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professional organizations such as the Royal Institute 

of Architects (RAIA), Institution of Engineers, Landscape 

Architects and so on; finally, non-government heritage 

organizations such as the National Trust, and specialist 

20th century interest groups such as Docomomo, the 

20th- Century Society, the Art Deco Society. The heritage 

registers and lists developed by such organizations 

provide information on the significance of places and are 

frequently used as non-official indicators of their 

importance. Many of these organizations are actively 

working with the government heritage agencies to 

transfer their lists onto the statutory registers. In New 

South Wales (NSW) for example, the RAIA prepares 

nominations for places of state significance on behalf 

of the government agency - the NSW Heritage Office. 

In NSW, this is the main vehicle for strategic listing of 

20th century buildings (fig. 1 }. 

AUSTRALIA ESTABLISHED its conservation philosophy 

and methodology early in the development of the 

conservation practice. This approach, defined within the 

Burro Charter: The Australia ICOMOS Charter for places 

of cultural significance and its various Guidelines, has 

evolved over time, as experience and understanding of 

heritage matters has grown. 2 Interestingly, the legislation 

developed around Australia has become increasingly in 

line with the Burro Charter principles and terminology. 

THE BASIC PREMISE 

Hence, there is a widespread 

consensus on the approach 

OF THE BURRA CHARTER taken to conserve a place of 

IS THAT CONSERVING heritage value, be it an 

A PLACE STARTS 

WITH UNDERSTANDING 

ITS SIGNIFICANCE 

ancient rock art site, a 

nineteenth century villa and 

garden or a modern building 

like the Sydney Opera 

House. Through publications, conferences, workshops 

and seminars, Australia ICOMOS has promoted and 

developed its principles extensively with key 

stakeholders, and its network of professional practitioners 

maintains an active debate and discourse on 

conservation issues.3 

THE Burro Charter is in essence the Australian expansion 

and adaptation of the 1964 Venice Charter.4 First published 

in 1979, it sought to articulate a local approach with a 

response to some of the identified deficiencies of the 

Venice Charter. 

THE BASIC PREMISE of the Burro Charter is that 

conserving a place - be it a building, a landscape or a 

neighborhood - starts with understanding its significance. 

What are the inherent character, quality, tangible and 

intangible values that make that place special or worth 

conserving? Significance may relate to its creator's idea 

or intent, to experimental spatial concepts, to new 

technology, the relationship of a heritage place to its 

setting, its social contribution or any combination of 

these. If we can identify the fundamental values that 

make the place worth keeping, then the next step is to 

identify policies that provide the roadmap for conserving 

that particular place in a way that retains those inherent 

values. 

THE PHILOSOPHICAL APPROACH led by Australia 

ICOMOS over the last 37 years is so strongly ingrained 

that Australia has had a relatively easy transition from 

the initial focus on the conservation of 19th century to 

early 20th century places. It is recognized that particular 

periods bring about particular conservation dilemmas 

that need to be addressed through experience, research 

and practice. But to experienced practitioners in 

Australia, the debates about conservation initiated at the 

Eindhoven Docomomo conference ( 1990), which continue 

today, can sometimes seem less urgent and less relevant. 

THIS MAY BE BECAUSE our mild climate and the late 

arrival of some of the more experimental practices of 

the early exponents of the Modern Movement have 

meant that the technical problems experienced in 

North America or Europe have taken longer to manifest 

themselves here. Our heritage 'industry' is small and 

although public support for heritage conservation has 

gradually grown over the last 30 years, we do not yet 

enjoy the community support and consensus for 

conservation that is so evident across Europe. This means 

that we are struggling more at the grass roots level, 

focusing on gaining public support for what we do, and 

identifying the places we wish future generations to 

enjoy. We spend less time and resources on the practical 

processes that need to be achieved once places are 

protected. We have identified deficiencies in the level of 

technical proficiency of our conservation practitioners 

and of the construction industry, which is not well briefed 

on the issues at hand. Our marketplace is relatively small 

for professionals within the construction industry and, 

therefore, it is difficult to build highly specialized support 

networks for such a small market. Unlike many European 

countries, where there are companies specializing in 

dealing with concrete buildings that have been granted 

heritage status for example, Australia does not yet have 

even a basic specialist conservation industry for 20th 

century heritage. Nor do we have legislative controls that 

are as strictly enforced as in Europe. Such controls 

stimulate the industry. Here, we rely on the international 

scene to inform our practical solutions, and on 

organizations like Docomomo to continue the enormous 

contribution made during the 1990s to promote practical 

and technical information. To some extent, this may be 
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true in many places, especially the more geographically 

remote from Europe, hence the importance of an 

organization like Docomomo in providing a practitioners' 

global information and communication network. 

DOCOMOMO'S AUSTRALIAN WORKING PARTY 

has focused most of its attention on the promotion, 

registering and conservation of places within its remit. 

The international organization's aim of continuing the 

dialogue about the Modern Movement has not triggered 

much discussion in the Australian context. 

AN EXAMPLE of one of the most successful activities 

organized by Docomomo Australia and the Historic 

Houses Trust was an excellent series of talks by prominent 

Sydney modernist architects. I remember one evening, 

when we gathered in the living room of the Rose Seidler 

House, sipping martinis, while the architects, their 

patrons and the present occupants of houses designed in 

the 1950s, discussed the buildings. How brave for these 

architects to share their aspirations and dreams and to 

listen to those who, later, candidly talked about what they 

were actually like to live in. One thing was clear: despite 

some difficulties some of the occupants may have had to 

Fig. I. The architect Hugh Buhrich's house ( 1972) in the suburb 

of Castlecrag, Sydney, was registered in the State Heritage Inventory 
in 200 l, as nominated by the Royal Australian Institute of Architects. 

put up with, all were passionate about these buildings 

and their future conservation. 

None of the current legislation used to protect heritage in 

Australio has specific criteria for listing 20th century 

heritage places. This has not been considered necessary, 

as the methodology adopted in Australia for the 

identification of heritage generally is based on and 

derived from the Burro Charter. 

THE NATIONAL AND STATE agencies that manage the 

statutory registers have developed historical themes and 

these me usually consistent across the country. The 

themes provide a framework for the identification and 

understc1nding of places of heritage significance and 

enable a balanced approach adopted across the range 

of heritage places. 

Other organizations that maintain heritage registers 

do have criteria that reflect their own area of interest -

for example, Docomomo uses its own internationally 

identified criteria. Others include the Royal Australian 

Institute of Architects (which has its own specialist's 
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committee for 20th century architecture), the Institution 

of Engineers and the Landscape Architects; all have 

criteria that reflect their area of interest generally, but 

do not identify specific criteria for 20th century places. 

IN RECENT YEARS, interest in post WWII heritage has 

increased. State and national government agencies have 

been involv_ed in joint projects for the identification of 

20th century places (mostly buildings). The Royal Institute 

of Australian Architects, for example, has been granted 

funds to prepare nominations for the Register of the 

National Estate, and the New South Wales State branch 

of the RAIA has similarly supported the protection of 20th 

century buildings on the NSW State Heritage Register. As 

a result of these studies, a number of more recent places 

have been included on the registers in the last few years. 

The most recent is the Sculpture Garden at the National 

Gallery of Australia in Canberra, which was listed in 

1992, just ten years after its completion. 

IN COMMON WITH MOST OTHER COUNTRIES and in 

line with Docomomo interests, the 20th century places 

Fig. 2. 
Jeern Utzon, 

the Sydney Opera 
House, Sydney, 

1957-1973 

listed in Australia are mainly buildings: 

many were designed by architects and 

exhibit characteristics typical, in some form or 

another, of modernism. Like elsewhere, this is 

largely due to the fact that 20th century 

places are identified mostly by the 

architectural profession, or by special interest 

groups such as Docomomo, who are mainly 

concerned with architecture. In fact, no other 

period has as many lists identifying its most 

significant places as the 20th century. 

THIS DOES NOT sit comfortably with many Australian 

conservation practitioners who subscribe to a much 

broader understanding of heritage. Hence the early 

debates about the relevance of an organization like 

Docomomo to the Australian context. Do we need an 

organization that is concerned with such a narrowly 

defined sector of our own cultural heritage? Can we 

continue to contribute meaningfully to the debates? How 

does Docomomo Australia interface with organizations 

that already exist and include the Modern Movement? 

Many of the people I have already mentioned, involved 

with Docomomo, ICOMOS and the other 20th century 

interest groups, are one and the same. It may not be 

possible for these few people to sustain so many different 

organizations. I am sure that we are not alone, and 

although Docomomo is a healthy and vital organization, 

as we move into the 21st century, I suspect it will either 

need to reshape or suffer decreasing membership. I hope 

the latter does not happen - Docomomo's contribution is 

fundamental to our understanding of the Modern 

Movement and to the sustainability of the many, seminal 

places that it has represented in raising their profile and 

campaigning for their retention, and in providing the 

knowledge, skills and experience to do so. 

THE EUROPEAN FOCUS on conserving the Modern 

Movement in the late 1980s and 1990s was largely 

concerned with the preservation of the architectural intent 

and aesthetics. Debates raged about authenticity. I myself 

contributed to the defense of existing conservation 

methods and approaches so that actual buildings were 

not swept away in a tide of enthusiasm for saving their 

utopian image as first built and published. Docomomo 

has fought hard here by producing many excellent 

technical dossiers that have informed practice around 

the world. But, having read the recent excellent tome 

Back from Utopia: The Challenge of the Modern 

Movement, I find it noteworthy that, fifteen years after 

Docomomo began, the general consensus now is that the 

Modern Movement has joined its predecessors as the 

remnant of a historical past. 5 Generally too, there is some 

agreement that conservation is no longer something to 

struggle against or resist but just another process in 

the gradual journey through time of places that survive 

long enough for people to ascribe value to. But the same 

book includes leftovers of the argument that identifying 

something to be of heritage value somehow fossilizes it. 

What that argument refuses to recognize is that, firstly, 

like it or not, these places are now historical: they date 

from the past and therefore, even though at the time they 

forged new ground, we now see them as monuments to 

past ideas and ideals. Secondly, conservation practice is 

merely a means of transferring information, of informing 

the present and the future about the past. 

IN AUSTRALIA, CONSERVATION HAS ALWAYS been 

about preserving what is important about the place - be 

it its design, its fabric, its association with a person or a 

community or its contribution to society's development 

through technical innovation or in achieving one of 

Modernism's aims of social reform. It is missing the point 

to say that a building that fits within the paradigm of 

Modernism should not have heritage values attributed to 

it. The values are inherent, whatever they are. They are 

not provided by virtue of it being recognized as a 

'heritage building'. Until we reconcile this view, there will 

always be discomfort with conserving Modern Movement 

buildings in the manner adopted for places from the more 

distant past. 

THE SYDNEY OPERA HOUSE is a case in point (fig. 2). 

Although not yet heritage-listed, except at local council 

level, the Sydney Opera House is clearly one of the 20th 

century's most extraordinary architectural achievements. 
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It is also Australia's most important modern building, 

possibly its most important physical cultural achievement, 

and an icon for the nation. Subject to controversy ever 

since faern Utzon won the international competition in 

1957, there can be no disagreement on whether or 

not it is also a 'heritage' building. Despite its unofficial 

'heritage' status, it is interesting that the extant 

conservation philosophy has been used to provide for the 

long-term sustainability of the building and its immediate 

surroundings, in a manner that will retain its architectural 

qualities. The Opera House has a Conservation Plan, 

written by James Semple Kerr, and adopted by the Sydney 

Opera House Trust in June 2003. 6 Kerr is, in fact, the 

author of Conservation Plan - a document first published 

in 1982. 7 This internationally significant document 

provides the framework for the ongoing preservation and 

conservation of heritage places in Australia. The 

methodology, which, like the Burro Charter it stemmed 

from, has been adopted in many countries. There is no 

doubt that the framework provided is logical and is able 

to cover all the difficulties linked to authenticity in a 

rational, simple and effective manner. This example, along 

with Conservation Management Plans prepared for 

other 20th century buildings, has tested the accepted 

conservation methodology and comes up trumps. 

ONE OF THE FIRST postwar buildings in Australia that 

opened as a house museum was the Rose Seidler House 

in Sydney (fig. 3). The house, designed by Harry Seidler 

for his mother, was his first commission in Australia. It was 

bestowed to the Historic Houses Trust of NSW in 1987 and 

was restored between 1987 and 1991. A Conservation 

Plan was prepared and used to guide works at the 

time and during subsequent works. Harry Seidler was 

involved in the discussions about how the house should 

be conserved and showed. In some instances the views 

of the architect and the conservatior's differed. 

In Australia, we are fortunate enough to have a formal 

link between the past and the future of buildings designed 

by architects: the Copyright Amendment (Moral Rights 

Act) 2000. This recent legislation provides a building's 

designer some ability to protect his or her moral rights 

relating to the design. It ensures that the architect is 

credited as the author of the work and provides rights 

related to its integrity. Uncommonly, the Act obliges a 

building's owner, should he wish to alter or demolish the 

building, to consult with the original author. The architect 

can comment on the changes but the owner is not required 

to consider these comments. The architect is however 

provided with the opportunity to record the building prior 

to the occurring changes. 

RECENT CONTROVERSY over one of Australia's seminal 

versions of Brutalism, the National Gallery completed 

in 1982 by Edwards Madigan Torzillo and Briggs 

International, illustrates the legislation's value for those 

interested in conserving mid, to late 20th century buildings. 

Tonkin Zulaikha and Greer, the architects who proposed 

changes for the National Gallery, met opposition to their 

proposals from the original architect and others, who felt 

that the changes altered some of the building's important 

design intents. The Copyright Amendment (Moral Rights) 
Act 2000 required consultation with the original architects. 

Eventually, the Royal Australian Institute of Architects, 

which sought to mediate the conflict, coordinated the 

intervention. Revisions to the design occurred and at 

present the proposals are progressing. 

CONSERVATIONISTS WOULD USUALLY advocate that, 

where it is possible, the original designer of a significant 

building be consulted, and at best fully engaged in any 

future evolution of the building. In practice, there may 

be many reasons why this does not happen. It is also 

interesting that there have also been conflicts between 

conservationists and the original architects proposing 

changes to their own buildings. Nevertheless, the 

obligations arising from the Moral Rights Legislation are 

seen as reinforcing the guarantee that the creator is 

involved to some degree in any change. This legislation, in 

combination with heritage legislation, will no doubt become 

an important tool in the conservation of later 20th century 

buildings. 

IN A HARBOR SIDE suburb of Sydney, the new owners of 

Harry Seidler's Igloo House have appointed Mr. Seidler 

to build an extension linked to the house and to adapt 

what already exists to their purposes (fig. 4). This 

outcome did not occur without the interference of many 

concerned people, including Docomomo Australia 

resulting in an emergency conservation order was placed 

to prevent the building's demolition. Its previous owner 

did not recognize the heritage value of this seminal house 

and was not prepared to retain it. Built in 1952-53, the 

house wcis one of the first in Australia to use thin slab 

and pier technology. Its thin concrete double parabola 

shell gave the house its local name - the Igloo House. 

The house, small in comparison with the mansions that 

surround it, is located in one of Sydney's most prestigious 

suburbs with spectacular views across the harbor and 

out to the Pacific Ocean. Adapting such a modestly 

scaled house in a manner that would be acceptable to 

most buyers in the area, without compromising its 

structural and architectural clarity and refinement, was 

extremely difficult. The owner, recognizing that there was 

considercible interest in, and support for, conserving the 

house decided to sell, making way for appreciative and 

enthusiastic new owners. They lost no time in engaging 

Harry Seidler, and were fortunately able to purchase the 
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Fig. 3. 
Harry 

Seidler, 
the Rose 

Seidler 

House, 

Sydney, 
1948-1950 

adjacent block of land. The new proposal is going through 

the planning system at the moment and involves the 

construction of a new house on the adjacent block with 

a lightweight glazed link to the original house. The 

proposals for the existing house are to reverse some of 

the unsympathetic later changes that have obscured the 

innovative structural system. Once it is completed, Mr. 

Seidler is keen on having the new building and the overall 

ensemble listed on the NSW State Heritage Register. 

AT THE SYDNEY OPERA HOUSE, a recent breakthrough 

in 30 years of adversary between J0ern Utzon and his 

former client (the NSW Government) will hopefully shape 

the future of this building in a way that is in line with Utzon's 

initial genius. Most will know of the Sydney Opera House's 

sorry tale of Utzon winning the competition for the building, 

designing the project between 1957 and 1965, and finally 

having to let others complete it after his resignation. 

The Sydney Opera House Conservation Plan was first 

written in 1996, with various revisions up until the latest 

version in 2003. Anxiety about the Conservation Plan in 

relation to future changes meant that it has taken many 

years to be officially endorsed. This year (Utzon's 80th 

birthday) however, architect Richard Johnson, working 

closely with Utzon's son, was able to persuade Utzon to 

set down design principles that would guide future works 

on the Opera House.8 

THE SAD story of the Sydney Opera House's construction 

bears witness to Utzon's departure in 1966. He never 

returned to Australia. Peter Hall completed the building 

working with Ove Arup. Today, it is acknowledged that 

the Opera House Trust needs to address some issues to 

maintain the Opera House over the next 30 years. World­

class theaters must meet particular performance and 

operational standards and the costs associated with running 

this type of performance place in a city of four million and 

a huge country of only twenty million people, are high. 

Here, the Trust faces the fundamental dilemma of how to 

deal with the interiors now that some of them require 

modification: are Peter Hall's interiors significant in their 

own right, even though they do not necessarily agree 

with Utzon's vision? Should any future modifications be 

carried out according to Utzon's vision, at the expense of 

Peter Hall's realization? 
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THESE are difficult issues tackled in the Conservation Plan. 

This document, along with Utzon's Design Principles, 

provides the blueprint for the future management of the 

place. This is perhaps the first international example of 

the original architect setting down an architectural vision 

for the future of his or her building within the context of a 

common conservation framework ... perhaps the perfect 

marriage of past, present, and future. We will have to 

wait to see how the story continues. 

SO HERE WE ARE, FIFTEEN YEARS after Docomomo's 

beginnings. Australian practitioners have keenly observed 

and participated in the organization's discussions, 

reflected on the debates and learnt from the collective 

experience of its members. But it is our own nationally 

accepted practices that have provided the template for 

the way in which Docomomo has developed in Australia. 

The methodology and philosophy developed in the Burro 
Charter and now summarized in our heritage legislation 

have been successfully and relatively seamlessly applied 

to places of any age, including the Modern Movement's 

Australian expressions. The many innovations of the 

Modern Movement, its social and cultural aspirations, 

and its technological and spatial revolutions can all be 

acknowledged and preserved within this framework. The 

Australian Moral Rights Legislation too provides a useful 

instrument, as a nexus between the past, present and, 

hopefully, the future. 

DOCOMOMO AUSTRALIA is still a young organization but 

faces challenges to carry on through the next ten years. As 

in other large countries, challenges are brought about by 

the vast distances between our principal cities. Whilst the 

largest of those cities may be able to support a lively 

Docomomo group, that may not be the case for the 

national working party. I suspect that Docomomo Australia 

will play an important role as the gateway to the 

international organization, and in creating and sustaining 

a network with other interest groups and organizations 

with a common area of interest within Australia. 

SUSAN MACDONALD trained as an architect at the University 
of Sydney and worked in architectural practices specializing in 
conservation in Sydney prior to moving to London. She was 
the Secretary of Docomomo UK for four years, has published a number 
of papers on the conservation of 20th century buildings and edited 
two books on the sub;ect. She is now Assistant Director of the New 
South Wales Heritage Office and a former member of the Executive 
Committee of Australia ICOMOS. 
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Hybrid 

modernities 
and tropical 
architecture IN SOUTHEAST 

ASIA 
What is Asian Modernity? Could such a concept exist given that Asia is 

a heterogeneous territory encompassing different entities with rather 

diverse social, cultural and political contexts? In the past two decades or 

■ JIAT-HWEE CHANG 

so, there have been various assertions of different forms of Asian modernities, 

which have gained widespread circulation and acceptance. Many of these 

assertions should be understood as part of the politics of opposition, aimed 

at challenging the hegemony of Eurocentric conceptions of modernity. 

EUROCENTRIC CONCEPTIONS of modernity created 

the comparative model that uses the West as the origin 

and thus one simple measure of modernity, consigning 

the rest of the world to poor imitation of that model. The 

official history of Modern Architecture is articulated in 

similar terms, where modernism or the modern movement 

originating in Europe was subsequently disseminated to 

the rest of the world. Though conceived in the specific 

socio-cultural context of Europe, the doctrines of modern 

architecture claimed universal validity through their myths 

of rationalism. 1 In such a historiography, Asia, together 

with the rest of the world, is very much marginalized 

to the peripheries of modern architectural development, 

often only at the receiving end, eagerly awaiting 

innovations from Europe. In this narrative, Asia could only, 

in mimicry of the European "masterpieces", produce a 

temporally delayed and spatially fractured second-order 

modernism. 

The hegemony of Eurocentric modernity should be 

understood in the historical context of colonialism, when 

most of Asia's first encounters with modernity took place. 2 

These cross-cultural meetings were marked by the 

dominance of the colonizing West. Colonial knowledge 

constructed the world in binaries and consigned the 

colonized Asia to the "Other", the opposition to the "Self" 

of Europe. However, an important by-product of cross­

cultural encounter was the hybrid, a mixing that 

destabilizes the discriminatory binary oppositions 

between center and periphery, self and other, civilization 

and savagery, and exploits the interstices that exist 

between these binaries. Although the concept of hybridity 

has of late been reduced to an aesthetic descriptive 

device and equated with architectural styles such as 

syncretism and eclecticism, the notions of hybridity 

and hybridization that I am suggesting return to their 

subversive origins in postcolonial theory, specifically 

those in the evocative writings of Homi Bhabha. Bhabha 

noted "Hybridity has no such perspective of depth or truth 

to provide: it is not the third term that resolves the tension 

between two cultures, or two scenes of a book, in a 

dialectical play of 'recognition' ... colonial specularity, 

doubly inscribed, does not produce a mirror where the 

self apprehends itself; it is always the split screen of the 

self and its doubling, the hybrid" .3 

UNLIKE THE SYNCRETISM or eclecticism that resolve 

cultural differences through synthesis, the hybrid is a 

"partial and double force that is more than the mimetic 
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but less than the symbolic"4, a subversive partiality that 

forms a "strange metonymy of presence to disturb the 

systematic (and systemic) construction of discriminatory 

knowledge" .5 In Bhabha's conception, hybridity is of a 

transgressive nature that unsettles the categories and 

reveals the paradox and the ambivalence of 

colonial/Western knowledge. Hybridization is a form of 

translation between cultures and it connotes an open­

ended process. The relevance of the concept of hybridity 

to the question of modernity was eloquently articulated 

by Bhabha: "Such cultures of a postcolonial contra­

modernity may be contingent to modernity, discontinuous 

or in contention with it, resistant to its oppressive, 

assimilationist technologies; but they also deploy the 

cultural hybridity of their borderline conditions to 

'translate', and therefore reinscribe, the social imaginary 

of both metropolis and modernity" .6 

Hybridization refers to the socio-cultural and political 

processes of the production of architecture, rather than 

architecture as a product, a stylistic fixity. Tropical 

architecture is a product of such processes of hybridization 

and this paper will attempt to ground the theory of hybridity 

in the modern practices of constructing and producing 

tropical architecture in the context of post-colonial 

Southeast Asia, as illustrated in colonial and postcolonial 

case studies from the Dutch Indies and Malaya. 7 

COLONIAL TROPICAL ARCHITECTURE 

AND THE COLLAGE EFFECTS 

In the process of the Europeans' colonization and their 

encounter with different environmental conditions in the 

eighteenth and nineteenth centuries, they invented and 

constructed the tropics as an otherness to Western 

civilization and post-Enlightenment rationality. 8 

Europeans perceived the tropics with ambivalence. On 

the one hand, the tropics evoked a paradisiacal image of 

opulence and exuberance in nature. 9 On the other hand, 

the tropics were seen as a torrid zone, with climatic and 

environmental conditions that led to high Europeans 

mortality and morbidity rates. 10 Specialized fields of 

modern colonial knowledge, such as tropical medicine 

and tropical geography, were developed, giving rise 

to technologies of acclimatization. In the subsequent 

pseudo-scientific literature produced, the tropics were 

also associated with inferior races and civilization, thus 

legitimizing the colonizers' claim of civilizing mission. 

AN ASPECT of the civilizing mission was to modernize 

the local vernacular architectural traditions and to adapt 

these traditions to modern requirements and standards. 

Modernizing local architectural traditions involved the 

study of vernacular architecture according to the 

principles of post-Enlightenment rationality. However, the 

incommensurable differences that exist between the 

rationality of the West and the social-cultural practices 

that produced vernacular architecture, often led to 

problemc1tic interpretations of vernacular architecture. 

Some aspects of vernacular architecture, such as 

environmental control and structure, could be understood 

in the terms of Western scientific and rational principles. 

But there were often aspects of vernacular architecture 

that were deemed "strange and erratic" .11 In many cases, 

such processes led to the production of a syncretic 

tropical mchitecture that consists of two contradictory 

aspects: one systematically deriving from the underlying 

scientific and rational principles of vernacular 

architecture and the other consisting of eclectic and 

arbitrary applications of the untranslatable formal 

elements. These contradictory aspects produce what I call 

the "collcige effect" of the new syncretic architecture. 

The collage effect is an oscillation between the following 

two types of collages, as described by Patricia Morton: 

"Collage is a method for producing new entity or 

meaning out of the juxtaposition of otherwise unrelated 

things (Picasso's Collage) or a way of heightening the 

difference between juxtaposed things by means of 

incongrui1y (Surrealist Collage)". 12 

THE READING OF SYNCRETIC architecture oscillates 

between that of the coalesced whole and that of the 

incongruent fragments. The selective application of 

scientific and rational principles to the translatable 

aspects of design gives the sense of a coalesced whole. 

The arbitrary transplantation and displacement from their 

original social-cultural contexts of the untranslatable 

visual forms from vernacular architecture gives the sense 

of incongruent fragments. The "collage effect" could be 

examined through the works of Dutch Indies colonial 

architect Maclaine Pont in the next section. 

Fig. I. The exterior of the Church of Pohsarang complex 
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DUTCH "INDIES STYLE": COLLAGES 

AND MODERNIZING TRADITIONS 

Henri Maclaine Pont was a colonial Dutch architect 

working in the Dutch Indies. He played an important role 

in defining the "Indies Style", formulated under the tenet 

of Ethical Policy, during the early 20th century. 13 The 

"Indies Style" was supposed to grow from the vernacular 

architectural traditions through the application of Western 

knowledge and scientific operations. Maclaine Pont 

was known for his reverence for Indonesia's vernacular 

architecture and his efforts in adapting them to 

Indonesia's developing needs. He once undertook an 

analysis of the structures of several indigenous Javanese 

architectures and, based on the development of their 

structural principles, he concluded in an evolutionary 

account of these architectures. 14 Later, through an 

understanding of the roof's structural principles and in an 

attempt to demonstrate "how the same principles could 

be used in modern times, with modern insight and 

eventually, modern materials", 1
5 Maclaine Pont 

experimented and adapted traditional tensile roof 

structures to create cupolas with maximum span using 

minimum material. This way of re-interpreting vernacular 

architecture through structural concepts was likely to be 

influenced by the theories of French architect Viollet-le­

Duc, who emphasized that "every architectural form has 

its reason. 1116 Viollet-le-Duc's theories also emphasized 

that the interpretation of historical buildings should be 

based on rational analysis and the uncovering of 

architectural principles behind the building's style, so that 

one could then build on its understanding. 17 In the manner 

of Viollet-le-Duc, who was particularly interested in the 

structural achievements of gothic architecture, Maclaine 

Pont called his structures "Indonesian Gothic" .18 

MACLAINE PONT'S rational interpretations of vernacular 

Javanese and Sumatra architecture were apparent in one 

of his best-known works: The Church at Pohsarang (1936-

37) {figs. 1 and 2). The Church was the epitome of his 

years of development and experimentation with the 

tensile roof constructions derived from the structural 

principles of what he called the Greater Sunda style. This 

type of roof construction was commonly found in 

vernacular Sumatran and Javanese architecture. Besides 

the structures, the built forms were also rationalized in 

accordance to consideration for climatic control. For 

example, the permanently-open planes of glass of the 

skylight featured on the roof of the Church at Pohsarang 

facilitated constant air circulation. However, the choices 

of vernacular influences incorporated into the Church 

were of diverse and eclectic nature, which Maclaine Pont 

justified, "[If there is] a living architectural tradition, a 

mighty new architecture can arise, heterogeneous and 

not pure in style. It is wrong to demand purity of style 

before acknowledging an architectural tradition" . 19 

Maclaine Pont freely combined multiple historical 

symbolism, from both the East and the West, in the 

Church. The ground plan of the church was derived from 

historical Hindu-Javanese terraced plans as found in 

Borobudur, the linked courtyards were based on Balinese 

puros and temple grounds, the four arches of the cupola 

roof referred to Batak tradition, the bell towers and two 

external shrines borrowed shapes from the Majapahit 

niche and a split porch evoked the veil in the Temple of 

Jerusalem.20 These imageries and visual forms were used 

without restrain, displacing them from their original socio­

cultural contexts and from the symbolism and the 

cosmologies that underlie these indigenous cultures.21 

MACLAINE PONT ONCE DESCRIBED his method for the 

Field Museum in Trawulan which set a precedent for the 

Church at Pohsarang: "I made plans, not in imitation of 

ancient Javanese buildings, but based on the good 

examples of olden times with regard to climate. And this 

is no more than as an orientation. For the rest, totally free 

in the form-giving ... I thought of a symbolism which would 

catch their fancy, and found it easily". 22 It seems that 

Maclaine Pont made a distinction between rationality 

of the "plans", which were based on the rational 

interpretation of "ancient Javanese buildings" and the 

"freedom of form-giving", which was based on creative 

application of "symbolism". This distinction is similar to 

the contradiction, as seen in the Church, between the 

rigorous application of scientific principles to the 

rationalized components of architecture - structure, 
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climatic considerations and materials - and the eclectic 

and almost unrestrained application of a mix of different 
11historical" styles. Such a distinction and split also 

created the "collage effect" of oscillating between clarity 

of structural and environmental control principles, and the 

confusion and eclecticism of "historical" references. 

MODERN TROPICAL ARCHITECTURE 

AND INTERNATIONAL STYLE 

In the post-WW II period, tropical architecture assimilated 

the aesthetics of the modern movement. In the tropics, a 

vocabulary of modern tropical architecture was established 

through the pioneering works of prominent architects such 

as Le Corbusier, Maxwell Fry, and Otto Koenigsberger. 

Modern tropical architecture was further institutionalized 

and disseminated as a body of knowledge, through a 

series of design publications, conferences and the 

establishment of research and educational institutions 

on tropical architecture. What differentiates modern 

tropical architecture from its colonial predecessor was 

the emphasis on the technical aspects of building 

construction and environmental control, and the new 

abstract and universal mode of expression that 

suppressed the reference to the particularities of 

vernacular architecture. This development of modern 

tropical architecture coincided with the modernization 

and industrialization programs of newly independent 

postcolonial states in the postwar period. Modern 

tropical architecture was adopted by these postcolonial 

states as the signs of a progressive nations. 

SIBEL BOZDOGAN called the modernization programs 

of postcolonial states "high modernism", which she 

differentiated from modernity. 23 She noted that "high 

modernism" came about from the "historical alliance of 

modernism with nation building and state power" 24 and 

that, in "high modernism", the political project was a 

component as important as the aesthetic canon of the 

modern movement. Bozdogan claimed that "high 

modernism" was involved in "visible politics": 

recognizable and exterior forms of modernity were used 

without the substance of modernity, a case of aesthetic 

modernism being imported before societal modernity was 

completed. 25 When the exterior forms of modernity were 

detached from the "substance" of modernity, aesthetic 

modernism could be easily subjected to hybridization. 

When nation building projects were subjected to the 

tensions between universality and particularity, between 

the contradictory demands of integration into the 

economy of international capitalism and the assertion of 

the independence and uniqueness of the nation, there 

could be a hybridization of the International Style and 

modern tropical architecture. We will examine such an 

example in the 1960s Malaya. 

MODERN MALAYAN ARCHITECTURE: 

CORRUPTING THE MODERN, 

INCORPORATING THE VERNACULAR 

The ques1rion of Malayan architecture was first raised in 

the late 1950s, just before Malaysia's independence of 

Singapore's self-governance in 1959. A series of articles 

discussini~ the theme of Malayan architecture were 

featured in the architecture professional journals of the 

time, such as PETA, the Journal of the Federation of 

Malaya Society of Architects (FMSA) and Rumah, the 

Journal of Society of Malayan Architects. 26 In their 

discussions, there appeared to be two opposed 

categories of Malayan architecture. One was associated 

to the ~fpe of architecture where ornaments from 

vernacular architecture were applied in a literal manner 

and the other referred to the abstract language of modern 

tropical architecture, devoid of any ornamentation. 

Through the examination of Malayan Architects Co­

partnership's (MAC) Singapore Conference Hall (fig. 3) 

in the next section, we shall see a possible outcome of 

such tensions. 

MAC consisted of three Malayans returnees from British 

architecture schools - Lim Chong Keat, William Lim and 

Chan Yoon Fee. It was an equal partnership that believed 

in teamwork and a unique form of architectural practice 

in Singapore during that time. 27 In their short existence, 

MAC produced quite a few prominent competition-

winning schemes, such as the Seremban Mosque, Perak 

Turf Club's Sports Club and the University of Malaya's 

Great Holl. The Singapore Conference Hall was, in 

postwar Singapore, the first major public project that was 

awarded through an open architectural competition 

conducted according to RIBA (Royal Institute of British 

Architects) conditions. 28 The competition was conducted 

in 1961 and the building was completed in 1965, the 

year Singapore split from the Federation of Malaya and 

gained independence. The building was originally called 

the SingalPore Trade Union House and Conference Hall. 

As the name implied, the building originally had to 

perform the dual function of headquarters for the trade 
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union movement, which was "a significant first step in the 

process of firming up the tripartism between workers, 

employer and the government", 29 and of the venue for the 

first major international conference that Singapore was 

hosting after self-governance, the Economic Commission 

for Africa and the Far East (ECAFE). Thus the building 

played a symbolic role in Singapore's post-independence 

industrialization and globalization and it "represented 

a moment in history, of the making of a new State -

Singapore. 1130 

ON FIRST IMPRESSION, THE BUILDING APPEARED to 

be an uncompromisingly modern tropical edifice. The 

overhanging eaves of the large butterfly roof and the 

shaded glazed curtain wall beneath it defined the main 

volume of a transparent building (fig. 4). Transparency 

was achieved without sacrificing climatic considerations. 

The overlapping planes of roof and the louvered screens 

with gaps between them ensured that the interior was 

well shaded and naturally ventilated. The auditorium was 

expressed as a massive volume that hovered behind the 

glass curtain wall. There was also a clear articulation of 

the horizontality and the mass with their counterpoints of 

vertical stacks of service spaces. The horizontal floor 

slabs penetrated the glazed curtain walls in front of the 

mass of the auditorium volume, creating an overall sense 

of plasticity of space and an "image of interpenetrating 

and hovering masses and planes. 1131 

Fig. 4. Cross-section from MAC's competition scheme for Singapore Conference Holl 

ALTHOUGH THE BUILDING strived to be modern, Tan 

Kok Meng noted that there was a "strange incorporation" 

of ornamentation derived from the "pre-modern" weave 

pattern of the Malay mengkuang mat, in the form of glazed 

mosaic wall tile patterns in the interior of the building. 32 

Tan noted how such an incorporation of ornamentation 

brought about a sense of "defamiliarization" (in the way 

Tzonis and Lefaivre used it) that "corrupted the purity 

of the tropical modern architecture" and created 

contradictions that led to a constant drift in the reading 

of the representation's finality, "destabilizing the unity 

of imposed identities" .33 However, such an intriguing 

tendency towards ornamentation, which managed to stay 

within the codified rules of modern tropical architecture, 

was not limited to MAC's competition winning scheme 

for the Singapore Conference Hall. Many of the other 

competition entries demonstrated varying degrees of 

similar leanings. For example, the second prize scheme 

by Alfred Wong architects had a "light-weight concrete 

screen as the fac;:ade"34 (fig. 5). Such a form of abstract 

ornamentation based on geometrical patterns was 

perhaps seen as a way to resolve the tensions between 

universality and particularity of the nation-building 

project. 

ENDNOTES: HYBRIDITY AND AUTHENTICITY 

In this paper, I hope I have shown through some 

examples of tropical architecture that hybridity is an 

important component of Southeast Asia modernity. 

I have reiterated that the production of tropical 

architecture has to be understood as an ongoing socio­

cultural and political process, which has different 

spatial-formal manifestations varying with the different 

phases of that process. However, how can such 

comprehension influence the evaluation of tropical 

architecture as heritage? How could we codify a set of 

evaluation criteria examining the value of tropical 

architecture in Southeast Asia in relation to the notion of 

hybrid modernities? 

Fig. 5. Alfred Wong's competition scheme for Malayan Conference Holl -a 

WHEN I REVIEWED SOME of the literature in the field of 

modern architecture heritage, a recurring critical criterion 

considered for the evaluation of modern architecture is 

that of authenticity. 35 However, many of these writings 

also acknowledge that the concept of authenticity, 

especially concerning modern architecture, is not 

unproblematic. It is not my intention to rework the debates 

here, but rather to place the question of authenticity in the 

Southeast Asian context in relation to the notions of 

hybridity and hybridization. What then is authentically 

hybrid? Could hybridity even be authentic, given that 
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hybridity has no claim to any form of fixity that the 

concept of authenticity appears to demand? How could a 

subversive and transgressive process be authentic? 

HOWEVER, if we can begin to dissociate the notion of 

authenticity from the notion of origins and thus not just see 

architecture as a "stylistic fixity" with reference to some 

"original" precedent, then there could perhaps be hope 

for an authentic hybrid. If we could instead see the value 

of architecture as the "record of a quest1136 and evaluate 

the buildings on the basis of authenticity of the underlying 

ideologies and the generating principles behind them, 

we might be able to identify the authentically 

transgressive and subversive moments of hybridity in 

certain architectural forms. As Allen Cullingham noted 

elsewhere: "The operative imperative is to search for and 

conserve the specific ideologies which generated the 

physical realization ... Authenticity, thus resides as much 

in the generating principles and functions to be fulfilled as 

in the fabric, factors which distinguish architecture as a 

productive art". 37 

This article is an abbreviated version of a paper 

presented at the UNESCO/ICOMOS Regional Meeting 

on Modern Heritage for Asia, February 24-27, 2003, 

Chandigarh, India. 
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The Jengki 
Bandung style 

Indonesia 

• 1n 

This is a 'hot new topic' in Indonesia, largely brought about by the cumulative 

work of heritage conservation educators and activists over the past fifteen 

years, and by the more recent spurt of mAAN (modern Asian Architecture 

Network) activities and the recent meetings in Chandigarh, India. Right now 

■ FRANCES 
B. AFFANDY 

a small group of architects and enthusiasts are at work to prepare a Docomomo 

working party for Indonesia. 2003 has been declared Indonesia Heritage 

Year by the network of Indonesian heritage societies and ICOMOS Indonesia, 

who hope to use the initiative to bring attention to the many forms of heritage 

and conservation efforts throughout the archipelago. 

TWENTIETH CENTURY ARCHITECTURE exists unevenly researched and documented, and continues to be. This 

throughout the world's 4th most populated country, but 

nearly every community has monuments of that period as 

a result of the Dutch building frenzy during the early part 

of the century, which left samples of modern movement 

buildings in even tiny rural market towns. 

Politics in the country changed in 1870, when government 

monopolies were abolished, and the economy was 

opened to private initiatives. The result was a huge surge 

in immigration and an unexpected prosperity. Later, in 

1906, a local urban planning authority was set up in ten 

of Java's communities. Then, coupled with the excitement 

of post WWI reconstruction, new architecture and the 

flood of European architects to the Indies, some important 

and interesting trends developed in Indonesia. Designed 

residential estates in Jakarta, Bandung, Medan, 

Makassar, and Surabaya sprang up, and are now part 

of the national heritage legacy's pride. Military building 

in several parts of the country left swaths of early 

modernism, which still exist today. The post WWI plan to 

move the capitol from Batavia (Jakarta) to the highlands 

of West Java in Bandung, brought about vibrant new 

buildings and designed districts, including the zoo, 

as well as lively intellectual debate on the adaptation 

of Western styles to the tropics. This resulted in some 

noteworthy blends between vernacular climate-sensitive 

styles and the current canon of modern movement design. 

Much of Indonesia's early 20th century heritage has been 

last spring several schools in Bandung, West Java, 

assigned "heritage research" as senior class projects for 

their students; and not just architecture schools, but also 

the National Hotel Institute and Bandung's local teachers' 

college, which assigned heritage research projects to 

their graduating classes. Furthermore, one architecture 

school put to task an entire class of forty seniors to extend 

the existing inventory in Bandung, adding some 400 new 

items to the city's heritage list. And for Bandung, most of 

these are 20th century buildings. 

THE FAMILIAR DEBATE about the value of saving colonial 

architecture occurs at every heritage gathering. The 

Indonesian constitution protects historic monuments over 

fifty years old. This of course protects the entire colonial 

built heritage, but ironically very little of the post-colonial 

buildings (those built after the 1945 Independence). This 

is too bad since there was a little burst of creativity in the 

1950s and some of those buildings are coming under the 

same pressure that the older colonial stock suffered. 

A SPECIFIC type of architecture from the mid-1950s deserves 

more study. The style in Indonesia is called "Jengki." This 

seems to be the Indonesian phonetic pronunciation and 

spelling of the word "Yankee." A conference was held in 

Semarang, Central Java, in December 1997, discussing 

among other subjects the Jengki style. 1 It was the first time 
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the subject was addressed by a group of Indonesian 

architects and architectural historians, but it is clear from 

the papers issued that much is left to be researched. A short 

paper by Arinaka Trisuharno, who, when he wrote it, was 

studying at the Institute of Technology in Bandung, claims 

the style took its precedent from the "period of James Dean, 

Chevrolet, poodle skirts and sputnik"- those peerless 1950s 

American "Yankee" icons.2 He claims that victory in the 

war, and the economic vibrancy it triggered, brought about 

this American "exuberance" that circled the globe. It has 

also been noted that in the early 1950s, several Americans 

came to the Bandung Institute of Technology to teach at the 

architecture school, then the country's most prestigious 

school. The styles they brought with them were referred to 

as "Yankee," for obvious reasons.3 

THE Jengki style includes the use of daring asymmetry (or 

asymmetric symmetry) for roofs and facades, and the 

introduction of several types of materials together, often 

stone, sculptured plaster, tubular metal decoration, and 

wood. 4 The style fits with its neighbors, which in Bandung 

are often 1920s-1930s bungalows sporting Art Deco 

details. But one realizes that something else is at play. 

And "play" is the operative word. 

FEATURES OF the Jengki style are often playful cut-out 

doors and windows, and seemingly perilously balanced 

overhanging roofs and eaves. Several houses in Bandung 

have prominent roof drainage pipes used as decorative 

design detail, and add amusing features compared to 

their more sober neighbors. Strong angles and long 

rooflines also feature in Jengki, some samples suggesting 

Oscar Niemeyer's vocabulary. 5 This speaks of a great 

degree of self-confidence, both of the architects and of 

the intrepid owners, to play with their buildings. It is 

charming and noteworthy, under-researched, under­

documented, and under-appreciated. 

Bandung has just lost one of a trio of Jengki houses, the 

owners having removed Jengki details and added a more 

predictable Art Deco revival fac;:ade. This has been a 

popular trend in Bandung for some eight years now, with 

new monstrous malls sporting Art Deco revival details. 

Jengki style is recognizable in several dozen buildings in 

Bandung, and research contends that Jengki exists all 

over lndonesia. 6 One architect connected with the style, 

Susilo R., who designed the satellite city in Jakarta, called 

Kebayoran, comments: "( ... ) mass housing for low rank 

government employees and flats for middle ranking 

officials, the higher echelons of government officials were 

also provided with accommodation, consisting of either 

terrace or detached houses which were distinguished by 

their sloping walls or skewed columns. This distinctive 

style of architecture, which was actually a technical 

Fig. 1. RS Hasan Sadikin, Jalan 
Eyckman, Nurses' Dormitory, Bandung, 
West Java 

Fig. 2. RS Hasan Sadikin, Jalan 
Eyckman, Details of the Nurses' 
Dormitory, , Bandung, West Java 

Fig. 3. House and details on Jalan 
Tamasari, Bandung, West Java 

solution artstng out of specific construction techniques, 

came to be known as Yankee Style ( ... )" .7 

ANOTHER INDONESIAN ARCHITECT associated with 

Jengki is the Semarang-born Oei Tjong An, whose work 

has been documented and compared with features from 

both Frank Lloyd Wright and Le Corbusier, but eventually 

proudly received as wholly lndonesian. 8 

It is easy to see in Indonesian history how confidence slipped 

in the mid-1960s and 1970s, as the nation tried to find 

steadiness in building and democracy. The result was a shift 

to the dour, and mediocrity of public buildings designed in 

that period. Gone is the mischief and e/an of Jengki. 

This stock of buildings will soon be coming under the 

protection of the national Heritage Act and perhaps inclusion 

of these "pure Indonesian" designs9 will carry with it the 

message that buildings other than colonial are important in 

the nation's inventory and for the nation's heritage. 

FRANCES: B. AFFANDY is Executive Director of the Bandung 
Society for Heritage Conservation, and chair of ICOMOS Indonesia. 
She represented Indonesia at the meeting on Asian Modernity held 
in Chandigarh, India, in February 2003. The author wishes to thank 
Arinaka Tri.suhamo, ST., MT., a freelance architect and lecturer 
of architecture at ITENAS, Bandung, for sharing his photos, information 
and enthusiasm for Jengki in Bandung. 

NOTIES 
J Lokakarya Nasional Pengajaran Sejarah Arsitektur, 

Decemberl 2-13, 1997, Semarang, Central Java. 

2 Arinaka Trisuharno, "Arsitektu Jengki di Bandung", Institute 

of Technology of Bandung, 1998, post graduate study paper 

for ITB's seminar: "Theoretical Research and Experiment in History, 

Theory and Criticism in Architecture". 

3 Oei Tjong An, Sosok dan Karya, Seminar Tau 580, Univeristas 

Diponogoro, Faculty of Architecture, 1995, Semarang, Central 

Java, p. 67. 

4 Arinaka Trisuharno, "Arsitektu Jengki di Bandung" (listed in note 2). 

5 Arinaka Trisuharno, "Arsitektu Jengki di Bandung" (listed in note 2). 

6 Ir . .Josef Prijotomo, "Arsitektur Jengki, Khas Indonesia Modern?", 

Surat>aya Post, 1992. 

7 Gunawan Tjahyono (ed.}, The Architecture of Early 
Independence, Indonesian Heritage Series, Architecture, Editions 

Didier Millet, Archipelago Press, Singapore, 1998, 
ISBN-981-3018-32-1, pp. 128-129. 

8 Oei Tjong An, Sosok dan Karya (listed in note 3), p. 70. 

9 Yulianto Sumalyo, "Arsitektur 'Jengki' sebagai wacana 
Arsitekture Indonesia", UNHAS, Makasar, South Sulawesi, 1997 

conference paper. 
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Tianiin, 
a European 

architectural enclave 

■ MILES LEWIS 

The Chinese city of Tianiin (formerly known as Tientsin) 

paradoxically presents an almost unrivalled view of early 20th 

century European architecture. This comes about as the foreign 

concessions, which were discrete European enclaves, were far 

more numerous and varied than the better-known concessions 

of Shanghai. The first were the French and British, established 

under the treaty signed in 1860 with Beiiing as a somewhat 

delayed conclusion to the Second Opium war. Each concession 

was autonomous and provided its own drainage, lighting, road 

making, and other public works. 

AN AUSTRALIAN TEAM UNDERTOOK a concentrated 

urban heritage survey of Tianjin in 1991, and the 

information which follows derives from what we learnt 

during that study.1 

commerce. It consists of what was originally the Rue de 

France, in the French Concession, and Victoria Road in 

the British, and it preserves an exceptional range of 

banking and commercial buildings of the period 1905-

1940, in a high degree of external, and in at least some 

cases i nterna I integrity. 2 BY THE l 870S, what is now called Jiefang Bei Road, 

passing through the French, the British and the later 

German concession, had become the main axis of 

The end of the Sino-Japanese war saw a scramble for 

influence in China by the European powers and the 
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Fig. I. Rolf Geyling, 
Heracles Mansions, 

2 Munan Road, former British 
·....;-;~~ 111 Concession, 1937 



Japanese. Germany and Japan acquired concessions, 

and the British expanded theirs. Victoria Road was 

extended into the German Concession as Kaiser 

Wilhelmstrasse (becoming Woodrow Wilson Street after 

World War I), and is today the southern part of Jiefang 

Bei Road. After the Boxer Rebellion Tianjin was 

reclaimed in 1900 by a joint expeditionary force 

including additional powers, who now obtained their 

own concessions - Austro-Hungary, Germany, Belgium, 

Italy, Japan, Russia and the United States. 

THESE FOREIGN CONCESSIONS still preserve 

distinctive forms of expatriate architecture, though some 

were never fully developed. Outside the commercial hub, 

the 1920s extension of the British Concession constitutes 

what well be the most intact enclave in the world of 

advanced modern residential architecture of the period 

1926-1940, in styles from the Arts and Crafts to the 

manners of Dudok and of Le Corbusier. Amongst the 

more striking modernist works is the Heracles Mansions 

apartment block at 2 Munan Road, by the Austrian 

architect Rolf Geyling, in 1937 (fig. l ). 

THE COMMERCIAL ARCHITECTURE, in Jiefang Bei Road 

and the neighboring streets can be broadly categorized 

in two phases: the Beaux-Arts and the early modern. 

The Beaux-Arts is suitably represented by the town hall 

of the French concession, the Conseil d'Administration 

Municipale designed by L. Mendelssohn and built in 

1929-31. Mendelssohn was also responsible for the Fig. 2. Muller, Bohoi Building, 167 Heping Road, 1934-35 

Credit Foncier de l'Extreme Orient (or Belfran Building) at 

7 Jiefang Bei Road, in 1926. 

WHILST MANY important buildings cannot be attributed 

at all, some can be ascribed to European architects 

practicing locally, others to major firms based in 

Shanghai or elsewhere, and across the Far East, and 

some to firms in Europe. Indigenous Chinese architects 

become more significant in the early modern phase. 

IT IS SURPRISING that no buildings can be attributed to 

Palmer & Turner of Hong Kong, the largest practice in the 

Far East, 3 but amongst the unattributed examples there 

are some that could well be their work, notably the 

Jardine & Mathieson Co building at 157 Jie Fang Bei 

Road. An example of European work was the Banque 

Franco-Chi noise at 7 4-6 Jiefang Bei Road, believed to 

have been designed by Brassard Mopin & Cie of France 

in about 1926. 4 How they administered the job is 

unclear, but it may well have been supervised by the 

locally based French engineer, Muller. 

MULLER was the designer of the dramatic Bohai Building 

erected on a corner at 167 Heping Road, in 1934-35 

{fig. 2). It has a tower on the angle, and the fa<;:ades are 

in brown brick articulated with vertical window strips. By 

1936-38 the architect was a member (and presumably 

local pmtner in charge) of the firm Muller, Brassard & 

Mopin, which had a Tianjin branch office, and which 

was responsible for the Leopold Building at 114 Jie Fang 

Bei Road. This is a modern, horizontally articulated 

building with long window strips, fitting somewhere in a 

spectrum between Wright and Dudok. 

THE CERCLE FRAN<;AIS de Tientsin (French Club) at 29 

Jiefang B,ei Road (1931-32) {fig. 3) was doubtless by a 

French designer. The International Banking Corporation 

(now the Agricultural Bank of China), at 96 Jiefang 

Bei Road, was by Hemmings & Parkin (1918-21). The 

Chartered Bank of India, Australia, and China (now the 

Post Office), 153 Jiefang Bei Road, was by the related 

firm of H1~mmings & Berkley (1923-24). 

THE YOKOHAMA SPECIE BANK (now the China Bank) 

at 80 Jiefang Bei Road, of 1925-26 (fig. 4), is attributed 

to the American engineers Atkinson & Dallas, but one 
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Fig. 3. Unknown designer, Cercle Fronr;:ois de Tien/sin, 29 Jiefang Bei Road, 
1931-32 

wonders whether they were not superv1s1ng its 

construction on behalf of another designer, perhaps 

Japanese. It compares with Japanese Beaux-Arts buildings 

like the Meiji Seimei Building, Tokyo, by Shimichieo 

Okada, of 1934. It is equally worth noting that Palmer 

& Turner designed the Yokohama Specie Bank's 

Shanghai branch in 1929. On the other hand, Atkinson 

& Dallas are credited with other Tianjin buildings in a 

comparable style.5 

Fig. 4. Atkinson & Dallas (attributed), Yokohama Specie Bonk, now 
the China Bank, 80 Jiefang Bei Road, 1925-26 

The earliest uncompromisingly modern building is the 

warehouse of the Hsing Lung Trading Co in Tanshan Road, 

a sheer-faced concrete building ruled like square masonry 

blocks, punched with unarticulated rectangular window 

openings. It was designed by Huneke & Muller in 1929. 

THE OUTSTANDING CHINESE designer is Shen Li Yuan, 

who had trained in Rome. The details of his career, other 

than his death in 1950, 6 are not known, but he was 

responsible in 1921 for the Yien Yieh Commercial Bank 

in Chi Feng Street, an imposing but still conventionally 

classical building. 7 His Sin-Hua Trust and Savings Bank 

Ltd, l O Jiefang Bei Road, dates from 1934 and is, after 

the Hsing Lung Trading Co, the most advanced building 

of this period in Tianjin. It is a sort of abstracted version 

of modern with vertical window strips, relieved with 

nicely-judged Art Deco spandrels. 

ALL THIS IS MERELY scratches the surface of this 

extraordinary enclave. Even where the designers are 

known, they remain semi-anonymous figures. The links 

between local architects and associated offices in 

Shanghai, Europe and the United States are unclear. And 

quite striking examples of modernism remain entirely 

unattributed. 

MILES LEWIS is on architectural historian and professor 
of architecture at the University of Melbourne. He was responsible 
for the initial historical research for the Tianjin Urban Heritage study, 
and led the architectural analysis. 
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Napier, 
New Zealand 
PRESERVATION 

In 1931, a 7 .8 earthquake on the Richter scale struck the town of Napier, 

on the east coast of New Zealand's Nc:,rth Island. In two minutes, the quake 

had destroyed most of the masonry buildings in the CBD, and the fires, 

which immediately broke out, reduced! the wooden buildings to ashes. 

■ ROBERT 

MCGREGOR 

With the exception of a very few builclings which were on the edge of 

the stricken area, only those erected in the preceding decade survived. 

THE TOWN CENTER was largely rebuilt in the next two 

years, although reconstruction was not complete until 

the end of the 1930s (figs. 1, 2 and 3). Local architects 

collaborated as the Napier Associated Architects, to 

share facilities as they worked around the clock and to 

bring a unity of purpose to the rebuilding. But in most 

cases, they worked in individual practices, adopting the 

fashionable styles of the time which they preferred, Art 

Deco, Spanish Mission, Stripped Classical, the Chicago 

School or Prairie style (figs. 7 and 8) and, towards the 

end of the decade, an example or two of the International 

Style. All were of high quality design and construction, 

for they were built to last - and to survive any future 

earthquake. Today, 140 buildings in the CBD remain, 

which were built in the 1930s after the quake and a few 

built in the 1920s, which survived the quake. Twelve were 

lost in post 1960s redevelopments. 

SEVERAL MONTHS of moratorium on reconstruction gave 

city leaders an opportunity to consider improvements to 

the already well laid out plan, and to widen streets, 

adopt standard verandah heights, splay corners and bury 

power and telephone lines. After that process had been 

dealt with they turned their attention to the waterfront, 

until then a stony beach, and urbanized it with gardens 

and architectural features, which resulted in a spectacular 

waterfront garden for what was, for a time, the newest city 

on the globe {fig. 4). 

i. 
~ 

Fig. l. 
Em Street 

rebuilding, 

1933 

87 

Fig. 2. 
Reconstruction 

of Mork reserve, 

1932 

IN MAREWA, on land which had been lifted up by the 

quake two meters over sea and swamp, a new suburb 

was developed in the late 1930s and 1940s. It contains 

a high proportion of Art Deco houses, frowned upon by 

Fig. 3. 
Reconstruction 

=-~~~~-;,:--=-:-~~l!'.!I of Tennyson 
~~~-~"'- ... ~=-~;ffi~J;:U Street, 1933 
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Fig. 4. Water front gardens and parade by night, 1933. 

a later generation of purist architects, but radically modern 

for their time, considering that they were designed not by 

architects for avant-garde clients but by builders for young 

married couples. 

IT WASN'T UNTIL THE EARLY 1980s, when visitors to 

Napier remarked on this unusual ensemble of buildings, 

that locals began to see the Napier's marketing potential 

to bring the city the economic benefits of international 

tourism, a competitive marketing edge and a source 

of civic pride for its citizens. A book was published and a 

photographic exhibition set up. This was followed in 1985 

88 by the formation of the Art _Deco Trust by six enthusiastic 

volunteers with a good mix of skills - an architect, an 

artist, a planner, a community arts advocate, a museum 

director and a city councilor. A walking tour leaflet was 

being written as a first step, when the opportunity arose 

to arrange a premier film screening of a 30-minute 

television fantasy/documentary by film director Peter 

Wells who, independently, had recognized Napier's 

qualities. A public walk through the town preceded the 

screening and, to the organizers' amazement, 1,100 

turned out instead of the 200 they had optimistically 

predicted. As a demonstration of support it could only be 

considered a success, and the Trust's founding members 

had little choice but to pick up the ball and run. 

ADOPTING A STRATEGY of "tourism for preservation's 

sake", the Trust conducted guided walking tours, created 

merchandise, promoted Napier and took building 

owners and developers to task when required, although 

guiding, merchandising and promoting did not leave 

The Council agreed, for the number of camera-pointing 

tourists seen daily, traipsing the streets individually or in 

ever larger groups, had made it clear since 1990 that 

the Trust's predictions of international fame thanks to 

heritage, hitherto considered crazy by people with their 

feet on the ground, were coming true. 

Today, the Trust has a full-time staff of four, 120 volunteer 

guides and shop assistants, and occupies the entire ground 

floor of the Deco Center, Napier's former fire station, which 

was damaged, partly demolished and reconstructed in 

1931 (figs. 5 and 6). 

IT WAS FROM THERE that on February 3, 1931, the 

Napier Fire brigade had heroically roared forth to fight 

an inferno without water. It seems inconceivable today 

that until 20 years ago, Napier had considered itself a 

city without heritage. Had it not all been destroyed in the 

earthquake? Now it is often asked to pass on its formula 

for successful heritage marketing - but the answer almost 

always has to be: "First find your world-class buildings in 

a city which has a history of high tragedy and courage -

starting with fire and death in the streets, reconstruction 

in the face of world depression, a period in the wilderness 

and then rediscovery". It's a great tale, and irresistible to 

journalists. 

Fig. 5. Hastings at Hartsons, 1933. Fig. 6. Hastings at Hartsons, 2003 

much time for conventional conservation techniques like -{ --

lying down before bulldozers. By 1992, the Art Deco 

business had taken over the volunteers' lives to such an 

extent that it was not sustainable. A business plan was 

presented to the City Council, with the conclusion that 

if the Trust was not supported financially as a payment 

for its services to the city, it would have to wind down. 
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Fig. 7. National Tobacco Company Building, 1933 

THE TRUST'S AIM - to make Napier people love Art Deco 

and want to keep it - has been achieved as much by the 

annual Art Deco Weekend as by the glint of tourist 

dollars. Every February, for four days, locals and visitors 

from all over New Zealand and the world dress up in 

1920s and 1930s haute couture and relive the Jazz Age 

glamour. Fabulous cars congregate, vintage airplanes 

zoom, jazz bands throb and corks pop. Never has 

heritage been so much fun. 

THE CITY'S NEWLY ADOPTED REGULATIONS, welcome 

as they are, could almost be seen as unnecessary now 

that the community has bought into Art Deco, but they are 

an important bottom line for building owners. The 2003 

District Plan introduces a number of protective requirements 

in both the CBD (a ten-meter height restriction, consents 

required for work non-regulated in other areas, Art Deco 

Trust approval for building alterations and signage 

regulations) and in Marewa (a fence height restriction and 

design controls). These are backed up by non-regulatory 

methods undertaken by both the Council and the Art Deco 

Trust. But a building boom or a rapacious developer could 

wreak havoc, since New Zealand's heritage protective 

legislation is inherently weak. Without a doubt, it is the 

city's people's enthusiasm for Art Deco style and the fame 

it has brought Napier that is the most effective protection 

for Napier's buildings. 

ROBERT MCGREGOR was one of the founders of "The Art Deco 
Trust" and became its first Executive Director in 1992. He has 
an architectural background and was Director of the Hawke's Bay 
Museum in Napier for ten years. 
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UNIVERSITY CAMPUS 

■ AUGUSTO 
VILLALON 

Manila was changing rapidly in the 1930s. The generation that passed into 

adulthood since the 1 898 revolution transferred Philippine rule from the 

Spanish to the Americans was now stepping to a new tune. They were 

enamored with American culture and the English language and wanted to 

express the new modernity sweeping across the world in the Philippines in 

all aspects of life, including their architecture. 

INTRA MUROS, the fortified walled city of Manila was 

built in 1571 by the Spanish conquistadors over the ruins 

of the wooden fort of Raja Soliman, the local ruler who 

they defeated to gain control of what became Manila. 

Civil, religious, and residential architecture developed, in 

a mixture of wood and stone that fused Spanish and Latin 

American baroque models with Philippine and Chinese 

craftsmanship. 

DURING THE AMERICAN 'Empire days', Manila was still 

in the process of forming a distinct urban image. To change 

the image of Manila to the American model, the new 

government brought the eminent Daniel Burnham in from 

Chicago to the Islands in 1904, with orders to prepare an 

urban plan for the revitalization of Manila. Burnham 

specified that the old Spanish "lntramuros" and its 

fortifications be left intact. In the "City Beautiful" tradition, 

he designed a park system around broad avenues linking 

the different outlying districts of Manila, planning the 

Fig. l. Pablo S. Antonio, Far Eastern University, Manila, 1934 

expansion of the city away from the old Spanish center. To 
implement his plan, the narrow streets of central Manila 

were demolished to make way for grand boulevards. 

The original Far Eastern University building (FEU) was on 

one of those streets (fig. 1 ). Its first building was a former 

Spanish cigar factory that was remodeled in the new Art 

Deco style to reflect the forward vision of the school through 

modern architecture. It was one of the earlier commissions 

(1934) of architect and Philippine national artist Pablo S. 

Antonio who transformed the old cigar factory into a 

streamlined three-story concrete building in the Art Deco 

style. After road expansion demanded demolition of the 

original building, a new campus was established around 

the corner, along one of Burnham's boulevards. 

Antonio, one of the first Philippine architects trained in 

England in the late 1920s and declared a national artist 

for architecture by the Philippine Republic in 1976, 

gained renown as "a major influence on the course and 

progress of local architecture" .1 He is one of the earliest 

exponents of the modern style in the Philippines. 

ANTONIO was again commissioned to design the main 

building of the new campus. His new fac;:ade recalled the 

long, low-slung lines of the previous structure. A set of 

large piers anchored each end of the long three-story 

fac;:ade, lifted off street level by a covered arcade on 

sidewalk level {fig. 2). Capped by inverted pyramid 

capitals, horizontally striated columns lift the heavy 

building mass off the ground. The columns are a key 

element in the design. Beginning their rhythmic ascent at 

arcade level, they continue upwards, dividing the main 

fac;:ade into horizontal bays framed by deep piers that 

shade the windows between them. 2 To protect the windows 

from tropical sun and rain, a thin band of concrete slips 

out a short distance away from beneath the parapet 

running across the entire fac;:ade. The architectural fac;:ade 

of the main building, arranged in a series of setbacks 
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Fig. 2. Pablo 
S. Antonio, 

Far Eastern University, 
covered arcade 

on the sidewalk level, 
Manila 

emphasizing its geometric forms, is a Philippine hallmark 

of the classic Art Deco style. Conceived as a modern and 

futuristic building in 1939, the structure has passed the test 

of time and now assumes its place as one of Manila's few 

surviving architectural icons (fig. 3). 

BEHIND THE IMPOSING PUBLIC face of the new main 

building, its rear fac;:ade exposes the interior of the U-shaped 

building to the campus. Openness was a characteristic of 

Antonio's architecture: 11He was also a proponent of 

openness, for the cross ventilation so necessary in the 

tropics". 3 The large ground floor entrance hall once 

connected the city boulevard directly to the quadrangle 

behind the building, its foliage visible through the doors 

and windows made transparent by the geometric steel 

grilles that cover them (fig. 4). Grilles of the same design 

separate interior workspaces, support stair railings, and 

reappear in the interior doorways, unifying the interior 

with a single design element. 

A covered second-level walk connecting two buildings and 

the outdoor stair connecting the walk to the ground are an 

Art Deco tour de force. Layers of thin concrete slabs swirl in 

gentle waves above and behind an exterior stair, in flowing 

counterpoint to the strict geometry of its floating handrail. 

The Far Eastern University conservation program assures 

the survival of university heritage. In the meticulously planned 

re-use of the main building, now re-named Nicanor Reyes 

Hall, past and future coexist in the university library that still 

uses some of the original wooden furniture and shelving in 

the main reading room. 

COMPLETING THE OPPOSITE END of the quadrangle, 

the administration building was designed by Antonio in 

1949, ten years after the construction of Nicanor Reyes 

Hall. The administration building counterpoints the main 

building. It opens to the street in the rear of the campus 

with the same doors with transparent iron grilles. The 

interiors of the building are remarkable. All detailing is 

in geometric Art Deco. Curving surfaces on the ceiling 

are held up by glossy piers. A light court is capped with 

a circular skylight that conducts both light and air into 

the center of the building. The University auditorium in the 

administration building was once the most technologically 

advanced in the country and has recaptured that distinction 

once again with its recent upgrading. Beneath its gold-

painted ceiling with star-shaped light coves and the waves 

of its balconies, the best Philippine and international artists 

have performed since the auditorium inauguration in 1950. 

THE FAR EASTERN UNIVERSITY has grown to become one 

of the leading educational institutions in present day Manila 

with an enrollment of 25,000 students. Its campus is one of 

Manila's significant, architectural landmarks. The buildings 

on campus are superb icons of the Philippine Art Deco style 

from the 1930s and 1940s era. The structures, considered 

totally modern in their time, have mellowed into prime 

examples of timeless architecture, today the heritage the 

forward vision of a university striving for excellence. 

Manila seemed to have taken on an urban death wish in the 

years immediately following World War II, that the city has 

never been able to shake off. Manila has aged badly, 

ultimately developing into a tough, hungry organism that ate 

everything up: heritage, environment, neighborhoods, and 

quality of human life. The neighborhood where Far Eastern 

University is located degenerated into an urban blot. 
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.-.. Fig. 3. Pablo, S. Antonio, 
Far Eastern University, detail 
of structure, Monila 

Fig. 4. Pablo S. Antonio, Far Eastern University, 
geometric patterns of the front door, Manila 

HOWEVER:, MANILA BEING A CITY of unlikely surprises, 

the Far Eastern University campus now stands out in the state 

of confusion that urban Manila has become. What the 

revitalized FEU campus provides to a fatigued Manila is 

a rare space that radiates as an example of respect for 

architectural tradition. It meticulously restores the setting of 

their collection of Philippine Art Deco buildings. The FEU 

provides a strong visual identity that gives its students a pride 

of place, which is so difficult to achieve elsewhere in 

deteriorated Manila. 

Since its completion, the restored campus has become a 

prime example showing Manila how conservation can 

recapture a sense of place lost in one quarter of the city. 

AUGUSTO ,nLLALON (Ph.D.) is head of an architecture and 
planning firm in Manila involved in architecture, heritage conservation, 
and tourism planning with completed projects in the Philippines, 
Indonesia, China, Honduras and Guatemala. He is a member 
of the UNESCO National Commission of the Philippines and a member 
of the Executive Committee of /COMOS. 

NOTES 
J Rodri~1uo Ill Perez, The Sunday Times Magazine, Manila, Manila 

Times Publishing Compagny, 22 July 1956. 

2 Lourdes R. Montinola, Breaking the silence, Diliman, University 

of the Philippines Press, 1996. 

I 
DOCOMOMO N°29 
September 2003 

91 



The Restoration 
of Viip • ur1 Library 
AN INTERNATIONAL PILOT PROJECT 

~=====•'="=The municipal library of the Russian city of Vyborg (formerly 

Viipuri) was designed by Al ar Aalto from 1927 to 193S. 

Aalto received the commission after winning the architectural 

competition launched in 1927 for the building. The library, 

one of the most important works of his pre-war output, 

represents together with the Paimio Sanatorium, a cornerstone 

of his international fame. It is considered a masterpiece of 

the twentieth century architectural heritage. However, 

the history of the building has been tragic. The present 

restoration of the library, which began in 1991 as a ioint 

-=== 11= proiect between Russian and Finnish restoration committees, 

■ MAIJA KAIRAMO has gained international interest. 

FROM AALTO'S INITIAL 

PROJECT TO THE 

CURRENT RESTORATION 

In the 1927 competition program, 

the project's plot was on the corner 

of Aleksanterinkatu street (later 

Karjalankatu street, today Leningrad 

Prospect) and Torkkelinkatu street 

(today Lenin Prospect). Aalto won 

the competition with a classicist 

entry titled "W.W.W. 11
• His proposal 

was a compact three-story building 

articulated by a strong staircase 

portico at the main entrance. 

The elevations were decorated with 

rustication and a classical frieze. 

The stairs led into the entrance hall, 

through which the visitor entered 

into a vestibule and finally into 

the lending hall lit by a vast glazed 

roof (fig. 1 ). 

The competition results were 

announced in February 1928. 

In addition to its praise for 

the scheme, the competition jury 
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also offered criticism: "Despite its 

architectural merit, the external stair 

structure causes difficulties with 

lighting, so it should be redesigned. 

The shelf arrangement in 

the children's library calls for some 

changes, likewise the connection 

between the lending hall and 

the staff quarters, although this 

could be improved with minimal 

changes. Access to the boiler room 

via the caretaker's apartment is 

inconvenient. For climatic reasons 

the glazed roof over the lending 

room should be replaced by 

sidelights and the structure of 

the roof improved" .1 

Then began a long seven-year 

period of maturation, which can 

be retraced thanks to two feasibility 

proposals and the final drawings. 2 

The early 1930s depression 

postponed the building. Meanwhile, 

the location of the library continued 

to be discussed in Viipuri after 

the competition, and in September 



Fig. l. Alvar Aalto, Viipuri Library, Aerial photograph, 1936 

1933, it was decided that the library 

should be built at the east end 

of Torkkelinpuisto park, along 

Vaasankatu street (now Suvorovski 

Prospect). The new location required 

alterations to the design and new 

drawings were commissioned from 

Aalto in October 1933. The new 

design was completed in December 

and approved on December 28, 

1933. Construction work began 

in the middle of April 1934 and 

the library was inaugurated on 

October l 3, 1935. 

The final building was formed from 

two rectangular blocks, and some 

ideas from the competition proposal 

are still present, albeit altered. 

The original proposal called for 

a wide staircase rising up towards 

the lending desk, and Aalto strived 

to concentrate the supervision 

of several spaces into one point. 

In the final design, the center-point 

of the library is a spiral staircase 

ascending from the children's 

library to the reading and lending 

hall levels and the main lending 

desk in conjunction with these 

(figs. 2 and 3). The large glass roof 

of the competition entry was reborn 

as a brilliant roof construction with 

a heating system and skylights 

filtering diffused light into the reading 

and lending halls. The flat roof of 

the lecture hall wing was designed 

as an outside terrace. 3 Next to 

the entrance is a huge vertical glass 

opening, which lights the office 

staircase and entrance vestibule. 

The completed building is a multi­

faceted and rich ensemble, where 

the impact of the pared down shapes 

and proportions and the carefully 

considered materials and colors are 

unhampered by romantic illusions 

and eclectic decorative motifs. 

The library survived the war 

practically without any damage. 

The eastern part of Finland, Karelia 

together with the City of Viipuri, 

was conceded to the Soviet Union 

in 1944. Although the city was 

bombed, the library hardly suffered. 

In 1954, the Soviet authorities 

decided to restore the building to 

its former appearance. It took 

another four years before the 

restoration began. The library thus 

stood abandoned for ten years 

before it was rebuilt. During this 

period the building was left open 

to the elements and lost its original 

interior and outside surfaces, 

fittings and furniture. 

An inspection in 1954 defined the 

extent of damage and deterioration 

of the building in percentages: 

Foundations 0% 

Inner and outer brick walls 15% 

Reinforced concrete intermediate 

walls 30% 

Reinforced concrete flat roof 40% 

Mosaic floors 80% 

Wooden floors 100% 

Cement floors 40% 

Intermediate brick walls 100% 

Windows 100% 

Doors ·100% 

Stairs 20% 

Inner surfaces ·100% 

Outer surfaces ;100% 

The planning and design of 

the renovation were based on this 

documentation and other technical 

research. The original function and 

organization of the library spaces 

were retained, as was the heating 
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system. The renovation began in 

1955 with some demolition. During 

the works, the city managers 

requested copies of the original 

drawings from the Minister 

of Culture in Moscow. They also 

requested to order from Finland 

some technical components, such 

as the round glass panes for 

the skylights and the air-conditioning 

equipment. The political situation 

in those days did not allow this, 

and thus the renovation was done 

on the basis of old photographs and 

fragments found in the building. 4 

The first architect responsible for 

the work during the Soviet period 

was Petr Moiseejevish Rozenblum 

and after him, from 1957 onwards, 

Aleksander Mihailovish Shver. 

Shver was compelled to take on the 

work when the demolition work had 

already been carried out and 

rebuilding begun. 

The demolition work had been 

thorough, but scarcely documented. 

At the time, the flat roof technique 

had not been mastered yet. To create 

an adequate fall on the flat roof, 

the eaves were raised by two layers 

of brick. Cement screed was cast 

over the insulation mass and on top 

of the screed several bitumen felt 

layers were fastened, more of which 

were added later as the roof began 

to leak. The height of the lecture 

hall's large bay windows was 

decreased by 20 cm, because glass 

panes of the original size were not 

manufactured in the Soviet Union. 

Thanks to Shver, the lecture hall was 

not changed into a cinema. Based 

on old photographs and paint 

marks found on the walls, Shver 

designed the paneling on the 

ceiling with spruce timber used by 

a musical instruments manufacturer. 

The lighting of the lecture hall is also 

his design, as are the specially-made 

fixed furniture and fittings. 5 

At the end of the 1980s, Finnish 

and international interest in 

the Viipuri library arose. Russian 

architect Sergei Kravchenko studied 

and documented the library for 

several years and also visited 

Aalto's office in Finland. The Viipuri 

Library's restoration project began 

in 1991, when Elissa Aalto, Alvar 
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Fig. 2. Alvar Aalto, 
Viipuri Library, ground floor, 200 l 
l - Library Stocks 
2- Children's library 

Aalto's second wife and working 

partner, together with the Aalto 
Club, launched an international 
petition for the restoration of 

the Library. IUA, ICOMOS and 

Docomomo, Architects Associations 
in several countries, architects' 

offices, architecture schools and 

faculties and about one thousand 
architects and other specialists 

signed the appeal. Furthermore, 
the World Monuments Watch 

included the "Alvar Aalto Library" 6 

on their List of 100 Most Endangered 
Sites for the years 2000-2001 and 

! c=:::=:::I 323 I r-=~~ 
El=::::::!!:::~ 

2002-2003 and the 88th Council 

Session of the IUA (International 

Union of Architects) suggested that 
Russian and Finnish authorities, 

through a joint action, should have 

the library declared a UNESCO 
World Heritage Site. Quite clearly, 

the restoration project has gained 
international recognition. 

In 1992, Elissa Aalto, the Alvar 

Aalto & Co. office and the Finnish 

Ministry of the Environment jointly 
founded The Finnish Committee 

for the Restoration of Viipuri Library, 

which was officially registered on 
April 9, 1997. Its membership 

consisted of architects who worked 
or had worked in the Aalto office. 
In 1993, another organization, 

the Friends of the Viipuri Library, 

was founded on Elissa Aalto's 

initiative in order to promote and 

support the activities of the Committee. 

The Committee drafted preliminary 
plans for the restoration of the library 

and for the modernization of 
its operations, and together with 

the Ministry of Environment, conducted 

Fig. 2. Alvar Aalto, 
Viipuri Library, ground floor, 200 l 
l - Liending and reading 
2- Flot roof terrace 
3- Auditorim 
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negotiations with the Russian 

authorities on the protection and 

restoration of the building. In 1995, 

the Russian Federation included 

the Library in its list of Objects 

of Historical and Cultural Heritage. 

Thus, the conservation and 

restoration project has also received 

official status in Russia. As a result, 

it has been agreed that the restoration 

of the Library shall be a joint project 

between Russian and Finnish partners, 

with equal funding from both sides. 

THE CURRENT PROJECT'S 

ORGANIZATION 

The Committee prepares the plans 

necessary for the restoration and 

repairs and, together with its Russian 

counterpart, controls and guides 

the restoration. For instance, 

the Leningrad region's Cultural 

Commission has organized 

the restoration of the periodicals 

room's entrance doors and has started 

restoring the doors of the children's 

library and the lecture hall's bay 

window. The Finnish Committee 

designs these components 

to guarantee the quality 

of architectural detailing. 

The Committee also channels 

international and Finnish contributions: 

for example, two grants from 

the Robert W Wilson Challenge 
Grant Program through the World 
Monuments Fund and a Getty Grant 
Program allowed for the roofs' 

restoration. 

Obviously, we are working in two 

different cultural and social contexts, 

Russian and Finnish. The legislation, 

norms and standards of building 

differ in each country. The Russian 

federal protection status means that 

all actions concerning the library must 

be approved by the Federal Ministry 

of Culture. Restoration planning and 

design must be done by an authorized 

restoration institute. Moreover, 

the building contractors must have 

a restoration license. The works are 

controlled by authorized antiquarians. 

The protection theoretically and 

officially guarantees a framework 

for the project but is not necessarily 

successful in practice. 

The city of Vyborg has financed 

a scientific documentation and an 

architectural and production design 

by Spetsproektrestavrazia, 

a St-Petersburg based firm specialized 

in restoration of historical monuments. 

The overall large-scale restoration 

plan has been approved by 

the Ministry of Culture of the Russian 

Federation in 1998. In Vyborg, 

however, we are working with 

a continuously functioning library, 

that cannot be closed nor acquire 

the large total budget for the full 

repair and restoration of the building. 

The restoration will be a long process 

consisting of sub-projects of vc1rious 

sizes, carried out in order of urgency. 

The execution of the first sub-projects 

showed that the over-all Russian 

restoration design was insufficient 

and had to be adjusted to technical 

solutions, selection of materials and 

definition of architectural detcJils. 

In 1999, the Finnish Committee 
for the Restoration of Viipuri Ubrary 
proposed a more effective 

organization for the project. It would 

be responsible for the planning and 

design of the works and the Library's 

keeper would manage the renovation 

works, resulting in the adjustment 

of the official plan. Our Committee 

would also supervise the works and 

transfer the international contributions 

to the project. The goal is to improve 

the co-operation and co-ordination 

of the whole project and to centralize 

the management of funds in order to 

avoid confusion. The new agreement 

consolidates the Finnish Committee's 

role as the responsible planner 

and designer of the whole project 

and the Library itself as the manager 

of the renovation project. The use 

of federal and regional funds 

is monitored by the Cultural 

Commission of the Leningrad region 

based in St-Petersburg. The contractor 

is the Russian firm, which carried 

out the 1999 repair of the lecture 

hall wing roof. This new organization 

was confirmed in Spring 200 l and 

the first project, the restoration of 

the lending hall terrace's staircase, 

which was an interesting concrete 

conservation task, proved that 

the organization works. 

THE RESTORATION 

The restoration of the Viipuri Library 

is a critical process and an interesting 

pilot project for the restoration and 
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conservation of modern architecture. 

The restoration's goal is to regain 

the architectural values of the building, 

whilst meeting the present needs 

of function and safety. 

Aalto's architecture was always 

experimental, especially in the case 

of the Viipuri Library: flat roofs 

penetrated by numerous skylights, 

with 1, 6 cm thick rough cast glass 

disks over the concrete drums held 

in place by their own weight, 

avant-garde heating and ventilation, 

steel columns and window and door 

frames, the undulating wooden 

ceiling of the lecture hall and many 

other novelties gave shape to 

the architectural quality of this 

building (figs. 4 and 5). 
The original drawings, specifications 

and photographs from the 1930s 

are available in the Alvar Aalto 

Foundation archives and provide 

good background information for 

this work. 

Questions of authenticity call for 

a creative interpretation of restoration 

doctrines. Some original fragments 

of metal doors and steel frames still 

remain and will be conserved. 

Some practical alterations from 

the 1956-1961 Soviet repair, such 

as the lobby arrangement, will also 

remain. As for the innovations 

in modern technologies and materials 

(such as concrete), they are not 

always sustainable nor easy 

to preserve. Architectural details 

of modern architecture are minimal 

but extremely important. 

The principles of the restoration 

were tested during the 1995-1998 

years when the Finnish Ministry 

of Environment financed the 

restoration of the great glass wall. 

In 1998, a l O m2 prototype of 

the auditorium's undulating wooden 

ceiling was set up to celebrate 

Aalto's centenary. Between 1999 

and 2001, the roof's repair, which 

has until now been the most 

impressive and demanding sub­

project, was a large training 

experience and a continuous learning 

process. The Russian authorities, 

the building contractor Contrast 

and six workers were trained to meet 

Western building standards, methods 

and practices during the working 
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Fig. 4. Alvar Aalto, Viipuri Library, light wells, 2002 
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Fig. 5. Alvar Aalto, Viipuri Library, 

cross-section of light wells and detail of raised 

roof covering, 2001 

period. The role of the Finnish 

supervisor was extremely important_ 

1992 TO 2001: 

EMERGENCY REPAIRS 

In the first place, several emergency 

repairs were carried out: the repair 

of the exterior wall of the basement, 

the reinforcement of some concrete 

elements of the floor above 

the basement, the renewal of some 

exterior drains and the cleaning 

of interior rainwater pipes. According 

to the official plan, these works were 

mainly financed and realized by the 

city of Vyborg, whose building office 

acted as the local works managers. 

199 5: 

THE GREAT GLASS WALL 

The great glass wall is one of the main 

architectural features of the building. 

It symbolizes the metamorphosis 

E: 

[ 
of Aalt 0 1s original classicist 

competition l 927 entry to one of 

the most beautiful examples of 
the Functionalist period. The glass 

wall was repaired to mark 

the restoration project's onset (fig. 6). 
The original steel frame was 

conserved, as well as the original 

brass hinges. The steel windows, 

the corroded iron fittings and rotten 

wooden listed during the Soviet 

period were replaced. The frames' 

screw joints had already been 

replaced by welding in 1958-1961, 

and the latter method was again 

used to join the frames. All the metal 

parts were rust-protected and painted 

and the wooden joinery parts oiled. 

The repair was sponsored by Action 
Viipuri Switzerland and the Finnish 

Ministry of the Environment. 

199 8: 

THE UNDULATING CEILING 

OF THE LECTURE HALL 

The lecture hall's undulating wooden 

ceiling is one of the most interesting 

architectural features of the building. 

The original ceiling was probably 

built on site by carpenters who were 

specialized in boat construction. 

The original ceiling was destroyed 

after the war and rebuilt in 1958-
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1961 on the basis of old photographs 

and profile fragments in the walls. 

However, the quality of wood and 

detailing is poor (fig. 7). 
As mentioned above, a l 0 m2 

prototype of the undulating ceiling 

was installed to commemorate 

the Aalto's centenary. The prototype 

is a research object, which 

investigates the problems concerning 

the whole ceiling. The prototype 

was produced by the carpentry 

department at the Heinola Institute 

of Handicrafts and Applied Arts. 

However, the glued joints of 

the prototype did not survive 

the varying humidity and temperature 

of the Library's inner climate. In Fall 

2000, the original working models 

of the ceiling were found. The joints 

were tongued and grooved and 

the intention is to reconstruct 

the ceiling following these models. 

1999-2003: THE ROOFS 

Repairing the leaking roofs is 

of course the most urgent task. 

The lecture hall wing's roof was 

repaired during the 1999 summer 

and the roof of the children 1s library 

entrance in 2000. The repair of 

the lending hall's roof began in July 

200 l and the final installation 

of the outer skylight glazing was 

completed in September 2002. 

At the moment Uune 2003) the repair 

of the reading hall's roof is getting 

ahead. 

All the building's roofs are flat; 

the original construction was aerated 

concrete slab, with an insulation 

layer and concrete screed. 

The rainwater was drained along 

inner pipes installed next to the eaves. 

The lecture hall wing's roof functioned 

originally as a terrace with steel 

railings. During the 1958-196 l 
renovation, the concrete screed 

and insulation were removed 

and replaced by some new synthetic 

insulation and bitumen layers, and 

the parapet was leveled up by two 

brick courses. 

The first major roof repair undertaken 

was for the lecture hall wing. 

The later deteriorated bitumen 

and insulation layers above 

the original bearing concrete slab 

were removed. The original inner 

rainwater pipes were cleaned 
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Fig. 6. Alvar Aalto, Viipuri Library, sketches 
of the great gloss wall, 2001 

and new acid-proof steel drains were 

implemented. The slope of 

the original roof slab was improved 

and then were added the waterproof 

layers and 5 cm of expanded plastic 

insulation, topped by casted 

frost-proof concrete screed. 

The original height of the parapet 

was recovered and the eaves covered 

with copper sheeting. The steel railing 

will be installed at a later date after 

the completion of the urgent 

and more important restoration 

works. This restoration was financed 

with contributions from the Finnish 

Ministries of Education 

and Environment and the Comitato 
Italiano Aalto Viipuri, while 

the training of the construction 

workers was financed by the Getty 
Grant Program. 
The lending and reading hall roofs 

were the first where Aalto used 

a large number of skylights as 

the main source of natural lighting. 

Later, this became one of 

the characteristic features of his 

architecture (figs. 8 and 9). There 

are a total of 58 skylights on 

the roofs. The original skylights, with 

a single 1,6 cm rough cast glass 

section, were simple installations, 

which were replaced with pla1stic 

domes in 1958-1960. Additional 

domes were added in 1990. 

The renovation of the other roofs 

is carried out with a method similar 

to that of the lecture hall wing roof. 

The 2001-2003 restoration also 

aims at reconstructing the oris1inal 

skylights' form. However, modern 

laminated glass is used instead 

of the original rough cast glass, 

and an additional pane of laminated 

glass is installed in the skylight 

drums to improve energy efficiency. 

To adjust the height of the skylights 

plywood ground rings are added 

on top of the concrete drums. 

The renovation of the lending 

and reading halls, main entrance 

and lending hall terrace roofs 

are financed by the Robert Wilson 
Challenge to Conserve Our Heritage 
through the World Monuments Fund. 

2000-2001: 

THE ENTRANCE DOORS 

OF THE PERIODICALS ROOM 

The entrance doors to the periodicals 

room are the only original 19:35 
doors remaining, but the brass 

and wood handles have disappeared. 

The doors were rusty, deteriorated 

and out of use. However, being 

original features, they were conserved 

in the most authentic state possible. 

Only the lower parts of the frame 

had to be renewed. Only two original 

hinges were preserved and conserved. 

The doors were conserved, the locks 

modernized and the handles 
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reconstructed according to 

the original drawings, old 

photographs and in comparison 

with similar handles used in 

the Paimio Sanatorium. This work 

was carried out by an old metal 

workshop in St. Petersburg. 

The restoration of the entrance doors 

of the newspaper hall was financed 

by the Cultural Commission of 
the Leningrad Region. 

2001: THE STAIRCASE 

OF THE LENDING HALL 

TERRACE 

The stairs originally consisted 

of prefabricated reinforced concrete 

elements installed as cantilevered 

beams during the building of 
the brick wall (fig. 10). The concrete 

has deteriorated, the reinforcement 

bars are rusted, and the bearing 

capacity gone. During restoration, 

the carbonated concrete was 

removed, the reinforcement bars 

sandblasted and corrosion-protected, 

a few new reinforcement rods were 

added and new concrete was cast. 

One step could be totally saved and 

a few others were partly kept with 

only some conservation needed. 

The staircase's totally rusted original 

steel hand rail was replaced by 

a new one following the original 

design. The staircase restoration 

was financed by the Foundation 
for Swedish Culture in Finland. 

Fig. 7 Alvar Aalto, Viipuri Library, Reading 
and Lending room with skylights, 2002 
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Fig. 8. Alvar Aalto, Viipuri Library, cross-section of the lending room, 2001 

The Viipuri Library is part of 

the history of Finnish architecture 

and is also a listed architectural 

monument of the Russian Federation. 

Beyond Finland and Russia, it is also 

recognized as a masterpiece 

of 20th century modern architecture. 

The library is part of mankind's 

common heritage. During the last 

three years, the Russian partner, 

the director and the keeper of 

the Library, and the Finnish Committee 

have formed an effective and 

Fig. 9. Alvar Aalto, Viipuri Library, 
lending hall staircase, 2002 

C 
C 
::, 

.a 
G) 

"ti 

~ 
0 

0 
@ 

dynamic project group, and we 

are ready to meet all the complex 

problems of this demanding 

multinational restoration project. 

We have set ourselves a goal 

to bring this project to its conclusion 

in 2008. This means that we have 

to collect funding of about a million 

euros per year, but we optimistically 

count on the future improvement 

of the Russian economy and on 

the increasing fame of this project. 

International funding is still sought 

for. For further information, please 

contact vyborg@alvaraalto.fi 

MAIJA KAIRAMO is the secretory general 
of the Finnish Committee for the Restoration 
of Viipuri Library. The choir of the Boord 
is Eric Adlercreutz, members of the planning 
team ore Leif Englund, Tapani Mustonen 
and Vezio Navo. www.olvaroalto.fi 
e-mail vyborg@olvoroalto.fi 
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Fig. l O Alvar Aalto, Viipuri Library, 
new staircase, 2002 
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236. The quotation is part of the jury's 
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received. Competition jury report, 

Arkkitehti, 1928:3 p. 38 

2 Simo Paavilainen, "Viipuri Library -
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1990, pp. 9-17. 

3 Alvar Aalto, "Rakennusteknillinen 
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1935 Facsimile, Hakapaino Oy, Helsinki 

1997. 
4 Kirsti Reskalenko, "The l 950's 

Renovation of Viipuri Library", PTAH, 
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5 Ibid. 

6 The Viipuri Library was during 
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Krupskaja and now its official name 
is "Central City Library Alvar Aalto 

in Vyborg". 

0 
a_ 

~ 

C 
C 

2 
,Q 
G) 

"ti 

~ 
0 

0 
@ 



APPENDIX TO THE ARTICLE ESTIMATE COST 
(ALL PRICES ARE IN 

FOR THE 
EU ROS): 

ENTIRE RESTORATION 

design and supervision .............. 900,000 construction works .................... 4,200,000 total ........................................ 6,080,000 

HVAC + electrical works ............ 900,000 others (lifts, etc.) .......................... 80,000 Restoration works are financed jointly 

by the Russian Federation and Finland. 

TASKS COMPLETED: the conservation and caretaker's apartment and measuring drawings by WMF Robert Wilson 
restoration of the great as a design studio for at 1 / 50 scale of the whole Challenge Grant Program. 

1991- A call to architects glass wall besides the restoration of building and training and - Conservation of 

around the world. the main entrance. the Library. education programs. the newspaper hall's 

1992 - The Finnish - The Viipuri Library entrance doors. 

Committee for exhibition begins touring 1998 - Studio restoration 2000 - Repair of - Conservation and 

the Restoration of Viipuri round the world. work continues. the lecture hall wing roof restoration of the entrance 

Library was established - A 1 0m2-prototype of continues. doors of the children's 

thanks to the initiative 1995 - The principles the lecture hall's undulating - Repair of the entrance library. 

of Elissa Aalto and and overall design ceiling installed as part roof for the children's - Restoration of two window 

the Finnish Ministry of for the restoration are set of the celebrations for library completed. frames of the bay window 

the Environment. A similar down. the Alvar Aalto centenary - Heating system of in the lecture hall. 

committee was established - Emergency repairs year. the lecture hall wing - Publication of the Getty 

in Russia. necessary for the Library's renewed. Grant Report. 

- Onset of the ongoing running. 1999 - Studio restoration - Restoration design of 

international fund-raising - Conservation and work continues. the roofs of the reading 2002 - Repair of 

campaign. restoration of the great - Repair of the lecture hall and lending hall (including the lending hall roof 
glass wall is completed wing's roof financed the skylights) continues. completed and the reading 

1993 - Beginning of in October for the Library's by the Finnish Ministries hall roof repair begins, 

the restoration design and 60th anniversary. of Education and 2001 - The roof of financed by the Robert 

of the most urgent repairs. of Environment. the lecture hall wing W. Wilson Challenge 

- The Friends of the Viipuri 1996 - Restoration of - A Getty Foundation grant completed. to Conserve Our 

Library established. the small terrace of allows research on - Repair of the staircase Heritage. Restoration 
the reading hall as a pilot the cast concrete of the lending hall terrace of the lecture hall window, 

1994 - Completion of project for the restoration structures, restoration financed by the Foundation and conservation and 

the first emergency repairs, of all the roof terraces. design of the reading for Swedish Culture restoration of the children's 

including external drainage and lending hall roofs in Finland. library entrance, doors 

and sewage system repairs. 1997 - Beginning of (including the skylights), - Repair of the roof of financed by the Russian 

- Beginning of the renovation of the former documentation the lending hall financed partner. 

Work plan for 2003-2008 
The cost estimate is based on the project budget drafted in 1999. repair of the rendering and surface ...... 1460 m2 

. .. 456,000 

Roof of the lecture hall (completed 2001) .. 410 m2 
..... 91,200 

Roof of the lending hall .............. 360 m2 
..... 82,100 

30 skylights (completed 2002) .................... 53,200 
Doors of the periodicals hall (completed 2001) 
Roof of the children's library entrance 
(completed in 2000) ................. 30 m2 

....... 9,100 

2003 
Roof of the reading hall ............... 350 m2 

..•.. 83,600 
27 skylights .................................. 48,600 
Roof of the main entrance ............. 48 m2 

...... 15,200 
One skylight .................................. 4,560 
Lending hall terrace ................. 58 m2 

...... 18,200 
Lecture hall bay window 2001-2003 ..... 95 m2 

.... 91,200? 
Doors of the children's library 2001-2003 
Leveling of the surrounding ground and park area. . . . . . . . . . . ? 

2004 
Lecture hall. ....................... 273 m2 

.... 752,400 
Concrete structures repair 
Undulating wooden ceiling (67,890) 
Steel pillars, sliding doors, floor, painting 
Electricity center, ............................. 247,600 
Ventilation 
Underground drainage, ground water 
and surface water wells 

2005 
Entrance hall, connection to the children's library (cafe) .. 304,200 
Exterior walls, 

Stone works of the main entrance 
Front doors .................................. 60,800 
Underground drainage, ground water and surface water wells 
continue 
Funds needed: about 1,000,000 € 

2006 
Janitor's and western doors 
Reading hall interior (experimental area) ............ 851,600 
Periodicals reading room ....................... 106,400 
Windows 

steel windows .................... 110 m2 
..... 53,200 

wooden windows .................. 65 m2 
...... 41,000 

The fund needed: 1,052,200 € 

2007 
Lending hall interior ......................... 1,064,100 
Children's library ............................. 257,800 
Office stairs and the glass wall ................... 121,600 
Western Stairs ................................. 60,800 
Funds needed: 1,504,300 € 

2008 
Office corridor and office rooms .................. 614,400 
Bookstore in the basement ...................... 760,000 
Funds needed: 1,374,400 € 

Total . ........................ 6,075,060 

Technical installations are included in the costs of the above 
mentioned rooms. Fittings, furniture have not been calculated. 
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LES ANNEES ZUP. ARCHITECTURES DE LA CROISSANCE 1960-1973 

As recent publications show, times 

are apparently ripe for the serene 

exploration of the second half 

of the twentieth century's 

architecture. In the wake of Bruno 

Vayssieres' pioneering study, 

a series of works in depth have 

been issued: they deal with 

the Reconstruction period (Voldman), 

with major institutional patterns (the 
national head Office 

of Architecture, or public 

commissions) and with projects 

realized during that period 

(La Grande Motte, les Unites 

d'Habitation). Some are also 

devoted to the first overall surveys 

of the period's architectural 

productions, which are relatively 

unknown and rejected as a whole 

by the public opinion (Abram, 

Monnier, Lucan). The latest to 

this date is Les Annees ZUP, 
Architectures de la croissance, 
1960-1973 (The ZUP Years, 

the Economic Growth's 

Architectures, 1960-1973 -

the acronym ZUP standing for 

Zone d'Urbanisation Prioritaire, 
Priority Urbanization Zone), 

published by Picard, one of 

the very few editors determined 

to take up this period of modern 

architecture, as yet known only 

to a limited public. 

In fact, as the title does not suggest 

to an outsider, for whom Les Annees 

COLORS 
Architectural paint research has 

grown into an important discipline 

in the analysis of buildings. 

In Spring 2000, two seminars 

about architectural paint research 

took place. 

Both proceedings were published 

in 2002. The two publications 

complement each other well because 

of the different perspectives on 

the subject. In general, I want 
to stress the importance of the event 

as an extra stimulation for awareness 

in this field. 

As Helen Hughes (Senior Architectural 

Paint Researcher, English Heritage) 

writes "English Heritage organized 

Zup's only symbols are massive 

blocks and towers of social 

housing projects, the book 

undermines a few of the idees 
re<;ues on that period. 

Constructions built between 1954 

and 197 4 were chiefly housing 

estates, but even if this was 

the central preoccupation, it did 

not prevent other investigations 

and achievements. Architectural 

mass production, for instance, was 

in no way the state's prerogative: 

it also concerned private, industrial 

or business contractors ... sometimes 

even the Church. Research carried 

out on industrialization did not 

concern only housing development 

programs: industrialization spread 

to educational buildings, to 

the "one thousand" clubs program, 

meant to ease the youth's social 

life, and to the "one thousand" 

Tournesol (Sunflower) program 

of swimming pools built as 

an answer to the French failure 

at the 1968 Olympic Games. 

Both programs were sponsored 

by the Youth and Sports Minister. 

Replication was not only an effect 

of the decreed state policies, it also 

spread to new businesses of 
the private sector, as illustrated 

by the hypermarches buildings 

(over-scale supermarkets) or 
the Macumba nightclubs. Church 

building was affected by the 

questions of mobility or multiple 

a one-day seminar to discuss 

the development of architectural 

paint research and its role in 

the understanding and management 

of historic buildings". 

The seminar focused on the contents 

and the practice of architectural 

paint research. It addressed growing 

concerns about the varying quality 

of research. The need to assess and 

understand historic buildings to take 

conservation decisions 

is widely advocated in the UK. 

This approach is set out in PPG 15 

(National Planning Policy 

Guidance), and various English 

Heritage guidance notes on 

managing listed buildings. 
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use. For example, in line with 

the humility commended 

by Vatican II, Jean Prouve found 

himself commissioned to design 

churches that can be dismantled. 

Industrial contractors asserted 

their wish for the latest architectural 

trends, especially for buildings 

with a very specific function, 

as was the case for EDF's ( 1) 

mecanography headquarters 

at lssy-les-Moulineaux. Finally, 

the period developed new 

approaches towards cities and 

their planning: slab or podium 

architecture, acknowledging 

consumer habits, and, lastly, research 

on new typologies - especially 

triggered by the state's 1971 

Plan Construction. The period 
ends with a number of converging 

circumstances and events 

(decentralization, which changes 

the conditions of architectural 

commissions, the oil slump). 

As a whole, the survey shows that 

it provided the grounds for 

worthwhile experimentation and 

reflections, which widely remain 

to be discovered and explored. 

( 1) Electricite de France 

Christine MENGIN 

Gerard Monnier and Richard Klein 

(dir.), Les annees ZUP. Architectures 
de la croissance 1960-1973, Paris, 

Picard, 2002, 302 p. 

The seminar proved to be 

an important event in defining 

the state and concerns of 

architectural paint research 

at the moment. The occasion 

brought together practitioners 

and commissioning clients and 

generated a discussion about 

the problems hampering 

the development of the discipline. 

One of the aims was to discuss 

the proposed set of standards and 
guidelines for architectural paint 

research which could be adopted by 

clients and consultants alike. 

All delegates were provided with a 

copy of the draft of the English 

Heritage guidance leaflet suggesting 
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Technical school, Groningen, 1922-23 

standards for commissioning 

architectural paint research. 

They were invited to comment on 

the contents. 

If the proposed guidelines and 
standards for architectural paint 

research are finally issued as 

a working document and prove 

to be a useful tool for conservation 

of historic buildings." 

Docomomo ISC/T organized within 

the framework of the research project 

Monumentenzorg Moderne 
Architectuur at the architecture 

faculty of the Katholieke Universiteit 

Leuven, which coincided with 

the heritage department of 
the Ministerie van de Vlaamse 

Gemeenschap a tree-day seminar. 

Most of the papers presented at 

LAYERS OF 

UNDERSTANDING 
Selling Slandords for Archilecturol Pain! Research 

a 

the seminar are published in 

the proceedings, including a selection 
of the Belgian case studies. 

The double scope was: raising 

awareness of the prominence of color 
in Modern Movement architecture 

and developing a correct attitude 

and technique for restoration. 

English Heritage makes use of 
the research method, illustrated 

by case studies, whereas the ISC/T 
the case studies form the main subject 

of the seminar. Essential is 
the rediscovery of colors of 

the momo-architecture, as 

an architectural phenomena, which 

influences our perception on buildings 
which we have learnt to see in black, 

white, gray and primary colors. 
The role of the color in the 

architectonic concept is an important 
issue - not only architectural paint 

research, but also the research 

on colored materials (e.g. marble 
and linoleum), studies of the original 

sources and color-theories 

by architects and color-specialists 
and the influences of artists were 

topics, as well as the conservation 

and the paint-industry. 
In History and Development, color 

concepts and color scales by Alfred 

Roth, related to Le Corbusier 

and De Stijl, are described. 
The distinction in the houses by Adolf 

Loos between the public outside and 

the inside sphere of complete pnivacy, 
appears to be designed in natural 
white exteriors and colorful interiors. 

The polychrome buildings by Bruno 
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Taut in Berlin are described and 

the influence of Tatlin and Malevich 

on Russian modern architecture, 

along with the necessary use of gray 
color by constructivist architects and 

the colorful architecture of Golosov, 

Melnikov and the Vesnin brothers. 

In Diagnosis and Remedy, the ethics 

of authenticity and reconstruction 

are explained. The diversity of paint 

and colored finishes by Brinkman 

and Van der Vlugt with the Van Nelle 

factory are mentioned. 
The contribution of the paint industry 

in the Braem House is explained. 

The source materials of the Van 

de Ven award, a Belgian architectural 

competition, appears to be a rich 

collection, except for colors. 

Case Studies illustrate: 

the Copenhagen Airport of Vilhelm 
Laritzen (DK), the dilemma of the 

Le Corbusier paintings in E 1017 

by Eileen Grey (F), the restoration 

of the Aubette by Theo van Doesburg 

in Strasbourg (F) and in Antwerp (B) 
the Guiette restorations project 

by Le Corbusier, the painted 

apartment of painter Jozef Peeters, 

the architect's Renaat Braem House, 

the Unitas garden city by Eduard 

Van Steenbergen and, finally, 
the Technical School in Leuven (B) 

by Henry van de Velde, where 
the seminar took place. 

Mariel POLMAN is an architect, specialized 
in architectural paint research. 
She is a member of DOCOMOMO ISC/T 

Els Claessens, Marieke Kuipers, 

Mariel Pelman, Luc Verpost (eds.), 
Modern Colour Technology 
Ideals and Conservation 
ISBN 90-805702-2-2, 

DOCOMOMO International 

20 EURO + 5 for shipping 

Layers of Understanding 
Setting Standards for Architectural 
Paint Research 
English Heritage (text) 

ISBN 1 873394 58 6, 

Donhead Publishing Ltd 
30 GBP 
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DOCOMOMO LIST 

OF WORKING PARTIES 

AND ISC 

International Specialist 
Committees (ISCs) 

International Specialist Committee 
on Registers 
Panayotis Tournikiotis, chairman 
Marieke Kuipers, secretary 
c/o Rijksdienst voor de Monumentenzorg 
P.O. Box 1001 
3700 BA Zeist 
The Netherlands 
p . . . . . . . . . . . . . . . 31-30-6983357 
f ................ 31-30-6916189 
e . . . . . . . . . . . . . . mckuipers@wxs.nl 
e ............ tourni@central.ntua.gr 

International Specialist Committee 
on Technology 
Ola Wedebrunn, chairman (address 
under Denmark WP) 
Els Claessens, secretary 
Eden City 17 
11 90 Brussel 
p .............. 00-32-2-2198115 
f ............... 00-32-2-2198115 
e . . . . . . . . . . . . . . . . . . olaw@sol.dk 
e ......... ola.wedebrunn@karch.dk 

International Specialist Committee 
on Urbanism + Landscape 
Jan Birksted, chairman 
57 Wood Lane, 
London N 6 5UD 
United Kingdom 
p .............. 44-181-8493681 
f . . . . . . . . . . . . . . . 44-1 81-8493686 
e. . . . . . . . . birksted@compuserve.com 

International Specialist Committee 
on Education + Theory 
Jean-Yves Andrieux, chairman 
Arie Sivan, co-chairman 
J-Y Andrieux 
1 2 rue de Kervenno 
22 300 Lannion 
France 
p. . . . . . . . . . . . . . 33-2-96 46 43 86 
f . . . . . . . . . . . . . . 33-2-96 46 43 86 
e . . . . . . . . . . . . . jyandrieux@aol.com 

WORKING PARTIES 
All coordinators of the DOCOMOMO 
working parties are kindly requested to 
report incorrect or incomplete addresses 

Argentina 
Argentine DOCOMOMO Working party 
Prof. Arch. Mabel M. Scarone, 
coordinator 
University of Buenos Aires 
Faculty of Architecture 
Juramento 2161 - 3° "C" 
P.O. Box Casilla Correo 3881 
1000 Buenos Aires 
p ....... +54-11-47972514 / 54-11-
47823654 
f . . . . . . . . . . . . . . +54- 11-47972514 

e.mail. ....... docomomo@arg.net.ar 
web site . www.fadu.uba.ar/docomomo 

Australia 
DOCOMOMO Australia 
Scott Robertson, president 
Jennifer Hill, vice-president 
Louise Cox, treasurer 
David West, secretary 
GPO Box 161 
Sydney NSW 2001 
p: . . . . . . . . . . . . . . 61-2-9439 7779 
f: ............... 61-2-9439 7775 
e: docomomoAustralia@yahoo.com.au 
Website: www.docomomoaustralia.com.au 

Austria 
Austrian DOCOMOMO Working party 
Friedmund Hueber, chairman 
Ute Georgeacopol, secretary 
c/o Ludwig Boltzmann DAB-lnstitut fur 
Denkmalpflege und archaologische 
Bauforschung 
Am Heumarkt 19 
1030 Wien 
p ................ 43-1-7132632 
f ................. 43-1-7136018 
e ... georgeac@mail.zserv.tuwien.ac.at 

Belgium 
Belgium DOCOMOMO Working party 
Prof. Luc Verpoest, coordinator 
R. Lemaire Centre for Conservation 
Monumentenzorg Moderne Architectuur 
Groot Begijnhof 95 
3000 Leuven 
p ................ 32-16-224509 
f ................. 32-16-226790 
e ... luc.verpoest@asro.kuleuven.ac.be 
website:www.asro.kuleuven.ac.be/rlcc/d 
ocomomo/ rlccg. htm 

Brazil 
Brazilian DOCOMOMO Working party 
Hugo Segawa, coordinator 
Mirthes Baffi, secretary 
Departamento de Arquitetura e Urbanismo 
Escola de Engenharia de Sao Paulo 
U. de Sao Paulo 
Avenida Traalhador Saocarlense 400 
1 3566-590 Sao Carlos SP 
p . . . . . . . . . . . . . . . 55-16-273 9311 
f . . . . . . . . . . . . . . . 55-16-273 9310 
e ............. docomomo@sc.usp.r 
website: www.docomomo.hpg.com.br 
periodical: DOCOMOMO Brasil and 
DOCO-MEMOS (e-newsletter} 

Bulgaria 
Bulgarian DOCOMOMO Working party 
Dr. Arch. Petar lokimov, chairman 
Miriana Petrova lordanova, vice­
chairwoman 
Georgi Georgiev, treasurer 
Tzar Assen Str. 92-94, et. 4, ap. 9 
1463 Sofia 
p ................ 359-2-540589 
p ................ 359-2-545767 
e. . . . . . . . . . . . iokimovp@yahoo.com 

Canada-British Columbia 
DOCOMOMO British Columbia 
Robert Lemon, chairman 
Marco D'Agostini, coordinator 
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City of Vancouver - Planning Department 
453 West 12th Avenue 
Vancouver, B.C. V5Y 1 V4 
p . . . . . . . . . . . . . . . 1-604-8737056 
f . . . . . . . . . . . . . . . . 1-604-8737060 
e marco_dagostini@city.vancouver.bc.ca 

Canada-Ontario 
DOCOMOMO Ontario 
James Ashby, coordinator 
Suite 901 
201 McLeod 
Ottawa, Ontario K2P OZ9 
Canada 
p . . . . . . . . . . . . . . . 1-613-2313949 
e ................ jashby@mnsi.net 
periodical: DOCOMOMO Ontario News 

Canada-Quebec 
Docomomo Quebec 
France Vanlaethem, chair 
Sophie Mankowski, secretary 
Richard Lafontaine, treasurer 
Ecole de design 
Universite du Quebec a Montreal 
Case postale 8888 succ. Centre-ville 
Montreal, Quebec H3C 3P8 
p ......... 1-514-987 3000 #3866 
f ............... 1-514-987 7717 
e .... sophie_mankowski@hotmail.com 
e .......... docomomo@er.uqam.ca 
periodical: DOCOMOMO Quebec 
Bulletin 

Croatia 
Croatian DOCOMOMO Working group 
Aleksander Laslo, coordinator 
c/ o Grodski zavod za zastitu i obnovu 
spomenika kulture 
Kuseviceva 2 
10000 Zagreb 
p ............... 385-1-6101976 
f ................ 385-1-6101968 

Czech Republic 
Czech DOCOMOMO Group 
Vladimf r Slapeta, chairman 
Dr. Jan Sedlak, secretary 
Brno University of Technology 
Faculty of Architecture 
Poricf 5 
600 00 Brno 
p . . . . . . . . . . . . . . 420-5-41146800 
f . . . . . . . . . . . . . . . 420-5-43212670 
e ........... sedlak@ucit.fa.vutbr.cz 

Cuba 
DOCOMOMO Cuba 
Jose Antonio Choy, Chairman 
64 # 904 entre 9 y 1 1 , Playa 
La Habana 
p . . . . 537-202 5907, 537-202 9091 
e . . . . . . . . . . . . choy@cubarte.cult.cu 

Eduardo Luis Rodriguez, Vice-Chairman 
J # 555, bajos, entre 25 y 27, Vedado 
La Habana 1 0400 
e ............. eluis@cubarte.cult.cu 

Denmark 
Danish DOCOMOMO Working party 
Ola Wedebrunn, chairman 
Michael Ottosen, vice chairman 
Philip de Langes alle 10 



1435 K0benhavn K 
p .... 45-32-686000 / 45-32-686229 
f . . . . . . . . . . . . . . . . . 45-32-686206 
e . . . . . . . . . . . . . . . . . . olaw@sol.dk 
e ......... ola.wedebrunn@karch.dk 
Website:http://www.home5.inet.tele.dk/ 
m ichotto/DOCOMOMO _DK_modern ism 
_or.html 
website: www.docomomo_dk.dk 

Dominican Republic 
DOCOMOMO Dominican Republic 
(provisional) 
Gustavo Luis More, chairman 
Marcelo Alburquerque, vice-chairman 
Jose Enrique Delmonte, secretary 
Zahira Batista, treasurer 
Benigno Filomeno #6 
Penthouse Norte 
Torre San Francisco 
Santo Domingo 
p . . . . . . . . . . . . . . . l -809-6878073 
f ................ l-809-6872686 
e .............. glmore@tricom.net 
website: 
www.periferia.org/ organizations/ dcmm. html 

Estonia 
DOCOMOMO Estonia 
Epp Lankots, chairman 
Triin Ojari, secretary 
Cultural Heritage Department 
Raekoja plats 12 
Tallinn EE l O 146 
p ... 372-645 7171 / 372-5199-4203 
f. ................ 372-645 7180 
e .......... epp.lankots@tallinnlv.ee 
e ............... triin.ojari@neti.ee 

Finland 
Finnish DOCOMOMO Working party 
Maija Kairamo, chairwoman 
Alvar Aalto Foundation 
Tiilimaki 20 
00330 Helsinki 
p ................ 358-9-480123 
f . . . . . . . . . . . . . . . . . 358-9-485119 
e. . . . . . . . . . . . . vyborg@alvaraalto.fi 

France 
DOCOMOMO French Section 
Fabienne Chevallier, chairwoman 
Philippe Saunier, treasurer 
Sorbonne lnstitut d' Art 
3, rue Michelet 
75006 Paris 
p . . . . . . . . . . . . . . . 33-1-40788278 
f ................ 33-1-53737113 
e ..... fabienne-chevallier@wanadoo.fr 
website: www.archi.fr/DOCOMOMO-FR 
periodical: DOCOMOMO France 
Bulletin 

Germany 
German DOCOMOMO Working party 
Prof. Berthold Burkhardt 
Technische Universitat Braunschweig 
lnstitut fur Tragwerksplanung 
PockelsstraBe 4 
38106 Braunschweig 
p .............. 49-531-3913571 
f . . . . . . . . . . . . . . . 49-531-3915835 
e ........... docomomo@t-online.de 
website: . . . . . . . /www.docomomo.de 

Greece 
Greek DOCOMOMO Working party 
Panayotis Tournikiotis, chairman 
Neohellenic Architecture Archives 
Benaki Museum 
4, Valaoritou street 
l 06 71 Athens 
p .............. 30-210-3628164 
f ............... 30-210-3628164 
e ............ tourni@central.ntua.gr 

Hungary 
Hungarian DOCOMOMO Working 
party 
Pal Ritook, chairman 
Radnoti M.u. 11 
l 137 Budapest 
p ................ 36-1-2127613 
f . . . . . . . . . . . . . . . . . 36-1-2254850 
e ....... omvh l 7nko@mail.datanet.hu 

Iberia 
Iberian DOCOMOMO Working party 
Lluis Hortet i Previ, director 
Fernando Aguirre, chairman 
General Secretariat 
Fundaci6 Mies van der Rohe 
Provenc;:a 3 l 8 - 3 r. 2°B 
08037 Barcelona 
Spain 
p. . . . . . . . . . . . . . . . 3493-21510 l l 
f ................ 3493-4883685 
e ................ miesbcn@ysi.es 
website: www.miesbcn.com/ dococas.htm 

Ireland 
Irish DOCOMOMO Working par1ly 
Shane O'Toole, coordinator 
8 Merrion Square 
Dublin 2 
p ............... 353-507 40133 
f. . . . . . . . . . . . . . . . 353-507 40153 
e .......... docomomo@ireland.com 
website: .... archeire.com/domomomo 

Israel 
Israeli DOCOMOMO Working pmty 
Arie Sivan, coordinator 
Bezalel Academy of Arts and Design 
P.O. Box 111 
30890 Ein Hod 
p . . . . . . . . . . . . . . . 972-4-98407 49 
f . . . . . . . . . . . . . . . . 972-4-98,43016 
e ........... arsivan@netvision.net.il 

Italy 
Italian DOCOMOMO Working party 
Sergio Poretti, chairman 
University of Rome 'Tor Vergata' 
Faculty of Engineering 
via della Ricerca Scientifica, s.n.c. 
00133 Roma 
p 39-06-7259703 l / 39-06-72597067 
f. . . . . . . . . . . . . . . 39-06-72597005 
e ............ cascima@uniroma2.it 
website:wwwas.roma2.infn.it/DOCOMO 
MO/docomomo.html 
periodical: DOCOMOMO Italia 
Giornale 

Japan 
DOCOMOMO Japan 
Prof. Hiroyuki Suzuki, chairman 
Dr. Hiroyasu Fujioka, coordinator 
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Tokyo Institute of Technology 
Department of Architecture 
Faculty of Engineering 
2-12-1 Ookayama, Meguro-ku 
Tokyo 152-8552 
p . . . . . . . . . . . . . . . 81-3-57343166 
f ................ 81-3-37281975 
e .......... fujioka@o.cc.titech.ac.jp 

Latvia 
Latvian DOCOMOMO Working party 
Janis Krastins, coordinator 
Riga University of Technology 
Faculty of Architecture 
Azenes iela l 6 
1048 Riga 
p ................. 371-7089256 
f ................. 371-7089212 
e ........... krastins@brake.bf.rtu.lv 

Lithuania 
Lithuanian DOCOMOMO Working party 
Morta Bauziene, coordinator 
Lithuanian Museum of Architecture 
Mykolas Street 9 
2001 Vilnius 
p . . . . 370-2-610456 f 370-2-22219 l 

The Netherlands 
The Netherlands DOCOMOMO 
Foundation 
Hubert-Jan Henket, chairman 
Aimee de Back, secretary 
Jericholaan l 00 
3061 HJ Rotterdam 
p . . . . . . . . . . . . . . . 31-10-21 20248 
f . . . . . . . . . . . . . . . . 31-1 0-21 20248 
e .............. info@docomomo.nl 
website: ......... www.docomomo.nl 
periodical: Nieuwsbrief DOCOMOMO 
Nederland 

New Zealand 
DOCOMOMO New Zealand 
(provisional) 
Allan Wild, coordinator 
PO Box 7164, Wellesley Street 
Auckland 
p ................ 64-9-8148817 
f ................. 64-9-8148815 
e ..... architectswild@paradise.net.nz 

Norway 
DOCOMOMO Norway 
Nina Berre, chairwoman 
lngvar Srom Torjuul, secretary 
Birgitte Sauge, coordinator 
Perann Sylvia Stokke, treasurer 
Norwegian Museum of Architecture 
Kongens Gate 4 
0153 Oslo 
p . . . . . . . . . . . . . . . . 47-2-2424080 
f . . . . . . . . . . . . . . . . . 47-2-2424106 
e . . . docomomo_norway@hotmail.com 

Poland 
Polish National DOCOMOMO Section 
Prof. Dr. Andrzej K. Olszewski, chairman 
Prof. Dr. Arch. Andrzej Kadluczka, vice 
chairman 
Dr. Arch. Andrzej Bialkiewicz, treasurer 
Dr. Arch. Krystyna Styrna-Bartkowicz, 
secretary 
Dr. Arch. Maria Zychowska, secretary 
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Krakow University of Technology 
Institute for History of Architecture and 
Conservation 
ul. Kanonicza 1 
31-002 Krakow 
p . . . . . . . . . . . . . . . 48-1 2-421 87 44 
f . . . . . . . . . . . . . . . . 48-1 2-421 87 44 

Portugal: see Iberia 

Romania 
Romanian DOCOMOMO Working party 
Dr. Arch. Peter Derer, chairman 
Arch. Christian Bracacescu, secretary 
Direction of Historical Monuments, 
Ensembles and Sites 
P.O. Box 53 
70528 Bucuresti 

Russia 
Russian DOCOMOMO Working party 
Boris M. Kirikov, chairman 
Committee of the State Control 
Re-use and protection of the Historical 
and Cultural monuments of St. Petersburg 
Lomonosav sq.1 
19011 St. Petersburg 
p . . . . . . . . . . . . . . . 7-812-3122072 
f ................ 7-812-1104245 
e ........... makogon2000@mail.ru 

Ivan Nevzgodine, secretary 
Hooikade 11 
2627 AB Delft 
The Netherlands 
p ............... 31-15-2784529 
f ................ 31-15-2784291 
e. . . . . . . . . i.nevzgodine@bk.tudelft.nl 

DOCOMOMO Ur-Sib 
Sergey N. Balandin, chairman 
Museum of Siberian Architecture 
Novosibirsk State Academy of 
Architecture and Fine Arts 
Krasniy prospekt, 38 
Novosibirsk-99, 630099 
p ............... 7-38-32-220097 
f. ............... 7-38-32-222905 
e . . . . . . . . . . . . . . ensi@glas.apc.org 

Lyudmilla I. Tokmeninova, vice-chairman 
Ural Modern Movement Centre 
Museum of the History of Architecture 
and Industrial Technic of Ural 
Gor'kogo 4-a 
Ekaterinburg 620219 
p ............... 7-34-32-519735 
f. ............... 7-34-32-519532 
e .......... vgafurov@mail.usaaa.ru 

Scotland 
DOCOMOMO Scottish National Group 
Clive Fenton, Coordinator 
Department of Architecture 
University of Edinburgh 
20 Chambers Street 
Edinburgh EH 1 lJZ 
e ............ clive.fenton@ed.ac.uk 

Adam Stanners, Secretary 
p .............. 44-1413372255 
f ............... 44-1413373337 
e ......... adam.stanners@crgp.co.uk 
periodical: DOCOMOMO SNG Report 

Slovakia 
Slovak DOCOMOMO Working party 
Henrieta Moravcikova, chairwoman 
Institute of construction and architecture 
Slovak Academy of Sciences 
Dubravska cesta 9 
845 03 Bratislava 
p ............... 421 2 59309230 
f ............... 421 2 54773548 

periodical: DOCOMOMO UK Newsletter 

United States of America 
DOCOMOMO US 
Theodore H.M. Pruden, president 
P.O. Box 23097 
New York, New York 10023 
tel ............... 1-71 8-6244304 
fax ............... 1-212-87 42843 

e ........... moravcikova@savba.sk e ...... docomomo@docomomo-us.org 

Slovenia 
Slovenian DOCOMOMO Working party 
Stone Bernik, coordinator 
Uprava za Kulturno Dediscino 
Beethovnova 2 
p.p. 1076 
1000 Ljubljana 
p ................ 386-1-2522870 
f ................ 3 86-1-4266547 
e .............. gojko.zupan@gov.si 

Spain: see Iberia 

Sweden 
Swedish DOCOMOMO Working party 
Claes Caldenby, coordinator 
Arkitekturens teori och historia 
Chalmers Tekniska Hogskola 
41296 Goteborg 
p ............... 46-31-7722332 
f ................ 46~1~722461 
e ........ caldenby@arch.chalmers.se 
e .... vicki.wenander@restaurator.com 
website: .. arch.chalmers.se/docomomo 

Switzerland 
Swiss DOCOMOMO Working party 
Bruno Reichlin, coordinator 
lnstitut d' Architecture de l'Universite de 
Geneve (IAUG) 
Sauvegarde du patrimoine boti moderne 
et contemporain 
Site de Battelle 
7, route de Drize 
CH 1227 Carouge Geneve 
p . . . . . . . . . . . . . . . 41-22-7059940 
f ................ 41-22-70597 44 
e ......... docomomo@archi.unige.ch 
website:archi. unige.ch/ associations/ doc 
omomo/index. html 

Turkey 
DOCOMOMO Turkey 
Yldiz Salman/Nifufer Batarayoglu Yoney, 
coordinators 
Istanbul Technical University 
Faculty of Architecture 
Takisla, TAKSIM 
80191 Istanbul 
P .......... 90-21 2-2931300/2287 
f ............... 90-212-2514895 
e ...... docomomo_turkey@yahoo.com 

United Kingdom 
DOCOMOMO UK 
Catherine Cooke, chairwoman 
Philip Boyle, director 
Clinton Greyn, secretary 
77 Cowcross Street 
London EC 1 M 6EJ 
p ............... 44-20-7 4907243 
f ............... 44-1 223-311166 
e ........ docomomo_uk@yahoo.com 

I 
DOCOMOMO N'29 

- Seprembe, 2003 

Gunny Harboe, vice president 
Laura Culberson, treasurer 
Jorge Otero-Paillos, secretary 
website . . . . . . www.docomomo-us.org 
periodical: DOCOMOMO US Bulletin 

DOCOMOMO US, New England 
David Fixler, president 
Einhorn Yaffee Prescott 
24 school St. 
Boston, MA 02108 
p ................ 1~17~059800 
f ................ 1-617-3059888 
e .............. dfixler@eypae.com 

DOCOMOMO US, South East Chapter 
Peter Lizon, Dr.h.c., FAIA 
College of Architecture and Design 
The University of Tennessee 
1715 Volunteer Boulevard 
Knoxville, TN 37996-2400 
p ............... 1- 865-97 4 3270 
f ............... 1- 865-97 4 0656 
e ......... http://web.utk.edu/ ~lizon 

DOCOMOMO 

DOCOMOMO International 

Hubert-Jan Henket, Honorary president 

Maristella Casciato, chair 
Emilie d'Orgeix, secretary 
lnstitut fran<;:ais d'architecture 
Palais de la Porte Doree 
293 avenue Daumesnil 
75012 Paris 
p ............................. 33-1-58515265 
f ............................... 33-1-58 51 52 20 
e 
w 

docomomo@citechaillot.org 
docomomo.com 

Executive committee 
Maristella Casciato, chair 
Emilie d'Orgeix, secretary 
Ola Wedebrunn, DOCOMOMO DK 
Theodore H.M. Prudon, DOCOMOMO 
us 
Advisory Board 
Wessel de Jonge, 
DOCOMOMO Netherlands 
Hugo Segawa, 
DOCOMOMO Brazil 
Hiroyuki Suzuki, 
DOCOMOMO Japan 
France Vanlaethem, 
DOCOMOMO Quebec 
Maija Kairamo, 
DOCOMOMO Finland 
Lluis Hortet i Previ, 
DOCOMOMO Iberia 
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Stone ,n Modern Buildings 

Principles 
of Cladding 

ir.ternatiooal WOf~1n9 F)('.lrty for 
documentation ond conservation 
of bu,d;ngs, 1i,e1. ond ~iahbovrhood.s of lho 
modern movement 

Modern Colour Technology 

Ideals and Conservation 

WI 
Order Form 
Stone in Modern Buildings 
Principles of Cladding 
Preservation technology - dossier 6 -
April 2003 
ISBN : 2-9519819-0-2 

Modern Colour Technology 
Ideals and Conservation 
Preservation Technology - dossier 5 -
July 2002 
ISBN : 90-805702-262 

Name ................... . 

Institution ................. . 

Address .................. . 

1 Postal code ............... . 
I City ..................... . 

Country ... • ............... . 
e-mail ................... . 

Please mail me with an invoice 

Copy (ies) 

1 of Stone 
1 in Modern Buildings .. € 15 x ..... : 

1 Copy (ies) of Modern Technology 
Colour ........... € 20 x .... . 

Shipping costs ........... € 5 
Total .................... . 

Method of payment 
Mail order (VISA, 
Eurocard/Mastercard or AMEX) 

Card number .............. . 
Expiry date ............... . 

Transfer to Bank account 
(Add € 13 per bank transfer) 
Bank: CCF Paris ODEON 
Name of Account: DOCOMOMO 
International 
IBAN: FR 76 30056 00070 
00705517590 36 



SPEC 

Order Form 

Name ................... . 

Institution ................. . 

Address .................. . 

Postal code ............... . 
City ..................... . 
Country .................. . 
e-mail ................... . 

Special offer ........... € 350 
Shipping costs .......... € 50 
Total ................ € 400 

Method of payment 
Mail order (VISA, 
Eurocard/Mastercard or AMEX) 

Card number .............. . 
Expiry date ............... . 

Transfer to Bank account 
(Add € 1 3 per bank transfer) 
Bank: CCF Paris ODEON 
Name of Account: DOCOMOMO 
International 
IBAN: FR 76 30056 00070 
00705517590 36 
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Curtain Wall Refurbishment ~ 

A Challenge to Manage ~ -



Documents to pl'OYicle to the .-retodat 
of DOCOMQMO International. 

1 / A copy on disk or an e-mail version of the text. 
The disk should be clearly labeled with the author($) nome{s), 
the title, and the names of the files containing the text and 
illustrations. The name and version of the word-processing 
software used to prepare the text should also be given. 

2/ A hard copy on paper l,,y polfal mail. 
The title ond author(s name should be clearly mentioned on each 
page of the manuscript and the name, title, postal addte~ and 
e-mail address should also be given at the end of each 
contribution. 

Form: 
- All texts must be in English; if translated, the same text 
in the original language must be enclosed os well. 
- Manuscripts should be written with double spc;rcing 
and liberal margins with all pages numbered in sequenc.e. 
-A short resume of the avfhot(s), in connectiGn fo 
the contribution, must be included. 
- Illustrations referred in the text should t. mentioned 
abbreviated as foUow (fig. 1 ). 
- Articles must include a -short bibliQgraphy of about 
5 to 1 0 refe.rena., bc;x,ks or articles. 
- Footnotes shQuld be numbered and iiculd fdlow the Iollo.wiog ~: 
Books: Nikolaus Pevsner~ Pion•n fJf. Mo.dilr,r: Defi9n.: 
From William Morris to Wolter Gropiti$l 
Harmondsworth£ Penguin, 19-6'0. 
Articles: Julius Posener; "Aspects df<thtt PreHistory of 
the Bauhaus*, From Schin-lcel to the Bmihaus1 London7 
Architectural Association, 1972, pp. 43;.48 

3/ Illustrations 
We aecept 1-2 illuslrCitio p to 
6 illustrations for articles. 
g~ualify bl®k,oncj;i 
or by electr.onic form on 
for a A5 formdt). 
The list of illustrations provides the figure captions. The order of 
information is: desiQne~ name of build1t'lg or object, location, 
date, description, source. tf a building has been de$trOye$:I, 
include that informotion. 

-

------------~-I~~~ 
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DOCOMOMO International is a non-profit organization 
dedicated to the Documentation and conservation of buildings, 
sites and neighbourhoods of the Modern Movement. 
It aims to: 
- Bring the significance of the architecture of the Modern Movement 
to the attention of the public, the authorities, the professionals and 
the educational community. 
- Identify and promote the surveying of the works of the Modern 
Movement. 
- Foster and disseminate the development of appropriate techniques 
and methods of conservation. 
- Oppose destruction and disfigurement of significant works. 
- Attract funding for documentation and conservation. 
- Explore and develop the knowledge of the Modern Movement. 
In the future, ·ooCOMOMO lnternatio11.al intents to extend its field 
of actions to new territories, to establish new partnerships with 
institutions, organizations and NGOs active in the area of modern 
architecture, to develop and publish the international register, 
and to enlarge the scope of its activities in the realm of research, 
documentation and education. 

DOCOMOMO International est une organisation non 
gouvernementale dont la mission est la Documentation et 
la conservation de /'architecture, des sites et du patrimoine boti 
du MOuvement MOderne. Ses objectifs visent a : 
- Reveler /'importance du Mouvement Moderne a /'attention du public, 
des autorites, des professionnels et de la communaute scientifique. 
- Identifier et promouvoir /'ensemble des reuvres du Mouvement 
Moderne. 
- Aider au developpement et a la dissemination des techniques et 
/es methodes de conservation. 
- S'opposer a la destruction et a la defiguration des reuvres 
architecturales importantes. • 
- Collecter des fonds pour la documentation et la conservation. 
- Explorer et developper la connaissance du Mouvement Moderne. 
DOCOMOMO International se propose egalement de developper 
ses activites vers de nouveaux territoires, d' etablir de nouveaux 
partenariats avec des institutions, des organisations et 
des ONG actives dons le domaine de /'architecture moderne, 
de completer et de publier l'inventaire international et d' elargir 
ses actions dons le cadre de la recherche, de la documentation 
et de /'education 

INSTITUT FRANCAIS D"ARCHITECTURE / MUSEE DES MONUMENTS FRANCAIS / CEDHEC 

293 AVENUE DAUMESNIL 75012 PARIS 
TEL : 01 so 51 52 00 
WWW.ARCHI.FR/IFA·CHAILLOT 
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