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Cover Illustration: The interior is a corner of the main lounge on the “S. 
S. Queen Mary.” The fabric background is a quilted fabric used on the 
“Queen Mary,” and with other “Queen Mary” fabrics is on display in the 

showrooms of Arthur H. Lee & Sons, Inc. 
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The Interior Decorator 

These beautiful new upholsteries are all the same suit... mohair...in weaves 

that have never been dealt before. Winning colors and textures were chosen 

after intensive study of coming trends. Prices are graduated for everything from 

volume to fine custom-made upholsteries... but ante-up with any of the new 

Goodall-Sanford mohairs, and your business will walk away the big winner 

this season! 

VELMO 
MOHAIR VELVET 

L. C. CHASE & COMPANY, INC. 
Goodall-Sanjord A GOODALL-SANFORD PRODUCT ‘ene New Yok 

Boston * Chicago + Detroit + San Francitee 

—— 



The Interior Decorator 

: j Delicate of line and graceful in its proportions, 
€ta tou this wing chair is characteristic of the talent of 

that master of design, Thomas Sheraton. It is 
a copy of an original in private collection. Circa 1783. Frame of English walnut; 
covering of imported soirée damask in mid-night blue with silver stars. 

Marshall Hagen & Co. 
CRAFTSMEN IN FURNITURE 
231 EAST 47TH STREET Bev 2a 
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The first Wall Paper Institute Exposition oc- 

curs at a peculiarly opportune time. Wall 

paper again is coming into its own, and 

this brilliant event symbolizes the industry’s 

determination to capitalize on the increas- 

FOR 

WHOLESALER, RETAILER, DECORATOR and CONSUMERD 

ing acceptance of wall paper by the public. 

To all those engaged in the manufacture, 

service and sale of wall paper, this Expo- 

sition is a “must.” Mark the dates on your 

calendar and make your plans now to attend! § 
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CHUISSIN MARY 
{| ovety upholstered furniture. distinguished 

draperies and charming cushions—q great 
numberof them. done with LEE-fabrics:.If. you are 
not crossing on the Queen Mary soon, perhaps you 

would like’to see our comprehensive collection of 

Queen Maty fois Gew on view atour showrooms. 

Philadele Kia 
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“MODERN WING” At BIG RAPIDS 

Here at Big Rapids, the decorator will appreciate the 
beautiful series of befitting backgrounds that serve to 
properly exhibit many charming furniture groups. 

Besides “Modern Wing” the decorator will find it 
profitable to investigate the profit possibilities of “Maple 
Grove,” “Royal Oaks” “Bedroom Babies” and “18th 
Century Gallery.” 

BIG RAPIDS FURNITURE CO., Inc. 

333 EAST 33RD ST. 

Between Park and Madison Avenues, New York, N. Y. Telephone: LExington 2-3355 

A Permanent Exhibit 
of Fine Furniture 

Exclusively for the 
Dealer & Decoratc: (= 
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AN ADVANCE ANNOUNCEMENT OF 

A NEW MERCHANDISING OPPORTUNITY 
The showing of Birge papers for 

the coming season will reveal a 

welcome innovation in wall paper 

printing which, we believe, will 

merit the applause of every deco- 

rator and dealer in America. 

Previous methods of designing and 

producing borders have been super~ 

seded by an exclusive Birge devel- 

opment whereby borders are de- 

signed and printed simultaneously 

with wall hangings—each border 

emphasizing the motif and spirit of 

the wall hanging of which it is a 

part and perfectly matching it in 

brilliancy of texture and color. 

The introduction of these synchro- 

nized borders opens such a wide 

merchandising opportunity for 

added sales and profits that we feel 

amply justified in urging you to 

M. H. BIRGE 
390 NIAGARA ST. 

make no commitments for the com- 

ing season until you have person- 

ally inspected the Birge line with 

this added feature. 

We suggest that, if at all possible, 

you arrange any itinerary you may 

have in this vicinity to include a 

personal visit to our mill in Buffalo 

where you may see these new Bor- 

dered Wall Papers in actual pro-~ 

duction. If this is not possible, see 

us at the Wall Paper Convention 

— Rooms 1080-82-84-86-88 — 

W aldorf-Astoria, New York City, 

the week of July 27th. If you are 

unable to see advance showings, 

withhold commitments until after 

the call of the Birge representative. 

You will be dollars ahead to wait 

for the Birge line of Bordered 

Wall Papers next season. 

& SONS CO. 
BUFFALO, N. Y. 

B }, CHICAGO-—360 N. Michigan Ave. 

ranches NEW YORK—22 East 40th Street 

et 

| 
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A library decorated by Miss Gertrude Brooks, panelled in wood, painted a 
deep greenish blue, with copper colored damask curtains and a tete de negre 
carpet. The rare Koula hearth rug is rich in copper, blue and green tones, 
and most of the upholstered furniture is covered with copper and gold 
colored fabrics. The wing chair has a dark brown background 
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FACT AND 

COMMENT 

Wall Paper fe oe would seem to be an ap- 

propriate time to talk about 
wall paper. All the domestic manu- 

facturers are styling their new lines for display at the 
Waldorf-Astoria in July, and, as we related in our last 

month’s issue, they plan to put on a show which will not 
be designed solely for the benefit of dealers and distri- 

butors, but also for consumers and for interior deco- 

rators. Recent reports from the managers of the 
Convention indicate that a great deal of enthusiasm has 
been shown with relation to the public displays and that 

there is every hope that these will be well attended and 
that the exposition will be of profit both to the exhib- 
itors and to the visitors. 

It his been our contention always that wall paper is 
close to the ideal wall covering whether used in cottage, 
apartment, or mansion. There is no other covering ob- 
tainable at anywhere near the cost that can be made to 
create such a desirable atmosphere of beauty and homi- 
ness, and there is no substitute for it where walls with 
decorative interest rather than monotony, are de- 
sired. _ Fortunately for American decorators, there is 
no dearth of novel designs and appropriate colorings in 
the American market. Our manufacturers and import- 
ers have taken care of that. 

Table of Contents will be found on Page Three 
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Left, one of the cafes 

Left, a view of the 

Starboard Gallery 

Right, a view of 

the Main Lounge 



THE ‘QUEEN MARY” 
ribingsome of the decorative high 

lighgof the newest of super liners 

OR the second time in two years New Yorkers greeted a super trans-At- 
lantic liner. About this time last year the French “Normandie” arrived 

in port, and this year, on June 1, the Cunard White Star “Queen Mary” en- 
tered the harbor and crept up the Hudson welcomed by a host of smaller 
craft and cheering spectators lining the shores. 

If one is a lover of the sensational in design and decoration, the “Nor- 

A view of the Long Gallery 
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A First Cabin Stateroom 

mandie” probably offered greater in- 
terest from the decorative point of 
view inacmuch as the number of in- 
novations in the decoration of this 
ship were numerous. However, for the 

more conservative minded and those 

A view of the Verandah Grill 

who may not care partie. 
ularly to travel on a float- 
ing museum regardless of 
how excellent the objects 
on display in the museum 
are, the “Queen Mary” 
will undoubtedly be the 
favorite. While the build. 
ers of this monster ship 
have gone to superlative 
lengths to create aboard 
her an atmosphere in 
keeping with contempo- 
rary life, there is very 
little that is bizarre or 
outstanding by its extra- 

ordinariness. Modern the interiors 
are, but none of them savor of the 

art moderne. British conservatism 
decided that it would not pay to 
make a big or too sudden a change 
in ship decoration from what British 

(Continued from page 58) 
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DECORATION 

EDUCATIONAL 

IN RELATION TO 

INSTITUTIONS 

AND OTHER PUBLIC SPACES* 

By William A. Kimbel 

NTERIOR Decoration has been 
| very aptly defined as a profession 
which finds its justification in the 

fact that as it deals with the art of 
living it is both infinite and constant 
in its application. I particularly like 
that thought because it definitely 
establishes our work not merely as 
a material interpretation of color and 
design, but more emphatically, as an 
art which only finds its complete ful- 
fillment if it exerts an influence for 
contentment or betterment on the 
human beings which it affects. 
Any student who approaches in- 

terior decoration as a_ superficial 
study of the application of design 
and color to surfaces is wasting his 
time. Interior decoration, except in 
individual cases, is a three-dimension- 
al study of a confined and complete 
space, having cubic dimensions in 
which must be correlated the funda- 
mentals of architecture, construction, 

surface finish, lighting and furnishing 
in an entity which either expresses 
the aspirations of the occupant or 
interprets an influence which is dic- 
tated by the policy back of that par- 
ticular problem. Into that interpreta- 

*This is a transcript of an address given recently 
by Mr. Kimbel at a forum of the Institute of 
Women’s Professional Relations. 

15 

tion must go, obviously, a knowledge 
of design and color, but also, light, 
heat and all other elements that are 
factors in comfort, contentment or 

efficiency. 
In all institutional or public work, 

under which I classify hotels, banks, 

universities, schools, night clubs, ete., 
the decorators’ first problem has 
nothing whatsoever to do with these 
elements which the neophyte decora- 
tor considers such pleasant play- 
things. No decorative solution is 
worth anything if it does not express 
the policy of the institution for which 
it is executed. When you walk into 
a bank you probably form an imme- 
diate and subconscious impression as 
to its policy. The character of its 
banking room will indicate the point 
of view of its management and the 
type of clientele to which it caters. 
A banking room done in ultra mod- 
ernistic design will indicate either a 
spirit of progressiveness or a lack of 
conservatism on the part of the man- 
agement, depending on how the par- 
ticular observer feels about modern- 
ism. Eighteenth Century English, 
could only impress the prospective 
client with the conservative character 
of the institution, while the late 
lamented Italian Renaissance ex- 



pression of banking with its gilt and 
color would probably today inspire 
a run on any bank which dared to 
use this type of decoration so typical 
of the opulent years before the de- 
pression. Just as an advertising cam- 
paign must interpret the policy of a 
company to the public, so must the 
character of decoration interpret the 
policy of an institution. 

Quite obviously, in addition to a 
scheme being attractive and an inter- 
pretation of policy, it must be eff- 
ciently planned so as to meet the 
operating methods of that particular 
institution. The arrangement of 
desks, the planning of customers’ 
rooms, the character and plan of the 
board rooms can only be developed 
after a very careful study of the 
organization in actual operation. 

No matter how attractive a banking 
room may be, it would only be a 
complete failure if it did not fulfill 
the practical needs of that particular 
bank. I mention, in this connection 

a detail of planning and decoration 
through which we were able to create 
a very much closer bond between a 
bank’s depositors and the personnel 
of the bank itself. It had always been 
considered essential to have tellers 
and other employees work in enclosed 
cages. By a very careful study of the 
operation of the bank we were able 
to determine that in this particular 
instance the factor of safety could 
still be maintained even though all 
cages were eliminated. We intro- 
duced counters just high enough to 
be comfortable for a person making 
a deposit, but still too high and too 
wide for anyone to reach behind 
them. The result was revolutionary 
in its effect, for whereas in the past 
there had been a conscious barrier 
between the staff of the bank and 

The Interior Decorator 

their friends, the depositors, there 
was now an apparent cordial and 
personal relationship which had a 
material effect on the good-will de. 
veloped by that particular bank. If 
this problem had been approached 
purely as one of appropriate decora- 
tion and not planning as well, the 
cages would still be there. This indi- 
cates how definitely a careful analysis 
and study of management and opera- 
tion becomes an integral part of a 
decorative scheme for a public insti- 
tution of this sort. : 
We now jump from banks to bars 

and night clubs. You have probably 
already guessed that by logical se- 
quence we will then come to a dis- 
cussion of our higher institutions of 
learning, or should the sequence be 
reversed? For the moment let me 
emphasize my point by again stating 
emphatically that the problem of de- 
signing a bar or night club is not half 
covered by the development of an 
attractive room. Here again it be- 
comes essential to first study the 
policy of the management. What 
kind of public do they cater to? Do 
they want gaiety or refined content- 
ment? The result of your work will 
dictate the mood of the clientele. As 
water seeks its own level so will that 
corresponding stratum of society drift 
to the place of public amusement 
which best complements its character. 

Your scheme and decoration (and 
by decoration I mean all those ele- 
ments of color, design, comfort and 
efficiency which go to make a com- 
pleted space) must also interpret the 
character and mood of the occupants. 
People are no longer content with 
merely a pretty room as a restaurant. 

Our best families apparently have be- 
come accustomed to night clubs. 

(Continued on page 54) 

By 
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WALL PAPER IN MODERN 

AND GEORGIAN ROOMS 

By Eugene Clute 

HERE is a new and increasing 
demand for wall papers in inte- 

riors of the better kind. They are 
being used in new ways in keeping 
with the spirit of our day in both 
traditional and modern style rooms. 
This makes them very interesting. 
Many of the most recent interiors 

interpreting Georgian traditions are 
permeated by a definitely modern 
feeling that sets them apart from 
those done only a few years ago. And 
this is working the other way about. 
The newest modern style interiors 
show a leaning towards the tradi- 
tional. In both of these kinds of 
interiors, wall papers are playing a 
part of new importance. 

A bedroom in 
the contempor- 
ary style decor- 
ated by Roy 
Belmont. The 
wall paper de- 
sign however is 
of XVIII Cen- 
tury inspiration. 

17 

These trends were outlined very 
clearly by Roy Belmont recently in a 
conversation with the writer. “Peo- 
ple have a new outlook. The last few 
years have changed them,” he said. 
“They feel a desire to get away from 
the kind of surroundings associated 
with their unpleasant experiences 
and with a life that they are no 
longer in sympathy with. They want 
to forget. 

“They have a feeling for the Mod- 
ern, but do not want their rooms to 
look like a cabaret. So, Modern is 

taking on some of the flow of lines 
and the softness of coloring of tradi- 
tional decoration. The corners are 
being rounded off and the strident 



Above: Very modern is the atmosphere of this interior with wall 
saper of geometric design. Decorated by Roy Belmont. Below: In 
his Georgian dining room, Elsie Cobb Wilson uses a reproduction of 

a Chinese paper 

colors are going. People like the v:- 
tality of the modern, its freedom from 
excessive detail and its simplicity. 
But they do not like its barrenness. 
“They still have a strong liking for 

Georgian decoration, if it is given the 
qualities that appeal to them in the 
Modern. The _ traditional and the 
modern are coming together, each 
taking something from the other, 
Wall papers of 18th Century design 
are finding a place in Modern style 
rooms and the modern spirit is influ- 
encing Georgian decoration. Many 

clients are tired of plain walls and 
want wall papers.” 

A room decorated by Roy Belmont, 
Inc., that shows how this is working 
out, is seen in a photograph repro- 
duced here. This bedroom is modern 
in every respect excepting that it has 
a wall paper of the 18th Century in- 
spiration. It is a hand painted wall 
paper, made in England. The ground 
is white, with black lattice and me- 
dallions in red, black and silver. The 
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carpet is white. The draperies are 
banded in red, black and white. The 
furniture is of white holly, banded in 
gray and has incised lines and decora- 
tions in black. A lattice design that 
recalls that of the wall paper is 
painted on the window shades. 

In another room decorated by Mr. 
Belmont which is shown here by a 

times in the dining room decorated 
by Elsie Cobb Wilson, a photograph 
of which is reproduced herewith, this 
room has unmistakable modern 
smartness and distinction. 

It is all in the way it is done. The 
wall paper has as much to do with 
this as anything. While it is a faith- 
ful hand painted reproduction of an 

photograph, a wall paper of modern 
geometrical design is seen. It is in 
silver, gold, blue, red and black. It 

is washable. The bar is of oiled ma- 
hogany, with inlays of satin-finished 
chromium. The shelves are of satin 
chromium. Plate glass protects the 
paper above the bar. 
Though there is not a modern de- 

tail or anything that might not have 
been found in an interior of Georgian 

19 

A paper of XVIII century design used by 
MeMillen, Inc. 

old Chinese painted wall paper of 
Georgian times, it has all of the vi- 

brancy and sensitiveness that a vital 
modern man or woman need ask for, 

combined with the rare charm and 
beauty that are characteristic of the 
finest papers painted by Chinese ar- 
tists for the homes of the wealthy of 
England and America in the 18th 
Century. 

(Continued on page 60) 



Above is _ shown 

the living room 

Above is shown a guest room and to the 

right is the master bedroom 

ee ee oe Photographs by Frank A. Randt 



THE MODEL HOME OF AMERICA 
On Display at Atlantic City 

N THIS and the opposite page we show four examples of the decorative 
work of Eugene Schoen & Sons as exemplified in the Model Home of 

America now open to the public at Atlantic City. As can be seen from the 
illustrations, in these rooms there has been a happy mingling of traditional 

» and contemporary styles, a decorative practice which is becoming more and 
more common. 

A large number of 
firms cooperated by fur- 
nishing the materials 
for the Model Home, 

and among these are 
L. C. Chase, whose 

Goodall-Sanford line of 
drapery and furniture 
coverings are used 

throughout the home, 

Richard E. Thibaut who 
supplied wall papers, 
the Kittinger Co. who 
were responsible for the 
furniture, the Bigelow- 

Sanford Co., manufac- 

turers of the floor cover- 
ings, and the Lightolier 

The Dining Room 

Co. who supplied the lighting fix- 
tures. 

Also there is the linoleum from the 
Armstrong Linoleum Co., Venetian 
blinds from the Mayfair Shade Cor- 
poration and the J. G. Wilson Corp., 
nursery furniture from the Trimble 
Nurseryland Furniture, Inc., a bar, 
mirrors and screens from Ferguson 
Pros., and other furnishings from 
Harris Interior Arts, Inc., The Lack- 

awanna Leather Co., Jo. Lehman, Jr., 

Simmons Co., Consolidated Trim- 

ming Co., and Georgian Mantel Co. 



THE ROCKERELLEE 

APARTMENT 
On display at the PEDAC Galleries 

HE Rockefeller Apartments Ex- 
hibit at the PEDAC Galleries, 

which opened on June 18th and will 
extend until at least the end of Sep- 
tember, exemplifies how artistically 
and at the same time comfortably a 
four-room suite in the contemporary 

style may be furnished. All of the 
interior decorations and furnishings 

for this model apartment were se- 
lected exclusively from the exhibitors 
in PEDAC by Paul R. MacAlister and 

The Living Room 

James W. Folger, and arranged ina 
most homelike and tasteful mannéh 
Particularly worthy of note are the 
variety of wall treatments employed; 

the four walls of no one room beity 
treated alike. : 

In the living room, done in f 
red, and a touch of turquoise bluey 
bright and cheerful atmosphere pé 
vades. The walls in this room 4 
painted tan, with the exception” 
the alcove which is paneled with la 

f 
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The Interior 

wood, a product of the Flexwood Co. 
The upholstery and drapery fabrics 
are from F. Schumacher & Co., and 
Aeroshades are at the windows. The 
floor covering is from A. & M. Kara- 
gheusian, the lamps with the tur: 
quoise pottery bases from Paul Han- 
son, the brass lamps designed by Kurt 
Versen for the Lightolier Co., and 
the accessories from Mary Ryan. The 
mirror work is by J. John Roth and 
the metal work by Kromm & Kohl. 

The furniture in the living room 
and throughout the entire apartment 
was designed by Mr. MacAlister and 
Mr. Folger and was custom built by 
Schmieg, Hungate & Kotzian. A va- 

riety of irfteresting woods have been 
12 Ke 

Right, the 
Bedroom 

Decorator 

employed, including champagne- 
colored English sycamore, white Eng- 
lish sycamore, Brazilian rose wood, 
and Sucupira, and many unique fea- 
tures in furniture design .have been 
introduced. For instance, there is an 
elimination of hardware on all of the 
pieces, and the drawers of the dresser 
in the master bedroom opén at the 
side rather than the front so that 
their opening and closing will not in- 
terfere with the bed. 

The two-purpose room, so called 
because the davenport may be con- 
verted into a bed, done in shades of 
brown, green, and rust, is simply but 
handsomely furnished. The fabrics 

(Continued on page 40) 

Left, the Two- 
Purpose Room 



The front Parlor 

THE TREDWELL: HOU 

A New York City Home of the Early 

XIX Century Becomes a Public Museum 

N May llth, the Seabury Tred- 
well House, which is believed to 

be the only surviving example of a 
fine New York City home of the early 
XIX century, was opened as a public 
museum by the Historic Landmark 
Society. This house, located at 29 E. 
4th Street, was built in 1830, and 

contains the original furniture, car- 
pets, curtains, etc., which have been 

continuously in the possession of the 
Tredwell family since its erection. 
The furnishings, while simple, be 

speak dignity and charm. 
In the front parlor, an illustration 

of which we show, is a table and a 
very fine sofa covered in horsehair, 
said by experts to be the work of 
Duncan Phyfe although they are not 
documented. Particularly worthy of 

24 
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note are the red damask draperies 
surmounted by their unusual poles 
and the beautiful Valenciennes glass 
curtains which were not up at the 
time the photograph was taken. The 
lighting fixture, which was among the 
first gas fixtures to be installed in a 
private home in New York City, may 
be pulled down to facilitate reading. 
On the floor is a French moquette 
carpet in tan, gold, red and black, 

which has been in the house about 
seventy-five years. The room also 
contains a black marble mantel, 
which does not show in the illustra- 
tion, and a piano with a unique 
fourth pedal which makes it into an 
organ when occasion demands. 

The carpet from the front parlor 
continues into the back parlor, 
which fifty years ago was made into 
a dining room. In this room is a 

25 

mahogany sideboard, thought to be 
the work of Duncan Phyfe. 

Miss Tredwell’s bedroom, which 
we illustrate, contains a four-poster 
Empire bed with red wool brocatelle 
hangings edged with gold fringe. The 
window draperies are of red damask 
and hang from gold metal cornices. 

Mr. John P. Caffrey, of the Janse- 
Caffrey Co., in collaboration with 
Mrs. George Chapman, assisted in 
restoring some of the window drape- 
ries and furniture, and made the 
bed hangings from material which 
was found in the house and was pur- 
chased from J. H. Thorp & Co. about 
thirty-five years ago. Mrs. Henry S. 
Thorp, wife of the founder of J. H. 
Thorp & Co., Inc., was a sister of 
Miss Tredwell’s. 

Miss Tredwell’s Bedroom 



XVIII Century English living room in plum, apple red and yellow exhibited 

by Mrs. Ruth Fischer Thurston. 

DECORATION AT THE WOMEN'S NATIONAL 

E ILLUSTRATE here four of the exhibits set up by the women members 
of the New York Chapter of the American Institute of Decorators at the 

Women’s National Exposition of Arts and Industries which closed May 29th 
at the Grand Central Palace, New York. Nine members of the Institute par- 

ticipated and these were as follows: Nancy McClelland, Inc., McMillen, Inc., 
Thedlow, Mrs. Harriet E. Ach, Miss Emma B. Hopkins, Miss Mary Kolodny, 

Miss Natalie Ragosine, 

Mrs. Gertrude Gheen 
Robinson and Mrs. Ruth 
Fischer Thurston. 

The. following firms 
collaborated in making 
the exhibits we illustrate 
successful: 

In Mrs. Thurston’s exhibit 

—wall paper, Katzenbach & 
Warren; floral carpet, Bige- 
low-Sanford Carpet Co.; Vene- 

tion blind, Town & Country: 
Chippendale sofa, Marshall 
Hagen; Georgian tufted chair, 

Steiner Studio; XVI Century 

secretary, Ashley Kent; Chip- 

Metal and cane furniture are pleas 
ingly combined in this garden setting 

exhibited by Mrs. Harriet E. Ach. 



pendale desk chair, Manor 
House; Hepplewhite chair, 
Old Colony Furniture Co.; 

gallery edge square table, 
Manor House; two tier table, 

Ashley Kent; Screen, Vene- 

tian Art Screen Co.; low boy, 

Ashley Kent; silver lamp 

on low-boy, Plaza Studios; 

other lamps, Wahl & Co. 
In Mrs. Ach’s_ exhibit— 

bronze bird bath, Grand 

Central Art Galleries; metal 

(Continued on page 41) 

An XVIII Century English dining- 
living room with a modern feeling 
in soft gray, yellow, and blue-green, 
exhibited by Miss Natalie E. Rago- 

sine. 

XPOSITION OF ARTS & INDUSTRIES 

Living room in chartreuse, emerald green scarlet, and old ivory. exhibited 
Mrs. Gertrude Gheen Robinson. 



An interesting miniature interior from the pri- 
vate collection of Mme. Helena Rubenstein, 

depicting a Paris studio complete in every detail. 

MINIATURE INTERIORS 
A. K. Bartholomew and G. I. Linde 

give hints on their use and construction 

HE assembling of a miniature 
interior with its furnishings is a 

fascinating, though rather painstak- 
ing, piece of work. Architects fre- 
quently build models of residences 
and public buildings, usually showing 
only the exterior of the project and 
in the case of private dwellings the 
landscaping is included. These mod- 
els visualize for the prospective 
owner the finished project and show 
before actual construction of the 
building itself any defective planning 
in line or form. 

Interiors built in miniature are a 
bit less common in the field of in- 
terior decoration, as their assembling 
entails a great deal of expense, time, 

planning, an endless amount of pa- 
tience in actual workmanship, knowl- 
edge of construction and real ingenu- 
ity. 

However, where the _ decorator 
can afford either the time to con 
such interiors or the money to have 
them made by an expert they do pos 
sess a strong selling value and there- 
fore could be used a great deal more 
often than they are. 

For those who desire to make such 
model interiors themselves, the folk 
lowing related from our experiente 
may be of service: 

Ordinarily we construct the “shell” 
of the room, or rooms, first, prefer 

ably of a heavy wallboard or of the 



owl- 

enu- 

rator 

con- 

have 
) pos- 

here- 
more 

such 

> fol- 
‘ence 

shell” 
refer: 

of the 

The Interior Decorater 

newer pressed wood now available 
in thin sheets. The walls are cut 
out first with allowance for over- 
lapping wherever two walls are 
joined to insure perfect fitting. In 
spite of the fact that this sounds like 
rather an unnecessary precaution, we 
might say that on an early model we 
had the experience of finding, after 
much work on the pieces to be put 
together, that the fit was not perfect 
enough for good construction, and to 
keep the entire room from “flopping” 
we were, much to our sorrow, forced 
to retrace our steps and start again 

from the beginning. This mistake 
comes, of course, from a slight feel- 

ing of overconfidence because the 
assembling of such simple things as 
straight walls seems so easy. If the 
model is to be large, it is perhaps 
wise to reinforce the walls (from the 

rear of course, and in the very early 
stages) with thin strips of wood to 
keep them from bulging or col- 
lapsing in the future. This also seems 
to be very simple, and it is if fore- 
thought is used in calculating meas- 
urements, thickness of material to be 
used and innumerable problems 
which inevitably appear as the work 
proceeds. If one wall bulges or fits 
awkwardly in relation to the others, 
it is not only advisable, but very 
necessary to take the offensive mem- 
ber out of the construction and re- 
assemble the structure as soon as 
possible to save many anguishing 
hours later when more of the interior 
would have to be removed in order 
to correct the first error. However, 

A XV Century Italian living room constructed by Miss 
Bartholomew. Its method of construction is described 
in the text. 



it is not wise or profitable to work by 
trial and error and this of course can 
be avoided in the beginning by care- 
ful measurements and planning. 
A specific example of a miniature 

interior, made according to this prin- 
ciple and entirely by hand, is the 15th 
Century Italian Living room illus- 
trated in this article. This model was 
built some ten years ago, and al- 
though it has been exhibited on a 
great number of occasions in places 
far removed from each other, it still 

stands rigid when assembled and is 
in quite the same condition as it was 
when completed. This miniature is 
collapsible and is fastened together 
by means of screws which are inserted 
into the edges of all seams at inter- 
vals of about four inches. It is built 
to the scale of 114” to the foot and 
measures about 20” x 30”. 

The walls of this model are actu- 
ally plastered and this effeet was 
accomplished by first preparing the 
wallboard with a thin solution of 

“The Old Curiosity Shop,”’ another of the 
fascinating miniature interiors from the 
private collection of Mme. Helena Ruben- 

stein. 
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white shellac which was allowed to 
dry for several days. Incidentally, 
both sides and the edges of the walls 
were shellacked to prevent warping, 
The inside of the walls was then plas- 
tered with gesso, a mixture of whit- 
ing, glue and water, and great care 
was taken to keep the texture effeet 
in the right scale. When this was 
thoroughly dry another thin solution 
of white shellac was applied and the 
whole slightly glazed with a bit of 
raw umber mixed with turpentine, 

It is not always wise to cut out the — 
window and door openings before the | 
walls are treated, as the walls will | 
hold their rigidity better if these | 
openings are cut out after the walls | 
are plastered and thoroughly dry. 
Then the mouldings, trim, or other | 
ornamentation in keeping with the 
interior can be applied with greater 
freedom from the fear that one side — 
of an opening will assume a peculiar 
curve not originally intended. 

The end wall, on which the fire- 
place appears, flanked on either side 
by the leaded glass windows, pre- 
sented the greatest problem in this 

(Continued on page 42) 
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. this AN ENGLISH VILLAGE INDOORS 
Describing a clever bit of decoration, the 

work of P. Dodd Ackerman, scenic designer 

A SUITE of business offices has 

just been transformed into the 
likeness of a quaint English village by 
decorations in which the technique 
of the scenic artist has been brought 
to bear upon a problem of interior 
treatment with very interesting re- 
sults, 

The offices are those of the First 
Home Plan Income Corporation, at 
67 Wall Street, in one of the grim 
towers that are crowded together 
along the canyon-like streets of New 
York’s financial center. These decora- 

31 

tions transport one in a twinkling of 
an eye to the realm of peaceful homes 
in the open. Quite appropriate, this, 
to the business of the firm, which has 
to do with the large scale purchase 
of Federal Housing Administration 
insured mortgages. 

The home builder’s dream has 
been captured so successfully by the 
decorator, P. Dodd Ackerman, that 

one can only wonder why some firm 
of operative builders does not retain 

him to create a scheme for the de- 
velopment of a property. Such sec- 
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tions never seem to have half ‘the 
charm of this simulation of a bit of 
rural England. 

There are many things about the 
subtle use of color and some other 
things besides that can be learned 
from a thoughtful consideration of 
the way in which these scenic effects 
are produced. Much of this is ap- 
plicable to the treatment of interiors 
that are not of a scenic character. 

Color plays a very important part 
in these decorations, together with 
texture, plan and architectural detail 
of a particularly appealing homey- 
ness. The general view shown in one 

of the photographs herewith gives a 
fair idea of the paved court with 

houses arranged about it informally. 
This is the general reception room of 
the suite into which one comes direct- 
ly, past a white painted door and 
through a short vestibule. At the en- 
trance, a white painted wooden gate 
swings hospitably at the lightest 
touch. 

The ceiling has been lifted off by 
the magic of painting it pale azure 
and painting its heavy structural 
beams a chalky white that shows a 
faint suggestion of wood grain lines 

that reduce their maseiveness, A 
structural column in the center has 
been turned into a friendly looking 
pier of red brick by means of a 
plastic wall finish and surrounded by 
a circular bench such as is so often 
seen about a sturdy tree with its 
spreading canopy of foliage, which 
is suggested here by the artificial ivy 
that is carried out upon the ceiling. 
A quaint lantern furnishes the 
needed focal point. 

The wall at the left suggests a 
garden wall with its lines of red 
brick in roughly-troweled, slightly 
gray white plaster. The bench along 

this side is made to seem not too 

bulky or obtrusive by painting it a 
light blue much like that of the sky. 
It blends with the white wall at its 
back. The circular bench around the 
column is painted light blue, too, but 
is of a somewhat stronger tone called 
for by the perspective. The recep- 
tionist’s desk, at the left of the center. 

is in a soft white. 
The bow window of the house at 
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the right, with its generous curve, 

projects far out, but being white, it 
does not seem to crowd the space. 
The trellises on the walls of the 
house at the left of the center and 
the trellis at the right, arching over 
the entrance to the terrace, are of a 

pure white, rather bluish if anything. 
The liberal use of these atmos- 

pheric colors, cool white and pale 
blues, gives much of the sense of 
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A general view of the English Village 

space, of being out of doors. But 
there are other elements of perspec- 
tive both aerial and linear. For one 
thing, the seemingly hit-or-miss ar- 
rangement of the flag stones is not 
without its directional lines, broken 

but swinging around in an arc to the 
right. The stones become smaller 
progressively, increasing the sense of 
distance. Then, there is the very 

(Continued on page 46) 



THE MONTHS NEWS NOTES 

QN monpay, June 8, the Patterson 

Fabrics, Inc. opened their doors at 
70 W. 40th Street, N. Y., and during 
the first day of this firm’s existence 
were visited by 261 decorators. The 
firm is specializing in the lighter and 
medium weight drapery and uphol- 
stery fabrics and have samples of al- 
most their entire line ready for in- 
spection including groups of hand- 
blocked chintzes and cretonnes, dam- 

asks, brocatelles, brocades, tapestries, 
and mohairs. This firm, as an- 
nounced in our last issue, is composed 
of Mr. Edgar R. Patterson, formerly 
president of Johnson & Faulkner, 
Willard M. Bullard, who was assistant 

sales manager at Johnson & Faulk- 
ners, and Raymond L. Patterson. 

The telephone number (not listed as 
yet) is MEdallion 3-5474, 

Woven fabrics of Denmark and 
Sweden have a particular charm for 
many decorators, and Miss Edna F. 
Leonhardt, of the Leonhardt Textile 
Studios, Philadelphia, is carrying on 
research work in both Denmark and 
Sweden and expects to return to this 
country sometime early in August 
with a selection of new fabrics, de- 
signs, and weaves. 

[tv 1s announced by the wall paper 
industry generally that there will be 
an increase in prices of wall paper 
due to increased manufacturing costs. 
The increase is hardly sufficient to 
warrant any concern on the part of 

decorators since it will amount to 

only about 10 per cent of the whole- 
sale price. 

A MOTION picture on Art Apprecia- 
tion has just been completed by the 
Harmon Foundation of New York. 
This film is directed by Mr. Alon Be- 
ment and is probably the first film 
of this type which has ever been at- 
tempted. Decorators or societies who 
would like to see the film should com- 
municate with the Harmon Founda- 
tion at 140 Nassau Street. 

NEw york decorators who were ac- 
quainted with Andrew Gillies, de- 
signer and maker of furniture and 
active in New York in the decorative 

field for over 65 years, will regret to 
read that Mr. Gillies died at the age 
of eighty-two on June 3rd. 

AN exhibition lasting from June 8 to 
August 28 is now open by the Deco- 
rators Club, Inc. The exhibit con- 

sists of the display and sale of furni- 
ture, objets d’art and other decora-. 
tions taken from members’ stock. The 
furniture is shown with paintings and 
accessories so that each decorators 
grouping forms a complete unit. 
Most of the furnishings shown are 
XVUI Century French and English 
with one modern group included. The 
decorators contributing to the exhi- 
bition are: Elisabeth Brown, Mary 
Coggeshall-Jeannette Jukes, Inc., Me- 
Burney & Underwood, Nancy Mce- 
Clelland, Chiquita Marsching, Mrs. 
R. F. Massa, Hortense Reit, Miss 

Sparks, Inc., Thedlow, and Lucille 
Arkins Thompson. 
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N interesting collection of beauti- 
fully hand-blocked French panels of 
French workmanship of the highesst 
order are on exhibition at the W. H. 

S. Lloyd Co., Inc. These panels are 
museum pieces but are nevertheless 
offered for sale at prices which will 
be interesting to decorators. 

HE Four-In-One-Shop, a decorative 
establishment in Stamford, Conn., an- 
nounce the opening of their new 
home at 120 Bedford Street, where 

they have enlarged facilities, stock, 

and personnel. 

[t Is announced that the 1936 session 
of the Leipzig Trade Fair will be 
held from August 30 to September 3, 
inclusive. This fair will comprise 
6,000 exhibits and display the prod- 
ucts of a score of leading countries, 
including the United States. 

A hollyhock pattern’ of 
large size in a hand-blocked 
cretonne, 50 inches wide, 
coming in 4 color combina- 

tions and shown in the 
newly displayed line of 
Patterson Fabrics, Inc. 

[N our last issue in a review of “The 
Book of Furniture and Decoration” 
published by the Crown Publishers, 
New York, we were in error in listing 
the price as $2.00 postpaid. The price 
of this book is $3.00 postpaid. 

(OF CONSIDERABLE interest to the trade 
is the recent announcement of the 
Vanleigh Furniture Co., Inc., of their 

appointment as one of the exclusive 
distributors for the nationally known 
Berkey & Gay line of Grand Rapids, 
Mich. It is expected that a complete 
display will be ready in the very near 
future. 

The name of Berkey & Gay in the 
past has been associated with the 
manufacture of good furniture and it 
is reported that the new Berkey & 
Gay line, shown for the first time on 

(Continued on page 38) 



THE NEW POLISH LINER “BATORY" 

A Brief description of the 

decorations, by F. A. Collins 

N the decoration of a luxurious 
| ocean liner, a unique opportunity 

is afforded for displaying the art of 
her native land. When two great 

maiden voyage, depends for its dis- 
tinction upon the originality of its 
designs and decorative effects rather 
than upon size. 

liners were recently planned by 

Poland, twenty-one of the leading 
artists, architects and interior decora- 
tors in the country were mobilized to 
create a floating palace at once char- 
acteristic of their native land and 
worthy of its artistic traditions. 

The new motorliner Batory of the 
Gdynia American Line, which 
reached New York May 27th on her 

The library 

On the Promenade Deck, the most 
striking interiors are found in the 
Grand Social Hall, which comprises 
the main drawing room and four 
smaller corner rooms. The four col- 
umns supporting the rotunda are in 
copper repoussé of Slavonic charac- 
ter. The entire room is in pistachio 
and buff, with striking murals in a 
monotone gray by Zofja Stryjenska. 

36 



ji! 

lis- 

its 

her 

Outstanding in the main salon are the 
two bronze statues, “Earth” and 
“Water” by Francis Strynkiewicz. 

In the American Bar, the architec- 
tural composition by S. and B. Bruk- 
alski is in inlaid linoleum, with wall 
decorations representing motives of 
exotic beauties from the islands of the 
Indian made “en relief,” chiseled, 
plated with oxidized silver and 
“patened” (made to look old). The 
artist is Boleslaw Cybis, member of 
the St. Lucas Brotherhood ( Artists’ 
Guild). In harmony with this room 
is the Bridge Room, where Jeremi 
Kubicki has executed wall decora- 
tions representing characteristic 

scenes from exotic islands and marine 
and battle scenes carried out in “fete 
champetre” character. 

The Entrance Hall on the Prome- 
nade Deck is dominated by a portrait 
in oils of King Stefan Batory by 
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Czeslaw Wdowiczewski. In the Tour- 
ist Class Smoking Room, inlaid lino- 
leum decorations representing the 12 
Zodiacal signs are by Edward Man- 
teuffel and Anthony Wajwod, with 
a bronze “John from Koln” at the 
fireplace by W. Zurakowski. The 
verandah on aft deck boasts a unique 
tapestry (“kilim”) by Janina Ko- 
narska and a floor mosaic by S. Bru- 
kalski and E. Szparkowski. The 
Library features a painting “Batory 
Near Bskow” by Jan Zamojski, a 
bronze “Woman’s Head,” by Stan- 
islaw Rzecki and an illustrated map 
of the Batory’s route. A silver statue 
of the Holy Mother of Czestochowa 
by W. Jastrzebowski and Antoni 
Kenar stands in the Chapel. In the 
Tourist Dining Room wall decora- 
tions “Views of Polish Cities on the 
Vistula,” are by Prof. Zygmunt 
Kaminski. 

Tourists’ lounge 



The Month’s News Notes 

(Continued from page 35 ) 

May lst at Grand Rapides, was the 
finest in its history. 

While this appointment is an im- 
portant step for the Vanleigh Co., 
they will not drop the lines which 
they have been handling. The most 
important of these is the Landstrom 
Furniture Corporation of Rockford, 
Illinois, for which they will continue 
to act as Metropolitan distributors. 

Qn June 1, Cheney Brothers became 
the distributors in the United States, 
except for the City of New York, for 
the full line of fabrics of Herter-Dal- 
ton, Inc. These fabrics will be die- 
played in all of Cheney Brothers’ 
branch offices and carried by all of 
their representatives in the various 
territories. The New York trade will 
be served by Herter-Dalton, Inc., at 

their offices at 509 Madison Avenue. 

THE Mahogany Association, Inc., re- 
cently issued an attractive folder in 
which were recorded the opinions of 
several well-known designers of furni- 
ture in the contemporary style en- 
dorsing the use of mahogany as a 
basic wood in the manufacture of this 
type of furniture. 

‘THE interior decorative establish- 

ment of Louise Munson, Inc., of 

Wayne, Pa., announce that hereafter 
this organization will be known zs 
Margaretta J. Thayer, Inc., and has 
moved to new quarters at 28 Parking 

Plaza, Ardmore, Pa. 

THE Institute of Carpet Manufactur- 
ers of America has brought out a 
third series of bulletins to promote 
the use vf wool pile carpets. This 
bulletin, well printed and comprising 
24 pages, contains a number of inter- 
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esting decorative suggestions regard- 
ing the correct types of floor cover- 
ings for various types of rooms. A 
copy of this bulletin may be obtained 
from the Institute, Chrysler Building, 
New York. 

Qn Wednesday, May 20, Manor 

House opened its new showroom on 
the third floor at 383 Madison Ave- 
nue. The opening was attended by a 
large number of decorators who went 
through the several handsomely-furn- 
ished rooms and inspected the many 
new models on display. 

A COMING removal is that of the H. 

Herrmann Furniture Co., who, for 

the convenience of their customers, 

will take adequate space in the mid- 
town section of New York, probably 
somewhere in the Fourth Avenue dis- 

trict. 

Qn July 1st the Philadelphia offices 
of Johnson & Faulkner will be re- 
moved to 1600 Walnut Street. 

Qn of the new exhibitors at PEDAC 
Galleries is the Paul Hanson Co. who 
have on display an unusual line of 
lampshades especially styled for the 
decorating trade. 

[N their new and more commodious 
quarters on the first floor of 383 Mad- 
ison Avenue, N. Y., the Decorators 
Furniture Corporation are able to dis- 
play their furniture to excellent ad- 
vantage. The showroom space is di- 
vided into several individual rooms, 
the walls of which have been tinted 
delicate pastel shades to harmonize 
with the different types of furniture 
shown in each. 

THE firm of Sigfrid K. Lonegren are 
now located in their new and most 
attractive showrooms in the Interna- 
tional Building, Rockefeller Center. 
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Recent changes have been made in 
the display rooms of the Sligh Furni- 
ture Showrooms which they believe 
will be most helpful to decorators in 
making their selections. Of principal 
importance in this connection is the 
fact that they have shifted the dis- 
play of dining room furniture to the 
main entrance and now have on exhi- 
bition a very comprehensive display 
of dining room pieces, having added 
to the line a number of new patterns 
in period and modern designs. 

Tue New York Furniture Exhibit 
Corporation announce the addition of 
22 new pieces to the “Smart-Set” line 
manufactured by Valentine-Seaver 
and designed by Gilbert Rohde. The 
line has also been improved to the 
extent of adding two new finishes, 
blonde maple and walnut. 

[t Is announced by the Artistic Lamp 
Manufacturing Co., Inc., that their 

Tri-Light lamps are now furnished 
with a non-glare disk which effect- 
ively prevents all glare. This device 
was developed by the concern and a 
patent on it is now pending. Later 
its use will be licensed to various 
manufacturers. 

AMONG recent examples of trade lit- 
erature, are two folders in color from 

the Formica Insulation Co. One ex- 
plains the uses to which Formica was 
put in the decoration of the Queen 
Mary, where, as described elsewhere, 
it was used extensively for table tops 
and like surfaces. The other folder is 
of a more general character and de- 
scribes decorative uses of Formica 
for inlaid surfaces and also shows by 
illustration various interesting and 
artistic color combinations. 

News from the A.LD. 

QUtTSTANDING features of the 1936 A. 
I. D. Conference at Mackinac Island 
are outlined in the following state- 
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ment of Mr. Frank W. Richardson, 
president of the Institute: 

“Our members will be interested to know 
that it is the plan for the coming conference 
to give fuller opportunity to all members 
in attendance to participate in the affairs of 
the Institute. There will be the wsual ses- 
sions devoted to our educational work, which 

will prove of absorbing interest, and there 

will be sessions, both morning and _ after- 

noon, in which trades relations will be dis- 

cussed in general. 

“The feature of these meetings will not be 

as usual chiefly to hear a report of the Com- 
mittee on Trades Relations, although there 
will be an informal report on some of the 
important features of the work of this com- 
mittee during the year. The meetings, how- 

ever, will be chiefly devoted to considera- 

tion of subjects that will be proposed by 
members themselves and to be discussed by 
them. They will be open to representatives 
of the trades and all subjects will be dis- 
cussed in their presence with complete free- 
dom. The trade representatives will be in- 
vited to reply to questions that may be 
asked with reference to their policies and 
to speak in reply to proposals that may be 
offered by members. 

“We believe that meetings of this character 

will extend more information to members in 
respect of subjects in which all are interested 
than any other method that could be de- 
vised, notwithstanding the daily correspond- 
ence that passes through our office with ref- 
erence to trade points. 

“The spirit of the next conference will be 
quite informal and the program will be 

sufficiently flexible to permit changes in ac- 

cordance with desires that may be expressed 
by members present. We believe, therefore, 

that the conference will be more useful than 

ever before. 

“It is also expected that there will be 
ample provision for periods on each day for 
the enjoyment of sports and such forms of 
recreation as are provided in the beautiful 
region which we are to visit.” 

AT THE end of the third day of the 
Conference, on Wednesday, July 15th, 

there will be a trades dinner held in 
commemoration of the founding of 

the Institute at Grand Rapids in July 
1931. Among the speakers will be 
Robert W. Irwin and Embury Pal- 
mer. 



Mrs. F. H. Lenycon, chairman of 

the Committee on Education, recently 
wrote to a number of the universities, 
colleges, and schools of interior dec- 

oration throughout the United States 
offering the Institute’s services in 
helping them develop interior decor- 
ative courses and enclosing a copy of 
the basic four-year course approved 
by the Institute. 

[tv Is expected that decorators will 

have an important part in the devel- 
opment of the aesthetic plane for the 
New York World’s Fair of 1939. At 
the numerous meetings which have 
been recently held at the Architec- 
tural League Clubhouse the Institute 
has been well represented together 
with architects, engineers, landscape 
architects and designers. 

|? Is reported that the antique ex- 
hibition held at Ophir Hall, the 
Whitelaw Reid residence in Purchase, 
New York, May 16th to 3lst, and 

sponsored by the New York State 
Chapter of the A. I. D. in cooperation 
with the Antique & Decorative Arts 
League of New York, under the di- 
rection of Mrs. Giles Whiting, was 
very successful. The receipts in ad- 
mission fees for this exhibition went 
to the benefit of the Westchester 
County Children’s Association. Such 
firms as French & Co., Schmitt Bros., 

Lenygon & Morant, A. Kimbel & Son, 
and Arthur S. Vernay participated in 
the exhibition. 

AS part of the Providence Tercen- 
tenary, many old houses have been 
restored and will be opened to the 
public, notably the John Brown 
House and the Carrington House, 
both of which were ready June 10th. 
Miss Nancy McClelland designed the 
paper which has been used in the 
dining room of the John Brown 
House. It represents the inaugura- 
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tion of George Washington in New 
York City. 

[N THE N. Y. City Fall and Winter 

Classified Telephone Directory, 
A.LD. members will have a separate 
classification under an appropriate 
heading. 

The Rockefeller Apartment 

(Continued from page 23) 

in this room are from Witcombe Me- 
Geachin & Co., with the exception of 
the draperies which are from the Old 
Bleach Linen Co., The leather used 
for the upholstering is from Blanch- 
ard & Lane. The lamps are from 
Paul Hanson, Kurt Versen, and Light- 

olier, and the wall paper from the 
Imperial Paper & Color Corporation. 
The Mayfair Shade Co. supplied the 
unusual shades, which are slats cov- 

ered with wall paper, and the carpet 
is one of Alexander Smith’s which is 
distributed by Witcombe McGeachin 
& Co. 

In the master bedroom, the blue 

and water rose tints employed are 
very charming and refreshing. Here 
the walls are covered with paper 
from Richard E. Thibaut, with the 

exception of one which is covered 
with a photo mural in blue and white 
from Leize Rose. The glass curtains 
are from Witcombe McGeachin & Co., 
and all of the other fabrics, including 
the cover on the bed, from the Seeley,’ 

Sealamandre Co. The bed, by the 
way, is actually two small single beds . 
put together, and the bedding is from 
Wells & Co. The carpet is from the 
Bigelow-Sanford Carpet Co., the Ve- 
netian blinds from the Higgin Vene- 
tian Blind Co., the lamps from Paul 
Hanson, the ceiling fixture from 
Lightolier, and the decorative acces- 

sories from Mary Ryan. 
The deep blue carpet in the bed- 

room extends into the dressing room, 

Al 



er 

ry, 

ite 

ite 

Ic- 

Vid 
sed 
ch- 
om 
ht- 

the 

on. 

the 

pet 

1 is 

hin 

lue 

are 

lere 

per 

the 

red 

hite 
ains 

Co., 

ling 
ley, 
the 

neds 
rom 
the 
Ve- 

ene- 
Paul 

rom 

eces- 

bed- 

90m, 

ANNOUNCEMENT 

The Interior Decorator 

PATTERSON FABRICS, INC. 
70 WEST 40th STREET, N. Y. 

are now open for service to the decorative and upholstery trade. 

E specialize in Distinctive Patterns in the Light and Medium 

Weight Drapery and Upholstery Fabrics—Hand Printed 

Chintzes, Linens and Cretonnes; Damasks, Brocatelles, Brocades, 

Tapestries and Quality Mohair; Satins, Silk Taffetas, Sateen 

Linings, 84 x 124 picks to the square inch. 

TELEPHONE—MEDALLION 3-5474 

EDGAR R. PATTERSON e WILBUR M. BULLARD * RAYMOND L. PATTERSON 

where the same blue and water rose 
color scheme prevails. In this room, 
the mural by R. Bushnell Hyman is 
very interesting as also is the mirror 
work by J. John Roth and the metal 
work by Kromm & Kohl. 

This entire apartment has been 
reproduced in miniature, one inch 

to the foot, by Grace Meyercord, 
and is on view at the PEDAC Galler- 
ies. Instead of being decorated in 
the contemporary style, however, 
these miniature rooms have been ex- 
quisitely executed in the furnishings 
of the XVIII Century. 

Decoration at the Women’s 

Exposition of Art 

(Continued from page 27) 

furniture, Jo. Lehman Jr.; cane furniture, 
Grand Central Wicker Shops, rug de Quin- 
tal, Inc.; tableware & pottery, Carbone, Inc.; 
flower boxes, Erkins Studio, Inc.; planting, 

Plainfield Nursery; trimmings, Consolidated 
Trimming Co., Inc. 

In Miss Ragosine’s exhibit—flowered “Im- 
perial Wallpaper”, Wolf Bros.; rug, Fay 
Carpet Co.; love seat, Dorset Shops; up- 
holstery, Johnson & Faulkner; Venetian 

blinds with the “Cameron” metal; tapes, 
Gould-Mersereau Co.; drapery trimming, 

J. H. Thorp & Co.; oval breakfast table, 

Wood & Hogan; side chairs, Robert W. 
Irwin Co.; yellow leather, J. H. Thorp & 
Co.; side board, Robert W. Irwin Co.; end 

tables, Wood & Hogan; coffee table, Wood 
& Hogan; plant stands, Wood & Hogan; 
lamps, Paul Hanson Co.; accessories, Pitt 

Petri; mirror, Robert W. Irwin Co.; hang- 

ing wall shelf; Robert W. Irwin Co.; Can- 

terbury, Wood & Hogan; silver, Colchester 
Galleries. 

In Mrs. Robinson’s exhibit—antique Au- 
busson rug, Kent-Costikyan, Inc.; Regency 

sofa, oval mahogany tea table, mahogany 

cabinet, pair pine Regency pedestals, small 
black lacquer lyre table, Ashley-Kent, Ltd.; 
Adam gilt mirror, Louis L. Allen, Inc., por- 
trait by Francis Cotes, Frederick Frazier, 

Inc.; upholstered armchair, Wycombe, Mey- 
er, Inc. 
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Miniature Interiors 

(Continued from page 30) 

particular model. The fireplace was 
made separately and as one unit, 

afterward fastened to the wall and 
floor with screws when the interior 
was assembled. The fireplace ie al- 
most entirely made of wood, although 
it is painted to represent cement and 
ornamented plaster. The columns are 
made of electric cable, also painted, 

and the base and cap are moulded of 
plaster and wood. The inside of the 
fireplace is a piece of tin “smoked” 
to resemble a genuinely usable fire- 
place, and the bricked hearth was 
painted on a wooden block cut to 
shape. The andirons are carved 
from wood, painted black to look like 
wrought iron, and the tiny logs are 
twigs from an old tree in the garden. 

The windows on either side of the 
fireplace are of glass, painted with 
transparent oil color in the tradition- 
al olive green for the rondels, and 
the “leading” was done with a heavier 
mixture of burnt umber, lampblack 
and Japan drier. The windows were 
inserted into the wall after the wall 
was plastered and dried, by cutting 
one sixteenth of an inch into the 
wallboard to hold the glass. The wood 
frame was later set around it much 
like a picture is framed and then the 
sills were added. 

The plan of the ceiling was care- 
fully laid out on the wallboard and 
gesso applied between the spaces re- 
served for the beams. It was finished 
in much the same manner as were 
the walls, except that less texture was 
used in applying the gesso. The 
beams themselves had _ previously 
been “sized” and cut to length and 
stained before they were attached 
to the wallboard. The polychrome 
brackets under the two large beams 
on the end wall were cut out of 

wood, the acanthus slightly carved 
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out and painted. These were at- 
tached by a single screw through the 
back of the wall. The base is marble-— 
ized to harmonize with the floor 
treatment, Verde Antique, the color 

of the floor border, and of a portion 
of the field pattern. 
When the background of this room 

had been fully completed, the furni- 
ture was made. Most of the pieces 
are faithful reproductions of museum 
pieces (some of them from the Met- 
ropolitan Museum, including the four 
large chairs against the walls, the 
refectory table, the Dante chair and 
the smaller side chair). The other 
pieces were taken from measured 
drawings of pieces in the Davanzati 
Palace and from other famous Ren- 
aissance collections. They are all 
made of the rich dark walnut typical 
of the period, the “boards” being 
sized to scale before any of the work 
on the furniture was started. The 
scrolling was carefully done with a 
coping saw, the carving partly with 
an ordinary pen knife, and the low- 
relief work was built up with gesso 
for the subtle and delicate effect 
which was necessary for such small 
scale pieces and which would have 
taken months of patience to execute 
in actual wood carving. Here the re- 
sourcefulnese of the miniature maker 
is called forth in full, for obstacles 

of this sort are constantly present in 

making faithful reproductions of 
period furniture when limitations 
due to size, materials and time de- 
mand the use of substitutes which 
will in no way impair the impression 
of realism in structure and effect. 
However, the gilded finials on the 
large chairs were actually carved of 
wood, as were the arms and feet, and 

the major part of the refectory table. 
In constructing the furniture, quite 

the same procedure was followed as 
in making full sized pieces. The 
chairs were assembled with tiny 
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Aboard 

the 

“Queen 

Mary” 

oe ea 

In one of the de luxe suites aboard this great new trans J, H. THORP & CO., Inc. 
Atlantic liner will be found this engaging pattern in 250 Park Avenue, 
Old English Glazed Chintz. We are showing it in the New York 
following colors: Rose and Gray, Blue, Green, Old Uphelisery end Drapery Veletes 
White and Spray Green. Since 1819 

Boston & Philadelphia # Chicago os Los Angeles 

x *® © RP 2 RF BS See 

aa 8 Making : 
THE ENTERPRISE WALL PAPER LINE 

for 
1936-1937 

90) new patterns covering everything in the Popular 
class—from Ungrounded to Embossed. 

Also, a line of Waxes, Varnish Tiles and Engraved 
Patterns. 

We are also sampling a large line of 30” Plastics and 
will carry them in stock next season. 

ENTERPRISE WALLPAPER MANUFACTURING CO. 

SOUTH LANGHORNE, PENNA. 

THE NEW ENTERPRISE LINE OF WALL PAPERS WILL BE SHOWN AT THE 
WALDORF-ASTORIA DURING THE CONVENTION—ROOMS 1041-43-45 & 1063 
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PorceLain FIGURES up to life- 

size were shown at the Spring Fair in the Grassi- 

museum. Of all the buildings, this is the unfailing 

treasure house for decorators, architects and own- 

ers of exclusive shops. Here new trends in 

decoration originate. The trip is not expensive. 

Please write for Booklet No. 24 and let us give 

you the full details. Leipzig Trade Fair, Inc., 10 

East 40th Street, New York City. 

- GENERAL MERCHANDISE FAIRS — 6000 EXHIBITORS 
FROM 25 COUNTRIES — AUG. 30th TO SEPT. 3rd 

Household goods, jewelry, lighting fixtures, ceramics, 

books, toys, musical instruments, fancy goods, optical 

goods, kitchen utensils, advertising materials, china, 

precious metals, clocks, leather goods, sporting goods, 

watches, motion picture equipment, paper goods, 

notions, arts and crafts, textiles, traveling requisites, 

glassware, hardware, etc., etc. 

@} BUILDING, HOME AND INDUSTRIAL EQUIPMENT FAIR 
— 1000 EXHIBITORS — AUG. 30th TO SEPT. 3rd 
Of particular interest to architects, builders and con- 

tractors in all lines. 

* 150,000 BUYERS FROM 75 NATIONS 
By covering the Fairs, these shrewd business men stay 

six months ahead of their competitors. 

36 PERMANENT FAIR PALACES AND EXHIBITION HALLS 

Many of them larger than Madison Square Garden in 

New York City. 

*& SPECIAL TRAVEL DISCOUNTS TO FAIR VISITORS 
Let us send you the full details. 
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FOR 100 YEARS, 

brads, glue, colodian and ribbon pins, 
with the utmost care to keep them 
“in line.” The refectory table is not 
only a faithful reproduction of the 
original, but was constructed in the 
same manner, the stretchers extend- 
ing through the ends and pinned in 
by wooden pegs. 

After the pieces had been con- 
structed, they were stained, varnished 

and rubbed down to produce the 
finish characteristic of this type of 
furniture. The upholstery is of deep 
red velvet, so much a part of the 
furnishings of the period. A fine 
rich milliners’ velvet served the pur- 
pose well, but the fringe and braid 
had to be especially made of gros- 
grain ribbon and “whittled down” 
silk straw, both dyed to match the 
velvet. 

The furniture required months of 
time to complete, together with in- 
finite patience and sore fingers, but 
when the room was set up it was a 
source of a great deal of satisfaction. 
The two pieces which were a real 
test of ingenuity and patience were 
the gilded polychrome _torchieres 
standing on either end of the refee- 
tory table. The base was cut out of 
wood, triangularly shaped, and to 
this was attached a thin wooden 
dowel on which several round and 
oval beads were glued, in size to carry 
out the design, and the whole was 

covered with a light coating of gesso 
which was afterward gilded, the tri- 
angular base slightly colored poly- 
chrome fashion. 

The well known and interesting 
miniatures of Mme. Helena Ruben- 
stein present the subject from a dif- 
ferent point of view—that of a col- 
lector. The interiors were planned 
and constructed to house Mme. 
Rubenstein’s collection of miniature 
furniture, the product of over thirty 

years of world-wide search. Two of 
these fascinating miniature interiors 
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DOMESTIC 

inneah WOVEN 

FABRICS 

COMPLETE STOCK 
ALSO WEAVES TO ORDER 

DRAPERIES 100” WIDE 

44 E. 53rd ST., N. Y. 
ELderadoe 5-1982 

MODERN... beautiful in its simplicity 

Finished In Enamel po 
Combinations ‘i 

or 
with Walnut and 
Mahogany Veneers 

HII 
BEDROOM | 

DINING ROOM 

OCCASIONAL § 
PIECES 

FOR THE 
TRADE ONLY 

Sliach Furniture Showrooms 
WILLIAM H. McCLAVE 

GRAND CENTRAL PALACE BLDG. _ 7240 
480 LEXINGTON AVE., NEW YORK, N. Y. WICKERSHAM 2-794; 
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),., l — 

decorators 

oF tegucte expert 

dey cleaning 

* 
We specialize in the 
handling of all types of 
fine and exclusive ma- 
terials including— 

Lace Curtains, Tapestries, Dra- 

peries and Bedsets, Fine Cushions, 

Lamp Shades, Scatter Rugs, and 
Upholstered Furniture. 

Nuc, MMOUTENOT 
French Cleaner 

39 E. 47th St., N. Y. 

Volunteer 5-1152 

BECKLEY 

At. telttr 
We use a one-quarter inch 
tempered steel rod on the 
edge of our box springs. 

Secured to the spirals with 
a two inch lashing, this 

makes an edge un- 

surpassed for dura- 
bility and 

neatness. 

ECKLEY 

stale) i telel. m7 Vente) sf kiel ms sar O44) met 

NEW YORK, N.Y. TELEPHONE PLAZA 3-1190 

CHARLES H. 
TE 

are illustrated, a Paris studio com- 
plete in every detail and remarkably 
accurate in its conception, and the 
“Old Curiosity Shop,” so real that it 
is a temptation not to want to step 
into it to browse about among the 
some five hundred pieces of furniture 
and bric-a-brac. 

Each interior presents its own par- 
ticular problems to the miniature 
builder and calls for unexpected in. 
genuity in solving questions of plan- 
ning, constructing and assembling the 
structure and then the intriguing and 
too often very difficult task of minute 
furnishings, which if slightly out of 
scale will cause the entire interior to 
look grotesque rather than resemble 
a finished, well planned and deftly 
executed piece of work. We cannot 
stress this point too much, for even 
though the miniature interior may be 
constructed for a temporary purpose 
as a guide in the completion of a 
full-sized room, the measurements 
should be strictly accurate according 
to scale and the construction rigid 
and stable in order to carry out the 
exact measurements, 

An English Village Indoors 

(Continued from page 33) 

open character of the lattice work 
and of the fences, the wide spacing 
of the pickets. This gives an im- 
pression of openness, lightness and 
gives depth to the spaces beyond. 

Important also in producing the 
effect of perspective is treatment of 
the two house fronts facing the en- 
trance. The front at the left, simu- 
lating red brick, advances because of 
its warmth and strength of color, 
establishing the middle distance, 
while the house adjoining it at the 
right retires, because of the soft 
whiteness of its plastered front, which 
is made to seem even more atmos- 
pheric by being cut cross by the dark 
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FINE 

PERIOD 

MIRRORS 

Manufactured by 

H. SABEL & CO. 
INCORPORATED 

A complete display at our showrooms 

140 WEST 22nd STREET, NEW YORK 

AN AMERICAN TOILE a 

featuring “CURRIER and IVES” | 
subjects by he 

BECKER, SMITH & PAGE, INC. @ 
Wall Paper Manufacturers i 

Philadelphia, Pa. Pattern No. 3042 
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lines of the exposed timber work, 
not unlike branches against the sky. 
Also the direction of these timbers 
leads the eye onward. Then, the 
blocking of the perspective at its end 
is prevented by the dark color of the 
house door just beyond, which is 
dark enough in tone so that it gives 
depth. This dark door also accentu- 
ates the effect of distance by throw- 
ing the white bow window of the 
house at the extreme right into relief 
by contrast. 

The bay windows, doors and metal 
canopies over the doorways of the two 
houses across the center of the scene 
are painted a light, soft green that 
suggests the out of doors with its 
green vegetation and that heightens 
the effectiveness of the red brick and 
light plaster walls. 

Also suggesting the open, are the 
hollyhocks back of the picket fences, 
and they soften the effect while they 
add to the depth. It is to be noted 
that the arch of light colored stone 

- across the brick front, a narrow strip 
of the same color and a broken line 
at the top of the stuccoed front pre- 
vent these walls from seeming to be 
attached to the ceiling, which would 
have counteracted the atmospheric 
treatment of the latter. 

Warmth and variety of color are 
introduced by the gay flowers of the 
hollyhocks, the green of the ground 
cover beneath them and the warm 
grays and brownish hues of the pave- 
ment, accented with red bricks set 

in here and there. The pavement de- 
sign is painted on the cement floor 
and is given depth and softness of 
effect by a liberal spattering of many 
colors of paint. Then, it was evident- 
ly given a protective finish of trans 
parent varnish or wax, perhaps both. 

The foregoing is the writer’s idea 
of the philosophy of the things the 
decorator has done and of the reasons 
for the successful outcome. How 
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SUN PARLOR, YACHT, TERRACE and GARDEN FURNITURE 

Rattan Sexagonal Suite $141 

Some of our installations: The Breakers of Palm Beach, Whitehall, 
Seminole Club, Miami Biltmore, Dunes Club, Fishers Island Club and 
most prominent homes and clubs in America. 

GRAND CENTRAL WICKER SHOP, Inc. 
EAST 42nd STREET 

Free Illustrated Catalog 

NEW YORK 

: 

| Custom-Made 

Furniture 

SE 

for the 

BED ROOM 
DINING ROOM 
LIVING ROOM 

(SPECIAL ORDER PIECES MADE 

TO YOUR REQUIREMENTS) 

MINOLE 
| FURNITURE SHOPS, Inc. 

DETROIT CABINET CO. 

444 FOURTH AVE., NEW YORK 
at 30th Street 

MUrray Hill 4-4550 

FACTORY: CHICAGO, ILL, 

FINESSE .... 

The subtle interpretation of mod- 
ern living . . . styled in lines of 
distinction, scaled to the trends of 
today. NEW MODE is the modern 
expression of unusual design tem- 
pered with flawless taste. 

NEW MODE 
FURNITURE COMPANY 
342 EAST 38th STREET, NEW YORK 

Manufacturers of 

| Seep Mten os 

MODERN FURNITURE 
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K Onn Voile 

The ease with which Bonn Voile retains 
its exceptional wearing qualities when 
subjected to periodic laundering, is the 
answer to the constantly increasing 
popularity of this fabric, exclusive with 
Peter Schneider and a favorite. with the 
decorator over a period of ten years 

Bonn Voile,’ available in 18 colors, each 
of which has subtle individuality, pos- 
sesses that peculiar and valuable qual- 
ty of blending harmoniously with prac- 
cally any mode of decoration 

The continuous demand for Bonn Voile 
s evidence of the need for a fabric 
combining both beauty and utility. 

Bonn Voile is but one of our. many 
fabrics continually solving the specific 
problem of the progressive decorator 

much of this was reasoned out step 
by step and how much came spon- 
taneously as a result of Mr. Acker. 
mann’s thorough practical experience 
in the designing of stage settings, we 
can only guess. But this is what 
“makes it tick.” 

At the right of the space shown 
in the general view is an area that 
is treated as a terrace. It has a pave. 
ment of flagging like the central area 
and is fitted up very comfortably 
with easy rattan furniture such as is 
used on terraces and in sun rooms, 

some pieces are cushioned in blue, 
others in yellow and one in a stripe 
of hand loom character in browns 

and off white and another in red, 
This terrace, being just inside of and 

at the right of the entrance, adds 
‘much to the effect of‘ openness and 

PETER SCHNEIDER SONS & CO. 
509 MADISON AVE. NEW YORK; N.. ¥ 

gives perspective to the house at the 
Boston Chicazo Los Angeles San Francisco 

| 

riglit. Incidentally, a door beside the 
entrance, leading to one of the- offices 

and adjoining the terrace, is retired 
by being painted a light azure—door, 
casing hood and all. 

The big bow window ahead at the 
right is that of the room for business 

conferences with callers. It is deco- 
rated as a living room of English in- 
spiration, with furniture of period 
character. There are a heavy table, 
side chairs and a desk all of old 
English types in antique oak effect; 
also there are arm chairs of English 
18th century character. The former 
pieces show the exaggeration of grain 
and broad handling of relief orna- 
ment that mark them as stage furni- 
ture, made to count at a distance. 
Their use here seems to be wise for 
they are in keeping with the scenic 
character of the treatment in the 
main space just described, while such 
furniture as is used in rooms of 
homes might tend to make the sceni¢ | 
effects seem less realistic. The beams 
of the ceiling also are frankly only 
broad stripes painted across the ceil- 

Old Chinese oorcelain base with taffeta shade 

WAHL & CO. INC. 
FINE LAMPS & SHADES 
64 W. 48th St. NEW YORK 

50 
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10-V Sleeve and Coupling 
Cord and Chain Connector 

Trade Mark Rez. 
U.S. Pat. Of. 

a Complete 
FLOOR COVERING SERVICE 

FOR DECORATORS 

Imported and Domestic Chenilles 
and Broadlooms. 

Hand Tufted Fabrics, Fine Washed 
Carpets and Klearflax Rug Special- 
ties. 

Antique and Modern Orientals and 
Chinese Rugs and Carpets. 
India Druggets and India Mour- 
zouks. 

SPECIAL COLOR CARPETS—DYED 
TO MATCH YOUR INDIVIDUAL 
COLOR SCHEMES. 

A COMPLETE MODERN WORK- 
ROOM SERVICE. 

“s Solicit Personal Come 
d Inquiries from 

INTE RIOR DECORA TIVE. TRADE 

GLANZ, BEHM & HERRING, 
INC. 

809-811-813 ARCH ST. 
PHILADELPHIA PENNA. 

EFFICIENT * DECORATIVE 
BEAD CHAIN* improves the efficiency of 
the operation and is itself a decorative feature 
on Venetian Blinds. It is non-kinkable and 
strong, and, used with the approved tilting 

devices of important manufacturers, is “slip- 
proof” and will not stretch. 

Specify BEAD CHAIN* always for the 

control of tilting devices, when ordering 
Venetian Blinds. It is easily spliced to the 
cord, or, for an effective note, use BEAD 

CHAIN* the entire length. 

THE BEAD CHAIN MANUFACTURING CO. 
STATE STREET BRIDGEPORT, CONN. 

cotguan 

MANTEL CO. 

3 bm we tees 

seat a Aladia 

GEORGIAN MANTEL All 
mantel faithfully adhering to the 

feeling of the period. 

hand - carved 

MODERN & PERIOD 

mantels and custom-built furni- 
ture and interior woodwork. Spe- 
cial order and design. 

* 

238 EAST 44TH ST., NEW YORK 
MUrray Hill 2-0656 
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A fine ‘“‘Regency’’ mantel made in different 
colors of marble and size to suit, List $125.00 

Good service, low prices, fine workmanship, are 
combined when you select a marble or wood 
mantel at our showrooms. 

See our selection of good old mantels, as well 
as reproductions. 

Ye Olde Mantel Shoppe, Jur. 
(J. W. JOHNSON, Pres.) 

251 East 33rd St. New York City 

Tel. LExington 2-5791 

56 Years of Satisfaction to the Trade 

ee 

Beautiful... 
FURNITURE 

FOR THE 

BED ROOM 

LLOYD FURNITURE FACTORIES 
INCORPORATED 

DECORATORS FURNITURE 

CORPORATION 

383 MADISON AVE. NEW YORK 
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ing. With this much to link the room 
with the scenic exterior, the remain- 
der of the furniture and furnishings 
are such as are used regularly in 
decorative practice, including the 
18th Century chairs, the Oriental rug, 
the Dendy Sadler prints and the 
painting of a peasant girl in a bright 
red blouse. 

The furniture pieces of older types 
are in dark oak finish and the two 
chairs of this kind are upholstered in 
corded velvet, ruby with gold color 
showing through. The 18th Century 
pieces are upholstered in a greenish 
tan that tones in with the color of 
the wood work. The rug is mainly 
in red, with blue and gold color. The 
curtains in the bow window are 
glazed blue chintz with flowers in 
multicolor. Here the walls are of 
roughly troweled plaster of a light 
cream color giving warmth and 
friendliness, instead of the atmos- 

pheric, slightly grayish white plaster 
that gives distance upon the outside. 

The doors of the houses that are 
seen in the middle distance in the 
general view open into general offices 
that are equipped and furnished in 
the usual manner. But at the far end 
of the perspective is a white painted 
gate beyond which are the executive 
offices, carrying on the scheme in 
their wall treatments. In one, pine 
panelling it simulated and in another 
walnut panelling, while the one back 
of the dark colored doorway has 
walls painted chartreuse, which af- 
fords the needed lively contrast. 

Refinements such as those noted 
above distinguish the work of a 
master of the art of scenic decoration 
from that of the general run. These 
refinements are to be credited very 

largely for the successful creation of 
the illusion and for much of the 
decorative effectiveness. The study 

of such relations of retiring and ad- 
vancing colors, of nuances of hue and 
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SMARTISET 

ADAPTED TO THE 

SPIRIT AND THE LIV- 

ING NEEDS OF OUR 

AGE 

CREATED BY 
VALENTINE - SEAVER 

DESIGNED BY 
GILBERT ROHDE 

New York Furniture Exhibit. Corp. 
31 East 314 Street 

Catalogue and price 
list on request 

’ 

| 

Importers and Makers of Fine Furniture 

French, Italian and English 

Furniture Frames carried in stock 

LEOPOLD COLOMBO & BRO. 
304 EAST 45th ST., NEW YORK 
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Carpet aiik Kug 

bai tie 

UNPARALLELED TO INTERIOR 

DECORATORS 

Established by us as an 

exclusive carpet house for 

them only. Every mill line for 

cut order and service by us 

promptly. Our long service to 

the interior decorators carries 

a name of efficiency in 

itself. 

E. D. BRUNER & SON 
56 EAST ERIE ST., CHICAGO, ILL. 
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lin tone, of textures and of directional] § orbit: 
| I | lines is forced upon the designer of J this 
Ni Hit stage decorations by his need to over. | be a 
Hy Send for Samples of our i 1 come the space limitations of the | decor 
Hil / Mit stage. Consequently, he is very likely No 
Ml ay ly, Ww HH to find out much about these things | same 
i I HH that is essential in designing such in. | educ: 
i WALLCOVERING i terior treatments as those described | cours 

| Hi d fC ; Cork here and that can, to some extent, be on ul 

HHI mage of Genuine Vor applied with advantage in the prae- | 1mpo 
| | The newest thing for wallcover- tice of interior decoration in general. his 5 
| ing. Distinctive and exclusive in Og: but b 
HM appearance! Durable! Practical! ieflies 
HH Particularly smart for modern |} : 

III] toon’, vate’ thowroses, tens ll Decoration in Relation to | |. 10 il lenin, : task modern shops, HH Educational Institutions ee 
|| ; ri | r 

HN “5 amake'te Visit showroom (Continued from page 16) lege 

NIN se tae &: — | i They tell me that ladies actually stude 
| HH papers for decorators. | I drink now. Hence, they must ‘be egy 

HHH ! | catered to. Those who endeavored to | "© ‘ 
|| A. H. JACOBS CO., inc. recreate the successful bars of the tell § 

Hi | 100 W. 32nd St., N. Y.C. PEnn. 6-7151 pre-prohibition days found them- tell I 

Hi selves saddled with complete failure. | "Y® § 
IL | People were formerly content to be } * °°” 

individuals in an attractive room. We 
Now they want to be dramatized as | leged 
an essential part of a picture; they | terio 
must be part of the show. Hence, § Whic 
those public rooms in hotels are today § Pleti 
successful which create an atmos- J OME 
phere of the theatrical in which each Resic 
individual plays his part in the en- § °®!Vve 
tire group. How is it done? Almost § What 
impossible to define, it is so subtle, denti 

but it depends on elements of color, chan 
comfort, flattering background, light- Yale 
ing and an indefinable something § °UT 
which makes the act of taking a § ' ©° 
drink of some importance rather § SOU 
than just a means of quenching one’s the 
thirst. Also interpreting human char his | 

The charm of Richter Reproductions acter as being contrary to what the has 
page nar a =o oe individual claims as his character. § S¢™ 
ments of present day city and coun- Why do people say they hate being | * ” 

try homes. crowded and then flock to the places | °€4" 
where they can hardly move? Why divic 

By 5 Cc HH T r DB will clouds of smoke, drifting through had 
colored beams of light supply that | S74 

FURNITURE COMPANY subtle human saaiad which is taal unit) 
312 Sent 7and St, New York lated into enormous returns from ex+ | done 
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orbitant cover charges? To explain 
this a knowledge of psychology must 
be added to the essentials of good 
decoration, 

Now, as to the application of these 
same elements to the interiors of an 
educational institution. Here, of 
course, the influence to be directed 
on the student becomes of infinite 
importance, for it will affect not only 
his point of view while in college, 
but be present with him as a constant 
influence through his entire life. 

First, each university has an estab- 
lished educational policy which must 
be correctly interpreted. Each col- 
lege has a totally different type of 
student whose educational and char- 
acter needs must be met. You know 
the old saying that you can always 
tell a Harvard man, but you can’t 
tell him much. A successful decora- 
tive solution for one college might be 
a complete failure for another. 

We have just recently been privi- 
leged to plan and execute the in- 
teriors in the Residential Colleges 
which have been in process of com- 
pletion over the past five years for 
one of our largest universities. These 
Residential Colleges were to be con- 
ceived as an interpretation of just 
what the name implies, namely, resi- 
dential. They inaugurated a complete 
change in the educational policies of 
Yale University and quite obviously 
our work could only be a success if 
it conveyed to the student the back- 
ground and the point of view which 
the university considered essential to 
his cultural future. The University 

has become so large that it had as- 
sumed some of the characteristics of 
an impersonal institution and in con- 
sequence had lost touch with the in- 
dividual. The individual, in turn, 
had become a cog in an undefined 
group and had lost that bond of 
unity with his university which had 
done so much to inspire past genera- 
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John P. Maguire & Company 
AMCORPORATED . 

Factors 

CAPITAL $3,500,000 

cd 

We offer to Industry 
a complete factor- 

ing service by an 

organization _ thor- 

oughly experienced 

in the financial, 

credit, and mer- 

chandising prob- 
lems faced by those 
whom it seeks to 

serve. 

Service includes 

checking of credits, 

cashing of sales, 

and assuming the 

credit risk. 

CORRESPONDENCE 
INVITED 

~ 

John P. Maguire & Company 
INCORPORATED 

370 FOURTH AVE. ; NEW YORK LIFE BLDG. 

ASHLAND 4-414! 
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Southern Representative 

TAYLOR R. DURHAM 
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Wi gtie cd bes 
WROUGHT IRON FURNITURE 

SMART GARDEN GROUP - NEW IN OUR SPRING LINE 

Write for our descriptive folder 

DESIGNERS & MANUFACTURERS 

he WROUGHT IRON 
CRAFTSMAN, Inc. 
131 WEST 24th ST., NEW YORK 

Phone: WAtkins 9-6629 

and accessories 
Makers of a complete line of 
Portable Mantels and Fire- 
place equipment in all the 
period styles. 
Styled and priced to meet 
every requirement. 

- - 

Complete Line displayed at 

ARTCRAFT MANTEL COMPANY, Division of 
ARTCRAFT RADIATOR ENCLOSURE COMPANY 

274 Madison Avenue, New York City 
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tions. To restore this lack, the 
authorities determined that smaller 
units were necessary to restore to the 

individual his sense of being an és. 
sential part of a group. Hence, the 
university was divided into several 
small 6o-called residential colleges 
with about two hundred students in 
each college. Each college had to be 
residential in its character—that is, 
there could not be that duplication 
of design and furnishing which iden- 
tifies the usual institution. Every 
piece of furniture had to be studied, 
not only for efficiency in comfort and 
use, but more particularly for cor- 
rectness in line and simple beauty, so 
that subconsciously the student would 
absorb that quality of culture whieh 
cannot be derived from books alone. 
Rugs were specially designed and 
woven abroad to special order and 
in just the right colors. The com- 
pleted room had to impart that qual- 
ity of well-being and contentment 
which a man would find in a better 
home. Some of the old grads said the 
boys were being pampered. They 
found their answer in the contention 
that the sphere of influence of a real 
university went beyond mere instruc- 
tion and that one of its functions was 
to teach the student how to live and 
what to strive for as a stimulus to 
ambition. The indefinable seeds of 
a tradition which will ripen into an 
expression of loyalty and affection 
for the university had to be carefully 
planned and nurtured by the decora- 
tor who interpreted the character of 
the interiors and brought them into 
a complete and harmonious entity 
through cooperation with the archi- 
tect in his creation of the buildings 
and grounds. 

This does not mean that we, 2 

decorators and _ designers, could 
eliminate the practical from our com 
sideration, Chairs had to be so com 
structed that they would stand being 
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jumped on in the more frivolous 
moments of student life. We were 
told that boys under internal stimulus 
occasionally were wont to become 
playful and would throw chairs at 
each other. An exact copy of some 
gem of antiquity would have to be so 
constructed as to withstand this 
abuse. In dining halle the arms of 
chairs had to slide under the table 
tops so as not to be scratched, for 
when two hundred chairs need re- 
finishing, it becomes a big item of 
upkeep. When you consider that the 
cost of maintenance and repair is 
about 25% of the annual budget of a 
large university, you can see how 
carefully the practical must be con- 
sidered and the cost of repairs and 
maintenance reduced as much as pos- 
sible. 

I have endeavored to outline the 
abstract elements which go to make 
up the problems of decorating and 
furnishing the rooms of an educa- 
tional institution or public space. I 
cannot emphasize too emphatically 
the essential need for the develop- 
ment of a point of view which goes 
beyond conceiving decoration as a 
mere treatment of design and color 
on surfaces, combined with necessary 
elements of furnishings. It involves, 

in addition, a translation of the many 
human factors which I have at- 
tempted to indicate, plus elements 
which develop from an indefinable 
sense of interpretation based on a 
knowledge of concrete facts and vast 
experience—also a knowledge | of 
human psychology tempered with in- 
finite patience. It is a combination 
of these elements which makes our 
work a profession and an art. 

THE publishers are pleased to an- 
nounce that the 1936 Hand Book 

is nearing completion with new list- 
ings and more valuable claseifications. 

ESTABLISHED 1872 

* 
JOSEPH N. 

COURTADE 
& SONS, Inc. 

MANUFACTURERS 

* 

Authentic reproductions of Early 
American Furniture, manufac- 
tured of selected solid Hard 
Rock Maple, fully pegged, edge- 
worn and antiqued. 

Also in solid mahogany. 

Customers’ Special Work exe- 
cuted economically. 

FACTORY AND SHOWROOM 

514-518 West 24th St.. New York 

“*Aristocrats in Maple’’ 

@ Exclusive silk fabrics 

created and manufactured by 

us in U. S. A. 

@ a new design every week 

@ monufacturers & wholesalers 

@ reproductions of old fdbrics 

made in very short time 

@ Silk trimmings in stock and 

made to order 

SEELEY, SCALAMANDRE 
598 Madison Avenue, New York 
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Period Decorative Accessories 

A complete line of unusual decorative furnish- 
ings in Glass, Porcelain and Metal in stock or 
to order. 

Illustrated catalog on.-request 

PERIOD ART REPRODUCTIONS 
Inc. 

Manufacturers & Importers 

19 WEST 24th ST. NEW YORK 

VISIT OUR ENLARGED FACTORY SHOWROOM 

CONVERTERS & 
JOBBERS OF 

Upholstery 
Drapery & 
Slip Cover 

Fabrics 

Newest Creations and Styles in con- 
fined patterns to meet every deco- 
rative need. Cut Order Dept. 

S. KRAVET & SONS, INC. 
Sole Distributors 

36 EAST 21ST STREET NEW YORK 

FLOOR COVERINGS 
of every description 

ope, 
1384s! ra 1936 

“Lecce 

PERSIAN RUG MANUFACTORY 

2 WEST 45th STREET, NEW YORK 

816 S. Figueroa St. 56 East Erie St. 
Los Angeles, Calif. Chicago, Il. 

Aboard the “Queen Mary” 
(Continued from page 14) 

ship travelers are used to. 
The “Queen Mary” is planned for 

convenience and comfort, but accord. 

ing to her sponsors she is in no sense 
a floating hotel inasmuch as the 
greater majority of the decorative 
motifs used throughout will con- 
stantly remind passengers that they 
are aboard a ship. 

With this article we show a num- 
ber of interiors. We show on page 
12 at the top one of the cafes. Here 
the atmosphere is very modern but 
the room is nonetheless comfortable 
and not over sensational. 

In the center of this same page is 
displayed a view of the starboard 
gallery, an informal smoking room 
for cabin class passengers. An inter- 
esting feature of this room is the 
paneling in a special laurel wood 
with contrasting shades of pink. 
There are three large mural carvings 
by John Skeaping, finely executed in 
a mild Honduras mahogany covered 
with silver. 

Below this room is an illustration 

of the main lounge which extends 
through three decke in height and is 
96 feet long and 70 feet wide. Here 
the color scheme is of golden autumn 
tints and the furnishings are quite 
simple and comfortable. 

At the bottom of page 13 is a cor 
ner of the long gallery. Betula wood 
is used as a paneling on the walls 
with contrasting window mullions in 
maple burr and doors in makore. At 
the rear of the illustration is a paint 
ing by Algernon Newton representing 
an evening scene on the River Avon. 

At the top of page 14 is shown one 
of the first-class staterooms conve 
niently arranged with beds on oppo 
site sides of the room, comfortable 

furniture, and a usable dressing table 
and mirror against one wall. 

At the bottom of the page we show 
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a view of the veranda grill on the 

sun deck. This is an intimate room 
having an atmosphere of an exclu- 
sive night club, and the decorations 
on the walls are brilliant mural 
paintings by Doris Zinkeisen. An in- 
teresting feature of this room is a 

special color-change lighting system 
which operates automatically with 
the pitch of the music being played 
by the orchestra. Silver and gold 
form the basic color designs for walls 
and ceilings. 

Of course the products of a great 
number of firms went into the 
decorating of this super ship. We 
cannot list all of them, many being 
English or foreign concerns having 
no American affiliations, but a few 

that we know of are as follows: 
Draperies and upholstery fabrics 

were supplied by such firms as Don- 
ald Bros., Ltd.; Warner & Sons, Ltd.; 

the Edinburgh Weavers, and Arthur 
H. Lee & Sons, Ltd. Fabrics of this 
concern and of Warner & Sons, Ltd., 

are on display and for sale in the 
showrooms of Arthur H. Lee & Sons, 
N. Y. 

A purely American product, For- 
mica, manufactured by the Formica 
Insulation Co. of Cincinnati, Ohio, 
was used on dressing tables, radiator 
tops, wash basins, etc., throughout the 
ship. It was also used on stateroom 
furniture tops, on the table tops in 
the observation lounge and the pub- 
lic rooms. In one of the cocktail 
lounges the bar was completely cov- 
ered with Formica, and Formica wall 
covering was placed on the wall 
decorated with inlaid designs in For- 
mica. Formica, by the way, is a ma- 

terial made of synthetic resins in a 
liquid state and fibrous rows of either 
specially prepared paper or fabric. It 
is obtainable in practically all colors 
and finishes and its resistance to cor- 
rosion, deterioration and to moisture 

absorption and its being blister proof 

the 

MODERN 

NOTE 

Straight lines and harmoni- 
ous patterns in floor cover- 
ings tend to complete the 
modern decorative scheme 
which emphasizes simplicity 

and practicability. 

Our full range of new motifs, 
both in rugs and linoleum 
coverings merit your atten- 
tion. Let us offer you our 
suggestions on your next in- 
terior. We are sure they will 
help you. 

A. BROIDO. Ine. 
1158 Broadway New York 

CARPETS bd RUBBER TILE 
CARPETS ® RUGS ® BROADLOOM 

@ LOCKWEAVE CARPETS ® 

E. C. CARTER & SON 

GLASS CURTAIN 

MATERIALS 

OF EVERY 

DESCRIPTION 

49 EAST 53rd ST., NEW YORK 
BOSTON CHICAGO 

420 Boyleston St. 1801 Heyworth Bidg. 

LOS ANGELES, 816 S. Figueroa St. 

Erbun Fabrics Corp. 
presenting their new line of 

SLIP COVER & DRAPERY FABRICS 
for Spring Decoration 

Interesting new fabrics, colorful and distinctive 
designs—in stock for immediate delivery. Cut 

Order Dept. Samples on request. 

19 East 21st St. 
New York 

ALgonquin 4-1190-1-2 
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Criterion Photecraft Co., Inc. 

385 MADISON. AVE., NEW YORK 

* 

SPECIALIZING 

|N = PHOTOGRAPHING 

FABRICS, FURNITURE 

RUGS, ACCESSORIES 

INTERIORS 

* 

OFFICIAL PHOTOGRA- 

PHERS FOR ALL 

CLIFFORD & LAWTON 

PUBLICATIONS 

Telephone: PLaza 
3-2518-9 

SPECIALISTS 

Also 

QUILTING 

THEO. L. 
COLBERT 

Importer and Manufacturer 

260 W. 34th ST., NEW YORK 

Tel. PEnn. 6-2288 

bw ~ Machine and Hand 
. ~T e 

# 7 4 CREWEL EMBROIDERIES 

THE 1936 HAND BOOK 

Will contain a new and 

important classification 

—Period style furniture 

listed according to man- 

ufacturers and distribu- 

tors. 
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enables it to be used for many decora- 
tive purposes. 

Of the floor coverings used aboard 
the “Queen Mary,” many were de. 
signed and manufactured by the well. 
known firm of James Templeton & 
Co., Glasgow, Scotland. Some of these 
were the center carpet in the main 
lounge, the carpet in the long gal- 
lery, the modern pattern utilized in 
the drawing room and the carpet 
used in the library. These carpets 
have been on display in the windows 
of W. & J. Sloane. George B. Gal- 
braith & Co., Inc., are the selling 
agents in this country for the Tem- 
pleton concern. 

The windows in the third cabin 
are equipped with Grenfell cloth, a 
wind resistant, moisture and water 
repelling material. This fabric, orig- 
inally manufactured at the suggestion 
of Sir Wilfred Grenfell of Labrador 
fame by Baxter, Woodhouse & [ay- 
lor, Lancashire, England, is obtain- 

able in this country from Joseph B. 
Shakow, the exclusive agent in the 
United States. 

Wall Paper in Modern and 
Georgian Rooms 

(Continued from page 19) 

That this wallpaper, which is more 
than a century and a half old, intro- 
duces a modern note into this interior 
is due to the choice of a suitable de 
sign from among the varied decora- 
tions of this kind. The stiff stalks of 
the bamboo draw countless vertical 
lines upon the wall, with not too great 
rigidity. The stiff fronds of the bam- 
boo are crisp and they are so skilfully 
rendered that they seem to tremble 
in a gentle breeze. The flowers i 
multicolor interspersed among the 
bamboo stalks have the delicate fresh- 
ness of those that covering the hill 
sides of China have given that cou 
try the name “The Flowery King 

dom.” 
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The Interior Decorator 

dom.” They too, are vibrant, living. 
Colorful birds poised in the air, their 
wings seeming to flutter, fly among 

the bam and the flowers. 
While most of the old Chinese 

hand-painted wall papers have these 
qualities, few have them to the same 
degree as this one. It is interesting 
to note that the bamboo fronds, the 
flowers and the birds form an evenly 
distributed open pattern of motifs all 
over the wall surface, to which the 
vertical lines of the bamboo stalks 
are subordinate. This composition of 
the masses of varied details in the 
manner of an allover pattern can be 

seen clearly in the photograph of the 
room. It is one of the things that 
gives to this wall paper its excellent 
decorative character. 

As this pattern of details is wide 
spaced and open it gives depth and a 
sense of freedom and freshness in 
keeping with the modern spirit. It is 
also in harmony with the simple spa- 
ciousness of this big rectangular room 
which is free from any kind of over- 
crowding or over enrichment. A wall 
paper or other wall treatment lacking 
the power to convey the sense of 
space and vibrancy that this paper 
has might easily have made this a 
much less attractive room. 
The background of this wall paper 

is in varied tints of tawny yellow, at 
least five nuances of color can be dis- 
tinguished in this ground, and there 
are infinite gradations besides. This 
gives depth and quality. Soft blue 
and rose tones abound in the design 
with varied greens and there is much 
white in the high lights on the bam- 
boo, in the flowers and on the birds. 
The white used in this way keys this 
paper to a high pitch of vibrancy and 
intensifies the colors. 

The Chippendale chairs have seats 
covered in old copper color, of a yel- 
lowish red hue. This color is recalled 
by the curtains of soft toned copper 

IMPART THE INDIVIDUAL TOUCH 

CUSTOM BUILT 

VENETIAN BLINDS 

WITH 

Enameled — not lacquered— 
to resist peeling and wear. 

IMPORTANT! 
Special hand-painted tape designs 
worked out to match drapes or 
decorative theme. 

Inquire about this service. 

TOWN-COUNTRY VENETIAN 
Office and Factory 449 West 42nd Street, 

MEdallion 3-0546 

BLINDS 

New York 

nN mee ai 
Original creations in modern 
traditional designs. 

American Quilting, Applique 
Trapunto. 

Spreads, Comforters, Negligees, 
Boudoir Accessories, Infants’ Wear, 
Etc. 

KENTUCKY COTTAGE INDUSTRIES, INC. 
HARDINSBURG, KENTUCKY 

New York Office Chicago Office Los Angeles Office 
274 Madison Ave. 908Great Northern Hotel 747 S. Hill St. 

and 

and 

SIRUGS MINDE TO ORDER 
Ws EUROPEDN % ORIENTAL 

GG ANY QuAtity 
ANY DESIGN 

ANY COLOR 
ANY SIZE 

ANY QUANTITY 

O44 GENERDL ORIENTDL CARPETS, INC 
O. DONELIAN, PRES. 

NEW am ao NY. 

ae 

61 



The Interior Decorator 

Meyer Threads 
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For best results, use threads. made by 
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color satin. The chandelier is of oid 
Bristol glass. There is an 18th Cen- 
tury sporting picture over the mantel. 
The rug is a Fereghan that repeats 
the blue tones of the wall paper and 
the old copper shades of the chair 
seats and of the curtains. 

The room with a four-poster bed 
shown in another of the accompany- 
ing photographs has a wall paper 
that, though it is of 18th Century de- 
sign, has the feeling that is favored 
today. The vertical lines of its rib- 
bon stripes, give it dignity and re- 
straint without any suggestion of 
hardness. The random arrangement 
of straight lines meeting at various 
angles in the vertical bands of over- 
lapping motifs that fill in between 
the stripes are lively and interesting. 
There is enough minor detail to sup- 
ply the requisite tonality and the 
whole design has the unity needful 
for repose. This room was decorated 
by McMillen, Inc. 

There are very mariy designs among 
the reproductions of 18th Century 
wall papers and the new papers in- 
spired by the old decorations that sat- 
isfy the desire for simplicity, open- 
ness of effect and charm. In general, 
these show well spaced motifs of 
moderate size, such as bouquets with 
ropes of pearls or with some bit of 
classic architecture; figures, either 
peasant or Chinese, with bits of land- 
scape and the like. There is enough 
exposed background between the mo- 
tifs to give a sense of distance and to 
prevent any heaviness. 
Many of the newer papers that 

have the strongest appeal show widely 
spaced motifs of a fragmentary char 
acter rather than motifs to definitely 
framed or completed. This makes 
for ease of expression and the airy 
freshness so much desired. 

Often these motifs appear a6 
though they might be fragments of 
18th Century designs. For example, 
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while an old paper may have a motif 
in which two or three Chinese figures 
are shown with a high arched bridge, 
a glimpse of a pagoda and some trees, 
the new paper may show only one 
Chinaman, a part of a bridge and 

half of a picturesque gnarled tree. 
Such motifs though they may be smal! 
retain the scale of the larger motifs 
by which they seem to have been in- 
spired. Also they are broad in treat- 
ment, free from too fine detail.. This 
gives them vigor and terseness of ex- 
pression while it retains the charm of 
the oldest papers. Such present day 
wall papers of which there are many, 
lend themselves to the newest inter- 
pretations of Georgian traditions and 
to the introduction of charm and in- 
terest into rooms in the Modern Style. 

Many 18th Century designs are 
brought out in a single color or in 
two colors, in soft beige tones or 
other quiet ways. Simplification of 
this kind transforms them. It re- 
lieves them of the excessive fullness of 
statement to which many decorations 
of the older period were prone and 
gives them the simplicity that is now 
liked. 

Then, there are countless purely 
modern wall paper designs with the 
same openness of character, good 
scale and excellent coloring, for use 
in modern style room treatments. 

Some of these are also being used 
very successfully in rooms with Geor- 
gian furniture. 

There are very attractive possibili- 
ties in the wall papers in old designs 
and new that are obtainable and the 
use of wall papers in a high percent- 
age of the finer rooms now being dec- 
orated shows the beginning of a re- 
newed interest in this means of wall 
decoration. This is due both to the 
demands of clients and to the suita- 
bility and attractiveness of the papers 
now available. 

Decorators need to know the latest 
trends and interests in antiques 
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