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RDA NEWS

O

T TEARS AGOI, parscipants moen RDA
desagn charretie propsised ways o remse
thie .".-..Il’ll.\,lluu.-\.'. RIDA held another III"«IILII
charrette on Augist 9, bat the subject
cold hardly have been masre differem
masdest, earth-fricndly louses rather than
o hipe, climare-<omgralled bidslle

Emghty partscipants, working in 13
ECdinE, WiETe askod 1o |.||.'-.||;|| i ]||.|-||-.-|' (1]
ani elderly couple om o winall site perched
o rhe l,'..lﬁr il |r|F_|L“ ay 3% im the Third
Ward. Fach team had a few tables
& Universioy of Flouston Schoal of
Architecture studio. They worked on the
poebem from 8215 a.m. ol 4 pom., afrer
which a wx-memiber jury convencd behind

|.'||.|-'u_'d ..|ll-..||-. il & |I-.'-.n|_ the ST

W N

Ihie veam of Chula Boss Samcher,
Brad Schubert, and Yoonchal Yoo
wisl the first ;l|.'u.|. II||=-E|'| A0 -h.||| (K11
endearng fan-cquipped coooniric wieeel
monted on o carr HEARE | |‘l.|'\-||'. domaged
by M Mavid Ghedan & ARTEFERO)
[ hii "o MWEST,™ a wtack ol irregi
larly orncnted rooans and exterion tei-
TACES, sl on |'\l||-lI| Ty PerEscTye Erocn
space below and nestled beneath a
curved metal foem that colbecresd warer,
caught wind, and shaded the build
L11 The |urdars |"I.I|u'-,| rhn_- PIFCHHRT |inr
green” featanes that were also archire
rarally siriking

Like the firsi-place wimners, many
reamis onented rhein ]'!.l.'ll.li"|'_'\-\. L1
Howsbais onate, mukigaiargg the s
with I-.!I.I..'!Irlg.'_ and I ETUEE Al T Pre vail
i winids, Teams explored alternane
maaterials, altermate poswer, anad urban
farming. Many abo conssdered sustaim
Ll |.||".||'_|I i A broader ¢ DIEIENT, Pro
vidhing community spaces and trving 1o
enhance the surrounding mesgh b baoisd

Muwre informatiog and r\.l'\.l.l..-.
troum the charrette can be found st http
Mwww ticeedinprojectu DA progracm
HACVL e 1O e 3 hamme, himm

—{Cherasitnf Spieler

Fpdrmera (it eddor Bruce
Webb, Borr hiorde, oed G
e, i Bmem Bsotnin
e Karl i | usnding]

EPHEMERAL CITY RELEASED

THE LONG-ANTIOPATED BLIDA publcatson,
1l areral iy Cate

was celebrated ar g hook RELNATEE A1 i

Ly i o,

lheasun Bocilkwnasie on SNovesaber 19, with
Ul elhree eddirirs im arrendange Mg
Wiekh, Barme Seardso, and Bill Sserin

b pdremeral ity was funded in
nart by a S 30,000 grant From Homsion
sl

wiment bng, ansd wh support Fron

e A |'.|||.||:|' Fonerslatwn of .Il_"'n..'l"a.
Barbara |. Armeles, Alfred Glassell 111 and
SMarhi Andeade. Lyonm amd Bill Herber,
Lowma Stsde Sarobimn, and Mo, And M,
Wallace %, Wilson
||‘I|' |1.n.L LR l'\ll\.'l\.I i TV e

by Blichael Ennes in the December
2008 Bsue of Texas Mosthly. Ennis
describes Fplemeral Uiy a5 "8 swecping
listasrical overview, cived incmaae, and
IFE R ||'._|'! it I -t :|'. .!lll-.|. . b adds EE B

weibey, wmbanlaimgl sl N iy ;-.|r||.||r
i o Flossston we haven't seen belore, o
tnctrdpdd s as cuilriat il Y oompicx as ot 1s
commercially crasa, as bralliamily inpova
tive an o s hecdbesaly seli-destructive, as
CTRIEImati i Biladen as it = APERRSING 1y
m-viniEr-tace.

Published by the Universay of Texas

I'ress, et il ity hr|||!;-| rispcther 2%

exoeprionel artckes trom Cie's hirsg 20

vears, abong with 224 black-and-white

M e, draw s, amnal 1"'|‘||lrll|.'_|.l|"'|l'\. | THOAET
by Lifes bsiiE-tme arciimecteral |l|.|||.||_l-
rapher, Faul Flester), The book sells tor
-;’:-C

the Hice Design Al

i is availabde gt misskstoness and a8
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As THE Gara Turms

ROA Gais ciain Jant PAGE prosented Central
Houstion's prosiclens, Bob Eory, and ol
man, Bichard Evereir, wath the 2005
RIDA Award for Design Exoelbenoe an

the annual gala on Movember &, MNioe
hundred guests atteded the black-rie

L the
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CALENDAR

RDA SPRING Z004 LECTURE SERDES:
CHICAGO ARCHITECTURE NOW
Brewwm Anclitiarimm

The Museum of Frase Aree, Houston
1A I4H 4876 i wwwe rela.rice.cidu

Wednesday, Jamuary 21, Te30 pom,
Brane Kasuw, the Puliteer Price—wan-
ming archirecture crmie bar the Chacagpos
Trrfimpne, olfers an overview' of Chicago
archarecruare.

Wednesday, Jomuary 1K, 7110 pu.

Ihivue CamorFaLg, of Garofdlo Architects,
1% kmown tor mmarvanive design. " [igigal
media 15 changing acsthencs, ™ he fold
Arclriteciwral Record, = We're 1eviig oo

tap imeo thar.”

Wedncsday, Febraary 4, 7250 poa

Fean Lrsci s a prancipal of Brnmstool
# Lymch Architeos, whsch -.|-.'h|5.';|'||.'1:| the
new Racine Art Mosexm = a low-bodpet
remnovated bank inbding thatr Architecrure
Magarime said “should hecome a stop

o the architectural palgrimage ro Frank
Llowwd 'li'l.'l:||.'.]|1"-. Wingspread Floose and
I|||!||:|U|!| Wax u|l|iltr1. b

Weiknewday, Feleraary 11, 7150 pan.
Have Joussns, of Perkms & Will, has
designed many of Chicago's best-known
recent haldings, |||n.||.1d|||g the O'Hare
Ingernational Terminal and rthe Bocing
Wil Headguarers,

Wednosday, February 18, 7190 pom.
Jeanse Ciamd, od Smudio CGang Architecrs,
m a predigee il Rem Koollaas, O

hier first pobdic building, rhe memvaned
Starlght Theater mn Bockford, Hlmams,
critic Blair Kamin wrote, = The result is
mmpressayes & thearer o which the drama
stans long before the ransparent stage

o slide open.”™

RDA 2004 ARCHITECTURE TOUR
Sarurday and Sunday, Siarch 17-28
TIR 4845876 or www.rda.nce.edu

This year’s walking toar featres new
hiouses and one remasdeled ese 0 the
Fevmmlake Aadidineon and Dand Croscken
Aviladinwon, pust wiest ol Kirby Drive

EDA EXHIEMION
.'|||'|||| d-Mlav |
Lawodile Art Cewbo
A1 E Blann Srreer

A 4R ARTE or wwworda.niceedu

#uY o

| R T

T Batine Mt Mirsewm Dersigred by Bemd Lynch of Brisassiond +|ynch Lirkabees Lypach ipmsln. Febtoery A im dhe ERS
"[heosgs Lickitnctrs Mes™ tari

Suaranor og Coreest Houstos
Desiuy ox View offers a gquick overview
of winrk in progress ar Howston architec-
ture furms.

ELAFFER GALLERY EXHIBITION

Jamusary 17=Ajarch 14

Urniversiey of Howston Fine Arts. Buslding
TIAT43.9530 or www. haficrgallery.on

IespassinG: Flouses X ARTSTS [ pro
nognced “houses by artsis® ) (eatures
b designed by nane artists o con-
punction with OpenOifice, the Arm that
receitly designed the new INA:Beacon
Epace in Mew York. Freed frsin Proggram,
scale, sice ana fmances, the armsis were
asked o rethink the hogse, both sparially
and socially,

UNIVERSITY OF HOUSTON GERALD D. HINES
COLLEGE OF ARCHITECTURE

SPRING LECTURE SERFES: “THE DESIGN
PROCESS: A PERSONAL APPROACH™
Architecture Theater, Room 150 of the
Architecmure Buillding

All daves are tentative. Confirm at
TIETAR 2400 o vwww. arch . cdafnews

Tuesday, Februwary 3, 6 pom,
LuunG MNouves of MO2 Architoors
|| 1|||.II\.'|-I||II |.|'-..'|'\I

Tuesdlay, Febouary 10, & pom.
o EYE
Lewm. TsuromakiLews [ Mew Yiork)

[sumunias of

Tuesday, Febrwary 17, 6 pm,
Max Levy (Dallas, Texas)

Tuesday, February 24, & pun.
Cablia SOLosoNory of l:'llpqnl.!fn:;:.'
{Mew York)

Tuesday, March 2, & pm.

Latmis Cranias of Freelell | Mew Yoark)

Tuesday, March 9, & p.m,
Thosmas B Dhiene (Howsoon, Texas)

UNIVERSITY OF HOUSTON GERALD D. HINES
COLLEGE OF ARCHITECTURE EXHIBITIONS
Canlbege ol Architecture Caallary

and Archavies

13,7

4 5 2400 or wwwarch.uhedwnews

Felbwuary 8-March 6
lanen Scese YViesug™

March 23=-Apnl 15
Dosaisigyur Pregauy

FOTOFEST 2004 GLOBAL FORUM OM WATER:
BRINGING TOGETHER SCIENCE AND ART
April 1= @ the Menil Collection, Rice
Umiversity, amd Rothko Chapel

TIA223. 5522 or www. fotobesearg

Thursday, Aprel |

Wikiian Molsosseooan, FALA, the e
Pamieny of ull\.l.1l\.||._-.|.||.., IJI_"-\.“_"“ '“hu- .r.|!|r.|'
Alrparsing named a “Hero For the Plaset,™

lectures

1
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RETHINKING RICE

Michael Graves helps the university plan its future

DB Cimmig, vice presidient of finance and
admimisiraiaon a1 Koo L'I:lrlrl?'nr'l}. likems
this eea of Rices dev clopaseiir to ihe chos-
g of the Ametican fronter. Alamm
— gapecially asleler alumm — have vieswed
the Rice campuns as having mfinite poss
nibinees for westward cxpansion

Bt the west s no longer limitless,
saww Lurmie, and CANTELNGE T Eraps with
the limbs o expamsson has fandamen
eally changed the way that the Boand
of Trumeees plans for the schaod's future.
Wirh Rice™s prime lamd alredidy put to s,
thie campian’ western frsntier has cosad,

To address this maue, ihe aduininnsia-

tion and eristees have embarked on a
new plan For future expansn — a mew
chapeer in Rices history of master plan-
g, For almawt oo hundeed years the
canpus has grown ander the celebrated
master plan developed by Ralph Adams
Cram and Berrram Goodhoe, (*Willy,"
the statue of Bace's foumnder af the conter
ol Rice's academic ajuad, hokls a copy of
the Cram Goodhoe plan) More recenthy,
the plam was updated by noted architoct
Cesar Melli

Mo, with the heldp ionf Michasl
Ciraves, FAIA — an architeot whiose
AN & ayTanymais with 1990 post

misdermism, and whose products crowd
the shelves of Target — the unaversary

S OO AEAR DA PP, s future expan-
sion, According to Corre, the Baoard
chose Giraves mot only because “he wis
s thoughtful about the instcation,™ bl
also because he represented “master plan-
FIRME, b the best seisez He hqi.-l.ll I lase
rening 1o the clent.” Rice had previowsly
hired Graves to desagn Mareel Callege
and the expansions of Brown and Jones
Caolleges,

In Bane February, a spinal infectaon
lefi Coraves, &8, paralyeed froan the walst
down. Despire rebated rraved restrictions,
he and his design team remam heanly
invinlved in Kice's archiseotaral plane

The new plan, says Currie, nvigh
welisde auch raidical changes ax rearsent:
g ihe [ e T TR ] take advantage of
Rice's grovwing interactson with the near-
by Texas Medscal Center Willuam Barnert,
chairman of the Bice hoard of govermors,
notes that Rice has mwore than 75 major
jonm wenwres in the Medical Cenrer ngha
now, imcluding 50 with Baylos College of
Medicine alone,

Rice might refashion the three-acre
Tidelands Motel property as a gateway
i the Medical Center,  Acoording to
Barmert, the properry eventually could
hosk e resciich hullr!r '\-l:rrlﬂlﬂ-l.l-tld
by a large isniversity boakstore, dhops,
cafes and places for people 1o gather and
ilisgums wheas,

Seudents and Taculey wounld also wse
this gareway at the intersection of Ml
Strect dind University Boulevard to board
the mew Bight rail sysiem being sl bed
alang Man Sereet. Light rail wall give sto
denes and faculty casy acoess o r:'1.11m.'1:|
nespensive housing abong the cakl line,
Rice Ul fans could also use light rail

attengl sportmg cvents, apaificandy allewn-
ating campus parking problems,

The master plan also rakes into
sreoiant Rices new sapellite campos — 2
Mi-acre tract of laind jud outade the 610
Losap domaned by Bace trovies Havmnond
Brascharomn. The tract will be wsed chieily
C1] I‘H’l'l'.nl-r |||,-\F'|l|:"r.ll:|.'|1.' needed STTART.

For that land, Cagles Jimenez, an
associate professor of architectune at
Re, designed the 26, 400-sqiare-foss
Libsrary Service Cenfer n.;1|.|:n|ﬂ:| under
comtriktion. The hbrary annex, capable
af hodding 1.75 million solumes, will
sagnificantly miercase Fondren Librarys
capaciry. Students and Baculey will he
abde v reveew materials in an on-sane
reading room, or reguest that books be
transberoed 1o Fondren Library, The um
wermry will also use the Brochstemn tract
1 shore commeneotaent stamnds and other
ilky wtems,

Tis address campus (hsisding, che
Federal Emergency MJuap:q.'mn:nl Agrncy
is praying for the wiriversity to expand
Abemm Drive, converting ot imto an “oyer:
laniad fhow chanmel,™ This project will
direct campus loiodwater foward a deten-
i |H|n|.1 and Harris Gally, -I’L|l|'|rH|Ip;|l- this
|tru'm.'1 will elomimate ithe corrent teniis
cours, eight new courts will be buili
between the swimming pool behind Aury
Cownt and the irackfoccer staduum,

Curree also notes that the master plan
will albow for updated excreise Facilinies,
swhich he says are desperately needed,
Une wbea unider comssderation is maing
the extsting gymnasnim, Eventaally the
uimmversaty wioild budd 5 Limfr. W Y Im-
nasum with up-to-date exencise facilities
on1 the spot,

To preserve Rices green space, much
ol the conremplared parking on campuas
would e baile underground,

Uinder the master plan the admanis-
rration plams to rermisled the prossdent's
b, the UV oninog |"||I||.||Il1g. J\l.'._llrlilﬂj:
s Barnet, © b wall be o kind ol window
it Riwe for a lor of people: visapors,
alummmi angl prospective students,® The
re fiarhaskied hullﬂill[.'. will atun hosse the
dilmssons odfsce.

Rice’s new presidient, whao waill
fl,‘flI‘J-l,"'l;' CRFTREEN Malcolm Callis in the
surniner of 2004, will occoupy the 'Wiss
Hiowse st the cormer of Mam Sereet and
Sunsct Boubevard. Harry Wiess, one o
the Haumble Onl founders, commmsioned
Williamm Ward Watkin, the birst chair of
Kices architecire depariment, to deskgn
the pink-uh Mediterrancan=style house
Weiss” widow donated the Shadyasde
lll.'uﬂ'lhll‘hﬂllu] b 1o Rioe in 14974

Archstect Wil Meohans, of WO,
Soeuhaus Associones, w handling the 55,3
mulllson remodeling job, which will oo
vide lange enteraning spaces, privane
pardens, and a small parking coure. The
remamleling proet will alss mend the
house's fagade aind repair damage cawses
v Troepacal Seneim Almon

— Janet H. Moore
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Pre-
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Avanct HEAD START PROVES
THAT SCHONIL TEMPORARY BUILDINGS

W'T HAVE TO BE AW

Dusicuen Do Ouiver likes v rell an ol

AT ok Pl 1% A% perranens

1% a temporary buildim

= = Thie humo

hibes mseTy. [eachers hane (enspserary
wildmgs: | he sightlines are awiud, and

i slimleins 1L i thekr edisarss wirls
we respect and digmiiy vou'd expect in a
ralef-pars ambaisce

Such a dismal ountoomie was perfs

1 private nopprodit group, erecied 4 new

wred Bobert Brownmg Elementary S0
Ihie wssial sericiunes apgdied: Avanc il
nasingced “a-tan-say | relies o ledera
Pk, wWilkch requisres [har s | bl
Senrt nbding be *movabde™; angd the
indpict fivr thic P I E ALY
415 000 s malest fair @ 6, ()
wLii Pl |'.|||.|.|:|:

Bui lor the schiool™ three- and o
wedr-cid 3r-piak atimlents, Avance opera
tioes alscer Feliciano Crallegos wanted
Sk W L ||:||||'_ THIFE INSPUTnE tham the veaal
temporary building. He approached
Oliver. who'd worked om a PCY RS |-| in
for anather Avance campus, and Cfiver
Er .|||||'|| p wiil gfChineoT il recard Michael
Maorton of m Architects

Their di Sl B ks, amd feels very did
lerend from the campais’s other femiprany
|'.|l|q,|||':|:'\.. To ECRETVE [E ||.|||_' rall fret
irees on the tmangular nite, hiver designcd
hias biailding in 4 boometang shape around
themi, Two wood-frame pre-tab modole
farrm thi PARCHT-SEMVICES Wig, with a meet
ing meom and an othice for Avance's Bmily
|:--".|'=-'\-|'1|'.|'I.I winwrher, Four miore maslulies

form the spacions olassoodanm wing. Frodm

e haklway, admamistrators oar ;l.l.l.'l\.
plance over low walls into the loar cliss
Fomitie, edch with direct sooess o 3 hath
roscem |86 mparat o pre-swchoolers
||'.".n.u Wi AT lamkedd b & Bigilr-on
st achimmmisiratbon aiea, whose Lange win
dovws Msnk onio Browning s |||I'.|_'\.I|IIII||i
Uhsice, porch-like = aandoor classronims
ilbinw Ewessy lensas
L che exremal walls, eding w
prrainged] i the Mondrian-like obmiphos
inonis., Uiiver omganally proposesd severil
iRl cobinf schieimes, Bial Browring s
el wanied somethan i Huat vwameld
e Bereer with the 19208 brick sl
vl o5 existing bght-vellow temporars
il din Eh L val TS SIEEREENTeE A COeEiparT
e dark wed anad (ofesp green, codor
elemimsl Ifmin che wohess s ||I||_|-_u.. il
equipment. 1 duln't Know they mads
wisch deab |-!|'.|;|.|| il el |-|.|.|.|_' CHiver
inbciiis, = bt af was the brghibesd pabeiie
Ay ||I'.I'II l||||||| ! |'|||'|.l
Abter wis hirst schossl vear, the bulding

hais received both cracreal aoclaim dan ALA

Homor Award) and prase brom parens
s teachers, Gallegos, delipheed by ohi
resiilts, has engaged Oliver and Morton
tin dlesigpn Avanee™s nesn peaoject. 4 samnilar
lovwe -comt baaldinge m Masadena

Fis hame. 41 thie |'-|.nl\.|||||l,: SilE,
Crallepmms proudly sirveyed the br anid-niew

.;' 1res an |I'.' !""I'I'h:'l.ll": » LET)

I.II:.I'H.II"\'
tral arca = the latest mprovement o a
lisibding he clearly boves, =Children spemd
so mch of cheir tme i Busldings,® ke
saicl. ® 5o obuer PR e e ] | NS
that aren sonsbtive to thas. Ii's a misscd

F ArTAAE OpporTmiary : Pawa Caray

Alabama Court

LOLLEEN SHERLOCK

HAYNESWHALEY

AIIDLIATES?D

Structural Engineering
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choose beautifully.

5147 tangle lane

b b kate reid

art consulting

art services for corporate, healthcare
and private interiors

marketing distinctive properties

coldeall banker madekng o brign realiors®
FI3-R40-5047 katerid@ocddwallbanker com

www.kinzelmanart.com
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..I.I'I‘m DREAN of replacing wrban
hlight with actractive green space. (Jlark
Condon Associates realized this dream
sevieral years ago in the Greemspomnt area,
iransioonung acres ol dl|.;|1'|-|d.1ll.'|:| aman
mens o Even afirachve par ks laikoed !r!-
trails akng Cereens Bayoq. Betrer still, the
propeet continues 10 add grecn space with
more parks ang trails wnder development
Crevnspoint’s decline began in 1976
after the Cry of Hoaston annesed the
arca near latercontinental Arporn —
whach before anpexanon had been locared
15 muiles nanrih ool Howstoen, Waith ihe near-
est city police station almost oo miles
away, cnme surped — and grew even
worse in the 1980k, whin the ol marckets
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The progmed Gremmpeent pork sed rud iten

crash furmher wounded the anca’s ol
industry anml alrport-dependent ccononiy

Comnyity leadess |'|n|'|||||a; i FEVCTSE
Coreemspoant's declme focosed on an
I l=scee trace of arban Bblighy, Viagranes
l:h.n.ulllﬂl sainie of the -]nJ:.'nJ, p:lnll.|1|1.'
burmed and fooded bowses, The Cireaner
Gireenspoint Management Distric
wirkeald with the Ciry of Houston o have
the burldings declared dangesouws and
destroyed, Afrer they were raped, the trac
wak gale and clean — bae it was anly an
empey held, not a full-fledged p.lrl;.

In the carly 170k, the diserict
retained Shetla Comdon, pmu‘jp;! with
lanidscape archineos Clark Congon
Assocuates, to create a master plan for

two parks: Thomas B Wasow Fark, on
those 11 acres, and CiyView Park (2.5
acres). Both paiches of fonner blight, the
e parks lay jusr a half mile apar anald
coild bhe comected by paths.

According 1o Condon, the plan
mecded 10 include *a place for people
ial all ages, from latle rosdidlers v semio
cittwens.” Shi propused plonic areas,
pogmengy and bike pachs, play areas for
children, hall fickbs, mecting areas, and
IUEIET bl

Fisr years, the managenient distrst
wedarched for mwmney o implement the
plan. In P98, the Daarict coeared a
Tax Incremsent Remvestment Ziodwe ni
prowvide fmancial meentves 1o gqualdfied
devebapers for including puablic ameni
e, sisch as parcks, in their propcis. The
Archon Group, 8 developer rehabilizanng
.:]l1'-|'|l:u||u:l.‘|lr 8,000 Apartrmenis in tht
area, was keenly interested in improving
the neighbashood amd, with the incen-
tives, lnunched ehe roject.

When the parks officially opened on
May 2, 202, llu':r murrored the master
plan developed years before, “l's mice
that the desien stood the tesr of time,”
miates Condon,

The parks quickly proved papular
with Greenspoant’s 75,000 residenes,
Wussow Park offers a water-spray area
and playgrownd (or children. Ar the

largtr park, resideris Frequently rene the
malii-purpese Ball freld (dessgned for
soccer ofF haseballl, wolbevball Oty oof
ome of the many pavilions dotting the
twis parks, CiryView Park, which spions
an arpractive trelleg has even been leased
b wediding recephions,

Pleased, the Greater Greenspaint
Mamagemens DHisrmct Tharesd Clark
Condon Assocustes to diesign bwa inore
parks: ome on nime acres along Greens
Bayisu at Ela Bamilesard and Groens
Road, and another on four acres mear
the Sam Howson Parkway asd Hardy
Toll Roasd, The two parks remain in thi
dissagn phase. The management districe
has arranged funding for the new parke,
and recently i oldained a 524 milhon
Ernt from thie Texas Deparmmient il
'I'umpuru:n-u LLL] dr'rrh.lp a teail system
lanking all foupr parks.

Whenever Condon drwves by the
CityView anad Winsow parks, she revels
in the sight of people actively cijpoyving
the green space. Jack Drake, pressdent
il the Greater Groenapoimt Management
Dhsrrsct, is prowd of the park projecr. “h
has \.II-.I"I|:I:I|]- the lives of thase who wiork
and bive m ithe Carcerspoant area,” ke
says, “lr has enhanced their qualicy of
lfe. What grester rewand conlbd you have
an & bognd o szafl member of the distrio
than ercating that!® — famer H, Moore

Preservation Gets Hip

HOUSTON MOD AIMS TO SAVE HOUSTON'S RECENT HISTORY

“WHEN FIGPFLT THIMK FRISIRVATION, they think
smafty Victoruns,™ says Karen Lantz, a
foiniding member ol Houston Mod. *We
want them to think l||||'| and oo,

Lanre, like the other architecs,
ieigners, and enthusasts who starned
the group this sumine, s passionale
about the semplicisy and experanentation
il mesdern devign. Whale SMod menilbers
valee preserving buildings from all eras,
I|'rr|- Ay POSRT-wWiki architeciure is -
clally smportant i a city as modern as
Huivusrom — mior vhar the ey inseli always
recogniies this.

“Haousren's heyday was the
Antrosdeniie, ™
Space Ly, an imternational ciey, curting:
e, Then we make 3 bawehall stadnem

sais Lanke, “We were

that's all nessalgic, of an era that mever
e I‘l.qu:'-rllll:ul i Hooston.

The group hosted it first event, &
ralk by Willeam E Seern, FALA of Stern
ansd Bucek Architects, on Auguest 21 &t
the Lavwndlale Are Center. A rocepiion
before the event was sponsored by Ry
& Hollimgron Archireves. I his bectire,
Stern addressed the value of modem
arghiteciure i Hoosten amd described
the challenpes associated with prescrving
these buildimgs, ingluding asbestos abate-
ment and woarking with materiale such as
lass, seeel, and concrete

Sqern laments the eva's lost baald
ings, From Allen Farkoway Village 1o the
Coreat Southern Life buillifing on Buffalo
Speedway. Others remain i peril: the

Asttosbiane, the Prudeneial |'iu|||]||||: (L
Haolcombse, and mmerous resigdesngal
homes, whish are often the most did-
fecull to save. Bt be s h-lrﬁ-|1|.| Hemisianm
Mod can stop the carmage: "Il you have
a groap of people beatimg the drum,
yiru'll have people look differently at
these hasldings, ™

While Houston Mod seants 1o
attract a diverse Eroup, llll.lndul;p_ et
ber amid archarecrure eothasiast Michaed
Brichieerd, 32, says the organiation
hopes the cause will especially appeal 1o
youiger people, who may be more open
i the experanental approackes of the
time, Brschford savs he recently showed
b o parents 3 Memosial Bend hame
from the 1950 with a butterfly oo,
“They abswobiely hated it," he lawghs,

Snll, Brchdord and orther Mod
members ope thai Baby Boomers aml
odifer people wall care about these build-
s = perhaps oot of ndskalpa, s
bevause they have potsonal memonie
smsnsgiated with the buldings.

The growp’s welr sate, waaiusion
maod, e, provides an interacrive 1o
af examples of modern archivcture
in Hooseon, Hlaghlighes mclode Mhillis
Wheatley Senbor High School, designed
in 1950 by MacKic & Kamrath, and the
Bank of Hovston iikling by Wilson,
Muorrie, Craen & Anderson, which was
erected in 1967,

The web siie also offers visitors
an apportunsty o donate money o the
ARCLA T ) online thrasgh FavPal,
and all givers are designared as some-
thing groovier than just a “suppores”
Supporners who donate 510 will be able
T PTREOE thernwelves =*munemaliees,”
while thaose whis shell ot 565 wall be
decrmied '||.||1\.'rrn."

le sevims that by nod taking them
sichves ton H'IIl_ILI\.l'_l-'. Hemmsconblisd l|u-11-¢-\.
i el s ey serioas skt hisoric
Preservation.

“We hke mo reder mw oumselves as the
Mlaod Squad,” says Lawie,

— femnafer Mutleew


http://www.houston
http://mod.org
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i arehltertuenl leeture sEmes
ltalian Vision: Ideal Cities

Poesdoy, Felirunry 10
HHAH TEALS AN THE FTALIASY RESSALSSANCE CITY

Fnesdny, Februnry 17
THE [nAKE SHDRE OF THE 1EAL
HUNY FTALLASN FASUISM HESHAPED THE HEMARSANCE CITY
Wistltnesdiny, Felsmmey 25

RESTORRING THE IDEAL CITY. THE ANCIEXNT CAVES OF MATERA, ITALY

7o B il B levlures, ALY L7 eredllis
00 i, Nirvibsiamin o oemid liloek soipll of Adabamin, sy ol i

Fosr misre informslion, www hisesiimseminarorg. or 1 1o (HEL WEEE 5 eprol)

ST STEF'HENS

CHCOL HOUST

A Montessorl education for children
eighteen months thiough high school

We believe that our role

is to guide the student for
the future, not just for
the moment.

1815 Sul Ross (& Woodhead
For additional information
F13.521.0891
'.'-."p'.'w.ssmh-r.trg

Accredited by Southwestern
Association of Eprscopal Schools

2004 RDA

Hometown Tours Miami, Florida

April 15-18, 2004

Boston, Massachusetts
June 17-20, 2004

For more imfonmation, please call
T3 348 ABTE or e-mail rdalirice adu

THINGS FROM OTHER PLAUES

BALINSKAS

IMPO RTS

2aT W. 1gth 51 | Housto T prool | roy. BH0. 4774

TR, Ea%t Fwy | Bopdtlon, TK Fraox) Fi)axrfr.roug
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Fep Ing peeserveiion- The {easge Shew ieepe ol oo the Do {30 Hanu

Jovin WLARTH MiLEoviSa i nor consider the

rranesbormaresn of his modess |:||.||||l_.'|!|.lu
inte the Beer Can Howse to be art. He
I|I'\.|-|I:,'_|'.I ol masa [AE 1B BT amdd |I|||'.|.|.|
watching meactions bo his creation. “
bckles mie o watch 1l|.'|||l:-|' | I|.'|.|.'£| [ a
halt,™ he sawd. *They ger embarrassed
Somenmies they ..|!|'|...' .II||l.|r||_| thie |'l||u_|- ]
comple of times, | know my place changed
1he OSSR ide 11 rl'lllu, pdrs
Milkowsch, a Southern Pacalic uptil
sterer oy trade, started his epsc projece
m P#aR. He bepan by coverng the entire
list ar 222 Mualone Seeeei with CIMCITIE,
ilaying it with bas of rock, marbles,
|I||'r.||I anad wiood, =1 il wick ol manw Ing

pravs.” he often clakmed, adding, “1 haoe

tin throw amythang away.” After the yard
L '||II|'\.||F..|_ I whiifted artennids 1o Fis
stockpile of alondnum beer cans. He mied
he=ir LI ™ |'\l||lr|||:|'\.._ '\.l.ﬂl"\._ sl I.1El'\- ik
make curtams, maobiles, lences, sulprures,
W I|'|I’|'||l|:'|. and wind chimes | ||' [ ||'|,'|.|
them into long chams and homg them
o thic AW, METH |n|_'|_| ||I-|' ||.|'Il|'l||'||
sidbes. bor shangles all over the exterion

|'|| |"l.|'-|.|||| s RN 08 luis JR[VL T
Milkovisch once sald, “When | wake op
and can't go back o sbeep, thar is when
| thk of all this crap, All those crazy

1|I|I'||\'_-. CHRITE Do 0THE ..|||I||||.: -.|..r|-||'l..'\1 I|||.L|I!'\1.,

iid o 4 ® | BT a 13

which 1 should be slecpung bt 1 dom’s. ™
| IIFInE thiose '\1||'|.'|l.:|'-.'~\. ||||l_.'|‘|'|\.I b Fuoanad
creative ways to use the 0000 empry beer
LTS hie'd saved AT 17 vears

It scemms matural that akeer Milkovisch's
i .|I||_ Tl |ﬁ|'|‘| AR I‘Illlll.-, ahviniald Bevoms
i property of the Ulrange Show Fodmdation,
i .'|||||il|||||r |‘||'|‘||-, IE -,! Tk PECSCTY g, e
moting, and documeniing visionary-art
ERYVIFRINECRLE, | JAE SEIFTRINICF :|||_' Founida
e s Heer Can Hasose Seenng Commiitce
?H_'F' ar idi W L TEC TR I|||_ REOBEITY, cimivcak
g d conservatsm plan, and awsesang the
heitise's FERTHAFATICIE .|II|.| i A RN ||U,.,|l\.
It alwo began evalusting the mwerits of his
r||r||_.|| CErnilicatios .|||-| il IAAETET§ TETHS thi
vacant ot nexe door

E!u .||-_h||ln.,||||.|| |‘||H_||||||.'1|'i TR ] ||.|'.
been completed under the directson o
NS Fllll .JI.I|I|'||..| amal afrh-vear aT hi
tectural stulent Kimberley Badich, both ol
the Ulsiverssry of Howusten's Wiar L-.|1|||,'l Janf
Histore Archetecture, |he mesaored draw
igs and N I al pl‘llllllg|.||'-|n. Wirie .||||||'
toh Hlistore Adaencan Babdings Survey
sramnal |.I.L|-|. .|||..| wwvnll b FII TN | d in I|'||_' | ||1|.||'\.
i Congress. A& conservantion plan s alsoe
[Ra Y rI'.-|- I h.L.IHI_'

lofin Milkovsch madvertently created
TR ally |,I_'!1'|"|.||-f|.| Krim il |:-|||. Lrcdnvi-
iy with his Beer Can House, With the stew
||I|'-|||FI ft rhe Oirange Yhaw Foundation,
visitors should soon be able to appreciate
the sape with all the senses — including a
wense of humore. |

Mid»Century Pavilion

2215 Washington Avenue
Houston, TX 77007

* Mid-Century Modem
= Art Deco
= Arts & Crafts

Fumniture « Lighting
Paintings = Sculpture

Buy » Sell = Consign
Dealer space available

A collection of dealers

Hours: Tuesday through Saturday - Noon to Tpm
713-B83-1986 email; info@mid-centurypavilion.com
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DOWN THE LINE

that held o competition {wen by Ehsenkrantr Eckstut £ Kuhn Architects in 1'!!'!} that
created @ master plan (first ivswed in August 2000). By then, the goals of high-den-
sty pedestrian-onented development had been boosted by the Metropolitam Tronsit
Authority's decivien 1o bulld o light-rail line in the Main Strest corrider.

Redevelopmant was part of the light-roil plan frem the start. Main Street offered
ﬂiﬂ:ll‘ sources of ridership, but it alto aifered potential far denie, pIdH'H'ﬂ-fth.I]'
development that weuld create new ridership. |a o city that lacks plasning teols such as
zoning and prowrth boundories, light rail was o way to encounage growth in the urban com,
METRD forecast that rail weuld briag $500 million te §1 billkon in new development,

will be wasted.

But the groupd that ||"qﬂ|-d the master plon — & mix of private, public, and
semi-public orgonizations = are stll working, aften behind the wcenes. Few of their
projects ore grand im scale, but they do mot need to be. & city is the sum of many little
things. The hape is that the right little interventions will comse big change. If the proups
create the dght environment and tet apprapriate examples, private capital will fallow.
That approach has werked before: Downtown's revival in the 19708 was kick-itarted by
public funding for Bayou Place and the Rice Hotel, Main Street is a much bigger ond
miare ambithowi praject.

LS - Ay T

|

How will light rail change Houston? 5
BY CHRISTOF SPIELER, P.E. =
[ A
in 1994 readers of Nousten Life mogorine saw an overhead view of Main Strest lined with That"s the plas; new comes reality. Hesstes, ke many eithes, hai o bong history of A
stores ond opartments, shoded by trees, ond punctusted by public squares and pateway plans that went newhare. There are few concrate signe of the Main Street Macter Plan: [
arches. Howas architect Peter Brown's visien of arban revitalization, and it leoked awdully There is no weddd's tallest tower on Buffale Bayes, no HEPYA campus in Midtown, and no =
geod in colored pencil . public vquare ot the south end of dewnmtows, But master plons don't make o city; devel- )
That article led to an arganization (Meking Main Street Happen, founded n 1994) apers, retallers, and ultimately reiidents de, I they doa"t follew, light rail's patenatiol -

FANNIN SOUTH

Any sdea thar I|J:.r|r | ||| BLIECHEE |r|....qll1 |lr||1|.'_-. .,||_'1.r|||='l-
mend evaporates af Fannin South. METHLO bought
lapd behind Sam’s Club because in was cheap, and u
will probably remam that way, Development here o
bringing only more industrial parks.

Rail dloesn'y change things because there™s nothing
here to start with, MNew communities have been baal
.||'|||Ir'||.‘| raal FEATITNER, |1|a-| ehies I:-|_' Fire. '|I|r such ol
b Orenco Seation, buasle in a “greenfeld® site on the
MAX lme between Portland, Oregom, and suburban

Hillsharo. It inchdes 1,800 homes on 209 sores.

Hallshowro recomed the area as moxed use f0 maximioe
the potertial of the rail line. The cay then rweaked
roning regulations o allow narrower strects, umaller
lpas, amnd besa |,'|.11'|-|I|,_'. Ground-tleor street-from retail
limes the strect that leads 1o the light ral stanon. The
prggect is hailed 35 @ soccess, with the retail space
ovcupicd and homes wldd ar a prominm, But the dovel-
opmenit wouldn’s have happened wathowt government
prosdalingr anid o deveboper willimg o rake g risk
FParking i the biggest hindranie o Fannin
Sogrh's develnpment = the presence of parksmg. nat

(& l-:"'al'l'lqll_' Pl INRETs .L|1|'|.-.||j|'|' rhn_- KR EFTET mile r.1|:'|:|\
around the station to be prme walkable territory. At
Fanmin Soarh, maore than 3 quarrer of thar area & cov
ered in concrete 1o acosmmodate the 1,436 park-and-
ride spaces = spaces that will encourage car comemurers
t rade rall, bar thar will also  discourage pedestrians
Ultamately, a mransst system that relies on cars won't
change the shape of the v, Light rails potenrial for
changing hivw people live lies aor v existiig subiachs
bt in new places like Chrenco or moold places that aren’t

hard-wired for automobiles.
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Afrer curving through Hermann Pack, the Lght rail
line emerges into the downtown stneet grid. Houston's
founders, the Allen brothers, labd ow very small blocks
== Y50 by 250 feet = and as the city expanded, that
pattern w a5 continued south mte whar is pow Midrown
und the Musenm [nsersct. Thas grid, bl for a horie
.||1|.'-|1|;|.'J;h corvy of 400K, has ]gﬁt wiell, shoaw AL iR
texihilicy by keeping downtown relatively unemngested
excepd when the streets are torn upl. More modemn
street patterns i arcas like Pow Oak have nor aged
NEAry 4% h1'|!

The grid poses technical problems for lght rall,
Many of the people behind the Master Plan pushed for
the so-called “Strasbourg Model,” in which railcars
would mix frecly with pedestrians and avtomobiles,
dut METRO wanted the Main Sareet line 1o be the core
of a furure regional rail system; maxing traine and other
trathic would not |"'||||'- ||J|.' |'I'||||,||,'_|I CAPACETY n0f '\..l"\-:'r-.!. L)
the systeim was designed 1o hmin podestiian crossings
and allow cars ro cross the mwacks only ar wignalized
1AL R TR Il'l'-l"-. hi.ll-rh”d-. of thl_’ cioas EfecEs W
the Muoseam Dearicy have been morned ingo cul-de-sacs
where they meet the mracks; contipuous medians ap
sin Blocks long restrict cross traffic on Main ehrouwgh
Madrown; and befr murns have been prohibiced all along

_.||1.|.|1| E.I-I'II L Ehl: Fyebemn 3 (ramms Are I|I|1I'|rl."'|\.l T T

cars hecause a three-car train would block downtown

I SOl

In more important wavs, thoagh, the prid suirs
rail perfectly. Tranuf planners belseve mosr people will
-,q_.qil.: WE o 4 |_'||.|.1r[|_‘|' I'I||||: o BT D A I,_|_|'. ETAEbE I|I1_
prid lets pedestrians move frecly m any direction and
creares @ full circle of mributary area aroand each sga-
tinni. From the Museum [hiinet gation ta the northern
civd of the line. statons are located every halt mile, cee
aning a theoretically contmuous strip of transi-acces.
'.1|_-||.' Afcds -E]","al' |'I|1'|E|1 I"'-l'lri'||'\lln.|1| WETE |‘-|.'I!r .i:'..l|||'!||
tramiaty transi-fiendliness remaind in ther makoup, A
srpdy in Daflas boamdd rhar households o old streetcar
neighborhoods drove 40 percent as far every day as
howsehodds n newer suburban neighborhonds,

Hur FLEFFI A rhl_-llrl. {ED r\.ih-.-u_'luj‘l:h. EERjikires moee
than sfrects; i foguncs a r-r.jntrl.11|-|"r||.'nd'-"u ERYIEo-
ment. The keve — sdequate uidewalks, trees, bl duvigs
at the sidewalk with appropriavely scaled grownd (oo
— gre well-kmown but often disregarded

The Museum District iv about as good as it gets for
pedestnians i Homston: a dense ree canopy, conbifia-
aigs sidewallos, bolddmgs bl ap to the sireet with win
dows 1o the ssdewallk, visible landmarks, and parks m
which to to passe. But even here there are pedestrian
i Frienad]y ;I|.h.'l.1 such as the windowlesa Famnin wall
of the Museum of Frme Ares and the full-hlock parking
log of 5t Pauls United Methodesy Church, And other
than maseums there wn't much to do here — o shops
aother than gifr shops, no tood thar sn't 102 ooueseam

The groups behind the Maimn Strect Plan are work-
g through the Urban Land Instecurce’s Howston cha pter
I ENCiEITIEe F-i_'dl'\.lrl |.-|-l|"||'|'||_‘||l. .Jl_'1.-_'|||-[|l:|‘:r|'\-l rhr..:-u-,.\'_h
city planming regulations. They propose letting areas
plomg Main Streer perinion city counall foe an Area
Man that wold .1-J|u'.I exing oty repritalbGns i that
area = [lor example, o reduce parking requremenis
near rail stations and replace required streer sethacks
wirh FER] RIS FETTRETETS Tk |‘1||||||| rr|'_'|‘|I: i the swlewalk.,
The planning department & now drafung such regula-
s hor ciey coancy approval. The Mam Streer groups
.jl'-.ll WARE 1 _|'||-_"_|. .|-,|.J|r||:'|ll.l| ﬂllr'l-'r||||-!||||¢ |.'_||||J|_'||r|rh.:
good behavior seould be encouraged by reducing fees,
waiving other requirements, of providing @mx credits
tor developments thar ._m-|'.|"-|-._

But a pedestrian-friendly emvironment can't be
:.:j:n:.\rl'lj_ it takes "I"""-Hn (k1] ||l\.|_- Par [ ill,|h:||. Agen
teri, mon-prsht maficatons, and provate landowners
YMETRO in |'-|.|-.,|r||.: Mmaps &0 r.l.-_h sEATIOR -hi||||.'.||||_' ||'.|_
surrounding blocks. The Muoseum Distrs has hined
Minor Design (whach also designs rhas maganne) o
crcate pedestrian-friendly signage, The Warwick Hosel
buidt a terrace calé on Main Street. Perhaps ome day
thie chirch |"-'||'|=|n|L lae will be ri.-!"|.||..l.'-.] by a calé o
d rewssiand. Where the environmeni & nghi, even
Houstomians will walk: go downtown on a Freday
mght even i August for proof. Bus they need places

worth walking

1l
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The cemter of the downtown bosinew detrice falls svome
wherE fEar the corner of Slaim amd 5J.I'|'|J.|’ 1|.||| or Years
rhe spot was marked by an empty bot while skyserapers
wiere biaile o the east and wese. The lasy major highrise
bisikt on Maimn Sareet was the Farst Ciry Mational Bank
Bailding in 1960; the 1947 Foleyk, diagonally across
the street, was downtown's last major reeadl building
Unesl leghe-rail constrsction began, Main was the
r‘itl_'.'lll'f r|-||,- e W avE,

this was 4 boon for the stores and theaters that lined

witft & ENE I“Iul'll'\-rllll bais wy sEEm

hE SITECE |'|||I a% the bus sy RIETH |ﬂ|"'|,|||":r|1. it ook Main
with it. The local bus system now servies maindy thiose
who can't afford a car (commurer buses generally mvoad
Main Streer, using Smith, Loussaana, and the serocts

sroumad o

ron Lenver), and the high-end retanl dis
IrET wWis ||_'|;l!_||.\,|_|_| faw ||.:||:|lr L ] .|l:|.,| Erungy Caiepe-

rias. The groweh of the dowmtown tunnel system dnon

af Fetall — and stnoct lille — l:l:drr:_.',rl-u-'ld
Light rail gives @ renewed mmpaartance o AMamn
b {44 .|||.| I OOmMpetX ek ol learamrorwn LU g T T ATt R
1% ITymng o capitalize on the Oppornity. The new
sirertscaps here 15 testimony o their etborts
METRO |'||.|-\J for the ||,;|'||' rail wrack. bt mor fos
the brick pavers around them and on the traific lanes
ewalk., NMor did METRO pay For the Fountain

cenferpiece of a three-block pedestrian area
knivwm as Main Sreer Sguare = thar the trains waill
pais throagh m the 1000 bock of Main. And METREO
didn’t pay for the fancy finishes on the adjacent stanon
plattorms, Downtown  interests, concermod thar the
comcrete paving standard on the rest of the line wasn't

|,!|."\.||.‘| |

I|.||"_|I fiwf |‘|||'n.||||n|.|'._ r\.rl\..l:l‘ll_-lj Sy COlang il o
ewpand the Market suare Lax Inérement Remvestment
Lone — greated o fund the Rice Hotel renovanion
— o cover all of Main Downtown and fund the streer
IMprOYeIments The new Reliane Resources Plaza high

rise, which fromis Main Strect Square, s also a public-

private parmnership. The TIRE pud 525 million  for
two af the three tunnels thar enter the bulding, coeating
a tunnel bub, METRO pre-paid a %5 million 25-vear
..I_'.1'\-|-C' = 3 H,r.;]f LG -'nl‘l... h iElds IPARSIT NErEesr b,
tickets, and publie festrooma) and use of a lobby with
mmned access ar the cormer of Mikinney and Travms
|.'|-_- |.|-|u FECAAT |.l.-.!'.|..l_ A S4BRFE O F'II:"EI», |_|I'||||l\. ._|:1rr.. E

tunded by astessments on downtown landowners, paid

LA ..|--\-|q_'|. spudees ang builden E-EEECTIOF eith FCEIMETIS

and serves as METROY landlord

Downtown  imterests  have |:|p'_|l hll;‘:l"‘-\. iog thiese
mprovements. 1000 Man capializes on 1592
“Superstop” study that proposed a oenrral transit hob
with munnel acorss. METROS ||||'.I. Sedlak s Wil

that the nr-condmioned tunnel system, despite its nega

tive elecy on et il.'l'_ A Beip transe Py mCiEaSing
thi distance that people are willing 10 walk. There arn
Bids -.rnp.. sTH |'\-r||f|_x'|||.1- CAAGPICS CElR] I|I|rr 'a-\.ljr'a fal I|'\.r
huldmg and ithe rail sation on e foarth. Glassed-m
losbsbaes ar pwvn comers of the |"||||-\,||I'||;'_ offer Bnmpeded
escalator acoess to the mnnels as well as & visual Lok
hetween the aboveground and underground workds
Yilaim A e "'h.|||.J.r|- 1% W aremps Lo luige |_1II.IF'\-|
triams owt of the mnnels, Sidewalks are extended 1o
the I;;_|'.I-r iil eracks on the west side of the 90 kock,

th sades of the 10060 block, and on the cast side of

[
the 11080 block. That closes Main to all car srathe for
one block and leaves it ope-wav for i blocks. The
widened sidewalks are paved with decorative brck and
|!I'I|.'-\.1 Wil Flljnt._-r-. rll-_- cenilfal [amEmtan sgr r||||r|||-. 1|I-_'
rail tracks and exrends o the subewalks on both sides
l:..'||IIFII|!|.'r-|_II'|.||III=I.'I1 pers of water will arch over rhe
hight-raal trains.

Ilrl'll"a'.lldll areas have 3 maxed r!.'l.'l.'I:; FTHSEE rl'l'l.'lr'\-
trian malls of the 1970s have had rraftic restored. Even
Pogtland, Oregon, with a thriving downiown retail

district, B consudering restormyg traffic lanes o its

downtown manse mall. Early m vhe hght-rail progect,
Central Houston armgued the imporance of keeping
prattic on Makn eo METHO, Raot Centr

al Haouston s Ly
Hagitette savs they wede looling for o “hig kdea™ m
make the light rail spatson a focal point. 1he Downtown
|.1-~:r|.' higed ]I‘L o OPEiIE Sohiddmacs O the &1 (4L
noie convinced everyone untd EEk proposed Glling the

srreet with water. Hagsete admirs its a risk bur argues

that something dramaric s roguised o change PO
percepbions of Main

rhl' !l"i"-' 1% ||'._|'. I‘-"\-||". W i thie S Ty '.l||-| LT

a% the anchors hor a mew groond-level retanl distoct.

Central Howston and the Downrown Desericr have

worked on thiy, too, They encouraged the de velopers of

"l.[l.Kl!Ilu ¥ EAFAES m thie B b LN k o imclusde |LI||||I||1
level retail, are warkme vath MeCord Development to
fand 4 wayv o perrolin F_I'Ill.l.'lul fhisine retadl invtio ghe i dfEc
thai replaced the late, lamented First City hanking hall
m the 10N} block, pauidic iped the histens renovaton
poasihilines of the building that now howses Main Food
& % Store inthe |V bloek, and convinced the develop
er who o veiTed rl‘ll; Sakons iEF Hr.'\-:h.. % .I:IIII.IIIIL" BEXT
door to configure the parking ramps 1o allow the futurne
| :".1.|:I!.

retanl 14 omne II'IIZI:C. CON AT -

mseraon ol _|'_:'-\.-|||I-\.| lewe] retail a

Bar providing space for
mg a retader o Bl i i apother. The birst 1enanes of the
1000 Main retail space — a bank and a reprographics
ire hardly the anchors of hath-end recaal Bea
£

KITE ==

estate broker Mick Hemander of Bowd Fage savs ghiat
there i a progreiaon o retail; local restaorane come
BETAEY, follovaved By i AR q.h.llll'a_ followed By dis |_'.l-'\-|.|-\.
retail. If street construction hadn’t itopped the progres-
RACHM e wan L. there would be more nanomal chain res
taurants by now, Withie a few vears, dovwneown might
have a Gap or Old Mave. Entertaimment-orented retail
WdYy COfME ST |-'|.' kew |',|'\. Ing |'\--|il!|; wii Ehc SR

walks atter afthice howrs.
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Douc Micsils WOULS AYT LOVTS HIS DRITUARIES.
He loved socing his name in print, and in
the weeks and months after his June 14
death, articles appeared i the New York
Tienes, The Waskingron Post, Teime, amd
Architecimral Recond. They dimcussed
his work with Ant Farm, the arv collee-
trve that made the Cadillac Ranch; some
mntioned the Ant Farin refrospective
set to open af the Berkeley At Moseum
iy January 2004, Most of the obituarics
lttn'npl:;'d i COAEF I]I:H:IFI'I- 1.'|;|rl1|:|-||.::u'-:|
life afrer Ant Farm — his obsession with
dolphinsg hix seints in the sraight world,
working a1 established firms such as
HOK and Jobmson'Bargee, The aobitnares
idlenmified Dhoug varmsisly as an archivec,
AR ATEEE, @ vissOnary, a provocatour, and
even a lashion desispnes. Those labels all
seemied fechle.

| imdersnood the problem: Doug
resisted short descriptions. I'd wratten
abour him a few years before, for the
Howustan Press, and hadn' done any bet-
ter. He stayed in rouch with me anyway,
He sein strange, wild e-malbls showing his
latest strange, wild projects; we hasd the
occashnal limch. He made me laugh.

I wasn's sure that laughter was the
response Doaig haoped for, but he disln't
seem o mind. When he proposed some
wild schemse — 1o build o S00-foay
chrome woman bestriding 3 Houston
freeway, to constrist a dolphon emflsey
in space, o build o humongoes MNatonal
Sofa in frisit of the White House — he
waited for your response, If you took his
proposal seriously, then he ook i seri-
ously, and enlisted your help o make it
real, If you treaved ir as a jolke — o bril-
liant piece of paper architecture, a come-
mEntary on modern existenoe, bat nothong
that could scrually be execated = then he
banghed right abong with you. He could
o exther way: Big-ldea Guy or Joker.
Ynier chiolge,

The sbimuares missed vhar ambagy
iy | s [lashes of it here add there, in
[:I-nu“"l o=l wake, dogens of e-mal
iributes thar ciroulared to the people
ke invrted o has G0k b1r.rl1.ﬂ.l:|| LT,

)

Thie most satfying siummary came from
Doug’s Houston memonal service, = We're
hete to celebrate Doug's bife and rhe way
Dowg bved it,” said Chip Lord, Doug's
old fricnd and collaboraror. “And the way
be lived i, | think, was as LIFE/ART — g

fife perfosmed.”

O the phione, Peter Papademerrio
l'cu'l-rmbﬂ'l.-d.a SLETE l|1:|.1: [ufﬁ':rnum:.l:.
o ehe mad-"a0x, Perer was a ¢lass hehind
Droag ak the Yale Schoal of Architecture,
Yale was hosting an exbibition on
Fredenck Kiesher, the surrealss architecs
and designer of The Endless House, Doug
asked Peter who the hell Kiesler was.
Peter replicd rhar Kiesber had buily pracii-
cally nothing, bt because the Muscum
aof Modern Am was convineed he was a
genius, he was see tor hie,

Doug thaoghe char was really cool.
Peter thimgiht the moment was 4 turning
AL,

Dhoug set out 1o convingee people that
e was a genius, or at keast someone who

grokked che sparnt of the thimes. While

Doug set out to convince people that he was a genius,
or at least someone who grokked the spirit of the times.

still & student at Yale, he was published
twice in Progressaee Arcliitect, and alio
in Archigram, the hippest of the anchitec-
ture journals. Afier secing another young
architect's apariment poblished i the
Mewr Yook Times Samday Magazime, he
called the reporier and convinendd her o
visit his groovy pad, She said she'd come
i Four I.I.i.}'l. — and uﬂl}' ithen did Dm.‘
begin a frangic decoraring binge. The
resull appeared in the magasine: focamy
geomerric Supergraphics painted on the
walls, sleck bisrrowed furmiture, and a
bead hewdboard made from a VW Beetle
ad. The last-sunuie hodgepodge captured
the zeitpeisg; & decade later, 3 photograph
af the place showed up in 2 Bay Saiith's
bk Swpermmerim,

But Doug was remembered a5 mach
for his antics as for his architecture. Flired
to beach anchitectione at stuffy Catholbic
Usiaversity in Washingron, [LC — nof the
best march bor his sevle — he marched h

jﬂtdllrl!lr i

stiidents out to a parking lot and arfaved
them in orderly rows. Then, to teach the
concept of freedom within the grid, he ran
pigrags among them, whispering *Mics
van der Rohe, Mics vai der Rohe,”

After the university fired Doag — it
ligln’t rake long — be siyled himsell as a
far-out, tuned-in lecurer and raveled the
coramtey, secking his nexe adventure. Al
Tulame, b hir it off with Chip Lisrel, then
an architecture student, They met again in
San Francisco in 68, the place and fime
of underground newspapers, andergroand
mugsac, and political undergroands,

Doaug and Chip declansd themselves a
collective dedicared to underground archi-
eevture. “Like an ant farm?” sbked
a fniend.

Thiss Ang Farm was bora: & group
with a lot of ideas, only a litfle money,
amd absolisrely no clients. The slea was 1o
be an architecyure firm like a rock band:
fluid, hip, with players who come and go.
Flusdity and hipoess, though, didn’t gener.
are ivcome. Doug, with a wile no suppore,
eoak a job ar a garage. Chip moved back
in with his parcnts.

Ar the University of Housion,
Burdete Kecland and Howard Barnsrone,
under student pressure, offered Doug a
paying gig as a becturer at the school of
architecture, and Doug wangled a pan-
vieme jisly o Chip, too, Houston was
far besx groowy than San Francisco, bot
it gave Ant Farm a financial base. And
LH studenis = who'd :lrﬂdr faarmed a
rowdy, Merry Prankseers-ish bunch called
South Coast — gave Dowog and Chip a
peer gromp. When South Coast met Doug
at the airport with a coffin, Doug kappaly
chimbsed in,

Dowg and Chip taughe architecture
as a total-immersion lifestyle, A a crash
padd in Montmose, they and thew students
ploned happenings such as a sleepover in
ihi A!tnt]-nrnr. [ \lrnuld. ni Coiaree, hr a
groovy, psychedelic dleepover, with para-
chutes nﬂ.pended trewm heliwm balloons
and sex in comter ficld,

The amazing thing was that Doug
somchow pulled it off, On thar project,
as o every propect, be served as Ani
Farmy's incerface with thie seraighn warhd,
the gy whao falked o authosines. While
other Ami Farmers wore long lair and
Dray-Gibo wribal markigs, Doag kepe his
bhair clipped shasrr, wore suits, and carried
i beriedvas. Sa'pl. l__hlp. =l lisiskied Hke we
had an FBI agent with o™

Abfer |.!-|:||Jj;I anad IJ'llp‘!. comiracts at
U were up, Doug wandered Evrope,
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1

¥ ishon |ar dolphim the Howm of the Caniury; ond

1
[

From the g Flepiter Do Mabed ipo

Uil et

scarchang for the wile whio'd kel b,

thien drifved oo lerae] amd Liglia, € TR

headed back 1o San Francmon, scoompa

nacd by a handdul of new Ant Fanners
Fhe colony waxed and waned, dependmg
o the Propeet al haimd s Anits sy
with wav-out wleas that now seem ahead
il thekr i [THL] |I.||'\-||'~_ i L&F POCE, T ||_'
conmmunecatins, nomadism. They lived

il foewd RELLIFIETS

Tis Brald real |.|||'|.E|.||-_-\, |'....|.I|I|'|| Feal
ey, and [Dhiseg, Ant Farens broat man,
et abwoal ||I||||||'.: it, Withasut the ||I|'.|'|
hist Farmcrs realisng what be was up o,
he coarmed MMardyn Daberk i, AN an vl
lector who once mentioned o Dot thot
= 5id vier hisshangd wanred o build 5

vacdaton house on the aisie of Like Mo

rI'. (5]} "||E_|::-c||l||. near Hiuston, Foe B VAT,

Dhesaig barraged her with mail, sending
wildlv decorated ens .'|||:l|"\. that comtained
drawings of wrrange dwellines namg from
the swamp. Luberlom vielded i the Fall
of "7

Lasrd amal several other Anrs traveled
[T} | |:l||'\r||r|_ ||1|i LiH, '\..||.|'r_|.'|1.|.-|;.:|1.'_ fhl_-
hose mored lroim de SR L r\lr-\.:h.||||.1|||I|
I|:|...I||"| 4] I'I.'q. Lifie q.ll:.l.l rh.|| 1||-_- "||'.|'| |||.L|
thear Fowston frends wouald 1"|I||l\.| the
N |||., |||-r|'\. T 1% .\,ll'h.“yl .|'\'I_'\ e FiEnrc
modular, easier o exccuie, & wee e prog
mcal — which is 1o say that ir hooked bess
ke a gant loand and more ke a space
-\.|'.||I- The acahe I Wik O CToai |l|'|'.d.|'|_'||
the |etsons and Keslers Bmdless Hoase,
b Yelloaw Sinlsviaride P el I Fi@cEa
fow-whnbe, 18 was hard on the ootade,
with a long Plexkelas PSR WAY leading
o o stwcon shell. Amd af was soff on the
wrikr =Lk |'I'\1|.|.'. Wik |.|l|'|l|'\.|. red walls
1nd curvacenus woakl never betravasg a
righr angle. Lubetkin™s hashand calked
the place, skepiscally, the House o the

Cenmury. The Anes loved the n

e
I e Haviiswe aul the ey was cbe

1] ||l|l\.||.'_'-. Favarie progects, sl oane of his

ot ofsaciaedy II.\.I'.||‘|'|.|I_|_' il '.l\.ll'l,- — i

i meeniion 8 scheme thar was acogally
exccuted. I mechnegises were innovative;
students at UH sonll stusdy i, Buar when
viou talk o the Anes and chetr friends,
they ondy hghtly descnbe the hause imselt
— ¥4 comsirechion echnsguees, s form,
ite matemale and sice. Mainly rhey tell
the wories of i building what car Doug
wias drving when he visiied the sues haow
the At Frierdattd Consrract s arne, by

Meamomwide Balders, acquured i grand

-} hawwr e coserisction sive feldr like

i party. The Flioose of the Century was,
like mast ool A Farm™ work, less an
alject than a process, The sdea of the
hasume angd the sney of the howse et
iefed iode than the howse stscli

When .-|nl|'-I|-r|-|I_ thie hoirse

juciitly phogi

el il

misch discumsedl [t won a Progressuy
L rodnbee tere award. Tt LW wids puisk

LN alg siidd of 1% IR ATANGE Al Fiiabry

I‘:".|II|'\.' 'Alll"r:II||:, on the Hlouse of the
Centuiy, the Angs mer Seanley SMarsh
b, o hieppae milbionare from Amanlio.
Wlarsh savs thar sometimes the Anas
visetesd b ranch, where they stayed up
il |||_,:|.| 1!I'J fisasiil A0 amd revil R
Marsh belseved thai 6 was mmmoral
Tis .|'l\.j'.' 1% Ji @FT deECT |'~|'.L biase ||1|'||
the art accrscd valse. Art, he belwyed
shioald be hidden, so thar g disln™
becomse @ Fithy investmmsent vehiche, He
u.!ll.l:|1r\-I||II|_'|| thie ARCs 00 Creste 4 |'.|-_|
den poece of art

The Anis called Marsh an elitise
They likesd the wdea ol makang e
thimg that dedn'r appeeciate in valise, bt
they said they wanted to create art for
the ['\-l\.ll;'\l:l - wmable for free, They SN
prsbodd placeg a sculprure by the free
way on Marshs ranch. Marsh sprecd,
arid] they Bepan Coradifbne Ko,

[ and Ane Farmer Hisdson
Mlangues hadd been plaving with dares

Hag fams

whasse Taple Boasked ke (o
Esetyvertic: hked the whea dal plafiiaiiid fen
real Cadillace nose<down in the ground
Marsh saw Cadillacs as the ulrimare
swmibasl of capitalinm, their ever-gaals
ik vl feies and I|||-,-'|. iF nrly ,.ll.l'. Tl
emblens of conspicunus comsumption
ind planned obsdesoence. He hiked lus
Cadellacy ot of oomnuiwsson

1|:l;'h|_'|| rhse I||'\.I-. PEepaDsel B sCaTIes
the cars randomdy m g feeld, Marsh’s
wilke ||-'!||:'\-\I-|'-| ]I'.l_'u i |.| |l|-|||- IFEeas,
she sand, and would be hard i plova
aromingd. The Ants then [  siov loise
thewmn wp, all in a row, all at the samw
_.||||:I|, Slarsh |-|-|.I.|-\.-\.-|| his wile That
if shie hated rthe sculptare, he'd wear
dowen afrer six mesaha

Instead, of course, Cadilfar Bl
hecame famows, The rail fams srarmed on
pmstcards anad T-shirs. Warren Fevom
woroee 4 song called “Cadallag Ranch,
and Beoce Sprispstoon msacde o o it

The Ranch became g mandarory sLup



i Rewiee b plgrimagoes, Amarillo oced
itwell a8 g rowunst destination.

Years laver, Dowug felt odd ahaour
Capeliflae Bugrncls, aboie the way that &
Became an igon with a life of is own,

a sty satshde Ant Farm's comtrel. He
dide't think ir was Ant Farm's hest work
— that would have been the Howse of e
Centwry, mavhe, or The Eternal Frome
iim which the Anm relentbessly re-enaceed
the Keminedy asassination)], or Media
frrrs (im which Doag deove a Cadillac-
cum-spaceshnp into a pyramid of bumeng
pelevisiomal. Yer somechow Cadifle Rawnch
hit a pop-culiine terve. “Olar hig shigle,™
Droug called i,

Sill, e defended o ferocly,
Whenever o commercial concermn ripped
aff the Cadillae Raowl concepr, Doag
wan once again the guy in the suit, the
Ant wheo diealt with the liwyers. Stankey
Marb 3 owned the physical sculpiuse,

slowdy ower the next two docades,
never seemied o apply o dofphins, He
fisignad the are people who abso believed,
When be couldn’ atvract a fenancial back-
er to build a boar designed for dolphin-
human contact, be pitched a movie seripe
than imcluded such o boat; il the movie
wiere made, be reasoned, the boar would
have 1o be buile, When the maovie wasn't
made, the senpt cvolved nio a graphic
mowel, Thee boar evolved inio a space-
ship shaped like Sanemm, a giame ghass arky
whiere dolphins m helmess coubd somehow
comumicate with humans in the ring.
Pepper Mouser, an old friend, joked
alsomir makimg, a documentary: The Dowg
Michels Kroery: Howir ﬂnl‘phm Runired .|'I|'l,I
Life. By then Doag’s enthusiasm had been
tempened; he coubd Luogh, Sl his fnends
wondered: What was i abone dolphins?
=Somchiow, for him, dolphins embod-
peal @ comtemiporary version of the seae

Wearing an Armand s,
Johmson's Mew Yaor anil applicd
for a jod. Johnsg Ay Farm, and
spected tigefhoug wis up 1o wine-

Mty assurced hin that he wasn',
oo hired hdm, and Doag spett a vear
designing parking garages and bathrooms,
Finally, Jalmson prometed i fe sensor
designer on Transco Tower,

Do bkeft the job afver bis obd Am
Farm fmends mvaded foloson’s office
buir had a hard cime goening past Doag's
secretary, §hey were shischesl. They said,
“Doag, come ome.”

o lefi, Baig be rermamed |'rl1||.|.-|] i
Trarsce., Amd lages, be worked ar FOK
— nasther grant firm, amssther ph.-nr
where his artist friensls wondered if his
costume was weaning hin, Doag played i
tth ways.

went o Philip

L and belew Dousg Mkl ploms e

There, in the dark, they were
artacked by vuloares — real, live, hakd-
headed carrion earers, A fhock had nested
imdiale the Howse of the Centary, The val
e i.lrfﬂulrd H'ur:ir Eerrafory ihe L r|'ul
vialtnres dio: by projectle vomming.

Do amd the stubents fled, l]mq;
wan clated.

I the years that folbowed, e pol-
wheid the ale of the vomitmg vulianes 1o a
high sheen. The vulinres proved deat even
in ruins, the Howse of the Cenrury sill
pemsessed the power of all his bess works
the power o generate 4 good story. &

There, in the dark, they were attacked by vultures — real, live, bald-headed carrion
eaters. A flock had nested inside the House of the Century. The vultures defended
their territory the way that vultures do: by projectile vomiting.

but Ant Farm = Dwigg, Chip and Hislson
— awenical the comeept, aisl their permis-
wion wan needed o use 1t m ade. Ower

the years, as companscs “borrowed ™ char
cancept, the Ants won settlements from
Walva, General Elecirse, Alsolur Vodka,
ansd Hard Raock Cale. =Ir was like getmemg
a gramt you didn’t have we apply fos”
savs Uhap,

Im 1978, Ant Farm's warchogsise in San
Francisco burned, Irscemed 3 signal: Ane
Farm was officially over.

Dioag went v Avaralia, where daol:
phis clanged hes life. Architecr and erits
Mlichacl Sorkin, an ald friend of Doug’s,
writes that his obsession was "made
magic by an early encounter with one
during an ackl tnp.” Back in ehe States,
Droug alarmed his old frieods with fervens
pans 1o cubiivate dolphin-fuman nela-
mions., "I was like seeing o friend convers-
ool o4 cult,™ savs Chap, “He'd say things
Tk, "™l oxpeen the Polphin Embassy
o) Embassy Row in Washngron, 10"
Dypug for onge remained serious, even
when hardly anyine played along,

iz adld iromy was gome, bt came back

of natuire, a paradise g bar perhapa
recoverable,” writes Michael Sorkin in
Arclritectieral Record. “His approciation
for these creamres was further decpencd
by the fect thar they had another, darker
e, Flipper could be naurderows, filled
with rage. A dolphing could be deeply
sexual, orgiasnc.”

Lawra Harrison kiicw Do o smany
different ways: as o beer-drinking frecnd;
as an archipect (he desagned ber poal,
o o his few projects sl extans in
Hosson); and as a subjeet for the docu-
mentary films she makes. Lawra thoughs a
loe alsoait Doug’s relatioaship v dolphins,
andd why he mainmimed it even when it
muade him a Liaghingyiock, Dolphins, she
retes, are mtelligent loners, bt they also
Fisisction well in groups, where they shiow
a warm camaragenie,

Dhmig, says Laura, was an inrelligent
lopee. And after Ant Farm broke up, he
loiagesl lor & grouwp,

" F & & ®

Whale snill im the feest ihush of his dolphin
miapinia — when his fricids toughe he was

crities — D somobianemsly presonted
the strmghiest side of hamsell to the world,

Beudes his dolphin ohscssion, Doug -
ioned Wimself as o futurist = and some-
times he even envisoned 4 fugane sithisu
dolphins in evidence, In 1978, he and
Rechard Jose deugned Telepart, a futuoris-
tig media poom for Hoostonians Rudge
and Mancy Allen. Mewsweek called it a
cemter for “compunications, ™ Years kaper,
after Ruidige Allen diced i the Telepaort's
chair, Doug updaved the retro-future room
tor the University of Howton.

In 99 he moved back to Hloasoon to
teach at UH. Once again, b teachiog g
was IIIIJ"' temiprary, But hee e aw LI
loaig enuingh, that soconad time anound, 1o
EMCOTT & HTp o students 1o the Howse of
the Cenrtury, the site of Aot Farm's gloey,

Doiag wasnt sare whar they'd find.
He knew that a (ood had wracked the
place in the lae "B0s He knew thar che
lanng, Pleseglas cotryway hual collapsed,
aml that water waiter had destroved the
upholstery. He expeoisd a man, He won-
derresd hoow g fotaristic roan woold Lok,

A Diougt’s group approached, the
howse looked besoniful: Pristme white
capsubes were covered in vines, The
Mexiglas entryway was gone, but the
exploratory party maide irs way o the
stucce i buibling,

|y ey B
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SHORE THING

JOHMN MECOM'S FLAMINGOD ISLES WAS DNE OF THOSE GRAND PROJECTS THAT COULDN'T FAIL. BUT IT DID,

LCHULA ROSS SANCHEZ

| PHOTOGRAPHS BY

WEHE

s

BY BRUCIE
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FLAMINGO ISLES DEVELOPMENT

LA LAWHO CAPTAM S ¢

EATE | TPl we T

Tafl Wl i TORs Bildphil Alslly &7 wWELT (LAY

IMAGIMATION AND AN EXTRAVAGANCE of scale
wften soem to pump up the dreams of
develspers working the Gull Coast. In
a state s vase, hoe and mostly dey, the
Texas coast seermy like the gold coast,
eupecially when it onky an hour's drive
away from the state'’s largest ciry,

Big dreams dee hard, but every aban-
o] project isn't simply @ case of a
faled busmess deal. Soanetimes o plan
s andacions thar by ieself i shoakd guials-
fy as a wark of concepiual art,

The buggest, mast grandese and in
many ways srangest devebopment scheme
for the Texas Gulf coast was Flamingo
libes, 3 projec that Howsseon aibman
John Mecom came up with in the | %60
Mecoan persamified the scigeiss of thine
prosperos years: He assembbed a 3,446-
scre wie m Harchoock, pust across West
Bay oo Galveston, amd legan to plan
a ity that he hoped would eventually
scoimmdare 20,000 pa DIKEODO peaple,
[retails are skegchy and difficult 1o bacare,
e the omjgenal plans called for something
Bk 20 miles of <lips desgned v acoom
mesilage sane 5,000 boas, There were
i be vachi clubs, a cowntry chab waih
g | E-hele el coninse, and an execi
tivie-pet avrpaor with a 7,000 ot ranway
— -'||ll|'||!. with several LIERT IR lotels, mwels

anid an Assortment of apartmenits, fown

A ARCE WO BAERLA. Sl &LLLD
CHMTLE R

GENERAL DEVELOPMENT STUDY

FLAMINGS [SLES DOEFORATION: ov . o iee
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.

==
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hoisses and family comapes, B this was
only for starters. On October 9, 1968,
the Curlpeston Meis reported on plans
for high-rise business fowers, aparimeis,
retiremmcit homes, schisols, churches, and
ol couree) cxtensive recreation faclimies,
Musre novel feamares inchsded an
ATAMSETREND Park calbed The L'lr'.h.llllgl
described on the site plan as an amalga-
mation of Mew Ovleams” French Quarter,
Six Flags and DHsieyland, Mecom had
purchased the monorall from the 1964
Bewr York World's Fair, and evunwrs
floated thar he planned o install i a5 a
bay crossung betwern Flarnge lsle and
Gialveston™s West End. Whien that prm:i]
unworkable he promased maecad calsle
cars that would also Ik o o chain of air
comnditioined afl-shore fshing platiorms,
Several of the fururistic cars from the
assiasrail lay wdly fusting abong Highway &
near Hitchoock for many years.
Comatructsn on the |||r;q|.' priopect
began i carnesn n 15966 with an army
of "Mecom blue™ bulbdosers digging,
dredging. anad I1|.||.'I|.1|.||.5 rovails. Bt 'I'q.
1969, vath expenses mountsig and the
mvestment turn-anomsd poant nowhere
it sight, Mecom walked away froom the
prisject, leaving hehind o modem archio.
hl-np..ﬂ wite that mclodod as fs CebCT e
a landscape of altermaning concentrg cir

!IIHi1lllfir 5

cular bands of built-up land and canals
— lamel thar wis o have hosted the firs
resnlentnil developasent, From the ar the
marc-like figure resembles 3 vase Roben
Smitheon earth work or one of those
enigmatic earth markings thay Mew Age
BiMEos interpirer as n‘jdrnu: uf winc1eni
aliens, Five houses were constracted bor
the five weility directory, and an octago-
nal howise was buile for the harbermas-
ter. A huge pink-and-bluc Flammgo Iiles
sign locared along Highway & remained
long afier Mecom had given up. Over
the vears, it lost several of o leteers, and
recently was form down,

Abrer bying fallow masre than 10
vears, the Flamingo lies propery s
wwrrontly being developed Iy Watkiens
F'nl[h.'rru"- il League Ciry as a consad
crably more modest TiNE-lor maseer-
planned communiy called Harbsrwalk,
But before the mew developers had razed
the few extant haildimgs and oppled
the Flamingo Iiles sgn, Universiey o
Housion gradisate architectune stuident
Chila Ross Sancher and her hsbhaisd,
Hamuon, 1.-:';.1" wisating the sie by basar,
Their photographs depice the wncanny
atswmsphere of o b dream i nuins,
eecofding @ momens in exieemn belore
the new developers began to chase the
jthosrs gway, @
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REdL COO0L

BY STEPHEN FOX

Tt Horie San José i cood. Ir is al

This w less of 3 parsdox than 8 seems

¥ Feal

L olness PoTTEInS T '\I'-.“-l'. 'H.I'Ill,h o vies
poriofmanse, appearances, aftatiades
Healmy s {or s supposed to be) absoar
how things are, It espeCinve of hiow they

act, lnok, or what people’s opinims aboot

them may be. Thar the San Jost s amul-
tangvdaly real and oool s & 4 TGk af all
the plages thae ame ndl cool begause they
Ery tik evade the realimy ot rh|_'|r CITCLETN
staoos. The San Josd makes the real cool
|y BTN E% SETTrg, e selectivels
Feamomy ol means leads i [rar il cLamey
ind amibuent tramguhiey,

Careen and grave viomi woudld fever
BERIESS there are so imany vanafons of

|I'I"||.' |'\.l\.||-\.--||.|-\. "-: the an I'I-q._ i e |

THE ZEN OF MOTOR-COURT RENOVATIOM

BY NONYA GRENADER

I wash'y EasY To wnsvieT Auste's Sam
.IIHS. a 19305-¢ra owsbor omert om Soath
Congress Avenue. 1n s heyday, the San
s was o peoturesgue toiarisg spaod, bt
by the e Odessa-born Liz Lamben
hoayghit ot in 1995, the place was .I;I.||'-|
dared — many wouald say beyond repak
Lambert, o lawyer, left a posetion in th
lexas Anorncy Ceeneral's office o keop
th mistel ruinnsng, hopasgg to re-create i
P I+ P

I retrospedct, savs Lambsert, =o was
i IIIq."H.'n:I'L' Aok s h.u.\, ||'.1 IRy bia -_|..l
i all at omce,™ She kept the doors open
(% |l\.||'»; e (g EVETY |-.|-.-.1h|'.|r1 — Ehi
Bones amad Layoat of the existang baild
ings, the qualiny of light and shadow, and
the wiigue sabe im the modst of bargeon
1ng J..'-.l'|ir|'\-1|1|'|||l (1511 "|-|'\-||||| i B it |||-r
venerable Continental Chib, a nightspos
that had been anracomg well-known
musicians since 1957, was directly scroas
r|'||' e .'|.:|£|||||r '\-|'-|||'u._ thirile sderes,
and iestaurands added io the max.

Iin V928, afrer J.u.q_'llll'l:lrlg & reaim of

architects and crafispeople who shared
hl_'r |_||"..||.I_II 1.||_'|".||'-|||r|;'\. | ||1I|'\r It -.,|||'u;'..|
the muoded e renovation. Dravid Lake o
l:|'l,’ | '|_|||_.. .] !|L|' Flutin -"||-_h'.|n, 15l '.l.'||||
thewr propect archect Bob Hlarms, exam
|||u| thie Ty o al | '\..'IIJ.|'!-|'|,!| IR TR |
I.'l'i-'\llll wath ats pwo-mory front ofbice

.|-||.,| bl WIS H.II'.Llr“.L LETIEET =|.|||:-

mg Lake I'.I1I:I|.'|JIJ|:|'|! [ ||'|'I'||“"I.'IJ A W
back bualdsme thar would borme o foareh

and gray are the tones of the stucco walls
.I'"-.l |;'|.'||I'|r|'|'| 1ram ol s |'.|;.||-|].||||a|-. | |'||_'.. A
the predomanant tomes of its copeois bt
ik ar ths

walls, you Begmn io notice that they are

rrﬁlr.||r||'|_| VEECIATIoE || FaEij li

F||||.|||l. CannTimiaoies wigh I|||_ |1|.||-I SIS
alomgade or on thens, At the San Josd von
Biakice r|'|.|'| YiF AT Y1k ls ‘.|I||.|l_l\._ Bl
if you don't nsually notice sech things
Thats the kind sl Hace i1 i

It's han to be oobdoors af the 5an
Ilm' There are SEA0Cs [0 |--._|'.||||.|- ] 1mcan
ppen=air cormadoes. frmped wath Bam
i and JHEIECT seed by reees et LT
up throogh decomposcd granite patha,
.'l':.:lll y-ahefrer || [RRELE oy LN LS herw el
buildeigs, veevws ko distani couris and

'.:'l'-|l||.:|‘| lwnrrronial wood lartices ivio

edge. In a practecal sense, ihe addithon
doaibled the remial ["-CH'-\.II'II.IH s Frosny 200
1o A0 powvms, Aned as a dewsn move, the
new structuie completed a frame (og
the comrtvard that today m commmuomly
inlbed with guests andd biscaks alike

M extcrior 5 as compelling as the
witersor. Bamiboo and cacnis pondtuate
walkway and pool edges. Ramwager is
channeled intn l.-\.||.|pl.|.'|.‘| LAMNCTETY ¢ h
pemnals, and vines have overtaken mctal
perpeelas, And st when the gray-green
Pabedle wocifs aliiasl fose fesErani i, pllll-.
AR L T mivaile the |,|||I-'|r scheme
The same contrasts mfuse the spare mie
riops. & weeven lkea boumsge mixes with o
clasas red Eanves chase. Vibran Indian
prints coner beds thar fhear on slabs of
East Texas prie. Rooms ane eduippod
with compact disc players, and the exen
sivie U0 library ranges from Leonard
Coeshen fo Louies "'.II!I'\Irlu.Ir_.

Ir 15 nod surprasing 1o bearm thas
Lambert has made a Blm m document
I]||_' Ei I.|n!|||;|r|.||||||1 il 1I|i_' b T 1] IIH.|' —_— 0%
sl calls I, Can IIJ!III1.I;.:|' Tis AE% PEEYEES
hife.® For Lambserr, the “before™ i as
important as the “after™ pinst anaher
pustaposation. Ir s the casy cadence
between differences i style and mastenials
that make the San |osc¢ wn imngoine and
s difficult 1o categorme, When Hank
Williams I visged, e olwerved rhat. a
the San Joaé, = Japan meets Mexson, ™ He

Vs jiase .||'-..'\-||| J||.'_|:-I [ §

sheliered Pamioe, N |l-||1-\.,|!-.-n. Furnisbed
with upholstered day beds: it's nor aboa
xﬂllll'fhlll;“; 1T SR r\ll.l'.i'- el |'|.'\. |||_'||
The ivsms afe spare, dinmmnated by
redlecred Dighn vhar makes you remaem-
ber that fux (“lighe®) s the Latin poam
of *loxary,” A |'H.l|l-||‘|| d copcrere Hooe, &
bed conststing of 4 mattress on @ ping
plarform with arms that serve as bedside
tahles, a piiie coanter-talile-dok hiang
trawm the wall om black (RELILILS i sreel RATLATS,
1 melded red chaie and a brsghe-colored
l.|r.!||||.'_ |'l.II..| that i the barhiroom dixs
Atk & page men from a ook ol peeni,
thumeb-tacked 10 the barthrosism wall
h Lol

Wanu're :{l.h: virw re here, You wish you

AL thie San Joie vou feel

|,|||||..| RIAN FalRicE Il
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Reassessing RupoLPH

Paul Rsdolph: The Lare Work by Koberto
e Alba, Primcetioon Arcinitecfierl Pred,
JNRE, 224 p. S0,

Rewieived by Dt Hary

The lage Paul Rudalph, s famois and as
prodigaos an architect as there was in the
160, Tived long enoiagh, undetnately,
oo e hiw works fall from favor anad his
repustanion declise. This view of Rudalph
andl prevails — as somenne whis disd his
bt works in the |96, first as @ stnict
Muodermia designamg lowses in Florida,
rhem as more of an Expressanmist h.llh:llu-,q
larpe-scake works in the Nirtheast,

Biar 3 closer exammarsn of whan
Raidolph attenspiod ot thee liss 20 years
af hes life (he died in 1997) thoows this
asscwsment ingo gucstusn, By the "8k aml
Wk, Pheomagh H.qd:lr.ph hagl noi becoine a
Pomernclermist, b had bong cast off the
shackles of strict Masdermism. ln Eact, he
expanded his concepr of expressive archi
Eeture i ways s amaginative wel conis
plex they deficd casy and mnmediare cmm
pechension. That many of these growil-
breakime works were built m Sourheas
Asia made w even harder for ]-'.l.hl-ﬂph e
receive the recognition be deserved.,

Fomurously, the new sk Pl
Ripdudpl: Ty Late Work examines
Rudnlphs later accomaplishnsents. I any-
thaeg, the boak s foo medes, Ar B x 10"
many illustranons and drawings, the e
i ki webich Hluhllph wias af 0claimed
master, are best read with a magnifyimg
glass, For o handsomely dlostraned iniro-
ibiscticn, 1 recommenad Tony Monks The
it and Archerectore off Fanl KEidfolph,
published in 199, Aat thar bwsk anfor
pimakcly is omi of prine, amd de Alba’s vl
ume ofbers consolitions For s small size
Arclntectoral historean Robe Hlltn.!.ﬂurlﬁ
meakes 5 ca rr'hillg, anpuied inErescuicssii foe
de Allaa's descriprive writing. and the pub
bgarsom i of parscular inrerest 1 Texam
since sevietal of Rudolh's later, mose coms-
plex works ane m the state,

Ihe archirect was a favorine afl Sl
Rass, who ar Vabe toak archieciure classes
frinim ot of Risdalph's foriber asswiates,
Vimoent Scully. In 1970, when Hass aind
has then wale, Ao, bk theer Bome m
Fort Winrth, they chose Rudolph. In the
lage 1970% Bans agan seleceed Budolph oo
desugn ithe City Corter complex ey dowm-
tovwn For Wosth, The Bass Hhsiese, one
o the most msagmifwen o anderappeed

argd homes in the country, shows how
Rudodph came 1o exiel dutimg thas period:
Hie was able 1o masre successfully and
ehegantly Hink his lnems woggether, creating
exceptiomally open spaces om the wside
while escheswing the formal mggdiey of tra
ditional Maosfernmm on the mitside.
Imsade whe Bass Howse, sconrding
o b Alba's rest, “vwelve levels of liv-
i spaaes of vanious dimenssons ane
opanieed into foor main stories,” There
are actually 14 ditferent eribmg beighes
Thanks 1o the shiirs i level and scale all
sk them, the rooms feel mre CApan:
sive ail airy than thetr ivasuied volinmes
lis exterior is momschromane, ' Whise
cnamcled steel beams trame flooeto-oal-
img s and addinonal white porce
ln-enamieled alominam pancls proviade
privacy, Like many of Rudolph’s works
from ths penod, ss overall Formi is highly
derailed, busily san, As 3 resal, &t i ot
casy B0 redd, The [irms 1.':I.pl'l."l-"|l'|-'l:|'r e
above and about themselves; Baloondes
stretch ot way bevond walls, overhang-
g ronds hayve Open recea n.gh:-i. carved or
tin allow lighs to fher to the bevel bebne,
el w0 o
Rusbalph went even hirther with his
cwen Manhartan wrplex in the lae 1970,
Ehovwis s it was Ehen 1o de Alba's l'uﬂ.:k. if
remains even tslay, i s sisipped-down
fovrmny @ good wiroduction vo life made o
late Rusibiolph seruciiere. During o visir aver
a year ago, | fovnd that moving between
levels — or the individiaal rooms on each
floor — required concentratimn. Rudalph
never socmed concerned wirh the connece-
g spaces. "l'ﬂ W l;'.h.!l- A jnd wisc1al SR,
I was thrilled by the extranrdinary sere
of expansvencis, due in large pan 1o the
chimamatisn of visual or srociuzal barners
between each level. To enhance this effect,
b installed manslucent plasoc panels, and
evenl Mexaglas oo beeween the Floods,
Furld Ravfodpels: The Late Work detoils
this ability to create shifis ol space anl
form in larger strociures, showing seven
skysrapers Rudolph desygned between
1969 amd l'.i'.Hl Finier anl kgl secre Fonilr.
Aluay fpanired are o homcs m Southease
Asia, bclading & luxury miphes a0 Hong
Kamng. Mever consinscied bui shown here
i chraswangy dned model Torm, 0 s 4 spec
pacular apgregatson of wmall volurie,
artached t all cobmmms sith such visaal
boosenesa that the stroctare, concrae
ahwarhed o reflesnive alumasem, resembles
& b ki, Mot ooy are imdividual hving
] cantibevered oot mo ehe hillop air,

bsin s et of the swinvminig pols

Hudadprh's high-rives have tane of
the decoranive pouches associated with
Fastmodernae towers of the persod, b
they refuse o be monolithic boxes. To
achieve a serse of human scale relative
v mearby huildings, cars, and people, his
skyscrapers are clevated off the groond a
their baies, The mwers sbaove exhabin lsis
trademark [‘llﬂ'!.i- with volismes — olien to
the poini ihar the tower appears o i
These structural moves occar from oo
tor Hlooe as floor plans on one Aoor shif
froan these of 2 Thoor below.

Alchough such moves are in evidence
o Rudolph's Ciiy Center comnples i Fosrt
Worth, they'ne masked by the all-glass
CELCIOE, winiasial for the archstect. The
shifting is mote exaggerated in his Bond
Cener Offhice Towers in Hong Kong and
the Dharmials Headipearvers in [ karta.
Flis fusest achievement, -:mldl.lnl,.-, ARy
similar procepts wsed by Le Corlnsicr
i lnglian high-reses, w the Colonade
Condomindum comples buily in Singapone
in D9R0. The bulding i an aggregation of
twi-sbory apartments placed inoa shifing
pattern throughous the rower. Each has
a baleowy o poom camtilevered o from
the mvaeer anad slvielded From the san by an
euterior wall, Althivsgh not conssrisoed
as pre-Fab units as Hedolph waneed, ihe
l'lulhllnu. Femaine a I:|.'1rl|ii|‘||.'..|'| exvevited
4_-1..:n|p|:' ol @ hip_h-nu: whiwe |'l||||u||np_
forms snll conkd be well repeared, thus
lowering s cosg. lis ireacment of envinom-
mienital faceoes such as the sun s sumakarly
poncermg, Bat detanls apart, o stands
oty bk mginy o Hiclobph's designs from
the period, av a compelling and danng
acldewernsont — i bhasl for dn archinean
g..-lu-r.|]|1. swumed in have been m decline.

City oF ANGLES

Writing Los Angeles: A Literary
Anthology. Fafated B D [, Liliw,
ibirary af Amprica, 2002, K50 pp, $40.

Revsewed by Alex | ichitemsieimn

Sprawling, Ealesdoscopic, exoic, dark,
theillimg, offtvat, edigy, campy, ghirering,
glamarous, gay (0 both soses) = these
adpoctmves maight 1 el Aecasune b

!ﬂﬂllilﬂrlr 1

Los Agefes

A Laberary ity
TR % Wi A

applied to the aiy of Los Angeles anad

tis the writing it has spawned, now ool
lected i the marveloas Jnlhl:lll:lj.:J, Wrering
Lios Angeles, o jasnfiable addiniomn 1o

the Libsrary of Amersca’s lterary classss
series, Falitor Davild Uin effectively cap-
rures the spint of a very partcular place
wiii b wide welectios ol r\:H.lH'l.ﬂIi-Hh RN,
fiction, podiry, memasirs, dnd diaries,
spanming moee than a centary of Southem
Califorma letters.

T annach wrmring 1o goigraphy ov
region (neplies both writing frsm a kxa
tiof and westing about a plice, These
i criderid mark ihe irrediscible code ol
Uleiv’s ciosces. The best wurlﬂn!-t!r imeld
these J.pprn,:rh-,'-.. SETVENE wmalianenaisly
ay dispatches fromm an unbamiliar land
and markers of a dsnmonve birerary svle,
vrinen mi thelr o pateds cven s they
munlacture i Mo reader will come away
froum this collection of writtigs unoon-
vinced that Lk, perhaps msre thiam any
ather Amierwan city, can bay clabim to i
oy literary sensilaliny, one deeply rooted
i the region's unigue arban geography,

Part o this efleor derives from the
orgseless “newness” of LAL not just
becanuse of the cirv's comatam sell-reinven
tiimt, but alen becaisie Southern Califorma
waas mew amd strwse oo many of the
pr.'llpl-: who canme there aind wrote about
i, whether From somewhere “hack Easi™
or from Evrope, Certasnly some of the
mssl InICTesrEng wrinng i thas boak
comes from the latter = fraterniy of oef-
poes, ™ Jan Morrm's phr.J st U hrmpophier
lsherwnod, Simwne de Beawvorr, Aldowis
Huisdey, Evelyn Waugh, Berodr Brech,
Craven Lanibert, Salka Vieriel, [hvid
Hockney. But on the domestic sade as
well, some eruly grear weaters, posing ay
enales, seem 1o have foaned psperanton
in LAy ambscnce: William Faulkner,
Toninessce Williams, amnd E Soon
Fiteperabd are represented here, and thenr
wasiibr bsitiens, de staned oar bor theie higth
ligerary gqualiey.

Mevertheless, a5 m all anahadogees,
some clitorial chinces tnevaitably appear
wlwmyncrans, The exgerpr from Mathanae!
Wiests dark nawvel od Flasllvasomd Bile, Tl
Diry aof b Laoserasd [ 1939), comases of
a short description of 3 Gl studio s



H i]ll‘-ll]il]l

and the shooting of Warerks, but naneg
edd West's sensibiliy af forehoifing -
solutso, John Fante, justly described by
Ulan @s the poer laureate of “Southern
Califomuia’s Tlll!'ld.']-l‘l\.'_ Foceles Ciieis,” &
represented by @ rather solipsisne account
of a wrter's strugele o make b Work

by Mike Dravis, catastrophiva of LA, as
ecoeatcial mightmare, s Bimared 1o the
palogiee e City of Clearrz {19940, a
book wiih MHANY Mare MECEestig sectims;
Davis™s Ecology of Fear (1998) is nowhere
to be found. OF the 77 authors repre-
sented in the anthology, barely a doren
are womern, which strikes even someone
averse to this serr ol countimgg as ember-
represenitation (thoagh Ulin graits Joan
Didion a generous 26 pages). Chester
H'in'ln-. Walter Mndq'. Charles Hl.rl;.u.l_
and Art Pepper (3 white interboper)

evike the sights and soands amd smell

of Central Avenue, the warm-beanng cul-
tural hewre of Black LA 0 ehe 19405 anad
19505, Bur only o lhandful of selectioms
feflect the simportance of LA Hispanic
ond Aspan-American populations or the
explusion of 4 veritable ULN. of ahnde |5-
erary cultures. m sonthern Califsmia over
the past thoer decades.

The anthalogy unfolds chronobopg:
cally, the selectims metastasizing like the
expansling conurhation iself. This per-
mits the resder 1o charr the expansion
of LA distinctve culture, especually irs
mickss vouth culture thar Blossomed i the
postwar period — hot podders, surfers,
mrvies, music, drugs, Ir also allows one
o revogmize the avenetion ol a sedimen-
mary literary traditeon in and of 3 place
that staked it clasm fo modern wrban.
ity largely by denying it had one, Mot
n'nlj' ibis themes pecur, bof so do pr-up]r:
{siar of sceeen Lrera Garha, star of altar
Sister Aimce Semple McPherson), places
(Hodlywonsd, Yendce, Topanga Canyonl,
landmarks {architectural, like the Watt
towery natural, ke £uma Beach; and
supcrnatural, like Fores Lawn Memonal
Parkl, gay cruising spots (Pershing Square,
sttimeartalized by Johin Rechy in City of
Mgl | 1963]), weather {the Sania Ana
winidls ), aned Hrerary culture wscli,

Marc Morman quotes Lowurs Adamie
o stburban anomic; Joan Didson
invokes the apocalyphic viskoa of Day of
il Loewst; her hshand, John Gregorey
Drinme, recalls Firegerald's The Last
Thenon; Cees Mooteboom ciies Revoer
Banham o the gh-i: al = Mrtopia. Hilen
Hunit Jackson's [EE} nostalgic evogation
o the ghistbus past of the Spamish mis-
s era opens the book; but Laser Carey
MW illhams remmids w st how false o
hisnory this mvenred wadinon really was,
“The sacred aspoct of the romantic past
have been completely divisrced from theie
seoular connmatations,” SMoWilliams wroge
in Southern Califormea Country: An Tl
o the Lamd | FR6), 50 that romanticiea-
tiom of the region’s Spanish hermage went
hand-in-Band with blagant deserimina-
mion and viedence directed agaimsg us

I[:l- i oW

impiverished Chicano descendants, 1f
MeWilleams retraced Heben Jackson’s
steps, only (o punciuee her prercmssons in
the namie of sovial jusisce, Robert Towne,
screenwriter for Boman Molanski's film
Clpmaron (1974}, claims inspiratson
from MeWilliams' telling of the wle of
the Southlands “water wars,” writben 300
rears before.

Oigher birs of the anthalogy readnd
i#s that i the hsory of LA is wnmen the
Isisrory of pwentieth-century American cul-
ture. At the dawn of the cimema age, poct
Wachel Lindsey remarked of the “moving
prcture™ thar =it s thnllinglv possible for
[Califrna] nnd the ar i acquire spiri-
tual traditien and depeh together™ Many
LA, writers were subsequently fascinated
by the cruption of mass cubwre and the
cult of celebriey on the nation's western
edjge — movies, ves, bt ol evangelical
religion, sdvertising, suburbia, cers and
freewars and drve-ins, art, musk, homo-
sewialiy. LA, abwayvs exuded the ques
tor spintial stidaction — esther throaigh
religious or erotic cosasy, throagh o hun-
et for images and manulacrured enter-
tainment, through the promise of bedo-
nistie ease, of thioagh cormmuoneas with
the natural enviconment thar pemains an
inescapable prescice i the region.

Bus the inverse of Lindsey’s propisi
e servied as hoabided [of wrider as well,
Juist take H.L. Mencken's explanation fop
the wild popularity of g “commonplace
and rransparent mountehank ™ such as
eviigelist Sister Ance, He reckoned thai
there were “moere morons collected m
Lars Angeles than i any sther place on
carth,” Fdmund Wilan joaned the cho-
rus lumbasting the vinllanng moralizers,
who preached the gospel 1o cransplanted
Midwesterners cager o “get an infimate
peek anto the debavched gomgs-on of
their nesghbors, and o vhe same rme
b made eo feel thetr own superior dgh-
tedness,” To many literary odservers,
LA, seemed a deep well of artificialisy, a
“huckster’s paradise™ in Ulin's words, a
city of seams — medical, religioas, real
estare, oal — inleed, & scam inself, Were
Mevhe SEIrs s quintessental figures, or
were dirty cops, thugs and pacico?

— all remdered with that mcflable noor
twing that clings to the hardbailed genre
of Raymond Chandler, James Cam, Rosi
Mocdonald, and James Ellnoy, their mod-
e inberino.

o for all its glorifiers, in equal
ecasire LA has geoerated “critics and
detmnkens™ — Upton Snclaw, Adamic,
MoWilliams, Wese, Didion, and Davis
stand oot, What & sevikng aboar the lis-
erature of the dvstopians is that they take
[T the wrine themes ds the regHIn's el
berutors — the past |2 myth rather than an
idwlll, the environment {unforgiving rather
than gentlel, the mage-makers and boost-
ey {hucksters rather than avaiam of the
furure), and the explomarion of land amd
pecpde (rather than fecundity ansl frecdosm
and the Mossoming of dreams).

At et Tasty genne served up on tluis
meny of disillusion is the *Hollywood
novel,” the exposé of the scamier sides
of the movie bismess, dating back o
Carral aml Garmeit Graham's Caeer
People (1230, and Bnding it spotheosis
in Jolim Gregory Dummc’s Mowster {1997}
{not excerpeed here} with 3 sopover at
West's classic Dy of pie Lownesr {1939,
More Innl:l!ll.ﬁ still wre the shorn wones
derived from this genre; the snnging
cynidcism of Budd Schalbergs = A Tablke
at Cirn's™ (194 1) anad E Scott Fimgerald's
wd, remulous, beautibul = The Lasi K™
published only posthumously and perhaps
the best plece af writing in the entire
book, Most striking i this pre-feminise
fiction is the clear-eyed bitter recognition
of haow easily Flalbranod exploited and
destroyed yodng women,

Los Anjedes: described in s cheap
artifsciality by Christopher Isherwoos] as
=perhaps the ugliest ooty o eanh™; by
Jack Kerouse as “the lonelicst aind o
hrutal of American cities™ and *a hoge
deserr encamprent ™y by Gavin Lambert
as “a senies of suburban approaches w a
ciry that never matctializes™; by Norman
Mailer as =a kingdom of stucco, the play-
proianad log mass men,” Bat as ahtor Ulin
points s, LA, 1 alss probably seill “the
wildese, msst natural of Ametica’s inadjor
clines. ™ Simone de Besovorr observed on
her 1947 visit thar “one focls that the
most sophisticated ciry in the workd
surrnsnded by indomirable marure,” She
cuiicladed that she fels =i homan pressare
were relased for even g moment, the wild
anamialy and glant grasses would soon
reclaim possession of their domain™ — a
prasaibitlity takien ap it decades Later by
narare writer Jolin Meclhee, in a errify-
ing excerpt from The Controd of Maiure
(1984, describing the “chunky misck™
ol “debris Bows™ down the AL hasin's
mesmneinsides sweeping away everything
in their path.

Matural disasters aside, a5 noirsst
James AL Cain remarks in lis surprsingly
bostal evocatson of the southern Califomia
landscape, “bringing water in by pipeline
s still ehe ourstanding accomplishmen
of nxan in this regon.” Mo grearer syin-
bol af this aconmplishnsent exius than
thee diversen — thefr, really — af the
Dwens Biver froei ois l'aﬂrgl 250 miles
masrth of the ciny to “make Los Apeles
lertile, ﬂmn.h-l'ncm"j anid hﬁplmln.l, " n
the words of film writer David Thormson,
Thas i the ecologscal =crme™ memmomal:
szed ar the hear of dve fibny Cliwaross,
and a recurring theme treated by several
writers; indeed in many ways it emerges
as something of the coniral lberary trope
Foor LoA's history. and igs rebativnship with
the kand, what one might call the regsin's
“polisical exoldogy,” Codng Belfrage in
his 1938 owrvel, Frovmsed Lamd; Carey
MoWilliame, of coarse; Reyner Bapham
itr bsin restament o the Water and Power
Building as “the anly public alkding m
the whike ciy thar geaumely graces the

scene ana bifes the spirit™; and the cosing
tialste io the corves of Mulbolland Dirve
by film wrirer David Thomson, all ke
this decply compromised feat of social
and ecological engineening as the template
o whibch to sketch LAY history and
social character. *The road, the drive, the
highway,” Thomson conchides in words
thar mighe apply o the entire project

of LA, all theill to the way man has
cosmmuanded natural power ol I'h:q,m'r
here and rurned them into property or a
story.” And so might we thrill; this collec
mean i & womnderful place 1o stan. Strange
as i may seem, after readmg 10 chroagh |
vhink: O, o 1 wan go live there!

LISTENING TO NATURE

Huwman Ecology: Followng Nature's Lead
by Frederick Steince. lsdand Press, 20032,
156 pp. 525.

Review by Rives Toaybar

Only recenily
have American
designers begun to
address the com-
plex relasonship
of nature and one
of its compaonents,
hapmankind. la the
last several years a
sl bt influen-
mal cadre of thakers hax alss embraced
the idea thae sustainable human design
miiasd b hased on that karger whole, ihe
natural ecology,

Sich a book 8 Hlawsan Ecology by
Fredenck Steinee, the new dean of archi-
recture at the Uiniversity of Texas, Aosting
His subpithe, *Following MNarare’s Lead,™
concsely srates lis thesis Mature's phivsic
il systems should seeve 05 models for the
design ol diverse human ladbcapes,

=Landscape ofiers a scule where
sicial and physical processes and par-
termiy can boomme cvident,” Stemer writes
Landscape, as he describes i, b sk shin-
phy shaped land; coming to rerms with
the landscape 1s the “cssential st step
tirward sustainabiling.® Secner takes a
firm ssand thar urban seodemens can be
suistainable — that is, that ceties con mini-
e their sdverse impact on the environ-
inent, doing damage only as fast s the
earth can regemeraie inell,

I the influeniial bosk Meomsimmery,
Jamime Benyus, with o background in
agnculrural and forestry scicnoes, saw
nature as 4 source of nspiration. Steiner
goey harther still, arpoag thar suxcesdul
wrban mtervention is impossible without
an ipterse appreciation of place and of
nature’s hidden ordec At a maninmem the
designer must stady whar exnieed on a
site hetore humans settled on ir, and mst
clearly understand bow nature continues
o slape the ary,

Al e, exacely, dises o wncler-
stanad such thigis? Steiner says you must
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You Can't Go Home Again?

BY TERRENCE DOODY

N camty Jum, | wenn on the Rice Design
Allance tour to Checago with three things
i mnd. | wanted wo see thc ciry through
thie evies of our pmlﬁwmnl s |
wanted bo Eange my attochon aial wnder-
sianding of i agamst their expertise, And
I wanted 1o learmn about thowe things |
didan’y know. Crean architecure 15 nog
smply seli-evident. les meaning and value
are coniched m hassory, in the tradition of
s, 0 thoomes and arguments. They
are alsi coiched in o personal experi-

et and expectatimis, i well as i neigh-

horhadds we don's even know abour. All
these differvnt comtests came 1o bear on
my big moment a5 we stossd in Frost of
HLH. Rechardson's Glessner Hiouse.

Olur punde, Rall Achalles, said we
comild spe the comer of the old H. K.
loanelly printmg plant down Prairie
Avenue, In hegh school | hasd a summer
job as g mecssenger thar took me to thae
plans many onwes. | hagd o idea then thas
Prairw Avenaee was a histon disaricr; |
kvew i only as a nepghborhond where
I fedr nncombrrabde. Andd 1 am nog sore
that if | had seen the Glessner House
by accedent, | woubd have soticed in of
kmorwen what | was looking at. For m fac
I wasn't pven aware of its exmsence wntil
1997, swhen | read abowt it Pecause my
wi-laws live an Pirrshargh, | had encoun-
tered by then his overpowenng Allegheny
County Couart House aid, subsoguently,
had songghe o Tramiey Church i Boston.
The Clesamer Hiosise was mor as hig ax |
choaght 5t wauld be from the peomnes 1'd
sorit, lis proapsrtions cmntaimed and even
refined the masuvenes of the voneswork,
aiad | |.'I1:|.'..||1 foy iisieleranaiid howw [praaguar-
tion 1s meuch more maportat than any
pure valise we assign (o siee. A basie bes-
sy, b0 e wiare, but pog ane vou can learn
froin reading, This intumion aboar pro-
MR had aifected me when we were in
Mics van der Robe's Farnsworth Howse
and Frank I!-ulg.-l.l Wiight's Lhnary Temple,
biat it was only here | became really ooii-
s BiviEs ol ol

I bl o complerely different ki

of hig experwnce on ot first after-
nnin, After limeh at the Ars Club,
another place 'd never beard of when |
lived in Chicage, we ook the Chicago
Architecrure Foambanons crwe on
the Chivags River chrough mischy mare
fapidliar Termbory. The cruise starty af
the Michigsn Avenie bridge, where the
Wrigley Building and Tribsine Tower
stanal an 8 gareway, §had slweays liked the
Wrigley Buillding, with s white facades
and the gap in it thar pow . brings to mind
Pemneml Mace; and 1 seem o have alwavs
known that the Tribune s 4 soconsf-hest
brilehing, an idea of architecture comnen-
sarabe with Col, MoCommick's wlea of hn
own grandeus,

Bist from the river, in the show track-
g st the boat pnn‘ldfd.. we coild sec
in a long single glance abour a hundred
vears af very distinguihed building: from
the neo-classical London Guaranee and
Accidens Bualdang (Alired 5 Alschuler,
192%) am the river’s wmith wide; then
nowth and just o the wese, Mies' Luss
skyscraper, the beaunifial TA Raialelig
(Ckfce of Maes van der Hobe wich . 1
Murphy Assocares, 1971}, which stansls
weroad thie street froim the owens. of
Marina Ciry, by Mies's studemt Bertrand

[iuhil"ﬂ'g. the coolest address on the plan-

et when it opencd in 197, Then back
g the niver's souih siile, the '\Fh.H.Tﬂl,:l.liJI
cirved power of 333 Wacker Deive (Kl
Pedersen Fox, 19813, whose wall of green
itlass holds the niver and sky an constant
ST TR

033 Wacker was exactly the kind of
WA |1|||h.i|nu,l wanted 1o hear obau,
The kind af alder building | wainted
o dfiscovier was then the cruise™s hissd
stfpinsc: the Momponery Ward S Ci,
warehoise (Schmide, Garden 5% Marmin,
190&), which alsas follows the river's
curve and is ss elegant as an bswa bam,
Back an the other emad of the river and ol
oar wrip, east of Michigan, | recognized
this warchomes perfoot counterpart: the
ML Torwer (SO%L, 1989, it wis e
less, onhogonal, perfcctly Po-Mo flying

O o Chicage's vt oy’ Foursh Prosbyborion Ohusth

buttresses that pay homage to, of all
things, the Tribune Trwee Dhoes this kind
al irenizatson, | adtked, now nake the
Trabvsne sesell Postmodemia? Snad make
its nomialgia prophetc?

My more serss giecstiodg of Rodl
Achalles was; 1s there asother American
iy ihar has i comparable concentration
af fine bildings across w0 many hsgon-
cal seyles? | kmow than af vou stand 1w the
center of Boston Commans, you coan
sew, starteng with Bullinch's statehose,
about two hnmadred years of architectare,
bt | am not sure all of i s as daaan:
guashes] os Bubfinch's. (In the old fown
spuare of Prague, you can soe ina loang
glance exa mple\ il Rasmanesagise, Gothic,
Renaissance, Meo-classical, Barogue,
Hesux Aiin, il mesdermist |'l|.|:||.|.|Jng
standing hip 1o hap, but thar's another
neighbarhood aleogether.) Rolf coubdn'n
ehiik odi-hamd of another place, and
there's a lon of classscal Chicago School
architectune vou can't see froem the nver. |
was pumped with pride,

Aler the river toue, we were takon
e two of Mies’s apartments ot Rb-RE0)
Maorth Lake Shore Dreove. The firss one
had a northeast comser view, bsalking
up thie Diiwve and out onto the warer, [1s
winalowe-walls made the ourade-inude
distmction seem trvial bocanse the viow
Wk - Jrih,,jh:ll} PRIE = e |||1'|.||||'-|||r|r'.
Al my adule life | had wanred o see
these apartments (nom the insade, anl ¥
was worth the wait. They wore, i cvery
Way, r-'r!-.'u.'l:. Conscguenly ravo days Laner,
the Farnsworth House, which | hadn’y
learmed abowm wiil much later, didn't
have the inipact on s o had on oae of
the othier palgramns, an architect whio said
shit luad smicdsed pactinres of it fofever |
leli thar, for ies full efecs o dake lold,
the Farmswarth Howse hasl o bse Bvod
in rather than merely visieed, I ix deeply
poaceful becanse it artlessness makes i
sceen inevitables and ke all grear ar, o
tullills ar onoe the nocd o orcanes.

Mmety minuies Later that Satunday

madriming, we were a1 Lake and

Kentlwiorih m Oak Park a0 Wioght's
Uity Temple. | grew wp in Oak Park, on
K.enilworih, have fniends who boaghs a
Praine-avle house, lave been in Wright's
home-studin and in Fallimgwacer, | had
miot b b Undty Temple, however, and i
hlew my Idile roma. T emier if, viow are
tarnesl away from the wordd and inge the
building, perhaps into yoursell an well, w
thi seiwmary, which & a cabe filled with
ligha. Iis flat ceslmg makes po gestune
rowand rranscendenon, so as you look mio
the samctuarys cenrer, vou look across o
as well 1o the other congregants: you we
yumirsell in them as they see themmelves

i yn, amil mi this relatienship Wrighe
defines the scred,

{Laver thar evening, | siid ro my
hrosther Dan, who lives im Oak Mark,
that Uiy Temple was the mose moving,
church | had ever been m. He asked of |
hadd even been in the Diosmo in Flopence,
Very good question, 1 hasd been. Amd 1 am
prcpared to b further research on rhis
muatter when the RIDA moonts #s Cak
Fark-Farenee trip.)

The mosral of my siory, therefore, is
ye%, yiro can o home again. In's geeat,
Al bt 5 even more fun i you try ik liwnke
an o o thotigh G0 were someplace el
Froenm my window in the Hotel Bumbam,
by, moreh, | could see on my mght
rmham's Marsleall Feld |"|u|l|l|r1|.;.. wheere
I went as a child 1o soe the peal Santa
Claiasg on v lede, the great Pecasso m
Dabey Plaza, whsch | was lucky cowosugl
o see wnvedled ar it dedicanion in 1% 7
and steamght abead, my Lavarse of all,
the Jobn Hancock Center. Thes siew s
mothing like the one from mry bedroom
window on Kenilworth, And | had jusa
lewrnied soamctlsing e ool alssin thi
Fourih F':Hh:.'u'rl.ul {hurch, which stands
avross the street from the Hancock, This
in o o everyhody's favore haaldings
ansl prodably the first one | ever respond-
ed v, oy messenger days, s archiges
e, Wiear | learned i ip was desigmid
by Ralph Adams Cram, whio also did
Rice. Made me feel righe ag bhome. B
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