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architecture was disproved by the government itself: on
the minister’s request, Brazilian ambassadors were asked
to collect information on new governmental buildings in
Europe, and the same Capanema turned down the first
project for the MES, designed by Archimedes Meméria
and Rafael Galvdo in an art deco style.

THE CITY AS A SPATIAL, SOCIAL
AND LIFE STRUCTURE

let us now consider Rio’s landscape. The twentieth
century is often regarded as the first century that
recognized the presence of the carioca landscape in

associated with the city, thus reinforcing its aesthetic
dimension. This dimension was constantly renewed
throughout the twentieth century, and written works such
as Blaise Cendrars's—against his will—tended to freeze
it within the framework of tourism.?

THERE WAS therefore a well rooted and complex
tradition of landscape when Le Corbusier arrived in
Brazil. But all the same, his project for Rio de Janeiro, the
inhabited highway that seemed to embrace the carioca
landscape in a single stroke of the pen, must have been
(more than the sketches for Sao Paulo or Montevideo) a
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Le Corbusier, VWoman's profile, 1936

urban, social, cultural, technical, medical, etc., terms.
But, dlthough the idea was propagated during that
century, at a time when France, with figures such as
Blaise Cendrars, rediscovered the “cidade maravilhosa,”
an early awareness of landscape was already
identifiable in the carioca authorities of the nineteenth
century. Needless to go back further in time to establish
Rio’s geographical site as being impressive. And the term

lII

“geographical” seems appropriate fo me, because it has
long been known to include all the components of
discovery, conquest, domination, misrepresentation,
admiration and contemplation with the help of God as
“painter and architect supreme,” as the Bahia College’s
“reitor,” Jesuit father Cardim, wrote concerning Rio in
1584." Geographical in the first place, then hygienist

and topographic, the perception of landscape was
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shock for the young architects, for it heralded the
naturalization of architecture and the framing, if not the
domination, of landscape. But the appeal’s causes, which
probably prompted the sketches for the viaduct-building,
are surely more complex. The sketches for Rio and the
Algiers project that Le Corbusier showed in Rio in 1936,
although rigorous in their principles, were not formally
rigid, and must have been, for Brazilian architects,
evocative of the supple lines of baroque architecture, and
of the reasoned sensuality that Niemeyer's first works
produced. | believe that here a fortunate meeting
occurred between, on the one hand, a system rather than
a shape, established by the CIAM during the fourth
congress in Athens in 1933—a system freely interpreted
by Le Corbusier in Rio (in fact, he rather departed from
it)—, and, on the other hand, the spontaneous
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predisposition of young Brazilian architects to observe
the modern world in order to ‘remold’ Brazil as a whole.
And they took a look towards modern Europe and
America without denying either their own freedom or
what they considered to be their ‘Brazilian identity.” Thus,
what Le Corbusier provided was an apprenticeship in the
architectural discipline, the apprenticeship of “a
vocabulary and syntax of architecture,” as Lucio Costa
described the role of the French-Swiss architect. The
debates concerning the MES building and also the Rio
University Campus were the opportunity for young
architects to follow this apprenticeship. But none of this
was yet enough fo create an entire movement, to train a
whole generation, and above all to give substance to an
architecture that, all things considered, already
possessed a marked personality as early as 1943, when
the first exhibition of modern Brazilian architecture was
held in New York at the MoMA. What is more, one
should not forget that Lucio Costa, while he discovered
modern architecture, remained nonetheless until 1929 a
member of the ‘neocolonial movement,’” and it that sense,
could be seen as a forerunner of “critical regionalism’ as
construed by Kenneth Frampton.

THE CIAM'S CITY presented by Le Corbusier in Rio in
1936 included a series of already well-honed ideas, such
as the machinist theory, political and space planning
themes, the role of technicians and of public authorities,
modern architectural schemes, the healthy versus the
ailing city, the leisure city, etc. But in an explicit reference
to Rio, le Corbusier added the themes of nature and
landscape. Llandscape understood not in terms of a

beauty requiring protection—as his sketch for Rio rather
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Le Corbusier, conference sketch, August 1936

brutally belies—but as a generating factor of projects.
This is what Le Corbusier brought back from Brazil and,
possibly, a reason for his profound empathy with the
young architects.

AGACHE’S DEEP IMPACT on Brazil is undeniable. The
group that worked with him comprised specialized
engineers or architects,® and the presence of Affonso
Eduardo Reidy, Atilio Correia-lima {author of the Goiania
plan in 1933-34, of the Niteroi plan) among the ‘young
architects,” bears witness to the team’s openness and
vitality.* Agache thus unmistakably marked this young
generation, nevertheless one usually focuses on
‘modernist’ le Corbusier. Let us take for example their
respective projects for Rio: differences between the two
approaches are obvious. Agache suggested a series of
garden cities fo extend the capital, while le Corbusier
proposed to build a viaduct, an inhabited autoroute, a
"vertical garden city” as he would put it. Agache’s plan
allowed for the existing urban fabric’s remolding through
Haussmann-like road broadenings and openings while Le
Corbusier’s project was suspended over the city and was
meant to “seal a pact with nature.” Here in fact, the
major difference, since in spite of everything the
landscape’s presence was overpowering in both
approaches, lied in the city’s shape—the autoroute-
ribbon perched on the viaduct-building’s roof—but above
all in the new life-style advocated by Le Corbusier.

LE CORBUSIER’S PROJECT was a mixed-subsidy venture,
which would have been implemented by the federal state,
the municipality and private sponsors. Other differences
were probably striking at the time. For instance, when
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Le Corbusier, palmirees in Rio, 1936

Agache claimed that “in Rio, half of the small streets are
useless,” le Corbusier replied that “a road is not a
distance unit, but a plastic event within nature’s bosom.”*
And that specific idea was born in Rio. Evidently
however, the city’s history was an not unconditional
criterion for either of the two; nevertheless the ground's
form led Agache to ‘mitigate’ it, an inevitable
consequence of his referring to Unwin, while for Le
Corbusier the viaduct-building, an all-encompassing
urban structure, was destined to confront and wrestle with
the landscape.

BUT THE QUESTION of the Capitol’s sitting is probably
the most enlightening issue for us here. In both Agache’s
and Lle Corbusier’s project the administration,
government and business center’s location coincided with
the former Morro do Castello’s site. Except that where

pocomomo Interddgache plotted the Capitol, Le Corbusier suggested an
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airport. Le Corbusier opposed the “fumier
agachique” (Agachique manure) as he
deemed it in one of his letters: “Airport or
Capitol. That is the question... A Capitol is
all very well, but it is an old thing. An airport
is a novelty and it is this frame of mind that
differs. Some look backwards, the others
forward.”® In fact the airport became
another type of representation of a modern
state’s metropolis—what S&o Paulo would
become—a territorial center due to the
mobility of men and money. While Agache
strived fo turn the city into the nation-state’s
capital through the Capitol’'s monumentality,
Lle Corbusier turned Rio de Janeiro into a
metropolis thanks to infrastructures such as
the airport and motorized transports
(airplanes, cars, autoroutes), which he
located in the city center.” It must be that
which is striking ond attractive with Le
Corbusier. Both elements were already
present in his Ville Contemporaine plan:
rationalized  building  technique and
motorized transportation.

AS IS APPARENT in Le Corbusier's Plan
Voisin, history is swallowed and erased by

the monument; likewise, in Rio the project
swallows and erases landscape. In Rio de
Janeiro the reference to history became a
reference to topography and landscape.
Some sort of historical topography coupled
with a poetry of landscape might have been
the third lesson drawn by the new generation
of Brazilian architects. For them, the merging
of heritage and landscape was not a fixed
notion, but already a question of context.

IT WOULD NONETHELESS be unfair to Agache
to consider that he was never perceptive of landscape:
“In plastic terms the city of Rio’s plan has been compared
to the imprint that a hand with its five fingers splayed
would make in clay,” as he would write, and to which
le Corbusier would echo: “The city’s streets wander
inland, in the flatland estuaries between the mountains
tumbling down from the highlands; the high plateaus
would be the back of a hand flattened wide open on the
sea shore. The mountains that drop down are the hand’s
fingers; they touch the sea. Between the mountain’s
fingers are estuaries of land, and the city is inside them.”®
The difference is not the metaphor of the hand,
but obviously when reading the plans, its plastic
translation. For Agache, it is the city, the “hollow,” that
is the most important feature. For Le Corbusier, it is
the mountain—that crops up—that guides the eye. This
observation has an additional implication: in an
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orthogonal projection their urban layouts were oddly
similar. But the first plan’s hollow assumed the built shape
of the second; the similarity, nearly homothetic, fades out
as soon as one observes the landscape and imagines the
realized projects. There was also a major difference
concerning the value given to the existing city. For
Agache it was an important issue. But not for Le
Corbusier. However, at the time the point seemed too fine
to be a significant distinction.

RETURNING TO
THE MEDITERRANEAN SEA

The drawings made by Le Corbusier can be sorted into
three categories.

(1) The drawings that feature the schemes for o viaduct-
building with different versions, two for 1929 and two
others for 1936, with variations.

(2) The landscape drawings or general views that feature
explicit explanations for these schemes. These are mostly
sketches done in 1936. They also bear indications
memorizing the location, landmarks or anchoring points
for the projects.

(3] Finally, the descriptive drawings that feature indications
that do not refer to any specific project but locate points
of view and retrace le Corbusier's itinerary in the
landscape of Rio.’

FROM THIS COLLECTION of drawings and others, it
appears that at some point le Corbusier mistakenly
believed that his project would be realized, but also that
he applied a precise and minute approach to context for
a structurally, functionally and formally ‘radical’
conception. Thus what Brazil in general and Rio de
Janeiro in particular gave to Le Corbusier was the process
of reading landscape in order to give shape to a project.
And his Algiers project provided evidence of this gift."

LE CORBUSIER's adventures in Latin America and Algiers
found another interpretation as “the most accomplished
hypothesis for modern urbanism” as formulated by
Manfredo Tafuri,"” who calls attention to one of Le
Corbusier's foreshadowing assertions on the landscape
of Rio de Janeiro. But it is not the “negative utopia” that
the same author describes elsewhere. This Corbusian
‘non-work'—whose premises were nevertheless achieved,
and therein lies the paradox—should be understood as a
pragmatic expression in the etymological meaning of the
term, that is, as the expression of the ‘things’ and energy
present in Rio during the 1930s decade.

BUT ULTIMATELY the question is not really the project’s
realization, but the discovery of a new project strategy.
Beyond the topographic or formal similarities with
Algiers, it is therefore possible to consider that he
‘imports’ this strategy in Europe and the Mediterranean.

pcisvBrazils.countergift that | have already evoked, a

countergift composed of the young Brazilian architects’
ingenuity, maybe even eagerness, and of the landscape’s
lesson.

Le Corbusier’s Rio of 1929 and 1936 seemed to be a first
draft, but also a sacrilege, of landscape despite the fact
that it derived from the landscape itself. But it was not a
fleeting gesture. It may have been extreme, but it was an
inaugural gesture, and it was fitting for a manifesto for
architecture and landscape.
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Translated by Isabelle Kite

NOTES

1 “A cidade esta sitvada em um monte de boa vista para o mar,

e dentro da bara fem uma bai'a que bem parece que a pintou

o supremo pinfor e arquiteto do mundo do Deus Nosso Senhor,”
Ferndo Cardim, Tratados da ferra e gente do Brasil (1584), in Darcy
Ribeiro, O povo brasileiro. A formagdo e o sentido do Brasil {Sdo
Paulo: Companhia das Letras, 1995), 189.

2 Blaise Cendrars, Le Brésil (Monaco: les Documents d'Art, 1952).

3 For instance, engineer-architect Amaldo Gladosch (industrial space
planning), A. Duffieux {sanitary engineering), W. Palanchon

and Efienne de Groer (urbanism).

4 Architects D. Albuquerque, Affonso Eduardo Reidy, Santos-Maya,
Atilio Correia-Lima, M. Barroso, H. Pelacion.

5 Donat Alfred Agache: “a Rio a moitié des petites rues sont inutiles,”
and Le Corbusier: “une route n'est pas une entité kilométrique, elle est
un événement plastique au sein de la nature.”

6 "Aéroport ou capitole. Tout est la... Un capitole c’est trés bien mais
c'est vieux. Un aéroport c’est nouveau et ¢'est cefte qualité de l'esprit
qui diverge. Les uns regardent derriére, les autres devant.”

7 Yannis Tsiomis, “De I'utopie et de la rédlité dv paysage,” in

Le Corbusier 1929, 1936, Yannis Tsiomis, ed. [Rio de Janeiro: CAU,
1999),17.

8 Agache: “On a comparé plastiquement le plan de la ville de Rio
de Janeiro a l'impression que laisserait dans la terre glaise une main
dont les cing doigts seraient écartés;” Le Corbusier: “Les rves de

la ville s’en vont vers Vintérieur, dans les estuaires de terre plate entre
les montagnes fombant des plateaux ; les hauts plateaux seraient
comme le dos d'une main s'écrasant grande ouverte, au bord de

la mer. Les montagnes qui descendent sont les doigts de la main;

ils touchent la mer. Entre les doigts des montagnes il y a les estuaires
de terres et la ville est dedans.”

9 Sandrine Linder, Yannis Tsiomis, “Projeler Rio de Janeiro,” in
Tsiomis, Le Corbusier, 69-99.

10 Jean-Louis Cohen, “Le Corbusier, Perret et les figures d'un Alger
moderne,” Paysage urbain et architectures, 18002000, Jean-Louis
Cohen, Nabila Oulebsir, Youssef Kanoun, eds. (Paris: Les Editions

de F'imprimeur, 2003), 172-176.

11 Manfredo Tafuri, Projet et Utopie (Paris: Dunod, 1982).
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Le Corbusier’s
contradictory
projects for the MES

IN RIO DE JANEIRO (19306)

- ROBERTO SEGRE

The biographical readings about great architects belong to the ‘micro-history’ methodology, and
with them, some unknown details and aspects are uncovered, which reveal and justify personal
attitudes and architectural results. Recent studies on Le Corbusier by specialized research have
been published by the Fondation Le Corbusier in Paris, and by the Anuario Massilia from

Barcelona, as well as the books by Charles Jencks and Max Vogt, among others.
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LE CORBUSIER, QUAND IL ARRIVE A RIO EN 1936,
EST BIEN DIFFERENT DE HOMME QUI AVAIT ETE
INVITE, EN 1929, A DONNER DES CONFERENCES
EN ARGENTINE, EN URUGUAY ET AU BRESIL.
LORS DE CE PREMIER VOYAGE, LA DECOUVERTE
D‘UN CONTINENT ET LA RENCONTRE DE SES
ELITES SOCIALE ET INTELLECTUELLE L'AVAIENT ETONNE
ET SEDUIT. SEPT ANS PLUS TARD, ALORS QU’IL EST
MOINS SOLLICITE PAR LA COMMANDE
- SA REFLEXION EST TOURNEE POUR L'ESSENTIEL
VERS L'EXPOSITION INTERNATIONALE DE 1937
A PARIS ET LA CONCRETISATION DU PLAN OBUS EN
ALGERIE -, SES INQUIETUDES SONT LIEES A L'ECHELLE
URBAINE PLUS QU’A L'ECHELLE ARCHITECTURALE.
C’EST LA RAISON POUR LAQUELLE IL S’INTERESSE
DAVANTAGE AU PROJET DE LA CITE UNIVERSITAIRE
DE RIO QU’A CELUI DU MINISTERE DE L'EDUCATION
ET DE LA SANTE, DONT LES DEUX PROJETS SONT
INSUFFISAMMENT ELABORES. IL FAUT ENFIN
SOULIGNER LE RAPPORT AMICAL ENTRE
LE CORBUSIER ET OSCAR NIEMEYER QUI, PENDANT
UN MOIS, S’EVEILLE COMME ARCHITECTE SOUS
LA TUTELLE DU MAITRE.

TWO TRIPS, TWO ATTITUDES

in the 1980s, Le Corbusier’s experiences in Latin America
were documented in general essays on his visits to
Brazil, Argentina, Uruguay and Colombia. However,
circumstances such as his participation in the project of
the Ministry of Education and Health {MES) in Ric de
Janeiro have not yet been clarified. Even the last writings
by Kenneth Frampton and Alexander Tzonis suggest free
personal associations—for instance, with the Palace of
the Soviets in Moscow instead of the Centrosoyus—, or
combine experiences from his 1929 and 1936 trips,
which had relatively different goals and took place in
very different circumstances. This short essay will fry to
shed light on some of these unknown conditions.

WHEN Jean-Pierre Giordani claimed that Le Corbusier
spent one of his happiest times in Latin America, he was
referring to the 1929 trip and his enthusiasm for the
discovery of the New World and stimulating new

social contacts. His passion for geography and the
unprecedented scale of the continent's landscapes, the
infinite Pampa, the meanders of the Parané and Uruguay
rivers, the striking beauty of the Buenos Aires plains and
the almost sculptural hills of Rio were recorded in the
S a%gzl‘igel text Précisions, one of his most important books.
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Moreover, young South American architects who had
read a revisited ['Esprit Nouveau and Vers une
Architecture (1923) welcomed him warmly and
admiringly attended the lectures he delivered in different
cities. His visit was supported by intellectual elites from
Buenos Aires, Sao Paulo and Rio such as Victoria
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Ocampo, Elena Sansinena de Elizalde, Enrique Bullrich
(Argentina) and Paulo Prado, Graca Aranha and
Monteiro de Carvalho (Brazil). Owing to the reputation
and success of the works he had realized at the end of
1920s—Villa Savoye, Pavillon Suisse, Armée du Salut in
Paris, Centrosoyus in Moscow—, he was convinced that
he would be commissioned for many projects in countries
not yet afflicted by the Great Depression. Moreover, two
nice women added to his happiness: his future wife
Yvonne Gallis and the Black American dancer Josephine
Baker, who traveled with him back to France on the
Lutetia in 1929.

BY CONTRAST, in the 1930s, major public and private
commissions were scarce for Le Corbusier, starfing with
the rejection of his creative and innovative project for the
Palace of the Soviets competition in Moscow (1931). In
addition, Le Corbusier's participation in the creation of
the CIAMs, the drafting of the Athens Charter during the
1933 trip on the Patris Il, and the publication of Ville
Radieuse in 1933, also redirected his research towards
the issues concerning ferritorial, landscape and urban
dimensions. Particularly important were the dynamics of
the variations in the Algiers master plan, Plan Obus,
which adapted the continuous coastline strip he had
envisaged for Rio. Bitter experiences were the failures of
the projects he presented for the 1937 Universal
Exhibition in Paris. Since the Tlot Insalubre, the Musée
d’Art Contemporain and the Centre de Culture
Contemporaine were not accepted, his participation
boiled down to the modest Temps Nouveaux pavilion. His
various trips had little success: the settler’s housing estate
plan for the Bat'a plant in Zlin {Czechoslovakia) never
progressed beyond the project stage; Mussolini never
commissioned a project in the new cities of the Paludi

Pontine; the critical comments he made during his 1935
DOCOMOMO International:

3D reconstruction of the first proposal
of the leamwork under Lucio Costa’s
team for the MES building, dubbed
"The Mummy” by Le Corbusier

trip to the

United States were

not well received. His 1936

trip to Brazil thus represented an
opportunity to apply his renewed ideas.

RELATIONSHIPS WITH THE CARIOCA
ARCHITECTS

At the international level, Le Corbusier had relationships
with countless professionals, students, artists, intellectuals,
entrepreneurs and politicians. Yet, Latin America, and
most particularly Brazil, undoubtedly had a deep
meaning in his life. Although he never built anything of
his own—he only led to changes in the final MES project
and the French Embassy in Brasilia was never builtl—, he
sustained an intense and long-asting dialogue with
Oscar Niemeyer ond Lucio Costa. With the former he
discussed the drawing of the UN headquarters in New
York; and with the latter, the Maison du Brésil at the Paris
Cité Universitaire. Competing for the Buenos Aires and
Bogota master plans never appealed to him as much as
the possibility of building a university campus in Rio, or
of participating in the conception of the new Brazilian
capital city, a subject discussed in Brazil as far back
as the 1920s—with its possible location in Planaltina—
of which his Parisian friend Blaise Cendrars had kept
him informed.

DURING HIS 1929 TRIP, he established contacts and
friendships with many architects and disciples. In S&o
Paulo, his main contact was Gregory Warchavchik,
whom he invited to represent Brazil ot the CIAM. In Rio,
Jayme da Silva Telles had already spread the magazine
UEsprit Nouveau among the students of the Escola
Nacional das Belas Artes at the beginning of the 1920s.
In addition, Niemeyer, Affonso Reidy, Jorge Machado
Moreira, and Carlos Ledo, according fo the former’s
testimony, had already studied Le Corbusier’s works
published in Europe. Curiously, in 1929 Lucio Costa was
not involved in modernism but in the neocolonial style
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and did not attend the lectures delivered by the Le
Corbusier. But other young architects, fascinated by his
architectural theories and solutions, published in  the
ENBA journal {1935) the detailed plans of the
Centrosoyus in Moscow, designed between 1928 and
1930. This was the main inspiration for the project by
Jorge Machado Moreira and Ermani Vasconcelos for the
MES competition, and the team under the direction of
Lucio Costa soon readapted that first solution.

A HYPOTHESIS is that Le Corbusier returned to Brazil
because of the conflicting influences of the French and
ltalian artistic cultures in Brazil. The former was radically
modern while the second advocated the persistence of
the classical tradition. In the 1920s and 1930s, Paris
was undoubtedly the international avant-garde center to
which S@o Paulo and Rio intellectuals kept traveling. And,
despite the fact that the futurist movement originated in
ltaly—Tommaso Marinetti even delivered lectures in
Brazil—, and that Mussolini’s populist government was

the first to support modernist architects, the dictator

campus, Capanema asked Lucio Costa and the young
local avantgarde to lay out the Ministry headquarters in
a modernist language. Costa’s pressure fo invite le
Corbusier may have been inspired by his strong desire to
take a stand against Piacentini, and to create with his
world famous adversary a ‘modernist’ counter-proposal
for the new campus. Thus, the initial invitation made by
engineer Monteiro de Carvalho—from the Carioca upper
class—and by Costa’s associate and ENBA teacher,
Carlos Ledio, involved a three-month stay in Rio to deliver
lectures at the School and collaborate with the new
project of the university campus.

NONETHELESS, Lle Corbusier's presence in Rio is
undoubtedly and universally associated with the image of
the Ministry building, highlighted in his CEuvre Compléte
(1938-1946). He took all the credit for the final project,
which was in fact elaborated by the Brazilian team on the
basis of Niemeyer's brilliant solution. At a fime when
almost nothing had been realized during the war, one
can understand his wish to show the most important

General view of Le Corbusier’s project for Santa luzia Beach.
From Max Bill, ed., le Corbusier & Pierre Jeanneret. CEuvre Compléte 1934-1938 v J
|Zurich: les Editions d"Architecture Erlenbach, 1939}, 78 1 p

quickly replaced the young avantgarde with Marcello
Piacentini’s academism. In the 1930s he favored the
‘monumental modern’ style privileged by both
authoritarian—Russia, Germany, ltaly and Spain—and
democratic—United States and France—regimes. Getulio
Vargas and the ministers of his 1930 New Republic were
not immune fo these aesthetics and political imageries.
Thus, in 1935, the government ministers accepted
Mussolini’s proposal to have Piacentini design the Brazil
university campus in Rio, one of their dearest dreams,
most particularly of Minister Gustavo Capanema.

FORTUNATELY HOWEVER, neither ltaly nor Brazil had a
monolithic architectural ideology. It is thus of no surprise

modernist office building built during that ‘lost’ decade,
which represented the worldwide insfitutional ‘friumph’ of
the modern movement. However, one cannot overlook the
relationships between the Le Corbusier and his Brazilian
colleagues. Lucio Costa was his most subtle connection,
the shrewdest interpreter of his ideas and, as a leader, he
was in a position fo dialogue with Le Corbusier as an

3D reconstruction

of the back side of
the building, facing
Rio de Janeiro.

Le Corbusier’s project
for Santa Luzia Beach

bocomonmo internadhahin addition to the academic project of the university
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Perspective of Le Corbusier's proposal for the Castelo site.

From Mauricio Llissowsky & Paulo Sergio Moraes de Sa, Colunas

da Educacdo. A construgdo do Ministério da Educagdo e Saide
{Rio de Janeiro: Edicdes do Patrimdnio, IPHAN, Ministério da Cultura,
1996, 115

equal. In his 1934 paradigmatic text Razdes da Nova
Architecture, and for his ‘vernacular’ works designed
dfter the Ministry building—the Museu das Missdes and
the Hotel in Nova Friburgo—, Costa adopted Le
Corbusier's conceptual opening and concentrated on the
historical heritage and complexities of the modern world,
discarding the rigid and formal schemes of white boxes.
Yet, Le Corbusier’s major contribution was undoubtedly to
awaken and stimulate young Oscar Niemeyer's talent by
making him absorb his graphic syncretism, project
methodology, synthesis of the creative act, and careful
outlook on the quadlities of landscape and on the
exuberant Carioca nature. From then on, Niemeyer
transformed le Corbusier's anonymous solutions into
mature modern movement works.

HOWEVER, the impact of le Corbusier’s presence in
Brazil was not confined to the MES. In that respect the
case of the Rio University campus is interesting. Although
inifially the board of teachers who favored a traditional
solution did not accept his project for the university
campus, lucio Costa subsequently developed a new
proposal countering the detailed academic solution by
Marcello Piacentini and Vittorio Morpurgo. WWII then
brought the initiative to a standstill. But the project was
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resumed in the 1950s and a team led by Jorge Machado
Moreira, of the Ministry’s team, was commissioned to
build the campus in the lha do Fund@o. Moreira applied
le Corbusier’s early rationalist orthodoxy, both in the
dimension of the hospital, which evokes the & redents
blocks of the Ville Radieuse, and in the staircase of the
hall of the Faculty of Architecture, which is reminiscent of
the Santa Luzia project.

LE CORBUSIER HAD a more dynamic relationship with
Affonso Reidy, who put into practice the CIAMs’ urban
ideas in the Esplanada do Castelo and Santo Anténio
projects, where he suggested establishing the Musée de
Croissance lllimitée. The changes in Le Corbusier's
language—the Unité d’habitation de Marseille,
Ronchamp and Chandigarh—were assimilated in the
Museu de Arte Moderna, where the structural expression,
the exposed concrete and the spatial creativity reflect a
Brazilian development of the Europeans canons. Lost
along the way, a friend and associate of Le Corbusier in
his artistic and feminine bohemia, Carlos Ledo, identified
more with the late ‘nationalist regionalism,” abandoned
professional practice after the fiasco of his project for a
hotel in Ouro Preto.
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SANTA LUZIA: A VIEW ON LANDSCAPE

In his report to Capanema on the Brazilian team’s MES
project, Le Corbusier praised the proposal but obviously
did not agree with it: owing to its rigidity and symmetry
he dubbed it “the Mummy.” In 1949, he angrily
commented that the solution was “an unfavorable
reduction of the building of the Centrosoyus in Moscow.”
But his major bone of contention was the building site,
inserted in the urban system planned by Donat-Alfred
Agache. This explains why, instead of working with the
team to transform the proposal, he found a new and
isolated location that had a direct view on the
Guanabara Bay. Thus, while also devoting himself to
studies for the campus—supposedly created with the
team of Brazilian architects—he conceived an alternative
solution for the Ministry based on a slight change from
the original, claiming that he only opened the wings of
the symmetric building, with young Oscar Niemeyer
drawing most of the detailed sketches.

APPLYING the tracés régulateurs yielded a 200-mefer
long platform that did not impart the building with a
closed image, but looked like a fragment of the urban
strip he had imagined in 1929 to harmonize the
architecture and landscape of Rio. The main principle
underpinning his proposal was to have all the civil
servant and ministry offices look out onto the Corcovado

and the Pdo de Agucar through a fagade of continuous

glass. He did not worry about giving ‘monumentality’ to
his Ministry headquarters—seeking in this empty space
the prevalence of a vertical volume—, or about
establishing a dialogue with the city, since the main traffic
from Rio arrived at the rear of the building without any
aesthetic or formal qualification. His sketches that only
present one outer perspective of the building are also
evidence of le Corbusier’s lack of interest: most of the
drawings—by Niemeyer—describe the internal spaces
always associated with a view onto the landscape.

UNLIKE “the Mummy,” a heavy and infroverted image,
his building, with its weightlessness and transparency,
fluctuates over the green space, a composition attribute
which Niemeyer immediately perceived and assimilated.
He created an open perspective of the naked piazza
dominated by the sculpture of the Brazilian Man, thus
contrasting the wide horizon and the dense building, so
immediately present in the monumental system of Brasilia.
Lle Corbusier's final solution for the MES was based on
this articulation between the volume of the exhibition
and entrance halls, with a monumental staircase and the
10 meter high double columns inside the building. With
this constant view through the windows—illustrated by
the drawing of the minister seated in an armchair with
a view onto the Pdo de Aglicar—, Le Corbusier opened
Niemeyer's eyes on the scenery of the Carioca bay, hills
and forests.

FROM CASTELO TO NIEMEYER'S
ANTHROPOPHAGY

A few days before going back to Paris, the minister
informed Le Corbusier of his final decision to build the
MES on the initial site. Faced with the lack of time and the
imposed limitations for a maximum height, he did not
have the means of finding a correct solution, which
explains his excluding it from the CEuvre Compléte. The
rectangular volume of offices along the Graga Aranha
Street, with its East-West orientation, formed the denied
rue corridor. lts blind facade, which received the sun,
repeated the small window diagram used for the Pavillon
Suisse at the Paris Cité Universitaire. The new project
could not uphold the successful articulation between the
entrance hall, the exhibition hall and the theater along an
axis crossing the main volume, as had been planned for

3D reconstruction of the final project
elaborated by the team following @ proposal
of Oscar Niemeyer
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External view of the Ministry of Education and Health, 1936—45

the Santa Luzia site, and these elements were squeezed
onto the Pedro Lessa Street side.

LE CORBUSIER's contribution fo this last project boiled
down to highlighting the bare piazza with the Brazilian
Man's sculpture, which occupies a large part of the
ground, and separates the MES, from the aggressive
buildings of the Ministry of Finance and of the
Department of Employment.

THREE PROJECTS were designed, none of which had the
necessary élan fo constitute o mature and appropriate
solution. But in accordance with Le Corbusier’s teachings,
Niemeyer found a way to achieve the right solution: he
was granted the authorization to increase the height and
width of the volume, and placed it in the middle of the
site, with a North-South orientation, separating it from the
streets limiting the block. Nonetheless, the main
innovation consisted in separating the pure platform from
the main volume, from the lower block containing the
theater and the exhibition hall. For this, he created a
portico or transparent Propylaeum, which shaped the
main entrance with its loose ten-meter high columns. The
successive horizontal models were finally replaced by a

vertical ‘monumental’ model but also with the
DOCOMOMO International:

weightlessness, transparency and relationship to
londscape given by the curtain wall glass fagade,
allowing for the coveted view onto the Pdo de Acicar
and the Corcovado, and protecting the Northern facade
with the screen wall of brise-soleils.

ALlTHOUGH Lle Corbusier was frustrated when, after
WWII, Carmen Portinho visited him at his Rue de Sévres
studio to show him the photos of the finished building, he
soon adopted the MES as his, secretly recognizing that
his Brazilian disciples had followed his aesthetic concepts
and principles and had ultimately surpassed him,
However, the most essential upshot of his trips was the
fruitful dialogue and the reciprocal influences between
him and his younger Brazilian followers, which are an
illustration of the dynamics of the Brazilian cultural
anthropophagy.

ROBERTO SEGRE (Milan, 1934) is an architect, full professor at
the Architecture School of Havana, and at the Faculty of Architecture
and Urbanism in Rio de Janeira. He received his Ph.D in History of Art
from the Havana University, Cuba, and in Urban Planning from

the Federal University of Rio de Janeiro, Brazil. Visiting professor

at Columbia University, Department of Architecture, New York, and Rice
University, Houston. He received o Guggenheim Fellowship for

a research on Antillean architecture, which resulted in the book
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About the pinnacle

OF BRAZILIAN ARCHITECTURE

-GERARD MONNIER

The creation of Brazil’s capital city indisputably
epitomized modern architecture in the country;
it generated a specific type of ceremonial
modern architecture, which found its formulas
in Niemeyer’s famous buildings. Gilbert Luigi,
one of the world’s leading experts in Brazilian
architecture and its history, considers

the sequence inaugurated and developed in
Brasilia as the climax of an intense production
that, as we know, began in the 1930s.

COMME TOUTE VILLE NOUVELLE, MAIS ICI A
L'ECHELLE D’UNE CAPITALE, BRASILIA PROPOSE
UN PROJET POLITIQUE D'URBANITE AVEC, D'UNE
PART, UN ENSEMBLE POLITIQUE ET ADMINISTRATIF
PORTEUR DES VALEURS DE REPRESENTATION ET,
DE L'AUTRE, UNE IMPLANTATION ET UNE TYPOLOGIE
DES ESPACES D’HABITAT ET D’ACTIVITES QUI INDUISENT
UNE NOUVELLE CULTURE DE LA VILLE ET DE SES FONCTIONS.
' ARCHITECTURE PUBLIQUE MONUMENTALE EST NOURRIE
DE TROIS COMPOSANTES : LES VIDES ET LES RAPPORTS
DU CONSTRUIT AU NON-CONSTRUIT ; LA SIMPLICITE,
LA DIGNITE ET LA NOBLESSE DES FIGURES
ARCHITECTURALES, QUI PERMETTENT L'AFFICHAGE
DE VALEURS MORALES ; L'ACCES LIBRE AUX PALAIS
GOUVERNEMENTAUX, METAPHORE D’UNE INSTITUTION
POLITIQUE OUVERTE AUX CITOYENS. APOGEE DE
LA DEMARCHE DE GRANDS PROFESSIONNELS,
LA PREFABRICATION ET L'INVENTION TYPOLOGIQUE
ENFIN ORIENTENT LA CONCEPTION ET LA REALISATION
DE LA PLUPART DES EDIFICES, COMME LES IMMEUBLES
DES SUPERQUADRA ET L'INSTITUT CENTRAL
DES SCIENCES DE L'UNIVERSITE FEDERALE DE BRASILIA.

HEREIN, WE PROPOSE to clarify one of the theoretical
aspects, maybe not as well known, of this concatenation
of buildings where, it seems to us, a generation of
architects developed a consistent process: that of the
typological invention.

Indeed, in Rio de Janeiro, the emerging generation of
modern architects did not wait for government
commissioning to develop the consiruction and style of
their business buildings. For the AB! Building—Associaggo
Brasileira de Imprensa (Brazilian Press Association)—,
built between 1936 and 1938, architects Marcelo and
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Milton Roberto inaugurated the new aesthetics of a
building without windows, with vertical strips of brise-soleils
concealing a glass wall. Yet, since it interpreted the
universal type of the office tower, their project did not in the
least raise the question of a typological evolution of the
program.

However, this fypological invention was further stimulated
by government commissions. At the time, these increased
owing to the intensive modernization carried out by the
leaders of the Estado Novo, who rescued architects from
the ghetto of private commissions and opened the wide
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field of public buildings and facilities. From 1934 on, due
to the Vargas presidency’s strong political demands, the
three levels of state authority, namely the federal state,
some natural states, and most cities, commissioned an
increasing number of projects for civic buildings.

Three components characterize monumental civic
architecture: voids and relationships between the built
and the unbuilt; simplicity, dignity and nobility of
architectural figures, meant to festify to the government's
moral and civic values; and free access to public buildings,
which abolished obstacles and was the metaphor of a
democratic political institution open o its citizens.

Built according to a project designed by Marcelo and
Milton Roberto, the Santos-Dumont Airport (1937-44)
only displays the first two components. The lounge's void
is a monumental space, punctuated by the portico’s
double rows; their two levels determine the scale of the
external fagades’ pedestal. It is worth noting that the
typological qualities of this facility, complemented by the
vegetal figures of its ornamental garden (Burle Marx), are
similar fo those of the Ministry of Education and Health
(MES), a building studied and built practically at the
same time, between 1936 and 1943.

For the latter work, lucio Costa gathered a team to
elaborate what would become the seminal building of
public architecture in Brazil. Built between 1937 and
1942 and named after Minister Gustavo Capanema, it is

usually acknowledged for its northern wall and original
and elegant structure of horizontal brise-soleils strips.
Nonetheless, the building of the Ministry of Education
and Health displays an exceptional but often neglected
typological innovation: the articulated combination of @
horizontal block, a tower, a portico and an open square
creates a new type of public space and a new model for
government palaces. lts realization would draw all of
America’s attention thanks to the 1943 exhibition, Brazil
Buildss, organized in New York by the MoMA..

For architect Lucio Costa and his team, the project for this

building yielded a process of radical innovation. A sign
of their conscious innovation capacity is the gap that
separates their proposal from the short and thickset
building Le Corbusier had proposed for this same
building. The portico of Costa’s project is composed of
columns almost twice higher, and provides a unique
character to the public access to the building, an access
integrated within the original space of a piazza, which
creates a space that stands out from the street but is at the
same time undetermined and open. It complements the
typology of the ministry building’s bodies, that is, the
dense and continuous horizontal and tower blocks. Yet, it
exists alongside these two objects without the
articulations created in the classical tradition, as it
ignores  hierarchies, centers, symmetries, rhythmic
dispositions and limits that define a typical renaissance
scenery. A stage that used to be the instrument of
collective rites (civil and military parades), which were
instruments of power and persuasion.

HERE, the piazza is an open space that establishes its
own continuity with its unpredictable and flowing

circulations, in other words, its availability. Since it is
located under the very building, it dissolves, as it were,
the obstacle the building represents. Albeit on a smaller
scale, Le Corbusier had already provided a mode! of this
with the pilotis of the Swiss Pavilion at the Cité

Internationale Universitaire in Paris.

By ignoring the hierarchy of built spaces and circulations,
the piazza is the symbolic standardization of popular
habits of socialization. In downtown Rio de Janeiro’s
highly dense urban space, the piazza, which pays no
heed to land limits, paves the way to the expression of an
open and democratic society. It is exemplary of the
abovementioned third component: free access fo the
government palaces, an unusual phenomenon that
abolishes obstacles and is a metaphor of a political
institution open to its citizens.

© all photos Gérard Monier / Artedio
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THIS BUILDING announces and fuels the typological
creation of the entities that shape the major places of
Brasilia, where Costa and Niemeyer transformed public
architecture info a means of overlooking national, cultural
and political identifies. In Brasilia, the empty spaces and
relationships between the built and the unbuilt support the
first component of monumentality. They are fitting for this
new capital city and establish a sense of distance, a
backdrop of generous spacing between the buildings.
The second component is the simplicity and nobility of the
architectural figures that combine the elegance of
buildings with an emphasis on the monumental axis,
which displays moral values that appeal both to the jury
and public opinion. Architects contrived to focus the
public’s attention on the interesting figures of the
Parliament's domes—with the contrasted and
complementary identities of the Congress's two
assemblies—, on the elegance of the portico of the
Supreme Court, and on the fine structure of the llamaraty
Palace, which, isolated by its pond, is a metaphor for an
overseas land. In this architecture, the unpredictable and
flowing circulations, the availability and continuity of
public spaces, like the piazza or the ramps that provide
free access to the Parliament's terraces, are omnipresent.
With the importance it gives to the construction
techniques of reinforced concrefe and to prefabrication,
the typological invention is thus an essential component
of the apex of these distinguished architects careers.
Besides the political center's monumental ensemble, the
other crucial factors of typological innovation in Brasilia
are the conception and realization of the superquadras
apartment blocks and of the Central Institute of Sciences
(Instituto Central de Ciéncias) at the Federal University of
Brasilia. One may thus identify this architecture with
typological innovation, which itself was the result of a
political attitude that placed use and users at the center of
conceplion processes.
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history of contemporary architecture at the University Paris |
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Modernism and politics
German national socialism
to English rural conservatism

. JAMES LEWIS
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{The Templar Housel
Military Road, Rye
East Sussex

by Frank Scarlett
of Scarlett & Ashworth,
1930
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as England goes,

of the International
modern siyle” now
recently restored
{leremy Gould
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Kingdom and Republic
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Histories of modernism as built suggest internationally

that intervention into architecture by governments can be

both a ‘good’ and a ‘bad’ thing. There are numerous

examples where modernism has been encouraged and even

inspired by governmental influence. Significant cases from

the Caribbean have been described in the previous issue

of this Journal,'*?

There are many more cases
internationally, however, where
political influence exercised over
style has resulted in pomposity,
ornamental mayhem and for

the longerferm, architectural
laughing stock—as well as personal
tragedy. What will never be known
are the many proposed modernist
buildings that were not built because
of government interventions of one
kind or another. Putting aside
variations in value judgments,

and with the assumption for this
readership that modernism is "good,’
nevertheless leaves some crucial
issues unexplored.

It is best of course if architecture is
left alone by politicians and allowed
straightforwardly and democratically
to express those varieties of social
and cultural needS upon which
modernism, of any era, has thrived
and upon which it will confinue to
do so where architects are permitted
to responsibly express their roles.
As Docomomo readers will not need
to be reminded, however, there is
more than that fo the history of
political intervention in architecture.

In 2002, a site visit to the Dessau
Bauhaus for the purpose of exploring
technical issues of window frame
fixing, without power tools, into
brickwork and concrete,’ raised
more questions than it revealed
answers—as is so often the case
with specific objectives. The newly
restored Bauhaus was as exciting
in 2002 as it had been at its official
opening in 1926 for thousands
of visitors from all over Europe
and beyond. But it was challenging
as well: what had it been like to be
a modernist architect in Germany at
that time and, especially, what had
DOCOMOMO International:

it been like to incrementally loose
creative freedoms—so recently
exercised, for example, in the rapid
design and construction of

the Bauhaus building—to the extent
that it became necessary to leave
Germany?

For Walter Gropius and his team, *
the timing of the completion of

the Dessau Bauhaus in 1926 was
catastrophic, coinciding in the same
year with the re-establishment

of Adolf Hitler as leader of

the National Socidlist party

and the commencement of his rise to
absolute power as Reich Chancellor
on 30 January 1933. In that year,
deprived of work, Gropius had
received threats at his house from
uniformed Nazis, against his
participation in a large exhibition.
Gropius had resigned from

the Bauhaus in 1928 and in 1934,
with his wife lse, he left Germany
for Rome from where he traveled to
England. Other architects left
Germany for other European
countries, the USSR and the USA.
Many came to England either

en route or to stay.

In the same way as it seems
inappropriate to judge a building
entirely on the grounds of
appearance, not foking account

of its technical attributes, it seems
similarly inappropriate to assess

the work of an architect without
considering the contexts of his/her
time. In other words, histories

of architecture set apart from

the histories of architecture’s contexts,
work as if architecture happened

in isolation from its life-blood

and inspiration. True architecture does
not happen on demand, least of all
from politicians or tyrants; therefore,
neither does true modernism.

This journal has been published as a printed version of docomomo Journal.

hi

It has been sc d and de digitally avail

following our Open BcPessmpemsyN-34

March 2006

We are not aware of any infringement of copyrights.

IL VAUT MIEUX QUE LES HOMMES
POLITIQUES NE $’OCCUPENT PAS
D’ARCHITECTURE, AFIN QUE
CELLE-CI PUISSE EXPRIMER
LES BESOINS SOCIAUX POUR
LESQUELS LE MODERNISME S'EST
AUTREFOIS BATTU. LE MODERNISME
A PARFOIS ETE ENCOURAGE PAR
LES GOUVERNEMENTS, MAIS
L'INFLUENCE POLITIQUE A AUSSI
APPORTE SON LOT DE SOLENNITE
ARCHITECTURALE, DE DESORDRES -
ET DE TRAGEDIES INDIVIDUELLES.
EN ANGLETERRE AUJOURD’HUI,
LA LIBERTE ARCHITECTURALE
APPARAIT BIEN VIVANTE DANS
LES VILLES MAIS, EN MILIEU RURAL,
LE GOUVERNEMENT, LES
ADMINISTRATIONS ET LA ROYAUTE
SURVEILLENT JALOUSEMENT
LEUR IMAGERIE D’EPINAL.
QUE SE PASSERAIT-IL, AUJOURD'HUI,
SI L'ON PROPOSAIT DU BAUHAUS
EN BORDURE D’UNE PETITE VILLE ?
ON N’AVAIT PAS VU, EN EUROPE,
UN TEL « CONTROLE DU STYLE »
DEPUIS I’ALLEMAGNE DES ANNEES
1930. LE MODERNISME RURAL EST
MORT ET LES ARCHITECTES ONT
« MIGRE » VERS LES VILLES. 'EUROPE
MULTINATIONALE AURAIT-ELLE
ENGENDRE UN NATIONALISME
RURAL ET POPULISTE ? QUE
SE PASSE-T-IL AILLEURS EN EUROPE 2

It remains unusual, nevertheless,
for architecture to be considered
retrospectively in its social and
economic context, least of all that
of the political climate of its time.
An architect’s work is more usually
described as an example of a period,
of a building type or of certain
materials or technologies. Political
influences of its time that impinged
upon a building’s design, or upon




its owners and architects, are more
usually ignored or forgotten
altogether.” It is because politics have
come to be incidental to the context
in which buildings of the past were
designed and built, that some very
relevant issues now fend to be
obscured.

Only one year after the
commencement of WWII, the one
time editor of the Architectural
Review, James Richards, felt able

in London to write: “. . . we are not
concerned with the political aspect
of architecture; we are only
concerned with the results when they
are part of the history of architectural
development.”® At that time, the self-
congratulatory undercurrent of this
statement was perhaps inevitable
although written when, in Germany,
a short distance away, Nazi
totalitarianism had been in control
of architecture and everything else
for at least seven years.

Re-reading Richard’s statement now,
however, suggests an architectural
elitism setting the profession so apart
from its social context, that architects
were denied a part of it until they
were historyl That is, it is read that
way in the country in which it was
written, where there was then sill
the possibility that architects would
continue to express the democracy
in which they lived and worked

and where, of course, most architects
would have declared themselves
necessarily a part of the social
context that their architecture itself
reflected—and affected. Where
modernism and modern architecture
has survived, it has done so
precisely because, within the current
technological and material capacities
of its time, it was successfully
designed to reflect prevailing social
needs, whether in private houses,
large public housing complexes,
and in many other examples.

The question that many architects

have had to face, however, is what
happens where politically permitted
architecture is exciting, publicly
beneficial, or merely impressive, but
other actions of the government that
encouraged it are reprehensible in
the extreme? What are the options
for architects in that case? Do they
continue to work on buildings as
required; do they try to exert

what influence they may retain in
building design; in building design
only, or also in matters beyond

the design of buildings?

One architect who considered this
question, albeit in retrospect, was
Albert Speer, architect to Adolf
Hitler, who became a senior Nazi
and armaments minister to the Third
Reich. Speer claimed in his memoirs
twenty-five years later “that his
mistake was that of the artist and
architect who remains uninterested
in politics, the ‘apolitical technocrat’
who does the work of the devil
without asking troubling questions.””
Speer came to criticize those who,
like himself, concerned themselves
“with [their] own affairs and as little
as possible with what was going

on outside.”

Now, we know that the life

and work of very many architects
was directly offected by 1930s
politics in Germany, to the extent that
emigration was the only option—for
those for whom it was possible.

The architectural ‘bad’ was that
modernism in Germany and
Czechoslovakia was brought to

an end; the architectural ‘good’
being that its proponents’
emigration carried modernism to
other parts of the world.

It could be argued that surviving
modernism should be conserved
because of the very history from
within which it was produced, which
it represents and by which it was
brought to an end. It might also be
argued that present-day modernism,
as it continues the struggle to
demonstrate its philosophy and to
survive, should be allowed its
expression because we should
learn from that history: “how do we
know where we are going if we do
not know where we have come
from.” Far from such a utopian

DOCOMOMO International:

This journal has been published as a printed version of docomomo Journal.

It has been sc d and de digitally available following our Open Access Policy.
We are not aware of any infringement of copyrights.

Docomomo N34
March 2006




dream, the converse might sadly
be nearer the truth.

In England today, in the cities,
architectural freedom appears alive
and well—in London, Birmingham
and Manchester for example; also
on some university campuses,
science parks, private estates and in
remote backlands out of public
view. In rural areas, where
modernism once flourished—not
always with an easy ride—things
are very different; modernism

in house design is not possible.

The rare exception proves the rule.
Local planning authorities, expressing
central government guidelines, might
receive further unofficial “authority”
through social hierarchies upwards
to rurally established royalty.

These are the contexts where
conservationism reigns.

A conservationism that condemns
occupants of outdated buildings to
restricted natural light and space,
or fo extensions that “fit in”

and “match the existing,” where
emphasis is on the ancient rather
than anything new and different,
and which impotently was unable to
save from demolition Connell Ward
and lucas’s 1936 “Greenside”

in Wimbledon. There are villages
and small towns ossified in the past
with nothing of the present to offer
the future but the same pastiche
vernacular to be found in new
housing as extensive as small fowns.
The modernity of the cities has
become a source of fear for rural
hierarchies of power.

Here, architects no longer have

the democratic freedom they require
for their work to reflect, of its own
accord so to speak, the needs

of society. Here, government,
administrative systems on behalf

of government, and royalty with

the “gov” internet address, seek to
control and to influence architecture
so that it reflects their chosen image
of what rural society should be.

The withholding of permission fo
build is once again an instrument
of power—except for those with

the power. Again, what will never
be known are those buildings that
have not been built due to imposed
external political influence. It is too

obvious what would happen now if,
on the edge of a small town the size
of Dessau in 1926, a ‘Bauhaus’ were
to be proposed.

Differences of opinion about
traditional and modern architecture,
about their juxtaposition and
especially with regard to dwellings,
have long been o necessary and
justifiable part of democratic public
debate and are fo be expected.
Between supporters of one style

or another, arguments are themselves
traditional and have raged at least
since the “battle of the styles”
between the classic and gothic

of the nineteenth century. The new
has always shocked and probably
always will and without such debate,
society would be impoverished.

But there is a control of “style”

in architecture now, in rural parts
of the United Kingdom, that has not
happened in Europe since the 1930s
National Secialist Party in Germany.
Though politicians deny such
involvement, politics under other hats,
the hats of others, and a crown as
one of those hats, exert a control
over style and the way society should
live and have its creative being,

or not. As a result, the spirit of
modernist architecture is dead in
the rural hinterlands from where
architects have ‘emigrated’ to

the cities or retired from the struggle.
None of this can be anything other
than a ‘bad’ thing. It is as if,

in England, multi-national Europe
has spawned a grassroots
nationalism. It would be interesting
to know what is happening rurally
elsewhere in Europe.

Events in and surrounding WWII
remain as part of many living
memories; now however, there are
many more living memories in which,
thankfully, they do not. It is for today’s
younger generations that these
views are expressed—that we may
all be aware of insidious incursions
info our creative freedoms.

JAMES LEWIS, RIBA, formerly
architecton-site in the USA, UK and Hong Kong,
and subsequently consultant in nafural hazards
and human setlements to the European
Commission, United Nations and Commonwealth
Secrefariat, he has worked in Algeria,
Bangladesh and island states of
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the Caribbean, Pacific and Indian oceans as
well as a practitioner in the United Kingdom,
His book One Hundred Years of Modern:
Modernism, politics and the English house

is in preparation whilst seeking a publisher,
Information on other publications is available
at: hlfp://www.Iivingwifhflooding.co.uk

101 High Street, Marshfield, nr
Chippenham. Wiltshire. SN14 8LT
United Kingdom
datum@gn.apc.org

NOTES

1 Docomomo Journal 33 September 2005:
e.g.: Rodriguez, 5; Martin Zequeira, 20;
Moré, 44.

2 At the time of writing, the newly elected
leader of the UK Conservative party,

the would-be prime minister, is reported to
have commissioned the architectural
conversion of his house into an “eco home”
as a calculated exercise in vote-catching.

3 James Lewis: “How does the bolt get into
the concrete,” Docomomo Journal 23
August 2000, 43-50 and “Window fixings
at the Bavhaus,” Docomomo Journal 28,
March 2003, 83-95.

4 Marcel Brever, Farkas Molnér and Joost
Schmidk.

5 For example, consider the amount written
on the work of Gropius: biographies on
him and other modernist architects being
isolated exceptions,

6 James Richards, An Introduction

to Modern Architecture (Harmondsworth:
Pelican Bocks, 1940), 74.

7 Quoted in Jeffrey Herf, Reactionary
Modernism: Technology, culture, and politics
in Weimar and the Third Reich (London:
Cambridge University Press, 1984, reprinted
1998), 153-154. Adolf Hitler’s architect
Albert Speer was his armaments minister
from 1942 to 1945,




MODERN

THE MODERN MOVEMENT IN BRITAIN

The beginnings of modern architecture
in England are represented by only
a few diverse examples. They
include Lescaze’s modernist work

at Dartington Hall, Amyas Connell’s
‘High and Over’ villa and his
Grayswood house, Tait's Silver End
Estate and Emberton’s Royal
Corinthian Yacht Club.

These examples were preceded by
a strange rather un-English square
house by Peter Behrens in
Northampton of 1924 and Owen
Williams's Boots Factory (1929-31).

The first illustration in this handsome
new book by Alan Powers is

of members of the exclusive MARS
Group {Modern Architectural Research)
at the opening of the group’s
exhibition in London in January 1938.
The young stalwarts were posing
with that influential ‘founder’ of

the modern movement of architecture

“MERRELL
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in England, Le Corbusier.

The MARS Group, which was
analytical and pseudo scientific

in outlook is briefly mentioned in
the opening essay but the work

of many of its protagonists is clearly
shown in the rest of the book, which
has a fully illustrated section

on “Architects of the Modern
Movement’—although a number

of them would not fall in with
Docomomo’s definition of “modern
movement.” They range from

the obscure to the internationally
famous names associated with
continental modernist frends.

The gazetteer is illustrated with

a large number of superb new color
photographs taken of a wide range
of modernist buildings by the British
architectural photographer Morley
von Sternberg. His photographs not
only record the innovative nature

of much of this architecture but serve
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well to reassure many of us that much
of this work is in good condition,
often surprisingly unaltered from

the original designs. For me, one

or two new names are surprising
and | am seeing for the first time

the work of some architects that
previously | had only heard of. There
is also a rather uncritical juxtaposition
of the good, the bad and

the indifferent but not much that is
really ‘good’ has been left out in this
masterly survey. Here is Frederick
Gibberd’s Pullman Court, London
{featuring the famous Pilichowski
axonomefric drawing), Maxwell Fry’s
Kensal House, a major social
experiment, dating from 1933-36
at Kensal Rise and his timber faced
house at Chipperfield, Herts.

It includes Arup’s Canvey Island Café
and Lasdun’s house at Newton Road
but it is the work of the émigré
architects that is best represented

in the two pages per project
allocation. It includes Gropius's Timber
House, Shipbourne and Impington
College, Cambridge, Karfik's
Bata-ville, East Tilbury, Essex, Lescaze's
project at Dartington, Lubetkin’s

in London, Plumsted, and Whipsnade,
Mendelson’s De La Warr Pavilion,
the Chalfont, St Giles and Chelsea
houses by Mendelsohn, Peter Moro
at Birdham, Otto Salvisberg

at Welwyn Garden City as well as
Ruhemann with a litfle known house
in Bedford Park. But no Korn

or Rosenthal. The colonial émigrés
are well represented with works

from Wells Coates, Connell, Ward
and Raymond McGrath.

Apart from Maxwell Fry, Owen
Williams and the dilettante Oliver Hill
many of the other English architects
hardly ever came up to the standard
set by the confinental masters.
However, Alan Powers'’s book gives
us a wonderful insight into that which
was there and some of that which is
here now in Britain. It makes a fitting
companion to the only history

of modern architecture in Britain

that is available, which was written
by Anthony Jackson as long ago



e

Berthold Lubetkin, Penguin Pool,
london zoo, Regent's Park, London
photo Morley von Sternberg

as 1970 and was called rather
speculatively, The Politics

of Architecture. Unfortunately that
book is out of printl

Alan Powers. Modern:

The Modern Movement in Britain
Llondon & New York: Merrell, 2005.
ISBN 1 85894 255 1 £35.00
Photography by Morley

von Sternberg

DENNIS SHARP, o partner in Dennis
Sharp architects, Llondon, is co-chair

of Docomomo UK, and author of Twentieth
Century Architecture. A Visual History.

B Merrell is delighted to offer their
publication Modern: The Modern
Movement in Britain
to Docomomo
members at
the reduced price
of £29.95
(RRP £35.00),
with free post
and packing.

To take advantage

of this exclusive offer, please
telephone 0044 (0)1235
465500

and quote: Docomo/Mer:
Offer ends 31 July 2006

DOCOMOMO International:

L’ARCHITECTURE DES AMBASSADES
CANADIENNES, 1930-2005

Embassies are paradoxical
buildings, constantly striving to
reconcile openness and secrecy,
representations of homeland culture
and acknowledgments of foreign
context, limited public funds and
international decorum.

In this book, Marie-Josée Therrien
examines the development

of Canadian embassies from

the 1930s to the beginning of

the twenty-first century, with a focus
on chancellery buildings, where
public functions are drawn together,
and where such questions therefore
become most crucial.

The century-long period allows

the author to consider this building
type in relation to the developments
of Canadian foreign policy: from
the time when Canadian
international presence was defined
by the British umbrella, to

the assertion of its independence
on the world scene during

the second half of twentieth century,
and o the present global-economy
situation. Therrien’s framing of

the subject provides for an interesting
book, in which architectural
issues—spatial organization,
construction techniques, language
and styles, etc.—are examined
within the varying context of

the country’s international image,
as well as the ways in which

the government and its different
branches—Ministry of Public
Works, Ministry of Foreign Affairs,
the ambassadors and the Prime
Minister—tried to characterize this
image over the years.

The book is organized into six
chapters, each of which defines
a dominant theme in relation to
the period it covers. Significant
place is given fo the process by
which building briefs are drawn up,
and to how architects are
commissioned. This research is
based on thorough archival
research in public records,

and interviews with people in key
positions. The main quality of this
book lies in the in-depth analysis
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of carelully selected examples,

so that the most significant features
of each period are well depicted.
The author thus discusses the British
overtones of the neo-Georgian villa
built in Tokyo in the 1930s,

the growing security concerns

and its effect on the brief of
buildings in the cold-war period,
the assertion of Canadian
infernational presence with

the international style,

the introduction of regionalist
features as diplomatic gestures,

the growing cultural dimension

of embassies, the difficult question
of defining and representing
Canadian ‘identity,” and the recent
mixed-use buildings shared with
rental and commercial spaces.

Throughout this discussion,

the representation of Canadian
identity in architecture stands out as
one of the most puzzling issues.
Aware of the shifting nature of
these grounds and with, the author
wisely refuses to bring her own
definition. The most interesting
aspect of this question, obviously, is
the variety of metaphors that
architects have used in attempting
to address it—totemic poles,
canoes, building materials,
landscaping, efc. The author’s
position on the “lack of reality”
underpinning this issue allows her
to treat these different metaphors
for what they are—architects’
attempts to fulfill an impossible
demand. Therrien is not indifferent
to the issue, however, and on
page 110, she supplies an answer
of her own: “What then is the
common denominator in these
matters? | would suggest that it can
be found in the know-how of
designers who work hand in hand
with their clients and in the high
degree of professionalism and
specialization of architects.”

Her hypothesis, therefore, is that of
a ‘Canadian manner,” which would
be more easily perceived in

the process than in the actual form.
The way Therrien brings together
perceptive formal analysis, attention
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Marie-josce
Therrien

Les Presses de I'Universite | aval

to complex cultural issues,
and careful examination of public
records is extremely stimulating.
Her study, written with a Canadian
audience in mind, shows more
generally how embassy buildings

in themselves participate in

a country’s diplomatic stance,

and how they are designed to that
purpose. Similarly, she shows how
the developments of diplomatic
relations with specific countries can
contribute to a building’s
obsolescence, and, even more
significantly, how they confribute to
the endless transformation of certain
building projects.

Marie-Josée Therrien’s book is a fine
example of the way architectural
history should be understood
nowadays. It should become a work
of reference on twentieth century
Canadian public buildings.

Marie-Josée Therrien. U Architecture
des ambassades canadiennes,
1930-2005. Québec: Les Presses
de I'Université Laval, 2005. 231 p.

MARC GR!GNON, professor, Department
of History/CELAT, Laval University, Quebec City.

GIVING PRESERVATION A HISTORY
HISTORIES OF HISTORIC PRESERVATION

IN THE UNITED STATES

According to Max Page and Randaill
Mason historic preservation suffers
from acute amnesia. American
preservationists do not currently
have a healthy understanding of
the history of preservation in

the United States, one that would
lend depth and continuity to their

| attempts to protect memory.

The editors’ central purpose

for collecting these essays in one
volume is to open dialogue on
the movement's history, affording
a more coherent approach to
preservation. They emphasize

[ that we truly need to understand

history—our own and that

. of others—so that we can proceed

from it, not becoming slaves of this
history, rather students of it,
comprehending its influence on our
present and our future.

The collection begins with an article
by David Lowenthall who suggests
that memory preservation and
building preservation are identical.
Buildings are not capable of
preserving memory without

an accompanying knowledge of
the history they memorialize.
Therefore, perhaps we should put
more effort into preserving memory
than preserving buildings.
Lowenthall also speculates about
the source of our search for heritage.
Heritage, he proposes, is a way for
us to weather the constant changes
of time as we cling to something
that seems undying and unchanging.
He thereby provokes us to wonder
if those things truly are undying

and unchanging. Many of them are
false notions of an imagined past.
Therefore, are they not mere
crutches that hinder us from
advancing and creating our own
“heritages?” (23)

The volume also reveals an
undercurrent of pessimism.
Preservationists appear to believe
that the best has come and gone,
leaving us with only the vague hope
of clinging to a bygone era. With
such negativity, is there any hope

for our future? Perhaps
preservationists should reconsider
their attitudes toward the future

as well as toward the past

and present. After all, the present
and future form our descendants’
heritage. Lowenthall mentions

the case of St. Peter’s in Rome.

| wager that if the twenty-first
century preservationist movement
were inserted into sixteenth century
Rome, old St. Peter's would have
been defended vehemently, thus
depriving future generations of new
St. Peter’s. Can we return to

an understanding of the new as

a re-interpretation of the past rather
than an obliteration of it Heritage
must be left open for evolution.

Page and Mason suggest that
preservationists historically choose
to remember some events and to
forget others, thus in many ways
inventing history. The accounts

of Santa Fe and Denver beg

the question: is it betfter to preserve
an invented history than to allow it
to be forgotten? (190} Likewise,
the very act of preservation
inevitably selects some buildings to
be preserved and allows others to
be demolished. If memory can be
maintained by preserving buildings,
it can also be forgotten by destroying
buildings. Is this type of editorial
decision justifiable? (293)

The questions then arise: how do
we edit history, and on a more
introspective basis, do we have
such authority?

Daniel Bluestone’s account tells

the story of the Mecca, a case of
the battle over a collective housing
facility in Chicago. The Mecca
presents an antithesis to the rest

of the collection of case studies—it
includes no action of preservationists
and no preservationist rhetoric.

It is a story of tenants, politicians
and university officials—a story
based on need, corporate ambition
and a once important structure’s fall
from grace. In the end, as an
architect, | am perplexed by this
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case study, because |, like

the preservationists, feel a sense

of loss with the disappearance

of such a noteworthy example of
architecture as the Mecca. However,
being a modern architect, | also
respect the noteworthy structure that
replaced it—Mies van der Rohe’s
Crown Hall. | feel challenged by
this poignant article, forced to
reconsider my own tendencies to
chide preservationists for their intent
to preserve at the cost of progress.

I find it necessary to take issue with
Ned Kauffman in his galvanizing
article which concludes

the collection. It is well written
and informed. However, as

a modern architect, | disagree
wholeheartedly with many of his
premises which promote
preservation as a solution to

the world’s ills. As an anecdote,
architects of the early twentieth

ces Max Page ~» RanpaLL Masan
SRR SRR GIE T A NOA LERIMIA SOTN

century championed modern
architecture as society’s universal
fix, an ideal which was shattered
by two world wars. These same
architects, however, were capable
thereafter to reform their radical
ideals into practical methods

of confronting real issues such as
poverty and globalization.
Preservationists should learn from
such naiveté and likewise step out
of utopia and into redlity.

Just as disturbing is Kauffman's
proposed relation between
preservation and the law. (318-320)
Legislation in the hands of
totalitarian preservationists
transforms vibrant cities into dead
open-air museums. Cities such as
Cusco in Perv and Toledo in Spain
have had the life ‘preserved’ right
out of them, leaving nothing but

a dusty backdrop for tourists’
photos. All things in moderation,
please, including
preservation.

Moreover, Kauffman
seems to encourage
us to save all
buildings, good
and bad, simply
because they are
old. We must ask
ourselves if it is not
better to replace

a “bad, old”
building with

a good building,
even though

the newer building
cannot justify its
worth on the basis
of age alone.

| do agree with
Kauffman’s
exhortation to
extend the long
term vision of

the movement. (321)
It does seem that
preservationists,

in their rush to solve
the most immediate
problems facing
historic structures
finish a bit
shortsighted.

The profession must
avoid the trap

of preservationist minutiae

and the tyranny of the urgent.
Wood rot, mortar consistency and
zoning ordinances are important,
but we must not forget the large-
picture opportunity afforded to
preservation to improve our society.

The style and format of this book
render a rather accessible account
of the history of preservation in

the United States. The contributing
essays are effectively organized

in chronological order, recognizing
New England as the cradle of
American preservation and moving
westward and southward. As a
collection, however, it is weighted
heavily towards preservation along
the eastern seaboard and sparse
on the movement elsewhere.

With the exception of several
bothersome grammatical errors,

the arguments are well developed
and supported with concrete
evidences and facts. The majority
of the articles included in

the collection are of good to
excellent quality, however,

the accounts of Chris Wilson

and Judy Mattivi Morely lack

the academic luster presented by
the other authors. Likewise, in

a collection of essays on the history
of preservation in the United States,
Rudy Koshar's article about German
historic preservation seems
superfluous, although interesting
and well written. On the whole,

the volume edited and presented
by Page and Mason is a lively

and spirited account of the history
of preservation in the United States.
It is an essential read for
preservationists and architects alike.

Max Page and Randall Mason,
eds. Giving Preservation a History:
Histories of Historic Preservation

in the United States. New York and
London: Routledge, 2004.

BRETT TIPPEY, Master de Diseiio
Architecténico, Universidad de Navarra,
Pamplona, Spain (2005); practicing graduate
architect, K.R. Montgomery and Assoc.,
Anderson, Indiana (2001-2003).

214 N. Elm St.
Muncie, Indiana 47305 USA
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Journal 35 is scheduled for September 2006.

A special issue on the modern movement in the Middle-East,
it will be presented during the Ninth Docomomo Conference
in Ankara. Authors who consider contributing to this edition
with a related article or report are kindly invited to contact
Docomomo International very quickly.

The very last deadline for submission is June 15, 2006.

The journal will need to be sent to Ankara,

we will therefore not be able to extend the deadline
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- Attracting funding for documentation and conservation.

- Exploring and developing the knowledge of the modern
movement.
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