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JLhis ^(^dgwood pattern wasn t 
named after the Queen of England, 

It was named by her. 

«ii>fc 

Queen Charlotte so loved her cream- 

coloured Wedgwood she didn't just give 

it her praise—she gave it her name. 

By royal decree Queen Charlotte commanded 

that all Wedgwood creamwarc would 

henceforth be known as ""Queen's Ware." 

A china with such a rich lustre and 

majestic design, it proves inspirational. 

Especially to those who believe 

their home is their castle. 

Wedgwood ® 

At left: Wedgwood's "Edmc" Queen s Vv'are vase and candlesticks; 
as well as museum pieces from the Wedgwood collection. 
For more information write: Wedgwood, 41 Madison Ave., N.Y., N.Y. 10010. 

© Josiah Wedguood & Sons, Inc. 1988 
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NEW 
CREME BASE FERMETE, 

FOR A FIRMER, 
MORE RADIANT SKIN. 

JRECE RECETTE M: lEUSf 

creme base fermete 
iit.TrtrivpfifmjngNr.^ 

Slendhdl 

For skin that has begun to 
show a loss of tone and 
firmness, Stendhal has 
created Creme Base Fer- 
mete. Used alone or as a 
makeup base, this rich, 
luxurious sheer mois- 
turizer helps renew the 
appearance of tone and 
elasticity in your skin, leav- 
ing it looking and feeling 
supple, vital and radiant. 

Because today's lifestyle 
can take its toll on your 
skin, Stendhal has created 
Creme Base Fermete to 
address your skins needs. 
Creme Base Fermete is an 
excellent addition to,the 
Recette Merveilleuse beau- 
ty treatment for maturing 
skin. 

STENDHAL. 
THE FRENCH WORD 

FOR BEAUTIFUL SKIN. 

FROST BROS. 

COMRIBITOHS 

BROOKE ASTOR 
Inarguably the grande dame of the New 
York philanthropic community. Mrs. 
Vincent Astor is the president of the 
Vincent Astor Foundation and a trustee of 
the New York Public Library. She also 
contributes to the library in another 
way, as the author of four books, most 
recently the 1986 novel The Last 
Blossom on the Phim Tree. 

In the midst of all this and her many 
charitable and social obligations. .Mrs. 
Astor has also recently rejoined the staff 
of HG. From 1946-56 she was head of 
House & Garden's features department; 
she now serves as a consulting editor. 
Her piece this month for Homelife is, 
appropriately, about reading groups. 

JOHN RICHARDSON 
Hditor-at-Largc John 
Richardson"s enthusiasm and 
passion for an. people, and 
places—coupled with a mind that 
hunts for the stors behind the 
story—results, happily, in a 
steady flow of ideas and articles 
for HG. This month he wants 
people to get the stop, straight on 
Gauguin. In our lead anicie he 
emphasizes "how the National 
Gallery in Washington has done 
away with the novelettish old 
legends about Gauguin and made 
us see him anew." .Art historian 
Richardson has also been long at 
work on telling another painter's 
story—Picasso's—and the first of 
his four volumes on the artist is 
due out early next year from 
Random House. 

MAX VADUKUL 
"MN specialtN is eccentric behavior," says 
photographer Max \adukul. who photographed 
our lead feature on Gauguin. "I'm good at 
making people do what they might not naturally 
do in front of the camera, and with HG I'm 
given the flexibility to carry out my point of 
view." Bom in Kenya, Vadukul lives in 
London and works there and in New York in 
the fashion and recording worlds. His 
photographs can also be seen in a new Rizzoli 
book. All That Glitters: The Glory- of Costume 
Jewelry. Vadukul has directed television 
commercials and is at work on a feature film, 
which he describes as "a Western about an 
Indian rock star." 
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MONT 
BLANC 

MONTBLANC NOBLESSE 
THE    J E W^ E L 

...for people who like to surround themselves with perfection. 
Fountain pen and ballpoint with diamond-cut jeweler's work m gold or silver plate. 

The fountain pen has a handcrafted engraved wing-nib in 18-carat gold. Both writing instruments 
are available also with our exclusive Montblanc lacquer finish—in jet black, bordeaux red or midnight blue. 

Montblanc Noblesse—an eloquent expression of your personality and individual life style. 

Exclusive U S and Canad an Hepfesentalive KOH I NOOR RA- 
In Canada 1815 MeyefSde Dr Mss si.i 

• Si , Bloomsbury, NJ 08804 (201) 479-4124 
33 (416) 671 0696 





SOUTHWESTERN 
EXPOSURE 

THE KITCHEN SUITETHAT BRINGS 
A FRESH PERSPECTIVE TO A REGIONAL ST^LE . 

Floondesign copyrighted byAnnstrong 
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THINK OF IT AS THREE NATURAIXY BEAUTIFUL 
LIVING SPACES UNITED BY AN ARMSTRONG FLOOR 
From its bleached wood beams to its textured 
stucco walls, this new kitchen suite captures 
all the warmth and flavor of Santa Fe. 

Its inviting den area centers around a 
striking free-form hearth. Cleveriy 
incorporated into the opposite side of 
the fireplace is the stainless steel 
range in the kitchen area. And, in the 
candlelit dining area, deeply set 
windows re-create the look of thick- 
walled adobe homes. 

THE DESIGNER SOLARL\N® II FLOOR 

The Armstrong Designer Solarian II floor 
is the perfect complement to the suite's 
Southwestern decor Its geometric pattern 
and rich texture create just the right 
setting for the varied artifacts of Spanish 
and Native American influence. With its 
subtle blue-gray tones, this Designer 
Solarian II floor captures a look of 
sophistication like no other floor Most 
of all, the floor unites these three areas 
naturally, as it flows throughout the suite. 

See Armstrong Designer Solarian II floors 
at your authorized Armstrong retailer, 
listed in the Yellow Pages. For the widest 
selection, exclusive designs, and quick 
credit, visit your nearby flooring 
professional, an Armstrong Floor Fashion 
Center® retailer 

(^mstrong 
makes your home 

so nice to come home to'" 

For free product information, call the toll-free Armstrong 
Consumer Line, 1 800 233-3823, and ask for Dept. 85FHG. 
Or, send coupon to: Armstrong, Dept. 85FHG, PO. Box 
3001, Lancaster, PA 17604. 

Name 

Streer 

nifv .Sfarp 

Zip Tel  (          ) 

n I plan to buy a new floor within the ne.xt six months. :!• 





THE CLASSIC AMEI 
IT SUITS YOUR STYLE NO MATTER WHAT YOUR STYLE. 

BAIR.TOM 
Shown: 18th Century Sterling. For a brochure and store in your area call 800-343-1383, or write Dept. HC, Reed & Barton, Taunton, MA 02780, © 1986 Reed & Barton 



j»-*' 

M 
'\-' 9!'* 

U 
'UV 

T 
^^. 

- > 

:^^- 

^5P^ 

^ 

i-   • 

J 
^iiA^^^|r 

^^^ 

F/Schumacher & Ca © 1988 Available ihrough fi i^^f^ Shown above fabric jeproductions fn^m The WILLI.WISBL'RG 

When you're famous 
for something, 
Over the years, tlie mime Schumacher has 

become practically synonymous with a certain 
kind of traditional look. 

And we're proud of it. \'ery proud. 

But. at the same time, we're a little con- 
cerned. Because it seems we're so well known 
for that particular look, people often lose sight of 
the fact that we do other things that are quite 
different. And quite wonderful. 



the other great things you do 
often go unnoticed. 
Just look at the fabrics, wallcoverings, and 

carpeting above from our new Radio City 
Music Hall Art Deco Collection,"" and you'll 
see what we mean. Not exactly what you think 

TM/Trademark of Rotkefeller Group, Inc. 

of when you think of Schumacher, are they? 
Well, think again. 

SCHUMACHBR' 
We're much, much more than you think. 



'Bal Harbour" (305) 864-3226 



THE BRITISH NATIONAL TRUST 
COLLECTION 

The National Trust of England, Wales and Northern Ireland has appointed Century Furniture 
Company to recreate a collection of fine furniture from their historic properties. The selection of 

52 pieces include walnut, mahogany, satinwood and upholstered furniture, 
formation, please call 800-852-5552. Century Furniture Company, Hickory, N.C. 28603. 
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COtOSITM i WOKT, BY ROCHE-BOBOIS: 
AW PERSONAL W OF STYLE. 

(loiiibine a corner unit with a one-arm lounpe. move around 

the armless loun|!;e or the ottoman...fcVifr'ar/e lets you set the 

stage for a festive partv, or create the m(M»d for intimate 

conxersations with close friends. Entr'acte is the elegant 

reflection of a confident personal style. 

A.n(r'si((''> frathfr-niled ^)illow^ air u|ihi>UlriT<l in pure rotlon. in a ihoi<r of 

man) rolors. For i«ur new, rxtra larye calalng. please send a $10 rherk or money 

order lo: Rwh^Bolois (DepI ti), 183 Madison Avenue, New York, l\V 10015. 

PHILADELPHIA • PHOENIX • QUEBEC • ROSLYN HEIGHTS • SAN FRANCISCO • SCARSDALE • SEATTLE • SOUTHPORT, CT, • TORONTO • VANCOUVER BC • WASHINGTON DC • WINNETKA 
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PARIS IN THE GRAND STYLE 

AT A PETITE PRICE. 
Spend a week amidst the roiiumcc and sophistication of Paris. With accommo- 

dations at the Crillon, one ot the world's most celebrated hotels. Truly the life of 

an aristocrat. And Air France brings it to you affordably. With the Air France 

Aristocrat, the classic elegance of Paris and all the style of a grand hotel are 

yours. The package includes round-trip travel with the unsurpassed style of Air 

France and a week at the four-star de-   V^A\LL  Iv^lx 

luxe Hotel de Crillon. You'll also enjoy    r\ I  IXLC 

three gourmet meals at world renowned     VILxLv_y  I   KLVILVV. 

restaurants, a private chauffeured limousine between the airport and your 

hotel in Paris, a 10% discount at "Le Printemps',' the most Parisian department 

store and much more. All at an appreciably noble price. See how the Air France 

Aristocrat makes fine living a most 

uncommon value. All prices guaran- 

teed in U.S. dollars. For details, and 

a free video cassette preview, call 

your travel specialist or Air France at 

1-800-AF-PARIS. In New York City, 

212-247-0100. Air France is a part- 

ner in Mileage Plus and OnePass. 

THE FINE ART 
jm/'OF FLYING 

AIR FRANCE 
Available from New York. Washington. Miami, Houston. Chicago. Philadelphia, Los Angeles and San Francisco. 
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Beyond Peter Rabbit 
Beatrix Potter's love of animals was far 

more than a childhood enchantment 

Rabbit is one of the most popular 
children's books of all time, hav- 

ing sold 60 million copies in English and 
been translated into fifteen languages. 
This and its author's other little master- 
pieces—including The Tailor of Glouces- 

ter and The Tale of Jemima Puddle- 
Duck—led P. L. Travers, creator of the 
Mary Poppins books, to call Potter "one 
of the great archangels of literature.'' 

Potter was also a remarkable naturalist 
and watercolorist, and 350 of her water- 
colors, drawings, sketches, studies, and 

The natural 
becomes fanciful 
in The Tailor of 
Gloucester, 1903. 

other memorabilia will be on display May 
12 through August 21 at the Pierpont 
Morgan Library in New York City. These 
works reveal an extraordinary artist who 
transformed a life of painful solitariness 
into a sensibility that discovered its soli- 
darity with the realm of leaves, flowers, 
and fungi and with creatures like rabbits, 
pigs, and mice. She painstakingly ren- 
dered in word and picture all types of sen- 
tient life. As she once said: "What we call 
the highest and the lowest in nature are 
both equally perfect. A willow bush is as 
beautiful as the human form divine." 

Beatrix Potter (1866-1943) spent most 
of her youth sequestered on the third floor 
of her parents' Kensington home in Lon- 

HG MAY 1988 33 



arF 
don—"my unloved birthplace," as she 
once called it. Early on, her father and 
mother, cotton heirs who did not need to 
work, provided their daughter with a 
Scottish nanny—a Miss McKenzie about 
whom Beatrix would later recall, "She 
had a firm belief in witches, fairies and 
the creed of the terrible John Calvin 
(the creed rubbed off but the fairies re- 
mained)." Every day 
Miss McKenzie 
would present her 
charge with a clean 
pique frock and 
striped cotton stock- 
ings. A butler would 
climb up the back 
stairs promptly at one 
o'clock to bring the 
little girl an unvarying 
lunch consisting of a 
cutlet and rice pud- 
ding. And in the after- 
noon Miss McKenzie 
would take Beatrix out 
for a brisk walk. She 
had no neighborhood 
friends, did not go to 
school, and was taken 
downstairs to see her 
parents only to say 
goodnight. 

Beatrix Potter's sal- 
vation lay in her early interest in draw- 
ing—an interest that became an obsession 
and later a vocation that served to connect 
her to the world outside and, with her in- 
defatigable sense of humor, helped her 
overcome depressive moods. "I cannot 
rest, I must draw, however poor the re- 
sult, and when 1 have a bad time come 
over me it is a stronger desire than ever, 
and settles on the queerest things. . . . 
Last time... I caught myself in the back 
yard making a careful and admiring copy 
of the swill bucket, and the laugh it gave 
me brought me round. 

Thanks to her parents' frequent holiday 
trips to the English, Welsh, and Scottish 
countrysides, she discovered early on 
that, like Timmy Willie in her book The 
Tate of Johnny Town-Mouse (the mouse 
that liked to protect its head from the sun 
with a leaf umbrella while nibbling on a 
luscious strawberry), she preferred the 
country to the city. 

Her first surviving sketchbook, made 
when she was nine years old. includes 

Beatrix Potter at fifteen with a 
beloved pet. Top right: Her 
close study of a beetle. 

drawings of butterflies, caterpillars, and 
birds' eggs. Her second, completed a year 
later, shows rabbits skating on the ice and 
pushing one another on sleds. 

Potter's drawings were always faithful 
to an animal's character and to nature. 
Thus, even when Peter Rabbit acts like an 
irrepressible litde boy, he is irrefutably a 
carefully delineated rabbit; Mr. Jeremy 

Fisher both a squat 
Pickwickian bachelor 
and a perfectly realized 
frog. Beatrix would 
take umbrage at a pas- 
sage in The Wind in the 
Willows in which Ken- 
neth Grahame describes 
Toad combing his hair. 
"A mistake to fly in the 
face of nature." she 
wrote. "A frog may 
wear goloshes, but 1 
don't hold with toads 
having beards or wigs I" 

She developed and 
trained her eye by keep- 
ing, with the help of her 
younger brother. Ber- 
tram, an amazingly var- 
ied and ever-changing 
menagerie set up in the 
schoolroom of the third- 
floor nursery. At one 

time there were four black newts, two sal- 
amanders, two lizards, a family of snails, 
a dormouse, a tortoise, and a bat. Beatrix 
was especially fond of two Belgian rab- 
bits—Benjamin H. Bouncer and Peter 
Piper—and a score of mice, which she 
was able to tame and feed out of her hand. 
When traveling, she carried these crea- 
tures with her in rabbit hutches and bas- 
kets, and she smuggled them down to the 
garden for an occasional romp. She re- 
corded their measurements and occasion- 
ally boiled them after they died in order to 
study their skeletons—though some, like 
Tiggy the hedgehog (the model for Mrs. 
Tiggy-Winkle), were given aggrieved 
burials in the back garden. 

And. of course. Potter drew these crea- 
tures over and over, thereby preser\ing 
the memon.. specificity, humor, and vi- 
tality of these short-lived creatures—^the 
true and dearest companions of her life— 
whom she loved and portrayed with at 
least as much devotion as Lewis Carroll 
loved and photographed his many prepu- 

bescent little female friends. 
From a Miss Cameron—a drawing 

teacher provided by her parents—she 
learned freehand drawing, modeling, ge- 
ometr\. perspective, and watercoloring, 
but she resented her lessons and her teach- 
er, saying. "T shall paint just as 1 like 
when not with her. . . I am convinced it 
lies chiefly with oneself. . . .It may just be 
that one sees [things] because one has an 
open mind, not in a groove. " The painter 
Sir John Everett 
Millais. afriendof "A fro^ may 
Beatrix's father, 
paid her one of her 

wear goloshes. 
but I don't hold 
with toads 
having beards" 

finest compliments 
when, after seeing 
a selection of her 
work, he astutely 
commented: "Plen- 
ty of people can 
draw, but you . . . have observation." 

Nature was Beatrix Potter's only real 
teacher. So it was inevitable that she 
would eventually live permanently in the 
country. In 1896 her parents rented a 
house near the Lake District village of 
Sawrey. "It is as nearly p>erfect a little 
place as I ever lived in." Beatrix would 
write in her journal. 

Nine years later, in 1905. Beatrix Pot- 
ter bought a farm in Near Sawrey called 
Hill Top. whose interiors—dressers, 
claret-colored curtains, flagged floors— 
and exteriors—cottage garden, slate- 
roofed porches, purple clematis—provid- 
ed the settings for many of her best books, 
such as The Tale of Jemima Puddle-Duck, 
The Tale of Tom Kitten, The Tale of Pig- 
ling Bland. In and around her cherished 
Lancashire \illage she depicted the beau- 
ties of north-country life with its sur- 
rounding lakes, fells, and whitewashed 
farms. In 1913 she married a property so- 
licitor named William Heelis and sp)ent 
the rest of her life cultivating her garden, 
farming, breeding Herdwick sheep, and 
working to conserve the land and the ani- 
mals she had spent her life portraying so 
often, so accurately and so beautifully be- 
cause she had loved them so selflessly and 
so deeply. Jonathan Cott 

Frederick Warne &.Company, the original 
publisher of Beatrix Potter's hooks, has re- 
cently issued new editions of 23 volumes of 
her Peter Rabbit hooks with four-color 
plates printed from Potter's origiruil water- 
colors, $4.95 hardcover, $2.95paper. 

Ha MAY 1988 



Arl lakes Shape 
Sculpture achieves a new dimension in importance 

high stakes and sometimes bloody 
skirmishes on the battlefield of 

contemporary painting during the past 
two decades—from Minimalism and 
Conceptualism to the wild excesses of 
Neo-Expressionism to the Day-Glo hard 
edges of Neo-Geo—have made it easy to 
ignore the quieter if weightier art of sculp- 
ture. Indeed, the last time many people 
paid attention, sculpture seemed mired in 
a tired formalism. Yet the evidence is 
mounting that sculpture may be the most 
vital medium of the moment. Many of the 
best young artists are choosing to express 
themselves in three-dimensions. Of the 
eleven artists the Museum of Modem Art 
has showcased in its innovative Projects 
series since it was resumed in 1986, seven 
have been sculptors. 

In Britain a new generation of sculp- 
tors—including Barry Flanagan, Richard 
Long, and Bill Woodrow—are producing 
what's generally acknowledged to be the 
most important art in that country, as doc- 
umented last year in the traveling exhibi- 
tion "A Quiet Revolution: British Sculp- 
ture Since 1965." 

One of the easiest ways to get a quick 
take on the vitality and diversity of the 
current sculpture scene can be found in 
Minneapolis at an exhibition celebrating 
the opening in September of the seven- 
acre Minneapolis Sculpture Garden. The 
Walker Art Center's "Sculpture Inside 
Outside," on view from May 22 through 
the summer, features seventeen young 
sculptors, among them Judith Shea, Jene 
Highstein, Peter Shelton, and Martin Pur- 
year. Their wildly varying styles and 
techniques—from unique ways of using 
traditional materials to a willful and 
playful tampering with icons of popular 
culture—prove sculpture is able to 
encompass virtually any artistic impulse 
from the romantic to the deliberately 
disturbing. 

Any further doubts about this sculptur- 
al renaissance should be dispelled by a 
number of solo exhibitions this month and 

next. John Duff, 45, has been working for 
more than two decades, and his latest 
works will be shown at New York's Blum 
Helman Gallery May 4-28. Although he 
shuns publicity. Duffs sensuous colored 
fiberglass wall pieces and 
freestanding structures 
have inspired many. 

In April young artist 
Hanno Ahrens, in his sec- 
ond exhibition at SoHo's 
Sharjse Gallery, continues 
his investigation of the 
properties of dense rough- 
hewn wood and the pliable 
smoothness of plaster. 

Christy Rupp has always 
been concerned with the 
confrontation between ur- 
banized man and nature— 
her most famous piece was 
a large cast-stone snail 
dragging an ear of com. At 
P.P.O.W. Gallery in the 
East Village through April 
24, her new work contin- 
ues her fascination with the 
underside of biology. 

Robert Gober, at the Art 
Institute of Chicago April 
26-June 26, totally upsets 
expectations about familiar 
household objects in his work—as in his 
lovingly handcrafted kitchen sinks and 
urinals that evoke both drudgery and Du- 
champ. His X Crib takes the familiar and 
reassuring form of a cradle and denies it 
all possibility of shelter. 

Gober works in the tradition of Richard 
Artschwager, one of the first artists to 
play with the forms of furniture. Art- 
schwager's retrospective, a recent hit at 
the Whitney, is at the San Francisco Mu- 
seum of Modem Art beginning June 16. 

These shows may be the ultimate proof 
that sculpture now offers possibilities for 
innovation and idiosyncrasy which the 
tyranny of the picture plane simply does 
not allow. Michael Boodro 

Sculptors in their element. From 
top: Christy Rupp with her life-size 
cardboard dinosaur. Hanno Ahrens 
in his studio. Robert Gober 
leans on his X Crib. 
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arcRitecture 

in Le Corbusier 
chaise longue, has 
redone his Villa 
Schwob, above, 
with her modern 
classics, far left. 

aiiiorpliosis 
Andree Putnian gives an early Le Corbusier masterpiece 

a discreet and sympathetic infusion of her own distinctive style 

any architects are ashamed 
of their earliest buildings. 

I deleting them from their re- 
sumes and hoping those tentative efforts 
will be forgotten. But the more famous 
the architect, the less possible that is. Like 
most of his coprofessionals, Le Corbusier 
got his start designing houses for his fam- 
ily and friends in his hometown. Bom in 
1887 in La Chaux-de-Fonds (then the 
watchmaking capital of Switzerland). Le 
Corbusier was justly proud of the last of 
his seven houses there, the Villa Schwob 
of 1916-17. Built for a rich industrialist, 
it was unlike any other residence around. 
Its flat roof, almost-blank street facade, and 
Byzantine massing won it the nickname of 

Villa Turque. Less visibly, its concrete 
structural frame made it one of the most 
technically advanced houses of its day. 

With a fine sense of high-profile, high- 
style image making, the Ebel watch com- 
pany recently bought the house for use as 
a public relations center. Tactfully re- 
stored by the architect Pierre Studer. it has 
been given a fresh and somewhat unex- 
pected interior redesign by Andree Put- 
man, best known for her personal 
reinterpretations of the early Modern 
style. Rather than using Le Corbusier"s 
own furniture classics, which weren't in- 
troduced until a decade after the Villa 
Schwob was completed, she relied on the 
now-familiar pieces produced bN her Par- 

is firm, Heart. Putman's reeditions, in- 
cluding Eileen Gray's Transat chair and 
Mariano Fortuny's desk lamp, work re- 
markably well in the imposing double- 
height salon and avoid the fake historic- 
house feeling that too literal an approach 
would have given. Furthermore, she nev- 
er pushes her personality to the fore at the 
ex{:>ense of the master's. The rooms, and 
therefore the villa itself, seem much more 
modem now than when the house was first 
completed. Furnished then with a heavy 
haul bourgeois hand, it did not look as ar- 
chitecmrally innovative as it actually was. 
Now Andree Putman's deft but discreet 
touch clarifies the timelessness of this work 
of youthful genius. Martin Filler 



The Revohiiioii ot '88? 
Postmodernisni is passe 

an upcoming ex 

Philip Johnson is excited. He's on to 
something new. Forget the AT&T 

Building. Broken pediments were yester- 
day. "The revolution is against Postmod- 
ernism," declares the peripatetic Pied 
Piper of architecture. "Michael Graves's 
fifteen minutes are up." 

Although this will undoubtedly come 
as sad news to many, including Graves 
(who's busier than ever), John- 
son does have a point. The 
bloom has been off the rose of 
Postmodernism for quite some 
time now, but it is an open ques- 
tion whether or not "Decon- 
struct! vist Architecture," the 
exhibition Johnson is guest-cu- 
rating with his new 31-year-old 
protege, Mark Wigley, contains 
the stuff of which the next fif- 
teen minutes will be made. Will 
architects flock to New York's Museum 
of Modem Art between June 23 and Au- 
gust 30 and be so moved that they return 
home to their drawing boards filled with 
what Johnson calls the new feeling? May- 
be. If so, they would do well to read up on 
Russian Constructivism, the au courant 
font of architectural inspiration, before 
putting pen to paper. Certainly Peter 
Eisenman, Frank Gehry, Zaha Hadid, 
Rem Koolhaas, Daniel Libeskind, Wolf 
Prix/Helmut Swiczinsky, and Bernard 
Tschurni—the architects whose drawings 
and models are included in the MOMA 
exhibition—have more than a nodding ac- 
quaintance with this particular branch of 
the early Modern movement, although 
their individual variations on the themes 
of fracture and fragmentation are wildly 
idiosyncratic, as a glimpse of their de- 
signs, right, confirms. 

And as for that nasty rumor about John- 
son stealing the idea for "Deconstructiv- 
ist Architecture" from younger minds? 
"I'm in a wonderful position," quips the 
81 -year-old architect. "I'm so old I don't 
give a damn.'' Charles Gandee 
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according 

libit ion at MOMA 

Selections from the 
portfolios of the 
architects in the 
MOMA exhibition 
reveal an 
"interesting stylistic 
confluence," 
according fo guest 
curator Philip 
Johnson. 
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Little Nell s 
Will the English dravviiig-rooni look suffocate 

post-disco club lif(^ in \ew Yoik? 

In Jhe myriad of Manhattan night- 
clubs—tatty, pretentious, life-threat- 
ening, slick, small, sleazy, and just 

plain dull—there is always one that swims 
to the surface and reigns supreme over its 
rivals. How long its heyday lasts is decid- 
ed at the whim of the notoriously capri- 
cious New York night crawlers. At the 
moment it is Nell's, which has been the 
leader since it opened in October 1986. 

One identifiable reason for its popularity 
is Nell herself, the eccentric and witty 
hostess who has long been a cult figure 
thanks to her bizarre cabarets and appear- 
ances in both the theater and movie ver- 
sions of The Rocky Horror Show. Another 
tangible reason is that the design of the 
club, brainchild of Keith Mc.Nally. and 
his wife, Lynn Wagenknecht. has turned 
its back on those ultramodern disco 

Clockwise, from far left: A marble 
fireplace at Au Bar; books line 
the wall, also at Au Bar; at Forty 
Worth a customer waits for a 
shoeshine; a couple in c 
curtained booth at Fo   v Worth. 

schemes of mirror a-.d chrome with 
enough bulbs and strobes to illuminate 
downtown Las Vegas. Nell's went for the 
comfort of large sofas, wood paneling, 
and soft lighting: the overall effect is simi- 
lar to the English drawing room. In the red 
corner we have Nell's, the reigning 
champ, and in the blue we have the new- 
comers: Undochine, Forty Worth, Au 
Bar. and the newest new boy. MK's. 

Undochine. w hich has been open since 
October 1987. is the largest of the four. In 
fact, it has no official title because the co- 
owners, Frederick Sutherland and Jon Si- 
del, could not pick a name from the scores 
they had drafted. It has variously been 
nicknamed Fred's Place. Place King, and 
Weird Boat, but the most popular is Un- 
dochine. coined because the club is un- 
derneath Indochine—the massively 
successful restaurant on Lafayette Street 
owned by the massively successful res- 
taurateur and social commentator Brian 
McNally. Keith McNally's brother. 

Undochine roughly divides into three 
different sections: near the entrance a bar 
shaped like a ships prow—thus Weird 
Boat—serves a series of booths, made out 



Sofas, a red wing chair, and a drum coffee 
table, above^ at Au Bar. Right: At Forty Worth 
bright red sofas line a deep blue niche. 

of bird's-eye maple, and continues 
through to the woodwork of the bar and 
deejay's console in the main room where 
the walls have been stripped back to the 
raw brick. There is absolutely nothing 
decorated about this section other than 
dim red lights and three mirrored balls 
which throw specks of light into the dusky 
atmosphere. Beyond the black wood 
dance floor a spiral staircase leads to the 
third section where Undochine's punk 
chef produces snacks for 
the guests. His repertoire NcU's WCllt foF the 
consists of processed- comfort of SofaS, 
cheese sandwiches. Peri- 
od. Frederick Sutherland,  WOOfl paneling, 
who describes himself as a and Soft Hs^htillSf 
functional artist and de- ^^^^^^ 
signed many of the club's 
fittings, says: "There was a need for a 
club, as there was only Nell's and Ma- 
dame Rosa's as far as anyone was con- 
cerned. There's little pretense here. We 
wanted it to be simple, comfortable, and 
with no real attitude. This is New York 
and everyone' s seen everything so there's 
no need to try and impress anybody." 
Here they succeed magnificently. It's not 
so much a dancing place as a hangout. 
"On Mondays we have local and L.A. 
rock bands," says Sutherland. "And 
Captain Whizzo comes down to do his su- 
perpsychedelic light show. He' s been put- 
ting them on since 1965." And by the 
looks of it he hasn't changed his style 
since then—swirling globules of orange 
and pink oil being the order of the day. 

The club has a following at the mo- 
ment—people are frequently turned 
away, but how long will that last? It lacks 
style and comfort, which can always be 
sacrificed for the sake of good music, but, 
as at so many similar clubs, only plastic 
Pop is offered. Of course, knowing one is 
going to see friends can be a big incentive, 
but facilities for conversation are limited, 
and it is so dark you might never find them 
anyway. Frederick Sutherland concludes, 

"I don't know how long it 
will last; clubs have a short 
life span. One week you're 
riding the crest of cool, the 
next you're old news." 

Forty Worth was con- 
ceived by the powerfully 
built Mitch Perl, a former 

bouncer and bartender at Danceteria. A 
nice enough man, he can tell a Bianca- 
came-down-here-one-night story with the 
best of them. His club is in a basement on 
West Broadway which used to house a 
restaurant called Ira's, a place where, ap- 
parently, politicians fraternized with den- 
izens of the underworld. It is perhaps 
interesting to note that Forty Worth is next 
door to the massively successful Odeon, 
owned by none other than Keith McNally 
and his wife, part owners of Nell's. 

When Ira's closed, the space lay empty 
for twenty years until Perl, who was look- 
ing for an ideal place in the west teens, 
stumbled across it: "There was no place 
to go except Nell's, and I'd grown tired of 
it. No one enjoys themselves there; they 

all just look at one another checking 
out who has what bow in their hair. 
It's a real showcase, but they do 
groat business—my hat's off to 
them. 

"I had a fantasy about owning a 
house in Manhattan and having a 
basement for my friends to hang out 
in. The club came out close to this 
dream by being open six nights a 
week and being extremely comfort- 
able." As at Undochine, I was 
clearly not on the same wavelength 
when it comes to what they consid- 
er comfortable. There is the obvi- 
ous problem that a lesser-known 
tributary of the Hudson River is 
wont to snake through parts of the 
club when it rains. The seating is 
designed to make one remain verti- 
cal despite aching feet. The center- 

piece of the club is a large handsome 
clock, which formerly resided in the lob- 
by of the original Manhattan Savings 
Bank. Also bought from the same bank 
are several olive leather conference 
chairs. The transition has not been a hap- 
py one. Strangely the dated smell of pa- 
tchouli oil pervades the atmosphere, and 
one is forced to ask: what am I doing in 
this dive? The regulars are described as 
"a real downtown crowd interested in the 
arts, people who go out all the time." 
These people for whom black is de ri- 
gueur are no doubt oblivious to the Am- 
trak seating and are more than happy to 
prop up the bar until dawn, but for a new- 
comer the atmosphere is about as appeal- 
ing as the subway. 

Au Bar on 58th Street is owned by 
Howard Stein, who is older than the other 
contenders by about fifteen years. Stein 
has had a long career as an entrepreneur. 
He started as a concert promoter back in 
the sixties, when his Uncle Iggy gave him 
a job touring with Herman's Hermits. He 
then moved on to nightclubs and devel- 
oped a talent for seeing what was the hot- 
test spot in town and then ripping off the 
idea. First he had Xenon to rival Steve Ru- 
bell's Studio 54. When meta-chic restau- 
rants opened up. Stein followed suit with 
Prima Donna, although he was less suc- 
cessful with it than with Xenon. Now, of 
the four newcomers. Stein has attempted 
the closest copy of Nell's. 

The club has been decorated by three 
previously unknown English girls em- 
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ployed because they impressed Stein with 
their first hand knowledge of such exclu- 
sive London clubs as Annabel's and 
Mark's. Ideas were also stolen from 
Pratts, but as women, they would not have 
had access to its venerable chambers. 

The large basement room has been di- 
vided into different sections around its pe- 
rimeter. There is the "attic" decorated 
with crossed field-hockey sticks and old 
trunks. The "salon" is 
graced by a fake Sargent; 
next door is the "library" 
with shelves of dusty en- 
cyclopedias and old se- 
pia-toned photographs on ^^^^^^ 
the plum-colored walls. There is also a 
dining area, which serves finger food as 
well as dinner and breakfast. The deep 
damask-covered sofas and tapestry arm- 
chairs provide a degree of comfort here. A 
large ventilator in the section known as 
the men's club dispels smoke from cigars 
and pipes, and in the men's bathrooms the 
cover stories (changed daily) from lead- 
ing newspapers are framed on the wall 
above the urinals. The pseudo-English- 
ness is Stein' s great joy. " I' ve been want- 
ing to do a club like this for a long time. 

The "salon" of 
All Bar is §^aced by 
a fake Sargent 

especially after the six years I spent at Xe- 
non. That was an era dedicated to over- 
production—more was better, which is 
the opposite of the little details we concen- 
trate on here." Although it mim- 
ics all things British, Au Bar's name has 
been taken from the title of a Cocteau 
drawing, which was done at Le Boeuf sur 
le Toit, a Parisian bar frequented by expa- 
triates. "I was looking for a name from 

that time. First 1 thought 
I'd call it Gertrude's, af- 
ter my namesake. Ger- 
trude Stein, but then I 
thought, my God. they 
are going to think I'm im- 

itating Nell's. I like the name Au Bar— 
it's simple—although no one can spell it 
and people who don't like it call it Au Shit 
and Au No." 

One has to conclude that unless some- 
one arrives on the night scene with a great 
deal more chutzpah, the status quo will re- 
main. But Nell better hang fire before she 
goes jitterbugging to the bank because 
MK's might just have the right ingredi- 
ents to scrawl the writing on Nell's panel- 
ing. Eric Goode, the dashing bohemian 
who used to run .A.rea, has converted an 

old bank on Fifth and 25th Street into four 
floors of idiosyncratic adventure. The 
third floor has a bedroom where neurotics 
can hyper\entilate in the peace of creamy 
damask. Next door is a powder room, 
which includes a tub for general use. On 
the same floor is a pool table in a room 
decorated like a mad old uncle's librar\. 
A cabinet contains a science-laborator\ 
display of bones; a lion rampant and a Do- 
berman (both stuffed) also lurk about the 
place-Goode is a taxidermophile. The 
mezzanine has a restaurant with mosaic 
tiling and an air of fin de siecle. 

Downstairs the lobby feawres a gold- 
leaf ceiling, a huge cr>stal chandelier, a 
marble floor, and the two bars. Along the 
whole of one wall the taxidermophile has 
built a vast tlsh tank. If you've never got 
into the mesmeric effect of these tanks, 
now is your chance: however, how long 
the fish will be allowed to dwell in water 
as opposed to formaldehyde is anyone's 
guess. The dance floor is housed in the 
former bank vault. Little has been altered 
here, so the effect is similar to Franken- 
stein's castle, exaggerated b\ low and sin- 
ister lighting. Bring on the night. 

Liza Campbell 

(Jiair of the Month 
Dr. Ruth analyzes the 

possibilities for a new design 

now I wonder what Sigmund Freud 
would say to a couch like this. Let 

me tell you w hat Dr. Ruth Westheimer is 
going to say. If you need to talk about 
some problems with your mother-in-law, 
I can see a couch like this. But for talking 
about good sex. let me design a different 
couch. But maybe for talking about some 
dreams, some horror dreams or some real- 
ly out-in-space kind of voyage, it might 
be great. Or as a piece de conversation 
w hen people have very little to talk about, 
I think It is brilliant. 

1 have an idea. This is the perfect chair 
to get a massage on. . . 

Dr. Ruth poised on the steel-and- 
leather Espcda chaise by Santiago 
Calatrava, Stendig, $50,000. 



THE BOLD LOOK 
OFKOHLER. 

Reflecting the elegance of a young swan, Kohler Cygnet:" In black, white, brushed nickel or chrome, accented 
with 14k gold Faucets, using a new Kohler ceramic washerless valve, and a full accessory line designed with 
style and grace See Yellow Pages for a Kohler Registered Showroom. For complete product portfolio send $7 
to Kohler Co., Dept. ACS, Kohler, Wl 53044 or call 1-800-4KOHLER, Ext. 29. 
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HOMELIKE 
his book Consciousness, concerning human. 
animal. and sublime consciousness. Looking 
back now. 1 think he was one of those men 
who mask themselves under the guise of phi- 
losophers . but are actually part of a cult wish- 
ing to attract disciples. At the time, never 
having seen his like before (but 1 have seen 
plenty since). I was fascinated and asked if he 
would come to my house every two weeks to 
instruct us and tell us what to read. We were 
all young and extremely curious about our- 
selves, and he nurtured in us a sense of supe- 
riority toward the rest of mankind. We read 
only his own books, starting with Conscious- 
ness, and were in the middle of On Love 
when he was called back to Europe, which 
was perhaps just as well because his pockets 
were full and our heads were quite confused 
and empty. I should not call this experience a 
reading group. It was closer to a session with 
an unlicensed psychiatrist. 

After Orage my life became so busy that 
not until three years ago did I have the time to 
start a real reading group with a married cou- 
ple who had excellent ideas on how to orga- 
nize it. First, they asked a well-known 
British literary critic to be our guide. Then 
they assembled a group with an interesting 
mix (all with different tyf)es of publications): 
three publishers; two authors: two musi- 
cians, who are also writers; a well-known 
prima ballerina; three married ladies, who 
are mixed up with everything interesting in 
New York; and myself. This time our leader 
chose a theme for each year. The first year's 
theme was manners and money. We read Lit- 
tle Dorr it by Charles Dickens. The Custom of 
the Country by Edith Wharton, The Way We 
Live Now by Anthony TroUope, and Tono- 
Bungay by H. G. Wells. Last year's readings 
were on the beginnings of revolution: Flau- 
bert's A Sentimental Education. Turgenev's 
First Love and On the Eve, followed by Con- 
rad's Under Western Eyes, and Henry 
James's Princess Casamassima. 

Our topic this year is men and women. The 
first book was Adolphe by Benjamin Con- 
stant. The second Persuasion by Jane Aus- 
ten, and then Middlemarch by George Eliot. 
We are presently reading Anna Karenina, 
which I have read, but not for years. Reading 
it for a group discussion will be very different 
from reading it for oneself—it will have 
much more depth. 

We meet once a month. We talk and talk, 
which is what one wants in a reading group. 
There is no point in reading if you do not form 
opinions. The whole idea is to take a look at 
life through books and then to have the fun of 
discussing them with other people. A 
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You may have to go out of your way to visit 
Mill House of Woodbury. 

But your effort wiU he handsomely rewarded. 

In our 17 showrooms you'll encounter more examples of glorious English 
antique furniture, brass chandeliers, accessories and works of art than you 
might find in a week of searching closer to home. Mill House of Woodbury 

may not he precisely in your neighborhood—but after one visit 
you'll w ish we were. 

'^ 

Mill House Antiques 
Route 6, WcKxlburv, Connecticut 06798    Telephone (203) 263-3446 

^'re closed Tuesday but open ever\- other day of the week, including Saturday and Sunday. 
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Design forLhlng 
William Hamilton delves into a new encyclopedia 

of desiefn and finds more than he barsiained for 

Ithough it is a very dire way, leav- 
ing your marriage is one method 
of discovering what interior-dec- 

Iorating talent you may have. De- 
nuded of home, you start freshly, if not 
innocently, to dwell again. This restart, cau- 
tioned by disaster, can obtain unexpected 
aesthetic intensity from the emotional cock- 
tail mixed of guilt, self-justification, and the 
euphoria of escape. The first apartment of the 
marital emigre tries to be everything that the 
exited maze of pain, deceit, and woe was not. 

There are no wedding presents in the es- 
cape apartment, and divorce presents are still 
unheard of, so the fumishmg decisions are as 
unprejudiced as deep space. Souvenirs of the 
defunct past are abhorrent. Everything must 
be new—at least new to the newly single 
shopper—preferably cheap, and from as 
close by as possible. These conditions lead to 
unexpected intensity in such heretofore 
obliviously presumed bazaars as Woolworth 
and K Mart. 

My own first decisions under these condi- 
tions produced a mattress, a brown goose- 
neck lamp, and six prickly rolls of sisal 
matting in the bare square of my just-leased 
studio apartment. Sisal carpeted the diving 
boards of my youth, so 
it had a symbolic as ProfessorPile luarches us 
well as an economic       i i-t i i 
appeal for me as I cilong like an educated, 
plunged into postmari- ^ /       •, 
lai bachelorhood.        authoritarian mm 

After the big things,   ^"^"^"^^"^ 
I began to browse for accessories. Six plain 
white mugs from Woolworth—so refresh- 
ingly opposite to the complex decorative 
heirlooms I'd fled. Six heavy white restau- 
rant-ware plates. The plainest glasses and 
some wooden-handled cutlery completed my 
spartan table setting. I even soaked the labels 
off my liquor bottles so the bar would also be 
a display of essential unadorned form and in- 
formationless color. 

My lair was as pure in shape, form, color, 
size, scale, proportion, unity, balance, em- 

phasis, pattern, ornament—in short, all of 
the ingredients charted in John F. Pile's ex- 
haustive volume Interior Design—as an 
egg. It did not last, of course. Eggs don't. 1 
am currently writing this on a pillow cut from 
an Aubusson rug. The turrets and towers o'i 
as much aesthetic period furniture as I've 
been able to lay my hands on cut a Constanti- 
nople skyline all around me. .A new wife has 
arrived. The Woolworth mugs are gone. 

Professor Pile's book feels like a life's 
work. His prose is care- 
ful, his information en- 
cyclopedic. Interior 
Design (Harry N. 
Abrams, $49.50), how- 
ever, is a lot more fun 
than an encyclopedia be- 

cause it is thick with gorgeous photographs 
of contemporary interiors plotted b\ the most 
important designers of our day. 

If his prose at times barkens back to earlier 
days ("It seems that we were best off in an 
automobile or traveling on an ocean liner"), 
his information bnms up through his abso- 
lutely contemporary photographic examples 
to a glossy and entertaining present with 
complete and authoritative relevance. He 
philosophizes with an unshakably patrician 
perspective: "Living thmgs are invariably of 

e.xcellent design." Only an optimistic taste- 
maker unfamiliar w ith Times Square and the 
New York subway system could conclude 
that "one can find design merit in even the 
most threatening of life-forms." 

The author marches us through the splen- 
dors of rich and grand and simple and bril- 
liant and public and private rooms like a 
supremely educated and authoritarian nun 
managing a sixth-grade cultural outing. He 
has attacked interior decoration with the log- 
ic and deliberation of a grammarian. Like the 
original decliners of Latin, who marked off 
the parts of their language around a circle, 
spinning it like lab technicians breaking 
down a blood sample. Professor Pile declines 
interior design. 

Nothing is presumed to be understood, 
which IS invaluable when he chans and ex- 
amines such arcane aspects of the field as 
lighfing or textiles. But such pedagogy can 
be unintentionally amusing when he explains 
less technical, more philosophical matters 
like the nature of difference: "It is design dif- 
ferences that make one house different from 
another, one room different from another. 
and that allow us to speak of one example as 
better or worse than another. 

The old boy is also not without his opin- 
ions. Plastic imitation makes him furious: 
"Serious design work of good quality rejects 
all such imitation as cheap, shoddy, and gen- 
erally of such poor appearance as to fool no 
one." The subject sets him sputtering for 
hundreds of words until he beholds anathema 
itself: "Plastic butcher block or knotty pine, 
linoleum marble or tlagstone. simulated 
brick and tile, fake fireplaces, and plastic 
plants are among the absurdities that have no 
place in a well-designed interior." 

Once I cho.se Saint Patrick's Day to ex- 
change a pair of gloves at a snooty boutique 
devoted to horsewear on Madison Avenue. 
In front of its window stood a pair of cast-iron § 
benches bearing fox-hunting motifs. Saint f 
Patrick's Day in New York City attracts the i 
youth of New Jersey and other nearby popu- i 
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Encore 
La Petite Danseuse de Quatorze Am, a bronze 

by Edgar Degas, from the Estate of Belle 
Linsky, is one of the most famous sculptures 
of the nineteenth century. 

Mr. and Mrs. Linsky acquired this work of 
art in 1971 at Sotheby's auction of property 
from the Collection of Norton Simon. Now, 
it has returned to Sotheby's in New York 
where it will be offered for sale at an auction 
of Impressionist and Modem Paintings and 
Sculpture on May 10. 

La Petite Danseuse was the only one of 
Degas' sculptures exhibited during his life- 
time, and none was cast until after his death 
in 1917. This bronze is one of a limited 
number of casts made of La Petite Danseuse 
in the 1920s. 

You can view Degas' master 
piece along with works by 
Cezanne, Monet, Picasso and 
other Impressionist and Modem 
masters at our exhibition which opens 
on May 5. 

~ For more information or our illustrated 
auction calendar, call (212) 606-7186. 
Or write Sotheby's Publications, 1334 York 
Avenue, New York, New York 10021. 

SOTHEBY'S 
FOUNDED 1744 

^ Sotheby's. Inc. I*>HK    John L Marion, principal auclu 



HGMAY19RR 
57 





¥or large 68 page book with 87 
color pictures send $5.00 to: 
McGuire, HG5-88,151 Vermont 
Street at 15th, San Francisco, 
California 94103. Ask your 
interioi: designer, furniture 
dealer or architect about the 

seven unique McGuire Col- 
lections. See them in the 
nearesLMcGuire^sho\\TO 

[New addressIrTNew^fork: 
LmM3rd(212l59M23i_ 
Atlanta, Boston, Chicago, 

|©allas, Denver, High Point, 

Houston, Laguna Niguel, 
Los Angeles, Miami, 
New York, San Francisco, 
Seattle, Portland, Washington, 
D. C. ,Toronto, Vancouver 
International: London, Milan, 
Paris,Tokyo,West Germany. 
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Niagara Falls 
A spectacular intmduction 
to Canada, and Just a 
short drii 'ejmm Tonjnto. 

Pasta Perfection 
Eat your n ay anmnd the 
H r)rM - n v 'i 'C some- 
thii igfor ei f n' taste. 





BOOKS 

Your individual tastes and needs find 
full expression in a Wood-Mode custom 
kitchen designed and built for your 
home. Select from an array of styles, 
beautiful hand-rubbed wood finishes, 
laminates, and innovative special-purpose 
cabinets. Best of all, be assured of a 
nearly half-century tradition of quality 
and value from Wood-Mode, America's 
best-selling line of fine custom cabinetry. 

Call 1-800-635-7500 for a free 
brochure and the location of a nearby 
Wood-Mode showroom. Or send S5 
for our 100-page color catalogue to: 
Wood-Mode, Dept. 50, Kreamer, PA 17833. 

book. I can't imagine anything left out of its 
relentless consideration, plants to fire extin- 
guishers, slab \ am to the generator room of 
the Tennessee Valley Authority. 

Then, of course, there are the handsome 
photographs, which will ser\e some of us 
scholars the way looking out the window did 
during .Algebra II. The photography reveal- 
ing interior decoration, however, can be con- 
fusingly glamorous and impractical. In fig- 
ure 643. for example, we have a sparkling 
white kitchen enlivened by blue and yellow 
accents, nine sources of the yellow being 
lemons and two more being coffee cans— 
Bustelo and Chock Full O" Nuts—with yel- 
low labels. Yellow, the author explains, is 
the complement of blue. Does this mean only 
lemonade and two brands of coffee can be 
prepared here? Would a green salad spoil the 
room? Would tomatoes make it look too 
much like a picture b\ Piet Mondrian? 

Pile would have designers who find pro- 
fessional apotheosis in magazine exposure 
return a year later to discover how their 
handiwork fared in acmal use. He shows us a 
well-designed jail cell by Ehrendrantz & 
Eckstut as well as gushes of chintz and 
dreamy pavilions beside attractive lakes. He 
includes a solid condensed history of archi- 
tecture as well as advice on establishing and 
running a business and on such serious, un- 
entertaining considerations as the reach of an 
elderly man and the turning circumference of 
a wheelchair. 

Were this the book taken to the proverbial 
desert island, rescuers would understandably 
discover that Robinson Crusoe had built a 
handsome, functional, beautiful city in 
u hich they would probably prefer to dwell. A 

WOOD-MODE 
Fine Custom Cabinetry 

Clarice Cliff: The Bixarre Affair 
b> Leonard Griffin and 
Louis K. and Susan 
Pear Meisel 
Harry N. Abrams, 80 pp. 
S19.95 
Just as collectors are re- 
discovering Clarice 
Cliff s hand-painted Art 
Deco pottery'. three of 
her biggest fans have 
put together a de- 
tailed—pot by pot—ac- 
count of her life: from her 
birth in Britain's pottery re- 
gion through her scandalous relationship with 
mentor Colley Shorter and the production of 
Cliff scolortul Bizarre ware. Includes 165 il- 
lustrations (85 in color).     Ellen Silberman 



Few gifts inspire as many handwritten thank you letters. 

It's difficult, perhaps impossible, to resist putting pen to paper after unwrapping a Parker. It's 

easy, however, to imagine the writer's pleasure as your gift glides effortlessly across the page. Not 

merely communicating a message, but expressing the character, style and personality of its new owner. 

A Parker will achieve this without leaking, blotting or drying up, due lo an ink collector system 

engineered to 0.75 of one-thousandth of an inch. A nib which is cut and pressed from 18 karat gold. And a 

ruthenium tip. which is four times harder than steel and ten limes smoother. (All told, it still takes four 

days to make a Parker nib.) 

It is said that it is better to give than receive. Give a Parker, and at least vou'll have it in writing. 

PARKER FOUNTAIN PENS RANGE FROM »25 lo I2.T.S0, THE DUOFOLI) CENTKNNl, SlICf-ESTED RFTAll   PR K F OF S27-T   CAl I.  l-800 - BEST-Pt N FOR  INFORMATION    >*  T)R8 PARKER PEN  r^A  I TH . JXNFSVIEEE. W 1  S^S*7 

4^ PARKER 
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