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The Surprising Beauty of Parking Garages 

Can Big Ticket Urbanism Bring Life to the East Side? 

Dressing Houston for the Super Bowl 
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The 17th annual Rice Design Alliance Gala - RevolvelEvolve; As the City 

Turns - celebrated the continuing transformation of downtown Houston. 

The party was held November 8, 2003, in one of the city's newest skyscrap­

ers, 1500 Louisiana, designed for Enron by Cesar Pelli Et Associates. Gala 

chairs Jane and Ken Rage greeted guests as they arrived via escalators to the 

sky bridge level that connects the first Enron building to the new 40-stofy 

tower. Underwriters were seated in the circular sky ring over Smith Street 

and enjoyed a delicious dinner provided by Jackson and Company. 

The evening included a fabulous silent auction, chaired by Judith McClain, 

that raised a record $62,500. Houston artists donated pieces that raised 

more than $24,000 in the auction. Julie Kinzelman curated the works. 

The ROA Award for Design Excellence, a Steuben Glass bowl donated by 

Neiman Marcus, was awarded to Central Houston Inc., which has been the 

steward of Houston's vision for the redevelopment and revitalization of 

downtown since 1983. Central Houston's president, Bob Eury, and its chair­

man, Richard Everett, accepted the award. 

Environment co-chairs Lauren Rottet and Erick Ragni worked with the 

fd2s graphic design team to create a sophisticated ambience. A warm orange 

glow filled the sky ring, and party guests in the Revolve Lounge danced 

under blue and silver lights to the music of El Orbits. 

Intell Management and Investment Company's Henry Terech Jr. was 

beaming to see so many people - more than 900 - in the building his 

company then owned, a building that was designed for entertaining large 

groups. Underwriting chairs Kimberly and Tim Debner were also all smiles as 

their committee raised $355,000 for RDA programs and Cite. 
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Visit us at 2610 Sunset just west of Kirby SUNSET SETTINGS 

Carolyn Brewer's Sunset Settings is a retail showroom providing classic modern furniture and accessories to Houston, Open since 1995, Sunset Settings 

provides Ihe public, as well as architects and designees, a source for classic modernist pieces while introducing innovative contemporary designs. In 

addition lo furniture from Herman Millet tor the Home, Kartell, ICF, Cassina, Vitra and many others, Sunset Settings also provides modern lighting, 

glassware, flatware, and china, including the Rosenthal collection. 

2610 Sunset Boulevard Houston, Texas 77005 713 522 7661 www.sunsetsettings.com Monday-Saturday, 10am to 5pm 

http://www.sunsetsettings.com
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RDA NEWS 

Party Hearty at the Park 

to mark ihe completion al the reflecting pool thai connects Nermann Park's Sam Houslon Monument to ihe Molly Ann Smith Ploia, RDA and the Friends ol Hermann Parle are throwing a party. 

O n Wednesday, Ap r i l 2 8 , the Rice Design 

Al l iance w i l l jo in the Friends ot I I cnna i in 

Park to cclel i rate the f ina l comp le t i on o f 

I l e rmann Park's large-scale renova t ion , 

The pro ject began in 1992 w i t h " H e a r t 

o f the Pa rk , " a c o m p e t i t i o n sponsored by 

R D A , the Fr iends o f H e r m a n n Park , and 

the C i t y of H o u s t o n Parks and Recreat ion 

Depar tment to come up w i t h a p lan 

lo r the raw stretch o f water , grass, and 

trees th.n connected tin- K I M nl the S nn 

I lons ton M o n u m e n t to w h a t was then 

cal led the G rand Basin ( n o w k n o w n after 

a ma jo r renovat ion as M c G o v c r n Lake). 

The w i n n i n g ent ry by M e l t o n I ha i ry / 

Mau r i ce Rob ison Archi tects Inc.; Peter 

b r o w n Archi tects/Planners; and Scott 

Slaney and Steve I l a rd ing ot I lonston 

cal led fo r a ref lect ing pool bordered 

In allees ol live oaks, ami inc luded a 

garden in memory ot the laic O . |ack 

M i t c h e l l , dean of the Rice School o f 

Arch i tec ture f r o m |9~S lo \l>lH) and 

a passionate advocate o l the pa rk , t o 

w h o m the compe t i t i on was dedicated. 

I h e Friends ot I I cnna i i n Park 

raised the funds for the improvements , 

and h i red noted landscape architect 

I a I Ine O h n to create a new master p lan 

for the ent i re park . 

The A p r i l 28 event — t i t led "Par ty 

I l ea r t y ! " — w i l l inc lude a br ie f dedica­

t i on ceremony for the O . Jack M i t c h e l l 

Garden as we l l as a cock ta i l recept ion , 

danc ing , and music by LI O r b i t s . 

Tickets to the event arc $ 5 0 , and 

can only be purchased by members o f 

i l ie Rice Design A l l iance or Friends o f 

H e r m a n n Park. Dua l memberships in f l ic 

organ izat ions w i l l be offered at this n ine 

on ly at a d iscount . 

T h e parry w i l l r u n f r o m 6 p .m. t o 

9 p.m. at H e r m a n n Park's M o l l y A n n 

Smith Pla/.a. For more i n f o r m a t i o n , call 

71 5.148.4876. 

( hairs o f the event are Katy and John 

Miner , Francy and M a r k M i t c h e l l , and 

Vallette and Russell W i n d h a m . 

A SNAPSHOT WORTH 

LOOKING AT 

From April 8 to May I, RDA, in collab­

oration with the I.awndale Art Center, 

will present Snapshot: Houston Design 

On View 2004. This open-call exhibi­

tion, which wil l be presented at the 

Lawndate gallery at 4912 Main Street, is 

designed to introduce Houston viewers 

to the wide variety of realized and unre­

alized projects being designed in the city. 

The fourth architecture exhibition 

co sponsored by RDA and I.awndale, 

Snapshot is intended to make I lousion 

design the focus ol critical inquiry, 

public discussion, and debate. With the 

exception of entry size, no restrictions 

was imposed on the registered entries. 

One of the ideas behind Snapshot is 

that in an open forum such as this, the 

city of Houston can be appreciated as a 

working architectural and metropolitan 

organism. 

On the evening of April 7 an open­

ing reception was held at I awndale. All 

the Snapshot entries wil l lie documented 

in a soft-cover catalogue that wi l l 

accompany the exhibit. The catalogue 

will he available for $1 S at I.awndale 

during the exhibition. 

Admission to [he exhibition is tree 

and open to the public. It can be viewed 

Monday through Friday from It) a.m. 

to 5 p.m., and Saturday from noon to 

S p.m. Fhe gallery is closed on Sunday. 

For more information, please visit 

www.rda.rice.edu. 

Snapshot: Houston Design On 

\ tew 1004 is supported in part by 

Crescent Real F'state F.cjuitics, Ltd.; 

Intell Management and Investment 

Company; K i l l IF 88.7 F M ; I.A. Naman 

+ Associates; Turner Construction 

Company; I [ill Swift Architects; the 

Corporate Members of the Rice Design 

Alliance; and the City of I lonston and 

the Texas Commission on the Arts 

through the Cultural Arts Council of 

I louston/Harns County. 

NEW MANAGING EDITOR AT CITE 

Lisa Simon, most recently the Night & 

Day editor at the Houston Press, has 

been hired as the new managing editor 

of Cite, effective March 24. She replaces 

Lisa Gray, who is leaving the magazine 

after three years to work on a book. 

A I lousron native, Simon has 

worked for the Massachusetts Medical 

Society as managing editor of their 

online communications and as a senior 

medical writer. Simon is a graduate of 

Rutgers University and did postgraduate 

work at Harvard University in neurosci-

ence and at Boston University in project 

management. She can be reached at 

citemail@rice.edu. 

http://www.rda.rice.edu
mailto:citemail@rice.edu
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Cite 
The Architecture and Design 
Review of Houston 

Subscription 
One year: $ 15 Two years: S25 

Name 

Address 

t ity/Si.ite Zip 

enclosed. U Check for $ 
G Gift subscription 

The Rice Design Alliance 
The Hue Design All iJi ise, established in 1972, 

is ,i not*for«profil organiutiofl dedicated to 
the advancement oi architecture, urban design, 
.iiul iin- hmlt environment in tin- Hounon region 
through rilik.LTLMii.il ptEiitrams; the publication 

ut (tu\ .i quarterly review " i architecture and 
design; .mJ active programs to Initiate physical 
improvements. Membership in the Kl*A is open 
ID the KCIICM! puhlit. 

Indiv idual Membership SIS 
l iekel dissounts tnr .ill KI>A pro|;rnins 

[tree subscription [EL i'ltc: The Archttrcturc 

ttna Dtftifffl Revisit* itf Htmstttn 

liivir.iri(LiLs to "niL'nibcrs only" events 

P.LrriLipaLion in the .innu.il membership 

meeting .IILLI event 

I'.irtKipatinti in the .LLIIIU.II i rJu lcc tur r tour 

Student Membership $15 
All ul tin- .those henellLs 

I .mills Membership S50 
All o i the .those liencfits tnr wmr LILII IK 

Sponsor Membership S125 
All ot the benefits accorded to family Members 
Courtesy tickets to two selected KhA programs 

Patron Membership $250 
All ul I lis- iviu'hi-. -iit.i.iilr.] in Spoiisnt Members 

Courtesy tiLkeis ELL three selected KI>A p r o e m s 

Sustaining Membership S500 
All of ihe benchf. .mott led to I ' .HIMII Members 

Cmirtess tickers to all KI>A ptupt-irns 

Corporate Membership S1000 
AM ul tile benefit! SCCOrdeil I I I Sustaining Members 

Recognition In the RDA journal Ciu and ai 
.ill RDA programs 

I ink (EL ytiur website (mm RI>A's website 

Corporate Sponsorship SI500 
.All of ihe benefits accorded tt> Corporate Members 
Sponsorship ILI .L selected RDA program 
Special recognition on S,000 announcements, 

at the program, and in Ore 

Membership Application 

Name 

Address 

City/State 

Telephone 

I -mail 

Occupation 

/ i | i 

Membership Category 

Amount enclosed S 

Checks should be sent to Rise University, 
Rue Design Alliance - MS 51, 
PO HIIS 11^2 

Houston, Tews 77251-1892. 
Tekphone: 7n.ux.JH7n 
www.rdj.r icc.edu 

C A L E N D A R 
April is Architecture Month in Houston 
For more events, go to www.aiahoutx.org. 

RICE DESIGN ALLIANCE 
Initiatives for Houston C r a m 

App l i ca t ions due June 15 

71 3.348.4876 or www.rda.rice.edu 

The In i t ia t ives for H o u s t o n grants p ro ­

g ram focuses t in Houston 's bui l t env i ron ­

ment , its h istory, present c o n d i t i o n , and 

fu tu re deve lopment . The p rog ram is open 

to students and facul ty o f the Rice School 

o f Arch i tec tu re , the Univers i ty o f H o u s t o n 

( i c ra l d I ) . I Inns <• ullege ot Arch i tec ture , 

and the Col lege o f Arch i tec ture at Prair ie 

V iew A & M Universi ty. 

Th is year R D A w i l l make separate 

awards o f up to $5 ,000 each to a student 

w inne r or w inners and a facu l ty w inner 

or w inners . 

RDA 2004 ARCHITECTURE TOUR 

Saturday and Sunday, 

M a r c h 2 7 - 2 8 , 1-5 p.m. 

713 .348 .4876 or www. rda . r i ce .edu 

This years tour, "S i x Houses, One 

N e i g h b o r h o o d , " h igh l ighted the dist inc­

t ive D a v i d Crocke t t A d d i t i o n . Developed 

in the pos t -Wor ld War I I years, the neigh­

b o r h o o d , bordered to the no r th by West 

A labama , t o the south by R i c h m o n d , 

to the east by K i rhy , and to the west by 

Fastside, is home to bo th ranch houses 

and except iona l new homes designed 

by architects for the people w h o l ive in 

them. These houses demonstrate h o w new 

3319 Ferndnle, Dillon Kyle Arthiletluie nnd Diane Harkim 
Modesett, 2002. 

3018 Ferndole, Curios Jimenez Studio, 1995. 

3314 Lake. Vol Glitsch, 1998. 

residential cons t ruc t ion can complement 

an established ne ighborhood rather than 

overwhelm and destroy it. The tour also 

featured one >'l the neighborhood's origi 

nal ranch houses, sensitively remodeled in 

recent years. 

Houses on the tour included: 3314 Lake 

Street (1998, Val Glitsch); 3202 Virginia 

(c. 1950, alterations/additions: Kirby 

Keahey); 3319 Ferndale |2002, Dillon 

Kyle Architecture and Diane Harkins 

Modesett) 3 114 Ferndale (2001, Stern and 

Bucek Architects); 3110 Ferndale (1997, 

Stern and Bucek Architects); and 3018 

Ferndale (1995, Carlos Jimenez Studio). 

RDA/LAWNDALE EXHIBITION: SNAPSHOT 
April 8 -May I 

l.awndalc Art Center 

4912 Main Street 

713.348.4876 or www.rda.rice.edu 

RDA, in collaboration with l.awndalc 

| Art renter, will host Snil/'shot: Houston 

Desjs,'" •>'• Vifir 2004. I his open-call 

exhibition provides an opportunity for 

the public to view the wide variety of real­

ized and unrealized projects being designed 

in Houston. 

An opening reception was held at l.awndalc 

on the evening of April 7. Tickets are $25 

per person, and reservations wil l be accept­

ed through Apri l 5. For reservations, please 

call RDA at 713.348.4876. Al l Snapshot 

submissions wil l be exhibited and published 

in an accompanying catalogue. 

SALLY WALSH LECTURE 
Monday, April 19, 7:30 p.m. 

Brown Auditorium 

The Museum of Fine Arts, Houston 

Co-sponsored by RDA and the Houston 

Architecture Foundation 

713.348.4876 or wsvw.rda.rice.edu 

bisliikn Mori is the Robert I! Hubbard 

Professor in Practice of Architecture and 

chair of the Department of Architecture 

at Harvard University Graduate School 

of Design. Mor i is also the principal of 

Toshiko Mor i Architect, which was estab­

lished in 1981 in New York. Her firm's 

http://rilik.LTLMii.il
http://innu.il
http://7n.ux.JH7n
http://www.rdj.ricc.edu
http://www.aiahoutx.org
http://www.rda.rice.edu
http://www.rda.rice.edu
http://www.rda.rice.edu
http://wsvw.rda.rice.edu
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work has been widely published and has 

received awards and prizes internationally. 

Current work includes houses in Maine, 

Florida, and New York; the Visitors 

Center tor Darwin Mart in House in 

Buffalo, New York; and several projects 

in New York City. 

RDA HOMETOWN TOURS 
Boston: June 17-20 

713.348.4876 or www.rda.rice.edu 

This summer's Rice Design Alliance tour 

will feature Boston, a city that mixes 

urban sophistication and colonial charm. 

Included in the tour will be walking tours 

of Beacon H i l l , Victorian Baek Hay, North 

Knd, and Waterfront, as well as buildings 

In l harles Bultineh, H.I I. Itu It irdsoil, 

Walter Ciropius, and Le Corhusier. 

PARTY HEARTY! 
April 28, 6:00-9:00 p.m. 

Hermann Park 
713.348.4876 or www.rda.rice.edu 

"Party I learty!" brings together mem­

bers of the Rice Design Alliance and the 

Friends of Hermann Park to celebrate 

the completion of the Heart of the Park 

Design for Hermann Park and to dedicate 

the O. Jack Mitchell Garden, made pos­

sible by a grant from Sara H. and John 

H . Lindsey. The evening wi l l include a 

brief dedication ceremony, a cocktail 

reception, and dancing to music by El 

Orbits. Tickets for members are $50 each; 

discounted memberships to each organiza­

t ion are available. 

RDA FALL 2004 LECTURE SERIES: 

BERLIN —ARCHITEKTUR, P0LITIK, 

UND KULTUR. 

Wednesdays, October 6-27, 7:30 p.m. 

Brown Auditorium 

The Museum of Fine Arts, Houston 

713.348.4876 or www.rda.rice.edu 

RICE UNIVERSITY 

SCHOOL OF ARCHITECTURE 

SPRING LECTURE SERIES 

Parish Gallery, Anderson Hall 

For information and event updates 

go to www.arch.rice.edu 

Monday, April 5, 7 p.m. 

Mark Cousins, Director of General 

Studies at the Architectural Association, 

London, will speak on "Functionalism 

and Gui l t ." 

Thursday, Apri l 22, 7 p.m. 

Kivi Sotamaa, partner at Ocean North in 

London and Helsinki, and an assistant 

professor at Ohio State University, wilt 

speak on "Adventures in Form." 

RICE UNIVERSITY 

SCHOOL OF ARCHITECTURE 

SUMS (INFORMAL DISCUSSIONS) 

Room I I 7, Anderson I lall 

Friday, Apri l 2, noon 

Matt Seltzer and Blair Satterfield, associ­

ates with Bricker+Cannady Architects, 

will be available tnr discussion. 

Friday, April 9, noon 

Christopher I light, an assistant professor 

in the Rice School of Architecture, wi l l be 

available for discussion. 

RICE UNIVERSITY 
SCHOOL OF ARCHITECTURE 
FILM SERIES 
Outside in the front courtyard of 

Anderson Hal l , weather permitting, 

or in Parish Gallery. 

Monday, April 12, 8 p.m. 

hide/tenik'iit Exposure 2003 is a selec­

tion of short films from Microcincma 

International's vast collection of origi­

nal works. The film series is curated 

by Patrick Kwiarkowski, partner of 

Microcincma International, and Brian 

Wesley Heiss. 

UNIVERSITY OF HOUSTON GERALD D. HINES 
COLLEGE OF ARCHITECTURE LECTURE 
Architecture Theater, Room I 50 of the 

Architecture Building 

713,743.2400 or www.arch.uh.edu/news 

Tuesday, Apri l 6, 3:00 p.m. 

Thomas R. Diehl, a professor in the 

Gerald D. Hines College of Architecture, 

wi l l speak on "TcachingMcanmgPraxis." 

Monday, Apri l 19, 3:00 p.m. 

Peter Stutchbury of New South Wales, 

Australia, will speak on "The Work of 

Stutchbury & Pape." 

UNIVERSITY OF HOUSTON GERALD D. HINES 
COLLEGE OF ARCHITECTURE EXHIBITIONS 
College of Architecture Gallery 

713.743.2400 or www.arch.uh.edu/news 

April 1-24 
French Architecture, "Work of Dominique 

Per rail It." 

A M I l t l W l O f l Historic Preservationist 

• 
• i,'.n-

I I J I I , • • , ! . " . 

of historic properties 

Hislortc preservation planning 

National Register ot Historic Places 

State and local landmark listings 

Small house museums lo large 

commercial rehabilitation projects 

SARAH 

Fine Framing 

1 
1 NSKAS 

Maintaining the quality, value and 

ntegrity of art work and collections 

with appropriate frame designs, 

specialized display solutions and 

conservation conscious art care. 

Display Alternatives Art Services 

1114 Taft Houston Texas 7 701 

713.630.0030 713.630.0035 f 

www.sarahbalrnskas.com 

g 

•it 

http://www.rda.rice.edu
http://www.rda.rice.edu
http://www.rda.rice.edu
http://www.arch.rice.edu
http://www.arch.uh.edu/news
http://www.arch.uh.edu/news
http://www.sarahbalrnskas.com
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SN&F 
Ilit- Jr-inn |n ,M In r iif uuvliiuli i i j : find 
-i •»•.•- • pi»j;nims fur un-l i i trr lurul 
prujfi ' iH. undertaken with mi appre-
I'itilion (if the luii l l r i iv ini i i i i i i ' i i l . u l l i i -
live uf iiiii<|in-1 lirtit Hfinunlii-H. quality 
construction ili'lails. wilh srhcitule and 
fiscal responsibility. 

S:r " 
v " k ' * - . i 

The Design Office of Steve Neumann & Friends 

Invironmtnul Graphic* A Design Cotiiulattti 

2405 Barllell Slreal Houston, Teus 77098 USA 
v. 713629 7501 t 713 520.1171 
www.snlriends com 

THE NATURAL SOURCE 
c a r p e t , r u g s & f l o o r i n g 

wool 

wood 

CREATIVE FLOORING 
• R E S O U R C E S • 

2410 Bissonnet • Houston, Texas 77005 • 713-522-1181 

L 
one day one moment, forever: 

Let Karen spend a day with your family 
capluring those unique momenis that will last a lifetime. 

KAREN SACHAR PHOTOGRAPHY 
iri 71 3.523.1 ! 50 i n sm www.ksachar.com 

7th Floor un 
with Balcon\ 

915 Franklin, Downtown 1 B d r / 1 Bath 
with views of 
Buffalo Bayou 

24 hr. Doorman 
H M t l H I 
l - l - l - l - l 

Offered by 

Minnette Boescl 
P R O P E R T I E S , I N C . 

214 Travis St 
Houston, TX 77002 
www. downto wnproperties .com 

(713) 225-1889 
Downtown and Inner 
Neighborhood Specialists. 

http://www.snlriends
http://www.ksachar.com
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Ecologisls have been seeking In return pari al the land around the Universiiy ol Texas Health Science (entei (above) lo the wny il miglil have been hnfnrr- f uropenm nrrivod in Texa 

THE GREENING OF HOUSTON - ONE INCH AT A TIME 

Just how smalt can a nature preserve be? 

WWJ 

The seven-acre preserve, established in 2000, will soon give way la a park of a different type — a biotechnology park. 

HOUSTON MAY BE KNOWN more tor pav ing 

than for p l an t i ng , but a hand fu l o f land­

scape archi tects, ecologists, and even 

pr ivate cit izens are hop ing to change that 

by b r ing ing l i t t le bits o f real nature i n t o 

tin- u rban jungle. These micropreserves 

o f nat ive p lants m igh t cover on l y a few 

acres, bu t they cou ld be a b ig step t o w a r d 

m i t i ga t i ng some o f the negative effects 

of deve lopment . 

" W h a t we really wan ted was to have 

a piece of l and , the job o i w h i c h was 

to p rov ide nature's services tha t we had 

removed by p u t t i n g in pa r k i ng lots and 

bu i ld ings and streets," says Un ivers i ty o f 

Texas School of Publ ic Hea l th ecologist 

Car l I lacker, w h o created a seven-acre 

ecology research park for the Univers i ty 

o f Texas Hea l th Science Center at 

H o u s t o n . The park , located south of O l d 

Spanish Trail and east o f Tann in , just 

no r th of the U T - H o u s t o n Apar tmen ts and 

Recreat ion Center, was designed no t on ly 

to increase b i rd and insect b iod ivers i ty , 

but also to improve ai r and wate r qua l i ty , 

s low dra inage, and lessen the urban heat 

island eHect. " A n d we won ' t even get 

in to the emot iona l things o f h o w good it 

feels to go w a l k i n g t h r o u g h a grass land, " 

I lacker says. 

N a t u r e doesn't happen natura l l y 

in a city. To create the U r b a n I 'cology 

Research I 'ark, I lacker and his team 

first faced the d i f f i cu l t task o f ext ract ­

ing invasive, non-nat ive species such as 

k i n g Ranch h lucstcm and Chinese t a l l ow 

— w i t h o u t the use of chemical pesticides, 

w h i c h can h a r m nat ive plants. " W e d id 

th is most ly by b ru te fo rce , " he says. 

Then there was the issue o f de te rm in ­

ing w h a t to p lan t in their place. " W h a t 

we w a n t , " says Hacker, "are plants that 

real ly are adapted to the area, that we 

believe w o u l d have been a part o l the 

landscape when the c o m b i n a t i o n o f 

Conqu is tadors and Ang los showed up. 

We have to go back to the f irst groups 

that started n a m i n g th ings and w r i t i n g 

them d o w n . " 

( mine, n. i i iw is impor tan t : because 

nat ive plants are adapted to the area, they 

require less po l lu t i ve maintenance such as 

m o w i n g and fe r t i l i z ing . They also reta in 

more water and carbon than their non -

nat ive counterpar ts and can c lar i fy s to rm 

drainage as it passes t h rough the swales 

on the site. 

1 lacker t ransp lan ted grasses and 

shrubs f r o m the Navasota River b o t t o m 

and added 4 0 0 to S00 new nat ive trees 

such as maples and oaks — clustered as 

if i hey had sprouted natura l l y f r o m seeds 

and ,u orns. Sinct |anuar\ 2001). u I n n 

m o w i n g was stopped and p lan t ing began. 
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T H I N G S F R O M O T H E R P L A C E S 

BALINSKAS 
IMPORTS 

242 W. 19th St Houston. TX 77008 I 7l3.88o.4774 

1105 East Fwy I Houston, TX 770021 713.227.7919 

I 

V 

ST. STEPHEN'S 
EPISCOPAL SCHOOL HOUSTON 

A Montessori education for children 
eighteen months through high school. 

We believe that our role 
is to guide the student for 
the future, not just for 
the moment. 

1815 Sul Ross @ Woodhead 
For additional information: 
713.521.0891 
www.ssesh.org 

the park has attracted birds that are not 

usualh seen in ill, ' t n\ . among them king 

fishers and western tanagers. 

Hni 11 rums 0111 1l1.1t hanging on GO .1 

micropreserve can be even more difficult 

than creating one. The land on which 

the Urban Ecology Research Park sits 

was recently given to the M D Anderson 

Cancer Center for the development of a 

biotechnology park; as a result. Hacker 

wil l not be able to study the long term 

ecological impact of his project. Instead, 

he's taking microprcserves to an even 

smaller extreme, landscaping buildings cm 

the UT School of Public Health campus 

with ecological research gardens. Even at 

the smaller size, Hacker says, microprc­

serves can help scientists understand how 

urban ecosystems work. 

Other universities are pursuing simi­

lar small-scale greening strategies. At the 

University of Houston, architect Charles 

Tapley has led two classes to develop 

a one-acre "Green Zone" of native 

plants and trees next to the College of 

Architecture. 

"There's a gap typically in architec­

ture students having any kind of back­

ground that has to do with nature," says 

Harcombc says. 

Homeowner Mark Goloby saw 

potential in his neighborhood deten­

tion basin as well. Goloby spearheaded 

an effort by the homeowners of the 

Hearthstone development in northwest 

Houston to turn their unsightly hole in 

the ground into a two-and-a-half-acre 

"naturcscape." When the community 

stopped mowing the area in 1999, native 

plants such as Indian blanket and false-

foxglove began showing up on their 

own. Hearthstone also added native trees 

such as river birch and bald cypress to 

replace some of the canopy that had been 

removed in development. 

Goloby hopes his micropreserve wil l 

become a haven for migratory birds, but 

families looking for a little nature close 

to home are already flocking to the site. 

"We're trying to strike that balance that 

says a facility can be nice and usable and 

not necessarily have to look like a golf 

course," says Goloby. 

According to Houston Parks and 

Recreation director Roksan Okan-Vick, 

more and more Houstonians are com­

ing around to Goloby's way of thinking. 

A recent survey conducted by the parks 

Accredited by Southwestern 
Association of Episcopal Schools 

Because native plants are 

adapted to the area, they require 

less pollutive maintenance such 

as mowing and fertilizing. 

Tapley, "and yet the building has to relate 

to nature in some way." And nature has 

a way of relating back to buildings. "The 

use of trees and plants can reduce the 

heat island and can moderate the amount 

of energy that has to be consumed in a 

building ui keep 11 cooled and heated," 

Tapley says. 

Tapley is also working with Rice ecol­

ogy professor Paul Harcombe to restore 

the four-acre Harris Gully Natural Area, 

part of the Lowrey Arboretum at Rice 

University. In 1999, when Rice deepened 

a detention basin at the gully, Tapley and 

Harcombe saw an opportunity to plant 

native grasses and wildflowers in the low-

lying area. Harcombe, who had previ­

ously created the two-acre Rice Prairie on 

the north side of the campus for biosei-

ence teaching labs, says the Harris Gully 

project has been much more successful 

than his first endeavor because die dig 

ging out of the detention basin removed 

invasive weeds. 

" I think the idea of coupling micro-

preserves with micro-detention ponds 

could allow Houston to create one of the 

nicer systems of natural areas around," 

department found that more residents arc 

interested in trails and picnic areas than 

in manicured spaces such as ball fields. " I 

was very happy to see that because that is 

the national trend, and I'm not sure that 

Houston has always been there," says 

Okan-Vick. "But I think we're definitely 

there now." 

The parks system currently has about 

a dozen natural areas totaling approxi­

mately 600 acres, and Okan-Vick is hop­

ing to develop more as resources allow. In 

the meantime, she, too, is working on the 

small scale, replanting medians and espla­

nades with native plants and encouraging 

private citizens to create microprcserves 

in their own yards. 

Thanks to a recent change in the 

municipal code, would-be naturalists can 

now get a permit from the parks depart­

ment exempting their high natural grasses 

and shrubs from the so-called "weed 

ordinance" that prohibits uncultivated 

vegetation over nine inches tall. 

"Even the little postage stamp-size 

plots, if we do enough of them," says 

Okan-Vick, "add up to a huge benefit for 

the city." — Lauren Kern 

http://www.ssesh.org
http://1l1.1t
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In a [in- inrt- in Waller County, homes rescued from destruction in Houston are being stored unlil ihey ion (ind n new owner 

PRESERVATION 
Piece by Piece 

HISTORIC HOUSTON, INC. has been quietly 

going about the business of saving as 
many historic houses as it can, and sal­
vaging materials from the ones it can't. 

The small preservation non-profit 
has as its primary goal moving endan­
gered houses into the hands of individual 
property owners or builders who are 
committed to restoration and reuse. The 
endangered houses are donated to the 
organization, which then locates a new 
owner, coordinates all moving and per­
mitting, and is finally reimbursed by the 
buyer. If a house cannot he saved, then 
Historic Houston's secondary goal takes 
over: to salvage materials from doomed 
houses. Demolition is done by volunteers 
(there are currently 88 active ones) and 
the salv iged materials .nv sold h mil a 
temporary location at 1702 Houston 
Avenue two Saturdays a month. 

The success of Historic I Imtston's 
primary goal has been spectacular. Since 
201)2, h \ houses have nmn' to the organi 
/anon; in January alone, 11 houses were 
donated to Historic Houston, Fifteen 
houses are now in the hands of new 
owners, while others are mothballed in a 
pasture in Waller County awaiting "adop­
tion." Community development corpora­
tions such as Avenue CDC have helped 
put houses in the hands of new owners. 
When that happens, everyone wins: the 
developer who gets a tax deduction when 
he gives the house away, and the home 
owners who get an affordable house. 

Most of the donated houses, however, 
cannot be placed. As a result, they have-
to be salvaged. According to Historic 
I louston founder and director Lynn 
r.dtnunson, the salvage operation "kind 
of developed," when she couldn't find 
takers for a house or didn't liave enough 

Historic Houston salvages everything, including the bolhiaom sink. 

time to move one to a new location. 
When Historic I louston salvages a 

house it takes everything, unlike archi­
tectural specialty businesses that tend 
to cherry-pick. As a result, the I listork 
1 louston warehouse is jammed with 
doors, windows, shutters, cabinets, <.ol-
umns, balustrades, trim, flooring, siding, 
structural lumber — you name it. 

Developers are happy u> have 
Historic Houston salvage their unwanted 
houses because it reduces their cost of 
clearing a site. I lomeowners and contrac­
tors are equally happy to obtain low-cost, 
quality materials for their residential 
projects, lowering the costs of restora­
tion. The salvage operation has generated 
enough income to provide the organiza­
tion with power tools, a generator, and a 
much-needed pickup truck. What is the 
next big need? A permanent home tor the 
salvage warehouse. 

What most amazes Historic Houston 
members is that there are so many bouses 
donated to the organization ih.il thc\ 
L.in't keep up with the inventory. I lu-
ncxt most amazing thing is that there is a 
huge demand for what they have to offer. 
Historic Houston lias linked discovered 
an important niche in the I louston hous­
ing market. — Hdrry Moore 

MicKentury Pavilion 
2215 Washington Avenue 
Houston, TX 77007 

• Mid-Century Modern 
• Art Deco 
• Arts & Crafts 

Furniture * Lighting 
Paintings • Sculpture 
Vintage Clothing 

Buy • Sell • Consign 
Dealer space available 

A collection of dealers 
Now Open Sundays! 

Hours: Tuesday - Saturday: Noon-7pm • Sunday: Noon-4pm 
713-863'1986 email: info@mid-centurypavilion.com 

Herbert Wells designed pled-a-terre 

RIVER OAKS 

Sothebys JOHN 
DAUGHERTY 
REALTORS 

713-626-3930 
RSTATESCIUB 

http://ih.il
mailto:info@mid-centurypavilion.com
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Looking northeast Irom the Toyota Center: Super blocks ond on abundance ol surface parking lots dominate the east side landscape. 
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-T i cke t Urba n ism 
CAN MONEY BRING LIFE TO THE EAST END OF DOWNTOWN? 

BY JOEL W A R R E N B A R N A 

WHAT MARKS "SUCCESS" when spending public money to revitalize an urban area? Is it 

achieved when regular activity involving sizable numbers ol people Marts up in a part ot 

town that was previously empty? Or must taxpayer funding he matched and exceeded by 

increased property and sales taxes? 

The east end of downtown Houston is a laboratory tor working our an answer to 

these questions. Over the course ot nearly 20 years, more than $1.5 billion in public fund­

ing has been poured into the area in an effort to attract new commercial construction. 

Before 200.?, some $400 million (adjusted lor inflation to 200 > dol­

lars) was spent on convention and sports facilities in the Fast laid. And 

the winter of 200? saw the culmination ot ilu- latest and biggest round of 

public improvements, with the opening of a new basketball arena and a 

new convention-center hotel, along with an expanded convention center 

and two new parking garages (to be followed in late 2004 by a reworked 

public space, Root Park). The combined price for these most recent proj­

ects comes to $1.1 bill ion. 
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Downtown mops point the way to the new sports venues on the cmi side 

a 
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A rore pedeilrian walks ihe slreBl beside the George R Srown Convention Center. More frequently used is the bridge to the porking garoge. Elevated highways break the (onnedion between the east side ol downtown and the residential nieghborhoods ol the EnsI End 

In a d d i t i o n , the Co t swo ld Project, 

managed by the I l ous ton D o w n t o w n 

Dis t r ic t and compr i s i ng $62 m i l l i on in 

strectscape improvements in an area that 

covers the nor the rn section of the East 

End, was completed in 2003. 

As with the Metro light rail line 

between downtown and the Texas 

Medical Center and with numerous other 

transportation improvements, this par­

oxysm of sprucing up was timed with 

the Super Bowl in mind — an event that 

seems destined to be remembered world­

wide not for all Houston's efforts and the 

hundreds of millions of taxpayer dollars 

spent, but for a seconds-long glimpse of 

Janet Jackson's breast. 

look ing past the Super Bowl, down­

town promoters predict that the new 

East End facilities wi l l bring millions 

of new visitors to downtown each year. 

Their hope is that the increased traffic-

will transform the area from its long-

term emptiness and make it an attractive 

site tor new office, retail, and residential 

development. 

Siki ess under the "more people 

downtown" standard is all bin assured. 

But success under the "return on invest­

ment" standard depends on a number of 

external factors. 

The first factor determining the 

success of these recent initiatives wi l l 

be the reactions of two companies. 

Crescent Real Estate Equities Limited 

Partnership and a Taiwan-based firm 

called Ciolconda. Crescent and Ciolconda 

both have considerable investment in 

the East End, each owning more than a 

dozen undeveloped blocks in the area. 

(Representatives of Ciolconda did not 

return repeated telephone calls requesting 

information for this story). 

Other, more remote factors wil l also 

play a role. These include the national 

economy, the financial (and legal) health 

of 1 louston-bascd companies, and ihe 

continuation of the recent willingness to 

move offices and housing to the central 

city. As Houston's history has shown 

again and again, however, these factors 

ci ' i i l . i i i i .1 In! nl risk 

Clearly, however, city and county 

officials have made significant moves to 

set the stage for future commercial invest­

ment that wi l l both increase the central-

city tax base and reinforce the urban 

core's viability. I In projects coinpti ted 

in 200.1 are a mixed bag architecturally, 

but they are important steps in redefining 

— in fact, in saving — Houston's center. 

DOWNTOWN'S EAST END 

The east end of downtown (henceforth 

n- tc i icd tn .is 1 I I i ih.it p. in nl d<m li 

town I louston lying east of Fannin and 

west of the US Highway 59 elevated 

— was, as Stephen Fox writes in the 

Houston Architectural Guide, "Houston's 
must respectable V i c to r i an neighbor­

h o o d . " It was laid out as part of d o w n ­

town 's 250- foo t -squarc -b lock street g r i d , 

and at the same titt le more or less c o n ­

t iguous w i t h the H a r r i s b u r g / N a v i g a t i o n 

ne ighborhood stretching far ther east 

t o w a r d the Port o f H o u s t o n . 

The EF.D's residential qua l i t y gave 

way to smal l businesses and warehouses 

in the 1420s, as H o u s t o n embraced the 

au tomob i l e . T h e t r a n s f o r m a t i o n acceler­

ated in the 1950s, as hous ing shi f ted dra­

in, it k a l l y o u t w a r d to the suburbs, (A few 

o l the 19th-century houses remain in the 

area.) By the 1960s, this par t o f d o w n ­

t o w n had become home to Hous ton 's f i rst 

C h i n a t o w n , w i t h a heavy concent ra t ion 

of businesses o w n e d by Asian immig ran ts . 

Pedestrian bridges were prominent in this visionaty plan ol 
Houston Cenlei, Williom L. Peieria Assotiotes. 1971 

http://ih.it


loyolo Cenler, Morris Afthilecn. HOK Sports Fotilitie-, Gioup, and John Chase Arthiledi, 2003. 

COMING OF THE SUPERBLOCKS 

Construction of the US 59 elevated 

lopped off the H I >'s eastward neighbor­

hood connections. Then Texas Eastern 

Transmission Corporation, seeing the 

diminutive scale and underdevelopment 

of the EED as an opportunity for a grand 

gesture, acquired 33 square blocks along 

McKinncy and Lamar Street and scraped 

them clear. 

Wil l iam L Pereira Associates of Los 

Angeles, working for Texas Eastern, 

planned an office complex built atop a 

gigantic four-level parking garage that 

would seal nearly the entire 75-acre area 

off from the sky. Luckily, the recession 

of the mid-1970s killed most of the plan, 

leaving only the glowering black-glass 

hulk of Two Houston Center, with its 

sky bridge links to One Houston Center 

(built in 1978). Four Houston Center, 

a 16-story, two-block spanning box of 

dark glass and brown brick, was added 

in 1983. Two Houston Center includes 

the enclosed "Park in Houston ( enter," a 

complex of shops and restaurants that has 

eked out an existence from the daytime 

sky-bridge and tunnel traffic. Its street 

amenities and entries, in keeping wi th the 

original Houston Center Plan, are little 

more than afterthoughts. 

By the early 1980s, even with several 

celebrated high-rise office buildings going 

up downtown, city officials were starting 

to worry seriously about the condition 

of the city center outside I lie Louisiana 

Street corridor. More and more, areas 

beyond the corridor were being dominat­

ed by vacant lots. After a city-wide bond 

election, a site on the east side of the city 

was chosen for a new convention center 

to replace the Albert Thomas Convention 

Center, now Bayou Place, which marked 

one of downtown's western boundaries. 

Intended to spur development in the 

EED and built for $109 mill ion ($171 

mill ion in 2003, adjusted for inflation), 

the George R. Brown Convention Center 

is an architectural theme-and-variations 

exercise playing off the pipes and sheet 

metal of the oil fields, refineries, and 

chemical plants that underpin Houston's 

economy. As in the industrial facilities it 

echoes, the Brown Convention Center's 

architectural gestures are all about func­

tionality, but somehow they come across 

as playful. 

In siting and planning, however, the 

building was anything but playful. It's a 

huge white lump plopped into the street 

gr id, sprawling over an area equivalent 

to six square blocks, cutting off two 

east-west and two north-south streets. 

Literally feeding off the US 59 elevated, 

it was at such a different scale from its 

setting that it required its own freeway 

service ramps. As Peter Papademetnoti 

wrote in his forward to the 1990 edi­

tion of the Houston Architectural Guide: 

"The Brown Convention Center repre­

sents the 'big bang' theory of redefining 

a district." 

Papademetriou, while no fan of 

the Brown Convention Center's design, 

wrote that he hoped it would succeed in 

revitalizing the EED. That was not to be, 

however: The building of the convention 

center did almost nothing to bring new 

development downtown. Real estate val­

ues in Houston had started plunging even 

before the convention center opened, the 

first ripple in a wave that would become 

a seven-year long national real estate 

recession. 

Recession or no, the Brown Conven­

tion Center had some of the same prob­

lems as the Houston Center plan that 

preceded it. It was a superblock Ircewai 

object with a hostile relationship to the 

surrounding streets, too far away from 

the M.nii Street corridor — and even 

from the Park Shops— for any meaning­

ful pedestrian interaction. It also took a 

bite our of mobility through the area and 

further divided the EED from its eastward 

connections. 

THE BALLPARK 

The next chapter in public intervention 

in the EED came with construction of the 

42,000-seal downtown baseball field, origi­

nally called The Ballpark at Union Station, 

to replace the Astrodome as the home of the 

Houston Astros. The new ballpark, opened 

in 2000 for a construction cost of $248 

mil l ion, or $265 mill ion in today's dollars, 

was part of a welcome trend of centripetal 

forces bringing activity to the city core, a 

trend taking shape throughout the country. 

Beginning in the late 1990s, thousands of 

new housing units were built in 1 louston's 

Mid town area, starting a dozen blocks 

south and west of the convention center, 

making ictitral Houston ;i residential /one 

for the first time in nearly a century. 

From a distance, the ballpark is domi­

nated by its retractable roof. But up close, 

it's a remarkably successful part of the EED 

streetscape. I !><• architects, a consortium 

headed by HOK Sports Facilities Group, 

incorporated and played off the elements 

ol the old downtown Houston tram sta­

tion. The result is a building that spans four 

blocks, but that has a manageable, even 
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Houston Center GordeiH, the Largest east side park, spans three blocks between the convention center and the central business district. Recent revisions hove brightened the once dour walK of The Fork, a downtown shopping moll, with grophits and street side openings 

Over the course of nearly 20 years, more than $1.5 billion in 

public funding has been poured into the east side of downtown 

in an ef for t to at tract new commercial construction. 

welcoming street-level scale. 

As everyone knows, the naming riglits 

for the ballpark were sold to Enron, the 

golden child of the new economy and 

Houston's claim, yet again, to be the 

world city of the next century. When 

Huron was exposed as a garden-variety 

hand and collapsed into civic humilia­

t ion, the naming rights tor the ballpark 

were sold to Minute Maid, a division <>) 

I oca-t ola that synthesizes "juice" from 

a startling variety of ingredients — a real 

business, to be sure, but not one with l lie 

sort of sparkle that can support a whole 

ciry's psyche. 

Herewith an aside on the confluence 

ol architectural sparkle and sports, and 

their costs to a city: Two generations ago, 

the Astrodome was the "Eighth Wonder 

of the World," and only a decade ago it 

underwent a multi-mill ion dollar renova­

tion designed to keep it attractive for the 

Astros and < tiki-.. \ " sooner was that 

work finished than the owners of the 

two sports tranchies threatened to move 

if local taxpayers didn't again invest 

hundreds of millions of public dollars in 

order to increase the franchises' private 

protit margins, primanh bj creating 

more VIP skyboxes. 

At the time, people across the country 

were rebelling, at least in print, against 

the rapacity of sports franchise owners, 

who everywhere were demanding new 

stadiums at taxpayer expense. Houston 

showed that the owners had the whip 

hand: In the midst ul the Huron meltdown 

the Oilers relocated to Tennessee, then 

won (lit- Super bowl that Houston tans 

had been waiting for since the Infills. 

The Astrodome has always been a 

vexing problem. On the one hand, it has 

been one of Houston's best recognized 

international landmarks, supplying much 

of the sparkle in an otherwise bland 

multi-nodal landscape. On the other 

hand, it was an urbanistic disaster, the 

number otic example of the antagonism 

ot I Illusion's civic leaders toward a dense, 

nuiltiuse urban core. And finally, it was 

a working building that was enormously 

expensive to replace. The Harris County 

Sports Authority spent $449 million on 

a 72,000-scat stadium tor the new NHI. 

franchise the I louston Texans, who 

played their first game in 2002. Take that 

togethei with Minute Maid I leld, and 

Houston and Harris Count) taxpayers 

have spent some (750 million in less than 

five years to replace a building that had 

lost none of its functionality and only 

some ot its sparkle. 

Eiul of aside MU\ back to the ballpark 

at Union Station/Hnron Eicld/Muuite 

Maid Field. By whatever name, the ball­

park attracted lots of people downtown. 

According to figures published by the City 

of Houston, the 275 yearly events hosted 

at the ballpark bring an estimated 2.8 mi l­

lion people downtown annually. 

Nevertheless, the ballpark has had 

only a minimal impact in bringing new 

development downtown. Since Minute 

Maid held was completed, only one new 

project has gone up in the BED — Hive 

1 louston Center, a graceful 27-story, 

577,000-squarc-fool office rower designed 

by HKS and built for SI 15 million by a 

division of the multi-divisioned Crescent 

Real Estate. 

While the influx ot a couple of mil­

lion baseball fans to the EED certainly 

didn't hurt, it was actually (he I nion-era 

surge in downtown office rents that led 

to Hive Houston Center's creation. But 

since Enron's collapse there has been lots 

of vacant space in downtown office build­

ings, and thus little demand Inj more new 

office towers in the EED. leaving office 

construction aside, however, the point is 

that no other significant retail, restaurant, 

or residential development was spurred by 

the ballpark. 

But city officials, developers, and oth­

ers say that last year's crop of projects 

marks a turning point, one at which the 

number of visitors to the H.HI) can change 

the equation and actually begin having a 

real effect on building there. 

A BILLION DOLLARS' WORTH OF BOXES? 

The current surge in construct inn spend 

mg comes in response to pressure for a 

bigger convention center and, of course, 

for a more profitable home for a sports 

franchise, in this case the I louston 

Rockets and its WNBA offshoot, the 

Houston C omets. 

Why expand the convention center? 

"So we can compete for the biggest anil 

most profitable conventions," says Dawn 

Ullrich, head of the Cats of f louston's 

Convention and Entertainment Eacilitics 

Department, which owns and operates the 

brown Convention Center. 

In a Slf>5-millioii project, wings have 

been added at the convention center's 

north and south ends. This will expand 

the center's overall size from 1.15 mill ion 

to 1.85 million square feet; exhibition 

space is being increased from 451,500 to 

853,000 square feet. 

According to projections from the 

Convention and Entertainment Eacilitics 

Department, the expanded convention 

center wil l host .500 events, up from an 

average of about 260 per year (in 2002, 

with the center under construction, there 
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Muih ol the east side is still o transitional jumble. Here a vintage Society Hill house is squeezed between a parking lol and the looming heighls of Minute Maid Park. 

were on ly 209 events) and b r ing 1.5 m i l ­

l i on v is i tors to d o w n t o w n 1 fouston each 

year. Acco rd ing to U l l r i c h , H o u s t o n was 

kept ou t of the marke t for the biggest 

convent ions not on ly by the size o f the 

b r o w n Conven t i on Center, but also by 

the lack o f avai lable hote l rooms in the 

d o w n t o w n area. 

For this reason, the I l i l t on Americas 

H o u s t o n , a new 1,200-room hote l , was 

bui l t and connected by a mul t i level sky 

br idge to the convent ion center. The 

hotel was f inanced and is owned by 

the H o u s t o n Conven t ion Center Hote l 

C o r p o r a t i o n , a non-p ro f i t ent i ty created 

— re luc tant ly — in 2 0 0 0 by the I lous ton 

C i t y C o u n c i l , wh i ch had seen t w o of its 

ers twhi le members indicted for k ickbacks 

related (•> earl ier a t tempts ro gel a conven 

t io i i -center hotel f inanced, A new 1,600-

car garage, one b lock sou th , is attached t " 

ihe hote l . The price tag for bo th the hotel 

and garage is $2S5 m i l l i o n . 

dens lc r & Associates is the hotel 's 

a n hiteci o l record, w IT I I Arqu i tec ton ica 

as the design archi tects; Hines is the 

developer, arid I l i l t on Hote ls w i l l operate 

the faci l i ty. W i t h its asymmetr ica l mass­

ing and its band ing in mu ted blues and 

greens, the hotel 's ex ter io r is reminiscent 

o f the w o r k o f the early " o u r o f phase" 

modernis ts o l I l ous ton , Joseph Finger and 

Kenneth Franzhe im. 

Accord ing to the city's pro ject ions, the 

hotel w i l l have 350 ,000 guest nights per 

year. Ho te l taxes and rental L.H lets are 

projected t o be the key elements in retir­

ing the cons t ruc t ion bonds tor the conven­

t ion center and the hotel itself. Acco rd ing 

to U l l r i ch , some 1,100 other hotel rooms 

have been added d o w n t o w n since 2 0 0 0 . 

In terms n l visits to d o w n t o w n , the 

biggest impact is l ike ly to he created In 

the new 18,500-seat basketbal l arena bu i l t 

t o host the N B A H o u s t o n Rockets and 

the W N B A H o u s t o n Comets , as we l l as 

a milieu league hockey team. < omplet i d 

w i t h fund ing f r o m the Har r i s Coun ty 

Sports Au tho r i t y , the arena w i l l , accord­

ing to c i ty pro jec t ions, host 200 events 

per year and at t ract t w o m i l l i o n annual 

v is i tors. The Rockets w i l l pay $8.5 m i l ­

i um annually to the sports a i i t h m m , > v S 

m i l l i on o f wh ich w i l l go to re t i r ing the 

const ruc t ion bonds. 

(By the way, the Rocket 's o ld home, 

C o m p a q Center, once called t in Summi t . 

has become the new home o f L a k e w o o d 

C h u r c h , led by Pastor Joel Osteen 

and c l a im ing the slogan: "D iscover 

the t hamp lon in Y o u . " Acco rd ing lo 

the church's websi te , " t h e L a k e w o o d 

In te rna t iona l Center w i l l become the 

'v i l lage square' o f H o u s t o n . W i t h more 

than 2 m i l l i on people cur ren t ly a t tend ing 

| C o m p a q Center | events each year, there-

is hard ly a more visible o r fami l ia r land­

mark in the citv. Its loca t ion alone w i l l 

a l l ow us to present a message o f hope to 

more people than any outreach in the Ins 

to ry of H o u s t o n . " Blocks for off ices and 

meet ing rooms w i l l be added to the bu i l d ­

ing's east and west ends, w i t h the ex is t ing 

arena squat t ing between them.) 

N a m i n g r ights fo r the new d o w n t o w n 

arena were sold to the car manufac­

turer Toyo ta . It's an interest ing change; 

instead o f a home-g rown company , such 

as 1 i n , n l . ge l l i ng its name out to the 

w o r l d , Toyota 's interest is in marke t i ng 

to I hniese N B A fans w h o w i l l f o l l o w the 

for tunes o f Rockets center Yao M i n g in 

television broadcasts, 

Inside Toyota Center, the ma jo r i t y o f 

seats are closer to the p lay ing Moor than 

those at the C o m p a q Center were, so 

thai fans i:.u\ be more in touch w i t h the 

game. Cruc ia l l y , the Toyota ( enter lias 92 

l u x m i sui l i •>. v. here ( ompaq C i ntei had 

fewer than 30. 

The new basketbal l arena was 

designed by a consor t i um of architects 

inc lud ing M o r r i s Arch i tects , H O K 

Sports Facil i t ies G r o u p , and John Chase 

Arch i tects . Un fo r tuna te ly , their design for 

the ex te r io r includes none o f the graceful 

de ta i l ing or con tex tua l i za t ion that make 

M i n u t e M a i d Park a we lcome add i t i on 

to the E E D . The bu i l d i ng , w h i c h covers 

fou r b locks, is roo fed w i t h a sha l low, 

mush room-cap dome , and is l ined on its 

per imeter vviih a b land concrete arcade, 

no t a l l tha t d i f ferent f r o m the new 2 ,500-

car pa rk ing garage being const ructed on 

an adjacent b lock . 

Inside, the cei l ing over the arena is 

suspended f r o m four arch i tectonica l ly 

pleasing corner co lumns. I'ml the cor r idors 

are na r row and b l and , f in ished in l o w -

tost materials that may be durab le but 

that lack arch i tec tura l interest. The best 

part o f the arena is the ent ry plaza on the 

southwest corner, tu rned t o w a r d Hous ton 

Center and the d o w n t o w n skyl ine. 

In an interest ing deve lopment , the 

Rockets are co l l abora t ing w i t h the C o n ­

vent ion and Enter ta inment Facil i t ies 

Depar tment to take over and r e w o r k 

Root M e m o r i a l Square, a b lock-square 

park o f grass and o ld oaks that was previ­

ously reworked in the 1990s by the late 

Burdette Kec land. The new p lan for Root 

Square calls for cons t ruc t ion of an ou t ­

d o o r basketbal l cou r t as its centerpiece. 

The idea is that Rockets players w i l l p lay 

w i t h the cream of the city's street players 

there, as they have done fo r years at the 

Fonde Recreat ion Center, and as players 

have done at N e w York 's famed Rucker 

Park. M o s t o f the users o f the park in 

recent years have been homeless people, 

w h o w i l l be displaced by the cons t ruc t ion 

and new intensi ty o f park use. 

Ano the r open-a i r b lock has been 

reconf igured as part o f the r e w o r k i n g o f 

the 111) . Th is is the so-cal led " p o w e r 
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block" at LaBranch and Dallas, owned by 
Cetucrpoint (once Reliant, once Hl.&P), 
the main transmission point for practi­
cally all the electricity used downtown, 
an immovable chunk of visual disorder 
overlooked by the new convention cen­
ter hotel, the arena, and the convention 
center, not to mention the buildings of 
I Illusion Center. The Sports Authority, 
the City of f louston, the Rockets, and 
Crescent have put in more than $1,5 
million to clean up the block, giving it 
new paving and painting the transform­
ers, power poles, and other fixtures all 
.i titiilorni beige. 1 ligher exterior walls 
and fences have been added, along with 
new plantings and a series of "light-stick" 
sculptures. 

Says Jane Page of Crescent Real 
Hsrate Equities Limited Partnership, which 
owns 1,1 blocks in the area, "The plan we 
came up with was to minimize the visual 
impact, Jr.in it up wiili new paving and 
higher walls, and then actually celebrate 
it as a place that reflects Houston — the 
power and energy and tight." 

Page is one of the people who will 
rebuild the FTD when market forces arc 
right. And she says she sees signs that the 
public investment is paying off. Crescent 
last summer sold two partial blocks 
near the arena to a private developer 
who plans, she says, to build residential 
projects, the first in the area in nearly 
a century. 

\dds Page, " I Ins i\ pe nl activity 
on the east side of downtown creates 
a vibrancy and excitement that draws 
people to events and functions dur­
ing the day, evenings, and weekends, 
I loustonians want to live and work where 
there is excitement and activities. The 
easi side is transforming to a true urban 
experience. We have had several Houston 
Center customers locate in our complex 
for the very reason of being in the middle 
of the ballpark and arena." 

Crescent has signed two restaurants, 
both aimed at an upscale evening crowd, 
for the Houston Center's Park Shops, 
and will reconfigure the relationship of 
the two-block section CO more strongly 
interact with the street. Entrances will be 
moved from corners to mid-block, and 
retail will be opened to the street. 

Eventually, says Page, Crescent would 
like to see office towers in several of the 
blocks it owns near the convention center. 

Whether this will be enough to begin 
the transformation of the EED from an 
ocean of surface parking to a living part 
of the city's fabric remains to be seen. The 
area still faces the isolation that has kept 
it relatively empty for decades — the 1-KI) 
is MI lar Irom the new light rail line along 
Main, from the theater district, even from 
the new housing developments between 
downtown and the medical center, that it 
can't draw from their energy. But if public 
money for convention facilities and sports 
facilities can do the trick, Houston has 
certainly paid the price. • 

Root Memorial Squnio now n haven for the homeless, will soon spoil basketboll couili wheie NBA players tan late oil against omateuts. 

BIG MONEY. 
BIG BUILDINGS. 
C A N H U M A N LIFE EXIST I N T H E S U P E R - S I Z E D B U I L D I N G D I S T R I C T ? 

B Y T O M C O L B E R T 

Houston's newest sports arena, the Toyota Center, sits 

in the middle ol what the newly installed street signs 

call the Toyota Center District. It lies on the eastern 

edge ol downtown, adjoining the recently enlarged 

convention center and the new Hilton Americas Houston 

hotel. It is not far from the new Five Houston Center 

high-rise, and the recently expanded South Texas 

College of Law. One goes to the Toyota Center hoping 

lo tind some exciting architecture and maybe even a 

lively pedestrian-centered street scene. This is, after all, 

an entirely new district, paid for by taxpayer dollars. It 

is public architecture on an Hausmanman scale. Here 

especially, one does hope that a recent headline seen in 

the AIA Journal of Architecture would ring true: "Public 

Architecture Sets the Bar for Social Responsibility."1 

On a weekday morning, however, it is not the 

architecture or the vitality ol the district that arrests 

one's attention, but rather the emptiness of the streets 

and parks surrounding the Toyota Center Root Memorial 

Square does have people in it. but Ihey are street people 

who have been driven Itom theit homes under the bridg­

es on the north side of downtown by loudspeakers that 

the city placed there. These speakers blare industrial 

noise throughout the day. in order to drive the homeless 

away, and they succeeded brilliantly. Homeless people 

are not tolerated In the parks closer lo the center ol 

downtown or in front ol the convention center, so they 

congregate here, near the Toyota Center, where the only 

other human presence is that of the custodial workers. 

private guards, and police whose job it is to service and 

protect the enormous public investment that has been 

made in new construction in this pari ol downtown. The 

homeless will probably soon be driven even from their 

haven in Root Memorial Square, Ihough. New projects 

are being planned for the park. Well-lighted basketball 

courts, where NBA stats will face till against selected 

high school athletes, are promised, a stage lor pre-

game musical performances is soon lo be installed, and 

large beds ol seasonal (lowers are to be planted. 

The designers of the Toyota Center District don't 

seem to have been very interested in actual people, 

homeless or not, and where they might walk or hang 

out between performances. But they are very interested 

in cars and where they will be parked, There are quite 

a tew parking garages, the blank walls ol which crash 

abruptly into the sidewalks, presenting a forbidding 

facade to pedestrian passersby None ol the garages 

appears to have been designed to allow future use of the 

ground floor lor retail or commercial purposes, or to give 

the eye or the hand a place to rest. There are plenty of 

surface parking lots, too. Most of these are surrounded 

by iron fences, and some even have elevated guard 

towers. The Toyota Center web site clearly describes 

the building's interest in its context. It says nothing 

about the neighborhood, but instead lists abundant 

parking as a ptime reason for attending events there. 

It boasts of "ten thousand parking spaces within just 

a few blocks," with "a private sky bridge entrance for 

premium guests."2 

Parking garages are not the only pedestrian-

unlriendly structures in the Toyota Center District. An 

entire block at the entrance to the Toyota Center and in 

front ol the Hilton hotel is filled with electrical trans­

formers feeding power to downtown. The transformers 

are screened trom the street by 15-loot high walls that 

abut the sidewalk. Nearby, anolhei city block is filled 

by Ihe huge cooling plant for all these buildings, the 

District Energy Center. If you asked a city planner to 

draw up a list ol land uses that would keep people away 

from the Toyota Center District, you could not have come 

up with a more perfect anti-pedestrian program. The 

irony is that so many of these no civic structures are 

owned or financed by the City ol Houston 

One would expect that the Toyota Center build­

ing itself would lit into its context about as well as 

its flying-saucer-shaped roof suggests. In l a d . it is 

more accommodating to the street than the other new 

buildings in the area. It. too, presents bland walls to the 

sidewalk, but they ate less opaque, and they seem less 

impenetrable than most ot the neighboring buildings. 

The Toyota Center also creates a credible public space 

at its entrance. Waiting in line lor your tickets or to go 

into a Rockets game is an exciting and sociable experi­

ence, especially at night. Crowds line up along lights set 

in the pavement, and strangers feel Iree to talk to one 

another under the spectacle ol glittering skyscrapers. 

For the crowd's entertainment, a monumental television 

screen hovers in the air overhead. The building opens 

up enough at its entrance to create an inviting sense of 

anticipation. Its brightly lit loyer is completely revealed 

behind a multi-floor wall ol glass. Office spaces, shops, 

and exercise rooms are all visible inside. Standing in 

the plaza, waiting to go inside, one feels engaged with 

the city and its inhabitants. 

from a distance, the Hilton hotel also seems like 

a place where one might find some urban conviviality. 

But sadly, at Ihe street level it is like a fortified bunket 

Its back and sides create a canyon-like streetscape of 

barren concrete walls Its heavily recessed, north-lac­

ing entry is concealed behind a broad moat ol bus and 

taxi drop-off lanes. Seen Irom the treeway, the nearby 

Five Houston Center and the South Texas College ol Law 

buildings also suggest a greater level of vitality and 

responsiveness to human scale than is actually the 

case. They, too. have blank walls on all sides, albeit not 

as blank as those that grace the Hilton hotel and its 

attendant parking garages 

One might console oneself with the thought 

that these sorts of forbidding streetscape conditions 

— conditions that are also lound around Houston's new 

convention hotel, around the Toyota Center, and in fact 

around the entire super-sized building district on the 

eastern edge of downtown — are the inevitable result 

of the peculiar nature ot these facilities and the crowds 

they generate. 

Sadly, this is not the case. The Enron buildings on 

the other side ol downtown have no particular need to 

accommodate huge ctowds, and yet despite their more 

sophisticated skin and their stronger claim to the space 

of the street, they too are semi-lortified buildings that 

wall in unoccupied, heavily patrolled streets. In fact, 

much of the commercial core of downtown is built this 

way. What a pity that the City of Houston is following 

the same path that our corporate titans have blazed 

for so many years. 

As we come to the end of downtown Houston's 

greatest period ot publicly-financed building construc­

tion, it is worth taking stock ol what we've gol. We have 

two major new sports facilities, a large convention 

hotel, tens ot thousands of structured parking spaces, a 

doubling in size of the convention center, miles of newly 

defined streets, dozens of acres ol newly landscaped 

parkland, and significant new commercial construction 

But it is unclear what the civic agenda ot all Ibis monu­

mental building really is, beyond attracting capital to 

Ihe downtown atea. 

In a January New York rimes article. Edward 

Rothstein summed up Ihe problems we lace as we 

attempt to grow our downtown: "The city's greatest 

achievement, it often seems, is the protection of the 

private realm and competing private interests; about 

the public realm there is no understanding."3 • 

1 AIA Journal ol Architecture. December 2003. pg. 12 
7. Tins can be touinj at wwhoustontoyo1acenler.com/ 

parking aspi 
J Edward Hollislem. "What Should a City fcV Redesigning an 

Ideal." New for* Times. January 24,2004, pg B7 

http://wwhoustontoyo1acenler.com/
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A Supci Bowl mop of Houston 

A 

ha 

Spectac le City 
W A S IT HOUSTON OUR SUPER BOWL GUESTS LOVED? 

OR WAS IT THE CITY HOUSTON IMPERSONATED? 

© Coors Light Stage kV 
Motorola *iw ** 
AT&T Wireless Stage «S 

Q Food Court { ^ * 
Q Beer Garden { ^ ^ 
© Medical Services J ^ 

B Y B R U C E C . W E B B 

Main Even) weekends dawnlown normally tordon off six blacks for pedestrians, an Super Bowl weekend thai was expanded ta 16 blocks. 

lemporaiy street signs, lop, la a temporary city, bollorn, 

PLAYING THE ROLE OF FUN CITY d u r i n g Super 

Howl weekend, H o u s t o n had al l the 

mark ings o f the cit ies o f spectacle that 

were so revi led hy social c r i l i c Ciuy 

Debo rd and the S i t u a t i o n a l inter­

nat ionals . For them the modern c n \ 

had become l i t t le more than a giant 

pa rk ing garage, zoned in to special 

interest belts o f mass consump t i on and 

spectacle — a place o f manufac tu red 

wonderment and g lamour that were 

products of c o m m o d i t y fe t ish ism. 

" T h e spectacle," Debord w r o t e , " i s 

the moment when the c o m m o d i t y has 

at ta ined the tota l occupat ion o f social 

l i f e . " And it's a determined capital ist ic 

ethic to displace the authent ic publ ic 

l ife and int r icate layers o l subtleties o l 

the c i ty as it has g r o w n up in real t ime. 

Leading up to Super B o w l 

X X X V I I I o n February I , H o u s t o n 

faced a perennial p rob lem: H o w do 

you w h i p up a c i ty ou t o f the urban 

InsN and pieces t u m b l i n g ai m i n d in 

a perpetual state o f unf in ishedness, 

to put on a good show for a na t ion 

that is I lous ton skeptical-1 l o i u bile 

most Hous ton ians t h i nk the i r c i ty is 

a pret ty good place to l ive, it t roubles 

more than a few of them tha i a lmosl 

no one else agrees. Th is def ic i t o l sclf-

conf idence is abetted b\ th ings such as an 

art ic le in the Economist ca l l i ng H o u s t o n 

just f la t -out ugly, Then there was a story 

m a k i n g the rounds about a conversat ion 

between a ci ty o f f i c ia l and a member o f 

the In te rna t iona l O l y m p i c site selection 

commi t tee tha i was repor ted to have 

gone someth ing like- this: H o u s t o n o f f i ­

c ia l : " W e l l , wha t are ou r chances that 

H o u s t o n w i l l make the c u t ? " O l y m p i c 

o f f i c ia l : " N o t a chance. L o o k , you 've go i 

great venues, a good f inancia l p lan , and 

al l that stuff 's great, but you don ' t have 

a chance because I I l lus ion's so ugly. The 

freeways are ugK, the ma jo r streets are 

ugly, and we can't b r ing the w o r l d to al l 

that ugl iness." So in a way, the Super 

B o w l was a chance to even things up , 

I lous ton hasn'l yet become the k ind 

o f ci ty that absorbs an event of this 

magni tude w i t h the insouciance o f San 

Francisco or New Or leans , or the stud­

ied indi f ference o f N e w York Ci ty . The 

sma l l - t own nature o f th is huge met ropo l i s 

shows th rough as the ci ty becomes singu­

lar ly focused, and fo r a few days Super 

B o w l seems to be its sole raison d'etre. 

" Jo in our team of thousands o f dedicated 

vo lun teers , " the I lous ton Super Bow l 

H o s t Commi t t ee exhor ted o n its web site, 

ca l l ing for loyal locals to serve as a i rpo r t 

greeters, hosp i ta l i t y vo lunteers. and event 

logist ic ians. As many as 7,0(10 vo lun ­

teers were needed t o assist at the N F L 

Exper ience a lone. A n d M a y o r Bi l l W h i t e 

inv i ted the entire city to jo in h im in his 

"Tut on your smi le, there's company com­

i n g " campa ign , w h i c h was engineered by 

an Aus t in (nut 1 louston) adver t is ing f i r m , 

bu i l d ing a Super Bowl city invo lved a 

co l l abo ra t i on between the city itself, the 

N a t i o n a l Footba l l League and its camp 

f o l l o w i n g co rpora t ions , and enter ta in­

ers. In add i t i on to a suff iciency o f empty 

d o w n t o w n space, H o u s t o n was also able 

i n enlarge on its M a i n F.vent weekends, 

wh i ch since Oc tober 31 o f last year 

have co rdoned o f f a s ix -b lock pedestr ian 

zone a long M a i n Street. For Super Howl 

weekend this precinct was enlarged to If. 

t raf f ic- f ree blocks in an area that includes 

many d o w n t o w n nightspots ami restati 

rants. H o u s t o n also had t w o relat ively 

new d o w n t o w n sports venues on the east 

side to show o f f , M i n u t e M a i d Park t o 

the n o r t h and, the Toyo ta Center to the 

sou th , connected by the f i ve-b lock- long 

Cieorge K. B r o w n Conven t i on Center, 

w h i c h held the v.tsi NFT. Exper ience 
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The upscole lempoiary toilet known as Charmin's Ultra Polly Palooza featured 27 hordwood floored rooms with never ending two pry. In the buildup In the Super Bowl, musk — mode available courtesy of corporate supporters — was heoid across much of downtown. 

spoi ls v . i rmv. i l . I here was also a new, 

1,200-room H i l t o n ho te l , connected In 

br idge to the conven t ion center. Behind 

the conven t ion center the g r i m field o f 

suppor t co lumns fo r US H i g h w a y 59 had 

been pa in ted br igh t red as an accommo 

da t i on for the l i t t le C h i n a t o w n str ip tha t 

faces i t . 

But more than any th ing else, i t was 

the new M F T R O R a i l l ine, the bu i l d i ng 

o f w h i c h had f rac tured the c i ty fo r the 

past t w o years, that fostered a sense o f 

coherence and u rban i ty that w o u l d have 

been d i f f i cu l t to imagine in I lous ton a 

year earlier. M F T R O R a i l created a l inear 

c i ty that jo ined patches o f concent ra ted 

ac t iv i ty and interest tha i fo r Super B o w l 

tour is ts inc luded : d o w n t o w n , par ty 

cent ra l ; the museum distr ic t w i t h the 

M u s e u m o f Fine A r t s , Hous ton 's exh ib i ­

t i o n "F i rs t D o w n H o u s t o n : B i r th o f a 

NFL. Franch ise" (and other th ings) ; and , 

f ina l ly , Rel iant Park. A l so a long the w a y 

were Rice Univers i ty , H e r m a n n Park, 

and the Texas Med i ca l Center, as we l l 

as b locks o f newly const ruc ted condos 

and apar tment b locks of var ious stylistic-

descr ip t ion . A n d , o f course, a few da rk 

bu i ld ings where business had c losed, 

casualties o f the pro longed d is rup t ions 

d u r i n g ra i l cons t ruc t i on . 

The response was o v e r w h e l m i n g . 

For ty -one thousand M F T R O R a i l hoard­

ings were recorded the Fr iday preceding 

the Super B o w l ; 55 ,000 Saturday; and 

6 1 , 0 0 0 Super B o w l Sunday. The on l y 

h i tch was a product o f d o w n t o w n ' s suc­

cess in a t t rac t ing c rowds . O n Saturday, 

M e t r o decided to terminate ra i l service 

near the jam-packed Walker Street for 

safety reasons. 

H o u s t o n prov ided space, in f ra­

s t ruc ture , and vo lunteers, but co rpo ra te 

Amer ica placed its b rand on every th ing 

else. Those fami l ia r w i t h Hous ton 's 

pub l ic l i fe k n o w that it's ma in l y spon­

sored by beer companies and rad io 

stat ions. L o o k i n g for the pub l ic l i fe, f o l ­

l o w the t w i n in f la table campani les: the 

Budweiser beer can and the K U H F por­

table rad io . T h e Super B o w l was s imply 

on a much larger scale. Someth ing cal led 

the Bud B o w l was insta l led at M i n u t e 

M a u l I 'ark; sponsored by Antieuser 

Busch, it featured a pair o f concerts 

( rock on Fr iday, coun t ry o n Saturday) 

that were tree to those w i t h t ickets g iven 

out by local rad io stat ions. Ou ts ide 

the s tad ium there was a cluster o f f o o d 

and ac t iv i ty booths (most popu la r was 

the mechanical bul l ) and the Budweiser 

i lydesdales. Kiv. i l suds gtani Coors sir 

up a few blocks away w i t h the Coors 

L igh t Superbash, w i t h its o w n featured 
wmmmm 

Beer companies sponsored everything (ram concerts to the Bud Bawl in Minute Maid Park. 

B u i l d i n g a Super Bowl c i t y i n v o l v e d a c o l l a b o r a t i o n 

b e t w e e n t h e c i t y i t s e l f , t h e N a t i o n a l Footbal l League a n d i t s c a m p 

f o l l o w i n g c o r p o r a t i o n s , a n d e n t e r t a i n e r s . 

l i neup , i nc lud ing Sammy Flaggar, T r i c k 

Pony, and Better T h a n Ezra. Closer 

t o M a i n Street, Coors had a smal ler 

"Ta i lga te Stage" and M o t o r o l a / A T & T 

weighed in w i t h another stage on Trav is 

and Preston. Fvcn the most basic human 

need was satisf ied in upscale style by 

corpora te sponsorship: Charmin 's U l t ra 

Potty Palooza. Th is 53 - foo t - l ong 18-

wheeler con ta ined 27 pr ivate rooms w i t h 

h a r d w o o d f loors , s inks, wa l lpaper , f lo ra l 

scents, and an inexhaust ib le supply of 

t w o - p l y to i le t tissue — l u x u r y accommo­

dat ions that made the r o w of l i t t le blue 

por ta-pot t ies tha t arc abundan t at most 

o u t d o o r gather ings seem T h i r d W o r l d . 

The real star a t t rac t ions were more 

shadowy ch imeras, imaginat ive excesses 

o f sof t -core pa r t y ing . Playboy magazine 

si tuated its iconic playmates in a par ty 

cal led " H e a v e n and H e l l " held at the 

C o r i n t h i a n . Maxim, another men's mag­

azine, created Circus M a x i m u s at Regal 

Ranch , and Spurts Illustrated t h rew 

" T h e Best D a m n Swimsmt Pa r t y " on the 

plaza r ight o u t in f ron t o f C i ty H a l l . 

N o t h i n g at t racts a c r o w d l ike the 

promise o f seeing a real celebr i ty, and 

t ickets to part ies tha t promise to del iver 

one or more o f them in the flesh can 

b r i ng big money. These interact ive r i t u ­

als in w h i c h d i f fe rent echelons o f society 

are b rough t i n to p r o x i m i t y demonstrates 

s t ra t i f i ca t ion o f even a tempora ry city's 

c i rcu i ts . T o make the Gal ler ia i n to a 

doub le -c i rcu i ted ci ty, the pa rk ing garage 

under Foley's was closed to al l but stars, 

w h o moved th rough the ma l l on their 

way to chic shops l ike Lou is Vu i t ton -c lad 

N F L r u n n i n g backs. They were su r round ­

ed by a bevy o f beefy un i f o rmed b lockers , 

wh i l e ado r i ng throngs pressed against the 

w i n d o w s for a peek. 

A r o u n d t o w n people pa id for a 

vantage po in t I ro in wh i ch they migh t 

have the chance o f seeing someone. A t 

the M e r c u r y R o o m on Prair ie Street, a 

bleacher seat for $97 .90 a l l owed one 

to w a t c h a c r o w d of revelers w h o pa id 

$500 to get ,i l i t t le closet t " st.us such 

as Gera ld Laver t t , George C l i n t o n , and 

Vanessa L y n n . A t Champs Amer i cana , 

$ 2 0 - $ 8 0 bought a s t ro l l a long the red 

carpet and a chance to see inv i ted guests 

tha t inc luded Bcyonce. 

Th is leering spectacle seemed like 

foreplay after the denouement that 

occur red on Sunday d u r i n g the ha l f t ime 

ext ravaganza: the u l t ima te media spec­

tacle of Janet Jackson's breast being bared 

by her s ing ing par tner Just in T imbe r l ake 

on na t iona l te levis ion. 

T h e Super B o w l has become an ama l ­

gamat ion o f some o f the most p r o m i ­

nent themes o f m o d e m Amer i ca : power, 

p a t r i o t i s m , sex, c o m m o d i f i c a t i o n , and 

p ro f i t . H o u s t o n was more than up t o the 

chal lenge as host . I t d id so w e l l , in fact, 

that i t was compared to N e w Or leans ' 

Bou rbon Street and Aust in 's Sixth Street. 

But fo r v is i tors carous ing on M a i n Street, 

it w o u l d be d i f f i cu l t to say whether r luv 

were real ly in H o u s t o n or s imply on the 

set o f an enactment o f u rban i t y b rough t 

to l ife by the N F L . In o ther w o r d s , was i t 

the c i ty they came to love, or was it the 

par ty? By M o n d a y it was al l gone. 

Th is summer H o u s t o n w i l l again 

play host to a na t iona l event. T h i s t ime it 

w i l l be M a j o r League Baseball's A l l Star 

Game. A n d l ike the enchanted vi l lage o f 

Br igadoon that mater ial izes f r o m the mist 

for one day every 100 years, we w i l l have 

ou t instant c i ty one more t ime. • 

http://Kiv.il
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MOVING ON 
AN INTERVIEW WITH MAYOR BILL WHITE 

i 

Z O N I N G L I G H T R A I L N E I G H B O R H O O D S P R E S E R V A T I O N 

IN MID-DECfMBER, shortly after his runoff vic­

tory over Or lando Sanchez, Cite sat down 

1 louston's then-mayor-elect Bill White. 

Editorial board members Barry Moore 

and William F. Stern, along with manag­

ing editor Lisa Gray, asked questions on a 

variety of subjects covering quality of life 

issues, puhlu transit .nul traffic manage 

ment, historic preservation, and delivery 

ol city services. White's responses to these 

questions revealed a pragmatic approach 

to problem solving and an itch to begin 

work. The interview began ami ended 

promptly on time. As White said in clos­

ing, "I 've got to move on!" 

Cite: In 1993 a zoning referendum to 

establish a more comprehensive set of 

planning guidelines for Houston was 

narrowly defeated. During the interven­

ing ten years groups such as Blueprint 

Houston have come forward tit suggest 

alternative ways to implement planning 

guidelines. Do you have any intention 

of seeking ways to address the need for 

comprehensive planning guidelines as a 

replacement for the current system of ad 

ho, ordinances'. 

Bill White: First, deed restrictions need to 

be enforced. We need to revitalize deed 

restrictions in neighborhoods where there 

have been claims of waivers. This is hap 

pening all over the city. 

And we need to enforce the ordinanc­

es we have. We don' t enforce ordinances 

against trucks cutting through neighbor­

hoods, against parking. If we can't do 

the things that we're set up to do already, 

things on which we've already achieved 

consensus, it'll be hard to attempt some­

thing new. 

I like the idea of something driven 

from the stakeholders up, like the Main 

Street Corridor, which involved citizens 

and businesses. We need to do a belter 

job on historic preservation. We need to 

do a better job of respecting neighbor­

hoods thai are trying to redevelop. Some 

of those blighted neighborhoods only 

receive notification after the tact that 

there are very high-density, low-income 

apar tments being placed right in the mid­

dle of those neighborhoods in transition. 

Those things we need to do better. 

So rather than talking about some­

body at City Hall coming up with a vision 

of a city that other people live in, I'd like 

to do something that is based on the feed­

back and priorities ol the neighborhoods. 

Cite: What about groups looking at plan­

ning guidelines for the city? Would yon 

call upon those groups to help reformu­

late ordinances to plan Houston? 

White: The idea of Blueprint Houston 

is good. I was on the board before they 

came up with a name, when it was all 

competing nonprofit organizations, I sup­

ported the effort that eventually became 

Blueprint Houston, and attended meet­

ings, including the organizational meeting 

ol Blueprint Houston. At that meeting 

there was a person who 'd led the effort 

in Phoenix to create urban villages. We 

went through Phoenix's experience with 

building consensus for new planning. She 

said — and I agree — that it's important 

to find some things that are not abstract, 

that are early deliverables, so that citizens 

don' t feel their time is wasted. 

Blueprint I iouston put together a list 

of priorities that certainly are priorities of 

mine: New mass transit, better air quality. 

We have problems right now with mside-

the-Loop neighborhoods with safety. 

You can have the prettiest neighborhood 

in the world, but if it's not safe, people 

w on'l In i' there. 

But to tell you the truth, I've seen 

some list of priorities from Blueprint 

Houston that emphasized the types of 

things that people have talked about a 

long time. But I have not seen specific 

recommendations concerning, say, how 

the planning department ought to work 

with neighborhoods, etc. 

Cite: The zoning referendum might better 

have been called "neighborhood preserva­

tion. " Zoning is anathema in this city. Is 

there any way you can envision imple­

menting what that zoning referendum 

was trying to establish — basic guide­

lines, setbacks, etc.? The reason inner-city 

neighborhoods are in such chaos is that 

there's no way to control what's going on 

next to you. 

White: First, I need to push back on that 

premise. I visited every neighborhood. 

In the neighborhoods that are in worst 

shape in our city, which encompass an 

enormous amount of land — the people 

there say, and I observed, that it's because 

of abandoned properties and crime. And 

I would say also a lack of business. It's 

hard tor people to have affordable hous­

ing close to where they work, where 

they shop, where their kids go to school. 

Those things are eating the guts out of 

the neighborhoods in our city. 

Those will be my highest priorities: 

t ransportat ion, neighborhood safety, 

cleaning up the neighborhoods, enforcing 

the ordinances that we have, improving 

air quality, improving drainage — that 

has become a nightmare. If I make prog­

ress on those things, on which right now 

we have a consensus, 1 will have made a 

lot of progress. 

Redoing some bailie on neighbor­

hood planning or zoning is not as high 

on the radar screen. Talking to the civic 

clubs, I hear there are things already on 

the books about public nuisances that are 

not enforced. They say, how is it that a 

building gets permitted in violation of deed 

restrictions? I'hosc tilings are what people 

arc interested in. 

Cite: Given the scope of public works 

projects currently underway, and the 

criticism the prior administration received 

specific to this department, what initiatives 

will you take immediately to improve the 

department of public works? This question 

also goes to another perceived problem; 

{holdings in the city are generally medio­

cre, without architectural distinction. The 

selection process considers lots of criteria, 

none of which get at design excellence. 

White: When we speak about the public 

works depar tment , most of what that 

does is roads and streets and drainage. 

So maybe I'll say something that refers to 

Public Works, but especially with empha­

sis on what is now Building Services. 

The essential elements ol reform have 

been identified. I have already received 

a confidential report. First, we need to 

depoliticize the process of selecting ven­

dors and the like. Second, we need to have 

leadership which can build a public works 

department which is considered the most 

professional in the nation. 1 think it can 

be done within a period of years. Third, 

we need to make sure we have the right 

skill mix. We need to have the right type 

of people. For example, it takes somebody 

who's designed something to be a knowl­

edgeable consumer of design. This is true 

whether it be a water tank, freeway, or 

a building. As to the specific issue you 

raise, I agree that there is a very, very high 

return on designing buildings with excel­

lence, and I think that ought to be a com­

mitment. 

Cite: In the days before term limits, many 

coiincilmembers became experts on (and 

champions of) certain areas, such as 



( i I 0 I) A I ! p I » 9 23 

Eleanor Tinsley on parks, Is it possible 
with term limits for this kind of leader­

ship In evolve again? 

White: I think it is. Part of it is thai if 

you elect people to council who are civic 

leaders before they get there, they're more 

likely to be civic leaders alter they get 

there. It's like picking stocks. People tend 

to remember the ones they make money 

on and forget the ones they lose |money 

on]. When 1 first moved to I louston, 

some people were doing you a favor to 

even if we were to add more park green 

space, which I want to do, we can't main­

tain what we currently have. You remem­

ber when McGregor I'ark was going to 

he taken hack because the city couldn't 

maintain it. We can't maintain what we 

have. The neighborhood parks .ire not 

well maintained. Contrast McGregor Park 

to Memorial Park. We need to do some­

thing to McGregor Park in terms of main­

tenance, upkeep, physical appearance, 

etc. My first priority is to try to get more 

historic preservation. Parts of the Third 

Ward would he suitable for development 

guidelines that are community-based and 

stakeholder-driven. The Third Ward, 

which is at-risk as tar as the character 

of the neighborhood, wi l l be changed by 

what we do with abandoned properties or 

properties that are bought by speculators. 

How do we encourage reviralization of 

the area, but do so in a way that does not 

drive our people who live there because of 

higher property values? 

room window.| Lurcka Junction is 

about a mile and a half that way. You 

know what that is? It's where the rails 

in the middle of the United Slates tame 

together at a big rail head. There were 

rail junctions in the St. Louis area, the 

Chicago area, and the I louston area 

"where 14 rails met the sea." 

One of the rail lines came down 

the Kary Treeway. One of them came 

down from Navasota and to the north. 

Another one — the one thai comes 

up from Sugar Land, I don't know 

B L U E P R I N T H O U S T O N | F R E E W A Y S P A R K S L I B R A R I E S 

meet with you. It didn't matter what 

you thought, they were going to be in 

there forever. Some sorts of term limits 

are good, but what the limits should be 

— there's a lot of discussion about that. 

Cite: Sumc people have said that the term 
of office for a mayor — tU/O years — is 
loo lirief. The firs! year you're getting 
useii to it, the seeimd year you're running 
for mayor again. Is that anything you're 
thinking about? 

White: It would be crazy for the city 

council or me to start extending their 

own terms. On a personal note, six years 

sounds like a long time. I love this city 

and want to make a contribution, but ... 

I think that is something that a lot 

of knowledgeable people arc discussing, 

whether it should be extended from two 

to four. You could do it in a way that 

didn't apply to anybody currently hold­

ing office, I think there would need to be 

some consensus about that. There's going 

io be enough controversial issues: trans­

portation, air quality, reforming the way 

we do business, drainage, public safety, 

I'm going to have my hands lull with 

those things. 

I lere's a quality of life issue. Libraries 

and parks have typically been at the bot­

tom of every city budget in terms of pri­

orities, Since they're intimately involved 

in quality of life, how would you give 

them priority? 

I want to make sure that money we 

spend right now is well spent. We have 

900 people working in the city parks 

department. We have lots of people work­

ing in the county parks. At the county 

parks less money is spent, and the county 

parks are better maintained. I don't know 

why 900 people can't maintain our parks, 

to tell you the truth - and do even more. 

But the widespread perception is thai 

bang for the buck out of the substantial 

amount of money we spend. We spend 

$50 mill ion on parks, and I want to be 

sure we get $50 mill ion in results. 

Cite: Houston is the only ma/or city m 

America without an effective ordbiam e 

for the preservation of historic structures 

ami neighborhoods. Though a preserva­

tion ordinam e does exist, the law is cur­

rently written only to delay the demoli­

tion of designated historic structures for 

a period of ft) days. I hen- is nothing to 

prevent an historic budding's destruction. 

How will you deal with the ineffective­

ness of Houston's preservation ordinance? 

White: I think it's very important that we 

do so. I want to gel clear direction about 

the type of balance that I want to see, and 

then see if a number of citizens represent­

ing different interests can come up with a 

consensus. If there's any group — I don't 

care who it is — who says my way or no 

way, 1 don't consider (hat to be construc­

tive. The direction which we had is based 

on, from what I've heard, on what other 

cities did right and wrong. Let's identify 

what we consider to he the first 50, 70, 

or SO historically significant structures 

.\\K\ come up with something that pro­

vides for those structures. In some cases 

it may be a neighborhood or a group of 

structures in a neighborhood thai oper­

ates together. But if we can't do that, we 

won't make progress am wa\ 

I consider it to be a bit of a crisis in 

the sense that there are historical neigh­

borhoods — Third Ward, to give an 

example — which are under attack, losing 

rheir distinctive historical structures and 

losing the character of those neighbor 

hoods. 

I don't think [saving neighborhoods 

is | done through historic preservation. 

Part of it, bur only part of it, is through 

Cite: There's a great development oppor­

tunity associated with METRO light rail. 

White: Probably it's a great opportunity. 

I consider that one of the tougher issues. 

1 support rail. 'The natural tendency is 

to bring in high-density, often upscale 

development and businesses right along 

those rail lines. That's one of the adver­

tised benefits ot rail, But it does destroy 

neighborhoods. So let's be plain and hlnni 

about what happens when that occurs. 

And so deal with those neighborhoods. 

Some people say, "It doesn't destroy 

neighborhoods, it improves them." But 

it depends on whether you've lived there 

40 or 50 years, and what you like. It's a 

lough issue. But it's an issue we're going 

to confront. 

Cite: Do you have plans to promote a 

true commuter rail system to the far sub­

urban Communities? 

White: I'd like it to be done. That's one 

reason it's important that we got the 

METRORail referendum passed, because 

if you have commuter rail dumping peo­

ple going to multiple employment centers, 

you need something to get them to those 

places of employment. This can be done 

in parallel w i th , or as a next stage to, a 

rail system, along the lines of the one pro­

posed by MKTRO as the next phase. It 

can't be done before that. 1 (therwise you 

have circulation problems. 

The real problem with congestion in 

1 louston isn't the inner city. It's the con­

gestion coming in. The light rail system 

doesn't address that. But as the popula­

tion grows rapidly, shouldn't we he plan­

ning now? This is one of the easiest cities 

in the world to implement rail because 

the geography is so forgiving and we have 

existing right of ways. 

[White points out the conferencc-

where it originates — goes through 

Memorial Park, through the Amtrak 

station, and out to Honda. Right there. 

That junction. 

I've talked to owners of the rail 

line up 290, It needs to he renovated. 

Inn that's a place you could put com­

muter rail. 

Cite: What are your thoughts about 

expansion of the Katy Ereeway? The 

strategy of adding more lanes seems 

increasingly controversial. Yon can never 

build enough lanes.... 

White: I think the highest value of the 

mayor — this is going to require dis­

cipline and understanding — is to talk 

about where we can have a significant 

impact on what happens in the future. 

There's a lot of things where a billion 

dollars in contracts are already negotiat­

ed, where port battles have been fought, 

where things in the planning phase tor 

ten years have been constructed. 1 don't 

try to redo everything that's already 

initiated. It may be that Katy is in that 

situation. 

I have taken a look in general. We 

need to submerge these freeways. We 

ought to put the freeways below grade. 

That should be a standard design feature 

ol (In- freew.n redesign. 

But what I'm focused on right now, 

with Katy and Kirby under construction, 

is what do we do to mitigate what wil l 

begin on US 59? Plow do we avoid some 

of this happening in the future, where 

lack of coordination of projects has 

[construction projects] starting at the 

same rime, with citizens getting involved 

in the process late in the game both 

because of the T X D O T culture and 

because citizens have day jobs and focus 

on these things. 

I've got to move on. Thank you. • 
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Interior of one of ihe live parallel boys ihot comprise the ground floor of the Nasher Sculpture Cenler, Renzo Piano Building Workshop, Genoa, Holy, with Inlerloop A/D and the Beck Group, 2003. 

U r b a n G a r d e n 
N a s h e r Sculpture Center 

BY W . M A R K G U N D E R S O N 

.1 

lop: Exterior gardens, Peter Walker and Partners, with Mark di Suvero sculpture f viva Amort, 
2001, in foreground. Bottom: Garden Incode and lerroces. 

THE RECENTLY COMPUTED Nasher Sculpture 

( i incr, by Renzo Piano and the Renzo 

Piano Building Workshop (RPBW) with 

contiguous and integral garden designed 

hy Peter Walker, landscape architect, 

tills ,i missing tooth in the Dallas Arts 

District Master Plan. Noted philanthropist 

and collector Raymond Nasher's gift to 

Dallas, the center houses significant works 

of 20th-century sculpture collected hy 

Nasher and his late wife Patsy. The col­

lection is regarded as one of the finest in 

the world, and arts organizations world­

wide made overtures to acquire it before 

Nasher decided to create his own reposi­

tory in his home city. The new center also 

houses a study center, the Nasher Institute 

for Modern Sculpture. 

The Nasher Center is the first art-

related component to he completed along 

the east-west axis of Flora Street, the 

intended primary pedestrian armature for 

Dallas's museum district, since the Crow 

Center for Asian Arts opened in 199H. 

Rem Koolhaas, Norman Foster, and Brad 

Cloeplil/Allied Works are currently design­

ing other performing arts and educational 

facilities along this spine. The Nasher's 

2.4-acre site, a former parking lor imme­

diately east of the Dallas Museum of Arr 

(Fdward l.arrahee Barries, I9N4, with 

additions in !1>K.S and 1993), has a north 

smith orientation thai is tei lated .n 

its north edge hy the Woodall Rogers 

Freeway and on rhe south by Flora Street. 

Nasher hired Renzo Piano after a visit 

to the Museum Beyeler convinced him 

that Piano could produce a building of the 

exquisite quality he desired. Piano's design 

studies and analysis hegan in August 1999, 

I le proposed "a huilding and garden as 

one" that would provide an urban oasis in 

Dallas' sometimes hostile downtown. 

In an early scheme. Piano placed the 

museum building against the west edge of 

the site to minimize the walk from the art 

museum's parking garage. Later, the parti 

became a row of six parallel, 24-foor-high 

masonry walls defining five bays that 

were open-ended on rhe north and south 

and roofed with a subtle, arbor-like glass 

assembly. The disposition of these repeti­

tive walls has the calm demeanor and sta­

bility ol an Agnes Martin painting. 

Three middle bays at ground level 

form the primary galleries, and the two 

side bays contain administrative offices, 

meeting rooms, and a cafe. Below grade, 

a gallery for displaying light-sensitive 

materials is bracketed on the west hy a 

large auditorium that opens outdoors to 

a stepped grass-and-granite amphithe­

ater. On rhe east are art-handling areas, a 

conservation lab, research spaces, and a 

library. A vehicular elevator accommo­

dates large trucks and deliveries. 
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I ongiludinal site section of ihe Navfier Sculpture Center. 
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Ground level floor plan: (11 Entry; (2) Gallery; (3) Cafe; (4) Bookstore; (51 Offices; (61 Terrace. 
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Lower level floor plan (1) Gollery, (?) Auditorium; (31 Service and sltHoge. 

The site's subtle slope is an integral 

part of the bu i ld ing and sculpture garden. 

A broad terrace o n the no r th side o f the 

bu i l d i ng engages the landscaped garden 

w i t h con t inuous , subtle stone steps o f 

da rk green South A f r i can grani te, p rov id ­

ing a dramat ic panorama o f the ou tdoo r 

sculpture co l lec tmn. IVh ' Walker's l.iud 

scape plan creates a scries of i n fo rma l 

arboreal " r o o m s " by ca l l ing for l ines o f 

trees that act as a direct f o rma l extension 

o f the gal lery wal ls . Trees (some qui te 

mature) were impor ted to the site. They 

f o r m incomplete allecs and give st ructure 

and settings for the placement of sculpture. 

A cont inuous masonry wa l l delineates the 

perimeter o f the 1.42-acre garden space, 

and a long w i t h the bcrms on the no r th 

side it buffers the garden f rom traf f ic 

noise, creat ing a sanctum. 

James Turre l l 's skyspace " T e n d i n g , 

(B lue) , " a 26 - foo t black grani te cube, is 

located in the center o f the garden's n o r t h 

edge, abu t t i ng the freeway. Inside, a ten-

foo t -by- ten- foo t r oo f aperture frames a 

piece o f the sky, mak ing it in to a tangib le 

object overhead. The cube is entered f r o m 

the west by a smal l , radiused entry vesti­

bule whose w a l l is washed w i t h changing 

ar t i f ic ia l l ight f r om the sub-f loor. The 

effect is somewhat less successful than 

lurrel l 's " Ihe I ight Inside," the instal 

lat ion in the access tunnel between the 

Museum nl I nil A n s , I [HUMi in ' s Hcc k and 

Law bu i ld ings, i f on ly because the scale is 

so smal l that the effect is somewhat ane­

mic, and tempered glass doors can admi t 

considerable lateral day l ight . 

The p r imary skyspace, however, is 

ref ined and very impressive. A i r - con ­

d i t i oned d u r i n g w a r m weather and 

w i t h healed grani te benches a round the 

per imeter for colder mon ths , i t creates 

an accommoda t ing and engaging ou t ­

d o o r r o o m . The emphasis on the vert ical 

g r o u n d to sky axis serves as a p ivo t , bo th 

conceptual ly and physical ly, to the open 

and hor izon ta l emphasis o f the garden 

and museum. 

Piano's design is based on a comple­

mentary pa i r ing o f the ephemeral and the 

eternal . T w o - f o o t - t h i c k seriate wal ls are 

intended to be o f an archcological qua l i ty , 

a lmost f ound in nature, wh i l e the glass 

and steel roof might be replaced over t ime. 

The Piano Bu i ld ing W o r k s h o p referenced 

images o f archcological sites show ing 

eroded remains o f wa l ls . Two- inch - th i ck 

t raver t ine panels are employed as sheath­

ing. The two - foo t -by - f ou r - f oo t panels 

were water-blasted on the structure's outer 

lace to give them a sense o f advanced age 

and honed and f i l led on the inside. 

Piano calls the scheme a "roof less 

m u s e u m , " but he has again fabr icated a 

s tunn ing roo f assembly using pre-strcngth-

ened cast stainless steel and dual layers 

o f l o w - i r o n extra clear laminated glaz­

ing. The m i n i m a l roo f membrane , s l ight ly 

arched to f o r m a canopy, is suppor ted on 

curved steel beams. Mos t g lazing elements 

w i r e fabr icated in Florence. 

Direct sunl ight is screened by a per fo­

rated plane o f a l u m i n u m t i les, each three 

inches rh iek, four feet by six inches across, 

and r< seinbl ing egg crates. I he tiles were 

computer designed to select on ly d i rect 

no r th l ight . Un l i ke the strategy in Piano's 

M c n i l Co l lec t ion and M u s e u m Beyclcr 

bu i ld ings, where the sun screening ele­

ments were hung below the root , in the 

Nasher they arc placed above the g laz ing. 

The curved beams and g laz ing are assisted 

and st i f fened by stainless "yach t " -cab le 

supports f r o m above. O v e A r u p and 

Partners, I o n d o n , p rov ided their unique 

sensibil it ies to the design o f this assembly, 

m in im iz ing al l redundancy. 

The resul t ing day l i gh t suffuses the 

ground- level galleries and is co lored by 

the t raver t ine, understated monochron i . i l -

K cura to r ia l supports and wh i te oak-p lank 

f l oo r ing . The w i n d o w - w a l l that ends the 

f ive gal lery bars a l lows on ly r ich ho r i zon ­

tal l ight , w i t h an urban v iew to the south 

and garden v iew to the n o r t h . A higher 

level o f day l ight than the usual cura to r ia l 

a l lowance was considered desirable lor 

the resolut ion o f detai l in v iew ing pre­

dominan t l y three clmieiiMon.i l wo rks . 

The in ternal p ropor t i ons o f the galler­

ies are a double-square — .12 feet between 

wal ls and 16 feet vert ical ly t o the po in t 

at w h i c h the vaul t springs f r o m the wa l l 

— and each gal lery is I 12 feet long , l'.ach 

facade then includes AW add i t iona l 16-foot-

deep extension o f the glazed canopy fo r 

sunshading and overhang. Transverse cir­

cu la t i on is t h rough al igned and unadorned 

eight foot w ide by ten foo t ta l l apertures 

centered ax ia l ly in the east-west d i rec t ion . 

The bu i l d ing exudes a quiet c o m ­

petence w i t h superbly executed f i n ­

ishes, a t r ibute to bo th the architects 

and engineers, as we l l as to the contrac­

tor. Deta i l ing is a cr isp and master fu l 

exh ib i t i on o f a sophist icated min imal is t 

cons t ruc t ion in w h i c h assemblies of di f fer­

ing natures exist in perfect coun te rpo in t . 

" (Nasher 's | on ly concern was qual i ty . I Ic 

never raised issues o f cos t , " said Vel 

JTawes, an archi tect and the owner 's rep­

resentative o n the project . 

(>n October I 7 , 2 0 0 3 , the archi tect 

and the owner addressed 1,H00 or more 

people in a publ ic conversat ion at Da l las ' 

Meyerson Symphony Center, Renzo 

Piano's first react ion at the p o d i u m to the 

unexpected size o f the c r o w d and to its 

extreme gra t i tude for the new bu i l d ing 

and gardens was " M a m a m i a ! " The joy 

was m u t u a l . • 

http://monochroni.il
http://clmieiiMon.il
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Public life i', still possible on privale property: Mngn Carpet Coll on Seawall Boulevard in Galveston 

Immanent Domains 
We are where we th ink we are 

BY T E R R E N C E D O O D Y 

CELEBRATION STATION IS AN entertainment complex at 6767 Southwest Freeway, on the inside 
Feeder road between Bellaire Boulevard and West park. Ir consists ol .1 dark arcade filled 
with electronic parties, children at parties, and unbearable noise. There is also a go-cart 
track, a pool tor bumper boats, and three eightccn-hole miniature golf courses laid up 
and down a fake "mountain" that rises to about 40 (eel in height. The mountain has 
concrete appliques painted the color of sandstone, a waterfall and slow stream, an 

open-ended cave that you play through, and a num­
ber of holes that step several levels down the terraced 
l.ivcim. |[ K .1 vcr\ ne.11 place and, In far, oui Family's 
favorite venue for miniature golf. 

One very hot Sunday afternoon last summer, 1 
noticed a Latino family — husband and wife, three 
very small children, and a grandmother, all in black — 
not playing miniature gull, but strolling the courses. 
They were, I realized, "tourists" taking in the scenic 
vistas and dramatic overview ol I IS I iighwaj J9. h 

was a moment of some pathos. 
However, I have wondered since then 

whether pathos was the right response. We 
were there tor essentially the same reason 
they were, but we were disguised as golfers 
and it cost us $30. At no cost at all, they 
were improvising their pleasure in a city 
with few sidewalks, fewer parks, and elevat-

http://ne.11
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ed prospects available only from freeway 
overpasses. They were taking a walk, and 
redefining the city for themselves in the 
ambiguity of the commercial space thai 
can so nicely facilitate this kind of appro­
priation. They started me thinking about 
the nature of place, about public places like 
entertainment facilities and malls, about 
our definitions of privacy in public, and, of 
course, about cell phones. 

We usually experience places from the 
outside in. They are there already before 
we arrive and are defined in some way by 
their function; places usually have names, 
and they contain things. We put ourselves 
in pi,ices and bchav e ippropi lately. Bui 
we can also experience places from the 
inside out as we appropriate them by 
acts of the imagination and redefine their 
purpose. This appropriation can be both 
simple and complex. It starts in gestures 
such as using a sewer top for home plate 
as we play in the street. It can be the des­
ignation of a romantic corner in a restau­
rant that then becomes "ours," in the way 
a song becomes "our song." Neutral land­
scapes, with private associations or evoca­
tive qualities, suffused with possibilities 
or memories, are available both on the 
way to school and in cultural monuments 
such as Wordsworth's Tintcrn Abbey. And 
think about what's going on when Christo 
wraps a large public building or a bridge. 
Gestures like these, from treating home 
plate to the installation of controversial 
sculpture, I like to think of as establishing 
immanent domains. They are private acts 
in public, and they can play with our civic 
senses of "zoning." 

II 

Immaculate Nikes, a purposeful stride, 
and eyes as cloistered as a monk's all 
mark the seniors who walk the malls. She 
never carries a purse. I le is not dressed to 
be seen. They are not shopping. They are 
exercising. And rhey are obvious. 

If they were walking like this through 
the sidewalk less streets of my neighbor­
hood, you would hardly notice, and there 
are people in other cities who walk to 
work down Michigan Avenue, Madison 
Avenue. Commonwealth Avenue, with a 
purposeful stride and fixed gaze, who are 
not shopping either. (Does anyone walk 
through I [ighlanil Villagi on the «.u u> 

work? Can you walk through Highland 
Village in the first place?) 

Hut public streets are always both 
means and ends, theaters as well as 

bazaars, but thoroughfan s first, and the 
place where strangers arc least legible and 
most interesting. The avenues of a mall, 
however, don't go anywhere else, aren't 
routes, have no other rationale, and mark 
strangers as shoppers. These avenues are 
as focused in function as an escalator. 
It is almost reasonable, therefore, that 
one mall manager argued that the mall-
walkers ought to be banished during the 
Christmas shopping season because they 
take parking spaces Irom orthodox con 
sumers and they crowd things, imagine! 
Crowds at Christmas! lie lost the argu­
ment. History and custom were not on 
his side. 

In 19th-century American cities com­
mercial spaces, like modem malls, were 
developed not to exclude the foreigner 
and the unorthodox, but to offer another 
ope g into tlu new v MI Id. I >epai tm< m 
stores were intended not simply to sell 
things but also to be the agent and stage 
of a changing order, "a form of real 
emancipation" from "the boredom of 
familial confinement or the drudgery of 
domestic routine." 

"A millionaire (such as Marshall 
Field] who greeted his customers and 
responded to the grievances of a shopper 
on the crowded floor of his store elevated 
an obsequious act to the level of a public 
service." 

"A poor woman's self-esteem was 
elevated by her ability to share a display 
counter with a rich woman, who in turn 
achieved her satisfaction from the admira­
tion of clerks and customers." 

The preceding phrases and pas 

sages are taken from dumber Barth's 
City People (1980), but his points were 
anticipated and dramatized in Emile 
Zola's novel about a Parisian depart­
ment store, The Ladies' Paradise (1883), 
and in Theodore Dreiser's novel Sister 

Carrie (1900). Novels, among the many 
other things they have always done, have 
always explored, or even exploited, the 
zone between the private and the public, 
between immanence and the common 
social order. 

In any daily urban life, it seems, we 
live in that zone all the time. What the 
poor woman at the counter thinks about 
herself and her place, in every sense, is 
what establishes in her mind the meaning 
of her life. What the rich woman thinks 
does the same thing. The invisible /ones 
of their consciousness, as a novel can 
give them to us, as we can imagine them 
watching people in the mall, enrich the 

place they're standing in a way the place 
can never fully contain. 

The cafes-concerts in the Paris of 
Haussmann and the Impressionists' paint­
ings of them did some of this kind of 
social work, hut American cities had a 
much more heterogeneous populace to 
work with, and the class issues Barth 
identifies are still obvious in the differenc­
es between the Cialleria and the Alameda 
Mall, where there is no Tiffany's, and 
in the reputation certain cities have for 
blue-collar football teams — Oakland 
but ncit San Francisco, Pittsburgh but 
not Miami. But deeper than class is 
commerce. Money makes the world go 
round and helps us all identify and dis­
guise ourselves. In places like malls we 
are neither private individuals nor exactly 
public citizens; we are free to be many 
other things at once, visibly and invisibly 
ai the same time. 

Ill 

Sidewalk visionaries, talking to their 
unseen gods, used to be schizophrenics 
and the homeless. Now it's the guy whose 
little cell phone is plugged in on the other 
side of his face. Because phone technology 
is still so imperfect, he is speaking very 
loudly. ! le is \ icilating your privacy as de­
forces you to overhear him, and we don't 
yet have a word lor this inversion of 
eavesdropping — which is a truly spectac­
ular word itself. The boundaries of public 
and private are contested in this relation­
ship between a cell phoner and his unwill­
ing audience, and I think of this relation­
ship as a commercial space tot), created 
not out of any deep human need to be 
talking to someone miles away as you 
stroll the city or fight the freeway traffic, 
but out of the communications industry's 
Darwinian aggression. Nature, one of my 
students told me, is what is possihle. And 
we can now select to be two places at 
once, talking to someone who is not here 
but there in another domain. 

One sign the Apocalypse is nigh 
was the woman I saw walking down the 
white line in the middle oi University 
Boulevard, at about S:̂ H a.m., morning 
traffic streaming past her on both sides, 
her eyes on the high horizon, her ear on 
her cell phone. Where, in what world, 
was she? "Up there in air-space," Salman 
Rushdie writes in The Satanic Verses: 

"Up there in air-space, in that soft 
imperceptible field which had been made 
possible by the century and which, there­

after, had made the century possible, 
becoming one of its defining locations, 
the place of movement and of war, the 
planet-shnnker and power-vacuum, most 
insecure and transitory of zones, illusory, 
discontinuous, mctatnorphic..." 

This air-space is also the domain 
of the electronic media that are now 
essential to the other defining location 
ol our experience in postmodernity, 
the city — which in Rushdie's novel is 
equally Bombay and London. The world 
is incompatible, one of his characters 
says, and "the locus classic of incompat­
ible realities" is the city, because there 
is nothing like the city in all its messy 
splendor that resists clear-cut binary 
orders of public and private, social and 
individual, functional and free, or legible 
and opaque. 

Maybe one simple reason It's All At 
The Mall, or at Celebration Station, is 
thai any place that takes our money gives 
us some freedom in return. Or it may also 
be that son , , places w i t h high intensi ty 

definitions encourage our resistance: They 
push against us so hard, we have to push 
back to make room for ourselves. 

The poet Wallace Stevens defines 
the imagination as the pressure inside 
us that resists the pressure of the reality 
outside; and he is perfectly comfortable 
with the implication of this position 
that all of us are necessarily poets, that 
the gestures by which we establish our 
immanent domains in the world arc acts 
of art. Stevens is as democratic in this 
belief as Walt Whitman is, hut more radi­
cally anarchic because he writes without 
Whitman's hope in community. And 
because he is neither a novelist, nor an 
architect, nor a city planner, but a poet of 
exquisite abstractions, he says of himself, 
"Life is an affair of people not of places. 
But for me life is an affair of places and 
that is the trouble." 

The Borders booksrorc 1 know best 
has books and magazines, CDs and VCRs 
for sale, a snack shop and coffee bar, 
and a massage station. Upstairs there 
are many soft reading chairs, and one 
Saturday I saw a couple, their laps piled 
with books and magazines they hadn't 
bought, their empty latte cups at their 
feet, sound asleep. 

Sleeping in libraries is perfectly natu­
ral. Sleeping in stores, however, is the 
projection of a kind ol privacy hard to 
gauge. An immanent domain, for sure, 
and all they had to buy was the caffeine 
that didn't keep them awake. • 
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Medical Towers Garage, 1709 Dryden Strael, Golemon & Rolle and Skidmore, Owings, & Merrill, 1956. 

The Surprising Beauty of the Parking Garage 

BY W I L L I A M F. S T E R N 

Photography by Paul Hester 

USUALLY WE EXPERIENCE parking garages while 

driving up or down a continuous ramp 

searching for the nearest unoccupied 

parking space. These utilitarian struc­

tures, formulaic in plan and a modern 

convenience for our mobile society, can 

he frustrating as they force us upwards, 

story after story, in our quest to park. 

I'hough the interioi spaces of parking 

garages tend to he hanal and confusing, 

their exteriors have from time to rime 

been treated with a surprising degree of 

clarity and ingenuity. In fact, a number 

of Houston parking garages qualify as 

worthy works of architecture. In those 

exceptional instances the architects and 

owners have recognized the impact of 

these structures nor only on adjacent 

buildings, hut also on the streets with 

which rhey align. 

Some of I louston's better-designed 

garage structures have been fully inte­

grated with the buildings or develop­

ments they serve, in a way that purposely 

hides their function. Such is the case 

with the St. Luke's Tower parking garage, 

an integral part of the building masked 

from the street by the same curtain 

wall system that dads the towers. The 

Chase Tower garage downtown has been 

designed as a compatible free-standing 

addition to the tower across the street, 

expressed in the same gray granite clad­

ding and dark glass. Withour signage to 

indicate its entrance, one might assume 

that the Chase garage is another hand­

somely designed office building. 

Other downtown garage buildings do 

not so intentionally mask their intended 

use. Along the east side of Mi lam Street 

between McKinney and Polk the street 

facade is composed of a series of inde­

pendently designed parking structures 

that include the garage for Foley's 

department store, an early rendition of 

a parking structure built as an exposed 

concrete frame with brick spandrels 

separating the levels. And at 700 Lecland 
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Fannin Hokombe Building Garage, 6900 Fannin. Hyatt Regency Garage. 1200 Louisiana Sheet, JV III Architects. 1972. 
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Sl. Luke's Medical Tower Garage. 6674 Fannin Street. Cesar Pel li & Associates and Kendall/Healan Associates, 1991. Left loiegmgnd Smith Tower Garage, 6900 Fannin, Llayd Jones Fillpat 8 Associates, 1989 Right foreground: Scurloclc Tower Garage, 

6560 Fannin, S.I. Morris Associates, I960 

stands a full-block parking garage with 

an elegant filigree of lightweight perfo­

rated metal panels subtly screening the 

cars within. 

The downtown Hyatt Regency's 

attached parking garage, a massive brick 

block with rows of narrow slits for ven­

ti lation, succeeds because it has been 

designed to complete the overall composi­

tion of the hotel complex. This is also the 

case with the 1957 Medical Towers build­

ing in the Texas Medical Center, where 

the garage structure, horizontally com­

posed, forms a base for the tower slab, 

not unlike the compositional arrangement 

of Lever I louse in New York. At ground 

level, with its facade recessed from the 

garage above, the function is given over 

to shops and restaurants, which lessen 

the weightiness of the multi-level garage 

structure above. 

Retail space as a component of a 

garage structure is best represented at the 

Post Oak Central complex north of the 

Cialleria. Built as a phased development 

of retail space and office towers, garage 

buildings surround the towers on three 

sides as a continuous shopping arcade 

with parking above. The extruded linear 

quality of the parking structures balances 

the verticality of the office towers, giv­

ing form and containment to the space at 

street level. The cladding on phase two 

and three garages mimics the curtain wall 

system of the towers with black alumi­

num panels separated by silvery horizon­

tal screens as a complement to the black 

spandrel panels and silver mirrored glass 

of the adjacent towers. 

Where the garage structures at Post 

Oak Central are expressed as architecture 

on a par with the office towers, the park-

mi; garages tor Callerias I and 2 make no 

such pretension. Clearly conceived as part 

of an overall urban design for this mega-

development, the long expanse of garage 

laces the service road of West Alabama 

and is partially screened from view by a 

dense line of live oaks. A simple system 

ol concrete columns painted white sup 

ports parking trays contained by inexpen­

sive pre-cast concrete panels separated by 

dark voids for ventilation. 

In other instances, parking structures 

stand out as distinct works of architecture. 

Such is the case with the Museum of l ine 

Arts, Houston's garage east of Fannin. 

In both its composition and scale, this 

garage presents a more compelling rela­

tionship to the surrounding streets than 

the adjacent limestone-clad Heck building. 

Particularly when viewed from the cor­

ner of Binz and Fannin, the mass of the 

parking garage breaks down into an 

abstract arrangement of blocks clad with 

a combination of tightly detailed bronze 

panels at street level and precast concrete-

panels above. The designers have also 

imaginatively joined the spacious parking 

trays with one of the museum's primary 

entrance lobbies. 

For the high-rise campus headquarters 

of BMC Software on Beltway 8, north 

of Westheimer, the parking is contained 

within a series of five-story free-standing 

structures. These box-like concrete garag­

es contrast with the glass- and metal-clad 

towers and are arranged to reinforce the 

site and landscape design. But the beauty 

of these parking structures is derived from 

an imaginative patterning of hollowcd-out 

concrete blocks, set between the frames ol 

the concrete structure. The arrangement 

of voids and solids produces an elegant 

facade that expresses the garage's struc­

tural and ventilation requirements. 

A city evolves as an aggregate of 

its buildings. Though a building can be 

admired as an individual work of archi­

tecture, its ultimate success also depends 

on its relationship to adjacent buildings 

and streets. The garage structures featured 

on these pages distinguish themselves not 

onb as resolved works of architecture, 

but also as buildings that elevate the very 

form of city and place. • 
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Top left: Gollcrin 1 Garnge 5015 Westheimer 

Road, Hculim £ Taylor 1970 

Top right: BMC Software GarogeTwo, 2101 

City West Boulevard, Keating, Mann, kmigon, 

Roltet, 1993. 

Bottom left. Foley's Garage, 1100 Main Street. 

Kennelh Frunzheim, 1947. 

Bottom right: Four Oaks Place Garage, 1300-

1400 Post Oak Boulevard, Cesar Pelli & Associ­

ates and Melton Henry Architects, 1983 3 
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Top left: Humble (ExxonMobil) Garage, 700 Leland, 

Welion Bcckei & Associates with Golemon & Rolle and 

George & Abel Pierce, 1963. 

Top right: Chose (enter Gorage, 601 Travis Street, I M. 

Pei £ Partners and 3D/lnlernational. 1982 

Bottom lelt: PDSI Oak Central Garage, 1980-2000 Post 

Oak Boulevard, Johnson/Burgee with Richard Fitzgerald 

& Partners, 1978. 

Bottom right: Ameiicana Boilding Garage, 811 Dallas, 

Lloyd S Morgan, 1960. Relating by Kirk & Associates, 

2000. 
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Top led: The Museum ul Fine Am. Houstor Garage, 

100 Hui; Rafael Moneo and Kendall/Healan 

Associates, 2000. 

Cenler leh: Dresser Tower Garage, 601 Jefferson. 

Neuhai , 8 Taylor 19/3 

Cenler right 1500 Lausiana Garage. Cesar Pelli & 

Associates and Kcndnll/Heolon Assoiintes. 7002 

Boitnm lelt: Park Towers Garage, 1233 1333 West 

Loop. HoH Blockslono Strode. 1974. 

Bottom right: Highland Village Garage, 4000 

Westheimer, Morris Architects, Inc., 7007 
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A Selection of Art 
Made in Houston 
19 5 0 - 1 9 6 5 

1 7 gaih*rs work by I 7 artiiJi T K J M in Hou*tor 

m lha 15 yean ba twnn 1950 and 1965 

David Adickes 

Porrcil Bc33 

John Bigger: 

Jack Boynlon 

Frank Dolejska 

Frank Freed 

Henri Godbois 

Dorolhy Hood 

Dick Wray 

March 30 -• M a y 16, 

Guy Johmon 

Rvlh laird 

Jim love 

Leila McConnell 

Herbert Mears 

Robert Preusser 

Chorles Schorre 

Richard Stoul 
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Brazos Projects 

2425 Bissonnet Street • Houston, Texas 

Monday - Saturday 1 0 - 6 

Boston 

From June 1 7 - 2 0 . Rice Design Alliance members, guided 
by architectural historian Stephen Fox, will visit Boston, a city rich in 
architectural history. Boston mixes colonial charm and urban 
sophistication. We will lour landmark buildings by the great neoclassical 
architect Charles Bulfinch and the incomparable H. H. Richardson. We 
will explore Boston's extraordinary urban neighborhoods. And why limit 
ourselves to the past, when greater Boston offers gems like Walter 
Gropius's own house and the only building in the U.S. by Le Corbusier? 

Highlights include a walking tour of Beacon Hill, Victorian Back 
Bay, North End, and Waterfront. We will also spend a day venturing 
outside the city to Lincoln, Brooklme, Wellsley, and North Easton. The 
tour will conclude with visits to Cambridge and the Massachusetts 
Institute of Technology. Our hotel will be the Fairmont Copley Plaza 
designed by H. J. Hardenbergh (he also did the Plaza in NYC), which 
faces Copley Square in Back Bay. 

The tour costs $1,750 per person and includes airfare, hotel 
accommodations, ground transportation, admissions, and most meals. 
A deposit of $500.00 will reserve a spot on the trip. For more 
information and to download a registration form, please go to 
http://www.rice.edu/projects/RDA/programs/future_program.html 
or call tour director Lynn Kelly at 713-256-3244. 

choose beautifully. 
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LUISA LAMBRI: LOCATIONS 
March 19-June 27, 2004 

THE MENU COLLECTION 
15 l5Su lRo i i Houilon, Toxoi 77006 713 525 9400 

Wednesday-Sunday, 1 I a.m.-7 p m Free admission www.menil.org 

Luiia lambii, Untithd (Mtntt Home, # 17), 2002 Collection ol Inn ailia the exhibition n gewouily mpportod in pair by 
Eddie and Chmhui Allan, kinot and Paul Hobby, the Menil Comempofofiej Thioirv Port*, ond lha Cily of Houilon 

Preiented in conjunction *i lh FoloFeil 2004 Tenth International Biennial Month of Phoiog'ophv and Photo-Related Aiti 

http://www.rice.edu/projects/RDA/programs/future_program.html
http://www.menil.org


34 s p t I : 11 11 i C i t 

LAWNDALEART 
CENTER 

4912 Main Street 
Houston, TX 77002 

NINIH ANNUA! 

WIHCbNIURY 
MOimi MARKF 

BENEFIT PREVIEW PARTY 
FRIDAY MAY 7 6-9 PM 

$35 per person, $25 for Lawndale Members 

DECORATIVE ARTS DEALERS FROM HOUSTON AND 

BEYOND OFFERING FURNITURE. GLASS, CERAMICS. 

METALWORKS, AND FASHION 

HOUSTON MOD ARCHITFCT1IRF TOUR 
MARKET HOURS 

Saturday May 8 10-5 

Sunday May 9 11-

$5 Admission 

LAWNDALE 

713.528.5858 

lawndaleartcenter.org 

HOUSTON MOD 

houstonmod.org 

May 8: 11a.m. & 2 p.m. 
Leaves from Lawndale Art Center 

As a bonus to this year's 20th Century 
Modern Market, Houston Mod, the city's 
newest and hippest preservation non­
profit, will offer tours of Houston's 
Richmond Ave. corridor, a hot bed of 
modern design. 

Tickets ore $10 for Lawndale and Houston 
Mod members and can be purchased on 
the day of the tour at the 20th Century 
Modern Market. Tours will be lead by 
Stephen Fox and Anna Mod. 
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GREENWOOD KINK; PROPERTIES • 713.524.0888 

Coming soon in 

Cite 61 
The tow/n that Dow built I The architectural zoo 
in Sam Houston Park I Light Rail: What Comes 
Next? I Frank Lloyd Wright Foundation's mobile 
home I and more 
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HAYNESWHALEY 
A S S O C I A T E S 

Structural Engineering 

OOOWcsl Sam llousioti I'.nkw.iv Soul 
Sink- 1800 

Houston IVx.is 77042 
713-668-1591 

fax 713-868 0046 

www.hayncswlialcy.i.oiii 

i 

kinzelman 
art consulting 

art services for corporate, healthcare 

and private interiors 

tel. 713.533.9923 www.kinzelmanart.com 
brochures available 

http://lawndaleartcenter.org
http://houstonmod.org
http://www.hayncswlialcy.i.oiii
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THE HOUSE AS ART 

TRESPASSING: Houses x Artists, 

Blaffcr Gallery, University of Houston 

January I7 -March 1 4 , 2 0 0 4 

Reviewed by Allison Hunter 

TRESPASSING: HOUSES X ARTISTS (read 

"houses by artists") which was recently 

00 view at the Walter Ciallcry, University 

of I louston, is the brainchild of Alan 

Koch and Linda Taalman, two up-and-

coming architects with a penchant for 

interdisciplinary design. In 1997, they 

founded OpenOffice Arts + Architecture 

Collaborative to foster this project and 

others. In 2003 , Koch and Taalman left 

New York (and Open Office) for Los 

Angeles, where they established a new 

firm, "IK Architecture. The design duo is 

swiftly gaining prominence with this exhi­

bition (organized jointly by tiara Mullio, 

the Bcllcvuc Art Museum, and the MAK 

t e n t e r for the Art &: Architecture, Los 

Angeles, and shown widely throughout 

the U.S.) and with recent projects such 

as the highly publicized D M : Beacon 

Museum, converted front a 1929 factory, 

in Beacon, New York. 

In the initial phase of Houses x 

Artists, artists worked with Koch and 

Taalman to generate more radical 

approaches to architecture, beyond the 

"things that you would [consider] if you're 

working in a strictly logical system about 

rainwater or oilier dilemmas of shelter," 

says Koch in the exhibition catalogue. The 

next step in the three-year process was to 

formalize their discussions as .in exhibi­

tion. TK Architecture hand-picked nine 

artists — Kevin Appel, Barbara Bloom, 

( litis Burden, |im Nermann, T. kills 

Mason, Julian Opic, Rciicc Petropoulos, 

David Reed, and Jessica Stockholder 

— whose work reflects "unresolved archi­

tectural ideas." Each artist was asked to 

propose a "house concept" using whatever 

means was most relevant to their artistic 

practice. TK Architecture stressed to the 

artists ih.it they should approach the pro­

gram under ideal conditions, without the 

distractions of real-world constraints such 

as materials, budget, neighborhood, or 

site, in the final phase, it was hoped thai 

collaboration with TK Architecture would 

produce a viable architectural proposal. 

Koch and Taalman soon discovered 

that artists* optimal working conditions 

can mean "defying natural properties of 

time and space" (which Barbara Bloom 

proposes) — not exactly ideal conditions 

for building a house. The final results are 

an eclectic mix of house designs ranging 

from a sculptural take on the pre fabricat­

ed house (Opie, Isermann, Mason) , to the 

artists' dream home (Reed, Stockholder), 

in the house as conceptual art (Burden, 

Appel, Petropoulos. Bloom). 

Opie, Isermann, and Mason approach 

the house as a flexible system ot ready-

made components . Their simplistic cast 

forms (Opie and Isermann) and appro­

priated industrial components (Mason) 

leave the viewer wanting more architec­

turally and pictorially. Opie's "Concrete 

U-blocks" is made of 2.? blocks cast 

in concrete, each block roughly eleven 

inches square (at 1:10 scale). The work 

was displayed in a cluster on one of the 

gallery room Hours, near two computer-

generated vinyl prints illustrating more 

elaborate configurations. On a pedestal 

nearby, a more intriguing model in wood 

and I'lexiglas belter illustrated Opie's 

interlocking U-shape design. Beyond this 

work, one found Nermann's "Scale Roof 

and Structure Prototype" mounted at 

chest-level. A series of identical yellow 

cast-polyurethane foam panels rest over a 

simple steel structure, like a geometric car 

port. In the same room, one discovered T. 

Kclh Mason's "( atalogue I ayout," made 

of laminated pages bound by plastic rings, 

on a bench. "I ayout" is meant to look 

like a proof version of a catalogue for 

Mason's house components . It is printed 

with Post-it notes (an office-supply take 

on the trompe I'oeil eflect) that include 

comments over illustrations. "( atalogue 

I ayout ," reproduced as a final product in 

the exhibition catalogue, includes a typed 

letter to the "Investor" signed, "T. Kelly 

Mason, VP of Sales." Mason 's project 

seems tongue-in-cheek, yet the deadpan 

exhibition catalogue claims his house 

model is " . . .a working machine designed, 

ultimately, to make its owner take respon­

sibility for a series of aesthetic decisions." 

Next to the bench were Mason's two 

bare-bones house models on pillars; inside 

each was a large stone. Along a dividing 

wall were two large-scale color photo­

graphs: one of fruit, the other of shed-like 

metal buildings (which do not look like 

his scale models). 

David Reed's "Interactive Model, 

2002" (with TK Architecture) is a half-

finished model for an art collector's 

"bedroom/pavilion," Viewers are encour­

aged to rearrange the collection of two-

dimensional artwork (tiny magnets with 

color reproductions ot paintings) and root 

designs Ion acetate sheets). Two miniatUn 

versions ol queen-size beds slide in and 

out ot the central area on tracks, future 

display designs are made possible by an 

underground storage area that holds art, 

a library, and a scale model of the house. 

Reed's model is intentionally rough, with 

I 

David Reed, "Seed Home Perspective 3D Model tPltin B)," 1999 

exposed foam-core walls and the like 

evoking a construction site and a ruin 

— and a gesture to Robert Smithson, an 

outdoor installation artist of the 1960s. 

In a corner near the entrance of the 

Blaffer gallery, Chris Burden's "Small-

small Skyscraper Model" grabbed viewers' 

attention as the mini-elevator transported 

a paper cut-out of a human figure up and 

down the narrow structure of glass, wood, 

and steel. Burden's "quasi legal" outbuild­

ing ironically meets I os Angeles code since 

it is "under 400 square feet and under 35 

feet high," it can be constructed without a 

permit. Burden's skyscraper-built-for-oue. 

•.villi lis glass eh vaior, perfect h frames thi 

paranoid exhibitionism often associated 

with L.A.'s movie industry. Early concept 

drawings such as "Mini-Skyscraper on 

Little Mesa," a black-and-white photo­

graph (taken by Burden) of a mesa in a 

desert area, are found in the exhibition 

catalogue. Burden uses his location shots 

as backgrounds for humorous illustrations 

in thick black marker, ballpoint pen. and 

White-Out liquid, where his outbuilding 

is seen "floating as a house boat" on the 

side of a cliff and on a little mesa. On the 

lacing pages, Ik Architecture's technical 

drawings translate the artist's imagined 

spaces into working plans. 

Petropoulos's " G S M M models, 

2002 , " so-named for "Gas Station 

MiniMar t , " is accompanied by a heavy-

handed "film collage," titled "2 or 3 

Things 1 Know About Her," which was 

displayed on a television monitor in a 

small room next to her installation. The 

viewer was wise to skip this endless 

stream of hand-held shots of a gas station 

minimart, intercut with short interviews, 

highway scenes, and full-screen text spell­

ing words like "SA1T.TY." The barely 

audible soundtrack combines a whispered 

narrative between a man and woman 

with unedited audio from inside the 

minimart , and war factoids. Petropoulos ' 

GSMM models, displayed in the adja­

cent room, are replicas ol minimart 

structures converted into livable spaces 

through interior decorating strategies 

such as gutting banks ol refrigerators for 

bookshelves. In front of the models were 

several banquettes with headsets playing 

"Gas Station/Minimarts," a compelling 

soundtrack ot conversations between 

minimart employees and customers 

which, when isolated from the film, man­

ages to be poignant. 

Bloom's " M O O D RING H O M E " 

installation took O U T the comer of ,i 

large room, where she had staged a 

" templa te" of a house that includes 

chunky candy-colored wood and fabric 

furniture, resembling a half-hearted IKEA 

showroom. On one table, there was a 

homemade pentagonal-shaped board 

game with an accompanying manual the 

size of a C D case. The board is dotted 

with generic game pieces and small card-

hoard squares. The square game pieces 

depict furniture, a door, bed, lamp, and 

so on, in stylish hand-painted illustra­

tions, copied from Chinese language 

flashcards. Bloom's CD-Rom computer 

game (designed by Douglas Rcppetro), 

installed on an Apple notebook computer 

placed conspicuously on a coffee table 

near a couch, could not be accessed dur­

ing my visit. The lime-green computer 

was closed, with a hand-written "out of 

order; do not touch" warning. The low 

production values ot the furniture and 

game board beguile anyone familiar with 

this established artist's body of work such 

as "The Reign of Narcissism," a pol­

ished mixed-media installation roughly a 

decade older. Bloom's contribution is best 

represented in the exhibition catalogue 

wnli high-quality reproductions ot early 

designs | including a high-rise building and 

an elevated spinning building with mov­

ing sidewalks). 

In I he end, the discount el in the pro 

gram that led the artists to approach their 

house concepts with varying degrees ol 

liberty creates a crack in the exhibition's 

foundation, tliven the illegal connotations 

in the title TRESPASSING, m expect 

subversive, "anti-architectural" concepts, 

not working models, blueprints, or, worst 

of all, slick 3-D renderings. Eor the most 

p a n , the truly experimental moments in 

I Ri.Sl'ASSING occur in the conversa­

tions between artist and architect within 

the pages of the exhibition catalogue. As 

Bloom comments in her conversation with 

Koch and Taalman, "Maybe the key is 

not to concentrate on the solutions, but to 

stay with the questions." • 
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A FREEWAY RUNS THROUGH IT 

Houston Freeways by Erik Slnthoom. 
Published by Oscar E. "Erik" Slotboom, 
200i. 416 pp., $34.95. 

Reviewed by Christof Spieler, P.E. 

"Is I louston the world's most freeway-
influenced city?" ask .ids lur / louston 

Freeways. The answer is not as obvious 

as it seems. The freeway has so thor­

oughly worked its way into the fabric of 

American life that every city is freeway-

dependent. San Francisco — a city that 

cancelled more freeways than many cities 

built — relies on commuters flowing into 

the city on 1-80, 1-580, and US-101. I-vt-ii 

New York, which tallies half the daily 

transit rides in the United States, would 

be a very different place without the I.IK, 

the New Jersey Turnpike, and the Cross-

Bronx Expressway. 

Bur freeways don't come to mind 

when one thinks of New York, San 

Francisco, or even car-oriented sunbelt 

metropolises such .is Phoenix, In Houston, 

they are a central part of the city's image. 

In some ways, Houston was fated to 

become a freeway city, lis late blooming 

meant that land was available to easily 

translate thick red lines on a planning 

map into concrete (the ft 10 loop was built 

largely through open land). "I he flat plain 

the city spread across left it with a dearth 

of natural landmarks, so the freeway took 

that role. But our freeway city is also the 

result of deliberate and accidental deci­

sions on the part of planners, engineers, 

and politicians. 

Among the most important of those 

decisions was the feeder road. No state 

other than Texas has buili feeder roads 

so universally, and even other Texas cities 

— Austin is a good example — have con­

siderable lengths of freeway without them. 

In those places, freeways slip through 

the city, connected only at on- and off-

ramps. In between, they pass hack yards, 

side lots, and the backs of buildings: 

places that are only incidentally next to 

a freeway. In I louston, the freeway is the 

city, a continuous strip of commercial 

property, all easily and ohvioush acces­

sible. FJsewhcrc, one takes the freeway to 

i shopping strip; in I louston, the freeway 

is the shopping strip. The feeder roads are 

a transitional /one, halt freeway and half 

city street, tying the freeway and the city 

together. 

The feeder road originated as an 

expedient way to address the concerns 

of property owners whose street access 

was cut off by the freeway. On 1-45, the 

Gulf Freeway, Houston's first freeway, 

intermittent stretches of these roads 

were buili where required, as the; had 

been elsewhere. But it was immediately 

apparent to property owners that prop­

erty on a feeder was worth more than 

property that didn't have a feeder. Thus 

local politicians — who until 1956 were 

responsible for right-of-way acquisition 

supported buildim; lecdrrs I'.ut MI did 

the local office of the Texas Department 

of Transportation. By the 1980s, TXDOT 

engineers were implementing the modern 

frontage road, continuous even through 

interchanges, with U-turn lanes at all 

cross streets. 

Houston Freeways reveals 50 years of 

decisions like that. It makes it clear that 

Houston's freeways were not inevitable. 

They were the work of people such as 

DeWitt Gricr, head of TXDOT from 1940 

to I9ft8, "the father of Texas freeways" 

and ,i passionate Irontage road advocate; 

of mayor Oscar Holcomhc, who brokered 

the deal to replace streetcars with free­

ways; and even of Richard Holgin, who 

fought against building the I l.irnsbui'g 

Freeway through his neighborhood. 

It's incredible that this book wasn't 

written sooner. It took the dot-com bust, 

which left TexasFreeway.com webmaster 

Frik Slotboom with free time. Freeways 

are clearly his passion: Slotboom wrote, 

photographed, designed and published the 

book himself. 

It's always a joy to read the work of 

an enthusiast. Slotboon gets excited about 

high-mast lighting, crash attenuation bar­

riers, and five-level stacks. He discusses 

the technical virtues of each freeway 

and ponders, for example, why 290 is a 

second-generation freeway and 288 is a 

third-generation freeway, even though they 

were built at the same time. Fie provides 

exhaustive diagrams, illustrating when 

each freeway segment was built and when 

it was rebuilt. 

Among the technology, a history of 

I louston emerges. The text covers some 

of the more obvious changes the freeways 

brought — the creation of Sharpstown, 

the rise of Post Oak, the conversion of 

a suburban subdivision into (ireenway 

Plaza. But the enormity of these changes 

really conies across in the stunning his 

toric photographs Slotboom pulled out of 

TXDOT archives. We see the intersection 

of I ft 10 and US I lighway 59 as construc­

tion started, with only a single shopping 

center visible. We see Little White Oak 

Bayou before it was covered by 1-45. 

We see downtown just as the first sec­

tion of 1-45 opened, when the houses of 

the I ourth Ward still reached to Smith 

Street. (More such photos are online at 

Slotboom's Texasfreeways.com). 

These photos incidentally show 

how freeways tore the city apart. We 

still see ghosts, here and there, of con­

nections that were lost: the Antioch 

Baptist Church in odd off-kilter down­

town blocks, the orphan segments of 

I si.tii.1. h.n is, and Mil.mi |iisl south 

dl I lighway 59, and the disappearance ol 

Post Oak Boulevard and its reappearance 

south of the Loop, hut photos that show 

the swaths of demolition freeways cut 

through old neighborhoods make it obvi­

ous what we lost in return for mobility. 

Every construction project is a trade-

oil, but freeways offer both greater gains 

and losses than most. The freeways let 

us travel through the city with astound­

ing iMse. lli t -s allowed I lousti in in grow 

from a regional city to a center of inter­

national business. Freeways have been 

a boon to the central business district 

and the suburbs, hut the inner city paid 

the price. Neighborhoods were divided. 

Kesideiui.il areas became tawdry commer­

cial strips. The old commercial streets, 

separated from the neighborhoods that 

sustained them, declined. 

To Slotboom, though, there is no bad 

freeway, and the wider the better. The 

only freeway in I louston to have been 

permanently cancelled was the Harrisburg 

Freeway — the extension of the Pasadena 

Freeway to downtown, eliminating a 

short detour on the ft 10 Loop. It would 

have been built within three miles of the 

Gulf Freeway to serve no obvious trans­

portation purpose, and the ramps connect­

ing it to US 59 near today's Minute Maid 

Field would have made a congested down­

town bottleneck worse. Its 400-foot-widc 

right-of-way would have wiped out 1,244 

residential units, 40 commercial build­

ings, and iwo churches. But Slotboom 

asserts the neighborhood would have 

benefited: "While other neighborhoods 

close to downtown experienced a renais­

sance during the 1990s, particularly the 

Heights area near the Katy Freeway, the 

I larrisburg corridor was lett behind." In 

fact, the center of the 1 [eights is no closer 

to I-10 than Flarrisburg Road is to 1-45. 

But the real fallacy here is that no neigh­

borhood on die easi side — regardless of 

how close it is to a freeway — has revital­

ized. Freeways are not the only factor in 

urban growth. 

As Slotboom laments environmental 

legislation, asserts the need for more and 

wider freeways through the inner city (we 

all know that what Midtown really needs 

is a freeway down Louisiana to the Pierce 

Elevated), and celebrates the big-and-

cheap philosophy that has long dominated 

TXDOT, it becomes obvious that there is 

another side to the story, one that has not 

been written. Perhaps someday someone 

will write a companion volume. 

Nevertheless, Houston Freeways is a 

remarkable achievement. It has become 

increasingly obvious that the single 

most important factor in urban growth 

is infrastructure, and freeways are the 

most important infrastructure of modern 

I louston. This book explores and explains 

them. Along with Steven Baron's Houston 

Electric: The Street Railways of Houston, 

which explores the pre-eminent infrastruc-

iiuv ol pre modern I louston, Slotboom's 

book belongs on the bookshelf of anybody 

interested in I louston. • 

http://TexasFreeway.com
http://Texasfreeways.com
http://Kesideiui.il
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