 100 watts to provide the recom- 
mended lighting level of 20 foot- 
candles. Specially designed glass 
diffusers to soften the light and to 
control its distribution are available 
for concealment under the shades. All 
end table lamps carrying the ap- 
proval of the Illuminating Engineer- 
ing Society carry such equipment. 

When the foursome 
or the entire party as- 
sembles for ‘bridge play- 
ing, at the flick of a 

switch the room becomes 
illuminated to from 5 to 
10 footcandles from 
continuous strips of 
lumiline lamp bulbs con- 
cealed in a small trough 
in the cornice that runs 
about the entire perim- 
eter of the room. This 
is flat indirect lighting 
which is being reflected 
from the white plaster 
ceiling, yet the room 
still holds character in 
light and shade due to 
the pools of light below 
the table lamps which 
are of greater intensity. 

Sunlight effect obtained by 
evenly diffused artificial 
window lighting in a resi- 
dence in St. Regents Park, 
London. Lighting by Harold 

A. McGunnigle. 

Now one wishes to relax under a 
low level of intimate conversational 
light as the fire dances on the hearth 
and the radio plays softly. The lamps 
and cornice lights are extinguished. 
The electric tallow candles twinkle 
against the fine grained wood panels. 
The lovely paintings seem somehow 
just to be‘in the room. (Actually they 
are subtly illuminated from minature 
spot lights concealed in the cornice.) 
A faint bit of sunshine or moonlight 
seeps through the sheer glass cur- 
tains. (Continuous reflectors housing 
tubular lamp bulbs mounted on the © 
vertical uprights of the windows and 
concealed by the over draperies.) 
The porcelains and bric-a-brac in the 
18th century cabinet gleam under a 
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soft glow of light only bright enough 
for one to be aware of their presence. 
(Small 10 watt lamps hidden on the 
inner frame of the open work doors). 

All of this represents the full 
utilization of artificial lighting in 
present day interiors. Light for see- 
ing and light for decoration have 
been happily combined. Only the 
equipment which is a part of the 
room decoration is visible. That 
which emphasizes the character of 
the room is so concealed that only the 
illumination results are visible. Fol- 
lowing the principles of elimination of 
glare, provision of adequate amounts 
of light, reduction of brilliant con- 
trasts, provision for high quality and 
proper control, practically any ef- 
fects may be achieved and a multi- 
plicity of methods of accomplishment 
may be followed. The following hints 
may be useful in solving problems 
confronting you. 

Direct Lighting is the type of light 
which emanates directly from a light 
source such as a bare lamp bulb, a 
totally enclosed glass globe, a panel 
of glass in the ceiling or side wall, or 
a spot light. As the direct sunlight 
is always glaring, so is this type of 
artificial light unless supplemented by 
additional general illumination as is 
provided by the sections of the 
heavens not in direct path of the sun. 

Indirect Lighting is the type of 
illumination which results when the 
source of light is concealed and the 
light is directed upon a surface which 
re-directs it into the interior. It is 
illustrated by cove lighting, light 
from an opaque urn standing on a 
pedestal or from an opaque bowl sus- 
pended from the ceiling. This is the 
illumination which alone wipes out 
practically all shadows and requires 
additional direct light to give the in- 
terior sparkle and interest. 

1. Panel Lighting 
Luminous panels of glass located 

in ceilings or side walls have been 
generally associated with modern in- 
teriors but with careful application 
may find use in many places. As the 
light is direct, it must always be com- 
plemented by additional illumination 
from other sources. The surface 
brightness of side wall panels must 
be very low as they are within the 
normal line of vision. The brightness 
of ceiling panels may be slightly 
greater. Glass, such as flashed opal 
which is highly diffusing in character 
is essential for best results. Practical 
applications for luminous panels are 
as follows: 

At either side of full length dress- 
ing mirrors, bathroom mirrors, 
make-up mirrors, decorative mir- 
rors requiring a modern treatment. 
In ceilings over built-in bookcases, 
single shelves and mantels carrying 
decorative ornaments, wall decora- 
tions, murals and tapestries, over 
work-shelves in kitchen and pantry, 
over windows in recessed bays. 

2. Valance or Cornice Lighting 

Place lamp bulbs on the rear sur- 
face of the window cornice or val- 
ance board. For best results the 
board should be mounted four inches 

from the wall to allow ample clear- 
ance for wiring, lamp bulbs and drap- 
ery rods. Surface wiring is mounted 
on the rear of the board and 30 ~ 
watts lumiline lamps attached in a 
continuous strip so that light floods 
downward on the draperies and glass 
curtains. If the top of the cornice or ~ 
valance is left open, indirect lighting ~ 
also comes from the ceiling. 

3. Recessed or Bay Window Lighting B 

A panel of glass located in the ~ 
ceiling of the recess or bay will cast 
light on the glass curtains and a7 
limited amount will be redirected into] 

the room for general illumination. A™ 
continuous strip of lumiline lamps 
mounted (Continued on page 60) 



MILADY’S BOUDOIR 

Maud Trube Ferriérre 

A FRENCH poet once said: “When 
writing about women, one should dip 
his pen in the rainbow, and dry the 
lines with the dust of butterflies’ 
wings.” That woman’s sanctuary, the 
boudoir—there is simply no transla- 
tion for it—was doubtless created to 
express the essence of the thought in 
those lines. 

A black and white Chinese boudoir by Serge 

The boudoir played its most im- 
portant role in the life of the French 
nation during the XVIII and XIX 
Centuries. If walls could speak, they 
would reveal many of the intimate 
conversations which took place in the 
boudoirs of that period, and, in many 
instances, changed the course of his- 
tory. 

Roche doors with pale green 
flanking the window, polychrome statuettes above black and gold lacquered desk, 
pale green upholstered Lowis XV bergere and copper inlaid ebony dressing table. 



Boudoir setting by Willy Re- 
mon showing Regency furni- 
ture. The satin wood toilet i 

table with bronze marquetry 
and XVIII Century armchair 
with adjustable cane back are 
unusual, 
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Truly a retreat for rest 2 : 

and meditation, or a mo- H 
ment’s languor during a < 
busy day, it should, today, 4 
perhaps more than ever, be $ : 
included in the decorator’s e fs -: 3 i ¢ 
scheme. By its very char- a a 

. ’ bs RR 

acter, it should be limited ri 4 

in dimension, and, there- a } 
fore, readily find a place in * f | 
the modern abode, be it 
city apartment or subur- 

ban dwelling. 
At the same time a 

drawing room, dressing 
room, and study, it was, in 
the past, the inspiration 

for the designers of the 
many beautiful little work 
tables, dressing tables, and 
writing , cabinets, which 
frequently fit so well into 
the modern scheme, where 

they lend a charming note 
of the past. 

Historically, the bou- 
doir is as French as its 

name, so that, if, when 

adorning a boudoir, today, 
Period furniture is pre- 
ferred to modern, it would 
seem fitting that it should 
be chosen from that era of 

French history, so fertile 
in artistic production, 

Boudoir of the First Restora- 
tion by Jean Chelo. Crimson 
draperies, blue-gray walls, mir- 

rored wainscoting behind a 
white balustrade form the color 
scheme. Of the unusual blond 
maple furniture note the lyre- 
legged work table, the unique 
dressing table and harp stool. 

22 
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which dates from Louis XV, through 
the Empire, to the Restoration and 
Louis Philippe. This has just been 
done by a group of Decorators in 
Paris, who have conserved the tra- 

A striking Sec- 
ond Restoration 
boudoir with sky- 
blue walls, yel- 
low damask and 
red and white 
chintz upholstery, 
and white drape- 
ries by Roger 

Imbert. The pol- 
ished maple work 
table with mar- 
quetry and 
charming what- 
not deserve at- 
tention. 
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The walls, armchairs and divan 

of this XVIII Century boudoir 

are in beige. A unique effect is 
achieved by the white satin al- 
cove carried across ceiling. By 
Salva Bros. 

ditional characteristics of 

French decorative art, and 
adapted them to a modern 
conception, in a retrospec- 
tive Exhibit of the Bou- 

doir. This Exhibit gives 
conclusive proof that the 
modern scheme need not be 
confined to an inexorable 

unity of style, and that 
there is ample scope for 
expressing the sensibilities 
and taste of the client. 

Essentially intimate in 
its manifestation, the bou- 

doir should create an at- 

mosphere of elegant inti- 
macy, and express the taste of the 
woman who uses it, and of no other 
—even less, that of the decorator. 

It is the one room where a woman’s 

fancy should hold full sway. 



Very fine workmanship in metal is displayed in this settee and chair 
by Excelsior Art Studios. Not only is the grape leaf motif exceed- 
ingly graceful but also the proportions of the pieces themselves, 

STYLE HIGHLIGHTS 

SELECTED HERE AND THERE 

By Helen S. Bruno 

The paper shown below is from 
a documented design included 
in the Hobe Erwin editions. In 
shades of tan, as was the origi- 
nal, it is especially suitable for 
giving apparent height to low 

ceiling rooms. 

a i a 

A combination of interesting weaves is 
shown in this hand woven fabric from Eliza- 
beth Falvey Fabricarte. It is composed 
of silk and especially effective as a drapery. 

24 



Below left, green fleuri celadon 
lamp with matching taffeta 
Empire shade. The leaves are 
of self and white taffeta ap- 
pliqued on. Right, opaline lamp 
with shade of white velvet 
treated to appear the same as 
opaline. Both are Whitehall- 

Hoffman’s. 
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The wall paper above takes one back 
to the days of old mythology when 
romance was never found wanting. It 
is one of Imperial Paper Color Cor- 
poration’s new designs. Below, toile 
de Jouy paper printed on very fine 
linen ground by Charles F. ‘Lamalle. 

Reproduction of gilt mirror shown by 
D. Milch & Sons. It is particularly suit- 

able for use with modern rococo. 
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Unusually smart for 
public rooms or rooms 
of rather extensive 
proportions is the 
hand tufted ruy 
above. Appropriately 
called “Streets of 
Paris” it was designe: 
by Peter Bitterman 
for Roger H. Mullen. 

At the right is a gor- 
geous acanthus leaf 
design Wilton carpet 
from the Frischer 
Carpet Co, It is very 
finely woven and is 
obtainable in any color 

combination. 

The delightful “sexagonal” grouping below is 
constructed of rattan enameled white by the 
Grand Central Wicker Shop, Inc. The’ hood on 
the chair at the left is collapsible and the 
extension removable. Striking sail cloth wphol- 
stery has been used in shades of slate, yellow 
and white. This set is displayed in “Brides 

House” by “House Beautiful.” 



Very useful as well as decorative is the wrought iron table above with 
detachable console end tables. Under the center table is a ring for 
holding plants. This set is in the line of the Original Studio Iron Works. 

Unique mirror with frame in shape 
of a lyre displayed by the Genesee 
Fine Arts, Inc. It is an authentic 
design adapted from a Duncan 

Phyfe lyre. 
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Colorful modern screen in green 
and gold depicting the era of sky- 
scrapers and aeroplanes. Created 
by Robert Palleson it was re- 
cently exhibited at the Decorators 

Club. 
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MODERN ART AS EX- 

PRESSED IN NORWAY 

By ELISABETH ASCHEHOUG 

A unique spherical vase designed 

by Sverre Pettersen for the 
Hadeland Glassworks of Norway. 

HE average traveler is attracted 

to Norway by depictions of this 
land of the midnight sun and the 
scenic beauty of its fjords and moun- 
tains. In the winter perhaps, it is the 
lure of the wild and picturesque land 
scapes and the famous sport of ski- 
ing. These, of course, are pleasures 
for the eye on a large scale. But on 
a smaller scale, within the home, is to 
be found an equally entrancing de- 
light for here are discovered espe- 

cially artistic objects of art and 
handicraft that are a revelation to 
the foreign visitor. 

But it is only natural that the sim- 
plicity of design and beguiling deco- 
rative qualities should be found in 
these arts for after all they are the 
individual products of unhurried 
artist and craftsman. So unhurried 
are they that there are very few of 
these wares to find their way out of 
the country. 

Beautifully shaped and simply cut crystalware designed 
by Sverre Pettersen for the Hadeland Glassworks. 



Simplicity of design has always 
from the time of the immemorial 
Vikings been a fundamental of Nor- 
wegian art. But in the last decade 
the young modern-minded artisans 
and designers have brought about a 
keener understanding of the relation- 
ship between form and material. The 
results of this artistry in textiles, 
silver, glass and pottery now rank 
among the outstanding examples of 
beauty in the decorative arts of the 
world today. 

The beginning of these arts and 
crafts is found in hoary antiquity. 
Excavations of ancient burial mounds 
of ancient Norwegian kings and 
chieftains lay before the astonished 
eye many examples fundamentally 
similar in design to those of today. 
Even such objects of furniture as 
movable beds, chests and wicker-seat 
chairs have been discovered on a Vik- 
ing ship dating from the [IX Century. 
Rich tapestries and other fabrics 
woven for practical purposes were 
also among the relics of these old ves- 
sels. Dating farther back are many 
examples of weaving from the V 
Century. Archeological excavations 
show that even in pre-historic times 
craftsmen were engaged in making 
metalwork, such as weapons, armor 

An array of Norwegian decorative art. Top, 
enameled silver spoons. Second growp in- 
cludes pewterware, third group silverware, 
fourth and fifth groups, pewterware. Below, 
right, white unglazed vase. Left, embossed 
silver decorated black porcelain platter and 

ivory glaze vase by Nora Gulbrandsen. 



Typical Norwegian corner fireplace 
of ingle-nook in modern interpreta- 
tion with plaster walls and fireplace 
in light gray-white tone. In contrast 
is the bright ceiling in red with black 
and gray decoration. The stained pine 
chairs are covered with texture fabric 
of a red yellow cast with black and 
gray stripes. 

Below, left, a group of simply but 
effectively designed silverware by 
David Andersen. The handle of the 
tureen lid is an enamel cup. Right, a 
new technique, terralen, incorporating 
mat white decoration as used for these 
plates that are of a grayish brown 
tone created by Nora Gubrandsen. 

and intricate jewelry as well 
as pottery. 

The Norwegians, always ad- 
venturous and seafaring, were 
influenced by a great many 

foreign ideas during the fol- 
lowing centuries. Their home 
furnishings reflect outstanding 
periods of design from other 
parts of Europe. Architecture 
and furniture during the mid- 
dle ages show the definite 
imprints of Netherland and 
German influence. This is par- 
ticularly evident in the quaint 
old town of Bergen on the west 
coast which was an important 
shipping center and a seat of 
the Hanseatic League. In the 
later centuries there is evi- 
dence of the influence of the 
English and French styles. In 

many small coastal towns, old 
wooden houses were designed ac- 
cording to the Various conceptions 
of foreign styles as interpreted by 
returning sea captains. One may even 
find charming and dignified residences 
of the Georgian or Empire periods. 

As in other countries during the 
medieval days there were the guilds 
with their masters and apprentices 7 
who carried on the traditions of their > 



Pickled oak cocktail cabinet designed by Odd Brock- 
man, architect, with gaily painted doors and a frosted 
glass illuminated back. 

trade. Perhaps to a greater degree than in other places, Norway with its 
long nights and frugal economy, engendered a spirit of simplicity and re- 
sourcefulness which has carried down even to this present day. Handicraft 
rather than the factory system predominates. Most of the skilled work in 
weaving, woodworking, silver and glass is largely a family tradition. 

In later years The Society for Norwegian Home-Industry (Den Norske 
Husflidforening) has been of great service, particularly to the textile field, in 
bringing about the use of the traditional as a basis (Continued on page 62) 

Left, testimonial gift 
to one of Norway’s in- 
dustrial leaders richly 
encrusted with en- 
graved motifs symbol- 
ical of power and in- 
dustry. Right, an en- 
graved glass cup de- 
signed as Christmas 
gift for Prince Harald 
of Norway showing 
the various royal resi- 
dences with the 
prince’s coronet at the 
top. Both designed by 

Sverre Pettersen. 
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Smartly designed composition flooring in a dining room decorated 
by Mrs. R. F. Massa, Inc, Courtesy, Pittsburgh Plate Glass Co. 

REGARDING COMPOSITION FLOORING 

By Millicent M. Jones 

OW many times have you wished 
that you knew just a little more 

about some phase of a decorating 
problem? Not the selection of fash- 
ionable color, choice of a fabric or 
period furniture, but the “back 
stage” practical and fundamental 
information a workman requires to 
satisfactorily complete his job. You 
hire competent men, but can you 
check on their methods or workman- 
ship if you are vague about the pro- 
cedure? 

This is especially true in regard to 
the installation of composition floor- 
ing whether it be linoleum, rubber or 
asphalt tiling. For example, suppose 
the-unevenness of the old wood under- 
floor (loose boards), nail heads stick- 

ing up, and hollow, worn spots 
appear after the floor is laid. Sup- 
pose the seams open. Can you explain 
these things to your client? Or 
better still, can you be assured by 
your technical knowledge that these 
difficulties will not present them- 
selves? 

By becoming conversant with the 
methods used by contractors you do 
not have to tell them how to do their 
work but you can work intelligently 
together. This will prove to be both 
a protection to you and your client. 

It is understood that a. reliable 
contractor will relieve you of these 
problems, but it is always best that 
you understand the technical side of 
his job. 

ES BR yes. 
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When possible, have the contractor 
see the area to be covered, or else 
show him a blueprint, and note the 

following facts for his information: 
1. Is the floor wood or concrete ; 

is it old or new, and in what condi- 

tion? 
2. How many door openings, with 

or without sill; how many niches or 
fireplace hearths? 

3. Is the baseboard plain or with 
moulding ; is it to be removed before 
installation and replaced? 

Before any composition flooring 
can be laid over wood or concrete the 

A nursery with ani- 
mal insets in ruby, 
jade and white on a 
tan ground. Courtesy, 
Armstrong Cork Co. 

Diagrams of rooms more than 6 feet or its 
multiple where 6 foot wide composition 
flooring is filled out with borders. Courtesy, 

Congoleum-Nairn, Inc. 

Left, example of cove baseboards which 
eliminate sharp angles and give a tailored 
effect. Courtesy, Congolewm-Nairn, Inc. 

floor must be carefully reconditioned. 
Perhaps a new wood floor over. the 
old one is necessary. If so, it should 
be of tongued and grooved construc- 
tion of lumber ths of an inch thick, 
4 inches wide, and well nailed and fin- 
ished by planing or sanding to a per- 
fect level. If asphalt tile is selected, 
boards 3 inches wide are necessary. 

Should a new floor not be neces- 
sary, the floor boards must be made 
as level as possible, projecting nail 
heads eliminated, loose boards 
anchored and worn hollow places 
filled in with a special filler. 



As no flooring can be 
smoother than the un- 
der-floor to which it con- 
forms, further specifica- 
tion should call for a lin- 
ing felt to be cemented to 
the floor before the rub- 
ber tiling or linoleum is 
cemented in place. This 
lining felt should be con- 
fined to wooden under- 
floors, for the sole pur- 
pose of absorbing as 
much as_ possible the 
movement of underfloor 
boards, as occasioned by 
seasonal variations of room tempcra- 

ture. 
You may be asked which kind of 

lining you want, Dry or Saturated 
Felt. No _ technical knowledge is 
necessary for the answer, but a clear 
understanding of the difference! 

The Dry Felt has little tensile 
strength and sometimes laminates duc 
to the movement of the underfloor 
boards, or a localized movement back 

and forth of chairs before a desk. 
Should the floor be subjected to the 
movement of heavy furniture, hos- 
pital equipment, office furniture, beds 
with casters, etc., use the specially 
prepared Saturated Felt, which has 
extra strength. Wherever possible, 
all types of composition flooring and 
lining should be laid at right angles 

Above and right, 10 stand- 

ard inset designs carried and 
stocked for use in giving a 

s~art decorative touch to 

linoleum floors. These de- 
signs are ol ainable in three 

sizes and seven color com- 

binations. Courtesy, Congo- 
leum-Nairn, Ince. 
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to the floor boards, staggering the 
lining seams with the seams of the 
composition floor covering. 

You are no doubt aware of the 
new development in the inlaid lino- 
leum field, of a specially prepared 
patented adhesive. Applied to the 
back of the material at the factory, 

and ready to be laid over wood or 
concrete after the back has been ac- 
tivated with water and a brush, it 
forms a creamy substance which 
sticks to the floor and holds the ma- 
terial firmly in place for a permanent 
installation. 

By using this material, your labor 
costs are materially reduced as well 
as the installation time. The adhesive 
sets at once and rooms may be put 
in order and used, whereas with 



A bathroom in Iowa where 
the cleverly designed com- 
position flooring is in harmony 
with the glass and mirror 
walls and ceiling. Courtesy, 
Pittsburgh Plate Glass Co. 

lining it takes several 
hours before equipment 
can be replaced. 

There is a rubber til- 
ing with an air pad 
cushion as part of the 
under surface which ob- 
viates the necessity of 
using a lining felt. This 
air pad also acts as a 
very effective shock ab- 
sorber and a silencer for 
traffic. 

Coved baseboards, 

which eliminate the sharp angle at the these base boards gives a very smart 
wall and floor joining or at corners, and tailored effect to the finished 
are available in all three types of room. 
composition flooring. The use of Because (Continued on page 70) 
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Florist shop on 
Park Ave, N. 
Y., that “says it 
with flowers” in 
the rubber floor- 
ing. Courtesy 
Voorhees Sheet 
Rubber Floor- 
ing. 
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LECTURE AT THE DECORATORS CLUB 

By Elisabeth Aschehoug 

A vERY original analogy between 
Australian primitive art and modern 
cubism and surrealism was the topic 
of Miss Cecil Allen’s talk at the Deco- 
rators Club meeting on March the 
5th. Miss Allen is a noted landscape 
and flower painter, who among other 
subjects has made extensive studies 
of the artistic expressions of the abo- 
rigines in her native Australia. 

At first thought it might seen 
rather far-fetched to attempt such a 
comparison, but in viewing the slides 
of Australian drawings and the mod- 
ern pictures by Picasso and Juan 
Gris, one became aware of a similar 
subconcious inspiration in them all. 

The naive drawings on bark o1 
simple sculptural works of these prim- 
itive tribes are greatly influenced by 
hunting which is their chief means of 
livelihood, Miss Allen pointed out. 
Due to this overwhelming importance 
the various types of animals are 
drawn many times the size of man. 
Unquestionably a subconscious mani- 
festation of the significance which, 
hunting plays in their lives. Further- 
more, these conceptions are charac- 
teristic in that they, for ornamenta- 
tion within the simple outlines rely, 
not as one might expect, on the sur- 
face texture of the animals, but 

rather on decorations in the form of 
naive indications of anatomical parts 
such as heart and lungs. For color- 
ings are used black with red or yel- 
low ochre and white talcum derived 
from the abundant talc mines. 

This same naiveté, Miss Allen con- 
tinued, may be traced in modern 
cubism and in surrealism although 

each in a different manner. Cubism 
for example as expressed by Picasso, 
attempts. to reduce objects to simple 
geometric forms and by incorporat- 
ing the shadows of the various ob- 
jects as part of them, a unique feel- 
ing of unity is achieved. Of course 
since photography has obviated the 
old time need for accurate reproduc- 
tions for recording purposes, many 
modern painters seem to feel that this 
is the time for artists to start afresh 
and possibly find new directions in 
their art. ‘Through extreme simplicity 
they aim to avoid tiresome accuracy, 
leaving something to the imagination 
of the beholder. 

Surrealism appears to have a more 
psychological principle as its founda- 
tion and similar to the Australian 
primitive drawings it depends on sub- 
concious reactions and emotions for 
its subjects. As an example, Miss 
Allen showed a picture painted by 
Juan Gris entitled “The Blue Car- 
pet.” The various objects in this still 
life have been almost melted together 
in the same, unaccountable manner 
as things appearing in one’s dreams. 
Often ideas associated with the ob- 
jects are incorporated in a painting. 
Whereas such associations are large- 
ly a matter of individual experiences, 
it is not so easy for the casual ob- 
server to perceive the connection and 
therefore the painting may be lacking 
in unity and appear fantastic. And 
since the function of art is mainly one 
of appealing to a great number of 
people, the merits of surrealistic 
painting remains a debatable ques- 
tion. 
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PORTFOLIO OF FINE INTERIORS 

off BEDROOM of a fine country home in the Midwest decorated by Beverly 
& Valentine, A. I. D. The twin beds, upholstered and covered in 

off-white silk, are made to appear as one when set together. The 
silver ground tulip paper has touches of chartreuse and gray. 

Photo—Mattie Edwards Hewitt 



Rarer sk le 

Texture interest is paramount in this simple 
modern library by Beverly § Valentine, A. 

I. D. The color scheme is in light wood tones, 

blue and silver with the hand-painted draperies 
in harmony. Photo—Mattie Edwards Hewitt. 
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ef ar dining room in an Illinois resi- 
dence in beige and shades of brown deco- 

rated by Mrs. Ralph Small, A. I. D. The wall 
paper, which gives the room a decided character. 

is brown with a beige floral design. 

The Interior Decoretor 



im 2 bal be = 4 < 5 < 2 < 

DRAKE HOTEL, 

CHICAGO 



HREE views of the private apartment of 
A. 8S. Kirkeby, manager of the Drake 

Hotel, in the contemporary spirit. The zebra 
foyer, with one entire mirrored wall, gives the 
feeling of a continuous mural decoration be- 
cause of reflection. Soft illumination comes 
from within the over-hanging cornice. The 
dominant feature in the living room is the 
imported panel striped wall paper. In this 
brown and white room a divan covered in 
orange fabric introduces the color accent. The 
dining room has yellow walls, brown carpeting 
and white wpholstering. Glass is used gener- 
ously. Even the bird cage is constructed of 
glass tubing and chrome. Photos—Mattie 

Edwards Hewitt. 
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ye hall setting at the Decorators’ Picture 
Gallery by James Pendleton, Inc. The color 

scheme of gun metal, green, gold and white is 
softly illuminated by concealed lighting units. 

X wm Century French bedroom 
by Tate & Hall, Inc., at the 

Decorators’ Picture Gallery. This 
masculine bedroom has many oriqi- 
nal pieces of unusual interest, in- 
cluding a pair of marble top 
chests, black marble fireplace, a 
Louis XV chaise and a Directoire 
bergere and glass blade sabres. 
The room acquires a_ military 
feeling through its appointments. 

P Be interesting contrast is the 
semi-modern crystal room built 

around three paintings, one of 
which is over the glass book case. 
This interior, by Francis Vicovari, 
employs many modern accessories 
such as an aluminum Venetian 
blind, glass game table, globe with 
glass standard, and floor lamps 
with glass tripod stands. Cour- 
tesy, Decorators’ Picture Gallery. 
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cA *™ interesting combination of contemporary 
and period furnishings in a living room by 

Beverly & Valentine, A. I. D. Hyacinth blue, 
soft rose, off-white, beige and silver are the 
predominating colors. A lovely Chinese panel 

acts as the center of interest. 
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Artistic Value of Persian Rugs 

By Prof. Arthur Upham Pope 

M onpay evening, March 2\1st, 

marked an important event in the 

calendar of the Oriental Rug Import- 

ers Association. Members and their 

guests, numbering many interior dec- 

orators, were treated to a very en- 

lightening lecture at the Hotel New 

Yorker on the artistic value of Per- 
sian rugs given by Prof. Arthur Up- 
ham Pope, Director of the American 
Institute of Iranian Art and Arch- 
eology, and professor of the History 
of Iranian Art in the University of 
Teheran. 

One of the features of Prof. Pope’s 
talk was a series of colored slides 
showing outstanding Persian rugs 
and architecture. Another phase of 
this fascinating subject, that of the 
actual spinning, dyeing and weaving 
of Oriental rugs, was presented in 
technicolor movies taken in Persia by 
Mr. Steven Nyman. 

Prof. Pope stated that Persian 
carpets provided the most perfect 
floor covering that had ever been de- 
vised and that they offered a com- 
bination of beauty and interest of 
pattern, sumptuous and varied colour 
and beautiful texture that put them 
beyond all competition. The best of 
them attained the status of fine art 
and of practical utility at the same 
time, 

The unchallenged eminence of Per- 
sian carpets was due to a variety of 
reasons, of which the most important 
was the local availability of the es- 
sential materials ot highest quality. 
The traditional character of the art, 
which infused the designs with a cer- 
tain nobility and eloquence that was 
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the product of long racial experience 
and thousands of years of refinement 
of craft skill; and finally the de- 
mands of an exacting clientele, not 
merely of the common people who 
themselves knew and could make rugs, 
but of court and princes that saw in 
them one of the most satisfactory ex- 
pressions of royal power and indi- 
vidual culture. These influences co- 
operated to elevate a utility craft in- 
to an art which at times was worthy 
to rank with the finest aesthetic crea- 
tions of the human spirit. Nor is 
this merely the verdict of rug en- 
thusiasts. John Sargent, the great 
painter, once wrote Mrs. Jack Gard- 
ner, the famous Boston collector, that 

he had just seen a carpet that was 
more beautiful than any picture ever 
painted. . . Sir Charles Holmes, paint- 
er, art historian, famous director of 
the National Gallery of London, once 
said of the Milan hunting carpet 
that there was more art in it than 
in any picture ever made: two out- 
standing judges independently using 
almost the same words. The artists 
of Europe, like Rubens and Van 
Dyck, as their paintings prove, were 
collectors and admirers of carpets. 

The central theme of Persian car- 
pets is the garden. The great car- 
pets never pretend to be a picture of 
a garden, but to concentrate in them- 
selves the beauty of the garden and 
by suggestion to recreate-a poetic vis- 
ion of the gardens of Paradise. For 
the garden is one of the fundamental 
notions in Iranian life, the almost in- 
evitable consequence of the dramatic 
contrast between the desert and the 
soul: the harsh, blinding, cruel des- 
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ert, hot or cold, the abode of evil 

spirit, the breeding of violent tem- 
pests, the place of suffering and 
death—this tries the soul of the pa- 
tient traveller who finds in his reward 
the sudden vision of a rich garden 
with orchards and fruit, pools and 
fountains, singing birds and fragrant 
flowers; peace; reward after effort; 
infinite happiness and repose. Chris- 
tian theology takes its theory of 
Heaven and Hell probably from Ira- 
nian sources. It only entered into the 
Christian tradition after the Jews 
were released from their Babylonian 
captivity, thanks to the interference 
and generosity of the Persian King 
Cyrus. 

The notion of a garden is more 
than a mere record of the experiences 
of the traveller. In a semi-arid land, 
fertility becomes the supreme ideal. 
Whether fields or flocks or gardens or 
human beings, fertility is the one su- 
preme boon, the gift of the Gods 
which alone makes life possible or 
successful. Hence, for at least 6,000 
years fertility has been the great 
theme of the popular religions of 
Persia, and art early learned to fash- 
ion symbols that reminded worship- 
pers of the blessed reward they 
sought ; to forge symbols that would 
command the help of Heaven, that 
would defend all and sundry from 
the blight of sterility which meant 
death, and on the earliest fragments 
of Persian pottery the little pictures 
of the cosmological tree, the water 
marks, the plots of fields are all in a 
way the earliest beginnings of the de- 
signs of the great carpets, which 
thousands of years later present a 
lustrous and colorful vision of the 
fertile Paradise. 

The dignity and inner wealth of the 
art that for six thousand years has 
served as expression of man’s deep- 
est needs and emotions is nothing 
that can be imitated. Indeed the great 

carpets and all their wealth of 
design might be regarded almost as 
fervent prayers as concrete formu- 
lation of man’s highest hopes of hap- 
piness. 

The detailed symbolism in carpets 
has been much exaggerated, but their 
deeper significance has by no means 
been fathomed. It is from such a 
background of racial experience that 
the Persian carpets have won their 
authority ; and this is why there never 
has been and never can be any sub- 
stitute or approach even to the great- 
est compositions. The pattern schemes 
of Persian carpets have developed 
with the slowness and majesty of a 
great unfolding language. Lan- 
guages are not invented and the sub- 
stitute modern languages are merely 
simplifications of those already ex- 
isting; and none of them are or can 
be ultimately successful beyond be- 
ing possibly practical conveniences. 

Hence, a knowledge of Persian car- 
pets is indispensable for their fullest 
appreciation. The more one knows 
the more of beauty. and inspiration 
are revealed and a knowledge of the 
history of carpets will help in the 
development of an intelligent clien- 
tele, which in turn will invoke im- 
proved standards of design and pro- 
duction. 

Besides this traditional antiquity 
and dependence on the inner life of 
a great race, carpets were elevated to 

their high state by the exacting de- 
mands of an entire people, from the 
monarch to the lowliest shepherd. The 
greatest carpets probably ever made 
were woven at the time of Shah Is- 
mail. He was insatiable in his demands 
for the highest possible quality and 
whenever anything was offered that 
showed marked superiority, he was al- 
ways ready to pay a much higher 
price. Shah Thamasp, under whose 
Augustan reign such carpets as: the 
Ardabill in London or the Austrian 

46 



The Interior Decorator 

State Hunting carpet were made, was_ the goose that lays the golden eggs; 

himself a designer of carpets; he took from the clients’ point of view it re- 

the greatest interest in supervising sults ultimately in disappointment 

them and there was no surer way to and distaste. If we could get back to 
his favour than the creation of things _ the point of view of the Persians, king 
of outstanding beauty. In modern or nomad, with this standard of 
times our demand has been not how quality we would ultimately profit by 
good, but how large—how cheap— _ receiving again superb works of art. 
how fast! Merchants have had to Just as Shah Ismail and Shah 
cater to this demand, and the orient’s Thamasp, so Riza Shah, among the 
passion for perfection has been frus- numerous benefactions he has con- 
trated and corrupted. Impossible de- ferred upon his country, today is de- 
mands have been put upon the weav- termined to maintain the standards 
ers and designers. The result was a of Oriental carpet weaving. Carpets 
deterioration in the standard of car- of superb design, beautiful colours, 
pet manufacture that nearly ex- admirable craftsmanship, have been 
tinguished a great and beautiful art. woven for his palaces, and prove that 
The greed for quick profits and cheap __ the skill is still alive in Persia. He 
merchandise is self-destructive. From has established a school for the in- 
the merchants’ point of view, it kills struction of (Continued on page 58) 

An all silk Persian rug depicting a garden with canals, flowers, 
trees and shrubbery. The predominating colors are ruby red, 
sapphire blue, pistachio green on a mauve ground. It was made 
in Tibarz, old capital of Persia. Courtesy, H. Michaelyan, Inc. 
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ACTIVITIES IN BRIEFS 

Dvninec the month of April in the 
Annex Gallery of the Rudolf Lesch 
Fine Arts Co. there will be an exhi- 
bition especially for interior deco- 
rators. All the color facsimiles illus- 
trated and mentioned in an article 
on this subject in the March INTERIOR 
Decorator will be on display. In ad- 
dition there will be many original 
signed color lithographs by promi- 
nent English artists. Oils by Madam 
Charmy and Chahine and new color 
facsimiles by Rivera will be included. 
Many of the subjects will be appro- 
priately framed. 

T ue name of Jeanne de Pene, Inc., 
Garden City, L. I., has been changed 
to Walter F. Pollock, Inc. This firm 

specializes in decorating, furniture, 
textiles, carpets and antiques are also 
carried in stock. 

[yrormation regarding new prod- 
ucts of walnut and suggestions for 
its use in interior decoration are ob- 
tainable from the new office of the 
American Walnut Manufacturers 
Association at 206 Lexington Av., 
New York. Mr. Bernard C. Jakway, 
for many years in Chicago, now has 
his headquarters in New York. 

Ir is announced by The Telfer 
Studio, East Orange, N. J., that Mr. 

Peter Bridgeman, formerly with 
Worrell’s, is now affiliated with them 

as staff decorator. 

Music room at the Decorators Picture Gallery by Arthur 8. 
Vernay, Inc. The architectural detail is unusually fine with 
indirect illumination from fixtures that are part of the decora- 
tive scheme. Illustrations of other rooms in the current exhibi- 
tion will be found in the portfolio of Interiors in this issue. 
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1 corner of the attractive lounge in the 

Chicago Merchandise Mart which has 

been recently redecorated. It is in con- 
nection with a restaurant which has also 

been furnished in the contemporary 

manner. 

Muss Extsanetu AscHEenHovus, one of 
the contributing editors to INTERIOR 
Decorator, has been selected by 
Pratt Institute to conduct two 
courses next season, one on Contem- 
porary Decoration and the other on 
Merchandise Coordination and Styl- 
ing. The course on Contemporary 
Decoration will include principles of 
modern design, its origin, its present 
manifestations in architecture, in the 
industrial world and in various dec- 
orative elements. 

The Merchandise Coordination 
and Styling course will deal with cor- 
rect relation between styles and types 
of home furnishings and their cor- 
rect presentation in shops and stores, 
market research and diversified dis- 
plays and model rooms. The lectures 
in each course will be supplemented 
by color slides and assembling of com- 
plete model interiors and displays. 

Ix order to enable the decorator to 
select furniture and floor coverings in 
one 
now 

showroom, Grosfeld House is 

varrying a full line of Town 

nt i i st : B25 =. 

House rugs. This combination show- 
ing will aid both decorators and 
clients in determining correct color 
harmonies between two such impor- 
tant decorative elements. The Town 
House rugs are woven of soft wool- 
ens in subtle colorings. 

Genesee Fine Arts, Inc., Rochester, 
successors to J. W. Gilles & Co., an- 
nounce the selection of Ralph I. Hoyt 
as executive vice-president. Mr. Hoyt 
will travel through the country estab- 
lishing contacts with decorators. 

Authentic late XVIII Century solid San Domingo mahogany 
sofa upholstered in an imported fabric displayed by Georgian 

Furniture Co., Inc. 



T ue firm of F. J. Emmerich Co., 
importer of wall papers, has removed 
to 32 East 57th St., N. Y. 

Mars. Karuaniye B. Sicarp who for- 
merly operated a decorating estab- 
lishment in Utica, N. Y., has joined 
the decorating staff of G. W. Rich- 
ardson & Son, Inc., Syracuse. 

A nnouncement comes from the 

Old Colony Furniture Co. that Har- 
old F. Hein is now connected with this 
firm in an executive capacity. 

W. C.. McCourpy, formerly New 
York representative for Barnard & 
Simonds, has opened new furniture 
showrooms in conjunction with J. J. 
Mayfield, at 509 Madison Av., N. Y. 
‘These men are representing Saybolt, 
Cleland & Alexander, Inc., Philadel- 
phia, manufacturers of furniture re- 
productions, and Fashioned Furni- 
ture, Inc., Sheboygan, Wis. 

Aw office at 3 Pinckney St., Bos- 
ton, has been opened by Theodor 
Carl Muller for the practice of ar- 
chitecture and industrial design. Mr. 
Muller will divide his time between 
this office and his New York office at 
9 Rockefeller Plaza. 

Five wall papers will be exhibited at 
the Jamaica Armory, Jamaica, L. L., 
from April 30 to May 7th by the fol- 
lowing firms: Artcraft Wallpaper 
Co., Inc., Colonial Wallpaper Co., 
Inc., Domestic Paint Co., Inc., A. H. 
Jacobs Co., Jamaica Wallpaper Co., 
Inc., John J. Lake & Son, W. H. S. 
Lloyd Co., Inc., Rapoport & Eller, 
G. F. Ritter & Son, Inc., and Rich- 
ard E. Thibaut, Inc. 

T we York Watt Paper Co. an- 
nounce that Arthur E. Jones is now 
associated with them as manager of 
sales. For the past 20 years he has 
been with the United Wall Paper 
Factories. 
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A service 

for the trade is maintained by Nada 
Elerie at 15 West 26th St., N. Y. 

COMPLETE workroom 

Tue firm of The Japanese Fan 
Company will henceforth be known as 
The Fan Co. There has been no 
change in ownership or management 
and Chinese importations continue to — 
constitute the major portion of its 
merchandising operations. 

A new catalog describing “Mono- ~ 
wall” wall covering manufactured by 
the Standard Wall Covering Co., 
Inc., Philadelphia, is now available. 
Monowall, which is a tempered 
chemically waterproofed fibre panel, 
comes in four efects: fibrous wood, 
solid colors, marble and wood designs. 

A yew stainless steel product 
called Ludlite is being produced by 
the Ludlum Steel Co. It is manufac- 
tured in rolls, also in tiles, and can 

easily be attached to plaster, wood, 
fiberboard, concrete and other sur- 
faces. Moldings for trim and for 
covering edges and intersecting sur- 
faces are also available. 

T ue National Lighting Fixture 

Guild was recently organized at a 
meeting of fixture dealers and job- 
bers in New York. The objectives of 
the Guild include among other 
things, education on the indispensa- 
bility of adequate outlets to assure 
efficient lighting, and the decorative 
values of properly designed fixtures. 

N ew and larger quarters at 225 
East 144th St., N. Y., are now oc- 
cupied by The Ames Metal Mould- 
ing Co., Inc., manufacturers of metal 
covered mouldings. More than 100 
new shape mouldings have been added 
to their line. 

A yew catalog illustrating and de- 
scribing the decorative metal mould- 
ings of Herron-Zimmers Moulding 
Co., Detroit, is available. 
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MODERN 

in the SWEDISH Manner 
A fabric of new elegance—designed 
expressly for Swedish modern interiors. 
Rough texture with an exciting “hand- 
woven” look. Of jute and cotton yarns, 
in five enchanting color combinations, 
subtly blended for greater beauty. 

J. H. Thorp & Co., Inc. 
Established 1819 

UPHOLSTERY AND DRAPERY FABRICS 
TRIMMINGS * UPHOLSTERY LEATHERS 

250 Park Avenue at 47th Street 

New York 

Boston Philadelphia + Chicago » Los Angeles 

La ns 
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A rrancements have been made hy 
The Manor House to have the P 
mer & Embury Mfg. Co. build all 
their upholstered furniture for t 
New York area. They are now di 
playing a large selection of Palm 
& Embury upholstered pieces. 

News of the A.LD. 

SS ied Tue Board of Governors and Ade 
visory Council will meet at the A. L_ 
D. national headquarters office, 30 
Rockefeller Plaza, New York, April 
11, 12, and 13th. 

m 

* io 
ee, 
7 

Tue Ohio Chapter participated in 
the wall paper exhibit held in the 
Hotel Statler, Cleveland, March 

. 15-18. The Cleveland members pre- 
sented a joint display representing 
the use of wall papers as_back- 
grounds for: early American sitting 
room, George W. Bierce; Regency 
living room, Marsh & Robinson; 
Pompeian hall, Palmer & Riley; 
Moderne dining room, Clara Hukill TH 
Leeds & W. Donald Bacome; Direc- v1 
toire breakfast room, Lucy Ward & 
Dorothy Baxter; Empire bedroom, 
Herbert E. Cave & Grace Hommel 
of Rorimer-Brooks Studio; Con- 
temporary recreation room, Irvin & 
Gormley, Inc. 

Lectures on the various uses of 
wall paper in decoration were given 
each afternoon by Philip Hummel, R. 
Barton Parker, Phelps Warren of 
Katzenbach & Warren, W. H. Kem- 
merling of J. B. Pearce Co. Mr. Ray 
W. Irvin was general chairman of the 
chapter’s exhibit. 

News From the West Coast 

Pav P. Frank, Viennese artist 
and interior decorator, has been 
spending the winter in California, 
designing interiors for motion — pic- 
tures and decorating the homes of 
screen stars. - 
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ril New shipments from abroad are 
constantly adding to our fine col- 
lection of Venetian Glass Mirrors, 
now available in various shapes. 

in Your inspection is invited. 
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: 19 WEST 26th STREET 
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ill THE DECORATORS SOURCE FOR FINE XVIII CENTURY UPHOLSTERED FURNITURE 

aa 

e Profit Possibilities 
el for the Decorator... 
n- 

& 18th Century upholstered furn- 

iture . . . original creations in 

of the traditional manner... that 

. will delight your most fastid- 
of ious client. The sheer beauty of 
=: these pieces will stimulate the 

: desire for finer furniture of au- 
y 
he thentic design and good con- 

struction. 

**BOYNTON" 

4 - ie g 4 corglan urniture Lo. Sne. 
es DESIGNERS—-MANUFACTURERS 

of FACTORY & SALESROOMS — 40-46 WEST 25th ST.. NEW YORK 
TRADITIONAL QUALITY FURNITURE—DISTINCTIVELY TAILORED 
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CHATHAM 
"It’s the Hooked Rug Style Classic” 

CHATHAM HOOKED RUGS 

For all period rooms... 

authentic designs... ex- 

clusive colorings ... lively 

yarns. All stock sizes from 

the largest assortment of 

hooked rugs in the country. 

Special sizes to order. 

¥ 

Send for FREE copy of 

“The Romance of Hooked Rugs” 

wv 

Available through your 

wholesaler, or 

ECCEEFPELFSSSSSSLESSSESFESSFEUFE ES FSS SE SSS ECTS EE SS SESE 
MASTERKRAFT GUILD WEAVERS /* 
SIA MOHI CO.,Ltd. * 

52 Chauncy St. . 29 Fifth Ave. Merchandise Mart 
BOSTON NEWYORK “CHICAGO 
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| Eva E. Brirp has purchased the 

stock of antique furniture and home 
furnishings of Wine’s Antique Shop, 
Ltd., 126 W. Los Feliz Blvd., Glen- 
dale, Calif. 

Donn Tuomas and Robert P. Stal- 
cup have filed a statement to the ef- 
fect that they are engaged in interior 
decorating at San Marino, Calif., as 
Donn Thomas & Co. 

Joun Rex, who formerly conducted 
a shop on Sutter street, San Fran- 

cisco, is now with Marsh’s as interior 
decorator. 

B ernarp’s, formerly located at 334 

Sutter street, San Francisco, has 

moved to ground floor quarters at 
407 Stockton street, with Mrs. F. R. 
MacDonald in charge of the interior 
decorating division. 

Lamr’s, Ltd., with a department 

given over to interior decorating, has 
opened at 344 Sutter street, San 
Francisco. 

Nason & Jevierr, 442 Post street, 
San Francisco, wholesalers to the 

decorative trade, have been made 

sales representatives in the Pacific 
Coast territory for the Gilford 
Leather Company of New York. 

Tue Mayfair Shop has been opened 
at 25 Grand Ave., Oakland, Calif., 

by Mrs. Anna G. Becker. 

Carorte and Mrs. Nucia Norman 
have opened a shop in the Beverly- 
Wilshire Hotel, Beverly Hills, Calif., 
devoted to fine silks and Chinese 
objects. 

Miss Dolores Kuns, formerly with 
Barker Bros., Los Angeles, and well 
known in decorative circles in San 

Francisco, is now with L. Lion Sons, 

San Jose, Calif. 
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ific BAROQUE... N W N 
ord More and more we hear of the Baroque E OTES ten 

influence in current decoration. Dec- 
Orators seeking a source for authentic “os g designs of this colerhd potted Gil de Be sure to.visit these showrooms fre 

ned well to see Our display. Mirror illus- quently. Almost weekly, new models are 

if., perry Aa Pigg hand carved in burnished being added to our collection. These 

‘ models are so outstandingly smart that you 

ae will find them worthy of your time and 
We issue no catalog but will gladly stud 

rly- mail photos on receipt of your par- y: 
lif. ticular requirements. 

ese . Showrooms 

HARRIS INTERIOR ARTS, INC. CHICAGO: Merchandise Mart 

th 218 EAST 49th ST.. NEW YORK NEW YORK: Fourth Ave. at 32nd St. 

ell DESIGNERS & MANUFACTURERS Eastern Selling Agents 
: FOR THE TRADE 
= an 

CHICAGO REPRESENTATIVE: 

ons, TAPP, INC., MERCHANDISE MART JOHN STUART INC 
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An_ elegant 
this free and fanciful era de- 
signed by Charles Lindenthaler, 
made to order in any color. 

interpretation of 

One of many exquisite cus- 
tom-made wall papers, featured 
in our showrooms after the 
designs of Valentyn Bing, Doro- 
thy Brodhead, Carl A. Hollen, 
Mary Louise Leake, Chas. Lin- 
denthaler, D. Lorraine Yerkes. 

D. LORRAINE YERKES, 
A. |. D. 

700 NORTH MICHIGAN AVENUE CHICAGO 

N. Y. SHOWROOM: 515 MADISON AVE. 
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Tue Ponedel-Schagen Co., 442 
Post street, San Francisco, has given 

up the representation of the lines of 
M. H. Rogers, Inc., in this territory, 
but will continue to handle some num- 
bers for the decorative trade. It has 
been made distributor here of the gen- 
eral fabric lines of Payne & Co., 
Dayton, O. 

Tue largest single consignment of 
French antiques ever reecived at Los 
Angeles harbor did not go to the art 
trade but to Metro-Goldwyn-Mayer 
for use in motion picture production. 
The purchase, consisting largely of 
Louis XIV, XV and XVI furnish- 
ings, was made in Paris last year by 
Fd Willis, property department 
superintendent. 

H. Banks, interior decorator for 

The Emporium, San Francisco, re- 
cently gave a series of talks for em- 
ployees of this store as part of its 
retailing extension course. This in- 
cluded color and color schemes, tex- 
tiles and textures, line ,and form, 

proportion and, balance, periods, 
room backgrounds and room ar- 
rangements. 

Book Reviews 
Tose who are seeking books with 

interiors in full color will enjoy 
“More Color Schemes for the Modern 
Home,” the sequel to “Color Schemes 
for the Modern Home.” This volume. 
by Duncan Miller, clearly shows a 
trend away from the neutral tones 
toward the brighter colors. It con- 
tains 24 color plates of interiors de- 
signed by prominent architects and 
decorators and accompanying each 
illustration is a description as to why 
the colors chosen are particularly 
suitable. 

There are in addition short chap- 
ters on Types of Color Schemes, 
Color Emphasis, etc. Published by 
The Studio Publications, Inc., the 

book sells for $4.50. 
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ry, Alluring beauty combined with utmost utility has gained for our 1938 furniture 
—ready acceptance by decorators, dealers and their clients. These distinctive 
creations are built with exacting care and popularly priced. See the entire 
line at the Edith J. Meyer showrooms or ask us to mail you our new catalogue 
and price list. 

CREATED AND MANUFACTURED BY 

= |] ORIGINAL STUDIO IRON WORKS |_| 
its Entire line displayed in the showrooms of Edith J. Meyer, Co., Inc., 225 Sth Ave., N. Y. 

ds, : A Fine Hepplewhite Mahogany 

Serpentine 

Chest 
- one of the many fine 

Authentic Reproductions in 

18th and Early 19th Century 

English and French styles in 

the collection of 

BRISTOL 
COMPANY 

319 East 62nd Street 

New York City 

re tm 
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No. 8205. 22x30 Glass 

lan" distinctive burnished 
Antique Gold XVIII Century 
Mirror. 

Like all Nonnenbacher Mirrors, 
this masterpiece will graciously 
decorate and enhance the room 
in which it is used. 

For mirrors that express your 
own ideas of charm and beauty, 
see the complete Nonnenbacher 
Displays—alive with new ideas 
as well as distinguished replicas 
and distinctive creations in 
Period Designs. 

ae a & bo. 
40-46 WEST 20th ST., NEW YORK 

ESTABLISHED 1858 

38 

| 
| 
| 

Jupcinc from the Decorative Art 
Studio Year Book for 1938 which is 
just out, much progress has been 
made in modern during the past year, 
The interiors as well as the exteriors 

illustrated show more personality 
and are less severe than those dis- 
played formerly. The angular lines 
are being replaced by softer curves” 
and there is more warmth to the 
color schemes. 

The developments in decorative 
accessories and industrial design are 
particularly worthy of notice as these 
show a steady improvement. 

The book, which consists mainly of 
illustrations, is a comprehensive guide 
to the latest ideas of America and 
Europe in modern furnishings and 
decoration. It is published by the 
Studio Publications, Inc., and sells 
for $3.50 in paper and $4.50 in cloth. 

Artistic Value of Persian Rugs 

(Continued from page 47 ) 

native designers of carpets, dyers 
and weavers, and these graduates are 
distributed throughout the country 
to raise the standard of work. 

If the Americans will have the 
good sense and the good taste to sup- 
port these efforts, if rug merchants 
will become earnest humble students 
of this great craft of which nobody 
can ever know enough, and if they will 
then educate their clients, the Per- 
sians themselves will do the rest. And 
we shall be supplied again with fab- 
rics of genuine beauty of an artistic 
quality that can never be achieved 
by Western methods alone. 

The individual poet or painter may 
starve in a garret in passionate serv- 
ice to his highest ideals; but a great 
industry cannot be supported by sen- 
timent. It must have the economic 
support of the buying community. 
The future of the art of Oriental car- 
pets lies with the American clients. 
The ancient skill still survives and can 
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as well as the best in MODERN. 

This little group is typical of the beauty of THONET Modern. The occasional 
Chairs are Blond Maple. The covering is Modern Mohair in softest silver-gray tones 

. . . quite charming! 

THONET sscastsrs sr-newvonk 

THONET Upholstered Furniture includes happiest inspirations in all Period Styles 
S 

ui GET THIS Straight: 
© Many new clients are astonished that we do not handle oriental rugs . . . in spite of one 

of the most complete lines of floor coverings extant ® This paradoxical omission is caused 

by a simple reason, growing out of our determination to render only the finest possible 

service to the decorator: It is our honest personal belief, based on long experience and care- 

ful observation, that the oriental rug in its finest form is BEST handled by a SPECIALIST 

in that particular field © We therefore restrict ourselves to the rest of the floor covering 

field (a huge enough job!) and renounce the oriental in all its forms © Thus we are able to 

devote our full attention to service in these materials . . . a service, incidentally, which 

more and more decorators are finding to be of unique assistance in their business. 

* HANDMADE RUGS from ENGLAND, SPAIN, AUSTRIA, SOUTH 

AMERICA * AUBUSSONS and SAVONNERIES from FRANCE 
* HOOKTUFTED RUGS * MACHINE-KNOTTED RUGS * 

CHENILLES * BROADLOOMS * LINOLEUM and RUBBER TILE 

PRIM ‘GOLDEN FLEECE” FLGDR COVERINGS 
DERSIAN RUG MANUFACTORY - 136 EAST 57TH STREET - NEW YORK 
WESTERN OFFICE: 816 SOUTH FIGUEROA STREET, LOS ANGELES, CALIFORNIA 
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DISTINCTIVE 
GARDEN, TERRACE 
SUN PARLOR and 

| YACHT FURNITURE 

Prince George Club Chair 

Designed and Manufactured 
to your order. 

ILLUSTRATED CATALOG. 

GRAND CENTRAL 
WICKER SHOP, Ine. 
217 East 42nd St., New York, N. Y. 

tne 

N ( HIE R Fee 510 Fa mate 

The First requirement of good design is that it be 
SIMPLE. This is true of every form of art 
particularly in Furniture and Decoration. 

RICHTER Furniture is so charmingly simple in 
design that it harmonizes perfectly with any 
Decorative scheme. 

Your requirements will be quickly filled from 
reserve stock or constructed to order — Any 
period—Regency, American Federal, Traditional 
or Modern. 

Our entire resources are devoted to 
the service of the Decorative Profession. 
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again be brought to superb creation, 
All that is lacking is an assured pub- 
lic. Americans can condemn or re- 
vive one of the greatest of all the dee- 
orative arts. 

New Lighting Dramatizes 
Decoration 

(Continued from page 20) 

across the entire ceiling will accom- 
plish the same result in a less ex- 
pensive manner. A decorative strip of 
moulding or a shallow valance should 
be installed across the face of the re- 
cess to conceal the lamp bulbs from 
view. The success of this installation 
is dependent upon the invisibility of 
the source of light. 

4. Window Lighting 

Artificially lighted windows add 
charm and atmosphere to a room by 
night. There are numerous ways of 
achieving this result but only one 
simple practical method is given here. 

Mount along the vertical members 
of each side of the window frame con- 
tinuous strips of parabolic reflectors 
using 25 watt tubular lamp bulbs on 
8 inch spacings or 40 watt lumiline 
lamps. Place the open portions of the 
reflectors toward the glass. The over- 
draperies or the glass curtains will 
conceal the equipment. Equip the 
windows with a white holland cloth 
window shade which can be drawn at 
night when the window is lighted. The 
light will now be directed toward the 
shade which acts as a reflecting sur- 
face to redirect the light back 
through the glass curtains. The re- 
flectors must be so designed as to 
evenly cover the shade with light. 
The results are best when the glass 

curtains are made of sheer translu- 
cent material such as ivory, ecru or 
yellow celanese. See illustration on 
page 19. 
5. Bookcase and Cabinet Lighting 

This may be done by a panel of 
light in the ceiling flooding an entire 
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_ Carved Ouk 
Largest line of authentic 17th and {8th cen- 

ver- tury English Carved Oak Furniture in America. 
. Groups and individual pieces for the Hall, 

will Dining Room, Living Room, Bedroom, Lib- 
rary, Studio, Club, Private Office and Home Bar. 

the Carved Oak Galleries in the Keéler Building, 
Grand Rapids. Factory and office, Hastings, 

loth Mich. Grand Rapids Bookcase & Chair Co. 
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FLORENTINE 
Cra fismen 

INC. 

CREATORS OF 

“Furniture That Sells Itself” 
All kinds of landscape accessor- 
ies, new furniture designs and 
finishes to meet your individual 
requirements. To insure suitable 
and expertly made garden deco- 
rations :—inquire. Estimates and 
our cooperation gladly given. 

540 FIRST AVENUE NEW YORK 

Decorators will find 

in the 1938 

ENTERPRISE 
Wallpapers 

many designs selected and 
colored especially for the 
decorative trade. 

a 

See your jobber 

| Enterprise Wall Paper Mfg. Co. | 

SOUTH LANGHORNE, PENNA. 
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bookcase or the individual shelves 
may be lighted. This latter method is 
accomplished by equipping the edge 
of the shelf with a hollow metal 
front open on the bottom side. In this 
are placed 25 watt tubular lamps. 
Single shelves used for ornaments can 
be illuminated by a panel of luminous 
glass placed directly over them, or 
silhouette effects will result if the 
shelf itself is made of a luminous 
panel of glass. Corner cupboards or 
relatively narrow built-in series of 
shelves designed for _bric-a-brae 
rather than books may be lighted by 
40 watt lumiline lamps mounted ver- 
tically between the shelves and con- 
cealed from view by a decorative 
moulding or apron on the face of the 
cupboard. The interior should be 
painted light in color for the best re- 
sults. 

6. Spot Lighting 

Miniature spot lights requiring an 
area not more than six inches square 
for concealment within walls or ceil- 
ing are becoming increasingly popu- 
lar for the illumination of definite 
areas. The advantage of these units 
is that the light may be closely con- 
trolled to only cover the desired area 
and the opening for the light source 
is only about 114 inches in diameter 
and consequently practically incon- 
spicuous in the room. Located in the 
room cornice the light may be subtly 
directed on a tapestry or painting on 
the opposite wall. Located in the 
ceiling, the unit may be so focused 
as to illuminate the exact surface of 

the dining table. 

Modern Art as Expressed in Norway 

(Continued from page 31) 

on which to create modern Norwegian 
designs. Another valuable institution 
which has stimulated the development 
of home furnishings is The Decorative 
Arts Society, (Brukskunst). The aim 

316 
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MANUFACTURERS OF CUSTOM BUILT UPHOLSTERED FURNITURE 
BEDDING—STUDIO COUCHES-——-SINCE 1910 

4 Y fM it t fGHM=— _ A&A collection of custom built upholstered 
pieces to meet the requirements of the 

decorative trade—modern, period and the new Swedish Modern. We invite your 
inspection of this outstanding furniture. 

316 EAST 53rd STREET, NEW YORK 197 FRIEND STREET, BOSTON 

NEW CATALOGUE 

‘‘Molla Garden Furniture’’ 

is now ready. Write in 

for your copy. 

A smart addition to the Molla line of 
Hand Wrought Iron furniture. This 
chaise longue has an adjustable back, 
is finished in any Duco color and is 
covered in “Script’”’ Russialoid. May be 
had double-width. anc. 

410-416 East 32nd Street, New York MUrray Hill 3-5874 
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| Bright Florals Bring 

Spring Cheer 

to Every Home 

Rudolf Lesch Fine Arts Inc. 
225 Fifth Avenue New York 

CATALOGUE ON REQUEST 

HAND PAINTED SCREENS 
in Modern and Period 

WALLPAPER, PRINT, LEATHER 
and FABRIC 

Screens. Wide selection of designs. 

Screens in stock or made to your 
special orders. Any size and as 
many panels as desired. 

HOUSE OF SCREENS 
513 SIXTH AVE., NEW YORK 

CHELSEA 3-5857 

DECORATIVE SCREENS 
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of both these associations is to insure 
the highest standard in objects neces- 
sary to daily life, both practically 
and esthetically. 

It is not only the products of 
craftsmen which lend such an air of 
individuality to Norwegian homes to- 
day but architects also give special 

attention to all interior details. In 
this way a feeling of unity and orig- 
inality prevails especially where they 
supervise the complete furnishing. 
Very often painters are engaged to 
execute unusual decorations as for 
example the ceiling of the interior on 
page 30 painted by the noted artist 
Finn Krafft. Corner fireplaces or in- 
glenooks form an important focal 
point in many Norwegian interiors as 
the chimneys usually are located in 
the inner part of the building instead 
of being placed along an outer wall as 
in so many American and English 
houses. 

The modern mantel on page 30 is 
designed by the architects Andreas 
H. Bjercke & Georg Eliassen. The 
shelves are coyered with black pol- 
ished iron plates which “pick up” the 
black accents in the red ceiling and 
blend with the stripes in the reddish 
chair coverings. Harmonious with 
this rather rustic setting is the floor 
of old oak ship plankings. 

An excellent example of simplicity 
combined with smart details in fur- 
niture is shown in a cocktail cabinet 
in two tones of pickled oak designed 
by the architects Karen and Odd 
Brockmann illustrated on page 31. 
The inside of the doors is richly dec- 
orated with colorfully painted fig- 
ures. An outstanding feature is the 
frosted glass back which is illumin- 
ated from behind, .a very practical 
and effective treatment. 

In the field of modern arts and 
crafts, the making of fine glass occu- 
pies an important position in Nor- 
way. The most prolific producer of 

UF 
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y dec- A complete display representing 
d fig: numerous styles and periods of 
is the fine furniture, shown on our floor 

jamin: pei. JOHN WIDDICOMB 
my BD. Becker & Sons New York Showroom 

Fine Craftsmanship plus half a cen- 

tury of painstaking study and expert- 

ence are reflected in this important 

collection of fine things. 
A.WEAVER™ 

s and MANUFACTURERS OF ONE PARK AVENUE 

occu: UPHOLSTERED FURNITURE Peseni Sidiseies 
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TOPPING The TOWN! 

CCASIONAL PIECES 
. EXCLUSIVELY 

En 
253 FIFTH AVENUE @ NEW YORK 

DESIGNS 

FINISHES 

WOODS 

SHOWROOMS 

* 

For the convenience of the dealers, 
decorators and their clients, on May 

lst we are moving our 

Showrooms and Offices 

to 

50 WEST 17th STREET 

where we will have on display over 
100 new mantels in attractive, appro- 
priate settings. 

* 

Complete line displayed at 

ARTCRAFT MANTEL CO., Div. of 
ARTCRAFT RADIATOR ENCLOSURE 

COMPANY 

274 MADISON AVE., NEW YORK CITY 

artistic examples is the old Hadeland 
Glass Works which was established 
in the year 1765. Among the many 
glass factories founded in the XVIII 
Century this establishment holds a 
place of its own as it is one of the 
few which has enjoyed uninterrupted 
activity from that time. 

Like most glass works of such early 
origin its first products consisted of 
apothecary’s vessels and _ bottles. 
Among the decorative pieces pro- 
duced today are bowls and vases de- 
signed by the noted artist Sverre Pe- 
tersen which are particularly out- 
standing. An unusually rich example 
is found in a delicately engraved crys- 
tal cup which was made as a chris- 
tening present to the young Prince 
Harald, shown on page 31. The sim- 
ple contour of this cup achieves an 
unusual interest from the gossamer 
like quality of the minute details as 
well as from the choice of the decora- 
tive motifs. 

In cut crystal new effects, entirely 
different from the old elaborate types 
are created as exemplified in several 
other vases designed by Sverre Peter- 
sen shown on page 28. 

The modern Norwegian trend is 
perhaps most aptly best expressed in 
ceramics. The diversified selection of 
pottery, faience and porcelain is rep- 
resentative of the intimate coopera- 
tion which exists between the artist 
and the manufacturer. 

Pottery and faience has attained a 
state of high artistic development, 
and the glazes and handpainted dec- 
orations are unique. Although the 
many graceful contours assume the 
characteristics of modern design, the 
pieces remain decidedly Norwegian in 
feeling. Graveren Pottery Work and 
Egersund Fayancefabrick are among 

the most prolific producers both in 
regards to decorative objects and 
table ware. 

The porcelain made at Porsgrunds 

A co 

21 
SP. 
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*IMURAL PHOTOGRAPHY 
¥ A composite photo-mural in Sepia, located on the 65th floor of R. C. A. Building, adjacent 

to the Rainbow Room. 
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an This photo-mural, 6’ high and 19’ long, is an illustration of an ideal method of beautifying 
mer and softening the effect of a long, narrow and uninteresting corridor. 

** MERIT STUDIOS, Inc, 2 West 46th St, New York 

rely mee 2 
ypes 
otal Why Decorators 
Paiat Come to Us For Their 

* ORIENTAL RUG d in 

n of Our selection is one of 

rep- America’s largest. It includes 
yera- a greater variety of rare col- 

rtist ors, unusual and large sizes in 

Modern and Antique Persians, 
Chinese, Turkish, Caucasian, 

ed a India Rugs. Also, a complete 
nent yi selection of Aubussons. Here 
pa French & English you will find those exquisite 

18th CENTURY REPRODUCTIONS old pieces whose colors have 
| the been mellowed through the 
» the Authentic reproductions of 18th ages. We welcome — and 
, the Century groupings—quality oc- will promptly acknowledge — 
sii casional pieces, offering the deco- your inquiries. Rugs shipped 
ge rator a wide variety of designs. anywhere on approval. 

mong CATALOG ON REQUEST a "7 + 

¥~ and ahigian Pyros, Zac. 
and §#|ZANGERLE & PETERSON CO. 

2164 Clybourn Ave. Chicago, Il. 169 eae Ave. 
runds SPACE 1549 AMERICAN FURNITURE MART Cag, Tt. 
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ay Ed to please 

Bring to us your puzzling 

carpet problems and note the 

accuracy with which our goods 

and workmanship conquer the 

crisis. 

Good interior decorators com- 

bine their intelligence and ex- 

perience with our merchandise 

for best results. 

Smo aS ON 
CARPET COMPANY 

INC 

515 Madison Avenue NYC 

Beautiful 

FURNITURE 
FOR THE BEDROOM 

Fine Cabinets 

Lloyd Furniture Factories, Inc. 

Decorators Furniture Corp. 

383 Madison Ave., New York 
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Porcelain Factory is of the highest 
quality and the decorative vases ‘and 

platters and utilitarian pieces are 
equal to the finest produced in Ev- 
rope today. An interesting and new 
technique developed at this factory is 
a process of creating embossed silver | 
decorations on porcelain. Silver may 
be combined with almost any color] Dl 
glaze and is especially effective as a 
contrast against a black ground asil-| th 
lustrated in the unusual platter 
signed by artist Nora Gulbrandsen 
on page 29. 

Another new technique called “Ter- 
ralen” makes it possible to obtain mat 
white decorations in contrast with 
colored backgrounds. 

It is, perhaps, in modern silver and 
goldsmith work that Norway has 
reached its highest artistic attain 
ment. The examples produced in 
these fields display a total indepen 
dence of the international trend. A 
finer appreciation of the inheren 
beauty of the metal itself rather tha 
the use of extraneous” ornament has 
resulted in dignified and graceful 
forms. 

Exquisite examples of enamel work 
are executed by many of the out 
standing jewelers. These include 
handsome decorative pieces like bon 
bonnieres and vases and very luxuri 
ous useful articles like coffee service 
and spoons. 

Outstanding in the field of thi 
precious enamel craft are the prod 
ucts of David Andersen. His work i 
perhaps the finest in the world ang ® 
the coffee set in royal blue ename = 
and gold illustrated on page 29 is @ was! 

worthy example. and 

Pewter is another medium whe bens 
Norwegian craftsmen have done man¥ uph« 
splendid things. Although pewter hag ig 
been used for centuries in Norway, 1 
is especially in the modern desig ¢ 
that the artisans show imaginatiom \* 
and variety. Often silver or aluminum 

r 
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in mat Decorators seeking the newest Styles and Designs will be ee and er 
with pleased with Ensemble garden furniture. Correlated styles, Sinin. or printed 

designs, and fabrics offer decorators unity—new types of fabrics. Finished 
water-repellent fabrics add beauty. Visit our showrooms, every sUar-nesist’ as. 
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“DAHLIA” — another new 50” Sanforized 
Shrunk Newport Sailcloth, that is sunfast and 
washable—so desirable for summer drapes 
and slip covers. 

wher Write immediately for cuttings of desired 
fabrics among this complete line of drapery, 

e man upholstery, slip cover and curtain materials. 

ter h@ERBUN FABRICS CORP. 
way, N 

designi 19 EAST 21ST ST. 
. ° NEW YORK 

matior ALgonquin 4-1190-1-2 

iminu “If It’s New - Look to Erbun” 

WROUGHT IRON FURNITURE  2°.WEST 27TH STREET, NEW YORK 

18th 
Century 

TOLE LAMPS 

and 

OLD BRASS 

LAMPS 

150 ORIGINAL ADAP- 
TATIONS CORRECT IN 
ALL DETAILS OF 
FORM, COLOR, PATINA 

bd THE LINE YOU SEE IN 
OUR 32 PAGE CATA- ALL THE FINE SHOPS 

= 
LOG IS COPYRIGHT. 

THER SHOWROOM ED. NO O 
e NO ROAD MEN 

WHOLESALE ONLY 

e 
DO NOT BRING 
YOUR CLIENT 

DESIGNED BY 

HERMAN KASHINS 
(GEORGIAN LIGHTING STUDIOS) 

225 FIFTH AVENUE NEW YORK 
TENTH FLOOR LEXINGTON 2-4724 
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SHADE MOTIF FROM 
15th CENTURY TAPESTRY 

BRONZE BASE 

HECKEL & RINALDI 
202 E. 46th STREET, NEW YORK 

Wig tate 
ae sas ie ¥ 

| “NEW AMSTERDAM” 
Showing the church of the “TWIN GABLES” 
and “HENDRICK HUDSON'S HALF MOON” 
from old Dutch Prints. 

BECKER, SMITH & PAGE, INC. 
Wall Paper Manufacturers 

Philadelphia, Pa. 

EL eT 
oe 
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is added to prevent discoloration, 
Many of the younger generation, with 
a liking for contemporary interiors, 
in their homes, prefer the unassuming 
air of pewter which seems to blend 
more appropriately with contempor- 
ary setting better than the formality 
of silverware. 

Nor are the Norwegian craftsmen 
overlooking the creation of interest- 
ing textiles. Hand woven rugs and 
draperies of original design are per- 
haps one of the largest industries of 
this country. They employ their own 
vegetable dyes in most cases fast to 
light colors. A prominent rug de 
signer and weaver, Tora Qviller of 
Oslo, specialized in an antique ef- 
fect where the pile is introduced in a 
hit-and-miss fashion. The exposure of 
the background in itself creates a 
linear pattern. It is interesting to 
know that Miss Qviller has one of 
the largest hand-looms in Norway and 
that she constructed it herself for a 
special order. 

Regarding Composition Flooring 

(Continued from page 35) 

of the ever increasing popular- 
ity of recreation and game rooms in 
basements or cellars, special atten- 
tion should be called to the problems 
presented when composition floors are 
laid in such places. Concrete floors 
laid on the ground or “on grade” as 
it is called, draw up moisture from 
the earth by capillary attraction. 
While the floor is left exposed the 
moisture evaporates as quickly as it 
reaches the surface of the concrete. 
If the floor is covered, the dampness 
collects and plays havoc with most 
any type of flooring. 

To make a permanently successful 
dry floor on which to lay any type 
of flooring is the first problem. If 
asphalt tiling is to be used, a special 
asphalt primer is painted over the 
concrete. This must be thoroughly 
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Designed Particularly for Clients Caring to see Variety 
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UNUSUAL HANDWOVEN COTTON AND LINEN FABRICS 
TO HARMONIZE WITH THE SWEDISH MODERN TREND. 

e ~ 

PERI-UMANA 
48 E. 9th ST.. NEW YORK 
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REPRODUCTIONS 

of 

ANTIQUE CORNICES 
2” — 10” WIDE 

Mounted or in strip. Tiebacks to match. 

Samples on request in various finishes. 

THE 

A. H. EATON CoO., Inc. 
COLLINSVILLE, CONN. 

*« 

Mattie Edwards Hewitt 

PHOTOGRAPHER 

for the 

DECORATIVE 

ARTS & TRADES 

VANDERBILT 3-0440 

536 Fifel. Ave., New York 
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dry before cementing on the tile, 
Should any dull spots appear on the 
prime coat, it must be painted again 
until there is an even glossy surface, 

Asphalt manufacturers do not ree- 
ommend the use of light colored tile 
for such cellar installations as the 
alkali in the earth is apt to discolor, 
They manufacture a variety of 
alkali resistant colors which are suit- 
able for on-grade floors. 

An effective manner of sealing 
floors for the use of any floor cover- 
ing is by employing a prepared sheet 
copper called “Cop Roll.” It comes 
30” wide and it is sealed with soldered 
joining. This should be continued up 
along the wall the height of a base 
board. 

When employing copper sheeting, 
care must be exercised that the seams 
are tightly soldered and no particles 
of grit remain beneath the sheeting 
or tracked and left on the surface. 
Imperfect soldering or loose grit 
which punctures holes in the copper 
permits the moisture to seep through. 

Another type of on-grade installa- 
tions is the building of a wooden floor 
on 4 inch sleepers permitting a gen- 
erous air space between the concrete 
and the floor. Between each sleeper at 
the base boards at both sides of the 
room hot air grilles or drain outlets 
are set in the floor. This permits a 
circulation of air for the evaporation 
of moisture. 

Naturally none of these methods 
are effective where hydrostatic water 
pressure is present. Such a condition 
can only be corrected by relieving the 
water pressure. 

This same question of dampness 
in concrete’is often met with in new 
construction. Recently laid floors 
must be tested for moisture content 
and allowed to dry thoroughly before 
applying composition flooring. The 
only other way to assure satisfaction 
is to cover the green concrete with 



ered 
1 up 
base 

ting, 
ams 
icles 
ting 
face. 

grit 

pper 
ugh. 
alla- 
floor 
gen- 
crete 

er at 

f the 
itlets 

its a 
ation 

thods 
vater 

lition 
g the 

pness 

) new 
floors 
ntent 

efore 

The 

ction 
with 

FOR 

VENETIAN BLINDS J 

10-V Sleeve and Coupling 
Cord and Chain Connector 

*Trade Mark Reg. 
U.S. Pat. Off. 

In Period Settings 
With Candylbeme Lamps 
DECORATORS—complete the pic- 
ture of period settings by using 
Candylbeme Lamps in all candle- 
type fixtures. These clear glass 
lamps have an especially designed 
filament which resembles the 
lighted wick of a candle. When 
burning they glow with a mellow 
candle light effect. 

For Crystal 
. - » Cut glass and polished sur- 
face fixtures Candyl 
are unequalled. They bring out 
the full iridescent splendor of 
these which ordinary electric 
lamps make dull and lifeless. 
Candylbeme Lamps are available 
with Candelabra or medium 
(standard) base—for use on 110 
Volt Circuit. 
FREE SAMPLE—at your request 
on your letterhead. See for your- 
self what a difference they make. 

CANDYLBEME Lamps 
Write today for sample and prices. 

North American Electric Lamp Co. 
1016 Tyler Street St. Louis, Missouri 

The Interior Decorator 

EFFICIENT ¢ DECORATIVE 
BEAD CHAIN* improves the efficiency of 
the operation and is itself a decorative feature 
on Venetian Blinds. It is non-kinkable and 
strong, and, used with the approved tilting 
devices of important manufacturers, is “slip- 

proof” and will not stretch. 

Specify BEAD CHAIN* always for the 
control of tilting devices, when ordering 
Venetian Blinds. It is easily spliced to the 
cord, or, for an effective note, use BEAD 

CHAIN* the entire length. 

THE BEAD CHAIN MANUFACTURING CO. 
STATE STREET BRIDGEPORT, CONN. 

New and Exclusive 

BEDROOM FURNITURE 
18th CENT, ENGLISH—ADVANCED MODERN 

Tastefully 

For complete satisfaction, 
bring or send your clients to 

ALBERT M. EISENBERG, INC. 
Distributors of Fine Furniture 

BEDROOM SUITES & DINETTES 

440 FOURTH AVE. 
AT 30TH STREET NEW YORK CITY, N. Y. 
PERMANENT DISPLAY 52 MODEL ROOMS 

Displayed — Moderately Priced 
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‘“*“RANETITE?’’... 

Selves the Problem 
of DAMP WALLS 

A water-proofing solution that may be 
applied to wall surfaces where persis- | 
tent seepage of moisture has kept it 
damp. Quickly and easily used. Under 
positive guarantee you can assure cus- 
tomer protection by having DAMP 
WALLS 

MADE DRY 
Write for further information and cir- 
culars—also dealers’ discounts. 

Prices 

Pr. Qt. Y% Gal. Gal. 
$ .65 $1.20 $2.10 $3.90 

RANETITE MANUFACTURING 
COMPANY, INC. 

General Offices and Factory 
1917 S. Broadway St. Louis, Mo. 

Branches: Chicago, Minneapolis, New York 

Bieteiuters Wanted 

OD) ae 

ANELTIILE 
y Nronouncen RAINTIGHT” 

REPARATIONS 
| ESTABLISHED 1914 

ee 

eT 

GLASS CURTAINING 

MATERIALS 

OF EVERY 
DESCRIPTION 

ALSO LACE CURTAINS 

& PANELS 

E. C. CARTER & SON 
49 EAST 53rd ST., NEW YORK 
BOSTON CHICAGO 

420 Boylston St. 180! Heyworth Bidg., 
LOS ANGELES PHILADELPHIA 

}__816 S. Figueroa St. 1600 _ Wainut_ St. 

MEYER- 

GUNTHER- 

MARTINI, Ine. 
for fine furniture 

Now 7 «- at their 

showrooms and factory 

510 East 73rd St., New York City 

~2 4 

copper sheeting or paint it with a 
waterproof primer. 

In selecting linoleum there is a 
choice of three gauges (or _ thick- 
nesses )—heavy, medium, and stand- 

ard. Standard is used mostly for resi- 
dential installations, the heavy and 
medium for commercial uses. The 
heavy is seldom necessary for resi- 
dential use except under unusual cir- 
cumstances. 

When selecting a pattern, consider 
its appropriateness for the space and 
then the scale of design. Plan with 
your contractor to have as little 
weight as possible and the fewest 
number of seams remembering that 
linoleum and rubber flooring can be 
obtained 6 feet wide. For rooms that 
are just a little over the multiple of 
6 feet, the use of a decorative or 
plain border may save the necessit 
of buying an extra strip of composi 
tion flooring. These borders come ir 
various widths from 414 to 12 inches. 
The small diagram illustrated show 
how they may be used,to economize 
on materials. See page 33. 

Of course, a border always gives 
a smart and tailored appearance to 
any room. For this reason they are 
obtainable in plain or marbleized 
design and varying thicknesses to 
match the type of floor covering 
selected. 

One of the great advantages 0 
employing composition flooring is its 
decorative possibilities. An unlimited 

LLOYD'S 
1938-1939 SAMPLE BOOKS 

of Imported Wallpapers 

are now ready for distribution 

Applications solicited. 

W. H. S. LLOYD Co., Inc. 
NEW YORK—48 WEST 48th Street 
CHICAGO . NEWARK . BOSTON. LOS ANGELES 
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Dry Cleaning for 

the Decorators. 

MME. M. MOUTENOT 
yes 0 French Cleaner 
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imited 

39 East 47th St. NEW YORK—VO 5-1152 

EXQUISITE CRYSTAL LIGHTING FIXTURES 
REPRODUCTIONS OF CHANDELIERS, SCONCES 
AND LAMPS ALSO PORCELAIN AND CRYSTAL 

TABLE LAMPS AND FLOOR LAMPS 

Complete Showing of Modern Lighting Fixtures 

Charles J. Weinstein & Co., Ine. 
IMPORTERS AND MAKERS 

ser Bistinctibe Lighting Effects 
ELES 2 WEST 47th STREET, NEW YORK 

FAVORED .. because of their 
distinctive texture appeal 

ASTRAKHAN 
RUGS 

A variety of attractive weaves 
in a large selection of colors. 

Write for price list 

SULLIVAN CARPET CO. 
330 FIFTH AVENUE NEW YORK 

or see your wholesale carpet dealer 
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CONVERTERS & 
JOBBERS OF 

Upholstery 
Drapery & 
Slip Cover 

Fabrics 

Sample books of our new Spring line 
of Decorative Fabrics for draperies and 
slip covers now ready for distribution. 
Cut-order Dept. maintained for the 
trade. Your inquiries solicited. 

S. KRAVET & SONS, INC. 
Sole Distributors 

36 EAST 21st STREET NEW YORK 

Progressive Moires 
Dyeing and Moireing of 

UPHOLSTERY & DRAPERY 
FABRICS 

Special Moire Designs and Patterns 

PROGRESSIVE SILK FINISHING CO. 

Specialists in Moires 

614-632 Clinton St. Hoboken, N. J. 

Phone: Hoboken 3-0771-0772-0773-0774 

F.C. HUYCK & SONS 
KENWOOD MILLS 

ALBANY, N. Y. 

Manufacturers of 

KENWOOD 
gis SIEVE CLOTHS 

IF YOU NEED BOOKS ON ANY 

DECORATIVE SUBJECT OUR 

BOOK DEPARTMENT CAN AS- 

SIST YOU. WRITE US. 

CLIFFORD & LAWTON, Inc. 

373 Fourth Ave., N. Y. C. 

variety of special designs and cut-out 
patterns are possible. Answering the 
increasing demand for this type of 
decorative flooring, one linoleum 
company has created an interesting 
range of stock designs which mate- 
rially cut the price of such decorative 
treatments. Several of these ready- 
made insets are illustrated herewith, -— 

The maintenance of composition 
flooring is usually very simple but 
sometimes misunderstood. The only 
way to effectively keep or restore the 
finish on composition flooring is a 
periodic waxing. A slight single coat 
of wax should be applied as often as 
necessary considering the amount of 
traffic. While kitchens and bathroom 
may require more frequent cleaning 
and waxing one coating every four 
months would seem sufficient in the 
ordinary room. 

Under no circumstances, however, 
should lacquer, shellac, or varnish be 
applied to linoleum, rubber tiling, or 
asphalt. While such a treatment gives 
the floor a temporary luster, the 
turpentine reacts unfavorably upon 
the material. Furthermore, this coat- 
ing of shellac or lacquer breaks, col- 
lects dirt, and is very difficult there- 
after to remove. 

SPECIAL NOTICES 

POSITION WANTED-—graduate interior deco- 
rator, refined, well educated woman 35, good 

working knowledge, practical, artistic, good color 
sense, experienced in buying, seeks connection with 
established interior decorator or wholesale furniture 
concern. Address ‘106,’ care INTERIOR DECORATOR. 

INTERIOR DECORATIVE OPPORTUNITY— 
A high class store within the New York subur- 

ban area has an opening for an interior decorative 
saleswoman, competent to handle sales of furniture, 
draperies, floor coverings, etc., and to advise with 
references to complete interiors. Address ‘107, 
care INTERIOR DECORATOR. 

THE PUBLISHERS OF THIS MAGAZINE— 
will be glad to recommend to the attention of 

the fine furniture trade a master cabinet maker 
with a lifetime of experience in the production 
of high-class case goods, furniture novelties and 
upholstered furniture. This man, skilled in the 
appreciation of design and with experience in in- 
stalling large decorative contracts, and in the 
handling of personnel, can bring to some firm 
abilities that are rarely duplicated in the manu 
facturing field. Address the editor of this maga 
zine. 


