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Can the design of your office help your business become more innovative? 

The ability to focus quality is one of the keys to innovation and productivity. Yet most employees-77%-say 

their office's balance of private and public space just doesn't work. A Pathways work environment does. 

Unlike conventional office furniture, Pathways is a complete portfolio, including everything from walls and 

flooring to furniture, power, cabling and other technology tools. All are designed around our in-depth 

understanding of how people work, both alone and together. Paired with thoughtful planning, a Pathways 

environment can help you better communicate and innovate. In fact, it can free your entire organization 

to work more effectively. 

Pathways and other great Steelcase products are available at McCoy Workplace Solutions. McCoy offers 

a full range of services, from application design to product installation, custom furniture and floor covering. 

For more information, call us at 713.862.4600 or visit www.mccoyinc.com. 

McCDY 

http://www.mccoyinc.com
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Doing It Right This Time 

Creating flexible and sustainable office space with 

movable walls and access floors. All Agile Architectural Solutions. 

He off is www.theofis.com 
www.DIRTTHouston.com 

7110 Old Katy Road, Suite 200 
Houston, TX 77024-2145 

713.629.5599 

Knoll • Izzy «0FS • Keilhauer • Nienkamper • DECCA • Tuohy • Nucraft • Sit-On-lt • Versteel • Carolina • DavidEdward* Dunbar 

http://www.theofis.com
http://www.DIRTTHouston.com
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Grooving to the sounds and sights of the Sixties 

For its 20th annual Gala, the Rice Design 
Alliance turned the clock back 40 years, to 
the time when the Bayou City was becom­
ing America's Space City. The 2006 RDA 
Gala, Space City Style, was a celebration 
of Houston's modern architecture of the 
1960s, as well as the Houston architects 
who defined that architecture as some­
thing bold, sleek, and cool. 

And what a cool night it was! On 
Saturday, November 11, some 1,000 
guests gathered at the Hilton Americas-
Houston hotel, many of them wigged out 
or dressed in their favorite 1960s fash­
ions. Men and women in tuxedos and din­
ner dresses mixed with others in pegged 
leans and miniskirts. Gala chairs Joan and 
David Spaw |oined RDA President David 
George and his wife, Norma, to greet par-
tygoers as they made their way to a retro 
photo booth and an amazing auction that 
featured more than 250 unique designer 
items. Jennifer Batchelor, Auction chair, 
and her auction committee had worked 
throughout the summer to gather the 
city's best art, fashions, furniture, trips, 
parties, and entertainment to offer Gala 
guests. The bidding on the items was hot 
and heavy throughout the evening. Mike 
Lewter won an exquisite Medusa vase 
donated by Lalique, and other lucky bid­
ders got to choose from over 60 artworks 
selected by Sarah Balinkas, Cindy Reid, 
Catalina Montaho, and Austin James. One 
of Ihe most contested offerings was a din­
ner in the home ol Marley Lott, served by 
designer Carlos Jimenez and architectural 
historian Stephen Fox. 

Special guests for the evening in­
cluded William Pefia, Frank Lawyer, 
Charles Lawrence, Arthur Jones, Harry 
Golemon, and Harold Goldstein, each 
of them a principal in one of the seven 
large firms active in the 1960s that were 
being celebrated. Those firms—Caudill 
Rowlett Scott; Golemon & Rolfe; Irving 

R. Klein & Associates; Lloyd, Morgan & 
Jones; Neuhaus & Taylor; George Pierce-
Abel B. Pierce; and Wilson, Morris, Grain 
& Anderson—did much to give 1960s 
Houston its distinctive look. Throughout 
the evening, images of iconic 1960s build­
ings such as Jesse H. Jones Hall, Houston 
Intercontinental Airport, the Astrodome. 
and the Houston Independent School 
District Administration building, to name 
just a few, were projected onto large 
screens in the ballroom. At the same time, 
images from 1960s issues of Life magazine 
provided a running cultural and historical 
account of that memorable decade. 

Under the direction of Environment 
chairs Lauren Rottet and Kelie Mayfield, 
assisted by Graphics chairs Alan Krathaus 
and Fiona McGetfigan of Core Design and 
designer Rebekah Johnson of Bergner 
and Johnson, the Hilton's Ballroom of the 
Americas was transformed into a groovy 
1960s nightclub. Tables were covered in 
Pucci-style fabrics reminiscent of '60s style, 
with the prominent colors being hot pink 
and green. Colorful gerbera daisies formed 
the centerpieces, and Space Brownies 
were the party favors. Underwriting chair 
Chuck Gremillion was all smiles as his 
committee set new records for the number 
of tables sold at the highest giving levels. 

Specially designed banners sheltered 
the Reunion Underwriter tables, which 
were next to the dance floor, which was 
filled throughout the evening. The guests 
grooved to the music of the Fab Five, 
who entertained the crowd with Beatles 
music, as well as three costume changes 
that reflected the various stages of Beatles 
history. Two caged go-go dancers, one on 
each side of the stage, kept up a frenetic 
gyration, their pace matched by those on 
the dance floor until the last note of the 
last song faded at midnight. And then the 
far-out. funky evening ended on a very 
high note. 
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The Mcnil Collection 
Mercury Baroque 
Mexzacappa Design LLC 
Mbabeau-Antiques, Architectural 

Elements and Art 
Miss Saigon ( ale 
Modem Bed and Breakfast 
Modern Worth 
Allelic Moeder 
11.IIKis.o Montano 
Morningiielil Framing 
GeraldMoorhe.nl, FALA 
The Museum of Fine Arts, Houston 
My Fable Magazine 
Flnyd Newsiim 
Carol Novick • Novaco 
oi l the Wall Gallery * Anna Edward 

Lenlsch 
I bet 'TIS 
OFlScommunica lions 
OFIServices 
OFlSNow 
122-1 Design ami MDI Resources 
Onion ( reek 
Opera in the Heights 
t Oriental Hug Bazaar, Inc. 
Ouisie's Table 
Out ol the Bos 
I'll Design Shop 
Palace Bowling I anes 
Nicola P.ueiite 

Peckfc (ii. 
Peckerwood Garden Conservation 

Foundation 
( es.u Petli, FA1A 
I In- Photographic Archive Project 
Phyllis Hand Photography 
Tammy Pluuu-i 
Plush I Ionic 
RDA Sufi and Board 
Rave 
Marjorie Lauren Keid 
Marshall fie Cindy Raid 
Rice I'liiversin AihhiKs 
Rice Umversin Bookstore/Barnes & 

Noble KUJli 
Rice University - School ol Continuing 

Studies 
Rickshaw Far Fast Bistro and Bambn 

Lounge 
Kieii/ i. The Museum ol Tine Arts, 

Houston 
I I IK I.I Rodriguei 
Jolinathan Andrew Sage Inc. 
Saint Arnold Brewing Company 
Sandestin Golf and Beach Resort 
Bob Sauford 
Sasha's Suds V I link 
Andy A. Schatte 
Shade Restaurant 
Robert Shaw Woodworking 
Sicardi (•. • 11 > - • >. 
Sis Flags Splashtown 
Mi and Mrs. I ouis 11, Skidmore Jr. 
Skyline Ail Services 
s loan/hall 
k.iieii Sobntka Design 

SpawMaxwcll ( ompany 
Spmneybeck 
Star Pizza Inc. 
Ann Stautberg 
Siet/el is; Associates 
Stone Lore Designs 
Beryl Striewski Photography 
Strip I louse 

Sunset Settings/Carolyn Brewer 
Surroundings 
Klizabcth Swift 
Swift + Company 
David Svmonds, Simplistic Audio 

Video 
I M C Furniture Represented In k ( 

Rep Source 
t'ali.i 
"Teala's Mexican Restaurant 

I , k l l l n l l I I I. 

Ten Thousand Villages 
Thompson + Hanson 
htl.un cV Co. 
Anya lixh Gallery and Oina Feinstein 
Frank X. Tolbert2/Artist 
Tree beards 

Trisli Strangmeyer Photography 
University ol I louston Athletics 
VECTA - A Steelcase Company 
Vanguard Fnviroiiments, Inc. 
Victoria's Fine Linens 
Watkhvs Culver Antiques 
West Alabama Ice 1 louse 
Weslheiiner Plumbing 
I hs westin Galleria & The West in 

Oaks I louston 
t asey Williams 
[oann Williams 
Michelle Y. Williams 
Wink Boutique 
\\ i II i.i in \\ inkli-i Pholograpfiei 
Geolf Winiiingh.ini 
The Women's Institute of I louston 

GALA IN-KIND CONTRIBUTORS 
A&E - The Graphics Complex 
Bellissmia Salon is; Spa 
hcnjv's in the village 
DMJM Rottet 
Stephen Fox 
Graver Printing 
Gerald Moorhead 
The OTIS 
Tiffany JS: Co. 
Lucie Wray Todd 

2006 GALA COMMITTEE 
Gala (hairs - |oan and David Spaw 
Underwriting Chair - chuck 

Grcmillion 
Auction ( hair - Jennifer Batchelor 
Environment Chairs - Lauren Rottet 

and Kelie M.nInld 

GALA UNDERWRITING COMMIHEE 
Marilyn G. Archer 
Steve Dish man 
Ldwm C Friednchs 
David T. George 
David I larvcy Jr. 
kimherly Flickson 
John D. Miner 
Michael Morton 
Sean 'F. Nolan 
( .mull! Parra 
Andrew Robertson 
Jellrei D. Ryan 
Rives I. Taylor 
Tom Vaughn 
Larry I.. Whaley 

GALA AUCTION COMMITTEE 
Sarah ILihnsk.is 
kale Beheller 
Filn (astore 
Andrea ( rawiner 
Boh ( i.iwmer 
Bein I eeh.in 
Melanie I leiv 
Russell A. I Irnska 
Raine I liusk.i 
Austin [ames 
Suzanne kerley 
Joe McEvoy 
l .u.ilina Montano 
( nick Keid 
Laura Roach 
Daphne Scarbrough 

Elizabeth Swift 

http://Oh.it
http://niunierci.il
http://li.ini.il
http://4inicmpiu.il
http://inur.it
file:///nsim
http://GeraldMoorhe.nl
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HAYNESWHALEY 
A S S O C I A T E S 

Structural Engineering 

HAYNES WHALEY ASSOCIATES, INC. 

2000 WEST SAM HOUSTON PARKWAY SOUTH 

S I .H I 1800 

HOUSTON, TEIIAS 77041 

713 868 1591 

FAX 713 868 0046 

tiayiicswhnley.com 
HOUSTON • AUSTIN • RESTON 

kinzelman 
art consulting 

Art Acquisit ions 

Collection Management 

Exhibit ion Planning 

3909 m a i n s t r e e t h o u s t o n , t x 77002 
t . 7 1 3 . 5 3 3 . 9 9 2 3 f . 7 1 3 . 5 3 3 . 9 9 3 1 

w w w . k i n z e l m a n a r t . c o m 

Maintaining the quality, 
value and integrity of 
art work and collections 
with appropriate frame 
designs, specialized display 
solutions and conservation 
conscious art care. 

Fine Framing | Display Alternatives | Art Services 

I A L I N S K A S 

Houston 77006 

7H.63O.003O 

IM Rl I ( I I OR A N Y l . l M R A T I O N 

Meredith 0,(Donnelt 
Fine Furniture, Accessories & Rugs 

2992 Kirb) l)r i\c & 2622 West Alabama, Houston | \ 770W 

713.526.7332 
uuu.ini'rcdillHHjoniK'll.cotn 

http://tiayiicswhnley.com
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A L E N D A R 

LECTURES 

RDA SPRING LECTURE SERIES: 
DESIGN GOES MAINSTREAM 
Suzanne Trocme on Wallpaper* 
• Wednesday, January 17, 7 p.m. 
The Museum of Fine Arts, Houston 
Brown Auditorium 
713.348.5583 or rda.rice.edu 

RDA SPRING LECTURE SERIES: 
DESIGN GOES MAINSTREAM 
Donald Strum on 
Michael Graves Design Group 
• Wednesday, January 24, 7 p.m. 
The Museum of Fine Arts, Houston 
Brown Auditorium 
713.348.5583 or rda.nce.edu 

RDA SPRING LECTURE SERIES: 
DESIGN GOES MAINSTREAM 
Lars Engman on Ikea 
• Wednesday, January 31, 7 p.m. 
The Museum of Fine Arts. Houston 
Brown Auditorium 
713.348.5583 or rda.rice.edu 

RICE SCHOOL OF ARCHITECTURE LECTURE 
Lisa Iwamoto 
Principal. Iwamoto Scott Architecture, 
San Francisco. Assistant Professor, 
University of California at Berkeley 
• Monday, February 5, 5 p.m. 
Farish Gallery 
Anderson Hall. Rice University 

AUSTIN SCENE ARCHITECTS 
• Tuesday, February 6. 6 p.m. 
College of Architecture Theater 
University of Houston, Gerald D. Hines 
College ot Architeclure 

ROA SPRING LECTURE SERIES: 
DESIGN GOES MAINSTREAM 
Byron Merritt on IDEO and Nike 
• Wednesday, February 7. 7 p.m. 
Tin? Museum of Fine Arts, Houston 
Brown Auditorium 
713.348.5583 or rda.rice.edu 

RICE SCHOOL OF ARCHITECTURE LECTURE 
Peter Testa 
Principal, Testa & Weiser, 
Santa Monica 
• Monday. February 19, 5 p.m. 
Farish Gallery 
Anderson Hall. Rice University 

THE ARCHITECTURE OF ELADIO DIESTE 
Stanford Anderson 
• Tuesday, February 20, 3 p.m. 
College of Architecture Theater 
University ot Houston. Gerald D. Hines 
College of Architecture 

WORKS DF CHRIST0FF:FINI0 
Taryn Chnstoff and Marlin Finio 
• Tuesday, February 27, 3 p.m. 
College of Architecture Theater 
University of Houston, Gerald D. Hines 
College of Architecture 

THE CARCERAL CITY: 
AN ARCHITECTURE OF RESTRAINT 
Thomas Colbert 
• Tuesday. March 6 ,3 p.m. 
College of Architecture Theater 
University of Houston, Gerald D. Hines 
College of Architecture 

RICE SCHOOL OF ARCHITECTURE LECTURE 
James Carpenter 
Principal, James Carpenter 
Design Associates, New York 
• Monday, March 19, 5 p.m. 
Farish Gallery 
Anderson Hall. Rice University 

EXHIBITIONS 

ACCOMMODATION IN HOUSTON: 
BEER, BURGERS. AND BARBACOA 
Exhibit and Reception by 2006 
Initiatives for Houston Grants Program 
recipient Donna Kacmar 
• Wednesday, December 6, 5-7 p.m. 
University of Houston, Gerald D. Hines 
College of Architecture Gallery 
713.348.5583 or rda.rice.edu 

THE CARCERAL CITY: 
AN ARCHITECTURE OF RESTRAINT 
By 2006 Initiatives for Houston Grants 
Program recipient Thomas Colbert, 
with Shannon Stoney 
• February 26-March 24 
University of Houston, Gerald D. Hines 
College of Architecture Gallery 
713.348.5583 or rda.rice.edu 

HOUSTON: FUTURE FORM 
Plans, maps, models, and images 
of ideas on the drawing board for 
Houston's near future. The exhibition 
will be organized into five key areas: 
bayous, parks, transportation, public 
art, and architecture, This is part ot the 
grand opening of AIA Houston's new 
Architecture Center. 
• Thursday. January 25, 4-8 p.m. 
315 Capitol, Suite 120 
713.520.0155 or aiahouston.org 

Above: Photo lop and obove me fiom Donna 
Kocmnr's exhibition, kcomimlolion m Hovilon: Bee*. 
Smgeii- and Baibaioti 

http://rda.rice.edu
http://rda.nce.edu
http://rda.rice.edu
http://rda.rice.edu
http://rda.rice.edu
http://rda.rice.edu
http://aiahouston.org
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Cite 

APPRECIATING BAILEY 

I wanted to let yon know how 

much I enjoyed the photo essay 

"Remembering Houston: Seeing 

the City Through the Eyes of Hob 

Bailey" [by Steven Strom, Cite 67], 

Although I was one of the many 

people who was upset when the 

Bailey Collection was acquired by 

the Universi ty o f Texas, I really 

enioyed seeing the selection < d Hatlci 

images in Cite. Almost every photo­

graph brought back memories of.) 

vanished Houston. I was even hap­

pier when 1 learned thai UT is mak­

ing the effort to digitize outstanding 

photos from the Bailey Collection. 

I had a great time scrolling through 

the selection of Bailey photographs 

that is already available online. 

Cite has an excellent selection of 

articles in each issue. I look forward 

to seeing the historical photographs 

that you publish, and hope that you 

will continue to include photo essays 

like the Bailey piece in future issues, 

Michael O'DonneU 
Houston 

NOT WELL CRAFTED 

If Cite is going to publish reviews, 

scholarly expertise is necessary to 

maintain professional standards 

for future research validity. The 

craft show review in the previous 

issue | "Arts and Crafts," by Kelly 

Klaasmeyer, Cite 68] is regrettable. 

The extensive dither of craft/art 

is p.isse. Any dictionary can provide 

useful definitions of art and craft. It 

people in Racine, Wisconsin, can cre­

ate an internationally acclaimed craft 

museum, perhaps the Contemporary 

Craft Center here might also become 

significant in the held. 

in fact, categories of decorative 

arts, architectural design, ethnic art, 

and folk are also exist. People under 

standing such distinctions create col­

lections, professional organizations, 

.\\K\ even galleries and museums to 

celebrate such work. 

To gain understanding in such 

matters, the Central 1 louston Public 

I ibrary and the Hirsch Library at 

the Museum of Fine Arts, Houston, 

have copies of American Craft avail­

able for scholarly research and your 

pleasure of seeing. 

Awareness of the legendary 

British weaver Peter Collingwood is 

essential to ever writing 01 Speak 

ing on contemporary rugs. Juror 

Suzanne llamlijak did not award 

Deborah I larrison's rug. but she 

did award both of Jo Zider's truly 

well crafted, original artworks that 

Kelly Klaasmeyer chose to ignore. 

Unfortunately, this review is the only 

documentation ol the exhibit except 

lor the show checklist. 

We normally do not credit 

people who reinvent the wheel. 

There is credit for creating new 

techniques and executing intricate 

processes well—often looking quite 

simple—while creating delightful, 

useful tonus that materialize and 

matter. Thus the need for editon.il 

integrity to preserve usefulness of 

this publication rather than reiterate 

ignorance. 

Jana Vander Lee 
Houston 

BROWNFIELDS UPDATE 

I am always pleased when I find 
Cite in my mail at home. 1 was 
particularly pleased to I in J tin-

fine article about the Browufields 

Redevelopment Program ["Filling 

in the Caps," by Mitchell ). Shields, 

Cite <SK|. Your article wi l l definitely 

help us "get the word out" and 

move the program forward. 

For your information, we now 

have 54 properties in the program. 

That was enough participation so 

that we were able to expend all ot 

the $100,1100 from the " o l d " grant 

that expired on September 30, 2006. 

And we have a few ongoing projects 

at which we are spending money 

from the "new" grants, $400,000 

that witl expire in September 200S. 

Our primary mission is to 

improve the quality of life for 

Houstonians by redeveloping brown-

fields. And, as you correctly noted 

in the article, one of our goals is to 

"have more applications for money 

than we have money to give," I 

anticipate that your article will 

stir some interest in the commu­

n is so that we wil l have more new 

applicants forenvironmeni.i l site 

assessments funded by the currently 

remaining grant money. 

For those interested in more 

information on the program, I'd 

like to note that we have changed 

our website to www.houstontx.gov/ 

brownticlds. 

Ron Sandberg 

Browufields Program Manager 

Mayor's Office of 1 lealtb & 

Fmiroii inental Policy 

Houston 

Have it criticism, comment, or 
response to something you're wen 
in Cite? '/ so, the editors would like 
to bear (row you, You can mail your 
comments to Letters to the Editor, 
Cite, Rice University, Rice Design 
Alliance-MS SI, PO Box 1892, 
Houston, Texas 772S1-1892, or <•-
imiit them to ctiemail@riee.edu. 

Cite 
The Architecture and Design Review of Houston 

The Rice Design Alliance 

The Rice Design Alliance, established in lL>~-. I l ,i HOI for-profit 
organization dedicated to ihr advancement I>I architecture, 
urban design, and the hmh environment in the I louston region 
through educational program!! the publication ol (its, a quarterly 
review i i i architecture and design; and active programs to initiate 

phvMc.il improvements. Membership in the RDA is "pen m the 
general public. 

I n d i v i d u a l M e m b e r s h i p S4S 

I I L L - I ih, l i tmus inf .ill R I > A program! 

Free subscript r „ < Uti The Atthiienute .iittl l)?six» 
Hrrinr i.; HoUflOH 

[nviiatioti i to "members only" events 
Participation in ihe .innn.il membt rslup meeting and event 
Participation in ihe annual architecture tour 

R D A Pa r tne rs M e m b e r s h i p $-15 

All " t the benefit! accorded in Individual raemben 
Opportunities lor participation m RDA Parmer; programs and events 

S t u d e n t M e m b e r s h i p $15 

All " i the benefit! accorded to Individual Members 

Studem II) required. 

H o u s e h o l d M e m b e r s h i p $ 7 5 
VI id the above benefits lor your household 

S p o n s o r M e m b e r s h i p S I 5 I I 
AJL id ihe hcnc-liis accorded to I [oosehold Members 

Courtesy tickets to two selected RDA program! 

P a l r o n M e m b e r s h i p 5 2 5 0 

All ol the benefit! accorded W Sponsor Members 
( ourtes] tickets to three selected RDA programs 

S u s t a i n i n g M e m b e r s h i p $501) 

All ol the benefits accorded m Patron Members 

Courtesy tickets to all RDA programs 

C o n t r i b u t i n g F i r m $ 5 0 0 

All ol the benefits accorded to Sustaining Members tor one yean 
Two individual memberships to give to employees, clients, or friends 
Recognition at all RDA Partners events 

C o r p o r a t e M e m b e r s h i p $ 1 0 0 0 

All ol the benefits accorded to Sustaining Members 
lor one , , i lcud,n year 

Five individual memberships to give to employees, clients, or friends 
Recognition at all RDA programs held at the M F A H and m Cite 
Recognition on RDA'c website with link to your website 

Corporate Sponsorship $1500 
All ol the benefits accorded to Corporate Members PI us sponsorship 
ol a selected R[>A program 
Recognition on sponsored program print materials ami at the program 

Gala Benefactor Membership S5000 
All ol the benefits accorded ol Corporate Sponsorship 
foi one calendar year 
Received pnoritv i.ible lor 10 at RDAs annual gala 
Four tn.keis to the t i.da I 'ndei writer parly 
Recognition to the gala invitation, program, and I tit 

Subscription 
'} One year: $15 > Two years; $23 

Membership Application 

swn 

vninuss 
i I I V s l M l / I I -

l l l l l ' H O N i ; 

I MAM 

III I I T \ l l l > \ 

Ml Mill USHII' l A l l l . H K l 

AMt t l 'K I F.N( l i l s l l> s 

Checks made out to the Rue Design Alliance should he lent to: 

Rice University 

Rice Design Alliance - MS s ! 

PO Bos 1892 

Houston, Texas 77251-1892 

Telephone: 713J48.4876 www.fdi . rKe.edu 

http://editon.il
http://forenvironmeni.il
http://www.houstontx.gov/
mailto:ctiemail@riee.edu
http://phvMc.il
http://innn.il
http://www.fdi.rKe.edu
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Public Architecture 

With its new Architecture Center, 
AIA Houston opens up 

In November, when AIA Houston moved 

into its new Architecture Center down­

town, it went public in a way that the 

organization has rarely done before. The 

Architecture Center, located on the first 

floor of the second phase of bayou I'lace 

and across Capitol Street from the I lobby 

Center; replaces headquarters that had 

been tucked away on the fifth floor ol an 

anonymous office building on Richmond. 

At the Richmond location it was almost 

unheard ol lor people to simply wander 

m. At its new home, that's something AIA 

I loiislon hopes happens regularly. 

* I he issue is getting back down 

to ,i more puhlu presi nee. i " becom­

ing mi ire nl a public institution," says 

Jeffrey brown, AIA 1 iouston's 2006 

presidem and a principal in Powers 

Brown Architecture. "There's a feeling 

among some that we don't address design 

enough, that we're too much a profes­

sional organization. Of course, that's 

something we have to be, but that doesn't 

mean we can't be more open to the gen­

eral public as well ." 

Among the things that the new 

Architecture Center will offer that the 

old AIA offices did not is an exhibition 

area that can he used for the displaj nl 

architectural photos, drawings, or models, 

among other things, as well as room for 

events from lectures to panics. As it hap­

pens, the square footage of the new facil­

ity is about the same as the square footage 

of the old one. The difference is that in 

the new Architecture Center more space is 

given over to public space. 

I louston AIA's decision to create an 
Architecture ( enter reflects a trend among 

the American Institute of Architect's 

larger chapters. It's a trend that began 

m Seattle and, most notably. New York, 

where the 200.? opening of the Center 

for Architecture on I a C.uardia I'lace 

in Greenwich Village helped change the 

image of what had been seen as a rela­

tively staid organization into something 

more on the leading edge of architecture. 

The success ol the New York venture 

helped prompt action m I louston, as did 

the fact that the lease on AIA 1 Iouston's 

Richmond offices was running out. 

"New York led the way, finding 

how lo become a more public presence 

and an organizing influence regarding 

other professional and affiliate organiza­

tions," notes Brown. "But what works 

in New York doesn't necessarily work in 

Houston. We'd started thinking about 

what would work here when our lease 

came due, and we had to decide if we 

wanted to stay where we were or try 

something different." 

II wasn't hard to decide thai the latter 

choice was the better one. But implement­

ing it was a different issue. The original 

hope had been to find a building to buy 

along the light rail route downtown and 

renovate that into AIA 1 Iouston's pub 

lie face. I'h.it, though, could rake a few 

years n> accomplish, and Brown says AIA 

Houston wanted to move faster. "We 

didn't want to get caught up in what I 

term analysis paralysis, which has ham­

pered some other big AIA chapters," he 

says. "They spend so much time trying to 

figure out exactly what they want to do 

that they don't end up doing anything." 

At aboui die same tune thai AIA 

I louston began looking for a new home, 

the second phase of Bayou Place was 

seeking tenants. The Cordish Company 

was facing a deadline to get the second 

hall of Bayou I'lace renovated and open, 

which meant AIA I louston was able to 

negotiate favorable terms, and do so in a 

pari of 1 louston that attracts a large num­

ber of visitors. 

"Bayou Place is in the theater dis­

trict, which puts it on the school bus tour 

route, and Cordish gave us an opportu­

nity to have a ground floor space, which 

gives us more of a street presence," Brown 

v i \s . "One of the advantages was that 
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Opposite Page: Fiontentrance to 
MA Houston's new Aichilectim) Centei 
in Biiiun Phi - l-.vu 
Left: Ttie Aithilecluie CersleA hnik 
section ovoilooks Buffalo Bnyou 
Below: Part of the ArciiitMlciio Center'̂  
public space, where exhibitions and 
ledums ton be bold Inlenoi design will 
be by Kirksey end KendnllHealon. 

we w e r e a b l e t o get a vers f l e x i b l e lease , 

which lets us keep our options open. The 

new location gives us a chance to learn 

|UM how an architecture center is going to 

work for Houston, ami as we learn how 

to program a center, as we learn what our 

market is, as all those things evolve, we 

can still gel out and into our own building 

whenever we want. We've really pushed 

the idea that this is a way for us to learn 

how to he a center, so we can evolve into 

where our linal location is." 

Though talk of a new Architecture 

t i met began some three years ago, [he 

actual decision to leave Richmond Avenue 

and move downtown was made barely a 

year ago, which meant a lot of work had 

to he done in a short time to get the place 

up and running. "We had a lot of help 

from the development, brokerage, and 

legal community to make this all work , " 

says Brown. "And we've hail good input 

from the contractor community as well. 

D.E. Harvey is doing the build out, and 

Randall Walker at Kirksey as well as 

people from Kendall-] leaton designed the 

space in the shell building." 

The Architecture Center's grand open­

ing will be in January, after which Brown 

hopes visitors start dropping by. Al reads 

.in exhibition of photos by Richard Payne 

from his book Texas Towns and the Art 

i>\ Architecture is up for viewing, and in 

January another exhibit focusing on maps 

and models of developments planned for 

I louston's near future will be on display. 

(>ilu-r projects set for the Architecture 

Center include a high school competi­

tion ill which inner city students wil l he 

brought in for a one-week intensive hoot 

camp on architecture. 

"\\ ti.ii wr luipe in <i" is evnlw to 

become more of a cultural institution," 

says brown. "We'll always have our 

professional services, of course, but this 

is something we'll be adding. In talking 

to people at other architecture centers 

while we were researching ours, we hear 

over and over again thai I here were more 

casual users, more people wandering in to 

isk about ,u chit< i ture In oui old offices 

there was never that sort of discovery by 

the public. If you didn't know where we 

were, you never found us. But now we're 

going to have much more of a public 

identity." — Mitchell J. Shields 

,.„,, .iMi|i|i|i]ai!lfjfjJ 



12 CITE 69 : WINTER 2006 ENDANGERED CITY 

All the advantages 
&none of the risks 

I " 
- XH 

MUSEUM OF HOUSTON 

-

I . . . . . I lis I 
RICI 

Choosing the right products for your home is a very important and personal decision. 
Getting the best in sound and vision doesn't need to be a personal risk when you choose 
Bang & Olufsen Not only do we offer a unique range of audio and video solutions, 
we stand behind them as well with our three-year product warranty and in home service. 

As a certified Bang & Olufsen dealer, we have extensive experience in cuslom design 
and expert installation. Choose Bang & Olufsen, a professional and reliable partner 
with over 30 years of industry experience. 

Challenge your senses at 

Bang & Olufsen Houston Galleria 
5015 Westheimer, Suite 3160 I . 
Houston, Texas 77056 « . M f » n i M M i 
713.9fi0.6066 BANG t OLUFSEN 

You know, this really isn't a duck, a 
rabbit, or a duck-rabbit; just lines on a 
piece of paper...or are they really lines? 

ENCOURAGING THOUGHTFUL PERCEPTION 

G R E M I L L I O N & C O . 
F I N E A R T , I N C . 2501 S U N S E T H O U S T O N 7 7 0 0 5 

( 7 1 3 ) 5 2 2 - 2 7 0 1 WWW.GREMiLLlON.COtv 

Houston's Virtual Past 

The biggest museum in Houston is under 

construction, and no one knows how big 

it wi l l be, when it wil l he finished, or how 

much it wil l ultimately cost. But everyone 

involved, including the major flinders, 

could not he more pleased, and no one is 

looking hack. 

The Museum of Houston, or more 

officially, miiseiimofhouston.org, is our 

first digitized, on-line museum. Its ult i­

mate purpose is to contain everything 

related to the history i>l the city. I veil 

though the museum is still in the draw­

ing up " I documents and signing of 

agreements stage, the organization is 

\ i'i \ mm h in place, hit hiding tht ma|oi 

players—Rice University, University of 

I loustou, Texas Southern University, 

Houston Metropolitan Research Center, 

die.iter Houston Preservation Alliance, 

and The Museum of f ine Arts, Houston, 

among many others. 

I he idea is ih.ii anyone wanting 

to know anything about the history of 

I louston need only go to www.imiscu-

inofhouston.org, and connect there to 

any number of collections—public, insti­

tutional, private, memoirs, scrapbooks, 

ledgers, church records, public docu­

ments, family photographs, you name it, 

This visionary project expects to be an 

endless and bottomless site. And it will be 

interactive; there is software planned thai 

wi l l allow anyone to record their own 

archival information and insert it into the 

museum "collection." 

The organization is also buying equip­

ment, such as portable scanners, to help 

insiiii i i iuiis ih.it lbf not have the necessary 

hardware and software to record their 

materials. Think of it as an on-going, 

open-ended collection without a stopping 

point. History, after all, is simply anything 

that happened before today. It is happen 

ing all the time. 

So where did this brave new idea 

come from? David hush, director ol coin 

munications at the CiHPA, is credited with 

the original local inspiration. The group 

putting together Houston's virtual collec­

tion also has outside models, chief among 

them a website being developed with 

great success by the state of Maryland, 

"Thanks to the generous backing of the 

I louston Endowment .\nA the Herzstein 

Foundation, the 1 louston site is already 

up, running, and building under the direc­

tion ol iis steering committee. "Money 

raising for this project is a top priority for 

CiHPA," says GHPA Executive Director 

Ramona Davis. Rut she also acknowl­

edges no one really knows what the final 

cnsis wil l be. 

That's the way it should be. The 

Museum of Houston is a truly collabora­

tive community project. Rice University 

is providing the server space to host the 

enterprise, with active participation by 

Chuck Henry, vice provost and director of 

Fondren l ibrary. The museum fits exactly 

into Rice President David W. t.eehron's 

vision for the 21st century, to get the 

university beyond the hedges and into the 

community. CiHPA, meanwhile, has hired 

and given oi l ice space lor a project man-

ager/ou-line tech person. 

It can be frustrating!)' challenging to 

raise enough money to construct a big 

museum building and atn mpl h> In all 

pertinent archives inside it, only to then 

find yourself limited by the physical space 

you have. With the virtual museum there's 

now an alternative. So, are you interested 

in Houston history? Some of it, or all of 

it? Just by dropping by the website and 

checking out the progress you could be a 

sidewalk superintendent of this amazing 

construction. It is a chance to watch the 

city accumulate us collective history. Just 

stay connected. — Barry Moore 

http://713.9fi0.6066
http://miiseiimofhouston.org
http://www.imiscuinofhouston.org
http://www.imiscuinofhouston.org
http://ih.it
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Womb Chair and Ottoman, Eero Saannen, 1948 

SUNSET SETTINGS 

Knoll Space 
Surround yourself with beauty. 

Change is constant, but quality endures. Since 1995. Carolyn Brewer's Sunset Settings has provided a knowledgeable source for 
classic modernist and contemporary designs from Knoll, Cassina. Herman Miller for the Home, Vitra. and Kartell, to name a few. 
From the Modern classics to the latest innovations from around the world. Sunset Settings shapes your home and workplace with 
modern masterworks that outlast the trends. 

2610 Sunset Boulevard Houston. Texas 77005 713 522 7661 www.sunsetsettings.com Monday—Saturday, 10am to 5pm 

http://www.sunsetsettings.com
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A QUESTION OF SIZE 

The Blanton Museum gives Austin a notable art collection, 

but a less notable building to house it 

H u n 

Above: Finn! view ol riie Morton Museum ol Ail's Mmi end lames Mithenei Building (Kollmcn, Mttinnell. and Wood, 2006) Bt low: View liom Hie University ol fans aimpus, looting lowoid die slnle cooilol 

« 

B Y R I C H A R D R . B R E T T E L L 

ALTHOUGH MANY OF America's great pn 

i.iu- universities have art museums with 

world-class collections, public universities 

in riie U.S. have heen ambivalent ahour 

the efficacy or' the visual arts and art col­

lecting lor general education. The history 

of art was taught to "gentlemen" first at 

I larvard, then Yale, and gradually Spread 

as far west as Stanford, before becoming 

"co-educated." As if to stress this last 

point, several of the Seven Sisters to the 

old Ivy league have superb art museums. 

The idea implicit in this is thai art con-

noisseurship is appropriate to the educa­

tion of the elite, but not to the masses 

that can only afford public education. 

So roo in Texas, where the flagship of 

the state's universities, the University of 

Texas—one hardly need say "at Austin"— 

struggled for years to form an art collec­

tion worthy of a major building to bouse 

it. But form it they did, both from gifts ol 

existing private collections such .is tlmsi 

of Man and James Michencr, Barbara 

I dmcaii, ( K. Siiuih. and 1 eo Steinberg, 

and with major purchases, such as the 

acquisition (a gift-purchase I of the famous 

Suida-Manuing Collection • >t Old Master 

paintings and drawings, which over a 

period of three generations migrated from 

Vienna to New York to Austin. This pur­

chase was truly epochal for the university, 

and justified the construction ol a large 

art museum. 

The Wanton Museum of Art opened 

the Mari and James Michencr Building, 

the larger of the two buildings in its com­

plex at the southern edge of the University 

• il K \.is campus, in \pi11. I he second 

building, the Kdgar A. Smith Building, 

will open next fall. Both are part ol an 

ambitious $Ss.5 million master planned 

museum campus designed by the Boston 

architectural firm of Kallman, McKinnetl, 

and Wood. Michael McKimiell served 

as the design partner, while the Dallas 

firm of Boo/.iotis & Company Architects 

was the local architect. Peter Walker 

and Partners of Berkeley, California, did 

the landscaping as part of their iom-

prehensive landscape plan for the entire 

university campus. The selection of these 

nationally prominent figures reflects the 

ambition of the university and its donors. 

The question is how well that ambi­

tion was realized. In terms of size, it 

would seem to have succeeded. The 

Michener Building is truly immense. It has 
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Sire plan showing the Edgai A. Smith Building [Kollmon. MtKimtell, ond Wood, opening 20071, rows ol live oaks, and the Miclienei Building (tight) 

lour masonry-c lad wa l l s , the longest 

o f wh ich is more than 2.10 feet in length 

and 42 feet in height; an immense 

Spanish-tiled root cantilevered vertigi­

nously over those walls; towering interior 

ceilings on both levels; a vast arcaded 

interior courtyard with skylights; an 

8,000 square foot "black box" for tem­

porary exhibitions; a state-of-the-art suite 

of rooms for the museum's nationally 

important collection of prints and draw­

ings; and two large suites ol classically 

proportioned, naturally lit galleries for the 

permanent collection. 

With an E-gallery for new media, 

bathrooms, an information desk worthy 

of the Queen Elizabeth 2, two well-

equipped seminar rooms, and large 

facilities for storage and exhibition 

preparation, the building has more than 

124,000 square-feet ol space, making 

it what the university calls "the larg­

est university art museum building in 

America." And with the completion of 

the 56,000 square-foot Edgar A. Smith 
Building next year it wi l l be. 

Si i it is big. But how good is it? Let's 

begin at the urban level and think about 

the complex in terms of Austin itself. The 

Blauton is located on Martin 1 uther King 

Boulevard, the street that is, in essence, 

the dividing line between " t o w n " and 

"gown. " The selection of the site was ol 

crucial importance to the institution, sug­

gesting that, unlike other UT facilities, the 

Blanton was built as much for the general 

public and tourists as for the university 

itself. In this, UT followed the Yale model 

of urban accessibility o) art collections 

rather than the I larvard-Princelon model 

of an art museum imbedded inside a 

campus, ritually closed to all hut insiders. 

And when one adds to this the fact that 

the Blanton is directly across the street 

from the equally immense, if architectur­

ally Lamentable, Bob Bullock Texas Stare 

I listory Museum, hats off to the urban 

planners in their encouragement of insti­

tutional synergy. 

The only criticism I have of the 

Blanton complex in urban terms is that 

the entrances to the museum's two build­

ings are all but invisible from the street. 

While the liiL.itinn and position of the 

buildings makes a positive contribution 

to the city, the relative invisibility of their 

entrances undercuts this contribution. 

The site for the Wanton's two build­

ings is, in fact, a pair of sites separated by 

a former city street that has been closed 

and pulled into the complex through I'eter 

Walker's appropriate, if unimaginative, 

rows of live oak trees. In order to allow 

expression of the street, the Blanton had 

to be divided into two unconnected build­

ings—the larger one for art and rhe small­

er one for offices and services. Hence, rhe 

auditoriums (large and small), the restau­

rant, the museum shop, the art classrooms, 

and the offices for a staff of 60 wi l l be in 

the Smith Building to the west, a short 

walk away on an oddly informal stone 

pathwa) from the Michener Building. 

where the works ul art are exhibited. 

A neat juxtaposition of life and 

art—or commerce and pine esthetics—is 

thus enforced by architecture, although it 

may seem unusual to visitors that the tem­

porary exhibition area is in the art build­

ing, completely removed from the cafe, 

museum shop, and auditorium, w hich 

normally are fed by temporary exhibition 

attendance. Art and life were apparently 

thought a better division than perma­

nent and temporary. The only curatorial 

inhabitants of the art building are those 

in the Julia Mathews Wilkinson Center 

for Prints and Drawings, who, I take it, 

could not be pried away from their art. As 

a former curator whose office was steps 

away from his galleries, I heartily approve 

of their decision. 

The most flattering view of the 

Blanton's two-building campus is from 

the university side, near the vast neo-

Corbusian Pcrry-t astcneda l ibrary. This 

view is centered on the wonderful granite 

double-drum dome of the Texas capitol 

at the end of Congress Avenue, which is 

aligned at an angle with the closed street 

between the buildings. This urban com 

position is utterly compelling, and is, in 

some ways, justification enough for what 

is probably a functionally flawed division 

of what otherwise might have been an 

integrated institution. 

The Michener Building is an immense, 

tile-rooted box with almost completely 

planar walls of variously colored materi­

als—brick, stones (I counted three dif­

ferent colors and degrees ol hardness, 

"structural polychromy" in Post-Modern 

guise), stucco, wood, glass, and metal. 

The back, or the side facing the parking 

garage, is the low-budget side, dominated 

by brick, rather like Tom Beebe's failed 

modernist back sides of the neo-Baroque 

I [ v o i d Washington l ibrary in Chicago or 

his classical baroque Meadows Museum 

in Dallas. The Blanton's expensive front, 

facing the closed street, is almost LMIU 

pletely stone, although the granite and 

limestone pieces are so small and thin that 

the wall seems like a mosaic over an invis­

ible structure rather than a weight-hearing 

masonry facade that can visually support 

the immense, overhanging roof. When 

compared to any of the superb Beaux 

Arts facades on the UT campus by Cass 

Gilbert, Paul Cret, and Mark I.emmon, 

it fails at the most basic level ol architec­

tural integrity, indicating that we are so 

accustomed to disguised structure that we 

no longer expect masonry walls even to 

look as if they support a roof. 

The Blanton's site, which is a huge 

rhombus, suggested two rhomboid reel 

angles lor us buildings. The Michener 

Building juxtaposes two right-angle 

corners—at the northwest and the south­

east—with acute M\A oblique angled 

corners on the northeast and southwest 

sides. The entire building is arranged 

around a large courtyard that is, there­

fore, a rhombus as well. A staircase 

opposite an l.-angled colonnade with 

modernist rcmakings of Roman arches 

and Mycenaean—or Italian 1930s neo­

classical—columns leads up to the gal­

leries. With a totally modernist series of 

triangular north-lacing lanterns on the 

ceiling, this space seems more like a vast 

opera set awaiting performers than a wel­

come center where one sits, reads a map, 

and plans a visit. For the impaired among 

us, there is an elevator placed near the 

front door that goes to a landing above 

the entrance that is diagonally opposite 

the staircase landing. So much for con­

sistency. The two types of visitors—those 

who elevate and those who walk—wil l 

have forever different experiences of the 

museum narrative, each with a different 

beginning and a different sense of histori­

cal and cultural time. 

The two landings divide the piano 

nobile into what are effectively two muse­

ums, the smaller anil more successful of 

which is devoted to European pictorial 

arts from the Renaissance through the 

l'>th century. This is on the northwest 

corner ol the building, and consists of 

two parallel and integrated suites of gal­

leries, the larger of which is devoted to 

painting and the other to the graphic 

arts. Each wall l inking to another gal­

lery is punctuated by a centrally placed 

door, with the enfilade ot doors ending, 

in each case, on a work of art or an 

exit door. The galleries are designed and 

detailed as skylit paintings galleries on rhe 

Beaux Arts model perfected in the United 

States by Shepley, Rutan, and Coolidge 

in Chicago in the I S'Hk ,\\\<\ reaching an 

apogee in John Russell Pope's National 

Gallery of Art building from the I'Miis. 

1 lowever, rhe lay-light cove system within 

the Blanton's galleries is not surmounted 

by the wonderful glass roots ot the Beaux 

Arts prototypes, probably because the 

Iev.is sun, as we all know, is very bright. 

Rather, the architect disguised clerestory 

windows in the roof, thereby allowing 

only powerfully directional light into the 

space above the lay-light, this produced 

a dim glow from the lay-lights when I vis­

ited on a brilliant October day, almost as 

• I the building was more afraid of natural 

http://liiL.it
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light than in awe of its power to animate 

works of an. 

In spire ol its flaws of lighting 

ami us prolusion ol centrally placid 

doors—many galleries have doors on 

three walls, thereby relegating the art to 

the corners—the Blanton's suite of galler­

ies for European pictorial arts is beauti­

fully proportioned and very conducive 

to the sensitive hanging by the curatorial 

staff. There is no Jouhl that n is the lust 

suite of galleries devoted to Old Master 

paintings, drawings, and prints hung m a 

media-integrated lashion in any American 

university museum. The octangular cor­

ner gallery with its tal l , vertical walls 

and veiled windows is .\ wonderful Oasis 

in the midst ot the smaller rooms, with 

their highly concentrated and comparative 

hangings. The hang is perfectly suited to 

what we used to call "a teaching collec­

t ion." and it is i.isv to imagine groups ol 

undergraduates learning about attribution, 

iconography, condition, national schools, 

and the like directly in front of works of 

art by such masters as Durer, Veronese, 

Rubens, Vouet, Guercino, Claude, 
Rembrandt, Tiepolo, and l'irancsi. liven 

the founders of the I'ogg Museum at 

I larvard would be impressed. 

This suite ot small and medium 

scaled galleries c\ists in a dramatically 

unbalanced relationship with the other 

I shaped wing, which is mostly devoted 

to the blanton's large and nationally 

important collection of American and 

la t in American art of the late 14th and 

20th centuries. Ibis area is dominated by 

two absolutely immense skylit galleries, 

with single uninterrupted walls IS feel 

high and 150 and l>7 feet long respec­

tively. The long walls are topped by deco 

rative semi-circular coves held in place by 

flat lay-lights. These rooms are so large 

and so commaiulingly formal that they 

render all but the largest works placed in 

them visually insignificant. Major paint­

ings by great masters of American mod­

ernism, most of which were intended for 

small spaces, line the walls like pinned 

butterflies acting as specimens for the 

viewer. Many of my favorite paintings 

by Ellsworth Kelly, Jack Tworkov, Paul 

Gottlieb, Helen l-rankenthaler, and others 

look like curatorial playing cards. They 

are arranged in a room that so enervates 

thrin that tlu'v appear weak, almost like 

slides or photographs rather than power­

ful objects designed tor close aesthetic 

encounter, these huge galleries would 

also swallow up the groups ot students 

and faculty for which they were presum­

ably built. They are, in effect, more like 

basketball courts or classical hank lobbies 

than modern art galleries, 

Indeed, with the exception of the stol­

idly traditional works in the t.'.R. Smith 

Collection, which are all crammed into 

one small room, and an almost hilari­

ous circular gallery ot plaster casts from 

the famous battle Collection, which are 

devoted to European art but are inexpli­

cably placed in the American galleries, 

the majority of the works in the Blanton's 

collection of the Americas is 20th century 

and modernist. We know a lot about 

the visual conditions lor which these 

works were made—bright incandescent 

light, white walls, asymmetrical spates, 

side lighting (if any natural lighting), 

and low ceilings. To design galleries for 

them suited for huge baroque paintings 

and rooted in the Old Master museum 

architecture of Paris, Berlin, Dresden, 

St. Petersburg, and Vienna is fundamen­

tally to misunderstand both the art and 

the role ot the museum in presenting 

it. This problem reaches its apogee as 

you approach the huge corner gallery 

in which a dramatic installation by the 

Brazilian artist Cildo Meireles, an instal­

lation designed for a small, dark room, 

has been suspended in a high space in 

which the windows and the skvlight have 

been closed to accommodate it. This work 

would have looked infinitely better placed 

in the flat-rooted, unlit temporary exhibi­

tions spaces below. 1 [ere, architecture and 

art are in open conflict. 

It is tempting to rush to the smaller 

and equally Beaux Arts galleries that 

parallel the two vast spaces and say, 

"Aha! These are much better!" hut 

tins an- only better scaled. They, too, 

exhibit a misunderstanding ot the art 

t iny contain. The superb easel paintings 

ot Marin or Davis or Sywaters, to name 

just three artists, would have looked 



better in modernist installations. The 

efforts ot modernist cotnpositicm.il bal­

ance are based on the principals ol what 

artist and scholar Jay Hambidgc called 

"dynamic symmetry," by which he meant 

calibrated asymmetry. The placement of 

works by modernist artists in symmetri­

cally planned, coved. Beaux Arts galleries 

is, in powerfully subliminal ways, a form 

of aesthetic entombment. 

It is precisely this modernist his-

toricism, a form of simplified Beaux Arts 

architecture, that is the central problem 

of the Bl nin HI as a building. It also 

raises serious questions about the inten­

tions of its architects and their clients. 

Few can forget the bracingly Corbusian 

and powerfully brutalist building for the 

Boston City Hall that made Kalmanu and 

McKinnell famous in the 1960s. And their 

sublimely tough parking garage nearby 

that injected such life into the architecture 

of the automobile is OIK- ol late modem-

ism's masterpieces, 

It is likely that no reasonably knowl­

edgeable person could identify the Blanton 

Museum of Art with any ol Kalmann and 

MckinneH's epoch-making masterpieces. 

In fact, McKinncH's particular brand ot 

post-modern hJstoricism, as embodied at 

ihe Blanton, is an utterly compromised 

kind ol architecture chat will appeal to 
purists on neither side ot the great ideo­

logical battle—neither the neo-moderinsis 

nor the post-modern historicists. 

The Blanton had a troubled history 

long before its first brick was laid. The 

controversy surrounding the rejection ol 

the I Icr/og and de Meuron design tor 

the museum in 21)00 (see "A I law in ilk-

System" by Mark Ciunderson, Cite 47) 

left mam decpK suspicious ot the univer­

sity's intentions. I must confess, though, 

that although I was partly horrified by 

the logic of the UT regents in rejecting the 

Her/.og and de Meuron design, one side 

of me cheered them. Having taught at 

UTf rom llJ7(> until 19N0 as a confirmed 

modernist, I derived much more pleasure 

from the pre-modem campus buildings by 

Gilbert, Crer, and l.emmon than from the 

state-financed modernism that added such 

mediocrity to the campus in the 1960s 

and 1970s, 1 also fee] that there are his-

toricist architects who could have done a 

building much more sympathetic both to 

the UT campus' brilliant Mediterranean 

historicist architecture and the wonder­

fully provincial classicism ot the Texas 

State (. apitol. 

Yet it is precisely what some have 

called the "rum-coat htistoricism" of for­

merly modernist tirms such as Kallmann, 

McKinnell, and Wood that creates build­

ings as Hawed as the Blanton Museum ol 

Art. With greater inventiveness and more 

nuanced use of historical referents, I could 

imagine a campus ot smaller, intercon­

nected buildings with a courtyard accessed 

from both the campus ami Martin Luther 

King Boulevard that would have wel­

comed students, faculty, Austinites, and 

n .in ists ii i in i pi oplt filled and nub 

"Mediterranean" patio with a fountain, 

plants, chairs, food, and drink; a separate 

1.-shaped building for I'uropean art with 

greater attention to historical detail and 

more atmosphere; a completely modern­

ist building designed to display the 20th 

century collection in dynamic and excit­

ing spaces suited to it; a classroom and 

"virtual education" building with access 

both to the web and all the virtual muse­

ums imaginable; and offices for the people 

who work with art scattered throughout 

the complex near their areas of expertise 

rather than arranged in a pent house suite 

designed to look like "work spaces" for a 

small suburban corporation. 

Univcrsin communities are among 

the most open and dynamic of any in the 

world, and with the superb faculty and 

si.iii .ii the University ol Texas in mind, 
u is eas\ in imagine what could have 

happened to the Blanton museum with 

the creative design input ot scientists, 

engineers, art historians, artists, archi­

tects, literary theorists, psychologists, 

and others brought together to energize 

the conception ot a truly 21st-century art 

museum. Instead, the university has built 

a state-of-the-art museum for a 19th-cen­

tury city anxious to prove its civilization. 

Its grandeur of scale and reliance on the 

architecture of the Beaux Arts makes us 

believe that no creative university think 

tank had any part m ns design. 

Yet all of that said, I must conclude 

on a more up-beat note. The University of 

Texas at Austin now lias an art museum 

that, as a facility, is and wi l l be for a long 

time the envy of any state university in 

America. It is not as adventurous archi­

tecturally as I.M. I'ei's museum for the 

University of Indiana or those brilliantly 

associations!, yet utterly modernist, 

museums by Anionic Prcdoek lor Arizona 

State University or the University of 

Wyoming. Bur with its nods to tradition 

and its position between the LIT campus 

and the city of Austin, it brings art to a 

modern metropolis and its university in 

an ambitious, expensive, and utterly man­

nerly way. Its failures are not easily cor­

rectable, but in the end neither are they 

fatal to the functioning of the institution. 

It wil l serve its audiences well lor at least 

a generation. 

but what « i l l happen to it by 20 K) 

is anyone's guess. The Blanton's galleries 

are already overfilled; a good many 

works from the Latin American and 

American U>rh and 20th century collec­

tions are already in storage. So the muse­

um will have to evolve as us collect s, 

and audiences, grow, I hope that it docs 

so quickly, so that the ambitious effort 

at the Blanton can he rethought and 

made as great as the university and the 

city it serves. • 

http://cotnpositicm.il


The Lightness of S tee l 

Gertrude Barnstone's gates bring art home 
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LOOKING NOT AT ALL like Rosie the Riveter, 

Gertrude Barnstone weighs in at about 
,i hundred pounds. She is five feet four 

inches tall, slender, feminine. 1 ler short 

li.in .. in Is silvery « lute .irouud .i heart 

shaped face, and her eyes—one real 

and one take, the result off a recent 

accident—are a clear, piercing blue. For 

Barnstone, an artist whose work is scat­

tered all across I Inuston, enlivening both 

public and private places, each day f l i t ­

ters with visual miracles. She only has 

to wake up and watch for them: a hawk 

in a tree down the street, the leaves on 

her avocado plant, the sunlight sifting 

between branches. 

Since the mid-1970s, Barnstone has 

been fabricating welded metal pieces that 

animate the city's architectural environ­

ment. Driving through Houston, one can 

easily recognize her sculptural pieces, 

unmistakable because of their strong 

gestural shapes, their rhythmic lines, and 

their bold color. Over the years her unique 

vision has grafted her joyful, polychrome 

steel to private houses, their interiors, and 

their gardens, as well as to public and 

commercial spaces, where her work inter­

acts with that of i lousioi] architects and 

designers ot the urban landscape. 

During the past few years in particu­

lar, Barnstone's gates and screens have 

seemed to sprout and bloom in I louston's 

private gardens. Animals and birds of 

unlikely colors leap and perch and soar 

amid the foliage. It is almost as if the 

concrete and steel metropolis was being 

reclaimed, in some small part, by plants 

and animals whose impulse is ever to 

play. In an otherwise doggedly traditional 

section of West University Place, Patsy 

( rav ins ' splendidly pink garden gate 

teases the eye of pedestrians, inviting them 

to enter her luxuriant front landscape. 

When Ciayle Degeurin needed a visual 

screen for her pool, barnstone constructed 

six detachable sections with abstract leaf 

patterns. Plantings have grown so high 

around the screen that one has to look 

closely to distinguish steel from foliage. 

Martha Claire Thompkins, on the other 

hand, needed to fill an ugly sterile space 

behind her town house and asked for 

Barnstone's help. Thompkins describes 

Barnstone as a contemporary version 

of Morgan I e Fay. Her tiny backyard 

wasteland, she writes, was transformed 

by Barnstone into "a vine, a screen, a 

vision of solids, spaces and shadows." On 

Vermont Street, Betsy Siegel's front garden 

is filled with Barnstone sculpture, much 

of it appearing to creep under bushes oj 

crawl onto a leaf. 

Save for short periods when she 

threw herself into the political arena. 

Barnstone has been making art all her 

working life. I hough she was married to 

one of I louston's must famous architects, 

BaniNtone has always preserved her iden­

tity as a notable artist. Her reputation 

preceded her marriage, and has continued 

long after it. "She's one of my champi­

ons," notes Robert Morris, ,\n architect 

with whom Barnstone has collaborated. 

" I don't think I've ever seen her in a nega­

tive frame of mind." 

James Thurber, beloved writer and car-

tooinst ot rumpled dogs and doughy 

men, who went blind in his fifties, once 

famously said, "What a writer needs is 

handicaps." Refusing to indulge in self-

pity following the slip and fall that result­

ed in rhe loss of her right eye, Barnstone, 

now 8 1, ordered shatter-proof spectacles 

and got back to welding as last as she 

could. Earlier this year, as spring was 

flaunting its full glory, you could see the 

artist at work most mornings it you drove 

along Yupon Street. Barnstone would be 

seated just inside, or pist outside, ot an 

open bay of her g.u igc/studio, wearing 

white cotton trousers well-spattered 

with paint, a long sleeved shut to ward 

off mosquitoes, and her welding helmet 

and gloves. 

In a tiny child's chair, she bends over 

a section of steel gate. Sparks fly; the air 

heats up, crackles. There's a strong scent 

ol brimstone and danger. Behind a cyclone 

fence enclosing her back door and side 

yard lean pieces of blue and green and 

yellow steel sculpture so nearly the same 

hues and shapes as the shrubs and trees 

that they're easy to miss at first. Tall, 

tin painted sunflowers with jagged steel 

petals catch the morning sun on their 

metal edges. At a front corner of 

the house an antic steel cat is climbing a 

tilted ladder. Tendrils and leaves of sculp­

tures made years ago, their acrylic paint 

faded now, weave in and out of dark 

green foliage. 

In this busy atelier every flat space 

is dedicated) the driveway to storing 

stacks of sheet metal, steel rods, and 

scraps of perforated metal, the steel work 

table inside the welding bay to hold­

ing mismatched pairs of welding gloves, 

drawings, paintbrushes, and bits ol col­

ored glass. In the back of the garage, a 

washing machine and dryer are crowded 

with work shirrs, towels, rags, pencils, 

more fragments of glass, and clippings 

from newspapers and magazines. Inside 

Barnstone's bungalow every flar space 

is layered with pens, drawings pencils, 

letters, photographs, magazines, books, 

paintings, and other tools ot her trade. 

As Texas artist and friend Richard Stout 

observes, "Gertrude has never spent tune 

on frivolous things." She makes a point 

of never cleaning house. Nothing in her 

universe is wasted. 

Architecture has always informed 

Barnstone's work, and for the last 

quarter century she has collaborated 

with two Houston architects, lust with 

Robert Morris and then with Cameron 

Armstrong. She welded and painted a steel 



gate tor Houston's first Spark Park, which 

Morris designed ai hooker T. Washington 

I huh School. Another Morris design that 

Barastone complemented was the Durbin 
family's Bcllairc house on Sunburst. The 

first steel house in its neighborhood, it 

has a steel wall around it, behind which 

Mm re placed a garden. Barastone added 

a gate, which highlights the steel barrier 

between garden and street and invites the 

attention of passersby. The second Morris 

project for which Bamstone made a gate 

was Candy Tolcs" steel house on Blossom 

and Reinerman, where Barnstone's strik­

ing sieel entry provides both elegance and 

security. In both these gales. Bamstone 

inserted large chunks of colored glass, 

adding I.in M n iIn surface, 

In 2000 Cameron Armstrong col­

laborated with Barastone on a house built 

ol three blocks, each a different color. 

Barnstone's panels cover the trout door 

and provide a screen for an interior pool. 

Leal shapes lb tree inside the frame of 

the gate, and in the upper right quadrant 

gleam five pieces ol iridescent glass. The 

exterior walls of the house are white, and 

the powder-coated panels are painted gray 

or silver. From the street one feels lighter, 

cooler, as if the house were exhaling its 

air-conditioning onto the sidewalk. 

"When I work with an architect," 

Bamstone says, "the things ] think of 

are, what is the architecture doing? What 

are its shapes and feeling? I low can I do 

something that interacts, that is not an 

embellishment? C.orhusicr showed in 

the Chapel of Ronchamp—and Frank 

Gehry later picked up—architecture as 
sculpture, the importance ot light moving, 

changing. The architecture becomes a 

part of nature." 

Almost since she was born in lL»2\ 

Gertrude Levy Bamstone has been mak­

ing art in I louston. Her parents, d'isclla 

Schwarz Levy and Arthur Levy, gave their 

only daughter an education uniquely 

designed tor an artist. And because she 

grew up in I louston in the late 1930s, 

when a vigorous art scene thrived in spite 

ot the Depression, Barnstone's education 

as dancer, actress, painter, and sculptor 

took place in a rich aesthetic stew. She 

began her education at a preschool, the 

Garden of Arts, where toddlers learned 

poetry, painting, music, and drama. 

By the time she was 11, Bamstone 

was reading plays by Ibsen and Shakes­

peare with a community theater group 

that met on the banks of Buffalo Bayou, 

where the city jail is now. The recreation 

director had hired Margot Jones to direct 

a municipal theater group that became the 

Community Players, a haven for rhe teen­

ager. Bamstone vividly recalls Jones' pas­

sionate advocacy of regional art and the 

mterrelatedness of the arts. Today, more 

than a half century later, Bamstone voices 

thai same core belief. "Art is an inner 

need and an inner response ot all people," 

she says. "So it needs to be everywhere," 

At the Museum of Fine Arts School 

Bamstone studied with Robert I'rcusser, 

Lowell Collins, and Robert Joy. After 

college she took art classes, painted, and 

acted HI dramatu productii ins ,u ilu- I utlc 

Theatre and Nina Vance's Alley Theatre. 

At one point she nearly signed a contract 

with RKO Pictures, but changed her mind 

because, she recalls, she feared the film 

people would try to control her life, some­

thing quite out of the question tor a fiercely 

independent woman. Houston Chronicle 

critic Anne Holmes wrote of Bamstone in 

1953: " . . . a dancer with flair, an actress 

of charm, and an artist of considerable 

stimulation." Even then. Holmes observed, 

it was "difficult to discern rhe subjects to 

which she lends her most thorough artistic 

concentration." As Bamstone puts it, " I 

loved the idea of using all my muscles all 

the time." 
In the early 1950s, Barnstone's interest 

in architecture prompted her to apply for 

a commission lor a large public sculpture 

at the s and II Green Stamp building on 
Holcomb. Bamstone won the commission, 

and designed two sculptures. The first was 

an aluminum ribbon five inches wide and 

one foot thick that wound around (all 

pvluiiN. I In- second was i long aluminum 

tube snaking across a wall. 

" I wanted to do something that the sun 

would catch, movements of light relating 

to the pylons and the wal l , " she says. "The 

metal sort ol played with the wall, with the 

architectural elements ot rhe building." 

This was Barnstone's lirsi large pieces 

of public sculpture, h marked a departure 

from her earlier work and provided a pro­

logue to the many other public pieces that 

followed. The word "pla\ " seems central 

to all Barnstone's sculpture, and seems to 

relate to her view ot objects and materials 

as having a spirit, a motivating desire ol 

their own. At times she asks questions of 

her materials in a playful way. Nearly every 

piece she makes portrays creatures who 

seem to dance, leap, fly, or swim through 

their kaleidoscopic steel medium. 

In 1955, Gertrude Levy paused long 

enough to marry a rising young architect 

named Howard Bamstone, whose ambi­

tions matched her own. The Bamstones 

joined a circle of artists, actors, direc­

tors, and architects that flourished in the 

boomtown Houston society of the 1950s 

and 1960s. During these years ] low aid 

Bamstone was designing houses and apart­

ments and teaching at the University of 

I louston. He invited noted architect and 

inventor Buckminster Fuller to lecture 

to his students, .u\A the Bamstones and 

I idler Ivi.inn- li lrlong hieiuK. < >i rtrude 

Bamstone regards Fuller as one of her men­

tors, retailing that he wrote to her often 

about her work, praising Iter as .\n artist to 

be reckoned with. 
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In l%K, Howard and Gertrude 
Barnstone separated, dermide attended 

welding school lor iwo years, then songlit 

a welding joh so that she could support 

herself. Southwestern Plastics hired her 

to weld aluminum frames tor l'lexiglas 

skylights, and every night alter work she 

took home scraps ol Piexiglas and made 

them mm interesting shapes. 

Barnstone held her welding joh 

until Southwestern Plastics closed down 

m the nud 1980s. During that time she 

continued to create large, freestanding 

sculfures, some tor private homes, 

others tor public or commercial spaces. 

In 1476 she hung long, looping swatches 

ot Hue and yellow fabric, 250 yards ol it, 

above the I lermami Park reflecting pool. 

The swatches blew with the wind, con­

stantly shifting theii shapes, playing a bil­

lowy visual music. Later came Sun Comb, 

constructed of multiple waves of red and 

white scalloped steel, which was installed 

on the lawn of James Calaway's home on 

Courtiandl Place. Barnstone was interest­

ed in the play of light through the metal 

"comb™ as the sun moved east to west. 

A I,Home installation at San |.u into and 

NUKmney that slu- calls Tunnel Bird <hu 

was made of several large painted arcs of 

steel forming a tunnel through which a 

tiny bird escapes. Pedestrians could fol­

low tin' bird's little black prints along a 

wooden deck and through the arches. 

As with many ot Barnstone's sculptures. 

Tunnel Bird Out kindles a feeling of tran­

scendence as a fragile, trapped bird trees 

itself and rises toward the sun. 

Barnstone's career path changed dra­

matically in the mid 1l>N0s with her 

insi commissioned gate, an instance of 

lucky happenstance. "Lolly Jackson was 

looking for someone to build a gate for 

a gigantic aviary she was building on 

Saddlehrook," barnstone says, "Lollys 

gate j;ot me started. 

This first gate, still installed in 

Jackson's garden in Old Braeswond, 

is striking in its delicate intricacy. And 

because the paint has faded now, it is 

the beautiful curved outlines one notices. 

As Richard Stoul puts is, "\\ hen I 

think of Gertrude, 1 think of her line." 

Barnstone's line moves through the gate 

like a living tliuij;. More than any other, 

this gate echoes the art nouveau curves 

of Parisian ironwork by I9th-centurj 

artist Hector (luimard. Like (milliard, 

barnstone achieves flowing steel pieces 

with the aspect of growing living beings 

or organic compounds in the process of 

metamorphosis, 
lackson's gate quickly became famous 

among her friends. Barnstone then 

inquired at a store named Surroundings 

about selling the candlesticks she had 

started making, and the owner agreed, 

adding the suggestion that she also 

begin making tables. Soon Barnstone 

was building all sorts of usable objects: 

tables, chairs, gates, screen doors, burglar 

bars, balustrades, stair railings, stand­

ing lamps, chandeliers, garden sculpture 

and, always, her signature candlesticks. 

Barnstone accepted commissions requir­

ing favorite annuals—cats, dogs, lizards. 
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and repose, hut mostly in antic motion. 

Hven the leaves and petals in Iter nates 

and screens and railings seem to he either 

moving or at the point of moving. In 

Barnstone's work of this period, the domi­

nant quality is verve, energy, speed. I ler 

steel is anything hut immobile and inani­

mate; it is all verbs. 

If you search for ihem you begin to 

notice Barnstone's outdoor pieces all over 

town, from Meyerland and Evergreen 

Street on the west, to the neighborhoods 

of Bellaire, Southampton, Rice University 

and Montrose. The sculptor has created 

garden and driveway gates in the Fourth 

Ward and all the way north to Booker T. 

Washington I ligh School. Most , though, 

seem concentrated in or near the Museum 

District, in Montrose and Southampton, 

allowing explorers to drive or bike around 

the neighborhoods to view her pieces 

from the street. (See sidebar, page 23.) 

Most are brightly colored, all create ani­

mated conversations with the homes and 

apartments the\ intersect, and each one is 

alive, organic, and filled with movement. 

In 2001 Bamstonc made a screen 

door tor a metal house designed by 

Scott Ballard. What the house's owner. 

Judy Chapman, most remembers about 

Bamstone is how small she is. "That little 

tiny woman doing this hard man's work ," 

Chapman says. "Yet she's very feminine. I 

found that fascinating." The other notable 
thing. Chapman says, is Barnstone's sense 

of excitement about what she was going 

to do , that enthusiasm for work that is 

her t rademark. 

In 1965, Bamstone put on fishnet stock­

ings in Day-Glo colors and smoked cigars, 

just for the fun of shocking conservative 

members of the Houston Independent 

School District Board. She served on that 

board lor five and a half years, campaign­

ing tirelessly for desegregation, convinced 

that without integration public schools 

could not provide any child a complete 

education. She was also convinced that art 

is a universal hitman need, and that fund­

ing tor arts education is imperative. In 

1975, after losing an ill-advised race for 

the Texas Senate, Bamstone retired from 

politics and went back to her art. 

Most of the steel pieces she has been 

fabricating recently reflect an equally 

bold, outspoken attitude. They are a 

strong assertion of vitality, hope, and, 

above all, humor. Before the accident in 

e.trK March that cost Bamstone an eye, 

five clients had paid her deposits on sub­

stantial welded steel projects. Since losing 

I he eye she has completed and installed 

two oi those projects, both decorative 
panels lor homes. 

On a hot July morning Bamstone was 

fretting about the weather. Wearing her 

welding visor over shatterproof glasses 

and seated in her tiny chair, she bends 

over her torch, her gaze riveted on one 

small section of tubular steel. One of her 

larger pieces requires hundreds of such 

welds, which is win she needs months , 

and sometimes as much as a year, to 

complete a gate. 
Kay Castro, Barnstone's assistant of 

I f years, explains how complicated the 

lask is. Inside a frame that ( a s t r o makes 

tor Bamstone, she bends thin steel rods 

into sinuous patterns, creating a founda­

tion tor whatever comes next. Then 

she cuts out shapes of sheet metal, 

expanded metal, or perforated steel and 

welds them to her pattern. When the 

biggest pieces are read) to be galva­

nized, Castro lifts them into his one-ton 

pickup and delivers them to Southwestern 

Galvanizing. Bamstone admits she 

couldn't make her gates without Castro's 

help, " l ie ' s a perfectionist," she says, "a 

problem solver with a very good eye, a 

fantastk M-IIM ol materials." 

It's I 1:30, and Barnstone's garage stu­

dio is crowded with pieces of work, large 

panels m various stages ot completion. 

Out in front of the garage, Mark Munich, 

a friend from Galveston, is welding large 

pieces ol steel for the largest panel. Sparks 

fly against the closed garage door. Inside. 

Bamstone sits at a worktable mixing 

yellow primer in a glass jar. She screws 

a top on the jar so a spark from the 

welding torch won't cause an explosion. 

Everything in the garage is flammable. 

She walks out onto the bricks between her 

garage and the back door of her house 

and places a portable humidity gauge near 

a 12-foot primed panel painted on one 

side. Because n is possible to paint only 

when the humidity is below 75 percent, 

muggy weather throws the work schedule 

off. Today, majestic, billowy cumuli float 

overhead. Everyone is sweating. KTSt) is 

playing cool jazz. 

On the unpamted side of a second 

panel, Willie, a handyman who works 

m the neighborhood, is daubing a brush 

with another batch of primer. Gertrude 

glances at her watch, issues orders. 

"Willie, five more minutes. Now 

drink your water," Bamstone says, then 

complains about the rust removal process, 

"Darn stuff. You put acid on. Then you 

wash it off. Then you let it dry but prime 

it quickly, because if you leave it in the 

damp it rusts. Mark , betrer take a break. 

Now we're getting somewhere." 

One long panel forms part of a 

balustrade for Barnstone's son George. 
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Enormous round f lowers h loom there, 

deep rose, hot p ink , some of their sheet 

metal petals bent i nwa rd as it' danc ing in 

a bree/e. On the second panel , w h i c h is 

leaned against the cyclone fence, a tur-

quoise M\A p ink peacock cut f r o m steel 

mesh struts in fu l l flamboyant display. 

The steel Mowers b low. Their leaves sway. 

The w a r m w i n d moves th rough the leaves 

o f the SO-fool avocado tree beside the 

back door. The d o o r opens; Bamstone 

walks d o w n the three stairs f o l l owed by 

her Yorkshi re terrier, Athena. 

" T i m e fo r her w a l k , " Bamstone 

announces, and the t w o st ro l l carefu l ly 

across the c r o w d e d pa t io , tak ing 

pains not to t r i p on any th ing thar looks 

like art 

On a m o r n i n g in August , the painted 

balustrades created for her sun George 

are secured in barnstone's and C astro's 

t rucks. There's not a breath mov ing 

the leaves as Cast ro and Wi l l i e wa i t 

in t .c r t rude 's d r iveway lor her to lock 

the gate, pat the cat, make sure she has 

brought all the mi ls and bolts needed t<> 

secure the panels to the balcony they ' l l 

decorate. " I had to go to the hardware 

store tor longer ones a l i v . u h , " K i rns tonc 

says rueful ly. She is dressed in a purp le 

T-shir t and jeans. She has been up since 

f> a .m. , and feels the heat, though she 

doesn't comp la i n . Somehow, when lashed 

to the t w o t rucks , the three panels w i t h 

their pink f lowers and p r o u d peacock 

seem d im in ished . O n the side of the street 

opposi te Barnstone's d r i veway people 

are b r ing ing chairs and tables out to the 

street for a garage sale. 

The t w o p ickups pul l in to a d r i veway 

in t rout o f 12 Its West Gray, a large, 

blue, rwo-srory house w i t h a ba lcony 

above the door. Castro and Wi l l i e l i f t the 

pieces our of the t rucks, bamstone sits on 

the f ron t steps next to a cooler t i l led w i t h 

Ciatorade. A hush comes as Cast ro c l imbs 

up a ladder. The men tie ropes on the 

t w o smaller panels and hoist them up to 

the balcony. 

"Keep your f ingers crossed. I mea­

sured it three rimes, and it has ro he per­

fect , " Bamstone says, 

T h e patch o f shade she is s i t t ing in 

shr inks as the sun c l imbs, ( a s t r o is o i l 

rmg the o ld balcony ra i l ing w i t h a meral 

saw, lower ing it w i t h ropes in sections. 

N o w he is ready (or the m idd le panel , the 

one w i t h the peacock. It's the heaviest of 

the three, and someone suggests using the 

ladder as a r a m p , pu l l i ng the panel a long 

it to the balcony. Bamstone is muttering 
about places on the panels where she's 

missed pa in t ing . 

Cast ro yells d o w n f r o m above, " T i l 

have a piece up in the air and she' l l be 

pa in t ing between my f ingers. " 

Gert rude's son George drives up w i t h 

Ins w i l e , l-'rancine. 

"1 l o w do you l ike i t , George?" 

Bamstone asks. 

" b e a u t i f u l . M o t h e r , " George says, and 

of fers everyone a beer. 

Near ly f in ished, ( a s t r o yells f r o m the 

balcony that he needs one more piece of 

steel ro attach the th i rd panel ro the bu i l d ­

ing. Bamstone gets into lier t ruck to pick 

it up and returns a few minutes later. 

"YOU got i t?" Castro asks. 

" N o , I picked up alt k inds o f other 

th ings, bur I left the damned th i ng at 

home , " Bamstone says. She shrugs as slie 

c l imbs back in to her t rack . 

" A y , que v i d a , " she says. 

Wha t strikes art ists and fr iends about her 

w o r k , as abou t her persona, is Barnstone's 

boldness. She has no t ruck w i t h du l l 

wi ts or respect tor received dogma . She 

doesn't hesitate ro express out rageous or 

even blasphemous op in ions . Eyes f lash­

ing, she defends all t i l ings al ive. 'There's 

a t ire inside her, a lightness about her 

slow steps, a toughness and st rength in 

her t h i n , a r th r i t i c hands. She laughs l ike 

a longshoreman. Bamstone possesses a 

wonde r fu l naivete, as if she might have 

arr ived f rom another planet and f inds our 

dicta about decorum s imply a m a / i n g . 

Jack Mass ing, one half of the A r t 

Guys, calls her an older person w i t h a 

you th fu l m i n d . She is a lways ready to 

t ry new th ings, he s.ns. She's a l i fe long 

student. Ar t is t and f r iend Tobey Topek 

speaks o l Bamstone as someone w h o con­

t inuous ly t rans fo rmed herself when the 

need arose. 

" T h e a m a / i n g t h i ng is as she got 

o lder she look on l lungs that were more 

da r ing and compl icated and dangerous , " 

Topek says. "She k n o w s a secret in l i fe: 

Your w o r k is every th ing . " 

A l t hough Bamstone has moved freely 

between rypes of ar t , changing media as 

natural ly as a snake shells its sk in , f r o m 

the beginning there has been no d o u b t 

she had serious in tent ions. Early on the 

entries in her sketchbooks show a s t rong 

spir i tual i ty based m a power fu l a f f in i t y 

w i t h the na tu ra l w o r l d . Next to detai led 

l i ra wings and notes a bout the summer 

solstice, w i t h nor th and south poles clearly 

t i l ted t o w a r d and away f r o m the sun, 

she w ro te : " T h e many realit ies in wh i ch 

we exist. Simultaneously the absolute 

oneness of all th ings . . . so many layers o l 

sleep w i t h i n ns—must wake them al l up 

and hear see feel what it is we are al l a 

part o f . " 

Bamstone tells this s tory: " W h e n I 

was very sma l l , six or seven or eight, I 

looked at an apple , and saw al l these t iny 

wh i t e spots. I t hough t , if it looks l ike thai 

on the outs ide, it must be l ike that on the 

inside, composed o l very smal l part icles. 

That sort o f stuck w i t h m e . " The idea o l 

.m object 's s t ructure being composed o l 

VU] smal l ident ical part ic les is pervasive 

in Barnstone's thinking. 
A n d in one o f her sketchbooks f rom 

1V7S this entry: "Years ago Bucky Puller 
said that he foresaw a greal band of 
energy c o m i n g d o w n th rough parr o l the 

count ry , t h rough Texas, l i e tel l thai i lus 

w o u l d be the spot o l v i ta l i ty , energy, cre­

a t ion . I th ink a lot of people feel that now. 

We're go ing to go w i t h ir as it happens as 

wel l as help ing it happen. . . The biggest 

r i l ing about Texas has always been that 

i i is so un f i n i shed—no th ing is sett led, so 

every th ing is possible. We can and wi l l 

make it happen in art where we l i ve . " 

Bamstone rode this wave ot energy 

ani l made it palpable in her in t r icate, 

f lu id designs. I ler body of w o r k is large 

and enormous ly var ied. It is f undamen­

tal ly art for people: sometimes func t i ona l , 

sometimes decorat ive, but a lways striv­

ing to b r i ng to the w o r l d more l i fe, more 

magic, more l ight . • 

A BARNSTONE GUIDE 

Above lef t : Bnlusliade on West Gray featuring a salamaadei design Above r ight : Palsy Owens' gate. 

The door, gates, and yard sculptures that Gertrude Bamstone has created enliven 
houses all across Houston. Some can be seen by passersby, others require an invitation 
from the house's owner for viewing. Below is a small guide to some of Barnstone's more 
accessible works. 

1. Lolly Jackson Gate, 7505 
Morningside: Installed in Jackson's 
garden this gate is striking in its deli­
cate intricacy. 

2. Booker T. Washington High School 
Spark Park Gate, 119 East 39th 
Street: The gate can be seen on the 
north side of the school. 

3. Gayle Degeurin Pool Screen, 2106 
Persa: This sculpture, created in six 
sections, can be seen under a large 
oak tree in front of the house. 

4. Betsy Siegal Front Yard Sculpture, 
1900 Vermont: This work is easily 
visible from the street. 

5. Judy Chapman Screen Door. 2217 
Colquitt: Of a piece with architect 
Scott Ballard's metal house, the door 
is a muted silver gray. 

6. Balustrade, 1214-1216 West Gray: 
This colorful piece decorates the 
landing of the ACLU of Texas office. 

7. Rubenstms Door, 2154 Dryden: 
Created for a house designed by 
architect Cameron Armstrong, this 
door consists of panels that provide 
a screen for an interior pool. 

8. Garden Gate. 4535 Sunburst: 
Barnstone's gate here separates 
the street from a backyard garden 
designed by architect Robert Morris. 

9. Cindy Toles Gate. 5201 Blossom: 
Another Barnstone/Morns collabora­
tion, for which Bamstone created a 
steel entry in which she inserted large 
chunks of colored glass. 

10 Patsy Cravens Gate, 3605 Sunset: 
This pink garden gate, located on the 
west side of the house, teases the eye 
of pedestrians. • 
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By the Wayside 

THE AREA OF HOUSTON'S East End along 

South Wayside Drive between Lawnd.de 

Avenue and I larrishurg Boulevard con­

tains a surprisingly rich collection "I 

well-designed buildings and fascinating 

urban developments. This Wayside cor­

ridor developed rapidly in the lirst half of' 

the 20th century, brum the 1900s CO the 

1940s a number of important cultural, 

social, and commercial institutions and 

developments were located in the area. 

In the late 1940s and early 1950s a surge 

of construction, which included several 

significant examples oi modem architec­

ture, coincided with the 1951 completion 

of the Gulf b'reeway to Wayside Drive. 

Then things began to change. Most new 

development slutted south, ,ind in 1957 

the last remnants of the area's genteel 

origins symbolically disappeared with the 

removal of the Houston Country Club to 

far west I [ouston. The decades Following 

were a period of slow decline as middle-

class inhabitants began to move to outly­

ing subdivisions. 

By the 1970s the blast bud had 

become almost completely Hispanic. The 

Wayside corridor was no different. But 

what was interesting about the area is that 

while in much of the blast b.nd the ethnic 
shift meant as well a shift from middle-

income to lower-income families, in the 
Wayside corridor middle-class desirability 

was retained, only with a new Spanish-

speaking majority. 

This section of Houston has been 

buffered hy a variety of relatively large, 

long lasting commercial and institu­

tional developments such as the f [ouston 

http://Lawnd.de
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A model of urban development in the East End 

Above L i f t : Aerial view ol the Houston Countly 
Club, m o 1941. Winding polhs (o the light nie those 
of Foiesl Pmk Ceineteiy. wooded aiea to the left is 
the newly developed Houston Ceunliy Club Plate. 
streets ill lowei light DIE those of Idylwood ihe Ship 
Channel turning bosin is loinlly visible nl tap cenlei. 
Above Right: Ihe loimei Houston Country Cub 
Clubhouse (Sunguinet K Stools, 19091. 
Opposite Poge Tap: Dinner Bell Cafel«na 
building, 1955 

Opposite Page Center: hoy House in Idylwood 
IHonyA hjinei, I WO) 

Opposite Page Bot tom: International Delink end 
fquipmtttt Company of tanas Building, 1944-45. 

Country C'lith, the Hughes Tool Company, 

Forest Park Cemetery, and the Villa de 

Matel. Because they acquired sizeable 

tracts of land for longterm use, they 

helped the area remain relatively stable, 

with a rate of change that has been grad­

ual compared to other sections of the East 

I ml. Interspersed among these develop­

ments were comparatively small, middle-

class residential subdivisions. These sub­

divisions were small enough that residents 

felt a sense ol solidarity and commitment, 

even as surrounding areas declined. 

Driving todas along Sonlli Wayside 

Drive between l.awndale Avenue and 

llarrisburg Boulevard one notices the 

pleasant, suburban atmosphere: large 

areas of greenery at the Villa de Matel, 

a series of stone gates at Idylwood, the 

fairways of the former I iouston Country 

Club, the large Willow Oaks of Houston 

Country Club Place, and remnants of the 

commercial development once limited 

to the blocks around the intersection o| 

Harrisburg Boulevard and South Wayside 

Drive. In a city where most of the urban 

held is a disorganized patchwork nt 

incompatible uses, this coherence is nota­

ble. As such it presents an effective model 

of urban development in a suburban, 

automobile centered city, a model whose 

Insiorv deserves to be more widely known 

and understood. 

fn r 'O i the I Iouston elite built Houston's 

first golf course, the Houston Coif Club, 

on a 45-acre tract along Buffalo Bayou 

that had been leased from the Rice 

Institute. The original nine-hole course 

was on the south side of the bayou west 

of downtown, where today the Federal 

Reserve Bank of Dallas now stands. In 

I "us lhe club renamed itsell the Houston 

Club and purchased 156 acres of roll­

ing terrain along Brays Bayou bounded 

to the west by South Wayside Drive 

between Capitol Avenue and l.awndale 

Avenue. According to the city map of 

| 9 | ' , the first golf course on the new site 

had nine holes. By the time the 1920 city 

map was published the course showed 

IN holes. The I Iouston (ountry Club 

was accessible trom downtown via the 

I larnsburg streetcar line, and members 

often played a round of golf during lunch 

breaks. Prominent early members of the 

club included Wil l C. Hogg, Howard 

R. Hughes, Jesse 11. Jones, I lugo V. 

Neuhaus, and Ben Taub. 

The original clubhouse, located on 

the northern section of the property, was 

a rambling, two-story Craftsman style 

building designed by Sanguine! & Staats 

and completed in 1909. It was remodeled 

in 1921 at the behest of Hugo Neuhaus, 

who commissioned New York architect 

I larrie T. I.indeberg to design a swim­

ming pool with pink stucco bath houses 

,\\n\ shaded arcades modeled on classi­

cal Roman baths along three of its sides. 

The clubhouse was remodeled again in 

19.19, this time to the design of member 

Kenneth Franzheim. Today none ol the 

buildings are extant. In I9S7 the I Iouston 

Country Club relocated ro Tanglcwood. 

C lub member Cms Wortham purchased 

the abandoned location and renamed 

it the Houston Fxccutive Coif Club, In 

1973 the City of Houston acquired the 

course and renamed it the (ius Wortham 

Coif Course. The existing clubhouse dates 

to this period. 

Partly because of the attraction of the 

Houston County C lub. the area was briefly 

considered to be a potential location for 

luxury residential development. In 19 10 

the Forest Hi l l subdivision was [aid out to 

the design uf Kansas City landscape archi­

tect Sid J. I lare. This subdivision, located 

directly east of Brays Bayou across from 

the Houston Country Club, was accessible 

from Forest Hi l l Boulevard, which began 

at l larrisburg Boulevard between 72nd 

and ~?rd streets and proceeded directly 

south through undeveloped land before it 

crossed Brays Bayou and entered the sub­

division. Forest Hi l l was the first subdivi­

sion in Houston ro break from the orthog­

onal grid street partem, being notable for 

a curving street pattern that took the form 

of concentric arcs. 

A few large houses were built in 

Forest H i l l , notabb the Colonial revival 

house designed hv Dallas architects Lang 

&.' Wirchell at 1766 Pasadena Avenue oi 

| 9 | | and the Mission style bungalow 

designed by W. A. Cooke for his own habi­

tation at 1724 Alta Vista Avenue of 19 12. 

Unfortunately, Forest Hi l l never fulfilled its 

backers' expectations. It could not compete 

with the development along south Mam 

Street that included Rice University and 

the Shadyside subdivision of 1916. The 

majority of the existing houses in Forest 

Hi l l date from second halt of the 1940s, 

when the large, one-acre properties were 

reduced in size and redeveloped. 

Alter the collapse of the Forest Hil l 

project, little residential activity took 

place in the surrounding area. To the 

north, between I larnsburg Boulevard and 

Buffalo Bayou were ihe Magnolia Park 

Addition ol 1909 and ihe ( entral Park 

Addition of 1912. Here a large number 

ol modest dwellings intended lor I Iouston 

Ship Channel workers were built in the 

1910s and 1920s. 

Large-scale residential construc­

tion dul not resume south of l larrisburg 

Boulevard until I92N, when the Kansas 

l its architecture firm Flare & Hare 

designed Idylwood subdivision, whkh 

was developed by John A. Fmbry directly 

south of the Houston Country Club. 

Idylwood, with its streets sensitively 

responding to the undulating topography 

ol Brays Bayou on its eastern border, was 

designed for middle-class professionals 

who managed the industrial operations of 

the Ship Channel. It was a relatively large 

development ol H 9 houses. ] [owever, tin-

Depression hindered construction. Most 

ol Idylwood s houses date from the late 

1910s through the 1940s. Early adver­

tising brochures described Idylwood as 

"1 Iouston s Fast laid Residential Park." 

The multiple entrances to the sub­

division along South Wayside Drive 

are marked with rustic stone walls, 

thus setting it olf from the surrounding 

neighborhoods. Several notable earls 

modern houses were built in Idylwood. 

The Lawler 1 louse of |9.s7 designed by 

Swenson, I leidbreder ix: Bush at 665 < 

Wildwood Street was made of Vibrex 

I ile. a material that was described in the 
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A mop of ihe Wayside Comdoi senior of the Easl End. What was owe the Houston Country Club a now the Cos Woiltmm Golf Cooiw 

LAWNDALE STREET 

Houston I'nst on April 11, 19.17, when 

the limise was opened to the public, as 

"absolutely waterproof, completely fire­

proof, lightweight, exceedingly strong, 

varied textures adaptable to architectural 

detail and unlimited colors.... Tins type 

of home is not to be confused with the 

concrete block type of construction." The 

l.roy House of 1940 designed by Harry 

A. Turner at 6748 Meadowlawn Street 

was a two-story Modemc extravaganza. 

The interiors still possess a wonderful 

mural painted on plaster ol magnolia 

blossoms and a fallout shelter installed in 

the 1960s. 

At about the rime that the Forest 11 I 

subdivision was still seen as a good idea. 

Colonel F.dward K Simms, a Keiituckian 

who made his fortune in the oil fields of 

Texas and Louisiana, settled in I louston. 

Sonti tune altel I 910 he pun, hast d M \ 

eral tracts of land adjacent to the west 

side ol ihe Houston Country Club along 

what would become South Wayside 

Drive. According to Marguerite Johnston, 

author ot Hoi/stun. The Lhikimwti City 

1836-1946, "...he built a mansion with a 

library, living room, dining room, and 

a breakfast room, on ibe first lluur, .i 

maid's room oft the kitchen, a wine cel­

lar and furnace in the basement, and 

seven bedrooms and five bathrooms on 

the upper floors, as well as a big upstairs 

sleeping porch. I le built gardens, stables, 

greenhouse, reflecting pools, lakes and 

one ol Houston's first swimming pools— 

a big one set some distance from the 

house. The estate required eight gardeners 

and the house servants to maintain. 1 le 

called it Wayside." 

Simms" stucco-clad main house at 900 

South Wayside Drive was accessible by a 

winding gravel drive. J'ire insurance com­

pany maps, which were last updated in 

1969, showed several additional smaller 

houses, an extensive collection ot out­

buildings, and an irregularly shaped con­

crete swimming pool that was designed to 

look like a pond. 

S ns\ stcpdaughtci Kessii marrii <l 

architect Kenneth l-'ranzheim, whose office 

designed many of the important commer­

cial buildings in Houston from the 19 50s 

through the |9 i0s. During the years 

that the I'ran/heims were in residence at 

Wayside it was often the scene ot promi­

nent social gatherings, hi March 1949, for 

example, during the American Institute 

of Architects' national convention in 

I louston, Bessie entertained a delegation 

of the wives of architects from t uha 

and Mexico at the house. At its peak 

from the 1920s through the 1940s, the 

Simms estate was one of the largest, 

most elaborate residential compounds 

in Houston. Over the years, though, the 

family sold parcels of the estate, notably 

the southern sections along l.awndale 

Avenue, which became the 1 louston 

( ountrj i lub Place subdivision and the 

Simms Woods subdivision. 

The Houston Country Club Place 

subdivision was begun in 1941 by devel­

oper C.K. King. The 49 acres King pur­

chased from the Simms heirs at the corner 

i>i ] awnd.ile Avenue and Wayside Drive 

constituted about half the Simms parcel. 

The street plan comprised long, gently 

curving east-west oriented blocks reminis­

cent of such earlier Houston subdivisions 

as (iarden Oaks. The main entrance to 

Houston Country ( l u b Place was at Villa 

de Matel Road and I awndale Avenue. It 

was marked by two matching, monumen­

tal, red-brick gate piers. The two houses 

on either side used the same brick veneer. 

and together with the gates made an 

unusually impressive architectural state­

ment for a modest subdivision. The west­

ern gate collapsed in I 999 when a water 

main under it burst. The second gate 

was also in danger of collapse, but due 

to the efforts of the I louston Country 

Club Place Civic Club it was stabilized 

and repaired in 2005. Development 

in I louston Country Club Place was 

delayed due to the outbreak of World 

War I I , and most of the houses there date 

to the immediate postwar years. 

The small, 20-acre, 47-house Simms 

Win ids subdivision was developed in 

1946 by R.S. Collins, president of the 

Texestate Corporation. Its streets con­

nect direcily with those of the adjacent 

Houston Country Club Place, and most 

visitors fail to realize they are two sepa­

rate developments. Simms Woods would 

be an unremarkable postwar subdivision 

were it not for several architect-designed 

houses built along Brooksidc Drive. 

Will iam N. l ioyd designed some of the 

earliest houses ot Ins career in Simms 

Woods. The brick veneer Sharp I louse at 

6127 Brookside Drive is one of his, and 

was one of the first six houses to be built 
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in the subdivision. Floyd would later make 

a name tor himself as the I louston cquiva-

lent of progressive California developer 

Joseph Eichler for his involvement in K\ 

eral Memorial area subdivisions from the 

mid- 1950s that had large concentrations 

of modem and contemporary houses. 

Another architect-designed house in 

Simms Woods is the Miller I louse of l l>s| 

at M I 5 Brookside Drive, the creation of 

Phillip (,. Willard and Lucian I. Hood 

Jr. Willard vva> one <>l tin- nn»>.< prolific 

contemporary architects in Houston in the 

late 1940s and early 1950s. He associated 

himself during his I louston years with 

I lood. a 1952 graduate of the University 

of Houston architecture program. 

According to an article in the Houston 

Chronicle from the time, Willard and 

Hood's "distinctive" Mil ler 1 louse was 

"planned to be built entirely of masonry 

materials throughout its structural frame, 

employing the use of cavity walls, tile 

partitions and joistile ceiling and roof 

structure. The cavity wall is of 4-incli face 

brick and 4-inch tile, with two inches of 

air space in the center. The roof is insu­

lated wiih rigid fiberglass insulation board 

before the finished rooting is applied. The 

design employs large plate glass openings, 

one-way pitched ceilings, cove lighting 

and the latest in electrical appliances and 

air conditioning." 

The third architect associated with 

Simms Woods was Allen K. Williams Jr., 

who designed the Minella House [see side 

bar, page 28). 

Stmins. Woods aikl I louston Country 

Club Place were also unusual in that 

ihey quickly became a close knit Italian-

American ethnic enclave. About 60 of 

the 156 houses in Houston County c lub 

Place were owned h\ descendentS o( 

Italian immigrants, ami many of these 

families built large houses on corner 

double lots in both subdivisions, dubbed 

"Italian houses" by local residents. 

In 1922, Forest Park Cemetery was cre­

ated on 49 acres of land carved out 

of the moribund Forest I till subdivi­

sion along brays bayou, between 19.10 

and 1950 it was expanded to the south 

u i nss l.awndale Avenue and today com­

prises $50 acres with 127,000 burials. 

Its designer was probably I lare cv I lare. 

Sid J. Hare, who began the firm in 1910 

and was joined in partnership with his 

son S. Herbert Hare, was a noted expert 

on cemetery design and had served as the 

superintendent of Forest 1 I ill Cemetery in 

Kansas City from 1896 to 1902. 

In the Fast F.nd's Forest Park 

Cemetery one of the more notable 

buildings is the neo-Cothie, limestone-

clad, reintorced-concrete trained Abbey 

Mausoleum, buill in J 928. The wings 

to the north and south of it are later 

unsympathetic additions. The contem­

porary Funeral Home in the new sec­

tion of the cemetery was built in 1963. 

Notable 1 toustonians buried at Forest 

Park Cemetery include Neils and Mellie 

Esperson, Jesse I I . Jones, and axe-mur-

dcrcr C aria l .n linker. 

Iti IL'J! " the l imgreg.ition ol the 

Sisters ot Cliariry of the Incarnate Word 

moved from Galveston, where they had 

been located since 1X67, to 70 acres of 

Forested land south of Lawndale Avenue 

and east of South Wayside Drive. Maurice 

J. Sullivan was commissioned to design 

the order's new mothcrhousc, novitiate, 

administrative buildings and chapel at 

6510 Lawndale Avenue. According to 

architectural historian Stephen Fox, the 

conventual chapel "is the grandest church 

continued nu psgfi ^ ' 

Above Top Left: RutteUki House in 
Fowl Hill (long ond WiKhall, 1911). 
Above Bottom Lett: Cooke House in 
foiesl Hill (W.A Cooke. 1912). 
Above: Villa rie Mnlel Conventual Chapel 
(Mount* J Sullivon, 192?). 
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East End Modern 

Two years ago, I bought a house in the 
East End. It had been built for Angelo and 
Lillian Minella, Italian-Americans from 
Massachusetts who came to Texas in the 
1940s. The Minellas, who owned and 
operated an East End plumbing supply 
company for decades, moved into their 
house in 1950. and they lived in it until 
they died, first Angelo in 1982 and then 
Lillian in 1991. In the years following it 
was rented out to various tenants, but by 
the lime I saw it in 2004 it was relatively 
unchanged from its original state. 

The happy fate of the Minella House 
represents a story that occurs much too 
rarely in Houston, a city often character­
ized by merciless economic speculation. 
The Minellas themselves altered little 
during their time in the house, and while 
some changes were made during the pe­
riod it was rented out—a fire in the closets 
separating two bedrooms ruined the finish 
of the wood parquet, which was replaced 
with beige vinyl composition tile, and air 

conditioners were added by cutting into 
windows of two bedrooms and the living-
dining room as well as cutting into a wall 
of the sun porch—they were minor. The 
result is that more than 50 years after its 
construction the Minella House remained 
a significant example of modern residen­
tial architecture as it evolved in mid-20th-
century Houston. 

The Minella House is significant in 
part because of its contemporary design 
by Houston architect Allen R. Williams Jr.. 
and in part because of its unusual all ma­
sonry construction. It is what was known 
as a Century Built Home, a representa­
tive of a an intriguing, if ultimately futile, 
effort on the part of a group of progressive 
modern architects and builders to reform 
American residential construction in the 
years immediately following World War II. 
Industrial mobilization for the war effort 
had led to such impressive results that 
there was, in the postwar years, a sense 
that similar results could be achieved on 
the domestic front. 

In Houston, the local newspapers 
presented a number of proposals by 
Houston architects and businessmen hop­
ing to develop new residential construction 

techniques. These postwar architects 
took a pragmatic approach that stood 
in contrast to the hard-line stance of 
prominent prewar modern architects. 
Buckminster Fuller's Dymaxion House 
project of 1928, for example, a circular 
metal house suspended off the ground 
on a large hollow mast that contained a 
utility core, was such a ruthlessly logical 
application of technology that its final 
result was alien and unacceptable to the 
general population. In comparison, the 
more conservative architectural design 
of the Century Built Home revealed a 
realistic attempt to accommodate Ameri­
can middle-class desires, albeit with an 
improved and unconventional product. 

Many Houston architects were 
involved in schemes predicated on 
the use of load-bearing masonry walls 
for residential construction, The most 
commonly cited reason for the use of 
masonry systems was that they were 
fireproof. Other positive characteristics 
were masonry's permanence, durability, 
and ability to deter rats and termites. For 
modern architects, drilled in the neces­
sity of honesty of materials, the lact that 
masonry could be left exposed or simply 

painted rather than requiring a second 
layer of cladding was another reason for 
its appeal. 

Phillip G. Willard and Lucian T. Hood, 
who built a number of contemporary 
houses between 1945 and 1952, seem to 
have been the most prolific of the masonry 
inspired architects. Anthony Luciano, a 
native of Italy who "did advanced study 
in concrete in Naples," also designed 
several projects using a variety of masonry 
schemes in the early 1950s. Dunaway & 
Jones designed a house in MacGregor 
Terrace using a "cellular concrete" system 
in 1950, Thomas E. Greacen II designed 
the Tucker House at Post Oak Lane and 
Lone Star Drive of 1952 that used a 
"chemical process in the concrete (that I 
creates bubbles and produces lightweight 
material with insulating quality." And 
Wilson, Morris, Crain & Anderson de­
signed the Emerson House of 1955 with 
walls made of three-inch-thick Styrofoam 
planks sprayed on each side with one inch 
of concrete. 

Given that the systems receiving 
the most coverage in the architectural 
press were based on lightweight steel 
frames, the best example of which was 
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Opposite Page: Minolta House in Srnims 
Woods [Allen R, Williams, 1950). 
Above: living mom 
Left: f loot plan, following renovation. 
Below Right: the Minolta House undei 
(onstiodion in 1950. 

the iconic Eames House of 1949 in Los 
Angeles, this group of Houston modern 
architects interest in masonry build­
ing systems seemed to be unusual. The 
Eames House, with its web of thin steel 
members, presented nearly the opposite 
appearance of this group of substantial, 
low-set Houston houses. 

These Houston architects were also 
notable for their concerns with climatic 
adaptation in design. Many of their 
projects included references to proper 
cardinal orientation for the Houston region 
and provisions for such things as sun 
shading and cross ventilation. The most 
publicized Houston modern architects 
of the time were those working in the 
patrician Mieisan mode, and producing 
buildings where formal design was in the 
foreground, sometimes as the expense of 
construction and climatic considerations. 
This suggests that the all but forgotten 
group of architects who used masonry 
systems were trying to create a regional 
modern architecture for Houston, one that 
focused on durable construction methods 
and designs that took into account the 
unique geographical characteristics of the 
upper Gulf Coast, while treating formal 

and stylistic concerns as secondary. 
Among those architects was Allen R. 

Williams Jr., the designer of the Minella 
House, In the late 1940s and early 1950s. 
Williams devised a scheme for standard­
ized all masonry houses that he termed 
the Century Built Home. His other work 
seems to have been more conventional. 
In 1951 he designed about 15 houses 
in the Lamar Weslayan subdivision for 
developer W, E. Keep. These relatively 
costly $25,000 houses were described 
in the November 25, 1951, Houston 
Chronicle as "bungalow-type homes with 
many ranch features" and were the result 
of "scientilic planning from floor layout to 
exterior designs." The other building with 
which he was associated was his own 
house of 1958 at 4603 Ivanhoe Street. 
This expansive two-story house was clad 
with light brown brick veneer and wood 
board and batten siding. Its most arresting 
features are its large sloping roof covered 
with brown pressed aluminum shingles 
that descended to within a few feet of the 
ground at the entry and its tall, lozenge-
shaped brick chimney. Williams' house is 
an idiosyncratic yet compelling mixture 
of the conventional 1950s ranch house, 

the work of Frank Lloyd Wright, and the 
Spanish influenced architecture of Ihe 
American southwest. 

How Williams devised the scheme for 
the Century Built Home is unknown. In 
fact, not a great deal is known about Allen 
R, Williams Jr. He seems to have shunned 
publicity. But according to his wife, The-
salone Williams, he was graduated from 
the school of architecture at the University 
of Texas and came to Houston in 1946. 
He became a member of the American 
Institute of Architects in 1948, and from 
1949 to 1952 appears to have worked and 
lived on South Shepherd Drive, In 1953 
he was listed as a partner in Williams & 
Reed with Mack G. Reed, a Rice Institute 
graduate. This partnership lasted until 
i ! - . - i . ,ii!i-t wiiH ii William! worked alone 
for the remainder of his career. Accord­
ing to Mrs. Williams, her husband worked 
with Houston architects such as Cameron 
Fairchild and Staub, Rather & Howze, as 
well as for subdivision developers such 
as Roy Harris, for whom he designed 
"hundreds" of houses in the Ripple Creek 
subdivision, Tynewood subdivision, and 
others. He died in 1978. 

In the Century Built Home he left 
behind an intriguing legacy. The premise 
of the Century Built Home was the use of 
a 12-inch by 8-inch by 5-inch lightweight 
hollow concrete wall tile set on a 4-inch 
thick reinforced concrete slab foundation 
with a continuous 2-foot 2-inch by 10-
inch grade beam and 12-inch diameter 
bell bottom drilled piers 8 feet on center 
for walls and a system of 2-foot wide by 
2-inch thick lightweight reinforced con­
crete slabs for the roof with 6-inch thick 
concrete tiller tiles held in place by heavy 
gauge steel channels. Exterior walls were 
painted. Vertical joints were flush and 
horizontal joints raked to create a hori­
zontal linear emphasis. Interior walls and 
ceiling were covered with a 1-inch layer of 
cement plaster. The built up roof covered 
with coal tar and light colored gravel was 
set over a 1-inch fiberglass insulating 
board on top of the concrete structure. 
Windows were standard metal casements. 
Doors and casings were standard sizes 
and made of wood. The flooring was a 
combination of oak veneer tongue and 
groove parquet in the living and sleeping 
areas, asphalt tile in the kitchen, and thin 
set hexagonal glazed ceramic tile in the 
bathrooms. The wood veneer parquet and 
asphalt tile were directly attached to the 
concrete slab with black mastic. Electri­
cal wiring was run through metal conduit 
embedded in the center of the walls. The 
house had central heat, but was not air-
conditioned. It did have an attic fan at the 
end of the corridor nearest Ihe bedrooms. 

Other Century Built Homes included 
the Pickens House of 1949 or 1950 at 
851 West 43rd Street in Garden Oaks and 
the Carl Stallworth House of 1951 at 6648 
Merry Lane in Idylwood in 1951. Accord­

ing to Stallworth, who still lives in the 
house, there was a fourth Century Built 
Home off Campbell Road north of Old 
Katy Road. This house is no longer extant 
and its exact address is unknown. A fifth 
Century Built Home was the Sarf House 
of 1950, planned for the corner of Tangley 
and Rutgers streets in West University but 
apparently never built. 

The Century Built Homes were varia­
tions on a standard design, of which the 
Minella House seemed to be the most fully 
resolved. The plan of the Minella House 
had a living-dining room at the front of the 
house facing north. Along its east side was 
a sun porch. To the west was the kitchen, 
with it own exterior door and stoop. A 
corridor beginning at Ihe rear of the living-
dining room led to a bathroom, two small 
bedrooms, and a master bedroom with its 
own bathroom. The plan of the Sarf House 
and the Stallworth House were both very 
similar to that of the Minella House. 

All of the Century Built Homes had 
large, Roman-brick clad front chimneys 
with built-in planter boxes and Roman-
brick cladding on the interior around the 
fireplace. The living-dining area was cov­
ered with a tall shed rool, while the kitch­
en, sleeping areas, and bathrooms had a 
lower flat roof. All the houses had metal 
casement windows, and none had central 
air-conditioning. The cost of the Century 
Built Homes appears to have been moder­
ate. The approximate construction cost 
of the Sarf House was listed at $11,000; 
at the time, an equivalent wood-frame 
house in Oak Forest, Houston's largest 
early postwar subdivision, was selling lor 
about $9,000. Although the design of the 
Century Built Home was modern, both 
Ihe Minellas and the Stallworths furnished 
their house with conventional furniture 
and interior decorations. This suggested 
that the masonry construction of the 
house was its most appealing feature to 
them, not its architectural design. 

Nonetheless, Century Built Homes 
such as the Minella House are an 
important example of a development of 
modern architecture in Houston. They 
are a reminder of a time when a group 
of architects were bold enough to at­
tempt to reform conventional suburban 
building practices, and to infuse even 
the most modest houses with a sense of 
place and permanence. As such, they 
should be a model for future architec­
ture in the city. — Ben Koush 
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continued lru»> page 2 ? 

huilt in Houston during the 1920s. It 

is detailed with nco-Byzantinc decor. 

Sitllnaii employed exposed aggregate 

concrete mosaic for the wall surfaces and 

Guastavino tile vaults for the chapel's 

ceiling. Numerous varieties <>f polished 
and colored marbles are used. Sullivan 

designed the stained glass windows, 

which were fabricated in Munich." 

I liese buildings, known .is the Villa de 

Matel, remain in good condition today. 

Another staple of the area, the giant 

Hughes lool Company, was founded 

in 1909 by ex-Spindletop well dri l l­

ers I toward R. I lughes and Walter H. 

Sharp. In 1917, Hughes bought out his 

partner and relocated to the bast End. 

Shortb thereafter the compan} . ntert il 

B period of great expansion. I vt.-ntii.illy 

the Hughes Tool Company's industrial 

complex in the East End encompassed 
the land between Polk Avenue, Hughes 

Street, the Evergreen Cemetery, and 

Capitol Avenue. Its entrance was at siHt 

1 lughes near Slaughterpen Bayou. 

Several notable parts of the com­

plex remain, among them the former 

International Derrick and F.cjtiipmcnt of 

lexas I ompany building of |l.H() and 

1944-45 at 5425 Polk. This polychrome 

exercise in Moderne architecture was 

rehabilitated by the ( HV ol I louston for 

city government offices. 

Due to increased production at the 

1 lughes Tool Company during World 

War I I , Will iam G. Farnngton built the 

I awnd.ile Village Apartments in 1944 

on Lawndalc Avenue at the southeast 

corner of Forest H i l l . Because steel was 

unavailable, the foundations ol thest 

two-story garden apartments were 
made of extra-thick concrete with no 

reinforcement. The exterior walls were 

made ol unglazed cream and gla/.ed 

yellow ceramic tiles. The interior walls 

were also made of ceramic tiles covered 

in plaster, they are a good example of 

the high quality <»t site planning, archi­

tectural design, and construction of 

multi-family residential projects during 

this era. 

1 Inward R. I lughes Jr., who inher­

ited ownership of the company at his 

father's death in 1924 and was well 

known for eccentric schemes, began an 

interesting side business in 19.V5 at the 

behest t\i R, c , Kuldetl, the president 

fit 1 lughes Tool. I hal side business 

was the Cull Brewing t ompany. The 

brewing plant located at s i l l I - 5 Polk 

Avenue produced Grand Prize beer until 

[96 \. Belgian bom brewmeister Franz 
I I . Brogniez, vice president in charge nl 

production at Gulf Brewing and father 

of noted Houston architect Raymond I I . 

Brogniez, designed the layout for a large 

warehouse and bottling plant in 1946, 

from which architectural drawings were 

prepared by Lloyd & Morgan. 

The new plant, capable of handling 

660,000 bottles a day, was described 

in the Houston Post as a "model of the 

newest and most efficient brewing and 

bottling operations." The building, clad 

in corrugated asbestos panels and brick 

veneer, was located in the northeast 

sector ol the complex lacing Capitol 

Avenue, loday it is only partially used 

and in a state ol advanced disrepair. 

In 1987 I lughes Tool Company 

merged with Baker International to 

become Baker Hughes, the third-largest 

well services company in the world after 

I lalhburton and Schlnmberger. Baker 

I lughes has since reconfigured part of 

the original I lughes lool complex as the 

Central City Industrial Park and now 

leases their "Id buildings to a variety of 

small industrial manufacturing concerns. 

In the late 1940s and early 1950s there-

was substantial commercial development 

on the blocks around the intersection 

of South Wayside Drive and I larrislnirg 

Boulevard between the working class 

subdivisions to the north and the middle-

LI.ISS subdivisions to the south. Sears cs 

Roebuck hired Kenneth Franzheim to 

design a new store and auto service su-

tion on the block bounded by Harrishurg 

Boulevard, South Wayside Drive, Capitol 

Avenue, and 69th Street. Completed in 

1947, the building shared many traits with 

Franzheim's better known buildings from 

late 1940 through the 1950s such as the 

Foley's department store of 1947 at 1100 

Main Street, the Prudential Building at 

I 100 i lolcombe Boulevard of 1952, the 

San Jacinto Building of 1952 (formerly 

at S22 Mam Street 1, and the Bank of the 

Southwest Building of 19.56 at 9\{) Travis, 

While the formal design of these 

buildings was retardataire, they were 

remarkable for the way that Franzheim 

and his designers ingeniously accommo­

dated complex programs using the 

http://vt.-ntii.illy
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latest technology and exceptional tectonii 

detailing. Geoffrey Baker and Bruno 

Furnaro described the parking system tor 

the Wayside Drive Sears building in their 

19SI book Shopping Centers, Design 

and Operation as having, "a controller 

high up on the store to oversee the whole 

parking area. When one-way aisles (with 

60° stalls) are as long as this, it becomes 

exceedingly difficult for the arriving 

motorist to see from one end il there is 

.m empty stall. So at the entrance "i each 
aisle is a traffic lighl managed by the con 

[roller. As long as there is a single empty 

stall in the aisle the light at its end wil l 

show a green arrow. When the aisle is 

full the controller wi l l switch that light to 

red. Were it not for this control it would 

scarcely be feasible to economize in space 

by emptying the aisles directly on to a 

public street, instead of having a service 

road Willi ilie site." The building is no 

longer extant. 

In 1949, when the Industrial Slate 

Hank by MacKie & Kamrath at 6756 

( apitol Avenue opened diagonally across 

the street from the Wayside Sears store, 

the Houston Post noted that it was "said 

to be one ol the most modern banking 

buildings in the United States." The 

steel-framed, brick-clad building was 

distinguished by its drive-in banking win­

dows facing the parking lor. Those win­

dows were protected by a five-foot 

cantilevered concrete overhang. Inside 

there was a sawtooth arrangement of 

teller cages to simplify standing in line, 

today the bank has been altered almost 

beyond recognition. 

At 200 North Wayside Drive, two 

blocks past the Wayside Sears. George 

Pierce-Abel B. Pierce designed the 

Weisenthal Clinic of I S>49. The front wall 

MM.\ planting box of this charming build­

ing was made of Arizona pink ledge stone 

Veneer, while the side and rear walls were 

clad in corrugated asbestos panels. It 

appears to be in relatively good condition 

today, except for the incongruous laux 

stained-glass front door and scalloped 

shingles in some of the window openings. 

An early office park prototype devel­

opment with 17 properties. Supply Row 

Center, was laid out by the Texestate 
( o r p o r a t i o n a long Supply Row at about 

the same t ime that Simms Woods was 

being developed. It was located between 

Polk Avenue, South Wayside Dr i ve , 

Cap i to l Avenue, and Hughes Street— 

Top Right: The foimai Woyside Sean Building 
(Kenneth Fiawheim, 194?) 
Bottom Right: The lomisi IndusliiuT Suite Sunk 
Mottie i Komioltt, 19491. 
Opposite Page, Top Left: luwlet House in 
Idylwood (Swenson, Keidbicder I Bush, 1937). 
Opposite Page, Bottom Left: Millet House 
in Stttitm Woods (Phillip C. rVillatd and Lurian T. 
Hood, 19511. 
Opposite Page, Top Right: the Weisenthal 
Clink (Geotge Pierre-Abel B. Pierce. 1949). 
Opposite Page, Bottom Right: (lie Belli! 
Coiuoiahon Building in Supply Row. 1948 

c l o s e , b u t n o t d i r e c t l y a c c e s s i b l e , t o t h e 

H u g h e s Too l C o m p a n y c o m p l e x . T o d a y 

it contains a collection of substantial 

modernist commercial buildings m vari­

ous states of repair housing a variety of 

small businesses. A good example is the 

IHI I IS t orporation building of 1948 at 

120 South 66th Street. Perhaps the most 

architecturally significant building in 

Supply Row Center, though, was the Kay 

Manufacturing Building at 440 South 

66th Street of 1953, built for a manufac­

turer of steel mattress springs. Its architect 

is unknown, but according to Houston 

magazine, "The big factory building is the 

first completely pre-cast concrete build­

ing in the entire Southwest to utilize pre-

stressed members ... the entire structure 

of 64,000 square feet costing approxi­

mately $750,000 was erected in about a 

week's t ime." The Kay Manufacturing 

building also featured one of the earliesi 

installations in Houston of tilt-up con­

crete wall panels. 

At 960 South Wayside, below 

I larrisburg boulevard and between the 

Simms estate and Houston Country 

t Inb Place, I loyd \ ' Morgan designed 

the Parker Memorial Methodist Church 

of 1949. O f this $400, > church, 

William Ward Warkin said in his I9SI 

book Planning and Building the Modern 

Church that, "I t seems to have all the 

simpleiKss of form that was characteristic 

of the Colonial types, yet it is definitely a 

modem design." Over the years the con 

gregation shrank, and the building was 

finally abandoned in 1984. It was later 

sold to the I louslon Independent School 

District, which demolished it to make 

way for the postmodern Edna M. Carillo 

Elementary School of 149.3. 

In 1955 an unknown architect 

designed the shopping center at 6525 

l.awndale Avenue that contains the 

Dinner Hell Cafeteria (a picture of which 

can be seen at the beginning of this story I. 

A true East End establishment, it has 

been in continuous operation for over 50 

years. The design ol tins restaurant and 

adjacent shops is quite sophisticated. The 

end closest to l.awndale, with tts pink 

brick veneer laid in a stack bond with 

integrated planters and narrow clerestory 

windows under a large overhang with 

a raked fascia, gives an idea of how the 

entire center must have originally looked. 

The interiors of the Dinner Bell are a trip, 

and the iood is not bad either. 

In the I "60s and 1970s the area 

entered a period of decline, and several 

large apartment complexes were built on 

land purchased from the former Simms 

estate north of Houston Country Club 

Place. The Royal Wayside Apartments of 

1961 at 1010 South Wayside Drive and 

the l.awndale Gardens Apartments of 

1975 at 910 Fairoaks Drive are a series 

of two-story, brick-veneer tenement bar­

racks. When they're compared to William 

( i . Harrington's tree shaded l.awndale 

Village Apartments of 1944, it is apparent 

how much architeciur.il design sensitivity 

was lost over the three decades that 

separate them. 

One positive event that occurred 

in the area during the 1970s was 

the cancellation of the ill-conceived 
I larrisburg Freeway, In 1969 the Texas 

Transportation Commission accepted the 

Houston City Planning Commission's 

I960 proposal for a new freeway to 

connect the l a Port freeway to the 

Central Business District Loop—U.S. 

59. Community activist Richard Holgin 

led a seemingly quixotic fight against 

the city and the Texas Department 

of 'Transportation to stop a freeway 

thai promised to decimate the low 

income Hispanic neighborhoods along 

the I larrisburg corridor. In 1976 the 

I larrisburg Freeway was officially 

suspended, and in 1992 it was at last 

deleted from the ( i n of I louston's Major 

Thoroughfare and Freeway Plan. Thus the 

East End was spared the disastrous effects 

of freeway construction that decimated 

the Second Ward and Eirst Ward. Today, 

I larrisburg Boulevard retains many of its 

old buildings, and is an active, if in some 

places shabby, commercial corridor. 

In a city where developers are the 

ultimate arbiters ol taste, the Wayside 

corridor has benefited doubly. Not only 

was the planning of its developments 

superior, but it supported a collection of 

distinguished examples ol conventional 

and modern architectural design that was 

almost unparalleled in Houston. Other 

parts o| the city could do worse than 

learn from its example. • 

http://architeciur.il
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U n p a v i n g the City S u r f a c e 

A study suggests that in many places, parking could give way to parks 

BY M A R C U S FARR 

DISCOVERY GREEN, the new I i-plus acre 

downtown park being huili in front ot 

rlu1 (leorge R. Brown Convention Center 

lias generated considerable attention in 

both the press and among the public in 

recent months. Much of that attention 

has had to do with the park's prominent 

location, and in the unusually large—for 

Houston, at least—amount ol money 

raised tor its construction, but the park 

might well deserve attention lor another 

reason: It could be a model for similar 

parks throughout downtown, helping 

turn ail urban center notable tor ils lack 

of public green space into something 

more attractively lush. 

That model hinges (in what was 

actually a late addition to the project, 

an underground garage that replace 1 lu-

parking spaces lost to Discovery drecn 

itself. Since it's unlikely that I louston is 

going to abandon the car anytime soon, 

regardless of how well light rail or other 

mass transit might do, striking an accom­

modation between park land and parking 

spaces is a necessity it downtown is to 

expand its public green space, and espe­

cially it it's going to expand as Discovery 

(irecn did, by raking over acreage now 

devoted to the existing surface lots that 

dot I louston s urban center. 
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A new pedestrian access onto green from bndge sidewalk 
B new pedestrian access ai street level 
C new pedestrian access at bayou level 

1 -

Automotive Circulation 
Pedestnan Circulation 

h Q H l |V| >V<--!i 

PtOntfWi Grwn 5p«cr AI Ridge SdciMlt I «i 

Hoof Tap Lawn 

RetBWCortVTieit«l 5p6W 
Sfcwtlwsl Green 

Opposite Page: Cuiiplms finm Houston tOiecn! 
Spate (ay showing how u paved loim, lop, tun bo 
Unashamed into o green surinte, bottom. 
Left: Sot lions of o suggested park ovei o pinking 
lot nBKl to llie Univoisity ol Houston Downtown, 
Irom the Houston Ideen) Spate fin/pio|oii 
Bottom Right: A map ol downtown Housian, 
showing location ol existing pniking lots and 
pinking sttuduies (nicos in black), aad the paiks 
possibililies they ullei 

T h i s i d e a >s s o m e t h i n g I b e g a n 

l o o k i n g h i i i > I n r a 2 0 0 4 I n i t i a t i v e s f o r 

Houston Project titled Houston: (Green) 

Spine City. The project, funded by the 

Itice Design Alliance, is an architec­

tural design and accompanying research 

document studying the places downtown 

where "I 'ark/parking" design can be 

introduced as a catalyst for the betterment 

of the city and our interaction with it. The 

study suggests that there are a number of 

current parking structures and surface lots 

that could be made into effective urban 

parks. Using landscape urbanism, archi­

tectural renovation, and environmental 

installation, a hybrid condition can be 

established where the widespread forma 

rum of paved parking lots can be success­

fully blurred with the public and pedes­

trian realm. This union has the potential 

to transform city spaces deadened by the 

automobile into vibrant, thriving prom­

enades and public domains. 

Of course, placing parks or other 

public gathering spots over parking 

garages is hardly new, Jones Plaza and 

Tranquillity Park have alread) done that 

in I louston, with mixed success. But 

m other cities we have begun to see an 

emerging symbiotic relationship between 

urban parks, parking garages, and the 

automobile. In Dallas, The Office of 

James Burnett is designing an urban park 

over the Woodall Rogers Freeway that 

will link the city's expanding arts dis­

trict. Grant Park and Millennium Park in 

Chicago, Mellon Park in Pittsburgh, the 

Boston Common, and Market Square in 
Alexandria, Virginia, all have successltil 

"garage beneath urban park" situations. 

One of the most successful case 

studies is Post Otlict Square, « here the 

largest parking garage in Boston exists 

beneath 1.7 acres ol accessible and well-

used downtown green space. This is a 

particularly interesting case study, given 

that prior to the construction of Post 

Office Square the site contained only a 

dingy five-story garage structure, one that 

was avoided by pedestrians and contrib­

uted to an area void of outdoor activity, 

even though it was in the heart ol the 

financial district. 
I louston is at a point where a 

study of downtown parking lots with 

the potential for rebirth as urban green 

spaces needs [O be done. It would be an 

informational tool that could1 help inform 

the revitali/ation now underway. In 

American cities, urban infrastructure and 

useable pedestrian green spaces typically 

exist as separate entities. Conventionally, 
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these systems are not i lcsigncd in unison 

but rather as separate typologies "" i tb 

dif ferent lunc i ions . It's a strategy that 

seemed to make sense when using a t rad i ­

t iona l mindset that had each ent i ty being 

designed at different times in a city's life, 
but it's an unfortunate strategy when 
laced with rapid urban growth. 

It would be better to move past a 

conventional, utilitarian strategy and look 

at both infrastructure and green space 

tit a wa\ thai could integrate I louston's 

aesthetic and functional needs. We need to 

view our city in a way that empowers new 

social uses and allows lor emergent archi­

tectural tortus thai L.IH heal and engage 

the urban fabric. 

I louston is no different than most 

American cities undergoing urban revital-

ization. What we experience in our day-

to-day lives consists of urban fields where 

several mfrasmietural systems come 

together. Our experiences are very much 

a part of the residual space left in the 

w.ikr ot these collisions, often in the form 

of large expanses of concrete that create 

heat sinks and deny aesthetic beauty. The 

relationship between these sprawling lots 

and the urban landscape offers a window 

ol exploration, and rbe potential to learn 

something new about how design can cre­

ate cohesion in fragmented ate.is. 

In a study a few years back, 

Sustainlane.com found Houston to be the 

least sustainable ol the nation's 25 largest 

urban areas. The study gathered data in 

12 categories, among them green space, 

water, air quality, transportation, anil 

recycling. 1 louston ranked close to last in 

every aspect. Categories where Houston 

ranked poorly included parkland per city 

acre and heat islands—the latter an espe­

cially important category for I louston 

because of the intense heat it experiences 

for up to half the year. The term heat 

island refers to urban air and surface 

temperatures that are higher than nearby 

rural areas. Many U.S. cities and suburbs 

have air temperatures up to 10 degrees 

Fahrenheit warmer than the surround­

ing natural landscape. In Houston, the 

heat island temperatures can re.a It I4L> 

degrees l;ahrenheit. This can be lowered 

by replacing heat-absorbing surfaces with 

plants, grouiulcovcrs, small trees, and 

with green roots—and by reducing the 

amount of surface parking lots. 

While putting together the Houston: 

(Green) Space City study, I attempted to 
identify locations within the downtown 

area where infrastructure is contributing 

to the division ol the urban fabric. One 

place 1 found a surplus of surface lots 

was ai the northern edge of downtown, 

around the areas ot Mam street, Travis, 

and <. timmerce. These lots occupy an area 

between an urban bayou used for flooding 

and water runoff, University of Houston-

Downtown academic buildings, and the 

northern downtown business and theater 

http://Sustainlane.com
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district. These lots arc disparate and scat­

tered, and provide little order or lack ol 

cohesion at the pedestrian scale. While 

these lots are in frequent use by commut­

ers, they remain aesthetically undesirable 

and ultimately create a poor environment 

tor pedestrians. 

In my study I acknowledged the 

potential of the area, which is kept active 

day and night by students and profes­

sionals. The usage patterns of the area, 

though, suggest that when moving from 

point A to point B, people typically skirt 

the massive void created In' the surface 

parking, walking only along die perimeter 

sidewalks. The study suggests that il 

the concrete void were absorbed by a 

hybrid structure in which the existing 

parking is moved beneath a open, walk-

able green that is accessible from all 

points along the sidewalk, then a healing 

of the city and the urban public would 

occur almost immediately. 

The design absorbs the surface lol 

from sidewalk to sidewalk, bayou to 

bridge, and morplis upward to achieve 

unison with the Main Street Bridge side 

walk as it moves across the Bayou. Ibis 

allows for a park that is accessible from 

any point along its perimeter, even as 

the existing sidewalk becomes ,1 bridge 

over the bayou. By absorbing these lots 

under an aii.unorpluc green space, the site 

becomes .1 large-scale urban park engaged 

and linkable from all pedestrian trajec­

tories. (See illustrations.I The heal island 

would now be a green island. Besides 

d e a l i n g a condition of scale and beauty 

at the pedestrian level, the green space 

would contribute to heat island reduction 

by replacing heat-absorbing surfaces with 

plants, shrubs, and small trees that cool 

the air. The urban green would be cooler 

than a rooftop constructed from tradi­

tional heat-absorbing materials. 

The hybrid condition of "green" 

park and "car" park allows for (he met­

ropolitan fabric to accommodate the aes­

thetic needs of the city without sacrificing 

needed cohesion. Houston: (linen} Space 

( it\ was intended in pan to be a sugges 

tion of what could be done in downtown 

Houston. Discovery Cireen is, in a much 

more practical and emphatic way, provid­

ing a similar suggestion. As Discovery 

Green promises to show, going from park-

nig to parks may not be easy, and may 

not be cheap, bin it isn't impossible. The 

possibilities are clearly there. The question 

is whether there's the vis and the will, 

to make those possibilities into realities. • 

More information about the 

Houston: (Cireen) Space City Study 

can be found at www.marcusfarr.coml 
index•Jnitiatiivs.swf'. 

!B 

t-h •JUL. 

RF i < f 4 Jf 

Top: Side. Iiont, arid torn views ol foimal 
rciiiiiiinil planned b Omowciy Green, 
Right: Kendeiimj of wlinl the view lioni llie 
restaurant's letrare into the pert would lie like 

Park Building 

Discovery Green has been touted as 
distinguishing itself from other parks in 
downtown Houston through its program­
ming, which is designed to keep the area 
filled with activity that will draw in passers-
by. While a good portion of that activity will 
be generated by the park's water features 
and landscaping, more than a little will be 
dependent on the park's built structures, 
which include two restaurants, one a 
full-scale, white-table-cloth facility and the 
other a smaller, casual dining operation, 
and a park administration building that 
will contain a conference room along with 
offices and storage areas. 

Indeed, one of the main ideas driving 
Discovery Green was that it be not just a 
green space in the city, but a structured 
environment with substantial built ele­
ments. According to Lawrence Speck, a 
principal in PageSoulherlandPage and 
the lead designer on the park's buildings, 
the concept was to "create a highly pro­
grammed, well conceived, complementary 
set of activities, just like you would have in 
a building." 

"It's hard for me to see the actual 
buildings as separate from the outdoor 
spaces," Speck adds. "And even the 
buildings incorporate enormous amounts 

of outdoor space. There's probably as 
much built outdoor space in the buildings 
as there is air-conditioned space. Because 
we're very interested in this indoor/ouldoor 
connection, we have a lot of glass. We 
want people to feel like they're in the park, 
and not in a building separated from the 
park. So a lot of the design is about dis­
solving that architectural boundary." 

Another element of the design is the 
creation of strong, perpendicular forms 
that will draw visitors off the Crawford 
Promenade, a walkway (hat will replace 
the closed section of Crawford Street and 
act as the new park's spine. Originally 
there was thought o having the park 
buildings face the promenade, but it was 
quickly realized that doing so would focus 
too much attention on that one element, 
to the detriment of Ihe rest of the park. As 
a result, the orientation of the buildings 
was rotated 90 degrees so that Iheir lines 
would pull people off the promenade and 
into the rest of Discovery Green. 

Those lines are emphasized through 
the use of a monopitched roof on each of 
the buildings. "Our idea was to tie all the 
buildings together through material and 
general vocabulary and attitude," says 
Speck. "And the three buildings really 

do have quite a similar vocabulary. 
They're basically made of a sloped rool 
form that is sloping down on the south 
side and up on the north side, to let us 
bring in north light." 

Construction elements include a 
coastal clay brick from Louisiana that 
is similar to the brick found in many of 
Houston's earliest buildings. The south 
sides of Ihe buildings will contain the brick 
volume, which will be used in a texlural 
fashion with a strong, horizontal line that 
will emphasize the lines of the roofs. 

"One tough thing about doing build­
ings in a park is that you don't have any 
backs," Speck notes. "Every side will be 
visible, so every side has to be able to 
attract people in. We're really conscious 
of that, of how the building has to work 
as part of Ihe greater whole of the park, 
and not just on its own. It means a real 
collaboration with the landscape architects 
and the rest, which is something you don't 
always have." 

If the park is going to succeed, Speck 
notes, the buildings have to work, And if 
the buildings are going to work, the park 
has to succeed. It can be a real challenge, 
he says, but when it comes together it's 
worth it. — Mitchell J. Shields 

http://www.marcusfarr.coml
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Tales of the City 

Passages: Explorations of the 
Contemporary Gty b) Graham I ivesey. 
Published hy the University of Calgary 
Press, 200-4. 146 pp., $22.95. 

Reviewed by Bruce C Webb 

L ike the lady in the singles bar w h o has 

heard it al l before, by now we shou ld have 

learned ro beware o l hooks that begin w i t h 

a statement about the "seemingly chaot ic 

and incohereni evo lu t i on o l contemporary 

c i t ies" and h o w recognizable urban spaces 

h a w given way to an emerg ing " n e w type 

of u rban deve lopmen t . " 

In Passages: Explorations of the 

Contemporary City, G r a h a m Livesey, 

d i rector o l the archi tecture p rog ram at 

the Univers i ty o l Calgary, has packaged 

a k ind o l seminar in p r in t , d r a w i n g o n a 

ver i table c o m p e n d i u m ol quotab le sources 

t o medi tate on his subject. I he essays are 

loosely related, l ivesey first sets out to 

survey the urban landscape since W o r l d 

War II m essays on space (" the hetero­

top ic d imens ion " ) and bu i ld ings ( " the 

anomalous c o n d i t i o n " ) . I le sides w i t h 

French ph i losophers Jacques Derr ida and 

Henr i Lefebvre in advoca t ing "d i f f e rence" 

as the character ist ic o l new archi tecture 

that can respond to new s i tuat ions, and 

ot a heterogeneous urban st ructure that 

can respond to the divers i ty o l the city's 

inhab i tan ts . N o t surpr is ing ly , his archi tec­

tu ra l preferences run to Rem Koolhaas, 

Steven 1 l o l l , Bernard Tschun i i , and W i l l 

A lsop—arch i tec ts w h o are "decons t ruc t i ng 

the i n k s , bu i l d ing new reference systems, 

searching for new arch i tectura l typo log ies, 

or establ ishing a choreography o l events . " 

Hut much o f what fo l l ows about " the p ro 

duc t i on o f heterotopic space" reads l ike 

headings in an ou t l i ne , or a series o l top ic 

sentences that are wa i t i ng to be devel­

oped. I here is Lu\ annoy ing lack of f o l l o w 

th rough and specif ic i ty: statements such as 

"1 e Corbus ier or I rank Gehry str ive lo r 

. . . dif ference in order t o expose or reveal 

some idea, c o n d i t i o n or exper ience" ob l i ­

gate the author to tell us just wha t these 

ideas, cond i t i ons , and experiences are. 

O f greater value and interest to 

I ivesey, I t h i nk , are l inguist ic exposi­

t ions on nar ra t ive , metaphor , and gesture. 

Livesey knows this subject we l l . I l l the 

l i terary view, the c i ty and its bu i ld ings are 

not mere th ings; rather, they are subjects 

o l l i terary re f lec t ion, active and represen­

ta t i ve—l i ke the w o r d "passages" in the 

t i t le , w h i c h unites a constructed ent i ty 

w i t h the act ion o l movement. I inks to 

l i terary though t , to narrat ive and meta­

phor, have an imated the w o r k of archi ­

tects such as Bernard I sch ium, Peter 

Eisenman, and especially John He jduk . 

Livesey's essays on the sub|ect w o u l d 

make reasonable pr imers tor get t ing 

in to this mode o l [ h u l k i n g , and I found 

mysel l w ish ing tor more development 

o f these themes instead o l a s t retch ing 

for others. A conc lud ing g roup o i essays 

examine fo rma l " s t ruc tu res " : ' T o n u s , the 

Pro l i fe ra t ion o f In tersec t ions ' ; " L i nes , the 

Car tograph ic I d e a l " ; and "Surfaces, the 

Role o l M e m o r y . " 

The au thor has shuff led in a small 

co l lec t ion o f Ins o w n evocative black 

and wh i te photographs ot var ious c i t ) 

scenes. By p r i n t i ng each pho to twice on 

subsequent pages, once m sharp focus, the 

other as though it were seen th rough a 

fog or sc r im , Livesey shows h o w there are 

new discoveries to be found in the c o m ­

plexit ies of mimesis. Simi lar ly , when he 

wants an i l l us t ra t ion o f " the •.iw ot col lec­

t ive memory , " he doesn't present us w i t h 

scenes o l Rome or Paris, bi l l w i t h ha lo 

Calv ino 's descr ip t ion ot the metaphor ica l 

Litv o l / . l i r a : "a city that does not tel l 

us past but conta ins u l ike the lines o l 

the hand ... every segment marked w i t h 

scratches, indentat ions, scro l ls , " 

Livesey's w o r k isn't ent i rely new to 

me: 15 years ago I was an outside re­

v iewer for a thesis paper o l his at M c G i l l 

Universi ty. If was t i t led " N a r r a t i v e , 

Tphemcra l i ty , MU\ the Arch i tecture o l the 

( on tempora r j i u v . " 1 remember being 

absorbed in the paper's or ig ina l i ty , and in 

its depth and poetic speculations. There, 
t oo , the idea o f passages appeared (" the 

architect establishes passages between 

real i ty and the imag ina t ion . . . the perma­

nent and theephemer . i l ... secret openings 

th rough w h i c h to pass in to secret cor­

r i d o r s " ! a long w i t h the preponderance of 

l i terary in terpretat ions ( " the royal entry 

and the modern novel are forms that 

p rov ide for possible in terpretat ions of the 

c i t y " ! and interest in the ideas o f Paul 

RJcoeur ( " the necessity for archi tecture 

to engage the narrat ives impl ic i t in the 

world"). 

I 'm pleased to see that Livesey's inter­

ests have remained the same, though 1 

feel some d isappo in tment in the present 
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o t te r ing , w h i c h is overstuf fed w i t h the 

words o f others and leaves too l i t t le r o o m 

tor Livesey's o w n keen observat ions. But 

I th ink he has sketched ou t enough te r r i ­

tory ten several fu ture w o r k s that 1 look 

f o r w a r d to seeing. 

Small Town Values 

lr\.i> inn us ,d / , / the Ari <•/ A n bite* tare 

by Richard Payne, w i t h a f o r w a r d b) 

Stephen Fox. Published by the Texas State 

1 l is tor ica l C o m m i s s i o n , 2 0 0 6 . 200 pp . , 

$49.95. 

Reviewed by Fhomas < olberi 

Richard Payne's arch i tectura l and tine 

a n photography are both wel l k n o w n to 

1 lonsum's design commun i t y . In this vo l ­

ume, Payne br ings his passions together 

to capture not just a momen t o l K \. is 

history, but also a personal v is ion ot the 

Us. is small t o w n . Un l i ke The Galveston 

fhat Was—a book to w h i c h Texas hums 

ami the Art of Arehiieetnre w i l l surely he 

compared—Payne's vo lume o l photos is 

not s imply about the t o w n of the past. It 

is also about the histor ic t o w n ot today, 

and the sadly evident fu ture ot these 

places, places impor tan t t o the h is tory of 

the state and fami l ia r to many Texans. 

Payne's photos, all b l .uk and wh i te .uul 

all exquis i te ly reproduced, were taken 

over a 12-year per iod . They document 

do/ens o f smal l Texas t o w n s , expos ing the 

richness and vu lnerab i l i ty o f th is vein ot 

ou r state's arch i tectura l heri tage. 

In his preface, Payne wr i tes appre­

ciat ively about the ra i l road-dr iven bu i l d ­

ing b n o l the late 19th century and 

the architects o f tha i era whose designs 

def ined t o w n squares f r o m I o n Stockton 

to An. i l i i i . ic . But his photos are concerned 

w i t h far more than w e l l - k n o w n bu i ld ings. 

Rather than focusing on the most impres­

sive w o r k ot t rained architects and master 

craf tsmen, Payne chose to look al a b road 

range o f subjects, i nc lud ing streets and 

squares, leftover and abandoned urban 
spaces, aging commerc ia l bu i ld ings, indus­

t r ia l faci l i t ies, and , most po ignant ly , the 

shop inter iors and shopkeepers behind 

the facades of the t o w n square. Wh i le 

there are s tunn ing photos o f county cour t ­

houses, banks, l ibrar ies, and pub l ic m o n u ­

ments, these are shown together w i t h I lu­

st reel signs, power poles, encroaching 

weeds, and detr i tus o f o rd ina ry life that 

encompass them. C o u n t y courthouses 

in par t icu lar are f requent ly shown .is 

background to the seldom not iced but 

ub iqu i tous back lots and side streets that 

su r round the t o w n squares. 

M a n ) o l the bu i ld ings Payne has pho­

tographed are boarded up or have missing 

windows. Sometimes the storefronts have 
survived whi le the stores themselves have 

been demol ished. The streets ami squares 

of man) towns are empty, but Payne's 

pictures of the people w h o remain reveal 

v iv id ind iv iduals whose presence t i l ls the 

settings in w h i c h they are pho tographed . 

In hi-, p i . I K. . Paj in relates a bru ! stoi \ 

about each person lie pho tographed , let­

t ing us know a l i t t le about their lives and 

w h o among them has passed away since 

their picture was taken. These stories 

i n f o r m the photos, b r ing ing the por t ra i t s 

to l i fe, nisi -is the people he pho tographed 

give l i fe to the env i ronments they inhab i t , 

Payne is k n o w n lo r the master fu l 

c lar i ty and directness of his pho tography . 

As a v i r tua l member o f the F64 g r o u p . 

he makes sure that every detai l is a lways 

in cr isp focus. Each image embraces the 

fu l l t ona l range o f f i l m and paper. But 

Payne's modern ism is lyr ical rather than 

r ig id ly f o rma l or symmet r i ca l . M a n ] o l 

the photos in Texas Ti tints and the Art 

of Architecture achieve a remarkab le int i­

macy, g iv ing the w o r k a deeply personal 

qua l i ty , one ih.it may wel l come f r o m 

Payne's ch i l dhood in t l a r k s v i l l e , lexas. 

In descr ib ing his ch i l dhood adven­

tures, Payne suggests the or ig ins of his 

fascinat ion w i t h the subjects he chose and 

his fami l ia r i t y w i t h t h e m — l o u r t h o l |ulv 

parades, cour thouses, back alleys, g r o w n ­

ups at the checkout counter, and the 

nooks and crannies o f places where a boy 

migh t roam w i t h a BB gun . In this book , 

Payne br ings his experience as an architect 

d\n\ arch i tectura l photographer to bear in 

creat ing a con temporary por t ra i t ot the 

Texas t o w n of Ins ch i l dhood . In the pro­

cess, he reveals a v is ion ot the "Lexas t o w n 

and the role that archi tecture has played 

and cont inues to play in the lives o l those 

w h o live there. Payne does this in a way 

lh.it conveys the richness and beauty o f 

the towns o f Texas—and the tragedy o f 

their con t i nu ing decl ine. 

http://theephemer.il
http://bl.uk
http://ih.it
http://lh.it
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Not Forgotten 

Leavin' a Testimony: Portraits from Rural 
Texas by Patsy Cravens. Published by the 
University of Texas Press. 2006. ItU pp. 
S34.95. 

Reviewed by Anna Mod 

"You're not a photographer. You are 

an artist with a camera," Patsy ("ravens 

recall-, being told I " a professional 

photographer friend. It is this creative 

approach that comes across again and 

again in her book l.earm' a Testimony: 

Portraits from Rural Texas-, a collection of 

portraits and stories of Colorado County 

citizens. At first glance, this book could 

easily pass as another glamorous coffee 

table volume. Vet the pages inside reveal 

-.tunes and photographs of such straight­

forward honesty they can bring a reader 

to tears. The tales Cravens has gathered 

give us insight into the lives of ranchers, 

fanners, sharecroppers, the local butcher, 

rodeo stars, artists, a naturalist, cowboys, 

domestics, blue-collar workers, blacks, 

whites, and I lispames. They are both 

joyful and tragic, and speak of hard work. 

hard times, the love " I Cod, the land, 

and family, and the realities of life in a 

rural county. 

The stories are engaging and at times 

painful, ["he) speak of prison and of 

back breaking work in cotton fields. At 

the same time there exists an undying 

hope and a proud satisfaction of lives 

well lived. The foreword by historian 

John Holes sets the stage for the stories. 

The importance of the book, notes Boles, 

is the preservation of stories that are 

now "a permanent part of our state's his­

tory." In Ins afterword, bub Patten, Kite 

University's I ynette S. Autre) Professor 

in Humanities, weaves the words 
"black" and "wh i te " through the 19th-

century history of photography, engrav­

ing, and etching, then interlaces the two 

words into the 20th-century human 

condit ion: "Nuaueing the binaries of 

race, these pictures tell us about Lii lorlul 

lives—lives ol hardship ami humor, field 

work and singing, f l i r t ing and families, 

religion and lynching." 

Pats) Cravens has been visiting 

Colorado County, located a short distance 

west ut I Imision, since the I'Mils, when 

her parents bought a farm near Weimar. 

I he book project started innocently 

eavin' a Testimo 

< 

enough some 20 years ago when she vis­

ited neighbor Ivors Steward armed with 

a camera and a tape recorder. Steward, 

nicknamed "Pie" (his older brother's 

nickname was "Sweetie," so "Pie" seemed 

only natural), provided the initiation that 

led Cravens to record the stones of more 

than 100 of the county's citizens. Some 
ol the portraits and stories she collected 

were shown in the traveling exhibition 

Colorado Comity Memories: Everybody 

Has .i Story to tell. Others were recorded 

for the 1995 oral-history documentary 

Coming Through Hard Times. 

The book is a continuation of the 

exhibition and video. A black and white 

photograph of the narrator in his or her 

element—on the porch, near the river, 

with horses, in the butcher shop—accom­

panies each story. Cravens gives everyone 

his or her own voice, using their original 

words, dialect left intact. The result is lun, 

straightforward, and never condescend­

ing. "We knowed as soon as we seen you, 

you'll vvant.i take our pictur." remarked 

the dashing sisu-is Pthel and 1 l.illie l.ee 

Wilson. We meet t harles Irelity, who 

grew up around the Colorado River and 

knows all ol its sandbanks, submerged 

tree trunks, anil the changes to the river 

brought by upi iver dams. And there is 

l:va Mae Clover, who speaks ol the lynch­

ing ol two black boys, wrongfully accused 

of rape in 1935, one of the county's 
darker secrets. Pearl K.n lircmby telK a 

story of being ignored by a white sales 

clerk. After feeling the bum of racism, she 

offers this wisdom: "That's my prayer— 

every day I say my prayers—let me treat 

people and love people like I want them 

to love me, and I don't have no hatred in 

my heart against nobody, nobody." 

Some photographers catch glimpses 

or moments in the lives of their subjects. 

Patsy C ravens has no subjects. The sue-

cess of the book is her artistic sensibil­

ity and awareness to echo the lives and 

memories of friends she came to know. 

Of the more than 100 people interviewed 

during the project, less than a do/en are 

still living. Hut thanks to Cravens, then 

testimonies are now a powerful and mov­

ing piece of Texas history. • 
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Sitimmhm, Mode! 670. by toscf Hotfmunn. Made by Jacob I Jowl Kohn. Designed t 190S, made 
< 1908. Beeib and metol. Ibe Museum al Fmo Am. Houston; the Ainericnn Institute al Auliitccts Houston 
Design Collection, museum puichase Willi funds: provided by AIA and gill al literals ol Martha Mwphieo 

The Art of Architecture 

American Institute of Architects Design Collection 
The Museum of bine Arts, Houston 
Ongoing 

Reviewed by Liiisa Orto 

In 2000, members of AIA I louston estab­

lished a collaboration with the Modern 

and Contemporary Decorative Arts and 

Design Department ol the Museum of 

bine Arts, I louston. With the intention 

of highlighting design objects created by 

architects—and thereby demonstrating 

the creative spectrum of the architect's 

profession—the American Institute of 

Architects Design Collection at the MFAH 

was born. Parameters for the collection 

were broad to allow for the richest range 

ol acquisitions possible, although the tie 

facto emphasis has proven to be the mod­

ern and contemporary period, roughly 

the late 19th century to the present. In 

addition, each object had to be "architect 

designed," an equally broad designation 

proffered to allow for few restrictions in 

developing the collection. 

The initial bridge between llie AIA 

and the MFAH was built by architect 

Krnesto I.. Maldonado, then president 

ol AIA I louston, and architect Carrie 

Classman Shoemake, who was closely 

involved with the MFAH as a member 

of the Decorative Arts Subcommittee, an 

advisory group for museum acquisitions. 

\\ nil tin support ol \ l \ i xcciilivc direc­

tor Martha Murphree, Maldonado and 

Classman Shoemake brought their idea 

to MFAH design curator Cindi Strauss, 

and togerher, following nearly two years 

of discussions with the AIA board, the 

three established a unique collaboration 

of architect, museum liaison, and curator. 

Together, they pursued the notion that a 

greatei awareness ot the architect's wettci 

could be demonstrated by highlighting 

works of design created by architects. 

Such works would also reflect the prob­

lem solving on a small scale that is often 

part of the process of an architect's large-

scale involvement with a design idea. 

The AIA collection's seed funds 

came from a charmingly appropriate 

source: the proceeds of the 2000 AIA 

sandcastle competition in dalveston. 

With $5,000 in hand, AIA members 

voted on what to buy. And so, a silver 

flatware service tor eight designed by 

Finnish architect Kliel Saarinen in the 

late I''2lK and three aluminum vases 

designed by Italian architect/designer 

Andrea Branzi in the 1990s established a 

collaboration that would serve to enrich 

I louston's cultural resources. 

While the AIA sandcastle competi­

tion has funded subsequent acquisitions, 

this resource has been augmented by 

donations from AIA members to the AIA/ 

MFAH Fund. Some AIA members have 

made monetary contributions in honor of 

longstanding clients, a colleague's birthday 

or benchmark achievement, or to recog­

nize a firm's anniversary. Other AIA mem­

bers base made direct donations of works. 

For example, in 2001 the collection was 

enriched with Executive Desk Prototype, 

designed by Sally Walsh and donated by 

Raymond Brochstein and Brochstcni's. 

Inc., and h'OG Chair Prototype, designed 

by Frank Cchry and donated by Knoll. 

These gifts sent a call to Houston's archi­

tectural community underlining the sup­

port for the AIA Design Collection. Other 

gifts have followed, including several 

metal anil enamel brooches designed 

by associates ot Memphis Design and 

donated by Jeffrey A. Shaukman. 

Beginning in 2004, AIA members 

settled on a process to bring new works 

into the collection while also honoring 

,i I I.uixi, ,n architect. I acli year, cura 

tor Strauss identities a number ol design 

pieces that merit inclusion in the MF'Al I. 

These works are then considered by an 

AIA committee to determine which ones 

should be presented to the annual AIA 

honoree. The honoree makes the final 

choice of which piece enters the design 

collection in his or her honor. After the 

honoree has selected the piece to add, 

there is still opportunity for AIA members 

to raise funds to ensure that the other 

works that had been under consideration 

can also be made part of the collection. 

'Fbe works comprising the AIA 

Design Collection are regularly included 

m Ml Al I design exhibitions. Ibis past 

spring, visitors to the museum had a 

chance to admire a recent AIA acquisi­

tion: the beechwood and metal reclin­

ing SHzmaschine Chair designed in the 

early 1900s by Austrian architect Josef 

Hoffmann. Donated in honor ot for­

mer AIA Executive Director Martha 

Murphree, this addition seems particu­

larly appropriate to the spirit of the AIA 

I (csign i. ollect n light ol architect 

I lolfmann's embrace of the notion of the 

gesamkustwerk, or "rotal work of art," 

which upheld the premise that architects 

should address the complete built environ­

ment, including design objects therein. 

Hoffmann's chair is a fine example by 

an architect involved in creating design 

objects that relate harmoniously to their 

surroundings. 

In 2005, S.I. Morris was recognized 

for both his imprint on the I louston sky­

line and his collaborative spirit. To honor 

Morris, the AIA purchased two seminal 

works by I lungarian architect/designci 

Marcel Breuer—a lounge chair and a stool 

made ot tubular steel, upholstered in the 

original eisengarn fabric and designed 

while Breuer was at the Dessau Bauhaus 

leading experiments in standardized 

furniture. The 2006 addition to the col­

lection was to be chosen in December by 

Anderson Todd, this year's AIA honoree. 

Civen that among bis other accomplish­

ments l o j i l served as liaison to Mies ^.m 

der Kobe in the realization of Cullinan 

1 tall at the MF'Al I, a Mies designed work 

might serve as an appropriate homage. 

So far, the collaboration has contrib­

uted more than 20 objects to the MF'Al Vs 

collection. Works in metal abound, among 

them the Saarinen and Ponti flatware 

sets, the Branz.i vases, a De I.ucchi carafe, 

a Cchry chair, a Bel Ccddes cocktail 

shaker, and a Louis Sullivan stair balus­

ter. So too, do works in wood, including 

a Paul Frankl pine coffee table, a Borge 

Mogensen oak chair, and a Brazilian 

pinus wood Fai/eia Chair designed by the 
< amp.in.i brothers. 

Furopean, Scandinavian, and 

American designers are well represented, 

but there is an absence of examples 

representing Asia. With the exception 

of Maarten van Severen's Low Plastic 

Chair, designed in 2002, there is a dearth 

of contemporary or conceptual pieces as 

well. I his collection would be a greater 

public resource, and more inspiring to 

architecture >wn\ design students, if there 

were more contemporary design examples 

that embrace new materials and processes, 

Furthermore, although individual works 

in the AIA design collection are frequently 

cycled through exhibitions, this collection 

needs to be housed in a more permanent, 

more readily accessible venue. A "collec­

t ion" that is diffused throughout a muse­

um's storerooms is hard to access, so as 

the MFAH envisions another expansion, 

it would be a real step forward to allocate 

more space for a permanent display ol 

modern and contemporary design. 

Still, the AIA Design Collection rep­

resents a unique and successful collabo­

ration between architects and a major 

cultural institution. In creating the AIA 

Design Collection, the city's architects 

have set an example: play well together 

and we wil l all reap rewards. In little 

more than half a decade, the collabo­

ration between AIA I louston and the 

MF'Al I has managed to bring together 

disparate factions of the I louston art and 

architect lire community, amass a collec­

tion of significant and didactic design 

items that reflects the wide-ranging 

practice ol the architect and make them 

available to the public, and, according 

to several of its members, give senior 

and junior members of AIA Houston a 

common sense of purpose. The lack of 

a museum of architecture in Houston 

lias, in part, begun to he addressed by 

Houston architects themselves. • 
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Night Lights BY NONYA G R E N A D E R 

A few years hack, German filmmaker 

W'im Wanders observed a phenomenon 

about development in I loListnn that 

exists somewhere between invention and 

magic: the notion of discovery in unlikely 

urban spaces. As Wenders had it in lus 

1993 poem ()>fcv: " I spent some rime in 

I |ouston,/a strange place ./Its new down­

town area/hail just been conjured up oul 

of nothing." 

I loustiiii has a well-established tradi­

tion ot creating somethings from apparent 

nothings, as attested to b> beloved and 

improbable environments such as the 

Orange Show and the Beer Can House, to 

mention only two well-known examples, 

That this tradition isn't limited to the 

past can be seen in a pair ot more recent 

examples, the Aurora Picture Show and, 

.11 a larger scale, the Sabine-to-Baghy 

Promenade along buffalo Bayou. More 

mysterious than left McKissak's exu­

berant homage in the orange or John 

Mtlkovisch's collage-like appreciation 

of aluminum beer containers, both otter 

unique settings where art and architecture 

converge. The Aurora, a micro cinema 

boused in an old church, is an intimate 

environment ot personal expression. 

Ihe Promenade is a vast gathering space 

attached to a formerly neglected network 

ol bayou and freeway. Created by the 

Buffalo Bayou Partnership, it expresses 

less a personal vision than a public one. 

It has, nonetheless, a sense ot sur­

prise. Fabricated from the stretch of 

bayou between Sabine and Bagby streets, 

the Blue Bayou Promenade las it is also 

know in seemed to materialize with 

theatrical effect and, in a city with too 

few public spaces, its summer open­

ing was a welcome event. Ten thousand 

I toustoniarts gathered to celebrate the 

mix of landscape and lighting and stream 

down to the bayou edge to walk, eat, and 

listen to music. Light fixtures along the 

trail that track the lunar cycle by changing 

from white to blue and back each month 

indicated the evening's full moon. The 

opening events, which included a floating 

cinema with a 20-foot screen, activated 
the bayou fully. 

I hough opening night was festive, the 

Promenade is meant to offer a year round 

experience. Its real success wil l he deter­

mined by whether people return regularly 

to stroll along it. There's good reason for 

them to do so. By day, the native plants 

take Houston's heat, and by night the tall 

grasses catch .1 bree/e. I.aeh evening, blue 

lights attached to the freeway overhead 

illuminate its ribbed structure. Though the 

light source is bold, the strategy ot place­

ment is subtle—it takes a few minutes to 

realize how site specific the lighting is, 

with the illumination mapping the bayou's 

path. Not only effective from bayou level, 

the light can also be understood at a larg 

er city scale. As you approach the area at 

^ miles per hour along Allen Parkway, a 

blue vapor glow watts from the freeway's 

edge, foreshadowing the bayou prom­

enade below. 

It is this connection to context that 

distinguishes the Blue Bayou Promenade 

1 iinn I Illusion's oilier gathering spaces. 

'Ihe nearby Aquarium has its share ol 

blue neon and is positioned to attract the 

public, but the two couldn't be more dif­

ferent. The Aquarium, with its frenetic 

activity, seems plopped into the down­

town context, as if part of the former 

Aslroworld hail migrated north. In con­

trast, the Blue Bayou Promenade's lights. 

plantings, and pathways take their cue 

from urban infrastructure and topog­

raphy. At bayou level, the city becomes 

surprisingly pastoral and quiet. Even the 

intermittent sound of cars passing above 

the walkway can be thought of as exhila­

rating or unsettling, depending on your 

point of view. 

On any night, small groups of people 

wander the Promenade as an occasional 

bike glides by, activity refreshing in this 

formerly untapped stretch of bayou. 

Pausing at the Promenade path below the 

I lobby Center's massive garage, it is strik­

ing to note that these bayou and treeway 

edges were previously thought of as noth­

ing more than back elevations, with views 

to be avoided. 

Several miles away, and at a much 

smaller scale, another sort of urban inven­

tion occurred when the Aurora Picture 

Show transformed an aged wooden 

church into a 100-seat cinema, hounded 

in f y*JK by Houston-based media artist 

Andrea drover, the cinema was created 

as a venue to champion short films and 

videos, to host visiting film/video mak­

ers and curators, and to encourage active 

audiences. Much more modest than the 

Blue Bayou Promenade, Aurora was 

produced through volunteer labor and 

equipment donations. 

Since its beginning, the Aurora Picture 

Show has invited curators to present 

screenings based on their area of special­

ization, hornier Rice architecture profes­

sor Keith Krumweide and visiting critic 

Luke Bulman assembled a group of short 

films about interaction with ihe built 

environment that ranged from Charles 

and Kay Lames" ttbektop: A Slnry of the 

Washing o/ a School Play Yard to (lordon 

Matta-Clark's Splitting. Such inventive 

pairings continue to thrive at the Aurora, 

where audiences sit m the original church 

pews and appreciate seeing subjects not 

available in more typical venues. 

When drover discovered the church 

on Aurora Street in Houston's Heights, 

she s.iys, " I t was an impulse buy—I loll 

madly anil deeply in love with the place." 

Influenced by her interest in New York 

live/work spaces of the 1960s and 1970s, 
she envisioned the building as a place to 

combine her professional and personal 

interests. Currently Graver, her husband 

Carlos Lama, and their children Lola and 

digi live behind the movie screen in a 

three bedroom habitat that often accom­

modates visiting artists. The screen liter­

ally and figuratively divides, yet blends, 

drover's creative pursuits. 

h may have been more than a coinci­

dence that the floating cinema that helped 

celebrate the ope g of tin Blue BaYOU 

Promenade was co-curated by (irover. In 

this single degree ol separation, these two 

inventive endeavors came together. These 

environments show good promise of join­

ing the ranks ot I louston's idiosyncratic, 

but treasured, places conjured from unex­

pected sites. 

The Blue Bayou Promenade has a 

vision tor celebrating neglected arteries ot 

the public realm, connecting two undeni­

able urban forces, ihe bayou and the tree-

way, in a delightfully unexpected alliance. 

The Aurora Picture Show inserts innova­

tive art in an historic setting. They each 

influence the way we view and take care 

ot city spaces often thought residual and 

disposable rather than habitable. And like 

all good tonus of magic, they are both 

best viewed at night. • 
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