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A GOOD IDEA T THE. meeting of the ge Institute of 
hLAve ak Decorators held in the Sert Room | on June 

the 19th,.in the. course of the reports of educational activities, Mr. Eugene 

Schoen touched upon a plan in which we have very much more than a 
passing interest. The plan referred to is that of holding a series of exhibits 
throughout the country to display decorators’ work—not done on the luxury 
scale but on the budget scale—with the idea of educating the general public, 
to the value of. the decorators’ services. and to show that these services are} 
worth their cost. not’ only .to. the luxury classes but, to all of the men and; 
women in. the moderate income: group who might desire to have beautifull 
if not necessarily expensive homes. 
| The idea back of this, movement was put forward some two to three years 

ago in the editorial. columns. of the old UpxHorsrerer. Ann INTERIOR 
DEcoRATOR and we. are glad: that the’ Institute is taking definite steps.-ta 

carry it out. We have always felt that the decorator, to: his. own-detriment, 

surrounded himself with a little too much of the “high. price” ‘atmospher 
thereby scaring away from his studio doors business which. he could: hand} 
at a very satisfactory profit to himself and to the public at large. 

i 
} 

{ 

} 

THE **NORMARNDIE®?* E_ WERE among the. 9,000.who. aited 

on the pier: and. at length ascended the 
gangplank to view the decorative work ahoard the Normandie during her first 
stay in New York. We were able, of course, to take only a passing glance- at 
everything; nevertheless we came away with several. definite, impressions, 

these. we set down here for what they are worth. 
The ship was- indeed a floating museum of current French art. pn | 

concealed in her hull a wealth of artistic material representing the genius. 
of French artists and craftsmen, and we think it may be said that of all of 
the objects and materials with which the French decorators had to work.in 

5 
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assembling and furnishing of the various public and private rooms there was 
nothing which was not worth study and admiration. In our last issue we 
mentioned the names of the various French artists and craftsmen responsible 
for materials and their names alone are sufficient guarantee of the excellence 
of their work. However, when it comes to a consideration of the actual 

assembling of these materials we feel that the achievement of the French 
decorators is not quite on a par with the achievement of the artists and 
designers. It struck us that too many of the interiors were over-reminiscent 
of the French style of 1925, when at the Paris Exposition of that year, the 
art moderne idea was made known universally. Too many of the interiors 
struck a bizarre note, which, while perhaps it adds something to their 
interest to the casual beholder does not, in our estimation, tend to promote 

the use of the style for ordinary living conditions. . 
We urge every New York decorator and out-of-town decorators visiting 

the Metropolis to visit the Normandie. There is so much aboard it that will 
interest them, and, providing they have talent for adaptation, prove of 
inspirational value. 

An exhibition of handicraft and folk art recently seen at the Decorators 
Club, New York. The exhibitors were Sydell-Importer, E. Zallio, Alice 
Baldwin Beer, Mottahedeh & Sons, Frances T. Miller, Mable Clare Garrett, 
Sweden House, Laura Ambler Fredrix, Willich-Franke Studios, Elizabeth 
MacKenzie Roth, La Fiesta Trading Post and Mittledorfer Straus. 
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CONFERENCE 

HELD IN NEW YORK JUNE 17-22 

HE FOURTH annual conference of the 
American Institute of Decorators, held 

during the week of June 17, was unques- 
tionably as successful as any of the pre- 
ceding meetings of this important organiza- 

tion. It was held this year, as last year, at 

the Waldorf-Astoria, where in the Empire 
and Sert rooms the various business and 
social meetings took place. 

Between 250 and 300 members were pres- 
ent, coming from a large number of states, 
and while during part of their visit here the 
weather was unpleasant, all agreed that the 
trip to the Conference was worth the time 
spent. 

One of the most interesting meetings was 
the more or less informal one held on the 
afternoon of June 18th when Mr. Donald 
Deskey and Mr. Henry F. Bultitude entered 
into an engaging debate on Modern Art 
versus Traditionalism. 

Mr. Deskey opened the argument by pre- 
senting nineteen points as statements true 

or false. These may be summarized as fol- 
lows: 

“The modern style is inevitable although 
little understood or accepted by decorators 
whose function may be to intelligently re- 
produce traditional interiors and whose 

vision may be blurred by a pseudo-period 
sentimentality: a greater opportunity exists 
for the decorator in the use of the modern 
style, as he should be a creator and a de- 
signer, or he should just reproduce the best 
designs from both schools found in the 
open market: all modern art is functional 

and therefore may be cold, uninspired and 
uninteresting and may bring about a com- 
plete standardization of design but may be 

best adapted to present living conditions: 
it may be unethical to copy the designs of 
Chippendale as it may be of a living de- 
signer, etc.” 

Mr. Bultitude prefaced his remarks by 
saying he believed that modernism was like 
the measles, “we had it but we didn’t talk 
about it,” and he believed it was on the 

wane. He did not conceive it possible that 
Classicism, the fruit of the study and effort 
of ages past, would be lightly cast aside. 
The work of a few modern designers whose 
interpretation of the modern has been copied 
the world over lacks a national character and 
has a feeling of monotony. He also spoke 
of a modern dwelling that has proved un- 
successful in supplying the needs of a com- 
fortable home. 

Mr. Deskey’s remarks in rebuttal were that 
all art was modern at one time and that 
modern is in harmony with the advances in 
science and mechanics and not so with the 
Greek or Egyptian revivals. 
Much of the so-called modern was very 

bad and could only be called modern be- 
cause it was not traditional. No real quarrel 
exists between the honest traditionalist and 
the true modernist as it is understood that 
no great style has ever been established by 
slavishly copying the past. 
Many interesting contributions were of- 

fered from the floor when the discussion 
was opened to those present. 

Following this, prominent members from 
the various chapters reported the progress 
of the modern movement in their parts of 
the country. As might be expected, New 
York and Chicago were the most advanced 
in the contemporary school, Chicago hav- 
ing been much influenced by the World’s 
Fair. California and the South seem to be 
dominated by a strong Spanish feeling. Texas 
reported a Greek revival in some public 
buildings, notably the State University. New 
England and the South are still strongholds 
for the traditional. Throughout the country 

(Continued on page 36) 



Arrowhead bowl and plates in sidewalk pattern made of slightly bubbly 
glass, somewhat rough in texture with base of the plates and the bowl 
frosted. The centerpiece is just one of many decorations which can be used 

when no flowers are available for the bowl. 

THE EVOLUTION OF. 2 

CRAFTSMAN IN GLASS 

BY MAURICE HEATON 

O SAY that I was born in Switzer- 
land does not say much, for my 

father was English, I spoke French 
and learned English only when I 
came to America in 1914 at the age 
of fourteen. In my studies I was in- 

terested in literature and science. I 
decided to become an engineer and 
went to Stevens Institute of Tech- 
nology. 

During my summer vacations, I 
had worked in the stained glass 
studio of my father, and _ before 
graduating from college I discovered 

Indirect light unit with a glass bowl mir- 
rored upon the inside and translucent glass 

feathers springing from the center. 
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that engineering was too cold com- 
pared to the field of glass in art. 
Heavens! As I recall my passionate 
love for a certain color of glass, rich 
like wine, which, as a boy of ten, I 
had seen taken out of a red hot 
crucible and rolled into a sheet. I 
shudder now to think of an engineer- 
ing career! 

Nevertheless, I am the type of “en- 
gineer artist” called a craftsman. I 
have learned to build glass furnaces, 
kilns, to make my glazes, ete. One 

of my first 
jobs was to in- 
stall a modern 
water turbine 
on the em- 
placement of 
an old grist 
mill where my 
father had his 
studio. Cle- 
ment Heaton 
is a pioneer in 
the Medieval 
stained glass 
movement in 
America. As 
an apprentice 
in his shop, I 

learned the elements of design with- 
out a word of theory. Beautiful use 
of material was paramount. Even 
figures were of no value unless 
treated decoratively. 

Then one day, after having stacked 
a set of small samples of glass on a 
window ledge, the sun happened to 
shine and gave the edges of the glass 
such marvelous brilliancy that I had 
to “do” something about it. I cut 
hundreds of thin strips of glass, 

Fixture suitable for bed- 
room use. It is of a 

simple bent piece of 
glass which can be ob- 
tained in many colors 

and shapes. 

A simple wall bracket in scale 
for an ordinary room with the 
bulb hidden behind glass leaves 
which are frosted near the base 

and clear towards the top. 
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cemented 
them face to 
face so as to 
give me a 
sheet of glass 
in the same 
way that 
books on 
shelves make a 
wall. This was 
ideal for light- 
ing _ fixtures 
and I went so 
far as to pat- 
ent my inven- 
tion under the 
name of 

“Edge - wise 
Glass.” But 
with the de- 
pression start- 
ing in earnest, 
the process 

This wall bracket is very sim- 
ple but effective, giving a uni- 
form light on the wall in the 
room and showing no trace of 
the bulb whatsoever. The 
front of the glass is opaque 
and the wings almost trans- 
parent so that the ¢dbackground 
showing through “the . wings.-of 
the glass becomtes.an integral 

pact of the fixture. 
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proved too expensive—but not a 
loss! For I had tasted the thrill of 
making a new texture and even the 
richness of Medieval stained glass 
faded in interest compared to invent- 
ing something new. 

In looking for something to re- 
place my “Edge-wise Glass” it was 
natural that I turned to stained 
glass, however, or rather to that part 
of the process whereby a piece of 
glass, colored or white, is painted on 
with a glaze (really soft ground 
glass) and later fused into the glass. 
Instead of taking the usual brown 
glaze, however, I used a pure white, 
translucent one, which was ideal to 
diffuse light from an electric bulb. 
Later, by first decorating the glass 
with colored lines or tones and back- 
ing it with the white glaze, I ob- 
tained the elements of my present 

Part of the workshop, an 
old barn transformed into a 
studio. The water passes 
right under the studio and 
furnishes the power with a 
water wheel which was 
originally used for an old 

grist mill. 

technique: a glass that shows its tex- 
ture both when looked at, or in 
transparence as in a window. 

Three years ago I started bending 
flat pieces of glass into bowls and 
dishes. This involved a radical de- 
parture from what is commercially 
known as “bent glass,” for I had first 

to fire the glass flat, pick it up while 
hot to put it on an iron mold, and 
then heat the whole thing until the 
glass began to sink and take the form 
of the mold. During that time, the 
temperature had to be such that it 
would not “burn” the glaze or make 
the glass stick to the mold. The 
breakage, at first, was simply ter- 
rible, and making experiments in 
front of a red-hot furnace, with 

sweat actually running into my shoes, 
used to send me home day after day 

(Continued on page 35) 
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NEW - TYPES OF 

LIGHTING EQUIPMENT 

BY WALTER W. KANTACK 

N SELF DEFENSE, I wish to say at the 
outset that we are still making and selling 

period lighting fixtures, as you and I have 
known then in the past. I sometimes hear 
myself classed as a modernist. I don’t believe 
this is quite an accurate designation. I like 
to feel that I am more of a progressive, that 
is, one who has not closed his eyes en- 
tirely on that which has gone before, but is 

keeping step with current developments in 
the lighting and decorative field, as well. 

In order that you may obtain a clearer 
sense on your part in our combined efforts, 
I am going to ask you to consider, for a few 
moments, the steps leading up to our en- 
trance into the picture, and the elements 
which we have to deal with. First of all, 
we find that the power companies have 
supplied us with electric current. Secondly, 
the General Electric, Westinghouse, and 
others, have given us a number of electric 
lamp bulbs of various shapes and capaci- 
ties, which can be applied in many different 
ways for many differing purposes. Thirdly, 
the architects and decorators give us con- 
ditions to meet. Fourth, the owners and 

their activities supply the lighting require- 
ments which we must fill in order to satis- 
factorily fulfill our part. Therefore, our 
problem, as designers and manufacturers, 
consists of harnessing and utilizing the elec- 
tric power and the electric bulbs in such a 
way as to give the desired illumination at 
the point where it is needed, and under as 
direct and complete control as possible, 
plus a decorative and architectural expres- 
sion in our lighting fittings which will be in 

Part of an address given recently before the 
members of The Decorators’ Club. 

harmony with the architectural and deco- 
rative backgrounds. In approaching prob- 
lems of this kind in present-day practice, 
we have sort of reversed the previous order, 
and we find ourselves giving first .considera- 
tion to light output and control, rather than 

to bow knots and arrows, or sea shells and 

Figure 1 
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sun rays. It will be found, in general prac- 
tice, that working through a correct method 
for illuminating a given space will not in 
any way eliminate or preclude the use of 
any desired types of ornamentation or deco- 
ration. 

In order to gain a proper appreciation of 
what is meant by light output and control, 
it will be helpful for us to consider the 

Figure 2 

fact that light is a radiant activity emanat- 
ing from a brightly luminous filament centre, 
and that the rays of light radiate from this 
centre with equal velocity and intensity in 
all directions; furthermore, that this radi- 

ant activity, which we know as light, can be 

definitely controlled and directed. Light 
rays travel an essentially straight course 
from their centre, but rebound from a re- 
flecting surface at an angle corresponding 
to the one at which it meets this surface, 
even as a rubber ball rebounds at an angle 
corresponding to the one of its approach 
to the striking plane. It is, therefore, poss- 
ible to handle light and its course as a 
very definite and tangible something. I ex- 
pect to show you in illustrations later on 
just how this has been accomplished in a 
number of definite instances. It should 
also be borne in mind that light activity 
can be diffused and refracted in such a way 
that its rays are broken up and spread, or 

even gathered into a narrower focus than 
their natural course. 

As we approach the specific question of 
lighting fixtures in connection with interior 
decoration, it may be interesting to some 
of you, who have not already done so, to 
know that many period fixtures lend them- 
selves to the incorporation of some modern 
lighting devices. Standard or specially con- 
structed reflectors can frequently be built 
into, or hidden within, fixtures which are 
repreductions of a period model, without 
destroying the essentially decorative char- 
acteristics of the fixtures. Modern lighting 
fixtures can be so designed and fashioned 
as to obtain the full benefit and flexibility 
of modern lighting equipment, and so or- 
namented as to appear quite at home in 

period surroundings. 

It may also be helpful to us, as we ap- 
proach a more detailed analysis of this ques- 
tion, to know that the public at large is 
being educated to understand what it can 
reasonably expect and should demand in 
the way of lighting efficiency. Measuring 
devices known as “light meters” are being 
placed in the hands of consumers all over 
the country, and home owners and their 
children are finding it a fascinating and 
interesting experience to take these light 
meters into the various rooms in their 
homes, and different parts of these rooms, in 
order to measure the degree of illumination 
which they are now obtaining. They are also 
being permitted to determine through their 
own tests the various degrees of light in- 
tensity, by means of which they can most 
comfortably and efficiently do their reading, 
mending, etcetera. 

(From this point, to the conclusion of 

his address, Mr. Kantack’s remarks referred 
to illustrations which he showed in lantern- 

12 

— oe eee Oe oe ol eee lOewlCilCUrwlC ltt eee 



slide form. He has furnished us with some 

vf the examples which are illustrated here 
under Figures 1, 2, 3, ete. Those portions of 
his remarks which refer to examples not 
shown are omitted.) 

In order to illustrate some of the points 
which I have alluded to in the foregoing 
remarks, a number of photographs are re- 
produced with this article. The illustrations 
have not been chosen because of their eo- 
sentially artistic merit, but because they will 
serve to bring out some points having to 
do with light control and distribution. 

Illustration, Fig. 1, shows a sort of mod- 

ern expression of a late Eighteenth Century 
English decorative lighting fixture. It is in- 
teresting because of the comparable deco- 
rative value and the ornament introduced, 

and the similarity between the clear glass 
globes and the wind shield type of globe in 
use in the earlier period, although the finish 
of the fixtures and the handling of the glass 
has been along strictly modern lines. The 
use of these fixtures, of which there were 

four side wall brackets and a centre fixture 
in a large dining room, also brings out a 
point in connection with the glare element 
frequently encountered in electric lighting 
fixtures, in that, as these fixtures were used 

Figure 4 
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in the present instance, we were 
able to use clear glass globes, 
as well as clear glass tubular 
lamps, without setting up any an- 

noying glare condition. This is due 
to the fact that we had about 
forty separate light sources in the 
rooms, and these were supple- 
mented by highly polished sur- 
faces on the glass rods, globes, 
and ornamental metal parts of the 
fixtures, which, each in their turn, 
set up a separate brilliant light spot. 

Thus we have literally hundreds 
of bright light spots in the room 
of varying intensity, and the mul- 
tiplicity of these reflections cuts 
down the element of contrast so 
much that there is no sense of 
glare. You appreciate, of course, 
that under ordinary usage a clear 
glass bulb and clear glass globe 
set up a very straining glare con- 
dition. It is interesting to know. 
however, that this condition can be 

overcome by ways other than dif- 
fusion and obscuration. 

Illustration, Fig. 2, shows an ex- 

terior lantern again expressive of 
the decorative qualities of Eight- 
eenth Century English, but quite 
fresh and modern in its present 
application. It is interesting to 
know that within the large clear 
glass globe the electric bulb has 
been set into a very decorative 
flowerlike motif, consisting of a 
series of eight fins, so placed that 
they do not interfere with the 
light activity emanating from the 
bulb. 

The next picture, Fig. 3, shows 
a very practical and usable device 
for affording light in a _ lady’s 
dressing room. The lighting ele- 
ment consists of a long tubular 
lamp of 100-watt capacity, and 
about 34” in length. We have found 
that women appreciate very much 
having two such long light sources 
at either side of a full length mirror. It pro- 
vides an intense illumination over a sufii- 
ciently long area for one to clearly see the 
full length of a costume. In the present in- 
stance, these fixtures were used in a very 
painstakingly worked out bathroom, which 
had been carried out along Louis XVI lines 

(Continued on page 44) 

Figure 3 
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THE NEW YORK APART- 

MENT OF A RADIO STAR 

DECORATED IN THE CONTEMPORARY 

STYLE BY LEON MAYBROWRN, INC. 

T would seem that Broadway is 
becoming decorator-conscious in, 

as Broadway itself would put it, “a 
big way.” Paul Whiteman, one of the 
well-known jazz orchestra leaders, 
who also did considerable to further 
the fame of the composer Gershwin, 
has an apartment which, after one of 
Gershwin’s most popular composi- 
tions, is called “Rhapsody in Blue.” 
Now comes David Rubinoff with 
whose music every radio fan is famil- 
iar, who has had, on Riverside Drive, 
an apartment prepared for him by 
Leon Maybrown to be called “The 
Symphony in Green and White.” 
We think that the illustrations 

show that the decorator has here 

14 



handled modern units and decorative 
ideas in a rather skillful manner. It 
can hardly be said, of course, that 
there is any great amount of home- 

like atmosphere about the place, but 
in justice to the decorator it must be 
remembered that such was not the 
atmosphere desired. It is quite obvi- 
ously a place for entertainment cre- 
ated to serve as a background for Mr. 

Rubinoff’s many theatrical friends. 
The decorator has conscientiously 

carried out the proposed color 
scheme of green and white through- 
out the entire apartment with only 
enough other colors inserted to give 
accent sufficient to break any mo- 
notony which might arise from the 
use of just two colors. 

Referring now to the illustrations. 
In the upper left hand corner of 

page 14 and in the lower right hand 
corner of this page are two views of 
the living room. The floor covering 
is a green broadloom carpet. The 
walls are white and the draperies are 

of tan velvet. The settee is covered 
with a similar shade of tan velvet 
and has green leather arms and two 
of the chairs are covered in yellow 
damask. Over the mantel is a sculp- 
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tured panther in chromium. The 
book shelves beside the fireplace are 
painted green with edges outlined in 
white. The mantel is of marble. 

The passageway shown at the bot- 
tom of page 14 is interesting primar- 
ily because of its wall covering and 
the decoration of the door. 

The room illustrated in the upper 
right-hand corner of page 15 opens 
out onto the terrace of the apart- 
ment. The walls are of Sanitas in a 
design created by Mr. Maybrown and 
made by him from various colored 
pieces of Sanitas. The floor is cov- 
ered with linoleum and the chairs are 
covered with white crushed velvet. 

On this page is a view of the guest 
bedroom. The floor is covered with 
a broadloom carpet. At the windows 
there are eggshell satin drapes. The 

couch cover is quilted satin as are 
the tufted backs of the beds. The 
walls are covered with a brocade. 

Hand Book Corrections 

Ladder Web—Venetian blind tape 
will be found on page 127 and not 
on page 125. 

The Philadelphia office of Johnson 
& Faulkner listed on page 102 should 
be 1520 Locust Street. 

Under the heading of Upholstered 
Furniture on page 224 should be 
listed the Cornwall Furniture, Inc., 

142 E. 32nd St., N. Y. 
Under the heading of Zippers and 

Slide Fasteners on page 67 the name 
of Witcombe, McGeachin & Co., 515 
Madison Ave., N. Y., who have slide 
fasteners in stock for Ziperoff Slip 
Covers, was unfortunately omitted. 

Bedroom in the apartment of David Rubinoff; 
decorated by Leon Maybrown, Inc. 
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FOR THE UPHOLSTERY cover- 
ing of a sizeable piece of furniture 
“Sheeps Wool,” a new curly-sur- 
faced texture in a pile fabric 
shown by F. Schumacher & Co., is 
not only attractive but has a resis- 
tance to wear that will commend 
it to customers in general. The 
material is 54’ wide and the off- 
white color No. 76347, is of the 

character that is easily adaptable 
to over-stuffed pieces or show-wood 
frames. 

STRIPPED COLORINGS, a some- 

what new term representing a type 
of material from which the orig- 

(Continued on page 21) 

An Imperial Kashan rug 13.7 x 10, one of the 
finest and rarest of its type in existence today. 
It is made with 400 knots to the square inch. 
The design in it is very old and very rare. The 
coloring is a soft, mellow apricot background 
with a loop border and roses. Shown by 
The A. Sleyman Co., Ine. 

The ‘‘Normandie” fabrics imported) by F. Schumacher & Co. and on display in their 
New York showrooms. At the left is an allt silk lampas in various vivid shades of 
red on a white ground. This fabric was used for draperies in the grand salon. 

is a silk and noils fabric which was used in the reading room and ladies’ room. 
obtainable im two colors—amaranthe and : beige. 
fabric used in all of the first cabins for bedspreads and hangings. 

obtainable in dandelion, amaranthe, ocean and delft blue. 

THE MOM RSS 

STYLE. $8440 2 

At the right is an all striped cotton 
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LALIQUE CREATIONS 

EVERYTHING EXCEPT 

CHAIRS, SILVERWARE 

AND CHINA ARE OF 

LALIQUE DESIEN 

' 
Rene Lalique 



NEW YORK SEES 

AN EXHIBIT OF 

LALIQUE GLASS 

A COMPREHENSIVE DIsS- 

PLAY AT B. ALTMAN & CO. 

F THE contemporary French artist-craftsmen, there is none whose name 
is more universally known than is the name of René Lalique. Ex- 

amples of the work of this creator of masterpieces in glass are to be found 
in many of the finest homes throughout the world, and any exhibit bearing 
the name of Lalique, held anywhere, invariably draws a host of interested 
spectators. 

This month, B. Altman & Co. of New York, gave their patrons and the 
entire decorative trade an opportunity to see a collection of various types 
of Lalique glass. On the fifth floor they showed a collection of the decora- 
tive glass which was displayed in the Pavillon de Marsan in the Louvre 
Museum in Paris in 1933, an exhibit by the way, given at the invitation of 
the French Government, in recognition of Lalique’s standing and repre- 
senting a unique honor, since never had such an invitation been extended to 
any living artist. 

LI ALIOUI 

Glass elephant, inlaid 
mantel and two “angel’’ 

panels. 
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They also showed at the Altman 
exhibit a number of architectural 
glass pieces—doors, mantels, wains- 

coting, balustrades, fountains—eccle- 
siastical glass—altars, crucifixes, fig- 
ures, madonnas, and a variety of new 

designs including crystal bowls, vases, 
and stemware, all of which last were 
created especially for this exhibit. 

René Lalique was born in the little 
village of Ay in the province of 
Champagne in 1865. In his early 
youth he was apprenticed to a jewel- 
ly firm where his artistic ability 
caused his rapid advancement, and he 
was soon engaged in the designing 
department of the well-known jewel- 
ry firm of Petit-fils. A little later he 
joined an even more famous firm of 
jewelers and it was while he was 
with them that he started to experi- 
ment in displaying precious stones 

against a background of enamel. His 
experiments were so successful that 
they revolutionized the jewel setting 

industry. 
At the age of thirty he became a 

free-lance artist in design, continu- 
ing to spend most of his efforts in 
the jewelry field. In 1906 he sought 
a new medium to take the place of 
tortoise shell which had been largely 
used in jewelry. He experimented 
with horn, sculpturing it, and com- 
bining it with jewels. Though this 
made a hit, Lalique was not satisfied 
and continued to experiment with 
other materials until finally he began 
to use pure crystal glass. 

The story they relate of his first 
experiment with pure glass during 
which he made a tiny tear bottle, a 
droplike gem, is interesting. It was 

(Continued on page 54) 
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The Month’s Style Selections 

(Continued from page 17) 

inal color has been “stripped” to pro- 
duce elusive off tints and to create 
textures that have the quality of hand 
craftsmanship. F. Schumacher & Co. 
are showing a limited range of dam- 
asks of the stripped variety. They 
have a distinctive unfinished appear- 
ance that will blend with any en- 
semble where subdued colorings and 
lusterless surfaces are desirable. They 
are in the series of which {35697 
represents old rose. 

A SPOT EMBROIDERED plain 
glazed percale, the spots being about 
the size of a twenty-five-cent piece, 
at intervals of about 514”, is new in 
the line of Witcombe-McGeachin & 
Co., Inc. It is 50” wide, vat dyed, 
colors are blue, eggshell, rose, green, 
maize, brown, tile and egg plant. 

A LIGHT-WEIGHT silk damask 
with a small scale rose pattern is one 
of the new items in the line of Wit- 

Tang Dynasty mortuary figures, 

618-905 A.D. Imported by 
H. Leo Gould, Inc. 

21 

Adam fluted portable mantel, 
marbelized facing and hearth. 

Shown by H. A. Bame. 

combe-McGeachin & Co., Inc.. It is 
50” wide and obtainable in rose an- 
tique, vert, eggshell, blue and brown. 
The same fabric in quilted form. is 
#40983, but the act of quilting makes 
an approximate reduction of 2” in 
the width. The quilting is in the 
form of a small staggered double 
scallop pattern in which the brilliant 
yarns create an added interest to the 
luxurious finish of the all-silk face. 

A TWILLED DAMASK in solid 
background colors ornamented with 

(Continued on page 46) 
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Grace Trellis paper in cream, an imported 
hand blocked paper shown by Cowtan & Tout. 

A REVIEW OF FRE Sew 

DECORATIVE PAPERS 

ITH the growing popularity of 

wall paper among decorators, 
the manufacturers, importers, and 
wholesalers have made a strenuous 
effort to produce for decorator con- 
sumption wall paper which in pat- 
tern and design artistically equals 
any other product or material which 
enters into decorative work. How 
successful they have been can only 
be realized by an extensive examina- 
tion of the market. In our call for 
samples with which to illustrate this 
review, we were deluged with a num- 
ber far greater than we could pos- 
sibly handle. Almost without excep- 
tion the patterns and colorings were 
both interesting and artistic. From 
the collection we received, we have 

selected twenty-three which, while 
others might not agree that they were 

A delicate leaf design in henna, yellow, red, and gold 
against a two-tone beige pebbled background, shown by 

the W. H. S. Lloyd Co. 

THE PAPERS ON PAGES 22, 24, 25 

AND 33 ARE IDENTIFIED AND DE- 

SCRIBED IN TEXT. 
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oS OF TODAY" 
Thibaut master de- 

signers will continue 

to create new, un- 

usual patterns and 

colors — to heighten 

the growing vogue for 

wallpapers—to main- 

tain the pre-eminence 

and exclusiveness of 

“Designs of Today.” 

THIBAUT “DESIG, 

RICHARD E 

THIBAUT * 
INCORPORATED 

Wallpapers and Decorative Fabrics 

24 WEST 40TH STREET, NEW YORK 
Boston Buffalo Brooklyn Newark 

26 

The Challenger, a Thibaut paper 
in black, tomato reds, three 
shades of tannish-gray and blue 

against a light tan ground. 

the best of those received, are never- 
theless particularly pleasing to our 
own taste. 

It is interesting to note that while 
when necessary the producers have 
not hesitated to use vivid colors in 
their various patterns, they have not 
been used in any great quantity in 
any particular paper. It is also 
noticeable how extremely popular 
pastel shades are and for back- 
grounds either white, off-whites, or 

very light colorings. 
With very few exceptions, the pat- 

terns of the papers we have ex- 
amined, including those which we 
publish, are of an open character. 
Their use on the wall is decorative 
without being heavy as was unfor- 
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tunately so often the case with 
papers, even those of good design, 
of an earlier time. 

A word about prices may not be 
out of place here. All things con- 
sidered, the figures quoted on these 
papers are extremely reasonable. Of 
course none of them comes under the 
heading of cheap papers. All are 
printed on a high quality stock in 
colors as lasting as anyone would re- 
quire. Although many of the papers 
which we saw are in the standard 
narrower widths, the double width 
seems generally the most popular. 

Surely it will pay the decorator, 
not only those who are habitually 
users of wall paper but those who 
have used it sparingly, to visit the 
various wall paper showroom when 
they come to New York. They will 
find in them, we believe, a selection 
of finer designs and colorings than 
they have ever seen during any pre- 
vious season. 

Now to the papers themselves. The 
following description refers only to 

Another Thibaut paper called 
Evening Glory, a floral design in 
gray, greenish yellow, and white 

against a light coffee background. 

THE WALLPAPER STU/c- 
We greet the 1935 
Convention with the 
pledge that not only 
will Thibaut Wall- 
papers maintain their 
prestige, but that 
Thibaut policies—the 
Thibaut organization 
—will continue to 

support our dealer 
and decorator friends. 

MOWOWOL JO 
Visit us at our New York 

Service Showroom. 

RICHARD 

*THIBAUT 
INCORPORATED 

Wallpapers and Decorative Fabrics 

24 WEST 40TH STREET, NEW YORK 
Boston Buffalo Brooklyn Newark 

27 
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those papers on pages 22, 24, 25, and 
33, which are not identified and 
described in individual captions as 
are the other papers used to illustrate 
this article. 

Pace 22. In the upper left-hand 
corner we show a paper in the line 
of the Artcraft Wall Paper Co. This 
is a narrow width paper, flat finish, 
with a foliage pattern in grayish tan 
and white against a robin’s egg blue 
ground. The medallion and land- 
scape are framed in the same gray- 
ish tan, and the ground for these is 
a delicate shade of pink. 

In the upper right-hand corner is 
a paper from Margaret Owen. 
Against a glazed white ground the 
pattern is shown in various tones of 
green, yellow, red and pink. 

Au Printemps is the title of the 
paper shown in the lower left-hand 

A reproduction of an old motif made by the 
Thos. Strahan Co. It is from a hand-print taken 
from a very old mansion in Lynn, Mass., which 
was originally owned by a sea captain who 
brought it back on one of his voyages from 

England. The center figure, while not an exact 
reproduction of the original, has all the types 

and features of an old historical paper. 

corner of this page. ‘This is from 
Sigfrid K. Lonegren and is a dull 
finished paper with a design worked 
cut in white and pale green against 
a tete de negre ground. 

The remaining paper on this page 
is in the line of the F. J. Emmerich 
Co. This is an imported English de- 
sign in the Directoire manner. The 
medallion patterns and the foliage 
and garland design are in deep tones 
of red, blue, green, tan and yellow, 
and the figures and scenes aré worked 
out in gray and dark brown against 
grounds of deeper brown. The 
ground of the paper as a whole is a 
steel gray. 

Pace 24. The attractive pattera in 
the Chinese manner, shown in the 

upper left-hand corner, is displayed 
by the A. H. Jacobs Co. Against a 
white ground the figure and the scroll 

Etruscan, in the line of M. H. Birge & Sons Co. 
A splendid foliage pattern in several shades of 
orange-red, two shades of gray, and a deep ~~~ 

black against a shell white ground. 
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“DESIGNS MODERNE” 
A GROUP OF DARING WALL PAPER 

INNOVATIONS IN THE MODERN MANNER 

"Designs Moderne"—a startling new vogue for wall paper patterns— 
sensational in originality, thrilling in variety, luxurious in color—a com- 
plete and daring departure from previous accepted styles in wall paper 
design. 

"Designs Moderne" is a selection of the outstanding work of a group 
of widely accepted artists on both continents who have specialized in 
application of the better motifs employed in modern art to wall decora- 
tion. ‘Designs Moderne", as arranged by Birge, is a gallery of the 
better modern art as applied to wall and ceiling decoration. 

Tekromatic Colors: In the reproduction of "Designs Moderne" Birge 
has contributed that exquisite fineness of printing detail and color 
which is characteristic of the exclusive Birgé Tekromatic Process. 

Glaze-Tex Colonial Papers: Another Birgé innovation for 1936. This 
process gives to the Birge Colonial Papers: added richness of tone and 
texture by the introducing of a new protective film—beautifully blended 
into the colors of the background and design. Glaze-Tex will be one 
of the great sales features in 1936 wall papers. 

Water-Fast and Light-Fast Features remain-outstanding qualities of the 
Birge Line. 

This year—more than ever—it will be an advantage to wait and see the 
Birge Line. At your convenience our representatives will be pleased to 
show you the line. 

Wall Paper Convention 

HOTEL COMMODORE 
New York 

July 29 to August 3 

M. H. BERGE OB: SORS 
390 NIAGARA STREET, BUFFALO, N. Y. 

New York: 22 East 40th St. Chicago: 360 North Michigan Ave. 
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Charming hand-painted Pillement 

Chinois Panels of unusual decor- 

ative interest. Painted on order to 

match any interior scheme. 

Can be painted on paper, canvas or 

plaster. 

W.H.S.LLOYD CO., Inc. 
48 WEST 48th STREET 

NEW YORK 

CHICAGO NEWARK 
BOSTON LOS ANGELES 
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| work are printed in three shades of 
a terra cotta red with high lights in 
gold. 

Next to this on the top inside is 
a design called Porcelains shown by 
Kaztenbach & Warren, Inc. The 
quaint figures of the seated mandarin, 
of the rider, and of the cockatoo are 
in vivid reds, blues, greens and yel- 
lows accented with deep black 
and high-lighted with white and gold. 
The brackets on which the figures 
stand or sit are in three shades of 
glowing yellow, and the whole 
ground is of a yellow delicate enough 
almost to be called a maize. 

In the lower left-hand corner of 
this page is a paper from Wolf Bros. 
designed by Grace Cornell. This is 
a washable paper with a pattern 
printed in a deep brown and two 
shades of terra cotta against a yellow 
ground. 

In the lower right-hand corner is 
an example of Salubra made by 
Frederic Blank & Co. This paper has 
a vivid blue ground. The trellis ef- 
fect is in golden brown and the pat- 
tern is in white, silver and peach, 
dotted here and there with dots of 
deep blue. 

Pace 25. A paper designed by 
Ruth Reeves shown in the upper left- 
hand corner is rather tropical in 
character. The ground is white and 
the fruit and palm trees, ship, etc., 

are in three shades of brown. Shown 
by the Imperial Paper & Color Cor- 
poration. 

In the upper right-hand corner is 
a hand print in the line of Chas. 
Grimmer & Son. The example we 
show is of red design against a light 
beige ground. This paper is obtain- 
able in the decorator’s own colors in 
a minimum quantity of six single 
rolls. 

In the lower left-hand corner is a 
quaint design shown by John J. Mor- 
row, Inc. The perpendicular stripes 
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A PLACID PAPER for 2 PEACEFUL ROOM 
This graceful flower design is delicately traced in buffs and soft whites on a solid tint 

background. It is No. 7172, another of the unusual Strahan Wall Paper patterns. 

Available in three background colors: Ivory, Chrome Yellow or Mauve Gray. We 

will gladly send you sample swatches of this or any of our other patterns on request. 

ist THOMAS STRAHAN 
ESTABLISHED 1886 C New York Showroom: 

ompany 417 FIFTH AVENUE 

Factory: Chicago Showroom: 
CHELSEA, MASS 6 NO. MICHIGAN AVE, 
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are in white; the design is in brown 
and white, all against a tan ground. 

In the lower right-hand corner is 
shown a panel from one of Schmitz- 
Horning’s well-known scenic designs. 
This particular paper is called Chry- 
santhemum and at the present time 
is obtainable only in pastel colorings. 

Pace 33. In the upper left-hand 
corner is a dainty pattern with large 
figures in deep black and crossed 
branches in a light gray against a 
white ground. This is an Artcraft 

paper. 
In the upper right-hand corner is 

a quaint pattern against a white 
ground from Thos. Strahan Co., 
copied from an old manuscript. The 
pattern is worked out in bright 
shades of red and blue with shadings 
of a light gray. 

In the lower left-hand corner is a 
classic design shown by D. Lorraine 
Yerkes. It is called the Olympia and 
is designed by Carl Hollem, a well- 

The exclusive design ‘‘Nonsuch Palace’ in block 
printed wallpaper, 21 inches wide, and in linen 54 
inches wide, both produced in three color schemes. 

known Chicago artist. This paper 
is in several shades of blue. In the 
lower right-hand corner is a ribbon 
pattern shown by M. H. Birge & Sons 
Co., with the pattern in gray, blue 
and silver against a white ground. 

It must be remembered that the 
color descriptions given above repre- 
sent by no means the only color com- 
binations obtainable in these papers. 
Many of the producers inform us 
that the papers we are illustrating 
are obtainable in a variety of color 
combinations to meet varying decora- 
tive needs. 

The producers and sellers of wall 
paper whose names are mentioned in 
this article and whose papers are il- 
lustrated here are, of course, by no 
manner of means all of the wall 

THE PAPERS SHOWN ON THE OPPO. 

SITE PAGE ARE IDENTIFIED AND 

DESCRIBED IN TEXT ABOVE. 

HAND BLOCKED 
WALL PAPERS 

& 

PAPER BORDERS 
+ 

ENGLISH CHINTZES 
of Unusual Charm 

+ 

SOLE AGENTS U. S. A. 

for 

WILLIAM MORRIS 

COLLECTION 

_COWTAN & TOUT 
INCORPORATED 

37 WEST 57th STREET, NEW YORK 

18 Grosvenor Gardens, S. W. I., London 

32 





The Interior Decorator 

WE SPECIALIZE IN 

Wallpapers 

FOR DECORATORS 

One of our many new hand- 
blocked __ patterns. Exquisitely 
designed, reflecting all the 
luxuriousness and texture of 
the finest _ silks. Particularly 
suitable for panel _ treatment. 

@ Here, you have the advantage of 
inspecting under one roof, the 
choice wallpapers particularly de- 
signed for decorators. For every 
type of room or home—represent- 
ing the highlights of the foremost 
wallpaper manufacturers. Imperial 
Decorators Line; Thomas Strahan; 
M. H. Birge & Sons; George J. 
Hunken; Muralia; United Wall 
Paper Factories; Becker, Smith & 
Page; and others. 

Artcraft 
WALLPAPERS 

151 East 50th St. N.Y.C. PLaza 3-7766 
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paper producers, but these firms do 
specialize in the more expensive 
papers designed primarily for dec- 
orators’ use. If, however, for any 

particular contract in which it is de- 
sirable for the decorator to use the 
cheaper grades these will be found 
on view in all the producers’ lines at 
the end of the month during the 
Wall Paper Convention at the Hotel 
Commodore. 

While the Convention is held 
primarily to show the wholesalers 
and strictly wall paper dealers 
the new patterns put out by the man- 
ufacturers, decorators will neverthe- 

less be welcome at any of the various 
exhibits. 

It seems hard to realize at this 
date, and after reviewing so many 
splendid papers designed for the 
decorator, that there was a time 

when decorators as a class frowned 
on the use of wall paper. At that 

A dainty small floral pattern 
attractively worked out in vari- 
ous nature colors against 
robin’s egg blue ground. New in 
the line of Becker Smith & Page. 
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period the producers were not awake 

to their opportunities, but now, due 

to the efforts of such individuals as 
the late Henry Burn of the old 
Robert Graves Co., of Miss Nancy 
McClelland, the well-known decorator 
of the late Howard M. Heston, of 

the M. H. Birge & Sons Co., and of 
such firms as the W. H. S. Lloyd Co., 
the Thos. Strahan Co., Richard & 
Thibaut, Inc., ete., etc., the producers 

are well aware that while decorative 
business may not run to huge sales 

that nevertheless their approval of 
wall paper as a decorative wall cov- 
ering is an enormous asset to the 
prosperity of the industry. 

Photographs used with this article by 

Criterion Photocraft Co. 

The Evolution of a Craftsman 

(Continued from page 10) 

a physical wreck. But the technical 
problems were solved. 

As to designs, some of them came 
from the simplest and oldest ma- 
chine—the spinning wheel; some 
came from the newest—the air 
air brush. One of the best shaped 
bowls I have made came from let- 
ting the glass stick in a mold, natur- 
ally. I hold the view that for repeti- 
tive work, a simple design executed 
by a craftsman is superior to a more 
complicated one requiring duplicat- 
ing devices—be it decalcomania or 
photography. For I want my glass 
to be used—not only looked at. It 
must therefore be within a certain 
price which allows for buying in sets, 
and if it is used every day, it must 
be simple enough to be taken for 
granted and not shriek with original- 
ity or ornateness. In the last 
analysis, the best things are those 
that fulfill a purpose and add an 
aesthetic pleasure in their use with 
the least effort. 

Hand-Blocked 

WALLPAPERS 

Snporled 

By a ic 

Margaret Owen 
57 East 56th Street 

New York 
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HIGH LIGHTS OF THE A. I. D. CONFERENCE 

(Continued from page 7) 

the first traces of modernism appear in 
public buildings and secondly in the homes 
of the younger generation. 

Two representatives from Canada gave 
an interesting angle of the situation. Al- 
though the Victorian era and the French 
Provincial still exert a powerful influence 
on the decorative style, still there seems to 
be a demand for the use of modern fabrics 
on period furniture and interiors which 
usually produces an unfortunate result art- 
istically. A limited number of the youth 
of the Dominion, however, are beginning 
to show interest in the contemporary styles. 

On the morning of the 19th in the Sert 
Room there was a report of the educational 
activities of the Institute. Among the inter- 
esting addresses was one by Mr. Frank Voor- 
hees, president of the American Institute of 
Architects, Miss Nancy V. McClelland, and 
Mr. Eugene Schoen. During this meeting a 
moving picture was shown in the course of 
which was displayed a feature which graphic- 
ally showed how the decorator at no ex- 
orbitant expense to her client was able to 
change by her skill rather than by the use 

of any great amount of new furniture or 

materials an old-fashioned dowdy looking 
living room into a pleasing stylish interior. 
This scene was shown in connection with Mr. 
Schoen’s remarks about the program of the 
Institute to sponsor a series of exhibits de- 
signed to educate the public taste. 

Richard F. Bach, whose work on the edu- 
cational committee has been to review pres- 
ent courses as given by the leading seats 
of learning and the preparation of a com- 
plete bibliography for students and prac- 
ticing decorators, offered an encouraging 

report. To quote: 
“On recommendation of the Committee 

on Schools, Libraries and Museums, the 
Committee on Education of the Institute, 

after examining certain existing courses of 
collegiate grade (i. e. those leading to the 
degree of Bachelor of Arts in Interior Ar- 
chitecture, Bachelor of Interior Architecture, 
or Certificate of Proficiency in Interior Deco- 
ration) is very glad to be able to say that 
in behalf of the Institute it acknowledges 
the significant progress in this field made 
in their respective courses on decoration, or 
on interior architecture by the University 

36 

of Minnesota, Carnegie Institute of Tech- 
nology and New York University. While 
the Institute cannot give unlimited approval 
to any existing course, having set itself a 
program which it considers fully realizable, 
it wishes on the other hand to make known 
its interest in the type of course avail- 
Gc. s 
“Bibliography and reading lists on deco- 

ration: This Committee has in preparation 
two types of bibliographies covering the 
field of decoration. One of these is to be a 
listing of the literature of this subject, com- 
prising such titles as the main public library 
in a large city might be expected to have. 
We visualize a total of possibly 500 books in 
such a general list including, of course, 
many titles of interest to the layman and of 
less value to the practicing decorator. For 
the smaller cities this list will be marked 
for preferred titles. . . .” 

“The second bibliography will be a short 
one consisting only of those books which 
the practicing decorator uses constantly and 
so should possess or have immediately avail- 
able.” 
“.... The Avery Architectural Library 

and the Library of the Metropolitan Museum 
of Art, the Committee’s purpose being prim- 
arily to ascertain what bibliographies have 
already been made in this field. All four 
of these institutions have furnished infor- 
mation and two of them are willing to help 
in a practical way in preparing the ultim- 
ate lists. Thus the New York Public Library 
through its Director, Mr. Harry Lydenberg, 
has very kindly agreed to publish in its 
Bulletin, and to furnish for distribution to 
chapters and to other libraries, the longer 
reading list of roughly 500 titles. The Avery 
Library at Columbia University through its 
Librarian, Mr. Talbot Hamlin, is at the 
moment preparing a form of classification 
for titles in the field of decoration.” 

During the course of the Conference there 
were numerous social events including a 
dinner, a supper dance, a trip to Long 
Island, a trip to visit the steamship Norman- 
die and also a tour, at Mr. Paul MacAllister’s 
invitation, of the PEDAC Galleries. All of 

the social events were well attended. 
On the afternoon of the 20th, an election 

(Continued on page 56) 
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PLUS 
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on display week of July 29th 

HOTEL COMMODORE 

NEW YORK CITY, N. Y. 

ROOMS 

1138-40-42-44-46-48-50-52-54 

BECKER, SMITH & PAGE, Inc. 

PHILADELPHIA, PA. 
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ENTERPRISE WALLPAPERS 

ote Noicteoal, 
Eighty Patterns, covering every demand from the Popular 
class to Blanks, Golds and Embossed, to the new Novelty 
or Colonial and Plaid Designs, all Beautifully Colored 
with narrow four band binders to match. 

Also a large line of 30” Plastics carried in stock and Fig- 
ured Papers with special binders. 

The complete ENTERPRISE LINE consists of SEVENTEEN BOOKS 

The Permanent Line consists of FIVE BOOKS 

ENTERPRISE WALLPAPER MANUFACTURING CO. 

SOUTH LANGHORNE, PENNA. 

THE NEW ENTERPRISE LINE OF WALL PAPERS WILL BE SHOWN AT THE 
HOTEL COMMODORE, ROOMS 1501-03-05 DURING THE WEEK OF JULY 29th. 
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AN IMPORTARNT 
FURNITURE BOOK 

B\VERY YEAR sees the publication 
of a number of beautifully illus- 

trated and well printed books on 
furniture and furnishings, but the 
majority of these are books made 
primarily for the dilettante and give 
only superficial information concern- 
ing their subject matter. It is seldom 
indeed that the student is able to ac- 
quire a new volume which leaves lit- 
tle or nothing wanting in the way of 
detailed information. The books on 
this subject published for the expert 
are few and far between. A _ book, 

coming in the class we have just men- 
tioned, is “Philadelphia Furniture” 
by William MacPherson Horner, Jr., 
and privately publishéd by him. 

This treatise, which covers its. sub- 
ject from the time of William Penn 
to that of George Washington, con- 
tains evidence of the most careful and 
exhaustive study by an author who 
has quite obviously had access to an 
immense amount of material not 
available to the average writer. 

The opening chapter deals with 
Philadelphia furniture and furnish- 
ings from that period in Philadelphia 
history when on December 12, 1690, 

Capt. Richard Norris found “within 
the bounds of the city at least 1,400 
houses, a considerable part of which 
were very large and fair buildings of 
brick,” until the early years of the 

XVIII Century when Queen Anne 
ascended the English throne. Then 
comes a consideration of the Queen 
Anne furniture made and used in the 
City of Brotherly Love followed by 

chapters on the Philadelphia Chip- 
pendale furniture, chapters on the 
Marlborough furniture, on cabriole 
chairs, at length on Federal furni- 
ture, with concluding chapters cov- 
ering such subjects as looking glasses, 
girandoles, brackets, shaving stands, 
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picture frames and Windsor chairs, ~ 
The illustrations are 500 outstand- 

ing specimens of Philadelphia furni- 
ture never before photographed, care- 
fully selected from the homes of 
descendants of colonial and revolu- 
tionary patriots, statemen, wealthy 
merchants, and professional men. 

Not the least interesting of the 
material in this volume is a list given 
at the back of the many important 
cabinet and chair makers who were 
responsible for the bulk of the furni- 
ture pieces described by the author. 

Mr. Horner is not new to author- 
ship in matters pertaining to furni- 
ture and decorations. He has been a 
constant contributor to practically all 
of the better known art magazines 
for the past ten years. Also he is 
advisor to the Pennsylvania Museum 
of Art on American furniture and is 
well-known among furniture connois- 
seurs throughout the country. 

Philadelphia Furniture may be 
purchased from the author at Bryn 
Mawr, Pa. The price of the book, 

bound in blue linen, is $12 postpaid. 

How To Clean Ormolu Mounts 

A SUBSCRIBER inquired recently 
concerning the method to employ 

for the cleaning and refinishing of 
ormolu gold mounts. The following 
recipe supplied by the Jewelers’ Cir- 
cular is published for the benefit of 
others who may have similar work 
to do. 

The lacquer on the ormolu gold 
wears through or gets thin so that the 
atmosphere tarnishes the surface, 
mostly in spots. To clean, first re- 
move all the lacquer with a soft cloth 
and alcohol, then wash with a warm 
solution of washing soda and water 
with a soft brush, rinse well to re- 

move all the soda, and dry. If there 
are any spots rub lightly with fine 
whiting and alcohol, remove all 
traces of whiting, dry and relacquer. 
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THE CIRCUS LOUNGE tm 

A SAN FRANCISCO HOTEL 

VERY unusual scheme of decoration has recently been 
#carried out in the Fairmont Hotel, San Francisco. The 

room which is called the Circus Lounge serves the purpose 
of both a cocktail lounge and a snack buffet. 

The murals, done by a local artist, are of circus subjects 
in gay colors, delicately drawn on a gold-leaf background. 
The ceilings, venetian blinds and the bar recess are of silver- 
leaf, the furniture is of African mahogany, upholstered with 
unfinished leather, the carpet a rich green with a very vivid 
design. An unusual element of the decoration is the flesh 
colored mirrors which are a feature of the room. 
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P-E-D:-A°C metivetres 

RECEPTION O” Monday, 
COLONIAL GRAIN June 17, at five 

A soft and beautifully o'clock, PEDAC tendered a reception to 
finished full top grain the American Institute of Decorators. 
leather where maximum of The attendance was restricted to mem- 
wear is required. bers of the A. |. D. and about 150 at- 

Over 150 special colors tended the function. After a trip 

for selection by the deco- through the gallery refreshments were 
— served and pictures were taken of the 

various groups on the South Terrace. 
EAGLE OTTAWA Interest was expressed in various new 
PP aad Gg po ¥ . exhibits and special displays arranged 

cue by exhibitors. This pleasant social 
event not only meant the renewing of 
many friendships but the forming of 

new acquaintances. Although the party 
was over shortly after eight o'clock, vis- 
iting A. |. D. members returned to the 
Galleries later in the week to complete 
their inspection of the various decora- 
tive products on display. 
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A variety of interesting displays had 

been arranged for the visiting decora- 
tors, a few, just for the week, but the 

majority for an indefinite period. 

NEW MONG the new 

EXHIBITORS exhibitors is 
Richard C. Kelly who has devised un- 
usual lighting units using a tubular con- 

Exclusive Silk Fabrics tinuous filament bulb, either 12 or 18 

inches long. He has designed reading 
By lamps, table lamps and lamps for mir- 

, rors, eliminating glare and shadow. The 
SEELEY, SCALAMANDRE lamps have a candlepower of 40 watts 
660 Madison Avenue, New York to the foot, yet so diffused that it is not 

unpleasant to the eye when in direct 

~~ ws YD — = HH Cf HH +? HW Hh A 
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contact with the light. There is also 

an 18 inch chromium fixture easily 
adaptable for individual lighting. It 
may be duplicated for continuous il- 
lumination around apertures, mirrors, 
cornices and ceilings. A floor lamp of 
chromiumed brass in modern design is 
obtainable for reading or desk use. 

Kurt Versen, designer and manufac- 
turer of modern lighting fixtures and 
lamps of metal and glass, has on display 
three recessed ceiling lights of various 
types as well as chromium table lamps 
with metal or fabric shades. — 

A new line of aluminum ware dis- 
tributed by Palmer-Smith includes table 
service, punch bowls, candlesticks, 

trays, etc. These pieces are styled in 
the modern manner befitting the metal 
used. 

The Persian Rug Manufactory dis- 
played, for the week of the Convention 
only, an interesting variety of Austrian 

carved hand-knotted rugs, oval and 
shaped, which were manufactured on 

special order. The colors were off- 

white, pastel shades of rose, blue, 
green, and gray. These rugs have un- 
usual decorative appeal as they may be 
especially designed to go with any in. 
terior and are obtainable as wide as 42 
feet without a seam, and in any desired 
shape. This firm is now featuring their 
African European rugs known as les 
tapis Chevelu. 

Another new exhibitor, Plaza Stu- 
dios, feature a silver floor lamp of early 
English design with a striking Crewel 
embroidered shade flanked on e:ther 

RECEPTION HALL 
Photo-murals and photograph 

by Leize Rose Studios 

One of a pair of fine Dres- 
den Porcelain Lamps with 
striped silk taffeta shade. 

Fine Lamps and 

Shades to order 

WAHL & CO. 
64 W. 48th ST. NEW YORK 
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“Designs of Today” by THIBAUT 
—those new, exclusive, Washable 
and _ Light-tested Wallpapers. 

THIBAUT 
24 WEST 40ST. NEW YORK 

MODERN 
Lighting Fixtures 

MADE FROM ORIGINAL DESIGNS 
® Ceiling Lights 

® Wall Brackets 

® Table & Floor Lamps 

ART CRAFT STUDIOS 
MARGARET H. BROWN 

Room 1032, Rockefeller Center, 

New York 
Circle 7-0236 

Formerly at 669 Lexington Ave. 

See the Wall Display 

of the 

INTERIOR 

DECORATOR 

P.E.D. A.C. 
Editorial features of interest to the 

decorator change monthly. 
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side by semi-classic table lamps, one of 
metal and the other of porcelain. 

Ye Olde Mantel Shoppe have on ex- 
hibition two marble mantels and one 
pine carved portable mantel. One of 
the white marble mantels is of semi- 
classic design while the other marble 
mantel is inset with blue Wedgewood 

plaques. They also show an interesting 
method of photographic reproduction 

on marble, a system of plastic decora- 
tion that was discovered at the time of 
the exhumation of the Baths of Titus 
by Pietro Luggo. 

REGULAR N addition to these, 
EXHIBITS the majority of the 
old exhibitors rearranged their booths 
for the Convention. For example, Art- 
craft Studios, Inc., have an interesting 
display of wire furniture including a 
combination floor lamp and plant stand, 
a corner shelf in festoon and draped de- 
sign, a whatnot, and a wall bracket. In 

addition, they have a novel twin bed 
light with a two-faced clock at the 
base. 

A smartly designed modern mantel 
in the booth of H. A. Bame is black, 
with maple trim and illuminated glass 
decoration. Andirons are chromium 
and crystal ball and figures with a mod- 
ern Magi-coal chrome and black grate. 
An interesting modern mirror and stat- 
uettes complete the ensemble. 

In the way of leathers, the Colonial 
Grain as well as the plaid designs dis- 
played by the Eagle Ottawa Leather 
Co. are of unusual decorative interest. 
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A special exhibit is shown by Arthur 

H. Lee featuring a fabric scheme in the 

style of the French Directoire. A voile 

curtain is draped with a swagged val- 

ance of chartreuse damask. The same 

damask is used on a chair to com- 
plete the setting. Other upholstery 

and drapery fabrics of textural interest 

and novel weave are also on display. 

F. Schumacher & Co. display their 
‘‘Normandie”’ fabrics, all of which are 

illustrated on page 17 of this issue. 
They also have one of the chairs, in use 
in the main dining salon, which is black 

with gold decoration covered with a 
specially designed tapestry in blue and 
red. 

A waterfall of silk upholstery and 
drapery fabrics is a feature of Seeley 
Scalamandre Co., Inc., with a color 
range of yellow, green, off-white and 
pearl. These fabrics include floral, 
striped and geometric damasks with 
trimmings to match. Seeley Scala- 
mandre now have a complete trimming 
service whereby they may be made up 
and dyed to match any desired ma- 
terial. 

Thibaut’s attractive display includes 
a white paper with a gold lyre and 

swag design supplemented by Copen- 
hagen blue satin and white Celanese 
drapes. 

Special hand-painted Chinese papers — 
are on display by Mrs. Kenneth Tor- 
rance. These papers include old scenics, 
modern florals, and a lovely plain gray 
paper decorated with motifs from Chi- 
nese stone rubbings. 

Mantel exhibited at PEDAC, Rockefeller Center, N. Y. 

H. A. Bame 101 PARK AVE., N. Y..C. 

A limited number of brochures 

Presenting 

Pictorially 

A Review of 

P. E. D. A. C. 

are still available and will be 

mailed on request. 

PERMANENT EXHIBITION 

OF DECORATIVE 

ARTS & CRAFTS, INC. 

Rockefeller Center 

New York 
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New Types of Lighting Equipment 

(Continued from page 13) 

in white marble, and with gold plated 
plumbing accessories, etcetera. We have suc- 
ceeded in bringing the fixtures into harmony 
with the surroundings by placing decorative 
metal elements of Louis XVI character over 
the sockets at the one end and as decorative 
terminals at the other. 

The next illustration, Fig. 4, shows a 
dining room fixture contrived for a rather 
elaborately decorated dining room, and em- 
bodies diffused up and down illumination 
by means of concealed lights between two 
horizontal glass plates. To this have been 
added four thick clear glass plates, with 
Intaglio carving, and lighted from under- 
neath in such a way as to bring out the 
modelling in these plates. In this way, we 
have obtained a very interesting form of 
lighted decoration. 

In a recent installation made in a resi- 
dence in Texas, we had one unusual situa- 

tion. The house has an octagonal breakfast 
room of considerable size. The room has 
three doors opening into other rooms in the 

house, and three doors opening out on to 
a terrace. The two remaining sides of the 

room have sunken plaster panels of about 
the same size as the door and window open- 
ings. Over each of the doors the architect 

provided a sunken panel, with a light re- 
flector trough running along the bottom of 

it, with the thought that the light from these 

sources would be projected against the 
vaulted groined ceiling, and, in that way, 

room. We designed a diffused into the 

Figure 6 

series of grilles (see Fig. 5) consisting of 

bent plate glass leaf panels, on which the 
design was made apparent by means of 
sandblasting portions of the leaves, and 
leaving vein lines and the like in the clear 
polished glass. These leaves, of which there 
were eight in each grille, were supported by 
very gracefully formed aluminum arms. The 
result is that we have a very exhilarating 
sense of illumination in the room, and the 
glass grilles appear very light and feathery. 
The room has a sense of, gaiety and light- 
ness, the like of which I have never seen. 

The final illustration, Fig. 6, shows still 
another type of problem. We were con- 
fronted with the lighting of a large recrea- 

tion room built in the lower part of a 
residence, the ceiling comparatively low, 
and a continuous colorful mural painted 
on the side walls of the room. It was neces- 
sary to take care of air conditioning, and 

there were openings for the passage of 
air at the points where the outlets for the 
electric ceiling fixtures occurred. It, there- 
fore, became necessary for us, first of all, 
to supply a baffle plate which would spread 
the air in such a way that there would be 
no draft as it was ejected, and then under- 
neath this baffle plate provide a reflector 
of a shape and size which would direct the 
light quite horizontally, and thus provide 
good light for the murals on the side walls. 
Because of the low ceiling height, and the 
fact that one entered the room from a few 
steps above, we had to lay tubular lamps 

in a horizontal position and conceal them 
behind a very shallow metal bowl. This 
bowl was of aluminum, and we superim- 

(Continued on page 55) 
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OUR SHOWROOM IS 
.... YOUR SHOWROOM! 

F ret free to bring 
your clients here for the best 
in CRYSTAL LIGHTING 
FIXTURES, 

A most extensive col- 
lection of exclusive designs 
is available for selection in 
a showroom fitted up for the 
express purpose of simplify- 
ing your lighting problem. 

We do not retail and 
we welcome the Decorator. 
Our knowledge of lighting 
requirements, acquired after 
years of specialization in 
erystal fixtures, is at your 
disposal. 

SEND FOR LATEST 
CATALOGS OF 
COMPLETE LINES. 

No. 310 

|. ALBERT COMPANY 
232 East 59th St. New York City 

Sun Parlor, Yacht, Terrace and Garden Furniture 

Rattan Sexagonal Suite 141 

Some of our installations: The Breakers of GRAND CENTRAL 
Palm Beach, Whitehall, Seminole Club, Miami 
Biltmore, Dunes Club, Fishers Island Club and WICKER SHOP, Ine. 
most prominent homes and clubs in America. 217 EAST 42ND ST. 

NEW YORK 
Free illustrated catalog. 
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Louis XV Commode, Satin- 
wood and tulipwood with at- 
tractive marquetry inlay. 
Member of recently received 
Bedroom group. 

N OUTSTANDING 
FALL LINE BY 

BETHLEHEM 

New Fall Bedroom and Living 

Room groups are being received 

daily from our factory at Beth- 

lehem, Pa. These distinctive 

creations are immediately 

placed in our model rooms so 

that you and your clients may 

view the actual loveliness of 

Bethlehem furniture as it will 

radiate its charm in the home. 

The moderate prices of Beth- 

lehem furniture will please 

both you and your customers. 

BETHLEHEM 
FURNITURE COMPANY, INC. 
Designers and Manufacturers of Distinctive 

Bedroom and Living Room Croups 

159 Madison Ave. at 32nd St. 

New York City 

FACTORY PHILADELPHIA 

Bethlehem, Pa. 1211 Chestnut St. 
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The Month’s Style Selections 

(Continued from page 21) 

shell and miniature dolphin motifs 
is one of the interesting new fabrics 
of the line of J. H. Thorp & Co. Its 
fine mercerized yarns and modified 
colorings constitute a textile with un- 
usual charm. The series which is 
numbered 16405 to 16409 includes, 

red, blue, two shades of green and 
gold, 50” wide. 

AN INTERESTING Matelasse fab- 
ric with a solid color background 
against which appears a multicolored 
floral design is one of the new 
materials of this character in the 
lines of Stroheim & Romann. It is 
50” wide and {31480 is the identify- 
ing number of an interesting green. 

There are several other new 
matelasses, quilt weave or rippled ef- 
fects, that must be seen to be appre- 
ciated. One of the latter is a rip- 
pled satin with an indefinite hori- 
zontal stripe and a vertical ripple as 
a result of weave manipulation. It 
is of plain colored fabric 50” wide 
and the white is {31460. 

A. RATHER unusual horizontal 
cotton stripe in various colors of 
which sky blue, brown, hemlock 

and rust are the predominating 
tones that designate each of the five 
fabrics, has been brought out by Wil- 
liam J. Steube, under the name Cuba. 
It has an interesting homespun-like 
quality. 

NEW NUMBERS in a yarn dyed 

stripe in 50” linens continue to aug- 
ment the line of these materials 
shown by the H. B. Lehman-Connor 
Company, Inc. They are in an in- 
teresting range of colors and are par- 
ticularly adaptable to summer uses 
including slip covers and curtaining. 
There are two series No. 70130 and 
No. 70140 and both are sun fast and 
tub fast. 
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A THIRTY-THREE INCH plain 
dyed shantung is an interesting new 
lightweight fabric in the line of 
Howard & Schaeffer, Inc. It is shown 
in a complete color line of peach, 
beige, turquoise, brown, red, dark 
blue, yellow and white. It is particu- 
larly adaptable for glass curtain pur- 
poses combining the sheer quality of 
a thin silk and the interest provided 
by the varying thickness of the weft 
yarns. 

A NEW HARMONIC LINE is now 
on display in the showrooms of Hild- 
reth & Dunlop. It is comprised of a 
variety of interesting damask, twill, 
and homespun weaves styled espe- 
cially for the decorative trade. There 
are eight principal designs named 
after various musical terms such as 
Aria, Cantata, Fugue, Largo, Melody, 

Overtone, Tempo and Tremolo. Each 
design comes in from five to ten color 
combinations giving a total range of 

forty-four colors and patterns for the 
entire line. 

An attractive kit, containing a port- 
folio resembling a music album, for 
visualizing various interiors and 
samples of the fabrics, is issued for 
use of out-of-town decorators. The 
“Decorators’ Theme Song,” as this 
line is termed, though smartly de- 
signed, is reasonably priced. 

SHORT ITEMS OF NEWS 

THE NEW showrooms of E. C. Car- 

ter & Son have now been completed 
for the display of their lace net and 
curtain piece goods. The larger of 
the two showrooms off the elevator 
is equipped with shelving and racks 
for the display of piece goods. The 
racks are backed with a black fabric 
permitting the design of the net to 
be shown in sharp relief. Three large 
draped lace curtains are displayed 
before the elevator doors. The 

Lamps 
and 

Shades 

by. . < 

Paul Hanson Co. Inc. 

15 East 26th Street, New York 

1526 Merchandise Mart, Chicago 
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Importers and Makers of Fine Furniture 
French, Italian and English 

Furniture Frames carried in stock 

Leopold Colombo & Bro. 
304 EAST 45th ST., NEW YORK 

”— 

-OLDFAB, Inc. 
L. CALVARI 

| Sy 783 MADISON AVE. 
yj 
wo) 

NEW YORK 

2. Mask. 

Lon, Oa 

FACTORIES 

LAGO di COMO 

48 

ITALY ’ 

smaller showroom is used exclusively 
for the display of lace panels and 
curtains. The showrooms are dec- 
orated in a conservative manner with 
sketches showing novel use of lace 
curtains as suggestions for the decora- 
tor. 

THE BOSTON office of Bell & 

Fletcher, Ltd., consultant decorators 

of New York City, is now in charge 
of Mrs. William Faversham, Jr. 

A REVISED edition of the Tru-Tone 
Carpet Book explaining broadloom 
carpets and their use in the decora- 
tive trade has just been issued by the 
Alexander Smith & Sons Carpet Co. 

Mirror in Georgian design shown 
by Colchester Galleries, Ltd. 
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This book was written by Clara Dud- 
ley. It contains a number of full 
page colored reproductions of room 
settings and reproductions of the 
colorings available in Alexander 
Smith’s broadloom carpets. Amusing 
incidental illustrations are in black 
and white. 

A NEW member of the faculty of 
the Chicago Academy of Fine Arts 
is Bruce Goff, decorator and architect 
of Tulsa, Oklahoma. Mr. Goff will 
teach classes in interior architecture, 

industrial arts and stage arts during 
the summer session which began_on 
July 1 and also during the fall and 
winter months. 

E}XPANDING his activities in the 

field of industrial design, Walter Dor- 
win Teague has now associated with 
him Martin Dodge whose broad in- 
dustrial experience supplements the 
strong technical resources of Mr. 
Teague’s present organization. 

FURNITURE for the new Gideon 
Putnam Hotel at Saratoga Springs, 
New York, will be supplied by John 
Stuart, Inc. Style Consultants, Inc., is 

the firm of decorators through whom 
the contract was placed. The Stuarts 
show a justified pride in the fact that 
so little of the furniture for this 
hotel had to be made to order, in- 
dicating that the firm’s stock designs 
were well up to the decorator’s 
standards. 

SPONSORED by the Municipal Art 

Committee as part of the Summer 
Festival, the New York Society of 
Craftsmen, of which Maurice Heaton, 
author of an article elsewhere in this 
issue, is president, will hold an ex- 

hibition at 48 East 48th Street. The 
exhibit opened on June 27th and will 
continue daily until July 31 except 
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Stylized basket 

and flower motif 

in glazed chintz 

with sheer gla 

curtain of anti 

crease’ voile 

suggesting the 

formal eleganc: 
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tenor. 

ARTHUR:H-LEE&SONnS & 
Makers of period febrics 

383 Madison Avenue, New York 
Chicago ¢ Boston Philadelphia. ¢ Los Angeles 
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FEATURING NEW IDEAS 

IN CURRENTLY POPULAR 

Mirror Hold Backs 
Highly decorative are these new hold- 
backs illustrated above, obtainable in 
round, diamond, octagon and also oval 
shapes, made of plate glass bevelled, 
tube stems finished in polished chro- 
mium, with glass rods and cranes to 
match. 

Write for illustrations of these hold- 
backs and cranes. 

GOULD-MERSEREAU CO.., Inc. 
189 LEXINGTON AVE. NEW YORK 
FACTORY, 21-16 44th Road BOSTON 

Long tsiand City {3 Columbia St. 

Established 1872 

JOSEPHN. * x 

COURTADE 
x * * & SONS, Inc. 

MANUFACTURERS 

Authentic Reproductions of 
Early American Furniture 
Manufactured of Selected 
Solid Hard Rock Maple, 
Fully Pegged. Edgeworn and 

Antiqued 

Can be bought on Open Stock basis 

Immediate Door Delivery 

* 

FACTORY & SHOWROOMS 

514-518 W. 24 ST. 
NEW YORK 

“Aristocrat in Maple” 

Saturdays and Sundays, and on dig. 
play will be the work of American 
craftsmen designed and _ executed 
along traditional lines and, as well, 
modern objects created by craftsmen 
who use the machine as a tool. The 
exhibition covers work in metal, cer- 
amics, wood, glass, textiles, enamels, 
jewelry and etching. 

M, LAWRENCE of Mason Art Fur- 
niture Co., is taking his family on a 
tour of Iceland and Northern Europe. 
Mr. Lawrence expects to visit Sweden 
and, in combining business with 

pleasure, will make a study of mod- 
ern design in furniture and fabrics. 
He will be in Russia and will devote 
some time to modern art as it con- 
cerns furniture. 

Man Know Thyself* 

THE WHOLE broad field of interior 

decoration is undergoing an evolu- 
tion, a transitory epoch. The field 
has been over crowded with misfits 
and incompetents due to the fact that 
their education or preparation for 
the business has stressed art as a re- 
quisite for a career with no consider- 
ation whatever given to temperamen- 
tal or business fitness. 

A mere school diploma never of it- 
self made for success in any field of 
activity. 

There is many a struggling clerk 
in a law office who knows more 
Blackstone than the boss, but he 

can’t plead a case or impress a cli- 
ent because lacking in what is gen- 
erally termed “personality” — the 
power of persuasion, the power of 
salesmanship. 
A bond salesman may know his 

Fitch and Moody and be thoroughly 

* A short article addressed to students graduating 
from the schools of interior decoration and intending 
to enter the commercial decorative field. This article 
was the last written by the late C. R. Clifford, for 
over forty years managing editor and one of the pub 
lishers of The Upholsterer and Interior Decorator, the 

former name of this publication. 

cal 

fac 
ter 

rio 

stu 

the 
tin 

ex! 

tin 

up 
col 

an 

cal 
ful 

lec 

dic 



dis. 

ican 

uted 

well, 

men 
The 
cer- 

nels, 

Fur- 

on a 
‘ope. 
aden 

with 
nod- 

rics, 
vote 

con- 

-rior 

rolu- 

field 

isfits 

that 

for 

1 re- 

ider- 
nen- 

f it. 

d of 

lerk 

nore 
he 

cli- 

gen- 

the 

r of 

his 

ghly 

Juating 
lending 
article 
d, for 
e pub 
or, the 

The Interior Decorator 

conversant with securities, but if he 
hasn’t an acquaintance with the right 
kind of people and the faculty of 
impressing them he is a failure. 

So with the interior decorator, es- 
pecially if he insists upon his per- 
sonal taste and personal style pro- 
clivities and a pedagogic attitude 
which repels instead of attracts. 

His only chance of success is to re- 
tire into some back room sanctuary 
where he can indulge his idiosyn- 
cracies while some level-headed part- 
ner can meet the prospects out front. 

The Schools of Interior Decoration 
have flooded the field with people 
who were predestined from the start, 
no matter what their artistic qualifi- 
cations, to failure. 

Years ago Mr. McGowin at Wana- 
maker’s was much perplexed by the 
fact that of all the salesmen who at- 
tended his weekly lectures on the pe- 
riods, the man who was the dumbest 
student, stood out conspicuously as 
the best salesman. It seemed at the 
time that this condition could only 
exist in a commercial house, but as 
time went on and we watched the 
ups and downs of decorators we were 
convinced that practical success in 
any line lay largely in salesmanship. 

The Wanamaker star succeeded be- 
cause primarily a salesman. He tact- 
fully followed where the customers 
led. He gave them with patient 
guidance what they wanted. He 
didn’t impose his personal views. 

He felt that you can’t choke a 
Wagnerian symphony down the 
throats of those who prefer tinpan 
alley, nor can you make a woman 
happy in an ostentatious Renaissance 
room, if she prefers something of the 
pretty sort with frilled laces, satin 
chaise longues, lots of fluffy sofa 
cushions, and dolls with long strag- 
gly legs. 

If I were head of any school of in- 
terior decoration I would try to in- 

A Fine Classic Mantel in Statuary and Gelino 
Siena Marble. List $750.00. Other marble mantels 
from $75.00 up. 

Buy: direct from the manufacturer. Over 200 

mantels on display. Any mantel duplicated in 

your choice of marble and size, at short notice. 

Our good quality, quantity and location make 

it possible. 

Ye Olde Mantel Shoppe 
(J. W. JOHNSON CO.) 

251 East 33rd St. New York C:ty 

55 years of Satisfaction to the Trade 

Exhibit—P.E.D.A.C., Rockefeller Center, N. Y- 

—— 

COLCHESTER 
GALLERIES 

BRITISH EMPIRE BUILDING 

16 West 50th Street, New York 

ORIGINAL 

PIECES 

AND 

PERFECT 

REPLICAS 

ENGLISH FURNITURE 
CHINA AND GLASS 
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HAND BOOK 
forthe 2 

INTERIOR Sr CORATOR’ 
Thousands of firms handling decorative furnishings*tlirdughout~ the 

United States will not sell to interior decorators, but there are hundreds 

who will, and these have been gathered together by the publishers of 
The HAND BOOK for Interior Decorators just issued. 

This book, the first of its.kind, contains exhaustive classifications of 

all the decorative wares that go into good interior decorating, including— 

Floor Covering Hardware Decorative Fabrics 

Wall Covering Trimmings. Drapery Fabrics 
Window Covering ee a Li hti 
Art Objects urniture of All Classes ighting Fixtures 

Draperies & Curtains Upholstery Fabrics Trade Services 

Supplies of all kinds, etc., etc. 

Each classification is attested by signed questionnaires by the firms listed, 
all of whom specifically state that they will sell to interior decorators. 

The HAND BOOK sells for $1.00 per copy or is included with our new 

monthly magazine, the INTERIOR DECORATOR for $1.50. 

Send your order now—the HAND BOOK will not be reprinted during 

the year and the supply is limited. 

Clifford & Lawton, Inc. 373—4th Ave., New York 

Enclosed please find $ 

Please enter my subscription to the INTERIOR ae and include the Interior Deco- 

sotee'e TReeeeee Uo ibn adcy 0 oe 00500 nnshseek es tMontiseeee ($1.50) 

Please enter my subscription to the INTERIOR DECORATOR.......6...-..eeeee » ($1.00) 

I am not a subscriber. Please send me the Hand Book... .......... cee cee eeccccce - ($1.00) 
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OS ik kind ce lw ode acces dedi neal ee STATE eee eee eee ee ere ee wmeeeeeee 

32 

| rey 

ati 

80 

to! 

- ~*~ -—- © & OF. 



ork 

>CO- 

50) 
00) 
00) 

ll 

* The Interior Decorator 

culeate some very practical thoughts 
among the students. 

I would say to them: ar 

Have you a background ad ac- 
quaintanceship that will help you? 

Are you a friend-maker? ¢ 

Do you realize that it’s not so-much ° 
what you know’ but who you know 
‘that gets you along in life? 

Do -you realize that to. have a suc- 
cessful caréer you must’ have very 
human qualities? os 

Has. your choice, of profession and 
your’ education given” a a pet 
ority coniplex? xyes ee 
Are“you a worker « or a » dreamer? 

If a dreamer you, should tie up with 
somebody. who is a worker or you'll 
never get anywhere. | 

Are you of an arbitrary nature that 
repels; if you haven’t the faculty to 
attract support, you'll not last long. 

To be successful in any line, even 
social success, you must be concilia- 
tory. 

Are you broad in your views or 
| are you disposed to follow some one 
particular style, possibly some ex- 
tremist fad? If so, your clientele will 
be limited and your chances of suc- 
cess seriously handicapped by the 
narrowed field. 

Are you diplomatic? 
Can you guide without offending? 
Are you practical in your knowl- 

edge of values? 

Have you studied wholesale prices, 
qualities, construction, and are you 
equally well:-posted on the retail 
prices of. the. commercial shops- so 
that your charges may be safeguard- 
ed against invidious comparisons? 

These ate the’ foundation elements 
that ‘make for the success or failure 
of the decorator independent of tal- 
ent or service. Without these prac- 
tical qualifications-there will be little 
opportunity for you’ to demonstrate 
the value of your service. 

The charm of Richter Reproductions in- 
surés lasting Satisfaction. They are de: 
signed to meet the requirements of present 
day city and country homes. 

RICHTER 
FURNITURE COMPANY 

512 East 72nd St., New York 

See the new models ‘in all periods 

Albano is showing — furniture for 
every. room in the home, all of the 
Albano standard, yet moderately 
priced to meet curfent conditions 

THE ALBANO fOMPANY, Inc. 

Wholesale Showrooms 

305-7-9-11 EAST 46-ST., NEW YORK 
FACTORIES: 306-8-10 E. 47th Street 
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Let us send Free Samples of 

ME Y E R 
Upholstery Threads 

You will like them. 

All sizes and colors in stock 

The Best Thread for 60 years— 

for Upholstery, Shades, Draperies 

and Carpets. 

* 

JOHN C. MEYER THREAD CO. 
LOWELL, MASS., U. S. A. 
“Order Today—Prompt Service” 

A.BERKMAN CO. 
Est. 1899 

233 CHESTNUT ST., PHILADELPHIA, PA. 

Now showing our full Line of Drapery and Slip 
Cover Fabrics in the Newest Designs and Weaves, 
including: 

Shadow Warp Prints Chevron Stripes 
Piain & Glazed Chintz Cretonnes 
Dot & Figured Jaspe Plain & Printed Linens 
A wide assortment of Plaids and Checks in various 

fabrics. 
Sample books om request 

Distributors 
OTIS - VIVATONE ~ ARISTOCRAT 

Quality Awning Stripes 

JN CONNECTION with the Summer 
Festival of the Municipal Art Com. 
mittee, there will be an exhibition of 

photographs and renderings of in- 
teriors by members of the Decorators 
Club, at the Decorators Club Gallery 
in the Squibb Building, 745 Fifth 
Avenue, from June 26 to July 26. In 
our August issue we hope to repro- 
duce some of the photographs dis- 
played at the exhibition. 

New York Sees Lalique 
(Continued from page 20) 

moulded in a simple cooking pan 
over the fire in his stove. He piled 
on wood and in the intense heat La- 
lique worked oblivious of his sur- 
roundings until suddenly he became 
aware of crackling timber. His studio 
was afire, his experiment was in dan- 
ger. While his landlord rushed in to 
put out the fire, Lalique, without be- 
ing aware of any danger to himself, 
saved this, his first experiment in 
glass. 

Thus began his fame as a designer 
of glass. One of his first outstanding 
productions in this medium was a 
glass labeled bottle which he made 
for Coty, the French perfumer. And 
from then on he branched out in all 
directions until in 1919 he acquired 
his present glass works at Wingen- 
sur-Moder in Alsace-Lorraine. 

The work as exhibited in the Salon 
des Artistes Decorateurs in 1922, and 
in the International Exhibition of 

E, C. CARTER & SON 

GLASS CURTAIN 

MATERIALS 

OF EVERY 

DESCRIPTION 

49 EAST 53rd ST., NEW YORK 

WE NOW DISTRIBUTE 
L. C. CHASE’S 

**‘LEATHERWOVE’’ 
in a variety of grains and colors 
styled to present day demand. 

Sample books on request 

S. STAPLER 
754 South Fourth St. - 408-410-414 Fitzwater St. 

PHILADELPHIA, PA. 
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Modern Decorative and Industrial 
Arts in 1925 spread his fame to other 
countries. This year on the Nor- 
mandie much of his work was in evi- 
dence and a great deal of it to be 
seen on this famous ship and some of 
it to be seen at Altman’s establishes 
him among the great craftsmen, a 
peer of Palissy and Cellini. 

New Types of Lighting Equipment 

(Continued from page 44) 

posed a perforated copper filagree of design 
corresponding with the desert scene on the 
wall, and, in order to overcome the black- 
ness of the metal shield, contrived an illum- 
inated floral motif, which gave a scintillat- 
ing central spot and also directed some of 
the light beams out over the ornamental 
plane of the light shield. A sense of warmth 
in the color of the light was achieved by 
the introduction of a little yellow in the 
paint covering the reflector surface. 

Most of you, no doubt, visited the recent 
Exhibition of Contemporary Industrial Art, 

held at the Metropolitan Museum during 
November and December. There were two 
metal grilles of our design and manufacture 
in this Exhibition, and we feel that several 
of the factors having to do with light control 
were very effectively handled in _ these 
screens. The principal decorative motif in 
the screens consisted of a series of round 

metal shells, through the centre of which 
a continuous light activity was produced by 
the use of long tubular lamps. The result 
was not only a very vibrant luminous decor- 
ative object, but a really practical light 
source in that the curves of the metal shells 
were so fashioned that they formed efficient 
reflecting planes. I can see a very definite 
use for decorative lighting devices of this 
kind in interior rooms, apartments, resi- 
dences, or even offices, because, by the use 
of such means as these we can obtain the 
equivalent of an exterior window insofar 

as a light source is concerned. 
We had recently made a discovery which 

we feel will play a very decided part in 
the future development of lighting equip- 
ment. We have found ways and means for 
making it possible to use lamps of high 

intensity in a manner to give indirect and 
directed indirect illumination from within 
opaque housings, and still have interesting 
ornament which, while illuminated on the 
outside, has been so lighted from light 
borrowed within the fixture. I am prepared 

The Interior Decorutor 

MERROW 
TRADE MARK REG. U. S. PAT. OFF. 

High Speed Trimming and Over- 
seaming, Overedging and Shell Stitch 

Machines 

of special interest to 
Manufacturers of 

Interior Furnishings 

Class 60 
Machine 

Write for details regarding 

60 W, 60 U and 60 Q—For plain and 
pene A edge finishes on Ruffled Curtains, Val- 
ances and Draperies of all kinds. 
STYLE 60 RD—For a strong three thread edge, 
straight or scalloped, on Rayon Bedspreads and 
loosely woven fabrics. 
STYLES 60 ABB and 60 D3B—For joining up- 
holstery fabrics in a flat butted seam for subsequent 
processing. 

Let us demonstrate the work of these 
machines on your own product. 

THE MERROW MACHINE Co. 
24 Laurel St. Hartford, Conn. 

OUR FALL LINE OF 
DECORATIVE FABRICS 

READY SHORTLY 
A new and distinctive array of fine fabrics 
to meet every requirement of the decora- 
tive trade. 

@ We have added a complete color 
range of RUSSIALOID Leather Cloth. 
Sample books on request. 

ERBUN FABRICS CORP. 

Peete 19 E. 2st St., N.Y. 
ALgonquin 4-1190-1-2 

“If it’s new, look to 
rbun”’ 

Chenille-Twist Broadlooms 
SPECIAL COLORS ON ORDER 

Astrakhan Broadlooms 

CARPETS, RUGS AND 
LINOLEUMS FOR 
EVERY OCCASION 

Phone—CHickering 4-4720 

SULLIVAN CARPET CO. 
330 FIFTH AVENUE NEW YORK 
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2G U 8 PATENT ervece 

MERCERIZED 
COTTON 
THREAD 

Economical and adapt- 
able sewing thread for 
DRAPERIES. Used on 
Silk, Cotton and other 
Fabrics. 

Complete line of all 
shades in stock. 

Send for color card and 
prices. 

HENRY MYER 
THREAD MFG. CO. 

318 W. Van Buren St. 
Chicago, Ii. 

F.C HUYCK & SONS 
KENWOOD MILLS 

ALBANY, N. Y. 

Manufacturers of 

KENWOOD 
SIEVE CLOTHS 

P rogressive M oires 
Dyeing and Moireing of 

UPHOLSTERY & DRAPERY 
FABRICS 

Special Moire Designs and Patterns 

PROGRESSIVE SILK FINISHING CO. 

Specialists in Moires 

614-632 Clinton St., Hoboken, N. J. 

Phone: Hoboken 3-0771-0772-0773-0774 

to show you working models of this prin- 
ciple, for which we have filed patent papers, 
and I believe you will be convinced that 
there is promise of many new and interest. 
ing lighting devices suitable for use in all” 
manner of decorative schemes. x 

In conclusion, let me reiterate one general. 
point, which I have been endeavoring to 
stress through this talk, and that is that 
the time has come when we have gained. 
sufficient understanding of the nature and 
characteristics of electric lighting energy 
be able to handle it very specifically and” 
accurately, and that through the proper 
degree of painstaking and thoughtful study 
any decorative lighting problem can, be suc- 
cessfully carried through from .both the 
practical and the artistic standpoints. 
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High Lights of A. I. D. Conferencelll 

(Continued from page 36) % 

of officers was held and Frank W. Richard. © 
son of New York was re-elected president. | 
Louis Rorimer of Cleveland was elected 
first vice-president: John MacMullin of Bal- 

3 
3 

timore, second. vice-president, and William § 
A. Kimbel of New York, third vice-presi- 
dent. Gertrude Gheen Robinson of New 
York was elected treasurer, and Nancy V. 
McClelland, also of New York, secretary. 

At this meeting Wm. A. French, of Minne~, 

apolis, chairman of the committee on 
awards, announced the results of two design 
competitions sponsored by the Institute, 
These competitions were open to schools of 
interior decoration and architecture through- 

out the United States. John Love, of the ™ 
University of California, won the first prize 
of $50 for a sketch of an apartment vestibule | 
embodying a compromise between modern- 
istic and traditional. styles. Victoria Lewis, 

of Minneapolis, also received a $50 prize 
for a restrained modern interpretation of a) 
child’s nursery. 

At the Tuesday meeting a decision was 
made to accept the definition of an interior | 
decorator as chosen by a committee headed } 
by Mrs. Francis H. Lenygon. The ‘i 
follows: 
“An interior decorator is one who through | 

training and professional experience is 
skilled in the solution of problems related 
to the design aad execution of the interiors 
of buildings or other structures and their 
furnishing and qualified to supervise the 
arts and crafts employed in the production 
and installation of decorative and practical 
details necessary to consummate a “a4 
result.” 




