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RDA NEWS 

Two YEARS AGO, participants in an RDA 

design charrette proposed ways to reuse 

the Astrodome. RDA held another design 

charrette on August 9, hut the subject 

could hardly have been more different: 

modest, earth-friendly houses rather than 

a huge, climate-controlled bubble. 

Eighty participants, working in 23 

teams, were asked to design a house for 

an elderly couple on a small site perched 

on the edge of Highway 59 in the Third 

Ward. Each team had a few tables 

in a University of Houston School of 

Architecture studio. They worked on the 

problem from 8:15 a.m. until 4 p.m., after 

which a six-member jury convened behind 

closed doors to choose the winners. 

W N 

The team of Chtila RONS Sanchez, 

Brad Schubert, and Yoonchul You 

won the first-place trophy (an odd but 

endearing l.m equipped ecccntrii wheel 

mounted on a corrugated base, donated 

by Mr. Navid Ghedani & ARTEFERO). 

Their "project NEST," a stack of irregu­

larly oriented rooms and exterior ter­

races, stood on piloti to preserve green 

space below and nestled beneath a 

curved metal form that collected water, 

caught wind, and shaded the build­

ing. The jurors praised the project tor 

"green" features that were also architec­

turally striking. 

l i k e the first place winners, many 

teams oriented their buildings to 

Houston's climate, mitigating the sun 

with shading and opening up to prcv.nl 

ing winds. Teams explored alternate 

materials, alternate power, and urban 

Dinning. Many also considered sustain­

able design in a broader context, pro­

viding community spaces and trying to 

enhance the surrounding neighborhood. 

More information and photos 

from the charrette can be humd at http: 

/Avww.ricc.edu/projcets/RD A/programs/ 

HOUSeTOwN-homc.hrm. 

—Christof Spicier 

Ephemeral City editors Brute 
Webb, Enilie Siordino, and Hi 
Stern, wiih Brriios Bookstore 
owner Karl Kilian (standing). 

EPHEMERAL CITY R E L E A S E D 

THE LONG-ANTICIPATED RDA publication. 

Ephemeral Cily: Cite looks at Houston, 

was celebrated at a book signing at the 

Brazos bookstore on November ! l>, with 

all three editors in attendance — Bruce 

Webb, Barrie Scardino, and Bill Stern. 

Ephemeral City was funded in 

parr by a $.10,000 grant from 1 louston 

Endowment Inc. and with support from 

the Anchorage Foundation of Tes.is, 

Barbara J. Amelio, Alfred Glassell III and 

M.irli Andradc, Lynn and Bill Herbert, 

Louisa Stude Sarofim, and Mrs. And Mrs. 

Wallace S. Wilson. 

The hook received a rave review 

by Michael Ennis in the December 

2001 issue of Texas. Monthly. Funis 

describes Ephemeral City as "a sweeping 

historical overview, civic memoir, and 

municipal self-help guide. It adds up to 

a witty, unfailingly perceptive portrait 

of a Houston we haven't seen before, a 

metropolis as culturally complex as it is 

commercially crass, as brilliantly innova­

tive as it is heedlessly self-destructive, as 

enigmatic and hidden as it is aggressively 

in-your-face." 

Published by the University of Texas 

l'ress, / phemeral ( il\ brings logethei 25 

exceptional articles from Cite\ first 20 

years, along with 224 black-and-white 

maps, drawings, .md photographs (most 

by Ore's long-time architectural photog­

rapher, Paul Hester). The book sells tor 

$15 and is available at bookstores ami ai 

the Rice Design Alliance. 

Poind Peters, lone Page, Bob Fury and Richard Everett 

As THE GALA TURNS 

RDA GALA CHAIR JANE PAGE presented ient r . i l 

I Illusion's president, Bob Fury, and chair­

man, Richard Everett, with the 2003 

RDA Award lor Design Excellence at 

the annual gala on November 8. Nine 

hundred guests attended the black-tie 

affair, thetned "Evolve. Revolve. As the 

City Turns." The event raised more than 

$400,01)0 for RDA programs and the 

publication of Cite. Look for more party 

pix in Cite 60. 

http://prcv.nl
http://ientr.il
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RDA SPRING 2004 LECTURE SERIES: 
CHICAGO ARCHITECTURE NOW 
brown Auditorium 

The Museum of Tine Arts, I louston 

713.348,4876 or www.rda.ricc.edu 

Wednesday, January 2 1 , 7:30 p.m. 

BiAiH K A M I N , the Pulitzer Prize-win­

ning architecture critic tor the Chicago 

Tribune, otters an overview til Chicago 

architecture. 

Wednesday, January iH, j:$o p.m. 

D O U G GAKOFALO, of GarofaJo Architects, 

is known for innovative design, "Digital 

media is changing aesthetics," he told 

Architectural Ream!. "We're trying to 

tap into that." 

Wednesday, February 4, 7:10 p.m. 

BRAD LYNCH is a principal of Brininstool 

+ Lynch Architects, which designed the 

new Racine Art Museum — a low-budget 

renovated hank building thai Architecture 

M a g a z i n e s . in l " s h o u l d b e c o m e .1 s t o p 

on the architectural pilgrimage to Frank 

Lloyd Wright's Wmgsiire.nl 1 louse and 

Johnson Wax Complex." 

Wednesday, February 11, 7:^0 p.m. 

RAI f i t IO I INSON. ot Perkins \ Wil l , has 

designed many of Chicago's best-known 

recent buildings, including the O'Harc 

International Terminal and the Boeing 

World Headquarters. 

Wednesday, February 18, 7:30 p.m. 

JEANNE G A N G , of Studio Gang Architects, 

is a protegee ol Rem Koolhaas. Of 

her first public building, the renovated 

Starlight Theater in Rockford, Illinois, 

critic Blair Kamin wrote, "The result is 

impressive: a theater in which the drama 

starts long before the transparent Stage 

doors slide open." 

RDA 2004 ARCHITECTURE TOUR 
Saturday and Sunday, March 27-28 

713.348.4876 or www.rda.rice.edu 

This year's walking tour features new 

h o u s e s a n d o n e r e m o d e l e d h o u s e i n t h e 

Fcrndale Addition and David Crocked 

\ d i l i l i o n , f i i s l vvesl o l K i r h D r i v e . 

RDA EXHIBITION 
April 9 -May I 
Lawndale Art Center 

4912 Main Street 
713 ,348 .4876 or www. rda . r i cc .edu 

The Rndne Art Museum Designed by Brad Lynch of Brininstooblynch Architect's.. Lynch speaks February 4 in the RDrVs 
"Chicago Architecture Now" series. 

SNAPSHOT 04: CUHKI-NT H O U S T O N 

DESIGN O N V I E W offers a quick overview 

of work in progress at Houston architec­

ture firms. 

BUFFER GALLERY EXHIBITION 

January 17-March 14 

University of Houston Fine Arts Building 

713.743.9530 or www.blaffergallery.org 

TRESPASSING: HOUSES X ARTISTS (pro­

nounced "houses In artists") li attires 

houses designed by nine artists in con­

junction with OpenOfficc, the firm that 

recently designed the new DlA:Beacon 

space in New York. Freed from program, 

scale, site and finances, the artists were 

asked to rethink the house, both spatially 

and socially. 

UNIVERSITY OF HOUSTON GERALD D. HINES 

COLLEGE OF ARCHITECTURE 

SPRING LECTURE SERIES: "THE DESIGN 

PROCESS: A PERSONAL APPROACH" 

Architecture Theater, Room ISO of the 

Architecture Building 

All dates arc' lent,line, t onfirm at 

713.743.2400 or www.arch.uh.edu/news 

Tuesday, February 3, 6 p.m. 

C H U N G N G U Y E N of M C 2 Architects 

I Houston, Texas) 

Tuesday, February 10, 6 p.m. 

M A R C TSURUMAKI of 

I ey\ is. Is i i runukl. l e« is 1 New York > 

Tuesday, February 17, 6 p.m. 

M A X LF.VY (Dallas, Texas) 

Tuesday, February 24, 6 p.m. 

G A I . I A S O I O M O N O I E of OpenOfficc 

(New York) 

Tuesday, March 2, 6 p.m. 

LAUREN C K A H A N of FreeCell (New York) 

Tuesday, March 9, 6 p.m. 

THOMAS R. D I E I I I . (Houston, Texas) 

UNIVERSITY OF HOUSTON GERALD D. HINES 
COLLEGE OF ARCHITECTURE EXHIBITIONS 
College of Architecture Gallery 

and Archives 
7 I l .T4L24lMloi www.arch.Lih.edu/news 

February 8-March 6 

" INNER SCENE V I E N N A " 

March 23-Apr i l 15 

D O M I N I Q U E PEHRAULT 

F0T0FEST 2004 GLOBAL FORUM ON WATER: 
BRINGING TOGETHER SCIENCE AND ART 
April 1-4 at the Menil Collection, Rice 

University, and Rothko Chapel 

713.223.5522 or www.fotofest.org 

Thursday, Apri l I 

W I L L I A M M C D O N O U G H , FA1A, the pro­

ponent of sustainable design who Time 

Magazine named a "Hero for the Planet," 

lectures. 

Cite 
The Architecture and Design 
Review of I louston 

Subscription 
O n e year; $1.6 T w o years: $25 

N a m e 

Address 

City/State Zip 

IJ Check for $ enclosed. 
IJ Gift subscription 

The Rice Design Alliance 
The KILL- Design Alliance, established in 1972, 
i i .1 urn M i profit organization dedicated i<> 
the .idv.mcenteiil nl .trchitccture, urh.in design, 
.trul the lunlt environnicm in thr I Uiuston region 
through educational programs; [hi- publication 
ol <"(/<'. .1 ipnirterK review nl .irchirectiire .mil 
design: .ind active programs hi initiate physical 
improvements. Membership in ihu KDA is open 

to rln- genetal publk 

I n d i v i d u a l M e m b e r s h i p $35 
ticket discounts lor .ill RDA programs 
Free subscriptioii to Cmn Tftt Afthtocturt 

jmi DesnjM Rt'i'mr 0/ Houston 
Invitations tc, "members only" events 
Participation in tin- .1nnu.1l membership 

meeting and event 
Participation m ihc annua] architecture tour 

S t u d e n t M e m b e r s h i p $15 
All ,»i ihi- above benefits 

Family Membership $50 
All u i the- above benetir* tor ynur i.imily 

S p o n s o r M e m b e r s h i p $ 1 2 5 
All i>l the brnclus accorded n> Family Members 
Courtesy tickets to two selected RDA programs 

P a t r o n M e m b e r s h i p $ 2 5 0 
All nl the henelits accorded CO SoOHSOf Members 
Courtesy i i iki ' ts in ihree selected RDA programs 

S u s t a i n i n g M e m b e r s h i p $ 5 0 0 

All nl the benefits accorded m Patron Members 
Courtesy tickets to nil RDA programs 

Corporate Membership $1000 
All n i the benelus accorded tn Sustaining Members 

Elecognirion m the RL>A [oumal Cm? and -it 
.ill RDA programs 

Link to your website from RDA's website 

C o r p o r a t e S p o n s o r s h i p $ 1 5 0 0 
A l l n l the hene l i t s acco rded t o ( o r p o r a t e M e m l i e r s 

S p o n s o r s h i p n l ,i se le i t i -J K D A pin^r.1111 

special recognition on s.niui announcements, 
at the program, and in O/e 

Membership Appl icat ion 

N a m e 

Address 

City/State Zip 

I f i t p I l M l l , 

I MLII I 

O c c u p a t i o n 

Membership Category 

Amount enclosed $ 

Checks should lie sent t«> Rice University, 

Rice Design Alliance- MS SI, 
P0 8ca 1892 
Houston, Texas 77251-1892. 
Telephone: ~H.t4K.-t.S-f, 
wwsv.rd.1.rice.edit 

http://www.rda.ricc.edu
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RETHINKING RICE 

Michael Graves helps the university plan its future 

DEAN CURRIE, vice president of finance and 

administration at Rice University, likens 

cIns era of Rice's development to the clos­

ing of the American frontier. Alumni 

— especially older alumni — have viewed 

the Rice campus as having infinite possi­

bilities for westward expansion. 

Hut the west is no longer limitless, 

says Currie, and coming to grips with 

the limits to expansion has fundamen­

tally changed the way that the Hoard 

of Trustees plans for the school's future. 

With Hue's prime land already put to use, 

the campus' western frontier has closed. 

To address this issue, the administra­

tion and trustees have embarked on a 

new plan for future expansion — a new 

chapter in Rice's history of master plan­

ning. For almost one hundred years the 

campus has grown under the celebrated 

master plan developed by Ralph Adams 

Cram and Bertram Goodhue. ("Wil ly," 

the statue of Rice's founder at the center 

of Rice's academic quad, holds a copy of 

the Cram Goodhue plan.I More recently, 

the plan was updated hy noted architect 

Cesar Pc Hi. 

Now, with the help ot Michael 

Graves, FAIA — an architect whose 

name is synonymous with 1990s post­

modernism, and whose products croud 

the shelves of Target — the university 

is once again mapping its future expan­

sion. According to Currie, the Board 

chose Graves not only because "he was 

so thoughtful about the institution," hut 

also because he represented "master plan­

ning in the best sense: He began by lis­

tening to the client." Rice had previously 

hired Graves to design Martel College 

and the expansions of Brown and Jones 

Colleges. 

In late February, a spinal infection 

left Graves, 68, paralyzed from the waist 

down. Despite related travel restrictions, 

he and his design team remain heavily 

involved in Rice's architectural plans. 

The new plan, s.ivs Currie, might 

include such radical changes as reorient­

ing the campus to take advantage of 

Rice's growing interaction with the near­

by Texas Medical Center. Will iam Bamett, 

chairman of the Rice board of governors, 

notes that Rice has more than "'S major 

joint ventures in the Medical Center right 

now, including 50 with Baylor College of 

Medicine alone. 

Rice might refashion the three-acre 

Tidclands Motel property as a gateway 

to the Medical Center. According to 

Bamett, the property eventually could 

host a major research facility surrounded 

by a large univcrsin bookstore, shops. 

cafes and places for people to gather and 

discuss ideas. 

Students and faculty would also use 

this gateway at the intersection ol Mam 

Street and University Boulevard ro board 

the new light rail system being installed 

along Main Street. Light rail wi l l give stu­

dents and faculty easy access to relatively 

inexpensive housing along the rail line. 

Rice Owl fans could also use light rail to 

attend sporting events, significantly allevi­

ating campus parking problems. 

The master plan also takes into 

account Rice's new satellite campus — a 

30-acre tract of land just outside the 610 

Loop donated by Rice trustee Raymond 

Brochstein. The tract wil l be used chiefly 

to provide desperately needed storeage. 

For that land, Carlos Jimenez, an 

associate professor ol architecture ai 

Rice, designed the 26,400-squarc-foot 

Library Service Center currently under 

construction. The library annex, capable 
of holding 1.75 mill ion volumes, wi l l 

significantly increase Fondren l ibrary's 

capacity. Students and faculty wi l l be 

able to review materials in an on-site 

reading room, or request that books be 

transferred to Fondren Library. The uni­

versity wil l also use the Brochstein tract 

to store commencement stands and other 

bulky items. 

lo address campus flooding, the 

Federal Emergency Management Agency 

is paying for the university to expand 

Alumni Drive, converting it into an "over­

land flow channel." This project wi l l 

direct campus floodwater toward a deten­

tion pond and Harris Gully. Although this 

project wil l eliminate the current tennis 

courts, eight new courts will be builr 

between the swimming pool behind Autry 

Court and the track/soccer stadium. 

Currie also notes that the master plan 

wil l allow for updated exercise facilities, 

which he says are desperately needed. 

One idea under consideration is razing 

the existing gymnasium. Eventually the 

university would build a larger, new gym­

nasium with up-to-date exercise facilities 

on the spot. 

To preserve Rice's green space, much 

of I he contemplated parking on campus 

would be built underground. 

Under the master plan the adminis­

tration plans to remodel the president's 

house, the O'Connor Building. According 

to Bamett, " I t wil l be a kind of window 

into Rice for a lot of people: visitors, 

alumni and prospective students." The 

refurbished building wil l also house the 

admissions office. 

Rice's new president, who wil l 

replace outgoing Malcolm Gillis in the 

summer of 2004, wi l l occupy the Wiess 

House at the corner of Main Street and 

Sunset Boulevard. 1 tarry Wiess, one ot 

the Humble Oil founders, commissioned 

Will iam Ward Watkin, the first chair of 

Rice's architecture department, to design 

the pink-ish Mediterranean-style house. 

Weiss' widow donated the Shadyside 

neighborhood home to Rice in 1974. 

Architect Bill Neuhaus, of W.O. 

Neuhaus Associates, is handling the S.i.3 

mill ion remodeling job, which wi l l pro­

vide large entertaining spaces, private 

gardens, .uid ,i small parking court, the 

remodeling proiect wi l l also mend the 

house's facade and repair damage caused 

by Tropical Storm Allison. 

— Janet II. Mtmrc 
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AVANCE HEAD START PROVES 

THAT SCHOOL TEMPORARY BUILDINGS 

DON'T HAVE TO BE AWFUL 

DESIGNER DOUG OLIVER likes to tell .m old 

teachers' joke: "Nothing is as permanent 
as a temporary building." The humor 
hides misery. Teachers hate temporary 
buildings: The siglulines are awful, and 
the students approach their education with 
the respect and dignity you'd expect in a 
trailer-park ambiance. 

Such a dismal outcome was perhaps 
to be expected when Avance I lead Start, 
.i private nonprofit group, erected a new 
building on the grounds ol the I [eights-
area Robert Browning Elementary School. 
The usual strictures applied: Avance (pro­
nounced "a-ww-say") relies on federal 
funding, which requires that the I lead 
Start building be "movable"; and the 
budget for the project — approximately 
$4.15,000 — was modest for a 6,300-
squarc-foot building. 

But lor the school's three- and four-
year-old at-risk students, Avance opera­
tions officer Feliciano Gallegos wanted 
something more inspiring than the usual 
temporary building. He approached 
Oliver, who'd worked on a previous plan 
for another Avance campus, and Oliver 
teamed up with architect of record Michael 
Morton of m Architects. 

riieir design looks and feels very dif­
ferent from the campus's other temporary 
buildings. To preserve the three tall pine 
trees on the triangular site, Oliver designed 
his building in a boomerang shape around 
them. Two wood-frame pre-fab modules 
form the parent-services wing, with a meet­
ing room and an office for Avance's family-
development worker. Four more modules 
form the spacious classroom wing. From 

the hallway, administrators can quickly 
glance over low walls into the four class­
rooms, each with direct access to a bath 
room (so important for pre-schoolers). 
The two wings are linked by a built-on-
site administration area, whose large win­
dows look onto Browning's playground. 
Outside, porch-like "outdoor classrooms" 
allow messy lessons. 

On the external walls, siding is 
arranged in the Mondnan-like composi­
tions. Oliver originally proposed several 
vibrant color schemes, but Browning's 
principal wanted something that would 
blend better with the 1920s brick school 
and its existing light-yellow temporary 
buildings. Ciallegos suggested a compro­
mise: dark red and forest green, colors 
gleaned from the school's playground 
equipment. "1 didn't know they made 
such drab playground equipment," Oliver 
laments, "but it was the brightest palette 
available on the campus." 

After its first school year, the building 
has received both Liiik.il acclaim Ian AIA 
Honor Award! and praise from parents 
and teachers. Ciallegos, delighted by the 
results, has engaged Oliver and Morton 
to design Avance's next project, a similar 
low-cost building in Pasadena. 

In June, at the Browning site, 
Gallegos proudly surveyed the brand-new 
landscape plants in the boomerang's cen­
tral area — the latest improvement to a 
building he clearly loves. "Children spend 
so much of their time in buildings," he 
said. "So often people design buildings 
that aren't sensitive to that. It's a missed 
learning opportunity." — Lisa Gray 

HAYNESWHALEY 
A S S O C I A T E S 

Structural Engineering 

2000 West Sam Houston Parkway South 
Suite IH00 

Houston Texas 77042 
715-848-1591 

lax 713-868 0046 

www.liayncswlialcy.com 

http://Liiik.il
http://www.liayncswlialcy.com
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MANY ARCHITECTS DREAM of replacing urhan 

blight w i t h at t ract ive green space. C la rk 

Condon Associates realized this d ream 

several years ago in the Greenspoint area, 

t rans forming acres <>t d i lap ida ted apart­

ments in to t w o at t ract ive parks l i nked by 

trails a long Greens Bayou. Belter s t i l l , the 

project cont inues t o add green space w i t h 

more parks and trai ls under development . 

Greenspoint 's decline began in 1976 

after the Ci ty o f H o u s t o n annexed the 

area near In tercont inenta l A i r p o r t — 

which before annexa t ion had been located 

I s miles no r th o f H o u s t o n . W i t h the near­

est ci ty police s ta t ion a lmost ten miles 

away, cr ime surged — and grew even 

worse in the I^HOs, when the o i l market 's 

The proposed Gieenspoinl pork and trail tyslem 

crash fur ther w o u n d e d the area's o i l -

industry and a i rpor t dependent economy. 

C o m m u n i t y leaders hop ing to reverse 

Greenspoint 's decline focused on an 

I I-acre t ract o f u rban b l ight . Vagrants 

occupied some of the decayed, par t ia l ly 

burned and f looded houses. The ( i reate i 

( . i venspomt Management Dis t r ic t 

w o r k e d w i t h the C i ty o f H o u s t o n to have 

the bu i ld ings declared dangerous and 

destroyed. A f te r they were razed, the tract 

was safe and clean — but i t was on ly an 

empty f ie ld , no t a fu l l - f ledged park . 

In rhe early 1990s, the distr ict 

retained Sheila C o n d o n , pr inc ipa l w i t h 

landscape architects C la rk C o n d o n 

Associates, to create a master p lan fo r 

t w o parks: T h o m a s I I . Wussow Park, on 

those 11 acres, and Ci ty V iew Park (2.5 

acres). Both patches o f fo rmer b l igh t , the 

t w o parks lay just a hal f mi le apart and 

cou ld be connected by paths. 

Acco rd ing to C o n d o n , the p lan 

needed to include "a place for people 

i .1 .ill agi s, front l i t t le toddlers to seniot 

c i t izens." She proposed picnic areas, 

jogging and bike paths, play areas for 

ch i l d ren , ba l l f ie lds, meet ing areas, and 

quiet spaces. 

l o t years, the management d ist r ic t 

searched for money to imp lement the 

p lan . In 1998, the D is t r i c t created a 

Tax Increment Reinvestment / o n e to 

prov ide f inancia l incentives to qua l i f ied 

developers tor inc lud ing publ ic ameni ­

ties, S I K I I .is parks, in their projects. The 

A rchon C r o u p , a developer rehab i l i ta t ing 

app rox ima te l y 5,000 apar tments in the 

area, u.is keeuh interested in improv ing 

the ne ighborhood and , w i t h the incen­

tives, launched the project . 

When rhe parks o f f ic ia l ly opened on 

M a y 2 , 2 0 0 2 , they m i r r o r e d the master 

plan developed years before. " I t ' s nice 

that rhe design stood the test o f t i m e , " 

notes C o n d o n . 

The parks qu ick l y p roved popu lar 

w i t h Greenspoint 's 75 ,000 residents. 

Wussow Park offers a water-spray area 

and p layground for ch i ld ren. At the 

larger pa rk , residents t requentb rent the 

mu l t i -purpose bal l f ield (designed for 

soccer o r baseball) , vo l leyba l l cour ts , o r 

one o f the many pa l i lmns d o t t i n g the 

t w o parks . C i t y V i e w Park , w h i c h sports 

an at t ract ive t re l l is , has even been leased 

for wedd ing receptions. 

Pleased, the Greater Greenspoin t 

Management Dis t r ic t h i red C la rk 

C o n d o n Associates to design t w o more 

parks: one on nine acres a long Greens 

Bayou at Ella Boulevard and Greens 

R o a d , and another on four acres near 

the Sam I lous ton Parkway and H a r d y 

To l l Road . The r w o parks remain in the 

design phase. The management d ist r ic t 

has arranged fund ing fo r the new parks, 

and recently it obta ined a $2.4 m i l l i on 

grant f r o m the Texas Depar tment o f 

T ranspo r ta t i on to develop a t ra i l system 

l i n k i n g al l four parks. 

Whenever C o n d o n dr ives by the 

C i t yV iew and Wussow parks , she revels 

in the sight o f people act ively en joy ing 

the green space. Jack D r a k e , president 

o f the Greater Greenspoint Managemen t 

D is t r i c t , is p r o u d o f the park project. " I t 

has changed the I I M V .>l those who work 

and live in the Greenspoint a rea, " he 

says. " I t has enhanced their qua l i t y of 

l i fe. W h a t greater reward cou ld you have-

as a board or staff member of the d is t r ic t 

than creat ing t h a t ? " — J a n e t H . M o o r e 

Prese rva t i on Gets Hip 

HOUSTON MOD AIMS TO SAVE HOUSTON'S RECENT HISTORY 

"WHEN PEOPLE THINK PRESERVATION, they think 

stuffy Victorians," says Karen I.ant/, a 

founding member of Houston Mod. "We 

want them to think hip and cool." 

Lantz, like the other architects, 

designers, and enthusiasts who started 

the group this summer, is passionate 

about the simplicity and experimentation 

of modem design. While Mod members 

value preserving buildings from all eras, 

they say post-war architecture is espe­

cially important to a city as modern as 

Houston — not that the city itself always 

recognizes this. 

"Houston's heyday was the 

Astrodome," says Lantz. "We were 

Space City, an international city, cutting-

edge. Then we make a baseball stadium 

that's il l nostalgic, ol an era thai never 

even happened in Houston." 

The group hosted its first event, a 

talk by Will iam F. Stern, FAIA of Stern 

and Bueek Architects, on August 21 at 

the l.awndale Art Center. A reception 

before the event was sponsored by Ray 

+ 1 lollington Architects. In his lecture. 

Stern addressed the value of modern 

architecture in Houston and described 

the challenges associated with preserving 

these buildings, including asbestos abate­

ment and working with materials such as 

ulass. steel, and com rt te. 

Stern laments the era's losr build­

ings, from Allen Parkway Village to the 

Great Southern Life building on Buffalo 

Speedway. Others remain in peril: rhe 

Astrodome, the Prudential Building on 

Holcombe, and numerous residential 

homes, which are often the most dif­

ficult to save. But he is hopeful I louston 

Mod can stop the carnage: " I f you have 

a group of people beating the drum, 

you'll have people look differently at 

these buildings." 

While Houston Mod wants to 

attract a diverse group, founding mem­

ber and architecture enthusiast Michael 

Brichford, 32, says the organization 

hopes the cause wil l especially appeal to 

younger people, who may be more open 

to the experimental approaches of the 

time. Brichford says he recently showed 

his own parents a Memorial Bend home 

from the 1950s with a butterfly roof. 

"They absolutely hated i t ," he laughs. 

Still, Brichford and other Mod 

members hope that Baby Boomers and 

older people wil l care about these build­

ings — perhaps nut of nostalgia, oi 

because they have personal memories 

associated with the buildings. 

The group's web site, www.houston 

mod.org, provides an interactive tour 

ot examples oi modern architecture 

in I louston. I lighlights include Philhs 

Wheatley Senior High School, designed 

in 1950 by MacKie fit Kamrath, and rhe 

Bank of Houston building by Wilson, 

Morris, Crain 6i Anderson, which was 

erected in 1967. 

The web site also offers visitors 

an opportunity to donate money to the 

organization online through PayPal, 

and all givers are designated as some­

thing groovier than just a "supporter." 

Supporters who donate $10 wil l be able 

to pronounce themselves "minimalists," 

while those who shell out $65 wil l be 

deemed "hipsters." 

It seems that by not taking them­

selves too seriously, HoustonMod hopes 

to get its city serious about historic-

preservation. 

"We like to refer to ourselves as the 

Mod Squad," says I ant/. 

— Jennifer Matbieu 

http://www.houston
http://mod.org


12 w i n I e i \ i o o A C i I e ? <) 

MICHAEL 
GOOD 

P R O P E R T I E S 

1 1 1 6 B a r k d u I I 

Handsome Museum District home 

thoughtfully restored and enlarged. 

One of Houston's most elegant block-

paneled dining rooms, museum-

standard lighting, and lush gardens 

with 40'pool. 1116Barkdull. 

Direct link to photo gallery and 

virtual lour www.har.com/3479746. 

Detailed brochure at the site. 
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ST. STEPHEN'S 
EPISCOPAL SCHOOL HOUSTON 

A Montessori education for children 
eighteen months through high school. 

We believe that our role 

is to guide the student for 

the future, not just for 

the moment. 

1815 Sul Ross @ Woodhead 
For additional information: 
713.521.0891 
www.ssesh.org 

Accredited by Southwestern 
Association of Episcopal Schools 

The Houston Sf riiiiisn- presents 
an iii'chileeliii'iil lecture series 

Italian Vision: Ideal Cities 

Tuesday, February in 
11 li II11 DEALS AND THE ITALIAN RENAISSANf E CITY 

Tuesday, February 17 
THE DARK SIDE OF THE IDEAL 

HOW ITALIAN FASCISM RESHAPED TIIK RENAISSANCE CITY 

Wednesday, February 2fi 
RESTORING THE IDEAL CITY: THE ANCIENT CAVES OF MATERA. ITALY 

S7r> for all three lectures. A1A LI' credits 
7-SHO pin. Mil-iihi'iiu (Dlir block smith i>TAliibiima. cusl nf Kirliv) 

I -in- mom Information, www.houstorisemiuur.orK. or 7l,'i.(ilili,!l(HMI In enroll 

2004 RDA 
Hometown Tours 

Boston 
Miami, Florida 
April 15-18,2004 

Boston, Massachusetts 
June 17-20, 2004 

For more information, please call 
713.348.4876 or e-mail rda@rice.edu 

T H I N G S F R O M O T H E R P L A C E S 

BALINSKAS 
IMPORTS 

242 W. 19th St ! Houston. TX 77008 713.880.4774 

1105 East Fwy I Houston, TX 770021 713.227.7919 

http://www.har.com/3479746
http://www.ssesh.org
http://www.houstorisemiuur.orK
mailto:rda@rice.edu
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Pop lop promotion The Orange Show keep; tabs on the Beer Can House, 

MicKenfury Pavilion 

2215 Washington Avenue 
Houston, TX 77007 

• Mid-Century Modern 
• Art Deco 
• Arts & Crafts 

Furniture • Lighting 
Paintings • Sculpture 

Buy • Sett • Consign 
Dealer space available 

A collection of dealers 
Hours: Tuesday through Saturday - Noon to 7pm 
713*863»1986 email: info@mid-centurypavilion.com 

JOHN MARTIN MILKOVISCH did not consider the 

transformation ol Ins modest bungalow 

into the Beer Can House to be art. He 

thought of it as a pastime, and enjoyed 

watching reactions to his creation. " I t 

tickles me to watch people screech to a 

halt," he said. "They get embarrassed. 

Sometimes they drive around the block a 

couple of times. I know my place changed 

the conversation in those cars." 

Milkovisch, a Southern Pacific uphol­

sterer by trade, started his epic project 

in l' 'i.s Mi began h> covering the entin 

lot at 222 Malone Street with concrete, 

inlaying it with bits of rock, marbles, 

metal, and wood. " I got sick of mowing 

grass," he often claimed, adding, " I hate 

BY B A R R Y M O O R E 

to throw anything away." After the yard 

was finished, he shifted attention to his 

stockpile of aluminum beer cans. He used 

their tops, bottoms, sides, and tabs to 

make curtains, mobiles, fences, sculptures, 

windmills, and wind chimes. He wired 

them into long chains and hung them 

l imn the eaves, and used the flattened 

sides for shingles all over the exterior. 

To explain the origin of his muse, 

Milkovisch once said, "When 1 wake up 

and can't go back to sleep, that is when 

I think or all this crap. All those crazy 

things come to me during sleepless nights, 

which I should be sleeping but I don't." 

During those sleepless nights, he found 

creative ways to use the 40,000 empty beet 

cans he'd saved over 17 years. 

It seems natural lli.it after Milkovisch's 

death, the Beer Can House should become 

a property of the Orange Show Foundation, 

a nonprofit dedicated to preserving, pro­

moting, and documenting visionary-art 

environments. Last summer the founda­

tion's Beer Can 1 louse Steering Committee 

began documenting the property, conceiv­

ing a conservation plan, and assessing the 

house's restoration and maintenance needs. 

It also began evaluating the merits of his­

torical certification and of acquiring the 

vacant lot next door. 

The architectural documentation has 

been completed under the direction ol 

instructor Jim Arnold and fifth-year archi­

tectural student Kimberley Radich, both of 

the University of Houston's Workshop for 

Historic Architecture. The measured draw­

ings and archival photographs were done 

to 1 listoric American Buildings Survey 

standards, and wil l be placed in the Library 

of Congress. A conservation plan is also 

part of the package. 

John Milkovisch inadvertently created 

a nationally celebrated gem of folk creativi­

ty with his Beer Can House. With the stew­

ardship of the Orange Show Foundation, 

visitors should soon be able to appreciate 

the site with all the senses — including a 

sense of humor. • 

montrose 
A signature home for in-town 

living on 100.100 ± SF lot. 

Totally renovated while 

retaining period details, 3-4 

bedrooms, formal*, den. pool. 

SMb 

ofdb raeswoOi 
Custom built '40s imputable 

two-story prairie-style 

home. Over 4400 i SF of living 

area, 5Q'i}5' t flagstone patio J 

Iront courtyard with beamed roof. 

JoOOs 

TEXAS-PROPERT ES 

www.hentagetexas.com 

Gloria G. Acker, Broker 
713.965.0812 

gacker9632@aol.com 
Hi 

mailto:info@mid-centurypavilion.com
http://lli.it
http://www.hentagetexas.com
mailto:gacker9632@aol.com


D O W N T H E L I N E 

H o w w i l l l i g h t r a i l c h a n g e H o u s t o n ? 

BY CHRISTOF SPIELER, P.E. 

In 1994 readers of Houston Life magazine saw an overhead view of Main Street lined with 

stores and apartments, shaded by trees, and punctuated by public squares and gateway 

arches. It was architect Peter Brown's vision of urban revitalization, and it looked awfully 

good in colored pencil. 

That article led to an organization (Making Main Street Happen, founded n 1994) 

that held a competition (won by Ehrenkrantz Eckstut &. Kuhn Architects in 1999) that 

created a master plan (first issued in August 2000). By then, the goals of high-den­

sity pedestrian-oriented development had been boosted by the Metropolitan Transit 

Authority's decision to build a light-rail line in the Main Street corridor. 

Redevelopment was part of the light-rail plan from the start. Main Street offered 

existing sources of ridership, but it also offered potential for dense, pedestrian-friendly 

development that would create new ridership. In a city that lacks planning tools such as 

zoning and growth boundaries, light rail was a way to encourage growth in the urban core. 

METRO forecast that rail would bring $500 million to $1 billion in new development. 

That's the plan; now comes reality. Houston, like many cities, has a long history of 

plans that went nowhere. There are few concrete signs of the Main Street Master Plan: 

There is no world's tallest tower on Buffalo Bayou, no HSPVA campus in Midtown, and no 

public square at the south end of downtown. But master plans don't make a city; devel­

opers, retailers, and ultimately residents do. If they don't follow, light rail's potential 

will be wasted. 

But the groups that supported the master plan — a mix of private, public, and 

semi-public organizations — are still working, often behind the scenes. Few of their 

projects are grand in scale, but they do not need to be. A city is the sum of many little 

things. The hope is that the right little interventions will cause big change. If the groups 

create the right environment and set appropriate examples, private capital will follow. 

That approach has worked before: Downtown's revival in the 1990s was kick-started by 

public funding for Bayou Place and the Rice Hotel. Main Street is a much bigger and 

more ambitious project. 

F A N N I N SOUTH 

Any idea that light rail automatically brings develop­
ment evaporates at Fannin South. METRO bought 
land behind Sam's Club because it was cheap, and it 
will probably remain that way. Development here is 
bringing only more industrial parks. 

Rail doesn't change things because there's nothing 
here to start with. New communities have been built 
around rail stations, but they're rare. One such project 
is Orenco Station, built in a "greenfield" site on the 
MAX line between Portland, Oregon, and suburban 
Hillsboro. It includes 1.800 homes on 209 acres. 

Hillsboro rezoned the area as mixed use to maximize 
the potential of the rail line. The city then tweaked 
zoning regulations to allow narrower streets, smaller 
lots, and less parking. Ground-floor street-front retail 
lines the street that leads to the light rail station. The 
project is hailed as a success, with the retail space 
occupied and homes sold at a premium. But the devel­
opment wouldn't have happened without government 
prodding and a developer willing to take a risk. 

Parking is the biggest hindrance to Fannin 
South's development — the presence of parking, not 

its absence. Planners consider the quarter-mile radius 
around the station to be prime walkable territory. At 
Fannin South, more than a quarter of that area is cov­
ered in concrete to accommodate the 1,436 park-and-
ride spaces — spaces that will encourage car commuters 
to ride rail, but that will also discourage pedestrians. 
Ultimately, a transit system that relies on cars won't 
change the shape of the city. Light rail's potential for 
changing how people live lies not in existing suburbs 
but in new places like Orenco or in old places that aren't 
hard-wired for automobiles. 
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After curving through Hermann Park, the light rail 
line emerges into the downtown street grid. Houston's 
founders, the Allen brothers, laid out very small blocks 
— 250 by 250 feet — and as the city expanded, that 
pattern was continued south into what is now Midtown 
and the Museum District. This grid, built for a horse-
and-buggy city of 40,000, has aged well, showing its 
flexibility by keeping downtown relatively uncongested 
(except when the streets are torn up). More modern 
street patterns in areas like Post Oak have not aged 
nearly as well. 

The grid poses technical problems for light rail. 
Many of the people behind the Master Plan pushed for 
the so-called "Strasbourg Model," in which railcars 
would mix freely with pedestrians and automobiles. 
But METRO wanted the Main Street line to be the core 
of a future regional rail system; mixing trains and other 
traffic would not provide enough capacity or speed. So 
the system was designed to limit pedestrian crossings 
and allow cars to cross the tracks only at signalized 
intersections. Thus, two-thirds of the cross streets in 
the Museum District have been turned into cul-de-sacs 
where they meet the tracks; continuous medians up to 
six blocks long restrict cross traffic on Main through 
Midtown; and left turns have been prohibited all along 
Main. Even so, the system's trains are limited to two 
cars because a three-car train would block downtown 
intersections. 

In more important ways, though, the grid suits 
rail perfectly. Transit planners believe most people will 
walk up to a quarter mile to get to a rail station; the 
grid lets pedestrians move freely in any direction and 
creates a full circle of tributary area around each sta­
tion. From the Museum District station to the northern 
end of the line, stations are located every half mile, cre­
ating a theoretically continuous strip of transit-acces­
sible areas. These neighborhoods were built around 
transit; transit-friendliness remains in their makeup. A 
study in Dallas found that households in old streetcar 
neighborhoods drove 40 percent as far every day as 
households in newer suburban neighborhoods. 

But turning theory into passengers requires more 
than streets; it requires a pedestrian-friendly environ­
ment. The keys — adequate sidewalks, trees, buildings 
at the sidewalk with appropriately scaled ground floors 
— are well-known but often disregarded. 

The Museum District is about as good as it gets for 
pedestrians in Houston: a dense tree canopy, continu­
ous sidewalks, buildings built up to the street with win­
dows to the sidewalk, visible landmarks, and parks in 
which to to pause. But even here there are pedestrian-
unfriendly places such as the windowless Fannin wall 
of the Museum of Fine Arts and the full-block parking 
lot of St. Paul's United Methodist Church. And other 
than museums there isn't much to do here — no shops 
other than gift shops, no food that isn't in a museum. 

The groups behind the Main Street Plan are work­
ing through the Urban Land Institute's Houston chapter 
to encourage pedestrian-friendly development through 
city planning regulations. They propose letting areas 
along Main Street petition city council for an Area 
Plan that would adjust existing city regulations in that 
area — for example, to reduce parking requirements 
near rail stations and replace required street setbacks 
with requirements to build right up to the sidewalk. 
The planning department is now drafting such regula­
tions for dry council approval. The Main Street groups 
also want to allow additional non-binding guidelines; 
good behavior would be encouraged by reducing fees, 
waiving other requirements, or providing tax credits 
for developments that comply. 

But a pedestrian-friendly environment can't be 
legislated; it takes design on the part of public agen­
cies, non-profit institutions, and private landowners. 
METRO is placing maps at each station showing the 
surrounding blocks. The Museum District has hired 
Minor Design (which also designs this magazine) to 
create pedestrian-friendly signage. The Warwick Hotel 
built a terrace cafe on Main Street. Perhaps one day 
the church parking lot will be replaced by a cafe or 
a newsstand. Where the environment is right, even 
Houstonians will walk: go downtown on a Friday 
night even in August for proof. But they need places 
worth walking in. 
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MAIN STREET SQUARE 
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The center of the downtown business district falls some­
where near the corner of Main and Lamar. But for years 
the spot was marked by an empty lot while skyscrapers 
were built to the east and west. The last major highrise 
built on Main Street was the First City National Bank 
Building in 1960; the 1947 Foley's, diagonally across 
the street, was downtown's last major retail building. 

Until light-rail construction began. Main was the 
core of the Houston bus system. Before the freeways, 
this was a boon for the stores and theaters that lined 
the street. But as the bus system declined, it took Main 
with it. The local bus system now serves mainly those 
who can't afford a car (commuter buses generally avoid 
Main Street, using Smith, Louisiana, and the streets 
around Houston Center), and the high-end retail dis­
trict was replaced by liquor stores and grungy cafete­
rias. The growth of the downtown tunnel system drove 
other retail — and street life — underground. 

Light rail gives a renewed importance to Main 
Street, and a complex mix of downtown organizations 
is trying to capitalize on the opportunity. The new 
streetscape here is testimony to their efforts. 

METRO paid for the light-rail track, but not for 
the brick pavers around them and on the traffic lanes 
and sidewalk. Nor did METRO pay for the fountain 

— the centerpiece of a three-block pedestrian area 
known as Main Street Square — that the trains will 
pass through in the 1000 block of Main. And METRO 
didn't pay for the fancy finishes on the adjacent station 
platforms. Downtown interests, concerned that the 
concrete paving standard on the rest of the line wasn't 
good enough for downtown, persuaded city council to 
expand the Market Square Tax Increment Reinvestment 
Zone — created to fund the Rice Hotel renovation 

— to cover all of Main Downtown and fund the street 
improvements. The new Reliant Resources Plaza high-
rise, which fronts Main Street Square, is also a public-

private partnership. The T1RZ paid $2.5 million for 
rwo of the three tunnels that enter the building, creating 
a tunnel hub. METRO pre-paid a $5 million 25-year 
lease on a Ride Store (which offers transit information, 
tickets, and public restrooms) and use of a lobby with 
tunnel access at the corner of McKinney and Travis. 
The Downtown District, a sort of public utility district 
funded by assessments on downtown landowners, paid 
for design studies and building-exterior enhancements 
and serves as METRO'S landlord. 

Downtown interests have high hopes for these 
improvements. 1000 Main capitalizes on a 1992 
"Superstop" study that proposed a central transit hub 
with tunnel access. METRO'S John Sedlak points out 
that the air-conditioned tunnel system, despite its nega­
tive effect on street life, can help transit by increasing 
the distance that people are willing to walk. There are 
bus stops with protective canopies on three sides of the 
building and the rail station on the fourth. Glassed-in 
lobbies at two corners of the building offer unimpeded 
escalator access to the tunnels as well as a visual link 
between the aboveground and underground worlds. 

Main Street Square is an attempt to lure pedes­
trians out of the tunnels. Sidewalks are extended to 
the light-rail tracks on the west side of the 900 block, 
both sides of the 1000 block, and on the east side of 
the 1100 block. That closes Main to all car traffic for 
one block and leaves it one-way for two blocks. The 
widened sidewalks are paved with decorative brick and 
lined with planters. The central fountain surrounds the 
rail tracks and extends to the sidewalks on both sides. 
Computer-controlled jets of water will arch over the 
light-rail trains. 

Pedestrian areas have a mixed record; most pedes­
trian malls of the 1970s have had traffic restored. Even 
Portland, Oregon, with a thriving downtown retail 
district, is considering restoring traffic lanes to its 

downtown transit mall. Early in the light-rail project. 
Central Houston argued the importance of keeping 
traffic on Main to METRO. But Central Houston's Guy 
Hagstette says they were looking for a "big idea" to 
make the light rail station a focal point. The Downtown 
District hired EEK to create schemes for the station; 
none convinced everyone until EEK proposed filling the 
street with water. Hagstette admits it's a risk but argues 
that something dramatic is required to change people's 
perceptions of Main. 

The hope is that Foley's and the Square will act 
as the anchors for a new ground-level retail district. 
Central Houston and the Downtown District have 
worked on this, too. They encouraged the developers of 
McKinney garage in the 900 block to include ground-
level retail, are working with McCord Development to 
find a way to retrofit ground-floor retail into the garage 
that replaced the late, lamented First City banking hall 
in the 1000 block, publicized the historic renovation 
possibilities of the building that now houses Main Food 
& $ Store in the 1100 block, and convinced the develop­
er who converted the Sakowitz Brothers Building next 
door to configure the parking ramps to allow the future 
insertion of ground-level retail along Main,. 

But providing space for retail is one thing; convinc­
ing a retailer to fill it is another. The first tenants of the 
1000 Main retail space — a bank and a reprographics 
firm — are hardly the anchors of high-end retail. Real 
estate broker Nick Hernandez of Boyd Page says that 
there is a progression to retail; local restaurants come 
first, followed by national chains, followed by dry goods 
retail. If street construction hadn't stopped the progres­
sion, he says, there would be more national chain res­
taurants by now. Within a few years, downtown might 
have a Gap or Old Navy. Entertainment-oriented retail 
may come sooner. The key is having people on the side­
walks after office hours. 
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street life. Greyhound. This transit hub could become the anchor over years, one decision at a time. • 
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DOUG MKHEIS WOULD HAVE LOVED HIS OBITUARIES. 

He loved seeing his name in print, and in 
the weeks and months after his June 14 
death, articles appeared in the New York 

Times, The Washington Post, Time, and 
Architectural Record. They discussed 
his work with Ant Farm, the art collec­
tive that made the Cadillac Ranch; some 
mentioned the Ant Farm retrospective 
set to open at the Berkeley Art Museum 
in January 2004. Most of the obituaries 
attempted i<. covei I King's «.i>mpln..ih-d 
life after Ant Farm — his obsession with 
dolphins; his stints in the straight world, 
working at established firms such as 
1IOK and Johnson/Burgee. The obituaries 
identified Doug variously as an architect, 
an artist, a visionary, a provocateur, and 
even a fashion designer. Those labels all 
seemed feeble. 

I understood the problem: Doug 
resisted short descriptions. I'd written 
about him a few years before, for the 
Houston Press, and hadn't done any bet­
ter. He stayed in touch with me anyway. 
He sent strange, wild e-mails showing his 
latest strange, wild projects; we had the 
occasional lunch. He made me laugh. 

The most satisfying summary came from 
Doug's Houston memorial service. "We're 
here to celebrate Doug's life and the way 
Doug lived it," said Chip Lord, Doug's 
old friend and collaborator. "And the way 
he lived it, I think, was as LIFE/ART — a 
life performed." 

On the phone, Peter Papademetriou 
remembered a scene in that performance. 
In the mid-'60s, Peter was a class behind 
Doug at the Yale School of Architecture. 
Yale was hosting an exhibition on 
Frederick Kiesler, the surrealist architect 
and designer of The F.ndless House. Doug 
asked Peter who the hell Kiesler was. 
Peter replied that Kiesler had built practi­
cally mulling, but because the Museum 
of Modern Art was convinced he was a 
genius, he was set for life. 

Doug thought that was really cool. 
Peter thought the moment was a turning 
point. 

Doug set out to convince people that 
he was a genius, or at least someone who 
grokked the spirit of the times. While 

Doug set out to convince people that he was a genius, 
or at least someone who grokked the spirit of the times. 

I wasn't sure that laughter was the 
response Doug hoped for, but he didn't 
seem to mind. When he proposed some 
wild scheme — to build a 500-foot 
chrome woman bestriding a Houston 
freeway, to construct a dolphin embassy 
in space, to build a humungous National 
Sofa in front of the White House — he 
waited for your response. If you took his 
proposal seriously, then he took it seri­
ously, and enlisted your help to make it 
real. It you Heated it as a joke — a bril­
liant piece of paper architecture, a com­
mentary on modern existence, but nothing 
that could actually be executed — then he 
laughed right along with you. He could 
go either way: Big-Idea Guy or Joker. 
Your choice. 

The obituaries missed that ambigu­
ity. I saw flashes of it, here and there, in 
Doug's on-line wake, dozens of e-mail 
tributes that circulated to the people 
he'd invited to Ins fiOtli lnrthd.i) parry. 

still a student at Yale, he was published 
twice in Progressive Architect, and also 
in Archigram, the hippest of the architec­
ture journals. After seeing another young 
architect's apartmeni published m t)u-
New York Times Sunday Magazine, he 
called the reporter and convinced her to 
visit his groovy pad. She said she'd come 
in four days — and only then did Doug 
begin a frantic decorating hinge. The 
result appeared in the magazine: zoomy 
geometric Supergraphics painted on the 
walls, sleek borrowed furniture, and a 
bed headboard made from a VW Beetle 
.nl I he List minute hodgepodgi i apturcd 
the Zeitgeist; a decade later, a photograph 
of the place showed up in C. Ray Smith's 
book Supermannerism. 

Bur Doug was remembered as much 
for his antics as for his architecture. I tiled 
to teach architecture at stuffy Catholic 
University in Washington, D.C. — not the 
best match for his style — he marched his 

students out to a parking lot and arrayed 
them in orderly rows. Then, to teach the 
concept of freedom within the grid, he ran 
zigzags among them, whispering "Mies 
van der Rohe, Mies van der Rohe." 

After the university fired Doug — it 
didn't take long — he styled himself as a 
far-out, tuned-in lecturer and traveled the 
country, seeking his next adventure. At 
Tulanc, he hit it off with Chip Lord, then 
an architecture student. They met again in 
San Francisco in '6H, the place and time 
of underground newspapers, underground 
music, and political undergrounds. 

Doug and Chip declared themselves a 
collective dedicated to underground archi­
tecture. "Like an ant farm?" asked 
a friend. 

I lius Ant Farm was born: a group 
with a lot of ideas, only a little money, 
and absolutely no clients. The idea was to 
be an architecture firm like a rock band: 
fluid, hip, with players who come and go. 
Fluidity and hipness, though, didn't gener­
ate income. Doug, with a wife to support, 
took a job at a garage. Chip moved back 
in with his parents. 

At the University of Houston, 
Burdette Keeland and Howard Barnstone, 
under student pressure, offered Doug a 
paying gig as a lecturer at the school of 
architecture, and Doug wangled a part-
time job for Chip, too. Houston was 
far less groovy than San Francisco, but 
it gave Ant Farm a financial base. And 
Ul I students — who'd already formed a 
rowdy, Merry I'rankstcrs-ish bunch called 
Si mill t oast — gave Doug and Chip a 
peer group. When South Coast met Doug 
at the airport with a coffin, Doug happily 
climbed in. 

Doug and Chip taught architecture 
as a total-immersion lifestyle. At a crash 
pad in Montrose, they and their students 
plotted happenings such as a sleepover in 
the Astrodome. It would, of course, be a 
groovy, psychedelic sleepover, with para­
chutes suspended from helium balloons 
and sex in center field. 

The amazing thing was that Doug 
somehow pulled it off. On that project, 
as on every project, he served as Ant 
['arm's interface with the straight world, 
the guy who talked to authorities. While 
other Ant Farmers wore long hair and 
Day-C-lo tribal markings, Doug kept his 
li.ni clipped short, wore suits, .mil carried 
a briefcase. Says Chip, "It looked like we 
had an FBI ageni with us." 

After Doug and Chip's contracts at 
Ul 1 were up, Doug wandered I'urope, 



searching for the wife who'd left him, 

then drifted to Israel and India. Chip 

headed hack to San Francisco, accompa­

nied by a handful of new Ant Farmers. 

The colony waxed and waned, depending 

on the project at hand. The Ants toyed 

with way-out ideas that now seem ahead 

of their time: inflatables, solar power, tele 

communications, nomadism. They lived 

on food stamps. 

To build real buildings required real 

money, and Doug, Ant Kami's front man, 

set about finding it. Without the other 

Ant Farmers realizing what he was up to, 

he courted Marilyn I.ubetkin, an art col­

lector who once mentioned to Doug that 

she and her husband wanted to build a 

vacation house on the shore of Lake Mo-

Jo, in Angleton, near I loustou. 1 or .1 year, 

Doug barraged her with mail, sending 

wildly decorated envelopes that contained 

drawings of strange dwellings rising from 

the swamp. I.ubetkin yielded in the fall 

of'71. 
l o r d and several other Ants traveled 

to 1 louston, and soon, surprisingly, the 

house moved from design to production. 

When it became clear that the Ants and 

their Houston friends would build the 

house themselves, its design became more 

modular, easier to execute, a wee bit prac­

tical — which is to say that it looked less 

like a giant lizard and more like a space­

ship. The aesthetic was a cross between 

the Jetsons and Kiesler's Hndless House, 

a Yellow Submarine painted refrigera­

tor-white. It was hard on the outside, 

with a long I'lexiglas passageway leading 

to a stucco shell. And it was soft on the 

womb-like inside, with upholstered walls 

and curvaceous wood never betraying a 

right angle. I.ubelkm's husband called 

the place, skeptically, the 1 louse of the 

Century. The Ants loved the name. 

The House of the Century was one 

of Doug's favorite projects, and one of his 

most obviously architectural works — not 

to mention a scheme that was actually 

executed. Its techniques were innovative; 

students at UH still study it. But when 

you talk to the Ants and their friends, 

they only lightly describe the house itself 

— its construction techniques, its form, 

us materials ami site. Mainly they tell 

the stones of its building: what car Doug 

was driving when he visited the site; how 

the Ant-generated construction arm, tiny 

Nationwide Builders, acquired its grand 

name; how the construction site felt like 

a party. The i louse of the Century was, 

like most of Atit Farm's work, less an 

ohjeel ill.111 .1 prot ess. 1 In idea ot I he 

house and the story of the house mat­

tered more than the house itself. 

When completed, the house 

was frequently photographed and 

much discussed. It won a Progressive 

Architecture award, but Doug was just 

as proud ol Us appearance in I'laylmy, 

While working on the House of the 

Century, the Ants met Stanley Marsh 

3, a hippie millionaire from Amaril lo. 

Marsh says that sometimes the Ants 

visited his ranch, where they stayed up 

all night discussing art and revolution. 

Marsh believed thai it was immoral 

to display an art object because then 

the art accrued value. Art, he believed, 

should be hidden, so that it didn't 

become a filthy investment vehicle. He 

commissioned the Ants to create a hid­

den piece of art. 

The Ants called Marsh an elitist. 

They liked the idea of making some­

thing that didn't appreciate in value, but 

they said they wanted to create art for 

the people, visible for free. They sug­

gested placing .1 sculpture by the free­

way on Marsh's ranch. Marsh agreed, 

and they began Cadillac Ranch. 

Doug and Ant Farmer Hudson 

Marque/ had been playing with darts 

whose tails looked like Cadillac fins. 

Fveryoue liked the idea of planting ten 

real Cadillacs nose-down in the ground. 

Marsh saw Cadillacs as the ultimate 

symbol of capitalism, their ever-evolv­

ing tail fins and this-year-only colors the 

emblems of conspicuous consumption 

and planned obsolescence. I le liked his 

Cadillacs out of commission. 

When the Ants proposed to scatter 

the cars randomly in a field, Marsh's 

wife objected. They would look messy, 

she said, and would be hard to plow 

around. The Ants then proposed to line 

them up, all in a row, all at the same 

angle. Marsh promised his wife that 

if she haled the sculpture, he'd tear it 

down after six months. 

Instead, of course, Cadillac Ranch 

became famous. The tail fins starred on 

postcards and T-shirts. Warren Zevon 

wroti .1 song called "( adill.K Ranch." 

and Bruce Springsteen made it a hit. 

The Ranch became a mandatory stop 
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on Route 66 pilgrimages. Aniarillo touted 
itself as a tourist destination. 

Years later, Doug felt odd about 
Cadillac Ranch, about the way that it 
became an icon with a life of its own, 
a story outside Ant Farm's control. He 
didn't think it was Am Farm's best work 

1I1.11 would li.ni been the House 0/ tin 

Century, maybe, or The Eternal frame 

(in which the Ants relentlessly re-enacted 
the Kennedy assassination), or Media 

Bum (in which Doug drove a Cadillac-
cuni-spaccsbip into a pyramid <>l burning 
televisions]. Yet somehow (jddLlc Ranch 

hit ,1 pop-culture nerve. "Our hit single," 
Doug called it. 

Still, he defended it fiercely. 
Whenever a commercial concern ripped 
off the Cadillac Ranch concept, Dong 
was once again the guy in the suit, the 
Ant who dealt with the lawyers. Stanley 
Marsh 1 owned the physical sculpture, 

\ 

slowly over the next two decades, b « t 
never seemed to apply to dolphins. He 
found the rare people who also believed 
When he couldn't attract a financial back­
et to build a boat designed for dolphin-
human contact, he pitched a movie script 
that included such a boat; if the movie 
were made, he reasoned, the boat would 
have to be built. When the movie wasn't 
made, the script evolved into a graphic 
novel. "Fhe boat evolved into a space­
ship shaped like Saturn, a giant glass orb 
where dolphins in helmets could somehow 
communicate with humans in the ring. 

I'eppei Mouser, .111 old friend, joked 
about making a documentary: The Diuig 

Michels Story: How Dolphins Ruined My 

Life. By then Doug's enthusiasm had been 
tempered; he could laugh. Still, his friends 
wondered: What was it about dolphins? 

"Somehow, for him, dolphins embod­
ied a contemporary version of the state 

Wearing an Armani s u i t J r w e n t to Philip 
Johnson's New Yorkyriffice and applied 
for a job. Johnsojr'Knew Ant farm, and 

HSpectcd t luHumg was up to somc-
thuijir-BfJtifr, assured him that lie wasn't. 
Johnson hired him, and Doug spent a year 
designing parking garages and bathrooms. 
Finally, Johnson promoted him to senior 
designer on Transco Tower. 

Doug left the job after his old Ant 
Farm friends invaded Johnson's office 
but had a hard rime getting past Doug's 
secretary. They were shocked. They said, 
"Doug, come home." 

Doug left. But he remained proud of 
Transco. And later, he worked at HOK 
— another giant firm, another place 
where his artist friends wondered if his 
costume was wearing him. Doug played it 
both ways. 

Left ond below: Doug Michels' plans for 
Laura Harrison'} swimming pool. 

There, in rhe dark, they were 
attacked by vultures — real, live, bald-
headed carrion eaters. A flock had nested 
inside the I louse of the Century. 1 he sill 
tures defended their territory the way thai 
vultures do: by projectile vomiting. 

Doug and the students fled. Doug 
was elated. 

In the years that followed, he pol­
ished the tale of the vomiting vultures to a 
high sheen, The vultures proved that even 
in ruins, the House of the Century still 
possessed the power of all his best work: 
the power to generate a good story. • 

There, in the dark, they were attacked by vultures - real, live, bald-headed carrion 
eaters. A flock had nested inside the House of the Century. The vultures defended 
their territory the way that vultures do: by projectile vomiting. 

but Ant Farm — Doug, Chip and Hudson 
— owned the concept, and their permis­
sion was needed to use it in ads. Over 
the years, as companies "borrowed" that 
concept, the Ants won settlements from 
Volvo, General Electric, Absolut Vodka, 
and I lard Rock Cafe. "It was like getting 
a grant you didn't have to apply for," 
says Chip. 

In 1978, Ant Farm's warehouse in San 
Francisco burned. It seemed a signal: Ant 
Farm was officially over. 

I long wein 10 Australia, where dol 
phins changed his life. Architect and critic 
Michael Sorkin, an old friend of Doug's, 
writes that his obsession was "made 
magic by an early encounter with one 
during an acid trip." Back in the States, 
Doug alarmed his old friends with fervent 
plans to cultivate dolphin-human rela­
tions. "It was like seeing a friend convert­
ed to a cult," says Chip. "He'd say things 
like, "We'll open the Dolphin Embassy 
on Embassy Row in Washington, D . C " 
Doug for once remained serious, even 
when hardly anyone played along. 

Flis old irony was gone. It came hack 

of nature, a paradise lost but perhaps 
recoverable," writes Michael Sorkin in 
Architectural Record. "His appreciation 
for these creatures was further deepened 
by the fact that they had another, darker 
side. Flipper could he murderous, filled 
with rage. And dolphins could be deeply 
sexual, orgiastic." 

Laura Harrison knew Doug in many 
different ways: as a beer-drinking friend; 
as an architect (he designed her pool, 
one of his few projects still extant in 
Houston); and as a subject for the docu­
mentary films she makes. Laura thought a 
lot about Doug's relationship to dolphins, 
and why he maintained it even when it 
made him a laughingstock. Dolphins, she 
notes, are intelligent loners, but they also 
function well in groups, where they show 
a warm camaraderie. 

Doug, says Laura, was an intelligent 
loner. And after Ant Farm broke up, he 
longed for a group. 

\\ lule still in 1 lu first flush •>! Ins dolphin 
mania — when his friends thought he was 
craziest — Doug simultaneously presented 
the straightest side of himself to the world. 

Besides his dolphin obsession, Doug fash­
ioned himself as a futurist — and some­
times he even envisioned a future without 
dolphins in evidence. In 1978, he and 
Richard Jost designed Teleport, a futuris­
tic media room for Houstonians Rudge 
and Nancy Allen. Newsweek called it a 
center for "compunications." Years later, 
after Rudge Allen died in the Teleport"s 
chair, Doug updated the retro-future room 
for the University of Houston. 

In '99, he moved back to Houston to 
teach at UH, Once again, his teaching gig 
was nub temporary. Bin he uas at Ul I 
long enough, that second time around, to 
escort a group ol students to the House of 
the Century, the site of Ant Farm's glory. 

Doug wasn't sure what they'd find. 
Fie knew that a flood had wrecked the 
place in the late '80s. He knew that the 
long Plcxiglas entryway had collapsed, 
and that water water had destroyed the 
upholstery. He expected a ruin. He won­
dered how a futuristic ruin would look. 

As Doug's group approached, the 
house looked beautiful: pristine white 
capsules were covered in vines. The 
Plcxiglas entryway was gone, but the 
exploratory parry made its way into the 
stucco main building. 



24 w i a t e i I i ii ii 4 I C i I e s 9 

• 

S H O R E T H I N G 
JOHN MECOM'S FLAMINGO ISLES WAS ONE OF THOSE GRAND PROJECTS THAT COULDN'T FAIL. BUT IT DID. 

BY BRUCE C. WEBB I PHOTOGRAPHS BY CHULA ROSS SANCHEZ 



C i I < -̂4- 2 o o 41 w i n I e i IS 

\ 

• 

GENERAL DKVt'LOPMENT STUDY 
V 

FLAMIh 
- ri r* > J I i> 

iBsrni 

i 

nbulous 

FLAMINGO ISLES D E V E L O P M E N T 
INCLUDING CAPTAINS COVE VACHT AND QOI F CLUB AND MfcCOM MAKrNA AND / i l l 11) 
REGIONAL WATERFRONT RESIDENTIAL AND RESOR1 DEVELOPMENT COMPLtX ON IML 
TEXAS QULF COAST AND GA1.VFSTON MAINI ANO AT WEST BAV 

Land use plan, Flamingo Isles, (ilea 1962. 

IMAGINATION AND AN EXTRAVAGANCE o f scale 

often seem to pump up the dreams of 
developers working the Gulf Coast. In 
a state so vast, hot and mostly dry, the 
Texas coast seems like the gold coast, 
especially when it's only an hour's drive 
away from the state's largest city. 

Big dreams die hard, but every aban­
doned project isn't simply a case of a 
failed business deal. Sometimes a plan is 
so audacious that by itself it should quali­
fy as a work of conceptual art. 

The biggest, most grandiose and in 
many ways strangest development scheme 
for the Texas Gulf coast was Flamingo 
Isles, a project that Houston oilman 
John Mecom cum- up with in the IVh(K. 
Mecom personified the Zeitgeist of those 
prosperous years: He assembled a 3,446-
acrc site in I litcbcock, just across West 
bay from Galveston, and began to plan 
a city that he hoped would eventually 
accommodate 30,000 to 100,000 people. 
Details are sketchy and difficult to locate, 
bin the original plans called for something 
like 20 miles ol slips designed to accom­
modate some 5,000 boats, '["here were 
to be yacht clubs, a country club with 
an Ifj-hule golf course, and an execu­
tive-jet airport with a 7,000-foot runway 
— along with several major hotels, motels 
and an assortment of apartments, town-

houses and family cottages. But this was 
only for starters. On October 9, 1966, 
the Gaheston News reported on plans 
lor high-rise business lowers, apartments, 
retirement homes, schools, churches, and 
(of course) extensive recreation facilities. 

More novel features included an 
amusement park called The Landing, 
described on the site plan as an amalga­
mation of New Orleans' French Quarter, 
Six Flags and Disneyland. Mecom had 
purchased the monorail from the 1964 
New York World's Fair, and rumors 
floated that he planned to install it as a 
bay crossing between Flamingo Isle and 
Galveston's West End. When that proved 
unworkable he promised instead cable 
cars that would also link to a chain of air-
conditioned off-shore fishing platforms. 
Several of the futuristic cars from the 
monor.nl lay idly rusting along Highway 6 
near Hitchcock for many years. 

Construction on the huge project 
began in earnest in 1466 with an army 
of "Mecom blue" bulldozers digging, 
dredging, and building roads. But by 
lVfi9, with expenses mounting ami the 
investment turn-around point nowhere 
in sight, Mecom walked away from the 
project, leaving behind a modern archco-
logical site that included as its centerpiece 
a landscape of alternating concentric cir­

cular bands of built-up land and canals 
— land that was to have hosted the first 
residential development. From the air the 
maze-like figure resembles a vast Robert 
Smithson earth work or one of those 
enigmatic earth markings tli.it New Age 
gonzos interpret as evidence of ancient 
aliens. Five houses were constructed for 
the five utility directors, and an octago­
nal house was built for the harbormas­
ter. A huge pink-and-blue Flamingo Isles 
sign located along Highway 6 remained 
long after Mecom had given up. Over 
the years, it lost several of its letters, and 
recently was torn down. 

After lying fallow more than 30 
years, the Flamingo Isles property is 
currently being developed by Watkins 
Properties of League City as a consid­
erably more modest 700-lot master-
planned community called Harborwalk. 
But before the new developers had razed 
the few extant buildings and toppled 
the I lannngo Kirs sign, I InivcrsiM of 

I louston graduate architecture student 
Chula Ross Sanchez and her husband, 
Ramon, began visiting the site by boat. 
Their photographs depict the uncanny 
atmosphere of a big dream in ruins, 
recording a moment in extremis before 
the new developers began to chase the 
ghosts away. • 

http://monor.nl
http://tli.it
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Home wilh bityde: Flamingo hies. 2002. 



C i t e | 9 I 1 o o 4 | w i n t S I I 2 0 ll -il 27 

Utility-disiriri directors' houses, Flamingo Isles, 2002. 
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I view, Flomingo Isles, 200! 
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Clockwise Irom lop left; Flamingo Isles pilot's house; sportko morsh; shoreline; tonol. 
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THE ZEN OF MOTOR-COURT RENOVATION 

BY N O N Y A G R E N A D E R 

IT WASN'T EASY TO REINVENT AUSTIN'S SAN 

JOSE, a I930s-era motor court on South 

Congress Avenue. In its heyday, the San 

Jose was a picturesque tourist spot, hut 

by the time Odessa-born Liz Lambert 

bought it in 1995, the place was dilapi­

dated — many would say beyond repair. 

Lambert, a lawyer, left a position in the 

Texas Attorney General's office to keep 

the motel running, hoping to re-create it 

room by room. 

In retrospect, says Lambert, " i t was 

a blessing not to have the money to do 

it all at once." She kepi die doors open 

while observing every possibility — the 

bones and layout of the existing build­

ings, the quality of I IKIU and shadow, and 

the unique site in the midst of burgeon­

ing development on South I (ingress. The 

venerable Continental (dub, a nightspot 

thai had been attracting well-known 

musicians since 1957, was directly across 

the street. Antique shops, thrift stores, 

and restaurants added to the mix. 

In 1998, after assembling a team of 

architects and craftspeople who shared 

her design sensibilities, 1 ambcrt closed 

the motel for renovation. David Lake and 

Ted Flato (Lake I'lato Architects), with 

their project architect Bob Harris, exam­

ined the typical U-shaped motor-court 

layout with its two-story front office 

and room wings flanking center park­

ing. Lake immediately envisioned a new 

back building that would form a fourth 

edge. In a practical sense, the addition 

doubled the rental possibilities from 20 

to 40 rooms. And as a design move, the 

new structure completed a frame for 

the courtyard that today is continuously 

filled with guests and locals alike. 

The exterior is as compelling as the 

interior. Hamboo and cactus punctuate 

walkway and pool edges. Rainwater is 

channeled into sculpted concrete catch 

ponds, and vines have overtaken metal 

pergolas. Ami |iist when the gray-green 

palette seems almost too restrained, pink 

antique roses invade the color scheme. 

The same contrasts infuse the spare inte­

riors. A woven lkea lounge mixes with a 

classic red Fames chair. Vibrant Indian 

prints cover beds that float on slabs of 

East Texas pine. Rooms are equipped 

with compact disc players, and the exten­

sive CD library ranges from I eonard 

Cohen to Louis Armstrong. 

It is not surprising to learn that 

Lambert has made a film to document 

the transformation of the San Jose — as 

she calls it, "an homage to its previous 

life." For Lambert, the "before" is as 

important as the "after" — just another 

juxtaposition. It is the easy cadence 

between differences in style and materials 

that make the San Jose so intriguing and 

so difficult to categorize. When Hank 

Williams III visited, he observed that, at 

the San Jose, "Japan meets Mexico," He 

was just about right. • 
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Reai_ COOL 

BY S T E P H E N FOX 

THE HOTEL SAN JOSE IS COOL it is also real. 

This is less of a paradox than it seems, 

( oiilness pen.mis to si\le, which involves 

performance, appearances, attitudes. 

Reality is (or is supposed to be) about 

how things are, irrespective of how they 

act, look, or what people's opinions about 

them may be. That the San Jose is simul­

taneously real and cool is a critique of all 

the places that are not cool because they 

try to evade the reality of their circum­

stances. The San |<>se makes the real cool 

by engaging its setting, but selectively. 

Fconomy ot means leads m sp.ui.il clarity 

and ambient tranquility. 

Green and gray: you would never 

guess there are so many variations of 

these two colors. At the San lose, green 

and gray arc the tones of the stucco walls 

and painted trim of its buildings. They are 

the predominant tones ol its copious hut 

restrained vegetation. If you look at the 

walls, you begin to notice that they are 

tonally continuous with the plant species 

alongside or on them. At the San Jose you 

notice that you notice such things, even 

if you don't usually notice such things. 

That's the kind ol place it is. 

It's fun to be outdoors at the San 

Jose. "Fhere are spaces to explore, l inear 

open-air corridors fringed with bam­

boo and punctuated by trees that shoot 

up through decomposed granite paths, 

pergola-sheltered passageways between 

buildings, views into distant courts and 

through horizontal wood lattices into 

sheltered patios, inset porches furnished 

with upholstered day beds: it's not about 

something (or someplace) else. It's here. 

'the rooms are spare, animated by 

reflected light that makes you remem­

ber that /M.V ("l ight") is the Latin root 

of " luxury." A polished concrete floor, a 

bed consisting of a mattress on a pine 

platform with arms that serve as bedside 

rabies, ,i pun ci i n table-desk hung 

from the wall on black-painted steel struts, 

a molded red chair, and a bright-colored 

sliding panel that is the bathroom door. 

And a page torn from a hook of poems, 

thumb-tacked to the bathroom wall. 

At the San Jose you feel happy. 

You're glad you're here. You wish you 

could stay longer. • 

http://sp.ui.il
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KAREN GARRETI Ephemeral; 

City 
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Cite Looks at Houston 
Coming soon in 

Cite 60 
Downtown's east side, transformed • Private lives in public spaces 
Parking garages • Trees for Houston • and more 

Ephemeral City: Cite Looks at Houston 

Published by UT Press, Ephemeral City brings 
together 25 exceptional articles from Cite's first 20 
years, along with 224 black-and-white photographs, 
maps, and drawings (368 pages, $35). On sale now 
at the Brazos Bookstore, and other fine bookstores in 
Houston and nationwide. Or order from the Rice 
Design Alliance, 713.348.4876. 

A 11)1(1 , M l ? U Histor ic P iese iva t 

• o.iofi 
\ ,i\ ; • 
ilitl.'il,-'',,n MlJilU li.'I 

UNLIMITED 

Superior Lighting of historic properties 

Historic preservation planning * ^5lt?i5NflAl 
* COMMERCIAL 
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* cowthAvozm 
* f INL ARf 
* LANP5CAF 

National Register of Historic Places 

State and local landmark listings 

Small house museums to large 

commercial rehabilitation projects 

4025 Richmond atWeslayan (713) 626-4025 
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PAUL RUDOLPH 
lHf UKE WORKS m .-

?«M 

REASSESSING RUDOLPH 

Paul Rudolph: The late Work by Roberto 
de Alba. Princeton Architectural Press, 

20(li. 224 pp. $40. 

Reviewed by David Hay 

The late Paul Rudolph, as famous and is 

prodigious an architect as there was in the 

1960s, lived long enough, unfortunately, 

to see his works fall from favor and his 

reputation decline. This view of Rudolph 

still prevails — as someone who did his 

best works in the 1960s, first as a strict 

Modernist designing houses in Florida, 

then as more of an Expressionist building 

large-scale works in the Northeast. 

But a closer examination of what 

Rudolph attempted in the last 20 years 

of his life (he died in |997j throws this 

assessment into question. By the '80s and 

'90s, though Rudolph had not become a 

Postmodernist, he had long cast o i l the 

shackles ol strict Modernism. In I.lit. In-

expanded his concept of expressive archi­

tecture in ways so imaginative and com­

plex they defied easy and immediate com­

prehension. That many of these ground­

breaking works were built in Southeast 

Asia made it even harder for Rudolph to 

receive the recognition he deserved. 

Fortuitously, the new book Paul 

Rudolph: The Late Work examines 

Rudolph's later accomplishments. If any­

thing, the book is too modcsl. At K"x lO" 

many illustrations and drawings, the for­

mat in which Rudolph was an acclaimed 

master, are best read with a magnifying 

glass. Tor a handsomely illustrated intro­

duction, I recommend Tony Monk's The 

Art and Architecture of Paul Rudolph, 

published in 1999. But that book unfor­

tunately is out of print, and de Alba's vol­

ume offers consolations for its small size: 

Architectural historian Robert Bruegmann 

makes a carefully argued introduction to 

de Alba's descriptive writ ing, and the pub­

lication is of particular interest to Texans 

since several of Rudolph's later, more com­

plex works are in the state. 

The architect was a favorite ol Sid 

Bass, who at Yale rook architecture classes 

from one of Rudolph's former associates, 

Vincent Scully. In 1970, when Bass and 

his then wife, Anne, built their home in 

Tort Worth, the) chose Rudolph. In the 

late I970's B.iss again selected Rudolph ro 

design the City Center complex in down­

town I'ort Worth. The Bass House, one 

of the most magnificent if underappreci­

ated homes in the country, shows how 

Rudolph came to excel during this period: 

I ie was able to more successfully and 

elegantly link his forms together, creating 

exceptionally open spaces on the inside 

while eschewing the formal rigidity of tra­

ditional Modernism on the outside. 

Inside the Bass House, according 

to de Alba's text, "twelve levels of liv­

ing spaces uf various dimensions are 

organized into four main stories." There 

are actually 14 different ceiling heights. 

Thanks ro the shifts in level and scale all 

about them, the rooms feel more expan­

sive and ai i \ than their measured volumes. 

Its exterior is monochromatic. While 

enameled steel beams Ira me floor ro-ceil-

mg windows and additional white porce­

lain-enameled aluminum panels provide 

privacy. I ike mam of Rudolph's works 

from this period, its overall form is highly 

detailed, busily so. As a result, it is not 

easy to read. The forms expressively move 

above and about themselves: Balconies 

stretch out way beyond walls, overhang­

ing roofs have open rectangles carved out 

to allow light to filter to the level below, 

and so on. 

Rudolph went even further with his 

own Manhattan triplex in the late 1970s. 

Shown as it was then in de Alba's book, it 

remains even today, m its stripped-down 

form, a good introduction to life inside a 

late Rudolph structure. During a visit over 

a year ago, I found that moving between 

levels — or the individual rooms on each 

floor — required concentration. Rudolph 

never seemed concerned with the connect­

ing spaces. Yet in each major social space, 

I u.is thrilled by the extraordinary sense 

of expansiveness, due in large part ro the 

elimination of visual or structural barriers 

between each level. To enhance this effect, 

he installed translucent plastic panels, and 

even I'lexiglas floors between the lloors. 

Wild Rudolph: The Late Work derails 

this ability ro create shifts of space and 

form in larger structures, showing seven 

skyscrapers Rudolph designed between 

1969 and 1994, four of which were built. 

Also featured are two homes in Southeast 

Asia, including a luxury triplex in 1 long 

Kong. Never mnstrucred but shown here 

in drawing and model form, it is a spec­

tacular aggregation ol sm.ill volumes, 

attached to tall columns with such visual 

looseness that rbe structure, concrete 

sheathed in reflective aluminum, resembles 

,i hi>\ km-. Not mil) are individual living 

spaces cantilevered out to the hilltop air, 

but so are two o l the swimming pools. 

Rudolph's high-rises have none of 

the decorative touches associated with 

Postmodernist towers of the period, but 

they refuse to be monolithic boxes. To 

achieve a sense of human scale relative 

to nearby buildings, cars, and people, his 

skyscrapers are elevated off the ground at 

their bases. The towers above exhibit his 

trademark plays with volumes — often to 

the point that the tower appears to twist. 

I bese structural moves occur from flour 

ro floor, as floor plans on one floor shift 

fmm those ol a flour below. 

Although such moves are in evidence 

in Rudolph's City Center complex in Fort 

Worth, they're masked by the all-glass 

exterior, unusual for the architect. The 

shifting is more exaggerated in his Bund 

C enter Office Towers in I long Kong and 

the Dharmala Headquarters in Djakarta. 

His finest achievement, outdoing many 

similar precepts used by l.e Corhusicr 

in Indian high-rises, is the Colonnade 

Condominium complex built in Singapore 

in 1980. The building is an aggregation of 

two-story apartments placed in a shifting 

pattern throughout the tower. Each has 

a balcony or room cantilevered out from 

the tower and shielded from the sun by an 

exterior wall. Although not constructed 

as pre-fab units as Rudolph wanted, the 

building remains a thrilliiigly executed 

example of a high-rise whose building 

forms still could be well repeated, thus 

lowering irs cost. Irs rrearmenr of environ­

mental factors such as the sun is similarly 

pioneering. But details apart, ir stands 

out, like many of Rudolph's designs from 

the period, as a compelling and daring 

achievement — not bad for an architect 

generally assumed to have been in decline, 

CITY OF ANGLES 

Writing Los Angeles: A Literary 
Anthology, l-.dited hy David I.. Vim, 

Library of America. 2002. S80 pp. $40. 

Reviewed by Alex 1 ichtenstein 

Sprawling, kaleidoscopic, exotic, dark, 

thril l ing, offbeat, edgy, campy, glittering, 

glamorous, gay (in both senses) — these 

adjectives might in equal measure be 

applied to the city of l.os Angeles and 

to the writ ing it has spawned, now col­

lected in the marvelous anthology. Writing 

l.os Angeles, a justifiable addition to 

the Library of America's literary classics 

series. F.ditor David Ulin effectively cap­

tures the spirit of a very particular place 

in his wide selection ol journalism, essays, 

fiction, poetry, memoirs, and diaries, 

spanning more than a century of Southern 

California letters. 

To attach writ ing to geography or 

region implies both writ ing from a loca­

tion and writ ing about a place. "These 

two criteria mark the irreducible core of 

Lllin's choices. The best seamlessly meld 

these approaches, serving simultaneously 

as dispatches from an unfamiliar land 

and markers of a distinctive literary style, 

written in their own patois even as they 

manufacture it. No reader wi l l come away 

from this collection of writings uncon­

vinced that L.A., perhaps more than any 

other American city, can lay claim to its 

own literary sensibility, one deeply rooted 

in the region's unique urban geography. 

Part of this effect derives from the 

ceaseless "newness*' of L A . , not just 

because of the city's constant self-reinven­

t ion, but also because Southern California 

was new and strange ro many of rbe 

people who came there .\\\i\ wrote about 

it, whether from somewhere "back East" 

or from Turope. Certainly some of the 

most interesting writ ing in this book 

comes from the latter "frarernny of refu­

gees," in Jan Morris's phrase: ( hristopher 

Isherwood, Simone de Beauvoir, Aldous 

Huxley, Evelyn Waugh, Bertolr Brccht, 

(•avin Lambert, Salka Viertel, David 

1 lockney. But on the domestic side as 

well, some truly great writers, posing as 

exiles, seem ro have found inspiration 

in L.A.'s ambience: Wil l iam Faulkner, 

Tennessee Williams, and T. Scott 

Fitzgerald are represented here, and their 

contributions do stand out for their high 

literary quality. 

Nevertheless, as in all anthologies, 

sunn- editorial , buices inc\ itably appeal 

idiosyncratic. The excerpt from IN.itli.in.ul 

West's dark novel of I lollywood life. The 

Day n/ the Locust (1939), consists of 

a short description of a fi lm studio lot 
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and the shooting of Waterloo, but none 

of West's sensibility of foreboding dis­

solution. John Fante, justly described by 

Ulin .is the poet laureate of "Southern 

California's nameless, faceless citizens." is 

represented by a rather solipsistic account 

of a writer's struggle to make it. Work 

In Mike Davis, catastrophisi of L A . .is 

eco-social nightmare, is limited to the 

prologue to City of Quartz (1990), a 

book with many more interesting sections; 

Davis's Ecology of hear < 1 998) is nowhere 

to be found. Of the 77 authors repre­

sented in the anthology, barely a dozen 

are women, which strikes even someone 

averse to this sort of counting as undcr-

representation (though Ulin grants Joan 

Diction a generous 26 pages). Chester 

I limes, Walter Mosley, Charles Mingns, 

and Art Pepper (a white interloper) 

evoke the sights and sounds and smells 

of Central Avenue, the warm-beating cul­

tural heart of black L A . in the 1940s and 

ll>">ik. but unh a handful ol selections 

reflect the importance of LA. ' s Hispanic 

and Asian-American populations or the 

explosion of a veritable U.N. of ethnic lit 

erary cultures in southern California over 

the past three decades. 

The anthology unfolds chronologi­

cally, the selections metastasizing like the 

expanding conurbation itself. This per­

mits the reader to t h a n the expansion 

of L.A.'s distinctive culture, especially its 

mass youth culture that blossomed in the 

postwar period — hot rodders, surfers, 

movies, music, drugs. It also allows one 

CO recognize the accretion of a sedimen­

tary literary tradition in and of a place 

that staked its claim to modern urban­

ity largely by denying it had one. Not 

onh do themes recur, but so do people 

(star of screen Greta Garho , star of altar 

Sister Aimcc Semple Mcl 'herson), places 

(Hollywood, Venice, Topanga Canyon), 

landmarks (architectural, like the Watts 

tower; natural , like Zuiua beach; and 

supernatural, like Forest Lawn Memorial 

Park), gay cruising spots (Pershing Square, 

immortalized by John Rcchy in City of 

Night 1196.? |), weather (the Santa Ana 

winds), and literary culture itsell. 

Marc Norman quotes Louis Adamic 

on suburban anomie; Joan Didion 

invokes the apocalyptic vision of Day of 

the l.oatst; her husband, John Gregory 

Dunne, recalls Fitzgerald's The East 

Tycoon; Cecs Nooteboom cites Reyner 

Hanham on die glee of "Autopia ." Helen 

I hint Jackson's ISS \ nostalgic evocation 

ul the glorious pasi ol the Spanish mis 

sion era opens the book; but later Carey 

McWilhams reminds us |iist how lake to 

fusion ilns invented tradition really was. 

"The sacred aspects of the romantic past 

have been completely divorced from their 

secular connotat ions," McWilliams wrote 

in Southern California Country: An Island 

on the Land (1946), so that romanriciza-

tion of the region's Spanish heritage went 

hand-in-hand with blatant discrimina­

tion and violence directed against its 

impoverished Chieano descendants. If 

McWilliams retraced I lelen Jackson's 

steps, n u b in puncture hit pretensions in 

the name of social justice, Robert Towne, 

screenwriter for Roman Polanski's film 

Chinatown (1974), claims inspiration 

from McWilliams' telling of the tale of 

the Southland's "water wars," written SO 

years before. 

Other bits of the anthology remind 

us that in the history of L.A. is written the 

history of twentieth-century American cul­

ture. At the dawn of the cinema age, poet 

Vachel Lindsey remarked of the "moving 

picture" that "it is thrillingly possible for 

[California] and the art to acquire spiri­

tual tradition and depth together." Many 

L.A. writers were subsequently fascinated 

by the eruption of mass culture and the 

cult of celebrity on the nation's western 

edge — movies, yes, but also evangelical 

religion, advertising, suburbia, cars and 

freeways and drive-ins, art. music, homo­

sexuality. L.A. always exuded the quest 

for spiritual satisfaction — either through 

religious or erotic ecstasy, through a hun­

ger for images and manufactured enter­

tainment, through the promise of hedo­

nistic ease, or through communion with 

the natural environment that remains an 

inescapable presence in the region. 

Hut the inverse of Lindsey's proposi­

tion served as bidder tor writers as well. 

Just take ILL. Mencken's explanation for 

the wild popularity of a "commonplace 

and transparent mountebank" such as 

evangelist Sister Aimcc. He reckoned that 

there were "more morons collected in 

Los Angeles than in any other place on 

earth." Kdmund Wilson joined the cho­

rus lambasting the titillating moralizers, 

w h o preached the gospel to transplanted 

Midwestemers eager to "get ,\n intimate 

peek into the debauched goings mi n | 

their neighbors, and at the same tune 

be made to feel their own superior righ­

teousness." To many literary observers, 

L.A. seemed a deep well of artificiality, a 

"huckster 's paradise" in Ulin's words, a 

cilv ol stains — medical, religious, real 

estate, oil — indeed, a scam itsell. Were 

movie siars us quintessential figures, or 

were dirty cops, thugs and fhichucos? 

— all rendered with that ineffable noir 

taint that clings to the hardboiled genre 

of Raymond Chandler, James Cain, Ross 

Macdonald, and |ames Filmy, their mod­

em inheritor. 

So for all its glorifiers, in equal 

measure L.A. has generated "critics and 

debunkers" — Upton Sinclair, Adamic, 

McWilliams, West, Didion, and Davis 

stand out. What is striking about the lit­

erature of the dystopians is that they take-

up the same themes as the region's cele-

brators — the past (a myth rather than an 

idyll), the environment (unforgiving rather 

than gentle), the image-makers and boost­

ers (hucksters rather than avatars of the 

future), and the exploitation of land and 

people (rather than fecundity and freedom 

and the blossoming of dreams). 

Another tasty genre served up on this 

menu of disillusion is the "Hoi b u m id 

novel," the expose ol the seamier sides 

nl the movie business, dating back to 

Carrol and Garrett Graham's Queer 

People (1930), and finding its apotheosis 

in John Gregory Dunne's Monster (1997) 

(not excerpted here) with a stopover at 

West's classic Day of the Locust (1939). 

More touching still are the short stories 

derived from this genre: the stinging 

cynicism of Budd Schulberg's "A Tabic 

at Ciro's"( 1941) and F. Scott Fitzgerald's 

sad, tremulous, beautiful "The Last Kiss" 

published only posthumously and perhaps 

the best piece of writing in the entire 

book. Most striking in this pre-feminist 

fiction is the clear-eyed bitter recognition 

of how easily i lollywood exploited and 

destroyed young women. 

Los Angeles: described in its cheap 

artificiality by Christopher Ishcrwood as 

"perhaps the ugliest city on ear th"; by 

Jack Kerouac as "the loneliest and most 

brutal of American cities" and "a huge 

desert encampment"; by Gavin Lambert 

as "a series of suburban approaches to a 

city that never materializes"; by Norman 

Mailer as "a kingdom of stucco, the play­

ground for mass men." But as editor Ulin 

points out, L.A. is also probably still " the 

wildest, most natural of America's major 

cities." Simone de Beauvoir observed on 

her 1947 visit that "one feels that the 

most sophisticated city in the world is 

surrounded by indomitable nature ." She 

concluded that she lelt "if human pressure 

were relaxed lor even a moment , the wild 

animals and giant grasses would soon 

reclaim possession ol their domain" — a 

possibility taken up four decades later by 

nature writer John McPhec, in a terrify­

ing excerpt from The Control of Nature 

11989), describing the "chunky muck" 

of "debris flows" down the L.A. basin's 

mountainsides sweeping away everything 

in their path. 

Natural disasters aside, as noirist 

James M. Cain remarks in his surprisingly 

fond evocation of the southern California 

landscape, "bringing water in by pipeline 

is still the outstanding accomplishment 

of man in this region." N o greater sym­

bol of this accomplishment exists than 

the diversion — thelt, really — ol the 

Owens River from its valley 250 miles 

north of the city to "make Los Angeles 

fertile, flush-friendly and he-pooled," in 

the words of film writer David Thomson. 

This is the ecological "cr ime" memorial­

ized at the heart ol the film Chinatown, 

and a recurring theme treated In several 

writers; indeed in many ways it emerges 

as something of the central literary trope 

for L.A.'s history and its relationship with 

the land, what one might call the region's 

"political ecology." Ccdric Belfrage in 

his 1938 novel, Promised Land; Carey 

McWilliams, ol course; Reyner Banham 

in his testament to the Water and Power 

Building as "the only public building in 

the whole city that genuinely graces the 

scene and lifts the spirit"; and the closing 

tribute to the curves of Mulholland Drive 

by film writer David Thomson, all take 

this deeply compromised feat of social 

and ecological engineering as the template 

on which to sketch L.A.'s history and 

social character. "The road, the drive, the 

highway," Thomson concludes in words 

thai might apply to the entire project 

of LA. , "all thrill to the way man has 

commanded natural power and beauty 

here and turned them into property or a 

story." And so might we thrill; this collec­

tion is a wonderful place to start. Strange 

as it may seem, after reading it through I 

think; Oh, how I want to live there! 

LISTENING TO NATURE 

Human Ecology: following Nature's Lead 

by Frederick Steiuer. Island Press, 2002. 

256 pp. $25 . 

Review by Rives Taylor 

Only recently 

H U M A N have American 

l ' C O L C X i Y designers begun to 

11Idi ess the com­

plex relationship 

of nature and one 

ol its components , 

humankind. In the 

I : r ill i. | U l l . l ' 

last several years a 

small but influen­

tial cadre of thinkers has also embraced 

the idea thai sustainable human design 

must be based on that larger whole, the 

natural ecology. 

Such a book is Human Ecology by 

Frederick Sterner, the new dean of archi­

tecture at the University of Texas, Austin. 

His subtitle, "Following Nature's Lead," 

concisely states his thesis: Nature's physi­

cal systems should serve as models for the 

design ol diverse human landscapes. 

"Landscape oilers a scale where 

social and physical processes and pat­

terns can become evident," Steiuer writes. 

l andscape, as he describes it, is not sim­

ply shaped land: coming to terms with 

the landscape is the "essential tirst step 

toward sustainability." Steiner takes a 

firm stand that urban settlements can be 

sustainable — that is, that cities can mini­

mize their adverse impact on the environ­

ment, doing damage only as fast as the 

earth can regenerate itself. 

In the influential hook Biomimicry, 

Janine Benyus, with a background in 

agricultural and forestry sciences, saw 

nature as a source of inspiration. Steiner 

goes further still, arguing that successful 

urban intervention is impossible without 

an intense appreciation of place ami nl 

nature's hidden order. At a minimum the 

designer must study what existed on a 

site before humans settled on it. and must 

clearly understand how nature continues 

to shape the city. 

And how, exactly, does one under­

stand such things.' Steiner s.ns you must 
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put them inro context — a suitably 

complex context. I le otters .1 notion ot 

"hierarchy as a framework, a system 

ui nested networks" thai can serve as a 

tool to Understand both natural systems 

and human culture (which is, after all, 

a natural system). Stumer's version of 

hierarchy is at odds with the usual reduc-

tionisni ot acidemia — that is, the art 

of making simplifying generalities about 

complex systems. Instead, Steiner fights 

the uphill battle of constructing an aca­

demic thesis thai does not run counter to 

the complex systems he describes. (Even 

the hook's own dust jacket emphasizes 

nature's "hierarchy" as a simple organiz­

ing tool or lesson to he learned, as it this 

volume were the easy-to-digest, step-by-

step instruction booklet that many design 

practitioners crave.I 

Steiner repeatedly explains that 

nature's hierarchy is anything hut simple, 

static, and predictable. Nature's hier­

archies are not the stable pyramids of 

military command charts; instead, they're 

cycles, like a rolling wheel that repeats 

itself, never returning to precisely the 

same point but moving evolut ionary for­

ward. Recognizing that human activity is 

part and parcel of nature, Steiner uses the 

natural loop cycle to describe all human 

technology, scienlilii study, and design 

endeavors. 

He particularly focuses on historic 

divisions within the studies of economics. 

ecology, and urban morphology/planning 

— disciplines artifically separated by the 

differing vocabularies ot their practitio­

ners, and by the focus of the disciplines' 

investigations. That separation works 

against a holistic understanding. Steiner 

instead urges the study of "new ecology," 

which instills "deeper understanding of 

interactions at various scales |and] holds 

the prospect for better, although more 

complex, approaches to resource manage­

ment, nature conservation, and environ­

mental protection as well as the arts of 

environmental design and planning." 

A prosenptive approach parleyed by 

An academic — the dean ot a school of 

architecture, no less — might be dismissed 

as idealistic, or at a minimum, unat­

tainable. Steiner attempts to limn such 

criticism with case study-like examples 

of student work as well as his own vivid 

personal experiences of dynamic but bal­

anced human and natural ecologies. In 

examples ranging trom Italy to Japan, he 

shows that effective, long-lasting human 

intervention was organized with regard to 

the natural order. 

In an era when we rarely take the 

lime n> plan die consequence of our 

actions. Human Ecology renews the call 

tor learning the big lesson trom natural 

systems. Additionally, Steiner's work 

adds another sorely needed and complete 

examination ol the underpinnings ot a 

sustainable design process. • 
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You Can ' t Go Home Again? 

BY TERRENCE DOODY 

« * 
1 

' 

One of Chicago's favorite buildings: Fourth Presbyterian Church 

IN EARLY JuNf, I w e n t o n t h e R i c e D e s i g n 

Alliance tour to Chicago with three things 

in mind. I wanted to see the city through 

the eyes of our professional guides. I 

wanted to gauge my affection and under­

standing of it against their expertise. And 

I wanted to learn about those things I 

didn't know. Great architecture is not 

simply self-evident. Its meaning and value 

are couched in history, in the tradition of 

forms, in theories and arguments. They 

arc also couched in our personal experi­

ence and expectations, as well as in neigh­

borhoods we don't even know about. All 

these different contexts came to bear on 

my big moment as we stood in front of 

I I.H. Richardson's Cilessner House. 

Our guide, Rolf Achilles, said we 

could see the corner of the old R. R. 

Donnelly printing plant down Prairie 

Avenue. In high school I had a summer 

job as a messenger that took me to that 

plant many times. I had no idea then that 

Prairie Avenue was a historic district; 1 

knew it only as a neighborhood where 

I felt uncomfortable. And I am not sure 

that if I had seen the Cilessner I louse 

by accident, 1 would have noticed it or 

known what I was looking at. For in fact 

I wasn't even aware of its existence until 

l ^ ' - , when I read about it. Because my 

in-laws live in Pittsburgh, I had encoun­

tered by then his overpowering Allegheny 

County Court I louse and. subsequently, 

had sought mn Trinity Church in boston. 

The Cilessner I louse was not .is big as I 

thought it would be Iroin the pictures I'd 

seen. Its proportions contained and even 

refined the niassiveness of the stonework, 

and I began to understand how propor­

tion is much more important than any 

pure value we assign to size. A basic les­

son, to be sure, but not one you can learn 

from reading. This intuition about pro­

portion had affected me when we were in 

Mies van der Robe's Farnsworth I louse 

and Frank Lloyd Wright's Unity Temple, 

but it was only here I became really con­

scious of it. 

1 had a completely different kind 

of big experience on our first after­

noon. After lunch at the Arts Club, 

another place I'd never heard of when I 

lived in Chicago, we took the Chicago 

Architecture Foundation's cruise on 

the Chicago River through much more 

familiar territory. The cruise starts at 

the Michigan Avenue bridge, where the 

Wrigley Building and Tribune Tower 

stand as j gateway. ! had always liked the 

Wrigley Building, with its white facades 

and the gap in it that now brings to mind 

Pennzoil Place; and I seem to have always 

known that the Tribune is a second-best 

building, an idea of architecture commen­

surate with Col. McCormick's idea of his 

own grandeur. 

But from the river, in the slow track­

ing shot the boat provided, we could see 

in a long single glance about a hundred 

years of very distinguished building: from 

the neo-classical London Guarantee and 

Accident Building (Alfred S. Alschulcr, 

19231 on the river's south side; then 

north and just to the west, Mies's last 

skyscraper, the beautiful IBM Building 

(Office of Mies van der Rohe with C. F. 

Murphy Associates, 1971), which stands 

across the street from the towers ol 

Mann i < ity. In Mies's student B< i n md 

Goldberg, the coolest address on the plan­

et when u opened in T ' I , " ' . I hen back 

on the river's south side, the spectacular 

curved tower of Mi Wacker Drive iKohn 

Pedersen Fox, 198?). whose wall ol green 

glass holds the river and sky in constant 

equipoise. 

IV? Wacker was exactly the kind of 

newer building 1 wanted to hear about. 

The kind of older building I wanted 

to discover was then the cruise's IH-SI 

surprise: the Montgomery Ward & Co. 

warehouse (Schmidt, Ci.irden & Martin, 

1908), which also follows the river's 

curve and is as elegant as an Iowa barn. 

Back at the other end of the river and ol 

our tr ip, east ot Michigan, I recognized 

this warehouse's perfect counterpart: the 

NBC Tower (SOM, 1989), with its use­

less, orthogonal, perfectly Po-Mo flying 

buttresses that pay homage to, of all 

things, the Tribune Tower. Does this kind 

ol ironi/.alion. I asked, now make the 

Tribune itself Postmodernist? And make 

its nostalgia prophetic.' 

My more serious question of Rolf 

Achilles was: Is there another American 

City that has a comparable concentration 

of fine buildings across so many histori­

cal styles? I know that it you stand in the 

center ol Boston I ominous, you can 

see, starting with Bulfinch's statehouse, 

about two hundred years of architecture, 

but I am not sure all of it is as distin­

guished .is Bullitu lis. i In the old iu\ \ n 

square of Prague, you can see in a long 

glance examples of Romanesque, Gothic, 

Renaissance, Neo-classical, Baroque, 

Beaux Arts, and modernist building 

standing hip to hip, but that's another 

neighborhood altogether! Roll couldn't 

think oil-hand til another place, and 

there's a lot of classical Chicago School 

architecture you can't see from the river. I 

was pumped with pride. 

After the river tour, we were taken 

into two of Mies's apartments at 860-880 

North lake Shore Drive. The first one 

had a northeast corner view, looking 

up the Drive and out onto the water lis 

window-walls made the outside-inside 

distinction seem trivial because the view 

was — delicately put — not unstiblime. 

All my adult life I had wanted to see 

these apartments Ironi the inside, and it 

was worth the wait. They were, in every­

way, perfect. Consequently two days later, 

the Farnsworth I louse, which I hadn't 

learned about until much later, didn't 

have the impact on me it had on one ol 

the other pilgrims, an architect \\ li>> said 

she had studied pictures of it forever. I 

li h i l l . I I , (in lis lull cllt 11 i " take hold, 

the Farnsworth I louse had to be lived 

in rather than merely visited. It is deeply 

peaceful because its artlessness makes it 

seem inevitable; and like all great art, it 

fulfills at once the need it creates. 

Ninety minutes later that Saturday 

morning, we were at Lake and 

Kenilworth in Oak Park at Wright's 

l i m n Temple. I grew up in Oak Park, on 

Kenilworth, have friends who bought a 

Prairie-style house, have been in Wright's 

home studio and in I a i l ing" atei I had 

not been in Unity Temple, however, and it 

blew my little mind. To enter it, you are 

turned away from the world and into the 

building, perhaps into yourself as well, to 

the sanctuary, which is a cube filled with 

light. Irs flat ceiling makes no gesture 

toward transcendence, so as you look into 

tin s.inctuary's center, you look across it 

as well to the other congregants: you see 

yourself in them as they see themselves 

in you, and in this relationship Wright 

defines the sacred. 

(Later that evening, I said to my 

brother Dan, who lives in Oak Park, 

that Unity 'Temple was the most moving 

church I had ever been in. He asked if I 

had even been in the Duomo in Florence, 

Very good question. I had been. And 1 am 

prepared to do further research on this 

matter when the RDA mounts its Oak 

Park-Fircn/.e trip.) 

The moral of my story, therefore, is 

yes, von can go home again. It's great. 

And it is even more fun if you try to look 

at it as though it were someplace else. 

From my window in the i lotel Burnham, 

looking north, I could see on my right 

Bumhain's Marshall Field building, where 

I went as a child to sec the real Santa 

Claus; on my left, the great Picasso in 

Daley Plaza, which I was lucky enough 

to see unveiled at its dedication in 1967; 

and straight ahead, my favorite of all, 

the John Hancock Center. This view is 

nothing like the one from my bedroom 

window on kenilworth. And 1 had just 

learned something too cool about the 

Fourth Presbyterian Church, which stands 

across the street from the Hancock. This 

is one of everybody's favorite buildings 

and probably the first one I ever respond­

ed to, in my messenger days, as architec­

ture. What I learned is, it was designed 

by Ralph Adams Cram, who also did 

Rice. Made me feel right at home. • 
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