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A NOVEL BED CANOPY 

ARRANGEMENT FROM PARIS. | : 

SHOWN AT THE XXV SALON DES ARTISTES 
DECORATEURS. THE CURTAINS, OF ACETATE 
RAYON... WHEN DRAWN COMPLETELY EN- 
CLOSE TRE BED, DECORATED BY RENE PROU 



PACT AND 

COMMENT 

AUTUMN STYLES HIS issue of Ivrerior Decorator is de- 
voted largely to illustrations and descrip- 

tions of new and interesting items in the furniture and floor covering fields 
making a special appeal to the decorator. From about forty of the out- 
standing furniture manufacturers catering to the decorative trade we have 
obtained illustrations of new pieces and from each manufacturer’s offering 
we have reproduced one and sometimes more than one of his products. 

We hope this material will be valuable in giving decorators, especially 
those outside of the New York area and therefore farther away from the 
principal supply sources, a comprehensive idea of what stock materials they 
will have to work with during the Autumn season. All of the pieces we 
show are representative, we believe, of good style and craftsmanship. They 
were selected by us from the great mass of material sent us for that reason. 

Following a review of the furniture market is an article descriptive of 
what is new in the floor covering field as shown in the lines of the foremost 
manufacturers. Textures‘and good color combinations, rather than striking 

patterns, seem to be accented in this field. 

In our September issue we hope to duplicate this style review, featuring 

* fabrics, lighting fixtures and decorative accessories. We believe that with 
- these two issues of INTERIOR DeEcoRATOR at hand any decorator examining 
q them with care will obtain from them a helpful outlook on the Autumn 

market. 

While ‘we are on this subject of the contents for this issue, we would like 
to call special attention to the article on the Mandel house designed by Ed- 
ward Stone, architect, with the aid of Donald Deskey as co-designer and 
decorator and the helpful interest of the owner. ; 

This residence at Mt. Kisco, New York, is modern in every particular but 
restrainedly so and is well worth the study of all decor&tors interested in 
the contemporary style. 



TRE MANDEL: HOODS 

A&A HOME RESULTING FROM CLOSE 

COOPERATION BETWEEN ARCHITECT, 

DECORATOR AND OWNER 

INTRODUCTION BY DONALD 

DESKEY, DECORATOR, 

F SOMEONE tells you they don’t 
like modern architecture or deco- 

ration your answer is simple. Say— 
“If you don’t like it then change it.” 
For the modern style is in a constant 

state of change and unless it answers 
all the conditions of problems of 
building and decoration it is not per- 
forming its full service. Modern de- 
sign is concerned, as you doubtless 
have been told before, with the mate- 
rials from which a thing is built, the 
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tools by which it is built and the reason for 
which it is built. In modern design we are 
not handicapped by pre-conceived ideas as 
to what a house or its furnishings should 
look like. The house is designed from the 
inside out and is conceived in terms of the 

needs of those who will live in it. If it hap- 
pens that the owner wants a maximum of 

sunshine and view then vast areas of glass 
are introduced into the design. It would be 
difficult indeed to reconcile such a request 
on the part of the owner with a demand 
for one of the traditional styles. Imagine 
a Georgian house with a wall of glass. 
A casual study of the plans of this house 

will reveal why it could not be fitted into 
the pattern of the styles of our ancestors. 
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The Interior Decorator 

It was conceived in terms of present 
day living and the needs of the family 
for which the house was built. lt 
was developed slowly and carefully 
through the collaboration of owner, 
architect, and designer who were 
equally interested in every problem 
from the orientation of the house on 
the property to the disposition of cof- 
fee tables and ash trays. Modern ar- 
chitecture, perhaps more than other 
style, demands this collaboration. 

THE FOREGOING, written by Mr. 
Donald Deskey, who not only super- 
vised the entire decoration but also 
cooperated in the plans for the ar- 
chitecture, gives adequately his, the 
architect’s and the owner’s point of 
view with relation to this home at Mt. 
Kisco sitting on the top of a hill 
overlooking the Croton reservoir in 
the midst of a sixty acre estate. 

The house has thirty-two rooms of 
fire-proof construction with cinder 

concrete walls and steel and concrete 
floor construction. The architect, Ed- 
ward Stone, has stated that a house 

built according to this method costs 
at least one-third less than would a 
house in any traditional style of ar- 
chitecture. 

In describing the house the de- 
signer said: “There is a radical de- 
parture from the conventional house 
in plan, construction and use of ma- 
terials. The horizontal lines diversi- 
fied with a single curved surface pro- 
duce an effective design which is 
strictly logical in its derivation from 
the plan. Contrasting surfaces of 
white stucco and flush plate glass, to- 
gether with the absence of ornamen- 
tation, proclaim its modernity.” 

Among the distinctive features of 
the house are provisions made for 
eliminating all dark areas and pro- 
viding for a maximum of sunlight 
through exposures on a large plate- 
glass area, structural glass treatments, 
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sun decks, etc. In the dining room, 

for instance, there is a semi-circular 
outside wall constructed of glass 
bricks allowing a maximum of sun- 
light. 

Space has been used intelligently. 
On the main floor, for example, the 
living room, stair, hall and library 
are combined into one spacious unit 
which can be divided with curtains 

as desired, insuring more light and 
flexibility than would be given with 
a partition formula. 

Our illustrations include some of 
the most striking arrangements in the 
house. The first, excepting the ex- 
terior shown at the heading of this 
article, is the bedroom shown at the 
bottom of page 6. This room has a 
most attractive wall treatment, which 
by its latticed form, suggests a certain 
spaciousness. The furniture is limited 

to only necessary pieces, all of which 
are cleverly handled in design and 
in coloring to create the desired un- 
crowded atmosphere. 

At the top of page 7, we show an 
illustration of the bar. Although they 
are not shown in the illustration, the 
room has murals by Witold Gordon 
colored in yellow, green, brown and 
oyster, which colors are characteristic 
of the color scheme of the room. On 
the floor is mastic tile of green, 
brown and white. The covering of 
the chairs is of a brilliant greenish 
yellow, and to modify this vibrant 
hue, the lounge along the wall is in 
a softer shade of the same color. The 
bar itself is of white Formica and is 
indirectly lighted. 

At the bottom of page 7, is shown 
the dining room. The walls, where 

(Continued on page 34) 
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THE BARRIS SALON 
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Af THE GRAND PALAS#S, 

NCE again the decorators of 
Paris are making a public dis- 

play of their skill. This time the oc- 
casion is the XXV Salon des Artistes 
Decorateurs at the Grand Palais. 

It is reported that at this Salon is 
disclosed a rather conservative trend 
in design—conservative, that is, for 
French designers. As a whole, fab- 
rics tend to be plain in texture and 
in color with an accent given to plain 
satins, which accent was also notice- 
able in the Salon of last year. 

Plain voiles of acetate rayon are 
used largely for glass curtains, and, 
as is shown in the illustration of the 
work of Rene Prou used as a frontis- 
piece to this issue, in cases where 
even large surfaces such as the space 
around this bed, have to be cur- 
tained. 

Another prominent feature of this 
year is the use of leather or parch- 
ment covered furniture. One out- 
standing piece is by Andre Arbus and 
is a chest of drawers entirely covered 
with ivory parchment and fitted with 
ivory knobs, resting on a black eb- 
ony base. Henri Rapin has a book- 
case covered with large panels of 
cream leather displaying designs in 
a variety of colors. Another large 
cabinet entirely covered with bright 
red morocco is shown by Porteneuve. 
Robert Valance shows a walnut cabi- 
net covered in the greater part with 

ll Dining room 

by J. J. Leleu 

THE XXV SALON DES 
ARTISTES DECORATEURS 

a green morocco. Maurice Dufrene 
displays an ensemble consisting of a 
bedroom, dining room, and sitting 
room, all with furniture of plain oak 
partly covered with panels of moroc- 
co leather. 

It would seem that as a whole the 
decorators have attempted to show 
ensembles and individual pieces of 
furniture capable of being created 
and sold at more moderate prices 
than those displayed at former 
salons. Many of the more prominent 
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decorators are giving serious consid- 

eration to the moderate priced field. 
Our illustrations, which are un- 

fortunately not as numerous as we 

would wish, and for which we are 

indebted to the du Pont Style Serv- 
ice of Paris, show a number of the 

high spots in the Salon. Our cover 
illustration, for example, is of an ex- 

cellent dining room arrangement in 
restrained modern manner created 
by Lucien Rollin. The table is of 
waxed oak. The chairs have straw 
seats. On the floor is a dark brown 
carpet with a green rug used under 
the table and the chairs. The drap- 
eries are all of acetate rayon. 

On page 3 of this issue, as the 

frontispiece referred to before, we 

show Rene Prou’s bedroom for a vil- 

“Russian Dancers,’’ terra 
cotta figures hand modeled 
and painted by Colette 

Gueden, ‘executed by *Pri- 
mavera,’’ Paris. 

la on the Riviera. The beds are 
made of basket work and the bed 
curtains forming mosquito net are 
also of acetate rayon. By a clever 
trolley arrangement it is possible to 
release the curtains from the position 
in which they are shown in our illus- 
tration and have them completely 
surround the bed. 

On page 10 we show a roof garden 
arrangement which has unquestion- 
ably an attractive atmosphere. This 
was designed by Colette Gueden and 
executed by “Primavera.” The table 
is made of thick glass slabs. The 
chairs are of an iron lacquered in 
different colors, and the dessert wag- 
on is also of lacquered metal. The 
floor couch is of embroidered canvas 
with Fabrikoid sides. 
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On page 11 is another simple din- 
ing room arrangemefit, this time by 
J. E. Leleu. On a brick red rug 
bearing a design against a _back- 
ground of a brown carpet stands the 
furniture which is of macassar ebony 
upholstered in a cream leather. The 
curtains are of brick red. 

Our last illustration, shown on 
this page, is of a corner in a sitting 
room or boudoir designed by J. R. 
Lambert. The upholstery is of pale 
green satin, as also are the curtains 
in this room, and the glass curtains 
are of a rayon voile. 
We must say in regard to these il- 

lustrations, in comparing them in our 
minds to the Salon illustrations of 
former years, that indeed the French 
decorators have, as our reports state, 
exercised this year an admirable and 
a perhaps rather unexpected re- 
straint. 
And this sense is a good thing 

for modern art in this country since 
so many of our own designers work- 
ing in the contemporary style, espe- 
cially the younger ones, are greatly 
influenced by Paris styles, and it is to 
be hoped that when they see the 
most publicised of the art moderne 
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Corner of a 
sitting room or 
boudoir by J. 
R. Lambert. 

Cabinet of inlay work on 
metal base by Rene Prou. 

decorators and designers going, com- 
paratively speaking, conservative, 
they will take the hint and tone down 
their own creations to a reasonable 
sanity. 

(Continued on page 36) 



Bouy, Inc. designed and manufactured by 

Through faulty preparation of the photo- 

along the bottom of the front. 

Co., Inc. At 

In the center of the page 

Nue studio couch and piano enclosure as well as day bed was 

There is room in the recess at the back for a small upright piano. 

wrongfully looks as though there were a black rail 

Across the page is a Recamier-coudre, of exceptionally graceful lines, made by the Danby 

the bottom left is a maple chest-on-chest shown by J. N. Courtade & Sons, Inc. 

is a corner cabinet showing an XVIII Century influence made by the Landstrom Furniture Co. and distributed 

At the right of this cabinet is a well proportioned library desk shown by 

graph, our illustration 

by the Vanleigh Furniture Co. 

the Charak Furniture Co. In the lower right-hand corner is a piano and bench designed by Robert Heller, Inc., 

and made by Schmieg-Hungate & Kotzian, Inc., for the Baldwin Piano Co. 
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AUTUMN FURNITURE HAS 

STYLE & DISTINCTION 

| MOST OF THE LEADING MANUFACTURERS 

+ NOW HAVE THEIR NEW LINES READY 

: HERE IS not a great deal to be said this Autumn about the furniture 
| designed primarily for the decorator as we have viewed it in the various 
| showrooms and by means of photographs of the newest pieces which have 

been sent to us. All of this new furniture is of good design and obviously 
created by the manufacturers for use under present day conditions. All of 
it shows on the part of the de- 
signer an understanding that, 
so far as the decorator is con- 
cerned, useless ornament and 

7 somberness are out. But none 
| of it is of extraordinary design, 

and by extraordinary design we 
mean design so different in es- 
sential principles to that shown 
in former years that it would 
cause remark or from the more 
conservative minded critical 
comment. 

The new furniture may be 
divided into three _ general 
groups. There is the purely 
contemporary, untouched, or as 
some enthusiasts would say, un- 
tainted by traditional lines and 
motifs, There is the modified 
contemporary with a certain 

| amount of classical and tradi- 
| tional influence embodied to 

= | make it of value in rooms in 

At Dressing table and _ stool 
e from the line of Cummings 
- & Engbert designed in the 

contemporary manner by 
their designer, Myron Das- 
sett. 



xn” the upper left- 

hand corner is shown 
a cushioned stool 
made by Barnard & 
Simonds Co., Inc. Be- 
side the stool is a 
three-cornered com - 
mode_ hand - carved 
with marble or wood 
top made of _ rose 
wood and inlaid with 
woods of attractive 

color contrast. Shown 
by the Bethlehem 
Furniture Co., Ine. 
Below this is a love 
seat, handsomely up- 
holstered, new in the 
line of the Orsenigo 
Co. To the left of 
the love seat is an un- 
usual type of petal 
upholstering adapted 
to a modern classical 
model. It is called 
the “‘West” chair and 
is shown by Palmer 
& Embury. The bench 
below these two is the 
product of Meyer- 
Gunther - Martini. In 
the lower left-hand 
corner is a coffee ta- 

ble of walnut with a 
mirror top shown by 

the R. G. Kittinger 
Shops, Inc. In the 
right-hand corner is a 
small chair of excel- 
lent proportions cov- 
ered with an attractive 
quilted material shown 
by Meyer - Gunther - 
Martini. 
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which the decorator desires to combine the contemporary and traditional 
modes. There is the period furniture, slightly modified in shapes and sizes, 
to meet modern needs. 

Of the first classification there do not seem to be quite as many examples 
as in former years, and those pieces we have seen, while good looking, do 
not call undue attention to themselves through any bizarre lines or finishes. 

In the second group there are some excellent pieces, especially among the 
chairs and the pieces to be utilized in boudoirs, bedrooms, and guest rooms. 

In the period group, the majority follow the Georgian style, which style 
in its several phases will, we believe, have considerable popularity with the 
decorator during the coming year. 

Of course there are as well occasional chairs and tables, cupboards, book- 

cases, china closets, and even whole suites in the Early American fashion, 
in the French mode, and in English styles just previous to the Georgian. 

Steel, and lacquer in the lighter colors, still 

retain their popularity as finishes in the con- 
temporary field. 

Finishes are also light in the contemporary- 
classical group and in the period styles the most 
popular wood seems to be walnut in the lighter 
shades. 

Whatever else the growth and study of the 

Oe 

The top illustration 
is of a leather arm- 
chair laced with 
a genuine raw hide 
or colored leather 
with a frame .of 
natural rattan shown 
by the Grand Cen- 
tral Wicker Shops. 
Directly below this 
is a Louis XVI 
dressing table chair 
in old white cov- 
ered with a floral 
brocade of light 
blue ground in the 
line of Jacques Bo- 
dart, Inc. The 
uniquely trimmed 
armchair and small 
table in’ the lower 
left-hand corner is 
shown by Harry 
Meyers Co. Directly 

above this is a 
handsomely carved 
table shown by 
Leopold Colombo & 
B-o. 



eeen 

THE NEW 

IS OF GOOD, 

QUIET 

At the top of this page 

there is a swan bed hand- 

carved in solid walnut ob- 

tainable in all finishes from 

the Alvin Furniture Mfg. 

Co. Below it, to the right, 

is a Georgian armchair up- 

holstered m genuine white 

mottled leather, shown by 

the Chesterfield Furniture 

Corporation. The table be- 

low the bed is called **Ken- 

wood” and is another prod- 

uct of the Orsenigo Co. Be- 

side it is an occasional table 

with gallery of hand- 

carved walnut shown by the 

Bethlehem Furniture Co., 

Inc. In the lower left-hand 

corner is a Chinese modern 

coffee table with a base of 

natural finished maple and 

a top of coral lacquer 

shown by the Kittinger Co. 

The armchair at the right 

is a new product of Albert 

Grosfeld, Inc., designed by 

Eugene Schoen. 
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FURNITURE 

BUT OF 

DESIEN 

N THE upper left-hand 

corner is a Skane cup- 

board, 47 inches high, 

made by the H. T. Cush- 

man Mfg. Co. The coffee 

table in the upper right- 

hand corner is obtainable in 

several finishes from Bar- 

nard & Simonds Co., Inc. 

Below the Skane cupboard 

is a Georgian mahogany 

cabinet shown by the Col- 

chester Galleries. To the 

right of this cabinet is a 

Weavewood magazine table 

with a glass top shown by 

the Fashioned Furniture, 

Inc. Again to the right is 

a combination cupboard and 

booxcase shown by the Na- 

hon Co. The two small 

tables shown in the center 

of the page are in the line 

of Peter Engel, Inc. Both 

are made of mahogany or 

maple in any finish desired. 

The lamp table is 18 inches 

high and the server, which 

has a glass or wood top as 

desired, is 26 inches high. 

The R. G. Kittinger Shops, 

Inc., are responsible for the 

movable combination serv- 

ing, book, and magazine 

table. To the right of this 

is a coffee table shown by 

the Orsenigo Co. At the 

bottom of the page is a 

grouping of a Windsor bed 

in maple combined with a 

pine table and maple chair, 

from the Virginia Crafts- 

men, Inc. 



A bookcase copied from an 
old French piece and made 
of walnut shown by the 
Cassard Romano Co., Inc. 

A three-piece fireplace unit con- 
sisting of radio cabinet, book 
shelves, secretary bookcase, and 
fireplace with indirect lighting at 
the top made in any finish and to 
fit any wall length by the New 
Mode Furniture Co. 

The Interior Decorator 

contemporary art movement may 
have done for the decorators and for 
the manufacturers of decorative 
products, it has led to a gratifying 
revision of ideas about color. It has 
tempted us away from the old con- 
ventional formulas and allayed our 
fears of using vibrant interesting col- 
ors. These truths are reflected in the 
coverings of a large number of the 
upholstered pieces. Gone both in de- 
sign and coloring is the old “safe and 
sane” and, incidentally, uninteresting 
conservatism. In most instances the 
coverings used are brilliant and alive 
both in pattern and coloring. 

Illustrating this review of the new 
furniture we show approximately 
forty-five different pieces. These 
were selected from the offerings of 
at least forty of the leading manu- 
facturers, all of whom furnished us 
with so much material that we found 

(Continued on page 30) 

IDENTIFYING THE ILLUSTRATIONS 

ON THE OPPOSITE PAGE 

In the upper left-hand corner is a corner classical vanity bench 
and mirror shown by Edith J. Meyer Co. Beside it is a Lancaster 
cupboard finished in Cushman maple, 27 inches high, shown by 
the H. D. Cushman Mfg. Co. In the lower left-hand corner is a 
cabinet adapted from a bookease at the “‘Treasure House”, Preston, 
England. The cabinet beside this is a Louis XVI mahogany bowed 
front cabinet with tambour slide doors in the line of the Colchester 
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SOME OF THE NEW TEXTURES 

IN AMERICAN FLOOR COVERINGS 

Left, the rich tex- 
ture of this carpet 
is due to the play 
of light on the pile 
of hand _ tufted 
character. This is 
Crescendo Broa d- 
loom by the Bige- 
low-Sanford Carpet 

Co., Inc. 

Below, a new Vic- 
torian design in tans 
and ivory tones with 
touches of sage and 
scattered floral mo- 
tifs in rose du Barry 
accented with notes 
of vivid rose cover- 
ing a brown ground 
which shows only 

in interstices of the 
pattern. By the Big- 
elow-Sanford Carpet 

Co., Ine. 

At top, a mixture of 
yarns of different colors 
to produce texture ef- 
fects is one of the fea- 
tures of the new season. 
By the Bigelow-Sanford 

Carpet Co., Ine. 

Below, a Pilgrim-hooked Be edi atte . Left text ef 
carpet made in broad- poke thes? al leg ‘ 2 ; fee eg d 
loom widths in which 4 iae* , . aaaee Po ~e hi 
the combination of col- Ny 7 \ pik ary ey Ris . — bly 
ors produces a soft tonal bi Sik a0 = , a “Bicel “i 
effect. By Mohawk Car- : ul S : to ri Cc 71 

pet Mills, Inc. me - : , war * gi: 
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A new XV Century Persian Garden design 
by A. & M. Karagheusian, Inc., which like 

all the other rugs in the new showing of 
Gulistan rugs is notable for the tonality 

of its coloring. 

TONALITY, TEXTURE, MELLOW 

COLOR IN NEWEST CARPETS 

BY EVEENE CLUTE 

ONALITY is the keynote of the new designs and colorings in the Ameri- 
can-made carpets and rugs that reflect most accurately the present taste — 

of alert decorators. It finds expression in many ways. Any number of the 
new rugs show a dominant color or range of like colors in a pattern closely 
covering the ground, which appears only in bits in the interstices of the 
design. This dominant color is carried throughout the border as well as the 
field. It is this that gives the design its tonality. The dominant color is 

The coloring of the 
plain background 
dominates this rug 
and is well relieved 
by spaced modern 
motifs. By the 
Bigelow - Sanford 

Carpet Co., Inc. 



relieved by touches of other 

colors employed sparingly. For 
example, one of the typical 
rugs is mainly in rose, relieved 
with blue-green, ivory and 
other colors. The background 
is midnight blue. This rug is 
in a Feraghan design and is 
one of the features of the line 
of Gulistan rugs produced by 
A. & M. Karagheusian, Inc., 
which .shows tonal character 
throughout. 

Tonality in a rug makes for 
unity, repose and dignity and 
it contributes to the air of 
good breeding which a well 
decorated and well furnished 
interior should have. It also 

tends to make the rug a good 
foundation for the room treat- 
ment—quiet, not self assertive, 
but of a sufficiently decided character. 

A new and very handsome Gulistan 
rug of Chinese inspiration by A. & M. 
Karagheusian, Inc. The varied subject 
matter gives it unusual interest while 
decorative quality is secured, and the 
well harmonized colors combine in the 

production of a rich tonal effect. 

Such a rug serves as an admirable 
background and foil for fine furniture and is in keeping with the compara- 
tively severe and simple treatment of the walls characteristic of present-day 
decorative interpretations of the historic traditions. Such rugs occupy a 
place of outstanding importance in the lines of leading manufacturers for 
the coming season. 

Then, again, tonality is achieved in instances almost as numerous by a 
quite different method—the predominance of the ground color. Sometimes 
the design appears almost like a delicately pierced fretwork of warm-hued 
ivory seen against the deep blue of a midnight sky. Often the ground is 
“charged” or “powdered,” to use terms borrowed from heraldry, with small, 

widely-spaced conventional motifs. 
Or the design may be crossed lines 
in a diamond pattern, or a conven- 
tional fretwork pattern. Occasion- 
ally, scroll and floral motifs sensi- 
tively drawn and crisply, colored are 
seen in an open design of the char- 
acter that is associated with old 
needlework floor coverings, in which 
case the background is often black. 
Perhaps the field of the rug is left 
perfectly plain, in a good rich color, 
and relieved only by a strong, digni- 
fied border reminiscent of Renais- 
sance architecture, such as a mould- 

With deep pile and hand-tufted 
appearance the Crescendo rugs 

and carpet are notable features ; 24 
of the showing by the Bigelow- 

Sanford Carpet Co., Ine. 



ing of trussed leaf forms or an acanthus band 
border. 

Examples of tonality are seen in the designs 
illustrated here from water color sketches re- 
cently prepared by the Mohawk Carpet Mills 
to suggest. the possibilities of the chenille weave. 
These are a few of the hundred or more new 
designs interpreting period styles in the current 
taste which that firm has available for the use 
of decorators in conjunction with its design 
service, including the collaboration of its large 
staff of designers at the mill and a contact de- 
signer at the New York office. 

As is well known to the decorative profession, 
chenille lends itself to the employment of a 
practically unlimited variety of colors and re- 
finements of design. For this reason, as well as 

for the beauty and luxuriousness of its deep 
pile, it is very often favored where richness of 
effect is especially desired. In these designs, 
proper restraint in the use of color and design 
has been exercised in the interest of decorative 
effectiveness and reasonable production cost. It 
seems likely that with the return to prosperit 

this “aristocrat of American weaves” will cides ; NOHO 
increasing favor, as a natural reaction. 

There is another way in which tonality is se- 

(Continued on page 46) 

Some new design suggestions for chenille rugs prepared 

by the Mohawk Carpet Mills, Inc., for the use of 
decorators in connection with their special design 

service. 

SOSSOSLOSLSO OTST OSSOOS ORE 

BNGaT ll, BAZ, 

p a, + Sas 7° 
a Ss. 7) e .* 
na \ 
3 Z's 4 of We 

‘ sy en ts. mi we 02 

S i ine os Sy ne 
Se ad Se pe 

A pok y a te », 
. 63 ‘Ss 7. X" y = Me VONAGE » MY 4 . 

a ae: hs a ae . 
LOE hy LOA WNW YAS WIGS ONONOKONONG: 

ie EE EE rit A, ~ a, FAS = CPSC SS SEC SHEE TE Ss OSES 

Aa SQ’ way eee 
= ~~ ~ ma ? 

te | | , 
4. 



The Interior Decorator 

Characteristics of Rayon 

Some day somebody is going to 
think of a better name than “Rayon” 
for that type of fabrics, composed of 
a man-made fibre, that has dominat- 

ed the smart, new drapery fabrics for 
several seasons. Not that we think 
the name rayon is inexpressive but 
because it seems to us it does not 
carry over the thought of “class” in 
keeping with the fabrics of which 
this fibre is the chief component and 
principal element of quality value. 

In the experimental days when 
synthetic fibres carried such names as 
“wood silk,” “art silk,” and similar 
terms, materials composed therefrom 

were looked upon, more or less, as a 
substitute for something more expen- 
sive and definitely more aristocratic. 
These names in turn gave place to 
rayon, the name under which these 

A model living room in the Hillside 
development, a PWA project in the 
Bronx. Mrs. Elizabeth Waxman, the 
decorator, shows how a pleasing in- 
terior may be created at small cost. 

various kinds of synthetic fibres are 
grouped, which has made a place for 
itself in the decorative fabric field. It 
has qualities of its own that are not > 
borrowed from nor a substitute for 
any form of decorative fibre. 

But all rayons are not alike in 
their manufacture. Very different 
processes are employed and each of 
these processes differs from another 
sufficiently to impart a characteristic 
result to the finished product. There- 
fore, the name rayon, unless accom- 
panied by another word, trade mark, 
or insignia conveys no real identifica- 
tion as to the character and origin 
of a piece of merchandise. This cre- 
ates for manufacturers and retail dis- 
tributors the problem not only of ed- 
ucating the consuming public to an 
understanding of what “rayon” is, 
but the difficulty of determining 

(Continued on page 51) 
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At the left: silver belt, 
Walter Salmon; pottery 
bowl, William Soini; tall 

vase, Paul Fieigang; 
wooden bowl and tray of 
cherrywood, Otto Chris- 
tiansen; tall bronze vase, 

Carl Sorensen; porcelain 
ash tray, Waylande 

Gregory. 

At the right: Penguins of carved wal- 
nut, Moritz Loeffler; pewter bowl, 
Robert D. Barrett; terra cotta torso, 

Waylande Gregory; glass bowl and 
plate, Maurice Heaton; Cherry wood 
plate, Otto Christiansen; woven mats, 

Emily N. Goodwin. 

THE NEW YORK 

SOCIETY OF 

CRAFTSMEN 

HOLDS INTEREST= 

ING EXHIBIT 

PONSORED by the Municipal Art Committee, the New 
York Society of Craftsmen held an exhibit of members’ 

work at Gerard, 48 East 48th Street. The objects exhibited 
included metals, glass, wood, ceramics, enamels, textiles, and 
jewelry, and about thirty-two members participated. This 
Society, composed of craftsmen who use the machine as a 
tool, has as its president, Maurice Heaton, an artist crafts- 
man in glass, and also author of an interesting article which 
we ran in our last issue. 
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Above: A very new 
and attractive cotton 
damask weave col- 
ored in two shades 
of green. 50 inches 
wide. J. H. Thorp 
& Co., Ine. 

Right: A damask in the 
new Harmonic fabrics 
line shown by Hildreth 

& Dunlop. This is called 
Aria. It is 54 inches 
wide and the color is 
called Dubonnet. 

NEW IN THE 

FABRIC FIELD 

Left: An imported 
French hand-tied net 
made entirely of cotton 
yarn on the machines 

from which fishing 
seines are woven. E. C. 

Carter & Son. 

Left: A glazed 
chintz 36 inches 
wide with  back- 
ground color of 
night blue against 
which is a pattern 
in a darker shade 
of blue and _ in 
shades of green, 
gray, and_ yellow 
with high lights of 
white. The Greeff 

Co., Ine. 

Left: Quilted silk in 
tete de negre against 
a yellow ground. 50 
inches wide. Peter 
Schneider Sons & 
Co. 
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THE MONTH'S 

NEWS NOTES 

SHORT ITEMS AROUT 

FIRMS AND INDIVIDUALS 

[N our last issue in the M. H. Birge 

& Sons Co. announcement of their 
new wall papers, there was an unfor- 
tunate typographical error. Their 
line of Colonial papers are called 
Glaze-Tek instead of Glaze-Tex as 
printed. These papers, like other 
Birge papers, are made with the ex- 
clusive Birge Tekromatic process and 
the glaze gives them an added rich- 

One of the “Duro”’’ wall paper designs imported from 
Sweden by Sigfrid K. Lonegren. This cherry blossom 
pattern comes in four ground colors—chocolate, yellow, 
turquoise, and light blue. The paper is washable and 
fast to light. 

A Chinese wall paper 
imported by Mrs. 
Kenneth Torrence. 

ness of tone and texture by its pro- 

tective film. 

Qn Tuespay, July 23, Mary Ryan re- 
ceived at the opening of her new 
showroms on the second floor of 225 
Fifth Ave. These new quarters of 
Miss Ryan are very much enlarged, 
offering adequate space for the artis- 
tic display of the various items in her 
line. 

WE ake informed by the L. C. Chase 
Co. that the Hiawatha, the new air- 

conditioned train of the Milwaukee 
Railroad, has utilized a highly deco- 
rative Velmo upholstery fabric for 
the covering of the coach chairs. This 
fabric is of quite modernistic design 
which adds a cheery atmosphere to 
the coach’s interior. This firm has 
also supplied the floor coverings in 

(Continued on page 38) 
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AUTUMN FURNITURE HAS SIYLE 

(Continued from page 20) 

it difficult to select outstanding items 
for illustration. There is no doubt 
that the furniture manufacturers, in- 
cluding many who formerly sold only 
in the commercial field, are distinct- 

ly aware of the value of decorator 
business. The lines, even the smallest 

of them, are styled to merit decora- 
tor rather than department store or 
furniture store approval. 

Prices, all things taken into con- 
sideration, are moderate, and the 

decorator can go out in the market 
and find adequate material to work 
with even on those contracts in which 
the appropriation for furniture ex- 
penditure is, comparatively speaking, 
low. 

Unfortunately, lack of space pre- 
vented us from illustrating as many 
of the new pieces now offered as we 
would like to have shown. There- 

fore, we are compelled to resort to 
description to give our readers an 
idea of some of the outstanding 

A love seat shown by Dorset 
Furniture, Inc. of seaweed 

marquetry inlay with a _ cover- 
ing of a solid yellow ‘“‘lily-of- 
the-valley”’ d k and tri d 
with a solid yellow tassel fringe. 

pieces shown in the various lines. 
The Kittinger Co., Inc., of Buffalo, 

have a pair of interesting mahogany 
end tables in semi-circular shape. 
These tables have very simple lines, 
very little ornamentation, and can be 
used either singly, or together to 
form a convenient circular coffee 
table. 

In the showing of the Lifton Fur- 
niture Co. there is a chair called the 
“Harris Wing Chair.” This is some- 
what on the lines of a barrel chair, 
of an unusual shape with the back 
rest tufted and so upholstered that 
the middle of the back as well as the 
shoulders and head are comfortably 
supported. 

In the Danby Co.’s line there is an 

“*Midhurst,” a wing chair of 
handsome proportions and de- 
lightful covering from the 
Albano Co. 
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The Interior Decorator 

exceptionally beautiful French bed 
called the “Gerry Bed.” The side and 
end rails have excellent lines and at 
the head and foot there are ovals or- 
namented with French tapestry pan- 
els of the Watteau type. 
We were greatly taken with the 

“Northrop,” a small chest of extreme- 
ly chaste design shown by the Nahon 
Co. This is a piece, which although 
possessing period characteristics, 
could be used very successfully in a 
modern room. 

While willow, reed, and wicker 

furniture now have an all year round 
market, their sale interest in the 

early Autumn months is not as great 
as it is at other times, and we there- 
fore did not illustrate any large num- 
ber of these pieces. However, it is 
only fair to call attention to the 
showing of F. Debski who has an ex- 

Two-in-one modern dining suite made of 

modern walnut with flexible back. Chairs up- 
holstered in tangerine and pearl gray chenille. 
Shown by the Homecraft Studios. 

Dressing table and chair, shown 

by Tapp, Inc, 

31 



The Interior Decorator 

Creators of 

Modern Cabinet 

and Upholstered 

Furniture 

HOMECRAFT STUDIOS 
140 East 32nd St. 

New York City 

Tel. Ca. 5-8055 
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ceedingly novel collection of chairs, 
divans, serving tables, and portable 
bars, all of which are characterized 

by novelty and smartness of style that, 
will make an appeal to the Southern 
resort trade. 

The Albano Co. can always be re- 
lied upon for reproductions of period 
furniture exact as to lines and detail. 
One of their newest items is the con- 
sole table which they call the “Marl- 
boro, Number 2.” This is of English 
design with claw feet and splendidly 
executed hand-carving. 
A piece which deserves mention in 

the Harry Meyers line is the “Hemp- 
stead.” This is a love seat of conven- 
tionalized Georgian design with a 
tufted seat and back, particularly 
adaptable for use in small interiors. 

In their line of Colonial and early 
American reproductions, the Charak 
Co. have an interesting breakfront 
cabinet in the Sheraton style. This 
is in mahogany with old English fin- 
ish and satinwood inlay, 

Tapp, Inc., have a rather unusual 

console cabinet, semi-oval in shape, 
of exceedingly simple design carried 
out in mahogany. 
We were very much taken by a 

modernistic chair covered in striped 
chenille designed for Cummings & 
Engbert by their designer, Myron 
Dassett. This chair, besides being 
stylish in appearance, is quite obvi- 
ously built for sitter’s comfort. 

We could go on for pages about the 
new pieces which struck our fancy. 
We believe, however, that what we 
have illustrated and described here 
is sufficient to show the decorator that 
the Autumn market affords him wide 
opportunity for discriminative selec- 
tion. 

Photographs from several manu- 
facturers were received too late to be 
included in this issue. Pieces repre- 
sentative of their lines will be shown 
in September. 
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The Interior Decorator 

ECAMIER 
A classic example of design and 
reproduction. One of many fine 
pieces now being exhibited in 
our showroom for Autumn 

selection. 

215 East 47th St., N. Y. C. 

ELdorado 5-6998 

Boston Office: 54 Canal St. 

MEYER— 
GUNTHER— 
MARTINI 

; R 

GRAND CENTRAL WICKER SHOP 
INCORPORATED 

SUN PARLOR, YACHT, TERRACE 

AND GARDEN FURNITURE 

Some of our installations: The Breakers 

of Palm Beach, Whitehall, Seminole 

Club, Miami Biltmore, Dunes Club, Fish- 

ers Island Club and most prominent 

homes and clubs in America. 

Free Illustrated Catalog. 

217 EAST FORTY SECOND STREET, NEW YORK 
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\WAPAPAGATN WAAAY 

A charming Louis XV 
Secretaire for __ either 

Bedroom or Living 
Room 

E SURE TO SEE 
ETHLEHEM’S 

NEW 
FALL 

GROUPS 
@ Painstakingly designed 

@ Custombilt in our factory 
@ Artistically displayed in our 

showrooms 

@ Yet 

@ POPULARLY PRICED 

BETHLEHEM 
FURNITURE COMPANY, INC. 

Designers and Manufacturers of Distinctive 

Bedroom and Living Room Groups 

159 Madison Ave. at 32nd St., N. Y. C. 

FACTORY PHILADELPHIA 

Bethlehem, Pa. 1211 Chestnut St. 
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The Mandel House 
(Continued from page 9) 

they are not of white vacuum glass 
bricks, are painted a flat white. On 
the black terrazzo floor is a shaggy 
hand-loomed rug with a geometrical 
design in cocoa brown and char- 
treuse. The curtains are of Cello- 
phane in white with a heavy diagonal 
weave. The table, especially de- 
signed, is in white lacquer and 
chromium with an etched glass cen- 
ter and lighting underneath. The 
chairs are of chromium covered with 
emerald green leather. 

At the top of page 8, the living 
room is shown. On the floor is a 
large cafe au lait rug. At the win- 
dows are draperies of a rough tex- 
tured beige linen with diagonal 
brown mist stripe. The sofa shown 
before the long window is covered 
with a brown, white and yellow 
plaid. The other chairs are up- 
holstered in a pale cream fabric. All 
of the furniture in this room was 
designed by Mr. Deskey. 

The library, shown at the bottom 
of page 9, has woodwork of oak. 
Especially interesting in this room is 
the setting of the fireplace. 

Considered from any point of view 
save that of the dyed-in-the-wool tra- 
ditionalist, the Mandel house seems 
to be in every respect a successful 
undertaking. 

Both Mr. Stone and Mr. Deskey 
while following all the principles 
common to modern architecture and 
decoration have achieved results 
which are not oversensational but 
quite un-monotonous and thoroughly 
acceptable. This house architectur- 
ally and from the point of view of 
the decorator is, we believe, the ex- 
pression of modernism at its best. 
It is a liveable house suited to the 
needs of its owner. 

Following is a list of firms to whom 
credit should be given for supplying 
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CABINET WORK 
FURNITURE 
INTERIORS 

Unique and comprehen- 
sive service especially 
for the decorator seek- 
ing experienced execu- 
tion of modern decora- 
tive themes. Full cooper- 
ation with the decorator 

CUMMINGS AND ENGBERT 
208 EAST 27TH. N. Y. C. MYRON DASSETT. DESIGNER 

20 TH CENTURY 
FURNITURE OF 
SOUND DESIGN 

Simple, comfortable proportions with a built- 
in character. Manufactured of the finest ma- 
terials to conform to the highest decorative 
standards. NEW MODE 

Visit our moderne apartment znd see our FURNITURE COMPANY 

display of pieces in the 1935 manner; created 
especially for modern-minded decorators. 342 E. 38th St., Cor. First Av., N. Y. Tel. Ga. 5-0746. 

MANUFACTURERS OF CUSTOM BUILT MODERN FURNITURE 
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Importers and Makers of Fine Furniture 
French, Italian and English 

Furniture Frames carried in stock 

Leopold Colombo & Bro. 
304 EAST 45th ST., NEW YORK 

Richter Reproductions are inspired 
by the imaginative beauty of classic 
pieces. They are designed for 
beautiful homes. 

RICHTER 
FURNITURE COMPANY 

512 East 72nd St., New York 
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the various decorative materials used 
throughout the house: 

Carpets and rugs—Nelson F. Fink; Lack 
Carpet Co., Wechsler Carpet Co. 

Curtains—Otto Meers. 

Fabrics—Sidney Blumenthal & Co., Che- 
ney Brothers, Chicopee Sales Corporation, 
Marshall Field & Co., Gosstex Fabrics Co., 

Ronald Grose, Inc., Robert Heller, Inc., Hil- 
dreth & Dunlop, Hind & Harrison Plush 
Co., Johnson & Faulkner, Kleinert Rubber 
Co., H. B. Lehman-Connor Co., Moss Rose 
& Co., F. Schumacher & Co., Stead & Miller, 

Stroheim & Romann, Sundour Unfadable 
Fabrics Co., J. Thorpe & Co., Inc., Wall- 
iser Trimmings, Witcombe McGeachin & 
Co. 

Fireplace equipment—H. A. Bame, W. H. 
Jackson Co. 

Furniture—Englander Spring Bed Co., 
Greenpoint Metallic Bed Co., The Luce 

Furniture Co., Metallon Corporation, A. 

Piano & Sons, Inc., Schmieg-Hungate & 

Kotzian, Inc., Thomasville Chair Co., Val- 
entine-Seaver Co., E. Wiener Co. 

Lamps—Paul Hanson Co., Ine., Shofu- 
Burns. 

Leather—Blanchard Brothers & Lane. 

Wall papers—Frederick Blank & Co., Inc., 

Richard E. Thibaut, Ine. 

The XXV Salon des Artistes 

Decorations 

(Continued from page 13) 

It has been our opinion for many 
years that whatever prejudices there 
are existing against modern art in 
decoration have been created to a 
great extent not by the ideas and 
products of the master designers but 
by the work of their imitators who, 
without creative ability of their own, 
having copied freely, have copied 
not the best but the worst design ele- 
ments. When these imitators went to 
Paris for their models they almost 
invariably saw little in the French 
designers’ work aside from a certain 
bizarre quality, the existence of 
which we have always deplored. 
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* 
Fine upholstered furniture 

reflecting the smartest in 
contemporary and _ period 

styles. 

Sofas, love seats, chaise 

longues, living room, dining 
room, and odd chairs, cus- 

tom built in the best tradi- 

tion, tho reasonably priced. 

Decorators are invited to 

visit the Terrace Showrooms 

of 

CHAIRS, Inc 
192 LEXINGTON AVE. AT 32ND ST., NEW YORK 

we CREATIVE MANUFACTURERS OF FINE UPHOLSTERED FURNITURE %& 

Established 1872 

JOSEPH N. * 

COURTADE 
. 5 & SONS, Inc. 

MANUFACTURERS 

Authentic Reproductions of 
Early American Furniture 
Manufactured of Selected 
Solid Hard Rock Maple, 
Fully Pegged. Edgeworn and 

Antiqued 

Can be bought on Open Stock basis 

Immediate Door Delivery 

* 

FACTORY & SHOWROOMS 

514-518 W. 24 ST. 
NEW YORK 

“Aristocrat in Maple” 

See the new models in all periods 

Albano is showing — furniture for 
every room in the home, all of the 
Albano standard, yet moderately 
priced to meet current conditions. 

THE ALBANO (OMPANY. Inc. 
Wholesale Showrooms 

305-7-9-11 EAST 46 ST., NEW YORK 
FACTORIES: 306-8-10 E. 47th Street 
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Peter Engel, Inc. 
MANUFACTURERS 

Authentic Reproductions of 
Colonial, Early American and 
English Furniture—also Special 
Order Work. 

415 East 31st St., New York 

. 

GRAND LEDGE CHAIRS 

SOLID MAPLE 
KIDNEY SHAPED TABLES 
finished to match color or unfinished (six sizes). 

Size of table top 
18” deep x 39” wide 

IN STOCK FOR IMMEDIATE DELIVERY. 

Other shapes to order. 
‘ oy 

—ALWAYS A LARGE DISPLAY— 

COMPLETE LINE OF SOLID PEGGED 
MAPLE FURNITURE 

ALVIN FURNITURE 
MFG. CO., INC. 

238 East 44th St., New York 
Telephones: MUrray Hill 2—4737-38 

—VISIT OUR SHOWROOM— 
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The Month’s News Notes 

(Continued from page 29) 

the form of a SeamLoc broadloom ' 
carpet for the new Sikorsky, S-43 
transport plane. 

Above De Grarr, formerly in the 
department store field as decorating 
consultant for Z. L. White & Co., Col- 

umbus, Ohio, is now in charge of the 
Alice Norton Studios, Atlanta, Geor- 

gia. Mr. De Graff is also serving on 
the teaching staff of the Southern 
Practical School of Interior Decora- 
tion. 

THE Chesterfield Furniture Corpora- 
tion of Williamsport, Pa., has opened 
new showrooms at 192 Lexington 
Avenue, where the company’s entire 
line is on display. 

Frank W. WitmartH, decorator, in- 

forms us that the contract for fur- 
nishing several units in the Saratoga 
Springs Authority project, later to be 
opened by President Roosevelt in 
person, is in the hands oft Wilmarth 
& Son, Glens Falls, New York. This 

firm is supplying furniture for the 
Athletic Group, the sulphur bath 
houses and other similar units, and 
the furniture for these units was 
largely of special design made by the 
Albano Co. and the Kittinger Co. 
The Mohawk Carpet Co. furnished 
the rugs; the fabrics were from J. 
H. Thorp & Co. and from Johnson & 
Faulkner. For the Gideon Putman 
Hotel, which is part of this project, 
M. Mittman & Co. supplied the up- 
holstered furniture. 

[tv Is announced that Jud E. Wil- 
liams is now in charge of the Goodall 
fabric department of L. C. Chase & 
Co., Ine. 
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THE AGENTS for the 509 Madison 
Avenue Building announce that Che- 
ney Bros. have taken a lease for an 

additional floor occasioned by the 
need of increasing the size of this 
firm’s division having to do with dec- 
orative fabrics. 

A SMALL booklet entitled “The Saga 
of Furniture” has just been issued by 
the Charak Furniture Co. In 14 at- 
tractive pages this little booklet illus- 
trates and describes many Charak 
pieces and tells in a pleasing way cer- 
tain pertinent facts concerning its 
manufacture. The book is primarily 
intended for consumer instruction. 

‘THE NEWLY organized firm of Kirt- 
land & Wolff, Inc., featuring decora- 

tive fabrics, has announced the open- 
ing of its office, and will be ready for 
business August 15th. Mr. J. H. Kirt- 
land has had a long and successful 
experience in the fabric field, having 
formerly been president of Johnson 
& Faulkner. His associate, Mr. Ed- 

ward Wolff, has also been identified 
with the fabric field for many years, 
having been associated with such 
houses as the Greeff Co., Stroheim & 
Romann, and Cheney Bros. 

The new firm will feature a gen- 
eral line including exclusive chintzes, 
linens and cottons especially designed 
and colored for the decorative trade. 
A special arrangement has been 

concluded with Arthur H. Lee & Sons 
to distribute the line in the Chicago 
and Boston territories. Arrangements 
for representation in other terri- 
tories are also being made. Mr. Wolff, 
in addition to his duties in the New 
York office, will travel the mid-west 
territory. 

EXxcLusive distribution of Hand Tek 
papers has been given to Sigrid K. 
Lonegren at 30 Rockefeller Plaza. 

(Continued on page 44) 

A fine Shera- 

ton Lady’s 

Writing desk, 
of mahogany 

with  satin- 

wood inlay. 

Circa 1790. 

ORIGINAL PIECES & PERFECT REPLICAS 

COLCHESTER 
GALLERIES 

BRITISH EMPIRE BUILDING 

16 West 50th Street, New York 

Chesterfield Furniture 
Corporation 
OF WILLIAMSPORT, PA. 

ANNOUNCE 

THEIR NEW LINE OF 

LIVING ROOM 

FURNITURE 

COMPRISING ALL 

PERIODS NOW BEING 

SHOWN AT OUR NEW 

SHOWRSOMS 

® 

192 LEXINGTON AVENUE 
CORNER 32ND ST. 
NEW YORK 

e 
BUYERS ARE CORDIALLY INVITEO 

TO INSPECT OUR NEW COLLECTION 
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“Designs of Today” by THIBAUT 

—those new, exclusive, Washable 

and Light-tested Wallpapers. 

Unusual Chinese blue and 
white Porcelain Lamp with 
Silk Pagoda shaped shade to 

match. 

WAHL & CO. 
LAMPS&SHADES 

64 W. 48th ST. NEW YORK 
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Interior Decorator 

activities 

FALL 
EXPOSITION position of 
Fall Style Trends will be held at the 

PEDAC Galleries August 1 to 8. A 

comprehensive display of decorative 

products forecasting Fall styles will be 

on view for the benefit of the decora- 

tor. 

HE annual Ex- 

A forecast of coming styles is evi- 

dent in the display of furniture and 

floor coverings at the gallery. The 

dominant note is XVIII Century Eng- 

lish as illustrated by both antiques and 

reproductions exhibited by importers 

and manufacturers. Original antiques 

of this era are shown by several con- 

cerns including Ashley-Kent. Their 

display includes two Georgian pine 

carved marble topped console tables re- 

flecting a strong French influence. 

GEORGIAN | hapecdas'a HODGES 

have an interest- 

ing variety of Sheraton mahogany tables 

such as end tables, lamp tables, drop 

leaf and round tables and a two-tiered 

dumb waiter. In addition is a chest of 

drawers in the same style. 

Many beautiful reproductions are 

shown by Schmieg-Hungate & Kotzian. 

One of their exhibits includes an inlaid 

china closet, a pair of console tables, a 

—= 

Se 



The Interior Decorator 

P-E-D-A-C 

ene teal nat inte 

a 

— 

writing desk of mahogany, inlaid, with 

leather top and a metal gallery. 

The same firm shows a bedroom 

suite reflecting the age of satinwood. 

The twin beds have a swag and wreath 

inlay while the kidney shaped dressing 

table and commode are decorated in a 

similar manner. A chaise lounge is 

covered with a blue brocaded taffeta 

having a floral design. A pair of marble 

top night tables to match are made in 

rarewood. 

The age of mahogany is represented 

by Chippendale reproductions of a sec- 

retary, a sofa, chair and small table 

shown by the Virginia Craftsmen. 

AMERICAN | ints ever popu- 

COLONIAL lar American 

Colonial is sponsored by the Virginia 

Craftsmen in maple and pine. An in- 

teresting Windsor writing chair and an 

unusual round table with moveable 

lamp attached, a wing chair in a color- 

ful plaid homespun fabric and writing 

desk with a rush seat chair are among 

the examples of the early American. 

FRENCH ee French 

influence is also 

evident in several of the rooms. 

RECEPTION HALL 
Photo-murals and photograph 

by Leize Rose Studios 

Swedish 
“DURO” 

Wallpaper 
WASHABLE and FAST-TO-LIGHT 

New Fall sample books 

containing 150 designs, 

more than half never be- 

fore shown, are now 

ready. 

Write for additional in- 

formation. 

Sigfrid K. Lonegren 
30 Rockefeller Plaza New York City 

Tel. COlumbus 5-4350 

Exclusive Sales Agent for 

HAN-TEC . Hand Made 

Wall Covering 
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In the way of antiques, Ashley-Kent 

p 3 p ; D : A ’ 2 are showing a Directoire sofa and chair 

in gold and black. The sofa is uphol- 

stered in blue damask while the chair 

is covered with a red and white striped 

has now under way exten- 
sive plans for the Semi- 
Annual “Exposition of 

Trends” for the Fall of 1935 taffeta. 

eo ee Several of Elinor Merrell’s antique Cé 
PERMANENT EXHIBITION ' | 

OF DECORATIVE pieces are also of the Directoire school. baat 

ARTS & CRAFTS, INC. One set of ivory painted chairs has the de 

Rockefeller Center animal foot on the front legs, popular fo 

New York at that period. The armchairs of this ta 
set are upholstered while the side chairs 

are open with classical urn floral de- lo 

sign as the center splat. A 

An_ interesting oriental accent is ys 

added by the antique pieces from China ‘ 

belonging to Helen Snyder. The group f| 

includes a Chinese cabinet in red lac- 

quer and a four section black and gold 

lacquered floor screen. " 
r 

In the way of odd pieces a smart new 

coffee table of mirrors in steel finish ; 

except the top, which is of clear glass, ’ 

has been designed and manufactured . 

by Helen Snyder. | | 

Exclusive Silk Fabrics FLOOR THe floor cover- | ) 

is COVERING ing exhibits have : 
i 

: equally as much interest for the deco- 

SEELEY, SCALAMANDRE rator not only in the texture appeal but | 

660 Madison Avenue, New York in carpets of period and contemporary i | 

design. 
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A recent creation of Bigelow-Sanford 

is the loom tufted carpet which they 

call Crescendo. The example at their 

booth is of geometric design in tones 

of gray. : 

A pebble finished broadloom called 

Caracul, produced by Alexander Smith, 

will also attract the attention of the 

decorator. This fabric will not show 

foot marks, which is a decided advan- 

tage in any plain broadloom carpet. 

The broadlooms displayed by Bige- 

low-Sanford, Mohawk Carpet Mills and 

Alexander Smith include an interesting 

variety of embossed weaves, Colonial 

hooked rug effects, and geometric and 

floral patterns, some of the latter re- 

flecting the Mid-Victorian era. 

In scatter rugs, de Quintal offers a 

round hand-hooked needlepoint rug in 

rich tones of blue and rose on white. 

The Gotham Carpet Co. also have an 

interesting variety of hooked rugs, some 

of which are partly clipped, in others 

the design is raised, and in still others 

the pattern is incised. 

Decorators can certainly find inspira- 

tion in the variety of hooked rug tech- 

niques as displayed at PEDAC Galleries. 

Beautiful orientals, so suitable for 

Georgian rooms, are on display by 

Michaelyan and Kent-Costikyan. 

MODERN ~~ 
Lighting Fixtures 

MADE FROM ORIGINAL DESIGNS 

® Ceiling Lights 

® Wall Brackets 

® Table & Floor Lamps 

ART CRAFT STUDIOS 
MARGARET H. BROWN 

Room 1032, Rockefeller Center, 

New York 
Circle 7-0236 

Formerly at 669 Lexington Ave. 

A modern Chinese head in grey 
and blue on a chartreuse green 
background, in a box frame of 
chartreuse green with white 
stripe. 

Special order pictures with 
colors to match. 

Newman Decor, Inc. 
30 East 23rd Street, New York 

ALgonquin 4-9819 
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E€AVE 

No. 6528 

No. 6557 

T HREE superb examples of 

the weaver’s art from a col- 
lection which we are sampling 
very actively to decorators and 
especially recommended for 
18th Century and quite mod- 
ern pieces. 

ARTHUR-H-LEE6SONS 8s 
Makers of period fabrics 

383 Madison Avenue, New York 
Chicago * Boston © Philadelphia ¢ Los Angeles 
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The Month’s News Notes 

(Continued from page 39) 

Hand Tek papers are especially proc- , 
essed whereby the decorator may 
have a variety of designs and color 
combinations to select from to meet 
his requirements. There are in stock 
fifty ground colors upon which a va- 
riety of designs may be printed in the 
decorator’s own colors without extra 
charge. Special ground colors and 
special designs may be had at a slight 
extra cost. These papers have an ad- 
ditional decorative value in that they 
are washable and fast to light. 

[tv HAs COME to our notice since the 
July issue of our magazine came from 
the press that four of the designs 
featured in our wall paper section 
were done by the John Little Studio, 
Inc. These were a design shown by 
A. H. Jacobs & Co. of a Chinese pat- 
tern on the upper left page 24; one 
of Thibaut’s patterns known as the 
Challenger, illustrated on page 26; 
the Birge pattern illustrated on page 
28, and the Artcraft paper featured 
in the upper left corner of page 33. 

GHowrooms with an extensive dis- 

play of the furniture of Meyer-Gun- 
ther-Martini, Inc., have recently been 
opened in Boston at 54 Canal St. Wil- 
liam A. Carr has been appointed the 
firm’s exclusive sales representative 
for the New England territory. 

THE exhibition of photographs and 
renderings of interiors by members 
of the Decorators Club, many of 
which will be reproduced in our next 
issue, will continue at the Decorators 
Club Gallery until August 30. 

Decorators and designers repre- 
sented in the exhibition are: Ruth 
Campbell Bigelow, Gertrude Brooks, 
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Mary Coggeshall-Jeannette Jukes, 
Inc., Mrs. Dodd, Miss Gheen, Inc., 

Vesta L. Giles, Violet E. Grosvenor, 
Sylvia Holt, Emma B. Hopkins, Ethel 
Lewis, Nancy McClelland, Inc., Mrs. 
Forbes McCreery, Frances T. Miller, 
Mary Miller, Ethel A. Reeve, Hor- 
tense Reit, Bertha Schaefer, Lucile 
Schlimme, Ruth Lyle Sparks and 
Margery Sill Wickware. 

Forty new model rooms for display 
purposes have just been completed 
by the Vanleigh Furniture Co. at 115 
West 40th Street. These rooms were 
designed and executed by Mande- 
ville and Sforzina. Modern and 
XVIII Century furniture was given a 
very prominent display. The Van- 
leigh Co. are Metropolitan distribu- 
tors of the Landstrom Furniture Cor- 
poration of Rockford, IIl. 

THE Boston office of Johnson & 
Faulkner is now in charge of Edward 
C. Lenox who from that office will 
serve the entire New England terri- 
tory. Mr. Lenox has been with the 
firm of Johnson & Faulkner for a pe- 
riod of ten years and has served in 
the various sales departments of the 
organization. 

Because of the difficulty of clean- 
ing and properly stretching fine lace 
curtains, many decorators prefer not 

to accept such items from their cus- 
tomers for fear that they will not be 
done properly. The plant of Mme. 
Mountenot is fully equipped to give 
this service to the decorative trade. 
In addition they clean fine antique 
fabrics, fine silk and lace lamp shades 
and other expensive decorative ma- 
terials. They also clean upholstered 
furniture without having to remove 
the fabric. 

A UNIQUE and special service has 
been worked out by Town-Country 

NOTICE 

to 

MANUFACTURERS 

and 

DECORATORS 

@ CONTEMPORARY 

@®@ INDUSTRIAL 

@ DESIGNERS 

@°3. i tt 3-34 

@®@ cOLORISTS 

CAPABLE OF © 

RENDERING 

EXPERIENCED 

PRAC P24 AGE 

ASSISTANCE 

BouY 
INCORPORATED 

125 8.46 St: 

New York, N. Y 

Wl. 2-0212 
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“SUPER WEXTON” CARPET 
in the 

MANDEL HOME 

Special colors were 
naturally required for 
unusual treatment in 
the MANDEL home fea- 
tured in this issue of 
INTERIOR DECORA- 
TOR. 

Wechsler Carpet Co. 
was selected by the dec- 
orator as the most ex- 
perienced and best qual- 
ified to produce special 
color broadloom. 

Wecxscer Careet Co. tne. 

305 - New 
East & W York 
47 St. Y City 

Decorators need to know the latest 
trends and interests in antiques. 

AMERICAN COLLECTOR 
has all this spot news as well as 
feature articles that are mines of 
accurate information humanly pre- 
sented. 

READ 

AMERICAN COLLECTOR 
REGULARLY 

for its news and features. They are 
worth money to you. 

AmerIcAN COLtector is beautifully 
illustrated. Yearly subscription (26 
issues) $3.00; $5.00 in Canada and 
foreign. 

> 

THOMAS H. ORMSBEE, Editor 

AMERICAN COLLECTOR 
Dept. 60, 425 Fourth Ave., New York, N. Y. 

(If yeu would like to see a sample copy send 25c) 
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Venetian Blinds that should have a 
strong appeal to decorators. They 
now offer special tape designs in 
colorful effects to match and comple-, 
ment draperies and can even go so 
far as to carry out in these tape de- 
signs the actual decorative theme of 
the room. The effect obtained lends 
an individual touch which lifts Vene- 
tian blinds out of the ordinary com- 
mercial class and places them dis- 
tinctly in the decorative class. Town- 
Country Venetian Blinds offer a wide 
range of designs. 

Tonality, Texture, Mellow Color 

in Newest Carpets 

(Continued from page 23) 

cured in many of the new rug and 
carpet designs. In these the tonal 
color is the sum total of the various 
colors which are mingled all over the 
surface to form the pattern. Among 
these rugs are many of Early Ameri- 
can hooked rug character, some of 
the tartan plaid designs and all of 
those in the entirely new line of Pro- 
vincial Homespuns just brought out 
by the Firth Carpet Company. 

The Provincial Homespuns are es- 
pecially interesting because they 
draw upon fresh design sources that 
have been overlooked, namely, 
weaves produced in out-of-the-way 
places—patterns that are simple, col- 
orful and rich with human interest. 
Oue design is derived from a frag- 
ment of a rare type of hand-sewn 
yarn carpet that was made by South- 
ern women in ante-bellum days, an- 
other had its origin in a Fourteenth 
Century fabric from an isolated Ro- 
man community in Spain. From 
Yucatan, by the way of the Paris 
Latin Quarter, came the “Maya-Maya” 
design, a pattern of medium scale dia- 
monds each enclosing a Maya motif 
somewhat resembling a unit of the 
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familiar Greek key border design. A 
Celtic interlaced design, a Tyrolese 
patch-work rug, and a chevron design 
from old Normandy inspired other of 
these designs. Then there is a design 
from one of the textiles woven by 
Bavarian peasants who used the dif- 
ferent grains of familiar woods as de- 
sign motifs—in this case the walnut 
burl, done in wood tones, resin tones 

and forest greens. 
Texture rivals tonality for the place 

of first importance in today’s carpets 
and rugs. It is seen in plain weaves 
in which twisted loops of the yarn, 
catching the light at different angles 
produce a lively effect in different 
tones. This is the type of weave em- 
ployed in the Twistweave made by 
the Bigelow-Sanford Carpet Company 
and the Caracul weave made by the 
Alexander Smith & Sons Company. 
In both of these lines, new colors 
have just been added. 

Texture alone differentiates the 
pattern from the background in the 
two-tone effect produced by the com- 
bination of cut and uncut pile in the 
Wooltex line from the looms of Mo- 
hawk and in the Shadolite line by 
the Bigelow Weavers. But the Sha- 
dolite carpet line includes a num- 
ber of patterns in which the back- 
ground is in one color and the pat- 
tern in another, heightening the ef- 
fect produced, by the juxtaposition of 
cut and uncut pile and adding a color 
note. In these patterns, the ground 
is of a neutral color and the pattern 
in a more positive color. The cut 
pile is of greater height than the 
uncut loops of the background, bring- 
ing the design into relief. The color 
combinations are: Light gray ground 
with pattern in green; silver gray and 
blue; ivory and rust; ivory and brown. 
In the self-colored designs in Sha- 
dolite the new colors are: pine (be- 
tween beige and cedar), turquoise, 
coral, emerald, platinum, ivory, and 

See anil Scautiful 

DECORATIVE 
FABRICS 
atx <All 

We have outdone ourselves in preparing 

our new fall line for the decorative trade 

—new fabrics more beautiful, more 

varied in design and colorings and more 

adaptable to present needs than we have 

ever shown in seasons past. 

New Sample Books Now Ready— 

CHECK BOOK DESIRED: 

$600 [ Celanese Fabrics 

#603 [] Curtain & Casement Materials 

#602 [) Satins, Taffetas & Drapery Fabrics 

#610 ( Popular Priced Furniture Fabrics 

(Matelasses, Frizettes, Tapestries) 

#611 (1 Pile Fabrics 

(Velvets, Mohair Friezes, etc.) 

#612 ( Brocatelles and Linen Friezes 

$535 © Russialoid Leather Cloth 

We maintain a complete Cut Order Department 

ERBUN 
FABRICS CORP. 
19 EAST 21ST ST., NEW YORK CITY 

Phone “If it’s new 

AL gonguin look to 

4-1190-1-2 ERBUN” 
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4 Pray x: copy of a Régence Mantel—Shelf 
’-10” High. Supplied with white trim- 

yp =. and color of marble desired. 

As manufacturers, we display over 200 beautiful 

mantels in marble and wood. 

Our good quality, quantity and location make it 

possible to price these excentionally low. Visit 

our shawrooms. 

Ye Olde Mantel Shoppe 
(J. W. JOHNSON CO.) 

251 East 33rd St. New York City 

55 years of Satisfaction to the Trade 

Exhibit—P.E.D.A.C., Rockefeller Center, N. Y. 

The Better Type 

ORIENTAL RUGS 
The kind you will have no 
difficulty in selling 
Selected with utmost care. 
Quality of dye, quality of 
wool, quality of workman- 
ship. 

Rugs for every require- 
ment. 

35 years of rug 
selling experience. 

A Sloyman Ce 
276 FIFTH AVE., NEW YORK 

BOgardus 4-4345 
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cocoa. Texture is a feature of the 
Mossgrain rugs made by C. S. Mas- 
land & Son, Inc., for the designs are 

in cut and uncut pile. New patterns 
have been added in rose, jade, briar 
and cocoa. 

Another way in which texture ap- 
pears prominently is in the broad- 
loom weaves in which yarns of dif- 
ferent colors are mingled to produce 
color variation in mottled effects. 
This gives the added interest and 
richness of texture together with the 
play of colors, while the simplicity 
and repose of a plain carpet are 
largely retained. 

The rich texture of the deep, soft 
but resilient pile is a prominent fea- 
ture of the Crescendo weave which 
was introduced last fall in eight pat- 
terns in 4’-6” x 7'-6” rugs, by the 
Bigelow Sanford Carpet Company. 
Now, new patterns have been added 
in 9’ x 12’ size, in cedar, platinum, 

turquoise and warm off-white. 

These rugs are of subtle tonal color 
in abstract designs of wide decorative 
applicability. The Crescendo carpet 
which has just been introduced at 
the new season’s showing, is 9’ wide 

in a range of seven plain colors and 
two mottled texture effects in which 
a warm off-white is combined with 
brown. As this carpet has the pat- 
ented Lokweave back, inlaid designs 
can be made with it by combining 
different colors as desired. The 
Crescendo weave is particularly not- 
able because it simulates the luxuri- 
ous appearance characteristic of 
hand-tufted rugs and carpet, though 
it is machine made. 

The high-pile carpet of hand- 
knotted character, known as Triple- 
tone shows a mottled texture effect. 
It is made by The M. J. Whittall 
Associates, Ltd., and was first shown 

last fall in eight colors, to which two 
colors have recently been added. Of 
the same weave, are the Whittall 
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“The New 

ENTERPRISE WALLPAPERS 

ees Sti Keady 

Eighty Patterns, covering every demand from the Popular 
class to Blanks, Golds and Embossed, to the new Novelty 
or Colonial and Plaid Designs, all Beautifully Colored 
with narrow four band binders to match. 

Also a large line of 30” Plastics carried in stock and Fig- 
ured Papers with special binders. 

The complete ENTERPRISE LINE consists of SEVENTEEN BOOKS 

The Permanent Line consists of FIVE BOOKS 

ENTERPRISE WALLPAPER MANUFACTURING CO. 

SOUTH LANGHORNE, PENNA. 

To DECORATORS 
WHO REQUIRE EXPERT 
DRY CLEANING 

We specialize in the handling 

of all types of fine and ex- 

clusive materials including— 

Lace Curtains, Tapestries, Dra- 
peries & Bedsets, Fine Cushions, 

Lamp Shades, Scatter Rugs, and 
Upholstered Furniture. 

M. RAWLE CO., Inc. 
MANUFACTURERS and IMPORTERS * 

GLASS 
FOR FURNITURE TOPS AND MIRRORS MME. M. MOUTENOT 

MIRRORS French Cleaner 

GOLD, SILVER, GUNMETAL and COLORED 39 East 47th St., New York City 

315-319 EAST 47TH STREET, NEW YORK Phone VO-5 1152 
Phones: Eldorado 5-4230-31-32 
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”— 

-OLDFAB, Inc. 
| L. CALVARI 
S ' 783 MADISON AVE. 

Wl 0) 
Macy 

£,’ & 

LAGO di COMO 

FACTORIES 

ITALY 

NEW YORK | 

FOR THE NEW AUTUMN 

FABRIC, LAMPS & ACCESSO- 

RIES SEE OUR SEPTEMBER 

ISSUE. 

Converters & 

Jobbers of 

UPHOLSTERY 

& DRAPERY 

FABRICS 

“Cut Trade Specialists’ 
The following books will be ready shortly and 

will be sent on request: 

Book 106—French Bedroom Tapestries 
Book 114—Small Figured Tapestries 
Book 115—Velvets, Jacquards, Friezes 
Book 106—French Bedroom Tapestries 

S. KRAVET & SONS 
Sole Distributors 

36 EAST 21ST STREET NEW YORK 
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knotted damask effects in a chevron 
design and a scroll design of mod- 
erate scale which can be had in-a 
range of colors. 

Manufacturers are taking the seam 
out of carpets today with broadloom 
as fast as they took the seam out of 
rugs some seven or eight years ago. 
An amazingly large number of pat- 
terns which have been available only 
in three-quarter width are now made 
in broadloom. The new broadloom 
productions include many _ Early 
American hooked rug designs, two- 
tone weaves and other special effects 
as well as the more usual types of 
designs in the well known weaves. 
The number of colors in plain broad- 
loom has been increased very rap- 
idly, providing decorators with a full 
pallette with which to carry out their 
color schemes. 

The great preponderance of de- 
signs are of historic period character 
and there does not seem to be any 
diminution of their number, not- 
withstanding the entry of modernism 
into the field. The interpretation of 
period styles in carpets and rugs is 
keeping pace with the changing 
trends in interior decoration as a 
whole and is being enriched, refined 
and revitalized so that the current 
productions show a very marked ad- 
vance in decorative quality. Though 
many of the modern style designs are 
of questionable merit, some are ad- 
mirable. Of course, plain broad- 
looms are much used in interiors dec- 
orated in the modern manner. 

The advances that have been made 
in color in this field lately have given 
us a wide range of mellow colors that 
are full of life even in the darkest 
shades and in the lightest tints, that 
are free from objectional freshness 

and sharpness. These mellow colors 
are infinitely better than any previ- 
ously available and in key with the 
best taste of our day. 
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Characteristics of Rayon 

(Continued from page 26) 

which of the several rayons are most 
satisfactory and best adaptable to the 
particular purpose the consumer de- 
sires to use the fabric for. 

It is not our province to advise the 
decorator as to which of the different 
types of rayon that are in the market 
he should favor. What we can do 
is to provide information, not too 
technical, that will enable him to 
have a grasp of the principal differ- 
ences in the manner of production 
and of the character of the material 
produced by each different manufac- 
turing process. 

For instance, there are four proc- 
esses each of which produces a cer- 
tain type of yarn peculiar to itself 

and different from the others in cer- 
tain respects. These are: 

*1. The Viscose Process—which 
probably is the origin of the largest 
proportion of the rayon fibres used 
in the decorative merchandise trade. 

2. The Cellulose Acetate Process— 
by which Celanese, Acele, Eastman, 
Seraceta, and other acetate yarns are 
made. 

3. The Nitro-cellulose Process—by 
which Tubize and Chardonize yarns 
are made. 

4. The Cuprammonium Process— 

by which Bamberg yarns are made. 

Sun Resistance: As to the equal re- 
sistance to sunlight and fastness of 
color concerning these different types 
of synthetic yarns, there are the same 
reliable . guarantees by responsible 
firms. As a matter of fact, it is easier 
to obtain dye fastness in certain col- 
ors in synthetic yarns than in others; 
however it is unwise to guarantee col- 
or fastness of synthetic yarns unless 
the manufacturer specifically guaran- 
tees it, or, unless the store itself has 

* Quoted from a bulletin pebitshed by the Amer- 
ican Bemberg Corporation, 

IMPART THE INDIVIDUAL TOUCH’ WITH 

CUSTOM BUILT 

VENETIAN BLINDS 
Enameled — not lacquered— 
to resist peeling and wear. 

IMPORTANT! 
Special hand-painted tape designs 
worked out to match drapes or 
decorative theme. 

Inquire about this service. 

TOWN-COUNTRY VENETIAN BLINDS 
Office and Factory 449 West 42nd Street, New York 

MEdallion 3-0546 

° 
Mirror Hold Backs 
The two outside illustrations are new in 
our showing of decorative holdbacks. At 
the left we show a chromium plated arm 
with beveled mirror glass—at right a 
painted arm with glass rosette. The cen- 
ter illustrations show our new beveled 
mirror plate glass holdbacks, obtainable 
in round, diamond, octagon” and _ oval 
shapes. Glass rods and cranes to match. 

Write for illustrations of these holdbacks 
and cranes. 

GOULD-MERSEREAU CO., Inc. 
189 LEXINGTON AVE. NEW YORK 
FACTORY, 21-16 44th Road BOSTON 

Long Island City 13 Columbia St. 
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PORTABLE 
MANTELS 

and accessories 
Makers of a complete line of 
Portable Mantels and Fire- 
place Equipment in ali the 
period styles. 

Styled and priced to meet 
every requirement. 

No. 3026 

Complete Line displayed at 

ARTCRAFT MANTEL COMPANY. Division of 
ARTCRAFT RADIATOR ENCLOSURE COMPANY 

274 Madison Avenue, New York City 

NEW! ARRESTING! DISTINCTIVE! 

Our new fall line of Drapery 
and Upholstering Fabrics ready 
soon. 

CELANESE—CASEMENTS—DAMASKS 

PLAIN AND NOVELTY FRIEZES 

Upholstery Damask and Brocatelle Book 

READY NOW 

Send for sample books 

8S. STAPLER 
754 South Fourth St. - 408-410-414 Fitzwater St. 

PHILADELPHIA, PA. 

Chenille-Twist Broadlooms 
SPECIAL COLORS ON ORDER 

Astrakhan Broadlooms 

CARPETS, RUGS AND 
LINOLEUMS FOR 
EVERY OCCASION 

oe 

Phone—CHickering 4-4720 

SULLIVAN CARPET CO. 
330 FIFTH AVENUE NEW YORK 
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had some laboratory test which justi- 
fies its own assumption of responsi- 
bility based on these tests. 

Shrinking and stretching: The 
same consideration applies to shrin 
age or stretch as applies to ~ 
fastness. There are fabrics 
guaranteed to suffer onlv 
nificant alteration in us <0 
either stretching or shrinka, .. 

Cleaning: It is recommended that 
dry cleaning be employed in connec- 
tion with rayon fabrics as no special 
precautions are necessary and any 
stain removal agent that does not 
arm cotton can be used with safety 
on most rayon fibres. Before using 
any product for stain removal, test 
its effect on a small piece of the ma- 
terial. 

Washing: It is recommended that 
in the washing of light-weight rayon 
or other synthetic materials that 
plenty of luke-warm soap suds be 
used and squeezed through the ma- 
terial, avoiding rubbing, twisting, or 
other rough treatment harmful to any 
fine fabric. Rinse well, dry quickly, 
and evenly, and when almost dry 
press on the wrong side and iron 
with a moderately hot iron. There 
is no more danger of scorching rayon 
fabric than there is of scorching cot- 
ton, linen or other material, and the 

same care and precaution should nat- 
urally be observed. 

The secret for the proper ironing 
of rayon fabrics is to have the fabric 
slightly and evenly damp, square the 
fabric for ironing and iron with the 
warp threads, ie., lengthwise of a 
curtain. 

Sewing: Use fine needles with long 
tapered points, mercerized cotton 
thread and loose, uniform upper and 
lower tension on the sewing machine. 
It is well before cutting to pull a 
thread to insure a straight cutting 
edge. Because of the slipperiness of 
synthetic fibres it is well always to 
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make a deep seam with the length of 
the stitch adjusted to the fineness of 
the fabric sewn. For French head- 
‘sgs and other forms of drapery ar- 
ingements requiring a degree of 

stiffness not provided in the fabric it- 
self, additional stiffening in the form 
of muslin, crinoline, unfilled duck or 

wigging may be employed. 

Several of the manufacturers of 
rayon have taken the trouble to pro- 
duce informative circulars for the ex- 
press purpose of acquainting buyers 
and salespeople with the peculiar 
properties of their products. These 
should be relied upon for specific in- 
formation whenever available. 

Finally, synthetic fibre materials 
should be sold for what they are. 
They are not a substitute for any of 
the fibres which have had longer use 
and are better known. They are a 
definite textile material having char- 
acteristics peculiar to themselves, re- 
liable, and worthy for the purposes 
for which they are intended. 

The Color and Dyes of Orientals 

[N the New York Evening Post of 
July 3lst, H. Michaelyan printed a 
very interesting article on Oriental 
Rugs. The following excerpt con- 
cerning the colors and dyes used in 
the best periods is informative: 

“The dyes were of vegetable extrac- 
tion. They mellowed with the pass- 
ing of time and gave the rugs an ir- 
ridescent appearance. These dyes 
were made from roots, herbs, vege- 
tables and nuts, Color is the crown- 
ing glory of the rug weaving art. No 
chemist can imitate the work of the 
old masters. Even in his immediate 
neighborhood, the High Priest of the 
Dyers’ Cult jealously guarded his 
secret. His art extant in the gorgeous 
antiques and many semi-antique rugs 
is a lost art.” 

KAN-WASH 
Presenting WASHABLE fy 
WALL PAPER, a finished, Fy 
perfected product worthy to 

bear our name. 

BECKER, SMITH & PAGE 
INCORPORATED 

PHILADELPHIA, PA. 
2 

This is our 1876 Pattern 

GLASS CURTAIN 

MATERIALS 

OF EVERY 

DESCRIPTION 

49 EAST 53rd ST., NEW YORK 

Lloyd Sample Books 

contain the papers now in popu- 

lar demand. 

Please show the Lloyd books now 
in your hands. 

W. H. S. LLOYD Co., Inc. 
NEW YORK—48 West 48th Street 

CHICAGO . NEWARK . BOSTON . LOS ANGELES 
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MERROW 
TRADE MARK REG. U. S. PAT. OFF. 

High Speed Trimming and Over- 
seaming, Overedging and Shell Stitch 

Machines 
of special interest to 
Manufacturers of 

Interior Furnishings 

Class 60 
Machine 

Write for details regarding 

STYLES 60 W, 60 U and 60 Q—For plain and 
ornamental edge finishes on Ruffled Curtains, Val- 
ances and Draperies of all kinds. 
STYLE 60 RD—For a strong three thread edge, 
Straight or scalloped, on Rayon Bedspreads and 
loosely woven fabrics. 
STYLES 60 ABB and 60 D3B—fFor joining up- 
holstery fabrics in a flat butted seam for subsequent 
processing. 

Let us demonstrate the work of these 
machines on your own product. 

THE MERROW MACHINE Co. 
24 Laurel St. Hartford, Conn. 

P rogresstve M o1res 
Dyeing and Moireing of 

UPHOLSTERY & DRAPERY 
FABRICS 

Special Moire Designs and Patterns 

PROGRESSIVE SILK FINISHING CO. 

Specialists in Moires 

614-632 Clinton St., Hoboken, N. J. 

Phone: Hoboken 3-0771-0772-0773-077 

MANAGERS WANTED 

The S. P. Brown Co., operating a chain of 
Drapery and Floor Covering Departments in De- 
partment Stores contemplate opening additional 
units in the Middle West shortly and are inter- 
ested in receiving applications from those with ex- 
perience as managers or assistants in medium size 
stores. 

Kindly give full details of your experience, quali- 
fications and sa'ary expected in your first letter or, 
if you happen to be in New York, we will be glad 
to receive a visit from you in person. S. P. 
BROWN CO., 432 Fourth Ave. 

A dainty pattern displayed 
at the Commodore by the 
Enterprise Wall Paper Co. 

The Wall Paper Convention 

THE Wall Paper Convention, which 
was held the week of July 29th at 
the Commodore Hotel, this year re- 
flected several points of interest to 
the interior decorator. 

There seems to be a definite trend 
towards open patterns and delicate 
tones. This has been encouraged by 
the fact that the majority of the pa- 
pers today are washable and the dec- 
orator and the paper hanger are 
more willing to handle them know- 
ing that whatever spots appear in the 
hanging can be easily removed. 

Although the modernistic papers 
have been dropped from the majority 
of lines, the modified modern is be- 
ginning to creep in slowly and it is 
believed will have a permanent effect 
on the designs of the future. 

The XVIII Century and French 
school are very prominent. 

Borders are becoming more popu- 
lar and are in most cases a narrow 
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strip in substitution for the mould- 
ing. 

Papers having a Chinese grass 
cloth effect are receiving more atten- 
tion. They may be obtained with the 
grass cloth running in the conven- 
tional horizontal manner or verti- 
cally with plain or variegated 
ground. 

This is the first show that has been 
held since the formation of the Wall 
Paper Institute organized June 28th 
of this year. This body has taken 
over the duties of the old Wall Paper 
Association. The offices are at 19 
West 44th Street, New York, in 

charge of W. L. Carver, Secretary. 
Already a large majority of the man- 
ufacturers are members and working 
towards a program of improving mer- 
chandising conditions in the entire 
industry. 

Officers elected for the ensuing 
year are as follows: President, A. R. 
Palmer, United Wall Paper Factories, 
Inc.; Vice-President, Robt. H. Neil- 
son, Thos. Strahan Co.; Treasurer, C. 

M. DuBois, Stamford Wall Paper 
Co.; Secretary, W. L. Carver, Steven- 

son, Jordan & Harrison. Executive 

Committee: A. R. Palmer, chairman; 

G. Fred Beaudry, Beaudry Wall Pa- 
per Corp.; Charles Bosch, Henry 
Bosch Co.; E. H. Ervin, M. H. Birge 
& Sons Co.; E. M. Lennon, Lennon 
Wall Paper Co.; and K. R. McBride, 
Imperial Paper & Color Corp. 

THE National Exposition of Archi- 
tecture, Decorative and Industrial 

Arts, which was originally to have 
been held this Spring, is now to be 
opened at the Grand Central Palace 
on October 10th extending to Oc- 
tober 19th. 

This is the exposition at which will 
be displayed members’ work of the 
American Institute of Decorators and 
the Architectural Society. 

Decorator 

MEYER 
Upholstery Threads 

are the Best for your work- 
rooms for Hand or Machine 
Sewing. 

Also threads for Shades, Carpets. 

and Draperies. Samples sent free. 

JOHN C. MEYER THREAD CO. 
LOWELL, MASS., U. S. A. 

“The Upholsterers’ Friend Since 1876” 

F.C. HUYCK & SONS 
KENWOOD MILLS 

ALBANY, N. Y. 

Manufacturers of 

KENWOOD 
SIEVE CLOTHS ODU 

REG. US. PAT. OFK 

A.BERKMAN CO. 
Est. 1899 

233 CHESTNUT ST., PHILADELPHIA, PA. 

Our New Fall Line of Upholstery and 
Drapery Fabrics will consist of the newest 
and most attractive patterns from the best 

mills in the market. 
Damasks Tapestries 
Casements Brocatelles 
Sateens Matelasses 
Curtain Cloths Figured Friezes 
Rayon Repps Velours & Veivets 

A COMPLETE LINE OF ACCESSORIES 

Sample Books ready about Sept. Ist. 
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Cornices—Mirrors 

Rawle, M. Co., Inc.—315 E. 47th St., N. Y. ..... 49 

Curtains & Materials 

Carter, E. C. & Son—49 E. 53rd St., N. Y. ........ 53 

Designers 

Bouy, Inc.—125 E. 46th St., Ni Y. ..cceccesceece 45 

Dry Cleaners 

Moutenot, Mme. M.—39 E. 47th St., N. Y. .....- 19 

Fabrics 

Berkman, A. Co.—233 Chestnut St., Phila. ........ 55 

Erbun Fabrics Corp.—19 E. 2Ist St., N. Ys ...... 47 

Kravet, S. & Sems, 36 E. 2let St., Ne VY. ccccccces 50 

Lee, Arthur H. & Sons, Inc.—383 Madison Ave., 

BH. Ya wewcsecndecescstovccsicucccccstcedstncoossee 44 

Oldfab, Inc.—783 Madison Ave., N. Y. ...-+-+-- 50 

Schumacher, F. & Co.—60 W. 40th St., N. Y. .... l 

Seeley, Scalamandre Co., Inc.—660 Madison Ave., 

DR.  e Kvetunidosdeasewnsdeeeéabsaeuseseatpavense 42 

Stapler, S., 754 S. 4th St., 408 Fitzwater St., Phila. 52 

Floor Covering 

Schumacher, F. & Co.—60 W. 40th St., N. Y. .... 1 

Sullivan Carpet Co.—330 Sth Ave., N. Y. ....... 2 

Sleyman, A. Co.—276 Sth Ave., N. V. ...ccccceeee 48 

Wechsler Carpet Co., Inc.—305 F. 47th St., N. Y. 46 

Furniture 

Albano Co., Inc.—305 E. 46th St., N. Y. ........ 37 

Alvin Furn. Mfg. Co., Inc.—238 E. 44th St., 

Ms csghedhdevanecvecnetuvbesietesedventebesned 38 

Bethlehem Furn. Co., Inc., 159 Madison Ave., N. Y. 34 

Chairs, Inc.—792 Lexington Ave., N. Y. .....-+-- 37 

Chesterfield Furn. Corp.—192 Lexington Ave., N. Y. 39 

Colchester Galleries, Ltd.—16 W. 50th St., N. Y. .. 39 

Colombo, Leopold & Bro.—304 E. 45th St., N. Y. .. 36 

Courtade, J. N. & Sons, Inc.—514 W. 24th St., N.Y. 37 

Cummings & Engbert—208 E. 27th St., N. Y. ..... 35 

Engel, Peter, Inc—415 E. 31st St., N. Y. ......... 38 

Homecraft Studios—140 E. 32nd St., N. Y. ....... 32 

Meyer-Gunther-Martini—215 E. 47th St., N. Y. .... 33 

Nu-Mode Furn. Co.—342 E. 38th St., N. Y. ...... 35 

Richter Furniture Co.—512 E. 72nd St., N. Y. .... 36 

Garden & Terrace Furniture 

Grand Central Wicker Shop, Inc.—217 E. 42nd St., 
Pes. Be encesvesuanoetesseeveseséenscrvceceasetaches 33 
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ADVERTISERS” 

Hardware ; 

Gould Mersereau Co., Inc.—189 Lexington Ave., N.Y. 51 

Kravet, S. & Sons—36 E. 21st St.. N. Y. ..c..000- 51 

Lighting 

Art Craft Studios—Rockefeller Center, N. Y. ...... 43 

Wahl & Co.,—64 West 48th St., N. Y. .......--00. 40 

Mantels 

Arteraft Mantel Co.—274 Madison Ave., N. Y..... 52 

Ye Olde Mantel Shoppe (J. W. Johnson Co.), 251 
er eee ~ Ts. Be. “Ws: -dedavesdacdetabantaheeaesues 48 
(Marble) 

Miscellaneous 

American Collector—425 4th Ave., N. Y. ......... 46 

Huyck, F. C. & Sons—350 Fifth Ave., N. Y. ...... 55 

(Sieve Cloths) 

Merrow Machine Co.—24 Laurel St., Hartford, Ct. 54 
(Sewing Machines) 

Progressive Silk Finishing Co.—Hoboken, N. J. 54 
(Dyeing & Moireing) 

P. E. D.. A. ¢. 

Permanent Exhibition of Decorative Arts & Crafts, 
Inc.—30 Rockefeller Plaza, N. Y. ....... Cover IV-42 

Pictures—Prints 

Newman Decor, Inc.—30 E. 23rd St, N. Y. ....... 43 

| 

Threads 

Meyer, John C. Thread Co.—Lowell, Mass. ...... 55 

Trimmings 

Kravet, S. & Sons—36 E. 21st St., N. Y. ......... 51 

Schumacher, F. & Co.—60 W. 40th St.. NY. .... 1 

Venetian Blinds 

Town-Country Venetian Blinds—449 W. 42nd St., N.Y. 51 

Wall Covering \j 

Becker, Smith & Page, Inc.—Snyder Ave. & S. Water | 
Big: GE Dece cecweeédcydasewareeeeeceesoavensnet 53 ‘ E 

Enterprise Wall Paper Mfg. Co.—So. Langhorne, Pa. 49 5 

Lloyd, W. H. S. Co., Inc.—48 W. 48th St., N, Y, 53 

Lonegren, Sigfrid K.—30 Rockefeller Plaza, N. Y. 41 

Strahan, Thos. Co.—Chelsea, Mass.—417 Sth Ave., 
Me We 2 eee eee eee ee eee eee eee eee eee eee eee eee ee eee 

Thibaut, Richard E., Inc.—24 W. 40th St., N.Y... 


