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CAMPUS CONNECTIONS 

THE UNIVERSITY OF H O U S T O N UNVEILS A PLAN TO TIE T O W N A N D G O W N TOGETHER 

+ INSIDE THE WALLS, ELDER STREET LOFTS, AND S.I. MORRIS REMEMBERED 
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The ability to focus quality is one of the keys to innovation and productivity. Yet most employees-77%-say 

their office's balance of private and public space just doesn't work. A Pathways work environment does. 

Unlike conventional office furniture, Pathways is a complete portfolio, including everything from walls and 

flooring to furniture, power, cabling and other technology tools. All are designed around our in-depth 

understanding of how people work, both alone and together. Paired with thoughtful planning, a Pathways 

environment can help you better communicate and innovate. In fact, it can free your entire organization 

to work more effectively. 

Pathways and other great Steelcase products are available at McCoy Workplace Solutions. McCoy offers 

a full range of services, from application design to product installation, custom furniture and floor covering. 

For more information, call us at 713.862.4600 or visit www.mccoyinc.com. 
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Dream big 
with ICE. 
Achieve 

it with 
DIR 

v 

«**** 

Doing It Right This Time 
creating sustainable office space with Agile Architectural Solutions 

I C E is DIRTT's revolutionary and graphical software for modular workspace design 

offis 
Presents 

Agileofis 
Houston's home team for DIRTT 

www.theofis.com 
Knoll • Izzy • OFS • Kellhauer • Nienkamper • DECCA • Tuohy • Nucraft • Sit-On-lt • Versteel • Carolina • DavidEdward 

7110 Old Katy Rd • Suite 200 Houston Texas 77024 • 713.629.5599 

http://www.theofis.com
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Rendering of ttie pioposed inicnoi of Hie new Co-Cathedral ol Ihe Satied Hnuit 

SACRED HEART CONCERNS 

It was with some interest th.it I read the 

article about the new Sacred I lean Co-

Cathcdral |CitehtU's, "The I ight Inside," 

Cite 67]. In your journal, which can In­

appropriately critical of architectural and 

design developments in f louston, yon sur­

prised nte in that the new building came 

ofl MI lightly. 

Ihe local Catholic Church hierarchy 

had an opportunity to build an edifice for 

the ages, to exercise the skills of the finest 

architects in the world, to trigger die spir­

it of the godly and the godless by designs 

which elevate the spirit, to put I louston 

on a par with Chartres, Barcelona, 
Cologne, or even Los Angeles. Instead, the 

self-proclaimed simplicity of the edifice is 

not the simplicity of Matisse's Chapelle tin 

Rosaire in Venice. 

As a practicing Catholic, in particular, 

I was sorely disappointed that the local 

sec did not have the forethought to con­

sult much of the fine talent in the com­

munity or elsewhere ill developing plans 

or ideas tor this building. Contrast their 

approach to that ot Los Angeles (where 

tin' Queen ol Angels (. alhedral designed 

by Rafael Moneo is a monument receiv­

ing numerous accolades), San I'rancisco 

(where 1'ietro Bellusehi's building remains 

a distinct icon tor the city), or Oakland 

(where Santiago Calatrava was at least 

given serious consideration as the designer 

for rhe new Cathedral of Light). 

In a church whose centuries-old 

membership includes master artisans, we 

seem to be relegated in the present to the 

prosaic and the tedious. Ii is unlortunaic 

thai the catholicity of Catholicism is being 

challenged in I louston, a city with strong 

ecumenical roots. The Church should 

ecumenize also rhrough its employment 

of talented and visionary architects. 

Wayne Xavier Shandera, MD 

Baylor College of Medicine 

Houston 

11.iif ,i criticism, comment, or response to 

something; you've seen in Cite? If so, the 

editors would like to hear from you. You 

can mail your comments to Letters to the 

Editor, Cite, Rice University, Rice Design 

Allunce-MS SI, PO Box 1892, Houston. 

Texas 772SI-IHl>2. or e-mail them to 

citemail®riee.edu. 

1639-1649 
Bissonnet 

New Gated 

Community 

JANICE WILSON 
GRI-.I Nvvoon KiNii; PROPERTIES • 713.524.0888 

1111 Hermann #26C 

TEXAS ANDERSON 
GREENWOOD KINC Pltoi't-IRTIKS • 713.524.0888 

GREMILLION &CO. 
FINE ART, INC. 2501 SUNSET HOUSTON 77005 

(713) 522 - 2701 WWW.GREMILLION.C 

http://th.it
http://WWW.GREMILLION.C
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Susloinnbility Awoid winners Brian Altowoy Hell) and Anion Bccisley (right) wi l l chafierte than tall Hiuska (center) 

Talking Trash: RDA Partners 2006 Design Charrette 

This August, five teams participated in 

the sixth annual RDA Partners Design 

Charrette. The title of this year's char­

rette was "Talking Trash," and it focused 

on the problem of recycling at large 

public events. 

The program called for participants to 

design a transportable collection facility 

for the recycling of event trash. The facil­

ity was required to physically collect and 

T R A S H I N 

' 
BOD S i z f • 

N=3 \ *m* 
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store trash. Participants were also asked 

to focus <>n ways to incorporate educa­

tional and interactive aspects into their 

designs. The winning team, "Trash In 

(ash Our" or "TR IO , " responded to the 

challenge by creating an immediate incen­

tive for taking an item to the recycling 

station at an event. In the T ICO system, 

each person attending an event would 

have a value card that would be given 

credit when a recycled item was scanned. 

As always, the charrette was open to 

both architects and non-architects, and 

people could participate as individuals 

or in teams of up to five. On the morn­

ing of Saturday, August 5, participants 

arrived .11 the I Iniversitj ol I louston's 

Gerald D. Hines College of Architecture 

ASH our 

and began to work energetically. They 

started at S a.m. and kept at it until the 

competition drew to a close at 6 p.m. 

Designs were hung in ihe college al l ium, 

where they were judged by Jell Boyd, 

Regional Materials Marketing Manager, 

Allied Waste; Lynn I'dnuindson, Director, 

Historic Houston: Julie I lendncks, A1A 

l.F.F-D, Kirksey; and Jeff Taebel, Director 

o f C & E Planning, Houston/Galveston 

Area Council, 

Saman Ahmadi and Aaron Beasley, 

intern architects with Kendall/1 leaton 

Associates; Brian Art a way, with D.l'. 

Harvey Builders; and lyh-Chan I.in. 

with b.Dl Architecture, made up the 

" T I C O " team, and they took home the 

Sustamabrhlv Award tor iheir etlorts. 

Ihe Astrodome (Hermon Lloyd 8 WB Morgnn nnrl Wilson, tons, (ruin & Anderson, 196S> is among the buildings to be celebrated 01 the RDA Gob 

2006 RDA Gala: Space City Style 

Plan to join RDA as it celebrates 

Houston's modern architecture ol the 

1960s and the Houston architects who 

defined it as bold, sleek, and cool! The 

2006 RDA Gala wil l take place on 

Saturday, November I I. at 7 p.m. at the 

Hilton Americas-Houston downtown. 

Gala chairs Joan and David Spaw have 

planned .1 thrilling evening, including din­

ner, dancing to the music of the Fab Five, 

and a silent auction of unique designer 

Hems. (iiK'sts are invited to dress 111 classk 

Sixties attire or black tie. 

The Rice Design Alliance's 2006 gala 

benefit will honor the large architecture 

firms whose work some 40 years ago 

began to give Houston its unique mod­

ern look. These firms—Caudill Rowlett 

Scott; Golemon & Rolfe; Irving R. Klein 

is: Associates; Lloyd, Morgan 8c Jones; 

Nculiaiis t\ ['avion < icorgc Pierce Abel 

B. Pierce; and Wilson, Morris, Crain & 

Anderson—were responsible for iconic 

buildings such as Jesse i 1. Jones I lall, 

I lousion Intercontinental Airport, the 

Astrodome, and the Houston Independent 

Scl I I >istnct Ulministration Building. 

It u.is they who helped give Houston's 

architectural landscape us distinctive char­

acter in the 1960s. 

At this year's gala, RDA invites 

I louston architects to reunite to trace 

then institutional heritage, showcasing the 

broad impact ot these seven large firms 

and how they became a training ground 

for many of Houston's successful architec­

tural practices today. 

It you worked tor one of the firms 

mentioned above, RDA asks that you let 

us know by e-mailim u m r name and the 

names and dates of the firms at which 

you worked to rd.i«J iiLC.edu. By doing 

so, your name can be recorded on our 

reunion register. And please join us for 

a really Inn time amongst friends at our 

Sixties reunion! 

Gala proceeds will support the 2iM~ 

educational programs of the Rice Design 

Alliance, including the publication of Cite: 

The Architecture and Design Review til 

Houston. For table and ticket informa­

tion, please go to the RDA website at 

www.rda.rice.edu or call Mary Swift at 

713.348.5670. 

Snapshot 007: 
Houston Design on View 

Next spring, the Rice Design All iance, 

in collaboration with l.awndale Art 

Center, w i l l host its f i f th tr iennial 

exhibit ion of Houston design featur­

ing .11 Ji i tCLtnre, interim architecture, 

landscape architecture, urban plan­

ning, historic preservation, industrial 

design, furniture design, and graphic 

design. Previous exhibitions have 

showcased the designs of more than 

150 Houston individuals and firms 

from a broad range of disciplines. 

A call for entries and registra­

tion information wi l l he available in 

January on the RDA website, www. 

rda.rice.edu. 

The work of Houston's design 

pi ofessionals wi l l be on s iew from 

May IS to June 16, which comes tin 

ihe heels of citywide events recog­

nizing next Apr i l as "Architecture 

Mou th . " In an open forum such as 

this, Houston can be appreciated as a 

work ing architectural and metropoli­

tan organism. 

http://iiLC.edu
http://www.rda.rice.edu
http://rda.rice.edu
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A L E N D A R 

LECTURES 

RICE SCHOOL OF ARCHITECTURE LECTURE 
Margaret Orth 
Founder and Director of Research, 
International Fashion Machines, Seattle 
• Monday, October 2. 5 p.m. 
Parish Gallery 
Anderson Hall, Rice University 

RDA FALL LECTURE SERIES: 
RESURFACING THE CITY 
Charles Waldheim 
• Wednesday, October 4, 7 p.m. 
The Museum of Fine Arts, Houston 
Brown Auditorium 
713.348.4876 or rda.rice.edu 

PREFAB LECTURE: ESPACE MOBILE 
Ralf Becker. Salzburg, Austria 
• Tuesday, October 10, 3 p.m. 
College of Architecture Theater, 
University of Houston, Gerald D. Hines 
College of Architecture 

ROA FALL LECTURE SERIES: 
RESURFACING THE CITY 
Mary Margaret Jones 
• Wednesday, October 11,7 p.m. 
The Museum of Fine Arts, Houston 
Brown Auditorium 
713.348.4876 or rda.rice.edu 

ROA FALL LECTURE SERIES: 
RESURFACING THE CITY 
Julie Bargmann and Chris Fannin 
• Wednesday, October 18, 7 p.m. 
The Museum of Fine Arts, Houston 
Brown Auditorium 
713.348.4876 or rda.rice.edu 

PREFAB LECTURE: FLATPAK HOUSE 
Charlie Lazor, Minneapolis 
• Tuesday, Oclober 24, 3 p.m. 
College of Architecture Theater, 
University of Houston, Gerald D. Hines 
College of Architecture 

/ 

RDA FALL LECTURE SERIES; 
RESURFACING THE CITY 
James Corner 
• Wednesday, October 25, 7 p.m. 
The Museum of Fine Arts, Houston 
Brown Auditorium 
713.348.4876 or rda.rice.edu 

RICE SCHOOL OF ARCHITECTURE LECTURE 
Jean Lelay and Karen Cook 
RFR Engineering and Kohn Pedersen 
Fox, Pans and London 
• Monday. October 2, 5 p.m. 
Parish Gallery 
Anderson Hall, Rice University 

MENIL/RICE LECTURE SERIES: 
ON MODERN ART, MODERN ARCHITECTURE, 
ANO MODERN MOSEUMS 
Terence Riley 
• Monday, November 6, 7 p.m. 
Herring Hall, Room 100, 
Rice University 
713.348.4276 

RICE SCHOOL OF ARCHITECTURE LECTURE 
Francisco Mangado 
Architect, Pamplona, Spain 
• Monday, November 6, 5 p.m. 
Farish Gallery 
Anderson Hall, Rice University 

PREFAB LECTURE: FRAMEWORK HOUSE 
Wyatt Frantom, Adam Janusz, 
Joe Meppelink, Onezieme Mouton 
• Tuesday, November 7, 6 p.m. 
College of Architecture Theater, 
University of Houston, Gerald D, Hines 
College of Archilecture 

RICE SCHOOL OF ARCHITECTURE LECTURE 
Thomas Wiscombe 
Principal, Emergent, Los Angeles 
• Monday, November 13, 5 p.m. 
Farish Gallery 
Anderson Hall, Rice University 

W] 

B!l*n-L__ 

: 

RDA/MENIL COLLABORATION: 
KLEEANDBAUHAUS 
Marcel Franciscono 
• Wednesday. November 29, 7 p.m. 
The Menil Collection 
713.348.5583 or rda.rice.edu 

RICE SCHOOL OF ARCHITECTURE LECTURE 
Michelle Addington 
Associate Professor, Harvard Graduate 
School of Design 
• Thursday. December 7, 6 p.m. 
Farish Gallery 
Anderson Hall, Rice University 

Houses leohiied on AIA Houston's 2006 homo loui 
miluile Top: 4029 Chatham Lone, Vol Ghtsth, 
fAJA. niihifif/: Confer right: 302 Crtstwood, 
M( ni(hite(ts. C«nler le f t : 1815 Soumnwt 
Boulevaid. Inlextuie Architods. Above: SO 5 West 
Alabama, Collaborative Designwatfo, attfolert. 

http://rda.rice.edu
http://rda.rice.edu
http://rda.rice.edu
http://rda.rice.edu
http://rda.rice.edu
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EVENTS 

EXHIBITIONS 

DESIGNING DOMESTICITY: INDUSTRIAL DESIGN 
FOR MODERN LIVING. 1930-1960 
• Through October 28 
Monday-Saturday, 1 0 a . m . - 5 p.m. 
University of Houston, Gerald D. Hines 
College of Architecture Gallery 
713.743.2400 or 
www.arch.uh.edu/news 

PREFAB EXHIBITION: FRAMEWORK HOUSE 
• November 7-30 
University of Houston, Gerald D. Hines 
College of Architecture Gallery 
713.743.2400 or 
www.arch.uh.edu/news 

TEXAS TOWNS AND THE ART 
DF ARCHITECTURE 
An exhibition of photographs from 
Richard Payne's Texas Towns and the 
Art of Architecture. This will be the first 
exhibition tn AIA Houston's new home, 
the Architecture Center of Houston, 
315 Capitol, Suite 120 

• Exhibit opening and book signing, 
November 16, 4-6 p.m. 
• Exhibition November 16-December 
3 1 . Monday-Thursday, 9 a .m. -5 p.m., 
Friday 9 a.m.-3 p.m. 

AIA HOUSTON HOME TOUR 
Tour features ten houses 
designed by AIA members 
• October 20-21 
713.520.0155 or aiahouston.org 

GULF COAST INSTITUTE: 
LIVABLE HOUSTON MEETING 
• Wednesday, October 25 , 12 p.m. 
Houston-Galveston Area Council, 
3555 Timmons. Second Floor 
713.523.5757 or gulfcoastinstitute.org 

2006 RDA GALA 
The 20th annual RDA Gala, held to 
support the 2006-2007 RDA 
programs and publications, will 
celebrate Houston's modern 
architecture of the 1960s and the 
Houston architects who defined it. 
• Saturday, November 11 ,7 p.m. 
Hilton Americas-Houston 
1600 Lamar 
713.348.5670 or rda.rice.edu 

GULF COAST INSTITUTE: 
LIVABLE HOUSTON MEETING 

• Wednesday. November 15, 12 p.m. 
Houston-Galveston Area Council, 
3555 Timmons, Second Floor 
713.523.5757 or gulfcoastinstitute.org 

F 

The photos lop mid obove oie from Kitted Payne's new 
book, faros linwK and Ik Ail of Aicbitedme. 

Cite 
The Arch i tec ture and Design Review <>l H o u s t o n 

The Rice Design Al l iance 

The Rice Design Al iunde, established m 1^72, is ,i nut tor proln 
<ituJli l /amni dedicated to the advancement lit architecture, 
urhati design, and the built environment in [he Houston region 
through educational p rog ram) the publication " I '.'ire. a quarterly 
fCVieW o( architecture anil design, and active programs lo initiate 
physical improvements. Membership in the R I M is open to the 
general public. 

Indiv idual Membership $45 
Ticket discounts lor all R I M programs 
Tree subscription lo CHes The Architecture and Design 

Kel' ieii ' ••! llniislun 

Invitations to "members only" event* 
Participation m the annual membership meeting and event 
Participation in the animal architecture Four 

R D A Partners Membership $45 
All " I the benefits accorded to Individual members 
Opportunities tor participation in R I M Partners programs and events 

Student Membership $15 
Al l of the benefits accorded to Individual Members. 
Student II) reipnred. 

H o u s e h o l d M e m b e r s h i p $ 7 5 
Al l of the above benefits for your household 

Sponsor Membership $150 
All of the benefits accorded to Household Members 

Courtesy tickets to two selected RDA programs 

Patron Membership $250 

All ol the benefits avoided to Sponsor Members 
Courtesy tickets to three selected RDA programs 

S u s t a i n i n g M e m b e r s h i p $ 5 0 0 
Al l ol die benefits accorded to Patron Members 
Courtesy tickets to all KDA programs 

Cont r ibu t ing f i r m $500 
Al l ol the heiH'tlls accorded ro Sustaining Members tor one year 
Two individual memberships to give lo employees, clients, or friends 
Recognition at all KDA Partners events 

C o r p o r a t e M e m b e r s h i p $ 1 0 0 0 
All o l the benefits accorded to Sustaining Members 

lot one calendar year 
l ive individual memberships to give to employees, clients, or (fiends 
Recognition at all RDA programs held at (he MJAI I and in I its 
Recognition on RDA's website with link to your website 

Corporate Sponsorship $1500 
All of (he hcnclits accorded lo ( urporaie Members PI IIS sponsorship 
" I a selected RDA program 
Recognition on sponsoreil program print materials and at the program 

(Ja la B e n e f a c t o r M e m b e r s h i p S 5 0 0 0 
All ot the Ivnelits accorded ol I orporate Sponsorship 
tor one calendar year 

Reserved priority table d>r 10 ar RIM's annual gala 
l-'our titkeis to the Ciala Underwriter party 
Recogniti n the gala invitation, program, and I iu-

Subscription 
5 One yean $ 15 ~> "Two years: $25 

Membership Application 

NAMI 

ADDRJ ss 

i ITV/STA1I 

111 I I ' l l t 'M 

I \ IVII 

OCCUPATION 

MEMBERSHIP CATEGORY 

A M U U M I M L l lS l l lS 

t hciks made out to the Rice Design Alliance should be senl to: 

Rice University 
Rice Design Alliance - MS > I 
IM llos IS'iJ 
Houston, Texas 77251-18J2 
Telephone: 7 | 1.14H.4K76 www.rda.ncc.edu 

http://www.arch.uh.edu/news
http://www.arch.uh.edu/news
http://aiahouston.org
http://rda.rice.edu
file:///IVII
http://www.rda.ncc.edu
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Maintaining the quality, 

value and integrity of 

art work and collections 

with appropriate frame 

designs, specialized display 

solutions and conservation 

conscious art care 

Fine Framing Display Alternatives Art Services 

Houston 77006 

713.830.0030 

713.630.0035 fan 

I ' l - K I I C I I O R A N Y l i l - M - K \ I l < > \ 

Meredith 0,(Donneii 
Fine Furniture, Accessories & Rugs 

2 W Kirby Drive & 2622 West Alabama. Houston TX 77098 

713.526.7332 
w w\v. mcrcd it hodo nnell.com 

A'i • 

•MWHi i I i£gSii i i"" , L 

HAYNESWHALEY 
I A T E S 

Structural Engineering 

HAYNES WMALEY ASSOCIATfS, INC. 

3000 WEST SAM Houston PARKWAY SOUTH 

SUITE ISOO 

HOUSTON, TEXAS 77043 

713 868 1591 

FAX 713 868 0046 

h;iy iifs whalcy.com 

HOUSTON • AUSTIN • RE5T0N 

î % (*) 

elegant additions 
PLUMBING AND ARCHITECTURAL ELEMI NTs 

2426 Bartlett 

713.522,0088 
elegantadditions.net 

http://nnell.com
http://whalcy.com
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Selti liwm Moms, seen bctow in Ins low yeon, 
hod a caieei mony would envy lhc lop light photo 
thaws him (led) with Im hist paitneis, F. lolboit 
Wilson Iceutei) ond B.W. dam. [he bottom nylil 
pholo shows him (thud liom nglil) in 19/1 viewing 
a model ol Hie Museum al fine Ails, Houston's 
Biown Pavilion Moms' linn provided local 
oithitectural seivkes on this museum addition; 
Mies van der Rahe was the design architect. 

The Morris Effect S.I Morris, 1914-2006, didn't design modern Houston, but he helped call it into being 

Many words have been written in Cite 

about the life, career, and work ot Scth 

[twin Morris, who died August 1, Z006, 

.it the age of 9 1 . Morr is, founding partner 

of one of the most successful and profit 

able architectural firms in the nation, was 

among the most civic-minded architects 

Houston has ever produced. Since his 

modest beginnings in 1938, when the firm 

of F. Talbott Wilson and Irwin Morris 

was founded, Morris and his partners 

have over the years designed many land­

mark buildings. A list ol them is a roll 

call of a booming city: the Astrodome, 

Houston Country Club, the United 

States Post Office, the Electric Tower, the 

Houston Post, One Allen Center, KPRC 

Television, Houston ( entral Library, the 

Texaco Building, hirst Baptist Church, the 

(ilassell School ot The Museum ol Fine 

Arts, One and Three Riverway, Brown & 

Root Headquarters, First Cats Tower, Inn 

on the Park, Bookstop at the Alabama 

Theater, and the Wortham Theatre, 

among others. In association with SOM, 

Morris and partners produced lust ( it) 

Bank Building, One Shell Plaza, and Two 

Shell Plaza; with Philip Johnson, they cre­

ated the Pennzoil Building, the University 

of Houston College of Architecture 

Building, and Transco Lower; with < IRS, 

they made Houston Center One. In addi­

tion to this outstanding legacy ot built 

work, the firm of Wilson and Morris over 

the years , ultivated the careers ot more 

than 21 architects who went on to start 

their own firms. 

But these lists don't tell much about 

the way S.l. Morr is practiced architec­

ture, or the wav he ran his f irm. A Texas 

native, born in Madisonville on September 

I, 1914, Morris was an "accidental" 

architect. He chose Rice University before 

he chose a major. Originally intending 

to study engineering, he applied to the 

architecture school w ten he learned there 

were no more places for freshmen in engi­

neering. I ie didn't set out, in other words, 

with ambitions as a designer, nor aside 

from his work on his own house did he 

ever claim to be one. 

From the beginning, Morr is under­

stood instinctively that there were two 

sides to an architectural practice—the 

designer/talent side, and, equally 

important, the business/marketing side. 

Ihis realization was demonstrated in 

his penchant tor selecting extremely 

talented designers to be his partners 

and associates—from Talbott Wilson, 

to Ralph Anderson, to Sally Walsh, to 

Eugene Aubry. 
There was no personal ego at 

work here. Morris famously land mod­

estly) drove innocuous cars, never had 

a reserved parking place, and lived in 

the same house for more than 50 years. 

I he energs thai other architects place in 

service to ego, S.l. Morris channeled into 

his firm. 1 Ie quickly came to understand 

his unusual ability to get work, build 

personal relationships, and spot talent. 

As his family has often remarked, "Dad 

was always in a hurry"—to get to the 

next presentation, to visit a potential cli­

ent, to be at the office. More than anyone 

I know in the profession of architecture, 

S.l. Morris and his wife Susie developed 

lifelong friendships with clients. Those cli­

ents all came to know and appreciate him 
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Knoll 
Dur. 

nes 
Saannen 
Zographos 
Heywood Wakefield 
George Neh 
Verner Panton 
Harvey Probber 

Mid-Century 
M o d e r n F u r n i t u r e 

166S B Westheimer Houston, TX 77006 

713.521.3030 
vintage designs & architectural furniture 

Large Quinti 
New & U 
Home 
Offici 

Metro Retro 
405 Preston Ave 

Pasadena, Tx 77503 

713.473.0000 
www .melrarelrofurnilure.com 

^ 

visit our eBay store: 
h t t p : / / w w w . s t o r e s . e b a y . c o m / M e t r o - R e t r o 

* Stores 

-Furni ture I 

kinzelman 
art consulting 

3909 Main Street Houston, TX 77002 
t . 7 1 3 . 5 3 3 . 9 9 2 3 f. 7 1 3 . 5 3 3 . 9 9 3 1 
w w w . k i n z e l m a n a r t . c o n 

as a straight shooter whose f i r m consis­

tent ly p roduced excellent design, executed 

to the highest technical standards, fo r the 

m a x i m u m value. W h o w o u l d n ' t appreci­

ate that? 

S.I. M o r r i s the Ra inmaker was a for­

m idab le , a lmost larger than life compet i ­

tor, as every other architect i n his l ine of 

sight qu ick ly came to appreciate. 

N o b o d y knew more people in the 

b o a r d r o o m or on the deve lopment c o m ­

mi t tee; no one else cou ld say by 1970, 

" O u r f i r m has w o n design awards every 

year o l ou r ex is tence"; and no f i rm cou ld 

expect better compet i t i ve p r i c ing on p ro j ­

ects, because o f the f i rm's reputa t ion for 

the qua l i t y o f its documents. 

To those lucky young people w h o 

were successful in his f i r m , S.l. M o r r i s 

impar ted by example three impor tan t 

pr incip l t s t in .1 reward ing profes 

sional l i fe: ( I ) The needs o f the cl ient are 

pa ramoun t , besi served by the highest 

qua l i ty w o r k ; (2) Arch i tec ture must be 

approached as a real business that shou ld 

make money ; (.t| Archi tects must give 

back to their commun i t y . 

M o r r i s ' c o m m i t m e n t to H o u s t o n 

was legendary and d iverse. 1 le served 

on the boa rds and deve lopmen t c o m ­

m i t t e d o f T h e M u s e u m o f Fine A r t s . 

H o u s t o n , Rice Un ive rs i t y , the H o u s t o n 

Parks B o a r d , the A m e r i c a n Red Cross, 

the Boy Scouts o f A m e r i c a , a n d the 

Center fo r the R e t a r d e d . 

i t is c o m m o n a m o n g successful 

a rch i tec tu ra l practices that the f i r m is 

k n o w n by the name o f the design par t ­

n e r — t h i n k H e r m o n L l o y d o f l . loyd 

M o r g a n Jones, George Pierce of Pierce 

G o o d w i n Alexander , Bi l l C a u d i l l o f 

I aud i l l R o w l e t t Scot t . In a rare t r ibu te to 

the impor tance o f a non-design partner , 

S.L Mor r i s ' s f i r m was a lways referred to 

as " M o r r i s , " as is its successor to th is 

day. M o r r i s Arch i tec ts is named tor the 

go-getter, the bus inessman, the modest 

archi tect w h o d id no t design. 

It was most ly the fami l y and closest 

fr iends w h o got to k n o w the personal 

side of S.I. M o r r i s : the zinger one- l in ­

ers, the t im ing , the lust « ine cellar, the 

generosity o f sp i r i t , the passion tor base­

bal l—especial ly if it was played in the 

As t rodome. Af ter his ret i rement in 1984, 

those close to h im were able to see and 

appreciate a lot more o f S.I . , but he was 

st i l l in a hur ry . Ten years later, when his 

sister- in- law asked w h y he had apparent ly 

swi tched f r o m w ine to scotch, he rep l ied, 

" N o t fast e n o u g h ! " 

Besides the large fam i l y , ex tended 

and o the rw ise , the large c i r J c o l f r iends, 

the scores o l f o rmer col leagues. S.l. 

M o r r i s w i l l be missed by his pro fess ion 

and his ci ty. A l l o l us are the "Sen io r 

Pa r tne rs " n o w , a n d we have to do it 

w i t h o u t S.l, M o r r i s in the co rner o f f i ce , 

p l o t t i n g the next " w i n , " nego t i a t i ng the 

lee, p l a n n i n g the g r o w t h o f the f i r m . 

I le w i l l be missed. But it we seek a 

m o n u m e n t , to paraphrase the ep i taph o f 

Sir C h r i s t o p h e r W r e n , a l l we have t o do 

is l ook a r o u n d . — Barry Moore 

(Cite editorial board member Harry 
Moarc's laic wife Barbara Piltingbum 

',•.(- Mrs. Morns' st.-fcr.l 

A Houston Legacy 

The bui ld ings that S.l. M o r r i s helped 

b r ing in to existence are we l l k n o w n , 

but a lmost as impor tan t to his legacy 

are the archi tectura l l i nns that he 

helped spawn . In the W in te r 1999 

issue o f Cite, t o accompany a l ook 

back at M o r r i s ' career, a l ist o f 

some of those f i rms was p r in ted . At 

his passing, it's w o r t h g iv ing them 

another l ook . A m o n g them are: 

Adams Arch i tects , Inc. 

Browne I 'enland McGrego r 

Arch i tec ts , Inc. 

Pleas Doy le Associates 

Leslie K. F.lkins Archi tects 

Phi l ip Kwald Arch i tec tu re , Inc. 

Gabr ie l Archi tects 

G r i f f i n Arch i tec ts , Inc. 

I l a l l /Barnum Archi tects 

Dennis R. Hancock 

Jackson ix: Ryan Archi tects 

t 

l 

2JL . J 

& » _ j 

S.l. Mann fomonsly claimed he only designed one building m his life. 
This is if. a modemisl house designed in 195? for him and his family. 

R.C. Johnson Archi tects 

Kcnd. i l l /1 leaton Associates, Inc. 

]nn McReyno lds Arch i tects , Inc. 

M o r r i s Archi tects 

Alsey N e w t o n Arch i tec t 

Stern and Bucek Arch i tects 

Urban Arch i tec tu ra l C r o u p 

Watkms H a m i l t o n Ross Archi tects 

Wi l l is Bncker cv ( .mnady. Archi tects 

W i l s o n Arch i tec tu ra l G r o u p , Inc. 

The Wing f ie ld - Sears C r o u p , Inc. 

http://melrarelrofurnilure.com
http://www.stores.ebay.com/Metro-Retro
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Above: Hie lolm Goldberg Semoi Housing Complex, built on wtuil was once known ns the East End Dump Above Right : Washington Courtyotds, white owe tot lots stood. 

Filling in the Gaps Brownfields Program helps determine if possibly toxic sites are ready to reclaim 

Earlier this year, Ron Sandbcrg, the 

Brownfields Program manager tor the 

(i ts' ut Houston, faced a problem unusu­

al for most government officials: I le 

had money to hand out, and not enough 

people asking for it. 

The money had come in the form of 

two grants from the U.S. Environmental 

Protection Agency; their purpose was to 

help pay lor environmental assessments 

of hrownfield sites around the city. This 

was not something that most major devel­

opers needed; they tended to have their 

own environmental assessment teams and 

funds. But it was something that non­

profits and community development cor­

porations might find uselnl. 

Unfortunately, too few of these 

groups knew the money was available, 

or even that the city had a Brownfields 

Program designed to give them a hand. 

So Sandbcrg began spreading the word. 

One group he met with was the I lonston 

Parks Board, which had some nine 

sites it was hoping could be made into 

parkland. Before that could happen, 

though, tiles needed to be sure that the 

sites were environmentally fit. That, 

Sandbcrg said, was something lie could 

help with. "What we could offer is 

free environmental site assessments," 

Sandbcrg notes. "It's the type of thing 

that can make a difference in whether a 

project is workable versus undoable." 

That Houston is awash in brownfields— 

defined .1-. .ui\ propern « here redevel 

opmenr is complicated by the presence 

or potential presence ot environmental 

contamination—is nothing unusual. Most 

major cities are dotted with plots of land 

that were once home to businesses or 

industries that can leave toxic substances 

behind in the soil, substances that can 

cause health problems fur workers or 

residents if a site is redeveloped before 

it's cleaned. 

The importance of these sites has 

increased in recent years as I louston 

has become more interested 111 building 

on existing abandoned land rather than 

expanding into undeveloped territory. 

These sites can often be a gap in the 1 its 

fabric, land builders avoid out of fear 

that they'll end up entangled in environ­

mental problems. It was to encourage the 

reuse Ol such properties that the city's 

Brownfields Redevelopment Program was 

established a decade ago. The program's 

primary purpose was to administer money 

provided by the EPA: the city would 

apply for EPA grants, then distribute that 

money to those who applied for it to the 

Brownfields Program. 

The Brownfields Program wasn't set 

up to restore damaged properties itself, 

though it could help people bud funds 

for that purpose. Rather, the program 

was designed to help determine just what 

sort ot remediation, if any, a plot of land 

might require. Until such an assessment 

could be made, nothing else could be 

done. And since not everyone was inter­

ested in spending the money, or had the 

money, to roll the dice and see if a proper­

ty could be rehabilitated, land laid fallow. 

It was in part to get people looking .11 

such properties again that the Brownfields 

Program was starred. 

The program began in 1996 with 

$200,00 to hand o u t In 1998 it was 

awarded another $200,000, and got the 

same amount again in 2001. In 2005, 

though, the city won two grants totaling 

$400,000, something that came as a bit 

M| .i surprise given the intensity ol the 

rivalry from other cities around the coun­

try for the funds. Since the program slill 

had $100,000 it had not yet disbursed, 

that meant it had fully half the money it 

had received over 10 years ready to give 

away. Only there were not enough people 

asking for it. 

"There are groups out there who 

could use the funds, but don't know our 

program is available," says Sandbcrg, who 

took over as manager of the Brownfields 

Program last September. "We clearly have 

to do more to get the word out. Our 

plan is not to do business as usual, hut to 

grow the program. We want to market it, 

to bring in more sites. We'ie looking at 

spending what we have, and then asking 

for more." 

What the program offers is free envi­

ronmental site assessi tents to determine 

the nature and exten> of contamination 

on a site; help in participating in a State 

Voluntary Cleanup Program; coordination 

among local, stale, and federal agencies; 

and placement of each site or project on 

the city's brownfields website (www.hous-

toiibrosvnlields.org). "What we do," says 

Sandbcrg, "is help a property move as fast 

as possible through the cleanup to a letter 

of completion Irom the EPA, and then the 

development anil reuse ol the property." 

The program has already scored some 

notable successes, among them the reuse 

of 550 acres ot brownfields. Some 30 

properties are currently in the program, 

and about half that number have already 

been assessed and remediated. Sandbcrg 

likes to cite the Washington Courtyards at 

250 S Washington Avenue as an example 

of svhat the program can do. The site 

was one that had been used for car lots 

and car repair, Avenue CDC thought 

the property would be a good place lor 

affordable apartments, but didn't kimsv 

if the ground had been contaminated by 

petroleum products. So they turned to the 

Brownfields Program to help with a site 

assessment. As it happened, the property 

was clean and didn't need remediation. 

Such a result is unusual, but until the 

assessment was done questions remained 

about whether the site was useable. 

Once the site \sas approved, though, the 

Washington Courtyards followed. Similar 

stories occurred with the Pleasant I l i l l 

Senior Retirement Village at >S 14 Lyons 

Avenue, built on the site of a former dry 

cleaners and commercial laundry, anil the 

John Goldberg Senior Housing Complex, 

located on an area of land once known as 

the East End dump. 

Among its other projects, the 

Brownfields Program is hoping to develop 

a brownfields inventory or map so that if 

a developer calls asking about a potential 

site, they'll have information at hand on 

it. But for now, the priority is finding 

more people to give money to, and get 

more sites assessed and ready for con­

struction. "We would be very happy 10 

have more applications for money than 

sve have money to give." says Sand berg. 

"It's better than having what's here go 

unused." — Mitchell I. Shields 

http://www.houstoiibrosvnlields.org
http://www.houstoiibrosvnlields.org
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Top: Iho Rivet Oaks Ihootie opened in 1939, and is today the only intown tieighbothood tlwutei ol its era still showtog movies. A b o v e The Alabama Ihealei. olso limli in 1939, was lenovated to become a 
bookstore in tfie late 1980s. 

History in the Making? 

"A tough city to love" is how 1 describe 

Houston to newcomers—an image I work 

hard to overcome by proudly showing 

the sites that make our city great We 

I loustonians are frequently relegated to 

mourning the demise ul yet another his­

toric building, thanks in part to a weak 

preservation ordinance overmatched by 

the entrepreneurial, developer-driven urge 

deeply imbedded in our city's soul and 

lifchlood. In other cities it's recognized that 

successful preservation balances the protec­

tion and continued use of historic build­

ings, and satisfies the bottom-hue needs ol 

developers. In I louston we are too often 

told that this is not possible. 

If recent events arc any indication, 

this long-held mindset may he changing, 

local and national press and unyielding 

community outcry surrounding the River 

Oaks Theatre, the River Oaks shopping 

center, and the former Alabama Theater 

(now the Alabama Bookstopl suggest .1 

change in the historic preservation Zeit­

geist of our city. 

I Inns .ins Irequenth learned ol 

a threat to a historic building only alter 

it became a pile of rubble waiting to he 

stooped away. When news ol a threat 

has preceded demolition, the outers often 

centered on the misinformation that 

either the city or non-profit groups arc 

at fault, and can actually do something 

to prevent the demolition. A common 

misperception is if a building is listed on 

city, state, or national luslnric registers 

(and has a plaque!), there is some pro­

tection provided In a non-profit, or by 

the city, or by... someone. But historic 

designations are largely honorific, and the 

greatest protection is at the local level, 

typically through zoning and a strong 

lnsioi K preservation ordinance, I Inlcss a 

building is national register listed or eligi 

hie and the project involves federal fund­

ing, there is no review or negotiation, and 

no federal agency or historic preservation 

police telling anyone what and how to 

redevelop a building. Or that it must be 

saved. Slow to arrive and welcomed was 

Houston's now year-old owner-initiated 

"protected landmark" designation that 

will prevent the demolition of a local 

landmark in perpetuity. 

The tools of Houston's prcserva-

i sis li.i \ i brcii and continue to he 

persuasion and creative, early planning. 

As David Bush, programs and informa­

tion director of the Greater I louston 

Preservation Alliance (GHPA), notes, 

"The persuasion wi l l only work if both 

sides are wil l ing to communicate." 

One way to get both sides to talk is 

through public pressure, successfully lev­

eraged recently in favor of the River Oaks 

Theatre, the River Oaks shopping center, 

and the Manama I heater. 

On Saturday, July 22, an article 

appeared in ihe Houston Chronicle 

announcing thai the theaters and shop­

ping center had been added lo Gl ll'.Vs 

list of endangered buildings. The story 

was basically that Wemgartcn Realty, 

owner ol the River Oaks Shopping tenter 

(where the River Oaks Theatre is located) 

as well as the Alabama shopping center 

(the home of the Alabama Booksinp), 

was planning some changes. At the River 

Oaks Shopping Center, the curve of 

buildings on the north side of West Gray 

al the West (tray and Shepherd intersec­

tion would come down, to be replaced by 

a new "state-of-the-art" Barnes & Noble. 

Next to fall would he the mirror image 

buildings on the south side of West Gray 

to make room for new residential devel­

opment I he thealet would he the last to 

go, most likely in two to three years. 

Due to its proximity to the 

Alabama Booksrop, also owned by 

Barnes cv Noble, the new mega-store 

would require closing the Alabama. The 

chain reaction had the potential to result 

in the loss of four buildings that are an 

important part ol the urban labru that 

makes our city unique. 

The same day this story appeared in 

the Chronicle, Houstonist, a hlog led by a 

group of people who love [ louston, start­

ed an .inline petition. By Mond.n mot n 

ing there were 50 signatures, a number 

that made llottstunist member and pres­

ervationist [mi I'arsons feel the posting 

had been a great success. By Wednesday, 

though, the petition had gathered ~.S~2 

signatures. By Friday—less than one week 

alter the story had broken—there were 

14,494. By Wednesday August 2, the 

pet 11 ion had gown to 20.2SK signatures. 
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and more were coming in at a rate of 

100 a day. The signature p.i^i- ami com­

ments are available online {at www. 

ipetidons.com/pedrion/riveroaks) and 
include the names of thousands of con­

cerned citizens, among them socialites, 

a heart surgeon, city council members, a 

Weingarten heiress, and a granddaughter 

of attorney Hugh Potter, who devel­

oped the River Oaks neighborhood in 

the 1920s along wi th partners Wil l ami 

Michael Hogg. Comments range from 

eloquent—"The center is one of the first 

of its kind. It needs to be saved intact 

with the unique theater. Houston is so 

backwards when it comes to historic 

preservation! It should make economic 

sense for Weingarten to be a leader in 

this process."— to brief and straight to 

the point—"Are you crazy??" 

The Houstonist wasn't the only part 

of the online world raising a hue and 

cry. By July 28 more than 4,000 people 

had registered at Historic Houston's 

website to receive e-mail updates about 

the River Oaks Shopping C enter and the 

River Daks Theatre. At the same tune 

that an online community was coming 

together, the print media was tanning 

the Names. The New York Times picked 

up the story on August 12, and the fol­

lowing Wednesday an article appeared in 

the Willi Street jottnul. Meanwhile. I he 

Houston Chronicle wouldn't let the story 

go: In the two months fol lowing the 

initial article, ten more followed, each 

hringing home the notion that losing the 

theaters and the shopping center would 

be a disgrace. 

In 1937 the first stores of the River 

Oaks Shopping Center opened. Richard 

I ongstreth, professor of American 

Civilization and director ol the Graduate 

Program in Historic Preservation at 

George Washington University, wrote in 

a 1996 Cite article of the development. 

At the time the shopping center was 

built, Longstreth noted, it was consid­

ered "one of the most ambitious of its 

kind" and was held to high esteem by 

real estate developers, architects, and 

planners as the cutting edge method to 

bring real estate development to the out­

skirts of a city. 

The commercial center was conceived 

to provide homeowners with basic shop­

ping and services. There was a «,er\ ice 

station on each ol the two corners at the 

Shepherd intersection, each one designed 

for unobstructed views of the shopping 

that beckoned beyond. The River Oaks 

Theatre was added two years later. It was 

operated by the Pallas-based Interstate 

chain, which capitalized on provid­

ing neighborhood theaters as opposed 

to the downtown venues popular in 

the preceding decades. Other Houston 

neighborhood theaters operated by 

Interstate included the Almeda (1939, 

demolished!, Alabama (1939, now 

Bookstop), Yale (demolished), Delman 

( 1935, demolished). Tower (1936, now 

Hol lywood Video), North Main ( | 9 i s . 

now a church) and the Village (1941, 

demolished). The River Oaks is the only 

remaining intown neighborhood theater 

still operating as it was originally built. 

As talk of the threat to the theaters 

and shopping center continued, others 

got into the act. A group of citizens went 

to city council to protest, and actually 

received a sympathetic hearing. At-large 

council member Peter Brown, an archi­

tect, was quoted as saying, "This is about 

more than the River Oaks Theatre. This 

is about more than historic preservation. 

People are seeing that because Houston 

has been so reluctant to enact basic 

standards, rhe city is losing its character. 

We're losing rhe soul of the city." 

Then at the end ot August Carolyn 

barb, a power in Houston society and a 

woman who commands attention, orga­

nized a protest some 100 strong in front 

ot the River Oaks Theatre. "Hie protesters 

held up glowing popcorn bags and were 

dressed HI basic black. 

It's unlikely that Weingarten Realty 

c\pectcd an\ " I this, especially in 

Houston. At first they were tight-lipped, 

yet as tin- clamor grew, they began to 

talk, and even suggest that should the cir­

cumstances be made right, they would do 

something to help save the theaters and 

shopping L< nti i. Weingarten has ah. ad) 

demonstrated that they understand the 

value of reutilizing old buildings. They, 

along v, nli tin n partner Kaldis R< . i l i \ , 

converted the Alabama Theater into the 

Bookstop in the late T>S0s and later 

added .\n appropriate new addition and 

entrance on the back of the structure 

that is hoth contemporary in design and 

compatible with the scale and style of the 

original building. 

I he hope now is lor Weingarten to 

be smart, creative, and savvy enough 

to reutilize the existing buildings at the 

Rivers Oaks and Alabama shopping 

centers in a manner that satisfies their 

bottom line and protects the two centers' 

architectural fabric. Houston deserves 

no less. 

The larger question is whether the 

public uproar that has given the theaters 

and shopping center a lighting chance is 

a one-time phenomenon, or the start of a 

new way ol thinking about preservation 

in Houston. C hanging I lousum's historic 

preservation ethic and encouraging the 

strengthening ot our historic preservation 

ordinance are not lasks thai can be easily 

accomplished. Unless rhe city's citizens 

demand a strongei ordinanci . wi share 

the blame for any history that crumbles 

under the wrecking ball. Maybe we've 

come to understand that. And maybe, 

given a little time, my city won't be as 

tough to love. — Amu Mod 
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Breaching The Walls To solve the mystery of Texas' most famous prison, 

FOR MOST TEXANS ihe state's system of 

prisons is a remote and invisible world. 

Celebrity trials and capital punish­

ment may keep the existence of prisons 

implanted in the public consciousness, but 

where prisons are located and what con­

ditions inside them are like is often a mys­

tery. Given the vast scale of the system, 

this mystery seems carefully constructed, 

'['hat sense of mystery is heightened 

around older prisons, which are separated 

from the world not by wire fences but b\ 

massive walls that obscure every aspect ol 

what noes on inside. 

There are county and municipal jails, 

boot camps, halfway houses, federal pris­

ons, and other sorts of detention facilities 

m I'exas, hut the largest population of 

prisoners is housed in state prisons. 1 In­

state prison system is operated by the 

I'cxas Department of Criminal Justice, 

which has an annual budget of $2.5 bil­

lion and operates 106 prisons. The TDCJ 

employs 42 ,000 people and maintains 

3,200 buildings. More than 157,000 

people are incarcerated in its buildings, a 

number that does not include those who 

are in jail awaiting trial or those who are 

on parole or under community supervi­

sion. Altogether there are around 500,000 

people in some form of restraint or deten­

tion in the Texas state prison system. 

I lunts\ ilk- is tin state pi ison system's 

historic home. Most of the TDCJ's admin­

istrative offices are there, as is the Texas 

Prison Museum. There are five prisons 

in the immediate vicinity of the city and 

eight others in the surrounding area. 

Combined, they're known as Region 

One of the I DC J system. The prisons in 

Region One occupy more than 40 ,000 

.Mrs ol I.mil and have a total offendei 

population of approximately 25,000, 

including more than 400 on death row. 

It you don't count the students at Sam 

Houston State University, the offender 

population in District One exceeds 

Huntsville's total population. 

The world of the TDCJ is one domi­

nated by statistical data and newspaper 

headlines. But as compelling as the num­

bers and stories can be, they are simply 

the background against which the physi­

cal fact nt die prisons must be under­

stood. To comprehend the architecture 

of these places one lias to visit them, and 

the logical place to begin is in the heart 

of I luntsville at the historic [ luntsville 

Unit, better known as The Walls. The 

Huntsville Unit was the first prison in the 

state, and it is by far the best known. 

Opened in 1 K49, only a tew years 

after the battle ol tin- Alamo, this is a 

prison with an unusual history. During 

the Civil War it housed court-martialed 

Confederates, Union soldiers, and slaves 

who were brought in to manufacture 

Confederate uniforms. Innumerable celeb 

rities have been incarcerated there, among 

(hem the infamous outlaw John Wesley 

I l.irdm. Native American Clue! Santana. 

and bines legend l.eadbelly. Dozens of 

famous entertainers, including dene 

Alltry, Willie Nelson, and George Strait, 

performed at the now-defunct Prison 

Rodeo that was once attached to the piis 

on. Numerous films have been shot within 

its walls. And every male prisoner incar­

cerated by the state of Texas is processed 

through this unit before being released 

back into society. It is inside this unit that 

all Texas executions take place. 

filtering The Walls is a memorable 

experience. Deep feelings emerge, fed 

by the knowledge that , as Jim Willctt 

and Ron Ro/ell wrote in Warden: Texas 

Prison Life ami Death I rum the inside 

Out, " M o r e people die in there at the 
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hands of the state than in any other 

place m the civilized wor ld." At tirst 

the place is hard to find, even though 

it is only a short distance Irom down­

town I luntsville. It's located a block of i 

the main road, placed incongruously in 

the middle ol a quiet neighborhood ot 

gingerbread houses, shaded lawns, and 

children riding bicycles. Rising mil o! this 

tranquil domestic scene are the impos­

ing brick perimeter walls that give the 

place its nickname and its lame. Light, 

sietl framed guardhouses known as pick­

ets cling to the top of these walls. It is 

.1 racerally present fact of life here that 

the guards in these small glass houses are 

armed with high-powered rifles. 

Approaching the entrance to the pris­

on, one passes through a small army ot 

white-suited prison trustees maintaining 

flowerbeds, polishing handrails, and pick­

ing up litter. Every surface in the vicin­

ity ol the prison is pristinely clean and 

polished to a mirror-like finish. Citiards 

watch from the pickets above. I hey 

wave their hands in a salute that politely 

informs you that you are being watched. 

Barely protected by a small project­

ing roof, simple aluminum entrance doors 

open into a small foyer, which leads to 

brass barred steel doors straight ahead. 

To the left is a guard behind a reception 

desk. She sits behind a panel of steel bars 

topped by a thick, Lexan screen. The wall 

behind her is covered with a numbered 

grid, each square of which is occupied by 

huge brass and iron keys. After the seated 

guard has checked with the warden's 

office and another guard has searched 

your clothing, the steel doors buzz open 

and one is admitted into a second foyer, 

this one with oak pews on one side and 

historic photographs ot the prison lining 

the walls. Several more layers of highly 

polished brass bars he ahead. The war­

den's suite is to the right. 

This inner loyer is supervised by a 

guard looking down from an overhead 

bridge, and by another guard at a picket 

inside a barred enclosure known as the 

Hull Ring. The Hull Ring is where family 

visits are sometimes allowed, and where 

prisoners are assembled before being 

moved. Fluorescent fixtures illuminate the 

area only dimly, but on a clear day sun­

light pours in through windows and doors 

that open onto a courtyard ahead. White 

walls and glittering veils of IS foot high 

brass bars combine with the soft babble 

of the voices of men in white jumpsuits to 

create an otherworldly threshold as more 

locks click and gates buzz open to the 

prison's inrerior. 

Behind the forbidding barrier and 

pickets that encircle its perimeter, the rect­

angular campus ot The Walls is divided 

into two discreet /ones—the Upper Yard 

and the Lower Yard. The Upper Yard is 

separated from the Lower Yard by long, 

thin cellblocks that stretch from one 

side of the campus to the other. To pass 

between the yards, prisoners must pass 

through a concrete tunnel that runs under 

the cellblocks. The tunnel is about L5 

feel wide and 1(10 feet long. It has a steel 

gate at each end. Like all ol the doors 

and gates in The Walls, these gates are 

kept locked. When a group ol prisoners 

is brought through the tunnel they are 

strip-searched so that no weapons or con­

traband pass from one side of the prison 

to the other. 

The Upper Yard, which has a courtyard 

at its cenrcr, is primarily residential and 

administrative in use. Arranged around 

the courtyard are the Administration 

Building, which has a clock overlook­

ing its entrance; a chapel with its steeple 
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beside the clock; .i hospital; .1 dining 

and classroom building; two cellblocks; 

and a small office for the guards, f lu 

central courtyard contains .1 lew basket­

ball hoops, a wall on which movies can 

he projected, and a covered area with 

weight-lifting machines. When in the 

courtyard, prisoners stand or walk in neat 

lines or exercise at the weight machines. 

Occasionally a guard calls out a person's 

name, hut the place is otherwise surpris­

ingly quiet. A tew trees beside the chapel 

provide shade and soften the courtyard's 

northern edge. Before meals the smell of 

food fills the air, reinforcing the curious 

feeling of a Puritan town square or the 

quad in a strict boy's high school. 

I he Lower Yard is where the prison­

ers work. A variety of industrial buildings 

are located there, including a large, one-

tlnin. steel-framed building with north 

facing skylights and three smaller, two-

floor lactones. Originally license plates, 

mattresses, and shoes were made here. 

Today the buildings are primarily used 

for auto repair and body work. A textile 

null, print shop, and boiler plain are also 

located in the Lower Yard, helping make 

it strongly reminiscent of the type ot earl) 

20th century uuhistri.il area thai might be 

found near an aging urban waterfront or 

railroad yard. Asphalt runs from building 

to building, and cars and trucks line the 

edges of the streets and alleys. All ol the 

buildings are clad in brick and have early 

20th century detailing. Clanging noises, 

the sound of machinery, and the smell of 

solvents fill the air. 

Among the most notable structures 

inside The Walls is the East Block, built 

in the IKsOs. Originally a cellblock, the 

L.ast block has not been used for that pur­

pose in more than 25 years. Since being 

taken out of use as a cellblock it has been 

preserved primarily as an historic artifact, 

although a few cells are used as storage. 

['altering the Last Block, one passes 

into ,\\\ extremely quiet place in which 

beams ot sunlight penetrate a dim, 

Piranesian interior. The single great space 

of the building is dominated by two rows 

of cells placed back-to-back and rising up 

in a single, three-floor block that never 

inn, Ins the exterioi masonrs walls. I be 

cells are made ot vaulted brickwork on 

three sides, with a wall of bars facing the 

run, or walkway, bach tell has ,i single 

light bulb, a double bunk bed Iraiue. a 

small lavatory, and a commode. Each is 

about seven feet wide by nine feet deep. 

The doors, part of the barred wal l , are 

smaller than one would expect. At about 

five feet nine inches in height, their size 

reflects the smaller stature of the average 

person when the facility was built. The 

large locks on each cell door match the 

oversized keys behind the prison recep­

tionist's desk. 

Cellblocks in Texas are not air-condi­

tioned, but the thick masonry walls ol the 

Last Block hold in the heat of the day and 

the cool of night. Perhaps as a result, the 

Last Block was a popular cellblock until 

the day it was closed. These cells also had 

more privacy than was available iu Other 

cellblocks, and most Easi Block cells had 

a view of a window on an exterior wall, 

something that can be a rare commodity 

in a prison. 

The East Block's design is practically 

identical to the design of the main cell-

block of the Ohio State Prison of the early 

l l ' th century, which became a model for 

other facilities ot the time. Inspired by a 

prison reform movement, the I .1st Block 

was considered a state of the ^n facil-

ity when it was bui l t Texas followed the 

Auburn school of penology at the time, 

which called for silent labor during the 

day and isolation at uighr, an approach 

that was believed to cure antisocial 

behavior and to be more humane than 

other forms ot punishment. 

A little over a hundred yards south 

ot East Block, on the south side of the 

courtyard in the upper yard, is The Walls' 

newest and largest cellblock, Cellblock V 

First occupied in the ll>40s and originally 

known as the Shamrock Unit, Cellblock 

5 was built as an entirely separate, ultra-

high-security prison with its own warden 

and staff. Cellblock 5 is an elongated 

Panopticon form. In an inversion ol the 

plan of the East Block, which placed 

all cells in the center and open space 

around the outside, Cellblock S contains 

tour floors ot cells built around a nar­

row courtyard with a picket at the cen­

ter. The cells are divided into four pods 

surrounding the courtyard, which was 

recently rooted over. Each pod contains 

two tanks—two tloors of cells facing the 

picket through an operable glass curtain 

wall and a narrow double height activity 

sp.ite—one on top ot the other. There is 

only one way in and out ot Cellblock S, 

http://uuhistri.il
http://sp.it
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and that is through a single, very bcav) 

steel door leading ro an industrial stair. 

The steps and landings of the stair are 

made of metal grating so that nothing can 

be concealed Irom the view of a guard 

at the top or bottom of the stairs. Steel 

doors seal off the stairs at the exterior and 

at each floor. The cell doors on each floor 

of a tank are closed or opened all at one 

time by means of a large hand crank oper­

ated by the guard on duty. 

Out of sight from most areas of the 

prison, but never far from mind, is the 

MILill building that The Walls is best 

known for. Attached to the northeast 

corner ol the perimeter wall is the Death 

House, where executions are carried out. 

The Death House is a surprisingly unitn-

posing one-floor building with a corru­

gated tin roof. Except for the absence nl 

windows and the abundance of ra/.or wire 

overhead, it could be a small suburban 

bungalow from the early 1950s. Pressed 

metal canopies protect the two entrance 

doors from rain. One door is for the use 

of the condemned, guards, and chaplains, 

and the other door is for the use of mem­

bers of the victim's family, the family of 

the condemned prisoner, and members 

ot the press. I lie door used by the con­

demned man or woman opens into a row 

ot eight windowless cells that lace a broad, 

windowless corridor. At the center of the 

corridor is a table covered by a white 

tablecloth with a small vase of flowers and 

two bibles on it. The only other furniture 

in this Spartan facility is a podium for 

ministers and a chair I>>J .i gu ird. 

At about eight feet high, the ceil­

ing î  unusually low and residential in 

scale compared to other buildings m the 

prison. Floors are covered in vinyl com­

position til.- rather than com rete, and tin-

walls are painted a matching light color. 

Illumination is kept low in order ro cre­

ate what 's considered a "calming" atmo­

sphere. At one end of the Death I louse 

corridor is a single, featureless door. That 

door opens into the brilliantly lit death 

chamber, which has a heavy gurney bohed 

securely to the floor. On one side of the 

chamber is a one-way mirror that allows 

the executioner to watch in anonymity 

for the warden's signal to proceed. On the 

other side ot the room are two windows 

looking on from separate viewing rooms, 

one for the family of rhe victim and one 

for the family of the condemned. The 

_ - • • • 

- I CD 

THE HUNTSVILLE UNIT, 

LEGEND 

1 ADMINISTRATION 

2 EAST BLOCK 

3. VISITATION 

4. DEATH HOUSE 

5. SOUTH BLOCK 

6. HOSPITAL 

7. CHAPEI 

8 GUARD OFFICES 

9. CLASSROOMS AND 

CAFETERIA 

in 
11 
12 
\i 
M 

!' 
I I . 

17 
IK 

1" 

HUNTSVILLE TEXAS 

WEST BLOCK 

LAUNDRY 

5 BUILDING 

6 BUILDING 

TWO FLOOR INDUSTRIAL 

ONE FLOOR INDUSTIRAL 

TEXTILE MILL 

BOILER PLANT 

RODEO STADIUM 

CONTACT VISITATION 

20 
?\ 

22 
23 

••1 
25 
.'!-• 
27 

OFFICES 

FAMILY VISITATION 

CENTEB 
TDCI SYSTEM ADMIN 

DIRECTOR'S HOUSE/ 

CONFERENCE 

OLD GUARD'S DORM 

ABANDONED WAREHOUSE 

WAREHOUSE 

SUPPORf BUILOINGS 



18 CITE 68 FALL 2 0 0 6 

Right: The East Bloci, twill m the 
I BSOs, is one o( the prison's most 
notable Mrutruies 
Opposite Page, Lett: View el 
Cellhlork 5( looking east (ellblock 
5 is The Willi's newest tellhlmk 
Opposite Page, Right: the 
Deotti Chomboi 

J. 

\ 

h 

i 

executioner's window is sloped so that the 

different families wil l not see each other 

reflected in the mirrored glass behind the 

gumey. I he only other object in the room 

is a microphone hanging down over the 

gumey to capture the condemned man's 

or woman's last words. 

The public path to the Death House 

is through a long, narrow courtyard 

wi th a pristine rose garden and a lush 

lawn. Aside from the trees on one edge 

of the Upper Yard, these are the only 

plants inside the prison. The condemned 

prisoner does not arrive by this route, 

though. Me or she arrives in a van that 

pulls up to a chain link fence near the 

building's entrance. 

Death Row, where condemned 

otrenders sv.ni foi [heir trip to ilu I >eath 

House, is not in The Walls but rather 

in the Polunsky Unit some miles away. 

I v.nh Kn« was moved from 1 he Walls 

to relieve overcrowding, and also so that 

the guards who officiate at executions wi l l 

nor have developed a personal relation­

ship with the condemned. 

The original Death Row, which con­

tained both the cells of the waiting con­

demned and .in execution chamber, snll 

exists in a wing of the East Block called 

the South Block. Built in the 1860s, the 

South Block is very similar to the rest ot 

rhe Mast Block, with a ma|or distinction: 

one row of cells on rhe ground floor was 

sealed off from the rest of the building to 

house those sentenced to die. The layout 

of the old Death Row is very like the lay­

out of the current Death House, including 

separate exterior entrances into the cell 

area and the execution chamber. In order 

to get to this row of cells today one has 

to enter the hospital next door, go up to 

the second floor, and then back down into 

what appears to be a cellar with two small, 

barred windows opening onto the back 

ol rhe chapel, (This entrance to the hospi­

tal was created, and doors leading to the 

courtyard tilled in, when the original Death 

Row was put to use as a tuberculosis 

ward.I Windows provide very little light. 

The few bare bulbs cast shadows of cell 

bars ami locks on the concrete floor and 

the ancient, canary-yellow masonry walls. 

Although abandoned for many years, the 

cells here are still covered with poignant 

graffiti and elaborate illustrations. 

One of the most extraordinary things 

about The Walls is the way it coexists 

benignly with its context. Outside the 

perimeter wall a variety of satellite struc­

tures are woven into the neighborhood. 

To the east are the concrete and brick 

ruins ot the old Prison Rodeo and a few 

Victorian homes owned by the TDCJ. 

To the north is a family visitation center, 

where relatives can wait for their loved 

ones IO be rt leased or lor .i scheduled 

visitation. North of that is the old TDCJ 

Administration Building. To the west are 

the old Director's 1 Ionic, now used as a 

conference center, and a series of multi-

floor brick warehouses, one of which used 

to serve as a dorimtnrs tor guards. Io the 

south are a few small service structures. 

Surrounding the prison on all sides, these 

buildings establish a transition zone that 

seems to protect the scale and character of 

the larger neighborhood. 

The perimeter wall is interrupted 

only in a few locations. Public entry is 

through the Administration Building, 

which is attached to the north wall much 

as similar entry buildings were located on 

the exterior walls ol other early 19th cen­

tury prisons. In 1895 the Administration 

Building was torn down and rebuilt in 

an exuberant Victorian style, with a deep 

Iront porch facing the street and numei 

mis decorative elements, including an 

oi n,iir V |in k ti >ss er "s 11 the entrance. Iti 

1942 the festive decoration was snipped 

off and a layer of prison-manufactured 

brick was added to cover eroding sand­

stone walls and give the prison a somber, 

forbidding appearance more in keeping 

with other prisons in the region. At this 

time the wall surrounding the prison 

was also covered with brick to protect 

its sandstone construction. The clock 

above the main building was retained in 

the renovation, but now with nwv lace 

looking at rhe street and the other much 

closer to the courtyard within. Backlit at 

night, these clock faces were preserved 

as a reminder of rhe passage of time for 

inmates and for the crowds ot people 

who occasionally gather outside. 
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The Walls has a number of unusual 

qualities for a major facility in this part 

of Texas. In the first place, it is deeply 

imbued with a sense of history and tradi­

tion. This is perhaps the only place in 

the region where historic structures such 

as the East and South blinks would be 

valued and preserved when they have 

apparently outlived their usefulness. It is 

also one of the few facilities in rhe region 

where the foyer, office walls, and com­

puter screen savers are all decorated with 

historic and contemporary photographs ol 

rhe architecture, and where the employees 

have an obvious sense of pride in being 

familiar with its history. In more modern 

prisons, and in nearby Houston, there 

is little sense of history or tradition, hut 

inside The Walls the sense of history is pal 

pable. In the Upper 'lard and llie I ower 

Yard and m tin- older cellblocks, one feels 

the ghostly presence of the hundreds of 

thousands of men whose lives have played 

our in the rituals of passage and contain­

ment that have defined life at the prism* 

since the days of Sam Houston. Guards 

even say that some places are haunted. 

Another striking aspect of the place is 

the strength of its architectural character. 

li nughi be said ili.u an\ place thai lias 

been around as long as The Walls and 

has been modified as many times would 

have a similar richness ot architectural 

expression and powerful affect But it 

would seem that the prison's strength of 

character was intended by its designers. 

The I'iranesian qualities ol the older cell-

blocks came long after Piranesi's "Careen 

d'lnvenzione" etchings were published, 

and the renovation ol the Administration 

Building to give it a more somber and 

intimidating image was obviously no 

accident. The intensity of the sense of 

history and strength ot character that are 

to be found at The Walls stand side by 

side with a more surprising aspect ot the 

place—its ordinariness. 

After the first few minutes inside, 

one is impressed by the fact chat every­

thing at The Walls seems ordinary, ami ,u 

one level even comfortable. One expects 

something horrifying, but instead finds a 

place where some people are employed 

and some are incarcerated, anil as is rhe 

case everywhere else, everyone hopes 

that nothing wil l "go down." One is also 

impressed In' iln strong resemblances " I 

different aspects ol the prison to other 

sorts ot places. 

In Discipline and Punish: I'hc Birth 
uj the Priam. MnJiel Toticault argued 

that ihe school, the factory, the modern 

military, and the prison all share common 

roots in the European monastic tradition. 

One can see echoes ol the truth ol that 

proposition in The Walls. The appearance 

of rhe Administration Building shares 

characteristics ol a schoolhouse and a fac­

tory in equal parts. The warden's office 

could be exchanged for any high-school 

principal's office, or for that matter the 

office ol the dean ol most colleges of 

architecture, and no one would be the 

wiser. Ihe Upper Yard is like a prep-

school campus, and the Lower Yard is 

like a walled-in factory. The perimeter 

wall gives the campus the character and 

appearance ol a fortified military base or 

a monasters. 1'risnncrs line up and walk in 

neat rows and columns like soldiers, uni­

formed school children, or monks in pro­

cession. What most distinguishes the place 

as a prison are the ever-present oversi/.ed 

locks, the giant keys, and the elaborate 

rituals ol oversight, which are observed 

whenever a door is opened or closed. 

I he Walls is L i i i i iplcnb unlike more 

modern prisons, which are surrounded by 

chain link and razor wire rather lli.in by 

brick walls. Modern prisons are located 

beside freeways rather than in neighbor­

hoods. Their buildings are made of pre-

engineered building systems with metal 

siding inside and our rather than brick and 

reinforced concrete. In modern prisons, 

the architectural richness of The Walls is 

replaced by a total ohjcctification ot the 

environment, an objectifiestiun in which no 

design considerations are admissible except 

utility and cost. Modern prison designers 

apparently have no interest in rhe affective, 

formal, or didactic qualities of building. 

From an architectural point of view, 

the mystery ol our prison system turns out 

to be not what lies behind the enshrouding 

walls, but what explains the transforma­

tion of design intentions and architectural 

sensibilities expressed within them. • 
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Framing the Issues 

The University of Houston's Framework plan 

envisions a campus bustling with life, not cars 

BY D A V I D T H E I S 

UNTIL RECENTLY, if you wanted a God's-

cyc-view of the University of I louston's 

central campus, all you had 11> do was go 

up to the siudios on the third floor of the 

(•era Id 1). Mines College of Architecture 

Building and look at the wall-sized pho­

tograph that was there. That photo cap­

tured the campus from overhead, showing 

the university as a reasonably green space 

surrounded by barrier islands of parking, 

which created a no-man's land between 

the school and its Third Ward neighbors. 

Then, for a sense of how the uni­

versity could look in five, ten, or twenty 

years, all you had to do was turn away 

from the wall ami ponder ihe enormous, 

computer-generated plywood model that 

was also then located in the College of 

Architecture's third lloor studios. The 

model, computer-routed in a series of curv­

ing grooves, showed large new swatches 

of green space, including a corner where 

the campus reached to Brays Bayou. It 

also showed a (.allien Boulevard that 

was closed to traffic and lined with trees. 

Above all. It showed the University ol 

I Illusion's vast expanse of perimeter park­

ing lots transformed into a series of quasi-

villages, each one open to its surround­

ing neighborhood. In short, the model 

presenred a place that someone viewing it 

might wish already existed, so it would be 

possible to lake a walk down one ot the 

shaded boulevards, get a bite to eat, pop 

into an art gallery, and maybe check out 

the bird lite down on the bayou—not to 

mention take in a class on modern sculp­

ture or state-of-the-art physics. 

The model represents a radical change 

for the University of Houston, one that 

would alter both its sense of itself and its 

sense of connection to the city beyond 

its borders. Phillip Lopate, writ ing in 

the fall l"W6 issue ot ( i l c , accused the 

university ot "retus|ing| ... contact with 

a surrounding urban world ... |which| 

explains the bodiless, abstract, nnmemo-

rable—or, should 1 say, wil lfully antimem-

orable—i|uaht\ ot the campus itself." In 

the Houston Architectural Lluide, Stephen 

Fox described the university's isolation 

Irom Us neighbors in even stronger lan­

guage: "Through purchase and exercise 

of ... eminent domain, it has surrounded 

iisclt with a swath of territory that hul-

fers the campus.... Displaced neighbor-
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hoods and apartment complexes have 

heen replaced with suburban, institutional 

landscaping, a noncommittal approach to 

urban design." 

The rather enormous dillerenoe 

between the campus described by Lopate 

and Fox and the hoped-for campus 

reflected in the computer-generated model 

reflects a new vision, one embodied in the 

university's latest master plan, officially 

known as the framework. 1 ike .ill visions, 

the Framework wi l l no doubt be tempered 

by reality, but its level of ambition is 

clear. In an effort to raise the University 

ot I louston to Tier I status, anil to 

imbue the campus with a much-desired 

sense of place, university regents termed 

to the New York urban planning team 

(it t noper Robertson & Partners, which 

has developed campus plans for Harvard, 

Yale, and Trinity College, among oth­

ers. Working with University of I louston 

planners and a fifth-year design class 

at the College of Architecture, Cooper 

K H I H I I M M I created a scheme for a rein­

vented campus. 

At a number of points, the Framework 

opens ilk campus up In its neighbors 

and welcomes them in. The "unpresent 

scrim" that Lopate described would be 

pierced, and " town and gown" would 

tin.ills meet. As |oe Mashhurii, dean i 'I 

the College of Architecture, notes, the 

Framework "is uniquely U i l . Cooper 

Robertson was aware of how |the univer­

sity | was created in order to educate the 

children of the working class. Their plan 

invites the community i n . " 

I lu I i ,itut wot k also play s a prominent 

part in the University of Houston's 

efforts to raise its profile, both locally 

and heyond. The Ul I Board of Regents' 

nil mi.Hi goal is In haw the universit) 

recognized .is a Tier 1 research insntu 

t ion, (trie funded by the state at the 

same levels as the University of Texas 

and Texas A & M . But in academia as in 

business sun have Co spend money to 

gel money, s, i the regents are embai km;; 

on an ambitious capital campaign, one 

wliiisc goal is expected to IK HI the SIMIII 

mil l ion range, in order to drastically 

upgrade facilities and attract higher pro­

file professors and students. 

Regardless of whether the university 

reaches Tier I status, in the next ten years 

the student population is expected to 

grow from the current IS,1)00 to around 

42,000, which would put a massive strain 

on the university's resources. It already 

laces a shortage of K00,000-sc|iiare-feet 

of classroom and office space. And since 

planners also expect the number ol sm 

dents living on campus to rise from the 

current 5,000 to 12,000 by 20If., a short­

age of housing is another concern. 

To deal with this influx of students, 

the campus' built environment is expected 

to almost double in >i/.e, from eight mil­

lion square feet to around I 5 million 

square feet. According to Phillip Anketell, 

the university's director of campus plan­

ning and real estaie, the regents have 

stated that they want to expand facilities 

without losing the university's "park-like 

feel." Fie adds, "They've said, 'We don't 

want to be another UT."' 

The need for these new buildings 

is what led ro the decision to put the 

I ramework togethc r. < >ne ol the first mi 

natives of University President Jay Cogue, 

who took office in September 2003, was 

to commission a strategic plan. When that 

was completed in the fall of 2004, the 

university administration realized that to 

implement their strategy a number of new 

facilities would be required. To help make 

sure the Facilities were put in ihe righl 

places, .i new mastei plan ss.is needed. 

That became the Framework. Work on 

the Framework began in December 2005. 

I ooper Robertson told the regents 

that they could achieve the kind of 

growth they wanted, and maintain both 

green space and open space, without 

expanding the campus* geographic limits, 

which total about 5 50 acres. By taking 

one essential step—transforming park­

ing on campus—they could have their 

cake and eat it too. In the vision ol the 

Framework, nearly all ol the campus' 

sprawling surface parking lots would be 

changed into something else. Cars would 

wind up in parking garages, most of 

which would have retail and other ameni­

ties on the ground floor, or satellite lots 

on the outer periphery of the campus. 

(For details on the first ol the parking 

garages, M c sidebar page 2.5.) Ihe leftovei 

space, which would be substantial, would 

be transformed into a series of "villages," 
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each with its own identity. 

In a somewhat oversimplified nutshell, 

the plan leaves the interior of the campus 

almost untouched, hut radically trans-

ten ins (he school's edges by creating four 

precincts, each with a distinct character, 

hut each combining academics with hous­

ing and retail, often in the same building. 

One precinct that could bring visitors 

from across town to the campus includes 

a 550,000-square-foot Art Village, pro­

posed to he built in the parking lots 

between the College of Architecture Building 

and the Gulf Kreeway. Along with the 

attractive green space already in place 

between the Moores School of Music and 

the Fine Arts Building, the Art Village is 

projected to include a sculpture court­

yard, outdoor art studios, an outdoor 

amphitheater, and a student plaza, l.oft 

apartment buildings with student housing 

and retail would be included, along with a 

parking garage with ground-floor retail, 

Dave Irvin, the university's assistant 

vice president for facilities and plant oper­

ations, and perhaps the leading spokes 

man for the Framework, foresees a mix of 

private art galleries and cafes in the lofts 

and garage. 

Graduate students and married 

students are expected to be attracted 

to Calhoun Village, at the north end of 

Calhoun in ssli.it is called the Professional 

Precinct. Calhoun Village, one ot three 

suggested areas of commercial develop­

ment, would contain some 100,000 

square feet ol lirsi floor, continuous 

retail space on both sides ol the street 

tilled with tenants such ,K bookstores, 

outdoor cales, and specialty shops. I he 

Professional Precinct would add around 

1,600,000 square feet to the campus 

itself—768,000 academic and 665,000 

residential. Besides creating courtyards 

and quadrangles tor the engineering, law, 

and business schools, the plan calls for 

mixed-use student housing, which would 

include academic and commercial space 

along with the residences. 

In one example among many of cam­

pus greening, a re routed t alhotiu Streei 

would enter an expanded park /.one 

http://ssli.it
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along Brays Bayou, in effect absorbing 

the bayou's jogging trails and wooded 

spaces into the university. This parkland 

could he one place where Third Ward 

residents would feel welcome strolling in 

to explore the campus' new shops and 

walkways. Calhoun, says Irvin, would 

become "a destination." 

The Wheeler Street Precinct would 

be built with undergraduates in mind. 

Its development would include student 

housing designed to look like low rise 

residential, in part to respect the nearby 

University Daks neighborhood, which 

consists in large part of single family 

homes. There would also be academic 

space and retail designed to appeal to 

younger students. This area would extend 

into the Third Ward, and welcome the 

university's neighbors to shop and other­

wise be a part of the community. 

The Stadium Precinct contains whal 

might he the Framework's most intrigu­

ing h amies. ( nllen Moult vard would 

he closed to vehicular traffic between 

Elgin and Wheeler, creating a pedestrian 

/one that would one day include a I rec­

lined stretch dubbed the Cougar Woods, 

Elgin between duller) and Scott would 

be named the Cougar Way, and would 

be the duel pedestrian entry point into 

campus. Elgin would be open to cars, but 

would be expected to see a great deal ot 

foot traffic as well after the street is lined 

with mixed-use buildings, including out­

door cafes. 

The university's holdings on Scott 

Street would also be transformed by 

mixed-use buildings, and by an inrermo-

dal transit station where the new Metro 

University light rail line is anticipated 

to reach the campus' outer edge. Shuttle 

buses would be used to ferry students 

from the light rail stop into the universi­

ty's interior. On Scott Street the university 

hopes to work with private developers, 

who, according to Irvin, are attracted by 

the coming rail line. 

The Stadium t'recinct would add 

almost 1,900,00(1 square feet to the uni­

versity, including 7.10,000 square feet 

of housing and retail, and ],I.SS.0(l() 

of academic. A large plaza would be 

constructed on the Scott Street side of 

Robertson Stadium. 

While major changes would take 

place on the university's outer edges, the 

interior of the campus would remain rec­

ognizable to current students. Some build­

ing would take place, but mostly to create 

plaza-like "quads" around existing build­

ings. While such quads are not new to 

the university, the Framework plan would 

add to those already in place, t ine ot the 

first examples of this Framework-inspired 

quad-building—the Cesar Pclli-designed 

S, icnce I ngineenng Research and 

Classroom complex, which is built around 

a green square and a fountain—opened 

last tall. |l-or more on the complex, see 

story page 26.) 

University representatives .ire uni-

torniK excited In the Framework's 

promise of giving the "anti-memorable" 

campus an identity and sense ot place. 

Irvin says the developments would 

"make the campus interesting and excit­

ing, and wil l differentiate UH from 

Lubbock and Stillwater." 

Phillip Anketell sounds mildly amused 

when he thinks about how the University 

of Houston, "only three miles from down­

town Houston, has tried to pass itself off 

as Penn State." Why, he asks, "should 

we create a suburban setting" that goes 

dead during long stretches ot the day and 

night? By mixing uses, he notes, large 

parts of the campus would remain urban 

and lively even when classes are our. 

Anketell also says that though the 

university is not a pioneer in developing 

a mixed-use campus—Atlanta's Georgia 

Institute of Technology and several West 

t oast universities have added such com­

ponents—he doesn't know of any campus 

that has done so to the extent outlined by 

the Framework. 

While the University of Fiouston's 

excitement over its Framework is under­

standable, so is the skepticism that a 

Houstonian might feel upon hearing 

about it. Anyone who has been waiting 

to see what kind of development the light 
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rail line would create along Main Street, 

or longing to see a backhoe gouging up 

asphalt around Minute Maid Park, might 

bo-hum the news from the University of 

i louston as mere drawings on paper, or, 

at best, carvings in plywood. 

And the Framework is not, of course, 

the first master plan for the university. 

(Actually, in the publication that outlines 

the Framework n is not even described as 

a master plan, which is defined as "pre­

scriptive and detailed," hut rather as a 

plan that instead "provides a vision and 

the nccessarv ingredients to realize u." 

For most, though, the Framework is seen 

as a master plan, even if a general rather 

than a specific one.) The first campus 

master plan was conceived in 1937 by 

the St. I ouis landscape architecture office 

ol I Lire and I lare. Like many campus 

designs of the period it was based on the 

concept of the academic quadrangle, with 

an overall organization essentially beaux-

arts in character with open and closed 

spaces arranged along axes and cross-

axes with (iiriu.il focal points. 1 In- < alien 

quadrangle is the best example of this era 

of campus building. 

In the I Stills the university experienced 

dramatic growth both in physical size and 

population. The 1966 campus master plan, 

influenced by the Victor Gruen plan tor 

Fort Worth, provided for a ring of parking 

lots around the traditional, pedestrian-ori­

ented campus. While the Hare and I tare 

plan of 19.17 stressed defined architectural 

spaces, the pattern that followed was much 

more diagrammatic, with free-standing 

buildings sited along pedestrian and vehic­

ular circuits in an ever-expanding field of 

parking lots, resulting in the University of 

1 louston as it is today. 

Subsequent campus plans have tried 

to synthesize aspects of the traditional 

Hare and Hare plan with the commuter 

plan of 1%6. The Framework, though, is 

less interested in a synthesis than in some­

thing new. As to skepticism about whether 

rhe ambition wil l be achieved, Dave Irvin 

acknowledges that "after a campus mas­

ter plan is introduced and unveiled, it's 

iisiialh placed on a shelf." But where the 

Framework is concerned, he says, "we 

are already implementing some of its 

key parts," The first of the new parking 

garages has opened, and the transforma­

tion of Calhoun Street is underway, with 

landscaping, ornamental pavers, benches. 

and other elements being added to the 

roadside, and two of Calhoun's six lanes 

being eliminated between University 

Drive and the Law Center. And the first 

stage ot a new student plaza in front of 

M.D. Anderson Library is scheduled to 

be completed soon, (The library itself was 

recently renovated.I 

Irvin describes a basic difference 

between the university's Framework and 

other, more chimerical plans. "Most plans 

fail because of a lack of funding and 

political w i l l , " he says. But according to 

Irvin, the University of I louston has both. 

"The plan has been developed by our 

regents and advancement people with an 

eye to what is economically and politically 

possible," lie saw Irsin doesn't name 

names, but he says that the university 

has approached possible donors with the 

Framework in hand, and that the donors 

"made commitments that they'll want to 

announce in their own time." 

The Framework has also been cre­

ated with the Surrounding neighborhood 

in mind. According to Anketcll, State 

Representative Garnet Coleman—who 

by some accounts has been instrumental 

in slowing the pace <>! Midlown develop­

ment in an effort to prevent Third Ward 

gentrification—is on board with the 

University of Houston's plan, and other 

community leaders have been consulted as 

well. "They want to see the neighborhood 

develop," says Anketcll. 

Irvin says that in the next year to 

year and a half, more components of the 

Framework wil l be completed. Cullen wil l 

be closed. A 1,000-bed mixed-use devel­

opment on Calhoun will be open. Hall 

a dozen buildings, he says, are in design 

and should soon break ground. It appears 

that the Framework is well on its way 

from vision to reality, though the breadth 

of the Framework plan wil l clearly take 

more than a few buildings to implement, 

Nonetheless, the idea ot the Framework 

has already resulted in some surprises. As 

College of Architecture Dean Mashbum 

points our, the regents are relying heavily 

on architecture to sell the new idea of the 

university to the city and donors. 

"Architecture and planning will be 

emblems for rhe capital campaign," he 

says, sounding a little dazzled. Anil who 

can blame him? After all, how many mas­

sive Houston projects have been sold IHI 

the basis of architecture and planning? • 

http://iiriu.il
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Park and Stay 

A new garage at UH tightens the bond between commuters and campus 

The University of Houston has long been 
known as a commuter school. And for 
good reason: only 12 percent of its stu­
dents live on campus, and of the remain­
ing 88 percent, very few live within walk­
ing distance. So the vast majority of the 
student body commutes, and is fated to 
suffer lhe burden of parking on campus. 

Historically, the university has dealt 
with parking demands through surface 
lots. Bui as the university has grown, the 
land those lots sprawl across has become 
increasingly precious. With the univer­
sity now redefining itself as a destination 
place, one where students stay rather than 
simply attend class and then go home, the 
need to come up with a long-term solution 
to the problem of parking has increased. 
At the same time, the university is having 
to address a major deficit in facility space. 

One approach to dealing with both of 
these issues can be found in a new garage 
located on Calhoun Road near the uni­
versity's main entrance and on the edge 
of the campus' most prominent square. 
Close to the iconic Cullen Building, the 
new addition to the M.D. Anderson 
Library, and the University Student 
Center, a main hub for student interac­
tion, the garage, known as the University 
Parking Garage, replaces a surface park­
ing lot between the Hilton Hotel and the 
Campus Recreation Center. Since the site 
neighbors key infrastructure for campus 
services, a number of programmatic func­
tions were proposed for it. Addressing the 
need for both parking and facility space, 
the University Parking Garage takes an 
integrated approach to solve multiple 
problems. Rather than being committed 
solely to parking, the structure also incor­
porates space for a welcome center, retail, 
offices, and student services. The result is 
a mixed-use parking garage that confronts 

a number of planning issues and signals a 
new direction for parking and place-mak­
ing on campus. 

The building is bounded on three 
sides by streets, two of which, Calhoun 
and University, are major arteries. STOA/ 
Golemon/Bolullo Architects designed the 
garage to be set back from these streets 
to create plazas on three sides. Retail and 
student services open onto these plazas. 
which form a buffer between the mass of 
the structure and the roadways, allowing 
for open-air circulation around the base 
of the building. Steel canopies offer shade 
at the pedestrian level while creating a 
transition space from the plazas to interior 
spaces. Behind the offices and storefronts, 
a core of parking serves employees and 
visitors to the university. 

Stacked above the ground level are 
four floors dedicated to student park­
ing. Approached by car, there is a sense 
of grandeur to the building's vehicular 
circulation. Unlike many garages, where 
the rise is circular through the plan, at 
the University Parking Garage the cir­
culation flows along two ramps stacked 
one atop the other. These ramps form a 
two-way street that crosses every level, 
creating a very intuitive path. On their 
ascent each ramp connects several 
floors, resulting in dynamic volumes of 
space that allow drivers to sense the 
multiple stories of parking. 

In keeping with the predominantly 
horizontal forms of the campus, the overall 
scale of the building, though large, is made 
understated by a low profile. The concrete 
and brick facades of the garage's upper 
floors fit it into the language of campus 
materials, while its steel-and-glass stair 
towers and ground floor storefronts provide 
a contrast to that language. Void patterns 
in the brick veneer expose the structure's 
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nature while serving to ventilate the build­
ing and admit generous natural light, 

The immediate impact of the 543,000 
square-foot structure has been seen in 
a several ways. With a net gain of 1.000 
spaces over the previous surface lot, it 
has alleviated some parking woes. The 
building also establishes a formal visitor's 
entrance, providing an easy way to enter 
the campus and find information about it. 
Visitors previously entered the university 
a number of different ways, each one as 
confusing as the next. Now a Welcome 
Center provides a firsl stop. Students, 
meanwhile, are provided convenient 
access to offices helping with financial aid, 
admissions, counseling, and other cru­
cial services. The design further provides 
12,000 square-feet of lease space for 
retail and restaurant'-, which have added 
social elements for ..nproved university 
life. Most important, these elements create 
a center of activity that the university can 
build upon towards its vision of a vibrant 
student campus. 

The University of Houston has never 
been a self-contained city like many other 
universities or a residential enclave like 
Rice. As a typical commuter campus, it 
has not been a destination place either. 
What the university can claim is a diverse 
student body drawn from the metropolitan 
community. However, it takes social ele­
ments, such as the University Parking 

Garage's restaurants and retail stores, to 
lay a foundation for the active student life 
that will keep that community on campus. 

The University Parking Garage is one 
element of the broader Framework master 
plan that hopes to transform the University 
of Houston. (See story page 20.) The sec­
tion of Calhoun where it sits would, under 
the Framework, become a "student vil­
lage." and the garage, with its first floor 
amenities, is seen as an integral part of 
that. The garage is also a model for oth­
ers to follow. A second mixed-use garage 
is being studied for (he intersection of 
Scott and Holman. The goal of that garage 
would not be limited to beginning a retail 
corridor along Holman. but would also 
provide a way to engage the Third Ward 
community and serve as a transit center 
for existing bus lines and the proposed 
Metro Light Rail. 

With the University Parking Garage, 
the University of Houston has initiated an 
approach of addressing both social issues 
of student life and urban issues of com­
muting. The university's ability to imagine 
a structure of such a mixed nature dis­
plays a self-assurance about a new agen­
da for building on campus. It's clear that 
the university no longer has a problem 
being perceived as a commuter school. 
Rather, it has embraced its eccentricities 
with a building as dynamic as its student 
body. — Reynold Scott Magnuson 
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Raising the Bar 

Cesar Pelli's Science Engineering Research and Classroom 

complex sets a new standard at the University of Houston 

BY W I L L I A M F. STERN 

THE UNIVERSITY OF HOUSTON'S main 

campus has never been particularly well 

known tor distinguished architecture. 

I he campus is represented, howeveq bj 

more than a few outstanding examples 

of well-designed academic buildings, if 

few that attract attention. Among these 

are the trio of limestone buildings that 

lormed the original campus core, espe­

cially the 1950 proto-modern E/.ekiel W, 

(allien Building, designed by prominent 

Houston architect Allied I . Finn. The 

most recent building to claim broad 

appeal, deservedly or not, was Philip 

Johnson's 1'JSf. Cierald l>. I lines College 

of Architecture, a post-modern hom­

age to the IHth century l-reiich architect 

t l.iink- I edous. Now, 20 years later, the 

new Science Engineering Research and 

Classroom complex (SERC), designed 

by Pelli Clarke Pelli Architects of New 

Haven in collaboration with Kendall/ 

I leaton Assoi i.Hes ot I louston, î  also 

claiming broad appeal, this time deserv­

edly so. The complex, which opened 

last fall, establishes a new benchmark 

ol design tor future buildings on the 

university's central campus. Moreover, 

its architects have succeeded in creating 

a dynamic arrangement of imaginative 
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structures that have we l l -cons idered spa­

tial relationships to several existing sci­

ence buildings on the western side of the 

university's campus. 

The work of Cesar Pelli, Pelli Clark 

l'elli's principal designer, is well rep­

resented in Houston. Indeed, the city 

claims the greatest concentration of 

Pelli designed buildings anywhere in 

the United States outside of New York 

City. These include the Four leaf Towers 

condominium and Four Oaks office 

complex north of the Calleria; the Main 

Street addition to St. Luke's I [ospital; the 

former Huron building now IK cupied b] 

Chevron on Louisiana Street; and two 

buildings on the Rice University cam­

pus—Herring Hall and an addition to 

Rice Memorial Cenrer, 

Pelli Clarke Pelli and Kendall Heaton 

were selected from a field of 27 local and 

national architectural firms considered for 

the SHRC project. While the University 

of Houston did not limit its search to so-

called "signature" architects, according to 

Dave Irvin, associate vice chancellor for 

plant operations, the university did want 

an architect who would bring design dis­

tinction to the project, an architect who 

would design a building attractive to the 

kind DI research scientist-, the university 

is seeking to recruit. One component ol 

the SF.RC protect, a new research facility, 

was planned to anticipate the hiring of at 

least M) new scientists over the next five 

years for the College of Natural Sciences 

and Mathematics and the College of 

Engineering. As Irvin explains, the admin­

istration's goal is to establish the univer­

sity as a top ranked research center, one 

on par with the best universities in the 

country. They therefore wanted a building 

that would be of the same high caliber as 

the scientists who wil l occupy it. 

Pelli's response to the mixed program 

of classrooms, an auditorium, offices, 

and resi-.irt li laboratoi les w .is to spin 

tli.it program into separate buildings, in 

part as a way of responding to a complex 

set of site conditions. The site is located 

on the east side of Cullen boulevard, a 

in.IHII mil i l l south seam in the campus, 

and adjacent to two older science build­

ings to the east {Science and Research 

I and Science and Research 2) and the 

Houston Science ('enter to the north. An 

existing grove ot trees and a depressed 

parking lot, which unobtrusively fronted 

Science and Research I, were considered 

attractive features of the site, and the 

university i i iui. i lb asked the architects 

to retain both, but the architects quickly 

realized that to do so would necessitate a 

stacked building proportionately too tall 

for the location. 

Preservation ol the trees r•.. -k pro. 

edent over saving the parking lot, which 

was sacrificed, allowing the building to 

encompass more of the site. O f the three 

buildings abutting the site. Science and 

Research I is the most architecturally sig­

nificant. Designed by the Houston f irm 

of MacKie & Kamrath and completed in 

1969, the tal l , visually prominent science 

building exhibits a Wrightian influence 

characteristic of th< firm's other work, 

and is one of the noteworthy buildings 

on the University ol 1 louston campus. 

I'he SFRC. architects chose to reinforce 

that building's presence and stature by 

forming a new courtyard along its edge. 

Loosely triangular in shape, the court­

yard is defined on its two other sides 

by the dynamic curve of SF.RC 's class­

room/auditorium building and the new 

research tower. The auditorium acts as a 

fulcrum, from which the classroom wing 

spins out like a celestial comet's tail, even 

narrowing at the end. 

This informal courtyard is in keep­

ing with some ol the best aspects ot the 

university's planning. I'he original Hare 

and 1 lare master plan of 1937 anticipated 

a formal arrangement of buildings, not 

unlike the beaux-arts planning of the 

nearby Rice University campus. While 

a portion of that plan was realized, the 

majority of the campus has developed 

in a less structured fashion, becoming 

more like a large park interspersed with 

buildings set indifferently ml11 the land 

scape. The revised master plan of 1966 

pushed vehicular traffic and parking to 

the periphery, making the inner campus 

a pedestrian precinct, with pathways 

crossing landscaped grounds. The SI Rl 

complex not only adds a new courtyard in 

the larger garden of rhe university, but by 

preserving the grove of trees also provides 

a pocket park on rhe site's western edge, 

adjacent to the Houston Science Center. 

The three ma|or divisions of the 

complex—classrooms, auditorium, and 

laboratory—function independently. Only 

the research tower, with its emphasis on 

science, relates programmatically to its 

section of the campus. The classroom 

wing is not assigned to a particular 

department, but instead fills a general 

need for more classrooms on the western 

http://tli.it
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side ol ilie campus. Ihe auditorium is also 
unassigncd .ind can be scheduled by any 

university department or organization. 

Together, however, the buildings, each 

with its own architectural definition, ionn 

.i unified composition assembled around 

the courtyard. 

The dominant feature of the two-story, 

brick classroom wing is its double-level, 

covered outdoor circulation. At the 

ground iloor an open arcade supported 

by a row of circular columns skirts the 

courtyard, protected by the second-story 

walkway above. A wing-like, cantilevered 

canopy projects over the second story 

walkway. Besides providing ,m efficient, 

cost-effective way to enter and exit the 

classrooms, the open circulation more 

directly integrates the classroom wing 

with the courtyard, promoting interac­

tion as the students come and go from 

their classes. 

The classroom wing's program has 

been divided into live small lecture halls 

with fixed seating on the Inst level and 

six classrooms with movable seating on 

the second. The spaces are strikingly 

differentiated—on the first floor are win-

dowless, almost claustrophobic rooms, 

and on the second level are spacious 

rooms with floor to ceiling windows that 

face the courtyard on one side and the 

grove of trees on the other. Apparently, 

this contrasting treatment satisfied the 

desires of some lacults members who 

prefer to teach in environments visually 

sealed oil from the outside. 

The auditorium, a \S0-sear ellipsoi­

dal structure, strategically terminates the 

Holmau Street axis and presents a strik­

ing form at the intersection of Holman 

and (allien Boulevard, A circular, glass-

covered pavilion serves as a link between 

the classroom/auditorium building and 
the research tower, providing a generous, 

protected gathering place, as well as the 

major threshold to the building complex 

and garden courtyard. Al the opposite 

end ol the classroom wing, a smaller ver­

sion of the glass pavilion terminates the 

covered walkway and the courtyard. The 

circular and curved lorms of buildings, 

p.n ilions, arcades, and roots are grai e 

fully joined together into an energetic 

architectural whole. 

Completing this composition is the 

research tower, a much larger structure 

that stands apart and is more directly 

related in scale and massing to Science 

and Research 1. which runs perpendicu­

lar to it. In tact, the two buildings are 

joined at the third level by a sky bridge. 

The program lor the research tower die 

tated a more universal space, resulting m 

a rectilinear form that contrasts with the 

sum ipirrg i urves ol Hit adi.u em * l.isv 

room/auditorium building. And its niucli 

larger size—157,000 square feet versus 

-I -,lllln square feet tin the classroom/ 

audit ii building i esulted in r i 

consolidated multi-story structure. Each 

level of the five-story tower is zoned with 

laboratory space facing north into the 

file:///S0-sear
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courtyard, back-up space lor the labora­

tories on the other side of the corridor 

spine, and a narrower band of faculty 

offices facing south. 

According tu the architects, the ideal 

module for laboratory and service areas 

determined the research tower's width. 

The office row is expressed on the exte­

rn ir In hands of ribbon windows set into 

a limestone facade. Windows are pro­

tected from the southern sun by curved, 

perforated sunscreens at each level. Pelli 

exhibits Ins modernist predilections most 

emphatically with stall lowers lh.it ut 

clearly expressed at both ends of the 

building, most dramatically where the 

taught glass skin curves around the stairs 

and landings. Taking advantage of its 

northern orientation, the floor to ceiling 

windows of the laboratories offer views 

not just into the courtyard, but to the 

city beyond. 

While the classrooms and audito­

rium were completed and ready tor the 

2005 tall semester, I he research tower 

remains an unfinished shell, awaiting 

funding of approximately $5 mil l ion 

per floor to be completed. The research 

rower has a floor plate that provides 

maximum flexibil ity, so that each labo-

r.nni i space i .in be i list i/< J . in ord 

ing to the specifications til the research. 

A util ity core running the length ot the 

building provides the infrastructure that 

each laboratory wil l tap into. As m a 

commercial office tower, when a par­

ticular research project is completed, the 

area can easily be remodeled for the next 

project. Moreover, the building is not 

assigned to any one department, hut wi l l 

serve the disciplines of bio-engineering, 

nano-technology, strength of materials, 

and medical engineering, among others. 

With .10 new research scientists antici­

pated to arrive over the next half decade 

adding to the existing pool of university 

scientists applying fur research grants. 

the building wi l l not be lacking for ten­

ants, l-'aculty offices are scheduled to be 

ready for occupancy by late fall 2006, 

while the laboratories wil l be built out 

over the next two years. 

Although not directed to use spe­

cific materials or colors, the architects 

chose compatibility with nearly) build­

ings, particularly through the use of 

buff colored brick for the classroom 

wing and limestone cladding on the east, 

west, and south facades of the research 

tower. Holder coloration both accents 

and distinguishes the building forms nt 

the auditorium and the classroom wing. 

The sculptural shape ol the auditor ium, 

which projects above the classroom 

wing, is clad wi th an eight-inch by 

eight-inch crimson colored hrick block 

turned on the diagonal. As seen from 

the research tower, even the auditorium's 

bright red metallic roof contrasts wi th 

the beige standing seam metal rout ol 

the classroom wing. 

Pelli reserved the strongest statement 

ol color for the outdoor stairwells and 

second storv handrails ol the classroom 

wing—perforated metal painted a satu­

rated reddish orange color. This color, a 

version of University of I [ouston Cougar 

red, stands on its own as a foil to the 

yellowish brick and creamy color of the 

camilevered canopy above the second 

level walkway and the arcaded ground 

floor walkway. The bluish tint of the 

research tower's courtyard-facing glass 

curtain wall adds another element ol 

color to the ensemble. 

At the University of Housron, all 

new buildings are allotted one percent 

of the cost ot construction to purchase 

commissioned works of art. Over the 

years this program, which is respon­

sible for the Frank Stella murals at the 

Moores School of Music and the Scott 

Burton benches at the entrance to the 

College ol Architecture, has enhanced 

the campus environment by making 

the university into something ot an .in 

park. For the SKRC complex, a com­

mittee composed of faculty, artists, and 

curators selected the nationally promi­

nent American sculptor Jackie I-'errara. 

Fcrrara often works with recognizable 

architectural shapes such as stairs, walls, 

towers, and rooms, which she trans­

forms inro a language of sculpture. 

Fcrrara designed two purposefully 

subtle pieces that blend into the complex's 

overall architectural assemblage. The first 

" ! these, ,i long courtyard installation, î  

in tact a fountain rendered in two con­

trasting colors of granite. Water washes 

the sides ot the extruded triangular form. 

and a seat edge runs the length of both 

sides. For the lobby to the auditorium 

l-'errara created a second work consisting 

of wood strips stained in multiple colors 

and laid up horizontally in a staggered 

pattern, with figural shapes running verti­

cally along the length of an inset wall. 

In both cases the work blends with the 

architecture in a satisfying way that is less 

about the object and more about enhanc­

ing the architectural design. 

( esar I'elli and his design team have 

taken the challenges of a many faceted 

program and produced a complex of 

buildings that is visually arresting and 

functionally expressive. As good as the 

architecture of this complex is, it is the 

common area of the courtyard that dis­

tinguishes this site. What had formerly 

been a parking lot next to a grove ol 

trees has been made into a gathering 

place. And h\ compositionally incorpo­

rating the new complex wi th the sur­

rounding science buildings to form an 

abstracted quadrangle, Pelli and his ream 

have brought an invigorated sense of 

place that had not been there before. 

The success of the university's ambi­

tious new master plan wi l l depend heav­

ily on its being fulfi l led by distinguished 

architecture. It the Science Engineering 

Research and Classroom complex augurs 

the direction for new buildings at the 

University of Houston, there is reason to 

anticipate a bright future tor the campus 

• Hi i ullell Boulevard. • 
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Spirits of Place Jefferson Davis Hospital rises from the grave as an artists' haven 

ARCHITECT BILL NEUHAUS IS modest when 

he talks about how his firm turned 

the former Jefferson Davis Hospital, 

located just north of downtown in the 

l-'irsr Ward, into what is now the Bidet 

Street Lofts, a residential project of 

I luiist<>n\ Avenue CDC and their devel­

opment partner, Artspace Projects Inc. 

of Minneapolis. "It's not architecture the 

way you thought you would he doing i t , " 

Neuhatu says. "It's more like solving a 

mystery; putting a puzzle together." 

While everything about the pro j ­

ect was very real—the lofts are cur­

rently home for 14 tenants, most of 

them art is ts—planning and designing 

the renovat ion of Jefferson Davis 

l lospu. i l ak i ) became a de facto exer­

cise in revealing history. 

Every site has a story to tell, but 

places that are haunted are especially 

saturated with significance. And haunted 

is what Jefferson Davis Hospilal has long 

been rumored to be. It was built in 1 924 

on a poorly kept parcel of land that had 

been Houston's second oldest cemetery. 

That cemetery, established in 1840 to 

handle an overflow of corpses from a 

yellow fever epidemic, also became the 

hurial ground for victims ot subsequent 

cholera and yellow fever epidemics in 

1866 and 1 867, as well as Confederate 

soldiers returned from the war, rich and 

poor, black and white. 

According to descriptions from the 

era, Houston's zoning phobia didn't 

affect the cemetery's organization. It 

was divided into four sections, the first 

ul these designated a potter's field " to 

receive the remains of .ill criminals and 

persons ol infamous character S I I J I as 

committed suicide or come to their death 

from a wound received in a duel." The 

second section was reserved for blacks 

and the third lor burial ol persons not 

otherwise provided for. The fourth was 

i l l \ kit tl nun small lois tli.it were sold to 

the highest bidders. 

This order didn't hold for long, and 

according to a Houston Chronicle article, 

by the end of the 1870s the cemetery was 

filled with several thousand corpses and 

closed by the city. Some people contin­

ued to bury additional family members 

in their plots, stacking coffins atop each 

other to make a single grave site into a 

double, even though a city ordinance fur-

hade that practice. 

Eventually the cemetery receded 

from the city's consciousness, becom­

ing neglected land and then a poorly 

maintained park. Not everyone forgot, 

however, so when the city decided to 

erect Houston's first permanent char­

ity hospital on the site, it honored tin 

dead veterans buried there by naming 

the building for the president ol the 

Confederacy (an honor that was later 

transferred to a newer Jefferson Davis 

hospital built on Allen Parkway in 1937, 

and razed in 1999 to clear the way for the 

Federal Reserve Building that opened last 

year). An inscription on the cornerstone 

of the original Jefferson Davis I jospital 

read, in part, " in loving memory of our 

Confederate soldiers, whose sacred dust 

Ins huried in the shadow of this building." 

I lespite iliis memorial, little respei I 

was paid to the actual graves when the 

hospital v\.is huilt, is recent mappings ol 

the gravesites show. Prior to 1969, when 

the Texas Antiquities Code came into 

effect, no special attention was required 

to be given to gravesites. Even in 1986, 

when the I louston Eire Department 

began in remodel some facilities thai had 

been built near the hospital, they began 

as though it were still the old days, 

digging am w here they wanted to and 

gathering up bones in buckets, hut this 

time the casual treatment of rhe one-time 

cemetery came to the attention of local 

http://llospu.il
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media, and Dr. Kenneth B r o w n f r o m the 

Univers i ty o f H o u s t o n ' s Depa r tmen t o f 

A n t h r o p o l o g y was cal led in to exam­

ine the site and the unear thed remains . 

B r o w n , acco rd ing to newspaper repor ts , 

determined some of the remains were o f 

Confederate sold iers and accused w o r k ­

ers ot t a k i n g " g h o u l i e souven i r s . " B r o w n 

also held ou t the tan ta l i z i ng poss ib i l i t y 

that some o f the graves m i g h t date hack 

to a 1600s Engl ish set t lement , bu t that 

hypothesis iv.is never h i l l y invest igated 

or suppor ted . 

The rough t reatment of the cem­

etery over the years led t o r u m o r s that 

the area was haun ted . In fact , it had the 

reputat ion o f be ing the most haunted 

site in Texas, and even today a n u m b e r 

o) websites make the case w i t h stories o f 

paranormal adventures, f r i gh ts , i n i t i a ­

t ions, and H a l l o w e e n part ies, as we l l as 

photographs ot myster ious , t ranslucent 

orbs f loa t ing inside the b u i l d i n g . Un t i l 

recent ly, the o l d Jefferson Davis I losp i t . i l 

was a featured s top on the I l igh Spir i t 

Ghos t T o u r of H o u s t o n . I L im i t ed or n o t , 

for 1 l ous ton archi tects W . O . Neuhaus 

and Associates, the hosp i ta l site's charnel 

h is tory became a factor in the renova t ion 

p lan they were cal led u p o n to p roduce . 

A few years back . Avenue C D C , a 

H o u s t o n non -p ro f i t o rgan i za t i on ded i ­

cated to rev i ta l i z ing Wash ing ton Avenue 

a n d the Near N o r t h s i d e c o m m u n i t y , 

fixed its sights on the o l d Jefferson 

Davis H o s p i t a l . By that t ime it bore l i t t le 

resemblance to the b u i l d i n g tha t , w h e n it 

opened , was praised .is one of America 's 

most m o d e r n hospi ta ls . Over the years 

the ( i r ig ina l Jef ferson Dav is H o s p i t a l 

b u i l d i n g hai l been used as a c l in ic , as a 

resident ia l a d d i c t u m treatment l a u l i t s . 

and fo r records storage. T h e n fo r near ly 

t w o decades it went empty , left to slide 

i n t o disrepair . 

Opposite Piige: The one-lime 
lelfeison Oum Hospital Wilkes Alfred 
Dowdy, 1924). now known os Ihe fide) 
Slieel Lolls (renovation by W.O. Neuhoos 
and A'Am mis'. 20051 ond a home to 
iimsis and musicians, among olliec 
Left: A gfolilfrfnotkod (olomn in Ihe 
inlenoi of the Jelfeiwn Davis Hospital 
pnoi lo renovation beginning. 
Below: In Ihe yean ptioi to its 
lesloiolion, Ihe historic hospital hod 
fallen into a sod slate ol disiopan. 
l o l l o m : lo help mainliain the hospital's 
liodilionn! oppeaiomc, damaged bud on 
lbs oxlonoi was molched aad replaced. 

I * * 
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What Avenue CDC saw when they 

looked Lit the old hospital was not par­

ticularly pretty, though it retained an 

elegant facade and entryway, as well as 

a Structure that seemed solid despite its 

years. It had been designed by architect 

Wilkes Alfred Dowdy in the Georgian 

style, and elements of that style srill poked 

through. But in general Jefferson Davis 

Hospital presenred a gloomy aspect, 

one reminiscent of the description l-dgar 

Allen I'oe devised for the Mouse of Usher: 

"bleak walls, vacant eye-like windows, a 

few rank sedges." Twenty years vacant it 

was rotting around the edges, with disin­

tegrating brick and a crumbling interior 

softened and melted away by Houston's 

insidious climate. The only signs of life 

were the spirited graffiti that was nearly 

everywhere and the gang members and 

homeless people who used the building. 

In help with Jefferson Davis' revital-

ization. Avenue CDC got in touch with 

Artspace Projects of Minneapolis, which 

has found .1 nu he m the development 

game by helping create affordable living 

space for artists and arts organizations. 

Artspace is drawn to older, abandoned 

buildings such as the original |< iferson 

Davis I lospital. By being preserved and 

revitalized rather than demolished, by 

being put to new uses, such buildings 

can, Artspace believes, contribute to the 

cultural and economic vitality of the sur­

rounding community. 

Artists can be great agents for urban 

i n ovei \ .mil building in ban i har.u ter. 

The\ are natural pioneers, often wil l ing 

to move into unwanted parts of cities 

such as warehouse districts, industrial 

buildings, and other places that haven't 

yet found a spot in the real estate mar­

ket. Using sweat equiry and an iconoclas­

tic sensibility, artists carve out places to 

live and studios in which to work, and 

attract little restaurants, coffee shops, 

and bars—sometimes all of rhem in one. 

Best of al l , they do this without creating 

gentrified, historical "plasticvilles." Few 

places in modern cities seem as colorful 

or have as much homemade appeal as 

artists' neighborhoods. 
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Artsp.u i'. .1^ lis name implies, helps 

artists get the space to start this ball roll­

ing. To do its work. Art space relies on 

the assistance ol various federal and state 

igellcti s as well .is pi isaii dun.i s .mil 

local support and incentive programs. 

They have a long list of success stories, 

among them the 2001 development of 

the National Hotel Lofts on Market 

Street in Galveston, created from a build­

ing that had a glorious beginning as dn 

opera house. 

It takes vision to see the possibilities 

in an old building that has been wrecked 

by years of neglect and deterioration. 

Preservation specialist Anna Mod , who 

researched the Jefferson Davis I lospital 

and ensured that the architect and devel­

oper followed established historic pres­

ervation standards in us redevelopment, 

notes that when it was built it was quite 

up to date and incorporated many archi­

tectural elements then popular in hospital 

design, including an emphasis on sunlight 

and ventilation. Its location on a slight 

rise, away from other structures and pol­

lut ion, was advantageous and enhanced 

the effect i>l the prevailing breezes, 

Original architect Dowdy included 

two screened, fresh-air balconies on 

the west facade of the second and third 

floors. Other then-modern provisions 

included a pair of operating rooms with 

overhead skylights, a clinic, a radio 

graphic and fluoroscopic room, and 

two large spaces that are listed on the 

plan as the men's and women's "insane 

wards." The facility was also fully seg­

regated: on the ground floor a partit ion 

divided the corridor into separate wards 

and clinics foi blacks and whites, an 

historical fact that the present-day archi­

tects noted by replacing the partit ion 

with a stripe on the floor. 

WAX Neuhaus' task was to create 

J4 modem apartments from this medical 

maze, while at the same time follow 

ing the U.S. Secretary of the Interior's 

Standards for the Rehabilitation ol 

I lisinric buildings. Contrary to popular 

belief, a building's being listed on the 

National Register of Historic Places, as 

ri 
pg-j 
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the Jefferson Davis Hospital is, does not 

mean the state or federal government can 

dictate what's done to it. It a private per­

son owns a listed building and uses no fed­

eral funds on i i , there are no mandates for 

him to follow. In this case, however, since 

Altspace, which acted as the developer, 

wanted to take advantage of a 20 percent 

rehabilitation tax credit lor historic build­

ings, the project was reviewed by both 

the- Texas 1 listoric.il ( ommission and the 

National Park Service. If you want the car­

rot, you have to lollow the rules. 

As it happens, what an architect or 

his client might want to do with an old 

building doesn't always correspond to 

what the agencies charged with protect­

ing our heritage insist on. Participation 

in the investment tax credit program 

obligates architect and developer to 

follow guidelines that require historic 

buildings be rehabilitated for continued 

use and to preserve character defining 

features. Preservation of such things as an 

interior floor plan, the arrangement and 

sequence of spaces and built in features, 

and applied finishes are all-important to 

a building's historic character MK\ are 

reviewed. The U.S. Department of the 

Interior, which supervises the historic 

buildings program in conjunction with the 

lexas I iistorical t ommission. insists on a 

three-step process of identifying, retaining, 

and preserving whenever possible. The 

regulations are as much about restoring 

and preserving an historic setting as they 

are about protecting notable architecture. 

Since Jefferson Davis was originally 

built as a hospital tor indigents, its 

interior was Spartan; with the excep­

tion of terrazzo floors there wasn't 

much of architectural note inside. Parly 

plans proposed by W.O. Neuhaus and 

Assoi i,tu-s would have simplilicd the 

building's interior organization by run­

ning a corridor down one side and 

dividing the other into side-by-side 

apartments. Reviewers at the federal 

lev el nixed the idea because II would 

have obliterated the hospital's original 

corridor plan, and with it the building's 

etymological roots. Similarly, many 

architects have a penchant for expos­

ing the brick in these older buildings, 

a penchant al odds with preservation 

ists' desire ro restore plaster walls 

where there was plaster in the original. 

This usually means sheet rock. In the 

Jefferson Davis Hospital there were also 

derails that needed to be restored or rep­

licated, notably the curved-cornered inte­

rior window frames and the modil l ion 

blocks at the eves. Many of the exterior 

bricks were replaced and the wall re-

pointed. The roof, originally ti le, was 

replaced with asphalt of a similar color. 

In addition to the rehabilitation 

requirements there were the issues 

of the cemetary to contend wi th. In 

I99.S the site had been listed as a Srare 

Archeological Landmark, which meant 

an archeological survey of the property 

was required before any new construc­

tion rook place, Prewitt and Associates, 

a cultural resources firm from Austin, 

investigated all areas where subsurface 

disturbances would occur, such as pro­

posed locations of sewer lines, sidewalks, 

parking areas, stairways and water tanks. 

both inside and outside the building. In 

other words, the architect would make 

proposals and then the investigation 

team would dig around to see if those 

proposals would disturb anything. 

Fifteen areas on the grounds outside 

the hospital building were investigated 

using mechanical trenching, and the find­

ings helped determine the location of new 

stair towers as well as the surface treat­

ment of paved areas. Inside the building 

the investigators cut and removed por­

tions of the concrete slab and dug into the 

floor with a small track hoe to guide the 

location of new sewer and utility lines. 

All in all the archeological investi­

gation resulted in the discovery of 64 

previously unknown graves beneath and 

around the building. A lexas Historical 

Commission official visited the site 

periodically to check on the work; exca­

vations were aborted when unmarked 

graves were found, and some construc­

tion plans were changed to avoid dis­

turbing the burial sites. New construc­

tion had to work around the existing 

graves. This required some ingenuity: 

the architects located new underground 

util ity lines inside an old utility trench 

rather than snake them through the 

labyrinth of gravesites. According to the 

archeology consultants, careful plan­

ning allowed the rehabilitation work 

http://listoric.il
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to proceed with no graves having to In 

exhumed and moved. 

What Avenue ( I)( and Artspace got for 

the $6.4 mil l ion dollars they spent on the 

project is an accommodating, no frills 

residential facility—a place with a genu­

ine proletarian spirit to it. Restored, the 

exterior is a handsome example of a peri­

od style, while inside the building retains 

mosi HI ii-, institutional hospital feel. I he 

best features of the building are all cir­

cumstantial, and it is to the credit of the 

renovation architects that they didn't try 

to impose a new wi l l on the building, but 

instead allowed new readings to emerge 

from what was there, 

The eccentricities of the building plan 

resulted in nearly every apartment being 

different, with dozens of individual, pur­

pose-built kitchen and bathroom instal­

lations. The exposed concrete ceilings 

arc crisscrossed with an intricate weav­

ing of utility conduits, the surest sign ot 

loft modern updates. Unexpected mom 

arrangements and shapes, and occasional 

isolated architectural characters, add 

up to a building that is a bit of a urnn-

derkanuner. The tenants are predomi­

nantly artists, and not surprisingly, as 

• i H siih the apartments conu alive with 

quirky decoration and plenty of icono­

clastic collections. Despite the thickness 

of the plans, most of the apartments arc 

surprising!; bright. !U contrast the cor­

ridors and stairwells are austere. The 

exception is the first floor hallway, which 

has been turned into an ad hoc gallery 

that hosts work by residents. 

One ot the site's best amenities is a 

splendid view of downtown Houston, 

a vista perhaps best seen from the roof, 

although some of the choicest locations 

from which to take in the panorama arc 

occupied by neat rows of humming air 

conditioning units. Nonetheless, this would 

be a great vantage point from which to 

watch the fourth of July fireworks. 

f'lder Street Lofts features the first 

green roof installation on jn Artspace 

project, as well as the first on an historic 

tax credit project in Texas. The green roof 

covers an area about the size of a three-car 

garage. Though small, it suggests more to 

come. Sustainability is a new interest of 

ArrSpace, which recently drafted a pro­

tocol statement and formed an advisory 

committee to better address the interest 

in sustainability of many of the commu­

nities it serves. The brown foundation, 

reflecting its own interest in sustainability, 

funded the green roof construction. 

The Elder Street Lofts building is cur­

rently hemmed in by a Fire Department 

maintenance facility, the same one 

that caused an uproar over disturbing 

gravesites during its IVKf> renovation. 

The site is flanked on two sides by trees. 

Inn du MI m i l l n.nk >• I.K ility gives il a 

back-lot feeling. There are other build­

ings on the property that remain to be 

renovated: a boiler building that's slated 

to become a community space (perhaps 

a gallery or communal studio) and a 

nurses quarters, now a Harris < ount) 

Probation Office, that is envisioned as 

being transformed into elderly housing. 

A community vegetable garden has been 

started, and according to Marty Lawlcr, 

executive director of Avenue C DC, there 

are plans for a memorial garden. 

The building is full and h u b . Ii 

opened in October 200.S and got an 

unexpected boost through an influx of 

artists and musicians from New Orleans 

who had been driven from their city by 

Katrina. Though the lofts were originally 

intended exclusively tor .trusts, certain 

contributors lo the project (including the 

City of Houston) insisted they be open to 

the community at large. 

Cemctery-hospital-artists lofts make 

for a juicy mixed metaphor, Jefferson 

Davis Hospital was a badly wounded 

facility, and what W.O. Neuhaus and 

Associates and the Artspace/Avenue 

t I K team ha vt done is In il some nl 

those wounds and return the place to 

the city more whole, and more useful, 

than it has been since the early part of 

the last century. 

David Oowc l l of Artspace said 

as much in an open letter he wrole on 

September 9, 2004: "People ask, 'How 

i.in Mm build housing on a cemetery?' 

Well you can't, except JDI I was already 

built and we are only renovating it and 

bringing it back to life. 1 can't speak for 

the dearly departed, but if I were interred 

,ii |l *i I IM pretei to h.i\ e I il. . I I. ipe, 

Creativity, and Love above me as opposed 

to crackheads, haters, and bangers." • 
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1 0 B E R T B R U E G M A N N 

Liberte, Egalite, and Sprawl 

Sprawl: A Compact History hy Robert 

Bruegmann. Published by the University of 

Chicago Press, 2005. ISO pp.. $27.50. 

Reviewed by Terrence Dundy 

Here are some facts from Sprawl author 

Robert Bruegmann: 

" I os Angeles ... often taken to be 

the epitome of sprawl, has become so 

much denser over the past 50 years that 

it is now America's most densely popu 

kited urbanized area, as measured by the 

census bureau. It is considerably denser 

than the New York or Chicago urban 

ized areas.... Although this might seem 

preposterous since Los Angeles has no 

neighborhoods with densities anything 

like parts of Manhattan, Los Angeles has 

a relatively high density spread over an 

extremely large area. Los Angeles also 

has none ol the very low-density cxiirhan 

peripheral growth seen in the New York 

region. In fact, cjuiic unlike Hasten) cities. 

Ins Angeles has almost no exurban sprawl 

at all because the high cost of supplying 

water makes relatively compact develop­

ment almost inevitable." 

I Ins is the epitome ol the argument 

Bruegmann makes in his well-organized 

book about the messy definitions and 

policies that have caused, confused, and 

tried to control urban sprawl. And here 

are some of the numbers behind this 

argument: At the tune of the 2000 cen­

sus, Manhattan contained 70,000 people 

pei square mile, but New York City as a 

whole held only 26,000 per square mile, 

Chicago held (ewer than 13,000 people 

per square mile. 

And these were the only two cities in 

the country with a density of more than 

10.000 people per square mile. Phoenix, 

MM contrast's sake, distributed 1..1 mil­

lion people over an area of 475 square 

miles. This is ten times the size of Paris, 

winch like most other major F.uropcan 

. mes has been thin g mil for -i long 

time too. Cities naturally expand with 

economic maturity, and they always have, 

koine sprawled away from the tenements 

into the suburban latifundiae; London 

sprawled westward out of The City 

into the West End, which now feels like 

London's center. 

It is through statistics such as those 

above, and the theories they permit, that 

hruegmann's thesis wi l l be developed or 

i.untested by the policy-intellectuals and 

academics he addresses, who'll agree with 

him, or not, about what sprawl actually 

is. According to hruegmann, sprawl is 

definitely not a simply lixed demographic 

category or e.isik verifiable. Sprawl is a 

construct made of assumptions and values 

that over rime have come to contradict 

each other. And it is a blunt rhetorical 

instrument, like its counterpart urban 

blight, that arms reform. Too often, he 

contends, it is a category of taste that 

me.ins "others" do not live the way "we" 

do. They are too crowded and too poor 

and, therefore, alienated. Or they are too 

tar from each other and too selhsh and, 

therefore, alienated. 

Cities are ecological rather than 

mechanical systems, and the cause of 

outward urban growth cannot be .is 
simple as more cars and freeways, or 

racism, or zoning, or technology, or 

greed. Cities spread because, as their 

economies mature, populations prosper 

and want to exercise powers of choice, 

their new capacity for mobil i ty, and 

their desire for privacy. 

This is not all bad. The neighbor­

hoods left behind are then open for the 

less prosperous to move up to. And 

when gentry move back into the center 

of a city, they can revitalize it without 

crowding it all over again. Gentrified 

neighborhoods are almost always more 

thinly populated than they were origi­

nally. Kruegmann himself lives in one 

such neighborhood just north and west 

of Chicago's downtown, where expensive 

renovations are inspired by both nostal­

gia for the area's original look and the 

1M 

a compact history 

SPRAWL 
need for two-car garages. 

Kruegmann is chaii " I the Depart­

ment ot Art 1 listnry at the University 

of Illinois at Chicago, and brings to 

his scrutiny ot urban policies both a 

historian's focus on the contexts in 

which assumptions are formed and an 

art historian's sensibility ahout progress. 

He doesn't wholly believe in it. Art and 

architecture haven't necessarily gotten 

"better," he argues. Cities haven't either, 

exactly. And then there's us, the human 

race—with more of us than ever before 

on the planet to foul things up. 

Bruegmann has srrong libertarian 

sympathies. I le says that "many people 

[concluded] that congestion in fast-grow­

ing places proved the failure of highway 

building. It would pr ibably have been 

more useful to cons Jer congestion ... a 

testimony to an economy so vibranl and 

qu.llit) M| l i l ( MI lu:.'J] ih,ii people i i in i i i i 

ued to move in and to drive despite the 

obvious problems." 1 le also says: " A t 

base, none of these objections to their 

arguments really mattered to the umsi 

passionate anti-road crusaders. Theirs was 

merely an update ol the hoary tradition 

of wanting to reform the lives of other 

people who couldn't be trusted to make 

the right decisions on their own." 

American downtowns now account 

for only about ten percent of a city's jobs. 

and many of them have become theme 

parksoftradit ion. i l urbanity. Intellectuals 

in particular love the old ideas and local 

textures ol a pedesinan core. I love 

them as much as anyone. My daughter 

sent an e-mail from Antwerp recently to 

report, "We have had another wonderful 

European city afternoon," I was so proud 

ol her, so heartbroken. 

( In the other hand, Bruegmann has 

this I.. s.i\: "A Inghei pcrccniagc >>t 

newcomers to Houston than to Portland 

have been poor and members ot minor­

ity groups. The fact that I louston has 

somehow managed to accommodate all of 

these new citizens and proi ide for them 

a median family income only slightly 

below that of Portland is an extraordi­

nary achievement. In part it has been 

able to do this because of a permissive 

attitude about growth MK\ land use that 

has resulted in land and house prices in 

1 louston below the American urban aver­

age, l o r many families, the economic 

and social mobility seen in I louston are 

more important than the benefits of smart 

growth, as seen in Portland." 

And this: "Many people, especially 

academics, have resisted the notion that 

ordinan citizens h.ne p l . m J .i m.i|or 

role in the creation ot the great cities of 

the wor ld . " 

S e e M i l l . 1 ! S | I I b i n k s . • 

http://parksoftradition.il
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Saturday, November 11, 7pm 

Hilton flmericas-Houston 

Dinner, Dancing to the Fab Five, 
and a Fabulous Silent Ruction! 

Please join us at the Rice Design Alliance annual benef i t gala to celebrate Houston's modern 

arch i tec ture of the 19BDs and the Houston arch i tec ts ujho defined It as bold, sleek, and cool. 

7 
These seven founding firms-Caudlll Rowlett Scott; 

Golemon S Holfe Irving R. Klein & Associates, Lloyd, 

Morgan S Jones; Neuhaus S Taylor: George Plerce-Rbel 

B. Pierce; and ULIilson. Morris, Cram G Rnderson-were 

responsible tor iconic buildings, such as Jesse H. Jones 

Hall. Houston Intercontinental Airport, the Rsirodome. 

and thB Houston Independent School District Adminis­

tration building, that gave Houston's architectural 

landscape its distinctive character In the SIHIIGS 

join us ah our sixties Reunion! 
Rt this year's gala, Houston architects will reunite to trace their own 

institutional heritage, showcasing the broad impact of the founding 

firms end how they became a training ground for many of Houston's 

successful architectural practices today-

If you worked for one of the firms 
listed above, please go to our 
website at LuujLij.rdB.rice.edu and 
let us know so that your name can 
be recorded on our reunion register 

COMING IN CITE 69 

NOVELIST OLIVE HERSHEY EXAMINES THE LIFE AND ART OF GERTRUDE BARNSTONE 

RICK BRETELL REVIEWS AUSTIN'S BLANTON MUSEUM OF ART 

BEN KOUSH DISCUSSES THE DEVELOPMENT OF AN EAST END NEIGHBORHOOD 

NONYA GRENADER WALKS THE BLUE BAYOU 

PLUS, AN INTERVIEW WIIH ARTHUR JONES, THE AIA'S NEW ARCHITECTURE CENTER, AND MORE 

http://LuujLij.rdB.rice.edu


Arts and Crafts 

Craft Houston 200k: Texas 

Houston Center for Contemporary Craft 

July 15—October 1,2006 

Reviewed by Kelly Klaasmeyer 

What's the difference between art and 

craft? That's a question that easily sparks 

debate in the art world. Bui while cura­

tors, critics, and historians may still care 

about distinguishing between the two, 

fewer and fewer artists bother with such 

traditional boundaries. Pluralism is the 

hallmark of today's art scene, and in 

that scene the "art or craft" question is 

increasingly irrelevant. 

Which brings us to the C.raftHouston 

200k: Texas show at the Houston Center 

for Contemporary Craft, This juried 

exhibition was designed to offer a survey 

of the current state of craft in Texas. Art 

historian and Metalsntith Magazine editor 

Suzanne Ramljak curated the show, and 

she has included .m admirably wide range 

of objects under the craft tent, hut unfor­

tunately the objects have an equally wide 

range of success and failure, 

Some of the show's objects fit natu­

rally inro a fine art context, even though 

they were made using craft techniques. 

Todd Campbell, for instance, uses the 

"craft" ut metal forging to fabricate floor 

sculptures. One doesn't really care what 

camp the sculptures are supposed to fall 

into. All that matters is that how well 

they work. 

I lis (.rail th [200S) uses forged and 

welded metal segments arranged so that 

they grow organically across the floor 

like mushrooms or giant mold spores. 

Hairlim 1200*1) is ,i snaking line delin 

eated on both sides by short, curved 

pieces of metal. Although somewhat 

distractingly presented on a wide white 

pl inth, the piece has a weirdly fascinat­

ing, centipede-like quality. In his sculp­

tures, Campbell skillfully used the centu­

ries-old craft of the blacksmith to create 

highly contemporary works. 

I ikewise. Love Handles (20041, a 

witty, body-referential work by Erin 

Cunningham, is art with surrealist over­

tones, It consists of two pieces of metal 

that look like they were cast from the fat 

over someone's hips. Adorned with "pun-

ny." actual handles, they're presented as 

a removable accessory. Cunningham has 

given the metal a fleshy patina, and the 

material imparts a weight and tactiiity 

that evokes hefty slabs of flesh. 

Heavy on the sexual with a dash of 

the surreal, Will iam Luft and Edward 

\ K i artney make decadenth conceptual 

cast silver ... tint ... implements in their 

series The Seven Deadly Sms. There's 

Anger, an ice pick-like tool, and (Muttony, 

a four-way utensil with a mutant knife, 

spoon, fork, and corkscrew. But Lust 

(2005), is the most surreal and explicit ot 

the pieces. I uft and McCartney crafted an 

object that has a heavily veined sterling 

silver phallus on one end, a mouth in the 

center, and a silicone tongue that holds 

a tiny pearl at the end. Lust is as well 

crafted as it is attention getting. 

The show also le.ilures some objects 

made using craft techniques that func­

tion well as craft in the traditional 

sense. Deborah Harrison's weaving 

Deutsche Werkslatlett Rug (2005) is one 

of the best. It's crisply and beautifully 

executed, blending the artist's skill wi th 

a sinking geometric design tightly woven 

m black and a range ol red-toned fibers. 

It's an incredibly well made object that's 

easy to covet. 

Two small. Footed, cast-glass bowls by 

Ellen Abbott and Mark Leva aren't quite 

as effortless in feeling, but they do have 

a lovely frostiness. The most successful is 

Kiddish Cup |2006), which is edged with 

a bas-relief green grapevine against a blu­

ish tinged glass. In the center of the bowl 

lies a raised cluster of deep purple grapes. 

It's certainly an arty religious accessory. 

Also creating decorative tableware, 

Deborah Berry crafted a tea set mod­

eled on the shape of a vintage oi l can 

and accessorized with automotive 

hose clamps. It's nicely executed as well 

.1*. amusing. 

But there is a no man's land between 

successful art and successful craft, and 

unfortunately that is where a large 

number of this show's objects fal l . They 

are made wi th craft techniques, but 

lodd Campbell's Haiilme (2005), trailed ming ifie tialt techntqoes common lo the bfacksmith. bus o Ittsiiiwting, cBntipede-like quality 

t h e y a r e f r i g h t f u l l y u n s u c c e s s f u l e i t h e r 

as art or craft. 

Daryl McCrackcn's teapot-ish Oil 

Can Relic (2005) is, strangely, another 

oil can reference. Bui McCracken takes 

ihings l iom die whimsical to the hid­

eous. There are some George Ohr, the 

mad potter of Biloxi, overtones to Ins 

piece, but while Ohr's work was engag­

ingly odd, this is just plain bad. Weird 

organic additions are smashed onto a 

fairly conventional i apot shape, but 

it's just not icky en aigh to be interest­

ing. Purposefully ugly can work, but 

you have to make a concerted effort. 

Incidentally ugly doesn't cm it. 

Sharbam Das Gupta also embraces 

the ugly—albeit unintentionally—in 

Hurricane Season (2006), a conceptually 

heavy-handed work. It's a wall-mounted 

piece with a hurricane-shaped swirl <>i 

shredded clay meant to look like torn 

newspapers. Unfortunately, it just looks 

like a pretentious mess. 

There are pieces in the show that 

seem to involve great technical challenges. 

and yet they are visually bereft. Anyone 

who blows glass probably knows how 

difficult it is to create a vase like Richard 

Moiel's and k.nln I'ocppd's, with Us 

basket-weave effect using cane glass. But 

the problem is, the vase still looks like 

banal home decor circa 1983. It the end it 

doesn't matter how hard it was to make. 

( raft, hkt art, is mil ic< \k.it ing; you 

don't get separate points tor technical and 

artistic merit. What works, works. What 

doesn't, doesn't. 

Becoming enamored with technique is 

a hazard for those who inhabit the craft 

world, though the problem is by no means 

exclusive to them, Painters, photogra­

phers, and printmakers, among others, 

can also become so caught up in technical 

effects that they forget the final product 

has to be successful as a work of art—not 

iusi , i \ ,1 thspkn nl technical expertise. 

Ultimately "ar t " and "craf t" are 

defined nol h\ w hat media you use. Inn 

by H li.n you ,li5 with it. ('.raftHouston 

200k: Texas offers an effective overview 

of what, and what not, to do. • 

file:///k.iting
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Ovei the post two decodes, the College ol Aichiloduie Building's allium has hosted a numboi of an events and speokeis, among then: n lull scale model el the fempietlo di Son Pietio (tell), Open. flic Silual (above. Inst 
b i n left), Philip Johnson (speaking at the building's dedication, above, second Irani left), Texas lown (above, thud iiom left). Otgtm QimAei (above, fourth ham left), and km Studio (wtllaaid Home (above, fifth fiam left) 

The House 
of Memory 

BY CELESTE W I L L I A M S 

hi The Poetics »l .S/»i(<<\ Gaston 

Bachelard wrote .1 now-famous psycho-

.ui.ilytu paean I " tin- house, which lie 

thanked for serving to shelter and encour­

age memories. What Bachelard found in 

he true ol the house can also he true of 

other buildings, and when the University 

of Houston's College of Architecture 

Building celebrated its 20th anniversary 

this past spring it brought to mind just 

how two decades of occupancy has made 

that curious building into a true house 

of memory, one firmly planted in the 

psyches of the thousands of architecture 

students who have- passed through its 

electric doors. 

Designed In l'hihp Johnson as a thin 

reworking of visionary French architect 

Claude-Nicholas Ledoux's 1 louse ol 

I ducation ol I "7 i I 779 for the -all 

works city of Chaux, the College of 

Architecture Building was immediately 

controversial. When Johnson came to 

Houston with a crude cardboard model 

i>l his creation to show the board ol 

regents, architecture students—wearing 

cardboard versions of Johnson's signature 

black "Corhu" glasses—admonished him 

tor a perceived lack ot originality. Signs 

appeared with "1 edoux" crossed out and 

" l .edon't" inserted underneath. 

At the time, una ha died borrowing 

of historical styles, wuh which Johnson 

had become enamored, was not yet fully 

understood, or at least not fully appreci­

ated, by the College ol Architecture's 

usually edgy students. Hut what the build­

ing lacked in originality it made up for 

in audacity and uniqueness. Following 

the building's ll'Nt> dedication, people 

began finding things about it that they 

liked, though such admiration was often 

admitted only grudgingly. The university 

administration may have loved the build­

ing, bur visiting architects siill suppressed 

a chuckle when they entered, while others 

feigned a kind of critical apoplexy. 

Johnson placed the Architecture 

Building across a former vehicular 

entrance to the campus, where it was 

prominently visible from the Gulf 

Freeway, envisioning it as a kind of 

Propylaia, the building that marked the 

entrance to the Acropolis in Greece, fo r 

its part the Architecture Building ceremo­

nially marked a new pedestrian gateway 

into the University of I louston's inner 

campus. Within the background context 

of the sedate, late-modern buildings that 

are ubiquitous on the campus, Johnson's 

recitation ol Ledoux's masterpiece is 

powerful. |ust like tin Iransco mow 

Williams) Tower with its rotating beacon, 

another ol Johnson's great Houston land­

marks, the Architecture Building, with 

its rooftop lantern, marks a place in the 

city's night sky. 

The most impressive feature of the 

Architecture Building, however, is inside, 

where Johnson created a building within 

a building, a house of architecture fully 

articulated in stark surrounding columns 

and tracing an axis mundi from the bot­

tom floor to the framed, pyramid-shaped 

glass canopy. The active section of the 

atr ium, with its myriad internal perspec­

tives and vistas, is the feature that most 

people find breathtaking. It even sur­

prised Johnson himself, who marveled at 

its height while on the construction site. 

On the ground level Johnson placed the 

60,000-volumc Jenkins Library, a lecture 

theater, two galleries, a model shop, 

and the College of Architecture's admin­

istrative offices. Studio spaces occupy 

the lofr-like spaces on the upper floors, 

with faculty offices, seminar rooms, and 

support facilities tucked into the back­

ground poche. To students and faculty 

the building became a big house, a place 

you belong to. 

Once significant design development 

was vull under way by Johnson/Burgee in 

conjunction with local architects Morris-

Aubry, respected business designer Sally 

Walsh began to bring its interiors to life. 

By emphasizing focused discrete spaces 

she infused an air of elegance into the 

building's interiors. The library, with its 

rare book collection elevated above the 

central checkout station, was given an 

array ol seating groups featuring designers 

Mies van der Rohe, Breuer, and Bertoia. 

The dean's office was outfitted with 

an extraordinary Herman Miller desk 

designed by Bruce Burdick, who called 

it a "workbench lor an executive." The 

student lounge featured Robert Venturis 

molded plywood Queen Anne, Sheraton, 

and Regency chairs, paired with Cabriole 

I eg tables laminated in the whimsical 

"Grandmother's Apron" pattern. 

Equally amazing were the Kito 

"W ink " and "Joe" leather baseball glove 

chairs provided for lounging. Perhaps 

most impressive was the open faculty 

conference area, with its quietly luxuri­

ous Mario Bellini black marble table and 

russet leather Cab chairs. To complete the 

vision, an exemplary collection of works 

by architects was mounted throughout 

the floors. The building went beyond 

comfortable, becoming a stage set tor the 

design aspirations of future architects. 

But it was the atrium that gave the 

college a space around which to center 

its activities. Part piazza and parr the­

ater, it has been the scene of a number of 

significant events, among them the Idea 

<>/ City exhibit ol oversized models orga­

nized by Charles Moore and Perer Zweig, 

which was the inaugural exhibition of 

the College of Architecture Gallery. Ben 

Nicholson's and Mark Schneider's 1986 

full-scale model of Bramante's Tempietto 

di San Pierro, erected within the atrium, 

\s.i^ an appropriate lusi ma|or airium 

installation. F.ver more avant-garde 

responses to the atrium have followed. In 

1990 students and faculty presented Slice 

of Houston, a three-dimensional scale-

model of a section of the city composed 

ol edible parts. Faisal Butts Ritual o) 

1993 created a processional ritualizing 

established paths that circumnavigated 

the atrium. In 1994, Gabriella Gutierrez 

directed Tension Builds, an installation 

featuring musician Kllen Fullcrman play­

ing the world's largest stringed instru­

ment, which spanned the atrium. In 199K, 

to honor the arrival ol Coop l l immelblau 

architect Wolf Prix, Dieimar Froehlich 

.mil hi-- students created an ad hoc reprise 

to Prix's I9S4 HLiziHji Wing with a frozen 

wing entitled Diabolix, deconstructed like 

fractal geometry and suspended with ten­

sile mooring. Perhaps the most dynamic 

and unconventional use of the atrium, 

however, came in 2000, with Dwayne 

Bohuslav's interactive installation Organ 

(irimler, a series of gargantuan fiberglass 

and steel human organs, sensor activated 

and equipped with motors, bellows, 

liquidity, and LED lighting to simulate 

natural functions. The steel ribs semi­

permanently installed to distribute < )rgart 

Grinder's weight have since served a 

multiplicity of purposes. In 2005, Andrew 

Vrana's and Joe Mcppelink's student team 

incorporated them into their ijtebeam 

installation, the first exhibition piece pro­

duced by CNC digital technology. 

The atrium has also been home 

to many distinguished nucsi speak 

ers, among them Pritzker Prize winners 

Philip Johnson, Glenn Murcutt, and 

Zaha Hadid, and prominent architects 

Wolf Prix, Cesar I'elli, and Aldo Rossi. 

Similarly, the .inii ini has housed wed­

dings, graduations, fundraising galas, 

and memorials testifying to the legacies 

ol Philip Johnson, Burdette Keeland, 

and Robert Timme, a former College of 

Architecture dean who significantly con­

tributed to the development ot the school. 

In 1997, then-Dean Bruce Webb 

obtained the Hi ties Fndownicnt (or 

the College of Architecture, provid­

ing a secure future lor its students and 

resulring in it being officially named the 

Gerald L>. Hines College of Architecture. 

It was a naming that brought Hines, 

Houston's most prominent developer, 

together again with Philip Johnson, the 

architect he most favored. 

Ii has taken some years to realize tli.it 

lohnson ma; have been mot r righl than 

wrong with his design of the University 

ot I louston's College of Architecture. By 

allow ine, a 11 eedom ot determination in us 

vast open spaces, Johnson .. reared a build 

ing that can appeal to our consciousness 

of ccntrality, as Ledoux's de-sanctified 
Temple of F-ducation. Two decades on the 

building may be much the same, but the 

feelings it engenders are not. What was 

once derided is now embraced. • 

http://tli.it
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