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Come visit the A+D
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exhibitions and events on
progressive architecture
and design. Since 2001
A+D has provided a
platform for cultivating
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focus. Our location in the
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information and exploration
of emerging themes in
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80013
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Begin at the
beginning ...
and go on till you
come to the end:

9

Alice's Adventuras in Wonderland (1265)
Do we begin with

In 20007 That's whan'| cama aboard, jaining
anm Gray. fresh from 15 year sabbatical, living
abroad, Aside from a short stint with BAETROPOLIS
it didn't really qualify me as much of a salesman.
However, | hgured Ann had the vision - and a
remarkabxle magazine, not to mention a powerful
and sophisticated readership comprised of what
we know 1o be the most talented architects and
designers in the warld.

Or do we begin with

In 20077 There were changes. But | remained. And

witnessed the transformation of a remarkab|e
publication as it develoged its focus and reputation

through intermational expansson both in design and

gecgraphy. And even after my departure in 2004,

| nevier (ot my doep afection Tor wiat would be
one of the strongest influences in my life

1t only rmakes sanse. then, that gven the opportunity,
| would want 1o return.

S0, now in 2019,

If wa can be defined, then in a word it Is focus,
Evenas we grow in scope, speaking to architacts
landscapa designers, intersor designers, produdt
dasigners and fime artists, we also take a magnilying
glass toour own Back yard: Los Angeles and Southern
Califoenia. This is what we are cormemitted to explore
and celebrate - and we will do so through & myriad
of platferms such as our website, podeast. social

media, local outreach and wliimately - returming
1o our rogts. print

With our first issee in 2019, “New Baginnings®,

FORM Indeed decided to start at the beginning.
1o take a fresh look at our home turf; Los Ange -
les. By doing so., Michael Franklin Ross, Fala. did
somathing ramarkable. With his artscln, “The Bost
architecturally Designed {BaD} Buildings of LA,
1893-2018", e channaled the collective minds of
a remarkable panel of LA's finest (including Barbara
H. Bouza, FALA, Carle Caccavale, Hon, A&, Ant haany
Fontenot, Fh. DL Hsinking Fung, FALA, Lawranca
Searpa. Ingalill wahlroos-Ritter, FALA, Kulapat
Yantrasast), and begins tha dialogus anaw, We
also reached out to may guestionably be the
mast talked-about art critic in LA; Mat Gleason
With his article, *Fine Art 2019 In Arownd LA™

Mat bagins an n-depth axploration of L& art scens
and Its effect on the city. And lastly, to tie what
may be conssdered two disparate points of view,
«5 the unigue vision of fine artist Timothy Robert
Srmith. With his amazing Map of Los Andgeles, we
can sae in literal terms our own past and future

Inddeed the entirety of this publication is the result
ol a genuine collaborative effort, and we have
many to thank, We are deaply fortunate to have
Meagan Goold on beard as our Managing Editor,
and the talented graghics artist Dary| Rogers to
Interpret our wision

Ared, of course, ne architectural publication would
b complede without Michae] Webb, the voice and
arbiter of dasign for a generation. We also owe a
great debt of gratitude the patience, generasity

and faith to cur Contributing Editors. including Carol
Bishop, Josh Cooparman. Matl Gleason. Michaal
Franklin Ross, Willam Swart, and Michas| Wabi,
all af wham you will be hearing more from @ the

coming months

S0 with an and, we have a new beginning, Wa at
FO#RM: PIDNEERING DESIGM invite you 10 join us on
this new acheenture as wo re-introdecs oorselves to
the design community of Southern California and

the world,
Join us at FORM and peoneer design.

..o, thank woau, Ann ...

Dessc e

Jerri Levi

:

8687 Melrose Avenue - Suite B114 -
T. 424 777 0650 - losangeles@vondo

VELA COLLECTION
by Ramon Esteve
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“We don't live it.
They live it.”
Michael Webb
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communities. Gregory Ain's Mar Vista Tract. now sxpansive double glazing d are shaded from the guick brainstorm IEREIONS
widely admired, was only half completed, and the desert sun by a projecting roof plane. The materals

drywall, Like Frank Gehry, who sketches and models by
hand, Poon loves to draw and kaves the computers

to younger coleagu

draam died with him, Tract hame builders have st concrebe, painoed stucoo

continued to churm eut an endless sprawl of tacky

laux historical sty 5, For hem, sketche

orite. Construction is almost

cleful as it was a century ago
aments. Sometimes | get a computer drawing

W Poon had & betier lea Az the fou

Anthodn ot House siFes f pe [rgem 2,300 0o 4,200 2 15 uniwteligible becavses the author hasn't

Poon [asign, an aight-person office basad in Cubmer faat. and the larger modals — called Linaga - -*r1.'.|r.'.' learned about perspactive or line weight.”" Poon is

City, he has created a diversity of award-winning superlor materials and open up 1o poals. while a gperfectionist, and—though he values sponiansity
buildings owvar tha past thres decades. He is notad retaining many of the sconomias of Escena, To n thia creative process—hba insists that the ownars of
Infﬂrmatiﬂn and rEgiStratiDn at fer his high-end custom houses. but he longed to awert monatony, four different deskyns alternate in his houses should not make changes or additions.
relize the dreams of the poneers and make his thie first small development, and & similar variety is “Thay sign a it and the city enforces i,” he

ordabée. Poon teamed avident in

e Mdlor's Alta siits. &k

nouses carefully

mini

al arc & More athai a2, which range wp to 139 explains

with Taxas developer A pald at @ Fastar rate than other focal i wit don't want them masted up”

wie, TG e ag, frl |



15

Best Architecturally Designed

by Michael Franklin Ross, FAIA
PHOTOGRAPHY BY DOUGLAS HILL

LA’s BADdest

Everyone knows the stunning works of architecture that symbolize our city worldwide.

We all admire these buildings. but FORM wanted to uncover the hidden gems. “the unusual

suspects” that influenced design and were game changers in architectural discourse.

1890s

Bradbury Bullding
George Whyrnan, 1893; Brenda Levin, 1991
304 South Broadway, Los Angeles, CA 90013

1900s

Gamble House
Chases and Henry Greene, 1908,
4 Westmareland Pl,, Pasadena, CA 91103

1910s

Los Angeles Herald Examiner
Julia Morgan; 1914. 148 W, 11th St.
Los Angeles

Horatio West Court
Indeng J. Gill, 1919; 140 Hollister Ave._,
Santa Monica, CA 90405

1920s

Schindler House
AL Schandler;
B33 M. Kings Rd, West Hollywood, CA 900639

Ennis House

Frank Liowd Wikght, 1924
2607 Glendower Ave_, Los Angeles, CA 90027

Lowell Beach House
R.hL Schindler, 1926; 1242 West Dceanfront,
MNewport Beach, CA

L.A. Central Library

Bertram Goodhue, 1926; Hardy Holzman Pfeiffer,

1993; 630 West 51h 51 Los Angeles, Californsa

Hallywood Bowl

Myron Hunt, 1922 Lioyd Wright, 1928; Frank
Gehry 1970, 1980 Hodgetts+Fung, 2004; 2301
MNorth Highland Ave.. Los Angeles, CA 90068

Los Angeles City Hall

Johin Parkinson, Albert C. kiarten,

John C. Austin, 1928; 200 Month Spaendg St.
Los Angedes, CA S0012

Lowvell House
Richard Mewtra, 1929, 4616 Dundes Dr.,
Los Angebes, C& 90027

Wilshire Blvd. Temple

A M. Apelman, 5. Tilden Noron, David Alkson,
197249 Brenda Levin, 2013; 3663 Wikshire Bhad.,
Los Angeles, CA S0010

1930s

Eastern Cobumbila Building

Clauid Besdman, 1930; Killefer Flammang
Architects, 2008; 849 South Broadway,
Lios Angeles, CA 0014

Hollywood Pantages Theatre
B. Marcus Priteca, 1930; 6233 Hollywood Bhad.,
Los Angeles, CA 90028

Mewtra VDL Research House I
Richard Mewutra, 1932; Dion Meutra, 1964; 2300
Silver Lake Blvd., Los Angeles, CA 90039

Griffith Observatory

John Auten and Fredenick Ashely, 1935; Erenda
Levin & Pleiffer Pasrtners, 2006; 2800 East
Observatony Rd., Los Amngeles, C4 90027

Dunsmuir Apartment Building
Gregory Akn, 1937; 1281 South Dunsmuir Ave.,
Los Angeles, CA 90019

Union Station
John and Donald Parkinson, 1939; 800 Morth
alameda 5L, Los Angeles, C& 90012

Sturges House
Frank Lioyd Wright, 1939
443 North Skyewiay Rd., Los Angeles, CA 90049

1940s

Eames House
Charles & Ray Eames, 1949; 203 Morth
Chautauqua Bled. Pacific Palsades, CA

1950s

Wayfarers Chapel
Lhowd Wright, 1951: 5755 Palos Verdes Dr,
South Ramcho Palos Verdes, CA 0275

Watts Towers
Samon Rodea, 1954; 1727 East 107th 51,
Los Angeles, CA 90002

T AR
] '. "I H- f*ll" i
A P ;I f.f [ ¥

FLiTE

&g

LULL
L i i; T

1960s

Malin House “Chemosphere™
John Lautner, 1960; 7776 Torreyson Ox.
Les Angeles, CA 90046

Great Western Savings and Loan

Paffard Keatinge-Clay for Skidrmore Owengs &
Merrill, 1961; 2501 Rosecrans Ave, Gandena, CA
90249

LAX Theme Building
Paul Wilkams and Pereira & Luckman, 1961
208 Workd Way, Los Angeles, CA 90045

Rebert Frost Auditorium
Flewelling and Moody, 1964; Hodgetts « Fung, in
progress; 4501 Elenda St Cubver City, CA 90230

Kappe House
Rayrmond Kappe, 1967, 715 Brookires Rd.,

Los Angeles, CA D0272

Stevens House
John Lautner, 1968; 7144 Hockey Trail
Los Angeles, CA 90068

Saint Basil"s Catholic Church
A.C_ Martin, 1969; 3611 wilshire Biwd.,
Les Angeles, CA D000S

1970s

Century Plaza Towers
MinoruYamasaki, 1975; 2049 Century Park East
Los Angeles, CA 90067

Pacific Design Center

Cesar PellifGruen (Blue Buillding) 1975, (Green
Building) 1968, (Red Bulding) 200E:

BEHT Melrose Ave., West Holywood, CA 90069

ArtCenter College of Design
Craig Ebwood, 1976; 1700 Lida 5t.,
Pasadena. CA 91103

2-4-6-B House
Morphosis, 1978; 332 Amoroso PL.
Los Angeles, CA 90291

1980s

‘World Savings and Loan Bank

Narth Hollyaood, Frank O. Gehry, 19832 10064
Riverside Dr., Toluca Lake,

Ca 91602

Donald C. Tillman Water Reclamation Plant
Anthony | . Lumsden/D8AIM, 1984
B100 Wondlay Ave_. Van Muys. CA 91406

1990s

Beverly Hills Civie Center
Charles MoorefUIG, 1990;
455 Morth Rexford Dr.. Beverly Hills, Ca. 90210

Chiat/Day (Binoculars) Building
Frank O Gehry, 1991: 340 Main 51, Venice, CA

Getty Center
Richard Meler, 1996
1200 Getty Center D¥.,
Los Angeles, CA 00049

Vermont/Santa Monica Metro Station
Mehrdad Yardani, 1999,
Lo Angeles, CA 90029

2000s

Hayden Tract
Eric Orwen Moss, 2000-2010; Cubver City, CA

S0054-90232

‘Walt Dizney Concert Hall
Frank 0. Gehry, 2003; 111 South Grand Ave., Los
Angeles. CA 00012

Central Los Angeles Area High School #9 for
the Visual and Performing Arts

Wiolf D. PrigCoop Henmelbll)auw, 2008; 450 Morth
Grand Ave., Los Angeles, CA 90012

2010s

Emerson College
Thom MaynefMorphosis, 2014; 5960 Sunset Bhd.,
Los Angeles, CA 9002E

Star Apartments
Michas| Maltzan 2014; 240 East &th 5t.,
Los Angeles, CA 90014

The Broad
Diller Scofidio + Renfro. 2015
221 south Grand Ave., Los Angeles, CA 90012

United States Courthouse-Los Angeles

Skidrmore, Owings E Mermll, 2016;
312 North Sprng 51., Los Angeles. CA 50012

JAMUARY f FEBRUARY 2019
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We convened
a jury of true
notables:

Barbara H. Bouza, FAIA, Carlo Caccavale, Hon.
AlA, Anthony Fontenot, Ph. D, Ming Fung, FAIA,
Lawrence Scarpa, FAIA, Ingalill Wahlroos-Ritter,
FAIA, and Kulapat Yantrasast facilitated by
Michael Franklin Ross, FAIA.

WOFE FROUTINGERON O T2 fLary VESED W W JOuTTino

Sl The Fiy im0 [he TexTured OORmis TROwWing

MNeedless to say, this task created a
heated dialogue.

2 O The sl

s beatiful buildings throuogho

WSt Hollywood

n &l We were looking
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Tha 1920s
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Find them on Timothy Robert Smith’s

Map of Los Angeles

Emarzon College 2004;

Central Los Angeles Area High
Treom Rday TR ey - =t Schicnl #5 tor the Visual and

Performéng Arts 2008

150 Maorth Grand Assnue

L Anaeshess, TA SO0

W ey T t Hall 3003
+ Fung, in progr d t Dismey Concert Hall 200

Eranik O, Gehny- 111 Souths
Elenda Street, Culver City L e T o

C& 50230 Grand Avenwe, Loz Angeles
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LAX Thama Bullding 1981 Waytarers Chapel 1551
Paul ‘Willams and Pereira & Uored Wi

Lusckran: 209 Warld Wy,

Loz Angeles, CA 50045

UMniasn Station 1329
Johin and Dorald Parkinson; BOO
marth Alameds Streef,

Los Angeles, CA SO0



+ AROUND LA

The City of Angels and its surrounding megalopolis

comprise one of the world's leading art centers

by Mat Gieason

BEDy P

. The collegaality of
the arhools creates a sarstze
warsenel Of The resiitly a1t
Angeles is certalnly the n
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Lhere 1S an artst oul there fx

2019 be a weakthrough year for edgy ant?




‘Whila the noteon of 2n aet fair being eday is not in
line with reality, uniie grad schooés, the admision
to Bn art fair will set youw back about wenty buicks
nstead of a hundred grand in student loan debt,
50 @rt fairs are certainly more merciful. The first
two months of 2009 indude a skew of worldclass
art fairs, ew faers and DY art events around themn,
The Frieze art fair i the only competition Art Basel
has worldwide and & i coming to Los Angeles.
Friaze LA, debuts in Februany and ALAC. Art Los
Angeles Contemporary, & mowing the tenth edition
of its fair to the same weekend {February 13-17)
Of course the venerable LA Art Show starts the
wihole year off each January with an ovenasw

of the fine an mainsiream at the LA Convention
Center. This wear It & lanuary 23-27 followed
closely by the revamped, once again relevant
Phofo LA at the Barker Hangar January 31-Febr 3.

Every beg ant fair of course spawns satelite affairs.
super collector Dean Valkentine has created an

art fa out of thin air with 38 mostly worldclass
galleries at the historc Hollywood Roossvek
Hiotel the same weskend as Frieze and ALAC.
Dubbed Felix LA, it appears [o be & new Twist

o thee old hotel art fair idea. Remember, Mew
fiork's annual Anmory Show art fair started with
galleries holwg up on one floor of the Gramercy
Park Hotel for & weekend i the mid-1920s. The
cleverly titled Unfrazen, across the street from
Feeze, Is one of many pogups i prosEmity 1o these
fairs that ks worth a look. Today's artist-run event
& tomorrow's establishment. Look for dozens of
other evenis. When art fairs land, the circus really
& i o

top:
Ade Milket
Transmogrify, 2018 Acryic on penel

Couriesy of the anist

bottmm:
Randi Matshmvitz
Purple ond Green, 2018 08 on panal

Counesy aof the artst
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Thefe is an obd saying about design: "haster the
craft amd the craft masters you.™ Once an aniss can
do anything with a particular medium they ane less
likehy 1o ever wear too fas out of the range of what
they know. Craft kills artstic searching and delivers
ever-prediciable results within a namow range of
showrmnanship instead of barmer-breaking artistic
achisvesments. The impulse behind this quote is the
release valve for movements as diverse as Dada
and Abstract Expressannism - rejecting centuries

of insistence that visual art be., first and foremaost,
awell-crafted object. Adia Millet & the rare anist
to come along in the wake of these revolutions,
have her cake, and then eat it too. Millet uses the
language of craft across a wide swath of mediums,
but she works to tweak the expectations of each
approach. In her creaton of unexpected chasms,
cavities and composional breaks she assures
hersaif and the viewer that no craft shall mastes
her. Look for her sobo show "Breaking Patterns™ at
the California African Arvencan Musewn February
5t Aasgust 25. The exhibit is curated by Mar
Holngsworth, visual arts curator and program
manager ai the musewn in LA,s Exposition Park.

Looking at our republic under sisge in the politacal
sphere, 7019 will Bkely see the art world reflect
the “mierestng times™ n which we e, While
artists ing in Los Angeles certainly wrestle with
the politcal while the institutions. try 1o avoed

upsatting their snowflake rustess. one mMUSaUm
will be delvenng the past as allegory of the
presant. In 1528, while Florence's Republiic was
being destroyed, lacopo da Pontormso pasnted

an alfarpiece of “The Visitation™, a depiction of

the biblical encounter between the Blessed Virgin
Wary and her cousin, Saint Ann, Catholicisms "Had
Mary™ prayer derives froen this stony. As depected in
the painting, both are pregnant, Mary

with Jesus and Ann with John the Baplist.

Pontormo was known for kscous passages

of sumpiuous cokor and “The Viskaton™ does

not disaggoint. In the chaos of the robes amd
headdresses we see a paniing depicting a hope
in the futwre {Wa the metaphor of pregnancy)
decpite a frenzied transfoemation in the present.
The painteng was recently the subject of extensive
conservation in Baly and will be on view with its
preparatorny drawings 2nd twio portraits by Pontod-
mo painted amidst that Skosenih-Century twmult,
O wiew at the J. Paul Getty Museum at the Getty
Center February 5 thiu April 28.

An experimental artist finally gettmg her due

this year is Christy Roberts Berkowitz_ With a
practice aimed at elevating consciousness through
confrontation and engagement, mast often using
herseff as subject, it s no surprise that her newest
exhabition will carry the quixatic

Chnsty Roberts Berkowsits

Tihe Arirsr's Mother o5 o Miskoving
Confirmotian of the Viewsr's Percepdion
Black and white school photograph

4% w 2 e,

Approsimate dates 1350, 2018

Original photographer Lmkmnowmn

201, &cryhc on panel Courtesy of

thee artist

tithe "The Distance Batween the Grooves in hy
Fingerprint™. The best performance art mece | saw
this decade was this artist’s 2013 "Good Enowgh™.
In it, she spefled out the titke of the show in cups of
red Kootaid. knelt down and began drinking each
cup. After a few etters wene guleed, it be- came
apparent that if was going 10 take superhe- man
endurance to drink the much fluid. Mot guite
hafway done, an audience member walked up 10
check on her as the spllage siresmed down her
chin and chest. The performance ended then and
there, with the queasy indiciment of the rest of the
audence for not intervening in an act of what was
becomimg self-harm.

Wihat surprises does she have in store for us?
Uising hier s farmily history as a starting pont.
the Roberns Berkowiz exhiba press release ells us
she willl be imestigating "haw inherited narratives
can shape owr percaptions of owsahles and our
COMMUnities. Through actions, mages, and
objects she will attempt 1o reconsnuct @ present
amd a future by examining the actions, images, and
ahjects of her ancectors.” Find out more betwesn
Aprll 17 and July 1 at the Marjorie and Herman Plan
Gallery on the campus of the Amencan Jewish
Uritversity in Bel Air.

Y
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Another artist with an nteresting mix of poktics
and sleek aesthetics making headway is Linda
vallejo. After & 40-year career she is an overnight
sensatenn. The exhibi "Linda Vallejo: Brown
Belongings™ will open Jume 1 at LA Plaza de
Cultura y Artes i Downtown LA Whike marny
artists with a penchant for the political resor 1o
teowbeating and guilt-trippeng to break theu 1o the
elite art audience, Vallejo ks wisely playful. Mosz
famous for 4 series of work where she darkensd
the skin color of iconic statuary Enages (everyone
from Marilyn Monroe to Fred Flintsione and Bamey
Rubble), she pushes a message with common
ground a5 her medium. The exhibion will featune
over & hundred of the anists paintings. drawings,
and sculptures, some of which she exprasses not
thru Enages but a5 data. One senes deals with
percentages of Latings in vanous professions.
‘Whille the: exhibit kooks 1o bring up divisions as a
startioug point, Vallejo has hit wpon 3 formola that
allows her diverse audsences space in whech o find
their sirndarities.

On the wild side, Los Angsles s home o e
permanenthy eddgy Tom of Fnland Foundation.
The late Tom of Finland, the pseudonym for
Fennish Hlustrator Touko Lasksomern; is known

for his groundbreakesg drawings of a fantasized
gay lifestde where every man s a costumed,
weell-hiung adonis. October 5 and & will see the
annual Tem of Findand Art Festival at Tom House
in Siver Lake and i & i anything Bee previous
incamatons, which i will be, expect a rveting
ke of decadence and polgnancy. While Tom
nimssif was graphically inclined to tight rendering,
his foundation opens the doors to photography,
painteng and. of cowse, many other wild
explorations yet 1o be tarmed.

top:

Handi hasusheviiz Purple anc
Green, 2018 Os on panel
Courtesy of the anst

bottom:
Ruben Esparza Lucy, 200E
Photographic pring Courtesy of

ther artEt
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Mow if wou like a different type of wildness in your visual art. the Riversds
Art Museum has an eshibit for you coming up February 2 thru May 26.
“Beast” is a Todd Wingate curation that explores the symbolism humans
attach to anemals both real and Imagined. What Wingate calls " _.a
fatastcal bestiary for modem times. .~ features ten artists who privilege
profligate rendering and double down on imagnatkon. i & in our nature
0 assign moral kessons 10 animals. Be it the canrying of miraculous
powers of existing as syrmibols af our desires, fears, hopes, and dreams, i
seems mewtable 1o assoclate lors as reflecting noblity and black cats as
delivering bad luck, kn art, the depiction of animals cames meaning. often
of something egic, semethang bigger than humans alone can Sunmice of
pontain, Featuring powerhouse renderers such as Jeff Soto, E.E. Kono,
and the brotherly duo Einar and lamex de la Torre, "Beast” is worth the
drive out 2ast nto the nland Erpare. You may &= well gt used 1o the

ek s in 2020 the Riversade A Musewm will be opering "The Chesch”

- the Cheech Marin Center for Chicano Art, Cultwre, and Industry. The
epicanter of Chicano Art will be there before we know i

Indepemdent Curator Erika Hinugami has assembled a provocative look

at whio exactly doas the work in this country. “0n Thesr Backs: Lating
Labor inthe U.5." is slated 1o open at the Chinatown-based Felows

of Contemporary At on June 29, The preémse for the show at her
Curator Lowe dotcom website Lays it out thusly: "In the United States
today, there are 93 oCCUpanions in which 20% o more of workers are
immigrants. These high-immsgrant oocupations are prmanly, but not
exchusively, bower-wage jobs that require relatvely little formal education.
Latin individuats make wvp to B3.5% of the labor force handling sad
DCCupations.”

One of the four artiksls & the powerhouse Narsiso Martinez. His work
here is ponraits of low wage farm workers rendered directly onio the
cardboard containers used tohaul the produce they har- vest in thair
farmrworking jobs. The blunt poetry of this jutaposison incriminates

as it prosokes, mic-dropping the bare facts as an act of expanding our
empathy. Instead of 3 sprawling group show with a philosophical theme
that canmat be contained in an artspeak statement, Hinugami assarmbles
four artists 1o deliver the aesthetics of the undocurnented Ixboring o
rnaintain the guality of #e for the rest of the United S{ates.

2019 s the final year of the decade and one thng we can probably ook
forward 1o with both dread and interest i the "best of” ksts that wil
inevitably pop wp an 2l the blogs, podcasts and websites that sunsey
the art world, Swurely the rise of politics. an emergence by amsts of color
into the mainstream and a flood of stupid money following sipid bland
abstracthon pushed by the Berrse Madoffs of the ar world will dominate
the convwersation. As the fist here shows though, the art of our times, of
our decade, “The Teens™ if you will, was nothing if not allowing artists to
maximize their free will to do as they dreamt.

top:
Marsiso Martiner Urititled, 2008 Moed
Media on prodiuce bowes Courtesy of
Curaioriowe Wil be on view 21 "On
Their Badks™

bottom:
EE. Kono Civilian, 2018 Egg Tempara
on panel Courtesy of the: Averside Art
e Wil be on view at BEAST
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Darin Johnstone
Architects Unveils
The Peter and Merle
Mullin Gallery

New State-of-the-Art Automolive
Gallery's Car-Inspired Design
Celebrates ArtCenter's Influential
Role in Transportation Design

and lnnovation

Los Angeles-based archieciure
Darin Johnstone Architects (DJA)

sign studio
Wiounces the
completion of the Peter and Merle Mullin Gallery,

& siate-of-the-art automotive and fine art gallerny

11 South Ar
west additons

located on the groand floor of the 1
riyo Parkway building, one of the ne

to ArtCenters growing South Campus. The ea -

pansive 6,300 sf space is designed to function as
2 automotive gallery in ke2ping with the donor's
passions and profific car collecton and ArtCenters
dedication to innovation i asomotve design. The
Peter and Mere Mullin Gallery opens 10 the pubhc
on Ociober 26, 2018 with the "lconic Design: 70

vears of AnCenter Influence™ extabition, part of
ArtCenters much-anticipated Car Classec 2008,
celebrateng the 70th anniversany of the College’s
Transporation Design program. The esdibion will be
on view from Ociober 28, 2018 through Late 2015

i

T e

“ArtC enters ooerimibmy

CulLUre acl

il kO ﬂ:"".egl'n eduCanon and
zadd through building is incredible,

and i 1S & true homoe 1owork with such an amazing

utagi. The kduln Gallery in partaCutar nas been

Irest]
af exciting challenge The presence of the Jalleny
o the SIreet, at this sk m

the gesture of the "fin wall’, 25 and resnforces
the presence of ArtCenter in the wban and cultural

lendscape of the iy, The design developed in &
really interesting way. E staned as a simple gallery
but the mddre we Thowght about the automobile

&% an obgect of art inside the gallery as welll a5 an
instrument for viewing the gallery while moveng
through the city the more the projeci evolved. in
a way it caused us to-turn the project inside out
and proyect back into the: city.” Saxd architect Darin
Johnstona.

Designed 10 feature the automobde a5 an object of

gallery kself reflects the beauty of modern
ransportation design. Enrance o the
otherwise recilinear space s presenied by a large

he m

ilirear wall that keys into the asrodynamic shage
of autarnabiies, and very purposefully refiects the
ExaCt Turming radius of the awerage vehicle. This
feature wall extends from the interiar to the exterior

where it de-materializes inl foot-hegh stesd

al create & la affect, On approac
from the south, the public sculpture, which also
sefves a8 3 subtle screen, displays "Mullin™ i bold
graphecs. When approached from the morth, the
fin wall dsplays "Gallery.” The gallery features two
large pocketng glass doors which alow automobdes
BESY ACCESS 10 the space. Bayond the glass walls,
a terrace and buslt-in seating that flank the fin wal

extend

gallery™s footpnnt o aliow edoor and

UL

fhunographed by Soshua White

o visibility

e City em -

outdoor aCtivation. The placems:
of the gallery at this interseCon &

bodies &rCenieds mporance in the esolutodag of
SO e CESIgn

“We used auto pathwways 1o form the curving walls

that argant £ DS ::'Ill-l‘."']-. the exierion cowt -
ward, and the parlang and garden areas beyond
This language of curved walls was used o form all
the discrete elements of the pr 3, o -ECIP‘EIV walls,
FesCEDTA0N (R, el walks. benches. and plantess
In particular, the dematenaized fin wall that sepa

rates e ?Hkﬁ y courtyard from the strest became a

ey design featire that we are really excifed abhou.”
sabd Johnstons.

The extenor “fin-wall’ & comprised of sixey-saven
12-foot-hagh stesl fins spaced a2 18 inches oncen -
ter along a lne that traces the curving path of an
autnrmnbiie i plan, shifted in section to produce a
canted plane adjacent w0 the buiksng entry. The fins
ched to steel stanchions mounted To
and set in a concrete curb that
flows B0 2 cuning concrete bench at the end of
the exteronr court. Each pre-fabricated fin is made
rear edges rmilled from solid steel stock and CHC
miled 3o and bottom plates. The unts were welded,
ground sroothn, and povder coated white i the
shiop. In the field each fin was wiagped inowhite 3u

are biind

the stractural de

iyl ‘Car-wrap”. and fins that have portions of IetiEess
o form the two-saded g Bn additional

layer af sdver vin riar LED lights in
between each fin, flush mounted inte the curb 10

luminate the unigue architectural feature.

2B

The Muilkny Gallery will not feature
collections. by addition 10 Fans; ation related
exhibits multi-furctional gallery is planned to

any permanent

ShowCass vanous Topics i art and lﬂE'Sigl'l in the
ooming years. Staphen Mowdkn, Drecton of the Alpcoe
de Roulel Willlarmson Gallery in the histonc Ellveood
i .Ilﬂll'l'; af AriCenters Hillside Campus will also be

the director of the kullin Galery.

The Terri and Jermy Kohl Commans. adjacent 1o the
Mullin Galary on level one and the Brice Heavin
and Lynda Weinmann Alumm Cemer-on the fourth

floor of
e

11 South Aroyo Parkway Bullding ane two
A desioned projects ogening in conjurdtiod
wiil the kullin Gallery this month.

Inthe 1
designed and comgleted

11 South Arrowo parkway building DA has
Cernfer enovations on

four out of the sk building kEvels and s Currenthy

war kingyon plans. io reno leed b Wiih ArpCenter

o date, DA has dessgned and cormgleted B :-_ib:.ng

renosation projects far 7 ¢

21l e

the last five years totaling over 1300000 square fieet
of acadernac space ndluding cassrooms, gabenes,

archives, studios. labs, cates. public

and SUupport spa
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AIA | LA
Design Awards

Sometimes the question arises:
Do we really need a Design
Awards program?

In this diay and age, is the effort dedicated 1o realizing so many
elements for the purpose of yet another awasds program (an
annually revised call-fior- enfry, three cnast to Coast jures
representative of the many geographies and architectural styles of
the couniry, an intensive jury day. a complex awards ceredmony and
miore ] justifeed? Are the resources woeth it?

My answer Is: yes!

The ALA Los Angeles Design Awards competition is not anly one of
the most prestigious architectural awards programs in the country. it
is our Chapter's biggest and maost representative advocacy effort: far
from being a beauty conmest, it Is a celebration of thaught-provoking
architecture that pushes the emvebope of design, provides social

and human connections, highlights colutons 1o everyday issues

and needs, gves us a ghmgse of tomormow's infinite architectural
possibilies and witimately, positively shapes our wban emincnment
and, &5 a consequence, our life.

It ks owr duty to promate architecture that is forwand and inspiring and
rmeaningful In the words of one of our members. Tom Wiscombe,
AlS, "heing exposed 10 good architeciune can changs one's braiy 5
the molecular level and ruly make us all better peopie.”

Therefore, it s with pleasure that | share with Form's readers the
2018 AlA Los Angeles Design Awards winning projects for your

enjoyment, thought, and insplration,

Carla Caccavale, Hon A& | LA
Al& Loz Angeles Exesnutive Director

Honor

Animao South Los Angelas
Brooks + Scarpa
Los Angeles, CA,

Camelot Kids

Child Development Center
Keltnerfo

Architecture + Design

Loz Angeles, CA

Fanton House
Martin Fenlon Architecture
o5 Angales, CA

Mariposald3a
Lercan O'Herlihy
Architects (LOHA)
Los Angeles. CA

Mayumi
ShubinDenaldson
Culwer City, T4

Parallax Gap
FreelandBuck

BC

Washingion

Honor

Bayle Tower
MUTUD and urb-in
Los Angeles. CA

Citation

MLE1101 Supportive
Housing

Lorcan O'Herihy
Architects (LOHA).
Mansha Scholar's Tower-
Synthesis Design

+ Architecture with SCUT
Architectural Design
Instituta

Sunset Tower REA

Architectura & Design. Inc,

Merit

Ashes & Diamonds
Bestor Architecture
Mapa, LA

Stoneview Mature Center
Ehrlich Yanal Rhes
Chaney Architects

Cubver City, T

Studio Dencal B
Montalba Architects, Inc
San Francisco, CA

UCSB 5an Joaguin
Student Housing
Lorcan @'Herlihy
Architects (LOHA)
Los Angeles. CA

Citation

Advanced STEM & Design
Institutes Lehrer Architects LA
Angle Lake Station

Brooks + Scarpa

G-Cubed

Skidmora, Owings & Marrill LLP
Shidey Ryan AbilityLab

Cliva Wilkinson Architects

Merit

Apertures
Balzbarg Archtects
Meudcn City, Mexkco
Camp Lakota
Perkins+will

Frazser Park, CA

Mercado El Alto

Ries Clementi Hale Studias
Puabla, Mexico

Pianeertown House
PARA-Project
Ploneariowm, Ta

The Mew Center of Science
& Technology in Suzhou
Kewin Daly Architects
Shishan Park, Surhou, Chirna




AlA | LA
Design Awards

Honor

Arlzona State University,
Biodesign Institute C
EZGF Architects LLP

CSUN Sustainability Center
Gensler

Marthndge: CA

Merit

Otis College of Art and Design
Campus Expansion
Ehrlich | Fishar

UCSE BinEngineering
Moore Ruble Yudell
Architects & Planners

Santa Barhara, CA

‘Waest Hollywood Automated
Parking Garage

LPA, Inc.

Citation

Rabert Redford
Conservancy for Southern
California Sustainability,
Pitzer College

Carrier Johnsen

# CULTURE
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All.day Libreria arrangement orda malt
Tacquer wilh back panels in virdage

i and tonr-shand ing didg -Cmn unit
peska matt lacquer. Glabe cocasional
tables L version newe matt lacguer
with neve glass fop and fal version
miele matt lcquer.

K Cavid Courtriay Associates

3L0-872-6923 p

david.de assaciates@gmall com

clockwize from top lefi:

My umi
ShubinDonaldson
e

graphed o

Banny Chan
Bayle Tawar
MUTUE and urb-in
15 A, I
Luls Tornel
CEUM Sustainabdliny Conmer

Gensler

Ayan Gobuty/Gensler
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Why New Beginnings
Matter in LA

Where Would We Be Without Reinvention?

by jiosh coOperman
Hosi £ Publisher
Correa By Design Podoost

Baored amd burmed-out
nappen to us, not here. Los Angeles s the nome
of reewention. Drearers, creatives and genluses

That's not goang 1o

oome west o iry on new ideas. To be acrepied
elsewheare, wou must e fram thens, not in LA.
The special designation of “native™ Angelena is
estowved on those from here but &l ane welcome,
Weloome 10 design and if it doesn™t work, knock i
o and try again.

FORM hMagazine is back and | am honored 10 be
a part of this reboot. Vantage Point i< @ showcase
for L&'s unexplored design, §love LA, And, | kove
the SoCal culture critics because in ma they will
always find a willing combatant. They mock us
for betng architecturally disposable, trendy, aloof
and lacking the propes stewardship of culturad
reaswes. Perhaps there is some truth in that
Gone are classics like the Garden of Allah, and
the Hollywood Hatal. But LA gives far more than
she takes, like the Hollywood Bowd, Walt Disney
Concert Hall and Stahl House.

The anti-LA arts and culture bias s real and & no
miore evident than the criticiem we receive from
the architeciure and design media. Upon the
opening of the Broad Museum, one arch critic
dubbed it a "supersized cheese grater.” (Guardian,
2015) Oddhy enough, the revesw was mostly
positive, begrudgingly so. And even the locals
can'T help bt 1o take shots. Mimi Zeiger wrote

an opinion piece for dezeen in December, 2015
wirh a headline that read, "The Petersen isn a
good buildng, it's a westerm-town from posing as
archigecture”, {dezeen. 2015}

clociowise {from topl

Petersen Automative Musewm - Mirace Mile,
Horms - La Chenega,

Union O - La Brea § Shauson

Photography by Joch Cooperman

But for every shot fired, there is the outsider
whi gets it. Like Reyner Banham who said, "The
unigue value of Los Angeles - what excites,
Intrigues and sometimes repels me - is that it
offers radical alternatives 1o almost every urban
comcept in unguestioned currency.” (Los Angeses:
Archteciure of Four Ecologees, 1971) And therem
he true, simple beawty of LA

lies &

This has always been a sale place To expenment,
reirent and recharge the creative battery. A place
o fall spectacularly amnd build something worn-
derful fram the ashes. Where else can you Nave
funiy-modernstic design emenge e the Googias.
ArcheecTure thal Can make a gas station or ooffes
shop somathing worth 'S-EEil'ng and taliing about

iz special. A1 the same time. | am reminded of a
Mietzeche quode, "When one has fmnished building
one’s house, one suddenly reakzes that in the
process one has iEarned something that one

realy needed (o know in the worst way, before
one began.” LA planners didn't understand that

at some poent Creatie expieession and the nead

o move freely might collade under the weight of
owerdevelopment and under-planning. Because

of that, we rust make chosoes and priontize our
redevelopment. Let’s talk about that.

Vantage Pont 5 an opporiundy b0 share ruch of
La‘s under-gxplored architecture and design from
the ever-ephemeral spaces of LA

34
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BES . DELISIDN . EVER,

Ferguson knows the toughest part of your job is helping your clients make the tough decisions. Let our
product experts make it easier by intraducing you 1o our extensive collection of products from the most
sought after brands in & variety of styles designed to bring their vision — and your plan — to life

Learn more at fer QUSONSNOWICOMS.Com

£ FERGUSON'

Bath, Kitchen & Lighting Gallery

FERGUSONSHOWROOMS.COM

36

:LA'S BADDEST

Douglas Hill
Photography

213,819 5858
www_doughill.com

# THOMAS SAFRAN & ASSOCIATES

1k you 1o Thoemas Safran & Associates for their support of (FORM
LU |

HA
SO

ARCHITECTURAL WOODWORK
CABINETRY

FURNITURE

HAHASODS0.COM
323.385.4543

Caldl. Lic. Ha. 795372

THE ARCH

a podcast by :form

wiww_Tormm =

:by_the_numbers

SO farmation independently sourced by FOMRM Fiones 1 Bles

haditional data sourced for :by_the_numbers came from

The Skyscraper Center. maintained and updated by the Council on Tall
RBuildings and Urban Habitar the peenssr source for acourate, reliabls

~Farmation on 1all buildings arcend the world

www. skyscrapercanter.comd

SkyscraperPage,com’s Citiet buildings database contang nedhy 100,000

skyscrapers &nd buildings frem arcund the world.

www.skyscrapercenter.com/

2018 AIA | LA Design Awards

Imfarmation and Images provided by AlA Los ﬂ.l'll;l':"lei Executive Director
Carlo Caccavale. Hon. AIAILA Infermation abail ALA) L& can B Taund af

waw.aialosangeles,org/

TAY |l OR (\ COMPANY

COMMUMICATIONS FOR CREATIVE INDUSTRIES

Building Reputations
One Story at a Time

Taylor & Company is the
results-oriented publicrelations partner
for the architecture, design,

and furnishings industries.

1024 5, ROBERTS0MN BLVD - SUITE 200 - LGS ANGELES - CA #0035

T EIG 347 0009 « |MPOETAYLOR-PRCOM - Wit TAYLOR- PR OO
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4 height in ft

LA Skyline

LA's Skyscrapers Skyscraper

usage

material

Wilshire Grand Center
U5, Bank Towaer

Aan Center

Tallest

1100 fr, 73 fleors
1018 ft -'J-ﬂnnr-_'.-
858 ft. 62 floors
750 fit. 52 floars
748 ft, 52 flowrs
735 ft, 55 Noors
725 ft, 53 fl.nn-r.s
723 ft. 54 floors
717 ft, 53 floors
6948 ft . 52 floors
699 ft, 52 floors
EEB7 ft, 55 floars
B25 It. 48 Noors

620 ft. 42 floars

nia Plaza

wia Califor

27

Towar

Gas Company

e I -

Douglas Hill P}iotography |

TTe————

www.doughill.com

(213) 819-5856
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vent for experiencing, collecting
purchasing art. Featuring over 110
1ent galleries from over 18 countries -
Exhibiting painting, sculpture, works on paper,
installation, photography, video & performance.

LAARTSHOW.COM

o @ ° @laartshow

BEHEFITING OFFICIAL RETAIL BANE WEDLA SPONSORS
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