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Visit our website @ www.mccoyinc.com or 
call 713.862.4600,for more information. 
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i/er I he world's 

finest contemporary 

furnishings foi tl 

way you live youi life. 

simply, beautifully 

7026 old katy mad 

suite 250 

houston, texas 7 7024 

tel '49 

info@mvhouston.com 

www.mvhouston.com 
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kinzelman 
art consulting Kip UN 

3909 Main Street Houston, TX 77002 
713 .533 .9923 fax. 7 1 3 . 5 3 3 . 9 9 3 1 

i l m a n a r t . c o m 

EGENTS 

i : \ l V i KSTVKS 

JOHN 
713.626.3930 DAUGHERTY 
www.johndaughcrty.cnm REALTORS 
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THE NATURAL SOURCE 
carpe t , rugs & f looring 

wool 

wood 

CREATIVE FLOORING 
• R E S O U R C E S • 

2410 Bissonnet • Houston. Texas 77005 • 713-522-1181 

Sergio 
A . J Y ^ C Available V M(d-C« 

Rodrigues 
Century Modern Furniture 

Mid-Century Modern Furni ture 
1665 B Westheimer 
Houston, TX 77006 
713-521-3030 
The roots of Rodrigues' work lie 
in his use of traditional raw materials 
such as robust jataranda, paroba, 
rosewood and emboia woods to create icons of taste 
view the entire collection 9 www.metroretrofurnlture.com 
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DELICATE THAI CUISINE 

The food is heavenly, very reasonably priced, and the 
people are warm and friendly." 

Houston Chronic le d in ing guide 

Enjoy our lunch buffet or our elegant dinner 

1226 Westeimer @ Waugh near Montrose 
713 522 8895 -closed Sundays-
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t ^ elegant additions 
PLUMBING AND ARCHITECTURAL ELEMENTS 

2426 Bartlett 
713.522.0088 

elegantadditions.net 

ulid Century modern furniture 
V i n t a g e D e / i g n c r & f l r c h i t c c l u f o l f u r n i t u r e 

Showroom: 
1665 B Westheimer 

713 .521.3030 

Warehouse: 
Met ro Ret ro 
405 Pres ton 
Pasadena, TX 
713.473.0000 

h t t p : / / w w w . m c n f u r n i t u r e . c o m 

V i / i t our cBou, / l o r e : 

http://www.stores.ebay.com/Metro-Retro-Furni ture 

ehY Stores 

http://www.metroretrofurnlture.com
http://elegantadditions.net
http://www.mcnfurniture.com
http://www.stores.ebay.com/Metro-Retro-Furni
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Terrence D o o d y is a professor in the 

I nnli-.li Depar tment at Rice Univers i ty . 

Carolyn Foug is an architect working in 
Houston, 

N o n y a Grenader , an archi tect , is 

a Professor in Practice at the Rice 

Univers i ty School o f Arch i tec ture . 

I [ous ton ian M a r i a M o r r i s H a n i b o u r g 

is the daughter o f Rice- t ra ined archi tect 

S. 1. M o r r i s . She founded and d i rected 

the Depar tment o f Photography at 

The M e t r o p o l i t a n M u s e u m of A r t , 

N e w Y o r k , in the 1990s and remains a 

Consu l t i ng Cu ra to r there, 

Paul Hester is a p r inc ipa l o f the pho­

tography f i r m Hes te r+Hardaway and 

teaches pho tog raphy in the Depar tment 

of Visual A r t s , Rice Univers i ty. 

Chr is topher H igh t is an assistant proles 

sor at the Rice School o f A rch i tec tu re , 

where he is researching emerg ing elec­

t ron ic and mater ia l urhanisms. 

Paul Homeye r is an archi tect specia l iz ing 

in h is tor ic preservat ion w i t h Gensler and 

serves o n the hoard of d i rectors o f the 

Greater H o u s t o n Preservation A l l iance . 

Hen k o u s h w o r k s at D M J M Rotter in 

H o u s t o n . 

Sean l .al ly is a v is i t ing lecturer at the 

Rice School o f Arch i tec ture and co-cd i in r 
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b o o k SOFTSPACE. 

Rafael l .ongor ia is a p r inc ipa l in the 

archi tecture f i r m o f l .ongoria/Peters and 

teaches at the Univers i ty o f Houston 's 

Gera ld D. Hines Col lege of Arch i tec ture . 

A n n a M o d is a h is tor ic preservat ion c o n ­

sul tant in H o u s t o n and an adjunct profes­

sor at Prair ie V iew A & M University. 

Barr ie Scardino is execut ive d i rec tor o f 

A I A I ious ton ani l a fo rmer manag ing edi ­

tor of Cite. 

Lisa S imon is manag ing ed i to r o f Cite. 

Chr i s to f Spieler is a senior associate at 

M a t r i x St ruc tura l Engineers. 

Rives T . T a y l o r is a consu l tan t and the 

Ki rksey Facul ty Fe l low in the Univers i ty 

o f Houston 's ( i e ra ld D. H ines Col lege o f 

Arch i tec tu re . 

Bruce C. Webb is a professor 111 i l u 

Un ivers i ty o f Hous ton ' s Gera ld D . H ines 

Col lege o f Arch i tec tu re . 
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RDA GALA 2004 

MAN IN MOTION 

i 

Photo by Phyllis Hand and Gael Williams 

1. Lorry and Joyce Londer 

2. Rite University President David Leebron and wife 

Y Ping Sun 

3. Gala chairs Gerald and Anita Smith 

4. Jefl and Barbara White Bryson 

5. Sylvia and Randall Walker 

A. Robyn and Brute Webb 

7. Gala underwriting co-chair Otann Lewler 

with Mike Lewler 

8. Linda Sylvan, RDA executive director; Lisa 

Simon, firemonaging editor; Banie Sraidino, 

executive director, AIA Houston ihopict 

9. Mini and Michael Morton and Jennifer Peerless 

10. Barbara Amelia and Randy Robe; Is 

11 Melanie Wong and David Andrews 

12. Auction chair Stephanie Gibson and Chad Nutum 

13. Rite architecture student volunteers 

14 Andy Farkas and Koren Lantz 

15.1 timid METRO head Shirley Detibeio and 

MLWsJohnSedlak 

16. Marilyn Archer and Jack Eby 

17. Gala underwriting co-chair Judith Mctloin with 

Rice University School of Architecture dean Lars 

lerup and Adriana Pineda 

18. Emily Sing and Erick Rogni 

19. Steven llcilit and Deborah Brwhstein 

20. Julie Kinzelman and Christopher Trihble 

21. Jim and Jo Furr 

22. Tim and Kimberiy Oehner 

23. Gala environment (hair Lauren Rottel 

24. Honoree Ed Wulle and wile Lorraine 

25. Andrea and Bob Crowmer 

26. Russell and Rome Hruska 

27. Kito and Seta Tovoi 

2B. Dennis Carpenter and Carrie Rushing 

T h e 18th annua l Rice Design Al l iance ( i a l a , held on Saturday, 

N o v e m b e r 13, hono red developer and c iv ic leader Kd W u l l e and 

Hous ton 's M e t r o p o l i t a n Trans i t A u t h o r i t y . T h e evening, chaired by 

An i ta and Cera ld Smi th , inc luded d inner catered by Jackson and 

Company , music by LI O rb i t s , and .1 silent auct ion . The venue was the 

new M E T R O Headquar ters Bu i l d ing (PCiAL, 2004) at the D o w n t o w n 

Trans i t Center, 1^00 M a i n Street. Near ly 1,00(1 R D A supporters 

arr ived by rai l and au tomob i le and were taken up to the 13th f loor, 

w h i c h a f fo rded a 360-degree v iew of the I l ous ton skyl ine. M a n h a t t a n 

Cons t ruc t i on C o m p a n y prepared the s t i l l -under-const ruc t ion bu i l d ing 

for the M a n in M o t i o n ( i a l a . 

r .nv i ronment chairs Lauren Rot te t and Tr ick Ragni of D M J M 

Rot te t , and graphics chair He rman Dya l o f fd2s. t rans formed the raw 

space in to one that evoked l ight ra i l . V ideo shot f r o m a m o v i n g t ra in 

was projected on the wa l l s , and the table decorat ions recalled landscap­

ing a long the M a i n Street l ine. Guests col lected the par ty favors, choco­

late coins w i t h an image of the M a n in M o t i o n , l id W u l l e , in smal l 

banks in the shape of the l ight rai l cars, p rov ided by M E T R O . 

As cha i rman of Cit izens for Public Transpor ta t ion , Ld Wu l fe led 

the e f fo r t tha t resulted in the successful passage o f the referendum in 

favor o f Houston 's l ight rai l development . Wul fe serves as cha i rman of 

the M a i n Street Coa l i t i on and has led the redevelopment o f Houston 's 

M a i n Street C o r r i d o r in to a signature bou levard . H is company 's a w a r d -

w i n n i n g redevelopments o f Gul fgate Shopp ing Center and Meyer land 

Plaza have been credi ted as catalysts in help ing t t i improve the sur­

r o u n d i n g ne ighborhoods . 

Near l y 1,000 archi tects, designers, engineers, cont rac tors , devel­

opers, and R D A members at tended this annual event. Sighted in the 

c r o w d were Marga re t and Lou is Sk idmore , Benjy and Erica Lev i t t , 

M a n h a t t a n Const ruct ion's Leonard Rejcek, M E T R O ' S Frank W i l son , 

John Casbar ian w i t h wi fe Na ta lye A p p e l , and Jane and Ken Page. The 

gala raised $390.0(10 111 u n d e r w r i t i n g (chaired by Jud i th M c C l a i n , Kay 

Lentz, and D i a n n Lcwter ) and t icket sales, and the fabulous auc t ion , 

chaired by Stephanie G ibson , raised nearly $55 ,000 . These funds w i l l 

support the 200s R D A programs and Cite. 

UNDERWRITFRV 
Jackson antl Company 
Metropolitan Transit Autlioritv 

PC.AI 
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Architects, Inc. 
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Werner Kromekc 

Craig Krull Callers. Santa Monica, CA 
kuhl l.inscoinh 
La Colnmhe D't>r 
The Lancaster Hotel Houston 
Joyce Lander 
La I'liencciia Bouiiuaic Hoiel 
Lanner Cale Ss Wine 
Lel.lild International 
Sydney 1 einni/1 he < .utilocke Company 
lance I el st her 
Lighting Unhniiied 
Victoria and Marshal 1 ighimau 
Ml>l Resources 
M I A I 1 l l lms 
M C I Inc. 
Ma.w.i's < n lUi l ion 

Mickey Gallery 
Maharam 
M.ud.i's Belts & Buckles 
Main Street Theater 
(»reg M.uueris, ( realise 

Mooring Resources 

Mantra Kestaurant 
Mark's 
Mamie rocks 
kaye Marvms Phoiography 
Manquita Mastersmi 
M. t lain Galktry 
McCoy Workplace Solutions 
McDonald Obtervatoty 
McKhmon Astociatei I j tndt fapf 

Architecture and Construction 
M i Miuties (Sailer) 
The Menil Collection 
Kohhi Mercier Antiipiines 
Jim Meoacappa 
Mi mat nre<'hatrs.com 
Miss Saigon Cale 
Moods Cardcns 
Mornuighcld Lraming 
t liie/iL-me Moulon 
The Museum ol Lille Arts, Houston 
Nacol's 
Objects By Rattle Hruska 
Office Furniture Imtoeanons 
Office Pavilion 
The OHS 
OITServiccs 
Oriental Rug Bazaar 
Omsk's Table 
< es.ii Pelh. LAIA 
I'-.iss.uu Gallery 
Prcgo 
Qua tiro 
The Raven Gri l l 
Rayc 
Redstone Coll < luh 
Disk Reeves 
Rice Campus Store 
Rice LJnivcrsity Athletic Department 
EUce UnTversirj School ol 

( ouiiituing Studies 
Inn Richard 
Kother's Bookstore 
Ryno Cilass 
Sam Houston Hotel 
Saudestui tu i l l and Beach Resort 
lVifi Santord and Company 
Andrew A. Schalte 
Selena Made D n i g m 
Sh.nli Resl.iur.iiil 
Julius Shulman 
Sicardi (ialferv 
Sis 1 lags AstroWorld and WaterWorid 
Mr. and Mrs. Louis I I . Skiduiorc, Jr. 
sloan/holl 
Society for the Performing Arts 
Spinncyhcek 

Slar Pi//.a LLP 
Sleelcase InC 
Tnsh Strangmever Phologr.ipliv 
Sunsel Sellings 
Surroundings 
1 Lorm 
TAS Commetcial Concrete 

t onstruciion LP 
Teknion LLC 
Ten Thousand Villages 
Thompson • Hanson Garden and Home 
Chuck I homsL'ii 
Sin i Llsll I i.lllers 
Frank X. Tolhcrf' 
Toray Ultrasiiede Alliens.i. Int. 
Gabriel [ran Photography 
Trcchcards 
Lllcn Trances Tuchni.iii 
Under the Crcaognl Moon 
Universiti o l Houston Athletic Department 
Vanguard l-jivirnniiieuls. Inc. 
Br ink Wagner 
The Warwick Hotel 
Watermark Line Art Photographs 

and Books 
Walk ins Culver Gardner 
M B Wellington Studios 
Joan Wish • (fe, GaUer) 
Joanne Williams 
Lee Wlllsou 
Wink B ipie 
The Women's Institute of Houston 

IN -K IND CONTKIBLITORSi 
A s\ 1- The Graphics ( omplex 
lk-np's in the Village 
Bos Lighting Design 
D M J M Rottei 
fd2s, inc. 
Fixtures luiern.ii ion.il 
Crover Printing 
Kinzclinan Art Consulting 
Neimau Marcus 
Joyce Noble Textiles 
rheOFB 
Anita and Gerald Suntli 
Southwest Bank of Texas 
Tyart Museum Quality A n Services 

http://lsi.ui'
http://'hatrs.com
http://Resl.iur.iiil
http://luiern.iiion.il
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Review of Houston 

Subscription 
One year: 41 5 Two years: %15 

Address 

< ity/State /.ip 

' J C heck for $ enclosed. 

J ditt subscription 

The Rice Design Alliance 
Tin- Kite Design Alliance* established in I1 ' -.!. 
is .1 iu>1-ior-proril (Hi;.IIIw.lIliilI JetlltJlt-J lo till' 
idvancemem ol .iri.htti-i.iuTi-, urban design, .nul 
the limit environment in toe Houston region 
through educational programs; the publication " I 
t.'nv. ,i quarterly review of architecture .mil design; 
and active programs to iiiiiuic physic-il improve 
menu, Membership HI rhe RHA is open 
in the general public. 

Individual Membership S.15 
Ikki-i discounts !oi .ill K[)A proi;r,inis 
Free subscription to (.it*1-. Ihr Archiuctun 

and ht'styn RMvitui D/ Houston 
liivii.n - to "membersonly" events 
Psrtjdparion in the annual membership 

meeting .nul event 
I'.trlkipjtlori in tin-jniiii.il .inhilettiire lour 

Student Membership $15 
Ml ni tltt- above benefits 

Family Membership S50 
Ml ni the above benefit] tnr youi family 
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Patron Membership S2SO 
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C A L E N D A R 

LECTURES 

INTERCONNECTIVITY: BUILDING 

Monday, March 7, 6 p.m. 

Ionise Harpman, Principal, 

Spechtharpman 

Gerald D. I lines College 

of Architecture Theater, Room 150 

713 .743 .2400 or www.arch.uh.edii/news 

DESIGN MODELS, FIGMENTS. 

AND THE ORIGIN OF THE AFTER IMAGE 

M o n d a y , M a r c h 14, S p.m. 

Ken van Berkel , Pr inc ipa l , 

U N Studio, Amsterdam 

Rice School of Architecture Parish Gallery 

71 1,348.4864 or www.arch.rice.edu 

INTERCONNECTIVITY: 

SUSTAINABLE MODERN 

Monday, March 28 , d p.m. 

James Garrison, Garrison Architects 

Gerald D. I lines College of Architecture 

Theater, Room 150 
_ 1 1.743.2400 or www.arch.iili.edu/news 

SALLY WALSH LECTURE 

I l inmas Pinter, Thomas Phifer 

and Parrners 

Wednesday, April b, ~ p.m. 

Presented by R D A ; The Houston 

Architecture Foundation; and the 

American Institute of Architects, I [otistofl 

The Museum of Pine Arts, Houston 

Brown Auditorium 

7 l3 .348.4K _ f> or www.rda.nce.edu 

2004 AGA KHAN AWARD FOR ARCHITECTURE 

Sunday, April 10, 2 p.m. 

Peter Rowe, Dean, Graduate School 

o l Design, Harvard University 

The Museum of Fine Arts, Houston 

Brown Auditorium 

www.akdn.orn 

IN SEARCH OF A PLOT 

Monday, April 1 1 , 5 p.m. 

Bjarke Ingets and fulien dc Smedt, 

Principals, PLOT, Copenhagen 

Rice School of Architecture 

Parish Ciallery 

71.1,.148.4864 or www.arch.rice.edu 

RDA LECTURE: BUILT IN BRAZIL 

Lauro Cavalcanti 

Wednesday. April 20 , 7 p.m. 

Museum of Pine Arts, Houston 

Brown Auditorium 

7 l . U 4 8 . 4 K 7 6 

• 

10911 Willowisp Dtive, William R. Jenkins, 1956 (see RDA Annual Ariliilcttutc Tout, apposite page) 

5203 Stamper Woy, Harwood Inylot, 1955. 

ALAIN BUBLEX: PLUG-IN CITY 

Thursday, April 21, 6 p.m. 

Bruce Begout, lecturer in philosophy. 

University ol Pieardic, Amiens, France 

Gerald D. Mines College of Architecture 

Theater, Room 150 

71 J .741 .2400 or www.arch.uh.edu/news 

POPULATION THINKING AND 

MATERIAL PRACTICES 

Thursday, April 28 , 7 p.m. 

Peter Truminer, 

Berlage Institute, Rotterdam 

Rice School of Architecture Parish Gallery 

713 .348 .4864 or www.arch.rice.edu 

4160 Meyerwood; Wilson, Mortis, (tain & Anderson; 1968 

OverCite 

The advertisement for modus vivendi 

(page *), Cite 621 was designed by 

Dearwater Design (www.de.irwater.cinn). 

( ilc regrets any confusion that may have 

resulted from the placement of 

www.minordesign.coin near the ad. 

http://iri.htti-i.iuTi
http://www.arch.uh.edii/news
http://www.arch.rice.edu
http://www.arch.iili.edu/news
http://www.rda.nce.edu
http://www.akdn.orn
http://www.arch.rice.edu
http://7l.U48.4K76
http://www.arch.uh.edu/news
http://www.arch.rice.edu
http://www.de.irwater.cinn
http://www.minordesign.coin
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SYMPOSIA 

CULTURING NATURES: THE KENNON 

SYMPOSIUM / MODULATIONS. SESSION II 

Friday, Apnl 1. 9 ,i.in. S p.m. 

Manuel Dclanda, Evan Douglis, Keller 

Kasterlmg, I lelene Furian, Ulrika 

Karlsson, Scan Lally, John Maeda, Chris 

Perry, Michael Speaks, Bruce Sterling, 

Mark Yirn, J. Meejin Yoon 

Rice School of Architecture 

Parish Gallery 

713.34S.4S64 or www.arch.rice.edu 

GULF COAST GREEN 2005 

SYMPOSIUM ON BUILDING 

Friday, April 29, 7:30 a.ni.-d p.m. 

George R. Brown Convention C enter 

713.426.7473 or www.gulfcoastgreen.org 

EXHIBITIONS 

THE BOSQUET HOUSE. BY DONALD 

BARTHELME 

March 12-April 26 

Gerald IX limes 

College of Architecture Archives 

713.743.2400 or www.arch.uh.edu/iiews 

SUSTAINABLE MODERN: THE WORK OF 

GARRISON ARCHITECTS 

March I4-Apr i l 14 

* lerald l>. I lines ( ullege ol 

Architecture Ciallery 

713.743.2400 or www.arch.uh.cdit/news 

TERRY ALLEN: SELECTIONS FROM DUGOUT 

April 15- June I I 

Blaffer Ciallery. University of Houston 

120 Fine Arts Building 

713.743.9530 or www.hlaffergallery.org 

ALAIN BUBLEX: PLUG-IN CITY 

April 21-June I I 

Blatter Ciallery, University of Houston 

120 Hue Arts Building 

~ I !,~4 1.95 M) or www.hlaffergallery.org 

RDA PARTNERS: FRESHF0RUM2 

Wednesday, May 4, 7 p.m.-10 p.m. 

Open-call exhibition of emerging design 

professionals' recent work 

Intexure Architects 

1315 Sterrett Street 

713,34S.5583 or www.rda.rice.edu 

POPULENCE 

|line 24—August 27 

Blaffer Ciallery. University of Houston 

120 Fine Arts Building 

713.743.9530 or www.hlaffergallery.org 

METRAMORPHOSE 

April I4-April 30 
Works by French visual artists 

inspired by the newly completed 

Bordeaux t ight Rail 

The Wil low Street I'ump Station 

University of I louston-Downtown 

811 San Jacinto Street 
713.221.S000 

EVENTS 

ANT FARM 1968-1978 

Wednesday, March 2, noon 

Brown Bag Ciallery Tour with 

Garth Jowett, Professor, School of 

Communication, University of Houston 

Blaffer Ciallery, University of Houston 

120 Fine Arts Building 

713.743.9530 or www.hlaffergallery.org 

RDA HOMETOWN TOUR: MEXICO CITY 

March I6-March 20 

713.348.4876 or www.rda.rice.edu 

RDA ANNUAL ARCHITECTURE TOUR WITH 

HOUSTON MOD: MODERN MODE: HOUSTON 

ARCHITECTURE AT MID-CENTURY 

Saturday, April 2, I p.m.-5 p.m. 

Sunday, April 3, 1 p.m.-5 p.m. 

6328 Brookside, Allen Williams (1950); 

398! Del Monte, Donald Barthelme 

(1941); 315 Teakwood, Marvin K. Gordy 

(1967); 10923 Kirwick Street, Caudill 

Rowlett Scott (1963); 5203 Stamper Way, 

Harwood Taylor ((955); 4156 & 4160 

Meyerwood Drive, Wilson, Morr is, Crain 

& Anderson (1968); 10911 Witlowisp 

Drive, Wil l iam R. Jenkins < 1956) 

713.348.4876 or www.rda.rice.edu 

RECEPTION: TERRY ALLEN: 

SELECTIONS FROM DUGOUT 

Friday, April 15, 7 p.m.-9 p.m. 

Blaffer Gallery, University of Houston 
120 Fine Arts Building 

71 5.^4 i.9.5 iO or www.blaflergallery.org 

RECEPTION: ALAIN BUBLEX: 

PLUG-IN CITY 

Thursday, April 21,7 p.m.-9 p.m. 
Blaffer Ciallery, University ot Houston 

120 l ine Arts Building 

713.743,9530 or www.blaffergallery.oig 

ALAIN BUBLEX: PLUG-IN CITY 

Wednesday, April 27, noon 

Brown Bag Ciallery Four with Bruce 

Webb, Professor of Architecture, 

Gerald D. Mines College ot Architecture 

Blaffer Ciallery, University of Houston 

120 Fine Arts Building 

713,743.9530 or www.blaffergallery.org 

RDA HOMETOWN TOUR: 

SEATTLEWICTORIA 

June 15-|une 19 

713.348.4876 or www.rda.rice.edu 

RECEPTION: POPULENCE 

Friday, June 24, 7 p.m.-9 p.m. 

Blatter Ciallery, University of Houston 

120 Fine Arts Building 

713.743.9530 or www.blaffergallery.org 

I IDA 50/50 SALE 

Saturday, May 21 ,9 a.m.-3 p.m. 

Casegoods, workstations, desk chairs, 

guest chairs, files, textiles, etc. 

The Resource C enter 

7026 Old Katy Road 

713.871.9009 

5309 Mandell 

IP* 1 W * T « 5 * G 

F a ; ' 'Jm, 

TEXAS ANDERSON 
GREENWOOD KINI, PROPKBTIES • 713.524.08H8 

2 PS (jrooN 

• P w 

^ H M L ^ H ^ ^ H B 

COLLEHN SHHRLOCK 

GREENWOOD KIN<; PROPERTIES • 713.524.0888 

T H I N G S F R O M O T H E R P L A C E S 

1 

BALINSKAS 
IMPORTS 

242 W. 19th St 1 Houston, TX 77008 713.880.4774 

110s East Fwy | Houston, TX 77002 713.227.7919 

http://www.arch.rice.edu
http://www.gulfcoastgreen.org
http://www.arch.uh.edu/iiews
http://www.arch.uh.cdit/news
http://www.hlaffergallery.org
http://www.hlaffergallery.org
http://www.rda.rice.edu
http://www.hlaffergallery.org
http://www.hlaffergallery.org
http://www.rda.rice.edu
http://www.rda.rice.edu
http://www.blaflergallery.org
http://www.blaffergallery.oig
http://www.blaffergallery.org
http://www.rda.rice.edu
http://www.blaffergallery.org
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The MOM Apartment Hotel, os it was known at the time (Joseph Finger, 1976), circa 1945 

New Life for an Old Hotel 

In a city that seems to dispose ot things 

as soon as the taint of age is on them, the 

Plaza Hotel at 5052 Montrose Boulevard 

is an interesting anomaly- Although it was 

abandoned for more than 20 years, pow­

erful Houston forces are now working 

to bring the old hotel hack to life as the 

Plaza Medical Center. In the next 12 to 18 

months, the Plaza will he remade to support 

high-end medical office space, with each 

floor of the small hotel footprint devoted to 

one or at most two practices' offices. 

The Plaza's resurrection is the result of 

a timely confluence of creative architec­

tural design, real estate talent, and lead­

ing-edge mechanical, electrical, and data 

information technologies. Most relevant 

of all, however, is the Plaza's proximity to 

the Texas Medical Center. 

As land around the medical center has 

become increasingly expensive and the 

surrounding streets increasingly congested, 

medical facility sites north of Hermann 

Park have come to he considered viable. 

The prime Montrose Boulevard location 

of the Plaza is close enough to the T M C 

to be " in the medical center." and close 

enough for the medical staff to move 

quickly among office, hospitals, and lec­

ture halls, hor the patient, the site has a 

well-known address and is highway-acces­

sible, but is far away from T M C traffic 

headaches and parking expenses. 

The costs of renovating the Pl.t/a .ire 

supported by the expected high medical 

office rents. I iowever, the architectural 

challenges have required some extremely 

creative thinking. Previous efforts at reno­

vation were stymied by the small hotel 

floor plate and equally narrow central 

circulation hall-to-wall depths, elevator 

hoistways, and stairwells. Just as daunting 

were the city's ADA codes and off-street 

parking requirements, which could not be 

met by the aging small garage to the west 

of the building. 

The architectural team, led by 

Cisnerns Architects with the developer 

Grccnherg Sc Company, is demolishing 

the garage and central elevator core of 

the old hotel, and redesigning this park­

ing and vertical circulation relationship 

to bring the building up to code. I he new 

garage structure wil l contain 250 spaces. 

Each of its floors wil l link to a corre­

sponding medical office floor and elevator 

lobby so that a patient can go in straight 

to the floor of his appointment from the 

garage—in a wheelchair if necessary. In 

this way the front door avoids having to 

.iviommodate access ramps, and the park­

ing structure does not have to accommo­

date multi-level movement to the ground. 

The new elevator banks, sized to 

meet medical office building codes, will be 

located in the northwest notch of the Plaza 

footprint, linking the new garage and the 

rejuvenated office floors. This allows the 

current too-small elevator shafts to be used 

as vertical chases for mechanical and infor­

mation technology distribution. With one 

or two office suites per floor, fewer parking 

spaces are needed compared to equiva-

lently sized business offices or residential 

units with the same footprint. To further 

facilitate parking, the garage will use new 

information technology similar to systems 

employed ,n the I M( . A kind ol reserved 

parking, the technology will match office 

appointments with available parking spac­

es on that floor, and a patient will be told 

when making an appointment where her 

space will be, 

The Cisneros team—primed by a 

number of recent, challenging renovations 

of tight, older buildings—has structured 

the small floor plans to accommodate 

the realities of modern medical offices. 

I railways are minimized with access and 

emergency egress in mind. They are local* 

ed on the outer north or west edges of 

the floors, with views and daylight la nice 

hallway environment I, and thus allow the 

waiting rooms, patient rooms, support 

spaces, and doctors' offices to occupy the 

full remaining floor space. 

The rejuvenated external form of 

the building wil l he similar to that of the 

Plaza's heyday, with the weaknesses of 

age repaired. The developer plans to UM 

double-pane windows that match the 

original double-hung profiles. The promi­

nent elevator penthouse on the roof wi l l 

be replaced. The front plaza and porte 

cochere wil l be redesigned to serve as the 

entry for only the ground-floor functions 

(the upper floors being served directly 

from the garage). The ground floor is 

likely to be the site of those medical prac­

tices and medical ancillary services, such 

as pharmacies, that wi l l enjoy the high 

ceilings and the " f ront door" presence, 

While the building may come ro house 

the growing retinue of cosmetic surgery 

professionals in the city, this rejuvenation 

of the Plaza is anything but skin deep. 

— Rtn'S T. Taylor 
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Suburban Rail Carries the Day in Austin 

In November, voters in Austin approved 
a commuter rail line, 62 percent to 38 
percent, only four years after rejecting a 
light rail proposal, 50.5 to 49.5. Austin 
will now join Dallas and Houston in hav­
ing rail transit. But Austin is taking a Jil 
ferent path. 

The Austin plan calls for diesel-pow-
ered railcars serving nine stations along 
a 32-mile rail line tiial Capital Metro 
already owns. Using existing tracks keeps 
costs low, but it also means the trams go 
where the tracks already are. The line 
does not go anywhere near the Capitol 
or the University of Texas, and the single 
downtown stop (at the convention center) 
is blocks away from the business district. 
Most passengers will need shuttle buses to 
get to their final destinations. 

Like Houston's Main Street light rail 
hue, Austin's commuter rail line is billed 
as a "starter" line, but it's much less of a 
start. Houston runs trains every six min­
utes during rush hour and 12 otherwise; 
Austin will have a train every 30 minutes 
during rush hour, with perhaps only a 
single mid-day run. Houston is boarding 
30,000 people a day; Austin expects 2,000. 

Bur the Austin line will cost only $60 
million—one-fifth as much as Houston's. 
That was Capita] Metro's strategy: win 
over voters put off by the $1 billion price 
tag of the 2000 plan. It worked, but it's 
an interesting counterpart to the MKTRO 
Solutions plan in Houston, which passed 
narrowly in 2004 by building support in 
the central city. An Austin Cbrmiicle com­
mentary before the 2000 election said that 
the alternative to rail was Austin becom­
ing like Houston—in other words, subur­
ban sprawl. Now Austin is building a rail 
line to help suburbanites commute into 

the city, while Houston is building a sys­
tem that connects inner neighborhoods. 

Many rail proponents reluctantly 
b.u kill the commuter rail proposal, con­
vinced it was not enough but hoping that 
it will lead to more. Capitol Metro will 
study extensions. Some are obvious, like 
a spur into the mixed-use redevelopment 
on the old airport site and a downtown 
extension. But the diesel trains are not as 
well suited to an urban, street-running 
line, and the fear remains that if the origi­
nal line tails to stand on its own, it may 
doom lurure rail plans. 

Capital Metro's plan is expedient, but 
it's not visionary. In that sense, it is sym­
bolic of a bigger shift in Austin politics. 
As Joel Barna noted in 2002 ("The Rise 
and Fall of Smart Growth in Austin," 
Cite i<), a political consensus built in 
Austin in the late 1990s to encourage 
denser development in the inner city as 
an alternative to sprawl fell apart with 
the tech bust. Light rail was parr of that 
Smart Growth vision; future rail corri­
dors on busy streets like South Congress 
and Guadalupe were shown on the city's 
planning maps. 

But many in the inner city did not 
want growth; some environmentalists 
opposed rail for that reason. Austin grew 
anyway, and it has continued sprawling. 
Now the political debates center on build­
ing more highways to deal with traffic 
jams in the suburbs. In July, the Capital 
Area Metropolitan Planning Organization 
approved i plan calling for $2.2 billion m 
new roil roads that essentially will double 
the area's freeway network in 20 years. 
Transportation spending is an investment 
in a vision of the future; Austin seems to 
be choosing sprawl. ( I'm.!"! Spu-ivr 
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Mall Eats Mal l 

I 
' 

Survival of Ihe fittest Town and Country Mall turns to dust, while down ihe road Memorial City thrives Below, the big rheese stands alone: Only upstale retailer Neiman Mnrtus will remain on ihe Town and Country site once demolition is complete 

KS 

NEIMAN MARCUS— 
IN A MALL BY ITSELF. 

What suburban malls mice did to 

America's iii.nn streets, the) are now 

doing to one another. In the dog-cat-dog 

world of commercial excess along the I-

10 corridor in far west Houston, a newly 

reinvigorated Memorial City Mal l has all 

hut gobbled up its congenitally undcrpcr-

forming cousin, Town and Country Mal l , 

now under deconstruct ion a lew tiuk-s 

down the road. 

A mall variant with anomalous begin­

nings and upscale pretenses. Town and 

Country never became a big success, 

despite its high-end Memorial neighbor­

hood. Before the mall there was Memorial 

Village: a collection of detached shopping 

blocks floating in a large, landscaped 

parking tract in the pattern of postwar 

suburban centers. The development won a 

I 9f>7 Municipal Arts Commission citation 

tor landscaping. A Joske's department 

store joined the village milieu in 1969 as 

one end of a tree-lined axis, with a minia­

ture Sakowitz store at the other. 

The Village with its two depart­

ment stores did well; building on suc­

cess, plans were launched in 19X1 to 

turn 90,000 square feet of shops and 

parking space into a new mall. The mall 

literally grew in two directions from the 

freestanding Joske's (soon to become 

Dillard's). Neiman Marcus and Marshall 

Field's joined as additional, distinguished 

anchors. The scheme had an awkward 

isome vis hopelessb l, narrow, three story 

configuration that left many of the tenants 

sitting with the gods. The most interesting 

feature of the design was the root: a tautly 

Stretched translucent fabric construction 

that was said to transmit HO percent of 

the ambient light while reflecting SO per­

cent of the heat. It was the first roof of its 

kind to be installed on a regional mall. 

Consensus thinking was that the mall 

had poor exposure to the freeway and 

was difficult to get to. It was hemmed in 

behind a line ot large buildings along the 

freeway and a parking garage that faced 

the massive, multi-level Sam Houston 

Tollway stack. Unlike the advantages that 

accrue to commercial locations on street 

corners, malls don't do well at freeway 

intersections (Gulfgatc is another exam­

ple), where cognitive complexity is at its 

greatest. But clearly, too, this was a case 

of a rivalry among unequals. Town and 

Country had the pedigree (Saks, Neiman 

Marcus, Dillard's), but the more formulaic 

Memorial City had ambitions. 

As Town ,\\\<S Country steadily lost 

business (Saks and Penny's bolted in 2000 

and 2001, respectively), MetroNational, 

a I (ouston-based real estate investment, 

development, and management company, 

was pumping steroids into the .16-year-old 

Memorial ^ ity Mall it had purchased m 

the 1990s. Memorial City was only one 

story, and as ordinary and middlebrow 

as a mall can be. But MetroNational had 

big plans to convert it from a mall into 

a town center. Then they went to work 

trying to figure out what that meant. 

They courted an aquarium as a possible 

attraction, But they ended up with an ice-

skating rink and, more important, their 

anchor store constellation: Dillard's, 

loley's, l o r d and Taylor. Sears, Target, 

and Mcrvyn's. Several office buildings 

(including a new, nine-story professional 

tower built by MetroNational). medical 

care facilities, and a fringe of detached 

restaurants and commercial strips also 

reside on the 200-acre site—a veritable 

textbook example of Joel Garreau's 

Edge C it v. 

The fate of Town and Country 

was more or less sealed when Dillard's, 

the most dependable ot the Town and 

( onntry stores, announced Us intent to 

join the mix at Memorial City; in the pro­

cess they transferred ownership ot their 

Town and Country store and controlling 

interest in the mall to MetroNational. 

MetroNational sold the hot potato to 

Bob Ya/dant, who brought the property 

under unified ownership and sold it to 

Midway Cos., the company that is pres­

ently demolishing the mall. 

When the demolition dust clears, 

only the Neiman Marcus srore wilt 

remain. Plans are not entirely fixed for 

the redevelopment ot the site, but it's 

hkels lh.it n will resemble the village 

concept that first occupied the site and 

operates successfully on the south side 

of the site hugging Memorial Drive. So 

in roughly 25 years Town and Country 

has gone from village to mall and back 

again to village, trading up from Joske's 

to Neiman Marcus in the process. 

— HruccC. Webb 

http://lh.it
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Menil House, Philip Johnson, 1951. renovation and (onservation, Stem and Bucelc Arthitals, 2004. 

Good Bricks 
Honor Preservation Excellence in Houston 

drearer Houston Preservation Alliance 

(dHPA) has recognized 1.? projects and 

individuals with 2lH)s don J Brick Awards 

lor excellence and leadership in historic 

preservation. The awards were presented 

tin January 28, 

C• IIPA has awarded dood Bricks 

since 1979 to honor exceptional preserva­

tion projects and the people who make 

chein happen. A jury ol design and preser­

vation professionals and community lead­

ers selected the winning projects, which 

range from late Victorian cottages to a 

post-World War II industrial plant. 

"We were very impressed with the 

variety of the nominations. The win­

ners include individual homeowners 

who did all of the work themselves .mil 

major public institutions that brought 

in nationally known consultants," said 

GHPA Executive Director Kamona Davis, 

"So often we hear that there is nothing 

historic lett t<> preserve in I loustiin. The 

number of preservation projects being 

completed certainly disproves that belief." 

— David Hush 

Moloney, Mart in S. Mi tchel l , LLP; WLS 

Interests, Inc.; and Southcorp Realty 

Advisors, Inc. fo r the Clocktower 

Bui lding, 3401 Allen Parkway. The ren­

ovation and adaptive re-use of the former 

Rein Co. Building preserves an important 

part of Allen Parkway's rapidly disap­

pearing architectural heritage. The former 

printing company was built in 1928 in 

the popular Spanish Colonial style. Now 

known as the Clocktowcr Building, the 

project is a visible historic preservation 

success. The project architect is Cisncros 

I lesign Studio. 

Heights Industr ia l Center fo r 22nd 

Street Lo f t * . After a long period of 

neglect, this 110-year-old former textile 

mill and mattress factory is finding new 

life as a residential development. A sensi­

tive renovation enhances the building's 

straightforward industrial design while 

maintaining the courtyards and green 

spaces of the 19th-century factory com­

plex. The project architect is Nonya 

drenader, FA!A. 

Carl and Carrie Corson for 308 Cordell 

St reet . The owners of this 1910 bunga­

low in the Brooke Smith Addition met 

the challenge of adapting a small historic 

house to modern lifestyles, while preserv­

ing the home's original materials, detail­

ing, and character. The owners did much 

of the critical work themselves, including 

selecting quality materials to maintain the 

home's integrity. 

Bill England and Minnet te Boesel fo r 

"Rosecro f t . " Built in 19 16 at 4809 

Walker, this Craftsman-style home is one 

of at least four California-inspired houses 

built in I aslwood In ii [1st i ha I li s I 

Sherman. The sensitive renovation of this 

house restored Sherman's original painted 

frieze and maintained the distinctive built-

in Arts & Crafts-style fixtures. 

Geoffrey and Karlene Poll fo r 1605 

Heights Boulevard. In 1918, Alfred 

C. Finn, architect of the San Jacinto 

Monument, designed this impressive home 

for an oil company executive. The house 

eventually was divided into apartments, 

and a period of neglect compromised the 

architect's vision, The current owners used 

quality salvage materials and Finn's origi­

nal blueprints in their faithful restoration 

of this National Register-listed property. 

University o f Houston-Downtown 

for the Willow Street Pump S ta t ion . 

Portions of the 1902 Wil low Street 

Pump Station and adjacent 1915 City 

Incinerator were on the verge of col­

lapse when the Workshop for Historic 

Architecture at the University of Houston 

t ollege i.1 \ n hitet lure md the i ngineers 

Council of drearer Houston adopted the 

site as a project. Today, the Romanesque 

Revival-style structures at the confluence 

of White Oak and Buffalo bayous have 

been preserved as a community conference 

and exhibition facility and are listed on 

the National Register of Flistoric Places, 

dcnsler was the project architect. 

220 Venture Partners, LP and 

Benchmark Hospi ta l i ty fo r Hotel ICON. 

I he 191 I Union National Bank Building 

had stood vacant and deteriorating for 

almost 20 years when new owners began 

the two-year process of transforming 

the 12-story neoclassical building into a 

luxury hotel. Restored to the Secretary 

of the Interior's Srandards for Historic 

Rehabilitation and listed on the National 

Register of Historic Places, ilns local 

landmark is now a vital part of Houston's 

revitalized Main Street/Market Square 

Historic District. Mitchell Carlston & 

Stone, Inc. was the project architect. 

Avenue Community Development Corp. 

and Anthony Colca for the Summer 

Street Project. Nine historic cottages 

dating from the 1870s to the 1940s have 

been renovated as affordable housing 

through the efforts of an innovative non­

profit organization and a concerned prop­

erty owner. Avenue CDC, which develops 

affordable housing and promotes historic 

preservation in Houston's First Ward, and 

Anthony Colca, who had inherited the 

properties and still lived in the neighbor­

hood, were determined to preserve the 

area's historic character and protect long-

term tenants from displacement. 

Texas Medical Center f o r the John P. 

McGovern Campus. When N.lblsco's 

Houston Bakery opened in 1949, it was 

said to be the most modern bakery in 

the United States. More than 50 years 

later, the Texas Medical Center chose to 

preserve the building and convert its 11 

acres of floor space to a multi-use medical 

office building. Transformed " f rom cook­

ies to caring," the building today houses 

traditional office space, medical research 

and educational facilities, laboratories 

and a telecommunications center. 

W.O. Neuhaus &: Associates were the 

project architects. 

Roger Wood and James Fraher for 

Down in Houston: Bayou City Blues. 

This comprehensive book documents the 

evolution of Houston's unique form ol 

the hlues through evocative photography 

and extensive interviews with perform­

ers, club owners, record producers, and 

audience members. At the same time, it 

celebrates the vibrant African-American 

community in the Third and Fifth wards 

that produced this distinctive sound. 

Published by the University of Texas 

Press, Down in Houston is available for 

purchase through the Cil l l 'A Bookstore 

at www.ghpa.org/bookstore. 

GHPA Preservation Partner in Print 

Award t o Houston House & Home 

Magazine. Since founding ibis monthly 

magazine. Publisher Mike Harrison and 

Creative Services Director Tim Beeson 

have ottered extensive coverage ol local 

preservation projects. Their personal 

commitment to preservation is exempli­

fied by the transformation of the 1950s 

cinder-block building at 9.H Yale into 

the magazine's headquarters, which 

enhances their historic Heights neighbor­

hood. Their generous support ol d l I PA 

includes contributing design services for 

the organization's newsletter. 

Stewart Tit le Award t o the Menil 

Foundat ion fo r the Menil House. In 

1951, completion of this International-

style house provided a home for John 

and Dominique de Menil's art collection 

and introduced architect Philip Johnson 

to 1 louston. On inheriting the property, 

the Menil Foundation was laced with 

many difficult decisions but ultimately 

decided to preserve and conserve rhis 

important building. By preserving this 

landmark, the Menil Foundation is help­

ing explain the history of modern archi­

tecture in Houston and the dc Meiuls' 

unique contributions to the cultural lile 
ot the city. Stern and Bncek Architects 

supervised the project. 

GHPA President's Award t o Minnet te 

Boesel. Longtime preservation advocate 

Minnette Boesel is being recognized with 

d l IPA's President's Award for her leader­

ship, dedication, and years of volunteer 

service. A former dHPA president, 

Boesel was one of the first to promote 

downtown revitalization through the 

adaptive re-use of historic buildings as 

residential lofts and apartments. She 

remains a leading proponent of down­

town Houston's redevelopment and has 

also been a driving force in the revival of 

Fast wood, having renovated several his­

toric homes in that neighborhood. • 

http://www.ghpa.org/bookstore
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2910 Lozy Lane (Hugo V Neuhaus, 1950), photographed for Mouse & Home, July 19S2. The Neuhous House, as it is olso known, has sustained major renovations, but remains a fine exomple of ihe modern style. In 2004 il M B honored with o landmark designation 

New Owners + Neuhaus House = Modern Landmark 

£252 

Interior view, Home & Home, July 1952. 

T h e Neuhaus House at 2 9 1 0 Lazy Lane 

is one o f Texas ' f inest M ies ian m o d e r n 

houses. A l t h o u g h it has suffered great ly 

f r o m i n a p p r o p r i a t e a l te ra t ions over the 

years, enough o f its o r i g i na l a rch i tec tura l 

character rema ined fo r i t t o be designat­

ed a L a n d m a r k o f the C i t y o f H o u s t o n in 

2 0 0 4 . T h e l a n d m a r k status shou ld b r i ng 

pub l i c awareness to m o d e r n arch i tec ture 

in genera l—and this house in p a r t i a l 

la r—as an in tegra l part o f the ci ty 's c u l ­

t u ra l p a t r i m o n y . 

H u g o V. Neuhaus designed the house 

as his o w n residence, l i v ing there f r o m 

Apr i l 1950 un t i l his death on July 2 1 , 

I 987 . 1 D u r i n g this per iod he made a num­

ber o f mod i f i ca t ions to the house, Pr ior 

to February 1954, he added t w o new ser­

vant's bedrooms to the no r th side of the 

house and conver ted the single ex is t ing 

servant's bedroom adjacent to the d in ing 

r o o m in to a storage r o o m . 1 Acco rd ing to 

the extant archi tectura l d raw ings , a sec­

ond renovat ion was under taken in 1957. 

A t this t ime , he added a second b a t h r o o m 

near the servant's hedi ns and cm ,i 

door I r om the new storage r o o m to the 

d in ing r o o m . 

M a r y W o o d , Neuhaus ' f i rst w i f e , 

d ied in 1979. A f te r Neuhaus ' marr iage 

to his second w i f e , O l i ve M e t o l l u m , 

in 1985. he co l l abo ra ted w i t h f o rmer 

employee d r a h a m l . i ih i i { w h o had 

w o r k e d under h im from 1966 to 1970 

before s ta r t ing bis o w n f i r m I to rearrange 

the sleeping areas. They conver ted the 

son's bed room on the southeast corner 

o f the house in to a new master b e d r o o m , 

recast the fo rmer nurse's r o o m adjacent 

to the new master b e d r o o m as the master 

dressing r o o m , and expanded the fo rmer 

master dressing r o o m adjacent to the 

l i v i ng r o o m by m o v i n g the ex te r i o r w a l l 

and f i l l i ng in part of the porch to create 

a new aux i l i a r y b e d r o o m . 

M r s . Neuhaus cont inued t o l ive in 

the house un t i l A p r i l 1992, when she sold 

i t t o Nei l and Caro l Kelley, w h o made 

no k n o w n changes to the house. James 

and Chanta l Ghad ia l ly owned the house 

f r o m M a r c h 1995 un t i l September 2 0 0 2 , 

when they sold it to Robert and Mica 

Mosbacher. The Ohadia l lys under took 

a series o f addi t ions and al terat ions that 

d i lu ted the Mies ian c lar i ty o f the house, ' 

inc lud ing cover ing reveals w i t h c r o w n 

mo ld i ng (thus destroying an essential 

deta i l ) , pa in t ing a br ick ent ry wa l l wh i t e , 

overhau l ing the master ba th , conver t ing 

par t o f the master bedroom in to a den , 

and add ing a fami ly r o o m between the 

k i tchen and garage. 

When the Mosbachers moved in in 

21)02, they made a lew cosmetic altera­

t ions. Cypsum board was placed over the 

buck w a l k ,u the entr\ because, accord ing 

ro M r s . Mosbacher, it was not possible to 

remove this p a i n t / The br ick w a l l ai the 

entry, w h i c h was so cruc ia l to establ ishing 

the series o f sol ids and voids that charac­

ter ized the r igorous arch i tec tura l design of 

the house, was replaced w i t h a b lack, faux 

w rough r - i r on fence. A decorat ive wainscot 

was tacked on to the d in ing r o o m wal ls , 

and a rust ic , tex tured plaster f in ish was 

appl ied ro the w ine r o o m wa l ls . In the den 

created by the Ghad ia l l ys , a large dark 

w o o d m i l l w o r k piece was added. Simi lar 

m i t l w o r k was instal led in the fo rmer mas­

ter bed room, n o w the sou's bed room, and 

the former servant's bedrooms, now used 

by M r s . Mosbacher as off ices. A bay w i n ­

d o w was added at the open ing o f the mas­

ter bedroom wal l cut by the dhad ta l l ys . 

On the exter ior, wh i te latt ice has been 

a lhxed to several br ick wal ls . 

Even so, the Mosbachers ( w i t h the 

assistance o l histor ic preservationist Anna 

M o d ) were ins t rumenta l in hav ing the 

house designated .is the f irsi modern land­

mark in H o u s t o n . One hopes that as thev 

reside in the house, they w i l l con t inue 

to ma in ta in it fo r fu tu re generat ions to 

admire and appreciate. — fieri Koush 

1. "On l. j /y Lane tn River Oak*."* Hnuttf>» 

< hrtmhtr. Sunday, |-rhriMr? 12, 1SH0. 

SC. IHMI C, p. H. 

2. "i l* Tcxa>. Ail Air * onfflxiMMd Villa." thwie 

c- ridnrVii. t-t-bruary t»S4, pp. fdsS3, I H I " 

V l**W L u y Lane River Oalc*. Sale* bn^huir 

[inFUI it bi lulln ll.uiiiheni Hrallorv No i t j i c . 

-I I I H I M I V . I I I I I I I Willi Mi , . i \1n,b.i . Iiri 

Ncwmba I''. .'""1 
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Corner ol Moin ond Lamar, 1940s: A building in the ornate Spanish Renaissance Revival style could biing stylistic diveisily downtown. Corner of Main and Lamar, today The building still stands, hut the historical lacade lies coveted up by unlovely liavcitme ponds 

What Lies Beneath 

The redevelopment of downtown 

Houston is uncovering more than new 

business and residential prospects—it is 

also bringing to light some of our hid­

den arLhitectur.il history, Main Street, the 

li n lis i .1 mm li ut [he recent development 

in Houston's central business district, is 

home to a number of "slipcovered" build­

ings—structures that have been sheathed 

in newer materials that partially or com­

pletely mask their original facades, along 

with their character, composition, detail, 

and ornament. Now some of these covers 

are coming off, allowing the classic styles 

beneath to shine. 

Slipcovering was a national phenom­

enon in the decades following World 

War II. In the postwar period, architec­

tural styles that had been popular at the 

beginning of the 20th century came to 

be considered passe. An obsession with 

the new led to the alteration of countless 

Victorian, Classical Revival, Art Deco, 

and other early 20th-century American 

commen i.il styles When total recoustnu 

tion of a prewar structure was nor practi­

cal, the cosmetic alteration of an older 

facade gave buildings a new appearance 

on a budget. 

The slipcovered buildings in Houston 

run the gamut from small two- and three-

story Victorian structures near Market 

Square to high-rise office buildings far­

ther south on Main Street, The slipcover 

materials vary as greatly as the buildings 

they coves Plaster and marble were popu­

lar materials, bin their installation olten 

caused extensive damage to the original 

facade beneath. Grille work, like that 

encasing the West Building at the corner 

of Main and Walker, was more light­

weight, hung out farther from the original 

face of the building, and did not require 

as much of the original ornamentation to 

be removed. 

A fire at the partially occupied West 

building in 1 H>99 revealed what had been 

a secret for years: Behind the gold grille 

work encasing the top three quarters of 

the building was a 1912 facade of brick 

and stone. Since then, the building's 

owner has removed the remainder of the 

grille work and has plans to restore the 

facade to its original appearance. 

The degree to which the slipcover 

alters the appearance of a building also 

varies. The slipcovering of the 1 S~4 

Stegeman Building at 502 Main hid the 

upper facade but did not obscure the 

ornamental brackets and cornice. In 

contrast, the exterior face ot **0.S Mam 

was completely sheathed in granite pan­

els. Great care, it seems, was taken to 

infil l the window openings with concrete 

block and cover them from both the 

interior and extcrioi sides, ['he pnmars 

clue that this was a slipcovered building 

came from the historic photographs t li.it 

depicted a building of identical massing. 

Despite the damage inflicted by the slip­

cover, the facade of 905 Main recently 

underwent a meticulous reconstruction 

to restore the building to its origi­

nal appearance. The Krupp & Tulfly 

Building next door, a fanciful Art Deco 

edifice designed by prolific Houston 

architect Alfred Finn, suffered the same 

fate. The only hint of what lies behind 

the current dull monolithic facade is the 

Deco detailing, visible from the street, 

that decorates the elevator penthouse. 

The upper facades of smaller, low-

rise buildings often were completely cov­

ered—including windows—in order to 

create a cleaner appearance. The resulting 

large, unobstructed area could then serve 

as a billboard-size space to identify the 

occupant ol the building, as in the case 

of "The Home of Easy Credit" and "The 

H u b " on the .100 block of Main. Unlike 

''US M.un, in many ot these buildings, 

the windows—as well as the back of the 

slipcover—are visible from the interior. 

A visit to the unoccupied second 

Boor of the unimpressive commercial 

building at Main and l.amar—formerly 

home to Everitt-Buelow Clothiers—led to 

the discovery of mracr arched steel sash 

casement windows behind storage shelv­

ing lining the outer walls. These windows 

had been hidden trom exterior view tot 

years by a slipcover of travertine panels, 

l lpon further investigation of the 16-inch 

space between the original facade and the 

newer stone panels, glimpses ot gla/ed 

tcrra-cotta acanthus leaves, medallions, 

Corinthian pilasters, and other ornate 

architectural detailing were seen. Photos 

taken of the building sometime in the 

1940s confirmed that the behind the 

blank travertine there was an exquisite 

Spanish Renaissance Revival facade. 

Attorney Scott Arnold was one of 

the lirst building owners in downtown to 

reverse the modern alterations made to 

Ins Victorian storefront. Arnold s.ivs that 

he knew intuitively that there was more 

to the bland plaster facade at »10 Main 

than met the eye when he was looking 

for a building to house his law offices in 

1994. lake those of the Everitt-Buelow 

Building, the windows on the second 

and third floors of Arnold's building had 

been completely covered—at least trom 

the exterior. 

"We were able to get up to the sec­

ond floor...and gel up to the front ot the 

building. Then of course we could see the 

back of the windows," explains Arnold, 

"About that same time 1 think I had 

acquired a |historic| picture of the build­

ing, so I had a pretty good idea of what 

it looked like originally and what was 

likely underneath." 

Since largercoinmerci.il buildings 

were typically occupied by offices that 

relied on access to natural light, it was 

not practical to cover their windows. 

The nondescript office high-rise now 

known as 806 Main was originally a 16-

srory structure built in 1910 by Samuel 

Carter—the tallest building in Houston 

at the time. The building was called 

"Carter's Folly" during construction 

by skeptical I loustonians who scoffed 

ar the idea of a building so tall. Despite 

its critics, the Carter Building proved so 

successful that six additional stories were 

added in the 1920s. In IVfcV, the build­

ing was sheathed in Georgian marble. 

Remnants of the original Beaux Arts 

detailing are still visible at the comers 

where the slipcover did not completely 

hide the brick quoining. The elaborate 

conference room on the second floor, 

originally serving as the Second National 

Bank Board Room, remains intact, 

betraying the attempts at modernization 

of the rest of the building. 

Slipcovered buildings are not limited 

to Main Street, or to downtown. Many 

more await attention or even discovery. 

Unfortunately, on some buildings too 

much historic fabric has been lost in the 

process of slipcovering to justify restora­

t ion. Preservation philosophy may also 

influence the treatment of a building's 

slipcover: Some historians and preser­

vationists view the slipcovers as parr of 

a building's history and evolution. The 

lathe and plaster slipcover that hides 

the Kichardsonian Romanesque facade 

of what was originally the Kiam Annex 

building is itself about Sit ve.irs old. 

The current owner ot the building has 

no intention of removing ir, and in fact 

has recently completed a restoration of 

rlie slipcover. 

Although many have come to 

appreciate the value and character ot 

older buildings, we are now in danger 

of repeating the errors of the past. The 

irony is that many worthwhile examples 

ol modern architecture are being, if not 

slipcovered, altered in ways that are dra­

matically inconsistent with their original 

appearance in an effort to make them 

]< ink more traditional, Buildings ot archi­

tectural merit add richness and texture to 

our ciryscape and should be respected for 

what they arc, regardless of their period. 

— Paul Homeyer 

http://arLhitectur.il
http://li.it
http://largercoinmerci.il
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Womb Chair and Ottoman, Eeto Saarmen. 1948 

KnollStudio 
Ageless. Exquisite. Sublime. SUNSET SETTINGS 

Change is constant, but quality endures. From the Modern classics to the latest innovations from around the world. KnollStudio 
designs shape your home and workplace with modern masterworks that outlast the trends. Since 1995. Sunset Settings has 
provided a knowledgeable source for classic modernist and contemporary designs. The KnollStudio collection is available in Houston 
exclusively at Carolyn Brewer's Sunset Settings. 

2610 Sunset Boulevard Houston. Tenas 77005 713 522 7661 www.sunsetsettlngs.com Monday— Saturday. 10am to 5pm 

http://www.sunsetsettlngs.com
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Philip Johnson 1906-2005 
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Let high-r ise apar tments real ly catch on and same imaginat ive entrepreneur 

wil l rent the San Jacinto Monument and have i t conver ted by Christmas. 

- Larry McMuriry, t968 

U " II 
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Mercer Condominiums (EDI Architects, 2003] in ihe Gollorio area: Apoilmenl a; campanile, parking lol oi piozzo. 

Friends in High Places 

Locals are discovering a new way to look down on Houston 

BY BRUCE C. W E B B 

WITH ITS MINUSCULE population den­

sity and predilection for a diffuse form 

of urbanism that distributes itself over a 

vast metropolitan region, Houston never 

developed much ot a need lor high-rise 

living. This is a city where the single-fam­

ily house on a suburban lot reigns as the 

prime marker of domestic aspirations. 

When high-rise living was thought about 

at al l , it was framed by a bias that such 

substandard forms of habitation probably 

belonged to overcrowded cities up east or 

in other parts of the world; either that or 

as a temporary living arrangement. 

But Houston has been changing. 

People no longer see the suburban com­

mute as a necessary price to pay for the 

good life. In a graph prepared by Stephen 

Klinebcrg for his annual Houston Survey, 

the rising trend of suburbanites interested 

in mm mg into the a t i <.n issed tin I.ill 

ing trend of city-dwellers interested in 

somed.i) moving to the suburbs ai around 

It i percent. It's not so much the com­

mute that explains these trends, Klinebcrg 

notes, but that many people in the sub­

urbs are eager to live near urban ameni­

ties, cultural and recreational venues, and 

to feel a sense of solidarity with the ethnic 

diversity of the urban scene. In other 

words, Houston's population is becoming 

more urbane, and at the same time the 

city itself is solidifying its identification 

with images of a more urbanized setting 

and lifestyle. 

As the market for insidc-the-Loop 

housing has increased, so too has the 

value of scarce inner-city land in premium 

locations, making traditional, low-density 

development patterns less of an afford­

able option. And while Houston's high-

rise buildings haven't reached the 70- or 

80-story heights of super-tall residential 

projects in some parrs of Asia and North 

America, 20- to .i()-story residential row­

ers—the height of the classical modern 

apartment block—have become a more 

prominent part of the skyline. 

Density and land values don't entirely 

explain the lascination wnh tower lin­

ing. This is exemplified by the case of the 

Price Tower (1952), the most romantic 

tall building ot them all, which rises 

220 teet over the nearly empty prairie 

in Bartlesville, Oklahoma. Frank Lloyd 

Wright designed this 19-story mixed-use 

"needle on the prairie" for oilman H .C 

Price—a testament to Wright's prodigious 

talent for romancing clients like Price, 

who had approached the architect with 

a modest proposal to build something 
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l ike n t w o - or three-story of f ice s t ruc ture , 

w i th park ing for ten or 15 vehicles. W r i g h t 

pronounced the proposa l " i ne f f i c i en t " 

and countered w i t h a design for a 37 ,000 -

square-foot tower that included apart­

ments on each f loor in one quadran t of an 

intr icate p inwheel p lan . (The Price T o w e r 

is a pint-si/.ed version o f the three- tower 

St. M a r k s ' in the Bowery, an unbu i l t p ro j ­

ect Wr i gh t designed in 192 ' ' lo r N e w York 

( lis., and simi lar to the lowers he l iberal ly 

d ropped in to plans fo r Broadacre Ci ty , 

as punc tua t i on points in the undifferenti­

ated suburban landscape he envisioned for 

Amer ica . | W r i g l i i , w h o called the Price "a 

tree that had escaped f r o m a c rowded for­

est," seemed to fu l ly understand the power 

o f the t o t e m k gesture on the landscape, 

and the oneir ic experience o l being able 

to w o r k and live high above the relent­

lessly flat and nearly featureless landscape 

be low—an experience avai lable to tour is ts 

now that the towe i has been converted 

in to a 21 - room bou t ique hote l . 

Ta lk to an agent fo r a I lous ton 

residential high-r ise bu i l d ing and you w i l l 

hear p lenty o f o ther reasons why people 

might wan t to make their home in the sky: 

Convenience: " I t ' s l ike l i v ing fu l l t ime in 

,i hote l . You have someone here to do 

everyth ing fo r y o u . Park your car. Car ry 

your groceries. Take care o f your pels and 

waier your p lants when you go away . " 

"It's a way tor busy people t o s imp l i f y 

their l ives." 

Ameni t ies : S w i m m i n g p o o l , g y m , television 

theater, party r o o m , w ine s torage—al l o f 

it an elevator r ide away. " I t ' s l ike l i v ing 

inside your o w n private c l u b . " 

I'rendiness: "People ire |iisi get t ing m o n 

sophist icated today. They 've been lo other 

cities and they k n o w h o w people live 

there. Then they come to H o u s t o n and 

they say, ' W h y not h e r e ? " 

Cachet: T h e baby boomers equate h igh-

rise living w i t h success. It 's l i ke hav ing 

a mans ion in the sky. H igh- r ise l i v ing 

symbol izes a busy life and people on the 

way u p . " 

" L o c a t i o n , l oca t i on , l o c a t i o n " is the m a n ­

tra o f the real estate business, and h igh-

rise l i v ing , un l ike its p ro le ta r ian , w a l k - u p 

cousins, rends to nearly a lways show up 

in places o f high desirabi l i ty . H is tor ica l ly , 

d o w n t o w n s were natura l locat ions, and 

I lousron's early examples, such as the 

Beaconsfield and The Savoy Apar tments 

(wh ich arch i tectura l h is tor ian Stephen 

Fox calls the f irst high-rise apar tment 

bu i l d i ng in H o u s t o n ) , date f r o m the f irst 

decades o f the 20 th century and were o n 

the southern fr inge o f the centra l busi­

ness d ist r ic t . H o u s t o n House (Charles 

G o o d m a n Associates w i t h I rv ing R. K le in 

and Associates!, a 1,1-story slab l owe r 

a top a pa rk ing garage and ground- level 

re ta i l , has been a p rominen t part o f the 

freeway landscape | i isl south o l d o w n ­

t o w n since I96<S. M o r e recently, as an 

emphat ic signal o f progress in achiev ing 

d o w n t o w n rev iva l , the Rice H o t e l , heart 

o f the city's social l i fe for most o f the 2 l h h 

century but shuttered since 1977, was 

t rans formed in fo the Rice Lof ts by devel­

oper Randal l Dav is and is n o w a h igh -

pro f i le success story. Cap i ta l i z ing on the 

g r o w i n g popu la r i t y of l i v i ng in the centra l 

business d is t r ic t . Commerce Towers , a 

chunky d o w n t o w n of f ice bu i l d ing recently 

was redeveloped in to 12.5 c o n d o m i n i u m s 

w i t h p a r k i n g , retai l space, a n d connec­

t ions to the d o w n t o w n tunnel system. 

A n d across f r o m the Rice Lo f t s , on a fu l l 

b lock at M a i n and Texas, cons t ruc t ion is 

expected to begin soon on the 12-story 

Shamrock Tower, heir to the name o f 

Hous ton 's largest ho te l , now demol ished, 

where Frank L l o y d Wr igh t received his 

(Sold M e d a l f r o m the A I A . The Shamrock 

w i l l be the f irst residential high-rise to be 

constructed f r o m scratch in d o w n t o w n 

H o u s t o n in 25 years. Both Commerce 

Towers and the new Shamrock relish the 

hemmed-m feel ing o l a dense d o w n t o w n 

env i ronmen t , where views are of ten ga/.es 

in to ne ighbor ing bui ld ings or o n t o reflec­

t ions o f the one you ' re i n . 

Bui in H o u s t o n , d o w n t o w n tsu'l 

a lways where the act ion is, and indeed, 

the residential tower, as Wr igh t pro f fered, 

w o r k s best in less encumbered settings 

l i ke H e r m a n n Park, where the Park Lane 

(19H6) and the Spires (1983) enjoy the 

city's grandest park .is thei i front yard. 

M o n t r o s e Bou levard , Houston 's most 

sophist icated urban street, w h i c h tai ls in to 

H e r m a n n Park, has been fert i le g round 

for high-r ise l i v ing . The Park IV and 

Park V apar tments (now condomin iums) 

designed by Jenkins I [of f Ohe rg and S.isr. 

,t re In teas , prov ide .i death packaged, 

congenia l ly scaled example da t ing f r o m 

the early 1960s that reflects the economies 

and auster i ty of the modern movement 's 

at t i tudes about housing—especial ly when 

compared to the conspicuous excesses 

I ii.it w m i l d lo l l ow. 

Price Towei (Fionk Lloyd Wright. 1952) on the Oklahoma ptaiiie neat Batllcwlle 
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Museum Tower [Jackson i Ryan Arthitecb, 2003), pari of ihe (hanging stale of ttonlrose Boulevard. 

Downtown view fiom Museum Tower 

http://ii.it
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Museum Tower model opnrtmtnl inlcnoi looking Weil. 

Concierge's dost in ihe lobby of Museum Tower. 

At the southern end of the bou levard 

the city's museum dis t r ic t created the 

occasion for several high-r ise projects 

that have great ly altered the appeal­

ing M o n t r o s e street scale, w h i c h used 

to be del ineated by modest hotels and 

several p rominen t church towers . The 

h u l k i n g , 22-story concrete tower w i t h 

barrel-shaped corner balconies at 5000 

M o n t r o s e Boulevard muscles ou t the 

graciously scaled but long empty Plaza 

Apa r tmen t H o t e l , a fo rmer M o n t r o s e 

f i x tu re designed by Joseph Finger (1 926) , 

The Plaza was itself a residential hotel 

and home fo r a t ime to F.dgar O . l .ovet t , 

the first president o f Rice Inst i tu te , among 

others. Farther south , near the M e c o m 

Fountain roundabout (the city's most 

prominent lesson from the City Beautiful 

movement), another hotel and condo­

minium have struck up an acquaintance: 

Borrowing its name from the 12-story 

Warwick Hotel (1925), Warwick Towers 

t .n l i mini and Roofe and Werlin, lV.nu-

and Associates, 198.1) is a pair of .10-

story pre-cast concrete slabs whose most 

distinctive features are the living room 

bridges that span the upper stories and 

loom over their predecessor. 

With proximity to the arts district, 

Rice University, 1 lermann Park, the Texas 

Medical Center, and now METRORai l , 

lower Montrose has plenty going lor 

it—all of which is noted with much 

adjectival enthusiasm in the brochures 

for the Museum Tower (Jackson Sc Ryan 

Architects, 200.11, the boulevard's latest 

apartment tower. Inside a stodgy-look-

ing package, apartments in the Museum 

lower sport designer-jeans images of what 

realtors call a "soft loft" look—14-foot 

ceilings, job-finished oak hardwood floor­

ing, and concrete ceilings with exposed 

ducts and conduits. There are also plenty 

of upscale features: gourmet kitchens and 

granite counter tops, stone-tile bath floor 

and granite vanity tops, and large balco­

nies with great views (once you get above 

the tree line). 

The market success of high-rise apart­

ment buildings on Montrose Boulevard 

more or less ensures that more wil l follow, 

creating what may well become Houston's 

most densely settled residential quarter. 

F.ven longtime establishments like The 

River Cafe, which closed a few months 

ago, are subject to displacement: A poster 

on the door announces the advent of a 

new, 13-story residential building ironi­

cally called the Riparian I Irving Philips, 

architect) on the site. 

Out along the edge of the West Loop, 

where there is less in the way of his­

toric and cultural attractions to tap into, 

developers have had to make up appeal­

ing contexts of their own in which to 

site their residential towers. Lacking the 

venerable charms of established, near-in 

places like Rice Village to plug into, devel­

oper Ciinrgio Borlenghi, 1'nsi dak's pro-

http://lV.nu
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View of pool deck from upper oporlmenl balcony, Museum Tower. Four leaf Towers Kesai Pelli, 1982) on Son Felipe neor the Gollerm 

digious imagineer, created U p t o w n Park, 

"Hous ton 's European Style Shopping 

Center" (Ziegler Cooper Arch i tects , 

2000) . A movie-set pedestr ian v i l lage, 

done up in a vaguely Tuscan hut most ly 

Esperanto sty le, U p t o w n Park serves as 

the sett ing for V i l la d'Este (2000) and 

Montebello (2004), two 30-story luxury 

condominium towers. In a brochure 

for Montebello, a cafe society scenario 

describes how "residents of Montebello 

will need only step out their front door 

to enjoy fabulous food, have a cappuc­

cino or a smoothie, and share an Italian 

gelato with friends." With the West Loop 

in the background. Village living along 

the Loop doesn't come cheap: A 2,090-

square-foot unit on the second floor that 

goes for $540,000 wil l cost $740,000 on 

the 2ttth, both with a monthly assessment 

of $1,235. 

In lour Leaf lowers (I 982), an ear­

lier Borlenghi project, architect ( esar 

Pelli neatly wrapped a pair of 40-story 

rowers containing 400 units in a striking 

polychromatic curtain wall woven in a 

tartan partem. To provide it with a proper 

setting in the inchoate Post Oak envi­

rons, Borlenghi had I louston landscape 

architects the SWA Group create another 

idealized, sccnographic setting—in this 

case a ten-acre formal garden and an 

entrance plaza featuring Beverly Pepper's 

striking sculpture "Polygenesis" as its 

focal point. 

One of the stranger spectacles on the 

far west 1 louston skyline is the Mercer 

Condominiums (EDI Architects, 2003), 

much noted for its extremely skinny side 

elevations and lack of windows, which 

from certain vantage points make it look 

more like a tower from San Gimignano 

than a modern high-rise. The comparison 

is more than skin deep—employing bear­

ing-wall construction formed through a 

continuous "tunnel forming" process, the 

Mercer has unusual solidity and physi­

cal weightmess for a high-rise. With only 

a small site to work with, the building 

has a small footprint and accommodates 

an unusual plan arrangement where the 

2f>th through 30th floors hold only one 

5,0K2-square-ftx>t residence each, and 

the other floors two 2,301-square-foot 

residences. Because of its unusual thin­

ness, the Mercer offers windows on the 

north and south sides of each unit, favor­

ing the gentler north side with generous 

balconies and window walls and bulking 

up the south with the thermal mass of 

fire stairs, elevators, and services. Viking 

kitchen stoves along with gas-fueled 

fireplaces are featured in each unit—the 

rental agent surprised me by firing one 

up with the push of a burton. The man­

agement is quick to let you know that 

the present building is now properly 

known as Mercer I, and a second rower 

with a similar footprint soon wil l be 

added on an adjacent site. 

urn 

View from Villo d'Este (Ziegler (oopci Architects, 2000): stenographic formal gardens, like those also found at Foui leaf Towers 
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Monlebello (Zieglet Cooper rUthileds, 2004), left, and Villa d hie, overlooking Uptown Park. 

West Loop view from Villa d'Esle. 

Uptown Park from Monlebello scenogtaphk village as selling 

1 [igh-rue living in Houston traces 

its roots back to residential suites and 

apartments in posh hotels such as the 

Rice, the I a mar, and the Warwick 

(George and Barbara Bush established 

Texas as their official residency with a 

suite in the Houstonian during his presi­

dency). Later, pioneers from River Oaks 

and Memorial, looking to ease their 

retirement by giving the mansion to the 

kids and moving into something more 

convenient hut still in the neighborhood, 

found refuge in the Houston Willowick 

(1963), Lamar Towers (1965), and later 

the Huntingdon |1983). 

The same reasons of convenience 

and urban sophistication lure many of 

today's customers to high-rise residences, 

The high-rise is associated with a more 

intense form of living in the city, but this 

isn't necessarily the case here. Rather 

than being more plugged in, Houston's 

high-rise apartments and condominiums 

can feel much more detached from the 

city than an inner neighborhood can. 

Part of this estrangement can be attrib­

uted to the awkwardness ol the building 

type, which usually accommodates a 

considerable amount ol parking in its 

lower haunches, creating blanks for the 

lower floors. 

However it is marketed, the home 

in the sky is a paradigm of orderli­

ness—self-contained, inviolable, guarded 

by the concierge, totally under control, 

and without even the intervening pub­

lic-private space of a lawn to take care 

of. Anonymity allows each person to 

retreat to his or her own demi-utopia, 

where the balcony is the vaunted, privi­

leged vantage of a detached observer for 

whom, as Roland Barthes observes in 

his essay on the Eiffel Tower, the city is 

spread out like a map—and with sunsets 

playing their heart out like they never 

do from the ground below. It's a high 

tech space ship, novelist J.G. Ballard 

writes in his chilling novel. High Rise, in 

which the high-rise apartment building 

is metaphor for contemporary society: a 

vertically divided caste system nurtured 

by a machine "designed to serve not the 

collective body of tenants but the indi­

vidual resident in isolation." As such n 

may well represent the ripest expression 

of society today, a nation of tiny Utopias 

where an individual can live surrounded 

by a sell -confirming world ol support, 

comfi H I , pm ,K v, and lultillnienr, and 

with a tari l l high enough to keep out the 

riffraff. But in Ballard's story, this depen­

dency is a tenuous basis for social order: 

Life in the high-rise begins to unwind 

over growing technological malfunctions 

and problems with neighbors until the 

residents are engaged in a class war with 

one another, 

The high-rise residential tower is 

the most compressed, abstract object 

ol real estate marketing and consumer 

lust, served up in a self-fulfilling form. 

The economics ol the locational matrix 

are absolute; both horizontally on the 

city map and vertically in the building 

section, the value of floor area corre­

sponds to one's place in the world. In 

a wooded site just off Memorial Drive, 

where it wil l look down on Memorial 

Park and "the magnificent mansions, 

grand estates and ancient oak trees in 

legendary River Oaks," New York-based 

Tarragon Corporation is building the 

Orion, perhaps the current ne plus ultra 

in high-rise living. A sales office for the 

$425 million luxury condominium has 

been established on-site, complete with a 

full-scale mock-up of a 5,000-square-foot 

residence resplendent with heavy neo­

classical decor (matched by "classically 

trained Claire d'or concierges"), promises 

of pastoral landscaping, and high tech 

gadgets to rival Coleridge's opium dream 

of Xanadu. The brochure prose stops 

liisi short nt a passionate denouement: 

"Wi th the touch of a button, the drapery 

closes, lights dim and the fireplace begins 

to spread its magical glow. Another touch 

and the music pours forth, setting the 

mood for a perfectly beautiful evening." 

t oust ruction has not yet begun, but the 

National Sales and Marketing Council 

has bestowed awards on the Orion in ihe 

following categories: Best Brochure over 

$500,000, Best Color Ads, Best Sales 

Office, Best Signage, Best Attached Urban 

Community, and Best Logo Design. With 

a completion date set for spring 2007 

for the first tower, 106 of the I HO units 

reportedly hav< already hem sold, includ­

ing the $5.3 million penthouse. • 
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6 rms hou vu 
BY BARRIE SCARDINO 

When I moved back to Houston from New York last 

year, living in a high rise seemed to be the sensible 

thing to do. Most people in New York City live in 

some kind of apartment or condominium, and alter 

a few years I became used to elevator waits, cook­

ing smells in the halls, and dogs barking (or worse, 

babies crying) next door at midnight. But the good 

outweighs the bad: 24-hour security: valet parking; 

groceries, newspapers, and dry cleaning brought 

to your door; packages and mail received when you 

weren't at home. But it was the gym that really sold 

me. I could work out or swim anytime, day or night, 

right in my own building. In no time, I reasoned, I'd 

be healthy, svelte, and lull of energy. 

I started looking for the perfect Houston apart­

ment in the perfect building in the perfect location 

I consider myself an urban adventurer—not to 

mention a preservationist—so I started looking 

downtown, hoping ID find a sexy loft in a remodeled 

old building. There were some wonderful lofts to be 

had. but they were smallish and (horrors!) no doors, 

no rms. no vus. "What do you think a loft is?" my 

real estate agent asked me. Well. I admit the ones I 

had seen in New York were pretty much just one big 

room with freight elevator access and no doorman 

in white gloves. Bui that was New York—young 

people lived there, artists lived and worked there. I 

was a grandmother for goodness sake—and appar­

ently not as cool as I wanted to be. 

So I decided to explore possibilities at the other 

extreme. How about a lovely apartment overlooking 

Hermann Park? Perfect. The doormen were wonder­

fully pleasant, and public transit made it right 

to the front door. But the public spaces smelled 

like a candle shop and looked like a showroom at 

Suniland. (Remember Sunilaud? Over-polished 

mahogany, brass, patterned carpets...) Besides, the 

apartments had too many little rms. It was just too 

nice, maybe too River Oaks. Not quite edgy enough 

for me. But they had a gym! I couldn't totally write 

olf the old-style Houston high-rise apartments, but 

they seemed conspicuously full of grandmothers. I 

may be one, but I don't want to live like one. So my 

quest continued. I had wanted to buy, but I realized 

that to expand my choices I would need to consider 

renting as well. 

One of the curious things about apartment 

hunting in Houston is that the sales and rental 

agents were more apt to pitch the advantages of 

high-rise living in general rather than the quali­

ties ot their particular building—as though the 

whole concept needed explaining. Unlike New York, 

Houston high rises are in direct competition with 

on-trie-ground houses in good neighborhoods at 

about the same price—many customers have spent 

most of their lives in a house on a lot with little or 

no experience of high-rise living. In any case, all the 

high rises here have pretty much the same ameni­

ties, and after a while one looks like the other. 

Then I discovered the soft loft. Edgy but 

comfortable, without the drawbacks of true lofts, 

but including the exposed pipes, concrete, and 

ductwork. Most of all it didn't look like it had been 

worked over by a neo-classical-crazed interior 

designer. This was for me. I knew I couldn't live 

somewhere my architecture friends and colleagues 

would scoft at—you know where I mean. So I had 

to dig deeper into my soul (and my pocketbook) 

to come to terms with my real values. What was 

really important? It turns out it wasn't the gym or 

the doorman. Maybe the security. The space—sure; 

the balcony and the vu—yeah. But what came up 

number one on my list? I am almost ashamed to 

tell you: It was image. I wanted to live in a high 

rise because it looks and feels more sophisticated 

to me. more urbane if not urban. It's a feeling I try 

to deconstruct while I sit on my balcony overlook­

ing the traffic and the skyline view silhouetted 

by the sunset. There are enough of us to support 

a healthy, steady growth in Houston's apartment 

industry. Developers know the score, and more than 

a few new residential high rises are on the drawing 

boards. It will continue to grow, maybe until all the 
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Uibon Loll Townhomes (Robert Coiurev 2004) ol US 59 and Monliosc 

Freeway as Landscape : Living on the edge 

BY N O N Y A G R E N A D E R IT TAKES A CITY LIKE HOUSTON, Willi Us 

love of all things new, to turn the freeway 

into landscape. In the absence of natural 

topography, the rise and fall of overpasses 

has begun to fil l a picture-window view, 

however improbably. How did a transpor­

tation system long shunned by neighbor­

hoods for its traffic noise and attendant 

air pollution move to front and center? 

When the Gulf Freeway opened its 

initial section in 1948, it was admired as 

a convenient way to "get us there," but 

only if you were located at one of its ends. 

Being "near there" or "on the way to 

there" meant accepting the freeway's aes­

thetics and consequences. Whether path 

to or edge of, the freeway had the power 

to obliterate homes, divide communities, 

alter property values, mobilize neighbor­

hoods, and activate environmental groups. 

The F.astex Freeway {US 59 North) 

opened in 19S 1, cutting .1 swath through 

the eastern edge of downtown, obliterat­

ing landmarks such as the West F.nd 

ballpark and slicing through the resi­

dential Fourth Ward. In his compre­

hensive study Houston Freeways, F.rik 

Slothoom documents the development 

of this complex transportation network. 

White generally praising Houston's sys­

tem, he makes small but significant note 

of the anti-freeway movement in the 

'70s: "Opposition to the Gulf Freeway 

expansion focused on the displacement 

of homes in the predominantly black, 

low-income neighborhood adjacent to 

the freeway." but the fervent opposition 

did nor halt the momentum. 

Later freeways continued to indis­

criminately cut through the city's 

established neighborhoods. The West 

Loop divided parts ot Bellaire, loom­

ing over backyards and causing such 

an outcry that massive "sound walls" 

were devised to soften the blow. Never 

mind that sound, regardless of a barrier 
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wa l l , f inds its pa th . T h o u g h these neigb 

horhoods con t inued to prosper, the lots 

closest to the freeway suffered a loss in 

property values. 

Even a histor ic pedigree d i d not 

ensure p ro tec t ion . The former Ross 

Sterl ing house at 4515 Y o a k u m Boulevard 

(or ig inal ly bu i l t in 1916 by the Russell 

B r o w n C o m p a n y as a speculat ive venture) 

was si tuated at the end of a once secluded 

and picturesque street. When Sterl ing 

moved in several years later, he commis ­

sioned A l f red C. F inn (and l i n n ' s designer, 

Jordan Mackenz ie) to design a g rand 

porch. In The Houston Architectural 

Guide, Stephen Fox descrjhes the distinc­

tive addition as "a wide-span, reinforced 

concrete structure bracketed by a can 

tilevered canopy on the north end and 

an inglenook on the south, framed by 

a bulbous concrete column." Currently 

preserved and occupied by a law f irm, the 

once privileged outlook of that porch is 

now a view into the underbelly of US 59 

South. Separated by approximately 50 

feet and 50 years, the column supports of 

both porch and freeway are rendered in 

the same material and address ideas about 

mass, but they couldn't be more different. 

I he Sterling house is literally faced 

with the visual noise that accompanies 

freeways. A hundred-foot-tall light tower 

rises across the street, and an intimidat­

ing "Houston (lets Dumped" billboard 

dominates the backyard. Gatsby's valley 

ol ashes with Doctor Fckleburg's "per­

sistent stare" comes to mind. Recently 

(and thankfully for this distinguished 

but beleaguered house), the aesthetic and 

environmental arguments for rebuilding 

the freeway below grade have won out, 

and a new view is beginning to he realized 

along this stretch of 59. 

The presence of a freeway may com­

promise quality of life on residential 

edges, bin it .11sti provides the muscle to 

generate development along its periph­

ery. For a retail strip, fronting the 

freeway is a plus—each store is its own 

advertisement, at eye level with passing 

cars. And the closer to an entrance or 

exit it is, the more desirable the location. 

Residential development coming in aftei 

the freeway has tended to turn its back, 

but in recent years a significant shift in 

attitude has occurred between the sacred 

and the profane. A view of the freeway 

has become nol nub acceptable bin also 

profitable for developers. 

Directly behind the Sterling house. 

Urban Lofts Townhomes has embraced 

this trend with industrial-strength 

facades bravely facing US 59. The units, 

with horizontal metal cladding and saw­

tooth roof profiles, mimic the traffic-

flow. Urban Lofts has multiple locations 

at Houston's freeway edges and has 

expanded to other cities such as Dallas 

and Atlanta. Developer Larry Davis 

welcomes the design challenge of work­

ing 00 these sites. (As a measure of his 

success, Davis notes that he has recently 

sold to his 60th architect.) Fie confronts 

the freeway noise with details such as a 

double-pane window system (laminated 

with tempered glass) and additional strip 

soundproofing in the walls. In his own 

office on the freeway, he says he enjoys 

the visual activity of a constantly chang­

ing scene, "remarkably, without the 

accompanying noise." 

At its largest scale, the freewav 

has sociological implications: "Inside 

the Loop" or "outside the Loop" has 

become a measure of one's affinity for 

city living versus suburban living. Now 

there is "on the Loop." 

At the intersection of US 59 and 

the 610 Loop, the upscale Broadstone 

Uptown Lofts dominate most of a block. 

At the Broadstone, roughly half of the 

units face an interior courtvard/swim-
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MotGiegor Apartments IFeinberg Design Collaborate, 2004) on Slate Highwoy 2(8. Bloodstone Uptown Lofls (Steinberg Design (ollaboialive, 2003) at US S9 and the 610 Loop. 

"Inside the Loop" or "outs ide the Loop" has become a measure of one's a f f in i ty for city l iving versus suburban l iving. 

ming pool and arc named for impres­

sionist painters. The brochure describes 

these inward-facing units as "a more 

traditional picture of urban living 

to enhance your personal privacy." 

Though the freeway is downplayed in 

the marketing material, the units facing 

LIS 59 and the West Loop arc described 

as "modern, large scale lofts [that] paint 

a more abstract approach to apartment 

l iving" and are named for contemporary 

artists. A prominent corner loft, "the 

Rauschenberg," has a freeway vista. 

Though it is doubtful that Rauschenberg 

would approve ol Ins name on the unit, 

he might appreciate the view. 

The edge of the vast MacGrcgor 

apartment complex runs paral­

lel to State Highway 2S8. The sales 

packet describes the development 

as "Sophisticated. Smart. Upwardly 

mobile. A welcome, tranquil escape for 

busy inner loop professionals." Unit 

types are dispersed throughout the 

project, and apartments on Highway 

lUii range from .i one-bedroom at $900 

to a two-bedroom, two-bath at $ 1,575 

per month. These- apartments do not 

shy away from the view with their large 

windows, operable French doors, and 

abbreviated balconies. 

What has caused this change in 

attitude? Has the desire to live close in 

created a housing market so lively that 

the search for sites has extended to more 

marginal areas? Though it seems that 

freeway frontage might offer a more 

economical tract of land, developer 

Davis has not found that to be one of 

the advantages. With a 25-foot setback, 

ihe available building envelope on the 

freeway is more restricted than other 

possible sites and, in Davis* experience, 

ilie price per square foot at the freeway's 

edge 1-. equal to many comparable inte­

rior lots. 

Could there be a more progressive 

rationale in which developers and dwell­

ers have come to appreciate the aesthet­

ics of a concrete-filled scene? Reytur 

ban ha in, in his 1986 book A Concrete 

AlUntis-, reflected on the influence of fac­

tories and grain elevators and celebrated 

the pioneering engineers who envisioned 

these modern and elegant concrete 

structures. Could the freeway, as an 

extension of that industrial landscape, 

offer compelling vistas? In the absence 

of a front yard or a more pastoral view, 

the freeway could become the inner 

city's panorama. 

After a l l , given an appropriate 

proximity (in spite of screening walls, 

window coverings, and double-pane 

glass), the presence of the freeway wil l 

relentlessly penetrate interior space. 

Fifteen years ago, the architectural 

f irm Wittenberg Partnership designed 

a house that innovntively allowed and 

even welcomed the freeway to saturate 

the view. The house site was on Vassar 

Street, at the edge of a neighborhood 

that had suffered from the noise and 

visual imposition of US 59 South. 

Wittenberg Partnership took a feisty 

" i l you can'l heal it, join i t " approach 

anil wisely realized that the freeway, full 

of energy and brawn, was a force too 

formidable to ignore. The design features 

large windows with views to I IS 59, 

celebrating the landscape much like l:,d 

Ruscha's photographs honor the Sunset 

Strip. Unlike some recent apartments and 

lotls that treat the implausible placement 

as a sort of default position driven by 

economic potential, the Wittenberg design 

perceptively framed the continuous hori­

zon of lanes as urban scenery. 

It remains to be seen if this recent 

development along the freeway's edge 

(with an exit ramp at your doorstep) wi l l 

continue at its current pace. In his book 

A Sense of PLACE, A Sense ofTlMli, J. 

B. Jackson, the astute observer of places 

ranging from the garage to the wilder­

ness, acknowledged that roads belong in 

the landscape. But it continues to be a 

conflicted role. When Jackson noted, "In 

time, we wil l find our way and rediscover 

the role of architecture and man-made 

forms in creating a new civilized land­

scape," it is doubtful he was anticipating 

densely packed condominiums perched 

above foothills of concrete. • 
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Sterling house (Allred C Finn. 1916) adjacent to US 59 US 59 facing Sterling house 

Now there is "on the Loop." 
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Nguyen family compound (M( : Architects. 2004) flooded courtyard with ancestors pavillioo 

East Meets West in the North Heights 

I n ( h e p o n d , w h a t i s as b e a u t i f u l as t h e l o t u s ? 

G r e e n l e a v e s , w h i t e p e t a l s c r a d l e t h e y e l l o w h e a r ! 

Y e l l o w h e a r t , w h i t e p e t a l s , g r e e n l e a v e s 

G r o w s i n t h e m u d . b u t d o e s n o t h a v e i t s s m e l l 
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BY RAFAEL L O N G O R I A 
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Seriion through courtyard looking north. 

The Nguyen family compound 
IN TYPICAL HOUSTON FASHION, archi­

tecture has appeared where ir was least 
expected. West 2f>th Street, just inside 
Loup MO in Houston's North Heights, 
now offers two architectural destina­
tions: In addition to the Live Oak Friends 
Meeting House—the site of weekly pil­
grimages to observe the sunset -is framed 
by artist James Turrcll's hole in the ceil­
ing—there is now the Nguyen family 
compound, by MC Architects. 

The predominantly Hispanic North 
Heights has an almost rural quality. 
Streets, lined by open ditches and pmey 
foliage, are very dark at night. Out of 
this darkness, the Nguyen house emerges 
like a brilliant apparition, unexpected 
and magical. Night or day, the Nguyen 
residence is one of the most interesting 
recent buildings in Houston. It is the first 
significant architectural manifestation of 
a Vietnamese diaspora that has already 
left .in indelible mark on I louston. 

Brothers Chung and Chuong Nguyen 
founded MC? Architects in 1995. Theii 
story—a classic immigrant's tale—con­
tains multiple cinematic elements: war, 
split families, boats, refugee camps, 

strange lands, evangelical churches, hard 
work, university degrees, and finally, 
economic success. The Nguyen family 
fled Vietnam in the '70s, leaving their 
father, a South Vietnamese army officer, 
behind in a prisoner ot war camp. After 
initially settling in Alabama, the Nguyens 
made their way to I louston, setting up 
home in Stafford. Led by their formi­
dable mother, all seven siblings became 
prosperous professionals, Chung and 
Chuong Nguyen studied architecture at 
the University of Houston and went on 
to complete their educations at Columbia 
University and Yale University, respec­
tively. Their father eventually reunited 
with the family. 

Their biography has never been as 
relevant to their work as it is in this 
most personal of projects. The Nguyen 
residence is designed for multiple genera­
tions: Three live there now, but many-
more generations are remembered in an 
ancestors' pavilion. A nursery rhyme 
remembered from their Saigon childhood 
is cited by the architects as the inspira­
tion for the project's most dramatic fea­
ture—a flooded courtyard: 

In the fiunil, afiut n 01 brouttfut os thr lotus ? 

Green Ittwrt, whttc jietali cratlle the yellow htart 

Yellow htart. wh\tt fittoli. green leave* 

Grow* in the mad. but (ton not have ill until 

Two I.-shaped buildings totaling 
4,500 square feet surround the flooded 
courtyard. The first, a two-story, three-
bedroom house for Chuong Nguyen and 
his young family, fronts the street and 
defines the northwest corner. A second 
building wraps around the southeast 
comer, containing a single-level, two-bed­
room house for his parents. The focal cen­
ter of the composition is the boat-shaped 
ancestors' pavilion, which seems to float 
in the middle of the pond. 

The pavilion's banana-leaf-shaped 
root is an architectural tour de force. The 
roof's complex curves were achieved with 
inexpensive construction techniques. The 
interior of the pavilion is reminiscent of 
Fay Jones' Thomcrown Chapel in Eureka 
Springs, Arkansas, with slender vertical 
structural components that extend past 
the Vshapccl trusses. Its stark whiteness 
is a reference to the unsullied lotus flower 
ot the nursery rhyme. The space (unctions 

as a ceremonial center for the extended 
family. On the anniversaries of their 
ancestors' deaths, the family gathers here 
to commemorate them with a shared 
meal, '["his is where the Christmas tree is 
displayed during the holidays. Il is also 

where visitors are received and where 
parties take place. (It is conveniently 
served by an open-air kitchen across a 
short bridge.) 

The open-.ur kitchen adjoins the 
grandparents' house and is in daily use— 
a traditional solution to control smoke 
and cooking odors in Vietnam and 
must places with benign weather. The 
architects call the outdoor facility the 
"Vietnamese kitchen," while the more 
conventional kitchen in the larger house 
is referred to as rhe "American kitchen." 

The design follows a strong axial 
composition. Ihe stove of the open-air 
kitchen and a flat-screen television in the 
mam living room are the foci of rhe east-
wcsi axis that crosses the floating pavil­
ion, marking the traditional and contem­
porary hearths. The longitudinal axis is 
terminated by the matriarch's bedroom 
at the south end and by a wood shop at 
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The bonaim leal roof. South clovulion of main house. Inside the ontestois pavilion 

Section through (ouityard looking west 

the no r th end , exu l t ing the p r i m o r d i a l vir­

tues o f mo the rhood and w o r k . 

The Nguyen residence recalls the spir­

i t o f the Ca l i fo rn ia case-study houses— 

par t icu la r ly in i ts in tegrat ion o f i n d o o r 

and m u d I i \ ing spaces, the lightness 

of the cons t ruc t ion , and the mu l t i p le 

transparencies and ref lect ions generated 

by the glass and water of the c o u r t y a r d . 

Those Ca l i fo rn ia projects owed much to 

Japanese arch i tecture, and so in a c i rcu­

i tous way, the Asian inf luence comes to 

this project f r o m t w o d i rect ions. 

The per iphera l gardens are also 

modern and t rad i t iona l l y As ian at once, 

w i t h met icu lously main ta ined co lored 

gravel and grass surfaces used to great 

effect. The t reatment o f the slate-l ined 

drainage d m li at the f ront of the house 

shows the inf luence o f John Zemanek , 

an insp i ra t iona l teacher to generations o f 

archi tecture students at the Universi ty of 

H o u s t o n , w h o excels at the fus ion of the 

pragmat ic and the poet ic. 

The Nguyen brothers d is t inguish 

themselves f r o m most local archi tects by 

being active in real estate development 

and general Lont rac img as wel l as design. 

Professing " the belief that the design 

and const ruct ion process are intr insical ly 

l i n k e d , " they bui l t this house themselves, 

inc lud ing much o f the fu rn i tu re . T h a t 

hands-on involvement has a l lowed them to 

exper iment w i t h cost-saving materials and 

assembly methods, such as the p r e f a b r i ­

cated w o o d trusses used ups ide-down. 

The bu i ld ings are la id ou t o n a 

n ine - f oo t -by -n i ne - i oo t g r i d o n a f o u n d a ­

t i on of concrete slabs o n d r i l l ed piers. 

The f r a m i n g is conven t i ona l w o o d s tud 

cons t ruc t i on w i t h steel re in fo rcement as 

needed. Seeking hardiness and economy, 

M< employed s tand ing seam metal tor 

the roo fs , and covered the ex te r io r wa l l s 

w i t h cemeiu t t ious lap s id ing painted 

Men i l - g ray . 

Par t icu lar ly n o t e w o r t h y is the use o f 

sheet-metal t r i m prof i les a round the bays 

of lap s id ing. Manu fac tu red for cor rugat ­

ed metal assemblies, their effective app l i ­

ca t ion here is dest ined t o be repl icated. 

A lso interest ing is the use of sheet-metal 

prof i les t o create sun-shading louvers 

for the west- facing clerestory w i n d o w s . 
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View from the molhen bedroom 

Less effective is the selection of split-face 

inasonn tor use both inside and outside 

the house: The rustic pretensions of these 

creamy concrete blocks trivialize whar is 

otherwise a convincing and straightfor­

ward use of materials. 

The strict expression of the structural 

grid at times comes into conflict with the 

architects' predilection for local symme­

tries. I Ins sometimes results in awkward 

elevations, most notably at the front 

facade. But more often than not, these 

formal conflicts simply add a layer of 

complexity to the buildings. 

The project is an unqualified success 

in the variety and quality of the views 

it creates both to the courtyard and to 

the neighborhood. It is a delight to see 

through multiple transparent walls in 

various directions at once; or to look 

down at the fish swimming in the pond 

from the back balcony; or to enjoy the 

often-surreal framed views of neighboring 

buildings and trees; or to walk over the 

pond at night, when reflections abound. 

One can only imagine the spectacle of a 

heavy Houston rainstorm channeled to 

the pond by the complex curves of the 

pavilion's roof. 

While the architects did not start 

with the intent of creating an overtly 

Vietnamese building, the program, luxa­

tion, and construction economies made a 

hybrid inevitable. The Nguyen residence 

firs comfortably with the modest wood 

houses that still predominate in the neigh­

borhood, though the area is rapidly being 

invaded by the same sort ot expensive but 

mediocre houses that homebuilders are 

putting up elsewhere inside the Loop. Like 

the lotus flower of the nursery rhvme, this 

house smells—and looks—better than its 

surroundings, without being out ol place. 

Another nursery rhyme from the archi­

tects' childhood encapsulates the aspira­

tions of this project: 

Thu hiimt u our hatiit 

Wilh grtut surri/jcf, our unrcitort built it 

Jnr rnilttrm muil cart fur \t 

h'or thousundi ofytan, 

it •( ill br our home • 
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Mobile homo (Frank Lloyd Wrighl Foundation, 1970) located in Lugo Vista. Texas: A glass, prow • boK ol the traditional mobile home 

Breaking the Box 

A mobile home worth preserving 
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At home ol o trade show in the eaily 1970s. 

B Y A N N A M O D 

IN 1 9 7 0 , I I years after the death 

of Frank L l o y d W r i g h t , the famous 

American architect's legacy firm, the 
Frank Lloyd Wright Foundation, collabo­

rated with National Homes Corporation 

of Lafayette, Indiana, on a program called 

"Modular on Wheels," creating manu­

factured housing units that would qualify 

tor standard 15- and 30-year bank mort­

gages, incorporate the efficiencies of mass-

produced housing, and provide a quality, 

permanent housing product. Nicknamed 

" M o d Otl Wheels," the project tocused on 

three manufactured housing types: mobile 

homes, panelized, and modular bousing. 

Mobile homes, by definition, are 

wood frame structures built on top of a 

steel chassis and fabricated in an assem­

bly-line fashion. Wheels are placed under 

the chassis for the trip from the factory 

to the site and then removed. In contrast, 

panelized housing is built on-site on a per­

manent foundation utilizing preassemhled 

panels, kit house-style. The third type, 

modular housing, is assembled in a fac­

tory and delivered to the site via a flatbed 

truck and then placed on a foundation. 

(The latter is often seen along Houston 

freeways and state highways.) 

Lago Vista is a small community on 

Lake Travis, 20 miles northwest of Austin. 

In the early 1970s, a developer pur­

chased three of the Frank Lloyd Wright 

Foundation-designed mobile homes to 

promote and market the resort community. 

Of the three homes, one retains a signifi-

canl amount of its architectural integrity, is 

in excellent condition, and merits preserva­

tion as a surviving example of the " M o d 

on Wheels" collaborative. 

The example mobile home is a one-

story, wood-frame-on-stcel-chassis struc­

ture clad with vertically crimped vinyl 

siding with evenly spaced rivets and hex 

holts. Notable design features include the 

strategically placed window banks along 

the long walls and the floor-to-ceiling win­

dows in the two prow ends. The flat roof 

and drip cap, composed of three rows of 

horizontal metal siding, form the promi­

nent horizontal lines of the struct.lire. 

Adjacent to the primary long facade 

is a wooden deck with trellis that has a 

linear and horizontal emphasis, mimicking 

the prow ends ol the mobile home. The 

deck widens toward the full-width, angled 

front steps. The deck railing has the same 

crimpled vinyl as the mobile home. 

The floor plan is typical of this hous­

ing type, with rooms arranged to fit the 

constraints of the narrow 14-foot width. 

From end to end are the living room, din­

ing room, kitchen, front bedroom, bath, 

laundry area, and rear bedroom. The 

placement of a large mirrored wall oppo­

site the floor-to-ceiling window banks in 

the living room, along with the windowed 

prow end, gives the Wrighrian feeling of 
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View into living room Irom dining loom and kiuheri 

Interior looking through the living room prow end. 
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"breaking up of the box." Kxtant original 

Furniture includes the couch, two arm­

chairs, and small square side tables that 

double as stools. There ;ire also two end 

tables that mimic the prow ends. The 

wood-burning stove is a later addition. 

New Department of Housing and 

Urban Development (I IUD) legislation 

m the late |4Mk allowed for traditional 

mortgages tor manufactured housing; sub­

sequent legislation in the 1970s specified 

higher construction standards. This legis­

lation set the stage for the collaboration 

between the National Homes Corporation 

and the Frank Lloyd Wright Foundation 

to provide quality manufactured housing 

products to a new and growing market. 

The " M o d on Wheels" program was in 

development and production from 1970 

to 1973. 

The National Homes Corporation 

had a factor) in Temple, Texas, and it is 

assumed that the three mobile homes at 

l.ago Vista were assembled there. It is 

unknown how many mobile homes were 

produced during the " M o d on Wheels" 

program and where other examples 

are located. 

The Frank Lloyd Wright Foundation-

designed mobile home at Lago Vista clear­

ly displays design elements pioneered by 

the firm's founder, such as the horizontal 

lines and the large grouping of box-break­

ing windows. This mobile home was con­

structed in an era when there was a major 

shift in the acceptance, both legislative and 

financial, of manufactured housing as an 

affordable permanent housing option. 

The " M o d on Wheels" program was a 

design response to this changing climate 

and a marketing attempt to reverse the 

stigma of this maligned and little-studied 

housing type. • 
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Houston's Hydrotopographic Horizon 

Water run-off speeds unflatten Houston 

T E X T B Y CJH 3 P H E R 

•i**r*i 

Bounded al ihe lop by Buffalo Boyou and al the bottom by Brays Bayou, Houston is remapped as u network ol flows in which the size el the mesh indicates water run off speed calculated using a paromelric 

modeling of ihe web af relationships thai underlie this lopography al any given point. Map by Joel Gilliam, Anthony Sinkewich, ond Ricardo Supicithe 

[Networks] are not objects as such but projects, dreams, endeavors, even entire societies. 

- HMHO f.atotir 

Infrastructure networks are involved in sustaining what 

we might call "sociotechnical geometries of power." 

- Graham and Marvin 

MODES OF MAPPING and representation 

determine the way we understand and 

operate within 0111 world. Yet ilu tool 

kit available to architects and urbanists is 

mostly derived from figure-ground gcstalts 

epitomized by the 18th-century Noli plan. 

Such tools favor the city as an artifact, 

whose order is understood and planned 

around a dialectic of the public and pri­

vate. But the territories of the contempo­

rary metropolis are delineated not simply 

by walls, streets, and envelopes, but by 

access points, baud rates, and signal atten­

uation. Today's built environment literally 

radiates and pulses with information. 

Moreover, vast top-down infra­

structures (transportation, sanitation, 

electrification) are now complemented 

by the sublimity of miniaturization, 

niolecularization, and the proliferation of 

bottom-up organizations. Monumental 

typologies are being displaced by peer-to-

peer communities; the public replaced by 

demographically targeted smart mobs of 

consumers at wi-fi Starbucks stores, RHID 

tagging of every product from televisions 

to chewing gum, and "smart dust" (tiny 

information-collecting robots) dropped 

from airplanes to instantly set up vast sur­

veillance networks. 

This suggests that the urban held 

should be approached as a network of 

heterogeneous, discrete systems—"small 

worlds" of social, political, and economic 

organizations that are linked by differ­

ent degrees of connectivity and velocity 

across the globe and locally. Unlike the 

Noli plan's supposition of public contigu­

ity, nerwork systems are determined by 

degrees of separation between nodes. It 

is possible under these criteria that two 

buildings that stand adjacent to each 

other geographically actually operate 

within incongruous networks. The "acci­

dental" relation between these geographi­

cally adjacent but effectively disjunctive 

local-globals and global-locales is a shear 

space. More than a metaphor, shear is a 

material, dynamic model for the spatial 

relationship of social, economic, and 

political forces that cannot be understood 

simply through the 18th-century catego­

ries of privare and public. 

The relevance of .1 network process 

approach is not limited to the "new" 

information infrastructures; it is equally 

important for renovating our under­

standing of existing material systems. 

"Hydrotopography" is a project within 

the research agenda of the graduate urban 

research studio at the Rice School of 
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Material and Programmatic Alterations 

Zone 1 

> Housing 
> Transportation 

Infrastructure 
> Public aieas 
> Paiks 

>Plostk 
> Metals 
> Corbon Fibers 
> Concrete 

Zone 2 

> Environmental 
ialioshucture 

> Paries 
;• fields 

> Marsh/Poad 
> Tallgrass 
.. Meadow 
> Lawn Grass 

Zone 3 

> Housing 
> Transportation 

infrastructure 
> Commercial 
> Walking areas 
> Parking Lots 

Zone 4 

> HBW Boyou 

> Concrete and 
asphalt. 

> Permeable 
pavement 

> Gravel/Rocks 
>Sand 

> Lawn Glass 
> Concrete 

Architecture, Shear Space: global locales, 

local global (the complete project and 

other projects of the studio are avail­

able online ar www.arch2.rice.edu/wiki). 

Noting that 1 louston's success has been 

forged from successive natural disasters,1 

the team researched the sciences and poli­

tics of flooding as well as so called flood 

management. Seemingly flat Houston, it 

turns out, lias ,i topography when one 

considers it not as a static terrain, hut as a 

hydrodynamic process. 

Flood management is itself a hybrid 

network of practices—science, engineer­

ing, politics, and economics—putting the 

architect in a prime position to intervene. 

Historically, as many of Houston's arti­

ficially banked and straightened bayous 

evidence, flood management has meant 

top-down engineering of water flow based 

on efficiency. This project seeks to develop 

the potential of bottom-up approaches 

to create global transformation. In the 
wake of the epochal flooding caused by 

Tropical Storm Allison, the I larris County 

Flood Control District (HCFCD) has 

redrawn flood maps based on probability 

of flooding and aggressively buying prop­

erties within developed areas ut the flood 

plain, converting them to different uses. 

At the same time, it is acquiring property 

in undeveloped hinges ot the county m 

what is called the Frontier Program. Tins 

gives 11( I t 11 nun it •gul.itot v power to 

leverage subsequent private development. 

The student team proposed synthesizing 

these two strategies by defining a frontier 

within the city based on thresholds of 

water speed and flooding probability (sug­

gesting that HCFCD become Houston's 

largest real estate developei ]. 

This research and its projections 

required supplementing the conventional 

architectural and urban representations 

nt the city. I'lie hydrodynamic topog­

raphy diagram (opposite page) remaps 

I loiiston .is .i network ol Mows liter.dlv 

water rim oft speeds. In this drawing, 

the smaller patches of triangulated mesh 

indicate high-velocity flow and vice versa. 

Variations of the mesh record changes in 

speed, force, viscosity, and flow. Formal 

systems of description are thus embed­

ded within the material processes they 

describe. The group used a parametric 

generator equation to calculate the web 

of relationships between the forces that 

underlie this topography at any given 

point. Altering certain parameters in par­

ticular order at a number of key points 

can radically transform the global figure. 

Thus, discreet alterations at a small sL,ile 

can have global effects. 

The problems of flooding can be 

engines foi innovative urban design and 

can renew the agency of the architect 

within social and political networks. 

Under the team's speculations, the power 

exercised along this intensive frontier 

could radically transform the organization 

of Houston real estate development and 

us civic spaces (see figure, this page). 

The instruments of I louston's 

hydrotopography demonstrate that 

seriously confronting urban problems 

requires a fundamental re-conception ot 

the built environment as a complex net­

work of highly interdependent dynamic 

systems, wherein design decisions made 

on the most local of scales can have 

global effects, • 

Project Credits 

Course: Shear Space: local globals, global 

locales (Architecture S04, Rice University, 

Spring 2004) 

Student Team Members; 

Joel Gill iam, Anthony Sinkewich, 

Kicardo Supiciche 

Instructors: 

Christopher Flight (assistant professor), 
Sean I ally (Wortham Fellow) 

Consultants: 

Philip B, Bedient, Herman Brown 

Professor of Engineering, Rice University; 
Will Meyers, Harris County Flood 

Control District 

I. An observation made by Barrie Scardmo, 

"ROUSTON," Ot* 46. 

http://www.arch2.rice.edu/wiki


Jewelry Boxes 
"Cartier Design Viewed by 

Ettore Sottsass" 

The Museum of 1 me Arts. I iouston 
October 31, 2004 - March 27, 2005 

Reviewed by Carolyn Pong 

The Museum of Fine Arts, Houston has 
mounted a powerful decorative arts show 
with "Carder Design Viewed by Frtore 
Sottsass." The concept—an iconoclastic 
designer presenting a collection of fine 
jewelry—provokes questions about the 
nature of exhibitions and authorship. 
Particularly, what happens when aesthet­
ics rather than expertise drives the make­
up of a show? 

Sntts.iss has had a long and distin­
guished career in product design and 
architecture, but he gamed special fame 
in the early 'KOs for his role as founding 
member of Memphis, the Milan-based 
collective of designers whose willfully 
graphic furniture broadcast the ideas of 
postmodernism to the general public. At 
the exit to the Cartier exhibit, the muse­
um shows three newly acquired Sottsass 
furniture pieces, one of which—the 
iconic Carlton room divider—is from his 
Memphis period. This piece—a totemic 
assembly of multi-colored, plastic lami­
nate shelves joined at 60- and 90-dcgree 
angles—offers physical evidence of 
Sottsass' famed irreverence toward mod­
ernist design standards such as the oath 
of truth to materials, the goal of formal 
rigor, and the commitment to rational 
function. The Carlton demonstrates a 
selective view of preciousness, one that 
values clever assembly over material puri­
ty and wit over beauty. 

The unrestrained preciousness and 
earnest beauty of earner's jewels tested 
Sottsass to construct his own world in 
a foreign land. In published interviews 
he acknowledges his unfamiliarity with 
Cartier at the time he was approached 
by the company in 2000 to interpret its 
in-house collection of over 1,200 items. 
Instead of rushing to become a fine jew­
elry historian, however, Sottsass chose 
to trust his eye when selecting 209 of 
the collection's pieces, created during the 
years 1902 to 1975. Further, he wanted 
the museum visitor to have a similar expe­
rience: to connect viscerally with jewels 
presented as art objects rather than study 
them as cultural artifacts, What comes 

through in the exhibition is Sottsass* 
faith in the ability of an object to speak 
for itself and in bis own ability to set the 
stage foi MH h i soliloquy. 

Sottsass transformed two of the muse­
um's generous ground-floor gallery rooms 
into cavernous black-box spaces. In only 
by fiber optics in the casework and, in 
turn, by the glowing jewels housed within. 
Wall text is absent, except for small num­
bers on pedestals that key into a reference 
booklet. Filtering the darkened exhibit 
from a bright gallery of surrealist paint­
ings with well-informed wall plaques next 
to them feels like crossing a threshold 
from a museum of high art and scholar­
ship to an aquartum of luminous creatures 
and scenography. 

In each room, more than 20 black 
phone booth-sized vitrines are wired 
together at their tops to form a curved 
peninsula on the gallery floor. This 
arrangement of cases, in which the gal­
lery walls are pointedly ignored, creates a 
science-fair effect, where viewers follow 
a path through the visions that came to 
Sottsass \ i.i ( artier. The display reads as 
a linear series of composed portraits to 
behold singly rather than a spatial land­
scape of sights to wander around in. 

The design of the individual vitrines 
underscores this staging tendency. Behind 
lull height glazing, matte-black pedes­
tals—often theatrically attenuated—reach 
from the floor of a typical cabinet to 
lift the pieces to eye level. The pedestals 
reflect light and cast strikingly graphic 
shadows in the lower part of the case, 
marking the presence of a designer. The 
chunky base that is seen in much of 
Sottsass' work appears here along with 
an equally heavy crown to weigh the 
vitrines down. It is a telling moment—a 
reveal at rhe base and crown would have 
allowed the case to quietly levitate and 
the viewer to look right past the casework 
to its contents. 

In the exhibit, Sottsass expresses his 
own love of beautifully designed and 
well-crafted objects with spectacular clar­
ity. His strategy of downplaying histori­
cal context demonstrates a trust in the 
intrinsic charisma of Carrier's work to 
command attention. However, his forceful 
director's hand reveals a skepticism of rhe 
viewer's own resources to experience the 
work without some sort of script. Perhaps 
when such a curator does not have history 
at his disposal to frame his subject, he is 
compelled to use himself. • 
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Let Karen spend a day with your family 
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Tax incentives tor the rehabilitation 
of historic properties 

Historic preservation planning 

National Register of Historic Places 

State and local landmark listings 
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HAYNESWHALEY 
A S S O C I A T E S 

Structural Engineering 

HATNES WHALEY ASSOCIATES, INC. 

2000 WESI SAM HOUSTON PARKWAY SOUTH 

SUITE 1800 

HOUSTON, TEXAS 7704? 

713 8681591 

FAX 713 868 OO46 

hayneswhaley.com 
HOUSTON • AUSTIN • RESTON 
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Local vs. Global 

Sticks and Stones: Architectural America 

by Lee Friedlander, essay by James 
Enyeart. Published by Fracnkel (.alien/ 
DAP, 2004. 216 pp., $85.00 

Robert Polidori's Metropolis 

by Robert Polidori, with M.irim C . 

Pcdcrscn and ( riswell I .1(111111. Published 

by Metropolis Books, 2004. 144 pp., 

$65.00 

Reviewed by Maria Morris Hambourg 

It would be hard to find two more differ-
eni, superb bunks on architecture In lead 
ing contemporary photographers. 

Friedlander's book—the result of 
many car trips around America over the 
past decade—displays a collection of ver­
nacular and frequently undistinguished 
buildings seen through chain-link fences; 
festooned with wires and shadows; and 
intercepted by telephone poles, traffic 
signs, and othel strei 1 furniture. I he 
square photographs—brilliantly repro­
duced in black and white—offer variation 
upon variation of a particular kind of 
neatly patterned picture that fuses near 
to far by virtue of some special tricks like 
graphic rhyming and spatial telescoping, 
achievable with monochromatic film and 
a smart eye behind the camera. Eugene 
Atget and Walker Evans invented this 
genre of picture in the early part of the 
20th century, but Friedlander has made it 
his own. Such pictures about the happy 
intersection of parts of a scene Atget 
called a coin pittoresque, or picturesque 
corner. Most of these photographs are just 
this, in modern American guise. 

The book moves from rural structures 
and suburban yards to urban views, and 
most of the buildings that are framed 
are anonymous or blandly corporate. 
Sometimes these sharply seen segments 
of the ordinary have a lonely air, but 
just as frequently they are droll. Rather 
than lament the lack of beauty in these 
American scenes, Friedlander prefers to 
laugh, so he fashions his private jokes 
from parallel phrases, matched tones and 
textures, and surprising doubled notes; 
he punctuates with staccato rivets and 
untoward reflections and finishes with 
the lyrical line of a windshield or a 
scrau led sign. 

The photographs tell much about 
what we sense but rarely articulate: the 

From Slicks and Slme;. New Orleans, Louisiana, ?QO0 

From Metropolis. Oriental Pearl TV Tower (le!t) and Jin Mao Tower, Pudang, Shanghai, China; undoled (original in color). 

way history, geography, ethnography, 
climate, local jurisdictions and zoning, 
commercial agendas, and the particular 
angle of the sun impart an emotional 
and physical tenor to a place, a distinct 
character that, Friedlander shows us, is 
as detectable on the sidewalk as in the 
autographic towers of the skyline. While 
the pictures teach these lessons idiomati­
cally and nearly subliminally, they are 
only tangentiatly about places. Severally, 
as an extended sequence, they are a long 
solo riff showcasing Friedlander's wry, 
cerebral vision and unequaled appetite 
for ever more elegant puzzles. The ones in 
this survey are the work of a virtuoso, the 
great American jazzman of photography, 
jamming for half a century. 

Robert Polidori's Metropolis contains 
less than half the pictures of Sticks and 

Stones, hut their scope and the volume's 
horizons arc much wider. Whereas 
Friedlander is focused on the intimate pic­
torial relation of accident and intention, 
Polidori is photographing public archi­
tecture in its ambient space. Friedlander 
prowls about familiar territory with a 
hand-held camera to locate his unsuspect­
ing prey, while Polidori flies into a foreign 
country, scouts the city and its world-
famous buildings wnli ,1 small digital cam­
era, and then returns the next day with a 
big stand camera on .1 tripod. Although 
Houston's 1400 Smith Street (formerly 
the F.nron building), New York's Citicorp 
Tower, and other recognizable landmarks 
do crop up in Friedlander's frames, their 

identities are irrelevant to the photogra­
pher's purpose, which utilizes a wide angle 
to bend the space and forge new pictorial 
relationships. Polidori's goal was to make 
an arresting photograph that convincingly 
conveys his subject's most characteristic 
qualities, seen in the best light. 

Polidori is an architectural portraitist, 
and a great one. lake a society portraitist, 
he works on assignment, and his results 
are beautiful and telling even when the 
rich and famous client, in his eye, is nei­
ther. If his pictures sometimes earn extra 
points from the luscious colors of dawn 
and sunset, glittering electric lights, or rhc 
silky embrace of fog, they are also intel­
l igent resobed .is to structure, lighting, 
and point ol view. To depict Shanghai's 
Jin Mao Tower, for example, Polidori 
had to stand far enough away that the 
picture included considerable ground-level 
space, which he chose to furnish with 
indigenous old dwellings 111 demolition 
(with people picking through the rubble), 
a spindly pine, and a utility pole slung 
with wires. These elements provide the 
human scale, historical introduction, and 
proscenium from which the sharp glass-
and-steel tower rises like a rocket from its 
blasted pad. 

Metropolis is a delight to peruse. The 
photographs are large and sumptuous, 
and the buildings are too. The sites range 
from capitals of the ancient world, such 
as Alexandria, Leptis Magna, and Petra; 
to anonymous and vernacular buildings in 
Jordan, Yemen, and India; to prominent, 

architecturally distinguished mosques, 
cathedrals, airports, hotels, and offices. 
Polidori excels with buildings that clearly 
embody certain meanings, and he treats 
them theatrically: temples enshrining light 
(Roden Crater), electric power (The Tate 
Modern), culture (The British Museum), 
luxury goods and style (LVMH Tower), 
democracy (The German Chancellery), 
and even authoritarian megaloma­
nia (Ceausescu's House of the People, 
Bucharest). Some of the most interesting 
photographs are of sites that enshrine the 
very idea of modernity—Brasilia in the 
mid-20th century, and, today, as symbols 
of the future, Dubai and Shanghai. 

The accompanying text consists 
of discussions that are refreshingly 
unvarnished and enlightening. Polidori 
frankly dislikes Le Corhusier while he 
has only praise for Oscar Niemeyer; 
his photographs of their work tell the 
same story. His nimble mind goes a mile 
and a millennium a minute as he scam­
pers through history and architectural 
practice and hops from cultural critique 
to photographic process. Assuming a 
general knowledge of architecture and 
global culture on our parts, his uneven 
hut often insightful and endearingly 
personal guidance is a great relief from 
the usual texts. Even if we disagree with 
Polidori about questions of taste, reading 
his commentary as we view the impres­
sive work in this handsome book is like 
having the artist at our elbow, enlivening 
the experience. • 



CITE 63 : SPRING 2005 39 

J 
m u n i i t f n h m r i n f 

graphic dengr, 

web design 

iignase 

www.nitnordetlan.carn 
FAX 7 13 523.61 08 

71 3 . 5 2 3 . 6 6 4 4 

MINOR DESIGN GROUP | Z| W. WEBSTER N« r> | H O U S T O N , TX 7 7 0 1 9 

Anderson 
LANDSCAPE & NURSERY. INC. 

Residential Garden Design & Planting 
Landscape Contractors Since 1982 

Traditional & Native Gardens 

2222PECHRD. HOUSTON, TX 77055 713/984-1342 

SARAHf i | NSKAS 

Maintaining the quality, value and 

integrity of art work and collections 

with appropriate frame designs, 

specialized display solutions and 

conservation conscious art care. 

Fine Framing Display Alternatives Art Services 

1114 Talt Houston Texas 7 7019 

713.630.0030 713.630.0035 Ian 

www.sarahbalinskas.com 

S N & F 
Wayfinding, Signage and Environmental 
Graphic Design 

SMiSK rrlti-rlh thr ilr*i|(ri pnntili- "f tmyfinding 

.mil uguge pragmas fur afobiteolural projects, 

iintli'Miikt'ii mill .in , I | I |UI I i.uiuri ill llll* lillill 
environment, reflective ul unique I'licw 

•emanlics, qualit) comlructi letailn, 

Hilli schedule unit fisial rv»|um»il>ilily. 

* * ™ * * 4.., 

"""",/, 

The Design Office of Steve Neumann & Friends 

Environmental Graph*! & Detign Comi/rWnB 

2405 EtaMletl Street Houston Te.,15 77098 USA 
v 713.629.7501 I. 713.5201171 
conlacl stevo4Ssninsnd5.com 
wwwsiilnrjnrjscom 

us 21 
historic Herman 

Two Balconies 
Skyline View 

2/2 with Study 

2 0 4 Travis Street 

I M U M H 

_ _ 

I " " 
l> 

Offered by 

MinncLte Bocscl 
P R O P E R T I E S , I N C . 

214 Travis St 
Houston, TX 77002 
www.downtownproperties.com 

(713) 225-1889 
Downtown and Inner 
Neighborhood Specialists. 

http://www.nitnordetlan.carn
http://www.sarahbalinskas.com
http://stevo4Ssninsnd5.com
http://www.downtownproperties.com


One symbol to heal Ihem oil: A tendering of Daniel Libeskind's compelition winning Fteedom lower shows how his design echoes the counlry's most famous icon oi freedom, the Slnlue of Liberty 

Democracy and Design 

Up from Zero; Politics, Architecture, 

and the Rebuilding of New York 

by Paul Coldberger. Published hy 
Random House, 2004. 274 pp., $24.95 

Renewed hy Tcrrencc Dandy 

Eric Darn ton wrote Divided We Stand: 

A Biography of New York's World Trade 

Center after the first terrorist attack there 
on February 20, I *W. The Japanese 
architect Milium Yamasaki (who also 
designed the infamous Prmtt-lgoe proj­
ect in St. Louis) designed the WTC, and 
his remorseless minimalism was never 
seen as an improvement over the old 
neighborhood the complex displaced. 
Yamasaki's design. Harmon wrote, had 
a "chilling perfection," and he drew this 
cold-eyed correlation between the archi­
tect and the terrorists: 

"This analogy between those who 
seek to destroy the structures |the 
architect | thought it rational and desir­
able to build becomes possible by shift­

ing focus momentarily to the shared, 
underlying predicates of their acts. To 
attempt creation or destruction on such 
an immense scale requires both bomb­
ers and master builders to view living 
processes in general, and social life in 
particular, with a high degree of abstrac­
tion. Both must undertake a radical dis­
tancing of themselves from the flcsh-and-
blood experience of mundane existence 
'on the ground.'" 

Paul Coldberger's Vj> from Zero: 

Politics, Architecture, and the Rebuilding 

of New York is an account of the early 
stages ol the planning to rebuild the 
World Trade Center after the attacks of 
September I I, 2001. In it, the architects 
are the good guys, but they are by no 
means the only ones, 1 veryone M anted 
to do the nghi thing, but no one knew 
what that was. Mayor Rudolph Giuliani 
wanted CO dedicate the entire sire to a 
memorial; the developer Larry Silverstein, 
who had just purchased the lease, wanted 
to rebuild immediately—a gesture of 

defiance, he said, that was interpreted as 
greed and denial; and the heads of the 
Port Authority, which owns the property, 
wanted to ensure its future profitability. 
The survivors of the attacks wanted their 
say, too, as did the families of the vic­
tims, the living confederates of the dead 
rescue workers, the tenants of the office 
complex, the inhabitants of the neighbor­
hoods like Tribeca that had finally grown 
up around the WTC, engaged citizens 
from .ill ovei the city, urbanologists from 
inside the academy as well as off the 
streets—all in addition to the architects. 

And all of ihem did get their say, 
because although there was no one quite 
m charge, there were meetings, forums, 
organized discussions, and competi­
tions, sponsored by various newspapers, 
magazines, and public entities, which 
were inclusive of an unprecedented num­
ber of people, (ioldberger's phrase "the 
rebuilding of New York" is a pardonable 
hyperbole; closer to the truth, perhaps, 
is the rebuilding by New York—and 

interested parties. When he claims the 
project was "to carry a symbolic weight 
far greater than that of any other build­
ing project of our time," he is staring his 
theme and staking his claim: Because of 
the "complex politics and...widespread 
sense of passion" that marks this proj­
ect, it has become "the most challenging 
urban-design problem of the twenty-first 
century." 

Goldberger's narrative consists of 
three woven threads. First is the account 
of the struggle for control among politi­
cians, developers, and governmental 
agencies—this is the pnwcr-and-iuotuy 
story, in which the names of rhc players 
likely will be unfamiliar to non-natives. 
Second is the story of the architectural 
competitions, in which the names of the 
star architects—eventual winner Daniel 
Libeskind, Norman Poster, Rafael Vifioly, 
Richard Meier, Charles dwathmey, Peter 
Eisenman, Steven I loll, David Chi Ids of 
SOM, among others—are more widely 
known; their differences more visible. 
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more open to viewers at a distance. 
Third is the story of the relationship of 
everyone else to these first two groups— 
it is the messiest, the most unexpected, 
and the most hopeful story. "Everybody 
else" refers to the experts in "living 
processes" and social considerations 
that political exigency, profit taking, 
planning-from-on-high, and sacred and 
secular theories tend to ignore. Public 
outcries made two ni,i|or competitions 
necessary, because "everybody" objected 
to the results of the first. Goldbergcr 
frames this third thread as the triumph 
of the spirit of Jane Jacobs over the ghost 
of Robert Moses. All of it ends still in 
media res, with a great deal left to nego-
n.lie and dii, bin on .i n<ire mon opd 
mistic than not: "Idealism met cynicism 
at Ground Zero, and so far they have 
battled to a draw." 

But there are a couple ol other les 
sons, too. The first is that the democratic 
process itselt î  in >t nccessarib condu 
cive to good design. The Washington 
Monument and the Vietnam Veterans 
Memorial were not developed in com­
mittee. "Everybody else's" passionate 
ideas and requirements are not created 
equal. The second lesson is that it is 
still far easier to design a good build­
ing than to n-ah/e an adequate symbol. 
Not only do symbols comprehend and 
resolve conflicting desires and intentions, 
but their meanings evolve over time. 

Because the World Trade Center was 
never the financial or social success that 
the Rockefeller interests intended it to 
be, its second iteration—in addition to 
everything else—must be redemptive. 

Goldberger likes Libeskind's win­
ning design very much, but he argues 
that one of the reasons it won was 
because Libeskind was so eloquent in 
explaining his design's meaning. Not 
what it does mean, but what it would 
mean, in language more spiritual than 
architectural. The last photograph in 
the book is a wonderful rendering of 
Libeskind's Freedom Tower from an 
angle that holds the Statue of Liberty in 
the foreground. The design by itself is 
a somewhat angular abstraction, but in 
this context it is an obvious and beauti­
ful allusion to one of our most powerful 
national icons. 

The 21st century is, we have to real­
ize, only five years old. Other cities— 
Bombay, for instance—present some 
formidable challenges to urbanologists 
of every stripe. The many opinions, the 
chaotic torums and contests, the egos 
and in-fighting, all together may not 
guarantee a good design, but they do 
oppose the imperious abstractions and 
life-denying laws that are often a part 
of urban planning and always a part of 
war. The fight to make the new World 
1 rade t entei ennobling and useful is a 
good one. • 

N e w Announcing the birth of the Master of 

P r o g r a m s Landscape Architecture degree program 

and rebirth of the Master of Science in 

Urban Design and Master of Science in 

Sus ta inable Design degree programs. 

Info: www.ar.utexas.edu, 512-471-1922 

L a n d s c a p e Launched in fall 200 1, the Gradua te 

A r c h i t e c t u r e Program in Landscape Archi tecture 

provides fj r st professional and post-

professional degrees . This dynamic 

program pur sues a line of inquiry that 

engages the role of landscape archil er-

tu re within changing cities and regions. 

U r b a n The Gradua te Program in Urban Design 

Design [ii a 36 credit hour course of study open 

to students with a background in archi­

tecture, physical planning, and landscape 

architecture. The program offers a special 

focus in urhanism and landscape, and 

urban design and development. 

Susta inable The Graduate Program in Sustainable 

Design Design includes the study of natural 

systems (physics & ecology), building sys­

tems (technologies required to construct 

environmentally responsive architecture), 

and cultural systems (social and political 

context of architectural production). 

DecorativeCenterServices 
LP 

In n e e d o f a d e s i g n e r ? 

Decorative Center Services LP, our ftetO and exclusive 
designer referral and buying service, will introduce you 
to Houston's top design professionals and showrooms. 

% . (/>fxH/itment@ft{(/T\&%G\ 1271 

DecorativeCcnhM'Houslon 
5120 Woodway, Ste. 3002, Hous ton , TX 77056 
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2005 RDA 
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MidCentury Pavilion 
2215 Washington Avenue*ttouston, IX 77007 

* Mid-Century Modern 

• Art Deco 

• Arts & Crafts 
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Paintings • Sculpture 

Vmtoge Clothing 
Buy • Sell • Consign 

numerous vintage modern dealers in one convenient location 

flours: lues • Fri: Noon-7pm Sat: Noon-5pm Sun: Noon-4pm 

Phone: 713"863-1986 website: www.mid-centurypavilion.com 
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http://www.decoratlvecenter.com
mailto:mswift@rice.edu
http://www.mid-centurypavilion.com
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ll 'i |ust junk": Detail of Cleveland Turner's Third Word yard show 

Transcendent Shelter 
Cleveland Turner's house contains the whole world 

A house is often much more than where 

you hang your h.it. lis location, style, 

and the appearance of care (or disregard) 

convey something about the people who 

live there. Once you enter the perimeter of 

a private home, the sense that the inhab­

itants are trying to express themselves 

through aesthetic signs increases. Visitors 

are meant to "read" a hnine's yard and 

entryway—the occupants have designed 

them (or hired someone else to do so) for 

just that purpose. 

Ilui what i .in he made ol .i house 

tli.ii seeks h> engage you mi seemingly 

every topic—history, culture, childhood, 

self-expression, waste, transformation, 

spirituality, transcendence—and right this 

instant ,is you p.INS, stop, stare? 

The house at the corner ot Trancis 

and Dowling in the Third Ward was once 

run-down and unassuming. Now it's 

downright forward: The house intrudes 

into its context as much as any downtown 

superbtock. You can't miss it. Cleveland 

"Flower M a n " Turner, one of Houston's 

longest-enduring yard-show artists, has 

made sure of that. 

The exterior is painted a yellow some­

where between lemon and school bus. The 

two- to mildly three-dimensional objects 

Turner has fastened onto the outer walls 

pop against it. (It's hard to imagine anoth­

er background that would achieve the 

same effect—solar panels? LED?) Even 

though the color pounds at the retinas, it 

is homey, still humble, and not unnatural. 

It's the color of the center of a daisy, wri t 

huge. Has Turner intended for it to call 

down some giant, supernatural bee? Is his 

house shouting for our attention, or for 

the attention of the higher power that has 

kept the artist sober tor the 22 years he's 

been working on his yard shows? 

Children's toys—dolls, skates, all 

manner of molded plastic—are a recurring 

motif in his assemblages. But the juxta­

positions Turner subjects them to tend to 

send the narrative spinning off. Sesame 

Street's (irover shows off a capital "C i " 

to the right of Buddha's head (which has 

been made up with lipstick and earrings). 

Thumb-sucking baby dolls settle inside 

the upturned arms of a glass tulip lamp. 

Another doll reclines un a pipe that dives 

into the ground like an elephant's trunk, 

or an anthropomorphized oil derrick, 

working to enrich its youthful rider. 

A refugee from I iouston's fiberglass 

Cow Parade perches on the roof, recall­

ing the freedom of imagination offered 

by a child's plastic farm set. Cow on the 

roof? Why not? And from the ground, 

the whole display seems to shrink for a 

moment to the scale of a toy or a nativity 

scene, as if Turner had merely walked out 

there one morning after his Cheerios and 

picked up the cight-foot-by-five-foot, 100-

pound cow, thinking it looked better up 

there than in the barn. 

Turners explanations of his composi­

tions often seem just that spontaneous, as 

if there were no filter ot planning between 

idea and execution, just logistics. His rea­

soning also underscores the sense of unre­

ality and transcendence that runs through 

all ol his preparations. "The cow on the 

roof makes me think of old Westerns," 

he says. "They're running up through the 

smoke in the sky. They run through the 

clouds and come out the other side." 

Another recurring and always star­

tling device in Turner's yard is his use of 

mirrors: Bits of mirrored ball are nestled 

in flower beds, sheers of mirrored tile are 

draped over his chain-link fence, and mir­

ror shards stand against the sides ol the 

house, awaiting inclusion in some future 

configuration. They catch the sun and 

the colors of the yard, winking up at the 

eyes no matter where you turn. Writing 

on forms and historical significance in 

African-American art, art historian Robert 

I'arris Thompson points out, "Mir rors 

and flash throw back envy,"1 offering 

protection to those who stand inside their 

perimeter. But for Turner, again, there's 

more to it. "A mirror is not natural on 

the outside," he says. "When you look 

through a mirror on the outside, you're 

looking into heaven." 

And yet the terrific din of objects does 

seem to shield the house and yard from 

something, even if it is only ordinariness. 

What would an ordinary Third Ward lite 

look like for Cleveland Turner? Would 

he still be a drinker? Would he have sur­

vived to reach the age of 70, as he will 

this year? Would he enjoy the support of 

1 

..,. 

1 '6 

Turner\ Alcoholics Anonymous sobriety certificates 

BY L I S A S I M O N 

Project Row I louses and the respect of 

the larger fo lk art commun i t y? 

The layers of miscel lany coat the site 

ot Turner's house l i ke a suit o f a rmor , 

a protect ive shell . If he cou ld car ry the 

place w i t h h im when he goes to his West 

Univers i ty garden ing gigs, w o u l d he? In 

fact, he almost does: The f lower-covered 

bicycle he rides to w o r k and a r o u n d t o w n 

is a clear-cut i nd ica t ion o f his desire to be 

a lways decorated, to t h r o w back manic 

bc.u in in the eyes ut all w h o p.iss 

Cleveland Turner tu rns the judgments 

o l people inside ou t . I f you w a n t to pick 

apar t his aesthetic choices, he w i l l tel l 

y o u , " I t ' s just j u n k . " If wha t he has done 

to his house offends your sense o l sanctu­

ary, he' l l say, " M y house doesn't look real 

w i t h o u t a l l th is s tu f f . " He is sl ippery, e lu­

sive, d o d g i n g the forces that have b rough t 

h i m pain and d iscouragement . A n d tak ing 

a t i p f r o m the very best in f i l t ra to rs and 

spies, he is h id ing in p la in s ight, w a v i n g 

his arms. 

Turner 's house w i l l not be ignored; 

it w i l l never just sl ip by unnot iced. I l is 

house shouts i n t o pub l ic space, l ike a 

preacher on a street corner : You w i l l hear 

i t , even if you don ' t l isten. • 

I. Thumpvin, Ruben farm. "An Amen..HI 1 tunc," 
printed m the Art nf fatm Bjcgvrjr Wottr/fWff tl>r 
Upptr Room. Abiwms, l*wv 
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•AIA 
Archil 
Events Calendar 
Dm 

March 14 - April 23 
M-F, 9 00 a.m.-5:00 p.m. 

March 31 7:00 pm. 
Exhibition open daily/mall hours 
April 1 - 30 

April 1 7 00 p.m 
Exhibition 
April 1 - 29, 'J 00 a.m. • 5:00 p.m 

April 1 & 2 
9 00a.m -4:00 p.m 

April 1 
9 0 0 a m -5:00p.m. 

April 1 - May 7 
M-f, 10:00 a.m. -5:00 p.m. 
Sat: Noon - 5:00 p.m 

April 2 & 3 
Noon - 6:00 p.m. 

April 2 & 3 
1 00 p m - 5 00 p.m. 

April 5, 7, 12, 14, 
19, 21 , 26, 28 
10 00 a.m.- 12:30 p.m. and 
1:30 p.m. -4:00 p.m. 

April 6 
7:00 p.m. 

April 9 & 10 
1:00 p.m. - 5 0 0 p m 

April 11 
5:00 p.m. 

April IS 
10 00 a m 

April 20 
7:00 p.m. 

April 24 
2:00 p.m.-3:30 p.m. 

April 28 
5:00 p m. 

April 29 
Time TBA 

April 29 
7:30 a.m. - 6:00 p.m. 

April 30 
7:00 p.m.- 10:00 p.m. 

L Houstc 
tecture 1 

Euem 

Architectural Exhibition 
Houston MOD 
UH School of Architecture 

Architecture Matters Opening 
AIA Houston 
Young Architect's Forum 

Art by Architects Opening 
AIA Houston 
Small Firm Round Table 

Architecture Book Sale 
AIA Houston 
Historic Resources Committee 

Kennon Symposium 
Rice School of Architecture 

Art Exhibition 
Lawndale Art Center 

27th Annual Historic Heights 
Home and Garden Tour 
Houston Heights Association 

RDA Architecture Tour 
Rice Design Alliance 

Discover Houston Tours 
Discover Houston 

Sally Walsh Lecture 
Houston Architecture Foundation 
Rice Design Alliance 

23rd Annual Bellaire Home Tour 
Nalure Discovery Center 

Rice University Lecture 
Rice School of Architecture 

Seminar: Academy of Neuroscience for 
Architecture 
AIA Houston 

RDA 2005 Spring Lecture Series 
Built in Brazil 
A lecture by Lauro Cavalcanti 
Rice Design Alliance 

Architecture Walking Tour 
Greater Houston Preservation Alliance 

Rice University Lecture 
Rice School of Architecture 

Michael G. Meyers Scholarship 
Awards Presentation 
AIA Houston 

Gulf Coast Green 2005 
Symposium on Building 
AIA Houston Committee on the Environment 

Celebrate Architecture 2005 Gala 
Houston Architectural Foundation 
AIA Houston 

" J . J. K Chapter of The American Institute of Architects 

Month April 2005 
Description And Location 

Bosquet House. Donald Barthleme, Architect 
Gerald D Hmes Architecture Building, Archive Gallery 

An exhibition of recent work by Houston Architects 
Memorial City Mall: "Meet us by ihe Fireplace" 

An exhibition of artwork by Houston Architects 
1 Houston Center. Lobby 

A treasure-trove of architectural books will be on sale 
AIA Offices: 3000 Richmond Avenue, Suite 500 

Culturmg Natures/Modulations, Session II 

Exhibition ( - - ), by Mick Johnson Borders, boundaries and the "seam" 
- the space between and contained by the architeaure of the Main Gallery. 
Also, exhibitions by Julia Ousley, Ellen Francis Ruchman and J. Hill 

Historic Heights Home and Garden Tour (7 Locations) 
Advance and day of show tickets available 
Candlelight Tour, Dinner & Auction, April 1. 5:00 p.m. - 800 p.m. 

Modern Mode Houston Architecture at Mid-Century 

Tunnels, Trolleys & Trams, Oh My! 
Tours start at Information Desk at Food Court 
(3rd Floor) of the Shops at Houston Center 

Thomas Phifer 
The Museum of Fine Arts, Brown Auditorium 

Benefiting the programs of the Nature Discovery Center 
Advance and day of show tickets available 

In Search of a Plot 
Bjarke Ingels and Julien de Smedt; Principals, 
PLOT, Copenhagen 
Rice University, Anderson Hall, Fansh Gallery 

John Eberhard, FAIA, Director of Academy 
Location to be announced 

The evolution of modern architecture in 20th Century Brazil 
The Museum of Fine Arts, Brown Auditorium 

Starting location to be determined. Tickets go on sale at 1: 30 p.m. 
the day of the tour. $10 - Adults: V - Students, 11 & Under - Free 

Population Thinking and Material Practices 
Peter Trummer, Amsterdame Architect and Research Coordinator; 
Berlage Institute, Rotterdam 
Rice University, Anderson Hall, Farish Gallery 

Houston area high school student design competition for a community 
bike shop on a site adiacent to Project Row Houses in the Third Ward 

Featuring local and national speakers; in-depth look 
a1 Green Building in the Texas Gulf Coast region 
George R. Brown Convention Center 

Honoring Dominique and tohn de Menil and 
Benefiting the Houston Architectural Foundation 
Schlumberger Vehicle Assembly Building 
5000 Gulf Freeway 

inlormation 

www. houstonmod .org 

www.aiahouston.org 

www.aiahouston.org 

www.aiahouston org 

www.arch.rice.edu 

www.lawndaleart 
center org 

www.houstonheights org/ 
hometour.htm 

www.nce.edu/projects/ 
RDA/ 

www discoverhouston 

tours.com 

www rice edu/projects/ 
RDA/ 

www.naturediscovery 
center.org 

http://arch.nce.edu/ 
modules/mdexwm php 

www.aiahouston.org 

www.rice.edu/projects/ 
RDA/ 

wwwgtipa.org 

http//arch rice edu/ 
modules/indexwm.php 

www.aiahouston org/ 
mgmc/mdex html 

www.aiahouston org/ 
cote/gulfcoastgreen/ 

www.aiahouston org 

http://www.aiahouston.org
http://www.aiahouston.org
http://www.aiahouston
http://www.arch.rice.edu
http://www.lawndaleart
http://www.houstonheights
http://www.nce.edu/projects/
http://tours.com
http://www.naturediscovery
http://center.org
http://arch.nce.edu/
http://www.aiahouston.org
http://www.rice.edu/projects/
http://wwwgtipa.org
http://www.aiahouston
http://www.aiahouston
http://www.aiahouston
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ligne roeet 

NEO Rocking Chair 
Design: Alban Gilles 

Ligne Roset 
5600 Kirby Drive 
Houston, TX 77005 
713.629.7722 
www ligne-roset-houston com 

All the advantages 
^ none of the risks 

3L^ 
EMENT I N T E G R A T I N G A R T A N D B U S I N E S S 

* N V E N T O R Y M A N A G E M E N T A N D I N S T A L L A T , « . 

* A R T L E A S I N G * 

' • U A / A S I D A C C R E D I T E D C O N T I N U I N G E D U C A T I O N C O U ( j 

\ 

Choosing the right products for your home is a very important and personal decision. 
Getting the best in sound and vision doesn't need to be a personal risk when you choose 
Bang & Olufsen Not only do we offer a unique range of audio and video solutions, we 
stand behind them as well with our three-year product warranty and in-home service. 

As a certified Bang & Olufsen dealer, we have extensive experience in custom design 
and expert installation. Choose Bang & Olufsen, a professional and reliable partner 
with over 30 years of industry experience. 

Challenge your senses at 

Bang & Olufsen Houston Galleria 
501S Westheimer, Suite 3160 
Houston, Texas 77056 
713 960 6066 

L825 C O L Q U I T T H O U S T O N T E X A S 7709 
P. 713.526.4146 F. 713.526.41SS 

W W W . M KGART.COM 

BANG S.OLUFSEN 
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C h r y s l e r T r y l o n c nk o f A m e r i c a 

B u i l d i n g 
New Y o r k S t a t e T h e a t r 
L i n c o l n C e n t e r 



Debner Company 
2000 Bering Dr. Sui' 

!!Cu3tonTX7.», 

T 713.782,1300 

F 713.782.1332 

www.debner.com 

mailcenter@debner.com 

8020 Katy Freeway 

Houston TX 77024 

T 713.782.1300 

F 713.782.1332 

www.Debner.com 

mailcenter@debner.com 

We've moved. 

Since 1991 

It's Not About 

BERNHARDT 

CABOT-WRENN 

CARTWRIGHT 

CLEATOR 

C0UNCILL 
OAVID EDWARD 

EGAN VISUAL 
FALCON 

GUNLOCKE 
HARTER 

HICKORY BUSINESS FURNITURE 
ICF 

IZZY DESIGN 

JOFCO 
KEILHAUER 

NIENKAMPER 
NUCRAFT 

OFS 

SOURCE 
TUOHY 

VITRA 

Kindt 
Knol! & Olher Fine Office Furniture 

W O R K S P A C E S O L U T I O N S 

EUce University 

Rice Design Alliance - MS SI 

P.O. Box !Nl>2 

Houston, Texas 77251-1892 
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