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The Interior Decorator 

REASONS FOR MAKING 
10 L. JONES & CO., INC., 

YOUR HEADQUARTERS FOR 

BROADLOOM 
All leading American manufacturers of Broadloom carpeting 

represented. Hence, a choice of the best the market affords. 

. All Widths -- 27”, 36", 9’, 12’, 15’, and 18’ - Seamless. 

. All Colors -- from the usual taupes, greens and rusts to the 

most unusual pastel shades. 

. All Textures -- with texture to the fore in carpets, we have 

them all. 

5. A Price range to suit every budget requirement. 

6. Larger selection of Figured as well as Plain Broadlooms. 

7. Immediate delivery from our own vast stocks on our Salesfloor 

and in our own Warehouse. 

. Showrooms newly re-arranged to facilitate inspection and 

selection. 

. Skilled workroom facilities for economical installation anywhere 

in Greater New York and vicinity. Local workroom connections 

established in important cities for out-of-town service. 

Samples and quotations sent promptly and without charge or 

obligation. May we serve you? 

L. JONES & CO., Ine. 
244 MADISON AVENUE—AT 38TH 

NEW YORK 

STYLISTS IN [eg FLoor COVERINGS 
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White Rose Wallpaper 

“VEGETABLE PLATTER” 

Done in bright natural 
colors on green, taupe, 

yellow and white grounds. 
All styles glazed. 

MADE IN YORK, PENNA. 

YORK WALLPAPER CO. 

ie pe 

White Rose Wallpaper 

“FIGHTING ROOSTERS” 

Printed in bright colors 

on blue, green, peach 

and white grounds. 

MADE IN YORK, PENNA. 

YORK WALLPAPER CO. 



Courtesy of Paris Office, Du Pont Style News Serwice 

ARIS drawing room designed by Jean Royére, French 

modernist, and executed by Maison Gouffé, showing chro- 

mium plated furniture and walls covered with white washable 

fabric of the bath towel type. The couch of heavy metal tubing 

has upholstery of golden yellow woolen material while the hair 

of flat metal is upholstered with woven strips of washable 

white leather. The table which stands on a white fur rug 

over a dark brown carpet, is fitted with concealed electric 

bulbs for indirect lighting. 
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} FACT AND 

“COMMENT 

OWADAYS it is difficult to 
The Future of find, even among the most 

the Decorator disgruntled, a man or woman 

who does not believe that eco- 
nomic conditions in this country are not only on the 
upswing but are destined to follow the upward trend 
for some years to come. In other words, in the minds 
of the great majority, the Depression is over. : 

If this be a fact—and we believe it to be a fact—the 
decorators of the country are entering upon what 
should be one of their most prosperous eras. How 
greatly they will prosper depends, of course, on the 
quality of the service they are able to render to the 
clients who will come to them. 

There was a time, that is well within our memory, 
when the profession of interior decorating required on 
the part of its practitioners far less knowledge and far 
less ingenuity, than it does today. When in the early 
part of the century the American people overcame their 
late Victorian complexes and went in for period styles 

they went in for them wholeheartedly, They demanded 
a severe purity and their chief demand upon decorators 
was for rooms which slavishly followed in color, detail, 

and even arrangement, the rooms of long ago. To fill 
this requirement, if sufficient money was provided, was 

(Continued on page ‘66) 
Table of Contents will be found ‘on Page Three 



DECORATIVE 

USES. Tae 

TWO NEW 

PLAS ETA 

MONG the many innovations in 
decorative effects ushered in by 

the contemporary style few are more 

interesting than the adoption of new 
plastics in the manufacture of furni- 
ture, furnishings and decorative ac- 
cessories. The day when furniture 
was only thought of in terms of wood 
or wrought iron and walls were 
either plaster or wood and lighting 
fixtures were but twisted iron with a 
light at the end have vanished with 
the “horse and buggy” era. Each 
new raw material is given an oppor- 
tunity to prove its adaptability in 
creating more functional and inter- 
esting interior decorative schemes. 
Now comes Formica and Catalin, 

Aluminum chair with Formica 
trim upholstered in metal col- 
ored fabric. Courtesy Hammond 
Kroll. 

two plastics that have been put 
through rigid tests and are showing 
wide possibilities in» decorative 
schemes. Though both may be 
classed as plastics their inherent 
properties are different, thus varying 
their practicality for diverse uses. 
Formica has a Bakelite base, and al- 

though it can be moulded, still it is 

Extension table, top of which is 
a sheet of Formica decorated 

with a band of aluminum 
through the center. Courtesy 
Hammond Kroll. 
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especially suitable for use on flat 
surfaces. It is available in any 
color desired and in wood or marble 
grains, and while it is generally used 
in its opaque stage it is obtainable 
with a translucent body. Further- 
more, it is acid proof, alcohol proof, 
and fire resistant. 

Catalin is a phenol acid resin very 
malleable and easily carved in low 
relief. This too maybe obtained in 
flat sheets but it has been more 
widely used in moulded forms. Its 
color range is unlimited and it is 
highly translucent, almost transpar- 
ent, but can be given an opaque fin- 
ish. It is unaffected by either alkali 
or acid aud is non-inflammable. 

Both Formica and Catalin, like all 

new compositions, have fired the im- 
agination of artists to explore new 
fields in creating unusual decorative 
ideas. Hammond Kroll, well-known 

designer of furniture and interiors, 
has adapted these two ma- 
terials in many unique 
ways, such as wall decora- 
tion, lighting fixtures, fur- 
niture trim and hardware, 
floor screens, objets d'art, 
etc, 

While his use of For- 
mica as wall and ceiling 
paneling is not entirely 
new, Mr. Kroll finds it 
very helpful in the defu- 
sion and_ reflection of 
light, and an interesting 
decorative effect is gained 
when a texture is given to 
the surface. This is ac- 
complished by pouring 
the Formica over a cheese 
cloth and then removing 
the fabric when the com- 
position is set. In using 

Corner of a boudoir showing Catalin 

used as the backing of a closed mirror, 
drawer pulls, and cast on wood for 
the legs of the chair. Courtesy “House 
Beautiful.” 

this product for table tops, he has 
combined it with .aluminum and 
other metals with effective results. 
The modern extension :table, de- 
signed by him and illustrated here. 

As to Catalin, its malleable proper- 
ties have given Mr. Kroll a wide 
range of opportunities to mould it 
into tubes for lighting fixtures, cast 
it over wood for furniture legs, shape 
it into door handles or drawer pulls, 
or carve it for use as decorative pan- 

els. 
- The two interiors of a boudoir ac- 
companying this article were de- 
signed by Mr. Kroll and illustrate 
many of the possible decorative uses 
of Catalin. The picture of the win- 
dow recess shows it used for tubular 
indirect lighting fixtures and as a top 
for the small table. The photograph 
of the dressing table grouping shows 
the material utilized as carved panels 
for a closed mirror, drawer pulls on 
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the dresser as well as a tubular light- 
ing unit, and moulded on a wood 

core for the legs of the small chair. 
When used to incase wood, the trans- 

parent Catalin is employed either in 
the natural which is crystal, or with 
a delicate tint to give color to the 
wood. The effect is softer in appear- 
ance than glass and has the advan- 
tage of being non-breakable. 

Another clever manner of employ- 
ing Catalin was used by Hammond 
Kroll in one of the bedrooms of the 
new Grosfeld House. Panels of this 
plastic material back a full-length 
diaphanous mirror. When a light is 
played back of the mirror it becomes 
translucent and the design and color 

of the Catalin appears; otherwise the 
mirror reflects as usual. 
An interesting floor screen of 

carved Catalin backing another di- 
aphanous mirror has been entered in 
the Modern Plastic Exhibit held this 
month at the office of the magazine 
“Modern Plastics,” at 425 Fourth 

Ave., N. Y. 

These are but a few of the interest- 
ing uses that Mr. Kroll and other de- 
signers will no doubt discover for 
Catalin and Formica. This is indeed 
an interesting age for the adventur- 
ous decorator as each season brings 
forth some heretofore unheard of 
material to challenge his imagina- 
tion. 

Window recess in a 
boudoir showing effective 
use of Catalin tubular 
lighting fixtures for 
semi - indirect _ lighting. 
Courtesy “‘House Beau- 
tiful.”* 



Leather sofa on the S. S. Kungsholm showing Swedish traditions in 
shape and design. Courtesy, American-Swedish News Exchange. 

NATIONAL CHARACTERISTICS EXPRESSED 

IN THE MODERN TEMPO. 
Sweden Shows a Logical Development of the Contemporary Style 

By M. A. Clegg 

RAVELING recently through the countries of Northern Europe the writer 
was interested in discovering the progress made by the various nationali- 

ties in the contemporary school of design and decoration. Although the so- 
called modernism is everywhere re- 
ceiving considerable attention, it was 
found that the Nordic countries are 
making the greatest advance in this 
art movement. Furthermore, it is 

An unusual lounge chair also from 
the S. S. Kungsholm with strong 
Scandinavian characteristics. Cour- 
tesy, American-Swedish News Ex- 

change. 

the author’s opinion that Scandinavia, and Swe- 
den in particular, have shown the most logical 
development and keenest understanding of the 
principles of this new school. Modern art in 
Sweden is not a theatrical galaxy of strange 
decorative effects that arrest the attention: 
rather it is a clear-cut conception of fine design 
in the modern tempo that commands respect. 
She has too strong a character for it to be en- 
gulfed by a superficial art movement imported 

A small curly wood side chair expressing the Swedish 
love of simplicity. Courtesy, American-Swedish News 

Exchange. 
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from any foreign country. While ac- 
cepting certain basic ideas of the con- 
temporary style she has modified 
them by her national spirit. 

The Swedish art world was early 

in recognizing the possibility of the 
modern school. At least twenty-five 
years ago the architectural profession 
was stirred by the unmistakable evi- 
dence of the approach of a new art 
movement. In 1913 the now famous 

Engelbrekt Church in Stockholm 
was completed and it proved to be an 
inspiration. True the design is basi- 
cally Gothic, but it is\far from stereo- 
typed. It is forceful and imaginative 
in conception, far different from any 
other modern Gothic. The rugged, : ie en Fs 

Armchair showing Swedish interpre- 
weird and creative Swedish imagi- cation cf @eenth Gants .apkel 

stered in Swedish modern damask. 
Courtesy, American-Swedish News 

Exchange 
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nation was given full play, and_ there 
evolved a structure that even today, twenty 
years later, would be considered radical in 
many countries. In 1923 the Stockholm City 
Hall was finished and it now stands as one of 
the most, if not the most, important modern 
building in Europe. Here the influence of 
the Venetian Ducal Palace is evident in part 
of the facade and Byzantium and other his- 
torical periods are noticeable in some of the 
halls. Still all these adaptations have been 
given a decided modern touch and have been 
dominated by the vigorous national creative 
spirit. 

Just so in the field of modern decorative 
arts and crafts the strong Swedish tempera- 
ment has definitely modified the interna- 
tionalism of contemporary design. She has 
found herself to be in sympathetic accord 
with the principles of the later Viennese 
School as expressed through functionalism 
and simplicity with dependence upon pro- 
portion, line, color and texture effect for 
aesthetic satisfaction. Accepting this code as 
a challenge to translate modern living into 
art forms, she has put it through the fire of 
her rich tradition with gratifying results. It 
has brought forth a sincere and mature in- 

A unique interpretation of the Crucifixion in tapestry 
from the studio of Elsa CGullberg. 



terpretation of this new school which 
is far in advance of the work and 
progress made in other Nordic coun- 
tries. Of course one good reason for 
this is that while most of Europe was 
engaged in a destructive war, Sweden 
was occupied in enriching her cul- 
tural life. In fact, some of her more 
important buildings, such as the 
Stockholm City Hall, and many of 
her lesser art works were commenced 
or produced at this trying period. 

Yet one of the fundamental causes 
of Sweden’s admitted leadership in 
the field of modern art and industry 
is that she was in the unique position 
of being ready to receive and develop 
the ideals behind a new school of 
art. For over ninety years there had 
been an organized effort in her coun- 
try to crystallize a receptive attitude 
among designers, manufacturers and 
consumers to raise the artistic stand- 
ard of manufactured articles. In 
1845 the Swedish Society of Arts and 

Crafts was founded for this express 
purpose. At present there are 4,000 
members, many not directly con- 
nected with design or production, 
but public spirited citizens who an- 

A modern Swedish conception of the story of 
“Helen of Troy’’ in tapestry, also from the 

studio of Elsa Gullberg. 

nually support the work because of 
their belief in its importance. From 
this membership thirty are chosen 

A tapestry depicting the 
discovery of Vinland by 
Leif Erikson woven. at 
the St, Birgitta School 
in Stockholm, which 
strongly . portrays the 
natural. weirdness of 
Scandinavian art. Cour- 
tesy, American-Swedish 

News Exchange. 
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Orrefors 
Simon 

American-Swedish 
Exchange. 

Glass cup from 

Works, designed by 
Courtesy, 

each year to act as a board of direc- 
tors, eight of whom are elected to 
actively direct the policies of the or- 
ganization. 

The accomplishments of the Swed- 
ish Society of Arts and Crafts have 
been far reaching. As early as 1884 
they commenced publishing a maga- 
zine which in its present format is 
called “Form.” It is issued ten times 
a year and publishes what are judged 
to be the most outstanding or inter- 
esting productions in the field of art 
and industry with full credit given to 

both the designer and manufacturer. 
For the protection of original crea- 
tions the Society exposes unethical 
competition in the pirating of de- 
signs either by members or even by 
foreign producers. In addition, they 
sponsor traveling exhibits of arts and 
crafts not only locally but also in 
other countries, and maintain a show- 
room in Stockholm for the display 
of members’ products. 

Through the efforts of this Society, 
gradually the best artists have been 
attracted to the studios of the com- 
mercial world and they have proven 
to be a valuable asset. These artists 
have carefully studied the possibili- 
ties and limitations of the machine 
age and have adapted their creative 
genius to its special requirements. 
Furthermore, an eminent artist in 
Sweden does not consider his talents 
debased if good reproductions of his 
creations are manufactured at a price 
within reach of the average pur- 
chaser. He is practical, enough to 
realize that a man-directed machine 
can be made to turn out beautiful 

Above, another Orrefors production by 
Edvard Hald showing modern classic 
influence. Left, a tumbler with an un- 
usual design depicting ship tossing on 
waves which have been blown and 
shaped into the glass. Both courtesy, 

American-Swedish News Exchange. 
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articles as well as _ unattractive 
ones. He prefers to contribute to 
improving the standard of ‘living 
in his country, and his efforts have 
not been in vain for the public 
taste has been educated to high ar- 
tistic standards. 

Thus for at least two generations 
before the advent of the modern 
movement the ground had been pre- 
pared for an intelligent acceptance 
and development of a new art style. 
It is therefore logical to discover that 
for the last two decades prominent 
painters, sculptors, architects and 

Fine silver candlestick made with 
either two or three holders, from 
the Atelier Borgila, designed by 
Baron E. Fleming. Courtesy Amer- 

ican-Swedish News Exchange. 

other artists in great numbers have 
contributed to the enrichment of the 

decorative field. For example, the 
architect, Anders Lundberg, has been 

very much interested in furniture de- 
sign. Another architect, Carol Malm- 
stem is one of Sweden’s best known 
furniture designers as well as a 
trained cabinetmaker. He has 
worked on many important commis- 
sions including the Concert Hall, the 
City Hall both in Stockholm and the 

A green jar with silver design by 
Wilhelm Kage. Courtesy, Sweden 

House. 

Decorator 

Pewter bowl displaying strong Vik- 
ing characteristics from the studio 
of Swedish Tenn. Courtesy, Amer- 

ican-Swedish News Exchange 

S. S. Kungsholm. 
Several of Carl Malmsten’s crea- 

tions are illustrated on pages 19 & 20. 
The leather sofa on the S. S. Kungs- 
holm is a splendid example of Swed- 
ish temperament expressing itself 
in modern design. The general sil- 
houette suggests the cross section of 
an old Viking ship and the pattern 
on the leather back is of local peas- 
ant origin. The unusual lounge 
chair, also on the same ship, has a 

sea-going atmosphere. Not only does 
the design display national charac- 
teristics but the combination of leas 

(Continued on page 68) 
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FOR the fabrics illustrated in Figs. 
1, 3, 6, and 8 we are indebted to 

F. Schumacher & Co. J. H. Thorp & 
Co.’s fabrics are shown in Figs. 2 
and 7, and Johnson & Faulkner sup- 
plied us with the illustrations for 
Figs. 4, 5 and 9. 



NOTE IN FABRICS 

Comment on an Interesting Development 

in the Decorative Field 

HOUGH our designers oftei achieve 
if notable success in creating pure- 
ly modern ornament or patterns, 
they much more often introduce 
the modern note very happily 
into new treatments of old designs 
and into new patterns inspired by 
old documents. This is especially 
true of decorative textiles, in which 
are now found countless admirable 
patterns and colorings that are 
linked with the past, but that are 
distinctly of our own day. These 
textiles are widely adaptable to 
period decoration and to decoration 
in the contemporary manner. 

As examples of this development 
we have the decorative textiles from 
current lines that are shown in Figs. 
l1to 9. The need for such departures 
from the traditional treatment of 

Fig. 1—Adaptation of an old document by simplified 

in transparent water color. It is a hand-blocked linén. 

patterns as are shown in these ex- 
amples lies in the fact that the men- 
tal attitude of people in general has 
changed with the many develop- 
ments of modern life. The outlook 
of people today, since air travel and 
the radio have practically annihilated 
space, is not the same by any means 

as that of the people for whom and 
by whom the historic period patterns 
were created. They traveled by stage 
coach, did not have even the steam 

train, the electric telegraph and the 
telephone. They seldom traveled 
much farther then they could see 
from their homes. To most of them, 

the rest of the world was a shadowy 
and unreal place. Today, people 
have a sense of mastery, of freedom, 
and of movement in unlimited space 
that people have never had before. 

coloring. 2, The Modern note is given to this glazed 
chintz by. flowers in. blue and off-white on a brown ground simplified by the treatment of the shading. 3, A 
traditional subject renderd in a manner which gives it the vibrancy and freedom of modern flower paintings 

4, A tonal quality in the coloring simplifies and gives 
repose to this pattern in a handsome hand-printed linen. 5, Simplification of colors and shading gives this 
glazed chintz a modern character while the old charm is retained. 6, An old document. brought into harmony 
with present-day decorative requirements by being treated in tones of a single color on an off-white ground. It 

is a hand-blocked linen. 7. A fragmentary motif from an old source widely spaced for modern effectiveness. 
8, In this damask the flower motif is rendered in off-white on a ground of ashes of roses hue while a mingling 

of these two colors is seen in the weave of the leaf sprays. 
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They have varied interests, many 
things to occupy their time. As a 
result, modern men and women do 
not want crowded rooms full of fur- 
niture, crowded walls encrusted with 

panelling, or crowded patterns full 
of details and many colors. 

A. conventional motif repeated 
over a surface may not disturb them. 
Having observed one motif, and 
knowing that it is repeated, they 
can regard the rest as just so much 
texture. But very often they feel the 
need for the sense of space, and the 

answer is the openness that is a 
characteristic of modern patterns 
with motifs spaced wide apart. Peo- 
ple today become bored with a full 
statement of detail in a pattern; it 
is like a garrulous visitor. This is 
the reason for the fragmentary 
motifs, and as well for the designs 
with but little or no shading, in dis- 
tinction from the patterns suggest- 
ing the third dimension that were 
often favored in the past. 

Designs of flowers, foliage and 
other forms in natural colors, such 

Fig. 9—In this brocade the lily-of-the-valley motif is 
rendered in a coloring but little 
background, instead of being in multi-color as in the 

as delighted people of Victorian 
times and even such fine multi- 
chrome designs as are found in 18th 
Century woven and printed textiles 
often seem irritating and lacking in 
proper restraint to moderns. But the 
same designs if printed in a single 
color on a white ground or if woven 
in self color, meet with their 
approval. 

Often the over elaboration, from 
the present-day point of view, is 
remedied by preserving only a single 
motif or even a part of a motif, and 
repeating it at wide intervals. A 
little of the design, the essence of 
the thing is enough. 

Intentional crudity of drawing, 
tonal coloring that subdues the pat- 
tern, stylization that reduces the 
motifs to brief characterizations, two 

dimensional presentation, the reduc- | 
tion of scale, are among the means 
employed to adapt pattern designs 
to the modern state of mind. 

It is not that people are any less” 
appreciative of beauty, but that they” 
are geared to higher speed; they are?) 
more keen and alert. They get im-~ 
pressions more quickly and pass 
along to get others. Also, they want 
space, as a background against which © 
to enjoy their impressions and for” 
the sense of freedom that it gives. 

Since the same modern demands 
govern the treatment of the walls and 
the furnishings in general, these tex-— 
tiles that embody the modern note” 
fit into the room schemes perfectly. [ 

The dominance of this modern — 
note together with the great free- 
dom that is now exercised in the” 
use of the period styles makes these 
fabrics applicable to a wide variety | 
of rooms and many textiles that are | 
of period character provide just the 

(Continued on page 50) 

26 
different from the 

older fabrics of this type. 



Fell Furniture Fawhions 
rulti- 

18th 1, XVIII Century French armchair, Brunovan, Inc. 2, 
«tiles Directoire armchair, Louis XV Shops. 3, Damask uphol- 

: stered armchair, Shaw Furniture Co. 4, Hepplewhite arm- 
ig in chair, Murray Bob, Inc. 5, XVIII Century armchair, Mason 

t the Art. 6, Wing chair, Shaw Furniture Co. 7, Regency arm- 

chair, Palmer & Embury Mfg. Co. 8, Armchair shown by 

ingle Robert W. Irwin Co. 9, Modern armchair upholstered in 
o white quilted fabric, Steiner Studio Corp. 
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10, Chest from the Berkey & Gay line shown by 

Vanleigh Furn. Co., Inc. 11, Modern chest of 

curly maple with Chinese decorations. made by 
Berkey & Gay and shown by Vanleigh Furn. 
Ce. 12, Breakfront secretary’ copied from an 
antique, ‘The Nahon Co. 13, Modern mirror and 
dresser, Berkey & Gay. 14, Sheraton cylindrical 
satin-wood desk, Foreign Furniture - Factors. 
15, Antique English Regency pedestal sideboard, 
Jacques .Bodart, Inc. 16, Modern: vanity, Sikes 
Co., Inc. 17, Feudal oak cabinet, New York 

Furniture Exhibit Corporation. 18, Modern swirl 
mahogany chest with ebony inlay, Big Rapids 
Furn. Co. 19, Antique French. Empire com- 

mode, Jacques Bodart, Inc. 20, Louis XV Pro- 
vincial desk in dark walnut, Decorators Furni- 
ture Corporation. 





21, Sofa in XVIII Century 
manner, Mason Art. 22, 
Strikingly upholstered Eng- 
lish divan, Marshall Hagen 

& Co. 23, Chippendale sofa, 
Palmer & Embury Mfg. Co. 

24, Adam sofa, Hampshire 

Upholsterers, Inc. 25, Plume 
bench, Louis XV Shops. 26, 
Feudal oak loveseat, New 

York Furniture Exhibit Cor- 

poration. 27, Modern divan, 
Thenet Bros., Inc. 28, Mod- 

ern sofa, M. Mittman & 
Co., Ine. 

31 
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29, Regency desk, St. James’s Galleries, Ltd. 30, Grouping by Tapp, Inc. 31, English sofa, M. 

Mittman & Co., Iric. 32, Modern side chair, Marshall Hagen & Co. 33, Dressing table, Old Colony 

Furniture Co. 34, Chaise longue Cassard-Romano Co., . Inc. 

Due to lack of space we have been forced to omit furniture 

examples from some of the well-known manufacturers. These 

will be included in our October issue. 



Fig. 4, Hand-knotted adaptation of a 
Hispano-Moresque design of the XVI 
Century suitable for use with Colonial 
or XVIII Century English furniture and 
with old-and-new combinations. Colors, 
gold, blie and a little yellow-green. 

Kent-Costikyan, Inc. 

HE right rug or carpet for any 
particular room may be an un- 

usual Oriental; an adaptation of an 
old Hispano-Moresque or French or 
English carpet; a needlework rug 
from an old document; one of the 

RUGS AND 

CARPETS AND 

DECORATIVE 

SEY ESS 

By Eugene Clute 

(Continued from August) 

new-hooked rugs; a texture rug in an 
effective rough weave, or perhaps in 
a shaggy weave; or one of the very 
attractive new domestic rugs or car-. 
pets of subtle coloring and sophisti- 
cated design in a combination of 

Fig. 5, Hand-§notted adaptation of fine Hispano-Moresque design suitable for 
use with Regency or Modern style furniture. 
on blue ground. Kent-Costikyan, Inc. 

rug suitable for use with modern style 

Border design in creamy white 
Rich hand-knotted Spanish 

Kent-Costikyan, Inc. 
Fig. 6, 

furniture. 
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Fig. 1, Reproduction of fine Hispano-Moresque rug from an old document, hand knotted. For use 

with Colonial or XVIII Century furniture. Persian Rug Manufactory. Figs. 2 and 3, Reproductions 

of old Hispano-Moresque rugs for use with XVIII Century or modern style furniture. Persian Rug 

Manufactory. Figs. 7 and 38, Reproductions of beautiful old needlework rugs for XVIII Century in- 

teriors. Persian Rug Manufactory. 



Fig. 9, Karabagh rug showing French influence. Suit- 
able with XVIII Century or Victorian furniture. Kent- 
Costikyan, Inc. Figs. 10 and 11 are respectively, 
Serebend with pear pattern in panel, and a Shiraz, 
types especially well suited for use with William and 
Mary, Queen Anne and some Georgian and American 

Colonial furniture. Kent-Costikyan, Inc. 

rough and smooth weaves. All of 
these are now available. On the 

other hand it may be a plain carpet 
or rug in a texture weave, a mottled 
yarn effect, or the luxurious, smooth 

weave that has remained in favor be- 
cause of its suitability for use with 
fine furniture and furnishings. These 
plain and texture effects are suitable 
for use with either period furniture 

or that of Modern style design. 
The textures in plain carpets and 

rugs have become more numerous 
and more pronounced, as was pointed 
out and illustrated in the first part 
of this discussion, which appeared in 
the August issue of INTERIOR Decora- 

ror. A number of additional exam- 
ples of the new developments in tex- 
ture rugs and carpets are shown here 
by photographs, Fig. 25 through 29. 
Also the introduction of texture into 
patterned carpets and rugs by means 
of a combination of rough and 
smooth weaves is seen in the brocade 
chenille rugs Figs. 13, 14, 16 and 30. 

One of the most far-reaching and 
important of the new developments 
has been reserved for discussion here, 

Fig. 12, Chinese rug of a type that is highly desirable 
with Georgian furniture and can be used often with 
Modern style furniture. It is free from the large cir- 
cular motifs and the large naturalistic flower motifs 
that are commonly seen in Chinese rugs. Kent-Cos- 

tikyan, Inc. 

namely, the adaptation of historic 
designs to present-day requirements. 
Also, the selection of suitable Orien- 
tal rugs, a matter upon which there 
is much confusion, is considered. 

Many are “off Orientals” because of 
the non-descript character of most of 
those in the market. But there are 
plenty of good Oriental rugs to be 
found by those who know their way 
about in this field. And there is a 
whole world of exciting possibilities 
in needle work rugs and in unusual 
old fragments that can be reproduced 
with suitable modifications. 

The tradition that the designs of 
(Continued on page 38) 
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GROSFELD HOUSE EMBRACES 

PREVIOUSLY ANNOUNCED, DB 

VIRGINIA CONNER (of Bello, Inc.) ELIZABETH PEACOCK 
Modern Dining Room French Bedroom 

MRS. DODD 
French Living Room ALICE RAND 

English Living R 
gay ec — a . Chinese Chlspéeiehe Living Room 

French Provincial Library 
HAMMOND KROLL Queen Anne Dining Room 

Modern Living Room ; Louis XVI Bedroom 
Bedroom ard Breakfast Room Provincial Bedroom 

Jounson & Fautkner, INc., Drapery, Upholstery and Bedspread Fabrics Ricuarp E, 
Karastan Rue Mitts, Carpets ZENITHERM 

Consouipatep Trimminc Corp., Upholstery and Drapery Trimmings U. S. Gypsum miny, 
Mayrarr SHApE Corporation, Window Shades Cuas. R. Graciiines 
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tACESE NEW ROOMS AND 11 ROOMS 

D, DRJNED BY THESE DECORATORS: 

MORRIS SANDERS CHARLES H, G. THOMPSON 
Modern Bedroom French Dining Room 

EUGENE SCHOEN WESTPORT ANTIQUE CO. 
Modern Living Room and Bedroom French Provincial Bedroom 

om [IRVIN SCOTT CORBETT O’HARA 
Modern Library ee moomy Living Room 

ANNETTE D. SIEGEL ce slish 10th Center, Living Resse 
Georgian Living Room French Living Room and Bedroom 

ATINGANUFACTURERS —— 

E. Ta@inc., Wallpapers G. E. Warrer & Sons and Licurouier Company, Lighting Fixtures 
ERM COmon, Zenitherm Want & Co., Inc., Lamps and Shades 
7YPSUM MANY, Sheetrock Decorative Pitant Co., Floral Decorations 
.. Griciinese Wall Panels M. Rawte Co., Mirror Plate LittLte, Jones Co., Accessories 
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Rugs and Carpets 

(Continued from page 35) 

rugs or carpets must be of the same 

period style and country of origin as 
the furniture pieces with which they 
are used is cheerfully thrown into the dis- 
card now-a-days, whenever harmony and 
increased interest can be secured by this 
procedure. Very often especially happy 
results are obtained in this way. A good 
example is the XVIII Century English 
room treatment by Mary Howard, Inc., a 
photograph of which appeared as the 
frontispiece of the July issue of the Inre- 
ri0R Decorator. In this room there is a 
pair of very beautiful and unusual rugs 
that contribute much to the distinction 
and charm of this very handsome and liv- 
able interior. They are of Russian needle 
point and they came from the Imperial 
Palace at St. Petersburg. The colors are 
cream, apple green and brown. They go 
admirably with the English furniture and 
with the unusually fine old Chinese hand- 
painted wallpaper. ; 

Today, few if any of us are shocked by 
the association of a rug of XVI Century 
Hispano-Moresque design character with 
English Georgian or American Colonial 
furniture. That is fortunate, for this 

source is one of the best from which to 
obtain design motifs adaptable to rugs for 
use in present-day interpretations of the 
English XVIII Century manner and of 
American traditions of the same times. 

The reason that the old Hispano-Mor- 
esque rug designs meet our needs so well 
in this particular is that they show well 
simplified conventionalization, and a cer- 
tain crudity of drawing that cause the de- 
signs to keep their place in the plane of 
the floor, and they are of open distribu- 
tion. This makes them harmonize with 
the plain walls that are so frequently used 
now-a-days in rooms that have XVIII Cen- 
tury furniture. In such rooms the absence 

Figs. 13, 14, 15, and 16, Brocade effects in chenille 
showing combinations of rough and smooth weave. 
Widely adaptable. Mohawk Carpet Mills, Inc. Fig. 
17, antique effect in multi-color patterned on a brown 

ground. Bigelow-Sanford Carpet Co., Inc. 
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of the traditional wall paneling tends 
to make the carpets and rugs that 
characteristic of the Georgian and re- 
lated styles seem over assertive in 

their fullness of design and coloring, 
unless such designs are properly 
adapted. 

The Hispano-Moresque designs are 
refreshingly vital, but not busy, 
heavy or crowded. When the walls 
are plain or have only very simple 
paneling, it is best, as a rule, to fur- 
ther simplify these designs by adopt- 
ing only the border motif and the all- 
over pattern of the field, omitting the 
center medallion and the corner me- 
dallions that are commonly part of 
the design. 

These motifs do not clash with 
XVIII Century English and Ameri- 
can Colonial furniture and furnish- 
ings for the reason that they are ex- 
otic and highly conventionalized, the 
same reason that makes Chinese wall 
papers and Oriental rugs harmonize 
with such furniture. The Hispano- 
Moresque rug designs show Saracen- 
ic, Gothic and Renaissance charac- 
teristics inextricably interwoven, be- 
cause of the peculiar over-lapping of 

design influences in XVI Century 
Spain. This blending of qualities 
gives them much of their charm and 
adaptability. The most characteris- 
tic coloring combines a rich golden 
yellow with a soft, clear, medium- 
light blue and a little light yellow- 
green. 

Several authentic reproductions of 
fragments of old Hispano-Moresque 
rugs are shown here by photographs. 
These copies, which were hand-knot- 
ted in Spain are faithful to the orig- 
inals even to the shortness of the 
pile, like that of rugs worn thin by 
many years of use. See Figs. 1 
through 3. Such fragments afford 
suggestions from which rug designs 
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can well be developed either in hand- 
knotted rugs made to order abroad 
or in chenille rugs woven by machine 
in this country. 

One of the photographs herewith, 
Fig. 4, shows a portion of a rug that 
was hand-knotted in Spain from an 
extremely fine old Hispano-Moresque 
example, the center medallion and 
corner medallion being omitted, as 
suggested above. 

In Fig. 5, is shown a portion of a 
‘hand-knotted reproduction of an- 
other Spanish XVI Century rug’ that 
would go especially well with Eng- 
lish Regency furniture or with our 
own Federal type. The dragon de- 
sign in the border, with its classic 
feeling, links this rug with the Re- 
gency, though it is so much earlier. 
The design of the field, a simple dia- 
mond pattern, serves its purpose very 
well. 

It is, of course, only a step from 
Hispano-Moresque rugs to those of 
the near East to which we usually 
refer as “Oriental,” for the art of 
rug weaving and the basic designs 
were introduced into Spain by the 
Moors. 

The Oriental rugs used in English 
homes in Elizabeth’s day and known 
as “Turkey carpets” were undoubt- 
edly in rather bold patterns in which 
red predominated and in the some- 
what coarser weaves. Such designs, 
colorings and textures harmonize 
best with Elizabethan and Jacobean 
furniture because of their robustness, 
which is in keeping with the vigorous 
oak carving of the paneling and 
furniture. It is a common mistake to 

employ an Oriental rug of too fine 
texture and too delicate design and 
coloring in association with English 
furniture and panelling of these early 
periods. 

Furniture of the period of William 



and Mary seems to call for rich, but 
subdued, coloring and a small allover 
pattern, such as the pear motif or 
Herati design in Oriental rugs. Such 
rugs have sufficient color to be in key 
with the embroideries, lacquers and 

other colorful elements of the inte- 
rior treatment of the period, while 
they are not assertive enough to clash 
with them. ‘The small scale of the 
motifs helps to subordinate the de- 
signs and is in keeping with the do- 
mestic scale of the furniture. 

Queen Anne furniture, as a rule, 
permits a less closely covered pat- 
tern, somewhat larger scale and, 
often, lighter coloring. Still, as with 
William and Mary furniture, we will 
feel that the geometrical convention- 
alizations should be employed while 
the designs with the graceful, more 
naturalistic treatment are avoided. 

In large rugs flowing lines are 
sometimes permissible with Georgiaa 
furniture. The writer has in mind a 
“freak” Persian rug of large size and 
fine weave that has the entire pattern 
panelled with what may perhaps be a 
“tree of life” but that can be more 
clearly described as a conventionali- 
zation of a glorified weeping willow. 
It is just the right thing in a fine liv- 
ing room with panelling from an old 
Georgian house in England and Eng- 
lish XVIII Century furniture. 

The kind of Oriental patterns most 
suitable generally for use with XVIII 
Century English furniture are found 
in Fereghan, Serebend Cabiston, Old 
Gheordes, Shiraz, Karabagh, antique 
Kurdish and several other types. Fig- 
ures 10 and 11 represent the general 

Fig. 18, Machine-knotted, American-made carpet, 
coloring medium green, light green, gray and biscuit 
or tan. Persian Rug Manufactory. Fig. 19, Maulti- 
chrome design on a background of deep wine color. 
Bigelow-Sanford Carpet Co., Inc. Fig. 20, Tones of 
tan and beige with brown. Dubarry rose, soft gray- 
greens on a dark brown ground. For use with Vic- 
torian and XVIII Century English and. American fur- 
niture. Bigelow-Sanford Carpet Co., Inc. Fig. 21, 
Acanthus leaf design of great beauty. An adaptation 
by Jones & Erwin, interior decorators. In tones of 
a single color on a white ground; namely, red, gold, 

green, and blue or white, Frischer Carpet Co. 



Figs. 25 through 30, A range of 
texture effects in plain chenille 
broadloom, a _ small indefinite 
pattern and a simple fret de- 
sign in brocade effect, all of 
which are excellent for use with 
historic or Modern style furni- 
ture. Mohawk Carpet Mills, 

Inc. 
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character of the desirable rugs. 

The attempt that is sometimes 
made to specify certain types as Fere- 
ghan, Kurdish, etc., as suitable for 

use with furniture of certain period 

styles gets us nowhere, in the writer’s 
opinion. So much depends upon the 
character of the room and that of the 
individual rugs of any type which 
vary greatly. A proper choice can 
be made only with the room in mind 
and the rugs before one. Coloring, 
texture, and scale, as well as the de- 
sign motifs must be considered. The 
general considerations mentioned 
above seem to be the only reliable 
guides, and they leave a great deal 
up to the interior decorator’s sense of 
fitness and good judgment. 

Women who purchase Oriental 
rugs for their homes without the ad- 
vice of an interior decorator usually 
choose the graceful floral designs and 
the lighter, more delicate colorings 
and finer weaves, while men usually 
buy the more geometrical conven- 
tionalizations in rich colorings and 
coarser weaves. 

The Oriental rug trade has catered 
to the taste of the average” American 
home maker for the past thirty years, 
or so, to such a degree that the vast 
majority of Oriental rugs in the mar- 
ket are of no decorative merit. But 
there are Oriental rugs of a character 
to meet with the approval of interior 
decorators in the collections of the 
better importers, and nothing else is 
quite as good in very many instances. 

Unusual rugs can be found that have 
rare beauty and exactly the right 
character to complete the ensemble, 
especially where there is English 
XVIII Century furniture. 

The rugs that were woven in the 
Orient shortly after the time of Nap- 
oleon I, for use in France, and that 

(Continued on page 58) 

Figs. 22, 23, and 24, respectively, a carved design in 
solid color: gardenia pattern in white and soft tints 
on a light old blue ground; and a pattern in soft 
yellows and browns on a wine color ground, suitable 
for use with Regency and furniture showing Neo-Classic 

influence. Wechsler Carpet Co. 
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MODERN CHENILLE BROCHE 
In 4. ground colors—Salmon, Light Blue, -Light Green, 
and Sand—for draperies and furniture coverings. 

J. H. THORP & CO., Ine. 
Upholstery and Drapery Fabrics— 

Since 1819 

250 PARK AVENUE—AT 47TH 
NEW YORK 

BOSTON e PHILADELPHIA e CHICAGO LOS ANGELES 



THE 

MONTH'S? 

NEWS 

NOTES 

N LINE with the policy of gradual 
| expansion which Marshall Hagen 
& Co. have been following, they have 
taken additional floor space at their 
present address, 231 E. 47th St., N. 
Y., which gives them virtually double 
the amount of space occupied here- 
tofore. The upholstery workshop has 
been moved to another floor which 
is now devoted entirely to this end 
of the business. They will also have 

A grouping of modern pieces being shown. by 
the New Mode Furniture Mfg. -Co. 

additional space for display in an-" 
other wing of the same floor and 
accordingly will be able to increase 
their production materially. ‘ 

This company also wishes to make 
known to the trade that they are 
pow ready to accept orders for cabi- 
net work. This is also a develop- 
ment which Marshall Hagen & Co. 

As an interesting texture wall 
covering Leathercraft offers 
decorative possibilities. This 
side wall is covered § in 
Leathercraft of antique ivory 
studded with cadmium nails. 

dt 

; 
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THONET BROTHER S uu. 

an-~ 
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ibi- 

mi Upholstered Furniture CLASSIC—MODERN and 

TRADITIONAL REPRODUCTIONS 

a THONET BROTHERS Creations in Upholstered Furniture 

| are sold through Interior Decorators and Interior Architects. 

The Entire Facilities of THONET BROTHERS and 

their friendly Services are at the Command of their Clients. 

aa T k () N fF e 

This 
din FURNITURE MAKERS OVER YEARS 
ivory 
nails. 

33 EAST 47th STREET > NEW YORK 
NEAR MADISON AVENUE 



has been working on for 

some time. Special equipment 
together with skilled cabinet 
workers, will give them am- 
ple facilities to turn out high 
quality period reproductions. 

A new member of the Ha- 
gen organization is Mr. H. W. 
Burge. Mr. Burge was for- 
merly buyer of modern furn- 

iture for Lord & Taylor. He 
has had a long and successful 
experience in the furniture 
field, and joins this company 
in the capacity of staff de- 
signer and sales manager for 
their English and modern 

furniture. 

A. Brackenripce, formerly secre- 
tary and treasurer of Morton Sun- 

dour Co., Inc., has been promoted 
to managing director of the company. 
On or about October he will leave 

ee ee ee 

odes ae ah 

A grouping of furniture in 
the XVIII Century man- 
ner in the Sligh Furniture 

Showrooms. 

the New York office for Carlisle, 

England, where he will vassume his 
new duties. Mr. Brackenridge has 
been with the firm for over fourteen 
years. 

L,. ©. CHase & Company, Inc., sell- 

ing division of Goodall-Sanford 
Industries, announces that effective 
September 15 there will be an in- 
crease of an average of approximate- 
ly 5% on all grades of their SeamLoc 
carpeting. 

Tue Allied Furniture Products Co., 
of 153 East 24th Street, New 

York City, announces the opening 
of a new wholesale showroom to 
the trade only, for the display and 
sale of fine occasional furniture. An 
interesting room has been arranged, 
containing authentic period repro- 
ductions in all types of tables, desks, 
secretaries, book-cases and related 
decorative pieces, from which the 

A boudoir grouping showing porcelain lamps with 
tailored silk shades and dresser skirt of dotted swiss, 
designed and executed by the Bayard Stott Studio. 
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trade or its clients can make a com- 

prehensive selection. 

Luar, a product of the Vermont 
Marble Co., offers great possi- 

bilities for use in lighting fixtures. 
Lumar is a_ processed luminous 
marble and by changing the color of 
the electric bulb behind it a variety 
of interesting effects may be achieved 
which are particularly desirable for 
restaurant and public room work. 
The Vermont Marble Co. is special- 
izing in many items for decorators 
use, among which are mantels, gar- 
den furniture, unusual pieces of 
sculpture and small novelties which 
are obtainable in a variety of colors 
and veinings. 

[N ORDER to obtain additional space 
to enlarge their “Decorators’ Spe- 

cial Work” department, the Georgian 
Furniture Co., Inc., have taken larger 
quarters at 40 West 25th St., N. Y. 

THE OFFICIAL opening announcing 
the new Fall line of the Kit- 

tinger Co., Inc., was held on August 
26. At this event the vice-president, 

Fred J. Balson, sales manager, Ches- 
ter M. Geyer, and New York man- 
ager, J. Mason Read, acted as hosts 

to members of the trade. 
Their display shows a very defi- 

nite tendency to feature furniture of 

the Georgian era, including the 
Regency. There are however, some 
modified modern and very early 
English settings. The display space 
has been re-arranged in an interest- 
ing manner. The reception room has 
been improved by the closing off the 
general office and furnishing it in 
the Georgian style. A variety of 
dining rooms, sitting rooms and bed- 
rooms of the English XVIII Century 
period are grouped about the recep- 
tion room. Attractive aisle group- 
ings have been arranged in another 
part of the showroom to give variety 

COLONIAL 

WILLIAMSBURG 

WALL-PAPER 

In the Daphne Room of the 

Raleigh Tavern is this lovely 

RAYURES CYGNES 

reproduction of an 18th century 
paper with a soft warm yellow 

ground and designs in blue. 

Nearly every mail brings us re- 
quests for it from people who 
want the finest in hand-blocked 
papers. 

Exclusive with 

NANCY McCLELLAND, Inc. 

15 East 57th Street 

NEW YORK 
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SUN PARLOR @ YACHT 
TERRACE and GARDEN 

FURNITURE 

A hoop chair and extension 
selected by House Beautiful’s 
Bride House for The Solarium. 

OME of our installations: The 

Breakers of Palm Beach, White- 

hall, Seminole Club, Miami Biltmere. 

Dunes Club, Fishers Island Club and 

most prominent homes and clubs. in 

America 

Free Illustrated Catalog 

GRAND CENTRAL 
WICKER SHOP 
INCORPORATED 

217 EAST 42nd STREET 
NEW YORK 

One of the newer decorative lamps being shown 
by Beth Weissman. 

to their display. Many of their pieces 
of furniture are authentic reproduc- 
tions of Chippendale and Sheraton. 

ALL THE drapery, upholstery and 
bedspread materials in the sev- 

enteen rooms of the Grosfeld Fur- 
niture Exhibition have been selected 
from Johnson & Faulkner materials. 
Leading decorators selected these 
exclusively for all four rooms of the 
Modern House, five rooms of the 
Classic House and for the five rooms 
done by Mr. Grosfeld’s own organ- 
ization. The majority of the fabrics 
used were selected from Johnson & 
Faulkner’s new Fall line. In this con- 
nection Johnson & Faulkner mate- 

rials were also exclusively selected 
for the Hampton Shops Exhibition 
and their materials were also in the 
Town House on the main floor of 

W. & J. Sloane. 

THE office and showroom of the 

Bayard Stott Studio has been 
moved to larger space in the same 
building at 145 E. 57th St. In these 
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Suality Tells - 
beth Weissman Lamps and Gifts 
Are Interior Accessories That Have 
Won the Highest Regard of Leading 
Decorators. 
® beth Weissman creations are treasured pos- 
sessions in homes everywhere . . . due mainly to 
the recommendations of decorators who recognize 
their extreme fine quality, splendid design and 
jewel-like craftsmanship. A new and delightful 
collection now awaits your viewing. 

beth Weissman 
IMPORTATIONS 

49 West 23rd St. New York 

CHICAGO . . 12105 MERCHANDISE MART 

LOS ANGELES . . 720 COOPER BUILDING 

Orrice FurNniturRE For DEcorRATORS 

Fine Desks, Chairs, Bookcases, Club chairs, Davenports, 
Filing Equipment, etc. Furniture built for special order 
requirements. 

M ace? Towler 
/ncorporated 

385 MADISON AVENUE ® PLAZA 3-7000 @ NEW YORK CITY 
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HEADLINE FABRICS 
by Stapler 

Celanese Aqua Silk 

Casements Silk Gauze 

Cellophane Silk Broadcloth 

NEW FOR FALL 

Authentically styled fabrics 

that will make a busy Fall 

busier. Not headliners in 

style alone but in quality 

and vatue as well. Priced to 

assure you a generous profit. 

in stock for immediate delivery 

Write for FREE sample 
@ booksand be prepared @ 

for a busy Fall season. 

SU TD he 
402 

196 So. 4th St—Philadelphia, Pa. 

Boston - Baltimore - Chicago 

50 

new quarters they have arranged 
much finer display facilities for their 
new line of hand-painted silk shades, 
pleated and parchment shades. The 
creation of parchment shades is a 
new venture and they are only carry- 
ing exclusive designs of the better 
quality. A separate showroom has 
been equipped as a small boudoir 
with a complete dressing table as 
well as model skirts, in addition the 

shelves about the room will have a 
selection of boudoir lamps and 
shades. This room has been attrac- 
tractively carpeted and decorated to 
lend a pleasing background to aid 
the decorator in making appropriate 
selections. Their additional work- 
room facilities will permit an in- 
creased production in hand quilting, 
the designs of which are sufficiently 
flexible to exactly match the require- 
ment of each special order. 

The Modern Note in Fabrics 

(Continued from page 26) 

right touch in Modern style inte- 
riors. 

It is a very sane thing, this turn- 
ing away from the attempt to ignore 

the past and to start from scratch. 
It is a recognition of the fact that 
the true and full expression of our 

_ modern life must take into account 
_the elements of that life that have 
_remained from the past, our back- 
| ground. 

The attempt to cut themselves off 
from all traditional sources of inspir- 
ation on the part of the earlier lead- 
ers of the Modern movement was a 
form of radicalism that is under- 
standable enough. But it was false, 
nevertheless. 

It resulted in the glorification of 
personal mannerisms which became, 
for a time, the ear marks of the 
Modern manner, if not its sum and 

substance. 

(To be continued in October) 
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LLOYD FURNITURE FACTORIES 

INCORPORATED 

DECORATORS FURNITURE 

CORPORATION 

383 MADISON AVE. NEW YORK 

BEAUTIFUL 
FURNITURE FoR THE BED ROOM 

x © © *& B® kt 2 2 ee 

Now Kade 
THE “ENTERPRISE” LINE 

fe c 

1937 

9() new patterns covering everything in the Popular 
class—from Ungrounded to Embossed. 

Also, a line of Waxes, Varnish Tiles and Engraved 
Patterns and a large line of 30” Plastics which we 
will carry in stock next season. 

ENTERPRISE WALLPAPER MANUFACTURING CO. 
SOUTH LANGHORNE, PENNA. 
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New atoll ae of 

DECORATIVE 
FABRICS 
Now Keady! 

Entirely new and comprehensive in range 

of colors and weaves, our new fall line 

offers the decorative trade a vast selec- 

tion of quality fabrics to meet every 

decorative need — furniture, draperies, 

Write immediately for 

checking below book 

curtains, etc. 

sample books 

numbers wanted: 

Celanese Fabrics 

Satins, Taffetas, Drapery Materials | 

Curtain &G Casement Materials 

O 
O | 
1 Mohair Casements 

O 

C 

#670 (J 

#672 

$673 
$674 
#675 Furniture & Drapery Fabrics 

(better quality) 

All-Purpose Fabrics 
(Friezes, Velvets, Tapestries, 
Matelasses, Mohairs, etc.) 

676 

£652 (1 Mohair Cretonnes 

#535 ( Russialoid Leather Cloth. 

#661 [] Woven Fabrics 

~ 25 (1) Duck (Indantone) | 
| 

Complete Cut Order Dept. 

for the decorative trade. 

ERBUN 
FABRICS CORP. 
19 EAST 21ST ST., NEW YORK CITY 

Phone 

ALgonquin look to 

4-1190-1-2 ERBUN” 

| 

| 
“If it’s new | 

The New Grosfeld Exhibit 

On Sunday September 27th Gros- 
feld House opens a Gallery of Deco- 
ration in which the public is given 
an opportunity to see examples of 
interior decorating art executed by a 
group of the foremost decorators. 
This exhibition is like to that held 
last Spring and because of the grati- 
fying interest then shown by the 
public this Fall exhibit has been es- 
tablished. The original exhibit con- 
sisted of 11 rooms, and to these have 
been added 17 new rooms introdue- 
ing the unique feature of two houses 
standing side by side, one a modern 
house planned by Eugene Schoen, 
and a traditional house planned by 
Wallace Walton Heath. For the 
modern house interiors were done by 
Eugene Schoen, Irvin Scott, Ham- 
mond Kroll, Morris Sanders, and 

Virginia Conner. In the traditional 
house interiors were done by Alice 
Rand. 

The reason for the Grosfeld Ex- 
hibit is, of course, two-fold—one is 
to promote consumer interest in fine 

custom-built furniture, fine fabrics, 
floor coverings, wall coverings, ete.; 

the other is to give decorators an op- 
portunity to present their skill and 
taste adequately to the public. In 
the main, decorators are compelled 
to demonstrate their ability by 
sketches or photographs which are 
inadequate substitutes for real inte- 
riors. In exhibits such as Grosfeld 
House their artistry is shown com- 
prehensively. 

The Grosfeld House Exhibition is 
open to the public solely for educa- 
tional purposes and Mr. Grosfeld em- 
phasizes the fact that none of the 
objects exhibited, either furnishings 
or furniture, are offered to the public 
for sale, and therefore this exhibit 

does not disturb the regular channels 
through which furnishings and furn- 

N 

| | 

i || 
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MANUFACTURERS OF CUSTOM-BUILT FURNITURE — BEDDING — SOFA BEDS 

Wediwn 

MITTMAN 

& 

M. MITT RAM @& Co 
INCORPORATED 

316 EAST 53rd SF CE E's ; NEW YORK 

by 

he, Prriod Aes 

MANUFACTURED BY 

H. SABEL & CO. 
INCORPORATED 

140 WEST 22 ST. NEW YORK 

ia Ae ahi he 

New illustrated folder upon request A CHIPPENDALE GILT MIRROR 
OF AUTHENTIC DESIGN 
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MODERN CABINET and 
UPHOLSTERED FURNITURE 

The “MAYFATR’—decidedly modern in 
its feeling and versatile in the many 
uses to which it can be adapted ... as 
an occasional chair, for the boudoir, liv- 
ing room or dining room, Shown in 
blonde maple with Chinchilla cloth coyer 
ing. 

HOMECRAFT STUDIOS 
140 East 32nd St.. New York City 

Tel. CA. 5-8055 

. 

| 
¥ j 

$47 : ‘ 
: 

“4 4 
\ . 

: ris : ‘ 

y paineiiiagtaseenengl 
ae AM ie 

IX 
MODERNE GALLEONS 

BY 

BECKER, SMITH & PAGE, Inc. 

Wall Paper Manufacturers 

Philadelphia, Pa. 

iture are obtained. . All inquiries are 
submitted by Grosfeld House to ae- 
credited dealers and decorators. The 
complete list of contributing deco- 
rators is: 

Virginia Conner—Modern Dining 
Room; Mrs. Dodd—French Living 
Room; B. Russell Herts—Queen 
Anne Library; Hammond Kroll— 
Modern Living Room, Bedroom and 
Breakfast Room; Corbett O’Hara— 
English Regency Living Room, Bed- 
room and Dining Room, English 18th 
Century Living Room, French Living 
Room and Bedroom; Elizabeth Pea- 
cock—French Bedroom; Alice Rand 

—English Living Room, Chinese 
Chippendale Living Room, French 
Provincial Library; Queen Anne Din- 
ing Room, Louis XVI Bedroom, 
Provincial Bedroom; Morris Sanders 
—Modern Bedroom; Eugene Schoen 
—Modern Living Room and Bed- 
room; Irvin Scott—Modern Library; 
Annette D. Siegel—Georgian Living 
Room; Charles H. G. Thompson— 
French Dining Room; Westport An- 
itque Company—French Provincial 
Bedroom. 

Besides Albert Grosefeld, Ince., 
which sponsors the exhibition, other 
contributing manufacturers are: 
Johnson & Faulkner, Inc., Karastan 

Rug Mills, Consolidated Trimming 
Corp., Richard E. Thibaut, Inc., Chas. 
R. Gracie, Zenitherm Corp., U. S. 
Gypsum Co., Mayfair Shade Corp.. 
G. E. Walter & Sons, Lightolier Co., 
Wahl & Co., Inc., Decorative Plant 
Co., M. Rawle Co., Little Jones Co., 
Inc., H. Leo Gould, Inc., Georg Jen- 

sen, Pitt Petri, Wm. H. Plummer & 
Co. 

In our October issue we shall illue- 
trate a number of the new Grosfeld 

| interiors. 

Fine Exhibit of Japanese Art 

Decorators visiting New England 
during the balance of this month 

OP: 

abl 
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LEATHERCRAFT 
a leather fabric that offers a novel treatment for 

wall and upholstery—in contemporary rooms. 

To create a novel and interesting texture background 

| | in modern decoration, decorators are using LEATHER- 

| AIH CRAFT for both walls and upholstery. The color 

range of 106 colors, 50 inches wide, in 3 qualities, 

| offers endless possibilities of harmonizing by contrast or 

| | analogy both walls and furniture. 

| 

| 

| 
Write for literature and swatch books. 

WTA 
WT NATAL LEATHERCRAFT 

it} 
WT CORPORATION 

HTL 35 E. 2IST ST., N. Y. ALGonaquin 4-5520-1 

OPALESCENT DURALOID: the newest and most distinctive finish in leather fabrics—now avail- 

able in wide color range, in two qualities. Samples and literature available to the trade. 

Sasi 
USe d 

in 

ormnnoxzro 

mvncor 

HANDWOVENS by KROLL 
49 East 53rd St., New York ELdorado 5-1982 
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New Showroom 
for Decorators 
PRESENTING WALLPAPERS 

SMARTER OF THE TYPE 

A. H. Jacobs Company, recognized 

in the decorating trade for styled 

wallpapers is now located at 509 

Madison Avenue, New York City, for 

the convenience of decorators 

The choice wallpapers exhibited by 

the Wallpaper Institute Exposition 

at Waldorf-Astoria, will be added to 

our present wide selection as soon 

as they are printed 

@ Telephone ELdorado 5-0941 

WE WELCOME PROBLEMS 
—Let us have yours.—We are pre- 
pared to make for you any Furni- 
ture needed to fit your plans— 
whether the requirement be Co- 
lonial, 

Modern. 

HicHTrER 
FURNITURE COMPANY 

512 East 72nd St., New York 

Period Reproductions or 

and next month should take the time 
to visit the Boston Mesum of Fine 
Arts where as a compliment to the 
Harvard Tercentenary Celebration by 
the Japanese Government and promi- 
nent Japanese citizens there is the 
finest display of Japanese art ever 
shown in an Occidental country. The 
exhibit includes many rare examples 
of Japanese art and should have 
great inspirational value in matters 
of simplicity of line in design and in 
awakening interest in delicate and 
unusual color combinations. Since 
Whistler’s discovery of Japan’s art 
for the Occident it has always been 
popular. Here is an opportunity to 
see it at its best. 

News from the A.I.D. 

‘THE next quarterly meeting of the 

National Board of Governors will 
be held in Philadelphia on October 
13th, 14th and 15th. The headquar- 
ters will be the Hotel Barclay at 18th 
Street and Rittenhouse Square. A 
comprehensive program of the meet- 
ings and entertainment has been pre- 
pared and all members of the A. I. D. 
are welcome to attend the sessions 
and participate in the general discus- 
sions of this three day conference. In 
writing about the meeting, Mr. Fran- 
cis H. Lenygon, president of the In- 
stitute, says: 

“It may seem that the entertain- 
ment provided is disproportionate to 
the periods to be devoted to business 
meetings. It should be noted, how- 
ever, that some rare privileges of an 
educational nature are generously of- 
fered and it should not be assumed 
that there will be a lack of oppor: 
tunities for acquiring information 
and experience of value to the pur- 
poses of decorators.” 

Mk. Francis H. Lenycon, president 
of the Institute will lecture at the 

Metropolitan Museum of Art, Sum 
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time DECORATIVE ACCESSORIES 
Fine Special order work 
» the 

= by Ill] BAYARD STOTT STUDIO 
| the INCORPORATED 

ever 

The We announce a new departure in 
ratte the addition of a choice selection 

ni: of fine lamps. 
atters 

nd in In response to constant demand 
- and we are now making parchment 
Since shades. Their quality is com- 
. art parable in designs and workman- 

een . $ 

itv to ship to our well-known silk Blue Lowestoft Base With 
’ shades. a Hand-Painted Taffeta 

’ ; Shade. 
All on display in our new and enlarged 
showrooms on the 11th floor at 

of the * 

s will 145 EAST 57th STREET, NEW YORK 
tober 

1quar- 
t 18th 
. =I 
meet- 

"a The /V., 
-ssions 

tise Wallpapers Shown 
Fran- 

| 

he In: { the Waldorf 
| 

ertain- ARE NOW ON 

iate to DISPLAY AT 

usiness OUR SHOWROOM 
| 

, how- 

of ang® Also a wide variety of wood 

sly of- effect wallpapers. 

sumed 
oppor-|® Samples submitted upon request. 

mation 
Provincial Pine Fern Desk 

le pur: Artrraft DAVID HYERS: 

esidenifVALLPAPER COMPANY 
. at the f°" East 50th st., N. Y. C., PLaza 3-766 * DESIGAER.: 

t, Sun fn J) * FURANTURE-INTERIORS - 
* 833 €.358 ues $x.. NEW YORK - 
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FAITHFUL 

REPRODUC- 

TIONS OF 

COLONIAL 

AND EARLY 

AMERICAN 
FURNITURE IN 

SO: bi) 
MAPLE and MAHOGANY 

° ALVIN °¢ 
FURNITURE MFG. CO., INC. 

Factory and Showroom 

238 EAST g4th ST.,. NEW _ YORK 

Tele. Murray Hill 2-4737-4738 

Special Order Work 

W., DISPLAY at our 
showrooms a varied collection of period 
furniture—faithful reproductions expressing 
the finest craftsmanship in furniture mak- 
ing. Visit us. Catalog on request. 

English, French and Italian 
frames carried in stock. 

LEOPOLD COLOMBO & BRO. 
importers and Makers of Fine Furniture 

304 E. 45th St. New York, N. Y. 

day, October 18th at 3:00 P. M. His 
subject will be “Interior Design.” 

On November Ist, at the same hour 
and place, Miss Nancy V. McClelland, 
member of the Board of Governors of 
the A. I. D., will lecture on “Wall- 
paper.” 

Qn Ocroser Ist, the Committee on 

Education of the A. I. D. will hold 

its first meeting of the season. 

THE Board of Governors of the New 
York State Chapter will meet at 

luncheon on October 5th. The New 

York Chapter of the A. IL. D. will 
hold its first meeting of the season 
at the Blackstone Hotel, New York 
City at 4:30 P. M. on October 6th. 
Mr. William A. Kimbel, the Presi- 
dent, will preside. 

Rugs and Carpets 
(Continued from page 42) 

show French influence in their de- 
signs, are especially interesting and 
are not well known. The panel is 
filled with a repeated pattern of floral 
motifs, mainly roses such as are seen 
in French carpets, but interpreted in 
an Oriental manner. Sometimes the 
roses are almost naturalistic, then 

again they are considerably conven- 
tionalized and their color varies from 
a deep rose to a rich rusty red in dif- 
ferent rugs. Their size varies also 
from roses almost as large as cah 
bages down to those of about the nat- 
ural size of the flowers. They are 
found in old Karabagh, and othet 
types. See Fig. 9. 

One of these Oriental rugs oF 

French influence may often be uset 
with excellent effect with Quee 
Anne furniture, though the rugs a 
so much later than the furniture 
There are some Georgian pieces wit 
which they go well and they are suit 
able with Victorian furniture. 

Oriental rugs in which the panel i 
filled with a close pattern dominate 
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LLOYD'S 
1936 - 1937 
BOOK OF 

_ Imported Papers 
shows the very newest 
Sanderson productions. 

* 

Applications solicited. 

W. H. S. LLOYD Co., Inc. 
48 West 48th St. New York 

CHICAGO . NEWARK . BOSTON . LOS ANGELES 

Old Chinese gorcelain base with taffeta shade 

WAHL & CO. INC. 
FINE LAMPS & SHADES 
64 W. 48th St. NEW YORK 
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See r = > = Ss 

Imported ENGLISH AND SCOTCH 

Decorative Fabrics 

For the new season, we offer an interesting array 
of imported fabries, shown for the first time in 
this country—entirely new in design, in guaranteed 
fast colors. 

A visit to our showrooms will repay the decorative 
trade by a display not to be seen elsewhere. 

Memorandum samples or swatch books available by 
writing to this office. 

G.M.TATE & CO. Ine. 
40 East 34th St., New York 

BOSTON CHICAGO SAN FRANCISCO 

ESTABLISHED 1872 ] 

* 
JOSEPH N. 

COURTADE 
& SONS, Inc. 

MANUFACTURERS 

* 

Authentic reproductions of Early 
American Furniture, manufac- 
tured of selected solid Hard 
Rock Maple, fully pegged, edge- 
worn and antiqued. 

Also in solid mahogany. 

Customers’ Special Work exe- 
cuted economically. 

FACTORY AND SHOWROOM 

514-518 West 24th St.. New York 

| *‘Aristocrats in Maple” 

60 

by a tonal quality in the coloring and 
with a border that is not too assertive 
are often admirable with modern 
style furniture. The Herati (twin 
fish) and the pear pattern are par- 
ticularly good for this purpose in 
suitable colorings. 

Oriental rugs with large central 
motifs or medallions are to be 
avoided as a rule, though they may 
not be objectionable in a dining 
room, where the table breaks up this 
feature and prevents it from being 
too prominent. 

Chinese rugs that show the slender, 
smaller-scale designs and in which 
circular motifs are not too prominent 
or the naturalistic floral designs are 
not present are often admirable, as 
well as historically correct, with 

XVIII Century English furniture. A 
type of Chinese design that is suit- 
able for this use is shown in Fig. 12, 
an antique. The Chinese designs 
with large circular motifs and even 
the floral designs, if good, are often 
suitable for use with” modern style 
furniture. 

In domestic carpets, there are some 
new renderings of old designs that 
are excellent. These include various 
patterns suitable for rooms having 
English XVIII Century, American 
Colonial, Federal and Victorian furn- 

iture. A good example is the pattern 
showing a very large scale acanthus 
leaf scroll, Fig. 21, which is especially 
well-drawn. This adaptation is by 
Jones & Erwin, interior decorators. 
The old carpet which inspired thi 
design was in multi-color, too asser 
tive for present-day use and out 
character with our rooms. Bu 
brought out in tones of a single colo! 
on a white ground, it is very widel 
adaptable. It is made in red-an 
white, gold-and-white, green-and 
white, and blue-and-white,—all sof 
but rich old colors. 

Hand-knotted rugs are made to 4 
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MOLLA, Inc. 
MANUFACTURER'S 

The newest and most attractive ideas ever put into hand 
wrought iron furniture. 

Finished in any Duco color, upholstered in your mate- 
rials or your select.on of our waterproof canvas 

See our new moss finish. 
Fall Catalog on request. 

|| 126 BLEECKER ST., NEW YORK Telephone—SPring 7-8333 
|| WROUGHT IRON FOR GARDENS & INTERIORS 

: 
| 
| 
| 

| 
| 

CHINESE 
HAND PAINTED 
WALL PANELS 

in the 

dbs hand p ieee 

at 

GROSFELD 
HOUSE EXHIBITION 

furnished by 

CHARLES H. BECKLEY |] ieepensheinaniteiaaiatae 
Screen Panels 

hd : Old Porcelains 
Custom-made lpeddiing Art Objects 

SHOWROOM & FACTORY—305 EAST 47th ST 686 Lexington Ave., at 57th St: 
NEW YORK, N.Y. TELEPHONE PLAZA 23-1190 New York City 
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CUSTOM-MADE 
FURNITURE 

for the 

BED ROOM 

DINING ROOM 

LIVING ROOM 

(SPECIAL ORDER PIECES 

MADE TO YOUR 

REQUIREMENTS) 

* 

SEMINOLE 
FURNITURE SHOPS, Inc. 

DETROIT CABINET CO. 

444 FOURTH AVE., NEW YORK 

AT 30TH STREET 

MURRAY HILL 4-4550 

FACTORY: CHICAGO, ILL. 

WITH HAND CARVED ORNAMENT 
There is something about a hand carved French 

antel that lends a definite richness and touch of 
dignity to interior decorations . . . whether modern 
or period . - whether inexpensive or costly. 

manufacturers of custom-built furniture and 
interior woodwork. Special order and design. 

cotgian MANTEL CO. 

238 EAST 44TH ST ° NEW YORK 
MUrray Hill 2-0656 

der in adaptations of old designs to 
meet today’s needs. The designs are 
drawn from English, French and 
Spanish sources. Some high relief 
carved effects are especially good in 
hand-knotted rugs for Modern style 
rooms. 

Chenille rugs and carpets made to 
special order in this country afford 
an excellent means of adapting tra- 
ditional designs and of creating mod- 
ern designs. They can be delivered 
in a few weeks, and at a cost that is 
moderate considering the luxurious 
quality and the special character of 
the designs. It is possible to employ 
an almost unlimited range of colors 
in the chenille weave. Designs simi- 
lar to those in the hand-knotted Sav- 
onnerie, Hispano-Moresque and other 
fine old rugs can be developed in 
chenille especially well. Carved ef- 
fects can be produced, with different 
depths of pile while twist weave and 
plain weave are combined to produce 
brocade effects in cheriille. There 
are especially good plain texture 
weaves and mottled yarn effects in 
chenille carpeting. Some of the pos- 
sibilities in chenille rugs and carpets 
are shown in Figs. 13 through 16. 
Various textures in plain chenille are 
seen in Figs. 25, 26, 27 and 29, while 

simple patterns are shown in Figs. 28 
and 30. 

French influence, as we know, was 

strong in England during the Geor- 
gian period. French carpets and rugs 
as well as those from England played 
an important part in the fine inte- 

riors of the early days of the Ameri- 
can Republic. Of this we have out- 
standing examples in the rug with an 
eagle in the center of a great circle 
which is one of the rooms at Mount 
Vernon and the Aubusson carpet in 
the family dining room of that his- 
toric home. The former is said to 
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at is p USE . BEAD CHAIN* improves the efficiency of 
‘ious | the operation and is itself a decorative feature 
r of BEAD CHAIN on Venetian Blinds. It is non-kinkable and 
lo _VENETIAN BLINDS strong, and, used with the approved tilting 

pe tei itll devices of important manufacturers, is “‘slip- 
slors proof” and will not stretch. 
simi- Specify BEAD CHAIN* always for the 
Sav- ea El control of tilting devices, when ordering 
cheb Venetian Blinds. It is easily spliced to the 

: cord, or, for an effective note, use BEAD 
1 i 10-V Sleeve and Coupling > : 

in Cord and Chain Connector CHAIN* the entire length. 

1 ef- a THE BEAD CHAIN MANUFACTURING CO. 
ool U. 8. Fat. Of. STAME STREET BRIDGEPORT, CONN. 

and 
duce —s 

‘here 
the 

<ture 

ts in MODERN 

por NOTE 
rpets 
, 16. Straight lines and harmoni- 

ous patterns in floor cover- 
e are ings tend to complete the 
while modern decorative scheme 
5. 28 which emphasizes simplicity 
“ and practicability. 

Our full range of new motifs, 
» Was both in rugs and linoleum 
Geor- coverings merit your atten- 
vue tion. Let us offer you our 

8 suggestions on your next in- 

layed terior. We are sure they will Our SUPER-CRAFTSMAN line in- 
inte- help you. cludes many traditional pieces man- 
iene ufactured on specifications dictated 

by forty-four years of manufacturing 

na | A. BROIDO, Ine. || °""" 
circle 1158 Broadway New York COLUMBIA & MYERS 

fount = UPHOLSTERING CO., INC. 

et in CARPETS ® RUGS ® BROADLOOM Rotten Ee Se Pre 
t his CARPETS © RUBBER TILE /If 54 CANAL ST. BOSTON, MASS. 
Pre © LOCKWEAVE CARPETS e 
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Regency Marble Mantel with 
Front Hearth $125.00 List 

Our mantels are made in size and 
color of marble to suit your individ- 
ual requirements. Inspect our large 
exhibit of antique marble and wood 
mantels. We can solve your fire- 
place problems. 

Ye Olde Mantel Shoppe, Jur. 
(J. W. JOHNSON, Pres.) 

251 East 33rd St. New York City 

Established 1879 

Designed by E. J. Pullman 

STYLED TO SUIT .... 

The discerning decorator recognizes 
the smart simplicity of NEW MODE 
modern design. Every piece is styled 
and created to rigid specifications 
with comfort predominating. 

NEW MODE 
FURNITURE COMPANY 
342 EAST 38th STREET, NEW YORK 

Manufacturers of 

MODERN FURNITURE 

The Interior Decorator 

have been woven at the order of 
Louis XVI and sent as a present to 
Washington who refused it for him- 
self, but accepted it for his country. 

French as well as English XVIII and 
early XIX Century rugs and carpets 
afford a wealth of designs for adap- 
tation, 

There are now admirable Ameri- 
can-made patterned rugs and carpets 
in historic and Modern style designs 
woven in softly blended colorings 
and sometimes with combinations of 
rough and smooth weave to heighten 
their charm. Some interesting ex- 
amples of such floor coverings were 
shown in connection with the first 
part of this discussion in the August - 
INTERIOR DECORATOR. 

The new trend in colors is defi- 
nitely towards the good old decora- 
tive shades and away from such fan- 
ciful hues as have been featured in 
the displays of the last few seasons. 
Good decorative red, gold, blue and 
green are strongly in evidence. They 
are such shades as are found in old 
drapery and upholstery materials 
and in old rugs. For example, a ruby 
that has been softened, mellowed 
and lightened by time until it is no 
longer ruby, but a softly vibrant, 
faded tone of great beauty. The same 
thing is true of these other colors. In 
the neutral colors, there is a trend 

towards tawney hues, beige and the 
like, and warm tints. 

Present-day rooms in the period 
styles are essentially livable and very 
different in feeling from their his- 
toric prototypes. They are so much 
less elaborate in interior architecture 
and less formal in furniture arrange- 
ment and in other ways that this fact 
needs to be taken into account in 
considering the floor coverings. So 
often these rooms of ours have plain 
walls and ceilings. This, in itself, 
calls for some degree of simplicity of 
design in the floor coverings. 
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ASTRAKHAN RUGS 
FOR RICH TEXTURE APPEAL AND 
UNUSUAL DECORATIVE QUALITY. 

Available colors—blue, jade, canary, rust, wintergreen, fawn, 
eggshell, black or white, or dyed to match 

SULLIVAN 
CARPET COMPANY 

330 FIFTH AVENUE NEW YORK CITY 
| or see your wholesale carpet dealer 

QUALITY 
FURNITURE FRAMES 

IT’S THE MOST EFFICIENT 

BRACKET MADE! 

Of one-piece construction, the ‘‘Colonial”’ 

A complete stock of fine ae bracket combines the simplicity of operation 

of all periods. with the smart good looks that are so es- 

Catalog supplied on request. sential to modern interiors. 

° 

THE ZANGERLE She Gould Merserean. Co; Inc. 
189 LEXINGTON AVE., NEW YORK 

& PETERSON CO. FACTORY, 21-16 44th Road BOSTON 
2164 CLYBOURN AVE. CHICAGO, ILL. Long Island City 13 Columbia St. 
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IMPART THE INDIVIDUAL TOUCH WITH 

CUSTOM BUILT 

VENETIAN. BLINDS 
Enameled — not lacquered— 
to resist peeling and wear. 

IMPORTANT! 
Special hand-painted tape designs 
worked out to match drapes or 
decorative theme. 

Inquire about this service. 

TOWN-COUNTRY VENETIAN BLINDS 
Office and Factory 449 West 42nd Street, New York 

MEdallion 3-0546 

FLOOR COVERINGS 
of every description 

i — 
“Cnec® 

PERSIAN RUG MANUFACTORY 
2 WEST 45th STREET, NEW YORK 

816 S. Figueroa St. 56 East Eri > 
Los Angeles, Calif. Chicago, fu 

1936 

HARMONY 
The primary requisite of any scheme of 
decoration is a drapery fabric that will 
blend harmoniously with the other 
elements of the design. 

Our extensive line will supply the fitting 
answer to this problem 

Seeley-Scalamandre Co., Inc. 
598 Madison Ave. New York City 
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In modern style rugs and carpets 
there are now some excellent designs 
reflecting the progress of the contem- 
porary manner beyond the stage of 
crude experimentation and showing 
the infiltration of traditional ele- 
ments. Also some very interesting 
and effective abstract designs that 
take in the whole floor in a single 
large scale composition have been 
worked. In such designs large areas 
of different colors in plain broad- 
loom carpet are cut to the desired 
shapes and cemented together from 
the back in a huge inlaid pattern, a 
special weave permitting this method 
being used. 

On every hand there are evidences 
of keen interest in making the rugs 
and carpets an integral part of the 
interior treatment through the selec- 
tion of suitable new productions, the 
special adaptation of designs from 
old sources, the choice of really good 
Oriental or Chinese rugs, or the use 
of some of the many texture effects 
in plain carpets or rugs. 

Fact and Comment 

(Continued from page 15) 

not a difficult task for the decorators. 
The knowledge required was little 
more than a knowledge of the per- 
iods and the wholesale market. 
Today, howover, the decorator re- 

quirements are quite different. 
American people have learned that 

rooms slavishly copied in the period 
styles lack individuality, have an un- 
pleasant rigidity, and reflect nothing 
more than somebody’s knowledge or 
ignorance of what sort of furniture 
and furnishings were used at such 
and such a time in the world’s his- 
tory. Decorators’ clients today ask 
for rooms, which although basically 
modeled along certain period lines, 
contain in them notes of modernity, 
reflections of individuality, and an 
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atmosphere in keeping with present- 
day living conditions. 

To be able to create the rooms de- 
manded for today, decorators must 
bring to their task more than mere 
book and technical knowledge. They 
must be more than assemblers of 
fine furniture and furnishings: they 
must in fact show creative artistic 
ability and a certain amount of psy- 
chological insight. 
They must show judgment in being 

able to distinguish between fads and 
styles: they must develop a color 
sense based not upon outworn for- 
mulas but upon the newer color 
ideas; above all things they must 
realize that good decoration is only 
that brand, which whether period or 
modern, is in harmony with its en- 
vironment and with the psychologi- 
eal needs of those for whom it is 
planned. 

Fortunately for the decorative wel- 
fare of the American people there 
are, operating in all parts of the 
country, a gréat number of decora- 
tors who have all of the requirements 
to meet modern decorative needs. 
These firms and individuals in the 
years to come are going to play an 
increasing important part in the 
home development of the country 
because past experience has shown 
us that the American people, when 
they want a thing (and they do want 
good decoration) are always willing 
to pay well those who supply it and 
give them a prominent place in the 
economic picture. 

On Tuesday, October 29, Mies Elis- 
abeth Brown, decorator will open 
her new office at 122 East 57th Street, 
New York. There will be an exhibi- 
tion of sculptures by Harriet Fris- 
muth. 

Miss Brown’s second article on 
table decoration will appear in the 
next issue of this magazine. 

A wide selection of decorative accessories 

in Glass, Porcelain, Metal 

on view in our enlarged showrooms. 

Illustrated catalog on request 

PERIOD ART REPRODUCTIONS 
Inc. 

Manufacturers & Importers 

19 WEST 24th ST. NEW YORK 

An tiques 

for Decorators who require rare or un- pd hE AL 
usual accessories for the home. Victorian 
and Early American Furniture—lovely 
Floral prints, Bristol Vases, Staffordshire 
Tobies and Trinket Boxes—Pennsylvania 
Primitives. Table settings of old pattern 
glass and china. 

BERTHA R. ROBBINS 

ROBBINSTONE HOUSE, R.F.D.1, MACEDON, N. Y. 

(21 miles east of Rochester) 

LAVENDER LADY ANTIQUE SHOP (SUMMER BRANCH) 

SPECIALISTS 
gf'j CREWEL EMBROIDERIES 
A Machine and Hand 

, 

e 

Also 

QUILTING 

THEO. L. 
COLBERT 

importer and Manufacturer 

260 W. 34th ST... NEW YORK 

Tel. PEnn. 6-2288 
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SPECIALIZING 

|N = PHOTOGRAPHING 

FABRICS, FURNITURE 

RUGS, ACCESSORIES 

INTERIORS 

* 

OFFICIAL PHOTOGRA- 

PHERS FOR ALL 

CLIFFORD & LAWTON 

PUBLICATIONS 

Telephone: PLaza 
3-2518-9 

Criterion Photocraft Co., Ine. 

385 MADISON AVE., NEW YORK 

13 E. 47th St., New York, N. Y. 

CARPETS 
An exceptional selection of unusual 

carpet textures at our showrooms 

will answer the problem of the 

decorator seeking a material combin- 

ing both subtle individuality and 

utility. 

EDW. FIELDS & CO. 
| 

MN ma att 
traditional designs. 

Trapunto. 

Ete. 

HARDINSBURG, KENTUCKY 

eape Office 
274 Madison Ave. 908 Great Northern Hotel 747 S. 
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Original creations in modern and 

American Quilting, Applique and 

Spreads, Comforters, Negligees, 
Boudoir Accessories, Infants’ Wear, 

KENTUCKY COTTAGE INDUSTRIES, INC. 

New York Office Chi Los Angeles Office 
Hill Su 

National Characteristics Expressed | ¢: 

in the Modern Tempo h 
| 

(Continued from page 23) zi 

ther, enameled wood and grain finish 
shows distinct individualism. The | 9 
simple curly wood side chair on page | ® 
9, by the same artist, illustrates | “ 
the restraint and love of simplicity of | ™ 
the Swedish nature in semi-modern | 9 
terms. Another piece of his is the 0 
interesting armchair showing period § ™ 
influence. Here Swedish originality § ™ 
infused a French Empire design with § 
a modern spirit. The damask on this 
chair is a modern Swedish pattern 
from the firm of Elsa Gullberg. S 

In the realm of modern textiles, 
Elsa Gullberg stands very high. Her § ™ 
work may be seen in many promi- 
nent buildings including the Stock- 
holm City Hall, the Concert Hall, | * 
and the Engelbrekt Church. The ec- tk 
clesiastical tapestry depicting the 
Crucifixion in an unusual rendition C 
and the unique tapestry portraying J *" 
the epic of “Helen of Troy” were fo 
both woven by Elsa Gullberg after 0 
the cartoons of the artist Marta Afze- | *" 
lius, and shown on page 21. - 

Another tapestry portraying the 
weirdness of the Swedish nature is | P* 
that one woven for Count and Count- | ™ 
ess Bernadotte, illustrated on page 21. is 

Again, two prominent artists from lo 
another field created one of the most § * 
remarkable textile friezes in Sweden. he 
Alf Munthe, a painter, and Gunnar 2: 
Asplund, an architect, were respon- di 
sible for an applique embroidery on fe 
scarlet velvet that extends the entire § *' 
length of a balcony in Scandia Cin- de 
ema Palace in Stockholm. - 
Room does not permit of even men- | hi 

tioning the fine modern needlework 
in the traditional spirit being pro- B 
duced. ” 

The influence of the artist is per-§ ™ 
haps even more evident in the field a 

( of decorative accessories. In many 
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cases these artists have revived the 
waning fortunes of a factory or 
brought fame to an obscure organi- 
zation. 
An outstanding case in point is the 

Orrefors Glass Works which was an 
ordinary ink bottle and window glass 
works before the artists, Simon Gate 

and Edvard Hald, acquired control. 
Over night, under their direction, 
Orrefors Glass sprang into the col- 
umn of the international art jour- 
nals. Gate with his love of the Ren- 
aissance and the Baroque often uses 
the nude figure in active poses, while 
Hald, who began his career as an 
expressionist painter, is freer and 

more modern in his designs. Another 
artist who has more recently joined 
the Orrefors staff is Viktor Lind- 
strand who has added many fine cre- 
ations to their output. The work of 
these men is illustrated on page 22. 
A lesser known firm, the United 

Crystal Glassworks, is attracting con- 
siderable attention through the ef- 
forts of their artist-director Edvin 
Ollers and a young painter in their 
studio, Edward Dahlskog, who spec- 
ializes in deeply cut patterns. 

Swedish pewterware also has its 
patron of art. To mention one, Ast- 

rid Erikson, the proprietress of Swed- 
ish-Tenn, has created a variety of 
lovely articles both for table service 
and decorative use. The bowl from 
her workshop, illustrated on page 
23, is reminiscent of the old Viking 
days but with a decided modern 
feeling. She does not limit her cre- 
ative ability to pewter, however, but 
designs furniture, fabrics, and light- 
ing fixtures. In faet, Miss Erikson 
has one of Sweden’s smartest shops. 

To mention silverware, the artist 
Baron Fleming, has produced some 
very outstanding objets d’art. The 
two branch candlestick, illustrated 

on page 23, is a beautiful adapta- 
tion of two Viking drinking horns 

Decorators need to know the latest 
trends and interests in antiques 

AMERICAN COLLECTOR 
has all this spot news as well as 
feature articles that are mines of 
accurate information humanly pre- 
sented. z 

READ 

AMERICAN COLLECTOR 
REGULARLY 

for its news and features. 
worth money to you. 
American CoLtector is beautifully 
illustrated. Yearly subscription $3.00; 
Special Summer offer, 5 months 
$1.00. 

They are 

THOMAS H. ORMSBEE, Editor 

AMERICAN COLLECTOR 
Dept. 20, 419 Fourth Ave., New York, N. Y. 

(If you would like to see a sample copy send 25c) 

EXPERT . 

DRY Lace Curtains, Tap- 

CLEANING estries, Draperies & 
edsets, Fine Cush- 

ions, Lamp Shades, 
* Scatter Rugs, and 

Upholstered Furni- 
ture. 

MME. M. MOUTENOT 
French Cleaner 

39 East 47th St., New York City 
Phone VO-5 1152 

2 EUROPENN & ORIENTAL 
GG ANY QUALITY 

ANY DESIGN 
ANY COLOR 

ANY SIZE 
ANY QUANTITY 720 
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MEYER 
THREADS © 

Best on Earth 

For 
CARPETS & 
UPHOLSTERY 

SHADES & 
DRAPERIES 

Samples Free 

JOHN C. MEYER THREAD CO. 
LOWELL, MASS., U. S. A. 

“4 Thread for Every Purpose’’ 

® Nothing Like Leather, 
never has been, and probably never will 
be—provided ,it is good leather, the only 

kind we make. Made in any color desired 

to harmonize with any decorative scheme. 

EAGLE-OTTAWA LEATHER CO. 
GRAND HAVEN, MICH. 

World’s Largest Tanners of Fine Upholstery Leathers 

New York, 2 Park Ave. 
Chicago, 912 W. Washington Blvd. 
San Francisco, 569 Howard St. 
Los Angeles, 1012 Broadway Place 

GLASS CURTAINING 

MATERIALS 

CASEMENT CLOTHS 

LACE CURTAINS AND 

PANELS 

E. C. CARTER & SON 
49 EAST S3rd ST., NEW YORK 

BOSTON CHICAGO 
420 Boylston St. 1801 Hayworth Bidg.. 

LOS ANGELES, 816 S. Figueroa St. 

issuing from a globe—modern but 
traditionally Swedish. ; 

Nor has the field of ceramics been 
neglected. The artist, Wilhelm Kage, 
is responsible for a variety of unusu- 
ally fine pieces of pottery. The illus- 
trated jar again reflects Swedish 
characteristics in the modern spirit. 

Another artist, Arthur C. Perey, 
has turned his energy to designing 
sets of chinaware which are attract- 
ing a great deal of attention. 

This list could be greatly expanded 
to prove that the Swedish artists have 
accepted sincerely the challenge of 
an era which though difficult, never- 

- theless, is fraught with great oppor- 
tunity. The Swedish manufacturer 
has had sufficient vision to welcome 
the artist as a partner and the buying 
public is the richer in the possession 
of a wealth of fine artistic decorative 
furnishings. Little wonder that many 
who are critics look to Sweden as the 
country of the future in modern ex- 
pression. 

——————————————— 

SPECIAL NOTICES 
Advertisements under this heading—HELP 
WANTED, POSITION WANTED, 5c a 
word, minimum charge $1.00; FOR RENT, 
10c a word, minimum charge $3.00. FOR 
SALE or BUSINESS OPPORTUNITIES, 
10c a word, minimum $5.00. Advertise- 
ment set in ALL CAPITAL LETTERS, 
double above rates. BOXED ADVERTIS- 
ING, $10.00 per inch. $17.50 two inches. 
Classified advertisements payable in advance. 

SALESMEN WANTED or side-line of chrome 
metal decorative mouldings. Increasingly popular 

for modernistic interior trim. Commission basis. 
Spiro Mfg. Co., Dobbs Ferry, New York. 

SOUTHERN POSITION WANTED by well- 
known Interior Decorator of fifteen years’ ex- 

perience. Thoroughly competent manager of de 
partment or associate decorator. Address “Patio”, 
care INTERIOR DECORATOR. 

SALESMAN WANTED. Importers and_ jobbers 
of drapery fabrics have opening for high-class 

salesman to call on decorative trade in Metropolitan 
territory. Application in full detail should include 
previous experience, age, and religion. Salary with 
commission. Address ‘“‘High-class’, care IN- 
TERIOR DECORATOR. 

DECORATOR, young woman, two years’ experi- 
ence, qualified shopper, also office ability, desires 
Position as assistant to established decorator. Ad- 
dress_ “Qualified”, care INTERIOR DEC 
ORATOR. 


