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RDA News 

BIG I D E A , S M A L L H O U S E 

UslNt; A $5,000 Initiatives fur Houston 

grant from the Rite Design Alliance, 

architecture students in the Rice Building 

Workshop recently completed the "extra 

small house" — a freestanding 500-

sqtiare-foot house intended for one or 

two people. 

Nonya t.renader, co-director of 

the building workshop, said that the 

tiny, low-budget house was intended to 

serve markets that few builders currently 

address. The house, she says, could 

serve "one or two people who might 

need a starter home, or someone with 

limited financial resources and land area. 

or someone who wishes to live simply, 

using fewer resources." 

drcnader and co-director Danny 

Samuels led a class of about 40 grad stu­

dents and undergrads. The students sub­

mitted ten plans to their "client," Project 

Row Houses, a nonprofit public art group 

in Houston's Third Ward. The chosen 

design, executed at 2304 Stuart St., looks 

much like an update of the neighbor­

hood's historic shotgun houses. 

Deep eaves shade the house's win­

dows and porch, and built-in storage on 

the west wall further insulates the house 

from I louston's brutal summer sun. The 

house's bathroom walls are clad with 

Polygal, a translucent polycarbonate 

material. During the day, the bathroom 

becomes a glowing "light bus." 

The house was built over 36 week­

ends with volunteer labor, plus approxi­

mately SI5,000 in donated materials 

I including 1 lardiplank siding and the 

Polygah, and S I 5,111)0 111 grants. (Besides 

the RDA, the Susan Vaughn Foundation 

and the Houston chapter of the American 

Institute of Architects also awarded grants 

to the project. I 

Project Row I louses plans to use the 

new building to house artists-in-rcsidcncc. 

CUE'S BEST: COMING SOON TO A BOOKSTORE NEAR YOU 

Ephemeral City editors Bruce Webb and William F Stern. lEdilar 

Barrie Staidino not pictured. I 

EPHEMERM CITY: Cm LOOKS W 

Il<>i STON will appear in bookstores this 

November. Co-editors Barrie Sc.irdnm, 

Will iam F. Stern, and Bruce (... Webb 

selected 25 articles from Ctte's first 20 

years, along with 224 black-and-white 

photographs, maps, and plans. The book, 

published 111 hardcover by University ot 

Texas Press, wi l l cost $15. 

The authors include nationally 

known writers and architectural histori­

ans, many of whom have been frequent 

contributors to Cite, and whose work 

has given the publication its flavor. 

"Hie book is divided into three sec­

tions: "Idea of the City," edited by Webb; 

"Places ot the t ity," edited by Scardino; 

and "Buildings of the City," edited by 

Stern. The seel ions are introduced with 

new essays by the editors, all of whom 

were founding editors ot Cite. Most 

articles are followed by a brief update and 

bibliography of related articles published 

in the magazine. 
In his foreword, Peter G. Rowe, 

dean ot the lac i i ln ot Design at Harvard 

University, describes the content of 

Ephemeral City as "common and not 

so common depictions of I louston, Texas." 

I lie editors chose this specific group of 

articles to explore the developmental his­

tory and architecture of a flat, sprawling, 

free-spirited city that is impossible 10 cap 

ture through any one episode or explain 

through any one place. By using different 

writers and focusing on both very broad 

and very narrow topics, the editors have 

provided a collage rather than a still life to 

reflect the essence of this remarkable place. 

Look for future announcements about 

a book signing and reception featuring the 

editors and writers this fall. 
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C E L E B R A T I N G 

20 YEARS 

OF D E S I G N 

Scenes from Chicago, clockwise from ihe lop: Front Lloyd 
Wright's Coonley House; the lour group in front of the 
FoifiswortFi House; Stephen Fox on the stairway lo architec­
tural heaven. 

2004 RDA 
Hometown Tours 

Boston 

Miami, Florida 
April 15-18, 2004 

Boston, Massachusetts 
June 17-20,2004 

For more information, please call 
713.348.4876 or e-mail rda@rice.edu 

CHICAGO...OUR KIND OF TOWN! 

FROM JONI S THROUGH S, JI RIM mem­

bers took a whirlwind tour of Chicago, 
visiting private homes designed l>y l.udwig 
Mies vii! der Kobe. Frank I loyd Wright, 
David Adler, and I larrie T. l.indehcrg. 

The insiders' tour was made possible 
In Kl ).\ board members and li lends .il 
ilu- RI ' \ Margaret and 1 ouis Skidmon 
hosted the tour group for lunch at the 
Ait- ( lub and facilitated visits to 860 
and SKO North lake Shore Drive. Jeff 
and Mary Clark (the sister of RDA hoard 
member I.arry Lander) arranged visits 
to their neighbors' Frank I.loyd Wright 
homes in Oak Park. And past RDA presi­
dent Liz Glassman, director of i hitagn's 
Terra Museum of American Art, made 
possible the tour of Mies's Famsworth 
I I..MM mil I rank I loyd \\ i igbi's ( oonley 
House. Stephanie Sick, wife of Rice board 

of Governors member Bill Sick, helped 
tremendously with the planning of the 
group's trip to Lake Forest and the North 
Shore, and made possible the visit to (.'rah 
Tree Farm to see the extraordinary Arts 
and Crafts collection of Mr. and Mrs. 
John Bryan. 

Architectural historian Rolf Achilles 
provided not only architectural informa­
tion hut political and social commentarv 
as wel 

i )ne ot the highlights of the tour was 
a pilgrimage to Mies's Famsworth I louse 
m I'l.uui, which is tor sale and hadn't 
had a visitor in two years. Architectural 
historian Stephen Fox, who accompanied 
the group and planned the extensive itin­
erary, described the trip to Famsworth as 

"going m architectural heaven." 
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Great Creative WORKSPA 

For lease in MIDTOWN 

Approximately 600 square feet 

Ideal for OFFICE / Gallery 

Address: 95 Tuam. Between Bagby 
& Montrose T 
For Information: 
Andrew Kaldis 
Kaldis Oevelopm 
713.526.1802 

FMG Design, lac. 

!0I Crawford Street 

Studio M 

Houston, lexos 77007 7144 

713.122.7979 

713.222.6499 fo* 

www.fmgdesign.cam 

eee 
Houston • Baltimore 

mailto:rda@rice.edu
http://www.fmgdesign.cam
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river oaks market report 
first half 2003 now available 

cameron ansan 
[publisher] 

for a copy call 713-840-5022 

or visit 

riveroakshouston. com 
COLDWELL 

BANKER 
./fro/eft^-

a n 
L d d 1 t l o n s 

2-f2() Hnitlctl #'.\ I Illusion, li-xus 77IWJ unirKirtn bHUmQ K> 

THE NATURAL SOURCE 
carpet , rugs & f loor ing 

wool 

wood 

CREATIVE FLOORING 
• R E S O U R C E S • 

2410 Bissonnet • Houston, Texas 77005 • 713-522-1181 

(Mi 

historic skyli 
915 Frankl in. Downtown 14' Ceilings 

2,000 sq. ft. 
I l l l l l l l l l 

1-1111 Offered by 

Minnette Boesel 
P R O P E R T I E S , I N C . 

214 Travis St 
Houston, TX 77002 
www.downtownproperties.com 

(713) 225-1889 
Specialists In commercial and 
residential sales and leases in 
the inner city. 

http://www.downtownproperties.com
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C A L E N D A R 

RICE DESIGN ALLIANCE CIVIC FORUM 
"The Greening of I louston: Part I I " 

Wednesday, August 20, 7 p.m. 

Brown Auditorium 

The Museum of Fine Arts, Houston 

713.348.4876 or www.rdii.rice.edu 

Part I] of this series wi l l address 

I louston's green space — what is being 
done, and what can he done. 

RDA FALL 2003 LECTURE SERIES 

"Different by Design: Modern 

Architecture and Community" 

Brown Auditorium 

The Museum of tine Arts, Houston 

" I '.. ; ts. . )s_( , ui www.rda.ricca du 

What role does architecture play in com­

munity identity? This series examines four 

places where architecture, especially mod­

ern architecture, was intended to he a key 

component of communal identity. 

Wednesday, September 17, 7:30 p.m. 

MlCHAI I. SORKIN wil l speak on 

"Growing Up Modern: Holl in Hi l ls." 

Sorkin has hecn hailed as "the tough­

est and wittiest architecture critic in the 

business" and "a thorn in the flesh of 

America's more complacent architects." 

Principal of the Michael Sorkin Studio, 

he is also a professor of architecture and 

director ot the graduate urban design 

program at City College of New York. 

His hooks include Local Code, Wiggle, 

and Exquisite Corpse, and his writ ing has 

appeared in the Village Voice, Metropolis, 

and the New York Times Sunday 

Magazine. 

Wednesday, September 24, 7:30 p.m. 

K E I T H 1.. KCC;I:NER wil l talk on renowned 

Mexican architect Luis Barragan's 

Gardens of I.I Pedregal, a modern sub­

division begun in 1945 on lava fields 

south of Mexico City. Barragan consid­

ered the project, which is now mostly 

destroyed, to be his most important. 

I'.ggener, of the University of Missouri-

Columbia, is author of I.iiia liarragdn's 

Gardens of El Pedregal. 

Wednesday, October 1, 7:30 p.m. 

D A V I D DlLLON, architecture critic for 

the Dallas Morning News, will speak 

on "Columbus: Different by Design?" 

Columbus, Indiana, population 39,000, is 

the home ot extraordinary modern build­

ings by architects such as Fero Saarinen, 

Richard Meier, and I.M. Pei. 

Wednesday, October 8, 7:30 p.m. 

N E D CRAMER, curator of the Chicago 

Architecture Foundation and former 

executive editor of Architecture maga­

zine, wi l l speak on "Selling Style: I he 

Houses at Sagaponac." He'll describe 

the recent 36-house, 80-acre speculative 

development in Sagaponac, New York, 

designed by a wbo's-who of modernist 

architecture. 

RDA/MENIL LECTURE 
"Russian Avant Garde Architecture: 

Illusion and Repression" 

Tuesday, October 7, 8 p.m. 

The Meuil Collection 

713.348.4876 or www.rda.rice.edu 

JEAN-LOUIS C O H E N , director ol ihc 

French Institute of Architecture and 

Sheldon H. Solow Professor in the 

History of Architecture, Institute of Fine 

Arts, New York University, will speak 

on selected Russian and Soviet avant-

garde architects who were contemporary 

with artist K.i/iinir Malcvich, and the 

relationship between his work and their 

own. The exhibition Kazimir Malcvich: 

Supretnatism wi l l be on view at the 

Menil Collection from October 5 through 

January 11,2004. 

RDA/RICE HISTORICAL SOCIETY LECTURE 
Sunday, October 26, 4 p.m. 

Location on the Rice University campus 

to be announced 

713.348.4876 or www.rda.rice.edu 

BARRIE BULLEN, author of Hyzantimn 

Rediscovered, wil l lecture on the architec­

ture of Ralph Adams Cram and his work 

at Rice University. 

RICE DESIGN ALLIANCE 2003 GALA 
Saturday, November X, 7 p.m. 

1500 Louisiana 
7t3.348.4K76 or www.rda.rice.edu 

The l~lh annual RDA C.tla, supporting 

the 2003-2004 RDA programs and publi­

cations, wil l celebrate the ongoing trans­

formation of downtown 1 louston and wil l 

honor Central I louston, inc. 

RDA SPRING 2004 LECTURE SERIES 
"Chicago Architecture Now" 

January and February 

Brown Auditorium 

The Museum of Fine Arts, Houston 

713.348.4876 or www.rda.rice.edu 

This series will explore the contemporary 

state of architecture in Chicago and the 

upper Midwest. Chicago has consistently 

represented some of the most important 

developments in the architecture of the 

United States. From the masonry buildings 

of I I.I I. Richardson and Daniel Hurnliam 

to the expansive prairie homes of Frank 

Lloyd Wright to the expressed steel frames 

of l.udwig Mies van der Robe, Chicago 

presents a virtual catalog of major move­

ments in 19th- and 20th-century American 

architecture. 

Wednesday, January 21, 7:30 p.m. 

BLATR K A M I N , the Pulitzer Prize-winning 

architecture critic for the Chicago Tribune. 

Wednesday, January 28, 7:30 p.m. 

DOLK. GAROI At.o of Garofalo/Garofalo 

Architects. 

Wednesday, February 4, 7:30 p.m. 

BRAD LYNCH of Brininstool + Lynch. 

Wednesday, February 11, 7:30 p.m. 

RALPH JOHNSON of Perkins &: Will. 

Wednesday, February 18, 7:30 p.m. 

|i A N M < i A M . of Snidio Gang/O'Donnell. 

UNIVERSITY OF HOUSTON, GERALD 
D. HINES COLLEGE OF ARCHITECTURE 
FALL 2003 LECTURE SERIES 
" I lome Crown" 

College of Architecture Theater 

713.743.2400 or www.arch.uh.edu/news 

I he series oilers an exploration, exposi 

t ion, and celebration of the talents within 

the Ul\ College of Architecture. 

Tuesday, September 9, 2:30 p.m. 

Ron ClVITELLO. 

Tuesday, September 16, 2:30 p.m. 

J O E C O L A C O . 

Tuesday, September 23, 2:30 p.m. 

Rom Hi hi RROW s. 

Tuesday, September 30, 2:30 p.m. 

R O N N H Si I 1. 

Tuesday, October 7, 2:30 

JOE M A S H R U R N , Dean, Gerald D. I lines 

College of Architecture. 

Tuesday, October 16, 2:30 

D I E I M A R I-'ROI H I . K M . 

UNIVERSITY OF HOUSTON, GERALD 
D. HINES COLLEGE OF ARCHITECTURE 
GALLERY EXHIBITS 
71 i.743.2400 or www.arih.i i l i .eilu/ 

news 

August 25-Septembei 19 

Work by fifth-year students. 

November 3-November 28 

Faculty show. 

BRAZOS PROJECTS 

"Glenn Murcutt: 'Hie Simpson-Lee 

1 louse" 
2425 Hissonnet St. 
Monday-Saturday, II) a.m.-6 p.m. 

Sunday, 10 a.m.-5 p.m. 

713.523.0701 or brazosprojects.org 

G L E N N M U R C U T T , winner of the 2002 

Prit/ker Prize, is best known for ele­

gant, modern houses that rest delicate­

ly on the rugged Australian landscape. 

I l u - show - Murcutt's first solo 

show in North America — focuses on 

a single project, the spare Simpson-Lee 

House, said to be the architect's favor­

ite work. 

September 15-Novemhcr 16 

Monday, October 6, 7 p.m. 

Murcutt presents .\n illustrated talk at 

bra/os bookstore. 

HOUSTON MOD 
ORGANIZATIONAL MEETING AND 
LECTURE 
F'-mail: intbOhoustonmod.org 

The new organization, dedicated to 

promoting and preserving modern 

architecture and design, hosls its lust 

meeting and public lecture. 

Thursday, August i t , 6 : to p.m. 

The organizational meeting begins 

with a reception hosted by Ray + 

I lollington Architects in the firm's 

office at 4^12 Main (which is itself 

an award-winning renovation ol 

the MacKie anil Kamratli-dcsigned 

Weldon Cafeteria). 

Thursday, August xi, y.^o p.m. 

V n i iAM F. Sti k\, I \ l \ , will speak 

on "Conservation and Preservation: 

Houston's Modern Architectural 

legacy" at the l.awndale Art Center, 

4912 Main. 

http://www.rdii.rice.edu
http://www.rda.ricca
http://www.rda.rice.edu
http://www.rda.rice.edu
http://7t3.348.4K76
http://www.rda.rice.edu
http://www.rda.rice.edu
http://www.arch.uh.edu/news
http://www.arih.iili.eilu/
http://brazosprojects.org
http://intbOhoustonmod.org
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LETTERS 

Defending the Fort Worth Modern 

O V E R THE PAST I O - P L U S years, I have 

been impressed by the efforts of the Rice 

Design Alliance to keep its members and 

the Houston community informed relative 

to advancements in the fields of architec­

ture, urban planning, and design. As .1 

Texas architect with frequent business in 

Houston, I have been afforded the oppor­

tunity to enjoy a number of events hosted 

by the Alliance with mutual friends who 

have been instrumental in the success of 

the organization. 

For these reasons I feel compelled 

to inform you of my complete surprise 

and disappointment that an organization 

of the Rice Design Alliance's stature and 

academic s tandards could have allowed 

Richard BreteU's recent article OD the 

Modern of Fort Worth ("Ando's Modern: 

Reflections on Architectural Translation, ' ' 

Cite 57) to have been published in Cite. 

Speaking out on beliall ol the project 

team, as director of design ami construc­

tion for the project, I can comfortably 

state that the article is fraught with mis­

information, unfounded supposition, and 

professional naivete. The most shocking 

aspect of the article is Mr. nrercM's callous 

and undeserved criticism of some of the 

very professional entitites that worked so 

hard to make the building's realization the 

success that ir is. Based upon his observa­

tions and conjecture, Mr. bretell must 

have limited experience with the aspects 

of a project that take it from initial con­

cept, or vision, through design develop­

ment and construction to a successful 

completion. 

As mentioned in the article, I met 

with Mr. bretell, as I have done with 

many other architectural critics and 

academicians, to discuss the project's 

evolution. It is evident to me that Mr. 

brctcll had his own agenda, regardless 

of information he was provided to the 

contrary. His article does not represent 

much, if anything, that I shared with 

him. Yes, there were changes made to the 

building's design through the subsequent 

design phases following the competition. 

However, the museum's hoard ol trustees 

informatively approved design modifica­

tions as recommended by the project 

team, including Tadao Ando, to improve 

the design's responsiveness to previously 

established programmatic , functional, 

and aesthetic guidelines. Tadao Ando 

initiated a number ol the changes to the 

design that Mr. Bretell alleges were forced 

by others less visionary than the design 

architect. Apparently Mr. bretell did not 

consult with Mr. Ando while preparing 

research for his article. 

The most irritating aspect of the 

article is Mr. Hretell's denigration of 

Linbeck Construction Corporation's abil­

ity to render an Ando design in built 

form. Mr, Bretell stated that I.inbeck "is 

not primarily known for its work with 

major architects" (whatever "major" is| 

and then went on to state that "many 

devotees of architecture in Dallas-Fort 

Worth had assumed that the revered local 

firm Thomas S. Byrne, which had built 

the Kimbell and important Dallas build­

ings by Stephen I loll, Richard Meier, and 

Antoine Predock" should have received 

the commission. 

I have no ideas who these "devotees" 

could be to have assumed such a thing. 

The three important buildings he refers 

to are all houses that pale in scale to the 

Modern. The Thomas S, Byrne that com­

pleted the kimbell some M) years ago did 

so under different ownership and with a 

villi ih.ii I-. Inn;.; since gone. I inbeck, on 

the other hand, since the '80s has success­

fully completed larger buildings designed 

by Norman Foster, Ricardo l.egoretta, 

and the late Paul Rudolph. I.inbeck suc­

cessfully completed the recent large-scale 

renovation and expansion, designed by 

Phillip Johnson, of the Anion Carter 

Museum, and is currently working with 

Michael Craves on a Federal Reserve 

Bank building in I louston. 

I had originally planned to challenge 

each misinformed accounting Mr. Bretell 

gave for the design modifications to 

ladao Ando's original competition entry, 

but decided the article's lack of merit did 

not deserve any more time on my part. 

Suffice it to state that the building you 

see in Fort Worth today is the result of an 

extremely successful collaboration among 

a visionary architect, other talented design 

professionals, and a very capable, patient 

construction l inn. For many logical, com­

pelling reasons, ton numerous to address 

in this letter, the Modern is not Tadao 

Ando's competition entry in built form. 

I he evolution ol tin- design is indeed a 

great story to tell, as long as you do it 

justice. 

Peter Fdward Arendt, AIA 

h>rt Worth 

CORRECTION 

TWO BRICKS SHY OF A LOAD 

tjMnrrifi^ii 

Rite University's Keck Hull. 

"CiHii) BRICKS" (Ofe 57) misstated the 

name of award winner Frank Carvcy, the 

developer honored for the Corinthian, 

,i downtown special-events venue. The 

article also omitted one ol the recipients 

of the 200.1 Good Brick Awards, given by 

the Greater I louston Preservation Alliance 

for heroic feats ol preservation. 

The missing paragraph should 

have read: 

"Rice University and FKP Architects 

tor Keck Hall. Chemistry labs are sig­

nificantly different now than they were 

in 1925, when William Ward Watkin 

designed one for Rice in the campus's 

signature Lombard Romanesque Style. 

Hie university lined I K.I' \i J i n , , l s In 

preserve the building's historic integrity 

while updating its classrooms and labo­

ratories. FKP replaced the clay tile roof 

and steel casement windows with care to 

match the originals; repaired and restored 

tile mosaics and exterior columns; and 

used photographs from the Rice archives 

and complex petrography tests to plan 

for the aging limestone. In this award, the 

Greater Houston Preservation Alliance 

also recognized the efforts of laboratory 

planners CPR Planners Collaborative, 

Inc.; engineers Burns, Define ev McC oy 

Inc.; structural and civil engineers Walter 

P. Moore and Associates; restoration 

architects David Hoffman c\: Co. ; and 

project manager and builder I.inbeck 

Construction Corp . " 

Cite regrets the errors. 

Cite 
(he Architecture and Design 
Review of Houston 
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Galeway to a basketball oreno: The proposed Root Memorial Square (ohove] and the park as it is now. 

AS THE ROCKETS GET A REWORKED FRONT YARD, 

A MIDTOWN PROPOSAL LOOKS TO CARS TO PAY FOR GREEN SPACE 

A R E N A S , P A R K S , A N D P A R K I N G 

' / r'^ A 

* * 

Can parking In- , pay lor a park?: A plan and re 
proposed M[Cowcii Green 

A$ TWO MAJOR CONSTRUCTION PROJECTS (the new 

basketball arena downtown and the lighr-

i.iil line along Main Street) draw closer to 

LIMIIpliinin, plans h a w emerged to add 

an extra touch of green to each of them. 

A pair of urban parks, one reworked and 

modest and the other new and grandiose, 

have been proposed by different groups, 

and .is might he expected, the modesl idl » 

is the one most likely ro he realized. At 

tin' core nt the grandiose scheme, how­

ever, is a financial notion that , if it works , 

could help open the way for additional 

public green space in a city that sorely 

lacks it. 
The modest idea is being pursued 

by the city's convention and entertain­

ment facilities department , and involves 

reshaping Knot Memorial Square, a lush 

hut somewhat seedy expanse of trees, 

grass, and walkways hounded by Clay, 

l.aBranch, Bell, and Austin streets. Once 

the homesire of early i touston banker 

Alexander i'orter Root, the land has been 

owned by the city since 1^22, and by the 

1910s boasted hall fields, a playground, 

.u\t.\ a band shell. In I ^ S " the park was 

reworked under the direction of archi­

tect riurdctte Keeland, becoming less a 

recreational area than an urban oasis 

marked by an overarching canopy of live 

oaks. Unfortunately, the change did little 

m keep the park from sliding into urban 

decay along with the area surrounding it. 

Over the last decade or so Roor Memorial 

Square and its environs have suffered 

serious neglect, with the park's pathways 

allowed to buckle and its center becoming 

a haven for the homeless. 

It took the placing of the downtown 

basketball arena next door to regener­

ate interest in the square. Two years ago, 

ownership of the land .lulled from the 

parks department to the convention and 

entertainment facilities department , a 

less-than-auspieious sign that might have 

been taken to mean the square was about 

to be paved. Instead, however, Kirksey 

Architects was hired to rethink Root 

Memorial Square one more time, and a 

few months back unveiled a design that 

in a way combined the area's two previ-

IIK arnarions I", retaining much nt the 

tree cover, but adding a basketball court 

on one side, a gazebo on another, and a 

kiosk that could be used to distribute bas­

ketballs. The center of the square would 

he opened up and landscaped, and a semi­

circular walk Would lead people around 

the park's edges. 

The basketball court is an obvious 

nod to neighboring Toyota ( 'enter (as the 

basketball arena was recently dubbed), 

and was included at the suggestion nt the 

Houston Rockets, who have indicated 

they might use it for pre-game events. 

I low it would be used at other times is 

uncertain. Though there is a small apart 

mem complex across the street, and the 

larger 1 louston [ louse complex is within 

shouting distance, city officials admit the 

court is unlikely to become a neighbor­

hood amenity, and indeed that it was not 

addi .1 'A illi ihai in mind. Plans v.ill loi ilu 

basketball goals to be removable, though 

that would still leave a hard-surfaced 

court taking up a considerable amount ot 

the square's area. Such planned vacancy 

raises the specter that Root Memorial 

Square could become like too many other 

downtown squares, among them Market 

Square, Jones Plaza, and Tranquillity Park 

— places pretty ro look at, perhaps, but all 

too often bereft of people, 

Still, a revamped Root Memorial 

Square seems a certainty. The antici­

pated cost is relatively small at $2.f> mil­

lion, and she idea has received a nod of 

approval from City Council. Work on the 
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square was expected to be finished by late 

November or early December, to coincide 

WKI I the opening of not just the Toyota 

Centex but also the expanded George R. 

Brown ( onvention Center and the new 

convention center hotel. 

Much less certain is the grander 

scheme named Mcdowel l Green, 

which proposes to turn four vacant and 

nearly empty blocks of Midtown between 

Anita, McGowen, Main, and Travis into a 

Inshh landscaped area fed by a meander­

ing stream that empties into a miniature 

lake. Anchored at one edge by a liglit-

rail stop, and sited in a rapidly growing 

residential district, McGowen Green is 

unlikely to lack users. Given an estimated 

price tag in excess of $75 mil l ion, it's 

more likely to lack money. 

Dial's v\ In the notion Moated b) 

Ian Rosenberg has proven so interest­

ing. Rosenberg, a board member of the 

Midtown Management District and 

an independent consultant in planning, 

design, and development, was at the 

meeting of the Midtown Management 

District's Urban Planning Committee in 

August 2002 when David Crosslcy of 

the Gull t o.isi Institute presented the 

first nascent plans for McGowen Green. 

t rossley, a Smart Growth advocate, had 

been thinking about the acreage between 

McGowen and Anita for a while. The 

Mam Street master plan described it .is a 

potential pla/.a or a place for commercial 

construction. There had also been talk 

thai Camden Property I nisi , which owns 

parr of the land, might erect an eight-

story apartment project there. 

None of those plans appealed to 

( rossley. Then one weekend, as he was 

floating in an inner tube on the Comal 

River near New Brauofds, inspiration 

struck. Why not, he thought, trans­

plant this stretch of river to Houston's 

Midtown? When he returned home, be 

dow Mloaded .i satellite imagi ol the 

Comal and found that the stretch he'd 

traversed lit very nicely into the area 

bounded by McGowen, Anita, Main, and 

Travis. A few days later be was ,n ihe 

regular meeting ol the Midtown Urban 

Planning Committee with his doctored 

photo and a proposal for a 5.5-acre 

chunk of semi-wilderness m Houston's 

urban core. Rosenberg liked what he 

heard, ami made a friendly suggestion: 

Why not build the enSire thing on top of 

an underground parking garage? 

That idea, Crosslcy recalls, suddenly 

gave bis pie-in-the-sky notion a chance ol 

success, A garage would go a long way 

toward making the setting aside ol four 

blocks of prime real estate more palatable 

to area developers, who could lease some 

of the parking instead of building their 

own garages or lots; and the projected 

revenue from a 3,700-space parking 

garage could be used to back the sale ot 

bonds for construction, loo, the garage 

could be used as a park-and-ride to 

attract more riders to MKTRO's new light-

r.ul system. And the whole project would 

significantly raise the value of property on 

the surrounding blocks. In the rosiest of 

scenarios, McGowen Green's garage could 

use Houston's love affair with the car to 

make the area a more walkable commu­

nity. Still, while the parking-garage idea 

has many admirers, Rosenberg cautious 

it has also been a magnet for criticism, 

in particular because the garage would 

add some $59 million to whai otherwise 

would be an approximately $16 million 

park project. 

In parr because of the daunting 

cost, even the most ardent proponents 

of McGowen Green admit that it will 

rake a lot of work to transform the park 

from a plan that many people are wi l l ­

ing to admire to a project that they're 

wil l ing to support. " I h e most immedi­

ate thing to overcome is the momen 

turn toward something else." (. rossley 

notes. "But I do think that this idea has 

given some people pause." Councilman 

Carroll Robinson has signed on as a sup­

porter of the park plan, and Midtown 

Management District planning committee 

member Daniel Karmim, ol I [all Itanium 

Lucchcsi Architects, agrees that it's some­

thing that can actually be done — assum­

ing, that is, that certain scenarios work 

our properly. Already a looming financial 

deadline by the Midtown Tax Increment 

Reinvestment Zone has been pushed 

back to next year, and none of the own­

ers of the property that would become 

McGowen Green have rejected the idea 

outright. 

It's clear that neither a McGowen 

Green nor a revamped Root Memorial 

Square wil l solve the green space prob­

lems ot a city whose urban core is as 

bereft ol public parks as Houston's. Still, 

given I louston's less-than-admirable 

record of creating useable and enticing 

small urban oases, it's nice to note that at 

least a few planners are thinking seriously 

about the issue. They may not have the 

answer yet, but at least they're asking the 

right questions. — Mitchell J. Shields 
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GOOD 

P R O P E R T I E S 
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Waverly Court-Museum District 

Award-winning contemporary house 

designed by Glassman Shoemake 

Maldonado Architects located in one 

of Houston's most vibrant neighbor­

hoods A signature house for the 

Museum District. 

Direct link to photo gallery and virtual 

tour www.har.com/542391G. 

Detailed brochure at the site. 
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BROOKE ROBERTS MONK 
GREENWOOD KING PROPERTIES • 713.524.0888 

HAYNESWHALEY 
A S S O C I A T E S 

Structural Engineering 

2000 Weil Sam Houston Parkway South 
Suite 1800 

Houston Texas 77042 
7)3 868 1591 

fax 713-888 0046 

www.huyiicswtialcy.com 

An [II 'KJ hii ml plnnev the Municipal Mr Terminal 

Flying High 
A rare 1 9 4 0 s air t e r m i n a l f i n d s new l i fe 

One ol the best arr-deco buildings in 

Houston has been saved. The Municipal 

Air Terminal, designed by City Mall archi­

ll ,t |uscph I ingi i in l t '4l), is locan d ar 

8401 Travelair, on the west side ot I lobby 

Airport. On March 25, City Council 

approved a lease between the City of 

Houston and the Houston Aeronautical 

Heritage Society (HAHS) and its immedi­

ate site. 

When first built, the terminal was 

a glorious example of Modeme archi­

tecture, appropriately expressing the 

romance and glamour 4)f flight. It has 

equal north and south wings symmetrical­

ly arranged around a central lobby ziggu-

rat, which is topped with a glass control 

room (the only exterior portion that has 

been changed from the original), Bas-rcliel 

cast stone panels on the tw4) wings depict 

a Wright Brothers "pusher" biplane, an 

experimental Sikorsky helicopter, and a 

sleek DC-.?. The east and west portnls of 

the lobby are marked by a stylized Icarus 

reaching for the sky, with an airplane 

substituting for a fig leaf. The concrete. 

stucco, and clay-tile structure was one,! 

nally painted the palest off-white varia 

tions; painted aluminum window sashes 

provided a bright contrast. 
When I I first opened, the terminal 

seemed linge, and was more than ade­

quate to serve the four or live airplanes 

and 200-some passengers per day. But 

wii l i the exponential growth of air traffic 

a tier World War I I , il wasn't long before 

there was literally no place to put the 

planes; baggage handling was a night­

mare. By Iy.S4 the now too small terminal 

BY B A R R Y M O O R E 

was replaced by f lobby Airport. Air navel 

and its accommodating architecture has 

always changed with stunning rapidity; 

f lobby itself was supplanted 14 years 

later by the then brand-new 1 louston 

Intercontinental Airport. It is fortunate 

but strange that this f> 1-year-old building 

was neither demolished nor much altered. 

Working with master planner 

I loward I l i l l at Brand & Allen Architects, 

Inc., and general contractors Irihhlc c\ 

Stevens, HAHS projects a SI0 million 

to $1 1 million multi-phased restoration 

effort. HAHS President Drew C oats, 

whose vision and determination has made 

the dream a reality, describes a civil-avia­

tion museum with restaurant and gift 

shop that showcases the history of Cult 

Coast flight from 1903 to the present. 

The first phase, now under way, 

wi l l open the north wing, with space for 

HA1 IS's growing collections and a few 

offices for the organization. As a lirst 
sign of progress a security fence has been 

moved by the city, and for the first time 

in years, the terminal is again open lo 

the street. 

Hardly any major airports remain 

from the pre-World War II era. Most of 

them have been swept away for much 

larger facilities, or remodeled beyond rec­

ognition. An exception is New York City's 

1 i( iiiaidia Maritime Terminal, designed 

as a harboi toi the Pan Aim rican 4 hppi I 

lleel ot flying boats and now serving small 

commuter aircraft. Houston's deco jewel 

is .in architectural treasure and an avia 

l ion landmark, now lovingly tended and, 

soon again, open to the public. 

http://www.huyiicswtialcy.com
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kinzelmanl 
art consulting 

art services for corporate, healthcare 

and private interiors 

tel. 713.533.9923 www.kinzelmanart.com 
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5T. STEPHEN'S 
EPISCOPAL SCHOOL HOUSTON 

A Montessori education for children 
eighteen months through high school. 

We believe that our role 
is to guide the student for 
the future, not just for 
the moment. 

1815 Sul Ross @ Woodhead 
For additional information: 
713.521.0891 
www.ssesh.org 

Accredited by Southwestern 
Association of Episcopal Schools 

2522 BLUE £OI JMET - OLD BI'J-.ES'Z/OOD 

Over 100 windows looking out over three gardens nukes 
you feel like your in the wilderness, with the convenience 
of being in the middle of the citv. The warm contemporary 
feeling makes this house simultaneously a cozy retreat for 
its occupants, as well as a stunning showplace for parties. 

Marketed By; 

Scott Wendland 
713/558-2269 

swendland&marthaturner.com 

• P R O P E R T I E S * 
ilmker Associate 

T H I N G S F R O M O T H E R P L A C E S 

BALINSKAS 
IMPORTS 

242 W. 19th St Houston, TX 77008 I 713.880.4774 

1105 East Fwy | Houston, TX 77002 I 713.227.7019 

http://www.ssesh.org
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AUTOMOBILES DROVE URBANITY AWAY, hut in 

1 luiiMon, urh.inils is coming hack on 

wheels. Taco trailers have become tlic 

rapid deployment forces providing a 

beachhead for street life. 

Mobile food vendors are nothing 

new. Nickel-plated vehicles with clever 

drawers ami hinged sheds have followed 

construction sites tor main years. Ice­

cream trucks can soil he found ringing 

their hells in various neighborhoods. Aiul 

menacing-looking barbecue trailers are 

din in lull l o u r around the Astrodome 

every year during rodeo season. 

Of course, with the growing pres­

ence of I Qspanic laborers at Houston's 

construction sites, it is natural that mobile 

food vendors should feature menus that 

reflect the work force. Hut the most 

intriguing development is Latino fund 

vendors' transformation of the food 

vehicle itself. 

In Mexican cities, it is common for 

food vehicles to occupy a site on a per­

manent basis. Kvery large town has a 

collection of popular street food vendors 

that have occupied a given street corner 

for decades, such as the legendary rorta 

cart on the side of La Purisima Church, 

Monterrey's great modern landmark. 

Rather than using their wheels to follow 

their clientele (or even go home at night), 

these vehicles continually occupy parking 

spots by busy sidewalks with the acquies­

cence (eiihei ..l iKi.i l OI unofficial] of tin-

local authorities. 

In I louston, where officials are not as 

acquiescent, food vehicles stay awa) from 

the sidewalks, instead renting the vacant 

lots that abound in the city. The result 

is, in effect, urban infill-on-wheels. And 

in many neighborhoods it is the first step 

toward promoting that elusive holy grail 

of urbanism: street life. 

University of Houston architecture 

professor Bruce C. . Webb has observed 

that Houston is at its most urbane dur­

ing the annual festivals that for brief 

intervals fill some of our streets with 

improvised commerce and strollers.1 I lie 

spirit of these movable feasts can be seen 

on n daily basis m neighborhoods where 

newly-arrived entrepreneurs have set Up 

for business. On Navigation. I larrisburg. 

and all over the North Side, formerly 

weed-infested lots are now thriving as al 

fresco taquerias and flea markets. Often, 

all that is needed is a tiny patch of asphalt 

in front of a strip shopping center or 

mechanic's shop. 

Some of my favorites include the 

roasted chicken stand decorated with 

a mural of Monterrey's mountains dial 

occupies a site next to a gigantic pile of 

used tires at the intersection of Broadway 

and Highway 255; the caravan of con­

verted school buses that form a post-

oiihistri.il village square along 1 larrisburg; 

and the taqtteria that fronts an improvised 

parking lot across the street from the 

Mexican Consulate on Caroline. 

( H course, I louston's mobile food 

movement is not limited to taquerias. 

West Houston offers Asian variations, and 

barhecue-on-wheels abounds in the Third 

Ward. Perhaps the purest expression oi 

the latter genre can be found outside a 

strip center on Last Alabama: a minimal­

ist green pickup truck with a custom-built 

barbecue grill welded to the truck bed just 

behind the rear window. 

Two recent hooks from Los Angeles 

authors have commented on this phe­

nomenon. In Magical Urbanism: Latinos. 

Reinvent the U.S. Big City, Mike Davis, 
one of America's keenest urban observ­

ers, marvels at the urbane instincts of 

la t ino immigrants and their ability to 

energize decayed neighborhoods as they 

battle anti-vendor ordinances around the 

country.' Everyday Urbanism, a thought-

provoking collection of essays edited 

by architectural educators Margaret 

I rawford and John Kaliski, features 

intriguing student designs for movable 

street-vendor stands — part of an urban 

design assignment that included observing 

what is already working in Los Angeles.1 

Wc could learn a great deal by 

observing what is already working in 

I louston. • 

I. Bruce i . Webb, "The City »l Sh,>rr I ived 
Phenomena," Southwest Review, Volume 77, 
Spring/Summer 1992, pp. 289- *<»>. 

2- Mike I>.isis. Magical Urbaittaiu Latinoi Kimvtnl 
,1-, l s. i ity, W r s „ . London/New York, 2000. 

i . |i>hn < haie, Margaret Crawford, and [ohn K.iliski. 
/ veryday Urbanism, Monacelli Press, New Yi>rk. 
] W I . 
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TRA INS OF THOUGHT 
S I X C I T I E S , S I X L I G H T - R A I L S Y S T E M S , S I X V I S I O N S 

BY CHRISTOF SPIELER, P.E, 

THIS NOVEMBER before M1-TR.O opens its firai 

light-rail line, Houston voters wil l decide 

whether to lay 21.1 more miles of track. Is 

it prudent, a voter might wonder, to build 

mine light rail before tin Main Street line 

lias proven itself? 

but in fact, light rail is no experiment. 
The United States' first light-rail line has 

now operated for 22 years. Since ir was 

built, 12 cities across the country have 

opened light-rail systems. All (lie systems 

are still in operation, and all but one - u 

rem has expanded since its opening. 

Urban rail transit is nothing new. At 

the nun ol the 20th century, every large 

U.S. city had rail — subways, els, and 

streetcars — but in most places those sys­

tems were eventually abandoned in favor 

ill .nitomobiles. Ily the ]%()s, though, 

the downfalls ol car dependency became 

clear: congestion, pollution, sprawl, and oil 

dependency. A handful of cities built mod­

em "heavy-rait" systems. These massive 

undertakings — five- or ten-car trains run­

ning on tracks completely separated from 

ill oilier traffic — lured commuters from 

their cars, but were also very expensive. 

I ight rail presented an economical 

alternative. A light-rail vehicle is essen­

tially an advanced streetcar, quieter and 

more comfortable, but more crucially, used 

in a different way. Streetcars ran like buses 

do lodav: m tin same lanes as cars, stop­

ping frequently, with the driver collecting 

lares. These '"street-running" habits made 

service bus-like — slow and unpredictable. 

Light rail was born when European cities 

separated streetcars from automobiles. 

That separation can take different 

forms. The important point is that a light 

rail line does not require a consistent right 

of way. In laying out a light-rail line, plan­

ners string together different segments — a 

street, an abandoned railroad line, a high­

way median, maybe a bit of tunnel — to 

form a single line. The resulting system 

grows out of history and happenstance. 

Some cities were fortunate enough to have 

abandoned rail lines m the right places; St. 

Louis even bad .w unused subway under 

downtown. Hut sometimes neighborhood 

opposition or bad planning eliminates 

these possibilities, and sometimes they 

never existed in the first place. 1 low a line 

is cobbled together determines how well a 

line works. 

The perfect rail transit system goes 

where people want to go and gets them 

there quickly but does not interfere with 

traffic or disturb neighborhoods. Above 

all, U's inexpensive. Ho/ens of cities — 

those that have rail and want to expand, 

as u ell as those thai u.mi in build ilu ii 

first lines — compete for the SI.2 billion 

or so the Federal Transit Administration 

annually allocates to supplement local 

lunds tor " \ i » Starts." I he 1 I \ grades 

proposals on cost-effectiveness: i low 

many riders for how much money? The 

straightforward question requires a com­

plex answer, one full of tradeoffs. Saving 

money by using i\n available corridor is 

good — but not if that corridor missis 

ridership sources. Serving a high-density 

employment area is good — but not if it 

requires too much expensive tunneling. 

Serving a neighborhood by running trains 

on the street, like buses, may add riders 

— but it could discourage other riders by 

increasing trip tunes. 

Such tradeoffs can be decided only by 

addressing a much bigger question: Who is 

rail tor, anyway? Hut that's not a technical 

question, it's a political one. 

Debates about rail often accentuate 

divisions between suburbs and inner cities. 

With the coming of freeways, cities tended 

to segregate along economic lines, as the 

middle class moved outwards ami left the 

inner cities to the poor. This migration 

left most cities with a relatively prosper­

ous car-oriented suburban fringe, a belt 

of declining poor areas mside the fringe, 

and a vestigial downtown at the center 

— still a major employment center, but no 

longer a retail or entertainment destina­

tion. The rail systems of the 1970s were 

intended primarily to sustain those central 

business districts; business interests wor­

ried that congestion would drive white 

collar jobs out ot the city and promoted 

rail as a way to make life easier for sub­

urbanites coining to work. These goals 

are clear in the maps of these systems: San 

Tranciseo's HART has only a single line 

through the city, serving the financial dis­

trict, but spreads out far into the suburbs. 

Washington D.C.'s MetroUail has more 

lines in the core, but they also concen­

trate on office areas. It's no accident that 

Mei ioK.u l \ Cireen Line — which runs 

through minority inner-city neighborhoods 

— was completed long after its Red Line 

had been bui l t miles in to the suburbs. 

Light rai l came of age in a dif ferent 

era. Since the 19NIK, cities have str ived 

to revital ize their d o w n t o w n s , sprucing 

them up w i t h convent ion centers and 

bout ique hotels, museums and bal lparks, 

n ightc lubs and restaurants, lofts and con 

dos. M e a n w h i l e , inner-ci ty ne ighborhoods 

a round d o w n t o w n s are g c n m i y i n g as 

the chi ldren o l suburbia look for shorter 

commutes and homes w i t h character. The 

do in i t ci ty is g r o w i n g a new inner r ing . 

In rhis new era, l ight rail's disadvan­

tages t u rn into advantages. Tracks in the 

street, more visible than subway entrances, 

serve as beacons ot renewal . Frequent 

stops encourage pedestrian act iv i ty. Kvcn 

the novelty ot rail — someth ing that ear­

lier planners wor r ied might discourage r id ­

ers — counts as a plus for people l ook ing 

for someth ing di f ferent . 

The inner-city revival should noi be 

overstated; the numbers o l people invo lved 

are st i l l s in. i l l , and the suburbs have not 

stopped g r o w i n g . Hut the inner city lias 

become a major po l i t i ca l focus. R ichard 

F lor ida , au thor of The Rise of the Creative 

Class, and others argue that to succeed 

cities must retain the young, the educated, 

and the innovat ive , and that such people 

want a l ivable, v ib rant city. Tight rai l f its 

thai l ib st) It and i l ia ! image. 

Hut the poor have Q0I gone away; 

they have s imply been dr iven fur ther ou t , 

in to o lder suburbs. "The city is as segre­

gated as ever. We have the suburbani tes, 

car-dependent but f rustrated by t raf f ic 

jams; the new u iha in tcs , w h o ' d rather ride 

than dr ive to w o r k or a coffeehouse; and 

the poor, w h o ride transit because they 

have no other choice. Rarely is t ine o f 

these groups enough to just i fy a l ight - ra i l 

si s t u n , b in their interests do not natura l ly 

converge. W h o to serve — and h o w — is 

the central quest ion in p lann ing a rail l ine. 

Outs ide N e w York Ci ty, rai l w i l l 

never again be t ranspor ta t ion that serves 

everyone for every reason. Hut that does 

not mean ra i l does not have a place. A 

good t ranspor ta t ion system offers opt ions. 

Some people wan t to live in the suburbs 

and dr ive to w o r k ; others prefer an inner 

city ne ighborhood where they can take 

the t ra in to w o r k and to a restaurant on 

Friday n ight . A l l o f these people are part 

nl what makes a u lv w o r k , and we need to 

make a place for al l o l them. That doesn't 

mean pu t t i ng rai l everywhere or pu t t i ng 

freeways everywhere; people w i l l move, .is 

ihev always have, to places that meet their 

needs. To say that rai l is bad because it 

cannot move to adjust to the popu la t ion is 

s i l ly ; the popu la t ion moves to adjust to the 

t ranspor ta t ion in f rast ructure. 

T ight ra i l has succeeded in a var iety 

o f d i f ferent cit ies because it is f lex ib le 

enough to tit in var ied places and meet 

Varied needs. N o tWO l igh t - ra i l systems 

are a l ike ; each reflects local geography, 

demograph ics , and po l i t i ca l p r io r i t ies . In 

the next seven pages are descr ipt ions of 

six systems: one o l d , four m o d e m , and 

one p roposed . They might be a prev iew o l 

I iouston 's fu ture — or a g l impse of wha t 

might have been. 

San Francisco Slictet-rurimng 
liijlil mil Imps mil with automobile null 

Hints in Trnflii lanes, and obey the 
same tinttn laws When Traffic baits 

up, so does the Inmsil Mime Din is 
the blown! and leal reliable way to 

urn mil. aad pione to randoms 

H o u s t o n Light mil in reserved tales 
firs mm a street bul internes with other 

imttir only at midsections, where it obeys 
tiallic sigaats. Suite Houston's signals me 

designed to give trains mitomnlu giotn 
lights, n i l schedules oie piodiiinlilc 

ond light mil will be rosier than bows 

S a n D i e g o In pniale nghl'ofway. 
the rail line occupies its owa stop at loud. 
outside of streets Where n slieel (tosses 
t l» racks ol grade, railioctd-styls crossing 

gotes ptonci the nmns the nuns ion 
novel at lop speed with high icliabilily 

aad modest impact oa tmllii 

D e n v e r : The overpasses (lad 
uneerpesses of a lieeway t»iwde 
an emy wny n> sepoiaie rail ftom 

rrclfit But cknelopriMMil olo»BSJ6e« 
lieeway K not usually hansiraieritec! 

and station surroundings ore niton 
unlnendly ID petleslnons 

D a l l a s An denoted rail line avoids fnrl 
he nlfooethei, bul costs saswoJ times as 

nudi ots a Km DJ I M I I M M M K 
ot Chicogo. new elevated Scies ace mely 

buili along slieels Koniniuiiilica don'r lind 
Itnt owltietinilly occeplpble), insleod, 
Ihey use e slop of private nghlol wuy 

P o r t l a n d Subways alow rol 
to ovoid trcrHie contpletery, bul me 
eiperwe lo buM tunnel stations 

oho raise crane concerns, ore 
more eipensive lo maintain, ond 

don't hove the smite presence 
of obtwgtound stntwis 

J*. 

4 



( i I : f) M ( s u m m e r 19 

San Francisco, California 
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San Francisco, California, MUNI Metro Operator: San Francisco Municipal Railway Funding source: city general fund, 0.5% sales tax for trans­

portation Icapital costs), city general fund, federal and state funds (capital costsi Service area population: 0.8 million Bus weekday trips: 

564,000 on 907 vehicles Light rail weekday trips: 164,000 on 163 vehicles 

san francisco municipal railway 

MUNI Metro 

SAN FRANCISCO was one of the few US cities 

that did not entirely eliminate its streetcar system. A 

combination ol political pressure (from residents who 

preferred streetcars to buses) and expediency (three 

lines used tunnels (hat could not easily be converted In 

bus) saved lour ol the lines. Into the 1970s. 1940s-era 

streetcars still rolled down the streets of San Francisco. 

Meanwhile, work was underway on (he transit 

system ol the future: sleek, comfortable, compuler-

cunlrolled, completely separate from street traffic. 

The result was the Bay Area Rapid Transit system 

— intended not to replace the streetcars, but to bring 

suburban commuters into the city. It would run through 

downtown San Francisco in a subway under the street­

car tracks on Market Street. Plans tot the subway 

included a second level that was above the BART tracks 

and below the station mezzanine. San Francisco decided 

to use that level for the streetcars, taking them out of 

street traffic m the city center At the same time, the 

system was re-equipped with modern light-rail vehicles 

and renamed MUNI Metro. 

The light-rail vehicles now run up to five and a 

half miles in a tunnel, averaging a speed ol 20 miles 

pei hour. Once they emerge on the surface, though, they 

revert to the ways of a traditional streetcar. They run in 

lanes shared with cars, down the center ol residential 

streets and shopping areas. Most light-rail stops are 

nothing more than an orange band painted around a 

streetlight, and the stops are spaced closely. Nobody 

would design a light-rail system like this nowadays, but 

it works. This is the second busiest light-rail system in 

the country, and the N-Judah line alone carries 41.600 

weekday passengers — more riders than hall the light-

rail systems in the country can claim. In the dense 

residential and commercial neighborhoods that grew 

up around the streetcar, light rail is indispensable. San 

Francisco has only half a car per capita. 

In the past decade. MUNI has expanded the system 

with surface lines built to modern light-rail standards. 

First came a short extension from the formerly dead-end 

downtown subway to the surface and along the south­

ern waterfront, a formerly industrial area redeveloped 

with apartments, offices, and a new baseball sta­

dium. Construction is now underway on extending thai 

southwards, through the Mission Bay redevelopment 

area (offices and a University of California medical 

research campus) and into Bayshore, San Francisco's 

poorest neighborhood. Some transit activists have 

questioned the need for these lines, pointing to more 

congested corridors elsewhere in the city (including the 

Geary Avenue bus. with 50,000 weekday riders). MUNI's 

supporters potnl out that the new line serves the areas 

where San Francisco can accommodate growth. Light 

rail will encourage that development to be the dense, 

transit-driven style, like the old streetcar neighborhoods 

- not the suburban sprawl created by treeways. 

Meanwhile, MUNI has also revived the tradi­

tional slreelcai. The tracks thai carried streetcars down 

Market before the subway was buill have been rebuilt, 

and restored streetcars from Philadelphia and Milan 

provide local service, stopping mote frequently than 

the subway. Thus. Market street has three levels of rail 

transit: BART on the bottom, connecting the city to the 

suburbs. MUNI Metro above, connecting downtown to the 

outer neighborhoods, and the historic streetcars, serving 

the inner core. The historic streetcar line has also been 

extended along the northern waterfront lo Fisherman's 

Wharf The antique vehicles, an integral part of the tran­

sit system, carry more than 20,000 locals and tourists 

on an average day. 

http://vl.it
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SAN DIEGO was the first U.S. city to build a new 

hghl-rail system. In 1979, local governments had the 

opportunity to purchase the San Diego and Arizona 

Eastern railroad, which ran south from downtown 

San Diego to Ihe Mexican border al Tijuana, then east 

through the desert, with a branch line trom the down­

town area to the northeast. These lines provided the core 

ol a new, low-cost light-rail system built without federal 

funding and with few frills The trains were off-the-shelf 

light-rail vehicles already in use in Germany; the sta­

tions were simple: and the planners avoided expensive 

structures such as overpasses or tunnels. The South 

Line and East Line both followed the railroad tracks to 

the southern edge of downtown, then ran in Ihe center 

of city streets through downtown lo the railroad station, 

where Amtrak trains connect to Los Angeles. 

The system succeeded immediately. The South 

Line ends only yards from the Mexican border, locals 

soon discovered they could take Ihe trolley to Tijuana. 

Mexicans commuting to jobs in San Diego found it even 

more useful. Navy sailors from Ihe Pacific Fleet can take 

light rail downtown Park-and-ride lots serve suburban 

commuters. The line has attracted steady ridership 

throughout the day, with the first train running at 

4:17 a.m. and the last at 1:52 a.m. Within three years 

of its opening, the South Line was carrying more than 

twice as many passengers as express buses had previ­

ously served in the same corridor The East Line is more 

commuter-oriented, and thus has more pronounced rush 

hours. After three years, it carried almost four times as 

many passengers as the buses had. 

The next extensions followed active railroad tracks 

along the revitalized waterfront, extending light rail 

south to loop around downtown and north to a major 

transit center These lines serve Ihe new convention 

center, hotels, and entertainment areas. 

The plans then grew more ambitious. In Mission 

Valley, a series of shopping centers, a medical complex, 

Qualcomm Stadium, and San Diego State University 

line a narrow greenbell floodplam - in oilier words, 

no obvious path for rail, but lots of potential ridership. 

Fitting in the tracks required building lengthy elevated 

structures, rerouting a creek, and even building a short 

tunnel to reach the center of the SDSU campus. The 

western half of Ihe Mission Valley extension opened in 

time to carry crowds to the 1998 Super BowL Ihe eastern 

half is now under construction. In addition to bus and 

park-and-nde commuters (the stadmm parking lot, just 

off of Interstates 8 and lb, becomes a 17.000-space 

park-and-nde lot when no event is in progress), the 

Mission Valley line serves stadium spectators and shop­

pers. The Trolley is marketed as a way In park at one 

shopping center and shop at all of them. 

Reaching Ihe many areas still not served, par­

ticularly to the north, will be expensive, But the Trolley's 

track record has generated the political support needed 

to extend the system into more difficult corridors. 

1981 1986 1989 1990 1992 1995 1996 1997 2004 
South Line tait Line Lasl line Orange line Blue line Orange Line Blue line Mission VaMcy Mission Valley lasl 

11.9 miles to Euclid toEICajon Bayside Bayside loSantee lo Old Town West 1.8 miles • 

•11 miles 11.3 miles I I miles 01 miles 3 6 miles 3 2 miles 61 miles 52 4 miles total 
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San Diego, California, San Diego Trolley Operator: San Diego Metropolitan Transit Development Board Funding source: 0.5% local sales tax; 

state and federal funds (capital costs only) Service area population: 2.1 million Bus weekday trips: 167,000 on 408 vehicles Light rail 

weekday trips: 84,000 on 86 vehicles 

san diego metropolitan transit development board 
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Portland, Oregon 
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Portland, Oregon, MAX Operator: Tri-County Metropolitan Transportation District Service area population: 1.2 million Funding source: 

0.6218% payroll tax in service area, federal funds (capital costs) Bus weekday trips: 214,000 on 695 vehicles Light rail weekday trips: 

77,000 on 72 vehicles 

Portland tri-county metropolitan transportation district 

MAX 

PORTLAND'S l ight-rai l system was born in a freeway 

revolt. The Mount Hood freeway, proposed in the 1940s, 

would have headed west tram downtown Portland, cutting 

through inner city neighborhoods on its way to suburban 

Gresham In 1969, the beginning ot demolition lor the new 

treeway prompted the election ol anti-freeway activist Neil 

Grjldschmidt to city council. As mayor, be presided over a 

city council vole to cancel the freeway. He also persuaded 

the federal government fu allow Portland to reallocate $500 

million in freeway funds to other projects, including a $214 

million, 15-mile light-rail line Irom downtown to Gresham. 

Construction began in 1981. and service started in 1986. 

The Gresham line, named MAX (Metropolitan Area 

Express), runs through the center of downtown on a pair of 

one-way streets. It crosses the downtown transit mall, which 

provides bus service to other parts of downtown. A streetcar 

line, opened in 2001, also connects with MAX in downtown, 

with service to Portland State University, northwest Portland, 

and Ihe Pearl District. The light-rail line uses a street bridge 

across the Willamette River to leave downtown. After a 

tew more blocks of tunning in the street past Ihe Oregon 

Convention Center and the slate's largest mall, the tracks 

squeeze between a Ireeway and a freight railroad line to 

pass through residential neighborhoods. 

In the first decade, light rail's daily ridersbip grew from 

just under 20.000 to 30.000. and Tn-Cotinty Metropolitan 

Transportation (Tri-Met) cites $3 billion in development 

along Ihe line. A 1997 Portland State University study found 

that houses adjacent to light rail stations were worth 10 

percent more than Ihose farther away. 

Geography created difficulties for the second phase, 

a western line. Hills lie between downtown and the suburbs 

ot Beaverton and Hillsboro. and the only way through was a 

tunnel, three miles long, dug through solid rock. Beyond the 

tunnel, Ihe line follows a highway, old rail lines, and runs 

bnellyon suburban streets. TheWestside line also proved a 

success. Belore it opened, about 14.300 people a day tode 

Trt-Met buses into downtown Irom the Westside- by 2002 

there were 13,600 bus riders and 29,000 tail riders — more 

than had been projected lor 2005. Overall MAX ridersbip 

more than doubled, to more than 75,000 passengers a day 

in 2002. A Tri-Met survey found thai 77 percent ol bus and 

lighl-raii riders have cars and ride by choice. 

In taking the next step, a north-south line, Tri-Met 

suffered setbacks. In 1994 and 1998, voters in Portland 

and across the Columbia River in Clark County, Washington, 

rejected north-south line proposals. In Washington, most 

saw no benefit in a line lhal would serve only a small 

part of the county. In Oregon, several neighborhoods had 

concerns about the line's alignment. Without voter approval. 

Tri-Met couldn't issue bonds, but the agency found other 

ways to hnance. A land swap enabled construction ol a line 

to the Portland Airport, on the shore ot the Columbia River 

The city traded a large plol next to the airport to the Bechtel 

Corporation in exchange for Bechtel's constructing the 

Airport MAX line, which also serves Bechtel's property. Tri-

Met used that private funding — which enabled the Airport 

MAX line to be built without federal money— as a financial 

match to obtain federal funding for a line along Interstate 

Avenue north from downlown and to the Columbia. When 

it opens in 2004. there will be two light-rail lines directly 

across the river Irom Washington — in case Clark County 

changes its mind. 

In Portland, light rail is part ot a broader vision lhal 

aims to combat traffic with planning, not freeway lanes. 

Zoning codes encourage higher-density development: a 

growth boundary around the city limits sprawl: and local 

government: provide tax breaks and financial assistance to 

developers building transit-oriented projects. Anti-rail and 

anti-planning Ihink tanks point out lhal most Portlanders 

still drive their cars to work and thai highway congestion 

is still increasing. But locals, particularly in Portland itself, 

support both the planning and light rail. For MAX, Tri-Met 

cites an astonishing 90 percent approval rating. 
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When DENVER'S first light-rail line opened, n ran 

from nowhere (a tun-down residential neighborhood a 

mile and a half north of downtown) to nowhere (a transit 

center next to a freeway three miles southwest of down­

town). This was the best the Regional Transportation 

District could do. previous attempts to raise taxes tor 

regional rail proposals had failed. The Central Line did 

all right, though, mainly because buses from the sooth 

were rerouted to feed into rail. A 1.000-space park-and-

nde lot at the south end of the line also brought some 

riders. In 1995, there were 13,100 riders on an average 

weekday. By 1999, that number was 16.100. 30 percent 

of whom were new to transit, 

Colorado has strong anti-tax politics; state govern­

ment must refund any increase in revenue thai is ahove 

that attributed to inflation and the increase in popula­

tion Thus, RTO had to ask voters to increase spending 

even when its tax base grew. In 1995, RTD requested 

that its tax ceiling be increased for a light-rail extension 

south to Littleton This time, the measure passed. 

The Southwest Corridor extension followed active 

railroad lines through suburbs along Santa Fe Boulevard 

in a corridor with lots of commuters and no freeway. 

Once again, bus lines were rerouted, but the extension 

relied heavily on park-and-nde lots, with 2,600 spaces 

at lour stations. As soon as the line opened in 2000, the 

lots filled, and RTD scrambled to provide more spaces. 

Riders complained about crowded trains. On an average 

weekday 13.300 people rode the new line (compared to 

8.400 protected): 34 percent were new lo transit, Light 

rail was no longer a train to nowhere. 

With the Southwest Line a success. RTD considered 

further extensions. Planners concluded, though, that the 

original line, which followed streets through downtown, 

lacked the required capacity. So work began an a sec­

ond downtown line, which follows the Platte Valley past 

Mile High Stadium to Union Station at the edge of the 

trendy LoDo area. Like the original line, it connects to 

the downtown transit mall, where free, frequent buses 

provide service to offices, shops, and the civic center. 

Voters did not immediately embrace the system's 

expansion. A proposal to raise taxes for a regional 

system tailed in 1997, but two years latei a measure to 

fund the Southeast Corridor extensions passed. 

The Southeast Corridor far exceeds the Southwest 

line in scope and potential. Denver stretches almost 20 

miles across the plains to the southeast, and so tar a 

commuter's only choice has been Interstate 25, the most 

congested highway in Denver. In the 1990s, the Colorado 

Department of Transportation studied expanding 1-25 

and found that any growth would be a tight squeeze. 

With little additional right-of-way available, any lanes 

added now might be the last ever. The highway depart­

ment proposed to include light rail. 

Pairing rail transit and Ireeways is nothing new; 

Chicago replaced an "el" with a rapid transit line in 

the center of the Eisenhower Expressway in 1953; San 

Francisco and Washington followed suit in the 1970s 

But far those cities, the goal was simply to combine two 

modes of transportation in one corridor. The Colorado 

Department of Transportation saw light rail as a way 

to expand the freeway's capacity. When the Ireeway was 

expanded, the department reasoned, congestion would 

decrease at first, but then use again as the population 

rose and no additional lanes could be built. But a rail 

line the width of a freeway lane has tremendous spare 

capacity. If three-car trams running every ten minutes 

fill up. you can run them every five minutes, or even run 

four-car trains every three minutes. In other words, a 

six-fold increase in capacity requires only the purchase 

of more rail vehicles. In the Southeast Corridor, rail's 

primary purpose is not to serve today's needs; it's to 

provide relief for future demand. 
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Denver, Colorado, The Ride Operator: Regional Transportation District Funding source: 0.6% sales tax, federal funds (capital costs) Service 

area population: 2.4 million Bus weekday trips: 238,000 on 1,163 vehicles Light rail weekday trips: 31,000 on 31 vehicles 

denver regional transportation district 

The Ride 
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Dallas, Texas 
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Dallas, Texas, DART Light Rail Operator: Dallas Area Rapid Transit Authority Funding source: 1% sales tax in service area, federal funds (capi­

tal costs) Service area population: 2.1 million Bus weekday trips: 214,000 on 858 vehicles Light rail weekday trips: 39,000 on 95 

vehicles (includes spare vehicles for unopened extensions) 

dallas area rapid transit authority 

DART light rail 

DALLAS Area Rapid Transit opened a 20-mile light-

tail "starter system" in 1996 and 1997. The modest name 

concealed great ambitions. 

In 1988, 58 percenl ol voters had reiected DART's 

plan to issue bonds tor a 93-mile light-rail system. 

Despite that huge margin, Ihe plan never went away. The 

"starter" line, built without bonds, was designed to be the 

core of that system, and it was built accordingly. On both 

ends of Ihe downtown section are massive structures: a 

3.5-mile tunnel under the North Central Expressway on 

Ihe north and a 0.9-mile bridge over the Trimly Rivet on 

Ihe south. These were expensive projects, but they provide 

critical links, connecting downtown to ready-made rail 

corridors in the form of abandoned railroad lines, ol 

which DART owns 125 miles. Two such corridors provided 

the path for extensions north to Piano and Garland, which 

opened last year 

These extensions have resulted in an oddly lopsided 

system. But the shape is telling: DART is two systems, 

one north and one soulh. with different purposes and 

characters. 

The south end serves mostly lower-income, more 

transit-dependent neighborhoods. Trains run past back 

yards and down the center of a commercial street. The 

stations are designed lor pedestrians and as bus hubs; 

park-and-ride lots are small. Besides the Trinity bridge, 

there are few major slructures. The trains generally cross 

streets at grade. It's a typical light-rail system: efficient 

and IIDI overly elaborate. 

There's nothing modest about the north end. Alter 

a fast passage through the tunnel, trains emerge near 

SMU at Mockingbird Station, which is built in a huge 

trench with escalators up to streel level. The two northern 

lines split even before leaving the trench. Neither stays 

on the ground lor long: the lines cross major streets with 

overpasses. As a result, several stations are elevated. The 

goal here is lo get suburbanites out of their cars and onto 

trains. Fast service — the trains speeding above cars 

stopped at red lights, past suburban shopping strips 

and the mid-rise office buildings ol the Telecom Corridor 

— encourages them. So do vast parking lots at stations. 

DART's light-rail system is different Ihings lo differ­

ed people: a more comfortable alternative to the bus for 

some, a less stressful ride than Ihe freeway lor others. 

Socioeconomic segregation has allowed DART to serve two 

very different populations in very diflerent ways: commut­

ers gel parking lots and last trips: the transit-dependent 

get neighborhood stations. The bifurcated plan works: the 

first segment of the system to be opened started with 

18.000 daily riders as opposed lo Ihe projected 15.000; 

the entire starter system carried 7 percent more riders 

than projected. 

DART also pulled oft another balancing act: II 

pleased the voters, The 1988 rail referendum was no 

fluke, and DART's unpopularity lasted through the early 

1990s. Member cities regularly contemplated leaving the 

authority; Flower Mound and Coppell did. Now. light rail 

remains a hot political issue, but in a very different way: 

The question is not whether, but where and when. (The 

current debate is whether to spend more to serve the 

Love Field terminal directly with an underground station. 

Dallas likes Ihe idea, but suburban mayors don't want the 

project to take priority over extensions to their cities.) In 

2000, when DART asked voters to approve $2.9 million in 

bonds lo speed up expansion, 77 percent voted in lavor. 

Dallas is now touted as a light-rail success story 

The obvious conclusion is thai once voters see trains 

running, they think differently about rail. But Dallas 

approach was not really incremental. It was ambitious 

from the start. The difference between Ihe rail system 

that the voters rejected and Ihe one they now support is 

not substance but perception What Dallas is now build­

ing is essentially the same as what it would have built 

had DART gotten its way the first time around. 

http://it.it
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HOUSTON is infamous in transit circles tor its 

repeated rejection of rail. The (rack record is striking: 

Twice. METRO got as far as selecting contractors lor 

rail systems before political winds shifted. When rail 

construction finally began, it was despite lawsuits 

and a citizen initiative that proposed literally to rip 

completed tracks out of the streets. Rail is controversial 

everywhere, but Houston is extreme. With the 2001 pas­

sage of Proposition 1. Houston is the only major city m 

the United Stales where voters must approve any new 

rail transit line regardless of funding. 

Less obvious than the contentious history is 

the legacy of the rail battles: Money that would have 

gone into a subway or monorail went instead to a 

network ot High Occupancy Vehicle lanes. HOV lanes 

are the unloved stepchild of transit; they have never 

gotten much political support or public awareness. 

Conservatives sing their praises to defeat rail plans, 

then talk of converting them to tollways when the rail 

threat is gone. Transit supporters dislike something that 

looks so much like a Ireeway. But the 91-mile Houston 

system has become a quiet success. During a weekday 

rush hour, the six HOV lanes carry as many people as 

24 Ireeway lanes. Up to a third of those people ride in 

buses. The comfortable, speedy service that HOV-lane 

buses provide to downtown from park-and-ride lots 

would be hard for any other mode of transit to beat. But 

if you aren't going to downtown, are going against the 

commute direction, or live inside the 610 Loop, the HOV 

lanes don't help. This is where rail might fit in. 

Houston's first venture into light rail, the Main 

Street line, is a good example ot a niche rail can fill. 

It lies together a corridor that has high current transit 

ridership. maior sources of potential ridetship, and 

potential for new. transit-friendly development. The 

Main Street Line is in large part a collector-distributor 

system. By collecting bus riders at transit centers at 

Fannin South, the Medical Center, and Wheeler, light 

rail will eliminate 1.200 bus trips a day The rail line 

will also link destinations such as the Medical Center. 

Museum District, and Midtown to downtown, which is 

the hub of the bus system; riders from other parts of the 

city will be able to ride downtown on a bus (including 

the HOV-lane buses), then take the tram to their final 

destination South of the Medical Center, park-and-ride 

lots at Fannin South (owned by METRO) and Smithlands 

(owned by the Texas Medical Center) will provided satel­

lite parking for the Medical Center. As downtown and 

Midtown residential development continues, light rail 

may find a new market: people who live along the cor­

ridor and work downtown or in Ihe Medical Center 

No other city has built a first rail line that packs 

so much into so short a corridor, The Main Street line 

serves not one major employment center, but two; the 

Medical Center has as many employees as downtown 

San Diego. With about 30,000 weekday boardings, the 

7 5-mile Main Street line is expected to carry about as 

many passengers as Sacramento's 18.3-mile system. 

Salt Lake City's 15-mile system, or Baltimore's 22.5-

mile system. 

The Mam Street line was intended from the begin­

ning to be suitable as the core ol a bigger system. Even 

as construction was underway, METRO conducted three 

corridor studies: North/Hardy, Southeast-Universities, 

and Uptown-West Loop. When METRO released its 

draft METRO Solutions plan in April, all were included. 

in addition to an Inner Katy segment connecting the 

Gallena line to downtown, and a spur along Harnsburg 

Road — 41 more miles ot light rail by 2025. 

Unlike most light-rail systems, the proposed 

routes, like the Main Street line, were mainly in streets. 

That means slower speeds: an average ol 15 miles per 

hour, including stops, for Ihe Mam Street line (speeds 

would be higher on the proposed extensions, which 

Bond issue on November 2003 ballot Remainder ol Phase II (vote between 2009 and 2012) 

2004 
Main Streel 
7.1 miles 

2008 
Norih/ttaidy 
to NorUillne 
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20092010 2012 
Soollieasl Universities Weslparh 
Hamsburg, Downtown 6 6 miles -
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total 
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Houston, Texas. METRORail O p e r a t o r : Metropolitan Transit Authority of Harris County F u n d i n g s o u r c e : t% sales tax in service area, federal funds (capital only; 

no federal funds used in Main Street light rail) S e r v i c e a r e a p o p u l a t i o n : 2.6 million Bus w e e k d a y t r i p s : 336.000 on 1.417 vehicles 

houston metropolitan transit authority 

METRORail 
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Reliant Park station on the Main Street line. Ensemble/HCC station. 

u 
Downtown Iransil Center. Passing the Rite Hotel. 

would have fewer stops). But because the petrochemi­

cal industry continues to rely on freight rail, Houston 

does not have the convenient abandoned rail lines other 

cities have been able to use. All the studies considered 

using active or inactive railroad lines; only the Gallena 

line ended up with private right-ot-way (along an aban­

doned rail line in the western parts of the Heights and 

along 610 north of Post Oak). 

In many cases, private-right-of-way options were 

eliminated because they did not serve neighborhoods 

and thus attracted fewer riders. Street alignments are 

often more pedestrian-friendly and promotes redevelop­

ment by making rail a visible etement in the cityscape. 

This is the same trade-off other cities have faced. Most 

cities have opted to sacrifice service for inner-city 

neighborhoods in favor of faster trips for suburban 

commuters; Houston's HOV system made that option 

less attractive, because many of those commuters are 

already using transit. 

Most light-rail systems have been designed to 

attract riders not currently using transit. Slereotypically, 

that means affluent white suburbanites. Inner-city, 

lower-income, and minority areas — the areas where 

bus ridership is usually concentrated — have been 

served incidentally. METRO'S plan instead focused 

on these areas: the inner north side along Fulton, 

Cavalcade, and Airline: the near east side along 

Harrisburg; and the Third Ward and neighborhoods 

north of Hobby Airport. Of all the proposed lines, only 

the Gallena line would serve gentnfied or well-to-do 

neighborhoods (the Heights and Post Oak) and it would 

also put a transit center on the edge of the dense, 

lower-income Gulfton apartment area. The proposed 

hoes could dramatically improve transit service to 

lower-income areas, connecting residents to jobs and 

educational opportunities. 

Public reaction to the draft plan supported 

METRO'S strategy: Most commenters asked for more 

rail, not less. The Post Oak business community 

wanted a more direct connection to the Main Street 

line. Continental Airlines asked for a station at 

Intercontinental Airport, and even oflered to put up 

money if express service were provided to downtown. 

Residents of the primarily Hispanic east side said that 

the Harrisburg line was not enough, and presented to 

METRO a proposal to extend the line further east, then 

south to Gulfgate Mall. The African-American commu­

nity pointed out that Sunnyside, a populous, poor area 

west of Hobby, wasn't served. METRO listened. When the 

"final" plan was approved at the end of July, it had lour 

additions: a line along Highway 59 connecting Main 

Street to the Galleria; an extension of the Greenspoint 

line to Intercontinental; the Gultgate line; and a branch 

to Sunnyside. The total: 24 more miles of rail and the 

support of key communities. 

But there was a catch. In 1992, after killing a 

monorail system, Houston Mayor Bob Lanier had the 

METRO board send 25 percent of its revenue to local 

cities and the county tor road improvements. The intent 

was to prevent METRO from building up a cash reserve 

that could be used for future rail, but the effect was to 

make small cities m the METRO service area dependent 

on the funds. The dratt plan proposed ending this fund­

ing after 2009. which might mean tax increases in those 

cities. The METRO board members who represent them 

voted against the July 31 plan. 

Negotiations behind the scenes created a new 

plan: The payments would continue through 2014, and 

bonds would be issued to start rail construction as soon 

as design can be finished. The tradeoff: less rail. The 

new "Phase It" plan included only 39.7 miles of rail lines 

by 2019, some of which were in the draft plan and some 

of which weren't. Both lines to the Galleria. the line to 

Gulfgate. and part of the Sunnyside line remained, but 

Greenspoint and both airports weren't included. The 

rest of the rail remains in the plan with funding and 

timing to be determined later. The board voted again 

on August 12; this time the small cities were largely 

on hoard. 

Behind the scenes, though, not everyone was 

happy. When the board met August 18 to define ballot 

language, a 4-to-5 vote deleated the 39.7-mile plan. 

The sticking point was still the road funds; the solu­

tion was to delay the decision. A seriously scaled-down 

version ot the original proposal — 22.1 miles of rail 

— could be built before 2012 without cutting off road 

lunds: the board called lor another election betweem 

2009 and 2012 to approve funding for the rest. This 

plan received the cautious endorsement of ex-mayor 

Lanier, still a respected voice, and squeaked by the 

board 5-to-4. 

The 22,1 miles to be put before voters (unless 

the board changes its mind again) are the northwards 

extension to Northline Mall, the Harrisburg line as far as 

the Magnolia Transit Center, the Southeast Line to the 

610 Loop, and the Highway 59 line as far as Hillcrott. 

These would have been the first segments built under 

the previous plan, and their projected completion dates 

have not changed. Houston could still get the full 65 

miles ol rail by 2025 — but that would require at least 

When il opens in January. Ihe TMC Transit Center will conned 
light mil to buses with a skybridge across Fannin Many ol the 
riders an the Main Street line will moke pari of their trip by 
bos; the some would be liue of an expanded light lail system in 
which light rail would be the ingli cnpiwly. higher-speed (ore ol 
ihe bus system. Ihe METRO plan includes improved commuter 
bus servile, new express bus routes, additional Iroosil renters, 
end expanded local service. METRO does not need voter appro* 
ol lo lurry out these meosures But theii inclusion in the plan is 
intended to send o message: Though rail will get ihe attention, 
METRO does not plan lo neglect its bus riders. 

one more election and hard decisions later. That pos­

sibility isn't much consolation for the areas left out. The 

Post Oak business community clearly hoped for a boost 

from rail, but the new plan only gets near Ihe area The 

Heights — a progressive, pedestrian-friendly area that 

might welcome rail — gets nothing. 

The board's strategy seems to be to avoid opposi­

tion. Historically, opponents have succeeded in con­

vincing voters who supported rail in general to defeat 

specific plans. By getting Lanier out of the way and 

preserving road funds. METRO might defuse critics. 

Those moves, combined with high voter turnout on the 

East and near North sides, could be the key to passing 

a rail plan. 

But the modest plan may also turn off voters. The 

Main Street line is widely perceived as too little rail in 

Ihe wrong place, and the new plan could seem like more 

of the same. The neighborhoods that would be served 

are relatively unknown to many Houstomans, and many 

higher-profile destinations — the airports, the Galleria. 

1-10 — aren't included. Anli-rail forces will no doubt 

point out that voters along 1-10, 290. 1-59 north, and 

1-45 South won't find much direct benefit in a plan that 

barely extends beyond the 610 Loop. 

The Post Oak line would have made a wonderful 

counter-argument. II would have served the Northwest 

Transit Center, at the corner of 610 and 1-10 West The 

1-10 HOV lane (which will become a toll lane, but will 

retain its express bus service) and the Highway 290 

HOV lane converge here. Buses pass through the transit 

center before continuing on to downtown Rail would let 

HOV bus riders transfer to the tram for a quick ride to 

the center of the Post Oak office area, avoiding chroni­

cally backed-up traffic on the West Loop. 

The plan does include service to a park-and-rtde 

lot at Highway 59 and Hillcroft — which connects to the 

Westpark Toll Road and the 59 HOV lane. It also links the 

University of Houston, with 30,000 commuter students, 

to the downtown hub of the regional bus system. 

Ultimately, though, other solutions may bring rail 

to the outer suburbs. In late May, County Commissioner 

Steve Radack proposed a diesel-powered commuter-rail 

operation on a little-used freight rail line along US 290, 

then on to downtown. Radack pointedly said that METRO 

wasn't required to operate Ihe line, though he did not 

say where the money would come Irorn This plan is not 

a substitute for light rail: Commuter rail is well suited 

to suburban commutes but impractical elsewhere. It 

can't offer the frequency or close station spacing ot 

light rail, nor can it run in city streets. Bui commuter 

rail and light rail da work well together. The 290 com­

muter line could meet light rail at the University of 

Houston-Downtown (and near the Northwest Transit 

Center if the Inner Katy line is built), allowing riders to 

transfer for the last leg ot their trips to work. METRO is 

also participating in a study of a commuter rail line to 

Stafford. Sugar Land, Richmond, and Rosenberg; such 

a line would connect to the Mam Street light-rail line 

al Fannin South. 

Another way to reduce congestion on suburban 

freeways is to encourage inner-city development. North 

ol downtown, the proposed lines pass abandoned rail 

yards that could become high-density, transit-oriented 

developments. Those lines also serve the declining 

industrial area east of downtown, where new lofts are 

already sprouting. The system offers the possibility of 

living near a rail station and riding rail to work, shop­

ping, entertainment, higher education, and even medi­

cal services. 

Obviously, many questions remain about a plan 

that is necessarily sketchy. It makes no sense lor 

METRO to spend money on detailed design before going 

to the voters, but a rail line's success depends not just 

on broad questions ol alignment but on details such 

as station locations, coordination with buses, and 

streetscape design. So far METRO has demonstrated 

competence on these issues: The Main Street line is 

among the best-designed of the nation's street-run­

ning light-rail lines, with attractive landscaping, 

unintrusive but rider-friendly stations, and a reason­

ably efficient alignment that keeps trains from dodging 

through traffic or slowing down for curves, while still 

reserving lanes for cars. The biggest problem with the 

new rail line has been the disturbance caused by its 

construction; METRO claims it has learned lessons on 

that count. 

The biggest question, though, is political: Will 

Houston voters support METRO'S light-rail vision? To 

quiet critics, the board has cut an ambitious plan to 

a modest one. Dallas took only 14 years to design and 

build 44 miles of light rail: the ballot proposal would 

give Houston a 29.6-mile system 13 years after the Main 

Street line was approved. Los Angeles, which now boasts 

the biggest light-rail system in the United States, has 

55 miles of light-rail track, with 38 more in planning or 

design (in addition lo 17 miles of subway and 512 miles 

of commuter rail, all opened since 1990). 

The cost to Houston-area taxpayers would be 

relatively modest METRO'S 39.7-mile plan would cost 

$958 million, half ot which would be paid by the federal 

government: rail construction would account for less 

than 5 percent of the total METRO budget Irom 2003 to 

2025. Buses would receive four times as much capital 

funding as rail. 

It's instructive, too. to compare the light-rail plan 

to olhei transit options. The monorail plan canceled by 

Lanier would have cost $1.6 billion in 1991 dollars for 

only 14 miles. Widening Ihe Katy Freeway is now esti­

mated to cost $1.7 billion; the Grand Parkway — 77 

miles of highway thtough open country around Houston 

may cost $4 billion. 

But voters won't approve the plan simply because 

it is economical; the question is whether it is part of the 

solution to Houston's traffic problems. METRO can make 

the case that it is. Lines to dense inner-city neighbor­

hoods will attract riders the day they open. Cities such 

as San Diego have shown that an incremental approach 

— building short segments that eventually compose a 

true system — can work. METRO'S planners have the 

maps to show that they are thinking regionally and that 

their proposed lines can connect and extend to serve 

more areas. They believe that Houston voters want rail, 

and that those voters will conclude a small start is bet­

ter than nniii i';. • 
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Front elevation, seen from the Plata with dancing fountain. 

£ 

Midway ol the Downlown Aquarium. (Architect of record: Kiricsey Architects. Landscape architects: Kudela & Weinheimer. Restaurant design: KSA. 2003.1 

Sea Minus A N A Q U A R I U M BY THE GULF ( F R E E W A Y ) BY B R U C E C. W E B B 

lr WOULD BE DIFFICULT not to notice the new 

addition on the northwest edge of down­

town near the theater district. From many 

vantage points the goofy fairground build­

ings .mil amusement park rides might he 

mistaken for an itinerant carnival that 

became lost on its way to a parking lot 

in a suburban strip center. Hnr after many 

wars n| wishing and more than a few 

proposals, this is Houston's aquarium. 
No matter that it came in the form of a 

I andr\ \ seafood rest mr ml nest ,< ,1 in the 

precincts ot its own entertainment dis­

trict. Squeezed between freeway, bayou. 

and the downlown street grid, it bright­

ens an inchoate sire formerly buried in 

downtown's subconscious with a dose ol 

overwrought urban bonhomie. 

Landry's Restaurants, Inc., displays 

.in uncanny penchant for sua c< ding 

where others have failed. Once |iisi a 

small chain of local seafood restaurants, 

the Galveston -based company has grown 

into a massive conglomeration of several 

formerly ailing restaurants (among them 

C.A. Muer, Chart I louse, Saltgrass Steak 

Houses, Joe's Crab Shack, and recently 

the Rainforest Cafe), along with The 

Crab I louse, Charley's ( rah, and Willie 

G's Seafood and Steak I louse. Landry's 

bought the losers at bargain pikes, then 

reinvigoratcd them wirh a formula of 

no-nonsense (meaning non-intimidating) 

menus and side-show themes. 1 lav nig 

proven an ability to make silk purses our 

of fish tails land to till those purses with 

gold), Landry's has advanced to seeking 

new profits in underperforming parts ol 

our cities. Such places are ripe for the 



C i l e ! 8 I 2 'i » i I s u m m e i 71 

A 

Plaza view from The Dive Lounge. Shark Irain passing under I -IS Aerial view al Aquarium complex from ihe southwest 

Landry's t reatment: turnkey slices o f s imu­

lated urbani ty suited to the tastes o f the 

new m i l l enn ium. 

fest ing the waters in I9VK w i t h 

Kemah Boa rdwa l k , Landry 's pioneered a 

fo rmula of en te r ta inment hr ieolagc to cre­

ate .i m in i - theme pa rk , honky - t onk a tmo­

sphere that supp lanted whatever w o r k ­

ing-class cha rm there was in Kemah's 

unassuming gumho-and -sh r imp-boa r 

character. Leav ing no th ing to chance, 

Landry 's created its o w n 14-acre dist r ic t 

loosely at tached to the wa te r f ron t site and 

featur ing retai l shops, a ho te l , and seven 

themed restaurants ( inc lud ing one featur­

ing a 50,000-ga l lon aqua r ium) . Except 

for the 4 2 ^-sl ip Kemah mar ina , the 

re lat ionship to the ( i u l f coast is a lmos t 

inc identa l ; the development keeps the 

oi l -s l icked G u l f backwater and disheveled 

tide l ine as backg round for the boa rdwa lk 

theme. There is no beach; instead there 

are danc ing founta ins where k ids frolic in 

a central p l .ua su r rounded by a carousel , 

a Ferris whee l , and a few other carn iva l 

amusements. The development has suc­

ceeded w i ld l y . 

Landry 's became a player in 

1 touston's d o w n t o w n revi ta l i / .at ion 

by t opp ing lou r other proposals for a 

long- term lease to develop the ci ty 's 

Lire Stat ion N u m b e r I and the Cent ra l 

Waterworks at 441) Bagby across the 

bayou f r o m the W o r t h a m Theater Center; 

Their p roposa l tor a %1\ m i l l i on aquat ic -

ihemed enter ta inment center in the 

m o r i b u n d nor thern edge o l d o w n t o w n 

was irresist ible to city of f ic ia ls seeking 

bait w i t h wh i ch to at t ract bigger c rowds 

of enter ta inment seekers and tour is ts . 

k i i kscy , Landry 's archi tects, f i t ted the fu l l -

service aquar ium restaurant , a cafe, a bar, 

a gi l t shop, a b a l l r o o m , and the £00,000 

gal lon aqua r i um in to the conver ted t i re 

stat ion. They then wrapped the bu i l d ing 

w i t h an undu la t i ng oatmeal gray facade 

and gave it b lue and wh i te accents — the 

colors of a Creek tavcrna — and set i t in 

the m idd le of a 14-acre m idway s imi lar to 

the one in Kemah. The complex is no in i 

nally located a long Buf fa lo Bayou, but its 

more p rominen t edges are the M e m o r i a l 

Dr ive feeder and the dramat ica l ly elevated 

por t ion o f Interstate 4 5 , under w h i c h the 

tai l of the park passes. At night the ent ire 

complex turns a l u r i d , neon b lue; a Ferris 

wheel , t oo smal l to el icit any real sense 

ot wonder, acts as a kinetic sign, wav ing 

to the freeway t ra f f ic s t reaming by on ly a 

few feet away. A t ra in c i rcumnavigates the 

site, passing th rough a shark exh ib i t in 

tanks lodged in the o ld wa te rwo rks bu i l d ­

ing. W h y a 19th-century C . ] ' . H u n t i n g t o n 

steam engine was chosen to power this 

t r i p th rough the acryl ic shark tank tunnel 

remains an inexpl icable mixed metaphor 

to me. 

Undu la t i ng lines o f styl ized l iqu id 

itv arc the gu id ing design metaphor of 

the place, arch i tectura l ly fo rmu la ted in to 

what might be called surrealistic baroque 

modern ism. Inside and ou t , there seems 

an aversion to any th ing meet ing at a r ight 

angle. The A q u a r i u m Restaurant on the 

second f loor is supposed to resemble .u\ 

undersea cave, w i t h w i n d o w views in to a 

g iant , 2t)t) ,00()-gal lon fish tank . But ren­

dered in vaguely shaped concrete Mocking 

and hung w i t h l ighted plastic f i sh , it looks 

more l ike a hippie n igh tc lub t r o m the Age 

ot Aquar ius . I he sea-cave theme is incrcK 

annoying; the real wonder in the room is 
the fish tank itself. If more of it were vis­

ible, it would be spectacular. The Nautilus 

ballroom on the top tloor is surprisingly 

staid. Except lor the huge, Dali-esque ceil­

ing light fixtures, it could be a meeting 

room in a Holiday Inn. 

Cultural Engineering 

Landry's belongs to a breed ol entrepre­

neurs who may be the true engineers ot 

our urban life and culture. Landry's shares 

a belief in the importance of the theme 

uu l i tlu- less urhanistiealh ambitious, but 

no less successful, Brinkcr International, 

the largest impresario of restaurant 

chains. Some of the Brinkei restaurants 

In i',.in urn wuh a building program or 

a menu, but with a story. In the case of 

the Macaroni dr i l l the story is about the 

Rum,inn family; "As .i first generation 

Italian, there are many things ! remember 

about growing up. The thing I remember 

must is spending a lot of time with my 

grandfather while my lather was off fight­

ing in the war. What we did most was eat 

— because my grandfather 'lived to eat.' " 

The story is, ot Lourse, fictional, 

but it is enough to serve as a libretto for 

what Brinker calls the "eating expert 

ence at Romano's Macaroni d r i l l . " 

I'he company's concept paper desi ribes 

the place in five scenes: Scene I: Ihe 

(>athering ("The sounds of music, laugh­

ing, and talking draw you from the park­

ing lot to the entrance and inside to join 

a celebration."); Scene 2: Ihe Entrance; 
Scene v The Stage I "(lassie artists of 

Italy are spotlighted for the month or the 

week..."); Scene 4: Ihe Garden Party ("A 

festive environment where the emphasis 

is on the celebration of great food and 

lose ot life.*); Scene 5: Arnve'Derci ("As 

your guests leave their dining experience, 

passing through the paradigm shift ... 

they wil l take the experience home with 

them."). 

It may well be the case that the 

real Cull ( nasi nr Houston's real his­

toric downtown are insufficiently vivid 

and accommodating mise-en-scenes tor 

contemporary sensibilities. The simu­

lated experience substitutes reliability 

and exaggeration of effects for genuine 

adventuring. Or as Umberto Leo explains, 

contemporary Americans prefer the lake 

even when the real equivalent is possible 

because "t in piiblii is meant i " ad c 

the perfection of the fake and its obcdi 

ence to the program." 

Thick City - Thin City 

Clitics aspire to thickness and a concentra­

tion of form, to literal and figural density, 

and to permanence. They favor typologi­

cal patterns that provide economy, of form 

and conservation of space. Over time they 

acquire a consciousness and a memory. 

Hut thin urbantsm has none of these 

characteristics, its effects, instead, are 
sceneographic and conceived in terms ol 

the view from the road, aesthetic distances 

more common to suburbs than down­

towns. Ihe buildings ot thin urbanism are 

speculative and thinly constructed. They 

do not go through a process ol aging by 

which they would accrue added cultural 

value; instead they are either new or old. 

Aldo Iv ISM w i ites that tin i i . hitccturc " I 

the city finds its individuality absorbed 

into the collective. As contrasted with the 

suburban anarchy of form, architecture 

in the city becomes a part of a more com­

plex, historic richness of place. It is dif­

ficult to think of the downtown aquarium 

being absorbed in this way; its sense ol 

place was spawned in the formless drift 

ol Kemah. It is no longer clear where the 

boundaries between city and suburb lie, 

but one thing is clear: With the coming ol 

the downtown aquarium, that boundary 

moved that much closer to the center of 

the city. 

Hut creating a compelling and dis­

tinctive sense of place is a formidable 

problem for a new-millennium city that 

systematically dismantled much of us 

downtown history in the belief that it no 

longer needed it. Without a dramatic site 

or much remaining of the historic city 

and us architecture, how can Houston 

redevelop its downtown into a compelling 

destination for large recreational crowds 

and tourists? The building blocks ol tins 

endeavor are the products ot media archi­

tecture that seek to join the real world of 

the city to the world ot the theme park. 

But the stories about these cities become 

repetitious and dull as every city acquires 

not just one of everything but the same 

one ol everything. 

Already Landry's is planning a 

similar treatment— with .m aquarium 

restaurant, a Rain Forest Cafe, and the 

signature amusement-park midway — to 

bolster Corpus Christi's municipal marina. 

Galveston's Seawall Boulevard, between 

53rd and 57th Streets, is in the finishing 

stages of a development that includes a 

130,000-square-foot convention center to 

complement the San Luis resort spa and 

Conference center anil .}\\ expanded Hilton 

hotel, both properties owned by Landry's 

CLO Tilman Fertitta. The new convention 

district wil l enhance Galveston's desirabil­

ity as a convention destination while at 

the same tune inverting things by making 

the historic Strand a satellite city for the 

convention crowds the way Paris becomes 

a satellite theme park for day trippers 

who center their visit to France at Euro 

Disney in Marne-le-Valle. A new Rain 

Forest Cafe with a performing volcano 

(every hall hour after 7 p.m.) is the road­

side attraction, though not a good addi­

tion to the surrounding neighborhood. 

Finally, Landry's recently purchased 

the heavily indebted, nonprofit Ocean 

Journey Aquarium in Denver, the Rocky 

Mountain region's only aquarium. The 

$LJ.s million aquarium opened in 1999 and 

filed for Chapter I 1 last year with $62.5 

million in debt. Landry's picked up the 

17-acre complex for an asiounditigly low 

Si3.5 million and is presently diluting its 

educational locus and turning it into an 

entertainment venue with many of the 

standard Landry's features. 

Remarkably, it is through projects 

like these that We convince ourseKes ol 

the rejuvenation of the city. • 

http://pl.ua
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Around the World 
on Beltway 8 
BY L A R R Y A L B E R T 

On Time C 6 10 pm 
7103 M l pm 

rm 
4:08 pm 

79(9 4:12 pm 
S471 4:30 pm 

2:30 pa 
8192 6 02 pm 

436 pm 
5 55 pm 
4:37 pm 

7607 1:45 pm 
7707 4:30 pm 

S»nJoM. C» S> 18» 
SwJou.Cr A 1103 «" 

Sin Lul Pott* » » « " 
S»n Lui Potoil ft 2229 
S.nP.droSuta ft 1*9 m 
S.in Salvador ft 627 m 
Seittia/TicwM ft 43* 
Sejttle/Tieoma ft 1492 » 
Shnmport ft 2837 
ShrtKpoit ft 2637 
St Louis $ 2169 
TamMSl Pel* ft 1C07 m 

Tampi/St P«e... & 1707 
:equriq.il|.s ft 1117 «« 

l.U ' ' 
ro BELTWAY On Time 

On Time 0-11 
On Tim* 0-t* 
Dtlaveil o •• 
On Time 
OnTima EH 
On Tim* 
On Tune B83 
On Tim* B70 
Arrtvlnq C-tt 

On Tim* C J I 

OnTirot IV3 

You can f ly almost anywhere tiom the a i r p o r t . but why bother? So much of the wotId revolves 
around Houston a l ready . 

1 .vent shot T ini7 tor shoes a t DSW Shoe 
Warehouse. DSW stands for Designer Shoe 
Warehouse. 

I t ' s in an I t a l i a n shopping center past 
beltway 8, on the s ide of the 1-45 freeway. 

3i 
I asked the store manager where the Italian 
slio-'s .••-•'. Ihey weren't oifjanl/ed by eoun-
U y , she told me. "You'd have to looV. at 
each pair to see wheie they came fiom." 

h 
She said there wasn't any connection between 
the design of the bulldinos and the shoes 
inside. "It's just a strip," she said. 

I'his t:flii Jfls especially comfortable. '. 
thought they were fiom Italy, but when I ijot 
tD the checkout I noticed a ta^ that said 
MADE IN BRAZIL. 

Afterwards I walked down to the end of the 
Shopping center. to a bar called buffalo 
Wild Vilnius. I ordered some Caribbean Jerk 
Buffalltos, which turned out to be chicken 
tacos. 

nBojaptUKBOOfr j 

::askelball finals were on TV, alorirr with 
a NASCAR race called the "tood City 500." 
There was a war on, too. It was in Iraq. 

^^r 

I played a crame on 
Network 
oi the 
into a 

^ 

r m S S i 

£ 
NTN 

. lire quest ions 
TV screens , 
rrameset. 

r l l , ' 

m 
, the 
were 

1 K1 

£ 
Nat 
1 OS 

pT^L 
lonal Trivia 
ted on some 

I punched mv answers 

between rounds, brief news headlines flashed 
at the bottom of the screen. "Iraq Campaign 
Dents On-Air Adveitisinu," one of them said. 
I did pretty well for a while, but I messed 
HI on .! ::ir-stioii •:: on :•••!, :v .HI'S l OS Bnd 
ended up in fifth place. 
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There were moie TVs on in Conn's when I 
wandered in, but most of them were tuned 
to the food Channel. A salesman named Gary 
told me they weren't allowed to show the 
news while the war was on, because customers 
miirht rret ui;set. 

/.lieady that day, 3ary said, a mother had 
complained when her child wandered over to a 
TV that showed some women dancing in bikinis, 
Outside, at the front of the shopping center 
overlooking the freeway, I found a statue of 
a woman with no arms, stuck on top of a vol?. 

Sculptures were planted all over. Hi is one 
on top of Oshman's Super sports USA looked 
kind of familiar. It was a man wearing a 
biir fig leaf. 

i r^ntiu* 

In the middle of the shopping center, in 
front of a store called Country Clutter, was 
a bin; fountain. Two hairy men were trying 
hard to hold up the Eaith, which was wet and 
dripping all over them. The horses around 
them looked upset about the flooding 

In Oreenspoint, I stopped to take a picture 
of a big metal building that had a lot of 
flags out front, A sign said it was the 
Harvest Time Church, and that Shelion bady 
was the bishop. 

Sometime later, while the war was still 
croinrr on, I passed this scene of destruction 
outside Memorial City Mall. 

MetroNational 
Uimiinu-* 

FALL 200) 

It was a new lainet 

A man in a Range Rover stopped and asked me 
what I was doing. He turned out to be Shelton 
bady. He said the flags represented all the 
different nationalities of his congregation. 
He said they were still missing a few. He 
had just come back fiom a liii to Honduras. 

bishop bady said he thought it was important 
to try to understand different cultures, and 
that he wanted to use that understanding to 
expand others' concept of God. "You can't 
know Qod and be distant," he said. 

after a while, we said r.-oo-.Uye and I went 
across the street, where there was a travel-
i:.r am-i.s"si---i,i iai! aei ;i ir, .; supermarket 
parking lot. I watched two kids gel off a 
ride called Paratrooper. 

but just as they landed, one of the kids 
tripped over a cable, hurt his leg, and 
started crying. His mom tiied to comfort him 
by saying she'd take him to get some chips 
and salsa, but he wanted to ride a^ain. 

Later, I ate dinn at IHOP. 
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Have you been to j-orbidden Gardens? A man 
named Tom i? reeled me at the front izate. Tom 
said he lives in Scotland and Norway. He was 
(?ettin« ready foi a trij to Alaska. 

I \ 
/ 

Elizabeth showed us the tombs of Emperor 
Qin, who ruled China in the thiid century 
B.C. He built an army of 8,000 terracotta 
soldieis to protect his body after he died, 

% 
• 

After a short tour of the Weapons Room, we 
irot to see the forbidden City. It was under 
a bi(? shed roof. 

m* 

After the tour, I found some more buildlnizs 
sit tine; in crates, out on the srass. Another 
tour iruide told me they were for exhibits 
that hadn't been set u\ yet. They looked 
like they had been sitting out for some 
t ime. 

Tom ushered me into a room to watch a movie 
about the 1-oibidden City and the lomb 
of Emperor Qin in China. The movie plays 
continuously, he said, so it didn't matter 
when I walked in. After the movie betran to 
repeat itself, I went outside for the tour. 

V 

: 

a 
They were set up just as if they were real 
soldiers in battle, but underground. 1-or-
bidden Gardens had a recreation of his 
irravesite, and authentic replicas of the 
soldieis, at one-third scale. 

• 

1 

Ht 

Elizabeth said there were very few trees 
in the 1-orbidden City, because the emperors 
were afiaid of assassins, and assassins 
could hide in trees. 

ehind the crates and over a wall was a new 
ubdivision. 

Our toui quide, Elizabeth, told us that Ira 
Poon, the man who built forbidden Gardens, 
chose to build it out here in Katy because 
the land reminded him of his hometown, Koncr 
Koniz, and also because the land was much 
cheaper than in Houston. 

Elizabeth said that some of the soldiers had 
lost their heads because vandals had broken 
them. Tire soldiers originally had wooden 
spears, too, but many of them had been 
broken oi stolen, so the rest were removed. 

»• 

In the Architecture Room, she told us the 
efflperor'9 dream about a watchtower. Ke called 
seven architects, but killed si* because he 
didn't like their designs, lire seventh not 
the watchtower ririht, because he pot help 
from a friend who built canes for crickets. 

TT 

* & 
On my way out, I discovered why it was 
called forbidden Gardens. 
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ft 

A month oi so l a t e r , 1 went to the Alamo. 

Jttt 

Along the balconies on each side were guesl 
suites, where people could stay overnight, 
Each one was named after someone who had 
been killed at the real Alamo, 

-OVTR ) 

I 

As 1 was looking at the stores, a woman 
named Rose drove up in a golf cart. She 
opened up a sliding door on the side of the 
storefront building and started to drive in. 
I asked her if I could go inside, too. 

—-

F | i f — " ' * 
in 
i 

Hi :<•: fsoa 

I thought the signs were funny, but I knew 
they meant business, because I had already 
seen this centei off Highway 290, closer to 
I own, 

l a 
i 

\ 

This Alamo was part of Northwest toresl, a 
conference centei in Cypress run by the com­
pany that sells Kwik Kopy franchises. They 
hold sales meetings there, but also rent it 
out to people. 

A 

Outside, a barbershop quartet was reheais-
incr. I met Jim, who said he would be 
officiating at the wedding. Ke said he was 
a minister in Ukraine, but he flew in for 
the weekend because he's known the bride 
since she was little. 

M 

It was a laundry room. 

There weie a lot moie Alamoes here. 

: 

i 
• 

i 

i 

i f - i 

"tmlmt 
•••-(.( 

I n s i v , ivjests •••:•• a r r i ring foi a redding 
the ne*t day. 

to !i! N < : 

behind the Alamo M a a string of small, 
cartoony stOiefronts. There was a general 
store, fl town hall, a saloon, a barber shop, 
and even a print shoppe. Something about 
them looked strange. 

On my way out, I look more pictures of some 
of the signs they had. 

r 

H 

, . 

And a lot moie ^aia^e doors, too. 
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It -jas a hun;e amount of space foi lease, but 
most of it was empty. A bxochuie in a box by 
a sales nailei listed only t-io tenants so 
fan joid and Kikkoman 

^ ^ . i ^ i - t J P - s . - i - p . 

Behind Mfttno Cio.s.sii.t? I found lluee build­
ings of townhomes undei construction. The 
one on tike left was just wood. The one in 
the middle was covered With Styiofoam. The 
one on the right was covered with brick. It 
was like the Three Little Hies. 

• F F l 

I wandered inside the Styiofoam house. 
behind, the sun was setlinii, and it made the 
wall rrlow a biilliant blue. 

In Sutherland, aloniz the Southwest [-leeway, 
there's a bank that was built to look just 
like Thomas Jefferson's home, Monticello. 

* 

There's a copy shop i inht next door to i t , too, This i s the front porch, but you can 
that way. I t ' s paved with criass. 

t tro in 

hey seemed to have some i 
theii heads too. 

• • ! inn Later, I went back to the bank and used t 
ATM in the drive-thru. It was nice, but 
nothing like the /.'I'M in this i?as station 
off 296. You've ijot to «;et out of your cai 
to use it, but it speaks to you in a Brit-
ish accent 

n a Wal-Mait parking lot 
some statues foi sale 

it reminded me a lot of froroidden Gardens, 
except theie wasn't any fraiden, just a 

iner lot 

Moie statues weie wrapped up in crates, 
wait ins to be sold. 

The parking lot looked like it had some 
history to it. Lines had been painted and 
covered ovei and then moved and painted 
acrain. but people could still fiimre out 
wheie to put theii cais. • 
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Ephemeral 
City 

Houston 
Edited in Bams s ardtaw vV. :n. 

Ephemeral City: Cite Looks at Houston 

THE 

REGENCY 

HOUSE 

SUPERB 

PENTHOUSE 

WITH 

FABULOUS VIEWS 
KARIN TENNANT 

GREENWOOD KING PROPERTIES • 713.524.0888 

C o m i n g soon in 

Cite 59 
Ephemeral City, published by UT Press, brings 
together 25 exceptional articles from Gte's first 
20 years, along with 224 black-and-white 
photographs, maps, and drawings (368 pages, 
$35). Available in November from the Rice 
Design Alliance, the Brazos Bookstore, and 
bookstores in Houston and nationwide. 

The surprising beauty of parking garages I Transit as planning: 
The rush on Mam Street development I Austin's Hotel San Jose: 
A meditation on cool 

ik- charles w. tnoore center for the study of place 

P L A C E W O R K S + 3 
( ' lurk's W. Moore Memorial Lecture 

hucrn.itioii.it Design Silent Auction and Benefit Party 

Rieardo Logorreta 
< iiu-M ol i lonoi 

Friday, October 24th, 2003 
Austin, Texas 

The lileni auction feature* drawings, works of art, books, Bod furniture personally contributed 
hy an array of architects, designers and companies. Past ciintrihutan have included: 

ladaoAndo * Ace Architects • Arthur Andersson • Mario Bona • Robert Campbell 
t ' l nn < .irsmi • Juliii i".islviic.in • Don Chadwick • Walter Chathatn • DJIC ( Inliuly 
Dick Clark • Coleman Cokcr • * furies t u n a • Michael Deanii • Niels Diflriem 

Andres Du.iny & Elizabeth Pbter-Zylnrk • M.dou ri.no • [ uuk (uluv • Knh.iul 
(.In. km.in • Michael Graves • IsabeUe Greene • William Graver * Graham Cund 

Steven Holl • Lawrence Halprin • Arata Isozaki * Hugh Newcltjacobien • David Lake 
Cassandra James • Carlos Jimenez • Philip Johnson • Will Ktemm • Mcll Lawrence 

Lars Lerup * Donlyn Lyndon • Maebado and Sirvctti • Thorn Mayiie. Morphosii 
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Exterkor ol Cy TwomWy Gallery, cJcuKnrd by ftrruo Pima 

s at the A/l 
-for the art, the architecture, the inspiration 

"...the most exhilarating museum 

and one of the greatest private 

art collections in the United States." 

-The New Yorker 

THE MENU COLLECTION 
Open tree ot charge. 
Wednesday-Sunday, 11a,m.-7p.m. 
1515 Sul Ross Street 713-525-9400 
(free parking in our lot on West Alabama 
between Mandell and Mulberry Streets) 
www.menil.org 

http://hucrn.itioii.it
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http://Si.itd.in
http://Ariiini.lt
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BUILDER OF DREAMS 

By Bruce C. Webb 

Sanctuaries: The !.iist Works <ij John 

Hejduk, The Menil Collection, 

May 7-August 31 

REDISCOVERING THE WORK of the late archi­

tect-poet John Hejduk in this small 

exhibit of some 100 ink and gouache 

drawings and archnecuir.il models from 

the Canadian Centre tor Architecture, 

on view at the Menil Collection, recalls 

a defining moment in late modernism 

during the 1970s and the publication of 

Five Architects. The book featured early 

work by Hejduk and then comparative 

youngsters Peter Kiscnman, Michael 

d r a w s , Charles ( iwathmey, and Richard 

Meier — a group thai became known as 

the New York l ive. They were a radical 

(chic) bunch; in the wake of the turbulent 

sixties they li.ul abandoned functionalism 

and the apologetics of social concerns 

for the cool, modern, neo-Corbusian 

aesthetics of the 1920s and '30s. The 

work of the five looked similar enough 

in the book, especially those soon-to-be 

ubiquitous inked line drawings and stand-

up .lxonometrics. But each went on to 

develop a personal style of his own. And 

to build. Everyone, that is, hut I lejduk, 

who became the odd man out. Praise for 

I lejduk usually included the qualifier 

"built almost nothing." 

So while most architects leave behind 

a legacy of built work, I lejduk is remem­

bered tor a collection of speculative draw­

ings, models, .1 ml poems. It's work ideally 

suited to the gallery. I lejduk was an archi­

tectural magus; in the elusive language ol 

the subconscious he created pictures of 

architectural ideas that were as profound 

and affecting as poems. I'here was never 

anything impossible about his ideas; they 

were clearly architectural possibilities. 

I hi \ could In built, l u n the daring Wall 

I louse with cantilevered pods affixed to 

a shear wall, for a time the near-iconic, 

pedagogical example of architecture-

as-idea, was constructed after Hejdtlk's 

death by a group in the Netherlands. But 

tor (he most part what I lejduk designed 

belonged to the category of allegories, the 

"what ils." 

The Wall House is the earliest of 

the exhibited work, presented here in 

several variations both in drawings and 

cxqmsifcK crafted little models. This 

seminal design became deeply embedded 

in the image bank ol most students of 

architecture in the 1970s .mi.\ 'SOs land 

the teachers of students in the '90s). It 

showed how a rational part! could morph 

into Stylized surrealism through Hejduk's 

creative figurations. 

There is also a small-scaled white 

model and several drawings ol the Berlin 

Masque project, a festival of fantastic 

architectural typologies, the dramatis 

personal* for an allegorical performance. 

The two most recent architectural designs, 

i sin.ill "Christ Chapel" and a large 

cathedral, are more deeply personal, 

almost to the point of solipsism. Like a 

cabinet of curiosities, the cathedral rounds 

up many of f lejduk's architectural themes 

and unselfconsciously affixes them to the 

inside space and outside walls of a rect­

angular box. Faltering the artistic world 

of the two religious buildings requires the 

same suspension ol disbelief asked tor by 

a novel. But the effort is worthwhile. 

The oilier pan ol the show, tilled 

"Enclosures," is a collection ot some 32 

drawings depicting dramatic encounters 

between animals, men, and angels. The 

colorful drawings that are in (he perma­

nent collection of the Menil have a primi­

tive quality reminiscent of the stained 

glass windows by artist Marc Chagall or 

earb Spanish illuminated manuscripts. 

I lejduk was a prolific writer; his design 

work frequently explored linkages 

between poetic narratives and architec­

tural space, l o r example, in "The 13 

Watchtowers ot Cannarcgio," the elabo­

rate sectional drawings are animated by 

a story of "the inhabitant who refused 

to participate." This combination of 

architectural suggestion and verbal speci­

fication presented architecture as a kind 

of dramatic fiction. In the "Knclosures" 

drawings the sense ot architecture 

becomes less tangible, as though a section 

had been drawn through a vision. But the 

drawings portray the same internal rest­

lessness and forceful penetrations thai till 

the cathedral with mystery. 

I lejduk is best known tor his role as 

the protector and animator of the archi­

tectural school at Cooper Union, where 

for a remarkable period ol 25 years be 

served as dean. His artistic work is a 

pedagogical extension ol a great educa­

tor. It was as a teacher that he visited 

the University ot Houston College ol 

Architecture as a critic in Professor [ohn 

Perry's famous I lonors Studio in the 

I.ill ol l'J""4. Before arriving he issued. 

In mail, an unusual preliminary set ot 

m 

VVV 
John Hejduk i "Blood liotn foul Colon 1999-7000. 

instructions to the students that included 

bringing to the first class meeting a cigar 

box. a full-sized ink drawing of a musical 

instrument, and a painting depicting the 

playing ot a musical instrument. 

At that lirsi meeting 1 lejduk handed 

OUt the second part of his brief: "Imagine 

and invent a structure and place at which 

to play the instrument incorporating both 

painting and instrument. Represent (hav­

ing imagined ,\m\ invented| the structure 

and place in cigar box. When finished it 

should reflect those things in a sensitive 

and beautiful way. Eloquent. Elegant." 

When the end of the week arrived the 

students tiled in and sat in a circle hold­

ing their cigar boxes. One by one, 1 lejduk 

asked them to open them. He didn't 

say much, but he let them know he was 

deeply moved by their efforts. The stu­

dents loved it. Some of them wrote poems 

about i lejduk. One such read, "l earning 

h\ . is inns is/Seeing with the sudden clarity/ 

Of his transcendent vision." 

But this was back in 1979, and not 

everyone was convinced that this had 

much to do with being an architect. 

Maybe even less so when I lejduk sent his 

former student Daniel l.ibeskind (head 

ol architecture at Craubrook Academy 

and ai ib.it time the quintessential "paper 

architect"! and artist Raymond Slursky 

to follow him in the I ' l l I lonors Studio. 

And l.ibeskind in turn sent his own bril­

liant students Ben Nicholson, Bahram 

Shirdel, and \\ illii I n loi to teach .it I I I. 

Outsiders called it a cabal. Bui lor a peri­

od of ten or so years, the ideas broached 

by Hejduk and fueled by others wen a 

big pan of the creative dynamics ot the 

college. It was a time when there was not 

much professional work, and jobs in an 

architecture office were difficult to find. 

The computer was just entering the scene 

and the old, defining skills of hand draw­

ing, model making, and drafting were on 

the verge ol being displaced in architec­

tural practice. The school was everything. 

Sometimes it seemed like a sanctuary 

— almost a monastic place — tor protect­

ing and practicing a deserted art against 

a lime when it would again, maybe, be 

needed and desired. 

In an age ol cynicism, Hejduk's 

visions may seem hopelessly innocent. 

But they helped to make it possible for 

students and architects to dream. And to 

the extent that dreaming is still sanctioned 

as a part of knowing, they continue to 

do so. • 

http://archnecuir.il
http://ib.it
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RAISING ROSENQUIST 

By William K. Stern 

fames Rosenquist: A Retrospective, The 

Museum of Fine Arts, Houston (and the 

Mem] Collection), May 17-August 17 

HOW STARTLING Cu l l i nan Ha l l at the 

M u s e u m of Fine A r t s , I l ous ton , must 

have appeared when it opened in 1958. 

1 his vast m o m , w i t h 30- foot cei l ings, was 

l ike no other museum space in Amer ica . 

In designing the f lex ib le exh ib i t i on space, 

architect L u d w i g Mies van der Rone 

clearly ant ic ipated the display of huge 

pieces of modern ar t . For ty- f ive years 

later Cu l l i nan I la l l has grand ly fu l f i l led its 

potent ia l w i t h the hang ing of three g iant 

paint ings by lames Rosenquist as the cnl 

in i t ia t ion o f his retrospective e x h i b i t i o n . 

Few museum spaces in this coun t ry cou ld 

so graceful ly accommodate these outsized 

paint ings, each measur ing 17 feet h igh by 

-4ii leet wide. I he effect is a comb ined t r i ­

u m p h o f both pa in t ing and archi tecture. 

Each pa in t ing comprises .19 panels 

stacked in a runn ing -bond br ick pa t te rn , 

s ix rows h igh . The assemblage tor the 

panels is made up o f w o o d stretchers 

and canvas on quar ter - inch p l y w o o d 

back ing , bol ted together so t ight ly thai 

the div is ions between panels are barely 

visible f rom a distance. Rosenquist 

executed these paint ings al his s tud io in 

A r i peka , F lor ida , no r th of Tampa. Before 

pa in t ing starred, the panels were fabr icat­

e d , bol ted together, and suspended f r o m 

the exposed structure of his warehouse­

l ike s tud io . H a v i n g prepared the content 

for each pa in t ing as a col lage d r a w i n g , 

Rosenquist , w o r k i n g I r o m a mechanical 

l i f t , t ranslated the d r a w i n g to ful l-scale 

pann ing . No t surpr is ingly, Rosenquist 

began his art ist ic career as a sign painter 

for b i l l board adver t is ing. 

At the Museum of Fine Ar ts , the 

paint ings are displayed chronologica l ly 

f r o m left wa l l to center w a l l to right 

w a l l , s tar t ing w i t h Through the Eye " / 

the Needle t<> the Anvil, I 9SK, fo l l owed 

by The Stowaway Peers Out *it tin- Speed 

of Light, 2 0 0 0 , and conc lud ing w i t h 

Joystick, 2002 . 

I he three paint ings, each pro jec t ing 

IS inches f rom the w a l l , appear effort 

lessly suspended by cable, at tached to U-

hooks embedded in the wh i te plaster ce i l ­

ing. Rut what appears graceful and ef for t ­

less was noi easily accompl ished, and is 

reminiscent of exh ib i t ions du r ing the early 

1 

Cullinan Hull, hum Rosenqunl: A Xclitnpettive. 2003. 

years al ter Cu l l i nan Hal l 's comp le t i on . 

Indeed, Mies van del Robe t u l b intended 

lor paint ings to be hung f r o m the cei l­

ing, and even prov ided a means m do so, 

Occupy ing the central po r t i on of Cu l l i nan 

I [ . i l l , a d ropped acoust ical -cei l ing layer 

devised to hide a i r - cond i t i on ing ducts 

wh i l e deadening sound reverbera t ion , 

incorporates a gr id o f l ight sockets that 

comb ine w i t h s t ructura l connect ion points 

for suspending art . Accord ing to arch i ­

tect Anderson l o d d (as noted in Stephen 

['ox's h is tory o f the the M u s e u m of Fine 

Ar ts , H o u s t o n ) , Mies van der Robe to ld 

the trustees. " Y o u can hang one of your 

Texas Cad i l l acs . " ' In l % 2 , then recently 

appoin ted d i rector James Johnson Sweeny 

rook advantage o f M ies ' d isplay system 

w i t h his exh ib i t i on "Th ree Spaniards — 

Picasso, M i r o , C l n l l i d a , " in w h i c h paint­

ings were suspended f r o m wires connected 

to \\w s t ructura l cei l ing sockets. M a n y 

later exh ib i ts d u r i n g the Sweeny years u t i ­

l ized this system o f display. 

But the s t ruc tura l sockets exist on ly 

in the central po r t i on of Cu l l i nan I [a l l ; 

there are no means to hang paint ings 

f rom the ce i l ing a long the three per iph­

eral wa l ls . Fur Jack Thy, the museum's 

current design director, and his associ­

ate Bil l Cochrane, the challenge was to 

determine a way to hang the Rosenquist 

pa in t ings, each o f w h i c h weighs 1,000 

pounds. Luck i l y the steel roo f structure 

cou ld accommodate the add i t iona l load. 

Fhe root of Cu l l i nan Flai l rests on inter­

nal steel beams, w h i c h are carr ied by 

f ive- foot-deep steel-plate girders exposed 

to the outs ide. Fo prov ide a connect ion to 

the steel beams, it was necessary to cut a 

na r row inc is ion in to the plaster, then weld 

steel struts between the beams, and finally 

# W 

Cullinan Hall, Ihin Spom'dfds — Picasso, Miro, (billido, 1962 

bo l t U-hooks to the struts, three for each 

pa in t ing . Fhe plaster was patched, and a 

rope-and-pul ley hoist ing mechanism was 

st rung th rough the hooks. Tha t left the 

assembly and rais ing o f the pa in t ings. 

Fhe process began by bo l t i ng 

together the top r o w of panels, add ing a 

con t inuous a l um i num str ip a long the top 

edge ^\H.\ securing the rope to the edge 

s t r ip . That row was then raised, leaving 

enough space between the panels' b o t t o m 

edges and the Hour to assemble and secure 

the next r o w o l panels, and the nex t , un t i l 

a l l six rows were l i f ted together in place. 

Fhe bol ted assemblage was raised to its 

f inal height, and the rope and pul leys 

replaced by cable. When the paint ings are 

lowered, the process w i l l be reversed. 

The three paint ings are most d ra­

matical ly viewed h\ l ook ing across the 

space of Cu l l i nan I la l l f r om the upper 

level gal lery o f B r o w n Pav i l i on , the 1974 

add i t i on to the Museum of Fine Ar ts 

designed again by Mies Van tier Robe. 

I liese monumen ta l tab leaux give the same 

sense of permanence and fit as the Ro thko 

paint ings at the nearby R o t h k o Chape l , 

a bu i l d ing designed specif ical ly to house 

those commiss ioned w o r k s . A l t hough the 

three Rosenquist paint ings w i l l move on 

when the exh ib i t i on closes, one can hope 

i l iat the curators at the Museum of Fine 

Arts w i l l not shy away f r o m exh ib i t i ng art 

ai i u l lm. in I la l l in a way that M ies van 

der Robe surely envis ioned. • 

I " I In Muieum of Fine Arts, Houston, 
An Architectural History, l"-M l"s<.," 
Bulletin, April I*>"1. 
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F ina l Exam 

THERE IS ONLY ONE QUESTION. 

WHERE DOES " W H A T ' S IN A NAME" COME FROM? 

DlRBCllQNS: Rf.AD ALL IHt RfVltW QUESTIONS AND ANSWERS FIRST. 

REVIEW QUESTIONS 

1. When was the last time you gave an 

our-of-towner directions to Houston's 

iconic landmark, the Williams Tower? 

2. When was the last time you referred 

to New York City's iconic landmark, 

the Daimler (. hrysler Building? Or do 

yon prefer its interim designation, the 

l Imsler-Plymouth-Dodgc-Jecp 

Building? 

3. Who wil l be the first to call I louston's 

own hoys of summer, when they 

succunih to ignominious ilele.it, the 

Minute Maidens? 

4. You are a Houston Rocket and 

playing for the championship of the 

NBA. Would you prefer to win this 

world title in a place called 

a. The Summit 

b. Compaq Center 
e. l.akewood (. luirch 
d. Madison Square Garden 

5. Name the building that has been called 

"a classic, the standard against which 

all succeeding tall buildings in . . . 

Houston have been measured. It has 

\ it in lie surpassed." 

a. Allied Bank Plaza 

(now lirst Interstate Bank I'la/.a) 

b. Humble Building 

(now Kxxon Building) 

c. Transco Tower 

(now Williams Tower) 

6. What is the name of the world's tallest 

building, at the moment? 

7. Who said, "Al l that is solid melts 

into air"? 

8. What's a metonymy? 

9. Who is Helen McSweeney? 

REVIEW ANSWERS 

9. I lelen McSweeney is a woman my 

molhei has known since high school. She 

has been married to Jack Goggin for about 

150 years, but to my mother she is always 

Helen McSweeney. Except for a year or 

so early in her marriage, my mother has 

always lived within 15 miles of where she 

was born, and lately she has been moving 

hack in closer. Her long-term memory is 

still intact, and she is suffused with a sense 

of her place. This sense and the endurance 

of names are a great comfort to her. 

8. Metonymy is the rhetorical figure that 

indicates "the use of the name ol one thing 

for that of another associated with or sug­

gested by i t ." Metonymy often denotes 

relationships of contiguity or proximity. 

My dictionary's example is "the White 

House" for the "President." Wall Street, 

I lol lywood, and the Alamo are also often 

metonyms. So are "the Crown" and the 

images of skirts that sign women's rest-

rooms. In Prtde and Prejudice, when 

Elizabeth sees Darcy's estate for the hrst 

time, she realizes she has never really seen 

him: His place puts her in hers. Metonymy 

is one of the ways our habits of language 

establish and express our sense ol belong­

ing to our surroundings anil is as impor­

tant as memory for giving us a feeling of 

rootedness and identity. 

In "A Sketch of the Past," Virginia 

Wool! writes of her earliest memories at 

the family's summer home: "At times 1 can 

go back to St. Ives more completely than I 

can this morning. I can reach a state where 

I seem to be watching things happen as if I 

were there. That is, I suppose, my memory 

supplies what I had forgotten, so that it 

seems as if it were happening independent­

ly, though I am really making it happen. 

In certain favourable moods, memories 

— what one has forgotten — come to the 

top. Now if this is so, is it not possible 

— ] often wonder — that things we have 

felt with great intensity have an existence 

independent of our minds; are in fact still 

in existence?" 

Thomas Pynchon believes in ibis indepen­

dent, extra-mental existence of personal 

experiences. Proust believes they come 

to reside in places and things that hold 

them in reserve lor us until some sensa­

tion evokes their memory, the place itself, 

the moment no longer lost. As they do for 

my mother, for Proust names endure and 

hold off mortality. 

7. Marx said it in The Communist 

M.imfi'Slii. as he explained in fury the 

insatiable restlessness of capital: "The 

bourgeoisie cannot exist without con­

stantly revolutionising the instruments 

of production, and thereby the rela­

tions of production, and with them the 

whole relations of society. . . . All lixed, 

fast- fro/en relations, with their train 

of ancient and venerable prejudices and 

opinions, are swept away, all new-formed 

ones become antiquated before they can 

ossify, Al l that is solid melts into air, all 

thai is holy is prolaned, and man is at last 

compelled to face with sober senses, his 

real conditions of life, and his relations 

with his kind." 

6. And where is Malaysia again? 

5. None of the above. It's the Tennessee 

Building (formerly the Tenneco Building, 

now 111 Paso Energy). But there's trend 

here. 

4. There has been no announcement yet 

that l.akewood Church wil l change iis 

newest venue's name to Madison Square 

Garden. 

3. I hope 1 am. It's a lousy name for a 

ballpark, fn ron , as a name, has much 

more robust consonants and makes you 

fed even better about stealing home. 

2. Von must have been sick that week. 

1. Huh! 

ANSWERS 

1. It is from Shakespeare's Romeo and 

Juliet : What's in a name? That which 
we call a rose by any other name would 
smell as sweet. (Act II, scene 2, lutes 
43 - 44) 

MORAL OF THE STORY? 

The Williams Tower is, therefore, tall, 

graceful, even inspiring. But in the restless 

world that this is, it is the great spike ot 

the Transco that nails us into place! 

EXTRA CREDIT 

1. What Houston buildings should he 

renamed? 

a, Renoir 

h. Gotham 

2. What would some good alternatives be.' 

a. The Ashurbampal 

b. The Armageddon Lofts 

c. Mussolini's 

ANSWERS 

Sorry, time's up. 

BY TERRENCE DOODY 

http://ilele.it


»5fJJULUiuffk 

A n 
Earth and Sky: New Photographs Opening late September, 2003 

Houston, Texas 713.522.7661 www.sunsetsettings.com Monday-Saturday, 10am to 5pm 

http://www.sunsetsettings.com
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