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Mock newsstand in downtown Houston, built to stage the cover photo for the fifth-anniversary issue, Cite 18, in 1987, Photograph: Paul Hester.




Letter from the Dean

Ilgor Marjanovic

It is with great pride that | introduce this issue of Cite: The Architecture and Design
Review of Houston, published through Rice Design Alliance (RDA). For fifty years,
RDA has been the cornerstone of public programs and the outreach arm of the Rice
University School of Architecture. In a constantly evolving city such as Houston, there
are very few things that last that long, and Rice Architecture is truly proud to have
been Cite’'s home since its founding in 1982.

Cities are never completely finished. The nature of an urban project is its perpetual
evolution and layering. With its rapid urbanization and demographic growth, Houston
is a particularly dynamic city. As the pages in this issue attest, Cite has captured the
ebbs and flows of Houston’s financial and urban developments, as well as the ensu-
ing tensions between the capitalistic and the aesthetic, between the natural and
the urban. Accelerated by the planetary climate change, the city and the landscape
constantly push against each other in Houston: the overgrown trees, the omnipresent
water, and the ever-increasing effects of weather have left their marks on buildings,
lots, and infrastructure. The opening and closing images in this issue are a testament
to that ecological and urban friction.

As the school’s dean, | am deeply honored to be the first to thank the many people
who have contributed to Cite's founding, perseverance, and many transformations.
Cite has always captured the dynamism and diversity of Houston—a federation of
varied ecologies, aesthetics, and narratives. This pluralism is visible in the magazine’s
own evolution—large at times, small at others. Sometimes printed in black and white,
it also appeared in vibrant color. Today, we are gazing at this varied history with pride
and insight, collectively reflecting on aspirations that are pertinent to our own gener-
ation of Houstonians. Cite 104 takes stock of that history while projecting into the
future, as one cannot look forward without also looking back.

Building on that spirit of self-reflection—and on the internal and external assessment

processes that started as early as 2014 —there were many collective conversations

over the past year about the future of RDA, which included officers and volunteers,
faculty and staff. Ultimately, there was a prevailing conclusion that RDA will realign

itself with the School of Architecture as its community outreach program rather
than separating into an independent organization. RDA has drawn its strengths from

passionate enthusiasts and devoted citizens, as well as from Rice’s immense talent

of students and faculty. The school itself is RDA's best home, where all programs and

activities are free and open to the public. This decision to evolve RDA is a continu-
ation of its original mission—laid out in 1972 by our first dean, David Crane—to

advance quality design and urban life for all Houstonians. We will carry this aspira-
tion into the future as we advance Rice University’s values of community access

and diversity.

On behalf of the school community, | am indebted to all the volunteers, patrons, and
enthusiasts who have been supporting our community programs so generously. |
am also grateful to Rice Architecture faculty and staff, who have always championed
RDA’s urban-minded mission, enabling its events, programs, and publications to
shine locally and globally. Their ambitions for excellence in design-related research
and community outreach are evident in this issue of Cite, too, where guest editor
and associate professor Reto Geiser cannily framed the history of a journal, a school,
and a city in the context of global architectural, cultural, and political currents.
His insights have shaped this issue not only as an editor and a designer—together
with Noémi Mollet—but as a teacher, too. Much of the content stems from his course
entitled Houston Talks, testifying to the unique contributions that Rice students
and faculty bring to the larger Houston community. Our managing editor, Nancy
O'Connor, shepherded this publication steadily and astutely, and | am thankful for
her guidance.

Finally, | want to take this opportunity to thank all former board members, officers,
and volunteers for their long-standing support and participation—and, in particular,
Andrew Albers and Daimian Hines for their leadership and advice. As we open a new
chapter—and a new building for the School of Architecture very soon—I cannot help
but wonder whether, despite such long and shared history, our work together has
only just begun.
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2022 Spotlight Award

Kwong Von Glinow

Clockwise:

Chicago, Chicago, concept design, 2022.

Alison Von Glinow and Lap Chi Kwong, Photograph: Haas + Haas.
House, Some of This, Some of That, concept design, 2022.
ArdmoreHouse, completed, 2020, Photograph: James Florio.
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The Chicago-based practice of Kwon Von Glinow (KVG) is
the recipient of this year’s Rice Design Alliance Spotlight
Award. Chaired by associate professor Troy Schaum, a
committee of faculty from the schools of architecture at
Rice and the University of Houston selected KVG for this
year's award. The committee noted that “Their work offered
an optimistic take on the future of the design in our cities
at this stage in their careers.” Lap Chi Kwong and Alison
Von Glinow founded their practice in 2017 after spend-
ing formative years working at such prominent offices as
Herzog & de Meuron, SOM, and Toshiko Mori Architect.

What clearly distinguishes KVG is a genuine delight in

creating living environments that take advantage of each

work’s inherent simplicity. Take the Ardmore House (2020),
a three-level structure that is confidently placed at the

intersection of a residential street and an alleyway. The

design surprises with its sophisticated banding of mate-
rials, hinting at interior complexities that will be revealed

once inside. A double-height, curved space spans the full

length of the house, giving the often-ignored alleyway an

unexpected presence across the entire composition. The

elegant enfilade of wooden trusses that shapes the top

floor’s vaulted ceiling offers a counterpoint to the simple

gable roof.

Other notable designs include an inventive variation on
Chicago’s historic typology the Three-Flat—so named
Chicago, Chicago—and a retreat in the woods designed
for a young family—Some of This, Some of That. The latter
design has a playfulness that underscores and subverts
the geometric rigor of its layout. A circular slab, matched
by a gently sloping roof structure, contains all interior and
exterior spaces within its circumference. This unexpected
object appears to both rest and soar amid its forested
clearing, an effect that provides a bounty of surprises,
which can also be said about the work of this distinct and
admirable practice.

— Carlos Jiménez
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RDA Supporters

*Donors who have generously
supported RDA for more than
twenty years.

20

Rice Design Alliance gratefully acknowledges the generous
individuals, corporations, foundations, and other organiza-
tions who provide annual support for its programs, publi-
cations, and operations.
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2022
Houston Design
Research Grant

Rice Design Alliance has provided research grants for
architecture and design students and faculty since
1999. With the generous support of The Mitsui U.S.A.
Foundation, RDA relaunched the renamed Houston
Design Research Grant in 2020 (formerly known as the
Initiatives for Houston Grant) to more actively support
research that can make a significant contribution to the
Houston community through quality design-thinking.

Starting in 2020, applications were expanded nationally
to students and faculty looking to work on research
projects of relevance to Houston’s urban environment.
The grant now awards $6,000 each to a student and
faculty winner who are invited to present their project
at a public lecture at Rice Architecture and to publish
their research in Cite. Every year the grant addresses a
different topic.

The 2022 submission guidelines required a critical focus
on Houston’s built environment—its history, present
condition, and future development—and a connection
specifically to architecture, design, and spatial thinking.

The 2022 winners were selected by a five-member jury
that included Amna Ansari, Founding Partner, Associates
UltraBarrio; Margaret Wallace Brown, Director, City of
Houston’s Planning & Development Department; Daimian
S. Hines, Founder and Principal, Hines Architecture +
Design; Igor Marjanovi¢, William Ward Watkin Dean, Rice
Architecture; lkhlas Sabouni, Dean and Distinguished
Professor of Architecture, Prairie View A&M University.

The Houston Design Research Grant is made possible
thanks to a generous gift from The Mitsui U.S.A. Foun-
dation, the philanthropic arm of Mitsui & Co. (U.S.A.), Inc.
(“Mitsui USA”). Established in 1987, The Mitsui U.S.A.
Foundation currently supports more than fifty initiatives
across the US in the areas of Education, Community
Welfare, Arts and Culture, and Employee Matching and
Volunteerism.
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2022 Houston
Design Research Grant
Faculty Award

HOME-OFFICE

Variations of a
Houston Type
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HOME-OFFICE, HOUSTON-VARIATIONS, 2022.
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While Houston is notorious for its sprawl-
ing highways and lack of zoning, distinctive

spatial types have emerged in response to

the city’s regulatory environments. Everyday

buildings such as the raised single-story

office building—what we call the “office mat
type"—and the low-rise drive-in courtyard

apartment produce precise typological

responses to Houston's underlying economic

and climatic conditions. Through this lens,
does Houston offer a way to reframe typol-
ogy as an open-ended process of social,
technical, and environmental adaptation?

Rather than producing an endless series of

market-ready spatial products, can the inex-
haustibility of type create a counter-project
in the speculative city?

In the mid-twentieth century, the office mat
type in Houston evolved to meet the grow-
ing demand for affordable office space
outside of downtown. This type consists of a
two-story column structure with an elevated

single-story space. Some of the most
notable examples are along the Richmond

Avenue business corridor, designed by the
Houston-based firm Neuhaus and Taylor for
the developer client Gerald D. Hines in the

early 1960s. Although the aesthetics flicker
between the generic and the remarkable,
the office mat and its organizational prin-
ciples were driven by an intense attention
to economy of construction. The tenants
were typically small commercial companies,
so costs had to be minimized and layouts
made as efficient as possible. Parking and

entrance lobbies were located below the
buildings, as it was cheaper to park under-
neath the building than to buy more land to

accommodate car-commuting suburban

workers.! Adjusting to nonideal lot dimen-
sions to achieve the most efficient and
flexible office plans, the envelopes of the
buildings were often stepped back from the

edge of the property.? Furthermore, these
cantilevered roofs and perimeter balconies
were primarily used to reduce energy costs,
making them rent-competitive to meet the
market's bottom line.® Everything from their
space planning to their construction methods
was driven by the “unforgiving economics of
serially-reproduced speculative buildings.™

In the late 1960s, a new housing type
emerged that could be read as a variation of
the office mat. Reclad in wood siding, stucco,
decorative stonework, or faux mansard
roofs, the “drive-in" apartment retained
the economic efficiency of the office mat’s
two-story scale with parking underneath.®
The primary transformation of the type was
the addition of a central courtyard that func-
tioned as the primary circulation space; from
it both ground floor and second floor units
were accessed through an open-air balcony
and stairs. The structural bay accommodated

a row of parking spaces around the perime-
ter of the building beneath the second-floor

units. Despite the courtyard, access to light in

the units was often limited to small openings

on the exterior facade, and the apartments

relied on air conditioning window units with

virtually no access to cross ventilation.

The drive-in courtyard apartment is a hybrid

of what Reyner Banham describes as the

Los Angeles “dingbat” and the early twen-
tieth-century garden apartment.® Yet even

with the addition of the central courtyard,
its bare economic formula of lot size to

parking space dimension limited the spatial

possibilities of the apartment units, creating

dark interiors with little relationship to the

courtyard. Although the low-rise courtyard

apartment is a critical source of affordable

housing for renters in the city today, these

current permutations reveal an exhaustion

of the type. Describing Houston'’s loss of the

garden apartment and its relationship to the

landscape, Nonya Grenader and Stephen

Fox note, “Today, apartments tend to turn

inward rather than outward. ... In the midst

of this, what is to become of Houston's gentle

machines in the garden?"”

As the mechanisms of speculative devel-
opment in Houston are replacing these

small-scale residential buildings with luxury

towers and townhouse developments, are

there alternative ways to increase density

without displacing people to the periphery?

How can we use the typological impulse to

imagine variations not as economic products

but instead as new forms of life? HOUSTON-
VARIATIONS reimagines twenty new typo-
logical permutations for the low-rise office

mat and the drive-in courtyard apartment,
testing to what degree the constraints of the

type allow a recalibration of the relationship

between environmental enclosure and form.
For the office mat, breaking up the deep

office slab, deepening the environmental

envelope, and adding layers to the materiality

of the facade yield a climatically responsive

and adjustable type. The complexity of the

drive-in courtyard apartment offered even

more potential for variation. Rather than

limiting the building to a single courtyard,
the type’s expansion into multiple court-
yards interconnected by shared balconies

potentially offer new sequences and relation-
ships between the units and the landscape.
Parking spaces can become breezeways and

covered passages that animate the interior
collective spaces.

This project further adapts the envelope
system of the drive-in to create a more open
relationship to the building’s exterior. The
second-floor facade transforms with an oper-
able panel system that maximizes flexibility
and access to light and air. The units’ sliding

glass doors are set back from the layered
panel system, allowing the tenant to adjust
the climate of the room. Within the courtyard,
the open-air balcony expands into a shared
screened-in porch, creating a semiprivate
threshold for each unit.

If the office mat and the drive-in are responses

to the reciprocal relationship between prop-
erty, the financial constraints of the market,
and the costs of environmental enclosure,
we argue that these types can also offer a

counter project to speculative development

in the neoliberal city. By adjusting the rela-
tionship between typological form and envi-
ronmental envelope, the project imagines

new ways to restructure the relationships

between climate, social life, and current forms

of urbanization. As “gentle machines” in the

city, these variations combine the pragmatism

of the type’s economy to imagine new forms

of climatic delight.

Notes

1 “Offices Over Parking,” Architectural
Forum (January 1962): 89.

2 Ibid.

3  Barry Moore and Anna Mod, “The
Richmond Corridor: Where Gerald Hines Went
to Graduate School," Cite 57 (Spring 2003):
15.

4  Ben Koush, “Light Touch: The Work of
Harwood Taylor,” Cite 64 (Summer 2005): 14.
5  We are borrowing this name from Keith
Neu and Drexel Turner’s essay “Houston’s
Drive-in Apartments,” Cite 38 (Summer 1997):
28-31.

6 Banham credits the term “dingbat” to
the urban planner Francis Ventre. Reyner
Banham, Los Angeles: Architecture of Four
Ecologies (Harmondsworth: Penguin Books,
1973): 175.

7 Nonya Grenader and Stephen Fox,

“Rooms with a View: In Praise of the Vanishing

Garden Apartment,” Cite 45 (Summer 1999):
03

Founded in 2017 by Brittany Utting and

Daniel Jacobs, HOME-OFFICE is a Houston-
based research and design collaborative

that experiments with the reciprocity among

architectural types, their technical assemblies,
and the environment.
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2022 Houston
Design Research Grant
Student Award

Rae Atkinson

Carless Garages,
Careless Spaces, and
Everything in Between

Clockwise:

Garage-fronted townhomes on Hazard Street in Houston, typical of
recent development inside the loop.

llustration of space and time use for private garages based on
survey results.

Six renderings used to determine aesthetic preferences regarding
visible garages.
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The garage is a curious element of the
built environment; it is utterly ubiquitous,
prominently situated, and yet chronically
overlooked. Nearly all new houses and town-
homes built in the United States feature a
private garage.' Blank mechanical doors
often constitute the largest element of a
home's front facade, defining the street-
scape of countless neighborhoods. In
Houston, the garage's omnipresence goes
beyond the new residential subdivisions in
the suburbs; blocks upon blocks of garage-
fronted townhomes increasingly define
many inner-loop neighborhoods. With
many garages projecting in front of the
home, driveways are often truncated, nudg-
ing parked cars onto the sidewalk. Having
become the de facto parking solution, the
garage-fronted home diminishes the visual
interest of the street and damages the
pedestrian experience.

Despite their prevalence, garages receive
little thought. Even the simple question “what
is a garage?” yields fascinating responses.
While the most obvious answer is that a
garage is a storage container for cars, a
voyeuristic peak beyond a neighbor’s open
garage doors is likely to tell another story:
the garage is the most multifunctional room
in the house. Pop culture tells us the garage
is a creative space, churning out garage
bands and technology start-ups. Our friends’
garages are aspirational spaces for the
pursuit of health and fitness goals. Nostalgia
reminds us that garages are social spaces,
hosting high school parties and game nights.
My research interrogates the role of the
single-family residential garage to enable its
future reimagination. | created two separate
online surveys that each reached audiences
of over 400 individuals (demographically
balanced to represent the US Census) to
understand how people use their garages
and how they feel about the aesthetics of
garages.

The results of the first survey affirm the

garage as a highly multifunctional space, vali-
dating the anecdotal observations described

above. Users negotiate a wide range of activ-
ities at various times. Participants responded

to a series of questions about the size of their

garage, the frequency of different activities

that take place there, and the amount of

space those activities utilize. The majority

(68%) of households with garages are what |

call “Frequent Parkers,” which are those that

park a car in the garage at least once per

week. Frequent Parkers also use garages

for a range of other activities at least once

per week: about 30% use the garage as

workshop or creative space; about one in

five use the garage as a workout space or a

social space; and at least one in ten use their
garages as a play or study space.

Interestingly, it is the households on the
other end of the spectrum—those who
almost never park in their garages—that have
the least multifunctional garages. For these
“Never Parkers” (22% of households with
garages), the garage is essentially a storage
unit, too full to accommodate a car. Never
Parkers are more likely to be middle-aged
and older, corresponding to the accumula-
tion of possessions over longer lifetimes.

The smallest group of garage-users is the
“Occasional Parker.” Representing 9% of
households with garages, these respondents
park a car in their garage less than once per
week but more than once per year. These
Occasional Parkers use their garages for
the same range of non-parking activities as
Frequent Parkers, but with greater frequency.
Occasional Parkers are much less likely to
use their garage for miscellaneous storage,
leaving the garage as a highly flexible space
that can accommodate a range of uses,
including parking the occasional car.

A second survey indicated that Americans

are highly divided between those who

prefer the appearance of homes with visible

garages and those without visible garages.
The survey presented images of single-fam-
ily homes, with and without front-loaded

garages. To control for extraneous vari-
ables (lighting, landscaping, home size, etc.),
these images were digitally designed and

rendered, rather than sourced from the real

world. When asked which home was most

attractive, a slight majority (54%) of respon-
dents preferred garage-dominant facades.
However, when | rephrased the question

to ask which of the homes the respondent

would most like to live in, the preference for
the garage-dominant facade increased to

61%. In some cases, the functional promise

of a garage appears to outweigh aesthetic

objections, even based on a single image of
a hypothetical home.

The survey results may be unexpected to
some; those who find garages unattractive
may be alarmed at how many respondents
disagree. Others may not have expected
such a high percentage of households to
frequently park in their garages. | certainly
was surprised, and | believe that this
element of surprise is a benefit of empirical
research. Designers so often make deci-
sions based on personal preference and gut
instincts: however, results like these are a
helpful reminder that the designer’s opinion
may not match that of the people they are
designing for.

Surprises aside, this research still demon-
strates opportunities to improve upon the
production homebuilder’s one-size-fits-all
approach to garages. Since most garages

accommodate two cars, while most house-
holds park only one car inside, there is an
opportunity to redesign garages to better
reflect their multifunctional nature, dimin-
ishing their emphasis on the car. At the same
time, two in ten households with garages
never park their cars inside and would
seemingly be well served by a storage shed
behind the home or another similar solution.
Meanwhile, although most Americans do like
the look of garages, that majority is much
smaller than the share of new homes built
with prominent garages, revealing a clear
opportunity to rethink the look of the garage
and its typical relationship with the street.
Upon first glance, the garage may seem too
mundane or too obvious to warrant serious
design consideration, but these findings
suggest that the garage is not only worthy
of greater consideration, but also ripe for
design innovation.

Notes

1 US Census Bureau, “Characteristics of
New Housing,” accessed November 2, 2020,
https://www.census.gov/construction/
chars/.

Rae Atkinson is a Master of Architecture

candidate at Rice University. Her undergrad-
uate coursework at the University of North

Carolina at Chapel Hill focused on urban

planning and sustainable development. Prior
to beginning her graduate studies, Rae was

a senior associate at RCLCO Real Estate

Advisors, conducting market research for
landowners, government organizations, and

developers.
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Cite has been the voice of Houston’s architecture and design com-
munity for four decades. During this time, Houston has witnessed
significant change—oscillating between busts and booms—and Cite
has been a trusted observer and commentator of this transformation.
Sometime between the founding of the Rice Design Alliance in 1972
and the launch of Cite magazine a decade later, architecture critic Ada
Louise Huxtable described Houston as “the city of the second half of
the twentieth century,” a place “without the rationales of geography
and evolutionary social growth that have traditionally created urban
centers and urban culture. [...] Houston today is the American present
and future. It is an exciting and disturbing place.”

This observation is as relevant today as it was back in the 1970s—
but under radically different conditions. Houston has changed. The
lack of natural boundaries, for example, initially the precondition for the
city’s unstoppable expansion, has turned into a major challenge with
storm surges and other repercussions of climate change. The Houston
metro area’s continued growth is now fueled by immigration, which
has enabled it to become one of the most diverse cities in the United
States. A related challenge is that it has turned into one of the nation’s
cities most segregated by income.? According to sociologist Stephen
Klineberg, the founding director of Rice University’s Kinder Institute
for Urban Research, who established the Houston Area Survey in the
year of Cite’s launch, “all of the region’s ethnic groups are now minori-
ties, all of them called upon to build something that has never existed
before in human history—a truly successful, inclusive, equitable, and
united multiethnic society that will be Houston, and Texas, and America
as the twenty-first century unfolds.”

Cite has been a witness to this urban evolution. It has created a
permanent record of this city in which the states of decay and ascent are
blurred. In the very first issue, the editors of the magazine—then printed
on tabloid-sized newsprint—announced the intention for it to be “a forum
for the presentation and criticism of issues unique to the developing
city” William F. Stern noted on the occasion of Cite’s fifth anniversary
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that “the city that was springing up every-
where might actually have to address the
extent of its growth and begin to plan for the
future. Houston, the sprawling city that had
captured America’s imagination in a love-hate
relationship, was perhaps reaching the point
where the question was no longer ‘how big?’
but what kind of city this was to be.”

With this question in mind, the goal of
this anniversary issue is two-fold: first, we
want to honor the Rice Design Alliance, whose
fiftieth birthday we celebrated in 2022 along
with the forty-year run of Cite magazine. We
reflect on the organization’s history, while also
projecting forward—or as Marshall McLuhan
aptly described, “[w]e look at the present
through a rearview mirror. We march back-
wards into the future” Second, as in many
of the previous issues of Cite, we are taking
stock of Houston. For this, we invited fifty
voices, insiders and outsiders, to join this con-
versation and to reflect openly on our ever-
changing conurbation in words and images.

Initiated as the Rice University School of
Architecture’s community outreach organiza-
tion, the RDA provided a forum for discussion
to bring together “a wide variety of concerned
citizens and friends of Rice® Despite half
a century of outstanding programs, includ-
ing lectures, public forums, tours, publica-
tions, grant programs, and exhibitions, there
are—other than personal recollections and
memories—surprisingly only very few archival
traces of the organization’s contributions to
Houston’s architecture culture. When we be-
gan to work on this issue, fifty years of a lively
organization were gathered at the Woodson
Research Center Special Collections & Ar-
chives at Rice University in barely two boxes
consisting of scattered program and mem-
bership leaflets, news clippings, and the
nonprofit's charter. Considering this lack of
an archive and given that many of RDA’s main
protagonists who have shaped the organiza-
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tion from its founding to the present day are
still active, this issue of Cite offers the perfect
opportunity to start collecting documents
and recording the vivid recollections of the
organization’s early days.

As part of an advanced seminar on oral
history at Rice in the fall of 2022, a group of
twelve students set out to conceive and con-
duct conversations with selected interloc-
utors who have shaped RDA and especially
Cite magazine.” The transcribed and edited
interviews, along with photographic glimpses
including a selection from Paul Hester’s The
Elusive City series that offers us a sense of
Houston during the formative years of Cite,
form the first section of this publication. If we
consider architectural criticism not to be lim-
ited to building descriptions or the analysis
of functional and aesthetic qualities, but to
include how the built environment engages a
broader cultural context, this inevitably incom-
plete oral history project is not only a relevant
historical document—the full recordings will
be available to the public in the RDA papers—
but reverberates with Cite’s initial ambition as
a publication of architectural criticism.

The second part of the magazine is
dedicated to another look at the city that
surrounds us. Joel Warren Barna observed in
1993, that, in the first decade of the maga-
zine’s existence, Cite set out to “tell the city’s
true story [...] to look beneath and behind the
reified facticities that constituted the public
understanding of architecture” in Houston.?
Broken into three subsections, this part cov-
ers areas that have shaped the city in the past
and continue to do so as we move forward.
Inspired by Hester’'s attempts to capture
the elusive Houston, we invited Swiss pho-
tographer Marianne Mueller to look closer
and introduce her outside view, collecting
observations of everyday environments, re-
contextualized into pairings and sequences,
presenting a selective, yet unembellished

Reto Geiser



portrait of Houston. Through essays, criticism,
field notes, historical case studies of unreal-
ized projects, visual essays, artists’ contribu-
tions, and conversations, we let Houston talk.

The section titled “Houston in Real Life” focus-
es on some of Houston’s long-term challeng-
es, including economic inequalities, home-
lessness, and, at its core, the city’s struggle
to adequately house its growing population
while at the same time addressing significant
urbanistic, environmental, and infrastructural
issues. Next, “Houston in Between” sheds
light on the omnipresence of infrastructural
systems—past, present, and future—and how
they continue to shape the city’s morphology.
And finally, “Houston in Excess” highlights a
convergence between an exuberant culture
of manifested exuberance from the past with
the gradual incorporation of its built mani-
festations into promising alternatives for the
future.

At the peak of technological develop-
ment and the oil boom, Huxtable declared
Houston to be a city that points to the fu-
ture. While we might conclude that Houston
isn’t the city of the twenty-first century, it is,
according to Klineberg, a preview of what the
rest of the US will look like in a few decades.
Houston keeps changing, and we must remain

Notes

i Ada Louise Huxtable, “Space City Odyssey," Texas Monthly
(May 1976): 34.

2  Stephen Klineberg, Prophetic City: Houston on the Cusp of a
Changing America (New York: Avid Reader Press, 2020): 53.

3  Heather Leighton, “Not only is Houston getting more diverse,
but residents’ households are, too Urban Edge, May 14, 2019,
accessed June 15, 2023, https:/#kinder.rice.edu/urbanedge/not-
only-houston-getting-more-diverse-residents-households-are-too.

4  William F. Stern, “Cite at Five in: Cite 18, (Fall 1987): 28.

5  Marshall McLuhan, The Medium is the Massage: An Inventory
of Effects (New York: Bantham Books): 74—75.
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adaptable, and it is therefore critical to
develop an image for what this city can be.
We need to develop ideas for increasing
density, which is imperative to house afford-
ably Houston’s growing population, to make
more efficient and sustainable mass-transit
feasible, and to become more resilient to
natural disasters that began to hit the area
with an uncanny frequency.

“When we first started,” Jack McGinty
recollected on RDA's beginnings, “these
ideas were kind of radical and revolutionary
and outside the mainstream.” Barry Moore,
one of the organization’s founding members,
later commented on the RDA’'s development,
suggesting that “it's still amazing [...] to look
at RDA now and to see how not controversial
and highly respected it has become.” Have
we become too comfortable? Are we in need
of “young voices who will pick up from here
and ask all the hard questions, while making
good trouble,” as Herman Dyal expressed in
our conversation? Critical reflection, dialogue,
and debate, some of the key values that led to
the launch of this publication, form the core
of such change. This requires broad public
engagement, for any conversation is only as
good as its active participants.

6 Rice Design Alliance Bylaws, January 1973, Woodson
Research Center Special Collections and Archives, Rice University.

7 Special thanks to Salomon Frausto, Katherine Keltner, Nancy
O’'Connor, Rebecca Russell, and Allan R. Turner for their invaluable
contributions to the seminar. | am grateful to all the individuals who
generously agreed to take the time to share their stories and their
insights into the history of the Rice Design Alliance.

8 Joel Warren Barna, “Cite at 10,” in: Cite 30, (Spring/Summer
1993): 48.

9  As quoted in: Raj Mankad, “Mainstreaming the Militants: On the
Founding of Rice Design Alliance,” Cite 90 (Fall 2012): 23.
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Paul Hester
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The Elusive City

A display of photographs by Paul Hester, who had
regularly contributed to Cite since its first issue in
1982, The Elusive City opened at the Menil Collection
in Houston in October 1998. The show was staged
at a moment of close collaboration between Menil
director Paul Winkler and Rice University. As the
following conversation with Hester underscores,
his photographs have been essential to the visual
language of Cite. The pictures published here were
originally included in the exhibition catalog co-
published by the Rice Design Alliance and the Menil
Collection in conjunction with the show. Douglas
Milburn’s description of Houston in his accom-
panying essay seems still fitting twenty-five years
later: it is a city that is unpredictable, difficult to pin
down, and hard to perceive, an elusive environment
that Hester has so beautifully captured in its many
stages of urban transformation.

—RG

31 - Memorial Baptist Hospital Demolition, 1980.

32 - Night Billboard, 1978, from Signs in the Houston Landscape by Peter C.
Papademetriou, published by the Houston Public Library.

33 - Galleria Pool, 1978.
34/35 - Astrodome, 1990, for Cite.

36 - 1209 Andrews Street, 1985, for an exhibition about the Fourth Ward at
DiverseWorks.

37 - 2508 Pelham Drive, from Houston Architectural Survey (1980).

38 - Galleria, 1978.

39 - Texas Commerce Tower, 1984, for Contemporary Texas: A Photographic
Porlrait, Martha A. Sandweiss, editor, published by the Texas Historical

Foundation and Texas Monthly Press 19886.

40/41 - Magic Island, Highway 59, 1984, for Cite.
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Paul Hester in Conversation with
Paul DeFazio and Zee Zeng

7z You started as an architecture student at Rice in the late

1960s and later changed your major to photography. What was

the Rice School of Architecture like at the time, and what drew

you to photography?

pH I really wanted to come to Rice because they had unusual,
well-designed yearbooks. The entire first year in architecture was
taught by Elinor Evans, who had studied with Josef Albers at Yale.
She was very sensitive and spoke in poetic terms. It was as frus-
trating as hell because I wanted to be an architect. [ wanted to
deal with concrete and steel. But I learned a lot from her, espe-
cially about design and colors and shapes, and it was a really
terrific, life-changing course. Later, in my junior year, Peter
Papademitriou invited Denise Scott Brown and Robert Venturi,
who had already done their study of the Las Vegas Strip, which
was later published as Learning From Las Vegas (1972). With them,
we began to study Westheimer Road. Papademetriou had previ-
ously edited Perspecta at Yale. He asked my good friend William C.
Lukes and me to take pictures for Houston: An Architectural Guide,
which he edited on the occasion of a national convention here in
Houston for the local chapter of the American Institute of Archi-
tects. Look at the cover! It’s a fabulous map of the city, composed
of the words “Moving on Out to New Orleans from the East
Texas Freeway.” Peter’s idea for the book originally ran into some
conflict with the local chapter because, of course, they were most
interested in pages that featured photographs of their projects.
But Peter was interested in showing the actual city beyond indi-
vidual buildings. Within the publication, the city was divided into
fifteen parts. We explored together, photographing, and had such
a great time! We have photos of so many things that are not here
anymore. This was my introduction to photographing Houston.

zz Later you also became a faculty member at the University

of Houston, is that correct?

Paul Hester installing panels in Market Square Park, 1992,
Photograph: Lisa Hardaway.

pH  First year out of graduate school at RISD I taught high
school in Massachusetts. Then [ came back to Houston and
worked at the Rice Media Center as the Photography Coordina-
tor, and I taught one summer at the University of Houston. That
was when things really began to take off. I had been away four
years, and Houston had changed. Pennzoil Place and other signif-
icant buildings were being constructed. Ada Louise Huxtable, the
architecture critic for the New York Times, came to Houston and
declared it the city of the second half of the twentieth century.
The next project was the Houston Architectural Survey (1980).

Stephen Fox and Drexel Turner and others conducted the
research. They wrote narrative descriptions for 251 buildings
in Houston built before 1950. I photographed. This is where 1
learned about the city and also honed my skills in using a four-by-
five camera because the editors wanted negatives in that format.
The prints and research document are archived in the Houston
History Research Center at the Houston Public Library. These
two projects really set the pattern. There were writers, historians,
and researchers collaborating on a project, and they would tell
me where I would find a building. Then I would figure out the
best time of the day for the sunlight.

zz The project you mention were all completed before the

founding of Cire. Did they prepare the ground for your involve-

ment in Cite and the Rice Design Alliance?
pH  If you open the pages of Houston: An Architectural Guide and
look at the staff, you will see two names there: Stephen Fox and
Drexel Turner, both being interviewed for this project. I had been
working on a few projects with Drexel as early as my undergrad-
uate years. When the Rice Design Alliance started in 1972, I was
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not aware of it. One day they called and asked me if I wanted to
take some pictures. I had plenty of control over what I chose to
take photographs of and how I could contribute to Cife. It was a
quarterly back then, so it kept me busy and put a lot of miles on
my car. Sometimes I would be working directly with an editor
or writer. Other times they would commission me for particular
articles. I would explore areas of the city that no one would ever
go to, leaving the bubble of Rice and West University. This helped
me to expand my idea of what this city truly is.
In those days, there was collaboration between Rice and the
University of Houston, which has a different kind of student
body—a lot of the kids still lived at home, working part-time. I
think the mix was important; it led to an emphasis on the city. As
Cite evolved, different editors would shift the direction in differ-
ent ways. Lisa Simon, for example, almost turned Cife into a city
magazine. At the time, there had been various attempts at a local
magazine wanting to fill in that role, but they never really lasted
very long. There just wasn’t advertising support for such maga-
zines, and as a result, Cife began to fill that void. It was much
more about the popular culture of the city, not about architecture
in the pure sense of the word. It was so much fun to photograph
for Cite because it was very people- and city-oriented.
pp  Cite was changing over your long run as a contributor. It
started off as a black-and-white newsprint publication, then trans-
formed into a glossier, full-color version, and now in its latest
editions, it changed once more. How did you experience these
changes and how did the role of photography in the magazine
transition over time?
pH  All of the early issues in the large newspaper format were
||||‘||" || g RIS RS shot with 35 millimeters, black-and-white film. I had a dark
i room where I developed my own film. I would give the designers
contact sheets and they would mark them up. For an issue in 2001,
they flew me to Monterrey, Mexico, and I took some color film
just for a change, among them a color photograph of a bus that’s
passing Legorreta’s MARCO museum. The changes in format
coincided with the shift from quarterly to monthly. Even when
you publish quarterly, it's hard to keep up with time—buildings
are torn down, and there are always new developments. And for a
yearly publication it's just not the same. When it was a newsprint,
it might have appeared as a throwaway, but it wasn’t. The articles
were amazing. I continue to pick them up, look back and learn
things that I had either not completely grasped the first time or
forgotten. If you look through all the editions, the graphic artists
were doing interesting things, and it got to the point where more
and more they were not using photography on the cover. The
- documentary style of photography seemed to be less interesting.
B yy--a - !’,-. /) IF i That same shift was happening in the general photography world.

Cite 52, Fall 2001. Guest Editor: Rafael Longoria.

pp Do you perceive the changes of Cife to coincide with the

evolution of the RDA?
pH I think so. The deanship of Sarah Whiting brought many
changes to the RDA. I don't know what her thoughts were, but
I do know that she severed the ties between the RDA and the
University of Houston. In the beginning it was very collaborative
between people from the University of Houston and Rice. The
RDA had an office off campus in the River Road Shopping Center.
That's where they would have editorial meetings. I think that phys-
ical distance was important. It was neutral territory between the
two schools. Before the office changed to Anderson Hall it was
nice: loose and free. And I think at that point the emphasis shifted
toward having an academic focus instead of pop culture. For me,
there wasn’t as much to photograph.




zz  Your photography marks urban transformation and creates

a record of the city, and you have an interest in documenting how

Houston has changed. Where does that interest come from?

pH  Without photography we would forget. That's easy for me.
One of my teachers at Rice, Geoff Winningham, taught us about
Eugéne Atget, who photographed Paris in the late nineteenth and
early twentieth centuries. He carried his eight-by-ten camera with
glass plates out into the city to describe how it was changing.
That really is the model for me. I've stayed in the same city long
enough to see so many changes. When they tear buildings down,
I like to say I remember protesting the demolition of the building
before that one. There'’s a rapidity with which Houston reinvents
itself, often without valuing what was before.

For one of the assignments in my class, I put a map of Hous-
ton on the wall, and the students had to throw a dart, and then
they would have to go to that place. This was before Google street
view, so they had no idea what was going to be there. When Cite
100 was coming up, Raj Mankad, the editor, called me and asked
if we could do a version of that project, and I insisted on throwing
a hundred darts. We got an eight-foot square map of Houston and
went to the Ginger Man, a former pub on Morningside Drive, and
spent an afternoon throwing darts. I then spent about six months
driving all around Houston. It was eye-opening.

Herman Dyal, guest editor and designer for Cite 100, and
Raj Mankad, Cite editor, throwing darts at the Ginger Man,
Houston, December 8, 2016. Photograph: Paul Hester.

zz  You suggested ties between the Department of Visual and

Dramatic Arts at Rice and the de Menil family. Your first show

staging work for the RDA, The Elusive City in 1998, was held at the

Menil Collection. Can you tell us more?
pH Drexel Turner was working with Paul Winkler, the director
of the Menil Collection. At one point they began to stage exhi-
bitions of architectural significance. In 1993, for example, they
showed, Renzo Piano Building Workshop: Selected Projects, which had
amazing drawings that were all laid out on tables. Nothing was
on the wall.

In 1972 Drexel was working on his master’s degree at the
University of Texas in Austin, and he would drive back and forth
to Houston. He was a great fan of Robert Venturi. He commis-
sioned Venturi to design a Habitat for Humanity house that was
built. There were a couple of issues of Cite for which Drexel used
the approach to photography Venturi employed in his book
Complexity and Contradiction in Architecture (1966), a book, in which
the photographs are just too damn small, from my point of view.
But Drexel loved vernacular architecture, and he would ask me
to photograph it.

When we worked on the AIA guidebook, William Lukes and I
formed a company, Vernacular Photo Works. We would go photo-
graph grain elevators, oil pipelines, pumping stations, and other
anonymous structures that were designed without architects. In
1986 Drexel commissioned me to photograph the monuments
that Texas had put up in 1936. So I was driving all over the state
of Texas, photographing these little statues, including the San
Jacinto Monument.

Drexel also introduced me to Carlos Jiménez, and asked me
to photograph his house, and thirty years later I'm still docu-
menting that same project. Just two weeks ago he asked me to
come by and photograph some changes in his studio. I like to
believe we've influenced each other. He never wanted people
in his photographs, and one of my pet projects was always to
get people in photographs. One day we were by the Museum of
Fine Arts, Houston administration building he designed along
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Montrose Boulevard. A woman in a red dress walked by, and I
took the picture. This is now his preferred photograph.

I worked with Stephen Fox for thirteen years on a book on
Birdsall Briscoe, a local Houston architect who has since passed
away. We visited thirty to forty houses. Stephen has his own digi-
tal camera, he takes pictures, and some will be included in his
book—but he would never take credit for them, he doesn’t want
to call attention to the fact that he did it. We would be on house
tours, and he would very politely ask if I could take a photograph
of one particular element or feature of a building. I've always
learned from architects about ways to photograph, and working
with Stephen teaches me to see a building in ways that are differ-
ent from the way I see it.

But I also stayed in contact with people through teaching. One
of the best things that happened to me was when I was invited to
teach at Rice, because I had always wanted to. I enjoy teaching a
lot. I miss it, and I still have dreams about it.

pp  What role do you play in Cite now?

pr  Since I retired from teaching, I haven’t been doing as much
architectural photography as I used to do. Consequently, I'm
also not doing very much for Cite. About two and a half years
ago Maria Nicanor, then executive director, asked me to photo-
graph four sites—the POST, the Houston Endowment, the Ton,
and the Ismaili Center—that were about to undergo significant
change. And then they were going to run an article that would
show what had happened to those sites a year later. This was great
fun because it was exactly like what I used to do for Cire before.
But then it didn’t happen. I went on an RDA house tour because
I hadn’t been asked to photograph for the house tour that time.
And there were a couple of houses that I wanted to see, and I
realized it was more fun to go when people were there. It was
kind of a party. Of course, I wasn't also trying to photograph,
so I guess I'm changing too. But I'm a dues-paying member of
the RDA now. I went to the annual meeting and that was terrific
because I got to see Igor lead the meeting. I hope that Igor is very
successful in his vision, that the school will be putting people
first in all respects in terms of students and in terms of design
principles, and I hope that an optimistic (and hopeful) attitude
will be present in whatever the magazine does.

Paul Hester photographing for Houston Architectural Guildebook, 1971. Photograph: William C. Lukes.

In Conversation with Paul DeFazio and Zee Zeng
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Barry Moore and Rafael Longoria at a Cite publications committee meeting, July 9, 2003. Photograph: Paul Hester.
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Stephen Fox in Conversation with
Andy Entis and Tasiana Paolisso

T You were initially trained as an architect at Rice. What

motivated you to shift away from practice toward architectural

history?

S LT s¥  There was never any difference for me between architecture
120 4 : and its history. As a student, I spent as much time in the library

HOLLY WooKE as possible, looking at bound volumes of architecture magazines
to learn about the recent history of architecture. Between the
o il Sadei] A

FOR THE PERSPICACIOUS HOUSTONIAN

u second and third year of my education, Peter Papademetriou
asked me to join a team he assembled to work on the American
Institute of Architects’ guidebook, Houston: An Architectural
Guide (1972). Over the years, I worked with Drexel Turner and
Paul Hester, both of whom came to play very big roles in the
Rice Design Alliance and Cite. From 1977 to 1979, I worked as a
research assistant for the Houston architect Howard Barnstone,

b who was writing a book about another Houston architect, John
o e s O, 11965 F. Staub, who had practiced from the mid-1920s until the mid-

oy \ 1960s and was still living. It was an opportunity not only to do
research, but also to talk directly to the person whose work I was
studying. That was a great advantage in curbing some of my more
imaginative enthusiasms as a historian.

After the Barnstone book was published, I rejoined Drexel
Turner, who had hatched another research project: conducting a
survey of historical buildings in Houston for the Texas Historical
Commission. At the end of that project in 1981, Drexel fixed me
up with a Houston architect who had endowed a foundation
to sponsor work in architecture—the Anchorage Foundation

P o o, AR -~ of Texas. So, in 1982, I became a fellow of that foundation. For
| - forty years that has been my primary occupation. In 1987, I was
Stephen Fox, featured in Home and Garden asked by Tom Colbert and Jean Krchnak to teach a course on the
magazine, June 1981, The issue highlights his hi 1 hi fH he Uni & fH F
publication The General Plan of the William M. architectura 1‘story of Houston at the niversity o ouston’s
Rice Institute, resleased the year before. College of Architecture. Three years later, Richard Ingersoll, who

was then a professor in Rice's School of Architecture, asked me
to teach the same course at Rice. My work during my career has
been focused on Texas, especially Houston's architecture of the
past two centuries, but also includes research on the nineteenth-
and twentieth-century architecture of the Texas-Mexico border.
AE  How have you assembled such an elaborate catalog of
buildings and references, in a city that doesn’t keep particularly
good records?
sf I began by going through newspapers, which meant perus-
ing rolls of microfilms of the Houston newspapers to find out
about buildings that had escaped people’s memories. It turned
out that the newspapers are a very rich source of information
about buildings in Houston.
e I wonder if you could talk about your involvement in Cite
during its early days, as guest editor and also contributing numer-
ous articles? How has your involvement evolved over time?
s¥ I first became involved with RDA when I worked for Drexel
Turner between 1975 and 1977. In my experience, Drexel is the
key person in defining what the Rice Design Alliance became:
the lecture programs, the tours, and then eventually Cite. Cite was
more of a collaborative venture, but Drexel was the force behind
conceptualizing the building blocks that would define the Rice
Design Alliance. Because I had knowledge of Houston architec-
ture that other people didn’t, they would ask me for information
if they wanted to look at a certain theme, deciding which build-
ings they were going to plug in to exemplify that focus. That’s
how my involvement with RDA’s program committee began, and
that was how I was always most involved with the RDA. In 1980-
81, the program committee evolved into the editorial committee
for Cite.
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Contact sheet of Stephen Fox photographed in the academic quadrangle on Rice University campus, undated.

You teach at both Rice and the University of Houston. How

would you characterize the relationship between the two schools,
and what is it like to bridge that gap?

sf Whereas UH was acutely aware of Rice's presence, students
at Rice, at least when I was a student, were not so aware of UH.
There have been crossovers over the years, but not always very
happily.

Donald Barthelme, who was one of the first modern archi-
tects in Houston, became the first professor of architecture at the
University of Houston in 1946. In 1959, Barthelme was appointed
as professor of architecture at Rice. He seemed to be under the
impression that he was being installed to reconfigure Rice’s
architecture curriculum, which Rice's architecture faculty did
not appreciate. Everything ended badly. Barthelme returned to
UH, where he was not welcomed with open arms either, That was
an early episode of a sometimes-tense relationship between the
two schools.

t  How would you describe RDA’s role, negotiating between
the two institutions? Has this relationship changed over time?

sF Because Drexel Turner taught at UH before he came to Rice
in 1975, he had good working relationships with his UH peers. On
account of their interest and participation in RDA’s programs,
such UH faculty as Bruce Webb and Bill Stern became involved
with RDA as committee and board members. RDA felt like neutral
ground. It was not necessary to declare allegiance to one institu-
tion or the other. Board and committee members from UH had as
much responsibility as those from Rice, which they shared with
board and committee members who were neither academics nor
connected to either institution.

In spring 2008, RDA instituted a policy of term limits for
membership on the editorial committee. After serving a certain
number of terms, you had to rotate off for a period, although
you could later be reelected. This did not go over well with some
long-term committee members, who took it extremely personally.
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That moment reignited a sense of rivalry. In 2009, Sarah Whiting
became dean of architecture at Rice. She had a clear agenda for
the Rice School of Architecture and questioned why Rice Design
Alliance was not more closely aligned with, and under the direc-
tion of, the dean of architecture. Her authority to direct RDA
was never in question. It’s just that her predecessors as dean had
chosen not to do so and had left the leadership of RDA to its
board of directors and executive director. Because I was one of
the members who rotated off the editorial committee in 2008,
I was an outside observer by this point. Dean Whiting asserted
control of the program committee, getting young Rice faculty to
organize RDA's lecture series. In 2011, board members affiliated
with UH began to resign.

T You indicated how changing leadership around Cite brought

unique and diverging foci to the publication, such as an interest

in counter-architecture. Did you personally intend to incorporate

some of those topics when you initiated Cite?
st What I was interested in doing was investing Cite with a
sense of history. That was something missing from the coverage
of Houston architecture. In addition to looking at the actual land-
scapes of Houston and their counter-architecture, one could also
make the case that architecture, landscape architecture, urbanism,
and design in Houston had a history. And so, most of the initia-
tives with which I was involved were focused on exploring that
history and its relationship to current design initiatives.

AE  Can you talk about the urban context of Houston at the time
of Cite's creation?

sf Forty years ago, Houston was on an upward trajectory

ouston’s and architecture seemed to be a field where energy, enthusi-
radle of Culture asm, and vision were highly concentrated. Buildings such as
a walking tour of Philip Johnson’s Pennzoil Place, for instance, had a tremendous

e eonadyside Rice Cnmpus impact on the awareness of architects and architectural critics.
sl . Pennzoil changed the course of high-rise building design globally.

Houston was a privileged place for architecture in the late 1970s
and early 1980s when the oil economy was on a steep upward
incline that began with the Arab oil embargo of the mid-1970s
and continued until that market collapsed in 1982.

Corporations and developers engaged in adventurous archi-
tectural patronage. This extended to younger practitioners who
weren’t working in the corporate sector because young devel-
opers looked to Gerald D. Hines as a model for how to make
their marks in the world with architecture. Such architects as Bill
Stern and the partners at Taft Architects benefited from having
clients who wanted something that was different and distinctive.
It seemed like this was an opportune time for RDA to launch a
publication.

cartom from
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Houston's Cradle of Culture, 1976.
Editors: Stephen Fox and Peter Papademetriou.

TP Isthere one issue of Cite that is particularly memorable for

you?
¥ There are many. One was Houston in the 505 (1984). As guest
editor, it gave me an opportunity to recruit such contributors
as Peter Papademetriou, John Kaliski, and Mark Alan Hewitt to
look at what had been accomplished in Houston twenty-five to
thirty years earlier. Many of the architects who contributed to
that period were still in practice in the 1980s. It was a way of
reminding readers that Houston had a significant architectural
heritage that remained relevant and was continuing to be built
upon. I was guest editor for Viva San Antonie (1986), published to
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correspond with the American Institute of Architects’ national
conference in San Antonio. This was the first time that Cite did an
entire issue not focused on Houston. In the early 1990s, I collabo-
rated with Rafael Longoria on an issue titled On the Border (1993)
that looked at the Texas-Mexico border. Another issue coedited
with Rafael Longoria examined architecture and urbanism in
Monterrey (2001), for which we recruited contributors living in
Monterrey. We were taking Cite outside Houston, to other places
in Texas, to the edge of the state, and beyond. At the same time,
we emphasized relationships back to Houston to underscore the
point that the architectural profession in Houston was not limited
to what happened here, but was operating on a national, even
global, scale.

t Could you talk a bit about your involvement with the

Houston tours?

DESIGN REVIEW
OF HOUSTON

y @ W ol e e = omor s

THE TERAS-TAMAULIPAS RORDER
ries

LITTUE CAESAR'S PALACE: TRE CRILORENS MESEUM BF ADASTON

BERLIN MEETS ROUSTRN LITERARY SOPPLERER]
PRUL-0BT ARCRITECTORE TR BROLLET

ON THE BORDER

Cite 30, Spring/Summer, 1993,
Guest Editors: Stephen Fox and Rafel Longoria.
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sF  Again, it was Drexel Turner who, in 1977, came up with
the idea of having annual architecture tours. In Houston, the
Contemporary Arts Museum Houston (CAMH) had begun in the
mid-1950s to do an annual modern house tour. It was their way
of promoting modern residential architecture. By the late 1970s,
ATA Houston also organized tours, which had different emphases;
they were not always just of houses. By the mid-1970s the CAMH
had ceased doing tours. This gave RDA the opportunity to take
up that particular cultural trajectory. But rather than focus only
on recent architecture, which is what the Contemporary Arts
Museum had done, Drexel proposed pursuing different themes.
Sometimes RDA did look at new architect-designed houses in
Houston. At other times the focus was on houses in a specific
neighborhood. RDA discovered that people were much more
interested in visiting houses than nonresidential buildings. The
tours were very important as a membership tool. They became
RDA’s biggest recruitment and membership renewal event.

Part of RDA’s mission was to expose a broad public to different
parts of Houston, to the history of architecture in Houston, and
to new work by young architects. In 1978 for the second architec-
ture tour, Jacqueline André Schmeal and Danny Samuels orga-
nized a tour called “Hidden Places,” focused on obscure sites.
It was so popular that RDA organized a successor tour in 1980.
Tours were an enjoyable way for people to explore and experi-
ence architecture. Since I've spent much of my life in schools of
architecture, I'm used to being around architecture all the time.
But for people who have an interest in architecture but are not
affiliated with a university, there are not necessarily many oppor-
tunities to look at architecture in a focused way. Because of the
tour themes, participants were exposed to the cultural layers that
exist in Houston. They could begin to see buildings in the various
contexts in which architects are used to thinking about them. For
the general public, this was revelation: to experience various ways
to consider and think about architecture.

T How about the international tours? Have those tours made

you reflect upon Houston differently?

In Conversation with Andy Entis and Tasiana Paolisso

sf  Yes. For instance, it was a revelation to go to Toronto in
summer 2022 with Carlos Jiménez and RDA tour coordinator
Carolyn Landen and discover that in so many ways Toronto is
like Houston and then discover that in so many ways Toronto
is not like Houston at all. Or to look at Austin, which is now the
model city in Texas. Austin was always such a small place; it really
didn’t count as one of Texas’ major cities even though people
were very sentimental about it. Yet going on recent tours outside
the state, I realized that when people look to Texas for any kind
of urban initiative today, they look to Austin. From a Houston
perspective, this seems weird. But it is an indication to me that
Houston’s leadership—including leadership in architecture—has
not kept up. It is painful to see that Houston is not the city of the
future that it confidently imagined itself as being when Cife began
publication.
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Architectural Criticism: Cite, Winter 19 te
er 1984, Stephen Fox on the challenges of realizing the Wortham Theater Center and Houston's lack ble cit
s ity government and public participation.
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Herman Ellis Dyal in Conversation with
Reto Geiser

RG  You have been elected a Fellow of both the American Insti-
tute of Architects (AIA) and the American Institute of Graphic
Arts (AIGA), which is notable, if not unprecedented. Can you tell
me more about your journey between architecture and graphic
design?

HED [ was coming of age in the Houston suburb Spring Branch
in the 1960s, and, like many kids of my generation, I was drawn
to the graphic design of album covers and magazines. My only
real exposure to architecture as a kid was the newly opened
Astrodome, where I witnessed Mickey Mantle hit the first
home run in the stadium in April, 1965, during an exhibition
game between the Astros and the Yankees. Several years later,
I was exposed to an architectural model of the Philip Johnson-
designed University of St. Thomas in the home of my high
school girlfriend, whose father was on the UST board of trustees.
[ couldn’t have imagined then that a decade or so later I'd have
the opportunity to work for Mr. Johnson. When I went off to
college in 1968 at the University of Texas at Austin, I entered the
S PresidenthdonB Johnsonioined architecture program and immediately felt at home. Architecture
47,878 fans for the opening of Harris County Domed gave me the academic focus I had lacked, and through the work
Stadium—the Astrodome. of Robert Venturi, Charles Moore, collectives like Archigram
and Ant Farm, and artists like Ed Ruscha, I was introduced to
graphic expressions in architecture.

My first job out of school was with Caudill Rowlett Scott (CRS),
which was one of the first architecture firms that included a seri-
ous graphic design group, which I would join. After receiving
my graduate degree in architecture from Tulane, I spent four
years at Skidmore, Owings & Merrill (SOM) back when they
had a Houston office and were designing high-rises. The work
was conventional architecture, but when the occasional graphic
design opportunity would come through the office, I would
usually raise my hand and get involved. Graphic design contin-
ued to be an interest, although I wasn’t formally educated in it. I
eventually had the opportunity to go to New York and work for
Johnson/Burgee, and I spent a short period of time there before
coming back to Houston. The Rice Design Alliance (RDA) was
very active at that point and friends Stephen Fox, Drexel Turner,
and Bill Stern pulled me in as Cite was established. Along the
way, I was developing graphic design interests and capabilities,
and I reached a point where I had to decide if this is what I really
wanted to do. At first, after coming from the world of serious
architecture, it felt a little like slumming, but I came to accept
that it's where my true passion lies.

RG  What was Houston like when you came back after your stud-
ies? How would you describe the graphic design and architecture
culture at the time?

ol

HED Houston was booming. And I think it was soon after Ada
Louise Huxtable had written a well-known column in the New York
Times, in which she suggested that the future looks like Houston.
I was living in New York at the time and thought... hell... I'm from
Houston, what am I doing up here? Johnson/Burgee and SOM,
the firms I worked for, were doing so much work in Houston. The
city was on the map. Interesting things were going on; it was the
place to be.

RG  You suggest that the architecture scene was bustling at the

time. How would you characterize the graphic design community

at that moment?
HED Even though I was doing a lot of graphic design work, 1
wasn't really part of the graphic design community and still
self-identified with the architecture crowd. There were some
exceptional photographers and designers in Houston at the
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time. Jerry Herring comes to mind. Also Lowell Williams, who
later established the Pentagram Austin office, and Woody Pirtle,
a Dallas designer, who had great influence in the Houston market
and who also ended up at Pentagram. While good work was being
done in Houston in that realm, graphic design tended to be stron-
ger in Dallas at the time, which had to do with the presence of the
Richards Group—a very influential advertising agency—along
with retailers such as Neiman Marcus that were driving a lot of
high-end work.

R You designed the first issue of Cite in 1982. Could you elab-

orate how that commission came about?

uEp At the time, RDA and particularly Cite were a bit of a guer-
rilla operation. I certainly didn’t know what I was getting into
and couldn't have even imagined that it would become such a
venerable and respected institution. We were just doing inter-
esting stuff and work we thought was important. I was already
designing posters for the RDA lecture series when Cite started to
take shape. When we began to consider what form it would take
and who would do what, I stated that I knew how to set type and
that T could handle design and production and that I would love
to do it. That’s how I remember it anyway; it felt very casual.

R The original design of Cife, in its newsprint format, but also
typographically, has a strong reminiscence of Massimo Vignel-
li's design of Skpline for the Institute for Architecture and Urban

Studies (IAUS).

September Exhibitions, Lectures, and Events

Institute for Architecture and Urban Studies, Skyline:
The Architecture and Design Review, September 1979.

nep I'm self-educated in graphic design, and as I found my way,
Vignelli became a big and important figure to me. I was well
aware of his work, including Skpline, as well as other relevant
publications, such as Metropolis. The tabloid format seemed appro-
priate for the editorial content we were thinking about for Cire. |
tried to keep it simple, but not as rigid as a prototypical Vignelli
design. It was much more casual. I particularly liked the name
Cite graphically. Four letters, including that giant “C,” all set in
Times Roman, probably one of the few typefaces I knew at the
time.

There were several other name possibilities considered before
we settled on Cite. I can’t remember who exactly came up with
all this, but someone suggested Sprawl, which seemed perfect for
Houston, but that was judged as a little bit too snarky and cynical.
Someone else suggested Radar. RDA, put a few letters in there
and you've got Radar. I just detested it. But given its support, I
realized that if we couldn’t come up with something else, it would
be Radar. Again, I really hated it, and I was highly motivated to
come up with something better. I eventually came up with Cire
and the different readings of it as Cité or Site. But I was not the
one who then came up with all the witty and wonderful variations
and headings, like ForeCite, HindCite, Cite Seeing, OverCite, Citelines,
Citespecific, etc., that continued to be used long after my involve-
ment. That was probably Drexel Turner or maybe Stephen Fox.
I'm not sure. So we settled on Cize and looking back on it, I think
it was a good decision.

rc  Did you overlap with the Institute’s activities during your
time at Johnson/Burgee? Do you think the TAUS was a reference
or potential influence on the RDA as an organization, beyond

Cite?

uep Yes, I went to some lectures. And I was interested in their
publications, Oppositions, for example, which, like Cite, also has
multiple readings of its title. I'm sure the Institute had an influ-
ence on a number of people. I don’t know that I thought about it
consciously at the time, but I'm sure that was in our minds.

rG  From today’s perspective it seems like the RDA back in the

1970s was a loose band of young architects and designers who
really wanted to learn more about Houston and to overcome the
prevalent lack of critical engagement with this different type of
urban conglomerate in the making or also the major lack of archi-
tectural criticism. Can you elaborate?
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HED There was a recognition that the AIA Houston was not in a
position to be critical of its own. Those of us who were involved
in Cife at the time could criticize a development or a building
that the AIA likely couldn’t for institutional/political reasons. I
previously referred to RDA as kind of a guerrilla operation, and I
think that was part of it. Early on, when there was no gala honor-
ing someone, it was possible to say what you really thought. We
were independent, in a corner of the building and did whatever
we wanted to do. There was no heavy hand coming over from Rice
University or the School of Architecture. At least I never felt it or
had to deal with it. Perhaps others did. Once those layers were
introduced, the organization became more institutional, part of
the establishment.

RG  Cife was critical, timely, and direct at the time, which mani-

fests itself particularly in the first few issues you designed.
HED Yes, there was an editorial and design freedom that was
declared in that first issue, on which we prominently placed a
manhole cover. In the same issue there was an interview with
Cesar Pelli, who was working on numerous large commissions in
Houston at the time. The general expectation was that this exclu-
sive interview would be the cover story. But then there was also
Bill Neuhaus’ very timely story on development issues in the city.
It was an important piece, and I glommed onto it. While I was
intrigued with the story’s graphic potential—it seemed to declare
that Cite was going to be different, unafraid to speak up on things
that truly mattered. Of course, we could have put a Pelli project
on the cover. That would have been the more obvious thing to
do, given his fame. But we took it in a different direction. We
were claiming to be this serious architecture and design review
of Houston, as anchored in the subtitle, and I think editorial and
graphic treatment of the first issue signaled that.

RG  This cheekiness, humor, and at times irony seem to have

been an integral part of early Cite, editorially, but it’s also

reflected graphically.
HED This is maybe best illustrated by the introduction of a gossip
column in an otherwise serious architecture publication. Maxine
Messenger was a celebrity gossip columnist for the Houston Chron-
icle, covering the lives of the wealthy and social class in Houston.
And someone proposed that we play on that in Cize. Messenger’s
column was called Big City Beat, and so we just riffed on that and
adapted it to Big Cité Beat. We had our own gossip column and
could talk about how hotshot architect so-and-so was driving
around town in his new Porsche 911. I am not sure how long that
lasted, but I love the spirit and ridiculousness of it. This was a
serious publication, and yet there was room to be cheeky.

RG  What audience did Cire target?
HED There was an editorial committee with serious people on
it. We asked exactly this question: what are we going to be? The
answer was clear: the architecture and design review of Houston.
Whoever is interested in architecture and design was our audi-
ence. We were not particularly strategic. I don’t remember how
it was distributed back then, but it was available at newsstands,
back when newsstands still existed.

RG  Can you describe the reception of the first issue of Cize?
HED I think people responded well to Cite. At least I hope they
did. Also, back then there were the home tours and the lecture
series, which took place at the Museum of Fine Arts, Houston.
Most of the speakers were amazing, which is a testament to the
people who were really driving the RDA back then: Drexel Turner,
Stephen Fox, Bill Neuhaus, Bill Stern, Bruce Webb, and many
others. I think all these activities went hand-in-hand with Cire.
I think it’s also important to mention issue number two, which
was published almost immediately after the first one. There was
an immediacy to Cire at the time, and it was packed with fear-
less criticism. The second issue was solely dedicated to transit
because there was an MTA plan that had been promoted for the
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Cite 1, August, 1982; Cite 5, Winter, 1984; Cite 6,
Spring-Summer, 1984; Cite 100, Summer, 2017.

All issues designed by Herman Dyal. For the 4 ‘ %
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guest editor. went off amongst the editorial committee. We felt energized to do
something about it and decided to quickly put together a special
issue. Because it was conceived, written, and published so quickly,
it varies a bit in format. It’s a little smaller and printed on very
cheap newsprint.

rG The first five issues of Cite reflect your graphic approach,

and then, around 1984, the design and along with it your credit

changed. Can you tell me more about this shift from graphic

designer to design director?
HED As you know, designing and producing Cife is time consum-
ing, and I was trying to establish my own practice at the time.
Lorraine Wild, who was the designer after me, was a collaborator
in my little firm for a while, and she was way more talented than
me. She took over and I think designed more issues than me.

rRG  Photography is a thread that consistently runs through Cife.

As a visual form of argumentation, it was often treated equal to

the word. As a gifted photographer yourself, can you tell me more

about this and your collaborations with Paul Hester early on and

also more recently?
HEp Paul was there from the very beginning. I would, from time
to time, exchange ideas with him and review things. And then we
closely collaborated much later, for Cite 100, which is centered
primarily on Paul’s photography. It was great fun working with
Raj Mankad, the editor of Cife, Paul, and others. Paul’s photo-
graphs were taken just before Hurricane Harvey. In fact, as we
were going to press, I added a little blurb next to my guest column
to put the photos into this context.

rRG How would you describe the development of the publica-

tion over the forty years of its existence—not just as its designer,

but also as an observer of the period in between your first issues

and the guest edited anniversary issue in 20177
HED It's important to point out that I moved to Austin in 1986.
So while I kept an eye on Cife to some extent, I didn’t see it
continually, but to the extent that I have, Ci‘e seems to have
remained true to its stated mission. With regard to its art direc-
tion, as with any publication, I think it's gone up and down some,
but there have been periods when it was certainly better than
anything I was able to produce at the time. It's remarkable that
it has lasted this long, but that's a testament to the strength and
clarity of its mission, and the people who have honored that
over the years. I don’t think any of us at the time could have
imagined its longevity. I'm proud of what we were able to do and
what it has become, and I hope there will be some young voices
who will pick up from here and ask all the hard questions, while
making good trouble.

In Conversation with Reto Geiser
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Cite, covers designed by Herman Ellis Dyal, 1982-1984.




Miscellaneous photographs, prints and slides, ca. 1990 to 2005, collected in an envelope stamped b y Minor Design Group, graphic designers for Cite over many years.
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Drexel Turner in Conversation with
Christian Apyala-Lopez and Marlena Fleck

Mr  What drew you to Houston's architectural scene after grad-
uating from University of Texas at Austin with a master’s degree
in urban and regional planning?
pr At the time, Alan Taniguchi, the former dean of architecture
at UT, had come to Rice when David Crane was named dean.
(Before, while I was at UT, Alan had helped me get a scholarship
to go on a Society of Architectural Historians study tour in the
Northeast. That tour, led by historian William Jordy at Brown
University, was extraordinarily well-produced and eye-opening.)
I had also previously been in touch with Barry Moore, a Houston
architect and Rice alumnus, and at one point he suggested I talk
to Peter Papademetriou, who was doing a guidebook about Hous-
ton architecture. I talked with Peter, and he invited me to join the
crew alongside Stephen Fox, Paul Hester, Deborah Poodry, and
Bill Lukes. It was a very enjoyable experience as I had always
been interested in architecture as well as city planning, so there
were many things for me to learn. I never took a course from
Peter, but I consider myself his pupil.
MF  Can you expand on Peter Papademetriou’s goals and influ-
ences for the Houston: An Architectural Guide?
pr Peter wanted to replicate the format of the Guidebook to
»~ Boston Architecture. That was a very straitlaced kind of thing
HOUSTON , that had been realized in 1970 on the occasion of another AIA
architectural /  convention. Peter tried to sneak in as much content as he could
guide | > . .
that was essentially cultural and topographical, showing the
city just as it was. He had a perspective on things that was more
inclusive, a lot more focused on things as they are and not as
people perhaps wish they were. He had gone to Princeton as
an undergraduate and to Yale as a graduate student where he
was the editor of Perspecta. Peter was connected with an amaz-
ing array of people, including Robert Venturi and Denise Scott
Brown. I remember seeing the titles he listed in his syllabus at
the time, including books like Changing Ideals in Modern Architec-
ture, 1750-1950 by Peter Collins. He first turned me on to “The
Missing Motel: Unrecognized American Architecture,” an essay
by Reyner Banham that had been reprinted in Landscape by J. B.
Jackson. All of this is to say that Peter took a very broad view of
things. He had a sense of humor. In 1970, he cowrote an article
in Architectural Design with Peter G. Rowe called “The Pope and
Peter C. Papademetriou, Houston: An Architectural Guide (1972). the Judge,” in which they compared the Astrodome and all its
trappings to the Vatican. I think the Vatican was smaller to begin
with, but that was the kind of sensibility he had.

The guidebook project was over in time for the AIA conven-
tion, and Peter walked a very tight rope in doing that. The AIA
was looking for something that would validate the profession
and show the city through rose-colored glasses, and Peter was
looking at it in a much broader way. The guidebook included
lots of vernacular stuff, and Paul Hester did a great job captur-
ing that visually along with Bill Lukes. Paul has been in Houston
forever and if there's anyone who has served as the Eugéne Atget
of Houston over fifty years in photographs, architecturally and
otherwise, it would be Paul. He's an incredible resource.

mMr  Did similar conversations with this broader perspective on
the profession happen at Rice at the time?

S0URAL y B Maerten Chapter
Amtiad aflote o e

pr The closest thing would be the Cullinan Professorship at
Rice, which was a visiting position. The school brought in Colin
Rowe, Robert Irwin, J. B. Jackson, Spiro Kostof, and Kenneth
Frampton, among others. At the time, these invitations were
extended under the auspices of Jack Mitchell, who was dean
of the School of Architecture while I worked at Rice and who
envisioned the Cullinan Professorship as having a public lecture
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component that would emulate the Norton lectures at Harvard
to some extent, including a publication. They were not always
fixated on capital “A” architecture—a virtue I associate with Papa-
demetriou, Jackson, and Mitchell.

cA  What influenced you all to form a group that led to the

beginning of the Rice Design Alliance?
pr I stayed in touch with Peter Papademetriou and started
looking at the possibility of establishing a civic advocacy group
focused on planning and architecture. It would combine aspects
of the Architectural League of New York and the Municipal Art
Society of New York. Once upon a time in Houston, there was
something called the Forum of Civics that the lawyer and busi-
nessman Will Hogg had established in the 1920s (he died in 1940),
although the organization had waned during the Depression. Our
project was to engender a similar organization; we were able to
get some initial funding from Nina Cullinan, who was a bene-
factor of the Museum of Fine Arts, Houston. This allowed us to
explore the feasibility of our own version, following in Hogg'’s
footsteps more or less.

cA  Can you speak to the vision of David Crane, who was the

dean of the School of Architecture at Rice when the RDA was

founded?

pt David Crane is someone whom Denise Scott Brown repeat-

edly acknowledges as her mentor when she was a graduate

student at the University of Pennsylvania. If Denise Scott Brown

thinks there's something to you, then there's probably something

to you. Crane came and he had real ambitions for the school.

He was the first person to be dean of the School of Architecture

instead of a director.

Crane, the son of missionaries in the Belgian Congo, was a
very serious, earnest person and had a bigger vision of things.
The School of Architecture was essentially a department as
opposed to a school. I don't even know if there was a graduate
program at that point or not, but, if so, it was teeny tiny. Well,
it's still relatively small-scale. David was inspired by community
forums that took place at Boston College. At the same time, he
established a sort of clinical practice arm of the school, focused
on urban design and planning, which was the Rice Center (a fore-
runner, separated by several decades, of the Kinder Institute for
Urban Research), the Rice Design Alliance, and two community
development advocacy organizations, one for downtown (Central
Houston, Inc.) and another for the Galleria area (Uptown Hous-
ton Association). They are effectively sort of mini chambers of
commerce that may end up having been the most consequential
thing that David Crane did. There was also a South Main Center
Association that eventually died because of the Texas Medical
Center, an overpowering player in that particular area.

Cite 21, Fall 1988.
Chair of the Editorial Committee: Drexel Turner.

ca  What was your role in the RDA in those early years?
pr I worked on a lot of the program development for the RDA;
we also shared speakers with the Institute for Architecture and
Urban Studies in New York. Together with the Museum of Fine
Arts, Houston, we held joint lectures at the Brown Auditorium
designed by Mies van der Rohe. Sometimes we hosted smaller
events, but even those resonated across the city. The level of
discourse was elevated but also accessible at the same time.

ca s there a significant figure in Cite that has made an impact

on Houston's architectural discourse?
pr Stephen Fox wrote about the Menil Collection project in
Cite, and Reyner Banham later quoted that text in his review
of the building. The community was concerned the building
would be too unmonumental, and Stephen concluded the Menil
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complete a Bauhaus mise-en-scéne. She agreed, which I did not
expect. So we had a Kandinsky, a real easel painting, in the gallery
for a couple of months. We were hoping that the alarm system
would actually work in case it needed to. The Menil has extraordi-
nary resources and continued sharing them with Rice—the Alice
Pratt Brown Art and Architecture Library in Fondren has since
also benefited from Menil loans.

ca  Was the RDA trying to engender the kind of civic engage-
ment in the 1970s and 1980s that the Architectural League of New

York had pioneered earlier?

pr I think we definitely were. One of the first programs we orga-
nized through RDA, with the help of Juanita McGinty and Terry
Hershey, was to engage the US Army Corps of Engineers, the
city, and the county, in an effort to extend the work that was just
beginning to show results on the stretch of Buffalo Bayou west
of downtown, which Terry and others had saved from becoming
a concrete ditch just in the nick of time. It was an uphill battle
to scale it up and, in fact, it took decades. But today, the Buffalo
Bayou Partnership functions, with timely and sustained backing
from the Kinder family, as a long, narrow equivalent—extending
both west and east of downtown—of the community develop-
ment organizations David Crane helped seed. Somewhere, he
must be smiling.

cA  Was hosting the competition for Hermann Park a way to
potentially generate interest and fresh ideas into public spaces?

pr The competition for Hermann Park was problematic, as most
competitions are. I think it produced a very unimaginative plan
and the results seem banal and underperforming in effect. It’s
not a destination, it’s timid compared to the Gerald D. Hines
Waterwall Park near the Galleria or the Fort Worth Water Gardens.
The Japanese Garden, which predates the competition, happens
to be in exactly the wrong place. It cuts off an allée into the park
that should have been kept open.

MF  Why do you think these competitions were unsuccessful?

......

Cite 38, Summer 1987,
Guest Editor: Drexel Turner.

In Conversation with Christian Ayala-Lopez and Marlena Fleck

pr  RDA could never undertake active advocacy or engagement
from a position of real strength, regardless of the consequences,
with the amazing exception of the campaign that ensued as the
result of a Cite editorial 1 wrote. It challenged the double deck-
ing of the Southwest Freeway through Montrose, which led to
the formation of a community group, SWAP (Southwest Freeway
Alternative Project), a RDA-sponsored teach-in at the University
of St. Thomas, and persistent and well-targeted process of
engagement with TXDoT, which resulted in actually depressing
the new roadway. But that was the exception that proves the rule.
My hope all along had been for the RDA to eventually become
the Houston Design Alliance and not be inhibited by its connec-
tion to Rice, so it could engage more forthrightly rather than
obliquely. Bruce Webb, who was teaching at the University of
Houston and a frequent contributor to Cite, was always advo-
cating for broadening it, making it a Houston-wide entity rather
than a Rice organization. That never went anywhere, and I had
made the same point myself. It was delicate because I worked for
Rice for much of the time. Part of the dynamic was people on the
board liked the Rice identity, the cachet. They liked being able to
go to the faculty club and feel they were part of the organization.
I'll also say that even if the RDA were independent, it would still
face long odds to promote change. Consciousness-raising can
only get you so far—just as there’s no substitute for enlightened
patronage, you also need the resources, expertise, and influence
to challenge the status quo.
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things, and we could get support from Rice. Our advantage was
that people were debating whether Houston was going to be the
model for the new American city. Accordingly, there was a lot of
outside interest. Obviously that interest has waned, and people
see the model in a negative way.
p.  Were there any comparable or inspirational publications
around at the time Cite launched?
aw Not that I remember. There was Texas Architect, which was
going through a period of building more credibility. They eventu-
ally developed a running report on new architecture. Many of us
in academia—from Rice, UH, UT Austin, and Texas Tech—wrote
evaluations of new buildings, highlighting interesting new work
in Texas. That was the only other Texas publication that I can
think of; the scene in terms of publications was pretty limited.
PL  Many of your essays in Cite were concerned with your
research focus, the environmental impact of new forms of
construction and architectural technologies. In Cite 26, you wrote
an essay on the Ziegler House by Rice alumnus Scott Ziegler as
an alternative housing design in response to the suburban move-
ment in Houston. What prompted you to write about this specific
project?
F Gw To some degree in this case, I let my distaste for postmod-
ernism affect my analysis. I went to Washington University in St.
Louis in the 1970s. We were exposed to a lot of postwar Euro-
pean architects including Hans Hollein and Aldo van Eyck. Le
Corbusier was always in the background, and we were excited
about buildings like the Free University of Berlin by Candilis-
Josic-Woods. But then, just as I was leaving architecture school,
they were beginning to publish the work of Michael Graves and
Peter Eisenman’s early houses. We were completely blindsided.
When the full-blown impact of postmodernism hit, I was defi-
nitely uncomfortable with it. I must have let that influence my
appraisal of the Ziegler House.
Scott was an admirer of English architects like Edwin Lutyens.
If I could rewrite the article, I think he saw that as a way to get
out of the postmodern dilemma. In other words, there was a style
in domestic architecture that was neither purely historical nor
ahistorical that you could follow. I was pretty negative about it
as a prototype because I was a modernist. I personally wanted to
see buildings that were experimental with regard to technology
and houses that really took a stand on the urban condition in
Houston and didn’t lend themselves to being replicated like a
typical subdivision house. I was a little afraid that any style that
was adopted would yield more postmodern architecture, which
could be so easily subverted by developers with no architectural
interests at all.
GG You worked with other publications during the very initial
stage of Cite including Skplinze and Texas Architect. How was the
experience working with them different from the RDA?
aw I think they were pretty noncritical. They would get in
touch with you and see if you were interested in writing an arti-
cle. They would say to just send the article when ready and they
would publish it. I don’t think I ever got any editorial revision
of anything. There were so few publications, and they needed
material. They wanted to encourage as much as possible.
p. Do you keep up with the most recent activities of the RDA
and the latest issues of Cite?
Gw [Ihaven'tina while, since I retired and we moved away from
Houston. From my perspective, there are so many huge social and
environmental issues, I find myself less focused on traditional
architectural and urban problems.

I think it's important to recognize that Cife still exists and has
outlived any other publication that’s anything like it—inclusive
of the community, as well as the architectural profession and the
academic side of it. What hasn’t been fully resolved yet is how
that academic component can grow and develop. And I think
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Cite 6, Spring/Summer 1984, guest edited by John Kaliski with a focus on the construction of the Houston skyline.
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Rice Design Alliance Gala, Fight for Cite, Houston Boxing Association, June 27, 1987, Carolyn Farb with John Casbarian, Bob Timme, and Danny Samuels, Partners of Taft Architects.
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Jamal Cyrus

Astro Blue

itis because weare

avital part  of this machinery

SOUL butsometime victual

it (blue debris) lingers here

like a scented oil stain in concrete

at times aromatic, sweet

at times repugnant

and able to conjure the most tenebrous ancestral hours

binded or bound to space and place
you cannot escape its rhythm

have embodied its pace
itisinsidious yet humble

and feels no need to be known
Imperceptibly it replicates

like shadows in the landscape

like dust onabroom

107 - Sonic Heritage, 2018
laser-cut papyrus
308X 225% X 1%sin.

108 - Bobby Bland in all Blues, 2017
acrylic paint, pigment, grits, and gel medium on dyed canvas mounted on Styrene
54 X 72in.

109 - Blues in Spring (3), 2019
Pigment, grits, and acrylic on laser cut canvas
60 X 44 X 2in.

110 - Blues in Spring (2), 2019
Pigment, grits, and acrylic on laser cut canvas
60X 44X2in.

111 - Blues in Spring (1), 2019
Pigment, grits, and acrylic on laser cut canvas
60X 44 X 2 in.
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Net-Positive Dwelling
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Mueller













T—
AL 8 TRT g
L LR

ﬂ.g
!.._g!
Eww:_

. .._._______. __r

__ Tl













5 b v ey L s ity

TRy Ry

- LML

1R

LR TRNR (NOR8R THR e,
el TR T
LLTRLL gy gy NNETEY
LS RE T I ERR T
LG ERETRRN §

LNVEAUTRIE ®
HEE LTI 4
_—EE:L._ 1L
LI TTETIVEY
LIVEIITRTH







B ________..._...=
________






















petedtde b L LA L LY
1R

;_"i_l.._.

e

— i TN ey
-,
e

.....J'i...l ——— x -

- ..I.lln- T ST “.llﬂml.Ilw ~|I TE o
- - - e
|._M I - 3 —
= i % e e e
- i I £ R Y = et
3 S S W S W 5 e St

- 2 7 i e s s e e e s S e o,
— T I T 1;|1-.le..|41|.|.

= e i..uq..il.lllrrTi.LdquL,

13 e e J.IJ.H: o e o |













L R

/.

i 4
R T T e

A S NGRS 1 M




i

ﬂ;m-u e

R

fr..Lz__

# 5 " P i
= === %zo.@ ———————




M AN =S S AL e T

4 lf%l:u’.l.\ ;

el A wa MO







Houston

IN

Between






‘f' L .'.'.:'pm'ia.lk:'f‘g! T -

Manned S raft Center, NASA (1961). Detail of bird's-eye rendering looking toward Galveston Bay, Clear La
Source: NASA Johnson Space Center Archi
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Neutral Buoyancy Lab, JSC, Houston














































Houston Unbuilt

Stephen Fox

Reconstructing
Fondren Library

Michael Wilford and Partners’
concept massing model in context
(top), functional section organiza-
tion (left) for Fondren Library

at Rice University (2001/2002).
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Every Shelter, Emergency Floor, Informal Refugee Settlement, Beqaa Valley, Lebanon, 2020.
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fIREHOSE at the Apocalypse Monster Club in Houston in 1987. Photograph: Ben DeSoto.

























Houston MetroRapid Silver Line (Bus Rapid Transit), Westheimer/Galleria station,
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Houston Unbuilt
Alex Wall

Fabulous Montclair:
A Visionary Retail
Complex
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Plan and visualization of completed
site studies, and parking diagrams
for the Montclair Center in Houston.
Images courtesy: Victor Gruen
Papers, American Heritage Center,
University of Wyoming.
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