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Custom '^oodwoiik ^ t d . 

If you can imagine it, we can build it! 

B a v i n s C V ^ " ^ ^ 

Vyfc Can B O i l d H I 

Guide to Designing 
and Buying 

Church Furniture 
New Holland Custom Woodwork has 

just written an all-new "Guide to Designing 
and Buying Church Furniture." 1 his 

booklet is packed full of valuable informa­

tion and it's yours free for the asking. 

Since 1919, New Holland Custom 

Woodwork has supplied churches 

nationwide with both "custom" and 

standard church fiirniture. Today, we 

are America's only manufacturer of 

"True Radius Pews."a Certified 

Member of the Architectural Wood­

work Institute (AWI), you can always 

be assured of our consistent high 

quality standards. 

To order the new "Guide to 

Designing and Buying Church 

Furniture" as well as our Design 

and Specification Package, call, 

write or e-mail us at: 

P L E A S E VISIT OUR WEB SITE AT 
http://www.newhollandwood.com 

Tel: 1-800-648-9663 • FAX: 717-354-2481 
e-mail: nhcw@redrose.net 

313 Prospect Street • P.O. Box 217 
New Holland, PA 17557 
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S t a i n e d G l a s s E x c e l l e n c e 
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CoN'n:\iiH)HAin • RIXIORAHOX 

D E R H O L T Z M A C H E R , L T D 

L i t u r g i c a l F u r n i s h i n g s 

Specializing in custom designed Liturgical 
furnishings as well as interior and exterior doors 

for new building and renovation projects. 
Solid wood construction - Hand carved motifs 

1649 Afton Road, Sycamore, Illinois 60178 
815 895 4887 

- . S o u t c e b o ^ 

Where the art pros go to shop. 
For over fourteen years, THE GUILD sourcebooks have 
been the indispensable desktop guides for those whose 
success depends on knowing who's who and who's new 
in the world of artists and artisans. 

From architects and designers, to art consultants and 

collectors, they turn to the pages of THE GUILD for ideas, 

for inspiration, for in-depth, inside information and 

gorgeous color photography of the work of the world 's 

top artists working in metal, glass, fiber, wood, stone, 

ceramics, and painting. 

If art's your passion — buying or selling — join the pros 

who turn to THE GUILD when they get down to business. 

Call us: 1-800-969-556. Or visit our web site: 

www.gui ld.com 

T H E G U I L D 
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Notes & Comments 
FRAA Members RecogniTed 

D a v i d Schu l t z , AIA, has been the recip ient of an AIA award in 
each of the last three honor award programs sponsored by t he 
AIA Nor theas t I l l ino is Chapter. Involved in more than 140 church 
pro jects , h is latest award was for t he add i t i on a n d r e m o d e l i n g o f 
the First U n i o n Method is t Church in Crystal Lake. I l l ino is . 

S teven Papadotos , AIA, has been selected as a w inner in t he 
E igh th A n n u a l New York Preservat ion Awards Prog ram. H is 
r e s t o r a t i o n o f the Ca thedra l of SS C o n s t a n t i n e a n d H e l e n in 
Brook lyn , New York, won in t he nonpro f i t i n s t i t u t i o n category. 

Davui Schullz Congra tu la t i ons t o b o t h ! 

The First One 
A Master 's degree in lewish Art is now be ing of fered for the th i rd year at t he jewish 
Theo log i ca l S e m i n a r y in New York City. A l t h o u g h a s im i la r deg ree is o f f e r e d in 
le rusa lem, th is is t he first o n e in t he U.S. The p rogram is a f f i l ia ted w i t h C o l u m b i a 
Universi ty and the lewish M u s e u m w i th Vivian Mann as d i rector 

\n Memoriam 
G.E. K idde r Sm i th , an archi tectura l h istor ian whose photographs 
of re l ig ious bu i l d i ngs are we l l known t o us, d i ed o n October 8. 
He was best known as a chron ic le r of the modern archi tectural 
movemen t and act ive in saving Wr igh t s Robie House 

B rendan G i l l , w h o d i e d o n December 27, was the archi tec­
tu ra l cr i t ic for t he last 10 years for T^i^ New Yorker magazine and 
was f requent ly q u o t e d by o the rs in te res ted in arch i tecture. "1 
a m conv inced that bu i l d ings , s imp l y as bricks and mortar, and 
w i t h o u t regard t o t h e i r p u r p o s e s , are capab le o f mak ing us 
happy—even of g i v ing us a h igher level of in tens i ty and joy." 

Final ly, we are a l l s a d d e n e d t o learn of t he dea th of 
D o m i n i q u e d e M e n i l o n December 31. She was an art col lector and co founde r of the 
de Men i l Founda t ion The Spr ing 1995 cover of Failh & Form was of the fresco chapel 
des i gned by her s o n Franco is t o house t w o Byzant ine frescoes o n l oan f r o m t h e 
Church of Cyprus. 

Overseas Seminar with Dr. Donald Bruggink 
Fin land and St Petersburg w i l l be the count r ies v is i ted th is year by a fo r tuna te g r o u p 
August 10-24. They w i l l be f ly ing K L M , and i t inerary and detai ls are ava i lab le f r om Dr. 
Bruggink at 101 E 13th St., H o l l a n d . M l 49423-3622; te lephone: 616-392-8555. 

Brendan Gill 

A Cooperative Venture 
Temple Emanuel and the Presbyter ian Church of Newton , Mass., were recent ly g iven 
meda l l i ons by t he ci ty for the i r sp i r i t of coopera t ion . Wh i le their new t e m p l e is under 
cons t ruc t ion , t he lewish congrega t ion worsh ips and celebrates h igh ho ly days in the 
church sanctuary, m o v i n g Chr i s t i an icons t o ano the r r o o m and rep lac ing t he cho i r 
w i th a cantor. 

Rabbi Andrew Warmf lash repor ts : "It was at the beg inn ing. I t h i nk just us t r y i ng t o 
make the best of a s i t ua t i on , bu t we discovered that what is impor tan t is the congre­
ga t ion , not the b u i l d i n g F ind ing G o d at our temporary home, we set t led in . I no t i ced 
mos t of the peop le sit in the same locat ion as they w o u l d in the t e m p l e — f r o n t left or 
straight back. We erected a ten t for Sukkot and inv i ted our Chr is t ian f r iends t o feast 
w i th us " {continued on next page) 

Church 
Lifting 

Trust your church lighting to 
specialists. The R A. Manning Company 
has been manufacturing quality church 
lighting for over 40 years, and has 
thousands of installations worldwide. 

We offer a large selection of orig­
inal designs, as well as a custom design 
service to meet your special needs. 

Our qualified lighting representa­
tives are available in your area to help you 
coordinate your lighting project 

Trust your church lighting to 
specialists! Send for your Free Contem­
porary, Traditional or Colonial catalog. 

MANNING 
L I G H T I N G 

R.A. M a n n i n g C o m p a n y 
P O . B o x 1063. S h e b o y g a n . WI53082-1063 

Te lephone:414-458-2184 
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Working m steel, copper, bronze and aluminum 

C o n t e m p o r a r y 

L i t u r g i c a l 

| P A p p o i n t m e n t s ^ 

alters, pulpits, baptismal 
fonts, fountains, candle 

holders, chalices, offering 
plates, communion sets, 

wedding bells, garden 
memorials 

Notes & Comments [ O m l i n u i ' d l 

( »)!• write for color brochure and price list: 

"Tein TBrretts 

(^S3) 8J7 S83* 

In g ra t i tude the t e m p l e gave the church new pews w i th Stars 
of Dav id o n b o t h e n d s of t h e pews. More t h a n ^00 peop le 
a t tended the p resen ta t ion of the meda l l ions w i th a rabbi pre­
s id ing , a b less ing by a m u s l i m . hos ted by a Catho l i c church, 
and a bened ic t ion by a m e m b e r of the Baha'i fa i th 

A Successful Reconfiguration 
When St C lement s Episcopal 
Church in Berkeley, Cal i forn ia, 
appea red on t he ci ty 's 
requ i red repa i r l ist for un -
reenforced masonry, it had to 
c o n s i d e r t w o o p t i o n s : (11 an 
expens ive and poss ib ly scar­
r ing seismic retrof i t , or (2) the 
d e m o l i t i o n of i ts 1927 b u i l d ­
i ng and start a l l over. When it 
appeared they migh t tear the 
b u i l d i n g d o w n , an arch i tec t 
a n d member , l ohn Mal ick , 
m a d e a provocat ive proposa l : 
"Why don ' t we make it bet ter 
t han it has ever been? I th ink 

Palache H a l l Si Clemenis Episcopal ^an preserve and enhance 

t h e or ig ina l s t ruc ture . ' 
Now the $1.4 m i l l i o n r e n o v a t i o n p ro jec t has received a 

Preservat ion Award f r o m the Berkeley A rch i tec tu ra l Her i tage 
Assoc ia t ion , l ohn Mal ick & Associates special izes in t rad i t iona l 
des ign a n d reconf igured t he in te r io r spaces t o demons t ra te a 
pe r iod elegance t h a t t he b u i l d i n g had never known It is not 
always necessary t o tear d o w n a t rad i t iona l b u i l d i n g to produce 
a new work of art . 

Architecture and Children 
Kids were arch i tects for a day a n d created an imaginary c o m ­
m u n i t y recently in Fai r f ie ld, Connect icu t . There was no charge 
for t he event , b u t a d u l t s w h o e n j o y e d cock ta i l s and a buf fet 
were con t r i bu to rs t o the Connec t i cu t Archi tectura l Foundat ion 
and the A rch i t ec tu ra l Resource Center. The day's ac t i v i t i es 
inc luded a c o m p e t i t i o n for the des ign of b i rd houses, feeders 
and cages Centerbrook arch i tects were jurors. 

Slow to Change 
IFRAA m e m b e r Lawrence Cook, AIA. sent an ar t ic le f rom The 
^ a s h i n g l o n Posl. wh i ch states tha t places of wo rsh ip represent 
one of t he last f r on t i e r s for p e o p l e w i t h d i s a b i l i t i e s t o have 
physical access and ful l pa r t i c i pa t i on in society. However, on ly 
one in e ight p laces of w o r s h i p are accessib le. Advocates say 
tha t it is a t t i t ude , no t cost, tha t is t he pr imary barr ier t o change. 

Congratulations] 
Our hats go off t o t he Univers i ty of C inc inna t i , Hebrew Un ion 
College and Professor lames Postel l for host ing an in ternat ional 
conference, Sacred Places: Seen and Unseen, Oc tober 16-19, 
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wi th a round 300 delegates f r om al l over the wor ld This was 
the s ix th In te rna t iona l a n d In te rd isc ip l inary conference o n 
Bui l t Form and Cu l tu re Research. A study of the abstracts of 
the lectures, d iscuss ions and exh ib i t s makes one realize the 
effects of th is conference w i l l be felt for years t o come. At 
least 11 IFRAA m e m b e r s were presenters and enthusiasts 

The same g o o d w i s h e s are d u e the c o m m e r c i a l f i rm , 
Andersen Windows . Inc.. w h o supp l i ed the w indows for 50 
Hab i ta t homes in Appa lach ia a n d sent a team of vo lunteers 
to work as wel l . 

New Resources 
If you live in the genera l area o f N o r t h Caro l ina, you shou ld 
know about the Center for Faith and the Arts in Salisbury. It 
is dedicated t o exp lo r i ng t he fa i th d imens ions in archi tec­
ture, c inema, dance, d rama , f ine art , l i terature and music. |. 
Daniel Brown w h o ho lds a Ph.D. f rom Princeton is the exec­
u t ive d i rec to r a n d w e l c o m e s i nqu i r i e s PO Box 4098, 
Salisbury. NC 28145-4098; 704-647-0999. 

Perspectives is the name of a new journal that wi l l be a 
fo rum for Chr is t ian d i a l ogue f r o m a Reformed perspect ive 
PO Box 470, Ada, M l 49301-0470. 

Designers & Craftsmen since 1897 
Stained & Faceted Glass • Repair & Restoration 

THE lUDSON STUDIOS 
CENTENNIAL CELEBRATION 

2 1 3 / 2 5 5 - 0 1 3 1 • 8 0 0 / 4 4 5 - 8 3 7 6 
Fax: 213/255-8529 

200 S. Ave. 66 - Los Angeles - CA 90042 

10 TastMoniand yivenu^ 
J=>kl[a(klpfiia, 3^. 19^15 

(zi5) Sizi 

Saint Andrews Episcopal Church 
State College, PA 
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IN THE PRESENCE OF 
THE SACRED ROOM 

By Harvey Cox 

The Gospel of lohn recounts a story 
in w h i c h lesus. w h i l e t r a v e l i n g 
t h r o u g h Samar ia , unexpec ted l y 

mee ts a w o m a n at a we l l , lesus asks for a 
d r i nk Surpr ised that a lew is address ing 
an unescor ted w o m a n in a pub l i c place, 
t h e w o m a n n o n e t h e l e s s g ives h i m t h e 
water. But t hen she beg ins s o m e casual 
r e l i g i ous b a n t e r Whereas t he lews, she 
says, wo rsh ip in le rusa lem, her own peo­
p l e — t h e Samar i t ans—worsh ip at a local 
m o u n t a i n sh r ine , lesus d i s m i s s e s t h e 
w h o l e sub ject , but not w i t h a defense of 
le rusa lem or the Temple as a Samar i tan 
w o u l d have expected. "The t i m e is c o m ­
ing, and now is," he says, "when the t rue 
w o r s h i p e r s sha l l w o r s h i p G o d in s p i r i t 
and in t r u th . 

So m u c h for sacred space, 
lesus was never m o r e l ew ish t h a n 

w h e n he u t t e r e d t h i s f a m o u s sen tence . 
W i t h his c ryp t i c w o r d s , c e n t u r i e s o f 
l ew ish desac ra l i za t i on of ho ly p l a c e s — 
t h e i n e v i t a b l e ef fect of see ing G o d in 
t i m e and history, not in space—are crys­
ta l l i zed: It doesn ' t mat te r where you are 
since G o d cannot be local ized Thus, the 
w h o l e un ive rse o f c o s m i c navels , h o l y 
m o u n t a i n s , sacred l agoons a n d b l o o d -
h a l l o w e d g r o u n d s so be loved of compar ­
a t ive re l ig ion is ts seems t o be d i sm issed , 
and rather f l i ppant ly at tha t . 

Th is "de - l oca l i za t i on of t he ho l y " has 
d e e p roo ts in lewish f a i t h , b u t c a m e t o 
c lass ic exp ress ion w h e n Isaiah assured 
his fe l low expatr ia tes tha t God was w i t h 
t h e m even in t h e s t range l a n d of 
B a b y l o n i a . A l t h o u g h th i s i ns igh t was 

HARVEY COX, whose early book I h e Secular 
C i t y is f a m i l i n r to a l l of us, is l(\e V i c t o r S. 
T h o m a s Professor of D i v i n i l y al H a t r a n i 
UMivvrsiti/. "Sacred Space in the Secular C i t y " is 
a n address he gave at a s u m m e r i n s t i t u t e at 
Catholic University in "Washington. D C. It has 
been slightly edited for space requirements. 

ques t i oned , it has persisted as a central 
t h e m e — s o m e t i m e s major , s o m e t i m e s 
m i n o r — i n lewish faith ever since. 

Obv ious l y , t h i s is no t t he end of t h e 
s tory , as Abraham loshua Heschel once 
s a i d , t h e lews have no need for ca the ­
d r a l s s ince they have S a b b a t h (sacred 
t i m e rather than sacred space). It is a lso 
t r ue t h a t an i m p o r t a n t s t ra in in 
Ch r i s t i an i t y has res is ted the sanc t i f i ca -
t i o n o f o n e place as more sp in tua l l y p ro ­
p i t i o u s than others. Remember Bro ther 
Lawrence 's k i t chen in wh i ch s c r u b b i n g 
d i r t y p a n s was his fo rm of prayer. The 
deep-se t human need for sacred spaces 
does not retreat so easily. The wo r l dw ide 
d i s pe r s a l of the lews p reven ted t h e m 
f rom endow ing any place w i th t oo much 
ho l iness. After a l l . lews have been real is­
t ic e n o u g h t o recognize tha t wherever 
they were, they might be forced t o leave 
it any momen t . 

"Nex t year in l e rusa lem" became, for 
m o s t lews, symbo l i c rather than geo ­
graph ica l . Sacred space reasserted i tsel f 
m o r e qu ick ly in Chr is t ian i ty , W i t h i n t he 
f i rst decades a f ter lesus' d e a t h . 
Chr is t ians were already stak ing ou t new 
sacred sites, usual ly the places sanct i f ied 
by t h e b o n e — r e a l or i m a g i n e d — o f t he 
sa in t s and mar ty rs . But in b o t h lew ish 
and Chr is t ian t rad i t i ons a deep-set sus­
p i c i o n o f the spa t i a l i za t i on of t h e h o l y 
c o n t i n u e d t o resonate. 

In the modern per iod the idea that the 
H o l y is everywhere, a n d t h e r e f o r e 
n o w h e r e in par t icu lar , evo lved i n t o t h e 
p r o p o s i t i o n tha t the Ho l y is n o w h e r e 
Per iod . The rampan t secu la r i za t ion of 
space is a c u r i ous b u t u n d e r s t a n d a b l e 
e x p a n s i o n of t he b ib l i ca l concep t of a 
God of history, future as wel l as present 
a n d pas t , a n d no t a God of pa r t i cu l a r 
p laces . S t i l l , even t he m o s t v i r u l en t 
express ions o f secu la r i za t ion have n o t 
erased the need for sacred places. 

W i t h i n t he more c o n v e n t i o n a l l y re l i ­
g ious rea lm, sacred spaces have not d is ­
appeared in Cathol ic cul tures. Especial ly 
in the last t w o centur ies, appearances of 
t he V i rg in Mary have p rov ided the mos t 
t h r i v i ng si tes Lourdes in France, Fatima 
in Po r tuga l a n d mos t recent ly Medza-
gor ie in fo rmer Yugoslavia have become 
p i l g r image centers t o wh i ch m i l l i o n s of 
peop le s t ream annual ly. In fact, the New 
York Times repor ted in 1993, in the heart 
of a l leged ly pos t -Chr is t ian Europe , tha t 
t he n u m b e r of people th rong ing the o ld 
p i l g r i m a g e s i tes showed a spec tacu la r 
increase. "You'd th ink that in ou r t ime the 
p i lg r image w o u l d have faded away," said 
the Rev. M i che l de Ro ton , rector of the 
sanc tuary of Lourdes. "But t he p i l g r im ­
ages are def in i te ly growing. They seem to 
fu l f i l l a need of the sou l . " Many o f the 
peop le w h o come, another pr iest report­
ed, are not active church goers at home 

O n e c o u l d add t o t h i s h u n d r e d s of 
t h o u s a n d s o f Amer i can Bapt is ts w h o 
endure the long f l ight t o Israel every year 
t o visi t " the Holy Land" and Westminster 
Abbey, t he mos t f requent ly v is i ted attrac­
t i on in the Un i ted K ingdom, A d d to th is 
t h e u n e n d i n g s t ream of d o m e s t i c and 
fo re ign v i s i t o rs w h o t rave l t o such 
shr ines of ou r Amer ican civ i l re l ig ion as 
t h e S t a t u e of L iber ty , t h e L i nco ln 
M e m o r i a l a n d the grave of l o h n F 
Kennedy. No t even the c o m b i n e d author­
i ty of lesus or m o d e r n secu la r i za t ion 
have m a n a g e d t o erase t h e l o n g i n g for 
sacred space f rom the human breast. My 
guess is tha t it w i l l be w i th us for a long 
t i m e t o come . 

There is a n o t h e r q u e s t i o n , however, 
wh i ch may be of special interest t o those 
w h o craf t t he b u i l t e n v i r o n m e n t . What 
shape s h o u l d re l ig ious spaces take in the 
new century? My thesis is a s imp le one. I 
d o n o t be l i eve tha t h u m a n " re l i g ious ­
ness" w i l l d isappear . H o m o Sap iens is 
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also h o m o re l ig iosus . But t h e na ture of 
human "rel ig iousness" is no t f ixed o r sta­
t ic. It is, t o a large extent , c o n t o u r e d by 
h is tory and cu l t u re t h a t in o u r t i m e are 
changing in i m p o r t a n t ways. We can spot 
these changes by obse rv ing the t ransfor­
mat ions re l ig ious m o v e m e n t s are under­
go ing everywhere in t he w o r l d . If peop le 
are staying away f rom the fo rma l worsh ip 
of European churches bu t mak ing hote l 
resen/at ions t o pray at Sant iago C o m p o -
stela or Assisi; and if a d d i t i o n a l m i l l i ons 
are a b a n d o n i n g t h e f i xed r i t ua l s of 
Catho l ic and Protestant churches for the 
more emo t iona l l y exp l ic i t wo rsh ip of the 
Pentecostals. what does th is tel l us about 
the chang ing na tu re of re l ig iousness? If 
l iv ing in the m ids t of an unp receden ted 
degree of re l ig ious and cu l tu ra l d ivers i ty 
in t i tan ic mega-ci t ies descr ibes the future 
o f our species, are there i m p l i c a t i o n s for 
des ign ing bu i l d ings of t he future? 

The present p ic ture y ie lds a few hints: 

I n s i d e r s a n d O u t s i d e r s 
The sharp d e l i n e a t i o n t h a t was once 
made ( though p r o b a b l y never w i t h real 
accuracy) be tween "bel ievers" and " n o n -
be l ievers " no longer seems to o b t a i n . 
G e n u i n e a the i s t s are n o w a l m o s t an 
endange red spec ies , t h o u g h agnos t i cs 
s t i l l roam in large numbers . The mode rn 
"bel iever" is o n e w h o has learned to live 
w i t h genu ine d o u b t . I ndeed , such m o d ­
ern t h e o l o g i a n s as t h e P ro tes tan t Paul 
Ti l l ich and the Ca tho l i c Karl Rahner bo th 
i ns i s ted that d o u b t m u s t be a pa r t of 
g e n u i n e fa i th . O t h e r w i s e , it b e c o m e s 
mere credul i ty . A t t h e very least , m o s t 
re l i g ious peop le in o u r t i m e , wha teve r 
t h e i r d e n o m i n a t i o n , t e n d t o p ick and 
c h o o s e what t o take a n d w h a t t o leave 
f r o m t h e o f f i c ia l t e a c h i n g s . Few s i m p l y 
ingest the whole package 

What does t h i s m e a n for t he shapers 
o f sacred p laces? For c e n t u r i e s , t he 
designers of churches have fo l l owed the ­
o log ians and d rawn a sharp l ine between 
i ns ide rs and o u t s i d e r s . The b a p t i s m a l 
font , the symbol of the in i t i a to ry passage 
f rom ou ts ider t o insider, s t o o d near t he 
door . You were e i t he r i ns i de o r o u t s i d e 
and , spatial ly, you knew it. 

Today, the mos t advanced f o rm of rel i ­
g ious arch i tecture may wel l be t he s tore­
f ron t church . The large p l a t e g lass 
w i n d o w s in w h i c h s tacks o f vege tab les 
were once d i s p l a y e d n o w b e c o m e t h e 
"open door'" t h rough wh ich the seeker o r 
mere ly cu r ious can peer. Passersby can 
pause, scan the p roceed ings or "check it 
ou t " w i t h o u t c o m m i t t i n g themse lves . 

S t . loseph's Church. Patrick Keeley, architect 

I ron ica l ly , th i s m e l d i n g o f obse rve r 
w i t h pa r t i c ipan t a lso takes p lace at t he 
oppos i te end of the size spec t rum. Really 
large churches appea l t o m a n y p e o p l e 
prec ise ly because t he c o n t i n u u m 
be tween ou t s i de r a n d i ns ide r is re la­
t i v i zed . The spec tacu la r rena i ssance o f 
t h e Ca thedra l of St. l o h n t h e D i v i n e in 
New York City under the Rev. lames Park 
M o r t o n can in some measure be a t t r i b ­
u ted t o t h e fact tha t it has b e c o m e a 
pub l i c as we l l as a sacred space. The 
Dalai Lama and lesse jackson , rock 
groups and dance compan ies , sacred and 
p ro fane mus ic , have a l l sha red i ts vast 
expanse. The sheer hugeness of t he nave 
conveys a comfo r t ab le sense of re la t ive 
anonymi t y , wh ich can be lef t b e h i n d if 
someone so chooses. 

It s h o u l d no t be s u r p r i s i n g t h a t t h e 
fastest g r o w i n g churches in A m e r i c a 
today are the so-cal led "mega-churches. " 
wh ich somet imes ho ld t h o u s a n d s of peo ­
ple . S t i l l , s ign i f i cant ly , every success fu l 
mega-church is also organ ized i n to h u n ­

d reds of smal l face- to- face g r o u p s o f 15 
or so peop le for c o m m u n i t y service, s tudy 
a n d m u t u a l s u p p o r t . These g r o u p s are 
ava i l ab le , b u t no t ob l i ga to ry . W i t h t h i s 
k ind of pat tern one can exper ience a c o m ­
b ina t i on of anonym i t y and c o m m u n i t y 

W h a t t h i s sugges ts for b l u e p r i n t s o f 
chu rches , sh r i nes o r s y n a g o g u e s o f 
t o m o r r o w is not easy t o answer. Can the 
chasm between the ins ider a n d t h e o u t ­
s ider be lessened? Can wha t is g o i n g o n 
ins ide be made more v is ib le , even m o r e 
aud ib l e and tac t i le t o t hose w h o are on l y 
casua l l y i n te res ted? Can spaces be 
des igned t o fac i l i ta te more g ive a n d take, 
mo re exchange of exper iences a n d o p i n ­
ions? It s h o u l d be r e m e m b e r e d tha t fo r 
at least t w o c e n t u r i e s C h r i s t i a n s m e t 
p r i n c i p a l l y in peop le ' s h o m e s a r o u n d 
tab les . It was o n l y a f te r t h e s o - c a l l e d 
" conve rs ion " of C o n s t a n t i n e t h a t c h u r c h 
b u i l d i n g s and l i tu rg ies began t o r esem­
ble imper ia l cour ts and the i r ce remon ies 
The best des ign ass ignment 1 can t h i n k of 
w o u l d be t o f igure o u t how to c o m b i n e 
the features of St. l o h n t h e D i v i ne w i t h 
those of t he Pi l lar of Fire Bap t i s t s to re ­
f ront church in Har lem 

S a c r e d V e r t i c a l i t y Is D e a d 
For many centur ies in Eu rope t h e ta l les t 
tower in the ci ty o r v i l lage was t h e chu rch 
s teep le . Soar ing vert ical l ines car r ied t he 
eye u p w a r d . M i l l e n n i a o f r e l i g i o u s 
m e t a p h o r p laced t h e gods o v e r h e a d . In 
t he pas t cen tu ry , however , t h r e e t h i n g s 
have h a p p e n e d t o u n d e r m i n e t h i s 
anc ien t s y m b o l i s m . Steel , re in fo rced c o n ­
c re te a n d t h e skyscraper have r e d u c e d 
t h e t o w e r i n g s teep les t o p y g m i e s . The 
very fact t h a t c o r p o r a t e h e a d q u a r t e r s 
n o w dwar f c h u r c h e s in m o d e r n c i t i e s 
accurate ly ref lects t he changed s ta tus of 
r e l i g i on v is a v is t h e r ise of c a p i t a l i s m . 
The emergence of air t ravel has c h a n g e d 
the s y m b o l i s m of up and d o w n . The o r i g ­
inal m e a n i n g of lo f t iness is no more . 

But t he i den t i f i ca t i on of ver t i ca l i t y w i t h 
t ranscendence was a lso chang ing be fore 
t hese t r e n d s a p p e a r e d . In t h e m y s t i c a l 
t r a d i t i o n s o f a l l f a i t hs , a n d a r t i c u l a t e d 
s t rong ly in m o d e r n theo log ies , the re is a 
conv i c t i on tha t d e p t h rather t h a n he igh t 
is a m o r e a d e q u a t e , if s t i l l s y m b o l i c , 
exp ress ion o f t h e ho ly . T i l l i ch ' s f a v o r i t e 
l o c u t i o n for G o d was "the g r o u n d o f 
be ing . " Invocat ions o f God as Source a n d 
Susta iner of Life have begun t o f i n d the i r 
way i n t o l i tu rg ies . S igni f icant ly , t h e m o s t 
g r i pp ing re l ig ious o r quas i - re l i g i ous spa­
t ia l image t o appear in recent decades is 

{continued on page 25) 
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THE GOD PROJECT 
Attention Architects-. You V\fho Wi// Be 
Designing Sacred Spaces in the New Millenium 

By Betty H . Meyer, Editor 

Irecent ly had an exper ience tha t made 
me th ink abou t what a respons ib i l i t y 
you have I had t he o p p o r t u n i t y t o see 

i n t o t he m i n d s of y o u n g peop le w h o w i l l 
be t he congrega t ions of t omor row . 

I had read in t he newspapers and seen 
o n te lev is ion a b o u t an e x h i b i t i o n ca l led 
"The G o d Pro iec t " at t h e Rose A r t 
M u s e u m o n t h e c a m p u s of B rande i s 
Universi ty, W a l t h a m , Massachuset ts . The 
cura to r , Susan S t o o p s , had i n v i t e d t h e 
we l l - known ar t is t l ona than Borofsky as a 
v i s i t i ng ar t is t and he in t u rn had inv i ted 
a l l B rande i s s t u d e n t s t o i o i n h i m in 
express ing the i r feel ings and concep ts of 
God and sp i r i tua l i t y o n canvas. 

Borofsky . w h o s e g i a n t a rche typa l f i g ­
u res grace t he m a j o r cap i t a l s of t h e 
w o r l d , has a lso been a teacher for many 
years. He exp la ined tha t f irst he wan ted 
t o de-mys t i f y t he art process itself, so he 
i n c l u d e d s t u d e n t s f r om every d i s c i p l i n e 
regardless of whe ther they had ever he ld 
a pa in t b rush before. He t u rned the for­
ma l m u s e u m space i n t o an o p e n s t u d i o 
and asked the univers i ty t o p rov ide free 
canvases , p a i n t a n d b rushes . H i s o n l y 
ro le was t o assist t he s tuden ts in realiz­
ing the i r o w n persona l concept of God . 

At t he same t i m e , he h o p e d tha t t he 
e x p e r i e n c e w o u l d p r o d u c e a c o l l e c t i v e 
v i s i o n o f t h e s t u d e n t s a n d s t i m u l a t e 
s o m e provocat ive ques t ions . What is the 
ro le of today 's ar t is ts? Of the i r aud ience? 
Of t he m u s e u m s ? W h o de f i nes t hese 
roles? Is ou r cu l tu re recept ive t o the spir­
i tual? If not , why not? W h o is God':' 

I w a l k e d up a n d d o w n the ga l l e r i es 
look ing at the 150 careful ly h u n g f in i shed 
pa in t ings At f irst I c o u l d on ly be aware of 
a bar rage o f co l o r a n d a m u l t i p l i c i t y of 
fo rms. The emphas i s o n abs t rac t ion was 
so apparen t that it m a d e the absence of 
a n t h r o p o m o r p h i c exp ress i ons i m m e d i ­
a te l y v i s i b l e . T r a d i t i o n a l s y m b o l s were 
used s p a r i n g l y excep t for genera l o n e s 

T îc God Proiecl on display wilh a Borofskij fiberglass f i g u r e presiding 

l ike t he "eye of G o d " or the circle. I cou ld 
see references t o o t h e r r e l i g i o n s — 
B u d d h i s t , H i n d u and I s l a m i c — b u t they 
were not emphasized. 

I admi red the honesty of one s tuden t 
w h o had p laced a card benea th her 
pa in t i ng wi th the note: "As an Or thodox 
lew, it is forb idden t o pa in t an image of 
G-d , as it says in the t h i r d c o m m a n d ­
men t , Exodus 20:4, You shal l not make 
for yourse l f a scu lp tu red image, o r any 
l i keness of what is in the heavens." 
Therefore, I have not in any way pa in ted 
G o d b u t rather d e p i c t e d how I see t h e 
man i fes ta t ion of sp i r i tua l i ty in the wo r l d . 
Th is no te is mere ly t o express my o w n 
persona l bel ief and is not meant to c r i t i ­
cize the beliefs of others.'" 

O n e canvas was pa in ted but left per­
fec t ly b lank; ano the r had t w o grea t 
s lashes . Over and over, p l u r a l i s m was 

emphas ized , w i th one tha t said "1 God 4 
a l l " Sexua l and sensua l references 
appeared in natura l context . I was struck 
by h o w o f t e n Nature was p a i n t e d in its 
m y r i a d of f o rms and how o f t en p lanets 
and Space p layed an impor tan t part. 

I asked t o speak t o some of the young 
p e o p l e : led McGi f fen , Reena Shakya, 
Debb ie Adier. Savannah Shyve, and they 
were iust as honest and fo r th r i gh t w i th 
w o r d s as they had been w i t h thei r 
b rushes . They t o l d m e they prefer the 
w o r d sp i r i tua l t o re l ig ious, and that their 
bel ie fs are the i r own and not those of any 
i n s t i t u t i o n . Whi le they spoke of respect 
for t h e i r m i n i s t e r s and rabb is , t hey do 
n o t now a t t e n d services and are no t sure 
they w i l l in t h e fu ture . They feel obser­
vances of ho ly days, whe the r Chr is t ian , 
l ew ish or M u s l i m , are super f i c ia l and 

(conlinued on page 25) 
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THE 1998 AIA RELIGIOUS 
ART AND ARCHITECTURE AWARDS 

The 1998 A I A Religious M ami Arcfuteclure Award jury, from left, Andrea Clark Brown, A I A ; Michael 
Underhill, A I A ; Michael Berkowicz; Robin Lee, A I A staff; ]ohn Ruble, FA IA , chair. Not shown: Dr. Reverend 
Vienna Cobb Anderson. 

The AIA Religious Art and 
Architecture Awards pro­
gram was founded by the 

Interfaith Forum on ReHgion, Art 
and Architecture (IFRAA). In 1994, 
IFRAA merged with the AIA to 
create the IFRAA Professional 
Interest Area (PIA) to pursue the 
highest standards in art and 
architecture for sacred, worship 
and liturgical teaching spaces. 
Both the architectural design and 
visual arts awards programs have 
been incorporated in the AIA 
Religious Art and Architecture 
Awards of Excellence. 

The Religious Art Awards are 
open to all artists and craftsper-
sons, and give recognition to 
excellence in design and execu­

tion of art works in all media that 
contribute to the religious experi­
ence. Entries are judged on origin­
ality of design and concept and 
appropriateness for sacred spaces. 

The Religious Architecture 
Awards are open to established 
as well as new practitioners and 
designers from small and large 
firms. Both new construction and 
renovations/restorations any­
where in the world are eligible. 

For information on the 1999 
awards program, which will be 
sponsored by F a i t h & F o r m and 
cosponsored by IFRAA. contact: 
Faith & Form, 1999 Religious Art 
and Architecture Awards, Attn: 
Barbara Milliard, PO Box 51307. 
Durham, NC 2771 7-1307.0 

1998 Religious Art & 
Architecture )ury 

l o h n Rub le , FAIA, Chair 
M o o r e Ruble Yude l l 
Santa Mon ica , Ca l i fo rn ia 

M ichae l U n d e r h l l l , AIA 
Phoenix , Ar izona 

A n d r e a Clark Brown.AIA 
Andrea C. B rown . A IA 
Naples, Flor ida 

M ichae l Berkowicz 
Presentat ions Gal lery L td . 
New York. New York 

R e v e r e n d Dr. V i enna C o b b 
A n d e r s o n 
St. Paul's Ep iscopa l Church 
R i c h m o n d , Vi rg in ia 
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Architect 
K r e s s C o x A s s o c i a t e s , P.C. 
j e r r i l y R. K r e s s , FAIA , C S I ; D a v i d C o x , FAIA ; a n d 
W i l l i a m L. S p a c k , A I A 
2 9 0 9 M S t r e e t , N W 
V ^ a s h i n g t o n , D C 2 0 0 0 7 
2 0 2 - 9 6 5 - 7 0 7 0 Fax: 2 0 2 - 9 6 5 - 7 1 4 4 

Project 
C h a p e l o f t h e S a c r e d H e a r t 
W a s h i n g t o n , D C. 

C o n v e n t C h a p e l 

l o h n B u s c h e m i , L i l i i r g i c a l C o n s i d l a n l 
S h e n a n d o a h S tud ios . Stained Glass 
Bald inger . Custom Light F i x t u r e 

Th i s sma l l c h a p e l is t h e o l d e s t b u i l d i n g in a con t i nuous b lock 
of 19th cen tu ry monas t i c a n d schoo l c lass room st ructures. 
C o n s t r u c t e d in 1821, it is t h e hear t of a h is tor ic t r e e - l i n e d 24-
acre c a m p u s in t h e h is to r ic G e o r g e t o w n d is t r i c t o f Washing­
t o n , D C. F o u n d e d in 1799, t he schoo l is t he o l d e s t Cathol ic 
g i r ls co l l ege p repa ra to r y schoo l in t he count ry . The conven t 
order , wh i ch o r i g i n a t e d in a smal l 18th cen tu ry French v i l lage, 
was i n t r o d u c e d in to t he new cap i t o l at Wash ing ton as a con­
v e n t a n d schoo l for g i r ls " to impa r t to t he f e m a l e you th of th is 
coun t r y Chr is t ian p r i nc i p l es a n d s o u n d p ie t y . " 

In 1993, a d e v a s t a t i n g f ire c o m p l e t e l y d e s t r o y e d the ad ja ­
cen t 1879 c lass room b u i l d i n g a n d b a d l y d a m a g e d the chape l . 
An en thus ias t i c f und ra i s i ng campa ign a l l o w e d recons t ruc t ion . 

wh ich p r o c e e d e d acco rd ing t o s t r ic t h istor ic g u i d e l i n e s for t he 
ex te r i o r The inter ior , however , d i v e r g e d s ign i f icant ly f rom its 
or ig ina l con f igura t ion t o ref lect t h e evo l v i ng ro le of nuns in 
Cathol ic l i turgy a n d t o encou rage greater in te rac t ion b e t w e e n 
the s tuden ts a n d t h e Sis ters . 

The chape l p l a n was reo rgan i zed and sepa ra ted in to th ree 
d is t inc t l y d i f f e ren t , b u t i n t e d o c k i n g spaces: t he ma in chape l , 
t he B lessed Sacrament C h a p e l / b e l l tower, and t he cho i r A 
sc reened p rocess ion a l l ows passage be tween the conven t 
and the school t h r o u g h t h e c h a p e l , w i thou t d i s t u r b i n g those 
in q u i e t c o n t e m p l a t i o n . The o r ig ina l dark chape l in te r io r was 
s t r i p p e d of its ce i l i ng , pa r t i t i ons a n d balcony, and rep laced 
w i th a s ingle l i gh t - f i l l ed . 28-ft. h igh room, r e o r i e n t e d to t he 
inner c lo is ter g a r d e n a n d c l osed t o t he st reet . A spare vocab­
ulary of Classical d e t a i l s a n d G o t h i c arches was u s e d t o l ink 
the in te r io r space w i t h t he ex te r i o r street facade. Furn i tu re 
was kep t m o v a b l e t o a l l ow a f l ex i b l e and par t i c ipa to ry wor­
sh ip serv ice for 100. A new altar, cons t ruc ted ou t of sa lvaged 
w o o d e n b e a m s f r om t h e f i re, was p laced as the p i vo ta l chape l 
focus, on axis w i t h t h e B lessed Sacrament Chape l i ns ide t he 
base of t he b e l l t o w e r ( fo rmer ly a storage c loset) . The ad ia -
cent cho i r is an i n t i m a t e g a t h e r i n g place for p rayer and chant , 
as we l l as for p rocess ion i n to t he chape l . 

] u r y : T h i s chapel expresses the changing life of a nwnastic order in the 
present day while preserving its links to its past. T h e r e is both confideme 
and sensitivity with which the interior details and furnishing express its 
function. Rooms are both regimented and delicate with a sense of c r a f t , of 
weaving, that speaks to the f e m i n i n e . 
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Architect 
B i s s e l l A r c h i t e c t s 
G e o r g e B i s s e l l , FA IA ; G l e n G e l l a t l y ; 
a n d D a r y l W o o d s 
446 O l d N e w p o r t B l v d . 
N e w p o r t B e a c h , C A 9 2 6 6 3 
714 -675 -9901 Fax: 7 1 4 - 6 5 0 - 3 6 2 3 

Proiect 
S a n F r a n c i s c o S o l a n o C a t h o l i c C h u r c h 
R a n c h o S a n t a M a r g a r i t a , C a l i f o r n i a 

Rev. Rod T. S t e p h e n s , L i t u r g i c a l Consultant 

This pro jec t is a new par ish c o m p l e x cons is t ing of a church, 
chape l , a d m i n i s t r a t i v e o f f ices, m e e t i n g s rooms and social hal l , 
al l c lus tered a r o u n d a c o u r t y a r d . The s i te , ad jacen t t o an 
ex is t ing high schoo l , is In a new town in sou thern Cal i fornia. 

The ci ty has a m a n d a t e tha t al l m a j o r pub l i c bu i l d i ngs ( inc lud­
ing churches) b e d e s i g n e d in a "Span ish co lon ia l " or "m iss ion " 
s ty le. The des ign cha l l enge was t o house t he assemb ly in the 
d e s i r e d radial sea t i ng p l a n in a phys ica l s t ructure remin iscen t 
of the o l d Cal i forn ia m iss ions (v isua l ly f rom the ex te r io r a nar­
row and long nave , t h e t y p i c a l m i ss i on p lan) . 

The s i te p lan p laces t h e l ong " s o l i d " wal l of t he church ad ja ­
cen t t o and para l le l t o t h e s t ree t . T h e o p p o s i t e " t ransparen t " 
wal l o p e n s to t h e c o u r t y a r d , wh i ch is t he main c i rcu la t ion and 
ga the r ing space. T h e c o u r t y a r d is e n c l o s e d b y t he admin i s t ra ­
t i on and m e e t i n g r o o m s b u i l d i n g s . 

The social hal l , wh ich is a fu tu re phase , wi l l b e an a d d i t i o n t o 
t he m e e t i n g r ooms b u i l d i n g . The pa rk ing is shared w i th the 
h igh school . 

The p lan of t he church i nco rpo ra tes a rad ia l sea t i ng p l a n o n 
b o t h s ides of an axis " cen te r " a is le b e t w e e n t a b l e a n d f o n t — 
the t w o p i l l a rs of t he Church . 

A reservat ion chape l is s e p a r a t e d f rom the nave by a wa l l hous ­
ing t he t a b e m a c l e in glass enc losure , v i s ib le f rom t h e nave . T h e 
e x p o s e d a d o b e wal l b e h i n d t h e sanctuary p l a t f o r m a n d a l o n g 
t h e " s o l i d " wal l of t h e nave is s y m b o l i c of t h e chu rches t h a t 
have b e e n r e b u i l t o n t he ru ins of ea r l i e r s t ruc tu res a n d reca l ls 
t h e 200-year h is to ry of t h e Church in Ca l i fo rn ia . 

G a r d e n wal ls , b o t h h igh a n d low, are u s e d e x t e n s i v e l y t o p r o ­
v i d e con t i nu i t y , p o i n t s of ent ry , p r i vacy a n d sc reen ing . 

Juri^: T h e church draws on its mission heritage in a n effective and u n s e n t i ­
mental roof to anchor itself in a s u b u r b a n setting. T h e y e a r - r o u n d mild cli­
mate permits some functions to be outdoors, such as the g a t h e r i n g space 
and the stations of the cross, designed in a meditation garden sunften 
below grade to provide a sense of special place. Inside, the sweep of t h e 
V a t i c a n II seating is easily accommodated with a strong sense of a x i a l order 
under the big roof. An adobe wall forms a focus for the s a n c t u a r y , with 
modesty and p e r f o r m a n c e . . 
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Arcditecl 
L a n d r y a n d L a n d r y , A r c h i t e c t s & P l a n n e r s 
l a n e L a n d r y , FAIA , a n d D u a n e L a n d r y , FA IA 
6 3 1 9 M e a d o w R o a d 
D a l l a s , T X 7 5 2 3 0 
2 1 4 - 2 6 5 - 8 3 9 8 Fax: 2 1 4 - 2 6 5 - 8 3 9 8 

Project 
M a u s o l e u m f o r E m a n u - E l C e m e t e r y 
D a l l a s . T e x a s 

tery. The re had b e e n a long , unsat is f ied n e e d for a 
m a u s o l e u m for m e m b e r s of the lewish fa i th and a 
chape l for funera l a n d m e m o r i a l services. 

The b u i l d i n g , in p l a n , is c o m p o s e d of t h ree sepa­
rate t r a p e z o i d a l s h a p e d e l e m e n t s ar ranged a long 
the b o u n d a r i e s of t he s i te , t he reby f o r m i n g a t r ian­
gular c o u r t y a r d , h e l d apar t at the apexes. O n e apex 
is b road l y o p e n to fo rm the entry. At the o t h e r 
apexes, nar row s l i t - l i ke o p e n i n g s lead t he eye f rom 
the chape l a n d c o l u m b a r i u m in to the d is tance . The 
th ree e l e m e n t s are l i gh t l y i o i ned by cu rved sky­
l ights at t h e roof. A she l t e r i ng co lonnade su r rounds 
t he o p e n c o u r t y a r d , g i v i n g rhy thm t o the v is i tor 's 
i ou rney a n d o f f e r i ng resp i t e f rom the e l e m e n t s , ye t 
a l low ing t he changes of t he seasons to b e fu l ly fe l t . 
In to th is cou r t ya rd face al l 740 crypts. 

The m a u s o l e u m is cons t ruc ted of p o u r e d - i n -
p lace. s m o o t h - f i n i s h e d conc re te—i ts gray color 
ma tch i ng t h e e x i s t i n g g raves tones o f t h e cemete ry . 
The conc re te wal ls w e r e p o u r e d in six l i f ts , o n e for 
each l eve l of c ryp ts . Beau t i fu l , h a n d - s h a p e d , 
b ronze -g lazed t i l es set in t h e ms t i ca ted io in ts 
b e t w e e n p o u r s e n h a n c e t h e concrete s t ructure. 
The f ramework of c r yp t s emphas izes t he u n i q u e ­
ness of each i n d i v i d u a l t o m b , yet acknow ledges 
the o n e n e s s of t hose e n t o m b e d the re . The c ryp ts 
are s e a l e d w i t h b ronze -c l ad concrete covers. The 

geomet ry of the s t ruc tu re is con t ras ted by t he f lowing pa t te rn 
of the bronze en t r y ga tes a n d gr i l les at the apexes of the 
chape l and the c o l u m b a r i u m . 

An insc r ip t ion o n t h e wal l at t h e en t ry of t he chape l reads: 
WorW and e t e r n i t y are here one word, 
both signify the same unendingness. 

This excerp t , f rom a m e d i t a t i o n b y Rabb i L e o Baeck, r e v e r e d 
surv ivor of the Ho locaus t , is f o u n d in the congregat ion 's 
prayer book . In its fu l l tex t , t he m e d i t a t i o n was the insp i ra t ion 
for the m a u s o l e u m . 

D a v i d H i c k m a n . Sculptor {gates, light f i x t u r e s ) 
Mar ia Sp ies . Ceramic M i s t {tiles) 

T h e congregan ts of T e m p l e Emanu-E l a s k e d tha t a mau ­
s o l e u m , c o l u m b a r i u m a n d smal l e n c l o s e d c h a p e l b e des i gned 
for t h e r e m a i n i n g t r i ang le of o p e n g r o u n d in i ts h is tor ic c e m e -

) u r y : "Within its garden setting, the mausoleum m a r k s a strong geometric 
figure; yet viewed f r o m outside, its measured walls create a quiet backdrop. 
Once inside the t r i a n g i d a r court, strict and unadorned colonnades lead the 
eye to the corners, which unexpectedly open up for a glimpse of the be-
i j o n d . O n e can appreciate the sttblle m i j s t e r y of these corners where deli­
cate glass walls and domes outline small circtdar shapes. 
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KrckWecis 
H a m m e l G r e e n a n d A b r a h a m s o n , Inc . 
) o h n l u s t u s , A I A 
1201 H a r m o n P l a c e 
M i n n e a p o l i s , M N 55403 
6 1 2 - 3 3 7 - 4 1 1 2 Fax: 6 1 2 - 3 3 2 - 9 0 1 3 

Vro'sect 
H o l y S p i r i t C a t h o l i c C h u r c h 
R o c h e s t e r , M i n n e s o t a 

Carol Frenning, U t u r g \ c a \ Consultant 
Kverns toen Keh l a n d Assoc ia tes, 

Acoustical Consultant 

In response to r a p i d g r o w t h in Rochester, 
M inneso ta , a new par ish was f o r m e d . The d iocese 
se lec ted a 20-acre s i te at t h e h igh p o i n t of the sur­
r o u n d i n g fa rm land . The mas te r p l a n p rogram 
ca l led for a w o r s h i p space tha t c o u l d b e 
e x p a n d e d , a par ish a d m i n i s t r a t i o n space, a gather­
ing space, and a k i nde rga r t en t h rough sixth g rade 
school w i th gymnas ium/ca fe te r i a to b e bu i l t in 
phases . 

I« 

The worsh ip space is p l a c e d at t h e high p o i n t on the si te. 
S l o p e d roof fo rms a n d d o r m e r w i n d o w s recal l su r round ing 
rural a rch i tec ture . T h e large mas te r p lan p rogram is inter­
p r e t e d w i th sma l l e r sca led c o m p o n e n t s : schoo l , gymnas ium, 
adm in i s t r a t i on a n d church . 

Roof e d g e s ref lect a h u m a n scale t o re la te t o t he scale of 
fu ture houses a r o u n d t h e s i te . S i m p l e p u r e g e o m e t r y is 
exp ressed in charcoal roof f o rms a n d wh i te stucco wal ls. The 
p lan is o rgan ized a r o u n d a 10-foot m o d u l e exp ressed in exte­
rior wal ls . 

Phase I cons i s t ed of a m u l t i - u s e w o r s h i p space w i t h s e a t i n g fo r 
u p t o 500, i n t e r im par ish of f ices, a c h a p e l a n d s to rage r o o m , 
ga the r i ng space , a n d c lassrooms for a k i n d e r g a r t e n t h r o u g h 
t h i r d g r a d e par ish schoo l . 

] u n j : T h i s is a c o u n t r y church that makes a powerful v e r n a c u l a r s t a t e ­
m e n t , s k i l l f u l l y reduced to essentials—a b a r n with a s p i r i t u a l q u a l i t y . T h e 
architects created an A n d r e w ^ y e t h , S h a k e r atmosphere whose f r a n k l y 
m i n i m a l interior succeeds by being q u i e t , letting n a t u r a l light p r e v a i l as 
the only o r n a m e n t . Its r u r a l , regional building forms have a g e n t l e , d i g n i ­
fied feel, which seems just right for worship in a r u r a l context. 
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Architect 
G o l d m a n A r c h i t e c t s 
j o h n G o l d m a n , A IA , a n d L y a n n S u ' e u g a 
1859 P o w e l l S t r e e t 
S a n F r a n c i s c o , C A 9 4 1 3 3 
4 1 5 - 3 9 1 - 1 3 3 9 Fax: 4 1 5 - 6 7 7 - 9 7 8 6 

Project 
S t . G r e g o r y ' s E p i s c o p a l C h u r c h 
S a n F r a n c i s c o , C a l i f o r n i a 

St. Gregory 's Ep iscopa l Church has d e v e l o p e d a u n i q u e , his­
to r i ca l l y i n s p i r e d l i tu rgy based on fou r th and f i f th century 
Chr is t ian w o r s h i p . The re are two d i s t i nc t aspec ts of the i r wor­
s h i p serv ice : t he L i tu rgy of t h e W o r d (B ib le read ings) and the 
L i tu rgy of t he Euchar is t (Ho ly C o m m u n i o n ) . The church b u i l d ­
i ng f o rm , a g a b l e d s t ruc ture i o i n e d t o an oc tagona l s t ructure, 
c o m e s f rom t h e c rea t ion of t w o d i s t i nc t b u t l i n k e d worsh ip 
areas, each w i t h its own l i turg ica l a n d acoust ica l r equ i r emen ts . 

T h e g a b l e d s t ruc tu re , for t he L i tu rgy of t he W o r d , seats 
200 p e o p l e facing each o t h e r across a cent ra l p l a t f o r m . The 
p res ide r ' s cha i r is l oca ted at t he no r th e n d b e n e a t h the 60-
foo t h igh be l l t ower . in f ront of a p r e e m i n e n t p a i n t e d icon. 
B i b l e read ings are f rom a lec tern at t h e sou th e n d . This 
a n t i p h o n a l a r rangemen t encourages s p o k e n a n d sung com­
m u n i t y p a r t i c i p a t i o n 

M i d w a y t h rough t he serv ice , w o r s h i p e r s m o v e in a p ro ­
cess ion f rom th is w o r s h i p area t o t h e oc tagona l r o o m for the 
L i tu rgy of t he Euchar is t . Worsh ipe rs ga the r a r o u n d the centra l 
a l tar t a b l e for Euchar is t , song a n d dance , b e l o w t h e 60-foot 
h igh cupo la . The u p p e r g o l d e n ye l l ow wal ls of t h i s room are 
p r e s e n t l y b e i n g p a i n t e d w i th icons d e p i c t i n g a process ion of 
d a n c i n g sa in ts .A long t he west of t h e s i te is a s t e e p , ivy-cov­
e r e d s e r p e n t i n e rock h i l l s i de . The b a p t i s m a l font is in a gar­
d e n cour t b e s i d e t h e h i l l , on cross axis w i th t h e a l ta r tab le . 

a-

Water f lows d o w n in to a ca rved bas in for b a p t i s m s f rom the 
t o p of t he rock font . 

The b u i l d i n g e x t e n d s t h e San Francisco Bay Region tra­
d i t i o n of a rch i tec tu re w i t h i ts i n t i m a t e connec t ions b e t w e e n 
indoors a n d o u t d o o r g a r d e n cour ts , a b u n d a n t day l igh t , and 
exube ran t l y e x p r e s s e d w o o d s t ruc tura l e l e m e n t s . The church 
appea l s sp i r i t ua l l y a n d aes the t i ca l l y t o t he d i ve r se p e o p l e of 
the Bay Area, w e l c o m i n g al l t o what t he congregants cal l "a 
h o m e for God 's f r i ends . " 

\ u r y : T h i s is a church with a marvelous sense of community and a wonder­
ful ordered plan that reflects the eastern Coptic influence in the liturgical 
practices of an unusual Episcopalian congregation. Two parts of the service 
were given geometric forms and b e a u t i f u l , n a t u r a l l y lit ceilings. Inside and 
out. modest materials are handled with a profound sense of craft and p u r ­
pose and a keen awareness of the Bay Area's regional character 
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Arcfiilecl 
Merr iman Hol t Archi tects, Inc. 
Wi l l iam H. Mer r iman , R. Dan Ho l t 
3131 Eastside, Su i te 305 
Houston, TX 77098-1919 
713-522-2885 

Design Architect 
Phi l ip johnson 
Phi l ip johnson, Ri tchie & Fiore 
375 Park Avenue, Su i te 1609 
New York, NY 10152 
212-319-5880 

Project 
The Chapel of St. Basil 
Universi ty of St. Thomas 
Hous ton , Texas 

David Cargill, Mist 
John Wood, Claude R. Engle Lighting Consultants 

^ Narthex 
2 Nave 
3 Sanctuary 
4 Choir 
5 Reconciliation 

Chapel 
6 Sacristy 
7 Workroom 

Electrical 

The Chapel of St. Basil has always been planned as the focal 
point for the campus designed in 1957. It anchors the north 
end of the campus mall, the design of which was inspired by 
the University of Virginia campus. 

The chapel makes a stark contrast to the steel and glass 
vocabulary of the campus, reflecting its supernatural nature. It 
measures 63 foot square and 50 foot high, and is topped with 
a gold leafed dome. A freestanding polished granite wall 
pierces the chapel and dome, creating clerestory windows 
into the chapel and narthex. Entry into the chapel is through a 
slit in the front wall. This "tent flap" recalls the "tent of meet­
ing" from the Old Testament. There are no doors—the narthex 
invites all in. 

Natural light bathes the pristine interior and emphasizes 
the liturgical focal points of the chapel. All light fixtures are 

outside the chapel. Fixtures mounted on concealed racks on 
the roof and Great Wall shine down through the clerestory 
windows and skylights. Ground mounted lights bathe the 
exterior walls at night. 

Stainless steel pipes of a future organ (now under con­
struction) will be mounted above the ledge to the right of the 
platform. 

iMri^: The architects successfully brought to life an elegant small chapel 
using great thoughtfulness and wit. \t is full of surprises—from its tent-like 
slit in the front wall to the interior light effects—worthy of Merlin the 
Magician. But the chapel is also dignified and clear in its expression of 
function. Us white cube/black wall/gold dome parti are suggestive of other 
trinities, and its position at the head of a post-]effersonian lawn reminds us 
of other colleges. 
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Archilecl 
Danie l So lomon , FAIA, and Gary Strang, Archi tects 
Ph i l i p C. Rossington, Project Architect 
246 First Street , Sui te 400 
San Francisco, CA 94105 
415-227-4081 Fax: 415-777-5306 

Project 
Beth Israel Memor i a l Garden 
Funeral Chape l and Cemete ry 
Hous ton , Texas 

This work consists of a covered outdoor chapel to accommo­
date 176 seated and 130 standing mourners and crypts for 456 
above-ground interments. The site is a partially fi l led, 
unkempt section of a larger cemetery, which Beth Israel, a 
Reform Jewish synagogue, wished to define and improve for 
the exclusive use of the congregation. 

Houston has responded to its hot, humid and oppressive 
environment by building a technological city in which air-condi­
t ioned, reflective glass buildings are linked by air-conditioned, 
reflective glass cars. For many, the tactile experience of the nat­
ural world is completely remote from their daily experience. 

The chapel and garden are intended as a respite from 
this condition and a setting for redemptive reunion with phys­
ical phenomena. The chapel provides a comfortable place to 
be outdoors, which, through its design, heightens awareness 
of the t ime of day, seasons and weather The chapel is cooled 
passively by shade trees and by use of an "ice house roof," 
two insulated membranes that are light in mass and color, 
with space for air circulation between. Large paddle fans 
cause evaporative cooling within the sanctuary, 

A narrow slit in the metal standing seam roof permits a 
shaft of light to wash a battered concrete wall behind the cas­
ket. The movement of the light shaft, its brightness and dim­
ness record the condit ion of the sun. Rain water cascades 
from the roof to an overscale rain gutter that forms the canopy 
of the entry arcade. From the gutter the water pours into a 
pool, which animates the light within the chapel. 

The entry arcade consists of perforated aluminum 
screens that form a filter-like, non-axial entrance. The external 
layer of screens creates an acoustical barrier from street noise. 
Crypts are within precast concrete walls with outdoor inter­
ment rooms sheltered by aluminum trellises. 

]iirij: This t^roject illustrates fww expressive arcfutecliire cau he if the 
designers are cfiallenijed to work inuujinativelij with climate. The extraor-
dinanj commaml of the elements—natural and man-made—and the 
carejultij integrated site design offer profound responses to the themes of 
death, mourning and rebirth. The gravity and stillness, tfie intimacy of 
death, and the possibility of comfort in grief are everywhere present in this 
icnuirkable chapel and garden. 
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Krchiled 
Steven Hol l Archi tects 
Steven Hol l , Principal 
T imothy Bade, Pro\ecl Arcfulecl 
435 Hudson St reet 
New York, NY 10014 
21 2-989-0918 Fax: 212-463-9718 

Project 
Chapel of St. Ignat ius at Seat t le Universi ty 
Seatt le Washington 

gathered together for one united ceremony, just as in the 
lesuits' "spiritual exercises," no single method is prescr ibed: 
"Different methods helped different people." Here, a unity of 
differences is gathered into one. 

Each of the light volumes corresponds to a part of the pro­
gram of jesuit Catholic worship. The south-facing light corre­
sponds to the procession, a fundamental part of the mass. 
The city-facing north light corresponds to the Chapel of the 
Blessed Sacrament and to the mission of outreach to the com­
munity. The main worship space has a volume of east and 
west light. 

Olson Sundberg Architects. Seattle, Washington, Assocuilc Arcfuled 
Bill Brown, AIA, PC, Colorado Springs, Colorado, Liturgical (ZottsullatU 
L'Observatoire International, New York, N Y, Lighting Consultant 
Peter George and Associates, New York, N Y, Acoustical Consultant 

This jesuit chapel for the Seattle University community is 
sited to form a new campus quadrangle green space to the 
north, the west and in the future, the east. Rather than an 
"object" building, it is a campus space defining building. The 
elongated rectangular plan is especially suited to defining 
campus space as well as the processional and gathering space 
within. Directly to the south of the chapel is a reflecting pond 
or "thinking field." Reflecting at night, it is a silent forecourt for 
the chapel 

The metaphor of light is shaped in different volumes emerg­
ing from the roof where irregularities aim at different qualities 
of light: east facing, south facing, west and north facing, all 

At night, which is the particular t ime of gatherings for mass in 
this university chapel, the light volumes are like beacons 
shining in all directions out across the campus. In the narthex 
and entry procession, one experiences natural sunlight with 
its play of shadows. Moving deeper into the chapel the light 
has a mysterious glow of reflected color fields with the com­
plimentary color of each field set in a stained glass lens. 

]ury : The chapel is dramatic in its command of a challenging urban site. 
More remarfuible still is the serene, spiritual world created inside without 
the slightest shift in architectural means or attitude. We admire the way 
one is drawn into the worship experience on the outside, an experience that 
is heightened and fulfilled on the inside as building materiality recedes, 
and sculpture gives way to an almost musical play of pure light and color 
Wf especially appreciate that through the colors, one experiences the litur­
gical year living through tfie light. Designed to accommodate 250 people, 
the chapel is one of the largest tilt-up concrete constructions in the 
Northwest. 
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Arcfiitecl 
Brayton & Hughes, Design S tud io 
Stanford Hughes, AIA 
)oel V i l i a lon , Project /Krcfulecl 
250 Sut ter Street , Su i te 650 
San Francisco, CA 94108 
415-291-8100 Fax:415-434-8145 

Pro feci 
T h e Chape l of St. Ignat ius 
St. Ignat ius Church 
San Francisco, Cal i fornia 

stained a dark tone, allowing the furniture pieces to stand out 
in silhouette against the brighter, lighter podium holding the 
bust. Kneelers rest upon slabs of cast stained glass, which 
reflects the votive candles as well as the stained glass oculus 
above at the dome's apex. 

Limestone is the dominant material of the central podium 
and gives reference to the faux limestone finishing on the 
walls of this chapel and the three adjacent chapels. The 
volute behind the main podium is of stained birch veneer 
directed to emulate rays emanating from the inscribed, sand­
blasted, circular medall ion. 

The transformation of Saint Ignatius is represented within the 
chapel by the freestanding elements in the space. Their 
placement is symbolic of the cycle of his life. The materials 
are rich, and the lines are clean, simple and strong. In all 
directions, crosses surround the death mask of Saint Ignatius 
signifying his holy relationship with God. 

Bronze anchors the material of the death mask with the sur­
rounding pieces. The oi l-rubbed bronze finish is in keeping 
with other bronze elements within the Church. Its warm hue 
matches that of the death mask and is complementary to the 
overall palette of the Chapel. The horizontal members of the 
custom-designed furniture are made of Honduras mahogany. 

The volute leads upward to the Dutch metal finish dome, 
which frames a stained glass oculus designed by Father Tom 
Lucas. S.|, 

\ury: This is a classic sidc-chapei. Iransformed with Zen-like pciieclion into 
a completely conteniporarij devotional space. A dramatic bronze copy of 
tlic death mask of St. \gnatias. lifted slightly alm'e a column or olyelisk. 
instantly connects with the corporal intensity that art traditionally has in 
Roman Catholic settings and reminds us that the church is built moment 
by moment, life by life, through the acts of tfie faithful. Wf commend the 
studio for thoughtful color work, subtle rich materials, and treatment of the 
domed ceiling that add up to a powerful, intimate place that is far more 
than the sum of its parts. 
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Artist 
Zenon Beringer Mabrey /Par tners 
Steven Ginn, Associate AIA, and Dav id Beringer, AIA 
8420 West D o d g e Road, Su i te 200 
Omaha, NB681 14 
402-391-2211 Fax:402-391-8721 

Project 
St. Gerald's Catho l ic Church Furnishings 
Omaha, Nebraska 

Liturgical Consultants 
Rev. Lawrence |. Dorsey, Paston Rev. William j . Fitzgerald, 
Associate Pastor; and St. Gerald's Church Liturgy Committee 

and sanctuary is composed of wood trusses combined with 
steel connections and columns. 

Each of the materials uti l ized is expressed honestly with 
exposed fasteners to articulate and express the functions that 
they are intended to serve. 

The altar table, intended to be the focus of the sanctuary, was 
conceived as a ceremonial plate carefully placed upon a 
table. The ambo was designed to be of the same origin as the 
altar table. The balance, harmony and unity that we see 
between Word and Sacrament are visible in the relationship 
of the altar to the ambo. The ambo represents the dignity and 
uniqueness of the Word of God and of reflection upon that 
Word. To emphasize the importance of the proclamation of 
the Word, the lectionary is displayed on the front of the ambo, 
which acts as a standing desk for reading and preaching while 
its design augments the importance of those functions. 

The presider's chair is designed to complement the altar 
table and ambo. The three elements are constructed and 
arranged so that they clearly become three distinct entit ies of 
a common assembly, )ust as different individuals contribute 
to one service. The presider's chair was designed to support 
the importance bestowed upon the individual who leads the 
parish through the liturgy. 

\nterior Design 

Cynthia Tooker, formerly with Zenon Beringer Mabrey/Partners 

Craftsmen 
Bill Waters, Puritan Manufacturing, Steel 
Steve Garabrandt, Designer Woods, Wooti 

Together, these furnishings, accompanied by similarly 
designed candles and a processional cross, contribute a holis­
tic visual theme to the liturgies they are intended to support. 
The procession of the celebrants among these furnishings 
plays a primary role in the religious services. These liturgical 
furnishings were designed to support, embell ish and unify 
these important religious rites. 

The ambo, altar table and presider's chair for this new 800-
seat church were all conceived as steel skeletal structures 
partially clad in wood symbolic of the bones of man encapsu­
lated in flesh. SimilaHy. the bui lding structure of the new nave 

lury. The furnishings are both coherent and richly expressive. Their "flesh 
and bone" theme is handsomely interpreted in metal and wood, and finds 
an architectural relevance to St. Gerald's interior while adding its own dis­
tinct qualities. 
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Ar//s< 
Randal l Rosenthal 
Bonac Design Inc. 
M Fort Pond B lvd . 
East H a m p t o n , NY I 1937 
516-329-7533 Fax:516-329-7533 

Project 
Service Furn i ture 
Gates of the G r o v e — j e w i s h Center of the Hamptons 
East H a m p t o n , New York 

This suite of furniture is secondary and utilitarian in nature. 
While it lacks the congregation s focus, it still must fulfill its 
role and be an integral part of an award-winning synagogue 
interior Esthetically these pieces need their own sculptural 
identity, while working in unison with their architectural envi­
ronment. They have to work in a practical sense: The Torah 
stands have to hold and release Torahs easily. The lecterns 
must accommodate speakers and their text in a comfortable 
manner The boxes have to be of correct volume and height. 

The service table must not clash esthetically with or physi­
cally block the Bema. 

The lecterns are Alaskan yellow cedar to match the interior of 
the synagogue and the columns (also by Bonac Design) whose 
design they echo. The table, boxes and Torah stands are 
basswood—chosen for its clarity of end grain. They are sym­
pathetic to the design of the Bema table, but unlike the Bema 
they are solid wood and not veneered. 

Trying to give religious significance to more utilitarian furni­
ture is difficult until you see a Torah in a Torah stand. The 
architect on the proiect, Norman laffe, FAIA, stressed repeat­
edly: "God is in the details." This furniture is not for "show" 
but a vital cog in the religious expression. 

]ury: Unity can of course be a virtue. The suite of furniture is a fine exam­
ple of understated ecclesiastical design that continues and supports its inte­
rior context. The work succeeds through refinement and careful proportions 
that seem to flatter the user Uniform materials, Alaskan yellow cedar and 
basswood highlight the design's play of lightness and solidity. 
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Artist 
Randall Rosenthal 
Bonac Design Inc. 
37 Fort Pond B l vd . 
East Hamp ton , NY 11937 
516-329-7533 Fax: 516-329-7533 

Project 
Ark Doors 
Gates of the G r o v e — j e w i s h Center of the Hamptons 
East Hamp ton , New York 

carry the entire load, architecturally, esthetically and spir i tu­
ally on the most important days of the religious calendar 

These Ark doors are four mahogany panels 2-1/2' x 5'. Each 
door is a reductive sculpture, carved from a solid mass, noth­
ing added. They are finished with acrylic. 

I tr ied to portray God's hand on Earth, the religious symbol­
ism of the Star of David, and my own reverence through crafts­
manship. All of my work is done with the greatest homage and 
respect for Norman jaffe, FAIA. principal architect for Gates of 
the Grove. 

These Ark Doors are only used on the Most Holy Days of the 
year The synagogue is not large enough to accommodate the 
congregation, which is seasonal. To solve this problem a large 
tent is erected on the adjacent lawn, all furnishings are tem­
porary, including the Ark. The design premise is that a 
nomadic tent-worshipping congregation would focus all its 
creative and financial energy toward the Ark. The Ark has to 

]ury: admire the conception as well as the craft and execution of tfte 
lovely Ark doors. The mahogany wood surface, consisting of four panels 
and carved from a solid mass, yields a subtle sense of movement with a 
mysterious quality of transformation that hints at grander themes—the 
cycle of the seasons, of life and death. 
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Arlfsf 
Dav id Cargil l 
2304 Gladys 
Beaumont , TX 77702 
409-832-0300 

Project 
Chape l of St. Basil 
Un ivers i ty of St. Thomas 
Hous ton , Texas 

The goal of conveying God's holiness and grace in making the 
furnishings for a space of very spiritual simplicity presented a 
wonderful opportunity. 

Furnishings include a black granite altar. 15 stations of 
the cross and 16 bronze pieces—a tabernacle, a processional 
cross, a censer, holy water fonts, 10 candle holders and a large 
sculpture. 

A dramatic niche holds the sculpture of Mary presenting 
the Word of God in the form of the Christ Child holding the 
Bible. Pieces with secular counterparts use gestures, words 
and symbols to lift them to a spiritual level. An example is the 
design of "Living Water" flowing from the altar stone. 

The recessed stations form a moving line of events along 
one wall. Changing natural light striking the concave images 
creates an ethereal convex illusion bringing reality to the hor­
ror and promise the sculpture depicts. 

]ury: The chapel furnishings are a rich and varied suite of artworfis and a 
highlight of this year's awards program. \n particular, the Stations of tf\e 
Cross are conceived in the grandest tradition of medieval Christian art with 
the provocative power of contemporary expression. Seeming to float out of 
the wall on which they are recessed, they almost recall tfie figurative art of 
Rockefeller Center Tfie figure of the virgin sits solidly in a niche of pure 
ligfU, with a profound sense of permanence and calm. Through a variety of 
means and materials, tfie pieces manage to complement tfie arcfiitectural 
setting and communicate across space witfwul being overly unified. 
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THE SACRED ROOM (continued from page 9) 

the photograph of a fragile spherical 
planet earth viewed from a space cap­
sule. The viewer, however is not looking 
up but looking down. 

I am not suggesting that church archi­
tects should stop bui ld ing spires and 
start sinking shafts. Literalism smothers 
even the most potent metaphor Nor am I 
suggesting that the majestic spires of 
Chartres and Cologne serve no purpose. 
Religions only thrive when there is a past 
to retrieve and transform. But to become 
mired in either the theologies or physical 
designs of the good old days is suicidal. I 
am suggesting that in perpetuating 
designs that conjure the religiousness of 
previous eras, not our own, architects 
inadvertently reduce spirituality to nos­
talgia. Building a Gothic church today is 
the architectural equivalent of funda­
mentalism 

Collage Makers 
The French sociologist Daniele Hervieu-
Leger has written that today mill ions of 
people are turning to historic religious 
traditions not as pre-packaged answers 
but as "tool boxes." They see them as 
invaluable depositories from which they 
can draw sustenance to make sense of 
their lives. They do so, however she says, 
"without necessarily meaning that they 
will identify themselves with the compre­
hensive historical tradition involved." The 
postmodern sees himself or herself as a 
collage maker putting together elements 
retrieved from wherever one can find 
them, to be reworked as life throws up 
new crises. This emerging mode of spiri­
tuality finds its center not in the system 
but in the person, not in the institution 
but in the experience of the individual 

It is immediately evident that this 
places an enormous responsibility on the 
individual and in turn will require a new 
kind of religious organization and a new 
design concept. I believe this new form 
will be one in which the authority of the 
clergy will be displaced by a company of 
seekers who support each other The set­
ting will have to be one in which the min­
ing and assembling can go on The 
trouble is that today with the notable 
exception of the in-the-round designs, 
the interior of most churches and syna­
gogues still suggests a place where some 
people perform while others watch. 

How can the pageantry artistic bri l ­
liance, musical richness, and narrative 

power of a religious tradit ion be pre­
served while at the same time giving wor­
shipers their own selective retrieval and 
collage-building? B'Nai jeshrun. which 
meets in a Methodist church on the 
Upper West Side of New York City, is one 
of the fastest growing synagogues In 
America. The rabbis under the leadership 
of the late Rabbi Marshall Meyer com­
bined superbly executed traditional litur­
gies with radical innovations. They 
abandoned sermons altogether Instead, 
the two rabbis puzzle publicly over the 
text for the week, often disagreeing on its 
interpretation. They invite the congrega­
tion to join them in their struggle. Ushers 
with portable microphones roam the 
aisles while congregants argue, plead, 
complain and pose questions in the best 
rabbinical style. The impression con­
veyed is that the tradition is present in 
its fullness, but everyone has a chance to 
give his or her own interpretation. 

1 doubt that jesus meant to question 
reality of sacred space in the lives of peo­
ple Maybe he meant to warn against the 
persistent human proclivity to define my 
sacred space as more sacred than yours. 
In any case, even in the most secular of 
cities we will have sacred spaces. But 
something has changed: What makes 
sacred spaces sacred? What seems to 
make them sacred for restless modern 
pilgrims who are uncertain about 
whether they are insiders or outsiders, 
who are more affected by depth than 
height and who have become accus­
tomed to assembling their own spiritual 
collage, is different from what made 
sacred spaces sacred in the past. 

Can the designers and architects of the 
future provide imaginative housing for 
the spirituality of the next millenium? or 
will they inadvertently become the 
accomplices of the antiquarians and fun­
damentalists of all religions who would 
rather see faith die than change? • 

THE GOD PROIECT 
(continued from page 10) 

have no meaning for them. When I asked 
if they talk about these feelings with their 
parents, they all said No. that they don't 
want to hurt their parents who are stil l 
tied to traditional dogma and the institu­
tional structure. They did admit that 
some people may have a need for this. 

but they feel freed from it. 
And yet. when I asked if they would 

send their children to a church, synagogue 
or mosque, they hesitated. One said that 
perhaps it would give children a better 
understanding of the problem. They 
assured me that they do believe in God, 
even a personal God, and that they do 
pray 

When I told them that I am interested 
in architecture and that I wonder how 
their changing beliefs may affect the 
designing of sacred space in the future, 
they seemed immediately animated and 
were full of suggestions: Simple spaces 
with l i t t le ornamentat ion—circular 
space, perhaps, where people can face 
each other, few symbols and only uni­
versal ones, visual art should be 
abstract, not figurative, color is very 
important—don't be afraid of it, lots of 
empty spaces, both interior and exte­
rior grounds should be a part of the 
whole, with a garden, light should be 
emphasized everywhere, individual 
places for meditation, different shapes 
and forms that stir the imagination. 

Now. of course, 1 realize that the years 
will bring changes to the budding theol­
ogy of college students and that the 
inst i tut ions of religion wil l not disap­
pear But somewhere between the tradi­
t ions of our religious inst i tut ions and 
the vision of our young people is the 
middle ground that you as architects 
must struggle with. As lonathan 
Borofsky told me. "We must examine 
the individual belief systems, acknowl­
edge the differences and consider the 
possibil i ty of a group consciousness." 
He looks forward to the time when the 
search of the art world for substance 
and the aesthetic will be inclusive and 
include the world of the public as well. 
"The paintings of the students are pure 
and direct, each one is beautiful. God is 
within each one of us and hence in the 
paintings." 

Borofsky s re-definition for a museum 
is: A site for social intereaction. spiritual 
contemplation, to congregate and cre­
ate, to bridge differences. 

At each end of the upstairs gallery, 
presiding over the proiect, are two of 
Borofsky s monumental, golemlike fiber­
glass figures. One is white and the other 
black; each extends a hand toward the 
other Each has a red mechanical heart 
that pulses on and off, synchronized 
with the audible sound of a heartbeat. 
Over and over it seems to say. Hope. 
Hope. Hope. • 
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Artist/Artisan Directory 
ACOUSTICS 

A C O U S T I C A L D E S I G N 
C O L L A B O R A T I V E LTD. 
5119-A Leesbu rg Pike. N o 161 
F-alls C h u r c h . VA 22041 
703-533-0717 
Fax. 703-533-0739 
Uiyous sounds for all faiths ami forms 
of u'drsln';' 

K I R K E G A A R D & ASSOCIATES 
4910 M a i n St. 
D o w n e r s Grove . ! L 6 0 5 i 5 
630-810-5980 
Fax :630 -810 -9350 
E -ma i l : K I R K E G A A R @ a o l . c o m 
Consullanls in acoustics, noise con­
trol, audio/video systems design. 

A R C H I T E C T U R A L P R O D U C T S 

D I V E R S I F I E D S O U R C I N G & 
M A R K E T I N G . INC. 
719 W a s h i n g t o n Lane 
l e n k i n t o w n , PA 19046 
800-340-5284 
Fax: 215-572-5572 
\erusalem stone for plaques, facades and 
flooring 

TIMBER FAB. INC 
PO Box 399 
Tarboro, NC 27886 
800-568-8322 
Fax: 919-641-4142 
E-mai l : t fab@coasta lne t .com 
W e b si te: 
www.coas ta lne t . com/ t imber fab / 
handcrafted traditional timber fram­
ing, specializing in heavy timber roof 
trusses and decorative bracketry. 

B A P T I S M A L F O N T S A N D 
F O U N T A I N S 

T O M T O R R E N S SCULPTURE 
PO Box 1819-FF 
G ig Harbor , W A 98335 
253-857-5831 
Fax: 253-265-2404 
Webs i t e : w w w t o m t o r r e n s . c o m 
Contemporary liturgical appoint­
ments altars, pulpits, (laptismals. 
fountains, candle holders, chalices, 
offering plates, communion sets 
"forking in steel, copper bronze and 
aluminum 

WATER STRUCTURES CO. 
182 H i g h St. 
N e w b u r y p o r t , M A 01950 
800-747-0168 / 978-462-0600 
Fax: 978-463-8210 
E-ma i l : w a t e r @ s t a r n e t 
Prefabricated baptismal fonts. Custom 
designs in natural stone. Odoriess mter 
purification equipment 

C H U R C H INTERIOR 
RESTORATIONS 

BOTTI S T U D I O O F 
A R C H I T E C T U R A L ARTS, INC. 
E t t o r e C h r i s t o p h e r B o t t i 
919 G r o v e St 
E v a n s t o n . IL 60201 
800-524-721 1 / 847-869-5933 
Fax: 847-869-5996 
E -ma i l : b o t t i @ i x . n e t c o m . c o m 
Ecclesiastical artists' studios in Chicago. 
Sarasota. Fla.. and San Diego. Calif 

C O N R A D S C H M I T T 
S T U D I O S . INC. 
2405 S o u t h 162nd St 
N e w Be r l i n , W l 53151 
800-969-3033/414-786-3030 
Fax: 414-786-9036 

R A M B U S C H S T U D I O S 
M a r t i n V R a m b u s c h 
28 Wes t 25 th St. 
N e w York. NY 10011 
212-675-0400 
Fax: 212-620-4687 
Considered sensitive, etfucal work for 
the decorative interior Glass, paint­
ing, lighting, etc 

C O L U M B A R I A 

COLUMBARIUM PLANNERS. I N C 
17 Parker L a n e 
PO Box 5255 
P i n e h u r s t , NC 28374 
910-295-8328 
Fax: 910-295-3420 
Flexible component columbarnm sys­
tem for the church architect 

E I C K H O F C O L U M B A R I A LLP 
205 W Fletcher St /PO Box 537 
C r o o k s t o n , M N 56716 
800-253-0457 
Fax: 218-281-6244 
Fabricators and installers of colum­
baria Stone is our preferred choice of 
finish materials 

I & R L A M B S T U D I O S . INC. 
D o n a l d Sam ick 
510 N o r t h S ta te R o a d 
Br ia rc l i f f Mano r , NY 10510 
914-941-3333 
\.amb Studios provides "excellence 
through experience " with over 140 
years of continuous operation 

D O N O R R E C O G N I T I O N 

PRESENTATIONS SYNAGOGUE 
ART & F U R N I S H I N G S 
M ichae l Berkowicz 
B o n n i e Sro lov i tz , Designers 
200 Lex ing ton Ave., Su i te 423 
New York, NY 10016 
212-481-8181 
Fax 212-779-9015 
Synagogue ari and furnishings. 
Bimah furniture V\olocaust memori­

als Memorial walls Meaningful and 
ariistic donor recognition walls. 

G O L D £̂  M E T A L WORK 

BOTTI S T U D I O O F 
ARCHITECTURAL ARTS, INC. 
E t t o re Ch r i s t ophe r B o t t i 
919 Grove St. 
Evans ton , IL 60201 
800-524-7211 / 847-869-5933 
Fax: 847-869-5996 
E-mai l : b o t t i @ i x . n e t c o m . c o m 
Ecclesiastical ariists studios /»i Chicago, 
Sarasota, Fla , and San D'lego, Calif. 

C O N R A D S C H M I T T 
STUDIOS, INC. 
2405 S o u t h 162nd S t ree t 
New Ber l i n , Wl 53151 
800-969-3033/414-786-3030 
Fax: 414-786-9036 

ICONS 

BOTTI S T U D I O O F 
A R C H I T E C T U R A L ARTS, INC 
E t t o re C h r i s t o p h e r B o t t i 
919 Grove St 
Evans ton . IL 60201 
800-524-721 1 / 847-869-5933 
Fax: 847-869-5996 
E-ma i l : b o t t i @ i x . n e t c o m . c o m 
Ecclesiastical ariists" studios In Chicago, 
Sarasota, Fla., and San Diego, Calif. 

T H E I K O N S T U D I O 
Basi l Lefchick, I c o n o g r a p h e r 
3701 Fessenden St., N W 
W a s h i n g t o n . DC 20016 
202-363-5315 
Traditional icons painted on wood 
panels, at home i« contemporary 
church setthigs 

INTERIOR D E S I G N 

BOTTI S T U D I O O F 
A R C H I T E C T U R A L ARTS. INC. 
E t t o re C h r i s t o p h e r B o t t i 
919 Grove St 
Evans ton . IL 60201 
800-524-721 1 / 847-869-5933 
Fax: 847-869-5996 
E-mai l : b o t t i @ i x . n e t c o m c o m 
Ecclt-sirtsliiul arfisJs' studios in Chicago. 
Sarasota, Fla . and San Diego. Calif. 

C O N R A D S C H M I T T 
STUDIOS. INC. 
2405 S o u t h 162nd St reet 
New Ber l i n , Wl 53151 
800-969-3033/414-786-3030 
Fax: 414-786-9036 

G U L S R U D . M A R K ERIC 
3 3 0 9 T a h o m a Place Wes t 
Tacoma, WA 98466 
253-566-1720 
Fax: 253-565-5981 

j U D S O N A / O O R H E E S . INC. 
C i n d y Evans Voorhees . ASID 
200 S o u t h Ave. 66 
L o s Ange les , CA 90042 
800-445-8376 
Fax: 213-255-8529 
E-mai l : |VDESIGN@earth l ink .net 
Licensed and ceriified professional 
inferior design serx'ices for the archi­
tect or client. 

R A M B U S C H . V I G G O BECH 
R a m b u s c h S tud ios 
28 West 25 th St 
New York. NY 10011 
212-675-0400 
Fax 212-620-4687 
Professional member. Ameiicaii 
Society Ulterior Designers Design 
construction, interior restorations, new 
church interiors 

INTERIOR SANCTUARY 
PLASTER M A I N T E N A N C E 

BOTTI S T U D I O O F 
A R C H I T E C T U R A L ARTS. INC 
E t t o re Ch r i s t ophe r B o t t i 
919 Grove St 
E v a n s t o n . IL 60201 
800-524-721 1 / 847-869-5933 
Fax: 847-869-5996 
E-ma i l : b o t t i @ i x . n e t c o m . c o m 
Ecclesiastical ariists' studios in Chicago. 
Sarasota. Fla . and San Diego, Calif 

S C H A N B A C H E R . PAUL R. 
PO Box 5092 
Sp r i ng f i e l d , IL 62705 
217-528-8444 
Fax: 217-528-8452 

L I G H T I N G 

R A M B U S C H L I G H T I N G 
V iggo Bech R a m b u s c h 
28 West 25 th St. 
N e w York, NY 10011 
212-675-0400 
Fax: 212-620-4687 
Fellow, \lluminating Engineering 
Society, lighting design-buHd for 
church lighting systems. 

L ITURGICAL D E S I G N 
C O N S U L T A N T S 

BOTTI S T U D I O O F 
A R C H I T E C T U R A L ARTS, INC 
E t to re C h r i s t o p h e r Bo t t i 
919 Grove St 
Evans ton , IL 60201 
800-524-7211 / 847-869-5933 
Fax: 847-869-5996 
E-mai l : b o t t i @ i x . n e t c o m . c o m 
Ecclesiastical ariists studios in Chicago. 
Sarasota. Fla.. and San Diego. Calif 
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C O N R A D S C H M I T T 
S T U D I O S , INC. 
2405 S o u t h 162nd St. 
N e w Ber l in , W l 53151 
800-969-3033/414-786-3030 
Fax: 414-786-9036 

DAVIS, GREGORY M. , A l A 
D a v i s « D u r a n d - H o l l i s « R u p e 
A rch i t ec t s 
11103 West Avenue , S u i t e 3 
San A n t o n i o . TX 78213 
210-377-3306 
Fax: 210-377-3365 
E-ma i l : D D H R I 7 @ a o i . c o m 
C o h s u l l a l i o ) i in l U u r g k a l design, 
process p l a n n i n g , e d u c a t i o n a l w o r k ­
shops, d a t a g a l h e r i n g . a r t work a n d 
f u r n i s h i n g s 

E A S O N . TERRY BYRD 
Terry Byrd Eason Des ign 
105 Lau re l H i l l C i r d e 
Chape l H i l l , NC 27514-421 I 
919-933-1 161 
Fax: 919-933-1151 
E-ma i l : T B E D I 0 5 @ a o l . c o m 

G I R M S C H E I D . SISTER 
LYNORE. S S N D 
C o r i n t h i a n M i n i s t r i e s 
1600 E leven th Ave. , SE 
Rochester . M N 55904-5499 
507-285-4886 
Fax: 507-252-0763 

INAI S T U D I O 
1265 E. Siena H e i g h t s Dr. 
A d r i a n . M l 49221-1755 
517-266-4090 
Fax 517-266-4095 
E-ma i l : I N A I @ j u n o . c o m 
Design of contemporary sacred space, 
integrated worship e n v i r o n m e n t s 
s t r i k i n g m f o r m a n d focus. 

l U D S O N / V O O R H E E S , INC. 
Wa l te r W l udson 
200 S o u t h Ave. 66 
Los Ange les , CA 90042 
800-445-8376 
Fax 213-255-8529 
E-mai l |VDESIGN@ear th l i nk .nc t 
O v e r 30 years' experience in l i t u r g i c a l 
design. I r a d i t i o n a l . historical a n d 
c o n t e m p o r a r y a p p r o p r i a t e l i t u r g i c a l 
design for worship. 

L O C S I N . M A R I O 
LOCSIN YORK D E S I G N INC 
235 L i n c o l n Road 
Su i te 326 
M i a m i Beach , FL 33139 
305-531-9003 
Fax: 305-531-0105 
E-mai l : LYD INC@ao l . com 
A p p r o p r i a t e , l i t u r g i c a l l y correct e n v i ­
ronments f o r worship. 

T O O M E Y S T E P H A N A , O P 
5130 N F r a n k l i n t o w n Road 
B a l t i m o r e , M D 21207-6509 
410-448-171 I 
Fax :410-448-3259 
Liiur^ictjl consultation, design of wor­
ship spaces, liturgical appointments, 
a r t f o r m s . collaborative process includes 
education, nac space, renovations 

V O S K O , R I C H A R D S , Ph.D. 
Box 2217 
C l i f t o n Park, NY 12065-9217 
518-371-3009 
Fax: 518-371-4113 
E-mai l : r v o s k o @ a o l . c o m 

L ITURGICAL FURNISHINGS 

BOTTI S T U D I O O F 
ARCHITECTURAL ARTS. INC. 
E t t o r e Ch r i s t ophe r Bo t t i 
919 Grove St. 
E v a n s t o n . IL 60201 
800-524-7211 / 847-869-5933 
Fax: 847-869-5996 
E-mai l : b o t t i @ i x . n e t c o m . c o m 
Ecclesiastical artists' studios m Chicago. 
Sarasota. F l a . . and S a n Diego, C a l i f . 

B O Y K I N PEARCE ASSOCIATES 
1875 E. 27 th Avenue 
Denver, CO 80205 
303-294-0703 
Chancel f u r n i s h i n g s — s e n s i t i v e l y 
des'igned and c a r e f u l l y crafted 

T H E CENTURY G U I L D , LTD. 
PO Box 13128 
Research Triangle Park, NC 27709 
919-598-1612 
Fax: 919-598-8944 
Building to order, traditional or con­
temporary altars, pulpits, chancel 
chairs, lecterns and other unique p'leces. 

C O N R A D S C H M I T T 
S T U D I O S . INC. 
2405 S o u t h 162nd Street 
N e w Ber l in , Wl 53151 
800-969-3033/414-786-3030 
Fax: 414-786-9036 

H U N T S T A I N E D GLASS 
S T U D I O S , INC. 
N i c h o l a s o r Dav id Par rendo 
I 7 5 6 W . Carson St 
P i t t s b u r g h , PA 15219-1036 
412-391-1796 
Fax: 412-391-1560 
S p e c i a l i z i n g in l i t u r g i c a l and secular 
origiyud designs, since 1890 

L O C S I N , M A R I O 
LOCSIN Y O R K D E S I G N INC. 
235 L i n c o l n Road, Su i te 326 
M i a m i Beach. FL 33139 
305-531-9003 
Fax: 305-531-0105 
E -ma i l : LYDINC@ao l . com 
O r i g i n a l designs created to express 
the uniqueness of a c o m m u n i t y 

R A M B U S C H S T U D I O S 
M a r t i n V. R a m b u s c h 
28 West 25 th St. 
N e w York, NY 10011 
212-675-0400 
Fax: 212-620-4687 
Des'ign-build. working in u w d . marble. 
metal for specific interior and budget. 

T O M TORRENS SCULPTURE 
PO Box I 8 I 9 - F F 
Gig Harbor . W A 98335 
253-857-5831 
Fax: 253-265-2404 
W e b s i t e : w w w t o m t o r r e n s . c o m 
C o n t e m p o r a r y l i t u r g i c a l a p p o i n t ­

ments, a l t a r s , p u l p i t s , b a p t i s m a l s . 
f o u n t a i n s , candle holders, chalices, 
o f f e r i n g plates, c o m m u n i o n sets, 
' f o r k i n g in steel, copper bronze and 
a l u m i n u m . 

M O S A I C S 

B O T T I S T U D I O O F 
A R C H I T E C T U R A L ARTS. INC. 
E t t o r e C h r i s t o p h e r B o t t i 
919 Grove St. 
E v a n s t o n , IL 60201 
8 0 0 - 5 2 4 - 7 2 1 1 / 8 4 7 - 8 6 9 - 5 9 3 3 
Fax: 847-869-5996 
E -ma i l : b o t t i @ i x . n e t c o m . c o m 
Ecclesiastical artists' studios In Chicago. 
S a r a s o t a , Fla , and S a n Diego. C a l i f . 

C O N R A D S C H M I T T 
S T U D I O S . INC. 
2405 S o u t h 162nd Street 
New Be r l i n . W l 53151 
800-969-3033 /414-786-3030 
Fax: 414-786-9036 

j . PIERCEY S T U D I O S , INC. 
1714 A c m e St 
O r l a n d o , FL 32805 
407-841-7594 
Fax: 407-841-6444 
E -ma i l : |PSTUDIOS@ao l . com 

KESSLER S T U D I O S , INC. 
273 East B r o a d w a y 
L o v e l a n d , O H 45140-3121 
513-683-7500 
Fax: 513-683-7512 
E -ma i l : kess le r@one.ne t 
W e b s i te : 
w w w . k e s s l e r s t u d i o s c o m 
C o n t e m p o r a r y mosaics a n d stained 
glass \ E R A A Religious A r t A w a r d 
recipient. 

R A M B U S C H S T U D I O S 
V iggo Bech R a m b u s c h 
28 West 25 th St. 
N e w York, NY 1001 I 
212-675-0400 
Fax: 212-620-4687 
Dt'si^fj a n d c r a f t i n g of mosaics. 

R E N O V A T I O N / R E S T O R A T I O N 

BOTTI S T U D I O O F 
A R C H I T E C T U R A L ARTS, INC. 
E t t o r e C h r i s t o p h e r B o t t i 
919 Grove St 
E v a n s t o n , IL 60201 
800-524-721 I / 847-869-5933 
Fax: 847-869-5996 
E-ma i l : b o t t i @ i x . n e t c o m . c o m 
Ecclesiastical artists' studios in Chicago. 
S a r a s o t a . Fla . and S a n Diego. C a l i f . 

C O N R A D S C H M I T T 
S T U D I O S , INC. 
2405 S o u t h 162nd St reet 
New Be r l i n , W l 53151 
800-969-3033 /414-786-3030 
Fax: 414-786-9036 

| & R L A M B S T U D I O S , INC. 
D o n a l d Sam ick 
510 N o r t h S ta te Road 
Br ia rc l i f f Mano r , NY 10510 
914-941-3333 
L a m b Studios provides "excellence 

through experience " w i t h over 140 
years of continuous o p e r a t i o n . 

R A M B U S C H S T U D I O S 
M a r t i n V. R a m b u s c h 
28 West 2 5 t h St . 
N e w York, NY 1001 I 
212-675-0400 
Fax: 212-620-4687 
Considered sensitive, ethical work f o r 
the decorat'ive i n t e r i o r . Glass, p a i n t ­
i n g , l i g h t ' m g . etc. 

R O H L F ' S S T A I N E D & L E A D E D 
G L A S S 
783 S o u t h 3rd Ave 
M L V e r n o n . NY 10550 
800-969-4 106 / 914 -699 -4848 
Fax 914-699-7091 
E-ma i l : R o h l f l @ a o l c o m 
C o n s e r v i n g a n d r e s t o r i n g A m e r i c a ' s 
h e r i t a g e f o r n e a r l y 8 decades. 

W I L L E T E. CROSBY 
Wi l l e t S t u d i o s 
10 E. M o r e l a n d A v e n u e 
P h i l a d e l p h i a , PA 191 18 
215-247-5721 
Fax 215-247-2951 
Since 1898 T r a d i t i o n a l , c o n t e m p o ­
r a r y design, f a b r i c a t i o n , r e s t o r a t i o n 
I n s t a l l a t i o n n a t i o n w i d e leaded, 
s t a i n e d , faceted, etched glass. 

S C U L P T U R E A N D 
D E C O R A T I V E AI^T 

BARBARA | A C O B S D E S I G N S 
53 Frairy St. 
M e d f i e l d , M A 02052 
508-359-5753 
Cal l t o s e n d fax 
e m a i l : 
b i a c o b s @ m a n d a l a - d e s i g n s . c o m 
Specialized finishes f o r walls a n d f u r ­
nishings include g l a z m g . Wenetian 
plaster p a t i y i a s , mixed m e d i a a n d 
m u r a l s . 

BARRY l O H N S T O N , S C U L P T O R 
2423 P ickwick R o a d 
B a l t i m o r e . M D 21207 
a n d 
162 L u q u e r St 
B r o o k l y n . NY 11231 
4 1 0 - 4 4 8 - 1 9 4 5 / 8 0 0 - 4 1 9 - 1 4 2 4 
Sacred gales, reliefs a n d s c u l p t u r e . 
Bronze a n d m a r b l e . Collectors i n c l u d e 
L u t h e r \ n s t i t u t e . V a t i c a n . N a t i o n a l 
C a t h e d r a l . 

B O T T I S T U D I O O F 
A R C H I T E C T U R A L A R T S . I N C . 
E t t o r e C h r i s t o p h e r B o t t i 
919 Grove St. 
E v a n s t o n , IL 60201 
800-524-721 1 / 847 -869 -5933 
Fax: 847 -869-5996 
E -ma i l : b o t t i @ i x . n e t c o m . c o m 
Ecclesiastical artists' studios in Chicago. 
S a r a s o t a . Fla . a n d S a n Diego. C a l i f 

C O N R A D S C H M I T T 
S T U D I O S , INC. 
2405 S o u t h \ 6 2 n d Street 
N e w Be r l i n , Wl 53151 
800 -969 -3033 /414 -786 -3030 
Fax: 414 -786-9036 

(continued on next page] 
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Artist/Artisan Directory 
{conlinui'd from previous page) 

D O N M E S E R V E INC. 
D o n lus t in Meserve 
P C Box 152 
R o u n d P o n d , M E 04564 
207-529-5327 / 914-478-3494 
C o i U e m p o r a r y s c u l p t u r e m wood, 
m e t a l a m i s t o m \ S c u l p t u r e r e s t o r a ­
t i o n services. 

D U A N E L. M E N D E N H A L L 
P C Box 10351 
Lancas te r . PA 17605 
717-393-0692 
Fax: 717-393-0692 
C u s t o m h a n d c a n ' i n g s f o r a r c t u l e c t u r e 
a n d f u r m t u r e . R e s t o r a t i o n , r e p r o ­
d u c t i o n a n d o n g u i a l custom designs 

G U L S R U D . M A R K ERIC 
3309 T a h o m a Place West 
T a c o m a , W A 98466 
253-566-1720 
Fax: 253-565-5981 

H U N T S T A I N E D G L A S S 
S T U D I O S , INC. 
N i c h o l a s o r Dav id Pa r rendo 
I 7 5 6 W . Carson St. 
P i t t s b u r g h , PA 15219-1036 
412-391-1796 
Fax: 412 -391-1560 
Spt'cia/iziH^ I'M l i t u r g i c a l a n d secular 
o r i g i n a l designs, since 1890 

PRESENTATIONS S Y N A G O G U E 
ART & F U R N I S H I N G S 
M ichae l Berkowicz 
B o n n i e Sro lov i tz , Designers 
200 Lex ing ton Ave , Su i te 423 
New York, NY 10016 
212-481-8181 
Fax: 212-779-9015 
S y n a g o g u e a r t a n d f u r n i s h i n g s 
B i m a h f u r n i t u r e W o k x a u s t m e m o r i ­
als. M e m o r i a l m i l s M e a n i n g f u l a n d 
artistic donor recognition walls 

R A M B U S C H S T U D I O S 
M a r t i n V R a m b u s c h 
28 Wes t 25 th St 
N e w York, NY 1001 1 
2 1 2-675-0400 
Fax 212-620-4687 
F i n e a r t work designed a n d f a b r i c a t e d 
f o r specific site a n d need 

T O M T O R R E N S S C U L P T U R E 
PO Box 1819-FF 
G i g Harbor . W A 98335 
253-857-5831 
Fax: 253-265-2404 
W e b s i t e : w w w t o m t o r r e n s . c o m 
C o n t e m p o r a r y l U u r g i c a l a p p o i n t ­
m e n t s , a l t a r s , p u l p i t s , ( m p t i s m a l s . 
f o u n t a i n s , c a n d l e h o l d e r s , chalices, 
o f f e r i n g p l a t e s , c o m m u n i o n sets, 
" f o r k i n g i n steel, copper t m n z e a n d 
a l u m i n u m . 

S T A I N E D G L A S S 

ACACIA ART G L A S S STUDIOS 
L u c i n d a Shaw 
3000 C h e s t n u t St , #336 
B a l t i m o r e , M D 2121 I 
410-467-4038 
Fax 410-366-6472 
D('sia>i a n d f a b r i c a t i o n of stained 
glass windows a n d w a l l i n s t a l l a t i o n s 

A R C H I T E C T U R A L G L A S S 
D E S I G N . INC. 
G o r d o n H u e l h e r 
101 S. C o o m b s St. 'X' 
N a p a . CA 94559 
707-255-5954 
Fax 707-255-5991 
E-mai l : L .Sheedy@inner- l i te .com 

A R C H I T E C T U R A L STA INED 
G L A S S . INC. 
leff G S m i t h 
PO Box 9092 
Da l las , TX 75209 
214- 352-5050 
Fax: 214-827-5000 
E -ma i l : | e f f _G_Smi th@acd .o rg 

BOTTI S T U D I O O F 
A R C H I T E C T U R A L ARTS. INC. 
E t t o re C h r i s t o p h e r B o t t i 
919 Grove St. 
E v a n s t o n , IL 60201 
800-524-721 1 / 847-869-5933 
Fax: 847-869-5996 
E-ma i l : b o t t i @ i x . n e t c o m . c o m 
Ecclesiastical artists studios in Chicago. 
S a r a s o t a , V i a . and S a n Diego, C a l i f . 

C H A R L E S Z. L A W R E N C E 
S T A I N E D G L A S S 
106W. A l l e n Lane 
P h i l a d e l p h i a , PA 191 19 
215- 247-3985 
Fax: 215-247-3184 

C O N R A D S C H M I T T STUDIOS. 
INC. 
2405 S o u t h 162nd Street 
New Be r l i n , Wl 53151 
800-969-3033/414-786-3030 
Fax: 414-786-9036 

D U V A L , l E A N - I A C O U E S 
River Road 
Saranac, NY 12981 
518-293-7827 
Fax: 518-293-7827 

E L L E N M A N D E L B A U M 
G L A S S ART 
39-49 4 6 t h St. 
Long Is land City, NY 11104-1407 
7 1 8 - 3 6 l - 8 1 ' i 4 
Fax: 718-361-8154 
A IA \ F R A A Religious A r t A w a r d 
1997 O r i g i n a l glass a r t helps 

create a n a t m o s p h e r e f o r worship 

G O D D A R D & GIBBS S T U D I O S , 
L O N D O N , E N G L A N D 
In fo Mau reen M a r t i n - C r o w e l l 
12 Pr isc i l la Ave. 
Sc i tua te , M A 02066 
781-545-7589 
Fax. 781-545-7233 
Arlisis a n d c r a f t s m e n i n glass. 
estaiHished 1868, c r e a U n g a n d 
r e s t o r i n g glass f o r the ecclesiastical 
a n d secular m a r k e t s 

G U L S R U D , M A R K ERIC 
3309 Tahoma Place West 
Tacoma, W A 98466 
253-566-1720 
Fax 253-565-5981 

H U N T S T A I N E D G L A S S 
STUDIOS. INC. 
N i cho las o r Dav id Pa r rendo 
1756 W . C a r s o n St. 
P i t t sbu rgh , PA 15219-1036 
412-391-1796 
Fax :412-391-1560 
S p e c i a l i z i n g in l i t u r g i c a l a n d secular 
o r i g i n a l designs; since 1890. 

HYAMS. HARRIET 
PO Box 178 
Pal isades, NY 10964 
914-359-0061 
Fax :914-359-0062 
E-ma i l : ha r r i a r t@rock land net 

J. PIERCEY S T U D I O S . INC. 
1714 A c m e St. 
O r l a n d o , FL 32805 
407-841-7594 
Fax: 407-841-6444 
E-mai l : IPSTUD10S@ao l . com 

l A M E S B. F U R M A N G L A S S 
S T U D I O 
PO Box V / 2 7 West M a i n St 
T r u m a n s b u r g . NY 14886 
607-387-4141 
E-mai l : ibfglass@ l i g h t l i n k c o m 
W e b www l ight l ink com/ jb fg lass / 
IFRAAAu^artL 1991 

T H E l U D S O N S T U D I O S 
200 S o u t h A v e n u e 6 6 
Los Ange les . CA 90042 
800-445-8376 
Fax 213-255-8529 
e - m a i l : b j u d s o n @ l l a s h . n e t 
Web s i te : 
www j u d s o n s t u d i o s . c o m 
U m o v a t i o n a n d t r a d U i o n since 1897 
T r a d i t i o n a l a n d sacred a r t g a l l e r y 

KEARNEY S T U D I O 
V ic to r ia M Kearney 
445 S 5 th Street 
Read ing , PA 19602 
610-373-4465 
Fax: 610-373-4565 

KESSLER S T U D I O S . INC. 
273 East B roadway 
L o v e l a n d , O H 45140-3121 
513-683-7500 
Fax 513-683-7512 
E-mai l kess le r@one.ne t 
Web: www k e s s l e r s t u d i o s . c o m 
C o n t e m p o r a r y mosaics a n d stained 
glass. \ F R A A R e l i g i o u s A r t A w a r d 
r e c i p i e n t . 

I & R L A M B STUDIOS. INC. 
D o n a l d Samick 
510 N o r t h S ta te Road 
Br iarc l i f f Manor , NY 10510 
914-941-3333 
L a m b Studios provides ' excellence 
t h r o u g h experience" w i t h over 140 
years of continuous o p e r a t i o n 

R A M B U S C H S T U D I O S 
M a r t i n V R a m b u s c h 
28 West 25th St 
N e w York, NY 1001 1 
212-675-0400 
Fax: 212-620-46H7 
D e s i g n f a b r i c a t i o n a n d r e s t o r a t i o n of 
s t a i n e d , leaded a n d etched glass. 

R O H L F S S T A I N E D & L E A D E D 
GLASS 
783 S o u t h 3rd Ave 
M t . V e r n o n . NY 10550 
800-969-4106 / 914-699-4848 
Fax: 914-699-7091 
E-ma i l : Rohl f lCfao l c o m 
C r e a t i n g glass f o r yesterday's a n d 
t o d a y ' s CHi'ir(i»mif>il 

S T E R N , A R T H U R 
A r t h u r Stern S t u d i o s 
1075 lackson St. 
Ben ic ia . CA 94510 
707-745-8480 
Fax: 707-745-8480 
E-ma i l : s t e rna r t@ao l . com 
W e b si te: 
h t t p : / /www a r t h u r s t e r n . c o m 
\ M i n n e r o f f o u r A1A-IFR/\A design 
a w a r d s Brochures a v a i l a b l e on 
request. 

W I L L E T E. CROSBY 
W i l l e t S t u d i o s 
10 E. M o r e l a n d A v e n u e 
Ph i l ade lph ia , PA 19118 
215-247-5721 
Fax 215-247-2951 
S i n c e 1898 T r a d i t i o n a l , c o n t e m p o ­
r a r y design, f a b r i c a t i o n , r e s t o r a t i o n 
l»isl(i/lcili()M nationw'ide leaded, 
s t a i n e d , f a c e t e d , etched glass 

W I L M A R K S T U D I O S , INC. 
Mark L i e b o w i t z 
177 S o u t h M a i n St. 
Pearl River, NY 10965 
914-735-7443 
Fax 914-735-0172 
E-mai l : W i l m a r k sgC"ao l .com 

W I L S O N , D A V I D 
David W i l s o n Design 
202 Darby Road 
S o u t h N e w B e d i n , NY 13843 
607-334-3015 
Fax: 607-334-7065 

W I N T E R I C H . D A N I E L 
Danie l W in te r i ch & Assoc ia tes 
2577 Lucy Lane 
W a l n u t Creek. CA 94595 
510-943-5755 
E-mai l : d w @ w i n t e r i c h c o m 
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S Y N A G O G U E A R T 

BOTTI S T U D I O O F 
A R C H I T E C T U R A L ARTS. INC. 
E t t o re C h r i s t o p h e r B o t t l 
919 Grove St. 
E v a n s t o n . IL 60201 
800-524-721 1 / 847-869-5933 
Fax: 847-869-5996 
E-ma i l b o t t i @ i x . n e t c o m . c o m 
Ealesiastical ariists" studios in Chicago. 
S a r a s o t a . Fla.. and S a n Diego, C a l i f . 

C O N R A D S C H M I T T 
S T U D I O S . INC. 
2405 S o u t h 162nd St reet 
New Ber l i n , Wl 53151 
800-969-3033 
Fax: 414-786-9036 

E L L E N M A N D E L B A U M 
G L A S S ART 
39-49 46 th St 
Long Is land C i t y NY 11 104-1407 
718-361-8154 
Fax: 718-361-8154 
AIA IFRAA Religious A r i A w a r d 
1997 O r i g i n a l glass a r i helps create 

an atmosphere for worship 

PRESENTATIONS S Y N A G O G U E 
A R T & FURNISHINGS 
M ichae l Berkowicz 
Bonn ie Srolovitz, Designers 
200 Lex ington Ave., Su i te 423 
New York, NY 10016 
212-481-8181 
Fax: 212-779-9015 
Synagogue a r i and furnishings 
Bimah f u r n i t u r e Holocaust m e m o r i ­
als M e m o r i a l walls. M e a n i n g f u l and 
artistic donor recognition walls 

W I L M A R K STUDIOS. INC. 
Mark L iebow i t z 
177 S o u t h Ma in St. 
Pearl River, NY 10965 
914-735-7443 
Fax: 914-735-0172 
E-ma i l : w i l m a r k s g @ a o l . c o m 
Stained glass 

S Y N A G O G U E F U R N I S H I N G S 

LAV! FURNITURE I N D U S T R Y 
O F ISRAEL 
PO Box 340 
l e n k i n t o w n , PA 19046 
800-340-LAVl 
215-572-5572 
W e b s i t e : h t t p / / w w w . l a v i . c o . i l / 
PeM's. theater seating, r a i s a b l e pews, 
chairs. 

PRESENTATIONS S Y N A G O G U E 
ART & FURNISHINGS 
Michae l Berkowicz 
Bonn ie Srolovi tz, Designers 
200 Lex ing ton Ave., Su i te 423 
New York. NY 10016 
212-481-8181 
Fax: 212-779-9015 
Synagogue a r i and furnishings Bimah 
f u r n i t u r e . Fiolaaust memorials. 
M e m o r i a l uw/k Meaningful and ariistic 
donor recognition walls. 

Architects Directory 
AFRICAN HERITAGE 
ARCHITECTURE 
Paul L. Tay lo r I r . N O M A , A IA 
11208 Black Foot Ct 
Be l tsv i l le , M D 20705 
301-595-0795 
E-ma i l : 
p l t i r@a f r i cana rch i t ec tu re . com 
P r o v i d i n g design and consulting ser­
vices, c r e a t i n g b u i l d i n g s that reflect 
the architectural t r a d i t i o n s of A f r i c a 

A R C A D E D E S I G N 
CORPORATION 
l ose F l imenez . Arch i tec t 
1681 Green Oak Ci rc le 
Lawrencev i l l e , GA 30043 
770-338-9938 
Fax: 770-338-9938 
E-ma i l : A r cadeD@ao l . com 

A R C H I T E C T U R A L D E S I G N 
I N C O R P O R A T E D 
62 Rou te 6/VPO Box 186 
O r l e a n s , M A 02653 
508-255-0606 
Fax: 508-255-0607 
E-ma i l : ad@ad-a rch t s . com 
A w a r d - w i n n i n g architects, concerned 
with l i t u r g i c a l and worship needs. 

B A I L E Y PAUL B.. AIA 
Paul B, Bai ley A rch i tec t 
110 A u d u b o n St. 
New Haven , CT 06510 
203-776-8888 
Fax: 203-772-1365 

BESTE. GREGORY R.. A IA 
Greg Beste A rch i tec ts PA 
1 S h e r i n g t o n Dr ive, Su i te C 
PO Box 24069 
H i l t o n Head Is land, SC 29925 
803-815-5210 
Fax: 803-815-5211 
E -ma i l : G B E S T E H H I @ a o l . c o m 

BEYER BL INDER BELLE 
ARCHITECTS & PLANNERS LLP 
41 East N t h St 
New York, NY 10003 
212-777-7800 
Fax: 212-475-7424 
E-mai l : bbbarch@mai l idt net 

B ISSELL ARCHITECTS 
G e o r g e B isse l l , FAIA 
446 O l d N e w p o r t Blvd 
N e w p o r t Beach, CA 92663 
714-675-9901 
Fax: 714-650-3623 
S p e c i a l i z i n g in p l a n n i n g a n d design 
f o r religious communities. 

B O O T H / H A N S E N & 
ASSOCIATES, LTD. 
555 S. Dea rbo rn St. 
C h i c a g o , IL 60605 
312-427-0300 
Fax: 312-427-2036 
E-ma i l : b o o t h h a n @ a o l . c o m 
W e b s i te : 
w w w b o o t h h a n s e n c o m 

BREWSTER W A R D , 
ARCHITECT. PA 
91 Greenv iew Dr i ve 
W a y n e s v i l l e , NC 28786 
704-452-4448 
Fax: 704-452-3543 
E -ma i l : 
b r e w s t e r @ b w a r d a i a . c o m 
W e b s i te : w w w b w a r d a i a . c o m 

C R U M L I S H & C R U M L I S H 
A R C H I T E C T S . INC 
3 2 1 5 - B S u g a r M a p l e Ct. 
S o u t h B e n d , IN 46628 
219-282-2998 
Designers of f i n e church b u i l d i n g s 

DAVIS . G R E G O R Y M. . AIA 
D a v i s « D u r a n d - H o l l i s « R u p e 
A r c h i t e c t s 
11 103 West A v e n u e , Su i te 3 
San A n t o n i o , TX 78213 
210-377-3306 
Fax: 210-377-3365 
E - m a i l : D D H R 1 7 @ a o l . c o m 
S p e c i a l i z i n g in church architecture, 
master p l a n n i n g , workshops, l i t u r g i ­
cal f u r n i t u r e / d e s i g n 

D e S A P I O , M A R T I N A.. AIA 
270 S. M a i n St. 
F l e m i n g t o n . N l 08822 
908-788-5222 
Fax: 908-788-6877 
A r c h i t e c t u r e , p l a n n i n g , i n t e r i o r 
design of worship space e n v i r o n m e n t s 
New facilities, a d d i t i o n s , renovations 
a n d restorations. 

EASON & FARLOW D E S I G N . PA 
105 Lau re l H i l l C i r c le 
Chape l H i l l , NC 27514-4211 
919-933-1161 
Fax: 919-933-1 151 
E-ma i l : E F D e s l 0 5 @ a o l . c o m 

E N G A N . R I C H A R D R, AIA 
Engan Assoc ia tes A r c h i t e c t s , 
PA. 
316 W Becker A v e / P O Box 9 5 6 
W i l l m a r M N 56201 
800-650-0860 /320-235-0860 
E -ma i l : 
e n g a n a r c h i t e c t s @ w i l l m a r c o m 
W e b s i te : w w w . e n g a n - a r c h . c o m 
Needs studies, master p l a n n i n g , 
architecture, e n g i n e e r i n g , project 
m a n a g e m e n t , i n t e r i o r design, h i s t o r i ­
cal restoration, construction a d m i n i s ­
t r a t i o n . 

{continued on next p a g e ) 

IF YOUR SPECIALTY IS CHURCH 
ARCHITECTURE... 

WE WANT TO BE YOUR 
COLUMBARIUM CONSULTANTS 

Our Patent Pending motdular core system 
is the result of five years of research 

and development and the construction 
of thousands of niches. The CPI system 
gives the architect the design flexibility 

needed to integrate the columbarium into 
new or existing facilities. As your 

representative we will assist you and your 
church in all phases of the columbarium 

project including cost and revenue 
projections. 

Call, fax or write for Architects Info Packet. 

COLUMBARIUM 
PLANNERS, INC. 

17 Parker Lane, Box 5255 
Pinehurst, NC 28374 

901-295-8328 
Fax 910-295-3420 

thf @ pinehurst.net 
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Architects Directory 
( c o n t i n u e d f r o m p r e v i o u s p a g e ) 

F I N E G O L D . M A U R I C E N., FAIA 
F i n e g o l d A l e x a n d e r & 
A s s o c i a t e s inc 
77 N W a s h i n g t o n St 
B o s t o n . M A 02114-1967 
617-227-9272 
Fax; 617-227-5582 
E -ma i l ; f aa@faa inc .com 
A w a r d - w i n n i n g a r c h i l e c l u r c a m i 
presi'rx'alion p l a n n i n g f i r m specializ­
ing in religious facilHies 

F U L I G N I « F R A G O L A / 
A R C H I T E C T S 
6320 Fly Road 
East Syracuse. NY 13057 
315-437-2636 
Fax; 315-463-8038 

G R A H A M , l A M E S M., AIA 
G r a h a m and Hyde Arch i tects . Inc. 
1010 C l o c k t o w e r Dr ive 
S p r i n g f i e l d , IL 62704 
217-787-9380 
Fax; 217-793-6465 
M a s t e r p l a n n i n g , a r c h i l e c l u r e and 
i n t e r i o r design f o r religious and 
e d u c a i i o n a l f a c i l i l i e s 

D O U G L A S H O F F M A N . 
A R C H I T E C T 
728 W. A a r o n Dr ive 
S t a t e Co l l ege , PA 16803 
814-238-3629 
Fax: 814-238-4236 
E -ma i l : d r h 153@psu e d u 
F o r m e r d e n o m i n a t i o n a l architect spe­
c i a l i z i n g m religious architecture and 
consultative services. 

L. H U G H E S ASSOCIATES, 
A R C H I T E C T S 
400 M e r i d i a n St.. S u i t e 101 
H u n t s v i l l e . A L 35801 
205-534-4220 
Fax: 205-536-1252 
S p e c i a l i z i n g in a r c h i t e c t u r e , i n t e r i o r s , 
p l a n n i n g , graphics, inspections, f a c i l ­
i t y m a n a g e m e n t . 

I M M E R M A N , ROBERT M. 
H o r o w i t z / l m m e r m a n 
38 W 70th St, 
N e w York, NY 10023 
212-724-8444 
Fax 212-580-4679 

K A L B . R I C H A R D CARL. AIA 
C o n e • Ka lb • W o n d e r l i c k . PC. 
730 West R a n d o l p h St reet 
Ch i cago , IL 60661 
312-559-0040 
Fax; 312-559-8971 
Designs f o r f a i t h — V J h e r e there is no 
vision the people p a r i s h . " 

E. PAUL KELLY A IA 
A R C H I T E C T U R E / P L A N N I N G 
1345 E i g h t h St 
EBerkeley, CA 94710 
510-528-1044 
Fax: 510-528-7047 
P r o g r a m m i n g , master p l a n n i n g . 

design, a n a l y s i s , t n i d g e t i n g . new. 
a d d i t i o n s , renovations, i n t e r i o r s , 
experienced. 

LPA. INC 
17848 Sky Park C i rc le 
I r v ine . CA 92614 
714-261-1001 
Fax; 714-260-1 190 
E-ma i l ; L P A @ l p a i r v i n e . c o m 
A r c h i t e c t u r e , p l a n n i n g , i n t e r i o r 
design, landscape a r c h i t e c t u r e and 
g r a p h i c s / s i g n a g e . 

M E N D E R S , C L A U D E 
C l a u d e E m a n u e l M e n d e r s 
A r c h i t e c t s Inc. 
59 C o m m e r c i a l W h a r f 
B o s t o n , M A 021 10 
617-227-1477 
Fax 617-227-2654 
Design s^n-ict's for religious institu­
tions, master p l a n n i n g , new construc­
t i o n , r e n o v a t i o n , restoration and 
p r e s e r v a t i o n . 

M O R R I S O N , E L D O N 
Morr ison/Wal i jan / i Archi tects. Inc. 
4770 W h i t e Bear Parkway 
W h i t e Bear Lake. M N 55110 
612-426-3287 
Fax: 612 -426-5440 

N E A L , JAMES A., FAIA 
Nea l -P r i nce & Par tne rs 
A r c h i t e c t s , Inc. 
I l o w e s t N o r t h St 
G r e e n v i l l e , SC 29601 
864-235-0405 
Fax: 864-233-4027 
E-ma i l 
n p p a r c h @ n e a l - p r i n c e , c o m 
C h u r c h a r c h i t e c t u r e , master p l a n n i n g 
a n d i n t e r i o r s . 

N O E L K E R A N D H U L L ASSOC.. 
INC. 
M ichae l G. H u l l . AIA, President 
i O W e s r K i n g St. 
C h a m b e r s b u r g . PA 17201 
717-263-8464 
l ax 717-263-6031 
E-mai l mhu l l (« noe lkerhu l l c o m 
Master p l a n n i n g , architecture and inte­
rior design for religious, educational and 
continuing care retirement facilities 

O L S E N - C O F F E Y ARCHITECTS, 
PC. 
S t e p h e n |. O l s e n . A I A 
324 E T h i r d St 
Tu lsa , O K 74120-2418 
918-585-1 157 
Fax: 918 -585-1159 
E -ma i l : o ca r ch@tu l sa 
o k l a h o m a . n e t 

R IGGI , V I N C E N T S . 
512 N Blakely St 
Dun m o r e , PA 18510 
717-961-0357 
Fax; 717-969-0195 
IFRAA a w a r d - w i n n i n g f i r m with 65 
years experience in design and f a c i l i t y 
maintenance and p l a n n i n g consulting 

R I N C O N , lACK. AIA 
lack R incon . A rch i t ec t . PA 
PO Box 2106 
Greenv i l l e . SC 29602-2106 
864-370-1101 
Fax: 864-271-2114 
E-mai l j r inconC^scsn ne t 

SAURIOL B O H D E W A G N E R 
ARCHITECTS & ASSOC. , INC . 
43570 Gar f i e ld Road 
C l i n t o n T o w n s h i p . M l 48038 
810-263-471 1 
Fax; 810-263-4797 
E-mai l sbwarch i t ec t s@juno c o m 

S H E R I D A N , FREDRICK E., AIA 
She r i dan , B e h m , Eus t i ce & 
Assoc . Arch i tec ts 
3440 Fairfax Dr ive 
A r l i n g t o n . VA 22201 
703-525-0270 
Fax: 525-6923 

T H E TROYER G R O U P INC. 
250 E E l i zabe th SL . S u i t e 117 
H a r r i s o n b u r g . VA 22802 
540-433-8016 
Fax; 540-434-3095 
E-ma i l : TTGVA@shente l .ne t 
a n d 
550 S. U n i o n St 
M i shawaka , IN 46544 
219-259-9976 
Fax: 219-259-9982 
E-ma i l : TROYER@cr is .com 
P l a n n i n g and design services for 
church communities and religious 
i n s t i t u t i o n s . 

Arch i tec ts /Ar t is t /Ar t isan D i rec to ry l is t ings: 

• $30 per listing for subscribers to FailA & Form-. 
$60 per listing—non-subscribers to Faith & Form 

BASIC LISTING: Name, address, phone and fax. 
OPTION: You may add. at $1.00 per word, up to a total of 15 
more words per listing to describe your areas of expertise. 

• Deadline for issue No. 2/1998; May 31, 1998 

• Make check out to: FAITH & FORM for the total amount 
of each media listing, and send to: Faith & Form. 
d o B. Milliard, PO Box 51307. Durham. NC 27717-1307. 
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W A R D / H A L L ASSOCIATES, AIA 
12011 L e e lackson M e m . Hwy. 
S u i t e 300 
Fairfax, VA 22033 
703-385-5800 
Fax: 703-385-5863 
Creative and practical design solutions 
dex'eloped for each religious client 

ZISKA ARCHITECTS A N D 
ASSOCIATES 
5325 N a i m a n Pkwy. Su i te A 
Cleve land, O H 44139 
440-349-2517 
Fax: 440-349-5108 
E-mai l 
Z iska-Archi tects@prodegy c o m 
W f will facilitate the design process 
peacefully with you rather than for you 

SOLID OAK 
C H O I R C H A I R 

w i t h : 

FIBRE RUSH SEAT or 
UPHOLSTERED SEAT 

Peu)s»Cha i r s«Peu ) / ? e / i n i s / i i n g * C u s h / o n s 

R . G e i s s l e o I n c . 

Since 1877 
P.O. B o x 4 3 2 , O l d G r e e n w i c h , C T 0 6 8 7 0 

P h o n e : ( 203 ) 6 3 7 - 5 1 1 5 

T o o t i g h t . According to code, 
a 15' peiv will fit ten people. 

T o o l o o s e . 
On Sunday morning, 

a 15' peu> seems 
to fit set'en people. 

J u s t r i g h t . 

You've been asking 
for a pcvv that has 
individual seats. You're 
frustrated with not getting 
the seating capacity that 
you want, and don't like 
having to ask people to 
scootch together more. 

DEFINITY 
SEATING 

S e a t i n g F o r T h e W a y People S i r 

1 3 t C . 1 ^ 
S h a r i n g y o u r v i s i o n . 

«)3() W. Barrc Road. Archbold. Ohio 43502-0230 
Plu.nc loll-frce: 1-800-537-1530 FAX: l-(4l9)-446-36y7 

liiip:/Avww.saiKlcrmaniifacturing.com 
I'-mail: sales saiulerniainifaciuring.com 

Because ofDEFINlTY'S 
innovative individual seat design, 

a 15' pew tvillfit nine people. 

We heard you. 
DEFINITY seating gives 
you the sense of community 
a pew pmvides with the 
freedom of individual 
seating. A seat that gives 
everyone their own "space." 
A seat that can be ticketed 
for events. A seat that 
looks like a pew and 
acts like a chair. 
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LAVI FURNITURE INDUSTRY • US Address: PO Box 340, Jenkintown, PA 19046 • 800-340-LAVI • Fax 215-572-5572 

mmmMmm 
P R O J E a ARCHITECT: Levin/Brown & Associates 
CONGREGATIONAL SEATING: Lavi Furniture Industry 
SANCTUARY INTERIOR FURNISHINGS: Presentations 

LAVI F U R N I T U R E I N D U S T R Y 
Seating for Worship 
Seating that works with your aesthetics, 
worship function, and the congregation's 
body and soul. Made in Israel. 

LAV FURN TURE INDUSTRY 

Levi Furniture Industry, known for Israeli-mode fine quality synagogue 
seating, introduces a new look. The modular design allows for flexibility, 

the clean lines and elegant detailing enhance any space. 
Designed by Michael Berkowicz and Bonnie Srolovitz 

NEW YORK 
SHOWROOM 
New York Design Center 
200 Lexington Ave. 
Suite 423 

S a n c t u a r y I n t e r i o r s • l i t u r g i c a l F u r n i s h i n g s • D o n o r R e c o g n i t i o n • P e w s 

Donor Wall 
S Y N A G O G U E I N T E R I O R 

D E S I G N C O N S U L T A N T S 

Bin iah I i i r n i t u r e • l o rah Arks 
Me i io rahs • Eternal l ights 
Reading lablcs • Lecterns 

Torah Holders • Sculpture 
Cus tom Furnishinj^s 

t rees o f L i fe • D o n o r Walls 
Holocaust Menu)r ia ls 

Menu) r ia l Wal ls 

PROJECT ARCHITICT: Horowitz/lmmerman Assoc 
CONGREGATIONAL SEATING: Levi Furniture Industry 
SANCTUARY DESIGN & FURNISHINGS: Presentations 

P R O J E a ARCHITEO: Barry Bannett & Associates 
CONGREGATIONAL SEATING: Levi Furniture Industry 
SANCTUARY DESIGN & FURNISHINGS: Presentations 

P R E S E N T A T I O N S S Y N A G O G U E 
A R T S & F U R N I S H I N G S 
Designing for worship requires more 
than blind faith - plan with the help of 
professionals in liturgical design. 

Michael Berkowicz and Bonnie Srolovitz, Designers 

PRESENTATIONS SYNAGOGUE ARTS & FURNISHINGS 
at the New York Design Center • 200 Lexington Ave. - Suite 423, New York, NY 10016 » 212-481-8181 * Fax 212-779-9015 


