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For large 68 page book with 87 
color pictures send $5.00 to: 
McGuire, HG8'88,151 Vermont 
Street at 15th, San Francisco, 
California 94103. Ask your 
interior designer, furniture 

dealer or architect about the 
seven unique McGuire 
Collections. See them in the 
nearest McGuire showroom. 
Atlanta, Boston, Chicago, 
Dallas, Denver, High Point, 

Los Angeles, Miami, New York, 
Portland, San Francisco, Seattle, 
Washington, D.C.,Toronto, 
Vancouver, B.C., London, Milan, 
Paris,Tokyo, West Germany. 
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THE ULTIMATE DRIVING MACHINE. 





W^K^* 

%ki' 

\( cutting thut nriust l)c done entirely by skilled hancJs, rather than rnachities. 
''ourgift may be more nriodest than the MasterC.utter's bowl you see here. But it too will 
)rilliancenocjiher(rvstal (an match. 

WAl HRIOKI) 
Steadfast in a world of wavering standards. 
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like this 
Deco*, originally created by Ricci in 

1927 and now complemented by an extensive 
silver holloware collection. See our contem- 
porary interpretations of classic design. For 
brochure write RICCI 5700 West Pico Boulevard, 
Los Angeles, California 90019. 
Now at Bloomingdales and Bullocks 

HG 
Anna Wintour 

Editor in Chief 

Creative Director;. Marie-Paule Pelle, Andre Leon Talley        Design Director Karen Lee Gront 
Editors Martin Filler, Nancy Novogrod, Gabe Doppelt        Managing Editor Priscilla Flood 

Features Editor Michael Boodro        Senior hdiior^ Elizabeth Sverbeyeff Byron arch neau re. Bobs Simpson 
Decorating Editors Jacqueline Gonnet, Amicia de Moubray, Laurie Schechter, Carolyn Sollis 

Architecture Editor Heather Smith Maclsaac        Gardening Ediior Senga Mortimer 
West Coast Editor Joyce MacRae        Lo^ Angeles Editor Eleanore Phillips Colt 

Assistant Managing Editor Duncan Maginnis       Copy Editor Reginald Gay 
Associate Editors Sarah Kalfman, Gabrielle Winkel        Cop\ Researcher Sarah Fletcher 

Associate Act Director Raul Martinez        Senior Designer Skip Bolen 
Picture Editor Thomas H. McWilliam Jr.        Picture Researcher Susan B. Goldberger 

Editorial Production Manager Kay Susmann 
Editorial Production Associate Lee Ruelle        Art Production Edii.T Carol Knobloch 

Art Associate Andrzej Janerka Art Assistant^ Kim Pokorny, Andrea Selby 
Editorial Coordinator Lorna Damorell Caine 

Assistant to the Editor in Chiet Anne Alexander Reader Inlorniation Margaret Morse 
Editorial Assistants Eric A. Berthold, Diane Carpentieri, Sean Ginty 

Adele Glenn Harrell, Stacey L. Klaman, Robin Lill, Kathryn Lineberger, Jane Magrino 
Michele Michael, Ellen Silberman, Susan Tsao, Katherine von den Blink 

Design Consultant Derek Ungless 

Editors-at-Large Rosamond Bernier, Charles Gandee, John Richardson 
Consulting Editors Brooke Astor, Beatrice Monti dello Corte 

Contributing Editors Marella Agnelli, John Bowes-Lyon, Michael Chow, Jacques Dehornois 
Oscar de la Renta, John Duka, Gaetana Enders, Dodie Kazanjion, Rhode Koenig, Catherine Morron 

Anne McNally, Kelly Klein, Denise Otis, Doris Saatchi, Marilyn Schafer, Suzanne Stephens 
Marie-Pierre Toll, James Truman, Dorothea Walker, Deborah Webster 

Editorial Business Manager William P. Rayner 

Executive Editor Ghisloine Lejeune 

J. Kevin Madden 
Publivher 

Ad\ enising Director Martha Mosko D'Adamo 
Sales Development Director Robert Newkirchen    Ad\ erlising Manager Ronald J. Meredith 

Design Resource Manager Albert J. Blois 
Distilled Spirits Manager Donald B. Fries    Jew elr\ and \\ atch Manager Wallace B. Greene 

Travel Manager Judith A. Lamort    Beaut\ Manager Cynthia R. Lewis 
Fashion Manager Susan Rerot    Home Furnishings Manager Kevin T. Walsh 

Promotion Cream e Director Deborah Patton 
Promotion Art Director Lori Edwards Glavin    Promotion Manager Taylor Ingraham 

Public Relations Manager Annette Martell Schmidt    Promotion Copyv^ titer Alice McGuckin 

New England Richard Balzarini Hingham E\ecuti\e Center. 175 Derby St.. Hingham M.All2()43 
South Dennis W. Dougherty 115 Perimeter Center Place. Suite 1035. .^tlantaG.•^ 30346 

Miduest Melvin G. Chalem S~5 North Michisan .'\ve.. Chicaso IL 60611 
Detroit John F. McClure ;(;50 West Big Bea\erRd.. Suite 233. frov MI48084 

West Coast Margaret M. Thalken, Trish Birch 9100 Wilshire Blvd . Beverly Hills CA W: 12 
Anne Sortwell 50 Francisco St . San Francisco C.-\ 94133 

Flonda David Rubin 454 Alamanda Dr . Hallandale FL 33009 
England Robert E. Yost 19 South Audley St . London WIY 5DN 

France John H. Liesveld Jr. 284 bhd Saini-Gemiain. Paris 75007 
llal\ Marva Griffin viale Montello 14. 20154 Milan 

Corporate Marketing Director Eckart L. Giithe 

British House & Garden \ ogue House. Hanover Sq.. London WIR O.'XD 
French Maison & Jardin S-IO. blvd du Montpamasse. Paris 75724 Cedex 15 

Italian Casa Vogue piazza Castello 27. 20121 Milan 
Brazilian Casa Vogue Brasil A\   Brasil 1456. CEP 01430-Jardim .America. Sao Paulo 

-Australian Vogue Living 170 Pacific Hwy.. Greenwich. N.S.W. 2065 

House & Garden is published bv The Conde Nast Publications Inc. 
Conde Nast Building. 350 Madison Ave . New York NY 10017 
Chairman S. I. Newhouse Jr.    Deputy Chairman Daniel Salem 

President Bernard H. Leser 
Executive Vice President John B. Brunelle 
Executive Vice President Joseph L. Fuchs 

\'ice President-Corporate Resources Fred C. Thormonn 
Vice President Verne Westerberg 

Vice President-Treasurer Eric C. Anderson 
Vice President-Secretary Pamela M. van Zandt 

\'ice President-Circulation Peter Armour 
\ice President-Manufactunng and Distribution Irving Herschbein 

\'ice President-Conde Nast Package Neil J. Jacobs 
Edilonal .Adv iser Leo Lerman 

Associate Editonal Director Rochelle Udell 

Alexander Liberman 
Hdilonal L~>ireclor 



anoiN^^ 

o ^ 

^ .^^ 

i^i'-: 





TRADITIONAL UPHOLSTERY RY RAKER FURNITURE /s kisJ upon ilmdess 

principles of fi)ic fiouiturc Jcsii.])i. Sonic )}ioacls, such as the clcqa}ii oiict graceful L'eorgc 

I\^ so/a snouii nclow, arc laiinlul rcproauclio)is oj antiques. Fhe origmal is in lloivick 

Hall, NorllniniherlanLl EnglanJ, home oj the Right I lonourahlc Lady Mary Hou^ick. 

Ine exclusive Baker fahric is a silk aainask. )ou are iin-itcJ to see the Baker Upholstered 

Furniture ana jahric collections in any oj our showrooms through your interior designer, jurniture 

retailer or architect. \ou may send $7.50 jor our Baker Upholstered Furniture catalogue. 

Baker Furniture, Dept. S71, 1661 Monroe 
Avenue, N.W., Grand Rapids, Michigan 
49505. Showrooms in Atlanta, Boston, 
Chicago, Cleveland, Dallas, Dania, High Point, 
Houston, Laguna Niguel, Los Angeles, 
New York, Philadelphia, San Francisco, 
Seattle, Trov and Washington D.C. 

KNAPP &i TL;BBS 
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inc.'' 
And how about the cabinets? 
But perhaps the most 

iiexpected problem of all 
nolves the surprisingly complex 
usiness of buying built-in 
[)pliances. 

Unfortunately, the 
refrigerator most people seem 
to want tomes from one 
compauN. 1 he dishwasher from 
another. The o\en from a 
different firm. And theeooktop 
from \et one more. 

Which means you could have 
to go to foiu" different people to 
buy them and get delivery, and 
even worse, deal with foiu" 
different companies when you 
need service. 

There is, however, a simple 
alternative. 

Monogram. 
The only complete line of built- 

in appliances available today. 
It contains a total of thirteen 

different refrigerators, ovens, 
cooktops and microwave ovens. 

Including the first btiilt-in 
refrigerator to offer ice and 
water through the door. 

A unique electronic modular 
cooktop. 

A handsome new gas cooktop. 
New double and single 

electronic wall ovens. 
And a new compactor. 
But, enticing as these 

products may be, they are not 
the major reason why you should 
consider choosing this line. 

Its primary virtue is the fact 
that it is a line. Which means 
that you only have to deal with 
one company to see it, arrange 
for delivery, and have it serviced. 

And it s a company that goes 
just a little further when it 
comes to service. 

Who else offers you an\ thing 
that can give you as much 
helpftil information as the 
GE Answer Center® service? 
(Just call 800-626-2000 any 
hour of the day or night.) 

Who else backs their 
products with a nationwide 
network of factory-trained service 
professionals? 

No one else. 
Onlv GE. 

Monogram. 



COMRIBITORS 

CHRISTOPHER HITCHENS 
Contributor Christopher Hitchens will 
"join any club that will have me"" but 
was refused membership at Groucho's 
in London. This month he writes 
about Eric Goode. owner of the New 
York club M.K. Hitchens is a 
columnist for The Nation, Washington 
editor for Harper's Magazine, and book 
critic for Newsday. His collection of 
essays Prepared for the Worst (Farrar, 
Straus & Giroux) is out this fall. 

PATRICIA THORPE 
"The lerm flower child comes up a lot 
e\en two decades after the sixties. It's 
not far wrong. I've had crazy jobs, 
none nine to five—the only constant is 
flowers." admits contributor Patricia 
Thorpe. A gardener and a writer, 
Thorpe is the author of Everlastings: 
The Complete Book of Dried Flowers 
and The American Weekend Garden. 
She is now seeking out small backyards 
to fill her work in progress: The 
American Cottage Garden. 



The Chair by the Window 

I don't know how many sweaters my 
mothers knitted while sitting in her high 
winghack chair, but surely enough to keep 
an army warm. Tliey were all knitted for 
me or my father and, then, my two girls. 
Solitary as knitting is, Mother always pre- 
fers having someone around, which was 

usLially me. We'd talk tor hours, Mother 
knitting while I held the yarn, the two of 
us solving the world's problems and some 
of our own as the sun made its way across 
the window. Whenever I see that chair, 1 
think ot her and how lucky I am to be 
kept warm by her sweaters, and her love. 

EthanAllcV 
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WHEN THE SCORE 
IS LOVE, 

SUGGEST HE SERVE 
DIAMONDS. 
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Ask him to look at these elegant, shimmering diamond tennis bracelets starting at around $3,000. 
He's always offering to help improve your backhand. Take him up on it. Your jeweler can show him 

many beautiful st)ies in a variety of carat-weights. Any of which is sure to win points with you. And will 

help keep the match interesting, j^^ Diamond Tcniiis BraccIet. 
A diamond is forever. 

Jiw«ln,' vs enlarged for deiail. 







Mike Bidio and Sherrie Levine, in which 
the work of past masters is copied and set 
forth mediated only by the addition of a 
new signature, becomes a logical step to 
take. It's a clever but trifling way of pro- 
claiming this death of originality, mildly 
scandalous and perfectly collectible. This 
is the legacy of Warhol, for whom art was 
business and business was art. "Warhol- 
ism," critic Donald Kuspit says, '"makes 
clear that we are more likely to buy in an 
atmosphere of contagion than one of re- 
flection." 

Robert Hughes has grown weary of this 
march of novelty. "I'm interested in the 
individual talent more and more as I get 
older,'' he says, citing the English painter 
Frank Auerbach about whom he is writing 
a book. "Auerbach lived in silence, exile, 
and cunning for years. Art matures slow- 
ly. No artist has benefited from poverty, 
but there's something to be said for 
steady, unpressured maturation." 

Wendy Olsoff lists Leon Golub and 
Richard Artschwager as other artists who 
have matured out of the spotlight and are 
now genuine heavyweights on the con- 
temporary scene. "For a long time 
Artschwager was not doing well com- 
pared with his peers, but now people see 
his importance. Golub is seen as a father 
figure to the many young artists doing po- 
litical art," she says. 

There's also something to be said for 
Robert Helm, who at 45 has only recently 
begun showing his work on the East 
Coast, and who is part of the Hirshhom 
show. A former art professor in Pullman, 
Washington, Helm has been slowly mak- 
ing his craftsmanlike, thoughtful pieces 
for years without any idea of showing 
them until his friend, artist Ed Kienholz, 
suggested it. "I had twenty pieces hang- 
ing on the wall in my house at one time," 
Helm recalls. "Kienholz said, 'Why 
don't you show them to a dealer?' I 
thought he was just being nice." Two 
pieces were snapped up for last year's 
Whitney Biennial—not a bad start. 

"Art should grow out of your own 
autobiography," Helm says. "It has to be 
good of its kind, and I think that takes a lot 
of time with yourself. To be really prolific 
isn't what I'm interested in. There's not a 
good relationship between heavy busi- 
ness involvement and a spiritual quality in 
art. Art should be as big and fine a thing as 
you can make it." Edward Fox 

l)\nami(' Duos 
Pli()to<»;rapliers team ii 

lor iuii(>\ali\e results 

nyone who thinks of photog- 
raphy as a moment of drama 

or beauty magically caught by the 
camera is likely to be bemused—if 
not appalled—by the new exhibi- 
tion at the International Center of 
Photography in New York. "Two 
to Tango: Collaboration in Recent 
American Photography," on 
view through September II, not 
only explodes the myth of the 
lonely photographer stalking the 
elusive perfect moment, it even 
shakes up the very idea of what a 
photograph is. In this show the 
image is torn up and taped back 
together, as in the work of the 
Starn Twins, manipulated by 
computer by Ed Hill and Su- 
zanne Bloom (known as MAN- 

UAL), or is gently mocked, as 
in the "corporate" portraits of 
Clegg and Guttmann. These and nine oth- 
er collaborations form a provocative chal- 
lenge to convention.      Michael Boodro 

Art Listings 
• 
It seems just about everyone is getting 

into glasnost this summer. Through 
September 18 the National Gallery in 
London will host French Paintings from 
the USSR: Wcriteau to Mcrtisse. Drawn 
from the extensive collections of the Her- 
mitage and Pushkin museums are works 
by such masters as Boucher, Fragonard, 
Renoir, Picasso, and Gauguin. Mean- 
while, at the Hirshhom Museum in Wash- 
ington, D.C., Russian and Soviet 
Paintings, 1900-1930 celebrates the 
Russian avant-garde, including Expres- 
sionism, Constructivism, Suprematism. 
and Cubo-Futurism, with ninety exam- 
ples by artists such as Kandinsky, Male- 
vich, and Chagall. It's on view through 

Double image and collaborative collage 
meet in the Starn Twins' Double Portrait, 1987. 

September 25. Both are musts for summer 
travelers who haven't yet made it past the 
Iron Curtain. 

Attenuated and even grotesque forms 
abound in Mannerist Prints: interna- 
tional Style in the Sixteenth Century, 
at the Los Angeles County Museum of Art 
July 28-October 9. This selection of 148 
engravings, etchings, and woodcuts from 
the museum's collection of over six hun- 
dred Mannerist prints features the work of 
Parmigianino, Giorgio Ghisi, and Hen- 
drik Goltzius. Among the forty objects in 
Art Nouveau in France are a mirror dec- 
orated with a relief by Rodin, a Carlo Bu- 
gatti tea set, Lalique jewelry, and 
Toulouse-Lautrec posters. This delightful 
look at tum-of-the-century French design 
is at the Cleveland Museum of Art 
through November 20. A. Glenn Harrell 
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Pascal Mourgue, above, outside 
his studio with elements of his new table 
series. Below: His Ikmissou sofa. Right: 
His drawing for the adjustable aluminum- 
and-glass Memoire du Soir lamp. 

Pascals Pensees 
/ An innovative Parisian 

brings Iresh meaning to the 

term "fine French furnitii 

ncle Pierre was a famous illustra- 
tor in the twenties and thirties, 
best known in this countr>' for his 

Vogue covers. Brother Olivier achieved 
considerable repute during the late sixties 
and early seventies as the author of what 
were then considered daring furniture 
pieces. Now it seems that yet another 
member of the Mourgue family is easing 
his way into the spotlight. 

Although Pascal Mourgue has been 
successfully producing furniture since the 
seventies, his work has been consistently 
regarded as more than respectable but less 
than remarkable. Recently, however, the 
younger Mourgue seems to have found 
his muse. 

Last January at the Salon du Meuble in 
Pans. Mourgue unveiled a remarkably di- 
verse—and remarkably large—collection 
of furniture and lighting designs for no 
fewer than seven manufacturers. Mour- 
gue "s pieces range from the tres japonais 
Paris Yeu wooden storage unit series for 
Scarabat to the delicate aluminum-and- 
plastic Belle de Nuit lighting collection 
forK. L. Luminaires. 

Not one to rest on his newly acquired 
laurels, Mourgue will introduce still an- 
other new collection on October 6 at Fur- 
niture of the Twentieth Century in New 
York. Responding to an invitation from 
company owner Michael Steinberg, the 
busy Parisian has designed a series of 
molded-glass tables punched full of holes 
so that whimsical little banners, hands, 
and gilt men can be fitted in. There's a 
tinge of the surreal about Mourgue "s do- 
mestic landscapes. They, like he, are 
guaranteed conversation pieces. 

Charles Gandee 

HG AUGUST 1988 





ure 
:J \t 

Windy City architect 
Stanley Tigerman, left, 
designed the installation 
for "Chicago Architecture, 
1872-1922" and cuff 
inks to match, above. 

GWENDOLEN GATES 

Cliicago Homecoiiiiiig 
After a tour through Eiuope. an exhibition on Chicago 

architecture returns home to the shores of Lake ^hchiiIan 

Odd that the curators at the Art In- 
stitute of Chicago would spend 
eight years assembling a monu- 

mental exhibition on the architecture of 
the Windy City, "Chicago Architecture. 
1872-1922: Birth of a Metropohs." and 
then pack the whole thing off for consecu- 
tive stints at the Musee d'Orsay in Paris 
and the Deutsches Architektumiuseum in 
Frankfurt. "It's better to open out of 
town," explains Stanley Tigerman, the 

architect responsible for designmg the in- 
stallation in Chicago. "That way you ar- 
rive home in a blaze of glor>'." No other 
reason? "Well. Chicago architecture of 
the period does have its antecedents in 
France and German) ."" 

Tigerman has planned a memorable 
homecoming for the show. July I6-Sep- 
tember5. at the Art Institute. His installa- 
tion takes visitors on a chronological walk 
through the city beginmng the day after 

the Great Fire of 1871 and ending with the 
Chicago Tribune tower competition of 
1922. Tigerman also elected to pay hom- 
age to the city's architectural forefathers 
in freestanding structures he designed in 
the manner of Louis Sullivan. Daniel 
Bumham. and Frank Lloyd Wright. He 
then repeated the architectural motifs in a 
line of commemorative jewelry which, he 
explains, is "very commercial, very 
Chicago.'' Charles Gandee 
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Back to the Salt Works 
Ledoiix's ideal citv at ('haiix will come 

alive with a provocative museum 

o architect of the past has had a 
stronger effect on high-style build- 

ing design in the 1980s than the French 
visionary Claude Nicolas Ledoux (1736- 
1806). Michael Graves, Arata Isozaki, 
and Philip Johnson are all indebted to Le- 
doux for his massive but simplified Clas- 
sicism, inventive but clear geometry, and 
dignified but daring sense of architectural 
play. "His designs have a spirit and ener- 
gy that allow us to see them as models 
of architecture and not just specific 
buildings," explains Graves. "He's also 
interesting to me because he excludes 
decoration that is no longer meaningful 

Ledoux's symbolic view, above, 
of his theater at Besan<;on. Below: 
At Chaux, a salt factory and the 
director's house. Top riflht: The 
future Ledoux museum. 

or appropriate to his society or ours.'' 
For Graves's Clos Pegase winery in the 

Napa Valley, he devised a series of tem- 
plelike farm buildings close in form and 
proportion to Ledoux's masterpiece, the 
Royal Salt Works of Chaux. Begun in 
1773, that ideal city is one of the marvels 
of Enlightenment town planning. Now 
the last of Chaux's unrestored buildings is 
being converted into a Ledoux museum 
and study center, scheduled to open next 
year. Architect and historian Anthony 
Vidler of Princeton University is respon- 
sible for renovating the old barrel maker's 
building and the creation of new exhibits 
within it. Three-dimensional mock-ups of 
Ledoux's many unbuilt schemes will 
merge with the sublime structural sur- 
rounding. Vidler foresees a "dynamic 
museum with analytical displays in which 
the architecture and models are fully inte- 
grated. You won't find Ledoux's com- 
pass in a glass case. It will be a place for 
everyone—serious scholars, tour groups, 
and casual visitors—a didactic but enjoy- 
able show that won't self-destruct." 

If anything, Ledoux's influence is like- 
ly to increase during the bicentennial of 
the French Revolution in 1989. Ironical- 
ly, though Ledoux epitomizes the archi- 
tectural overthrow of the ancien regime, 
he was tossed into jail during the Terror 
for his prior royal patronage, and his 
career came to a virtual end. Ledoux is 

just as closely associated with the Postmod- 
emists' rebellion against Modernism. 
When Arata Isozaki reused Ledoux's 
squared-off rusticated columns from 
Chaux (above and below right) for his 
Tsukuba Civic Center in Japan or when 
Philip Johnson and John Burgee went 
whole hog by replicating the unbuilt 
House of Education at Chaux as their Uni- 
versity of Houston College of Architec- 
ture, the message was clear. At a time 
when building for the ages can seem 
laughably pompous, Ledoux's work is a 
talisman against time, looking back as 
well as ahead while remaining in the per- 
petual present. Martin Filler 
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('apitol Gains 
For its 200th birthday, Austraha 

gives itself a new seat of government 

rarest of all building types is a nation- 
al Capitol, so it is no exaggeration to 

call Australia's new Parliament House the 
architectural opportunity of a lifetime. 
Dedicated in May by Queen Elizabeth II 
as part of the country's bicentennial cele- 
brations, the $950 million structure 
crowning Canberra's Capital Hill was de- 
signed by the American architects Mitch- 
ell/Giurgola with their Australian partner 
Richard Thorp. Although the choice of 
non-Australians for such a prestigious 
symbol of nationhood might seem sur- 
prising, it in fact follows a tradition begun 
when the American architect Walter Bur- 
ley Griffin laid out the city itself in 1911. 

The scale of Parliament House is mas- 
sive, but its spirit is restrained, balancing 
modem elements (such as a gigantic four- 
legged flag mast) and simplified Classical 
forms (such as colonnades). Materials are 
similarly mixed: marble and concrete, gilt 
and steel. But the scheme lacks the emo- 
tional force of Le Corbusier's capitol at 
Chandigarh in India or Louis Kahn's at 
Dacca in Bangladesh, which better dem- 
onstrates how governmental power can be 
expressed in modem terms. M.F. 

At the new 
Parliament 
House in 
Canberra, the 
curving Great 
Verandah, 
below. Right: 
Cast-stone 
panels mixed 
with marble. 
Far right: 
High-tech 
roof covers 
Verandah. 

Pi loiieor ('a I eer 
lihough American women have made tremen- 
dous progress in the professions, only in this 

generation are they becoming architects in significant 
numbers. Mother of them all is Julia Morgan (1872- 
1957). First of her sex to take an architecture degree 
from the Ecole des Beaux-Arts, this doughty San 
Franciscan achieved much besides the most famous 
of her seven hundred built works—San Simeon, the 
Hearst castle near San Luis Obispo. California (its 
mosaic indoor pool, left). The first full-scale study, 
Julia Morga?j. Architect (Abbeville. $55) by Sara 
Holmes Boutelle. relates the struggles Morgan faced 
m establishing her credibility as well as her role in 
forging the distinctive Bay Area style. M.F. 
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LOUIS DELL'OUO FOR ANNE KLEIN' & CO. 
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THROUGH OUR EXCLUSIVE STORES AND THROUGH THE TRADE IN THE USA AND CANADA 

NEW YORK • ATLANTA • BEVERLY HILLS • BIRMINGHAM, Ml • BOSTON • CHICAGO • DENVER • HARTFORD/CANTON • HOUSTON • LA JOLLA • MIAMI • MINNEAPOLIS • MONTREAL • PALM BEAcI 
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COMPOSITION IN WORT, BY ROCHE-BOBOIS: (lonibine a oorner unit with a one-arm lounge, move around 

the armless lounge or the ottoman...£nfr'af/p lets you set the 

stage for a festive party, or ereate the mood for intimate 

conversations with close friends. Entr'acte is the elegant 

reflection of a confident personal style. 

yntr'acte\ feathfr nilrd pilloHs air upholstered in pure cotton, in a choice of 

n)an\ color.. For our new. extra large catalog, pleaw send a $10 rhei-k or money 

order to: R(Mhe-Bol«.is (Oept E5). 183 Madison Avenue, ^e« York. W 10016. 

• PHOENIX • QUWtC • ROSIYN HEIGHTS, NY • SAN FRANCISCO • SCARSDAlf • SEATTIE • SOUTHPORT, CT • TORONTO • VANCOUVER BC • WASHINGTON DC • V/INNETKA, II 
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ROMAGN A COLLECTION 
Fine English fabrics and wallpapers - through Architects and Interior Designers 

SHOWROOM: SUITE 1503N, 979 THIRD AVENUE, NEW YORK 10022. Tel: (212) 751 3333. 
OFFICES: 65 COMMERCE ROAD, STAMFORD, CONNECTICUT 06902. Tel: (203) 359 1500. 

ATLANTA Ainsworth Noah BOSTON Schecter Martin CHICAGO L')esigners Choice DENVER-LOS ANGELES-SAN FRANCISCO Kneedler-Fauchere 

HOUSTON-DALLAS BoyJ-Levinson MIAMI Design West PHILADELPHIA-WASHINGTON Dart-Luck 





Thermador proves there's nothing neutral about white. 

Simple Elegani. Pure sophisticaiion. White. 

The coniemporary color lor the kitchen is 

gracefully expressed in The White Collection 

from Thermador, Clean lines and sleek, tem- 

pered glass surfaces highlighiihis complete 

appliance ensemble that features our revo- 

lutionary Convection MicroThermal Oven 

and high performance Electric and Gas 

Cooklops. High fashion and high function. 

The White Collection from Thermador. 

informationcontactThermador/WasteKjng 5119 Distncl Blvd   Los Angeles. California 90040  213 562-1133 Dept N    ©MascoBuildmg P 

Thermador 
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BOOKS 

Port a])le Television 
Todays megabook is tomorrow's miniseries. Lewis Gro!?8ber«:er 

tunes in five sagas sure to turn up on the tube 

In Dominick Dunne's new novel two writ- 
ers have this exchange; 
"I liked your new book, Nestor," said 
Gus. "it'll make a terrific movie." 
"They don't make movies of books any- 

more, Gus. They make miniseries of 
books." 

Dunne ought to know: People Like Us 
(Crown, $19^95) has been sold to NBC to be 
turned into a miniseries. 

There was a time when the purpose of a 
book was to be read. But now what every 
young book hopes to become when it grows 
up is a property—a valuable commodity that 
excites great interest in the entertainment 
business and then profitably reincarnates it- 
self. If it doesn't become at least a TV movie, 
it feels unfulfilled. 

Some of us still read, of course, but I have 
this problem with books destined for the TV 
factory; I can't keep my mind on the story. I 
keep worrying about things like casting. 
Which roles here are right for Stacy Keach 
and Jane Seymour? Or might there even be 
one for the king of the miniseries himself, 
Richard Chamberlain? 

And then there's the ultimate question— 
why even bother slogging through five hun- 
dred inanimate pages when I can wait aw hile 
and see the thing leap to life in my living 
room with the Alps in the background and na- 
ked actors in the foreground? 

This then is the dilemma we face in 
the era of the telebook. To read? To 
watch? To (for masochists only) dou- 
ble dip? Or (usually the best choice) to 
snub altogether? Five new telebooks 
are at hand, demanding answers. 

Two of them, Dunne's People Like 
Us and Edward Stewart's Privi- 
leged Lives (Delacorte. $18.95). 
take us into one of television's favor- 
ite worlds, that of very rich people 
with very sloppy morals. 

Both have received plenty of pub- 
licity and both contain characters 
modeled after real people. Claus 

von Bulow, for instance, should find these 
works interesting. (It looks as if he is going to 
have quite a literary career, though not as a 
writer.) Dunne has also based a character on 
himself; a society writer whose daughter was 
murdered and who is understandably bitter 
about the killer's light sentence. 

The promise of haut monde best-sellers is 
to whisk us into blue-blood country and show 
us all the dirty secrets. The trouble is that af- 
ter a decade of having 
the Rich & Greedy 
served up to us in 
newspapers, maga- 
zines, movies. Dynas- 
ty and Dallas, we 
already know the se- 
crets. Fancy restau- 
rants save the front ^"^^^^^^^ 
room for the Right People.' No kidding. Le- 
veraged buyouts. Cartier watches, insider 
trading, Tumbuli & .-Xsser shirts, eighteenth- 
century French desks w ith ormolu-encrusted 
surfaces—we've heard about all that. Even 
the inside gossip grows repetitious. Both au- 
thors here have characters spreading the ru- 
mor that the Duchess of Windsor was realh a 
man. (How come her T\' movie never men- 
tioned that?) 

People Like Us is basically a comed\ of 
manners w ith a bit of violence tossed in for 

I he role eries out for 

Chauiberldiii—Imir dyed, 

walking on his knees— 

slidzdiii! Instant Pieasso! 

flavor. Dunne gets comic mileage out of the 
snobbery of society types, their obsessior 
with gossip about each other, their distaste 
for the nouveau riche. He has fun with Elias 
Renthal, a crude deal-making billionaire 
who wears loud suits, combs his hair in pub- 
lic, and appalls the upper crusties by actually 
eating his food, while his social-climbing 
wife toils desperately to reform him. Much of 
this stuff seems obvious and has the misfor- 

tune of following Tom 
Wolfe's The Bonfire of 
the \'anities. which 
dissected New York 
social pretensions w ith 
lethal wit. 

Also set in high so- 
ciety. Privileged Lives 
is a suspense thriller 

and the style is Modem Understated Stark 
Dramatic. Heiress and socialite Babe Devens 
wakes up from a suspicious seven-year 
coma, which everyone believes was induced 
b\' her husband. (Babe will make a wonderful 
pan for Jaclyn Smith, who has a head start 
when it comes to playing a coma victim.) A 
police detective investigating the kinky mur- 
der of a man in a leather bondage mask— 
reminiscent of a real case that shook up the 
New York art world—gets mixed up in her 
case and everything inexorably flow s togeth- 

er. Thejaded rich take drugs, at- 
tend a nasty sex club, and are 
generally decadent and detest- 
able. (The author comes from 

an old-money background and 
takes a dim view of his class.) 
Privileged Lives promises more 
sex and violence than it delivers. 

It goes on for a very long time. 
Now things become a little con- 

fusing. Arianna Stassinopoulos 
Huffmgton sounds like a character 
in a miniseries, but she is a real per- 
son w ho wrote a best-seller on Maria 
Callas, who was a character in the re- 
cent Onassis miniseries. And her lat- 
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THE BEST 
THINGS 

IN FLIGHT 
ARE FREE. 

fine wmcs. Premium brands at the bar. Feature films. And poss.bly the most grac.ous, attentive service on     BRITISH Al RWAYS 
Earth-now available at 35,0,10 feet. Economy class ,n a class of its own... compliments of British Airways. The world's favountc^rlle^ 
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SURGEON GENERAL'S WARNING: Smoking 
Causes Lung Cancer, Heart Disease, 
Emphysema, And  May Complicate  Pregnancy. 

Ultra LighiS: 6 mg "tar!' 0.6 mg nicoiinE 
Lights Box: 10 mg "w" 0.7 mg nicotint 
av. per cigarette, by FTC method. 
Lights Soft: 10 mg "tar," 0.7 mg nicotin 
lOO'S: 16 mg "tar!' 1.0 mg nicotine av. 
per cigarette, FTC Report Feb.'85. 



For people who 
like to smoke... 

BENSON fi HEDGES 
lOOs jENSON6HEDGES B^NSONtHEDGES 

Available in Regular and Menthol 

BENSON&HEDGES 
because quality matters. 



TllWEL 
ways coming alive. For example, the bay just 
outside Bodrum harbor is where Hermaphro- 
ditus, son of Aphrodite and Hermes, is said 
to have bathed—much to the chagrin of Sal- 
macis, the local nymph whom he spumed. 
When the frustrated nymph invoked divine 
help, the gods had the droll notion of uniting 
Salmacis and the boy she fancied in one 
body. Hence the word hermaphrodite; 
hence, too, the androgynous figures who still 
gravitate toward a funky little bar on this 
funky little beach. 

So much for legend. History, too, was 
bom at Halicamassus in the person of He- 
rodotus, the first historian and the man who 
enables us to interpret the cmmbs of history 
that litter this hallowed area. If the Erteguns' 
gardener cannot plant an oleander without 
unearthing a shard, it is largely because Al- 
exander the Great besieged and sacked this 
city at the outset of his anti-Persian cam- 
paign. Besides Greeks, Egyptians and Ro- 
mans left their mark, followed in the Middle 
Ages by crusaders: the noble Knights of Saint 
John of Jemsalem who vandalized what was 
left of the mausoleum and used the rabble for 
their fortifications. 

Back, however, to the Erteguns" boat. Ev- 
ery moming Ahmet Bey takes us to a differ- 
ent beach or cove, identifiable only by the 
name of the friend who covets it. Just before 
we arrive, the crew serve meze (hors 
d'oeuvres)—balik yumurtasi (salted roe of 
gray mullet), hummus, baba ghanouj. tar- 
ama salata, and very fresh, very delicious 
garlic—which we wash down with local 
wine, raki, or, my favorite, ayran. that cool- 
ing Turkish drink made of yogurt diluted 
with ice water and a pinch of salt. 

Turkish waters are clear and unpolluted. 
None of us can resist their emerald lure. Lithe 
and flippered, Mary McFadden swims round 
a nearby island; Patty Cisneros throws an of- 
fending chair nonchalantly overboard and 
dives in after it. I swim ashore and come upon 
a rained hut: should I end my days here tend- 
ing a grove of liquidambar trees? Alas, only 
Club Med can afford access to such inacces- 
sible land. The aroma of grilling fish entices 
swimmers back on board. 

Back in Bodram after a drowsy homeu ard 
trip, we go marketing for green almonds or 
rose-petal jam, Bessarabian rags or antique 
caftans; we have cotton pants made overnight 

for fi\ e or six dollars and sandals by the local 
Lobb: we inspect the yachts in the harbor or 
work off lunchtime excesses in the immemo- 
rial darkness of the hammam. And then as the 
muezzin calls the faithful to evening prayers, 
we make our way back to Mica's cool white 
house—its cool white walls hung w ith Otto- 
man calligraphy, its cool gray marble floors 
set with faded kilims. 

As dusk falls, maids hang the orange and 
pomegranate trees with fiickering lanterns; 
more maids (Mica has seven) set the garden 
tables with dishes of Turkish caviar, where- 
upon guests materialize from their rooms as 
if summoned by bells. There is much compe- 
tition as to caftans, and much heated discus- 
sion as to who bought what that afternoon, 
until dinner is announced. With luck it will 
be served on the rooftop terrace so that we 
can look across the harbor at the floodlit cas- 
tle. And when it is time for dessert, likely as 
not a belly dancer will appear and start cir- 
cling the table, agitating her veils and finger 
cymbals. Last summer we were treated to an 
especially pneumatic perfomier. supple as an 
electric eel. .After watching her great belly go 
into spasms. I swore off baklava for life. A 

Your home is a big investment. That's why when wu 
insure and protect it, you look for the most complete coverage. 

if you're looking for the best way to cover your home, look 
to Cabot"' Stains. For over four generations, we\e been pro- 
viding the very finest e.xterior stains you can bu\: That's why so 
many leading architects, designers and builders choose Cabot. 

There's a Cabot Stains product for every woai surface. 

Cabot 
Stains 

A\ailable in over 90 colors, Cabot Stains are formulated to pro- 
vide long-lasting be.aut\' and protection. We're so sure our 
protection is the best, we guarantee all our penetrating stains 
against cracking, blistering and peeling. 

Ask your local dealer about (]abot Stains. Because your 
house deserves fte best coverage. 

8Saiiiu«lbbol.lnc ExperienceTheBest. 
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Henredon represents the highest expression of the upholsterer's art: Good design made better through superior craftsman- 
ship. Quality such as this is worth seeing firsthand at an authorized dealer. We also invite you to send $4.00 for the 
Upholstered Furniture brochure. Henredon, Dept. G88, Morganton, NC 28655. 

Henredon 
For      those      who      value      excellence. 
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COLLECTING 

Hunting the Past 
They're architects with a taste for antiques. 

Suzanne Stephens visits with Robert and Marv Raley 

ollecting antiques has two major haz 
ards. You can end up with a hous 
stuffed like a flea market ready to ope 
for business. Or if you tr\ to give th 

\\ hole enterprise some order and discipline 
you may find yourself semiembalmed ii 
rooms straight out of the nearest museum. 

Robert and Mary Raley have not sue 
cumbed to either extreme: "We only collec 
with a definite purpose in mind,"" offers Rob 
ert. "There's no danger we'll become liki 
William Randolph Hearst." he laughs, al 
luding to the staggering collection of Europe 
an architectural fragments and fittings tha 
was too vast e\en to fit into San Simeon 
Nevertheless, the Raleys, who are both ar 
chitects. are determined collectors and havi 
filled even,' comer and crevice of their honn 
in New Castle County. Delaware, with ; 
well-chosen array of exquisitely crafted an 
tiques and decorative objects, much of i 
made in New England and the mid-Atlanti( 
stales between the seventeenth and nine 
teenth centuries. A casually cluttered qualit} 
prevails, avoiding what Mar>' Raley says i; 
the local tendency "to make every hous( 
look like a miniature Winterthur. 

There is little likelihood that the Raleys 
house, sitting in a pine forest, would be mis- 
taken for even a miniaturized version of Hen- 
ry F. du Font's former home. From tht 
outside it is ver>^ simple. In fact, it is made ol 
logs. But although it dates to 1740, the house 
is hardly like the dirt-floored, one-room log 
cabins typical of pioneer days. It is three sto- 
ries high with interior walls and many ceil- 
ings smoothed out by a plaster finish. Large 
pine planks surface the floors; chair rails line 
the walls. Robert Raley found the house 

Counterclockwise from top: Robert Raley at hom 
in New Castle County, Delaware. In the pantry a 
Pennsylvania walnut cabinet is filled with 
Wedgwood and Leeds creamware. In the living 
room 18th-century French candlesticks and clock 
sit on a Federal-period New York desk. An 18th- 
century New England highboy holds Nanking ch 
The Pennsylvania German guest room. 
T'^e log house, built in 1740. 
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W^neris 

e ant 0^ count/ly com^o/ttg pe/t^ected mm 
This coz\\ countr>- refuge fix)m wx>rldly cares is 
brought to you fix)m the New Warner Country' 
Lore Collection of wallcoverings, fabrics and 
borders. Viliat makes Country Lore so wonder- 
fiil to look at, is design... what makes it great to 
ii\'e with, is modem convenience. The 19 differ- 
ent designs in up to 9 color choices are wadi- 

able, strippable, pre-pasted and pre-trimraed. 
The 48" wide correlated fabrics are printed o 
50/50 blend of cotton and polyester. Borders 
are in widths ranging from 5" to 10" deep. Sei 
in with Warner's Country Lore, and protect 
yourself from the outside world. 
Throu^ interior designers. 

The Warner Company 108 S. Desplaines St, Chicago, IL 60606 
Sbiowroom: 6-13-i The Merchandise Mart, Chicago, IL 
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AWordtotheW^ed s 
Patricia Thorpe considers the unglamorous 

and unavoidable side of oardeninoj 

here was a theory around 
here once that houseguests 
could learn to weed. It was a 
natural but somewhat opti- 

mistic assumption. Weeds and 
houseguests reach their peak at the 
same time, and both seem to be all 
that stands between you and peace 
and quiet and the perfect garden. 

The houseguests professed to 
be willing, at least until that mo- 
ment when they stood before some 
of my more riotous plantings. 
Then they balked. Eyeing the ver- 
bascum, salvia, and Oenothera 
with suspicion, they asked why I didn't grow 
flowers that looked like flowers. They would 
be perfectly happy weeding a real garden— 
why didn't I plant things in rows'? Well, 1 
knew they had me on that one; there are prob- 
ably not three plants in a straight line in the 
whole hundred and fifty acres. But sooner or 
later we all have to face the deeper truth of the 
houseguests' complaints: it is almost impos- 
sible to weed someone else's garden, and you 
only know your own 
garden by weeding it. 

Every microcline 
and soil type has its 
own weeds; each sea- 
son brings intruders 
you've never seen be- 
fore. And if you are as 
adventurous as you are ^^^^"^^^^ 
chaotic in your planting, there is no way you 
are going to know what's what except by 
crawling around examining every green 
thing that pops up out of the ground. Before 
we grew artichokes I had only a vague idea of 
what one looked like—sort of thistlelike, 
aren't they? So anything thistlelike within 
fifty yards of the artichoke bed \\ as preser\ ed 
until we had an acre of Cirsium arvense that 
sent my neighbors into convulsions of laugh- 
ter. Somewhere in the thicket three artichoke 
plants struggled gamely until the first winter. 
Now 1 know the difference between an arti- 

Just (in HON nee t/iat \'()u 

eire Qoino- out to weed. 

Friends evaporate like 

suspeets in a drnis rend 

choke and a thistle m upstate New York- 
artichokes die, the thistles don't. 

This kind of gardening humiliation is nev- 
er a thing of the past—each unknown seed 
packet brings its own species of confusion. 
How many years have I nurtured a new \ ari- 
ety of foxglove until I realized that once 
again I had devoted my gardening prow ess to 
burdocks'.' But it all results, finally, m a most 
exact and detailed knowledge of the plant 

world, the kind of gar- 
den mformation you 
will never learn if you 
simply buy container- 
grown plants and sink 
them in a sea of mulch. 

Y o u may h a \ e 
guessed that I'm not a 
fan of mulch, but 1 tr\ 

to be fair. It's great if you are planting the 
foundation of a shopping mall. The fact is 1 
lo\ e w ceding and don't like mulch, and most 
gardeners feel the same. When mulches 
work, the garden is rigid, static, final. The 
gardener gains control b\ sacrificing all of 
nature's improvisations on his behalf— 
chance seedlings: unexpected combinations 
of plants; the lovely weed that happens to fill 
the perfect empty spot. Weeding is the active 
heart of gardening; garden design, plant se- 
lection. e\ en the planting itself are just fonns 
o\' sarden theorv—how vou imagine vour 

garden to be. Weeding is the day 
by-day realization of that garden 
fulfilling your original aspira 
tions, changing them, giving then 
up for new dreams. 

I don't think there is a gardene 
in the world who doesn't wish h 
had less weeding to do. and we al 
insist on the right to complaii 
about it. But it is the closest yoi 
can get to your garden, often thi 
only chance you may have to se( 
your plants up close, .^nd you an 
choosing your garden exery min 
ute as you go along, drawing thi 

line between order and chaos wherever yoi 
wish to suit your landscape, your mood thi; 
afternoon. It's up to you to decide if you car 
bear to pull out the Queen Anne's lace or th( 
delightful Shirley poppies that are takins 
over the path—here you have created you 
own weed and now must do something abou 
it. But at least you have the pleasure of tht 
choice; this is one of the reasons weedim 
isn't drudgery, although it's difficult to ex 
plain to houseguests. who are apt to burst intc 
tears at the sight of a poppy in full bloon 
thrown on the compost. 

A few years ago I inadvertently discoverec 
one way to get rid of houseguests. Having i 
baby in the house really thins the ranks. No 
surprisingly, it doesn't have that effect on tht 
weeds: in fact, having a baby definitely give; 
the w eeds the upper hand, probably for years 
to come. But 1 appreciate my weeds now 
more than ever and for quite different rea 
sons. You are all. I'm sure, familiar with the 
lawn chair syndrome. You grab a newspapei 
and a glass of ice tea and rush for a chai.se ir 
the depths of your yard. What happens? The 
phone starts ringing, your driveway fills up 
w ith visitors, children and pets converge or 
your chair in a chorus. But just announce thai 
you are going out to weed. Family anc 
friends evaporate like suspects in a drug raid. 
The garden is yours alone, silent, peaceful, 
and full of weeds. Heaven. * 
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_he Lord of the 
Glittering Caves was 
so in love with her 
that he was willing 
to trade all the 
treasures of Middle- 
earth for a single 
strand of her 
golden hair. 
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QUEEN GALADRIEL 
A fantasy collector doll. Inspired by the beautiful 
heroine of The Lord of the Rings. 

The first issued under license from the estate 
ofJ.R.R. Tolkien. 

She was the guiding light in j.R.R. Tolkien's 
unforgettable fantasy, The Lord of the Rings. 

Now, the same artist who has captured the 
vision of Tolkien's world for millions creates a 
magnificent collector doll. 

A glittering portrayal of Queen Galadriel by 
acclaimed fantasy artist Greg Hildebrandt. His 
very first collector doll. A golden vision. Her 
luxuriant tresses cascading in radiant profusion. 
Her stunning features are painted delicately by 
hand on fine imported bisque porcelain. Her 
gracefully sculptured hands and legs are also 
crafted of luminous bisque. 

On her left hand, the mystical Ring of 
Nenya, hand-painted in 24 karat gold. And 
in her right, a fully faceted crystal. 

Regally costumed in luxuriant charmeuse, 
its creamy folds flowing to the ground. 
Billowy sleeves are lined with rich gold 
lame. A golden chain accents the bodice, 
and glistens with an inlaid pendant set 
with a faux pearl. Her waist is encircled 
by a wide mesh belt that sparkles with 
faux gemstones. 

As a Queen, she wears a golden 
crown and a dazzling cape of shim- 
mering golden fabric. 

Galadriel. A triumph of enchant- 
ment from The Franklin Mint. 
Priced at $280, payable in 
monthly installments. 

Doll shown smaller than actual size of approximately 22". 

The Franklin Mint 
Franklin Center, Pennsylvania 19091 

Please enter my order for Queen Galadriel, an 
original collector doll by Greg Hildebrandt. 

1 need send no payment now. 1 will be billed for a 
deposit of $56.* when my doll is ready to be sent to 
me, and for the balance in four monthly install- 
ments of $56.* each, after shipment. 

•Plus my state sales tax. 

SIGNATURE  
ALL ORDERS ARE SUBJECT TO ACCEPTANCE. 

QUEEN GALADRIEL 
Please order by August 31, 1988. 

NAME, 
PLEASE PRINT CLEARLY. 

ADDRESS 

CITY  

STATE/ZIP_ 
11503-15 
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Well Casted 
Antique metal is back w here it belongs- 

in the garden. INIargot Gurahiick explores 

everal years ago, when I was 
living in London, a scrap- 
man used to drive past my 
window every Tuesday 

morning clanging a bell and shouting. 
"Any old iron? Any old iron?" To 
me he was an unobtrusive, fairly reli- 
able wake-up call. To many of my 
neighbors he was quick cash for 
trash. Often I'd see them tossing him 
battered pots and broken door 
hinges, but sometimes they'd invite 
him into their gardens to haul away 
Victorian tlovver urns and rusted 
side chairs. In exchange for what 
were then considered mucky metal 
relics—the sort of things that 
stayed put simply because they 

were too weighty to budge—he was actually 
willing to pay a few pounds. 

These days dealers and collectors are the 
ones scrabbling to recover some of that detri- 
tus. Nineteenth-century cast-iron pieces are 
being celebrated as icons coupling Victorian 
technological ingenuity with an unfettered 
love of ornament. 

Of course, gardens have long been used 
for splashy displays of Classical statuary, 
fountains, pavilions, and perches. Stone and 
wood, the centuries-old materials of choice, 
were joined by wrought iron during the late 
eighteenth century when English black- 
smiths began crafting Regency-style garden 
love seats. Worked by hand, these pieces 
were too labor intensive to 
be produced in volume 
and onlv landed 

\\ U Clockwise from top: From Aileen Minor American 
Antiques, Renaissance Revival curtain-pattern cast-iron 
armchair, c. 1870; serpentine-form wire settee, c. 
1860, by Howard & Morse; late-19th-century cast-iron 
whippet; zinc American Rococo garden urn, c. 1880. 
From Robert E. Kinnaman & Brian A. Romaekers, 
cast-iron terrace chairs with urn-shaped acanthus-leaf 
backs and wooden seats. 

onto the turfs of those who could afford to be 
extravagant. Decades later, however, mass- 
produced cast-iron furniture, made by pour- 
ing liquid metal into a mold, became a boon 
product of the Industrial Revolution. Intro- 
duced first in Britain, followed fast by Amer- 
ica, it catered to a new middle class of 
propertN owners eager to imbibe the benefits 
of outdoor living. 

Embracing nature with the technical 
know-how of their era. Victorians waged 
battles against weeds, bred oddball hybrids 
of fruit and tlowers. and took part in debates 
over the efficiency of different fertilizers. 
Thanks to that great 1830s breakthrough— 
the lawn mower—grassy carpets could be 
laid without the tedium of using a scythe, and 
backyards, parks, and cemeteries became 
roofless rooms ready to be appointed with the 
comforts of home. 

.Advertised as "cheap, beautiful, and im- 
perishable." cast iron, the metal from which 
window weights, cannons, and crystal pal- 
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ince coverage for property 
ge, liability, and worker's 
ensation. 
)lete supervision and 
ction. 
ice of financing plans to meet 
leeds and budget—for up to 
arson major projects in 
states* 

i d it's all backed by Sears, 

Si-:n-s Ki'vin 

the company you know and trust to 
stand behind everything we sell. 

We promise, "Satisfaction 
Guaranteed — or your money back." 
You won't get bounced back and forth 
between the installer and the manu- 
facturer. Sears, America's largest 
installed home improver, stands 
behind the whole job^ 

All this—and more—is available 

at most larger Sears stores. 
Just call us. Ask for," installed 

home improvements." 

'In New Y(irk. New Jersey and Pennsylvania. Contact Your 
Nearest Sears Store For Available Credit Terms. 
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AS DEHNED 
BY PIMM'S. 

CUUKKERJUways preceded 
by Pimm's, i.e., Pimm's 
Chukker. A refreshing bev- 
erage served at polo 
matches and other smart 
places. 

REOULAIIOH OEAl.The 
Pimm's Cup. A cylindrical 
container open at one end 
with a capacity of 8 fluid 
ounces. Restricted to the 
sidelines. 

THBOW-IH.Throw 2 oz. 
Pimm's over ice. Fill with 
soda. Add a wedge of 
lemon. The Chiikker 
begins. 

OOAL.Ib make it to the 
Pimm's tent and back 
before the next chukker 
begins. 

SAFETY.What you've 
reached when you make it 
back without spilling a 
precious drop. 

nBU).Anywhere. Anytime. 
Nowhere is out of bounds 
for a Pimm's Chiikker. 

TIME-OUT.What you should 
call if you run out of 
Pimm's Chukker. 

HOOK. What we're offering 
to entice you into trying 
Pimm's. A set of 4 
\inbreakable Chxiklcer 
cups. Write to: Pimm's 
"Cups" Offer, PO. Box 
3399, Yo\mg America, 
MN 55394. Send 
$1.50 check or 

-m.oney order. Void 
where prohibited. 

THE LIGHT 
REFRESHER 

FROM ENGLAND. 
ONLY WINNING 

TASTES AS GOOD. 

\\m\ Ks 

67 OROOF IMPORTFD AND BOTTLED IN     > 
FORSCHIEFFEUNiSOMERStT. NY, NY ;  i9Si 

aces were made, appeared on the market dur- 
ing the 1840s and "SOs in an infinite number 
of forms for the garden. Owners of Gothic 
cottages could enclose their property with 
peaked and pinnacled iron fences and lounge 
on the same arch-festooned settees that still 
line the White House lawns. Industrialists 
wanting to live like Renaissance dukes 
propped their gardens with urns on pedestals 
and installed fountains showcasing knock- 
offs of Giambologna's Mercury in flight. 
The most popular look in cast iron, however, 
was the rustic style, sparked by a revived 
fashion for naturalism. Manufacturers of cast 
iron transformed fern fronds, creeping 
grapevines, forked twigs, and lilies into 
chairs and benches with snakes crawling up 
their leafy legs. Never mind that most of 
these pieces were as comfortable as a block 
of concrete, they served as clever visual 
puns: machine-made objects that simulta- 
neously imitated and enhanced nature. 

Coated with semiannual layers of green, 
gray, or brown paint—white was considered 
too much of a scene stealer—cast-iron furni- 
ture could be left outside year-round, subject 
only to the chip and rust now cherished as the 
patina of age. Coalbrookdale. the leading 
foundry in Britain, introduced dozens of de- 
signs—tabletops laden with Rococo swags 
and scrolls, chairbacks doubling as Greek 
lyres, and plant stands prickling with crock- 
ets and finials—that were pirated by Ameri- 
can companies. When Prince .Albert's 
greyhound Eos appeared cast in zinc at Brit- 
ain's Great Exhibition of 1851, Wood & 
Perot of Philadelphia concocted its own ver- 
sion and added it to the stags, spitzes, rab- 
bits, and frogs already in production. 

By the end of the century every well-ap- 
pointed lawn in America had its own immor- 
tal pets. The majority of these creatures were 
built from cast iron, but several other metals 
also made it into the garden. Lead and, in the 
late nineteenth century, zinc—rustproof, 
easily malleable, and even heavier than 
iron—was used to mold flow er urns and fig- 
ural forms ranging from sphinxes to half-clad 
Venuses that posed in niches hollowed out of 
hedges. Occupying the same ground as these 
classics were chairs, settees, plant stands, 
and other so-called piazza pieces ingeniously 
fashioned from steel wire. 

Surging interest in all of these open-air an- 
tiques has sent prices doubling and tripling. It 
has also encouraged the manufacture of enor- 
mous quantities of contemporary copies. 
Iron can be tricky, even impossible, to date 
precisely, and new pieces are often passed 
off as originals, though certain details cive 

them away. The first thing to check is 
weight. Cast iron is extremely heavy— 
benches average two hundred pounds, even 
tin\ chairs are often impossible to move— 
but most reproductions are being made in 
aluminum light enough to lift with one hand. 
Newly produced cast-iron furniture also fre- 
quently gets mistaken for its vintage counter- 
parts. The decorative detailing on early 
pieces, however, has the crisp look of hand 
finishing—each leaf, flower, and touch of 
filigree is precisely silhouetted. Later ver- 
sions are cluttered with fuzzy lines, mold 
marks, and glitches in need of filing. And 
while modem cast iron is soldered together. 
Its predecessors were always joined b\ nuts 
and bolts. 

Within the past tv\ eh e months, collectors 
have been willing to pa\ prices of four, five, 
even six figures to putter around in their gar- 
dens surrounded by true century -old decora- 
tive whimsies. The going rate for a fine twig- 
and-serpent settee is $1.000-$3.000, 
depending on condition, quality of casting, 
and rarity of design. .An 1880s family of three 
life-size deer—a low-population species— 
can run as high as S25.000. and a pair of six- 
foot 1912 French urns embossed with gar- 
lands and a thundering herd of stallions falls 
into the S200.000 range. Brace yourselves, 
the iron age is back for a return perfor- 
mance. A 

Metal Antiques 
Newel Art Galleries 
425 East 53 St.. Neu York. NY 10022 
(212) 758-1M70 
Yale R. Surge 
.305 East 63 St.. New York. NY 10021 
(212) 838-4005 
Robert E. Kinnaman & 
Brian A. Ramaekers 
Box 1014. Wainscott. NY 11975 
(516) 537-0779 
Mill House Antiques 
Main St. North. Woodburv. CT 06798 
(203) 263-3446 
Cecelia B. Williams 
2649 MasQue Fami. Annapolis. MD 21403 
(301) 267-6356 
Aileen Minor American Antiques 
8514 Hunter Crock Trail. Potomac. MD 
20S54; (3011 2'^M-5015 by appointment 
La Maison Fran^aise 
8420 Melrose PI.. Los Angeles 
CA 90069: (213) 653-6540 
Tim Jackson-Gray Antiques 
5805 Wa\erh A\e . La .lolla. CA 92037 
(619) 456-1793 
Village Green Antiques 
8023 Church St . Box 159. Richland. MI 
49083: (616) 629-4268 
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1. Farm Set     ! 
table and        it 
chairs, by Guild 
Master. 2. 
Shaker boxes 
hand-painted 
by June 
Fette, from 
CrossHarris 
Fine Crafts. 

n urbane mood has come to the 
country. It's as simple as black and 
white. And its roots are in Shaker 

I design, the clean functional ap- 
proach which still seems modem today. The Pear- 
son Company makes their camelback sofa 
graphic in a checkerboard fabric that is inspired 
by a Shaker woven seat. At Patterson, Flynn & 
Martin the traditional floral needlepoint rug is 
dressed up in black, white, and gray. Black and 
white is the theme for the country house stylist- 
designer Gennifer Witbeck created with her ar- 
chitect husband, Voytek Rutkowski. "It's 
youthful and modem," explains Witbeck. Ed- 
ward Weston's black-and-white photographs of 
vegetables inspired Susan Goldberg to make ce- 
ramic ones. Says Goldberg, "White highlights 
their sculptural qualities and enhances other 
colors in the room." Brian Murphy creates a 

black-and-white illusion. Each side of his 
picket-fence table is laminated in a different 
motif—it seems like another table from 
every angle. June Fette, a teacher at the Is- 
abel O'Neil Studio, sums it up: "Black 
and white has a sophisticated simplicity. 
Like a black dress with pearls." 

Laurie Schechter 

3. Brian Murphy's laminated picket-fence table. 4. Rosepoint, 
a traditional all-wool design by Patterson, Flynn & Martin. 

)ldberg from 
irson's 

ice. 
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;i^ STYLE 
A new twist to metal 

furniture—scraps and steel 

rods forged into art 

crap metal, steel rods, old railings, and 
grates are grist for the mill of four new art- 
ists. San Franciscan Jean-Louis Pierson's 
work in alternative energy resources has 

taught him that "you make use of what you have." 
He brings this background to his furniture designs 
and incorporates whatever collected items he finds 
lying around the shop. Linus Coraggio. a New 
Yorker who likens scrap-metal furniture to a patch- 
work quilt, says of his metier, "It's making junk 
functional." Brad Reichardt, also based in San 
Francisco, used to work with found objects but tired 
of being limited by their forms. His steel-rod pieces 
seem like drawings in the air. Colin Chetwood has 

been working in London for two years the old- 
fashioned way, forging steel by hand with 
tools he made himself for his nature-in- 
spired furniture. L. S. 

1. Brad Reichardt and 2. his steel 
candelabra, bed frame, and 
standing chandelier. 3. Jean-Louis 
Pierson's spiral chair and 4. his 
hanging lamp, rocking chair, and 
night lamp. 

iM 

5. Colin 
Chetv^ood's Fern 
Throne. 6. King's 
Throne and 
Queen's Throne by 
Linus Coraggio. 

62 
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