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Lynn M . H e r b e r t is s e n i o r c u r a t o r a t t h e 

C o n t e m p o r a r y A r t s M u s e u m , H o u s t o n . 

P a u l H e s t e r is a p r i n c i p a l of t h e p h o t o g ­
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C o l l e g e o f A r c h i t e c t u r e . 

B r u c e C . W e b b is a p r o f e s s o r in t h e 

U n i v e r s i t y of H o u s t o n ' s G e r a l d D . H i n e s 

C o l l e g e o l A r c h i t e c t u r e . 

B e n K o u s h w o r k s a t D M J M R o t r e t in 

H o u s t o n . 

J a c k M a s s i n g , a r e s i d e n t of H o u s t o n 

s ince 1 4 8 0 , h a s been w o r k i n g in c o l l a b o ­

ration w i t h M i c h a e l G a l b r e t h as T h e A r t 

G u y s for t h e pas t 2 1 y e a r s . 
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Bucek A r c h i t e c t s . H e is a l s o a n a d j u n c t 

a s s o c i a t e p r o f e s s o r in t h e U n i v e r s i t y of 

I I l l u s ion ' s G e r a l d I». I l ines ( o l lege >it 

A r c h i t e c t u r e . 
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RDA NEWS 

J 
A Fresh Event for Houston's Architecture 
and Design Community 

In M a y the R D A Partners gathered the 

coo l , creat ive set at their f i rst a n n u a l — 

and after rave reviews possibly b iannual 

—FreshFo rum. The evening d rew y o u n g 

architects and designers ou t to see the 

recent w o r k o f their peers. Da r in Brooks 

and Rober t Reid o f b rooks • reid s tud io 

and C a m i l o Parra o f Parra Design G r o u p 

gave short presentat ions to an at tent ive 

c r o w d whi le others ming led and m i x e d 

outs ide to the sounds o f live bongo 

d rums . O n display were w o r k s by Nata lye 

Appel+Associates Arch i tects , BCA 

Br icker+Cannady Arch i tects , A le jandro 

Brave, F.d Bul lock, Shane C o o k Designs, 

I nter Arch i tec ture , In tcxurc Arch i tects . 

Kirksey, »< Archi tects, Objects by Rame 

I I ruska, and Pope Design. Hosted by 

M ichae l M o r t o n and T i m M u r r a y at 

m Arch i tec ts ' new off ice in the Warehouse 

D is t r i c t , the par ty went we l l beyond its 

scheduled end tune. As one new Partnet 

pu t i t , " I t was l ike singles night for the 

design w o r l d . " Special thanks to the 

Fresh Forum sponsors: Barbara A m e l i o , 

M c C o y Workp lace Solut ions, Nata lye 

Appel+Associates Arch i tects , and |oan 

M i l l e r In ter iors . 

Fieshfofum oltendeei view o presentation by brooks • reid studio 

% -t» 'V.V 
t i t 

RDA visitors relax for a family photo in Behar and Motquotdls Miami Living Xoom. 

RDA Members Travel South, then North 

This spring RDA members traveled first 

to Miami and then to Boston in RDA's 

fifth season of city study tours, accom­

panied by architectural historian Stephen 

Fox and tour director Lynn Kelly. 

In Miami , local architecture critic 

Beth Dunlop joined the group and gave 

.1 poolside introduction to the city at 

the Shore Club 1 lotel. A tour of Miami 

Modern in South Beach was led by Thorn 

Grafton, a descendant ot John Collins, 

who began efforts to transform this bar­

rier island into a tropical resort in 1907. 

The group toured a Duany Plater-Zybcrk 

& Company planned community, AQUA, 

winch incorporates New Urhanisi plan 

ning principles. The group paused long 

enough in Miami's art district to be 

photographed on the couch in Living 

Room (see photo, left), the district's icon 

designed by Miami artists Roberto Behar 

and Rosario Marquardt 

Rice School of Architecture faculty 

member David (ri i lhrie showed the 

group his award-winning design for the 

Miami advertising firm ot Crispin, Porter 

+ Bogusky. Rice architecture grad and 

Miami architect Michael Steffens gave 

a tour of downtown Miami, including 

Coconut (irove, Brickell Avenue, Little 

Havana, and avant-garde galleries in the 

Wynwood Arts District. The group was 

treated to \ isits .u private homes, un hid 

ing two in the Coral Cables villages, led 

by architectural historian Kllen Uguccioni. 

The four-day tour of Miami ended with 

an outdoor brunch at the Miami-Biltmore 

Hotel and Country Club and a tour ol the 

University of Miami campus. 

In June RDA moved on to four days 

in Boston with special help from archi­

tectural historian and Wellesley graduate 

Kathryn O'Rourke. The trip began with 

a walking tour of the Boston Harbor 

Docks, the North End, Government 
Center, and the retail and financial 

districts. That evening Douglas Reed, 

founder ol Reed 1 Iildebrand landscape 

Architecture, gave a lecture at the 

Fairmont Copley Pta/.a Hotel—home base 

for the weekend. The trip continued the 

fol lowing day with fours of the Boston 

Public Library, Trinity Church, Beacon 

H i l l , the Harrison Cray Otis Flouse, and 

the Isabella Stewart Gardner Museum. 

Visitors also were treated to lunch at 

the exclusive Somerset Club and a 

reception at the office of Machado ik 

Silvetti Associates. 

The group hit the road on Saturday 

for some special tours outside of Boston 

including Fairstead, Frederick Law 

Olmsted's house and studio; Wellesley 

College; Sronehursr by H. 11. Richardson 

.iiid Olmsted; the Ise and Waltei Gropius 

I louse; and Six Moon Hi l l by The 

Architects Collaborative. That evening 

Polly Jo and Jamie Rentier, relatives of 

RDA president Larry lander, hosted 

a reception at their Arts and Crafts-

style home, lor the final and p. i haps 

most remarkable day, David Fixler, 

president of the New Fngland chapter 

of DOCOMOMO/US and principal of 

F.inhorn Yaffee Prescott, led the group 

through M i l ' s impressive campus, which 

includes buildings by Alvar Aalto, Eero 

Saannen. Steven I lol l , and Frank O. 

Ciehry. The tour concluded with a quick 

spin through the I larvard campus to see 

works by I I . 11. Richardson; McKim, 

Mead tv White; and l.e Corhusier's 

only building in the United States, the 

( arpeutei < eulei tor tin Visual \ i i v 
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RDA CIVIC FORUM 
"EARTH, FIRE, AND WIND: PART 11" 
Wednesday, September 22 , 7 p .m. 

B r o w n A u d i t o r i u m , The M u s e u m o f Fine 

A r t s , I l ous ton 

713.-548.4H76 or www.rda. r ice .ed i t 

I his season, RDA's c iv ic fo rums w i l l 

focus on the 1 louston region's sell assess 

ment at rhe beg inn ing o f a new century. 

Part I, "Earth,™ addressed the successes 

and challenges in shaping the face tit ou r 

residential l i fe th rough var ious neighbor­

hood organ izat ions and act ivists. Part I I , 

" F i r e , " w i l l locus on the current economic 

engines and their impact on the city f o r m , 

such as the g r o w t h o f the Texas Med ica l 

Center (e.g., b io techno logy) , the future of 

energy companies ' investment in the ci ty, 

the NASA/space campus, and t ranspor ta­

t ion in f rast ructure. 

RDA FALL 2004 LECTURE SERIES: 
"BERLIN: ARCHITEKTUR, P0LITIK, UND 
KULTUR" 
B r o w n A u d i t o r i u m , The M u s e u m of Fine 

A i l s , I lous ton 

713,348.4876 or www.rda.rice.edu 

At the end of the 2 0 t h century, the reuni ­

f ica t ion of Ber l in , cap i ta l o f Germany 

f rom I S ^ l ro 1445, igni ted an ou tburs t 

o f arch i tectura l and urban development 

intended to recover the city's role as a 

g lobal economic and cu l tu ra l center. Th is 

series o l lectures w i l l examine Berlin's 

arch i tectura l evo lu t ion f r o m its rise to 

regional signif icance to the present. It w i l l 

ident i ty impor tan t episodes in Berl in's 

consequent ia l h is tory to show how archj 

lecture and u rbamsm have altered the 

city in response to major h istor ical move­

ments, and h o w the resul t ing bui ld ings 

and their architects changed the course of 

arch i tectura l history. 

Wednesday, Oc tobe r 6, 7 p.m. 

Classical Ber l in : D ie t r i ch N e u m a n n , 

B r o w n Univers i ty 

Wednesday, Oc tobe r 13, 7 p .m. 

Weimar Ber l in : Janet W a r d , Univers i ty of 

Nevada Las Vegas 

Wednesday, Oc tobe r 2 0 , 7 p .m. 

Ber l in D iv ided : Uric M u m f o r d , 

Wash ington Universi ty 

Wednesday, Oc tobe r 27 , 7 p .m. 

Ber l in Un i ted : U l f Meyer, au thor of 

Batibltas Architecture and Hcrlin 

ART DECO RAIL TOUR 
Saturday, Oc tobe r M, I p .m. 

71 1.348.4876 or www. rda .nce .edu 

Celeste W i l l i ams , recipient o f RDA's 2000 

In i t iat ives for Hous ton g ran t , envis ioned 

this self-guided tou r after her exten­

sive research in to cata logu ing A r t Deco 

and Streamline Moderne bui ld ings in 

H o u s t o n . There are many f ine examples 

o f these bui ld ings a long the M a i n Street 

M K T R O R a i l l ine, the penul t imate being 

the or ig ina l ( l u l l Bu i ld ing , n o w the |P 

M o r g a n Chase Bank bu i l d i ng , where 

Wi l l i ams w i l l give a br iel ta lk d u r i n g .i 

recept ion at 5 p.m. 

2004 RDA GALA 
Saturday, November 13 

713 .348 .4876 or www. rda . r i ce .edu 

The 18th annua l R D A Ga la , suppo r t i ng 

2 0 0 4 - 2 0 0 5 R D A programs and publ ic.! 

t ions , w i l l honor F.. D. Wu l fe for his civic 

leadership to the ci ty ot H o u s t o n . 

RDA CIVIC FORUM 
"EARTH, FIRE, AND WIND: PART 111" 
Wednesday, December 1, 7 p.m. 

B r o w n A u d i t o r i u m , The M u s e u m of Fine 

Arts, Houston 
713 .348 .4876 or www. rda . r i ce .edu 

The f ina l f o r u m in the series, " W i n d " 

w i l l address the larger forces beginn ing to 

cu . i l r sn - i l i a t w i l l reconf igure region, 

i nc lud ing economic , env i ronmen ta l , and 

M ' I ial cond i t ions . 

RDA SPRING 2005 LECTURE SERIES: 
"BUILT BRAZIL" 
January-February , 7 p .m. 

B r o w n A u d i t o r i u m , The M u s e u m of Fine 

A r t s , H o u s t o n 

713 .348 .4876 or www. rda . r i ce .edu 

The lecture series w i l l feature eminent 

con temporary architects w h o w i l l present 

their recent w o r k . Inv i ted architects are 

Jo i io Figueiras L i m a , G i ro PirondL, M a r c o 

Kogan , and the Campana Brothers, a l l o f 

w h o m arc the recipients of ma jor commis­

sions and pract ice either in Rio de Janeiro 

or Sao Paulo. A n add i t iona l lecture w i l l 

be presented by lares el D.i lul. i l i to sun 

ate the w o r k in re lat ion to the h is tory o f 

modern archi tecture in Braz i l . 

UNIVERSITY OF HOUSTON GERALD 
D. HINES COLLEGE OF ARCHITECTURE 
GROUNDBREAKING 
Thursday , September 9, 10 a .m. 

G r o u n d b r e a k i n g for the Burderte Keeland 

Design Exp lo ra t i on Center 

N n u l i I . m i l , Architecture Bui ld ing 

713 .743 .2400 o r www.a rch .uh .edu 

UNIVERSITY OF HOUSTON GERALD D. HINES 
COLLEGE OF ARCHITECTURE LECTURE 
Tuesday, November 9, 6 p .m. 

Arch i tec ture Theater, R o o m 1.50 o l the 

Arch i tec ture Bu i l d ing 

713 .743 .2400 or wwsv.arch.uh.edu 

Dav id Lake, o f Lake/F la to Arch i tects , 

San A n t o n i o , Texas, w i l l discuss the reno­

vat ion o f the Lynda 11 Finley W o r t h a m 

Theater at the Cyn th ia Woods M i t che l l 

Center for the Ar ts . 

UNIVERSITY OF HOUSTON GERALD D. HINES 
COLLEGE OF ARCHITECTURE STUDENT WORK 
EXHIBITION 
October 1 0 - N o v e m b c r 24 

Arch i tec ture Bu i ld ing 

7 1 3 . 7 4 3 . 2 4 0 0 or www.a rch .uh .edu 

W o r k w i l l be d isplayed in Gal lery, 

Arch ives, and on the second and t h i r d 

f loors o f the Col lege. 

UNIVERSITY OF HOUSTON GERALD D. HINES 
COLLEGE OF ARCHITECTURE FALL 2004 
LECTURE SERIES: "MOVING DESIGNS" 
Arch i tec ture Theater, R o o m 1.50 of rhe 

Arch i tecture Bu i ld ing 

~~ I \_~\ 1.2 11)0 i ii \\ w w . a n l i .uh.edu 

This series w i l l exp lore dwe l l ings , fur­

nishings, and t ranspor ta t ion that are not 

direct ly at tached to the terra f i rma but 

rel\ upon specific sin- cond i t ions to funt 

t i on op t ima l l y . 

RICE UNIVERSITY SCHOOL OF ARCHITECTURE 
For i n f o r m a t i o n and event updates, go to 

www.arch . r i ce .edu . 

BRAZOS PROJECTS EXHIBITION: "MID-
CENTURY MODERN REVISITED: DESIGN 
1943-1953" 
September 24—November 28 

Brazos Projects, 2425 Bissonnet 

713 .523 .0701 or www.brazospro jec ts .o rg 

The nearly 60 pieces of fu rn i tu re and 

objects in th is exh ib i t i on are f rom one of 

the most creative and in f luent ia l ten years 

in the h is tory of con temporary design. 

http://i-Jik.itum.il
http://jiIivsk.iI
http://ionrii.il
http://www.rda.nce.cdii
http://www.rda.rice.edit
http://www.rda.rice.edu
http://www.rda.nce.edu
http://www.rda.rice.edu
http://www.rda.rice.edu
http://www.rda.rice.edu
http://www.arch.uh.edu
http://wwsv.arch.uh.edu
http://www.arch.uh.edu
http://li.uh.edu
http://www.arch.rice.edu
http://www.brazosprojects.org
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(ullen Cenler Garage, I BOO black of Braios (obove and center]; 
iomerhiiig new every day at the 1300 block of Milam al Polk (below). 

Photos to the Editor 

I enjoyed Kill Stern's article on park-

inn garages m I lousrcin (Cite M)). I 

wanted to share with your readers 

two of my favorites: The first is on 

I [owe Street on the southern edge 

i>l downtown, best visible from 1-45. 

The graceful curves of the up and 

down ramps are stunning. 

The second is on Mi lam, and 

while ir is not an architectural 

statement, I view it as a conceptual 

painting that changes every day, 

depending on the cars parked there. 

Anna Mod 

Historic preservation consultant 
HI »is ton 

one day one moment, forevei: 
Let Karen spend a day with your family 

capturing those unique moments that will last a lifetime. 

K A R E N S A C H A R P H O T O G R A P H Y 
tt i 71 3.523.1 1 50 mil t in www.ksachor com 

SARAH 1 
1 

Maintaining the quality, value and 

integrity of art work and collections 

with appropriate frame designs, 

specialized display solutions and 

conservation conscious art care. 

Fine Framing Display Alternatives Art Services 

1114 Tall Houston Texas 77019 

713.630.0030 713.630 0035 tan 

www.sarahbalinskas com 

http://www.ksachor
http://www.sarahbalinskas
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The University of Texas M.O. Anderson and Health Science Center al Houston South Campus, home of the soon-to-disappeor Urban Ecology Research Poik. This natural environment will be replaced by the laboratory (and garage) environmenl looming in the background 

OverCite : Misidentified Micropreserves 

Or Carl Haiker, professor al Ihe University of Texas Health Science (enter School ol Public Health at Houston, is among the few in 
Houston who have come to realize ihe potential ol ihe city's green spates through his holistic urban ecological studies. 

Perhaps the in t r i gu ing th ing abou t ou r 

recent m i x - u p o f images of t w o campus 

ecology preserves is that bo th sets ot 

images depicted the ja r r i ng j ux tapos i t i on 

ot unfettered nature w i t h increasingly 

dense I louston ins t i tu t iona l edifices. " T h e 

Green ing o f I l o u s t o n " [Cite M)) showed 

photos o f the Professors Tapley- and 

l l . i i Lombe- insp i red Har r i s d u l l y Na tu ra l 

Area at Rice Univers i ty, bnt mis ident i ­

fied them as being a part o f the ecology 

research park at the Universi ty o f Texas 

Hea l th Science Center at H o u s t o n . The 

LIT preserve, created by School o f Public 

Hea l th ecologist Car l Hacker, is p ic tured 

here. The recent announcement o f a State 

o f Texas Enterprise fund for a new U T 

research center most l ikely means the 

near- term end ot th is exist ing ecology 

park, a l though the phased g r o w t h o f the 

new research campus may mean that 

smal ler areas w i l l be preserved. 

M e a n w h i l e , Dr. I lacker has f ound 

other venues fo r u rban ecology th rough 

ihe cu l t i va t ion ot deep-soil root gardens 

and sha l low-so i l grassy roofs on t w o of 

the Hea l th Science Center bu i ld ings. He's 

also been consu l t ing on a proposed green 

roo f fo r a refurbished bu i l d i ng tha t w i l l 

become the Kurdette Ke l l and , Jr. Design 

Exp lo ra t i on Center at the Univers i ty o f 

H o u s t o n . Sat isfying not on ly the research 

ends noted List issue, these roof elements 

also a l l o w for such benefits as longer 

roo f -membrane l i fe, cooler inhabi ted areas 

below, and a slower perco la t ion o f water 

o f f the roof . This latter impac t , a long 

w i t h a general coo l i ng of the r o o f surface, 

has been ci ted in a number o f ci ty studies 

as a way to mi t igate our s to rm water and 

u rban hear island prob lems. 

Part o f the School o f Public Hea l th 

roo f is p lanted w i t h a var iety o f Texas 

grasses to test their hardiness and fecun­

d i t y in the roo f c l imate. The new School 

o f N u r s i n g and Student C o m m u n i t y 

Center has a pa i r o f garden roofs and ter­

races as part o f the top f loor env i ronment . 

These areas have a deeper p lan t ing bed 

for indigenous plants and a water system 

that uses condensate f r o m the mechani ­

cal system. Dr. Hacker was ins t rumenta l 

in the selection o f the mater ia ls and w i l l 

mon i t o r the cond i t ions and effects of this 

newer strategy o f green spaces in the sky. 

— Rtt'cs T. Ta\h>r 
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Mid^Ccntury Pavilion 
2215 Washington Avenue 

Houston, IX 77007 

• Mid-Century Modern 

• Art Deco 

• Arts & Crafts 

Furniture • Lighting 

Pointings • Sculpture 

Vintage Clothing 
Buy • Sell • Consign 

numerous vintage modern dealers in one convenient location 

Hours: fues • Fri: Noon-7pm • Sat: Noon - 5pnr Sun: Noon-4pm 

713-863-1986 email: info@mid-centurvDavilion.com 

eee 
F M 

H o u s t o n - B a l t i m o r e 

Architectural & Environmental Graphic Design 

Corporate Identity & Branding Programs 

Visual Communications & Web Site Design 

FMG Design Int 

101 CtowfordSlrml 

Studio IA 

Houston, Texas 77002 2144 

713222.7979 

713 222.4699 fn« 

i.lmgdesign.iom Form • Focus • Style - Strength • Imagination • Creativity .nativity 

A l l Mil M.0d Historic P>«servatlanl5t 

WWW, 11 I l l h J I H ^ J . t . I I J I 

I 

Tax incentives lor the rehabilitation 

of historic properties 

i Historic preservation planning 

FOUR LEAF TOWERS 

Stale and local landmark listings 

P H L I P A L T E R 
• Small house museums to large 
commercial rehabilitation proiects 

Sothebys 713-626-3930 
DAUGHERTY www.johndaugherty.com 
REALTORS ESTATES CLUB 

mailto:info@mid-centurvDavilion.com
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Midtowners left out in the heat: METRO hos eliminated the free trolley '.PI vice that connected the district's upscale residences to rail and downtown 

Where Have All the Trolleys Gone? 

At the end of May, MLTRO increased its 

light rail service and added hus routes. 

But it also downsized another transit 

service. Four downtown trolley routes 

in operation since 199H were reduced 

to three, and service to Midtown and 

1 larrisburg was dropped. 

"Trol ley" service is a trend in U.S. 

transit; Fort Worth, San Antonio, and 

Austin also operate downtown circula­

tors—ruhher-tired buses dressed up with 

fiberglass tr im to resemble rum-of-the-

century streetcars. Some of the appeal 

may be nostalgia, but what really draws 

riders is frequent, low-cost shuttle service 

using vehicles that can't be mistaken for 

other hus service. 

MLTRO's trolley system was inau­

gurated with federal clean-air funding. 

Initial plans to charge 50 cents a ride were 

dropped, and the service remains free. 

Ridership was impressive: 1..^ million peo­

ple rode in lVV1*, a l f i l percent increase 

from the paid "Texas Special" shuttle 

system that MF.TRO operated previously. 

According to MKTRO spokesperson Ken 

Connaughton, though, ridership dropped 

as downtown construction increased trip 

tunes, resulting in ten- to 12-ininute waits 

between trolleys rather than the scheduled 

six. That's simply too long, especially now 

that trolleys are intended to provide con­

nections to light rail. To restore six-min­

ute headways using the same number of 

vehicles, M I T R O decreased the number 

of routes and truncated the remaining 

ones. At the same time, the system was 

realigned to better connect to light 

rail stations. 

Downtown residents and work­

ers benefit from more frequent service 

and better connections. But Midtown 

residents .ire lett out in the cold. When 

trolley service first came to Gray and 

Baldwin, Midtown was just beginning 

to redevelop. Trolley service helped hire 

residents to upscale apartments like Post 

Midtown Square, where the) could catch 

a quick, free tide to office buildings along 

Smith and Louisiana and in 1 [ouston 

Center, Residents protested the loss of 

their routes, hut none of the compromises 

offered—including a plan to get residents 

to sign up for yearly passes—worked. 

METRO'S preliminary service-change 

plan included a different Midtown trol­

ley connecting the apartment area to the 

McGowcn station and continuing east to 

serve townhomes around La Branch and 

l rawford. That service would not have 

been as convenient loi Midtown residents 

commuting downtown, though it would 

have provided an easy rail transfer to 

the Texas Medical Center. Connaughton 

says, however, that Houston-Galveston 

Area Council funding on which the plan 

was contingent has not come through, II 

it does, that service—as well as another 

Midtown trolley and a trolley service con­

necting the Rice Village to light rail and 

the TMC—may yet be implemented. 

The discontinuation ol the Midtown 

trolley service—which wil l surely cause 

some people to switch from bus to car— 

raises a bigger question. The free trolley 

service has been somewhat controversial; 

Post Oak and the Texas Medical Center 

must pay METRO to offer shuttle service 

there, and suburban politicians don't 

like the thought of Inner l.oopers getting 

something tor free that their constituents 

must pay for. But the free trolley service 

requires less than a third of the taxpayer 

subsidies that suburban park-and-rides 

do. despite theii (up to) $ '• M I fan It 

MKTRO's mission is to reduce traffic con­

gestion, then convincing suburbanites to 

move to Midtown is surely more effective 

than having them drive to a park-and-ride 

lot. Midtown piows tii.n free shuttle bus 

service can be an effective way to promote 

high-density urban development; there are 

good reasons to expand, not reduce, such 

service. — Christ ofSpieler 
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HAYNESWHALEY 
A S S O C I A T E S 

• r - W r - M ' l 
1 

Structural Engineering 

><\\i NVsl S.mi llnuskni1'iiikwaySoutll 
Suite IXOO 

Houston Texas 77042 
r t 3-868-1591 

fax 713-868-0046 

www.lmyncswhulcy.com 

T H I N G S F R O M O T H E R P L A C E S 
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BALINSKAS 
IMPORTS 

342 W. 19th St Houston, TX 77008 I 713.880.4774 

110$ East Fwy | Houston, TX 770021 713.227.7919 

THE NATURAL SOURCE 
carpe t , rugs & f looring 

wool 

wood 

CREATIVE FLOORING 
• R E S O U R C E S • 

2410 Bissonnet • Houston, Texas 77005 • 713-522-1181 

SN&F 
Wayfinding, Signage and Environmental 
Graphic Design 

sVNr N I I I H - . i l inli-sipi practice of wayfinuUng 

ifiil l igriige pru^iiiri^ \*-i uii-liii'Timal |>i.i|>< is, 

iui<l,'ii.tkrii vtitli ,in appro ialii I the liuilt 

t'liviniiimi'iit. M'llrrlivc <'l 1111111111- J-ln-llI 

semantic*, qn. ihu construction ili'i.iiU. 

wilh schedule ami li»rul ri'!,|K>nsil>i]ily. 

"""'Mr, 

T h e D c i i g n O f f i c e o f Steve N e u m a n n & Friends 

Environmental CiapUm & Dnign Constants 

2405 Baffled Street Houston Texas 77096 USA 

v ?13 629 7S01 t 713S20 1171 

contact sleveWsnltiends com 

www snlnends com 

http://www.lmyncswhulcy.com
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ZIEOLER/COOPER. BEAUTIFUL 

SPACES. DPAMATIC HIGH CEILINGS 

WALLS OF GLASS, BEAUTIFUL 
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2005 RDA 
Hometown Tours 
Hot&Cool 

Mexico City 
March 16-20, 2005 

eattie/vancouver 
June, 2005 

For more information, please call 713-348-4876 or email rda@rice.edu 

The circle of historic buildings al Som Houston Poik resembles Holding so mwh os an nnhitcriurnl petting. 

Please Don't Feed the Buildings 
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Negatrve 

Space 

68 Yale (off Washington) 
Houston, TX 77007 
713-869-1603 
www nega1ivespaceart.com 
Gallery Hours: 
Wednesday thru Saturday, 
Noon - 6pm, or by appointment 

^Wf H 
New Work by 
Pamela Reaves & 
Lillian Warren 
Opening Reception: 
Saturday September 18, 7-10pm 
Exhibit available for viewing: 
September !8-October23 

In 1956 Gus Haycock, postwar direc­

tor of the Houston Parks and Recreation 

Department, pulled out a red pencil and 

drew a circle in the middle of the Sam 

Houston Park plan. I wasn't there, but my 

father, Harvin C. Moore, was; as a found­

er of the Harris County Heritage Society 

two years earlier, and as chair of the AIA 

Historic Preservation committee, he was 

seeking direction to move two more old 

houses into the park. The Society had 

already restored the Kellum Noble House 

and rescued the Nichols Rice Cherry 

House; the San Felipe Cottage and Pillot 

House would be coming soon. So they 

wire located around Haycock's circular 

sidewalk, and a ihrce-cjuartcr-.scale repro­

duction of the original park bandstand 

soon arrived at the center, as a kind 

of punctuation. 

It is not surprising that the I leritagc 

Society's collection of important historic 

buildings has been referred to as an archi­

tectural petting zoo. They are arranged 

m a kind of abstract relationship to the 

site, like colored Easter eggs on a close-

cropped lawn. The structures have been 

ti msformed into sculptural objects, v. itli 

out connection to the urban context of 

which they are a product. 

In all probability, nothing would be 

changing in Sam Houston Park il not hir 

the recent propensity of Buffalo Bayou to 

overflow its banks and inundate Did Place 

and the Pillot House (which has happened 

twice in the last four years!. In 2002 then-

Heritage Society director Jane Ellen Cable 

approached me with the proposition that 

Geoft Brune's and my fifth-year architec­

ture students at the Universiry of Houston 

undertake a new master plan of the park 

as a semester project. The student work 

was strong, and all of it reflected not only 

a desire to re-create the historic relation­

ship between the buildings and the street 

bur also to reintroduce all of the cisterns, 

woodsheds, outhouses, clotheslines, 

and fences that every site had—in other 

words, to turn the park into a living his­

tory environment for a better interpreta­

tion of Houston's past. 

Heritage Society Building Committee 

President bill I INI then proceeded to work 

on a more practical plan with Gensler, 

incorporating much of the spirit of the 

student work. As of this writ ing, the only 

part of the plan that has been realized 

concerns the portion of Sam I louston 

Park south of the Lamar Street/Allen 

Parkway artery, All of the pre-Civil War 

structures are here, organized along the 

north-south sidewalk, terminating, across 

Dallas/Allen Parkway, at the Nichols 

Rice Cherry House, the only house on its 

original site. This arrangement wi l l lend 

itself to the accumulation of outhuild-

ings around Old Place, the Nichols Rice 

Cherry House, and the newly acquired 

Fourth Ward Cottage—perhaps the oldest 

house in Houston. 

North of Lamar the obstacles to 

change proved too great. The existing 

naturalistic fountain with the little bronze 

foxes, the bracewell Armillary Sphere, 

and ,1 In! i'l semi-mature trees were ill site 

elements that the Parks Department was 

reluctant to alter. That, and the rumor 

of a forgotten cemetery near Bagby at 

McKinncy, ensured that nothing could be 

moved uphill to the eastern side of the 

park. Raising the Pillot became the default 

solution to escaping the Hood plain, 

Steve L.ucchesi of Hall Barnum 

l.ucchesi. Architects, devised the compli­

cated plan of elevation. The house wil l 

be rolled aside, concrete foundations 

constructed, and din fill compacted; after 

that the house wil l be rolled onto its new 

substructure, a little more uphill and 

substantially higher than before. Once in 

its place, exterior restoration can begin. 

Karly next year the Building Committee 

wil l be ready to begin interior restoration. 

With the Pillot pretty much in the 

same place it has been for nearly 50 years, 

(iiis I iaycock's circle lives on, demonstrat­

ing the permanence that a simple plan can 

have. — Harry Moore 

mailto:rda@rice.edu
http://nega1ivespaceart.com
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What Gets Lost in Rice's Master Plan? 

hew places in I louston seem more 

ordered, more serene, and more unchang­

ing than the Rice University campus. 

That's no accident: Over 92 years the uni­

versity has grown slowly, deliberately, and 

permanently. The broad outlines of the 

original general plan are still visible, the 

university's original buildings still serve 

their original tunctions, and only two aca­

demic buildings have been demolished in 

the life of the university. 

But Rice is not immune to change. 

Universities have become more competi­

tive, more business-like, and faster-paced. 

Rice's administration has tried hard n> 

raise the school's national profile, attract 

more research grants, enlarge graduate 

programs, and improve weak or under­

funded departments; to become, in outgo­

ing president Malcolm Gillis's words, "a 

world-class university." 

Gilhs's I I year tenure saw an unprec­

edented building boom: Rice built five 

new academic buildings and renovated 

three more, while adding two undergradu­

ate residential colleges and new graduate 

housing. And more is in store. 

In Cillis's last year, the university 

released a new master plan thai proposes 

to double the number of facilities on the 

current campus. Whether Rice wi l l take 

this path is an open question; Cillis's suc­

cessor, Columbia law dean David Lebron, 

may have different priorities, and Rice has 

ignored master plans before, but the plan 

paints a clear picture of what might be 

lost as the university expands. 

The most obvious casualty of expan-

--nMI would In' i ipen space. I lie trees and 

fields along Main near University would 

be replaced by academic buildings and 

landscaped courtyards. The interstitial 

spaces of the campus—the lawn along­

side the library, the line of oaks next 

to Herring Hal l , the deck alongside Sid 

Richardson College—would continue 

to disappear. 

The plan map would destroy some 

significant buildings. This isn't called out 

on the maps, but it's not hard to notice 

what isn't there. What lollows is a tour of 

speculative future lost buildings. 

1. Rice Stadium 11 Icrinon l.loyd & W.b. 

and Mil ton McCinty). The stadium was 

begun after Rice won the 1450 Cotton 

Bowl and was completed in time for the 

tall season. It is still the largest football 

stadium in Houston, with 70,000 seats, 

and it is easily the most striking. The 

huge, simple upper stands, supported 

on remarkably slender pillars and curv­

ing slightly ai the ends to follow the 

lowei seating bow I. are a landmark tot 

surrounding neighborhoods. But the 

stadium has long been too big for the 

post-NKL, post-desegregation, and posr-

glon days Kke team to til l. I he master 

plan shows one set of the upper stands 

demolished and replaced with a basketball 

arena grandly called the Convocation 

Center and the lower bowl filled in to 

fit a running track around the field. Rice 

Stadium's predecessor, now serving as the 

track and soccer stadium, could then 

be demolished. 

2. Rice Media Center (Howard Barnstone 

and Eugene Aubry). The media center was 

built in 1970 to house the arts program 

Dominique de Menil brought to Rice 

from the University of St. Thomas. The 

rwo metal sheds anticipated a generation 

of tin houses around Houston, the inex­

pensive materials (and external guy wires) 

have survived and now house the School 

of Continuing Studies, an art fi lm the­

ater, and studios. I he plan replaces both 

buildings with a satellite central plant and 

replaces the NROTC building across the 

street with a parking area. 

.1. Hamman Hall (George Pierce-Abel B. 
Pierce|. Built in 1958, Hamman Hall has 

become .in institutional orphan; the con­

cert hall in the 194 I Shepherd School of 

Music building has supplanted it for musi­

cal events and official functions, outside 

events have dwindled since Rice began 

charging for parking, and the theater pro­

gram that does use it has no departmental 

affiliation. Bui the building has aged 

well. It forms a group with the adjacent 

science buildings designed by the same 

f i rm, repeating some details but adding 

its own—in particular, tiled vaults over 

the front doors and tall colored glass win­

dows at the flanking stairwells. Its promi­

nent position at the end ot the secondary 

campus axis was co-opted by the massive 

George R. Brown Hall in 1991. The plan 

proposes to replace Hamman with an 

academic building to be named later. 

4. Ley Student Center d esar I'elli & 

Associates). The Ley center was the less 

remarkable of two I'elli buildings built on 

campus in the T'SOs. Its detail and fin­

ish are much like those ot I'elh's I lerring 

Hall, but the plan was compromised by 

cost-cutting. It was built as an addition 

to the I95N Rice Memorial Center, but 

the graft was awkward. The resulting 

complex is confusing, with two indepen­

dent second Moors and .\\\ oddly 1.-shaped 

events hall. The master plan proposes to 

try again, tearing down the addition and 

building a new student center in its place, 

still attached to the courtyard and chapel 

of the old building. 

5. Autry Court (Jessen, lessen, Millhouse 

6c Greeven). The borne of Rice basketball, 

built in 1950, is a throwback to the days 

when college basketball was not domi­

nated by shoe contracts and TV schedules. 

The building is not only the university's 

basketball venue but also the home of 

physical education classes and recreation 

facilities. All of these spaces are now inad­

equate; the building might be replaced as 

soon as a big donor writes a check to th< 

athletic department. 

It is too early to mourn the loss t i l these 

buildings bur not too early to consider 

what their disappearance might mean. 

buildings are meaningful to an institu­

tion that trusts in tradition. Rice seems 

to understand that—the I 925 chemistry 

building was recently renovated at consid­

erable expense to house the bioengineering 

department, but the university does not 

appear to give 1950s and 1960s buildings 

the same respect. In the past. Rice build­

ings survived as much our ot frugality as 

nostalgia; historically, the university never 

took on debt, and created endowments to 

fund the maintenance ot each new build­

ing. Those policies are gone; Rice allowed 

itself lo borrow to fund new buildings 

even as charitable giving lagged during 

the late '90s recession. One can only hope 

Rice's tradition of preservation wil l not be 

similarly abandoned. - Chnstn) Sfnflcr 
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Main Street Line 

WHAT'S NEXT? 
Planned extensions will connect neighborhoods to rail 

Ml 
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TEXT, PHOTOGRAPHS, AND MAPS BY CHRISTOF SPIELER 

IN NOVEMBER, HOUSTON voters approved 72 more miles of light rail. But don't start rethinking 
your commute just yet: Ground will not be broken for the new lines until 2006, and 
passengers won't be able to board until 200S. 

The next two years may seem uneventful on the streets. Bur many of the most 
critical decisions—decisions that will affect riders, residents, and businesses 
for decades—will be made in this period. Many options for the new rail lines 
still exist; nothing is final yet. This summer, the agency's new board, led by 
chairman David Wolff, has been publicly raising doubts about the plan and 
its concentration on street-running lines in Inner Loop neighborhoods. Time 
will tell if this is a change of direction or merely a lead-in to more refine­
ments. Meanwhile, the studies move forward. 

The days when federally funded infrastructure projects were hatched 
in back rooms are long gone. Federal law now mandates a multi­
part process of studies, reports, public hearings, and decisions with 
long appeals before the bulldozers ever arrive. 

THE PLANNING PROCESS 

To satisfy federal cost-effectiveness 
and environmental standards, the rail 
planning process will he broken into 
three major steps. 

The first step. Alternatives Analysis, 
considers different technologies and 
alignments, which are ultimately decided 
on by the METRO hoard. Next, the 
chosen alignment is refined and an 
Environmental Impact Statement is pre­
pared in the Preliminary Kngineering 
phase. Blueprints aren't prepared until the 
last step, Final Design. 

A street alignment and station loca­
tions are selected at the completion of the 
tirst step. But those are subject to change 
in the second step, when details such as 
laud acquisition and the locations of traf­
fic signals, left-turn lanes, and bus stops 
are considered. Preliminary Engineering 
also provides opportunities for public and 
private scrutiny of those decisions. 

As a result ol this very scrutiny, the 
Main Street Line went through several 
significant changes alter the completion 
of Alternatives Analysis. The transition 
from Main Street to Fannin and San 
Jacinto, for example, was moved south 
from between McCiowen and 1 lolman 



But will the neighbors want it? 

to Wheeler, in response to the Main 

Street Coalition's desire to reinforce the 

importance of Main. Also, two stations 

originally planned for the norrh end ot 

downtown—at Franklin/Congress and 

I'exasA apitol \\ ere combim d into one, 

at Preston, to save money. And a sec­

ond track was added on the bridge over 

Buffalo liayou to prevent a future bottle 

neck for trains. 

LEARNING FROM MAIN STREET 

Five new lines are due to be completed by 

2012; all have been authorized for bond 

funding by voters, and work on them is 

moving into high gear. The North/1 lardy 

and Southeast lines are in the Alternatives 

Analysis phase; the Harrishurg, Westpark, 

and Downtown Connector lines have not 
yet traveled that far. 

One thing is already clear: 1 he 

METRORail extensions wil l be very dif­

ferent from the Mam Street Line. No 

other segment otfcrs the big-ticket attrac­

tions of Main Street: Stops in Downtown, 

the Museum District, and Reliant Park 

have led to unexpectedly strong night and 

weekend ridership. It's hard to envision 

families driving in from the suburbs to 

ride light rail to, say. North line Mal l . 

The major activity centers that wi l l 

be added to the system—the University of 

Houston main campus, Texas Southern 

University, and drccnway Plaza—will 

attract students and office workers but 

not so many casual riders. The main idea 

behind the I larrishurg, Norrh/I lardy, 

and Southeast extensions is to connect 

neighborhoods to rail. Because they will 

pass through areas less dense than Main 

M i n i , then si.Hums will be placed larthei 

apart. The Main Street Line averages a 

station every half-mile; the extensions will 

have stations mine than a mile apart. As a 

result, trips wil l be faster. A trip from LJH-

11, .v. ni i iu n ID I annul South takes ihn n 

minutes at an average speed (including 

stops) of 15 miles per hour; the trip from 

downtown to Northlme Mall would lake 

only sixteen minutes at an average ol 20 

miles per hour, and future express service 

would cur that to fourteen minutes. 

The extensions also wil l bring dif­

ferent challenges. Introducing the Main 

Street I me without radically altering 

existing automobile traffic patterns was 

relatively easy. Outside the Medical 

(enter, that corridor has good tratlk 

capacity. METRO was able to demote 

Main from an arterial to a local street 

because Eannm, San Jacinto, Mi lam, 

.ind I rav is offered alternate routes. Scott 

Street, Harrishurg, and Fulton are not 

easily replaceable; the traffic capacity ot 

those streets must remain high even as rail 

is added. That wi l l take compromises. 

And don't expect the landscaped 

median, which takes up a lane of Main, 

to be repeated everywhere. Nor will there-

be room to add wider sidewalks and 

street trees. The streets being considered 

for the extensions are often both narrow 

and busy, and with the high incidence of 

wrecks on Main, Ml.TRO's designers are 

trying to create separate left-turn lanes at 

all signalized intersections. The result wil l 

be a much safer, but less attractive, route. 

RAISING QUESTIONS 

The thought ol traffic hassles inevitably 

leads to talk of alternative technologies. 

Pro-monorail websites gleefully point out 

thai monorail would preclude such prob­

lems. Mayor bill White (and many others) 

have argued that portions of the new lines 

should be elevated. Hut grade separa­

tion isn't the panacea it's held out to be. 

For one thing, it's more expensive—the 

14-mile monorail Seattle is preparing to 

build will sosi SW million a mile tor a 

partially single-track route; Houston's 

double-track Main Street l ine cost $40 

mill ion, Elevating light rail could be even 

more expensive. A higher cost per mile 

simply means less rail. METRO barely 

won approval tor (he expansion plan with 

no new taxes; it's doubtlul there would be 

public support to double the cost. 

It's also doubtlul lliat elevated rail ot 

any sort would be acceptable to neighbor­

hoods along the lines. A well-designed 

elevated trackway is obtrusive enough. 

Stations above city streets—essentially 

elevated boxes MM feet long and 40 leet 

wide, with double escalators and eleva­

tors—would be worse. Opposition to 

elevated structures from neighborhoods 

along Richmond and Westpark played a 

big role in killing the 1991 monorail plan 

promoted by Mayor Kathy Whilmue. 

METRO does not want to risk a repeat. 

So tar, neighborhood fears seem 

to be outweighed by anticipation. The 

Main Street Line has made rail transit 

in I louston tangible. Now that people 

can see, hear, and ride light rail on Main 

Street, it's much easier to imagine it else-

where. • 
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Downtown Connector 
BAGBY TO COWLING 

ALTERNATIVES ANALYSIS: 2004 

PRELIMINARY ENGINEERING: 2005-2006 

FINAL DESIGN: 20D6-2007 

CONSTRUCTION: 2007-2010 

LOCATIONS 1, 2, 3. 4 ON MAP. OPPOSITE PAGE 

The Downtown Connector is how 

Harrisburg and Southeast trains wil l enter 

downtown. The line must do three things: 

connect with the Harrisburg and Southeast 

lines on its east end. provide a convenient 

transfer to tin- Main Street I ine, and COD 

tied to the future Inner Katy Line on the 

west end. 

I Ins short downtow ii segment likeh 

wil l be the most controversial of this 

round of extensions. Downtown interests, 

with memories of street construction fresh 

in their minds, don't want it at all; they 

suggested the Harrishurg, Southeast, and 

Inner Katy Lines connect north or south 

of downtown, taking all trains though 

downtown on Main Street. But that would 

put limits on service: The Main Street 

1 ine is designed to handle a two car train 

every three minutes in each direction; 

more would excessively disrupt traffic on 

cross streets. MKTRO also felt that it was 

important to put stations near the George 

R, Brown Convention Center and near 

Smith and Louisiana. As a concession. 

though, MKTRO offered assurances that 

a subway alignment—which would not 

eliminate traffic lanes or require as much 

street work—would be studied. 

METRO is now studying two options: 

a surface line on Capitol and a subway 

alignment on Walker. While conventional 

wisdom holds that a subway can't he built 

in 1 louston, it's merely expensive. After all, 

Amsterdam—a much mure waterlogged 

city—has a downtown subway. Subway 

stations are considerably more compli­

cated than surface stations, with elevators, 

escalators, and mezzanines, hut because 

the entrances—connected to the station 

with underground passages—can he a 

block or two from the platforms, they tan 

serve a larger area. A subway also offers 

other advantages: East-west trains would 

not interfere with north-south trains, and 

the small blocks downtown wouldn't limit 

train length. A downtown street alignment 

would forever limit METRO to two-car 

trains; with a subway, the entire line could 

handle three-car trams. 

Harrisburg 
O0WLING TO MAGNOLIA TRANSIT CENTER 

ALTERNATIVES ANALYSIS: 2004-2005 

PRELIMINARY ENGINEERING: 2006-2007 

FINAL DESIGN: 2007-2008 

CONSTRUCTION: 2008-2010 

LOCATIONS 5, 6,7 ON MAP, OPPOSITE PAGE 

The Harrisburg Line was included in 

the METRO Solutions plan as a sort of 

affirmative action. This heavily I lispamc 

neighborhood didn't figure in the three 

corridor studies that METRO conducted 

before assembling the plan; it was the 

only line in the draft plan that has not 

k'l ' i i the subject of a puhlk study. Bui 

METRO needed minority votes. Politics 

aside, this line makes sense. It serves a 

dense, low-income, transit-dependent 

neighborhood and intersects major cross-

town bus lines. 

The f larrisburg Line's schedule must 

move fast; unlike the Southeast t me that's 

due to open at the same time, it has not 

been the subject of an alternatives analy­

sis. That study will start later this year. 

Southeast/Hobby 
HOWLING TO GRIGGS/L00P fill) 

ALTERNATIVES ANALYSIS: 2002-2004 

PRELIMINARY ENGINEERING: 2005-2006 

FINAL DESIGN: 2006-2007 

CONSTRUCTION: 2007-2010 

LOCATIONS 8. 9.10.11.12 ON MAP. OPPOSITE PAGE 

\ si iiiilie.ist line of some son has sin .\s n 

up repeatedly in MKTRO's plans. The 

most visible draws are the University ol 

Houston and les.is Southern University. 

But the areas around the universities 

in.n provide more rulers. The Southeast 

Corridor covers only 5 percent of 

METRO'S service area but accounts for 

25 percent of bus ridership. These are 

primarily black and for the most part low-

income neighborhoods. The Southeast 

Line wil l place light rail stations in the 

midst of these neighborhoods and link to 

busy bus lines. 

The neighborhood is deeply ambiva­

lent about rail. Community leaders, hav­

ing seen what's happened to the fourth 

Ward, are alraid that development will 

drive out current residents. Some are try­

ing to stop developers from buying prop 

erty. Others, like Scott Street Coalition 

president John Guess I I I , arc trying to 

channel it. He's looking for orderly 

growth that will " turn the tide of pressure 

on the neighborhood to disappear." Rail, 

he says, is a challenge—but the high-den­

sity development that follows could also 

bring enough additional residents to cre­

ate demand for much-needed services such 

as drugstores and groceries. 

1) The Downtown Connector begins at Bagby, 

where connections would be left for a future extension 

oul to the Heights and the Northwest Transit Center. 

METRO'S preliminary route for this extension is on 

Washington Avenue. The west side is an obstacle 

course, with superblocks and streets turning into 

freeway ramps. The Capitol surface alignment could 

continue by following Capitol past the Hobby Center, 

passing under 1-45. then turning right on Houston 

Avenue past the courts to reach Washington. The sub­

way alignment, some 60 feet under downtown streets, 

would tunnel under the bayou and surface in Houston 

Avenue. The surface alignment includes a station at 

Smith, among the highnses and only a block from the 

Theater District. The subway alignment relies on pedes­

trian tunnel links from the Main Street station to avoid 

the cost of another station. 

2) An easy transfer to the Mam Street Line 

is critical for the success of the light rail system as 

a whole Unfortunately, the design of the line makes 

this difficult. Capitol falls in the longest gap between 

downtown stations: East- and westbound platforms on 

Capitol would be two blocks Irom the nearest northbound 

platform and two blocks from the nearest southbound 

platform That's a long walk for, say, someone traveling 

from the Medical Center to Hobby Airport with luggage 

in August. An earlier version of the Downtown Connector 

actually proposed closing a block of Main Street—from 

Capitol to Rusk—to traffic in order to add a station to 

the Main Street Line, but that's no longer on the table. A 

subway station on Walker would be better in this regard, 

with walks of one or two blocks, some of which could 

be underground, and it would be only a block from the 

downtown "superstop" at Reliant Energy Plaza. The 

subway station would have entrances directly from the 

sidewalk, but if owners of adjacent buildings were will­

ing (which they presumably would be), if could connect 

directly to the downtown tunnel system as well. 

3) There are three major attractions on the 

west side of downtown Minute Maid Park, the George R. 

Brown Convention Center, and Toyota Center. Since these 

extend six blocks north-south, it's impossible to serve 

them all well with an east-west line. The massive super-

blocks these facilities occupy set up another obstacle 

course: in the 12 blocks between Congress and Bell, only 

four east-west streets are continuous. Of those. Capitol 

is probably best: next to the convention center and only 

two block from the ballpark, with a good connection to 

the east. There's more flexibility m subway alignments 

since the tunnels could pass right under the convention 

center or, more likely, cut diagonally under a block to 

miss it. The Walker subway alignment is farther from 

the ballpark than Capitol but closer to the skyscrapers 

of Houston Center, where a subway station could be 

connected directly to the skywalk system. A direct con­

nection to the convention center's indoor concourse, with 

its link to the Hilton Americas, would also be possible. 
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9 ) The University ol Houston is eager to get 

rail, which wilt give commuter students an alternative to 

driving and connect the university to downtown and its 

sister campus. But Scolt skirts a scruffy and disjointed 

edge of the university A student getting olf at Holman 

or Wheeler would have to walk over hall a mile—well 

over the quarter-mile considered an easy walk by transit 

planners—to reach the center of campus. However, 

the UH shuttle bus system would be rerouted to meet 

light rail. METRO was already planning a new UH 

transit center; it can now be built at a rail station to 

provide easy connections between bus, light rail, and 

the shuttles. It's also likely that the gap between light 

rail and the campus will close over lime. UH is currently 

studying a new parking garage with 50,000 square feel 

ol ground-floor retail; the favored site is at Scott and 

Holman. Designed properly, it could be a gateway to the 

university. Texas Southern University, as far from Scott 

as UH is in the opposite direction, does not yel have a 

shuttle system, but is planning lo start one. 

10) The Southeast Transit Center—already 

served by eight bus routes with a 325-space park-

and-ride lot—will become even more important with 

the coming of rail. The question is whether rail will 

come to the transit center or the transit center will 

come to rail. The currenl site is on the south side of Old 

Spanish Trail, just east of Scott. Getting trains there 

would require the alignment to continue on Scott past 

Griggs, cross Old Spanish Trail, follow it tor two blocks, 

then reioin Griggs. The other option is la run the tracks 

from Scott directly onto Griggs and build a replacement 

transit center adjacent lo them, north ol Old Spanish 

Trail. Ultimately, the choice will come down to cost and 

neighborhood input. 

4 ) The Harrisburg and Soulheast lines meet a 

mile west of downtown in a deserted industrial neigh­

borhood METRO is considering this area tor a facility to 

store and maintain the fleet for the two lines. That makes 

operational sense—trains from either line wouldn't have 

far to go alter ending Iheir runs downtown but it may 

be shortsighted Already there is some residential devel­

opment on the western edge of this area; the vacant and 

underused buildings and empty lots here could become 

great high-density housing, especially with a direct light 

rail connection to downtown and (eventually) Post Oak. 

5 } After splitting, the Harrisburg Line will 

need to cross over a major railroad line. There are two 

options for the Harrisburg Line's alignment: the street 

itself or the Union Pacific railroad line paralleling it 

one block away. Harrisburg is relatively narrow—only 

four lanes near downtown—and is doited with many 

businesses. Putting light rail in (he railroad right-of-

way would minimize traffic congestion—and let the 

trains run faster—without making the stations any less 

convenient. On the other hand, the railroad is relatively 

busy—it's the UP's main link to Galveston—and rail­

road would have to be accommodated either by lifting 

both freight trains and light rail in the same corridor 

or by upgrading other routes (through other neighbor­

hoods) to handle the freight traffic 

6 ) Near 65th Street, Harrisburg crosses a busy 

freight rail line. The light rail route will need an over­

pass. This may be a chance to build a road overpass and 

provide rebel for local residents who are frequently stuck 

behind crossing gates. 

7 ) The Harrisburg Line will end al the Magnolia 

Transit Center, where eight bus routes converge. The 

METRO Solutions plan shows this line being extended 

south Irom here, past Gullgate Mall, lo reioin the 

Soulheast Line on the way to Hobby Airport. 

8 ) Alter parting ways with the Harrisburg Line, 

the Southeast alignment follows an old railroad right-

ot-way to meet Scott Street. North of l-4b. Scott is wide: 

The grassy median is generous enough to tit two light 

rail tracks without changing the traffic lanes. South of 

1-45. though, Scolt widens Irom tour to six lanes and 

the median narrows. The Alternatives Analysis calls 

for removing two Iralfic lanes to (it rail. This may not 

go over well. Scott carries 17.000 cars a day, with few 

alternate routes. Based on resident concerns about traf­

fic. METRO is now looking at keeping two traffic lanes in 

each direction with left-turn lanes at intersections That 

would require property acquisition continuously from I 

45 to Griggs. Some of that might be university land, but 

some would be homes and small businesses. 

11 ) Griggs provides an easy path for rail, with 

a wide median and low-density commercial land use. 

METRO is considering a single station at Martin Luther 

King, Jr. Drive or two stations, one al Calhoun and one 

at Palm Cenler. both of which could have park-and-ride 

lots. The only tricky area along the way will be where 

Griggs, Long, Mykawa, and two ma)or railroads meet. 

Light rail trains could be carried over the mess with 

an extended overpass. Other agencies have plans here, 

too.- The City of Houston has long wanted to build an 

overpass, and the Harris County Toll Road Authority 

would like to bring a toll road through. II the govern­

mental stars align, all those plans could dovetail nicely. 

Otherwise, METRO can only hope it gets there first. 

12 ) The ballot proposition specified that this 

phase ol the Southeast Line would end at Griggs and 

610: the AA has extended it a bit farther to the prosaically 

named East of Wayside Station. Though METRO is con­

sidering a park-and-ride lot here, the end ol the line is 

arbitrary, a pause on the way to Hobby Airport by 2025. 
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North-Hardy 
UH DOWNTOWN TO NORTHLINE MALL 

ALTERNATIVES ANALYSIS: 2002-2004 

PRELIMINARY ENGINEERING: 2005-2006 

FINAL DESIGN: 200G-20D7 

CONSTRUCTION: 20D6-2008 

In 2003, MKTRO Executive Vice 

President John Sedlak said that if METRO 

had had more money, he would have 

wanted the Main Street Line to extend far­

ther north. After four years' delay, it will. 

The extension is simply logical: It requires 

no street construction downtown; makes 

better use of Red Line trains, which now 

leave UlTDownrown nearly empty; and 

lets METRO prune bus lines to the north 

as it's doing to the south. 

The North-Hardy Line will have 

a split personality. It will start off as a 

neighborhood transit service, serving 

largely residential neighborhoods and 

linking to local buses. As the later phases 

of METRO Solutions are implemented, 

however, it will also he a 22-mile line to 

(treenspoint and Intercontinental Airport. 

The Alternatives Analysis sets out a dual 

service to fit that dual purpose. Every six 

minutes, ,i h ic.il I ram v\ ill leave di >u n 

town, stopping eight times en route to 

Circcnspomt, getting there in 32 minutes. 

An express train will leave a few minutes 

later, stopping only twice and passing the 

local on the way. Livery other express train 

will continue on to the airport, four stops 

and 38 minutes from downtown. That's an 

average speed of 35 miles per hour; it will 

take only four minutes longer to get from 

downtown to Intercontinental on light rail 

as II will to gel to 1 lobby, nine miles closer. 

1) Northline Mall already has a small transit 

center in a corner ot the parking lot. With the coming 

of rail, a new, bigger transit center will be built—most 

likely closer to the mall. Thai can benefit both MFTRO 

and the mall; some passengers may ride rail to go shop­

ping, while others may find it convenient to ride rail to 

work if they can take care of shopping on the way home. 

But it's by no means a done deal; the mall management 

may worry that rail will make the parking lot harder tor 

cars to navigate and that rail commuters from adjacent 

1-45 may take parking spaces Irom shoppers. METRO 

and mall management will be talking as preliminary 

engineering continues to figure out how to make the 

arrangement work for both parlies, The mall station will 

include a third track for express trains; the tracks will 

be extended a few hundred teet pasl the station to con­

nect to the future extension to Intercontinental Airport, 

which will continue elevated on Airline Drive. Before that 

extension is completed, Northline will be a major bus-

transfer point. That role will diminish when rail pushes 

farther north, but Northline will remain a key station; in 

fact, the current plan proposes that some trains operate 

only this far. giving Northline more Irequent service than 

points north. 

2 ) The line heads south on Fulton, crosses 

under 610 at grade, then rises onto a short overpass 

to cross a BNSF freight railroad line. Harris County 

is considering this line for commuter rail, that study 

discusses a possible light rail-commuter rail transfer 

station here. The North/Hardy Alternatives Analysis, 

however, makes no mention of this possibility and pro­

poses no provision for a station. METRO is considering 

extending the overpass into a segment of elevated line 

over Fulton as far as Northline Mall to reduce traffic at 

the Fufton-Crosstimbers intersection, which will suffer 

unacceptable congestion within ten years even without 

trains crossing. 

3 ) One alignment being considered would 

continue on North Main across 1-45 to Airline. However, 

the transit demand is on the east side of Main: 

analysis indicated that an alignment along Fulton 

and Irvington would draw 40 percent more riders The 

biggest problem with this alignment is getting from 

Main to Fulton. METRO considered following White Oak 

Bayou, but that would have required taking parkland. 

An alignment along Boundary Street is now the leading 
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candidate, though it would require taking all the 

houses on one side of the street to provide enough 

room for fight rail and cars Local officials have 

proposed crossing over Fulton farther south, but that 

would require even more property The current align­

ment then follows Fulton, veers off onto Irvington, then 

turns sharply left onto Cavalcade to return to Fulton. 

The direct route along Fulton—eliminated early on 

because it would require extensive property aquisi 

tion—is now back on the table thanks to neighbor­

hood requests; it would provide belter access to Moody 

Park, serve homes near Fulton, and avoid impacts to 

businesses and street trees on Irvington. 

4 ) Light rail will bring North Main closer to 

a long-held ambition of being the equal of the more 

glamorous South Main. That was part of the vision 

behind connecting Main across the bayous in 1912; 78 

years later, the Main Street Master Plan included this 

neighborhood, which it dubs the Northside Village. The 

vision, it's not surprising, includes mixed-use develop­

ment, streetscape improvements, and light rail. 

5 ) A few blocks north of UH, Main passes under 

an active rail line. There's a lot of potential around here, 

and a tug-of-war is developing. To the east are the 

abandoned Hardy railyards, 45 acres of vacant land in 

the heart ol Houston. Hardy Street Partners has bought 

the property and is seeking developers for its redevelop­

ment. Their master plan calls for residential space with 

some office and supporting retail. B. Kelley Parker III 

of Custiman/Wakefield. who is marketing the property, 

notes that light rail is "absolutely relevant" to the proj­

ect: "It isn't the driver, but it is a potential benefit." 

But the new residents will need a station. The 

existing UH-Downtown station is half a mile from the 

yards, and the alignment doesn't place a station any 

closer. It does, however, specify an elevated line over the 

railroad with provision for a potential future station. An 

elevated station isn't cheap, but the Partners are talk­

ing to METRO about including it. Parker says they might 

even be willing to pay for it. 

Parker loins downtown groups in proposing an 

mtermodal transit center linking light rail, commuter 

rail, and Amtrak, The Partners own some ol the land on 

which such a station would be built. In the future, com­

muter tram riders might transfer to light rail simply by 

taking an escalator. But this potential could also be lost: 

The Partners won't keep the land vacant forever. 

Meanwhile, the owners ol the old Missouri-Kansas-

Texas yards to the west are concerned about the light rail 

ramp along Main blocking access to their property. It's 

a testament to their long-sightedness—and a measure 

of how far Houston has come with regard to rail—that 

their solution is not to try to kill the protect but to offer 

land and funding for METRO to bring the rail a few hun­

dred feet west, putting a station on their property, which 

they would then develop as high-density residential and 

retail along the line of Dallas's Mockingbird Station. 

That would put the station farther from the Hardy Yards 

but next to a UH student parking lot and still close 

enough to the rail line for a transit center. 

6 ) The UH-Oowntown station is an odd rail 

terminal, perched atop a bridge surrounded by bayous. 

The tracks end abruptly at a pair ol concrete bumpers, 

It's already easy to visualize where they will continue, 

following the western side of North Mam under M O 

http://ic.il
http://atiex.au
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Westpark 
WHEELER TO HILLCROFT TRANSIT CENTER 

ALTERNATIVES ANALYSIS: 2004-2005 

PRELIMINARY ENGINEERING: 2006-2007 

FINAL DESIGN: 2007-2008 

CONSTRUCTION: 2009-2012 

The Westpark corridor was a last-minute 

addition to flu- M E T R O Solutions plan, 

appearing between the draft and final 

plan. But M E T R O knows it well: Two of 

Houston's near misses wii l i rail (the 1983 

heavy rail line and the 1991 monorail) 

would have taken it. The appeal is obvious. 

But so are the problems. 

The line reappeared in METRO' * , plan 

for one reason: the Greenway Plaza office 

complex. But the corridor could also serve 

as Houston's first high-speed suburb 

downtown rail line. T h e conflict between 

these two roles—distributor and feeder— 

is exemplified in the two major right-of-

way options. Richmond Avenue promises 

miles of congestion and speed limits of Is 

miles per hour, but it is where the people 

are. Parallel and less than half a mile 

away, an abandoned rail line offers the 

possibility of faster trains separated from 

cars at about the same cost, but it misses 

all of the major employment centers. 

M E T R O ' S preliminary plans show 

the line in the rail right-of-way along 

Westpark. This Westpark Line would be 

significantly different from the rest ol 

the M E T R O R a i l system. Trains would 

run at 60 miles per hour, offering a quick 

connector from the west side (a compel­

ling alternative to U.S. S"9 traffic). But a 

Richmond alignment wil l have to be con­

sidered as an option. 

11111MAU 
Imili"-. 
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1) The Westpark Line will begin at the Hillcroft 

Transit Center, an existing bus transfer point and park-

ami rule linked to the 59 MOV lane. Here. H0V bus 

service could be linked up to allow drivers Irom 59 and 

the Westpark Toll Road to catch rail. Eventually, METRO 

may heed Gulf Ce-asl Institute director David Crossley 

and extend light rail farther west, providing rail service 

to Westchase. 

2) One of the densest residential areas in 

Harris County (over 5,000 people per square mile in 

gtanl apartment complexes) is Gulllon. just south of 

Westpark around Chimney Rock and fountain View. 

METRO doesn't show a station here, bul the Alternatives 

Analysis might change that. In any case, a circulator 

bus could connect to nearby stations 

3) METRO'S plans call tor a transit center, most 

likely with a parking garage, where the Westpark and 

Uptown/West Loop lines meet. This center could form an 

important hub where riders can transfer Irom commuler 

buses on the Westpark Toll Road and Southwest freeway 

corridors and where people headed to work, shops, and 

restaurants might park to avoid Gallena-area traftic. 

4) In a brand-new trench under 59. a wide 

shoulder has been reserved so the future Uptown/West 

Loop light rail line can pass under the freeway and 

emerge in the center of Post Oak Boulevard. This unique 

accommodation—a tirsl lor Houston—came about 

with money from the Post Oak TIRZ Obviously, the Post 

Oak business community can't wait lor light rail. 

The Uptown light rail line—which would extend I-

10 to 59, following Post Oak and the West Loop—would 

serve two purposes. It would bring in commuters from 

other sections ol the light-rail system, as well as from 

HOV-lane buses on the Northwest, Katy, and Southwest 

freeways; and it would carry people between offices, 

hotels, retail, and restaurants along Post Oak. Uptown 

Houston District's John Breeding expects all-day transit 

demand and says that commuters would accouni lor 

only about half the ndership. 

But Uptown will have to wail. METRO places the 

opening ol the Uptown/West Loop Line al 2014 and did 

not include the line in the bonds authorized in November. 

Breeding holds out hope that funding may be found by 

cost savings in other lines, by delaying the outer section 

of the Westpark Line, or even by having Uptown issue 

bonds lor METRO. Most likely, though, Uptown will need 

another election to get light rail. 

5) West ol Edloe, the Westpark corridor adjoins 

a quiet residential neighborhood. This was once an active 

railroad line—Ringling Bros, and Barnum & Bailey was 

still unloading circus trains here in the late 1990s—but 

the neighbors probably aren't eager to see trains—even 

sleek, quiet, electric trains—return. Organized opposi­

tion here helped kill the earlier rail proposals. 

6) One major problem with the Westpark 

alignment is that it's on the opposite side ol 59 from 

Greenway Plaza, the third-largest employment center in 

Harris County. An elevated line might cross the freeway, 

stop at an elevated station above the southbound 

frontage road linked to the pedestrian plaza and retail 

concourse between Bullalo Speedway and Edloe, and 

re-cross Ihe freeway That would require complicated 

structures, some property acquisition, and the coop­

eration at Greenway's owners. A street alignment might 

follow Buffalo Speedway, Richmond, and Weslayan, but 

that would impair street traffic and require at least two 

sharp turns in busy intersections. The lowesl-cost solu­

tion would be to keep rail south of the freeway, building 

a station with a pedestrian connection—perhaps sim­

ply an improved sidewalk, a pedestrian bridge, or an 

air-conditioned skywalk with moving walkways—across 

the Ireeway. 

7) The Westpark right-of-way crosses a series 

of congested north-south streets—Shepherd, Greenbnar. 

Kirov. Buffalo Speedway. Edloe. and Weslayan—near 

where those streets meet the Southwest Freeway. It's 

likely the Alternatives Analysis will conclude that 

crossing gates here would cause unacceptable traffic 

problems. Elevating or depressing the entire line would 

be expensive. Most likely it will cross over some major 

streets on short overpasses, returning to ground level in 

between and crossing minor streets such as Wakelorest 

at grade. 

8) Only a narrow strip ol land remains along 

Ihe south side ol the freeway east of Shepherd; putting 

light tail there would require an elevated structure or 

railroad crossing gates (with the attendant bells and 

train horns) immediately behind the backyards of 

$400,000 homes. Another possibility is Richmond, but 

businesses and homeowners along the way mighl raise 

significant opposition Instead, METRO'S preliminary 

plan places the tracks inside the newly rebuilt 59 trench. 

The freeway's generous shoulders leave enough room to 

fit rail on the south side ot the trench without taking 

lanes. This option would include a station under the 

new Montrose bridge, steps Irom Chelsea Market, which 

already looks like transit-oriented development without 

the transit. 
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Reliunt Energy Plain. Gensloi, archjlecl. 7003 Enclosed plazo at tunnel level. 

The Tower and the Tunnels : Reliant Energy Plaza 

V 

-sk-,-.-.iilk connecting! ihree-stiucluracomplex ol 1500 Loui-

Mono Street, Cesoi Pelli & Associates with Kendall/Heolon 

Associates, architects, 2002 

INAUGURATING A NEW ERA l o r H o u s t o n ' s t a l l 

building design, Reliant Energy Plaza at 
1000 Main Street presents an urbane, 
public-spirited example of how archi­

tecture can help to huild good cities, 

Much like Cesar IVlh's I sOO I cinisana 

Street, Reliant Energy Plaza, designed by 
Norman l imne r of dcnsler, noes heyond 

the conventional isolation ol modern 

downtown office towers by showing an 

uncommon interest in its relationship to 

a larger urban whole. At 1500 Louisiana 

Street, two office rowers and a garage 

are linked as a mega-building with an 

enclosed circular bridge that dramati­

cally frames the street intersection below. 

Reliant Energy Plaza demonstrates even 

more direct concern lor pedestrian con­

nections. By accommodating the conver­

gence of three downtown tunnels to form 

a grand, two-story-high underground 

rotunda, Reliant Energy Plaza provides a 

first for downtown Houston; a spacious 

indoor plaza that opens the city's maze ot 

tunnels to the sidewalks and streets above, 

Virtually invisible and largely unfa­

miliar to people who work outside ol 

downtown. I louston\ tunnel system has 

become a primary pedestrian link among 

do/ens of office buildings, parking garages 

(both above and below grade), theaters, 

and municipal buildings, lake the unseen 

habitat of a colony of ants, the tun 

nels are alive during the day with office 

workers coming and going, jury pools 

parading single file to court assignments. 

messengers, shoppers, and, it one believes 

some of the tourist bureau's hype, a few 

(probably bewildered) visitors exploring 

"Houston's best-kept secret." At night the 

network shrinks to become the haunt ol 

well-dressed audiences headed for venues 

m the I heater District. 

But the air-conditioned tunnels are 

more than a means to get from lure to 

there. A whole emporium of restaurants. 

shops, and convenience stores lines the 

byways and intersections of this under­

ground street system. No need to venture 

out in the summer heat or winter rain. 

From that moment in the morning when 

the office worker drives into the park­

ing garage until late in the day, he or she 

is shielded from rhe vagaries of weather 

and life on the streets. Lunch hour is busy 

with a potpourri of restaurants to choose 

from, including some Houston favorites 

like La Madeleine, Scholt/sky's, Ninla's, 

and Ireelv.irds, along with the same fast 

food stops that populate suburban strip 

malls. Horists, barbers, shoe repair places, 

gift shops, and eyewear stores abound. 

Walking the subterranean passage­

ways can cause disorientation, even i lam 

trophobia. Built over time bv individual 

property owners, the tunnels form a maze 

beneath the orderly street pattern above. 

Vault rights—permission to burrow under 

the streets—are obtained from the munici-
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Building sertion. Top: street-level plan; bottom: tunnel-level plan. 

B Y W I L L I A M F. S T E R N 

pal government , w h i c h charges an annua l 

tax. Nav iga t i ng the complex substrata o f 

ut i l i t ies, sewers, .nul warer Inns, the tun 

ne i l /.ig and zag, move up and d o w n , and 

w iden and n a r r o w w i t h o u t any predict­

able consistency. Cei l ings are more o f ten 

than not unnervingly low, though occa 
sionally space opens ro tnaior street-level 

building lobbies. Escalators and elevators 

move people Irom the tunnels to build­

ings and garages above. Each section of 

the tunnel is built and maintained by the 

owners ot the property above, resulting in 

a hodgepodge ol interior finishes and spa­

tial qualities. Cramtc flooring gives way 

to vinyl tile, and just as quickly ceramic 

tile takes over. Even the overhead lighting 

changes from Section In Section. 

Transferring large segments of pedes­

trian circulation from the streets to over­

head bridges, skywalks, and underground 

tunnels effectively dilutes the social milieu 

of the city, creating what urbanise Trevor 

Boddy calls an "analogous city."1 Boddy 

argues that the traditional system ot 

streets, intended as the primary carrier tor 

both vehicular and pedestrian traffic, is 

duplicated and diminished by an analo­

gous network of circulation above or 

below. From the skywalks of Minneapolis 

and Calgary to die tunnels "t Montreal 
and I louston, several North American 

cities have been transformed as the activi­

ties ot the street arc eroded and displaced. 

Pedestrian crowds are effectively segregat­

ed into different circuits: The middle class 

office population gravitates to the sani­

tized environment of skyways or tunnels, 

and the underclass populations are lelt 

to the less orderly streets, hi I louston 

many of those small shops, convenience 

stores, and restaurants ili.it can contribute 

to the vitality of street life arc to be found 

in the analogous city underground. Ir is 

no wonder that the sidewalks of down­

town I louston are rarely crowded. 

lacking the pulse and pace of Chicago or 

New York. 

And yel cities und to grow in unpre­

dictable ways, establishing patterns that 

are particular to each place. Although 

Houston's tunnel system may detract from 

the commercial activity of the streets, it 

has established itself as a fundamental 

and convenient way of traversing the 

city's commercial core. Using the <>. i miles 

of tunnel is a habit Houstonians are not 

likely to give up lor a more vibrant street 

life. So Reliant Energy Plaza's developer, 

Richard Everett ot Century Development, 

and architect Norman Hoover ot (lensler 

decided to make something more out of 

this subterranean half of the city. Their 

solution: bring several tunnels together in 

a quasi-public space that would open the 

underground to the si reel level lobby, thus 

uniting the two bifurcated levels ol down­

town pedestrian traffic and allowing each 

to vitalize the other. 

The Main Street block has had a 

starring role in the history of downtown 

Houston. It was at one time the site of 

the stoned l.amar I lotel and two fabulous 

1920s movie theaters, the Metropolitan 

and l.oew's State. In lL'S(l, The Hines 

organization bought the block and subse­

quently demolished those buildings along 

with a group of smaller commercial build 

ings to make way for a high-rise office 

lower. But the building boom of the '70s 

and early '80s had run its course. and 

the block remained empty until Century 

Development acquired it in 1997. By then 

this section of Main Street, once the heart 

ot downtown Houston, had become run­

down, overtaken in prominence hi more 

fashionable streets to the west, even though 

Foley's, the last remaining downtown 

department store, was inst a bloik south. 

Before Century acquired the site, oth­

ers, concerned about the deterioration ol 

this section of downtown, had begun to 

http://ili.it


explore the future of this block. In 1993 

Central Houston, Inc., a privately funded 

agency supported by downtown busi­

ness interests, applied for and received 

a $270,000 federally funded grant from 

C M A Q (Congestion Mitigation Air 

Quality I to study concepts for the site's 

development. Capitalizing on the presence 

nt I'oley's to the south, Central Houston 

investigated ways that future development 

might incorporate and stimulate new 

retail activity. And with several MKTRO 

bus routes converging on the streets sur­

rounding the block, Central Houston 

saw the need for better integration of the 

METRO system with future development. 

l inal ly rhey realized that for Main Street 

to thrive, a major connection to the tun­

nel system would he desirable to draw 

pedestrian and retail activity together, 

above and below grade. 

Central Houston's goals for civic 

improvements were compatible \\ ith 

Century's development plans. A funding 

package was assembled from public and 

private sources to support the ambitious 

plans for the site. Working with METRO, 

Central Houston and Century made 

plans for the consolidation of commuter 

bus activity around the site, including 

a MKTRO store that would sell tickets 

and disperse information. (MKTRO pre­

paid $5.25 million for the store's long-

term lease in Century's new building.) 

The Houston Downtown Management 

District, the agency overseeing Central 

Houston, committed $750,000 for street 

improvements, particularly new M l T K O 

transit stops, and the Main Street Market 

Square Redevelopment Authority agreed 

to contribute $2.5 million for connections 

that would join two additional tunnels 

with the proposed hub ot the building's 

basement lobby. The cooperation between 

private interests and those seeking to 

nourish the public realm worked to 

the advantage of developer and citizen 

alike, providing a practical, I louston-

sryle alternative to what zoning and its 

attendant ordinances provide in other 

American cities. 

Suppoi ting the ambil s program ol 

public amenities is a 3fi-story, 785,000-

square-loot otlice tower. Although It was 

init iall\ designed as a speculative ven­

ture, during construction Reliant Knergy 

became the building's prime tenant and 

now occupies 60 percent of the office 

space. The office tower, set on the north­

ern half of the site, rises above nine levels 

of enclosed parking, each level occupy­

ing the (nil buildable area ot the block. 

Perhaps the greatest challenge confront 

ing the building's architect was how to 

cogently organize the complicated mix of 

street-level and below-grade activities. 

Norman Hoover and Richard Everett 

made an early decision to address Main 

Street with the building's entrance lobby, 

thus reinforcing t entral I lousiou's goal 

ot remvigoratmg the streetscape and 

anticipating MKTRO's later plan for the 

Main Street light rail line (see "(.rear 

Expectations," opposite page). The 

exciting, light-tilled space of the lobby 

entrance, with a 70-foot-wide circular 

opening overlooking the underground 

rotunda, successfully serves as a threshold 

to both the office tower above and the 

intricate passageways of the tunnel sys­

tem below. Mimicking the rotunda space 

at the Main Street entrance is a smaller 

below-grade rotunda, also open to the 

streets above, entered at the corner of 

Travis and l.amar. Because the building is 

bisected by a service drive and protected 

automobile drop-off, the li.ivis Street 

entrance serves primarily as a lobby for 

the Mb.TRO store, and a secondary path 

via escalator to the tunnels and shops 

below. Added to this mix, the garage 

entrance and egress face Travis Street 

wedged between a retail space and the 

MKTRO store. Additional retail spaces 

open onto the north south streets ol 

Mi Kiniirv .iiill I j i i i j i . \ covered arcade, 

reminiscent of those that once lined 

I louston's streets and are slill evident at 

rhe nearby Rice Hotel, fronts the retail 

space on either side of the Main Street 

lobby entrance. Above the sidewalks at 

rhe three M l . l RO stops along Lamar, 

Travis, and McKinney, elegant steel-and-
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GREAT EXPECTATIONS 

Main Street looking south to Foley's dcpoilmcnl sloie wild Reliant Energy Plaza in Foreground. 

glass canopies project from the building's 

facade to shelter waiting METRO passen­

gers. The abundance of retail space found 

at street level is reiterated below with a 

combination of shops and restaurants sur­

rounding the 40-foot-high atrium of the 

building's 90-f'oot-wide rotunda where 

three tunnels converge into a modern-

day agora. 

Above the public /one and intention­

ally disguised from the street, 1,100 park­

ing spaces are tightly organized into one 

of Houston 's largest internalized parking 

garages where the garage and office tower 

share the same block. Klevators from 

the parage descend to the lobby level for 

transfer to the block of elevators serving 

the office tower. Except for the Reliant's 

trading floor, a double-height space 

built just above the last parking level, 

the remaining tower floors, each (0.000 

square feet, are identical in configuration. 

From outside, the tower appears to ascend 

from |iist above the lobby level—the 

northern hall of the full-block parking 

garage is architecturally expressed as it 

it tunned the lower floors of the office 

tower, busing the tower and garage in this 

way allows the high-rise element to be 

expressed as a singular form rather than a 

truncated tower built on top of a garage. 

The tower itself is comprised of three ver­

tical slabs—the widest of which projects 

out from two slender bookend slabs on 

the north and south sides. The narrower 

end slabs are clad in a combination of 

dark gray glass and limestone-colored pre-

L.IM concrete studded with black aggre­

gate, expressing the grid of the structural 

frame. The wider slab, which rises above 

the end slabs to form a high parapet sur­

rounding mechanical equipment, is clad 

in a lighter mirrored glass, contrasting 

with the two outer blocks. The facades 

on the south half of the garage block 

are patterned in precast concrete, dark 

horizontal ventilation slots, and a com­

bination of clear <\i\i\ frosted glass that 

masks the parking levels inside. A lux 

material palette was utilized both inside 

and out at street level, including flame-cut 

granite paving, and columns and interior 

wall surfaces clad in polished light gray 

granite. Exaggerated circular stainless-

steel-faced columns support the rotunda 

ceilings; at street level, unframed glass 

railings follow the ciri ((inference ol the 

rotundas. Crisply detailed, the combina­

tion of shiny and honed surfaces sparkle-, 

with reflective light. 

At Reliant Energy Plaza the architects 

have resolved a complex assemblage of 

programmatic and building components 

into an uncomplicated formal package. 

The tower itself is purposely unassum­

ing, an urbane background building 

surrounded by new and historic build­

ings, recognizable at night by its colorful 

electronic I .1.1). frieze moving around 

the parapet edge. The real lite of Reliant 

Energy Plaz.a is found at the street and 

in the tunnel below, where public and 

private interests have been brought 

together. The combined participation 

ol ( crural I [otiston. Inc., the I louston 

Downtown Management District, 

M E T R O , and the Main Street Market 

Square Redevelopment Authority with 

Century Development, pushed the proj­

ect to a level of civic ambition seldom 

associated with Houston's downtown 

speculative high-rise office buildings. With 

these ambitions fully realized by (lensler's 

thoughtltil design. Reliant Energy Plaza 

introduces a fresh approach to down­

town's planning by consciously enlivening 

the streetscape with public activities and 

opening up Houston's underground net­

work of tunnels to the life and light ot the 

city above. • 

I. Bodily. Trevor, "Underground and Overhead: 
lUnUinr: the Analogous City," in Viirutums on 
j Theme Park, Michael Sorkin, ed. New York: 
Hill and Wang, 1992, 

BY B R U C E C. W E B B 

1000 Mam Street may be as close to a historic and 

psychogeographic center as Houston is likely to get. 

That's what the impresarios ol a vision for downtown 

seem to have had in mind; even before METRO laid 

tracks at its front door, this block was seen as a stag­

ing point for downtown commuter buses and space 

was being reserved in the proposed new office building 

for a conveniently-located METRO store. But it was the 

rail line itself that dramatically changed Main Street, 

giving a boost to almost everything if touched or 

passed by. At 1000 Main Sheet the boost goes over the 

top, diverting two blocks of vehicular traffic to create 

Main Street Square, a pedestrian space bracketed at 

either end by a pair ol light rail stations. A reflecting 

pool flanked by a series ol arcing water fountains 

highlights the transit tracks and celebrates the arrival 

of trains with a watery reception line. 

Main Street Square is a small remnant of the 

Ehrenkrantz, Eckstut and Kuhn master plan that won 

the Malting Main Street Happen design competition in 

1999. Their entry envisioned a series of invented urban 

spaces strung out along Main Street that ranged from 

the oneiric (the world's tallest observation platform 

and "dining experience" at Allen's Landing) to the ago­

raphobic ("Stampede Square," a ten hlock-lnng plaza 

whose length was in part determined by the "distance 

it takes to stop a herd of running cattle"). Other large 

spaces included Astro Square. Grackle Square, and 

finally, another four blacks in front of South Main 

Baptist Church which EEK proposed to set aside for 

"religious events ot petsonal contemplation." The EEK 

plan had little to olfer in the way of artistic vision, 

but it was big on hyperbolized Houston metaphors, and 

left plenty of space for private developers lo deal. 

The centerpiece of Main Street Square is an 

elaborate fountain designed by EEK (with local affiliate 

Pierce Goodwin Alexandei & Linville. designers of the 

downtown portion ol the Main Street light-rail project). 

It's a great credit to Central Houston, Inc. that they 

saw the possibilities of the site in grand terms and 

put together a deal to make it happen. But the scheme 

comes off more as a perpetual celebration of light rail 

than a prominent downtown people space. With noth­

ing further to commemorate and no historical sense of 

the site to portray—and none of the artistry and sen­

suality of the Transco fountain—the Main Street foun­

tain is an empty symbol, like the commercial water 

features in a shopping mall. And like many contempo­

rary water features, it is more machine than fountain: 

less about the sensuality of tailing water than the 

noisy technics ol pop jets and the power it lakes to 

launch water into the air like a giant squirt gun. 

A second water feature, "Water Screen," by artist 

Mike Davis, protects images of downtown scenes on a 

surface of falling water—though I am depending on a 

rendering and a description by a maintenance person 

since after several trips to the square I have yet to see 

il work. There's a priceless message of irony and dou­

ble meaning chiseled into its top lintel: "As We Build 

Our City Let Us Think Thai We Are Building Forever." 

Still, at night on the square there is much razzle-

dazzle. It is a sensory oasis with the water arcs and 

columns, the special lighting, the electronic wall on 

the parking garage on the east side, the paintings 

displayed in the street-side windows in Reliant Energy 

Plaza, and. of course, the coming and going of trains. 

What it needs most is more life around the fringes. 

At this point Houston's light rail is less about 

addressing a need than it is about engendering desire 

And although one shouldn't deny that there are people 

who wanl to travel sans automobile from downtown 

to Reliant Stadium or whose daily commute coincides 

with the narrow line, METRORail is still in the novelty 

stage, needing to coax people into the corridor. But 

trying to augment the depleted resources along Main 

Street with more attractive and desirable places is 

a case of abiogenesis. The Mam Street Coalition, 

authors ol Making Main Street Happen, anticipated 

this problem when they called for competitors to cre­

ate a signature street with signature urban markers. 

Reviewing John Updike's Memoirs for the New 

York limes Book Review, literary critic Denis Donoghue 

wrote, "a novel will be deemed successful if the 

reader is persuaded that the picture is not the writer's 

composition but life itself, making Its appearance on 

its own authority" Some measure of this imperative 

holds for the design of successful civic spaces as well. 

This may help to explain why the light rail system is 

such compelling urban design: The technical authority 

and functional aesthetic ol everything associated 

with it the cars, the overhead power lines, the 

stations—lift it out of the realm of arbitrary themes 

and urban decorations. Newness is part of its essence. 

Houston will have plenty to da to create new places 

that measure up. The effort to redevelop Main Street 

into a "grand avenue" is an ideal subject for design 

competitions similar to the one that gave us Buffalo 

Bayou Sesquicentennia Park, The chance to look at a 

great many ideas for this string of spaces would add 

to our present-day understanding of urban place-mak­

ing and focus attention on Houston's city-building 

project • 

1 
• 

• 

• 1 

: " , 

1 

i 

i t* * 
' 7 ! * 

A * t* ^ 

M i l *' r̂  
Water feature al Main Street Square, Ehrenkrantz, ftkilui and Kuhn, ?003 



24 s u m m e i I 2 n i) 4 I C i I e h i 

Dow By the Sea 
Modern Architecture's Moment in Brazoria County 

BY BEN K O U 5 H 

DINING 

Alden 6 Dew's work in Fieeporl, clotkwise fiom 
top, this page: Dow Hotel, 1V40; House Type 
J, 1941, House Type J inlerioi; House lype G 
interior, 1941; House lype G. All photos this page 
by flwood M. Payne lor Anhiiciiutat Keloid, 
Moy 1942 

Aldan B. Dow's plons lor Freeporl house lypes G (lefl| and J |righl| Reproduced from Architettural temd, Moy 1942. 

FOR A FfW MADY TEARS during World War I I , 

now-sleepy Brazoria County was one of 

the most frenetic, crowded, and energetic 

places in Texas, At its heart was l-'rccport, 

one of the country's first wartime com 

pany towns. There the Dow Chemical 

Company, based in Midland, Michigan, 

launched modem town -building on a 

scale never before seen in Texas, and 

rarely anywhere else. Luckily, tins massive 

architectural opportunity was handed to 

Alden 11. Dow, a Frank Lloyd Wright dis­

ciple who also happened to be the son of 

the chemical company's founder. 

Dow Chemical Company's construc­

tion ot two magnesium-processing plants 

in 1941 and 1942 I see, "The Riches of 

Brazoria County," p. 27) brought large 

numbers of people to the area. Freeport's 

population ballooned from 3,126 in 1939 

to nearly 21,(100 in I442J 

Anticipating a dramatic need tor new 

housing, ihe coinp.lii) called upon the 

services of Alden Dow immediately. The 

founder's son was an accomplished archi­

tect. I lis older brother, Vi i l l . iul. had taken 

over the family company after the death 

nt their lather, Herbert, in \VM), treeing 

Alden to pursue his passion for archi­

tecture. In 1933 Alden signed up for an 

apprenticeship-fellowship at Frank Lloyd 

Wright's Taliesin in Wisconsin. Though 

he stayed less than a year, his experience 

there affected him profoundly, lor ihe 
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Are* F, 'Oakwoods Housing Area' 
Aldan Dow. Aichllttcl 
Fedora! Public Housing Authority. FJu^oi 
IDODupleices. Rental ulhce 

Area J. Movie Theater 
ALTERED 
Aldan Dow, Archill 
T, J Dunbar, Jr 
ii i>> Jackson Company). Build 

Area B, Tract Houses 
Aldan Dow, Architect 
C. E King, A C.Roy and 
L. L. Ray (Plantation Development Co.LNBuilder 
293 Five and Sin Room Houses. 2Small Wrks 

Area J, Fire Station 
ALTERED 
Aldan Dow. Archill 
I J Dunbar. J i 
[Lake Jackson Company I. 

Lake Jackson Elemuntary 
DEMOLISHED 
Aldon Dow, Archil 
T J Dunbar. Jr 
ILake Jackson Company). 9t\ 

UrmsSubdivis'"" 

L,HaJB<*s°n 

Lake Jackson Town Plai 
Alden Dow, Architect 
Haile & McClendon and John B. Sheblessey, Engineers 
T. J. Dunbar, Jr. (Lake Jackson Company}, Builder 

PA 

Area J 
Gas Station, Ding Slum. Giocnry Store 
ALTERED 
Alden Dow. Archm 
T J. Dunbar, Jr 
I Lake Jackson Company), Builder 

Aioa C. Tract Houses 
Atden Dow, Architect 
Ivan H Greor (Brazoria Investment Co I 
130 Five and Sin Room Houses. 1 Sm 

Area J, 
Alden Dow s Office, City Ottices. Post OHice, Barber Shop 
ALTERED 
Alden Dow. An- inii 
T J. Dunbar. Jr 
ILatio Jackson Company), Builder 

Map showing Alden Bow's building activity in lake Jackson. 

remainder of Ins career D o w w o u l d he 

k n o w n as one o f the foremost disciples o f 

Wr ighr 's organic archi tecture. 

H i s f i rst pro ject , the 2 3 - r o o m 

D o w I lotel at 211 East Broad Street in 

Freepor t , was bu i l t in rhree weeks in M a y 

1 *J-40, The hote l was a long , l ow bu i l d ­

ing c lad m wh i t e asbestos shingles and 

su rmoun ted by a sha l low gable roo f w i t h 

w ide overhang ing eaves. The pecul iar 

eaves, made of the exposed roo f rafters 

and not covered, p rov ided no shade. A n d 

they had another d rawback : The exposed 

rafters soon ro t ted in the h u m i d coast.i l 

c l imate and had to be replaced peri­

odical ly .2 But they ev ident ly pleased the 

archi tect , w h o used them on nearly every 

bu i l d ing he designed in Freeport . A f te r a 

d i n i ng hal l add i t i on was comp le ted , The 

Dovi 1 Intel became the social hot spot for 

Freeport 's e l i te. 

D o w next designed a series o f hand­

some houses fo r company executives. 

F i f t y - four ful l-sized houses, 2 2 one - room 

houses (since demol ished) , and one six-

un i t apar tment block were bui l t a long 

Second, Broad , and Four th streets, 

hounded on ei ther end by A rbu tus (now 

D I S K - i and .Vlcsquite streets, " ' [ 'he A lden 

D o w houses, comple ted in Freeport in the 

summer o f 1 9 4 1 , were qu i te cont rover­

s ia l , " recalled Bi l l Co legrove , one o f the 

f irst D o w employees to move to Freeport . 

"They had centra l bearing and were on 

a concrete slab. He had them painted in 

Ca l i f o rn ia shades of orange and apple 

g r e e n . " 1 (When the houses were featured 

in Architectural Record in May 1 942, nei­

ther their "controversial" nature nor their 

paint colors was mentioned.) 

These houses and apartments remain 

one of the most attractive groups of build-

in.^ in Bra/in i.i < oimt>. I luv are notabli 

not only for their exterior appearance but 

also for their ingenious floor plans, which 

used built-in furniture and storage units 

to great advantage. Their remarkable state 

of preservation shows that they have been 

appreciated by later generations. 

The 54 full-sized houses Dow 

designed consisted of eight types, which 

varied by size and cost. The two largest. 

Types Ci ami H, were built on Second 

Street lacing the golf course. They were 

clad in stucco and had three and four 

bedrooms. Though their exteriors were 

very simple, the interiors were as well 

developed as Dow's much more costly 

Midland, Michigan, houses of the same 

period, which were designed mainb foi 

upper-level employees of the company. 

The next-largest houses. Types B, D, and 

T, were built along Broad Street, and were 

also clad in stucco. The smallest houses, 

Types A, J, and K, built along Fourth 

Street, were clad in a mixture of stucco 

anil wood clapboards. ('Types t , F, and 1 

were never built, ami no record remains 

of their design.) "The house types werc 

further differentiated by lot size. The two 

largest house types were built on proper­

ties comprising three lots; the others sat 

on properties of two lots. 

Dow also designed the Freeport 

Primary School, which was built in late 

1941 or 1942 at Fourth and Magnolia 

and has since been demolished. Of this 

building only plans remain, hut it was 

probably similar to the school he built 

in Lake Jackson—a long, low building 

like the nearby Dow Hotel. Plans for the 

Freeport Primary School show lour wings 

of classrooms radiating from a unn . i l 

core. The core was to contain a large 

auditorium, but was never built. 

Dow was not the only architect active 

m Freeport at this time. Several promi­

nent Houston architects were also work­

ing there, primarily on housing projects 

tor company workers. Alfred C. Finn 

designed 4S duplexes; I led rick ck l.indsley 

designed 44 duplexes and I I houses; 

and Hermon Floyd designed 209 houses 

and a medical clinic. The Alfred C. Finn-

designed duplexes were the best of this 

group, with the units arranged in an inter­

locking pattern on the I-shaped site. 

With the huge influx of Dow workers, 

it soon became apparent that these mostly 

privately funded efforts to build housing 

were inadequate. Many workers lived in 

appalling conditions on the outskirts o) 

Freeport, setting up camp in their cars 

or in makeshift tents, with no sewage 

or running water. Additional temporary 

emergency housing was built closer ro the 

plants, in part to ease the horrific traf­

fic congestion. Dow arranged to build 

its own trailer park with space for 600 

trailers jusr outside Vclasco in September 

1942. But its major housing push was 

called Camp Chemical. 

Alden Dow was the architect of the 

giant Camp Chemical project, which 

covered some 900 acres adjacent to one 

of Dow's plants, about halfway between 

Freeport and what would later be Lake 

Jackson. Construction proceeded at an 

astonishing pace: Between February 21 

and April 23, 1942, workers erected 

2,300 prefabricated "vest pocket bunga­

lows," 164 toilet buildings, 46 barracks, 

23 laundries, 14 administration build­

ings, a 1,000-seat cafeteria, and an "old 

fashioned general store," along with flu-

necessary electrical hookups and water 

and sewer lincs.J The 16-foot-square­

houses were made of unpainted wood and 

sei in rows across the site, 14 feet apart 

with 30-foot-wide access roads for cars. 

The result was described by Houston Post 

columnist Fd Kilman as a "cubist's vic­

tory garden,"* Longtime Brazoria County 

residents disparagingly called it Camp 

Criminal. But Camp Chemical served its 

purpose, and .it its (leak housed some 

http://coast.il
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Top nnd above Coj slolion drug storegiotery, Area J, Lake Jackson, Aid en B Dow, 1943, 

lake Jacksan house, A I M ( , Luke Jackson, Alden 8. Dow,1943. 

7,100 people.'' It was shut down and 

completely demolished in late 1944 or 

early 1945. 

Since Dow had made a huge invest­

ment in its Texas plants and had no inten­
tion of abandoning them after the war, the 

company planned a permanent settlement 

for its employees. The company's first 

proposal was to hmld 1,200 houses in 

Vclasco, the nearly deserted town across 

the Old Brazos River from Free-port. 

Km ilu- WI.IMII Lill council i qei ted the 

plan on the grounds that it would over­

whelm the town's meager infrastructure. 

Rebuffed, Dow purchased raw land and 

built its own community from scratch." 

The property selected by Dow 

because ol its relatively high elevation was 

a 6,500-acre tract owned by Dr. Ernst 

W. (Billl Bertner of Houston, best known 

lor his role in I he creation of I he Texas 

Medical Outer. Dow purchased the prop­

erty on August 2.1, 1941. for $400,000." 

Alden Dow largely completed his design 

for the town of Lake Jackson by October, 

and a crew ol ?H0 Alncan-Ainencan, 

Mexican, and white workers began clear­

ing the sire on December K. The hrsi 

buildings were under way by August 

1942, and the first residents moved in on 

January 26. 194 V 

Alden Dow's curvilinear street layout 

for Lake Jackson reflects then-current 

urban planning theories concerning traffic 

safety and aesthetics. In a speech he gave 

at Lake Jackson in honor of its first year 

of existence, Dow noted, 

Traffic hazards have been avoided as 

much as possible in the street layout. 

Through traffic by-passes all areas 

used by pedestrians and no residences 

fact these through streets. They are 

lined with 100-foot parkways on each 

side. These park-bordered through 

streets also separate our commercial 

area from our residential area.... 

Newcomers and visitors to I ake 

Jackson may sometimes find our 

winding streets confusing. However, 

they will always find them interest­

ing in that they give individuality to 

each piece of property. They will also 

notice that these streets are named 

in such a way as to help guide them 

through the town. All streets lead­

ing to the commercial area are called 

ways, such as Winding Way, Center 

Way and ('.title Way. All through traf­

fic streets are called drives, such as 

()ysrcr Creek Drive, Oak Drive, out 

here in front of us. and Plantation 

Drive, which will be the new entrance 

to our town. In short, dead end 

streets are tailed , oitrts. 

Observers have noted that the streets' 

names indicated their relative status. 

According to Brazoria County historian 

James A. Creightoti, "The naming pattern 

was interesting also: hardwood tree names 

for the more opulent residence streets, 

MM down through to shrubs and vines loi 

small courts, duplexes, and apartments."11 

The most exclusive tracts, however, were 

outside the town proper, lake Jackson 

Farms, an unincorporated subdivision 

platted in 1944 around the lake that gives 

the town its name, is where the local elite, 

such as company director Dr. A. 1'. Beutel, 

built their houses. 

In addition to the winding roads, 

another novel feature of lake Jackson 

was the series of pocket parks formed 

using the leftover space at the center of 

the largest blocks. I he parks were linked 

to one another by pathways laid out 

along continuous drainage rights-of-way. 

(When other developers expanded Lake 

Jackson in the late 1940s, neither the 100-

foot parkways nor the interior parks were 

continued.) The plan of Lake Jackson 

received national recognition tor its merit 

when it was published in American City 

magazine in August 1944. It was also 
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(amp Chcinital. Freeport-Loke Jackson area, 1942. 

featured as the best American example 

ot privately financed war housing in the 

British hook Homes by the Millions, pub­

lished by Penguin in 1446. 

The architecture that lined the meri­

torious streets, however, was not nearly 

so innovative. The privately built tract 

houses in Areas B and C and the Federal 

1'ublic Housing Authority-built duplexes 

were unexceptional. The most interesting 

buildings were the quirky office Dow built 

for himself on South Parking Place, the 

combination gas station -drugstore-grocery 

store across the street, and the movie the­

ater on Circle Way. These commercial and 

residential buildings still stand hut are in 

a uniformly poor state of repair. The near-

ruinous condition of Pow's office is par­

ticularly distressing, considering that its 

owner has repeatedly offered it to the city 

to be used as a historic site. (According 

to Lake Jackson Assistant City Manager 

Modesto VIundo, the offer came with the 

stipulation that the building be moved to 

another site. Currently there is no empty 

site owned by the city large enough to 

accommodate it. I J) 

Alden Dow's last project in the initial 

phase of development was an addition to 

the Freeport Primary School in June 1947. 

He was asked to provide a scheme for 

rehabilitating the Lake Jackson commer­

cial area in early 196? after returning to 

the city for its 20th anniversary celebra­

tion and making critical comments on its 

run-down appearance in a speech. His 

plan, dated February 7, 196?, does not 

seem to have been fully developed, as no 

drawings exist. The plan that was adopted 

in July 1964 by the Central Business 

District Committee—a steering committee 

comprising seven l a k e Jackson business­

men—proposed to remake the buildings 

in a "Plantation style of architecture. . . to 

recapture this Plantation environment. . . 

typified by the moss-laden trees and heavy 

greenery which was a characteristic of the 

Stephen K Austin era in the early days of 

the Texas Republic...completely indepen­

dent of Federal subsidy."11 

Fortunately, after some 40 years this 

ant i -modem remodel is being put right 

with a new plan to remove the worst of 

the plantation-style excesses and return 

the buildings to a semblance ol their 

original appearance.1 4 The City of Lake 

|.n LMHI I iai MII n i l J ii •. residents—mam 

of whom cited the Rice Village shopping 

area in Houston as a source of inspira­

tion—and hired outside consultants to 

produce a Downtown devitalization Plan. 

The S I 7 million project will be funded 

through a half-cent sales tax, which voters 

approved last year. (The catch is that the 

funding won' t be released until the 200H-

2009 fiscal year.M) The intent to restore 

suggests that the citizens of l a k e Jackson 

and Freeport have finally begun to recog­

nize the buried architectural treasure in 

their midst. • 
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The Riches of 
Brazoria County 

The extent ol Brazoria County's mineral resources began 

to become apparent at the beginning ot the 20th cen­

tury. Oil was discovered in lanuary 1902 on Governor 

James Hogg's property, Patton Place, just outside the 

town of West Columbia. Large-scale production began 

on January 15. 1918, when the Tyndall-Hogg No. 2 well 

came in.16 

Though oil is synonymous with modern Texas, the 

history of Freeport and Dow Chemical Company's Texas 

Division, and ultimately of Lake Jackson, depends on 

another less celebrated resource: stttlur. Also known 

as brimstone, the yellow mineral has a myriad of uses. 

It is a key component in fertilizers, insecticides, news­

print, paint, rayon, rubber and steel production, and is 

also frequently converted into sulfuric acid, which has 

many uses in the petrochemical industry. Sulfur was 

discovered in 1901 at Bryanmound, just southwest of 

present-day freeport." The Freeport Sulphur Company 

was incorporated by New York investors on July 12,1912. 

and the first loads ol sultur were ready by November 

I he next year. 

Bryanmound was active from November 12, 1913, 

to November 30, 1935.1" When Bryanmound ran out of 

sulfut, and production at the plant was curtailed, it 

appeared that Freeport might wither like so many other 

historic towns in Brazoria County. But in the summer 

and fall of 1939 a small, mysterious delegation of 

chemists from Michigan began snooping about town, 

taking water samples from the river and the Gulf. As 

a tesult ot their findings, the Dow Chemical Company, 

headquartered in Midland, Michigan, bought 800 acres 

along the Freeport Harbor on March 7, 1940, for the 

production of magnesium from seawatet 

Magnesium, which is substantially lighter than 

aluminum, was used primarily in the manufacture ot 

aircraft. By the early 1940s each American plane was 

incorporating some 1,000 pounds in wheels, engine 

parts, gasoline tanks, cowlings and t r i m " The Office 

of Production Management Hater the War Production 

Board) decided that expanded production was needed 

with the imminent approach of American involvement 

in World War II, so Dow chemists began scouting across 

the country lor a new plant location. 

Freeport was ideal because of its unlimited supply 

of Gulf seawater, which through a fairly simple process 

of electrolysis could provide up to ten pounds ol pure 

magnesium per each 1,000 gallons. The freshwater 

Brazos River provided a natural waste discharge com­

pletely separate from the intake, to prevent dilution. 

Additional natural resources necessary for the extrac­

tion of magnesium—sulfur, salt domes, oyster-shell 

lime, and oil and natural gas—were also nearby." 

The U.S. government's Defense Plant Corporation, 

headed by Houston's Jesse H. Jones, authorized con­

struction of the magnesium plant. The Austin Company 

ot Cleveland, Ohio, began construction of Plant A on 

Match 15, 1940 The first magnesium ingots were pro­

duced on lanuary 21,1941. Plant B was built soon after 

in the astonishing span of six months, from January 1 

to June 26 ,1941 . Later in 1941 bromine, caustic soda, 

ethylene, ethylene dichlonde. ethylene glycol, and 

propylene dichlonde were being produced at Plants A 

and B as useful by-products in the process to extract 

magnesium. — Ben Koush 

http://llisioric.il
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Hew plantings olong 1-45 promise o niter view Ioi both homeowners and motorisls, eventually. 

Green Giants 
Trees for Houston, 20 years and 170,000 trees later 

BY LYNN M . HERBERT AND KARL K IL IAN 

Loopholes oliowed owners to (luster the required number ol trees ot the barks of their properties. 

A5 AN ADVOCATE for Houston 's canopy lo r 

more than 2 0 years. Trees fo r H o u s t o n 

has natura l ly branched ou t . But the vo l ­

unteer n o n - p r o f i t group 's evo lu t ion has 

been unusual : Wha t started out as a po l i te 

heaut i f icat ion g roup has become an i n l l u -

ent ial po l i t ica l force in I louston and 

the state. 

As i t enters its t h i rd decade, Trees 

for 1 lous ton has a quant i ta t ive measure 

o f its success: 1 70,0(10 new trees are in 

the g r ound because of the organizat ion 's 

w o r k . Bur the g roup has been busy OK 

other f ronts to ensure a greener fu ture 

fo r our area. As current president Mack 

Fowler says: "We've come to realize that 

Trees fo r H o u s t o n can never p lant the 

number o l trees that are needed. So i f ou r 

mission n o w is to protect the trees we 

have and to get others to do the p lan t i ng , 

it's meant becoming more invo lved w i t h 

the ci ty and the regulat ion of trees l u r e . " 

Before Trees for I l ous ton , advocates 

for trees ot ten found themselves at odds 

w i t h the city's preference fo r expansion 

and development . Except ions—l ike the 

br ie f ascendancy here d u r i n g W o r l d War I 

o f the C i t y Beaut i fu l movement , w i t h its 

ideas of tree-l ined boulevards and other 

civic improvements—succeeded because 

they were espoused and funded by mem­

bers of Houston 's el i te, usual ly in their 

o w n ne ighborhoods. 

One of the most visible legacies ot 

the City Beautiful movement in Houston 
is the double rows of live oaks that Hank 

Fannin and Main Streets and extend 

around Rice University. The story of their 

origin—and the private initiatives that 

funded them—was retold in the Winter 

19X0 issue ol the Houston Review. 

That story galvanized local attorney 

Bill Coats, who lived in a neighborhood 

where those privately funded trees had 

come to splendid maturity. Coats had the 

idea, in 1983, ol organizing a non-profit 

group thai could accept contributions lor 

planting trees. Then-City Comptroller 

(ieorge (ireanias introduced Coats to 

Carroll Shaddock, who earlier had helped 

organize the successful "Trees for Main 

Street" venture, which encouraged luisi 
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Main Street near Rice University m 1928 (fo< left), before the 
planting of double rovn of live ooky and in 199S (oi lefll, after 
those trees (and the Texas Merfkal Center in the background) 
had a.iown to splendid moluiily 

nesses on M a i n to p lant trees f r o m d o w n ­

t o w n to the Med ica l Center. 

Trees fo r H o u s t o n was fo rmed that 

year w i t h a mission to p lant trees a long 

Houston 's ma jo r streets and f reeways; 

Shaddock was f ound ing c h a i r m a n , Coats 

f ound ing president. A vo lunteer g roup 

w i t h o u t off ice or staff. Trees fo r H o u s t o n 

w o r k e d whenever and wherever they 

cou ld raise money. Recalls Coats , " W e put 

ou t a l i t t le book le t on h o w to have neigh­

b o r h o o d tree dr ives. People cou ld give 

money to Trees fo r H o u s t o n , get a tax 

deduc t i on , and have that money go in to 

a segregated f u n d to p lant trees in their 

n e i g h b o r h o o d . " There were subgroups 

l ike "Trees for S o u t h a m p t o n , " "Trees for 

M o n t r o s e , " and one o f the group 's ear l i ­

est successes, "Trees for D o w n t o w n " (see 

" T h e Tree Business," th is page). 

PTAs and businesses were encour­

aged to p lant trees in their areas.1 

M a c k Fowler w o u l d l ike to see the 

equivalent o f a tree ord inance app l ied 

to new cons t ruc t ion by pub l ic ins t i tu ­

t ions—be it the Texas Depar tment of 

T ranspor ta t i on ( T x D O T ) , M F T R O , 

the Har r i s Coun ty To l l R o a d Au tho r i t y , 

Rel iant Park, o r the new convent ion ccn-

ter and l intel ami make landscaping part 

o f an owner 's responsibi l i ty . A n d on the 

nat iona l level? Fowler describes a recent 

ef for t to secure federal funds to landscape 

a p o r t i o n o f the H a r d y To l l Road . " La rge 

sums were involved—S2.S0 m i l l i o n — a n d 

we effect ively argued that H o u s t o n had 

nor got ten any th i ng close t o its per capi ta 

federal share. l a n d s c a p i n g fo r the to l l 

road and a score o f other projects were 

funded . But the real issue is to get the to l l 

road au tho r i t y to adopt a pol icy to bu i ld 

fu ture t o l l roads w i t h landscape par t o f 

the design f r o m the beg inn ing . " 

Bi l l Coats suggests that we al l speak 

surcd. Large urban forests (such as the 

South Boulevard area) are typ ica l ly seven 

degrees coolei than sun ld ing neigh 

borhoods , reducing bo th the u rban heat-

island index and a i r -cond i t ion ing bi l ls. 

Trees prov ide a buf fer against ra instorms 

and help relieve storm-sewer runof f . They 

combat po l l u t i on and improve air qua l i ty 

because they clean and remove par t icu late 

mat ter in the air. (A ma|or goal o f Trees 

for H o u s t o n is to recognize the po l l u ­

t i on - f i gh t i ng powe r o f trees in Hous ton 's 

clean air plan.) There is also an economic-

i m p a c t — a n d it's here that Houston 's 

cus tomary i r reconci lables, g r o w t h and 

p lann ing , may f inal ly f ind c o m m o n cause. 

To remain compet i t i ve as a c i t y — t o keep 

businesses here and to b r i ng new busi­

nesses i n — i t is n o w becoming accepted 

that the way H o u s t o n looks is impo r t an t . 

In 1980, the Houston Review con­
cluded: "In Houston, the best in city 

7 think {trees are J the answer for Houston because they'll grow here. 
We dont have any mountains or other beautiful things, 

but We Can damn Sure grOW trees. " Trees for Houston cofounder Bill Coats 

T h a t , coup led w i t h board member Kay 

( mi lker 's in i t ia t ive to put new trees in 

every c i ty -counc i l d is t r ic t , extended Trees 

fo r Hous ton 's reach t h r o u g h o u t the ci ty, 

and enhanced its ab i l i t y to sol ic i t funds 

f r o m larger organ izat ions a n d founda­

t ions. - Today, Trees for H o u s t o n has a 

staff of five headed by F.xecutive Di rector 

Ka tha r ine C. L o r d , and a budget tha t 

in the last f ive years has g r o w n f r o m 

$ 4 0 0 , 0 0 0 t o $1 .2 m i l l i o n . In 2002 i t 

p lanted a record 10,2 M trees (live oaks , 

overcup oaks, laurel oaks , wh i te oaks , 

bur r oaks, (. hinese pistachios, drake elms, 

and pines), b r ing ing the to ta l since 1983 

to 170,000 street trees and seedlings. 

Trees for H o u s t o n has also w o r k e d 

w i t h other env i ronmenta l groups to e l imi ­

nate loopholes in the cits's landscape o r d i ­

nance.4 Formerly, developers had to p lant 

one tree for every .30 feet o f f rontage, w i t h 

no spacing requi rement . Those inc l ined to 

v io lan i In spirit o l th< law , reared "tree 

ranches" on their proper t ies, areas behind 

their bu i ld ings where the required trees 

were al l c lustered. N o w the ord inance 

spells out placement and extends in to 

pa rk ing lo ts , where a tree is required for 

every ten pa r k i ng spaces. (Rel iant S tad ium 

and M i n u t e M a i d Park can be considered 

victories for Trees for I l ous ton : Both have 

trees in their pa rk ing lots.] 

up. " O u r streets are not green, because 

we don ' t make them green. We need to 

say, ' I f you ' re go ing t o pu t a f reeway in 

my part of t o w n , it's go ing to look l ike 

A l len Parkway. M a k e it took good or 

don ' t bu i ld i t . ' " Tha t was clearly the posi ­

t ion o f the Bellaire ne ighborhood tha t , 

fearfu l o f the resul t ing noise, threatened 

to sue T x D O T in 1999 over its p lan fo r 

rebu i ld ing L o o p 610 . A so lu t ion was 

found that was also v isual ly pleasing: 

Soundwal ls were moved closer to the 

h ighway and landscaped to create four-

tout high h i l locks. Says Fowler : " O v e r 

the next few years as you dr ive d o w n that 

piece o f freeway you ' l l have a d i f ferent 

experience o f H o u s t o n . A n d you w o n ' t 

see the service r o a d . " 

There have been v ictor ies, but there 

con t inue to be losses. In the current Katy 

Freeway expans ion , T x D O T displaced a 

mature forest in the nor thwest quadrant 

o f the I- 10- l .oop 610 interchange. T h e 

4 0 0 pines and oaks had been donated 

bs the archi tecture f i r m Kirksey. John 

Kirksey, a past president o f Trees fo r 

H o u s t o n , says the gi f t " w a s an example 

of the pr ivate sector saying to T x D O T , 

' I Icre's what you shou ld be d o i n g . ' " 

I t is increasingly unders tood that 

the case tor trees is not merely aesthetic, 

that their value can be quan t i f i ab l y mea-

p lann ing and civic consciousness were the 

pr ivate con t r i bu t i ons o f a few and no t 

the col lect ive ef forts of many.""* C o u l d 

that f ina l ly have begun to change? For 

Bi l l Coats , i t a lways comes back to trees. 

" I t h i nk they're the answer fo r H o u s t o n 

because they ' l l g r o w here. We don ' t have 

any mounta ins or o ther beaut i fu l th ings, 

bu t we can damn sure g r o w trees." Adds 

M a c k Fowler : " T h e reason that some o f 

us become qu i te passionate abou t trees is 

not fo r some distant Buddhist connec t ion , 

but because they w o r k . O u r c l imate is 

sa lubr ious, a n d the local palette is l im i ted . 

You have the bayous, you have very 

moderate ter ra in changes, and you have 

trees. So w h a t arc you go ing to w o r k 

w i th? You ' re go ing to w o r k w i t h your 

advantages." • 

1. Trees for Houston maintains and waters 
new trees for three years. Landscape architect 
John Cutler discovered that .lO-galkin con­
tainer-grown trees work best in the hostile 
atmosphere of public streets; the trees art fitted 
with a pipe enabling water trucks to reach the 
deepest roots. 

2. Past president Ann Lents credits Kay 
Crooker with expanding Trees for Houston's 
reach and its board, Ir was pari of Crooker's 
Long Range f lan to have t in ( minul mem-
ben name streers in their district where trees 
should be planted. Lents also gives high marks 
to Bill Coats's earlier initiative. Trees for 
Schools, which took Trees for Houston into 
neighborhoods citywide. 

3. The Tree and Shrub Ordinance (1996) and 
the Street Tree Protection Ordinance (1999) 
have been combined into one ordinance, elimi-
nating several loopholes: 11) Required street 
irees miisi now be planted i-vi ills around .i 
project, and can no longer he clumped on 
the hack side of the property; (2) Trees wil l 
he located inside parking lots, not |ust on the 
periphery; (1) For the first time, developers 
of single-family residential properties wil l be 
required to plant at least one tree in the right 
ol way on lots i j l l l l ) square leel or smaller and 
two trees on lots larger than s,1)0(1 square teet. 
Trees tor Houston works with the city p luming 
and fairestry departments to monitor the ordi­
nance through the TreeScapc Program, a coali­
tion funded and managed primarily by Trees 
(or Houston and the Park People wi lh some 
assistance from Scenic Houston. 

4. Bruce J. Weber and ( harlcs Orson Cook, 
"Wi l l Hogg and CIVIC Consciousness: 1 louston 
Style," I louston Renew, Winter 1980, 2 1 . 

The Tree Business 

Trees for Houston inspired attorneys Jim Rylander 

(later, a two-term Trees lor Houston president) and 

Bill Wei land to launch an ambitions plan of their 

own Rylander announced their project, "Trees for 

Downtown," on ABC's Good Morning America in the 

summer of 1984. "We felt like Don Quixote and Sancho 

Panza." recalls Weiland "Money was tight, and there 

wasn't much interest in streets at the lime." But Ken 

Lay, then CEO ol HNG/lnterNorlh. agreed to serve as 

chairman of what came to be called The Living Skyline 

project. He. Rylander, and Weiland put together a 

blue-chip advisory board that gave the project cachet 

and—more important—financial support. It took two 

years, but The Living Skyline raised a million dollars 

and planted 2,000 trees across the city's central busi­

ness district. — Lynn M. Herbert and Karl Kilian 

Bob Eury of Central Houston (left) and Jim Rylander at a planting 

sile foi The Living Skyline in 198-4 The water truck in the badk-

giound is one of two lenl by Texas Eastern (and rhnsioned by lady 

Bud Johnson) In water the Living Skyline Irees lot two yeais. 
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Machine Mades 
In two steel houses, refinement rolls off the production line 

BY PATRICK PETERS 

ONE OF THE GOALS of the Case Study House program—launched m 1945 in Southern California by Arts 6~ Architecture magazine—was 

to demonstrate how industrially produced structural systems could make postwar housing more economical. Though the sreel frame 

homes in the program looked machine made, they were in fact experimental prototypes and largely handcrafted. Manufacturing sys­

tems for translating them into mass-market housing did not yet exist, and when they were developed it was primarily for commercial 

applications. Only lately have production-line systems begun to be applied to residential construction. 

Two recently completed steel houses in I louston develop on the Case Study experience. The steel-frame house 

designed by Wittenberg Oberholzer Architects with Susan Wittenberg in the Museum District is as eccentric a prototype 

as any Case Study house, despite the fact that it was assembled using an existing standardized steel-building system. In 

contrast, the refinement and resolution in details of a new steel house in the Memorial area hy S.in Antonio l inn lake/ 

Flato may cause it to he mistaken tor a production model, though it is largely a handcrafted work. 

The two Houston houses each employ their machine-made building parts in a different manner. And the contrasts 

between them illustrate how these components have the capacity to resonate both as typical elements (l.e Corbusier's 

objet-types] and as unique and particular specimens. Common to both houses is the tension between the influence of 

unique site conditions and program requirements of owners on the one hand and the economies of the steel-frame sys­

tems now ubiquitous in Houston and around the world on the other. 

Steel is an appealing residential building material in part because of its longevity. Being invul­

nerable to insect infestation and moisture-induced rotting, steel construction is sound building 

practice. But a steel frame becomes cost-effective only when it can use repeated modules, which 

may or may not be easy to reconcile with the particularities of a site and a client's needs. It also 

offers the appeal—and the limitation—of its inherent requirement of precise alignment, a charac­

teristic much less essential in wood platform framing. 

WITTENBERG HOUSE 

Th is 7 ,000-square- foot dup lex resi­

dence (w inner o f a 2004 A I A I lous ton 

design award) for archi tect C o r d o n 

Wi t tenberg 's fami ly and a close fami ly 

f r iend is a three-story L-shaped urban 

block on a long-vacant east-west lot . 

A n indust r ia l ly p roduced p ro to t ype , it 

imaginat ive ly explo i ts a low-cost prc-

engineered sreel bu i l d i ng system more 

c o m m o n l y used to const ruc t min i -s torage 

warehouses. Bui l t for we l l under $100 

a square foo t , it derives its economy 

f rom a d isc ip l ined use of repet i t ive and 

n a r r o w n ine- foo t - four - inch-by-20- foo t 

c o l u m n bays, thus e l im ina t ing the need 

lo r the secondary ( rant ing (such as bar 

joists) n o r m a l l y requi red in steel-frame 

cons t ruc t ion . Its tour - inch- th ick compos­

ite corrugated-steel deck and concrete 

t opp ing slab spans up t o just under ten 

feet between pr imary beams, a l l o w i n g 

for a very th in f loor depth and resul t ing 

in a visual ly unc lu t tered metal ce i l ing. 

A i r c o n d i t i o n i n g uni ts and ducts are 

arranged behind wal ls a long the most ly 

opaque n o r t h and east facades, rather 

than a long or t h rough the cei l ing, l a r g e 

hinged in ter ior panels yield access to the 

h idden a i r -hand l ing equipment and to 

shelv ing behind the wal ls . T h e hinged 

act ion recalls Pierre Chareau's M a i s o n 

de Verre (19.11), a steel " m a c h i n e - l i k e " 

house where movable mechanical devices 

a l lowed the space to be reconf igured as 

needed. 

Us ing indust r ia l bu i l d ing practices in 

the design o f a custom pr ivate dwe l l i ng 

br ings w i t h i t a number of constra ints . 

These are revealed in an o f f hand man­

ner, most ly in the f o r m o f unconcealed 

cons t ruc t ion jo in ts that casually expose 

the bui ld ing 's logic: uncovered bol ts at 

the connect ion o f co lumn to beam; vis­

ible cross-bracing tor lateral suppor t ; the 

bare steel-deck cei l ings; the bui ld ing 's 

indust r ia l sk in . Expos ing these detai ls 

just as they might be in commerc ia l con ­

st ruct ion a l l owed the house to be bu i l t 

much mure qu i ck l y and inexpensively, 

but the appearance that results is r a w 

and eccentric. 

South-fating glazed wall al the touityoid ol the Willenbcig Home, 4714 
Yoakum (topi, living mom with hinged walk on the light (left); and sliding 
gloss wall separating the breakfast mom fiom the glazed sun porch (above). 
Willenbeig Obeiholiei Architects with Susan Wittenberg. 2003. 
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Corrugated siding and galvanized screen ul 

ihe entry of 4714 Yoakum, 
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BRACKEN RESIDENCE 

M u c h larger and designed fo r a heavi ly 

wooded suburban site, the Bracken 

Residence demonstrates the pr incip les that 

earned l .ake/Flaro Archi tects the 201)4 

A I A Na t i ona l F i rm of the Year a w a r d . 

The 8,000-square- foot t w o - b u i l d i n g c o m ­

pound is modern , wh i le also evok ing an 

assimilated Hous ton vernacular, ad jus t ing 

to the nuances o f its l o w - l y i n g site. Three 

paral lel two-s to ry rectangles stretch f r o m 

east to west , su r rounded by a pine forest. 

Long overhangs shelter h igh no r th - fac ing 

clerestories, wh i l e expansive glazed wal ls 

dramat ica l ly f rame the vert ical pat tern of 

the nat ive pines. A s l ight ly larger ten-hy-

20- foo t bay discipl ines this house as we l l , 

but its steel f rame is a cus tom fabr ica t ion . 

The secondary roo f and f loor f ram ing is 

w o o d , w h i c h lends a w a r m e r character 

to the inter ior . St ruc tura l elements are 

exposed but more graphic than spat ia l : 

They l ie nearly f lush w i t h the planes 

of the wal ls in most cases, a cond i t i on 

accompl ished t h r o u g h much on-site we ld ­

ing and f ield f i t t ing . The result looks l ike 

machine prec is ion, bur is actual ly the f ru i t 

o f the laborer 's cra f t . 

Del icate w o r k m a n s h i p and t ime-

consuming on-site f ab r i ca t i on—a long 

w i t h extensive p lann ing and coo rd ina t i on 

. inn ing var ious cons t ruc t ion t rades—inte­

grated the electr ical , p l u m b i n g , and 

mechanical systems in to the s t ructure. 

As .in example , what appears to be an 

exposed s t ructura l deck f r am ing the sec­

ond f loor is in real i ty a f u r r ed -down cei l­

i ng tha t conceals a onc-and-a-ha l f - inch-

deep u t i l i t y chase. The f inal effect is one 

of openness and visual ca lm. 

A t $200 per square foo t , the Bracken 

Residence has the "aesthet ic of the 

m a c h i n e " achieved on ly by met icu lous ly 

handcraf ted w o r k , in this case painstak­

ingly executed by Renaissance Bui lders, 

Inc. and its team o f subcontractors . Such 

derails as cont inuous ly f ie ld-welded steel 

f r am ing jo in ts tha t act as rain and tem­

perature seals and r ig id momen t connec­

t ions ep i tomize a pre- indust r ia l approach 

to cons t ruc t i on , t hough it may be read as 

an indust r ia l ly p roduced bu i l d ing . 

Two story living room ol 606 Weil Friar 
Tirtlr Lone. 

v * r • 

; * » . . . 

Glazed wall ol the living room af ihe Bracken Residence, 606 West Fnoi Tudc Lane (above], sliding polyrorbanote 
screen wall separating the living room and kitrhen (tap right); and ipe wood exterior screen al entiy (ouitymd [bottom 
right). Lake/Flnlo Anhilertv 2003. 

STEEL-FRAME BUILDINGS CAN accommodate large expanses o f glass, and both residences offer open views and clear connect ions t o the land­

scape. Fach provides the pleasures of a d isc ip l ined aesthetic. Both demonstrate how indust r ia l bu i ld ing systems may respond to the 

specific cond i t i ons o f a site. The Wi t tenberg House is pushed to the boundar ies o f its lot to shape an in te r io r c o u r t y a r d in a dense 

par t o f t o w n . The Bracken Residence is woven in to a grove o f mature trees. Wha t the indust r ia l bu i l d i ng systems used in bo th have 

yet to achieve is a level o f per formance that b locks unwanted heat transfer th rough metal l ic and glass elements. The Wi t tenberg 

House's s i te-bui l t single-pane g laz ing and the Bracken Residence's th rough wa l l exposed steel st ructure bo th transfer heat between 

inside and outs ide, be ly ing the p resumpt ion o f mach ine- l i ke env i ronmenta l per formance. 

A n d so we are reminded o f the paradox o f I.e Corbusier 's in.nhine a hubiler, w h i c h created the expectat ion of bo th mach ine-pro­

duced bu i ld ings and machine- l ike per formance, neither o l wh i ch were del ivered in that architect 's handmade w o r k s o f the 1920s and 

1930s. But those bu i ld ings inspired architects after h im to pursue the elusive goal o f indust r ia l ly p roduced arch i tecture. 

In his cata log for the 19.14 exh ib i t i on at the M u s e u m of M o d e r n A r t , t i t led " M a c h i n e A r t , " cu ra to r Ph i l ip Johnson ident i f ied 

the geometr ic pu r i t y o f machine components and machine-made products as a raref ied source o f modern aesthetic beauty. H i s care­

fu l selection o f indust r ia l ly produced objects was not l im i ted to those decorat ive objects emp loy ing the machine aesthetic that was 

p romo ted at the recently shuttered Bauhaus, but inc luded tools and implements useful in the processes o l indust r ia l p roduc t i on . 

T h e more remarkab le inclusions were such u t i l i t a r ian objects as hinges, d o o r knobs , an i l padlocks, s tandard p l u m b i n g f i x tu res , 

and a l u m i n u m and steel wide- f lange beams. W h i l e his inc lus ion o f locks and p l u m b i n g f ix tures may have been inspired bv Marce l 

Duchamp 's convers ion o f of f - the-shel f products in to f ine-art " readymades , " Johnson's choice o f steel beams seems a func t i on of his 

apprec ia t ion for wha t I.e Corb t tSKI termed " t h e engineer's aesthet ic." The beams' inherent ref inement emerges direct ly f r om the logic 

of their p roduc t i on . I'his con f la t ion of beauty and manu fac tu r ing suggests one way to measure the degree to wh i ch each o l these t w o 

house s serves as p ro to t ype or p roduc t i on mode l . 

The house at 606 West Friar Tuck is a completed w o r k , the result of bu i ld ing processes intended to make the house appear l ike 

an indust r ia l ly produced object . But at 4 7 1 4 Y o a k u m , the process w i l l con t inue indef in i te ly. V is i t i ng the W i t t enbe rg House w i t h the 

architect on the summer solstice, I was struck by the degree o f visual and thermal openness in the decomposed-grani te cour tya rd to 

the south and the lul l three stor j glass exposure n offers to Houston 's southern sun. I'he house p ro \ ides a modest s o en li ml dc< p 

root overhang to shade the three-story lu l ly g la /ed south- fac ing w a l l . Mr . W i t t enbe rg , w h o is also a Rice professor w i t h expertise in 

cl i inate-responsive design, a l lows [hat the shading in.n m i d to be enhanced w i t h an externa l vert ical screen—but he w i l l l ive in it for 

a t ime to test his assumpt ions. Th is is one o f the rare oppor tun i t ies fo r an un fo ld i ng exp lo ra t i on a f forded when the owner is also the 

a rch i i e i t , analogous to the t i nke r ing under the hood of a much- loved roadster over an extended per iod and the mak ing of incidental 

and systematic observat ions o f dai ly per formance. As he notes, " i t ' s hard to exper iment w i t h a cl ient's house." • 



32 s u m m t r I 2 0 n 4 C i t t * . ! 

• r T F 

} 
T 

! 

Top, from left: S&B Double Header by Brion H. Thomas, John Vouch s Soot Car IIXNOI4 H20I, Ihi Sunflower Car by Timolhy Young, two Elvises, ia faiiona by Tlieieso Houston. Sunroof sealing on top of Shut Up N Dane! by Kolhy Whelon (above). 

My Art Car Parade 
A 17-year Houston tradition. My first time. 

BY LISA S I M O N I P H O T O G R A P H S BY PAUL HESTER 
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Top, from left: MaA/fe Ino by Hector Gormo, Ben Gibson's Sludenl Btini. Ploy Vroam by Down Black, George Socoris's flie Stinger, Gall Ghoil by Chorlolte Wells. Blowing kisses Irom Sonr/ro's iottiw-lee by Sondy Schorr Newton (above). 

IT IS MORNING on the day of the Art Car 
Parade. Tank Girl and 1 are standing in 
her driveway, drinking coffee and running 
down a list of things to bring with us. 
"Sunscreen...water...fire extinguisher." 

Once we're through the list, we take 
all non-essentials out of Tank Girl's art 
car. Everyday Treasure, her glitter-covered 
Jeep Cherokee, is what is called a "daily 
driver," meaning it is her primary mode of 
transportation, parade or no parade. We 

are removing the junk mail and CD cases, 
the sweaters and garbage that tend to col­
lect in backseats. 

We arc wheels up by 9 a.m., heading 
to a brand-name gas station. "We get pre­
mium today," says Tank Girl, "No cheap 
stufl on parade day." While she fills the 
tank, I watch a massive Big Wheel being 
towed by on a flatbed trailer. A sedan 
with a Pier Mondrian paint job pulls up 
to the pump opposite us. "Happy parade 

day," the driver wishes us. 
Driving toward the parade route, we 

pass a scrap-metal dragon inching its mas-
sivc, lunged way south on Waugh against 
a backdrop of drab townhouses. A rusted 
iron horse on a barely discernible car 
chassis blows past us as we stare. 

There must be no art left in the muse­
ums. It's all in the streets. 

When we arrive at Allen Parkway, 
which has been closed for t lit parade, 

we are waved through the blockade by a 
volunteer on skates, no questions asked. 
Exceptional cars are the rule today, and 
also apparently our tickets in. 

The next skater we encounter glides 
over to the driver's-side window. "HappJ 
parade day," he says. "Do you have your 
fire extinguisher?" Tank Girl points it mil, 
mir line up number is checked oil a list, 
and we arc waved on to the next skater. 
"Do you have your fire extinguisher?" 
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SALUTES EVERYONES 

Top, Irom left: Dmko the Dragon by Usa Higro, Shelley Busrhur's Pink Slip. Noggin del Fuego II by Brian Mohonoy, KPRC TV's Scrap Dragon. Under the Sea by Jim Grilles Mayor Bill While smiles Irom ihe bock ol Untie Sam by Russell Janise (obove). 

Our line up spot is a good one: in the 
shade of the Montrose overpass. We park, 
stand up and stretch, and start receiving 
visitors. Two hundred and fifty cars are 
lined up for the viewing. Tank dirl game­
ly fields questions about glue and where 
she gets her ideas. Along with the stroll­
ing sightseers and day-trippers are reiving 
journalists and on-air personalities. 

"What's the feeling of being in the 
parade?" asks a hairdo with a micro­

phone and a cameraman. " Aaaaaaaah!" 
screams I ink (.ill. \\ ill: her hands up In 
her face, and I know she's made the six-
o'clock news. 

The lead skaters /.ip down the line. 
"Drivers io your cars! Drivers to your 
cars!" 1 take my seat on the rim of the 
shotgun door, and the parade is off. Tank 
tiirl mans her car's PA system. "Look at 
me," she says in the falsetto singsong she 
uses to voice her car. "I'm so sparkly." The 

crowd laughs when 1 snap their pictures. 
The parade is so long that it wraps 

around its own route. We can see the 
first few cars—including the one carrying 
M.IMJI Kill While—across the median, 
heading hack west. 

l-'riends of our car and its riders break 
ranks with the spectators and rush up to 
us as we pass. One of them presses a pink 
flower into my hand, and I wave it at the 
crowd the rest of the wav. 

There are places along the route 
where the crowd is close enough to touch, 
and looks happy. But when we make the 
turn at downtown, the crowd is held last 
behind a harrier and eyes us more warily. 
'['his is where the girls wearing pink slips 
and riding in the overtly partisan. Give 

Bush a I'nik Slip truck are called whores. 
but mostly the crowd loves us, and 

we love them back. I've never had my 
picture taken so many times, not even on 
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Top, Irom left; Mildred the Med (ow by Dove & Gino Hamporson, Bonnie Blue's ffls Women Rod Ait Co:, Splinter by Isaac Cohen 
Charley Stott's Belinda. No float Soot by Bill Wise. Prelty grills, (lockwise Irom lop left, above; (oilogrophy by Allan L. Grilfin, J 
Oonno Dommel's Ml GAMI Play Vtoom by Down Slack, Konnie May's flutlvihug 

my wedd ing day. " S w i m m i n g par ty at m y 

bouse," announces Tank Girl on her PA 
.is \u n.uh the end ul the route. *< ome 
(in r iver." Hy the t ime we t u r n o f f the 

rou te and d r i ve back t h r o u g h the l o o k i n g 

glass, hack up out o f the rabb i t ho le, I 

feel as spark ly as the car, and so read) E M 

a s w i m . • 
* 

Tank Girl (Rebecca Lowe) and heryday lieoiuie. 
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Slice! Between Pennzoil rime nnrf RepubkBank Center ttom Above. 1999. Paul Hester. 

The Machines in the Swamp 

Architecture Through Photography: 

Three Views 

De Santos Gallery 

May 8-June 19,2004 

Reviewed by Kelly Klaasmcyer 

Water smoothly cascades over angular, 

blocky forms, which in Clay Harmon's 

photograph look like natural features 

from an alien planet. Maybe that's 

appropriate. The photo was taken at 

Houston's Tranquility Park, the public 

space designed by Charles Tapley in 1979 

to commemorate the tenth anniversary 

of the first lunar landing. It seems pretty 

optimistic to call anything in downtown 

Houston " t ranqui l , " but the park was 

named after the moon's Sea of Tranquility. 

In Harmon's photograph it looks about as 

inviting as a lunar landscape. 

Harmon's work, along with that 

• it \ ih nun (i iTisnun and Paul I lester, 

was a part of "Architecture Through 

Photography: Three Views" at De Santos 

Gallery. The photographers in the show 

are primarily drawn to the formal quali­

ties of architecture, the modern structures 

of Houston's downtown in particular. 

One of the goofy steel cylinders that 

sprouts from Tranquility Park and serves 

as a fountain dominates another Harmon 

image. The stark, stolid form i outd be 

an understudy for the monolith in 2001: 

A Splice Odyssey, but it's backed by the 

gothick-y retro '20s-skyscraper profile of 

Philip Johnson's RepublicBank Building 

(now Hank of America). Harmon's pal­

ladium printing gives the photograph a 

dark, warm tone and a burnished texture 

that feels vintage. The image calls to 

mind the antique futuristic visions of I'ritz 

tang's Metropolis. 

Harmon's eye and choice of printing 

process work well together, liven when 

he photographs the concrete columns 

of a parking garage, he imparts a static 

graviras to the forms. Hut Harmon is also 

slipping in a hint of irony by presenting 

the contemporary structures in such a self­

consciously stately manner. 

Cite photographer Paul I lester seeks a 

sort of architectural portraiture that pres­

ents buildings as functioning machines. 

I lis camera peers down the steep chasm 

between the towers of Philip Johnson's 

Pcnnzoil Place; Johnson's RepublicBank 

building fills the background. The dark 

angles of the Penn/.oil towers energize the 

image. Hester's silver-gelatin prints are 

cool and clean, enhancing the imperson­

ality of the grids formed by a myriad of 

building windows. The open door of a 

tiny white car on the asphalt below is the 

only hint of life. 

The show reminds you that, for 

better or worse, Philip Johnson has 

a tremendous presence in Houston. 

Another of I tester's photographs captures 

the Johnson-designed Gerald I). Hines 

College of Architecture building at the 

University of 1 louston. The image was 

taken at night—all of the windows are 

aglow, and the building is undoubtedly 

filled with students pulling all-nighters. 

The mini-Parthenon on the roof is 

illuminated. It sits like a tiny, silly post­

modern party hat plopped squarely on 

the head of an exceptionally squat and 

humorless man. 

Valentin (iertsman is the photogra 

pher who subjugates architecture to his 

artistic wi l l , with close crops that isolate 

colorful geometric forms. There is a 

dynamic, constructivist sensibility to his 

work, possibly related to the artist's biog­

raphy: The 79-year-old artist is an emigre 

from the former Soviet Union. 

Gertsman's dramatic cropping of the 

George R. Brown Convention Center 

leaves ,i grant) ing abstract composition: 

a grid of white panels cut by a shadow, 

angled against an ultramarine-blue sky. 

Circular red air ducts peer over the edge. 

The mirrored glass blocks ot tin.-

Glassel! School of Art are the close-in 

focus ol another image. The grid segments 

and distorts reflections of the building's 

surroundings: A figure on a bench stretches 

,u n iss sevi i il squares—a section ol an 

arm here, a section there. A man walking 

across ilie courtyard has three levitating 

heads. An unexpected touch of the surreal 

interrupts the geometric regularity. 

And then it's Philip Johnson—again. 

This time pop sculptor Claes Oldenburg's 

bold circular mouse ears frame the archi­

tect's RepublicBank tower. The red steel 

mouse pops against the rich blue sky in the 

large-scale image, showing Gertsman's deft 

hand with color as well as composition. 

Other works by Gertsman are com­

posites. His image of a shiny red wall 

shoots for a Malevich-esque Supremarism, 

but others lean toward the gimmicky, with 

buildings mirroring themselves or overlaid 

with other forms. The curved tower of the 

Holocaust Museum has a mute, weighty 

presence in the lower half of one photo­

graph. But when you look closer and see 

a faint pattern of menorah shapes cover­

ing the image, it seems too heavy-handed. 

Gertsman is at his best when he finds his 

images rather than builds them. 

The show's works weren't lim­

ited to the architectural phenomena of 

Houston—there's more Philip Johnson, 

this time from New Canaan, Connecticut. 

Paul Hester presents a montage, melding 

.in image ol countryside with an interior 

shot of Johnson's Glass House. Ghostly 

trees underlie the living room furniture 

and the roof has dissolved to reveal 

branches and sky. Thanklully, tins tactic 

is an anomaly in Hester's work. He too 

is much more successful when he doesn't 

manipulate his images. 

Hester's also got a shot of the cav­

ernous interior of Momentum Place in 

Dallas. (Only Dallas would call something 

"Momentum Place," though it has since 

been renamed Bank One Center) Open 

floors are packed with desks, and cubicles 

look very crowded. It was designed by— 

well, you know who. 

Looking at many of the Houston 

images in the show you see the bold, new, 

dynamic face that our city, with varying 

degrees of success, seeks to present to the 

world. Houston is all about the new; we 

really, really like to bulldoze the old. 

But there are images here that stray 

from the confidently modern, like Clay 

Harmon's shot ot the back of an aban­

doned Galveston building. The windows 

are boarded up, and two snaking lire 

escapes run down each side with rusty 

symmetry. The fronds of a palm peek 

around the edge of the building, and a 

small tree grows out of the corner of 

concrete steps. The feeling of decay 

is palpable. 

It's an image that illustrates the futil­

ity of all our grand aspirations. We may 

build dramatic edifices, but our humid, 

verdant, subtropical environment is ready, 

wil l ing, and able to retake anything we 

abandon. Houston wil l always he the 

progeny of an Allen brothers' swampland 

real estate scam. ! cave downtown unai 

tended for a couple of years, and it ' l l be 

completely covered in vines, an Angkor 

Wat on the bayou. • 
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Offered by 

Minnelle Boesel 
P R O P E R T I E S , I N C 

214 Travis St 
Houston, TX 77002 
www.downtownproperties.com 

(713) 225-1889 
Downtown and Inner 
Neighborhood Specialists. 

Graphic Design 

713.523.6644 
cminorommordesign.com 

r 

A n n o u n c i n g our New Loca t i on 
In Hous ton ' s M i d t o w n D i s t r i c t 

kinzelman 
art consulting 

3909 Main Street Houston, TX 77002 
713.533.9923 fax. 713.533.9931 

ST. STEPHEN'S 
EPISCOPAL SCHOOL HOUSTON 

A Montessori education for children 
eighteen months through high school. 

We believe that our role 

is to guide the student for 

the future, not just for 

the moment. 

1815 Sul Ross @ Woodhead 
For additional information: 
713.521.0891 
www.ssesh.org 

Accredited by Southwestern 
Association of Episcopal Schools 

http://www.downtownproperties.com
http://cminorommordesign.com
http://www.ssesh.org
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It Hurts to Look 

Between the Byes: Essays on Photography 

and Politics 

by David Levi Strauss. Published by 

Aperture, 2(H) i. 224 pp., $29.9S 

Reviewed hy jack Massing 

The essays ot David Levi Strauss explore 

some ot the most difficult of human 

conditions, as recorded in hard-hitting 

photographic images. The images and 

Strauss's words are enough, at the least, 

i.i move anyone r.> deeper thought and, ai 

the most, to inspire some level o! political 

action. Written between I9H6 and 2002, 

the IN essays are culled from exhibition 

catalogs lor arnsis including Traneesea 

Woodman, Miguel Rio UraflCO, and 

Hannah Villager, and from magazine arti­

cles written tor The Nation, Camerawork, 

Aperture, and Art forum, among others. 

Also represented are collaborations with 

visual artists including Alfredo Jaar, Jim 

Goldberg, and Bobby Neel Adams. 

Kssays on photography and politics 

have never been more important than 

they are today. Evidence of some sort is 

ai the center ot most political decisions, 

and problems arise when that evidence is 

politicized and used as a weapon instead 

ol ,i lie.mucin loi the beitei health ol ihe 

political body, lietweeu the I'yes is about 

reading photographs and understanding 

the interpretation of their truth. 

Pain permeates each of Strauss's 

essays, whether his subject is the tailing 

ol the World Trade rowers, the disturb­

ing photographs ot Sehastiao Salgado, the 

pervasive landmine problem in t.amhodia, 

runaway teens, or the tragic suicide of the 

talented young photographer Traneesea 

Woodman. Strauss's compassion lor 

the story within the image cuts through 

politics and opens up the wounds of the 

individuals affected in and by the photo­

graphs that he discusses. In the essay "A 

Sea of Griefs Is Not a Proscenium: The 

Rwanda Projects of Alfredo jaar," there 

is the powerful story of Gutete Kmerita, 

a Tutsi woman who bore witness to a 

brutal act of genocide carried out by the 

I lutu, at her church during Sunday mass. 

The slaughter of 400 people included her 

hush.ind and two young sons. Tmerita 

somehow escaped with her daughter. I ler 

eyes are the subject ol Jaar's "The Lyes 

of Gutete Tmerita" ( l l">6), a work that 

serves as the frontispiece for the dust 

L V 

Isabella, o landmine vittim in lica, Mozambique, wilh her children. Photograph by Bobby Neel Adams 

i,u ket o f th is book . Strauss wr i tes that his 

f irst encounter w i t h this a r t w o r k made h im 

physical ly i l l ; he st i l l has l inger ing nausea 

when remembering i t 
As |ohn Merger writes in his introduc­

tion, "Any tyranny's manipulation of the 

media is an index of its fears," summing 

up in a single sentence the difficulty of 

making simple political decisions. We all 

have some fear and we all manipulate 

others to some extent. Berger goes on: " I 

am talking about the pain of living in the 

present wor ld," effectively describing the 

overriding tone of the book. No matter 

who is in power at any tune anywhere in 

the world, there seems to be thoughtless 

violence and pain. 

The book's opening quote from Wim 

Wenders's The Act <>/ Seeing reinforces this: 

The most political decision yon nuke 

is where you direct people's eyes. In 

other words, what you show people, 

day in and day out, is political... And 

the most politically indoctrinating 

thing you can do to a human being IS 

to show him, every day, that there can 

he no change. 

Strauss is as careful a thinker and as 

serious a viewer of images and their dis­

position in media and culture as anyone 

writ ing today. The information age is 

both the advantage and the burden that 

Strauss has over the pantheon of critical 

thinkers who came before him. On one 

hand, the endless digital resource ot the 

Internet aids his research and gives him 

the chance to gorge Ins eyes on images 

scattered throughout the world. On the 

other hand, the media boom, with its 

plethora ot periodicals and hooks, aided 

and abetted by the Web, makes it difficult 

for any one person to stand out and be 

heard. Luckily tor us, Strauss's mind is 

precise and thoughtful. I lis ability to seek 

out and expose humanity's most horrific 

images is perhaps the reason he generally 

works at night, in the protective embrace 

ot darkness and silence. At night, Strauss 

has the time and attention to sift through 

the pain ol the world. Time to reflect on 

the images that are magically rendered by 

the photographic process and the ability 

to analyze and understand what is being 

spoken hy those images. Time to ask his 

readers about their politics and how their 

empathy may change when ihey confront 

the inevitable onslaught of compelling 

photographic evidence in the future. 

We are the same cruel barbarians 

now that inhabited the planet thousands 

of years ago, and we are here to stay. We 

wil l not change. We have the photographs 

to prove it. The growing documenta­

tion of conflict, crime, and brutality has 

been made possible by ever-smaller cam­

era equipment and faster technology. 

Today we have live coverage and instant 

reports ot the world's pain as it happens. 

Photography has replaced our collective 

memory. Painting, illustration, and writ­

ing prior to the dawn of photography 

had their effects, but they are nothing 

compared to the widespread distribution 

of easily reproduced and easily shared 

photographic images. David Levi Strauss's 

is a hand that writes very well, and with 

his gifted fist, he punches you right in 

the nose. • 
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is Used To Be My Playground 

"kipping the pre-packaged attractions, we uncovered a genome amusement park 

BY LISA SIMON 

CHILDREN, IN THEIR QUEST fur play, wilt turn 

any environment into a scene ot tun and 

panics. In fact, the more effort required 

i. p adapt .1 setting to recreatii in, the more 

fertile a setting it becomes. The fort made 

ot cmich cushions or the tea party at the 

bottom ol .1 swimming pool provide far 

more diversion than a spin around Candy 

Land or Snakes and Ladders. 

Once my friends and I reached the 

age of 16, the state of Texas considered us 

to have matured sufficiently beyond the 

stage ol phi) to he read) lor the responsi 

bility of driving. We accepted the respon­

sibility with a giggle, knowing that we 

would, in fact, play with it. We would use 

our new mobility to search Houston far 

and wide tor fun. 

Just when we needed it, my best 

friend was handed down her grandmoth­

er's old rust-red convertible. At night, 

when the humidity closed around us like 

a wet slap if we stood still too long, that 

convertible was the perfect car. (During 

the day in the blistering sun, a hermeti­

cally sealed and air-conditioned interior 

was preferable.) Yes, the wind in our hair 

made us feel free, and yes, the air flow 

helped to combat the stickiness of summer 

nights, but rooflessness was only part of 

the car's appeal. 

The best thing to do with the con­

vertible was to park it in the circle drive 

in front of the then-new Transco Tower, 

sit on the doors, and look straight up. If 

there were any clouds at all (and espe-

t ialh ii there was ,i bil ot lightning oi 

thunder), the view was cinematic, like a 

modem il.i\ h\inkcn$tcin in which the 

mad doctor's lab was up a glass-skinned 

tower instead of in a castle on a hill. 

Even though we were right there, my 

friends and 1 never went to the neoclassi­

cal water wall just across the lawn from 

the tower. It was lovely, but—lit up, mes­

merizing, drawing crowds ol visitors—it 

was too obvious and seemed too ordi­

nary. How could a person (eel a part ol 

Houston while behaving like a tourist? 

By this time 1 had read "The Loss of 

the Cfeature," a 1958 essay by physician 

and novelist Walker Percy, in which he 

writes that what a tourist sees, especially 

when it is a well-known and heavily pho­

tographed sight, is only what he expected 

to see. Therefore, the tourist lias not truly 

"seen" the thing he came to see at all. 

That is, he has not experienced it directly, 

but through tile hirer of his expectations. 

1 had taken tins cssas wholly to heart. 

because it llattered my desire for a more 

authentic, unexpected relationship with 

the sights of my hometown. 

Visits to pre-packaged attractions like 

the water wall, NASA, and AstroWorld 

did not generate any new intimacy with 

the city. Those attractions may have been 

local—Houstomans, like we were—but in 

a plastic, symbolic way. Only the weather 

at those spectacles was recognizably ours. 

If we had been able to think of an 

alternate use for the water wall that 

wouldn't have landed us in the back of 

a squad car, we would have done it in a 

heartbeat, for the chance to have a genu­

ine experience there. This desire to shake 

up our expectations of a place found its 

greatest expression in our atypical use of 

I louston's most (anions mall. 

The interior of the Galleria was vast, 

even in those days before Galleria IV. The 

more devoted fashion plates in my group 

had spent many hours there, drinking 

cokes, watching shoppers, and uninten­

tionally memorizing the mall's layout, A 

couple of our best thinkers got the idea to 

use our knowledge ol the stores and cor­

ridors ot the Galleria for noncommercial 

recreation. They drew up a fiendishly dif­

ficult mall-wide scavenger hunt, and gave 

us the Galleria dailies. 

In the Games, each team followed a 

different route through the mall, via clues 

written in perfect rhyme and meter. L.very 

clue riddled the next one's location, until 

all the teams converged on a single end-

point. Often a clue would force the team 

to interact with store personnel to obtain 

the next clue in the chain. We found thai 

the Galleria's workers—so very like the 

costumed pl.ivers.it AstroWorld—were 

eager to participate in anything out ot 

[he-routine. 
but our greatest success at mining 

the city for bona fide experiences was 

our subversion of downtown Houston, 

accomplished just by being there at night. 

On foot. 

The grid's pristine sidewalks saw 

precious little use even during the day, 

when people who needed to move around 

downtown preferred to use the tunnel sys­

tem. On our nights downtown, we stuck 

to the sidewalks in part because they 

seemed to uv mil loj the caress ol shoe 

leather, hut that was not our only reason 

for staying north of the curbs. 

At night, downtown was ruled by the 

Urban \nunals, a roller-skatt posse that 

also practiced a doctrine of city-as-play-

ground. At night they made principal use 

ot the broad, flat roads, which the office 

workers (and their cars) abandoned every 

weekday after 5 p.m. Crossing the streets 

and skyscraper plazas, we only had to 

leap out of the Animals' way. There was 

no motor tratttc at all to trouble us. 

My group liked to park near down­

town's western edge, then slowly stroll the 

depopulated canyons, trying on apocalyp­

tic visions. After all, the only things we 

had seen comparable to the deserted city 

streets of downtown I louston at night 

were the aftermaths of grave disasters in 

end-ot-the-world movies. Unfettered by 

the rules of a society that was nowhere 

apparent, we climbed Mini 's sculpture at 

the loot ot lev.is (. ommerce Plaza and 

pressed our faces against buildings' cool 

facades. Once, a musician friend brought 

along a recorder, and as he tootled, we 

made up ballads about the graceful curves 

ot Allen Center and an (imaginary) band 

of destitute itinerants known as the "One 

Shell Plaza tramps." 

But as we grew older and our enter­

tainment horizons broadened beyond 

Houston, we strayed. We made compari­

sons. We thought our city was diminished 

by its lack of a non-subversive downtown 

nightlife. We talked about how nice it 

would be to see foot traffic and cars on 

the streets, restaurants and bars open late, 

providing the kind of kicks we'd had in 

other places. 

Now we have our wish. We happily 

take advantage ol .Main Street's light rail 

thrill-ride and downtown's proliferating 

clubs and cafes. We consider ourselves 

lucky. With excellent t iming, our home­

town grew up along with us. • 
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Building the Future of Houston 

Houston would not be Houston without the hard work of our 

building professionals. Starting in 1919, Turner Construction Com 

has helped build not just our skyline but also this city's signature inte 

spaces. We have worked alongside some of the area's most talented 

designers providing our preconstruction and construction expertise 

to help realize our client's vision for their living and working spaces. 

We are Houstonlans building the spaces that people want to b 
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