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James Rosenquist: 
A Retrospective 
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The Last Works of John Hejduk 

SANCTUARY: The Spirit In/Of Architecture 
HI p.m. 

md 

linn. 

1515 Sul Ross 
Houston, Texas 77006 

713-525-9400 www.menil.ori; 

Wednesday-Sunday, 11 a.m.-7 p.m. 

C A L E N D A R 

RICE DESIGN ALLIANCE CIVIC FORUM 

THE GREENING OF HOUSTON: PART I 

Wednesday, Mas 21, " p.m. 

Brown Auditorium 

The Museum of Fine Arts, Houston 

71.?,348.4876 or www.rda.riee.etlu 

This panel discussion wi l l address what 

we have lost, what we have, and our 

future in terms of green space and parks 

in I lonston. 

RDA HOMETOWN TOUR 

Our Kind ol Town: Chicago 

June S-8, 2003 

713.348.4876 

In |ime RDA quests wil l travel north to 

Chicago, the most vibrant city between 

the coasts. 

RDA ANNUAL MEMBERSHIP MEETING 

Monday, June lJ, f> p.m. 

Alii j Theatre, Ou te r for Theatre 

Production 
h\ s Texas Avenue 
7I3.34K.4876 or www.rda.rice.edu 

RDA members wil l be treated it> a recep­

tion and tour nt the Alley's new Center 

for Theatre Production. The 75,000-

square-foot facility is the envy of theater 

groups around the nation. During a brief 

business meeting, the 2003-2004 officers 

and board members wil l be elected. 

RDA PARTNERS DESIGN CHARRETTE 

Saturday, August 9, 8 a.m.-6 p.m. 

University of Houston Gerald D. Hines 

(. ollege of Architecture 

71 >.348.487(S orcrusliingtcruf.rue.edu 

For " I tOUSeTOwN: launching the 

Energy-Wise Dwelling tor Houston," 

participants will design houses that 

address concerns such as indoor air quali­

ty, flood control, and pollution. Co spon­

sored by the LIS. Crecn Building Council 

- 1 luusion Chapter, and h\ the A1A 

Committee on the Environment. 

RDA HOUSTON TALKS LECTURE 

"Preserving Cuba's Modern Architecture" 
Wednesday, September 3 or 10 

(to he announced) 7:30 p.m., 

Brown Auditorium 

The Museum of l ine Arts, Houston 

EDUARDO l.i'is RODRIGUEZ, author oi The 

Havana Guide: Modern Architecture 
192S-1965, is a practicing architect. Ins 
torian. critic and an adjunct professor at 

rhc Faculty o f Ar ts and Letters at the 

Univers i ty o f ! lavana. Rodr iguez is a 

leading advocate tor the preservat ion o f 

Cuba's modern archi tecture and w i l l 

address the prob lems and oppor tun i t i es 

o f saving bis count ry 's 2 0 t h century 

bui ld ings and cit ies. The lecture is CO 

sponsored b ; Rice ani l the Univers i t ) o l 

H o u s t o n College o f Arch i tec tu re . 

From "Preserving Cuba's Modem Arthiteiture": lap, House 

Naval Cuela [Mario Romanach, 1949); bottom, National 

School ol Ballet (Vitlorio Goiatli, 1961 1965). 

RDA FALL 2003 LECTURE SERIES 

Different by Design: Modern 

Architecture and Community 

Brown Auditorium 

The Museum of Fine Arts, Houston 

7t3-348-4876 or www.rda.rice.edu 

What role does architectural design play 

in community identity? This lectures 

series examines tour places where archi­

tecture, and especially modem architec­

ture, was intended to be a key component 

oi tniiuii i i i i . i l identity. 

Wednesday, September 17, 7:30 p.m. 

Mi l HAH SOKKIN, of t it) ( ollege of New 

York, speaks on "Growing Up Modern: 
llollin Mills." 

Wednesday, September 24, 7:30 p.m. 

Kri'lH I., i ' t . t , IMK, of the University of 

Missouri-! olurobia, speaks on "Luis 

Barragan and the Jardines del Pedregal." 

Wednesday, Oetoher I. 7:30 p.m. 

DAVTD Dll i u s , architecture critic lor the 

Dallas Morning News, gives the speech 

"Columbus: Different by Design.'" 

Wednesday. Octnhci S, ~: it) p.m. 

Ni n t RAMER <>l the Chicago Architecture 

Foundation speaks on "Selling Style: I In 

I louses ai Sagaponac." 

http://SARAHBAUNSKASffSYAH00.COM
http://www.menil.ori
http://www.rda.riee.etlu
http://www.rda.rice.edu
http://orcrusliingtcruf.rue.edu
http://www.rda.rice.edu
http://tniiuiiiiii.il
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MENU. COLLECTION 
May 7-August 11 

713 .525 ,9400 , w w w . m c n i l . o r t ; 

"Sanctuar ies : The l a s t W o r k s or John 

H c j d u k " is a t r i bu te to the v is ionary 

w h o approached a rch i tec tu re n o t as a 

p rac t ica l mat ter , bu t as an e m o t i o n a l , 

sp i r i t ua l exercise ak in t o nar ra t i ve 

p a i n t i n g or choreography , ( H e designed 

bu i ld ings w i t h hair , beaks, eyes and 

le>;s. l i e also designed angels, I The 

show opens w i t h a pub l i c p r o g r a m at 

3 :30 on M a y 4 , w i t h lectures by N o r a 

Laos, I r a n c o i s de M e n i l , Ca r los 

J imenez, Rafael L o n g o r i a , a n d K. 

M i c h a e l 1 lays. 

LETTERS 

We are in receipt o f your W in te r 2003 

pub l ica t ion o f Cite magazine. 

In the past, I have v iewed this pub l i ­

cat ion as a credi t t o the cons t ruc t ion 

industry, i l l us t ra t ing the advancements 

our industry has made th roughou t the 

years. I once though t Cite was a class act 

pub l i ca t ion . T h a t is, un t i l the most recent 

pub l ica t ion arr ived w i t h the shadow o f a 

nude w o m a n on the cover. I f i nd this 

extremely offensive personal ly, offensive 

to the const ruc t ion industry, and of ten 

sive to the t r uck ing industry as we l l . I 

fur ther f ind it degrading to w o m e n in 

general . 

Shame on you lor your crude 

thoughtlessness, I w o u l d th ink your mem­

bers, sponsors, benefactors, patrons, 

underwr i te rs an i l donors deserve heller. 

Richard M . V u i l l g . President 

El i te P lumb ing C o r p o r a t i o n 
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ON THE BORDER 

last I'chruary, >0 RDA members toured 

the Tcxas-Tamaulipas border. Led by 

architectural historian and Brownsville 

native Stephen I ox, and architect and 

Nuevo Laredo native Ralael I ongoria, 

the group visited architectural treasures 

on both sides ol the Rio Cirandc, includ­

ing examples of Colonial, Victorian, 

tlarly Modern, and Contemporary styles. 

The ruins of Guerrero Viejo, a his­

toric city in Tamaulipas, was a favorite. 

I hi- site was remarkable, as was the jour­

ney there, which included a flat tire, a 

band of federates, and a bull grazing in 

the middle ut the road. — Maty Strif'l 

_ -
, 

•. 

Fronl row. Ann Jones, Karen lanlz, Andy Farkas, Charlie 
Buineii Pal Burgess, Donna Hohus, Nanry Thompson, Gaye 
McCullough, Cynthia Toles, Sharon Cunningham, Lily Smith, 
Arthur Smith. Batk row: Bill Stern, Arthur Jones, Surpik 
Angelini, Minnelte Boesel, Donna Katmar, Marley Lolt, Karen 
Kingsley, Kalhy Heard, Rafael longoria, Tyler Todd, Yvonne 
Vtctery, George Cunningham, Kaicn Sihenk, Stephen Fox, 
Mary Swift, Hill Swill, Ed McCullough Lynn Kelly. 

MONEY, MONEY, MONEY 

The Rice Design Alliance is accepting 

applications lor its fourth annual 

Initiatives lor Houston, a grant program 

for students and faculty at the Rice 

University School of Architecture, the 

Gerald I). Mines College of Architecture, 

and the Prairie View A & M College oi 

Architecture. I he program supports proj­

ects ihat focus on Houston's built envi­

ronment — its history, present condition, 

and future development. A variety ol 

projects wi l l be considered, including his­

toric research, speculative studies and 

documentation of the city and its archi­

tecture. Separate awards of up to $5,000 

are available for faculty and student prot­

ects to be completed in one year. More 

than one proposal may be funded. 

Applications are due June 15, 200 i, and 

awards wil l be announced on August 15. 

Applications are available at 

www.rda.rice.edu. 

HOUSTON IN A NUTSHELL 

THE 2 0 0 3 ARCHITECTURE TOUR 

THE RICE DESIGN ALLIANCE'S 2003 architec­

ture tour, held March 29 and 30, 

focused on an adjoining pair of Hous­

ton neighborhoods and the range ol 

houses they contain. These are the N.P. 

1 inner Addit ion (now better known as 

the Museum District I and West Ranch 

Estates. They represent two distinct 

approaches to the development of resi­

dential neighborhoods. Both have 

undergone substantial new residential 

construction since the 1980s, making 

the pair a microcosm of Houston archi­

tectural trends of the 20th century. 

The tour included: 

11T7 MlLFORD STRtn K . 1917). One of 

the earliest houses built in the Turner 

Addit ion, this is a bungalow, the most 

representative Houston house type ol 

the 1905-1925 period, and exhibits the 

"boxcar" arrangement of rooms-in-a-row 

typical of Houston bungalows, with bed­

rooms aligned on the east to catch the 

prevailing breeze. A 1994 addition by 

Natalye Appel+Assoeiatcs discreetly 

expanded the house's compact interior. 

1112 MILFORD STREET (1925), by C.B. 

Schoeppl & Co., has an unusual plan lor 

a two-story Houston house ol ihe 1920s. 

Major rooms are aligned parallel to the 

east property Inn- in oi der in ensure 

access to the prevailing breeze. In the 

1960s, Houston landscape architect C.C. 

Pat I'leming designed gardens that took 

advantage of the property's linear organi­

zation. The bay window facing Mi l ford 

was added in 1959, when Mil ton 

McCJinry enclosed the front porch, 

1117 BANKS STREET (1931) by J. T. Rather, 

Jr., with alterations/additions ol 1995 by 

Cameron Armstrong, architect, is an 

ingenious miniaturization ol a "country 

house" on a single town lot. Because the 

original interiors were destroyed when 

the house was used as a medical clinic, 

Armstrong installed new spaces that not 

only recapture but enhance the spatial 

intimacy ol the lost originals. April 

Cohen and Pain Sawyer were interior 

designers and Ruckel-Dillon-Wrighr 

were the landscape architects. 

1338 MILFORD STREET (1948) is one of the 

original houses m West Ranch [-states. 

Rather lhan demolish it, the owner reha­

bilitated it in 1992 with landscape archi­

tect Reed Dillon ol Ruckel-Dillon-Wright 

and interior designer Richard Branch. 

Preserving original room divisions, they 

demonstrated the flexibility and contin­

ued Inability of the ranch house. 

1319 BANKS STREET <200l) in West Ranch 

[{states is by the New York architect I'ran-

eois de Menil. This serene, white stucco 

bouse was designed so that indirect sources 

of daylight provide much of its internal 

illumination, floor plans are intricate. Yet 

one's experience is of light, calm, and 

buoyancy because of the subtle control of 

interior coloration and the manipulation ol 

light and view. 

1214 BERTHEA STREET |2002> by Jay Baker 

is a modern condensation of a French 

provincial manor house. Spaces inside 

range from awesome to intimate. Julie 

Watkins Baker is interior designer, 

I hompson I l.nison are landscape archi­

tects, and Peck is. ( otnpany executed the 

wrought-iron detail. 

4714 YOAKUH BOULEVARD (200?) by the 

Wittenberg Partnership is 21st-century 

i louston urban version of a 1950s Los 

Angeles ( ase Study house. The house is 

configured in an I. plan around an interior, 

south-facing courtyard. The Wittenberg 

Partnership used industrial construction 

techniques and industrial materials to build 

and finish this house. I lingcd panels allow 

walls to be opened like doors and ingen­

ious approaches to passive heating and 

ventilation are incorporated. 

The Turner Addition and West Ranch 

I.states display approaches to suburban 

development typical of Houston in the 

lirst and second halves of the 20th cen­

tury. I'hcv aKoLoii ianisii igul. i l works oi 

architecture that animate the neighbor­

hoods and endow them with beauty and 

distinction. — Stephen fox 

4714 Yonkum Blvd 

http://www.rda.rice.edu
http://aKoLoiiianisiiigul.il
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I Prcservolion at a profil; 2421 Brentwood 

The Corinthian: Grand new stairs in a grand old space. 

Good Bricks 
THE GREATER HOUSTON PRESERVATION ALLIANCE SALUTES THE YEAR'S MOST HEROIC RESCUE OPERATIONS 

2337 Blue Bonnet Bock lo International Style splendor. 

m 
t E££ 

Ihe MrCrory Building at Main and Prairie: One of Spire Realty's many projects. 

IN FEBRUARY, more than 400 fans of historic 

architecture gathered for the (mod Brick 

Awards, the Greater Houston Preserva­

tion Ailiaoces's annual recognition cere­

mony. In the dark days of the 1980s, 

entire years passed without even one 

(mud Brick being awarded. This year, 

seven juried awards recognized a whop­

ping 12 buildings — including several 

sleek. Modern buildings, of the sort only 

now beginning to be considered historic, 

rhis year's winners included: 

FRED GARVEY AND JACKSON HICKS FOR THE 

CORINTHIAN. In 1905, the eight-story First 

National Bank, at 201 Main, was I Illusi­

on's tallest skyscraper. The bank expanded 

the neoclassical building twice, and later 

converted the majestic 40,000-squarc-foot 

banking lobby — which extended a full 

city block — into office space. Drop ceil­

ings interrupted the 35-foot-tall Corin­

thian columns, and cubicles cluttered what 

had once been a marble floor. In the early 

'90s, owner I larris County considered 

demolishing the building, but after the 

Greater Houston Preservation Alliance 

intervened, the county used it instead for 

storage. In 199V, developer Fred Garvey 

bought the building and began converting 

its upper stories to residential lofts. The 

lobby, though, was trickier: Who but a 

major department store could handle such 

a large, grand space? Jackson I licks, 

Houston's best-known caterer, proposed 

to use it as a full-service "special events 

venue," a place for large-scale parties and 

weddings. Now known as The Corinthian, 

the huge, high-ceilinged room boasts 

restored columns, a replica of its original 

marble floor, ami Tirst National Bank's 

(aleterio style: 4916 Main, formerly the Weldon Cafeteria. 

original. An impressive new double 

staircase replaced the single stair First 

National Bank had used to limit access to 

the mezzanine. 
The Good Brick Awards party was 

held, appropriately, at the Corinthian, 

COURTNEY AND FRED STEVES, AND GLASSMAN 

S HO [MAKE MAIDONADO ARCHITECTS FOR 2337 BLUE 

BONNET. In 19 !7, architect 1 toward 

Calhoun escorted his clients, Mr. and 

Mrs. L.D. Allen, to the Chicago World's 

Fair, where they admired a sleek, pared-

down house designed by Walter Gropius. 

Besotted by the International Style, the 

Aliens hired Calhoun to design litem a 

similar house, and the result appeared 

in national magazines. But over the 

course of decades, the house suffered the 

indignities of age, such as leaky windows 

and worn cabinetry. In 2001, owners 

( ouitney and Fred Steves hired Glassman 

Shoemake Maidonado to restore the 

home to its former glory — and to design 

an addition that detracted from neither 

the front facade or the main living areas. 

Bin CAUDELI AND RANDY POWERS FOR 2421 

BRENTWOOD, Between 1927 and 19.10 

Katherine Mott designed many Houston's 

most distinctive large houses — all in 

English styles, all with intricate brick­

work, casement windows, and asymmet­

ric plans. In the I 9~()s, tht Mot l bouse -u 

2421 Brentwood belonged to Houston 

power broker Boh Lanier; around that 

tune, it suffered an awkward addition 

that doubled its square footage. By 2001, 

lIn- house was considered a teardown. 

Powers, an interior designer, and his 

partner, preservation enthusiast Caudeli, 

bought the house, moved in, and threw 

themselves into its restoration. They hired 

preservationists, researched Molt 's work, 

and took pains to make the addition look 

like a Mott original from the '20s, com­

plete with her signature ironwork, intri­

cately patterned brick, and fossilized 

limestone floors. Less than IS months 

after buying the house, the couple sold it 

at a profit — possibly setting a record for 

the highest price per square loot ever 

paid m River Oaks — and proving that 

preservation can be profitable. 

RAT + HOUINGTON ARCHITECTS FOR 4916 MAIN 

STREET. McKieand Kamrarh Architects 

designed the dramatic, cantilevered 

Weldon Cafeteria, which opened in 1949. 

Later tenants significantly altered the 

building, but Ray + Holl ington, which 
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(led) and otter Irighl) 1602 Weslheimcr 

3843 N Bmeswood: After (above) and before (below). 

leased the space to serve as a studio, 

restored the original interior design. 

STEVEN COURTADE, SHERRY HILL, AND THE ALIDADE 

GROUP FOR 2010 KANE STREET I >wner Cour-

tade recognized the dilapidated I Kl)0s 

shotgun house as a historic gem, lint it 

measured only Kilt) square feet. I le h ind 

architect sherry Tseng i Jill to design an 

addition that would triple that square 

footage. To minimize the addition's effect, 

Tseng placed the new construction behind 

the house, where it appears to he .\n over­

grown carriage house. The Alidade Group 

executed the design. 

SPIRE REALTY GROUP FOR SIX DOWNTOWN PROJECTS. 

Spire, an early practitioner of downtown 

preservation, remains one of the most 

active, The award recognizes six projects: 

renovation of the Sam Houston Hotel, at 

I I 17 Prairie Avenue; conversion ol 91 S 

Franklin Avenue, originally the office ol 

Southern Pacific Railroad, into Bayou 

Lofts; preserving the facade of the 1907 

Topek Building, at Travis and Commerce, 

while erecting an SS.Ollll square-foot 

parking garage behind it; rehabilitating 

the McCrory Building, at Main and 

Prairie; renovation ol the two-story build­

ing at 50V Mam Street, once home in 

T'oley Bros. Pry Goods Company; and 

renovation of 70S Main Street, where 

powerhroker Jesse H. Jones once officed. 

COLBY DESIGN AND KALDIS DEVELOPMENT 

INTERESTS, FOR 1602 WESTHEIMER. Andrew 

kaldis, a developer with a long interest 

in preservation, knew ili.u underneath 

its unimpressive modernized facade, the 

Imperial Plumbing Supply Building at 

the intersection of Westheimer and 

Mandell was the work of architect 

Joseph linger. Stripping away layers ol 

plaster revealed the original brickwork; 

removing the drop celling revealed the 

original tin ceiling; and Kaldis installed 

large, wood-framed windows where the 

original store windows had been. The 

elegant result is now home to I lugo's, 

Hugo Ortega and Tracy Vaught's much-

praised Mexican restaurant. 

GINGRICH ASSOCIATES ARCHITECTS FOR 3843 N. 

BRAESW00D. Most I [oustomans don't con­

sider 14611s buildings as historic treas­

ures, but architect Kerry Gingrich saw 

that tin- best way to rescue this Modern 

• •Hue butldign, which had recently served 

as a hair-restoration clinic, was to restore 

it to its Bauhaus roots. Paul I lomeyer, 

who chaired the Good Brick jury, notes 

that the judges were divided on this 

award. "It's different from our usual 

Craftsman-bungalow Good Brick," s.n s 

Homeyer. "We decided that we wanted to 

encourage that kind of preservation, to 

get people thinking about what counts as 

history." — Lisa Gray 
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Where the '50s Were Fabulous 
A D R I V I N G T O U R O F M E M O R I A L B E N D 

MEMORIAL BEND is home to one of Houston's largest con­

centration of 1950s modern houses. In 1955, builders Howard 

Edmunds and Robert Puig poid $3,000 on acre for a 200-acre 

plot of land off of Memorial Diive. Due to o lack of funds, they 

enlisted the help of three investors to form the Memorial Bend 

Development Company. One investor wos William Norman 

Floyd, an architect whose wort helped define the residential 

look ol Houston from the 1940s until the late 1960s. Floyd 

designed moie than 500 houses and commercial buildings in the 

Houston oreo, several of which me located in Memoiiol Bend. 

Other architects — including William R. Jenkins, Harwood 

laylor, ond David Brooks — also placed iheii maik on Memorial 

Bend. (During the early years of their coieers, Jenkins ond Taylor 

both worked for Floyd os draftsmen.) fhe investors' commit­

ment to moking Memorial Bend unique enabled Ihese architects 

to provide the subdivision with a character and style aot found 

in olhei postwar Houston-area neighborhoods 

Memorial Bend's good design attracted notable architects 

aad local celebrities ta the neighborhood. Earie 5. Alexander, Jr., 

moved into the neighborhood when he was just a draftsman; he 

eventually became a partnei ia the firm Pierce, Goodwin, 

Alexander aad Linville. Caudal, Rowlett aad Scott fouoders such 

us Brll Coudill, Wallie Scott, Choiles E. lowrence, and Tom 

Bullock moved into Ihe neighborhood in the late 1950s follow­

ing the firm's relocation to Houston. The neighborhood was also 

home to Harold Oberg of Jenkins, Hoff, Obeig and Soxe; Gunler 

Koelter of Koeltei, Ibarp and (owed; and Gilbert Thwealt of 

Wellon Becker & Associates. 

During the neighborhood's early years, several 

Memorial Bend homes were featured in magazines such as 

American Builder, House & Home, Practical Builder, Better 

Homes & Cordons, and Mouse Beautilii. Floyd's designs, often 

repeated throughout the neighborhood with changes ia the 

facades, received recognition from the national press aad the 

National Association ol Home Buildeis. Though many tradi­

tional houses ate olsa located in Memorial Bead, Hat, law-

pitched, oad butleifly loofs, clerestory windows and Ihe post­

war spirit define this west Memorial neighborhood*. Today, a 

drive through the neighborhood shows why early advertise­

ments proudly cloimed, "Memorial Bend: Home of Prize 

Winning Contemporaries... more good Contemporaries than 

any other subdivision in Houston." 

More information on Memoiiol 8end's historic houses can be 
loundatusers.evl.net/-michoeSi/bend/bend.litm. 

3 1 1 ElECTRA 

1958/William N. Floyd 
Kill Oudill , founder ol Ciudill Kowiett 
Scott, chose this William N, Floyd-
designed house as his lirsr 1 louston resi­
dence. Floyd was one of Caudill's college 
classmates, though they never saw each 
other alter their studies. The hnck facade 
stresses privacy and features a carilevered 
overhang that shields the home's entry. 
The rear of the house includes floor-to-
ceiling windows that offer views of 
Kurnmel Creftk. It is said that Caudill 
added the large houlder on the front 
lawn during his stay in Memorial Bend. 

3 3 0 ElECTRA 

I9.SH/William N.Floyd 
This house appeared in home plan maga­
zines such as Netr Homes (luide (Fall 
I960) hut is the only known example of 
the design in ihe" I louston area. Floyd 
remarked that this was his favorite design 
in Memorial Bend, particularly because 
of its three distinctive barrel vaults. 

503 iLECTRA 

IMS/William N.Floyd 

Two other examples of this post-and-
heam house are found m Memorial Bend, 
hut this architect-owned home is the best 
preserved ol the three. Fhe facade fea 
tnres clerestory windows and exposed 
beams supporting a canrilevcred roof. 
Wing walls extend beyond the home to 
provide added privacy. The interior once 
featured a skylighted garden room and 
Shoji screens to separate common areas. 
Next to this house is one of the entrances 
ro the F.dirh I., Moore Nature Sanctuary. 

12923 BuHFRFir 
1956/William N. Floyd 
With this house, Floyd's main goal was 
to provide the owners wilh privacy, l'ven 
today, il is very difficult to tell what lies 
behind the facade of this butterfly-roof 
house — located, appropriately, on 
Butterfly. 

3 3 4 ELECTRA 
I9.su/William N. Floyd 

Also featured in Living Now, this low-
pitched-roofed house features a hexago­
nal master bedroom, The interior was 
redesigned with a unique and whimsical 
touch by the current owners using their 
own remodeling company. The garage is 
a later addition. 

1 2 9 4 2 HANSEL 

1958/William N. Floyd 
"'Fhe C.'ontemporama," as it was adver­
tised in 1958, is a variation of Floyd's 
award-winning design at 12921 Hansel 
and 129 IK Figaro. 

/ 

1 2 9 2 3 HANSEL 

1956/WilliamN. Floyd 
This low-pitched-roof house received a 
special award of merit in the I9SK best 
Model Homes contest held by the 
National Association of I lomebuilders. 
Slightly different versions of the plan cm 

he found throughout Memorial bend, 
including 12942 Hansel and 129|'> 
Figaro. Articles and photographs of the 
house later appeared in Ameru\t» Builder 

and House &• Hume. 

12902 TRAVIATA 

1959/William N. Floyd 
'Fhe long, sleek facade of this post-atld-
bcam house tries in vain to keep at bay evi­
dence ol the nearby Sain I louston tollway. 

1 2 9 2 3 TRAVIATA 

1956/Williain N, Floyd 
I'Ui /;..(/ Builder labeled this home the 
"Cloutemporary Texan" in its October 
1959 issue. Fhe striking design of this 
house features dihedral roof planes and 
post-and-heam construction with 
Jcrcsiun windows. Fhe side and rear ol 
the house wrap around a courtyard. Fhe 
security gares are a later addition. 

file:///iaai
http://loundatusers.evl.net/-michoeSi/bend/bend.litm
http://I9.su/William
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12931 TRAVIATA 

1959 /Wi l l i am F. W o r t h a m 

W o r r h a m , k n o w n for his design o f 

West In i n Souarc, d e i g n e d only one 

house in the Bend. The owners w o r k e d 

closely w i t h W o r t h a m to incorpora te 

design features such as w i n g wal ls adja­

cent to the entry, Ph i l l ipp inc mahogany 

th roughou t the house, and recessed l ight ­

ing visible f r om the street. 

12919 FIGARO 

1959/William N. Floyd 
Charles E. Lawrence, the second o f the 

four founders o f Caud i l l Row lc t t Scott to 

move in to M e m o r i a l Bend, l ived in this 

understated modern house. Lloyd's clean 

design features exposed posts on the 

br ick facade and a side-facing entrance. 

(Tom Bul lock l ived at 12814 F igaro 

hefore sell ing lus house to te l low CRS 

founder Wal l ie Scott . T h a t F l oyd -

designed house was later demol ished to 

make way tor the Sam I lous ton To l lwny. ) 

12923 FIGARO 

1959 /Wi l l i am N . F l o y d 

One can' t help hut admi re the wa> L loyd 

designed this house to take advantage " I 

irs w ide peninsula-shaped lot . The f ron t 

screen wa l l hides an impressive series >>l 

f loor - to-ce i l ing w i n d o w s in the vaul ted 

l iv ing r I K Save for one ranch-style 

house, every house bu i l t on the 12800 

and 12900 blocks o f Figaro was designed 

by Lloyd. 

315 ISOLDE 

1964 

Th is is one ot the newer houses in 

M e m o r i a l Bend. The owners played a sig­

n i f i cant role in the look o f this house as 

they incorpora ted design features o f other 

con tempora ry houses f r o m the 1950s and 

1960s. A s t r i k ing wh i te concrete-block 

screen w i t h black posts suppor ts the 

house's carpor t . The in ter ior includes a 

sunken l i v ing r o o m , or ig ina l terra/./.o 

f l oo rs , modern is t fu rn i tu re , and countless 

l loor - to -cc i lmg w i n d o w s ove r look ing a 

ravine lot . 

307 ISOLDE 

Early 1960s 
Prior to striking it rich in the energ) 
industry, Bob M c N a i r , owner o f the 

I louston Texans N i l . f ranchise, was the 

or ig ina l owner o f this t rad i t i ona l house. 

303 ISOLDE 

l 9 5 9 / B r o o k s & Brooks 

Dav id George Brooks designed this 

secluded house for M u r r a y d e l / , a we l l -

k n o w n 1 louston photographer. O n the 

f ron t o f the house, Brooks m ixed f loor-

to-ce i l ing w i n d o w s w i t h clerestory w i n ­

dows . The rear o f the house makes use o f 

tal l w i n d o w s and s l id ing glass doors in 

each bedroom to prov ide plenty ot natu­

ral l ight and views o f a large ravine lot . 

410GRETEL 

1959 /Wi l l i am N . L loyd 

A f lat roo f provides a di f ferent take on a 

house plan found th roughou t the neigh­

b o r h o o d . L loyd bui l t several low-p i t ched 

versions o f rhis house, w h i c h was appar­

ent ly one n l his m o n popul .u house 

plans. Examples include 331 Klectra, 4 0 6 

Isolde, and the larger, somewhat mod i f ied 

houses at 12806 Figaro and 431 Plectra. 

12831 TOSCA 

1956 

This smal l t rad i t iona l house was once the 

residence o f architect Gunter Koetter. 

Koetter was a co- founder of Koetter, 

T h a r p and C o w c l l , .u\ arch i tectura l f i rm 

k n o w n for numerous bui ld ings in the 

I louston area. The l i n n helped shape the 

look of the M e m o r i a l area in the 1950s 

and 1960s as it designed ncarbv 

M e m o r i a l Dr ive Uni ted Method is t 

C h u r c h , M e m o r i a l Dr ive Lu theran 

C h u r c h , T a l l o w o o d Baptist C h u r c h , and 

M e m o r i a l I l igh School . Koetter also 

served as president ot the I lous ton A1A 

and later merged his f i r m w i t h 

L o c k w o o d , Andrews & N e w n a i n . 

f 

" 

12807TOSCA 

1958 

l i s not cer ta in whether L loyd o r W i l l i a m 

R. Jenkins designed this house, w h i c h has 

character ist ics of bo th their designs. A n 

eye-catching but ter f ly roo f w i t h broad 

eaves and clerestory w i n d o w s makes the 

house a s tandout . 

402 MlGHOH 

1956 

The on ly house in M e m o r i a l Bend c o n ­

structed ent irely o f w o o d , this f la t - rooted 

house was or ig ina l ly bui l t as a sales off ice 

for the M e m o r i a l Bend Deve lopment 

Company , It was later occupied by the 

archi tect H a r o l d Obe rg , a par tner in the 

f i r m Jenkins, 1 l o l l , Obe rg cv Saxe. 

458 FAUST 

1955 /Wi l l i am N . F loyd 

W h e n architect F.arlc S. Alexander, Jr. 

was shown the advert isement lor ib is 

house, he commen ted that it was too tar 

f r om t o w n as no th ing was past o ld C a m p 

1 ludson , a Boy Scout camp, A lexander 's 

w i fe must have been very persuasive; the 

fami ly was one o f the first t o move in to 

l IK- ne ighborhood . Alexander, then a 

d ra f tsman, eventual ly become a par tner 

in the f i rm Pierce, G o o d w i n , A lexander 

tsl l . invi l le and served as te president ot 

the H o u s t o n A i A . 

12835 MEMORIAL DRIVE 

1957 /Wi l l i am R. Jenkins 

W i l l i a m R. Jenkins designed several 

houses in M e m o r i a l Bend, inc lud ing l lus 

house for 1 l o w a r d \ \ . b.dii iunds, one of 

the ne ighborhood 's developers. L.dmunds 

had Jenkins add several " m o d e r n " m u c h 

es In I he bouse, such as a b lack-a i ld -go ld 

Vermont marb le f ireplace and an all-steel 

k i tchen. I In house's exter io i has been 

tarn ished by the mod i f i ca t i on o f the or ig i ­

nal bu i l t -up roof . 

12647 MEMORIAL DRIVE 

Cul t Stales Mach ine ry Laundry C o m p a n y 

I 9 6 1 / D o n ] . Tomaseo &: Associates 

Th is b u i l d i n g once housed In te ru rban 

Pharmacy, one of the or ig ina l tenants o f 

the Floyd-designed M e m o r i a l Bend 

Shopp ing Park. The pharmacy appeared 

in the October 1961 issue ot Arti & 

Architecture, but was later incorpora ted 

in to a bu i l d ing now occupied by the Gu l t 

States Mach ine ry Laundry Company . The 

ex ter io r arched w a l k w a y st i l l p rov ide a 

gl impse in to a modern take on a | 9 M N 

pl i . l l l l l .KV. 
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Design al Ihe edge — of the slieet: The (rale and Barrel stare on Weslheimei [2001). Design: Crate and Barrel. Architect of record: Good Fulton & Farrell 

MOVING FORWARD AT HIGHLAND VILLAGE 

Crate and Barrel does retail right 

B Y W I L L I A M F . S T E R N 

Sunlight [ills the spacious interior. 

ONE UN HARDLY MISS the Crate and Barrel 
store Dii Westheunec Its strong architec­
tural imagery, sculptural in its minimal­
ism, contrasts boldly with the hland, 
beige stucco of the surrounding I tighland 
Village complex. Indeed the Crate and 
Barrel store, completed in November 
2001, presents an exciting alternative to 
the look-alike strip-center architecture 
found on I louston's miles of thorough­
fares and freeways. With few exceptions, 
much of 1 louston's recent retail architec­
ture appears to follow design guidelines 
that specify neutral brick or stucco, 
expressed cornices, arches, pediments, 
columns, and other popular classicizing 
elements. Variations include clay tile 
roofs with Mediterranean [ouches here 
and there. 

Opened in 1952, Highland Village — 
like its predecessor, the River Oaks 

Shopping ( enter — was built on both 
sides of the street as a scries of one- and 
two-story brick buildings, with ample 
parking provided in front. The only rem­
nant of the original 1 tighland Village is 
the high-fashion clothing store Tootsies. 
In recent years, all the other buildings 
have been renovated or rebuilt, and bear 
no resemblance to the homogeneous 
modern design of the 1950s. 

Because t rate and Barrel contrasts 
so emphatically with the surrounding 
buildings, one might assume that it was 
developed independently ol the Highland 
Village ownership. Surprisingly, Highland 
Village Holding, Inc., owns and built the 
structure on land previously occupied by 
the restaurant l.a Madeleine. Crate and 
Barrel, winch sells housewares and acces­
sories, had been teasing space in the 
Cr.illena. Wanting its own building lor an 

file:///Cilt
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A concrete-black wall disguises ihe loading entrance off Drexel. 

expanded store tha t w o u l d include home 

furn ish ings. Crate and Barrel approached 

the owners of I l i gh land Vi l lage, w h o 

were eager to add a h igh-pro f i le retai l 

establ ishment to their comp lex . 

N o w leased to (.irate and Barrel for 

15 years, the H igh land Vi l lage store was 

designed hy I rate and Barrel's in-housc 

archi tectura l team, w i t h tbe cons t ruc t ion 

d rawings executed by the Dal las f i rm of 

( m o d , FultOO and barre l . As c l ient , the 

I l i gh land Vi l lage management suppor ted 

the design team m tak ing a d i rec t ion 

independent I r o m the rest o f the center, 

w i t h a store that w o u l d stand ou t and 

at t ract the passerby. 

I leadquartered in Chicago and found­

ed m l^f>2, (.irate .\m\ Barrel hegan hy sell­

ing wel l designed, modestly priced house 

wares in stores generally attached to shop­

ping malls. In I WO the company opened 

its first stand-alone store on Chicago's 

Mich igan Avenue as a "home store" whose 

inventory included furnishings. Each o l the 

new stores, some stand-alone and others 

part o l larger retail centers, is designed hy 

in house architects led b\ [acuues \ L i l in 

der, w h o has been designing ( i ra te and Bar­

rel stores since 11>S<>. Unl ike othci retail 

establishments w i th locations nat ionwide. 

Crate and Barrel does not use a proto type 

design, choosing rather to customize each 

Store lor its site, sur rounding condit ion-,, 

and programmat ic requirements. Interes­

t ingly, the (.irate and Barrel store in Cam­

bridge, Massachusetts, occupies ihe bui ld­

ing that housed Design Research, a prede­

cessor to the Crate and Barrel concept. 

N o t just another h ig-hox store depen­

dent upon graphics for a t ten t ion , the 

Hous ton ( i ra te and Barret announces 

Itself th rough its bu i l d ing . Rather than 

placed far back f rom the street, in a fash­

ion characterist ic o f many I [ouston stores. 

(.irate and Barrel is posi t ioned right next 

to Westheimer, w i t h the pa rk ing to the 

side, ai i IK- rear, and in a shared garage. 

Tins approach to site p lann ing d raws 

compar isons to shopping streets in l.os 

Angeles, where bui ld ings line the street to 

reinforce a pedestrian and vehicular edge. 

M u c h o f Houston 's retail developments 

seem predicated on ihe assumpt ion that 

quant i t ies of visible pa rk ing must separate 

the street and the store. Even on older sec 

l ions of Westheimer, where there is an 

established relat ionship of bui ld ings close 

to the sidewalk edge, that pattern has 

eroded as new anonymous- look ing str ip 

centers are bu i l t far back f rom the street, 

f ronted by park ing . 

I lie ( rate and Barrel bu i l d ing sii> .is 

an is land t igh t l y bound by busy West­

heimer to the sou th , a side street (Drexe l ) 

to the west and pa rk i ng on the n o r t h and 

east. Access has been f lu id ly addressed 

w i t h a vehicu lar d rop o i l lac ing West­

heimer and a sheltered pedestr ian 

entrance to the side set a m o n g a series o l 

d isp lay w i n d o w s that face the adjacent 

p a r k i n g lo t . O n this side, the first f loor is 

recessed beneath the second f lour, w h i c h 

projects ou t at an angle to pro tec t the 

generous w a l k w a y below. Service access 

a long Drexe l has been hand led discreetly, 

h idden i r o m v iew by a sp l i t - face, na tu ­

ra l -co lored concrete-b lock wa l l set back 

f rom concrete co lumns that support the 

second l loor . 

A play of geometr ic fo rms d i f fe rent i ­

ated by c ladd ing juts in and out above 

the street level facade to beckon the 

passerby. The comb ina t i on of c laddings 

includes enameled wh i te metal panels, 

hor izonta l cor rugated s id ing, and scored 

painted stucco, ['his renders a l ively 

expression to the bu i l d ing f o r m , art icular 

ing on the outside the plan arrangement 

o l the inside. The geometr ic compos i t i on 

ut shapes is fur ther enhanced by w i n d o w 

openings that penetrate the surface of the 

taut sk in , reveal ing act iv i ty w i t h i n . At the 

main facade a long Wesihemier. a t w o 

story w i n d o w w a l l , protected f r o m the 

glare o f sunl ight hy a stack o f hor izon ta l 

per forated panels, opens the store's a, i n i 

ty to the fas t -mov ing street t ra f f ic , behind 

the w i n d o w w a l l , an escalator, especially 

visible ai n igh t , connects the lust and sec­

ond f loors in an expansive doub le -vo lume 

space. The liveliness of the outside is reit­

erated on the inside w i t h an open plan set 

among wh i te cy l indr ica l co lumns, in ihis 

open f ie ld , display areas are def ined on 

bo th levels by f l oo r i ng mater ials that 

change f r o m stained concrete to st r ip 

maple to glazed t i le, and by pine plank 

ceil ings, some painted wh i le and others 

w i t h a natura l f in ish , tha t are d ropped or 

raised to adjust tbe sense of scale and vo l ­

ume th roughou t the store. 

Augment ing the overall sense o l spa 

ciousness is a f lood of natural l ight f r om 

w indows that vary in size and are scaled 

appropriately lor the spaces w i t h i n . Such 

an expansive use of glass runs contrary to 

the norm in retail design, where w indows 

are essentially banished in favor ol the 

m a x i m u m use of exterior walls lor tin- dis 

play of merchandise. The usual almost suf­

focat ing atmosphere of the windowless box 

store crammed I rom floor to cei l ing w i t h 

goods for sale is challenged ar ( rate and 

Barrel, where natural l ight and views to (he 

outside mix . not only enhancing the per­

ception of products lor sale but rel ieving 

the tedium that can accompany the shop­

ping experience. W i th l ight pour ing in at 

all nines nl the day, products look and feel 

the way they w o u l d in the domestic set­

tings for which they are intended. 

\ i the ( rati- ,\\u\ Barrel store in 

H o u s t o n , good archi tecture becomes 

sophist icated marke t ing . In a society that 

expects a high level ot design in everyday 

products ranging f r o m cel lular telephones 

to coffee makers , it is surpr is ing that 

retai l out lets so of ten lack the innovat ive 

spir i t of the products they sell . N o t so at 

( i ra te and barre l , where the bu i ld ing 

matches the company 's ph i losophy o f 

design. This highly con t ro l l ed , t ight ly 

designed bu i l d ing sets a new standard in 

I l ous ton , and challenges its neighbors to 

do better. W i t h bo th the store's re la t ion­

ship to the street and w i t h its s t r i k ing 

assemblage o l geometr ic tonus , ( i ra te 

ani l Barrel has t rans formed a corner of 

Westheimer, suggesting a who le new way 

o f t h i n k i n g about retai l design for 

f louston's commerc ia l str ips. • 
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THE RICHMOND CORRIDOR: WHERE DEVELOPER GERALD HINES WENT TO GRADUATE SCHOOL 
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FROM THE LATE 1950S TO THI EARLY 1970S, his­

toric preservationists across the country 

struggled to save the commercial and resi­

dential buildings of the 19th and early 

20th centuries. The success of sleek, clean-

lined Modernism often came at the 

expense tit the previous century's heavily 

ornamented buildings, which seemed passe 

— old, but not so old as to be historic. 

Fifty years later, a similar fate is 

In tailing Modernist buildings. Sow, some 

of the best architect lire of the '50s and 

'60s is threatened with destruction or, 

almost as bad, "modernization" with the 

latest style of architectural slipcovers. 

The Richmond business corridor, 

which stretches down Richmond Avenue 

trom kirb\ to Weslayan, contains a rare-

concentration of $0 such buildings. The 

street's early suburban office buildings are 

ot great quality; few have been altered; 

and most face an uncertain future. 

In the fall of 2002, fifth-year students 

in the University of Houston's Workshop 

for I listoric Architecture surveyed the 

historic resources of the Richmond 

Corridor. The survey began with several 

assumptions: that this unofficial office 

park contained the first spec buildings 

in the I louston suburbs; that there was a 

consistent architectural vocabulary; that 

there were functional floor plans; and that 

there was a formalized relationship of 

parking to buildings. But as the research 

progressed, a more richly nuanced story 

evolved — not as much about architecture 

per se as about the growing sophistication 

of I [ouston's real estate development, and 

about the evolution of design in response 

to market forces. 

Developer Gerald I). I lines built the 

earliest buddings along Richmond tor the 

cheapest tenants — the tire and casualty 

companies that occupied 2925 and 42.14 

Richmond. The buildings are little .\\\^\ 

low, with restricted areas of glass dis­

creetly covered by masonry screen walls. 

As office equipment companies 

moved to Richmond, I lines and the 

companies themselves erected a new 

generation ol slightly more expensive 

buildings wiih l imb to both curb appeal 

and worker satisfaction. The earliest 

example is 290? Richmond, built in 

1959, 1 lori/ontal windows and a deep 

roof overhang give it a dash of style. 

As development on Richmond began to 

accelerate, so did architectural experi­

mentation. The most distinctive type 

was the building raised on columns with 

parking underneath. Examples include 

>l IS Richmond, designed by Wilson, 

Morris Crain & Anderson, and three 

Richmond buildings by Neuhaus & 

Taylor: clean 2626, elegant 3121, and 

V122, with those Bene Davis hoods. 
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Dramatic cantilevcrcd roots were often 

the defining feature. 

Mon- experimentation led to a clus­

ter of buildings with masonry facades 

and vertical slit-ty windows. Nenhaus 8c 

Taylor started the trend with 3100, their 

first tall (five-story) building, and repeat­

ed the theme at 2990, and 3101. Wilson, 

Mnins, ( r a m & Anderson weighed in 

with 3000 and 2900. 

The motivation for all this energy-con­

scious design was not conservation, but 

rather a drive to reduce energy costs so 

as to be more rent-competitive, according 

to real estate broker Coach (iavrel and 

I lines alumnus Al Keller, both ot whom 

worked on Richmond Corridor deals. 

The real story ot the Richmond Corridor 

may be that Richmond Avenue served .is 

an MBA course for Cerald 1 lines (I lines 

Interests) and arch-competitor Kenneth 

Schnit/.er [Century Development). In the 

12 buildings Hines built on the street, it 

is possible to trace the development of 

modules and standards thai prepared him 

to be one of the foremost high-rise devel­

opers in the country. Richmond was the 

testing ground for features that are now 

common: the lull-heighl solid core door; 

the integrated aluminum door-and-frame 

system; lever hardware; nine-loot ceilings; 

and highly finished lobbies, elevator cabs 

and restrooms. Here also was the proving 

grounds for the the 33-foot lease depth, 

which accommodated small tenants, and 

for mullions spaced every five feet along 

the windows, a standard that made space 

planning easier. By the time Hines had 

completed his six-story building at 2990 

and Schnit/.er had finished the highly 

popular and successful |efferson 

Chemical at \.\lh^ both were ready for 

big time high-rise developments. 

Hines was able to concentrate his 

efforts east of Buffalo Speedway by leas­

ing land as needed from a large chunk of 

a family-owned estate — making him the 

first Houston developer to pursue proj­

ects on leased land rather than land that 

be bought But Schnit/.er cut off I lines 

to the west hv securing 42 acres from 

R.E. "Bob" Smith and Lumberman's 
National Bank — the future tireenway 

Plaza. Thus blocked from expanding on 

Richmond, Mines took his finely tuned 

expertise to West Loop, and within ten 

years had produced Post Oak Tower and 

the Control Data Corp. Building, as well 

.is One Shell Plaza downtown. 

The early Modern buildings on 

Richmond are an important link in thai 

development. As a group they represent 

excellent architecture built for satisfied 

clients. And in their own incremental 

way, they helped shape the future of 

high-rise commercial developnienl in the 

United States. 

A complete copy ol the students' field 

Holes is located at the Houston Public 

I ibrary, in the Architectural Archives o! 

the I louston Metropolitan Research 

Center. An arclutectur.il guidebook based 

on this research, C-ily HoustotlfStyie 

Modem, was published by the Upper Kirhy 

District, A\\I\ received .w On the Boards 

award from the Houston Chapter of the 

American Institute of Architects. 

Perhaps tins little book wil l raise 

public awareness ot the qualitj and 

unique character of the Richmond corri­

dor. It could become I touston's first 

Modem Historic District. • 

http://arclutectur.il
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A JUMP CUT AWAT from the stillness of the 

subdivision, action and speed pick up. 

I he passage from stillness to speed is 

made almost smooth by a /.one some­

where obscurely between the two. Still 

housing, but denser bousing, and with an 

occasional commercial building, this 

buffer zone anticipates the speed/one. 

Hie trathc is heavier, the speed increases, 

and the real estate market is softer, more 

fluid. The pace of change, imperceptible 

in the subdivision, is here visible if not 

yet striking. I he canopy of trees linns 

out; streets stop their meandering; street 

humps are introduced to slow the 

increase of traffic and speed; building 

density increases, and therefore activity. 

We are at the edge of the speedzone. 

Speedzone Kirby 

The commercial swelling of an avenue 

like Kirby Drive is typical ot tributaries 

of the feeder systems around the freeway 

network. I ike a meal thai causes a 

python lo bulge, the speed/one gently 

impinges on the adjacent subdivisions, 

and in the case of Kirby, pushes deeper 

into the suburban fabric. Since there is 

no zoning, buffers seem to emerge nam 

rally. Precisely how this occurs is buried 

in real estate history, yet the transition 

/one appears natural (compared to 

planned areas that give the impression of 

being hard-lined, one against the other). 

Hut there are hidden constraints. In the 

transition zone, the speedzone's develop­

ment freedom slowly morphs into the 

constraints of the deed restrictions or 

zoning of the adjacent subdivision.1 The 

view changes — from the cinematic to 

the photographic, from movement to sta-

sis. This range from flux to fixity reflects 

the pragmatics ol ilns highly volatile cor­

ridor of activity, bused yet separated, 

both firmness (deed-restricted or zoned 

subdivisions) and let-go (along the speed 

zone) live comfortably together. There is 

a great lesson to be learned from this 

elasticity nt operation. 

Ebb and Flow 

li in.n onb be altei a catastrophic event 

lli.n .i i n\ 's internal i onuei nun-, bet nine 

apparent; behind an apparently obscure 

cacophony of actions lie vital mecha­

nisms that, when interfered wi th, can halt 

the entire enterprise. However, while the 

city chugs along m its everyday ways, 

there is virtually no evidence of the 

underlying mechanism. In fact, as we 

look closer at the speed/one, only tiny 

events appear — thousands of simultane­

ous but independent actions, the ebb and 

r 1 < • ss. nt bodies (humans and vehicles) and 

artifacts (from soap to bainbiirgers). All 

are apparently totally disconnected from 

each other; each action on its own 

errand; each event oblivious to any oilier, 

Much like a Beckett novel (such as his 

first, Watt of 1953) the speedzone's 

actors (and llieir par.iphern.ili.il seem 

haplessly thrown to chance and irra-

tionality. Yet because ol common physi­

cal limitations and jurisdictional punicw, 

manifested in the particulars of the street 

and lot system, and in habits and mores, 

our actors are all functionally similar. 

Complex nested networks of actors, con­

nected by friendships, work habits and 

chance, build a rich mix of activity. As 

we look closer, the complexity increases. 

Next to the laundry, a small Thai restau­

rant produces astonishingly different 

behaviors, attitudes, smells, gestures and 

sounds. In unison, hundreds of tiny uses 

and associated events combine in an 

observer's mind to form a symphony of 

sights, sounds and smells that no plan 

could duplicate. These micro-activities 

are purposeful, determined and support­

ed by a myriad ol regimes, such as finan­

cial institutions, know-how, deliveries, 

service mechanisms, habits, and desires. 

The speedzone hosts a multitude of 

bighlv diversified human events. A dense 

set of stimuli occurs simultaneous!) and 

without friction, aside from tiny hesita 

dons in entryways and at intersections. 

This lack of serious friction can itself be 

seen as an expression of internal disper­

sion — of just enough space or leeway 

(and always parking) ro go about yout 

business. (This kind of natural prox 

emics, or spacing, was expressed by E.T 

! Till in an image of a flock of birds rest 

ing equidistant on a telephone line.) It is 

the density of stimuli that is of particular 

import. Nowhere in Houston but down­

town, the Galleria, and the Texas 

Medical Center is thai density roughly 

equal. However, here is also where the 

similarity ends. In all the before-men­

tioned settings, behaviors and actions are 

unified into families of activity: business, 

shopping, and health. Along Kirby, the 

divergence of events and behaviors, 

thoughts, and speech is the norm. 

Enterprise Zone 

As in a toppled Tower of Babel, thou­

sands ol tongues are wagged (not nub in 

different languages but also with totally 

different intentions). Superficially, these 

scenes may be quaint and charming. 

i 

. 
' 

http://par.iphern.ili.il
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much like a small European city, bul 

behind them hover democracy and equal 

opportunity. I lere m the nooks and cran­

nies of this visually discombobulated 

microcosm, careers are made, enterprises 

started, he idles trimmed, stomachs satis 

tied, risks taken, affairs consummated, 

business transactions conducted, liens 

delivered, tax returns prepared, apart­

ments cleaned, high fives exchanged, cof­

fees boughl and imbibed, children taught 

to read, hair cut, nails polished, cars 

washed, shoes mended, art sold. In inks 

signed, clothes fitted, TVs tuned, loud 

music played, beer drunk, wine lasted, 

barbecue smoked, cars valet-parked, wal­

lets misplaced, petty crimes attempted, 

parking tickets given, umbrellas opened, 

winks exchanged, kisses thrown, cell 

phone messages delivered, cell phone calls 

taken, barbells hoisted. The speed/one is 

its own distinct ecology. 

The density and complexity of the 

microphysics of activity are a communal 

good — something tor any metropolis 

worth its name to aspire too. This is the 

complex machinery of emancipation that 

the open city yearns to deliver. This is the 

power filigree — the multitude of human 

interactions, short on capital but essential 

for the life of small entrepreneurs — that 

makes democratic cities worth their salt. 

It is a shame to lose these /ones where 

giant real estate interests have stayed 

away. As a naturally evolved enterprise 

/one, this corridor may be as important 

to cherish and preserve as national monu­

ments, wilderness areas, and wetlands. 

Challenges 

A peculiar threat to the productive insta­

bility of the speed/one comes in a most 

unlikely form. In the '80s no expert 

metropolis. Since the development ground 

is w ide open, the search is on for areas of 

exploitable soilness, lake truffle pigs, 

real-estate agents leave no stone 

milurned, and both soon anil naturally 

the speed/ones come to their attention. 

Since it is hard to agglomerate large 

parcels <it land here — too many small 

and independent landowners — the foot­

print is adjusted. Consequently, upscale 

housing, in the form of townhouses at the 

softer edges and in the transition zone. 

As a n a t u r a l l y evolved e n t e r p r i s e 

zone, th is cor r idor may be as 

i m p o r t a n t to cher ish and preserve 

as na t iona l m o n u m e n t s , w i lderness 

areas, and w e t l a n d s . 

would have predicted that the Inner Loop 

would ever grow again, and grow, as is 

the case now, faster than the edge city. 

The thrust ot this surge of development is 

housing, the staple of the suburban 

and a very occasional high-rise building, 

has invaded the central corridor of the 

Kirhy speed/.one. The high-rise building 

appears truly idiosyncratic and other­

worldly in the mostly low- and mid-rise 

environment. The total lack ot public 

open space in the speed/one makes hous­

ing the least natural addition. Yet this is 

the nature ot a world in flux, and wiih 

the speed/one's habit of adaptability, the 

new residents may not find parks but 

plenty of stimuli to partake or kibitz in. 

Since there is no risk thai the high-rise 

development will reproduce, (he real dis­

unity occurs in the vicinity of a flock of 

townhouses at the edge and spilling into 

the transition zone. I lere David rather 

than Cioliath is the agent, since with low-

rise owner-occupied housing comes 

organization and deed restrictions (we 

want to protect our real estate values!), 

which in turn wil l lead to the calcification 

ot the speed/one. As always there is no 

protection against invasions. One can 

only hope thai the elasticity of the speed-

zone will prevail, 

Feeder Zone 

Downriver from the elastic tributary, 

things are changing. Turning from Kirhy 

on to the leeder parallel to the freeway, 

we enter the franchise corridor. I lere 

another calcification is taking place: the 

relentless repetition ot the national and 

global players of commerce. Like Muzak, 

the same time is repeated O U T and over 

* f 
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in an endless loop. The speed pieks up; 

the search is easier because the signs are 

larger, brighter, and more conspicuous. 

The feeder is the transmogrification of 

the commercial strip, now attached tike 

an elongated saddlebag between (he free­

way on- and off-ramps. I lere is where the 

big fish school. Here changes are first 

mainlesl .MI the hi:; hoard in tin New 

York Stock Exchange, and on the ground 

as mere repercussions. 

Speeding 

(luce back on the freeway behind ilk-

wheel of a ton of steel careening — pedal 

to the metal — at five miles over the 

speed l imit, our experience of speed is 

complete. In fact, the advancement of 

car technology allows the driver to retain 

50 cubic feet of buffered stillness inside 

his cockpit — shipped, as it were, from 

the subdivision — while outside top 

speed prevails. 

The lore of speed in American litera­

ture, f i lm, and video is immense, overtak­

ing many times over the stillnes of pho­

tography. The freeway car chase (shown 

on the first instance of reality television 

on a I.os Angeles (leeway) is ingrained on 

our minds, and repeated, hysterically, 

over and over again, in our children's 

video games Irudcli interrupting the still 

ness of the suburban house). The frustra­

tions of the endless commuter traffic jams 

going into town are visibly juxtaposed 

with the heady line of flight going out of 

town. Such is the metabolism of freeway 

life — a type of artificial life best under­

stood as a computer simulation that even 

the most sophisticated catastrophe theory 

cannot explain. 

Inside the cocoon of freeway life, 

the dynamics are predictable yet hard to 

fathom. "Rarely," I wrote m the conclu­

sion of my book After tin- City, "cars 

align across the four lanes, and when 

three cars do, they stay together lot a 

second only: A certain distance at work, 

independence and cooperation.2 Six to 

se\en i.us sluii h.Kk and loith inside 111) 

locus, held apart by mutual and mild 

aversion, while being held together by 

proxemics: the equation of car size, lane 

width, freeway geometry, speed, habit, 

rules and surveillance, A dance, a swarm­

ing, motorized prowess..." ' 

Sparta, I argued, "may have had its 

revenge on the city right here on the 

superhighway, but the drifters' apparent 

directional resolve leading to a common 

destiny beyond my vision is deceiving. 

They will all disperse." Sparta prefigured 

suburbia, while Athens was the epitome 

of the city. Freeway life is of course 

emblematic of the modern version ol the 

Spartan metropolis. Like the Spartans, 

the freeway drifters arc athletes, some 

more than others, wielding SUVs instead 

of swords in their battles to be first, but 

the freeway is also the most blatant 

expression ot the unforeseen conse­

quences of the enormous agglomeration 

of subdivisions and their service compo­

nents. Ameliorative, the freeway attempts 

to cope wi ih, and by the ease and 

smoothness of drive, cover up the ordeal 

of a commute that, measured in man-

hours for all of I lousron, totals M years 

a day. Simultaneously, the freeway is pro­

ductive as it spearheads further develop­

ment at the edge of the network. The 

speed/one is a highly complex suburban 

artifact replete with its own technologies, 

its own life, its own hopes and desires. 

financed and run b\ the cooperati if 

federal government, state government, 

and private contractors, it is an enterprise 

on its own independent errand — fueled 

by an astonishing hubris, amassed over 

the years by all the various actors of car 

culture, evenly spread, as it were, over 

thousands ot miles ot concrete and Steel 

in I lousron alone. • 

This tc\l is an exserpt from "'Speed: On the 
Photographic and the Cinematic in Suburban 
Striatums," i chapter from a honk manuscript 
titled Another Snhtiii'u. 

1 In the case ol Kirhy Avenue, the sule inside 
the Houston city limits is deed-restricted, 
while the side inside West University is zoned, 
* "Transportation is in a very cool spoi 
between a social system and a physit.il sys­
tem," explains Christopher L Barren ai I ns 
Alamos National Laboratory, His colleague 
Steen Rasmussen adds, "The elements [or »ehi-
Jis widely distributed over space] thai interact 
with one another are like biological systems. 
They are dynamical hierarchies with controls 
ai many different levels, like organelles, cells, 
tissues, humans." (Irom "Unjamming Traffic 
wiih ( umpiiters." In ketineih It. Howard. 
Vi ii'illlfit A»irrt,\ni, October ll>l>~, p. 87.) 

• ifter the City. MIT Press, 2000, p. 175. 

http://physit.il
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Left: The Queen Diealer (CD. Hill 

and Company, 1914) distinguished 

itself with risque ads. 

Right: The Isis Theater (CD. Hill 

and Company, 1913], front facade 

under marquee. 

a 
CftEJt flora 

Fade to Black 
Houston's Lost Movie Palaces 

BY C E L E S T E W I L L I A M S WITH THE RECENT SURGE <»I vivid nightlife in 

downtown Houston, sonic may find ir 

surprising thai ~l) vcars ago then- was 

an equally luminous convergence on 

Mam Street. At one time Houston 

hoasted a score of movie theaters, hoth 

urban and suburban, with the grandest 

lining Main Street, 

The 20th century began with the age 

ot vaudeville and nickelodeon houses. 

The movie industry was in its infancy, 

and theater design reflected this with an 

arras ot types reflecting its performing-

arts origins. by 1^21 these theaters had 

evolved into highly specialized, experien­

tial dream palaces. 

The Isis and The Queen 

In l'» I i. the Isis Theater opened at Main 

and Prairie to enthusiastic review-.. 

I designed in the I louston office of the 

Dallas architectural firm of C D . I lill and 

Company tor 1 lerman hichtenberg, the 

theater was composed ot ,i lobby, a pro­

jection booth, and an auditorium span' 

fitted with wooden seats and embellished 

with Igvpti.in ornamentation. Due to 

safety concerns posed by the volatility of 

the nitrocellulose film stock, the projec­

tion booth was situated on the street, 

with a separate entry door and window 

for venting. The projectionists could make 

.i speedy exit in c.isc ot tire or smoke. 

For its tune the Isis' lobby was 

impressive, with tts mosaic file floor, 

crystal chandeliers, .ind entry marquee. 

Stylized lotus motif's enhanced the balus­

ters ot its grand stair, which connected a 

lower service level to the ground-level 

auditorium. Although sparely equipped, 

the voluminous rectilinear auditorium had 

a decorative frieze of Egyptian bas-relief 

masks, which cleverly disguised ventila­

tion ducts. On hot summer nights blocks 

of dry ice were placed directly behind the 

ducts' grilles to provide a cascade of cool 

air in the eerie mist that emanated from 

behind the masked idols' eyes. 

The Isis' major competitor, the 

Queen Theater, opened the next year, 

1914, at Main Street and Capitol. Also 

designed by C .l>. Hill .m<.\ ( onipanv 

(this time for K.I I. I lulsey), the Queen 

was the Inst Houston theater containing 

a Wurlitzer organ to accoinpauv silent 

films and live acts, the music and sound 

effects produced by the organ soon made 

the instrument an absolute necessity. The 

Queen I healer also distinguished Usell 

with risque ad campaigns. In one, life-

sized cut-outs of masked beauties in 

abbreviated swimsuus stood under the 

marquee, advertising the film (iuilty 

Parents. For ten years, the Kis .inA the 

line* II st i l i ir pace l"i theii competitors. 

The Majestic 

The Majestic Theater on Rusk Avenue 

and Travis Street ushered in a new level 

of urban competition, l l was the brain­

child of Dallas theater magnate Karl 

I loblifzelle, his architect John Kherson of 

Chicago, and Houston businessman Niels 

Esperson and his wife Mellie (who later 

commissioned Kherson to design the 

Niels Esperson Building, 1926, and 

Mellie Is person building, 11>41). 

Kherson, an Austrian-trained architect, 

had risen to prominence quickly in the 

1910s, gaining the nickname "Opera 

House John" tor the imaginative theaters 

he designed throughout the South 

between 1909 and D'22. Working with 

1 loblifzelle, Kherson had recently com­

pleted the Majestic Theater in Austin 

(now the Paramount), and the Majestic 

Theater in Dallas, both capable of staging 

live product ions and screening films. 

Now he was poised to develop a 

unique theater experience the atmospher­

ic theater, a typology he pioneered to 

international acclaim. An atmospheric 

theater simulated the experience of being 

in an exotic environment, usual I) a 

Mediterranean courtyard or garden. 

above which an azure sky gleamed, creat­

ing the illusion of the outdoors. Thanks 
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Tap: The Majestic (John Eberson, 1923) was the crown jewel in 

Houston's theater world. One auditorium masqueraded as an 

Italian terrace. 

Left: The palatial interior ol Laew's Slate Theater 

(Alfred C. Finn, 1927) 

Above right: Detail Irom the Loew's Stole Theater's oigon loft 

to the new Brc i iograph projector, c louds 

dr i f ted lazi ly across cerulean heavens <>n 

the ce i l ing, and as the f i lm began, a sun­

set reddened to mauve-v io le t , unve i l ing 

the pat tern of constel lat ions t w i n k l i n g 

above the audience. Parr l uxu r ious stage, 

part p lane ta r ium, the uni f ied design o f 

the a u d i t o r i u m and lobby comb ined w i t h 

the equal ly exot ic subjects and locales o f 

l'>20s f i lms to produce a phenomenal ly 

integrated experience. 

The Majes t i c was the c r o w n jewel 

in Hous ton ' s theater w o r l d in L923. 

Spo r t i ng a g rand tapestry b r ick facade 

w i t h classical friezes and s ta tuary , its 

classic.i l cs icn iv r was ihemat i ca l l y c o n ­

sistent w i t h its classical Roman Med i t e r ­

ranean garden in te r io rs . A po l ych rome 

frieze o l dancers and music ians capped 

t r i p le ped iments over por ta ls on the 

upper leve l , w h i c h were flanked by 

engraved stone panels. Beneath the niar-

c|iiees on Rusk, the p u b l k entered the 

t icket lobby t h r o u g h g l a / c d doors . 

Behind the double vaul ted "carr iage 

h a l l " lobby, the rhcatcr a u d i t o r i u m had a 

squared con f i gu ra t i on , w i t h a large bal ­

cony, or " f a m i l y c i rc le , " ex tend ing over 

hal f of the orchestra level seats. Above 

the balcony to the r ight ot the elaborate 

proscenium arch was the I ta l ian Terrace 

level, rhe scu lptura l elements o l w h i c h , 

stretching a long the aud i to r ium 's side 

wa l l s , p rov ided depth and d imens ion . 

M a r b l e statues ot my tho log ica l beings 

encrusted the Majcstic's inter ior, and an 

asymmetr ica l ar rangement of the Roman 

Palace theater organ gri l les on the lett 

proscenium wa l l enhanced the " a u t h e n ­

t i c i t y " o f rhe experience. Tunne l entr ies 

under a caryat id porch f ramed v iews of 

the I ta l ian Terrace or Roman Palace, and 

made roaming th rough the theater a joy. 

Equipped w i t h l uxu r ious ladies" lounges 

and men's smok ing rooms as we l l as a 

nursery, the Majest ic conta ined every 

ameni t ) lor its pat rons. 

l-'or the nom ina l pr ice o f entry, guests 

cou ld experience grandeur and be treated 

l ike roya l ty . 

The Metropolitan and Loew's State 

Between 1925 and 1927, Jesse H . Jones 

developed an ent i re city b lock — M a i n 

Sireel between M c K i n n e j and I .un.ir — 

w i t h the l .amar H o t e l , the Democrat ic 

Bu i l d ing , and side-by-side t w i n cinema 

palaces. One was for Hobl i tze l le 's 

Interstate theater cha in , the other for the 

Loew's cha in . A l f r ed C F inn , Jones' 

lav MI in ' archi t i . . I. J ; signed bo th . 
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In correspondence dated 1925, Finn 
requested from his engineer the most 
a i m - i n data ava i lab le for anc ient 

Egypt ian temple s t ructures. The c o u n t r y 

had been in the throes of Egypt ian fever 

since N o v e m b e r 1922 , w h e n H o w a r d 

Car ter d iscovered the sealed t o m b o f 

K i n g T u t a n k h a m e n , and F inn embraced 

the t rend w i t h a b a n d o n . The first of his 

t w o palaces, the M e t r o p o l i t a n , was 

o rnamen ted w i t h plaster bas-rel ief and 

o rna te ear ly A r t Dcco chandel iers sus­

pended t r o m an ar t i cu la ted plaster ce i l ­

i ng , k n o w n as a " h a r d t o p . " The theater 

featured p lush seats and t i led entry-

cou r t s , l o rus - fo rn icd d o o r f rames, and 

stairs replete w i t h Egypt ian mura ls . 

Sphinxes induced v is i tors to c l imb the 

stairs and enter the inner a u d i t o r i u m 

chamber. Inside a long rect i l inear p lan 

w i t h b o t h mezzanine- level boxes and 

b a k o m levels, a splendid temple inte 

was created. C o w goddess H a t h o r solas 

b o r r o w e d f r o m the t o m b of T u t a n k h a ­

men added to the percept ion o l depth 

a long the upper side wa l l s . O r g a n gr i l les 

w i t h per fora ted cypress screens resem­

b l ing a imisnibbiydh p rov ided foi 

acoust ic i n teg ra t ion o l the classic Wur -

l i tzer o rgan w i t h al l its bells .wu\ wh is ­

t les. A later consu l ta t i on w i t h John 

Kherson led l i n n t o add acoust ica l 

d a m p e n i n g t h r o u g h w o v e n text i les and 

h u n g Persian carpets. The latest Brenkcr t 

ca rbon-arc p ro jec tors gave f i lms new 

l u m i n o s i t y and c lar i ty . 

The Metropol i tan 's aud i to r ium was 

matched in size and shape by the luxur ious 

Neoclassical i.oew's State next door, wh i ch 

shared a f i rewal l and e n t n passage w i th 

the Me t ropo l i t an . As opposed to the dark , 

mysterious, earth-toned Me t ropo l i t an , 

l oew 's Stare's aud i to r ium had a br ight ly 

gilded palatial interior. To create an air o f 

grandeur, the I.oew's chain or iginal !) t in 

nished the theater w i t h .unique Furnishings 

f rom a Vanderbil t mansion in N e w York. 

1 oew's State was conf igured like the 

Me t ropo l i t an , w i t h an elongated recti l inear 

f loor p lan, and could scat more than 2,(100 

— a capacity used to fu l l advantage by 

Loew's promoters. H o l l y w o o d stars accom­

panying lavishly advertised new releases 

felt comfor tab ly at home. 

None of that in ter ior opulence 

showed on the outs ide. The pr inc ipa l 

exter ior archi tecture o f bo th the Me t ro ­

po l i tan and l o e w ' s State consisted o f 

careful ly composed br ick facades w i t h the 

discreet neoclassical style shared by the 

Lamar Hote l and lis su r round ing shops 

and businesses. O n l y after t ravers ing the 

tunnel - l ike entry under the marquee d i d 

one enter the realm of the fantast ic. 

Contemporaries 

In the absence of I iouston's movie 

palaces, one can sti l l visi t t w o graceful 

examples o l the genre: the Fox Theater 

in A t lan ta and the K i M o Theater in 

A lbuquerque . 

In I ' ' 7 1 , when the box was threat­

ened w i t h demo l i t i on , concerned cit izens 

in A t l an ta raised funds for its rescue. 

I l i u t y years later, the result is one o f 

the most treasured theaters in Amer i ca , 

restored to its fo rmer grandeur w i t h 

M i mi is l i archi tecture u id \ r a b i a n , 

Egyp t ian , and M o o r i s h in ter iors . 

Designed in 1929, six years after the 

I louston Majest ic , by the A t lan ta archi ­

tects May re , Alger and Vinot i r , the Fox 

a u d i t o r i u m le.i lures a f loor p lan s imi lar 

to that of M e t r o p o l i t a n and I.oew's State, 

as wel l as ornate ar t icu lated side wal ls , 

and .in atmospher ic sky w i t h constel la­

t ions ref lect ing those seen f r o m the Saudi 

A rab ian peninsula. Above the balcony, a 

draped Bedouin tent canopy made of 

ferro-concrete completes the effect. 

The Fox boasts an on-si te preserva­

t i on department headed hy preservat ion 

architect M o l l y Koranic and staffed l» 

archivist Miche le Schuff and a host of 

restorers w h o keep the Kox in shape as 

we l l as research and catalogue its exten­

sive furn ish ings, l i gh t ing l i x tu rcs . and 

ornaments . It is not d i f f i cu l t to imagine 

the th r i l l o f the Fox's publ ic d u r i n g a 

receni appearance by the magic ian Dav id 

t opper f ie ld , w h o played o f f the Fox's 

in ter ior to por t ray himsel f as a 21 si cen­

tu ry H o u d i n i . 

In A lbuquerque , the K i M o , 

America 's on ly ha rd - top movie palace 

based on Nat i ve Amer ican mot i f s , is a 

jewel box designed by Boi ler Brothers o f 

Kansas City. Rehabi l i ta ted by the arch i ­

tecture f i r m Kells & C ra ig , the K i M o 

was resurrected by in tegrat ing restored 

o r ig ina l features w i t h Steve Kel ls ' sk i l l fu l 

redesign o l c r i t i ca l stage and fly-space 

areas destroyed in a f i re. Qu ie t and in t i ­

mate, the K i Mo ' s lavish detai ls, based on 

Nat i ve Amer ican sp i r i tua l f igures in their 

o r ig ina l b r i l l i an t po lychrome co lors , cre­

ate a feeling o l ihe presence of A lbuquer ­

que's earl) inhabi tants. Mura l s in die 

lobby o f the my th ic Seven Cit ies o f C i ­

bola are based on actual pueblos. 

(. omb ined w i t h totennc cow-sku l l 

lanterns, they take the viewer back in 

Above: The audilotium and proscenium ol the 

Metropolitan (Alfred C. Finn, 1925-27) offered 

an Ait Deto take on Tutankhamen's lomb 

Right: The Mettopolilan's lobby. 

t ime. O w n e d by the ci ty of A lbuquerque , 

the Ki M O n o w hosts every th ing f rom 

t rave l ing l ive performances to f i lms to 

universi ty graduat ions. 

Remnants and Vestiges 

I Iouston's three greai movie palaces — 

the Majest ic , the M e t r o p o l i t a n , and 

Loew's State — were demol ished in a 

per iod k n o w n as " the s laughter" o f 

1971-73. The M a i n and Lamar site 

remained empty for nearly M) years. 

Despite these jagged holes rent in the fab-

i u o l d o w n t o w n , a determined urban 

archeologist can st i l l f ind some remnants 

o f Houston 's lost mov ie palaces. 

A l t h o u g h the Queen Theater was unfor 

tunaie ly also demol ished, ihe Mercu ry 

R o o m inhabi ts the former Isis Theater 

bu i l d ing . Archi tect C a n Whi tney has 

revived ihe Isis' in te r io r bas-relief fr ie/es 

in the Boaka Bar, where pat rons st i l l 

enjoy the lotus ra i l ings, n o w referred to 

as the " m a r t i n i glasses." One can also 

a t tempt to ident i fy the or ig ina l Isis mask 

f rom w h i c h the others were dup l ica ted . 

At Hous ton C o m m u n i t y Col lege, 

Theater O rgan Society members led by-

Richard W i l l son w o r k weekends to 

restore the Met ropo l i t an ' s Wur l i tzer , 

w h i c h has been relocated there. It's used 

for performances several rimes a year. 
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sometimes w i t h f i lm accompan iment . 

Independent Los Angeles f i l n im. i ke i 

Jon Schwar / , w h o we l l remembers seeing 

The Ten ( ommaiulniriiti in the Egypt ian 

su r round ings of the M e t r o p o l i t a n , 

retains one o f the best personal p h o t o ­

graph ic archives of the t w o F inn the­

aters, as we l l as velvet ropes once used 

to guide theater pa t rons . 

Should one desire to venture further, 

a road t r i p t o San A n t o n i o w i l l prov ide 

an atmospher ic revelry in John Kherson's 

last great movie palace, the Spanish-

Med i te r ranean San A n t o n i o Majest ic . 

Cur ren t l y under restorat ion by u c h i t e e l 

M i l t o n Babbi t t and main ta ined by Las 

( as.is Founda t i on , the San A n t o n i o 

Majest ic features t rave l ing Broadway 

shows and other live enter ta inment . l is 

o r ig ina l Surct Grapes bronze w i l l be 

restored to a niche recreated to Kherson's 

lobb) design In the precise n t issual 

ski l ls of Tom Battersby. 

Final ly, the dedicated archi tectura l 

and photographic archivists o l the 

1 louston M e t r o p o l i t a n Research Center, 

Andy I lempe ami Joel D rau t , preserve 

the documents and photographs o l the 

theaters that once were. T h o u g h they 

exist n o w on ly m vestiges and archives, 

Houston 's movie palaces retain the power 

to spark ou r imaginat ions. • 

file:///rabian
http://le.il
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Nolurol light floods a concrete gallery bay in the Fort Worth Museum of Modern Art, by Tadao Anda and Associates wilh Kendall/Heaton Associates (2002). Floor sculpture: Slil by Carl Andre. 

Ando's Modern : Reflections on Architectural Translation 

Tadao Ando designed a sublime building for the Modern Art Museum of Fort Worth. As built, it's merely great. 

BY RICHARD R. BRETTELL 
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Tadoo Ando's (ompelilion mode! showed eight lucite lozenges floating on o blue reflective surface. Ando's competition rendering revealed a light filtering roof, intended lo be realized in glass and steel. 
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[ompelilion skelch by Tadao Ando. 
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Ando's competition site plan. 

TADAO ANDO'S BUILDING tor t i n M o d e r n A r t 

Museum of For i Wo r th (hencefor th " the 

M o d e r n 0 ) opened to unprecedented — 

almost universal — accolades. There is 

no doub t in anyone's m i n d that Ando 's 

M o d e r n is ihe niosi impor tan t museum 

bu i l d ing in Texas since Rcnzn Piano's 

M e n i l Co l l ec t i on , and in the w o r l d since 

Frank dehry ' s Guggenheim M u s e u m in 

B i lbao. Its seriousness o l purpose, arch i -

tectura l pur i t y , and amb i t i on are unques­

t ionab le . It yearns, in fact, to he in the 

company o f the ur-rmiseums of ar t : Sir 

John Soane's D u l w i c h Picture Gal lery , 

Fr icdcr ich Schinkel 's Aires M u s e u m , 

Ado lphc von Klen/.e's Alte 1 'mokotek. 

L u d w i g Mies van der Robe's N a t i o n a l 

Gal lery in Ber l in , and Louis Kahn's 

K imhe l l A r r M u s e u m . 

As amb i t i ous as At ido's bu i l d ing is, 

it cou ld have been better. Th is review 

w i l l consider Ando 's masterpiece in three 

ways: I i its pos i t ion in the compet i t i on 

from which it emerged, 2) the translation 

of the concept to actuality, and <l the 

relationship of the Modern to other 

museums ot modern art. 

The Competition and Ando's 

Winning Entry 

In 1996, the architectural review commit­

tee lor the Modern chose sis architects to 

compete: two Japanese ("Fadao Ando and 

Arata Iso/aki), one Mexican (Ricardo 

1 cgoretta), and three Americans (Richard 

Gluclctnan, Carlos Jimenez, and David 

Schwarz). Why llns bouquet? File most 

unusual aspect of the selection was how 

relatively non-trendy ir was — no fashion 

able Europeans, DO chic Americans, no 

rried-and-true architects. Indeed, among 

the group ot sis, only two, Isozaki and 

Legorctta, had internationally recognized 

careers (Ando had not yet buill a major 

building outside Japan), and all but one <il 

the rest, though potentially exciting, had 

reputations as thoughtful architects who 

needed an important building. No Gchry, 

I lol l . I ladid or I ibeskind — or no Pei, 

Meier, Piano, or Foster — was invited to 

compete in Fort Worth. 

Each ol thee architects was given a 

general building program and informa­

tion about the newly acquired site and 

asked to submit preliminary plans and a 

model to the Modern. These were care­

fully studied by the museum's committee 

ami submitted to public scrutiny in an 

exhibition held in the museum's galleries. 

I laving seen this exhibition, read the 

local criticism. MU\ discussed the competi­

tion with many prominent regional citi­

zens, I can say thai there was a consensus 

that Ando's design was superior as a 

work of architectural imagination. 

Neither the regional/modernist designs ol 

Legoretta and Jimenez nor the cerebral 

minimalism ol Gliicknian struck a chord 

in Dallas-Fort Worth, and David 

Schwarz "s generic Beaux Arts galleries 

were thought repulsive by almost every­

one. To me, lso/aki's plan was much 

more compelling than it was considered 

to be by either museum insiders or the 

public, ( lad it been selected and con­

structed, it would have been more adven­

turous in museological terms — and more 

decidedly modernist — than Ando's com­

pleted building. 

Ando's competition model was a 

series of eight gorgeous lucite lozenges 

(lour ol which were connected longitudi­

nally in pairs to form six bays), floating 

on a blue reflective surface. Its shimmer­

ing ambiguities ol surface combined with 

us lucid geometry to be utterly com­

pelling, and most viewers of the model 

attempted to "visualize" it as an actual 

building with little success. Ando's basic 

idea was a museum of parallel two-story 

concrete galleries. 24 feet wide and 1-44 

feet long, each encased in glass (rool 

included) and topped by a horizontal 

"brisc soleil," or sunscreen, to modify the 

extreme Texas light. The sunscreen itseli 

was not delineated and appeared in dif­

ferent forms in various drawings. The 

ends ot the gallery roots were supported 

by Y-shaped columns placed inside the 

glass wal l , with vertical members ol con­

crete and diagonal members of steel. 

Between these concrete galleries, Ando 

proposed 40 foot wide bays given archi­

tectural form by non-structural \\;ills, 

presumably covered in practical painted 

sheetrock. Most of the drawings made in 

connection with the competition dealt 

with the relationship between concrete, 

glass, and reflecting warer on the north 

and east sides of the l.-plan building. Few 

details of the facade facing the Kimhell 

were apparent. Ando, unlike his country­

man Iso/aki, allowed the Modern's build­

ing to be taller than its distinguished 

neighbor and to face south, rather than 

west toward the Kimhell, effectively 

undercutting a lace-to-face comparison. 

The entire effect of the model was of 

floating pavilions that were, in them­

selves, reflective, and, thus, markedly dif­

ferent from Ando's by-now Lumbar archi­

tecture of massive concrete walls inter­

secting with the ground and horizontal 

sheets of water. In the original plans for 

the Modern, the only direct meeting of 

concrete and water occurred in the oval 

restaurant pavilion, which pushed from a 

glazed pavilion into the water with a 

Corbusian force. The competition draw 

iligs also suggested that the second-floor 
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The enltonce locode, composed of gloss ond oluminum panels. An elevoted stulplme terrace offers a view of Vortex by Richard Serro. 
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first Hoot plan. 1) Entrance hall. 7) Shop. 3) Auditorium. 4) Cafe. S) Parking. 6) Galleries. 7) Storage. 

Bl Loading. 9) Workshop. 
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Second-floor plan. I) Offices. 7) Sculpture terrace 3) Classrooms. 4) Galleries. 
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Site plan. 1) Fori Worth Museum of Modern At). 2) Kimbell Art Museum. 

galleries w o u l d he lit w i t h natura l l ight 

f r om above, in the manner f a m i l i a l to 

students o l Beaux-Arts pa in t ing galleries. 

Those on the lower galleries w o u l d , pre­

sumably, he ar t i f i c ia l ly l i t w i t h natura l 

l ight leakage th rough doors and l ight 

wel ls and f r o m the glazed v iew ing p la t ­

forms in between the concrete gal lery 

structures and the side l ight reflected of f 

the water t h rough the cur ta in w a l l . A n d o 

also separated art f r om life hy con f i n i ng 

the galleries to l ou r paral le l hays, wh i l e 

al l social , admin is t ra t i ve , and educat ional 

h im tn m^ were arranged in t w o I. inger 

entrance hays, h i fact, the ent i re effect of 

the bu i l d ing was o f t ransparent metal 

" r o o t s " f loa t ing a hove tuulhori- less wal ls 

o l glass, th rough wh ich one could S I T the 

Concrete structures. N o t h i n g l ike it had 

appeared in Ando 's publ ished w o r k . 

Clear ly, the chance to conceive a large-

scale museum across f r o m Kahn's 

K imhc l l inspired A n d o to new heights 

o f visual poetry. 

Ando's compet i t i on entry tor the 

M o d e r n was a bu i ld ing opposi te in char­

acter f r o m its esteemed neighbor. The 

effect o f the K imbe l l is o f a so l id bu i l d ing 

w i t h very smal l slits for l ight . Ando 's sub­

mission was a completely open bu i l d i ng 

HI metal and glass. In this, i me th inks 

immediate ly of the f irst in ternat iona l ly 

impor tan t museum bu i l d i ng in Texas, 

M u s \.\\i der Kobe's add i t i on to the 

M u s e u m of Fine A r t s , H o u s t o n . The 

Brown Pavilion placed contemporary art 

in i i i i r s e d . g lass-ca l led structur i that 

appeared to f loat — no t o n water, but o n 

a recessed l imestone base. Another nod to 

f l ous tou was the echo of Ken/.o Piano's 

bu i ld ings fo r the M e n i l Co l lec t ion . Bulb 

these bui ld ings have glass roofs under or 

over w h i c h Piano pos i t ioned f loa t ing sun­

screens to c o n t r o l the intense Texas sun. 

A lso , m the case o f the bu i l d i ng for the 

Vleni l ( o l lc i in HI , Piano si paratcd .H I 

f r om l i l t m a manner comparab le to that 

of A n d o . A n d o effectively subsumed in a 

single bu i ld ing the mater ials and architec­

tu ra l solut ions of the very best a r t muse­

um bui ld ings in Texas. 

How Ando's Competi t ion Designs Became 

an Actual Building 

The day alter T.ulao Atu lo was lured as the 

architect for the M o d e r n , the board o f 

trustees hired a prominent project manager 

in work 'A nil Ando. I In-- n u n , anh i t e i I 

Pen i l .du .u i l \r< cult, had pi r formed a 

similar funct ion for the developers of 

I )all.is's ( rescent Cour t , designed by 

Johnson/Burgee, and more recently, for 
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Cleveland's Rock and Rol l I [.ill o l l-'amc, 

designed by I .M . Pci. lit each case, Arendt 

effectively acted as an informed intercessor 

among three forces — the architect, the 

client, and the contractor, f o r the M o d e r n , 

the latter, Linbeck Construction of 
I Illusion, was selected early in the process, 

and this decision was one ol the onl\ con­

troversies associated with the building. 

Linbeck is a well respected firm tor large-

scale commercial construction, hut the 

company is not primarily known for its 

work with major architects. Many devotees 

of architecture in Dallas-Fort Worth had 

assumed that the revered local firm 

Thomas S. Byrne, which had built the 

Kimhell and important Dallas buildings 

by Steven I loll, Richard Meier, and 

Antoinc Prcdock, would have received 

another much deserved job. This did not 

occur, and in conjunction with the appoint­

ment of Peter Arendt, the retention ol 

linbeck signaled the Modern's decision to 

maintain local control of the project 

through Arendt and to insure that it was 

COSl effective through Linbeck. 

Ando's poetry ran the risk of becom­

ing prose as the building went from con­

cept to reality. That this happens fre­

quently in architecture wil l come as no 

surprise to anyone. That it happened in 

Tort Worth — with its major buildings by 

Johnson, Kahn, l'ei, Rudolph, and others 

— came as a surprise to many. The com­

plex process of transformation was well 

underway when the tornado of 1999 

swept through Tort Worth, just missing 

the Culture District and the building site 

of the Modern, but devastating glass-clad 

buildings throughout downtown and the 

area between downtown and the museum 

district. Wind destroyed entire sections of 

industrial curtain wal l , and the storm's 

proximity to the museum must have been 

chilling to many donors who had already-

made substantial pledges to the completion 

of Ando's privately financed, glass-

wrapped building. 

What happened as a result of all these 

factors is lh.n Ando's design changed in 

subtle hut profound ways. A simple list ol 

the most notable changes wil l suffice: 

•The floating metal sunscreens over 

the glass roots m the competition 

design became virtually solid planes of 

concrete with small perforated sections 

and slits virtually invisible to the viewer. 

The entire system of skylighting was 

transformed as a result of the dc< is 

to jettison the glass runts of the 

original design. 

•The essentially mullion-less curtain walls of 

the competition drawings (with no horizon­

tal and very thin vertical members) became 

a standardized wall system with a large 

cage ot aluminum mullions, including two 

prominent horizontal mullions, supported 

by coaled I-beams, all of which protrude 

significantly from the plane of the glass — 

both inside and outside. 

•The glass in the curtain walls was signifi­

cantly reduced on the south and west 

walls facing the Kimhell. A system of alu 

inn panels replaced the glass. 

•The Y-shaped supports for the roof were 

transformed from those described above, 

located inside the curtain wall, to very 

large reinforced concrete elements cast in 

two parts and located outside the glass 

wall, hence becoming major elements of 

the building's image. 

•The parking garage beneath the adminis­

tration/education/entrance bays was 

replaced with street-level parking, 

•The six bays of the original design (two 

of double length), the same number as the 

bays in Kahn s Kimhell Museum of Art, 

were reduced to five. 

The effect of these changes is greater 

than one might think. A building that 

was essentially light in character became 

heavy, more opaque, and more struc­

tured. A concrete plane replaced open­

work metal for the roof; in the original 

vision, light would permeate the building 

from the top; in the revised version, none 

appears to come through. Thin horizontal 

planes ol glass, almost free ol apparent 

support and with no structural function, 

became a large aluminum-and-coated-

steel grid, in-filled with glass and alu­

minum panels. "To many viewers, the grid 

seems to supporr the cantilevered con­

crete roof. The concrete Y columns 

became dominating forms in front ol 

glass, rather than the concrete-to-metal, 

tree-like supports of a transparent metal 

screen. As drawn in the competition 

designs, the Ys literally represented a tree, 

with a cylindrical trunk of concrete, twin 

branches ol steel, and leaves of metal 

Moating on a grid. As built, there is a 

touch of the Gothic in the angle, and the 

redesigned elements read almost as but­

tresses of the tool , which becomes a linn 

concrete plane against the weight of the 

sky. At this stage, it is important to con­

sider the reasons tor the transformation 

of Ando's glass pavilions. Peter Arendt 
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graciously mei w i t h me to discuss the 

per iod <>l t rans la t ion . One o f the 

Modern 's earliest decisions was to n ix the 

w rap -a round glass, w h i c h was neither 

energy-eff icient nor good for the protec­

t ion of l ight sensitive w o r k s o f a r t . A n 

a l u m i n u m panel was selected as a mater i ­

al that w o i d d have the visual character of 

glass, hut w o u l d he opaque and energy-

eff icient. It seems that the panel's p ropor ­

t ions determined the character o f the cur­

ta in w a l l . Therefore , the glass panels t o o k 

on the same vert ical p r o p o r t i o n as the 

metal panels, necessitating A iu lo 's design 

o f a consistent gr id w i t h t w o hor izonta l 

mulhons (to create a t r ipa r t i te vert ical 

d i v i s i on ! to contrast w i t h the doub led 

a l u m i n u m panels, ' ["hen, due to reasons 

both o f energy and l ight requi rements, 

the glass itself became a t r ip le sandwich . 

To suppor t this weighty element, A n d o 

elected to use iVticsiaii I I section m u l -

hons. because these mu l l i ons were di rect­

ly attached to the a l u m i n u m g r i d , they 

had to be coated w i t h an a l u m i n u m - c o l ­

ored surface so as no t to clash ch roma t i ­

cally. These t w o systems, when comb ined . 

produce a structure ot such visual d o m i ­

nance that the glass itsell seems caged. 

In the weeks after the M o d e r n 

opened, many visitors wondered about 

the visual weight of the mu l l ions . 1 have 

asked several architect fr iends about alter­

natives such as the Pi lk ington System, a 

cur ta in-wal l system used of ten by l . M . Pei 

and F.dward l.arrahee Barnes. It consists 

o l sheer vert ical sheets of thick glass sepa­

rated by glass mul l ions set at r ight angles. 

The glass wal ls in the double-height lobby 

of Har ry Cobb's hmmta in Place in Dal las 

and ot Barnes' Carnegie Inst i tute o f A r t in 

Pi t tsburgh are v i r tual ly the same height as 

those <'l \ n d o s museum in I o n Wor th 

and main ta in the- sh immer ing weightless­

ness that A n d o sought. Yet the Modern 's 

staff and trustees' desire for op t ima l con ­

d i t ions for the conservat ion o f works ot 

art ( in terms of u l t rav io let l ight and tem­

perature gradients) ruled out an architec­

tura l so lu t ion in keeping w i t h Ando's 

o r ig ina l design. The necessity for opaque 

panels and for a th ick sandwich o f var i ­

ously coated glass made Pi lk ington's sys­

tem — acceptable in Pittsburgh's cooler 

c l imate — unacceptable in Port W o r t h . 

Th is logical interest in tin- preservation ot 

w o r k of art in op t ima l condi t ions drives 

much of current museum design. Perhaps 

the day w i l l come when someone w i t h 

au thor i t y in art museums w i l l quest ion the 

u l t imate w isdom ot this approach and 

th ink as much about the op t ima l v iewing 

condi t ions of w o r k s o f art as about their 

mi l lenn ia l surv ival . 

Ano ther absolute rule of archi tectur­

al development in the au tomob i le 

obsessed Un i ted States is that any ins t i tu­

t ion must p rov ide casy- to- f ind and we l l -

l i t pa rk ing accessible to the entrance. Th is 

has lead urban art museums in to contor ­

t ionist real-estate deals and , in certain 

cases, to bu i ld their o w n pa rk ing garages. 

Several o f the compe t i t i on entries to the 

M o d e r n proposed underg round pa rk i ng , 

and l ike the others, A n d o protected the 

pr imacy o f his archi tecture f r o m the v isu­

al po l l u t i on ot the au tomob i le by design­

ing covered park ing under the admin is-

t rat ive/cducat ional /socia l w i n g . This deci­

sion w o u l d have ensured that the A n d o 

bu i l d ing was viewed f rom a landscape 

p o d i u m on the west and south to counter 

the watery " a n t i - p o d i u m " to the no r th 

and east. I t w o u l d also have rhymed w i t h 

Kahn's sk i l l l u l l y disguised exter ior park­

ing , w h i c h is complete ly invis ib le f r o m 

the street. (If is interest ing to note that 

Kahn too had ong ina l l v designed the 

K imbe l l w i t h underg round p a r k i n g , but 

in his redesign, managed to hide it.) 

Ando 's redesign is not so fe l ic i tous. For 

a series o f h igh ly pract ical reasons, the 

Modern 's pa rk ing was placed out -o f -

doors on bo th the west and south sides of 

the bu i l d i ng . Thus, a visi t to The M o d e m 

has the c o m f o r t i n g l a m i l i a n t y ot a visit to 

one's doc to r or accountant in a suburban 

of f ice complex . 

lust as the exter ior ot the bu i ld ing was 

transformed dur ing the process ol transla 

rum, so roo were the inter iors, part icular ly 

the galleries. Ando's compet i t ion envi­

sioned a cleat al ternat ion of 24-by-144 

foot concrete buildings placed 40 feet apart 

w i l l i larger-scale intervening spaces that 

accommodated freer internal par t i t ion ing. 

Ib is al ternat ion ot confined rooms and 

free space was intended to give the bui ld ing 

file:///ndos
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an architectural rhythm that permits the 

installation of works of varying scale, style, 

and material in spaces appropriate to them. 

It was also designed both to break up and 

to organize exhibition conditions so as to 

minimize museum fatigue. On the upper 

level, this double nature was stronger 

because of the alternating systems of natu­

ral light that are, to my mind, the most 

important contribution of the building to 

gallery architecture. The confined galleries 

are lit directly from above, and the light til­

lers through a curved, opaque glass ceiling 

light that tills the ceiling completely. By 

contrast, the long east west walls of the 

free spaces (those outside ot the confined 

galleries) are lit by rows ot clerestory win­

dows, the light from which is directed onto 

the walls by curved surfaces based on the 

traditional coves of Beaux-Arts galleries. 

1 lence, the ceiling in these larger, freer 

spaces seems to be suspended between 

planes ot a light-struck wall and is dark by 

contrast with the pure light ceiling of the 

gallery rooms. 

Ando intended normal shifts in natu­

ral light to enliven the interplays " I light 

to-dark ceilings and naturally-to-artifi-

cially lit walls. Any visitor to the natural­

ly lit galleries in Kahn's Kunbell museum 

experiences shifting light temperature and 

direction as the day progresses and 

clouds drift across the sky. Due to the rig­

orous intervention ol the Modem's light 

Consultant, George Sexton, the natural 

light ot north Texas has been so effective­

ly filtered that it is difficult to experience 

as natural light. Sexton developed a stun­

ningly simple "double gradient" of apcr-

ittres lor statural light above the opaque 

glass ceiling lights in the second floor gal­

leries. These vary gradually from mini­

mum to maximum apertures as a direct 

result ot the screen's distance troni the 

light source — a long slit in the roof, 

invisible to the viewer and similar in scale 

to that in Kahn's Kimbell Museum of 

Art. This system results in light of almost 

complete uniformity and chromatic tem­

perature, making the ceiling seem to 

inanv visitors as it it is artificiallv lit. In 

ihe gallery spaces, where the other system 

of light is a clerestory, there is a good 

deal more sense of variable natural light. 

On both the lower and upper floors 

of the galleries, all the wall surfaces on 

the interior of the concrete buildings are 

white-painted sheetrock, like those in the 

Menil Collection and the Dallas Museum 

of Art. There is little attempt to differen­

tiate between the concrete buildings so 

fetishi/.ed on the exterior and the inter­

vening spaces. This is a pity, because, had 

the exterior walls of the concrete build­

ings remained concrete, works of art 

could hang easily against them, as they 

do against the travertine of the Kimbell 

Art Museum, and be washed by the natu­

ral light front the clerestory windows. 

The rare places in which works of art tin 

hang on concrete (on the second level off 

the sculpture garden), they look superb. 

Instead, the museum's consistently white 

walls homogeni/i an experience that tht 

architect intended to be differentiated. 

This is particularly problematic on the 

lower level, where the differences of ceil­

ing treatment caused by skylights and 

clerestory windows are nonexistent. I also 

found the partitions of the free spaces to 

be more intelligent and architecturally 

integral in the competition plans than in 

the final building. It is likely that the 

explanation for this regularization of 

gallcr\ wall surfaces \\.is a demand ol the 

curatorial stall, who wanted uniformity 

so that they could install work with in.is 

miuin flexibility. II so, this is a pity. 

Uniformity and flexibility are not quali­

ties of great architecture. 

In the press and among visitors to 

the Modern, there has been much discus­

sion about Ando's mastery ot concrete. 

The tales told by the staff, docents, and 

other tour guides about the expensive 

Finnish plywood tonus are now legend 

in the area, and visitors know to caress 

Ando's silky walls. The tactile effect is 

extraordinary, even to those of us who 

knew Louis Kalin and who had the 

chance to work with him and the lorm 

workers at his various projects. Kahn's 

Grand stair 1o •second lloor. 
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waved p l v w u o d forms, his lead plugs, 

and his insistence on sharp corners must 

be the source tor Ando 's even more 

rel ined systems ot pou r ing and treeing the 

wal ls f r o m the molds. Yet, to the eyes o f 

many w h o have visited o i l ier A n d o p ro j ­

ects, the p rob lem w i t h the concrete at the 

M o d e r n is neither its surface tex ture no r 

us razor-sharp corners, but rather the 

color and us umsis tc i i c ) th roughout a 

w a l l . Texas is t i l led w i t h concrete bu i l d ­

ings o l real ref inement l l 'ei 's Dal las I itv 

I i.ill and Johnson's Thanksg i \ ing Square 

Chapel , for example , are ex t rao rd ina ry in 

color, consistency, shape, and tine), l-'or 

that reason, and because of the p r o x i m i t y 

of the k i m h e l l A r t M u s e u m , it is possible 

to wonder about Ando's obdura te , and to 

m j eye, deadening mid-va lue coo l gray 

color. A lso , in numerous instances the 

bu i ld ing suiters f r om visually d isrupt ive 

c o l o i var ia t ions w i t h i n the w a l l . If the 

bu i ld ing had a beU»i brut qual i ty , such 

chromat ic d i f ferent ia t ion w o u l d be desir­

able. But in a bu i ld ing ot such overarch­

ing ref inement, such acc identa l - look ing 

var ia t ion doesn't w o r k to the bui ld ing 's 

advantage. The Pulitzer Foundat ion and 

Ando 's wonde r f u l house in Chicago have 

concrete wal ls both l ighter in co lor and 

more consistent than that in Fort W o r t h . 

Ando's Museum in Context 

The Modern ' s mouumeuta l i t y and archi ­

tectura l a m b i t i o n must he considered m 

re lat ionship to the archi tectural t rad i t ions 

o f the modern-ar t museum. In 1^.39, the 

N e w York Museum ot M o d e r n A n erect­

ed its first bu i ld ing , « hose high mod 

enl is t street facade protected ar t i f ic ia l ly 

l i t galleries w i t h l ow ceil ings. This bu i ld ­

ing's system of small rooms, non- load-

bear ing, br ight ly l i t wh i te wa l l s , and ef f i ­

cient staircases came to be associated 

w i t h .111 aesthetic o l the Modern In many 

ways, the rooms ot the M o d e r n , as lust 

instal led by A l f red Barr, led to the wh i te -

wa l led commerc ia l galleries o f '40s and 

'50s N e w York . Th is domest ica l ly scaled 

and unpretent ious f o r m o f modern ism 

persisted in the design o f spaces lor m o d ­

ern art th roughou t the mid-century and 

was b roken in |S»59 by the br i l l ian t entry 

of f r a n k L loyd Wr ight 's late masterpiece 

for the Ciuggenheim M u s e u m I w h i c h he 

or ig ina l ly designed to be redd ish -b rown ! ) , 

l o r Wr igh t , and for his patrons and their 

advisors, modern art const i tu ted such a 

fundamenta l break f r o m histor ica l art 

that it needed spaces as exper imenta l as 

the ar t . N e w York became a bat t leground 

in the t ight between the c o o l , modest ly 

domest ic and neutral modern ism of 

M o M A and the arch i tectura l ly aggressive 

modern ism of The Ciuggenheim. 

General ly, modern art museums in 

the Uni ted States have fo l l owed M o M A ' s 

model of restrained elegance and m o d ­

esty. To this has been graf ted a t r ad i t i on 

o f p lac ing con temporary art in raw 

spaces created tor indust r ia l use in the 

|9 rh and earl ier 20th centuries, MK\ this 

t rend , started in Europe, n o w plays wel l 

in ternat iona l ly . The rat ionale o f bo th 

neutra l i ty and rawness is that exper imen­

tal modern art is best seen in spaces tha i 

are adaptab le , inexpensive, and wel l p ro­

por t ioned. The qual i ty o l l ight and the 

neut ra l i ty o f co lo r are more impor tan t 

than an interact ive archi tectura l character 

or an in terp lay between the fo rma l qual i ­

ties of art and those of archi tecture. The 

other subtext o f this no t ion is that m o d ­

ern art is no t to be associated w i t h bour­

geois luxur ies and thus, w i t h the decorat­

ed inter iors ot what might be called the 

Beaux-Arts museum. 

D u r i n g the past generat ion in bo th 

F.urope and the Un i ted States, m o d e m art 

has so complete ly t r i umphed over O l d 

Master paint ings in bo th the market and 

the publ ic imag ina t ion that museums 

designed to house it began to ennoble 

modern i sm. W h e n considered as a g r o u p , 

the recently completed museums of m o d ­

ern and con temporary ar t in San 

Francisco, Los Angeles, and Chicago (or, 

outside the count ry , iu Maas t r i ch t , 

H a m b u r g , or Mon te r rey ) , have become 

modern is t palaces raised on podiums that 

are, in effect, Beaux-Ar ts museums w i t h ­

ou t the o rnament . If modern or con tem­

porary art is housed in bu i ld ings o l this 

splendor and a m b i t i o n , surely th is art 

must be as great as that o f the O l d 

Masters. Pol lock, R o t h k o , Sherman, and 

Kiefer become Raphael , Rembrand t , 

Poussin, and C h a r d i n . It is clear that the 

M o d e r n in Fort W o r t h is par t o f this t ra­

d i t i on ot e n n o b l e m e n t O f al l the bu i l d ­

ings in the c o m p e t i t i o n , Ando 's was the 

most archi tectura l ly amb i t i ous and the 

most monumenta l . Yet far f r o m being 

aggressive, Ando 's bu i l d ing has a serenity 

and subtlety of massing that might be 

mistaken for archi tectura l modesty. Th i s 

bu i l d i ng , as we have seen, is any th ing bin 

modest , and its imagery of f l oa t ing pav i l ­

ions whose roof's are suppor ted by thrust­

ing co lumns dominates utter ly. M o d e r n 

art is great ar t at Ando's M o d e r n . 

Conclusion 

The M o d e r n cont r ibutes much to the 

debate about modern i ty and con tempo 

raneity in ar t . Yet the bu i l d ing raises as 

many quest ions as it answers w i t h its 

inaugura l insta l la t ion o f the M o d e m ' s 

impressive but spotty permanent collec­

t i o n . O n the lower level, w o r k s by canon­

ical art ists o f the mid-century are housed 

in spaces w i t h no natura l l ight — a 

strange choice, since paint ings by 

R o t h k o , M o t h e r w e l l , Guston and Pol lock 

would benefit f r o m day l igh t . The second-

f loor galleries are f i l led w i t h exper imenta l 

art — often pho tograph ic , hence l ight-

sensitive — ot the past decade or t w o . 

The placement o f these w o r k s in galleries 

o f such expense and ref inement forces the 

viewer to accept them as great works 

rather than to recognize that they, l ike al l 

recent w o r k s o l ar t , must w i ths tand at 

least a generat ion o f cr i t ic ism and exh ib i ­

t ion belore lhc\ .ire e l lec t iveh c a n o n i / c d . 

Yet tor me, the biggest d isappo in tment o f 

the M o d e r n is not that the co l lec t ion has 

weaknesses (no Johns or Kauscheuberg, 

fo r example , and not a single w o r k o f 

m o d e m art f r o m before 1940) , but that 

A bu i l d ing conceived w i t h such br i l l iance 

was not realized w i t h a respect equal to 

that br i l l iance. We k n o w f r o m c o m p a r i ­

son to the Kunbel l that the insta l la t ion 

at the opening can be complete ly trans­

fo rmed and improved th rough t ime. Yet 

we must remember that it was Louis 

Kahn w h o completely redesigned the 

K imhe l l so that it cou ld be bui l t w i t h i n 

budget. One suspects that it was less 

A n d o w h o undercut the M o d e m than 

Peter A rend t , l . inbeck Cons t ruc t i on , 

and their bosses, the museum's generous 

donors and its senior staff. A subl ime 

concept ion — one of the very greatest in 

the history o f museum design — has 

become a great bu i l d ing that cou ld have 

been subl ime. • 
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California Dreamers 

Case Study Houses: The Complete CSH 

Program, 1945-1966 . Edited by Peter 

Coessel, Introduction by Elizabeth Smith. 

Taschen America. HH>1. 440 />/)., itlus-

Initial, oversized. St 50. 

Reviewed by David lUy 

John Entenza's Case Study House pro-

grain, famous tor us coolh rational 

Modernist solutions to residential 

design, began as a clarion call for inno-

vaiion following World War II. "What 

man has learned about liimsell in the 

last five years will, we are sure, express 

itsell in the way he wants to he housed 

in the future," wrote Kntenza, an editor 

and pubisher, in January I 'MS. For the 

ne \ t two decades, he published the plans 

for the program's 36 prototypes in his 

magazine, Arts & Architecture. But by 

I'Jfifc, the social imperative that 

spawned the idea — the quest ior 

affordable and coherent design for the 

millions of homes needed for the bur­

geoning workforce ol the post-war econ­

omy — hail faded. So, too, had the idea 

of building a single-family residence one­

self. Such a decision was now firmly in 

the hands of suburban developers, most 

ol u lii 'in slmwed scant int< rest in tin 

glass and wood and steel houses with 

egalitarian Moor plans espoused by 

architects in the Case Study program. 

By the early 1970s this almost math­

ematical design ideology fell afoul of the 

Sixties generation, many of whom, igno­

rant that the houses promoted equality of 

social relations, resented their conceptual 

tidiness. 1 recall one of the contr ibutors 

to the Case Study House program, Pierre 

Koenig, exploding at the excesses of this 

period, accusing its adherents of nothing 

less than bringing down Modernism. 

By the late 1980s, however, the 

thoughtful elegance of the designs created 

by these architects, most of whom were 

based in Southern California, began to he 

recognized again. But it wasn't developers 

or first tune luimehuilders w h o re-popu­

larized this design tradition. Rather it was 

cultural sophisticates, again mainly in 

Southern California, whose ranks grew to 

include Hollywood stars and fashion 

designers. The acquisition of such 

Modernist icons was now a sign of savvy 

good taste, 

Given such an audience, it's not sur­

prising that the most comprehensive 

accounting of this program. Case Study 

Houses — with .m introductory essay by 

Elizabeth A.T. Smith, many a wonderful 
photograph by Julius Shulman and oth­

ers, and edited In Peter (ioessel — is 

being sold for $150. 

For those who want a superbly ren­

dered, highly detailed archive of this pro­

gram, the book is well worth its price. 

Smith's short introduction goes beyond 

mere description, arguing that renewed 

interest in 1 nten/a's vision has led young 

contemporary architects to be excited 

once again by the experimental possibili­

ties ol residential design. Some of the 

photographic treatments, especially that 

of Case Study I louse #8 — the Karnes 

I louse — are breathtaking. Even 

Entenza's original manifesto is reprinted 

in the same typeface as it was in Arts 

& Architecture. 

Each design comes with the exact 

sober introduction that it was given in 

the magazine — along with a small text 

by Smith — and also spread around are 

the delightful pop-Modernist covers ol 

the issue in which each house is featured. 

But this seemingly comprehensive, 

archival approach has its limitations. It 

fails to acknowledge the extensive critical 

commentary already afforded Entenza's 

program. Much of this has come from 

Elizabeth A.T Smith herself, currently the 

due l curator at the Museum ol ( ontem-

porary Art in Chicago. In late 1989, 

Smith, then at the Museum of ( ontem-

porary Art in Los Angeles, assembled the 

seminal exhibition. Blueprints for 

Modern Living, a show about the t ase 

Study houses. Two of its most inspired 

designs, Koenig's #22, and Ralph 

Rapson's Greenbell House, #4, were 

reconstructed inside the then Temporary 

Contemporary. Kapson, a Minneapohs-

based architect, envisioned a house whose 

open courtyard joined the bedrooms with 

the living area serving as a critical social 

space. This radical, somewhat impractical 

design was published in Arts & 

Architecture but, like many of the proto­

types, was never built. 

It was an outstanding show and its 

catalogue, Blueprint* (or Modern Living -

History >md i.r^h y nj the i ,<><• Study 

Houses, which included essays by Smith, 

Thomas S. Hines, and Reyner Banham, 

among others, illustrates the shortcom­

ings of the new Taschcn publicalion. I he 

latter eschews any examination of the 

success or failure of Entenza's program, 

its historical antecedents, and its debat­

able contribution to housing design in the 

mass market. The Case Study House pro­

gram never satisfactorily addressed the 

economics of scale with regard to, say, lot 

size, materials, and community organiza­

tion that ventures such as Kcvittown 

attempted to soke. 

It is odd that the editors at Taschcn 

would overlook this. In l a s i h e n \ earlier 

but similarly expensive Nenlm — 

Complete Works, author Barbara Mac 

I.amprecht provides fresh conceptual 

insight into her subject. She writes fluently 

ol the an luted's embrace oi 'bioreatism' 

his profound curiousity about the human 

species as a guiding force in his design — 

as well as his always-present social con­

cern. Thus prepared, 1 approached the 

textual introductions and handsome illus­

trations with considerable zeal. 

I felt the same way after reading the 

first book on Entenza's program, Case 

Study Houses }i>4S-tl><i2, recently re­

issued by 1 lennessey + Ingalls. Written by 

Esther McCoy, its reproductions are less 

than sharp and have none of the visual 

impact of the Taschen volume. ('The hit­

ter's lush images glorify the houses in 

ways that mimic photographs of 

European palaces, giving oft a grandiosi­

ty not entirely appropriate for a program 

that had, at least in its origins, the idea 

of creating housing for the mass market.) 

The wit and verve of McCoy's commen­

tary captures the excitement ol its sub 

ject. Similarly, she places this innovative 

program in a context and sees its death 

knell — who wants an individually 

designed house when a developer can 

oiler you a much cheaper one? — as a 

warning sign. 

Interestingly, Taschen's book offers 

further evidence of the uncritical nature 

o) respect heaped on the Case Study 

house program, al though in the form 

of an epilogue written by Julius 

Shulman and carefully tucked away on 

page 4 \t>. Shulman, w h o photographed 

15 of the 24 realized Case Study 

Houses , takes issue with those w h o see 

Entenza's program as providing a defin­

itive blueprint for low-cost housing. He 

notes that many houses, paid for by 

clients, many reasonably well-heeled, 

suffered from inevitable compromises 

and did not adhere to some of the pro­

gram's imperatives. Further, Shulman 

\ iewed I nten/a 's choice ol architects to 

be included as often quixotic and exclu­

sionary. Shulman says, for instance, 

that Kntenza never gave a nod to 

Gregory Ain, the architect most inter­

ested in low-cost housing in Southern 

California, owing to Entenza's disap 

proval of Ain's left-wing leanings. The 

pho tographer further argues that public 

reaction to these houses, while stagger­

ing in numbers — in the first three 

years of the p rogram, 1f>8,554 people 

toured the initial six homes — was less 

than laudatory, remaining caut ious , if 

not critical. 

With this all this information in 

mind, 1 turn the pages of the new hook 

with greater curiosity, understanding, 

and some pain, knowing that even with 

the best of intentions, the Case Study 

House program was a valuable hut 

mixed success. Nonetheless, such knowl­

edge brings these houses to life, situates 

them in design history and adds excite­

ment to the otherwise definitive but 

strictly literal treatment given them in 

Case Study houses. 
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California Nightmare 

Dead Cities: A Natural History by Mike 

Davis. New York, NY: New Press, 2002. 

28$ pp. $26.95 hardcover. 

Reviewed Ity Alex Licbtenstein 

Mike Davis stands out as one of the most 
original thinkers on the current intellectu­
al scene — part social historian, pan 
urban theorist, part cultural critic, part 
apocalyptical environmentalist seer. Best 
known for City of Quartz, his 1990 tour 
de force portrait of Los Angeles, Davis 
possesses an uncanny ability to capture 
the intricate workings of contemporary 
urban political economy. In his work, the 
abstractions of capital flow and urban 
design decisions have a concrete impact 
on the everyday world in which new 
immigrants and dispossessed working 
people struggle for dignity. Not since 
Carey McWUliams wrote about Southern 
California in the 19.10s and 1940s has a 
social critic so unerringly captured the 
tension between radical social possibility 
and rampant capitalist greed that has 
shaped the region's social history and 
urban ecology. 

Head Cities, a collection of Davis's 
essays from the last decade, offers the 
opportunity to trace the evolution of his 
thinking since the appearance ol ( in oi 
Quartz, Recently, Davis has turned his 
attention from the urban to the natural 
landscape, turning away from the social 
disasters of disinvestment, so-called urban 
"renewal," and the assault on working 
class communities that characterized the 
remaking of L.A. in the 1980s, to face the 
ecological crisis gripping the urbanizing 
American West ("ecocide in Marlboro 
Country,™ in his telling phrase), bringing 
these newer concerns together with his 
older work, these essays allow us to take 
the measure of Davis's cultural critique and 
to evaluate the dire pronouncements that 
(liaiactcrizcd his previous efforts to "exca­
vate the future" ol southern California. 

The sledgehammer prose that made 
Davis so much fun to read in situ holds 
up less well over time; some of his essays 
have become historical artifacts rather 
than the precise inventories of disaster 
ihey seemed at the time. Davis's imagina­
tion is currently captivated by what he 
terms "neo-catastrophism," the notion 
thai sudden, cataclysmic events can rup­
ture the fabric of social and natural histo­
ry. In retrospect, this apocalyptic feel is 
what always gave Davis's descriptions ol 
l.A.'s past and bis prognoses ot its future 
so much power. Ten years down the road, 
however, the sky has not yet fallen. One 
c.in'i help but wonder how the past 
decade has home out, or refuted, his 
early writings' millenialisi vision ol immi­
nent urban collapse and social anarchy. 

For example. Davis proclaimed in a 
1990 essay reprinted here, that "the 
social costs ol |I..A.'s| downtown growth 

will rise steeply in the next decade." but 
though the assertion could easily be 
measured, there is no indication whether 
it proved correct. Similarly, the giant 
sinkhole that opened ai the intersection 
of I lolly wood and Vermont in 1991, 
described then by Davis as "the biggest 
transportation fiasco in modem history," 
has been paved over and now anchors a 
trendy mixed commercial, residential, and 
ethnic enclave, which Davis doesn't 
acknowledge. And his brilliant 1992 
"autopsy" of L.A., which charted the 
racial and class resegregarion of the city 
in the wake of Reaganism, cries out for 
an update that notes the recent (thwart­
ed I attempt of the San Fernando valley to 
secede from the city, or recent signs of 
genuine grassroots renewal of the labor 
movement. In general, a bit more self-
reflection on Davis's pan, historieizing 
the context of these essays, as well as 
updating their significance a decade after 
the L.A. riots, would have made Dead 

Cities a Stunning achievement. Now it 
stands mostly as an inventory ot Davis's 
uneven oeuvre. 

That said, there is no one else so 
able, with a few telling anecdotes, to 
capture the social and ecological blind­
ness that afflicts the avatars ot urban 
development in the American West. 
"l.as Vegas," Davis argues convincingly, 
"demonstrates the fanatical persistence 

"Las Vegas," Davis argues, 

"demonstrates the 

fanatical persistence of 

an environmentally and 

socially bankrupt system 

of human settlement." 

of an environmentally and socially bank­
rupt system of human settlement," a sys­
tem "stupefied by the ready availability 
of artificially cheap water, power, and 
land" — a system for which l.os Angeles 
remains the template. 

Ironically, while Davis's dystopian 
catastrophism merits an update, his 
"aging socialist's*1 he.in still clings to sti 
fled Utopian possibility. In a thrilling 
essay, written |tist last year, Davis offers 
some autobiographical musings, describ­
ing the alienation and rebelliousness that 
animated white working-class teenagers 
in the southern California of his youth 
(circa I960), and sparked a series ot 
"teen riots." This was not the incipient 
New left of Berkeley or Cambridge. "We 
seethed m jealousy against everyone who 

lived at a beach, spent their nights in a 
coffee house, or went to an elite universi­
ty," Davis recalls. Yet despite such class 
resentment, he and his friends still caught 
the wave of "the possibility of free time 
and space beyond the program of Fordist 
society" that was "the vital cultural sub­
strate of the sixties." 

In the end, it remains difficult to 
match this brief glimpse of an alternative 
history of California with Davis's relent­
less pessimism about the possibility of a 
humane urbanity. Yet, in one of the clos­
ing pieces in Dead (Hies, Davis examines 
the imaginative fiction of urban destruc­
tion, post-apocalyptical narratives of 
flowers blooming from the rums ol mod­
ern London. So too, from beneath the 
rubble of I os Angeles's failed dreams, per­
haps hope and renewal may still sprout. 

Xtremcly Fabulous PreFab 

Xtreme Mouses by Coitrtenay Smith iimi 

Scan Topham. New York: I'reslel. 2002, 

XX pages, illustrated. $2l).l>5 paperback. 

Prefab b\ Bryan Burkhart and Alison 

Arieff, Layton, Utah: Cibbs Smith 

Publisher, 2002. 160 pages, illustrated. 

S39.9S hardback. 

Reviewed Ity Janet Moore 

"We are all architects," boldly proclaim 
Courtcnay Smith and Sean Topham at the 
start of their new book, Xtreme Houses. 

The authors explain that although they 
really are not architects, they have shaped 
various abodes to meet their individual 
needs throughout their lives. This, they 
conclude "makes us architects along with 
everyone else who has made a decision 
aboul ihe place they call home." 

With this introduction Xtreme Houses 

launches into a clever and interesting foray 
into the world of on-the-edge architectural 
design, focusing on houses that challenge 
traditional methods or attempt to solve 
problems. Similarly, in Prefab, Allison 
Arieff and Hryan burkhart examine how 
the "prelab" market has enlarged from 
mere Quonset huts to include creative, cus­
tomized and often upscale options, both 
books reveal some of the architectural 
community's current solutions for social ills 
such as homelessness and overcrowding. 
They also discuss how consumers are using 
technology to take a more hands-on role in 
the architectural design ot their abodes — 
even the prefabricated models. 

because the bonks covei similar lop 
ICS, they occasionally and predictably 
overlap, both highlight Rotterdam-based 
architect Kas Oosterhuis to illustrate how 
clients can customize prefabricated mod­
ules over the Internet. I lis web savvy 
clients become virtual co-designers of 
their own "Variomatic Houses" by using 
his interactive web site. Ihey can person­
alize their prefabricated dwellings by 
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selecting from an online menu of room 

dimensions, construction materials, and 

the like. Oosterhuis' clients can order .1 

scale model or a set of drawings of their 

planned house — and even apply for 

building permits — online. 

Both books also look at the cuiiing-

edge work of environmentally conscious 

Japanese architect Shigeru Ban. Prefab 

examines how Han uses wooden book­

shelves to support his Furniture House, 

making the 176-pound prefabricated 

shelving units the home's main structural 

support. Readers of Ktreme I louses wi l l 

see how Ban actually supports his [anions 

Paper House with large, inexpensive 

paper tubes of recycled cardboard. 

Like Ban, many of the featured 

architects experiment with inexpensive, 

environmentally friendly building materi­

als. For example, Xtreme Houses 

describes how London-based architect 

Sarah Wigglesworth incorporated cheap 

straw bales into her own house, fire-

proofing the straw with lime and then 

protecting it from the elements with cor-

rugaied sheeting. Similarly, Michael 

Reynolds has helped clients from coun­

tries as disparate as Bolivia, Canada and 

Scotland to fashion used tires, bottles and 

...ins nun independent biospheres, <>i 

"earthships." Not only do these huts use 

discarded waste as construction materials, 

but they also maximize heat efficiency. 

Some designers are even trying to 

create housing from abandoned metal 

containers. In Xtreme Houses, artist 

Vito Acconci turns six hollowed-out cars 

into a crazily stacked abode complete 

with a kitchen and bathroom. On a 

more practical note, in South Africa 

architect Michael I loenes wires together 

surplus soda cans to create inexpensive 

modular shacks. Coated with anticorro-

sion paint and resting on a foundation 

of concrete-filled cans, the buildings cost 

a mere $800, compared to the $2,400 

cost of a less-well insulated concrete-

block hut. Sunilai ly, "( ilobal I'e.ict 

Containers" addresses Jamaica's home­

less problem by turning shipping con 

t&iners into cheap housing. 

Shipping containers occasionally also 

appeal to the upscale market. According 

to Xtreme Houses, the group LOT/EK 

altered one into an additional bedroom 

and patio for an existing New York pent­

house. The Guzman Penthouse project 

thus managed to recycle an unwanted 

shipping container and simultaneously 

create additional housing out of a 

cramped urban space, 

Like the Guzman Penthouse, Swedish 

civil engineers Annika and Hakan Olsson 

have experimented with prefabricated 

penthouses for tony London neighbor­

hoods. Prefab explains how the luxury 

modules are assembled in Sweden, 

shipped abroad and then hoisted by crane 

onto London rooftops. Once plumbed 

and outfitted ro the buyer's sped Ilea in ins, 

these units sell for upwards ol $4 mil l ion. 

The units' magnificent London views sup­

posedly justify their high price. It's no 

surprise that the Olssons also hope to try 

their luck in New York. 

And then there's Stefan Khcrsiadt's 

solution 10 urban overcrowding for the 

less affluent set: the Rucksack i louse. 

Literally hung outside an apartment win­

dow by nylon straps, this plywood, alu­

minum and I'lexiglas box gives apartment 

residents 80 additional square feet of liv­

ing space. 

Both books demonstrate that the 

niche market for portable private spaces is 

growing. Prefab shows a number of hous­

es that are easily Transported because they 

rest tin stilts rather than permanent foun­

dations. Lor a mere $50,00(1, a purchaser 

can buy KI-"N Systems' "SLI-SI" model; not 

only will a customized contemporary 

mobile home on stilts be manufactured 

and delivered in five weeks, but once 

unloaded from the truck, this dream home 

can he assembled in a mere five hours. 

Lrue to its title, Xtreme Houses fea­

tures more outlandish examples ol mobile 

housing, such as the inflatable "Instant 

Home" developed by Valeska Peschke. 

This Berlin-based artist carts her 150-

squarc-foot vinyl house around on a 

truck, and blows it up in about two min­

utes. Thanks to its portability she has 

camped out easily in both deserts and 

parking lots. 

( rossing into the fashion realm, 

Parisian Studio Orta invented "refugee 

wear" bodysuits that convert into tents. 

The studio's founder, Lucy Orta, is quot­

ed as saying that "clothes are hilly enti­

tled to become architectural dwellings." 

In case several travelers want to turn 

their clothes into a communal architec­

tural statement, her "Modular Architec­

ture" model allows nomads to zip their 

111 c11 vulu.il suits into .1 single shelter, 

And lor those who jusr need a quick 

retreat from the world, the Parisian group 

PO.D has created prototypes for retreat 

pods. Made of protective pillows, the 

pods can be packed away in a backpack, 

then easily inflated into a comforting, 

albeit temporary, private space. 

So what inspires these architects to 

design such mm traditional dwellings? 

Sometimes it's personal experience, like 

that of Los Angeles architect Jennifer 

Siegal. I ler stmt selling hot dogs from a 

portable kiosk, as her grandfather had 

done, stimulated her "Portable House" 

design. Sometimes it's an architect's per­

sonal commitment to the environment 

and desire to solve societal problems. 

Sometimes it's the sheer challenge ol 1.1k 

ing a seemingly mundane concept like 

"prcfahrication" and creatively stretch inn 

it. And sometimes it might just be to have 

a bit of fun. In Prefah and Xtreme 

Houses we learn that even tinglainorous 

prefabrication, in the most "xtreme" 

case, can In- far-out, frivolous, fascinating 

and. occasionally, prcm fabulous. 

http://ulu.il
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New and Notable 

Sanctuaries: The Last Works of John 

Hcjduk by K. Michael Hays. Whitney 

Museum of American Art/Abrdttts, 140 

pp., $2f.l>S. rhis catalog lot an exhibi­

tion that opens at the Mcii i l in May 

highlights the later work of architect 

|ohn I k-jUuk (1 424-2000), in which he-

shifted from niatheinatic.il concerns 

toward a carnival-esquc mode that he 

called architectural "masques." Ranging 

stylistically from geometric forms to hio-

morphism (buildings that seem to have 

hair, beaks, eyes, and legs] to variations 

on theaters, chapels, and labyrinths, 

1 Tejduk employs allegorical images of 

angels, animals, and machines to depict 

architecture as sanctuary — for art, for 

culture, for enduring rituals, and for the 

human spirit itself. 

When Kra/.il Was Modern: A Guide to 

Architecture. 1928-1960 by Christopher 

Alexander. Princeton Architectural Press, 

4(iK {>(>,. S.J4.9S paperback. This compre­

hensive guide takes us on a tour of over 

125 buildings designed between 1928, 

the war of drcgori Warchavchik's his­

toric I'aulista I louse, and I960, when the 

capital Brasilia was inaugurated. Works 

by IS architects, including renowned fig­

ures such as Oscar Niemeyer and Paulo 

Mcndcs da Rocha, as well as lesser-

known practitioners, are profiled m pho­

tographs, drawings, and brief descrip­

tions. Not only does this survey fill a cru­

cial gap on the subject; it sheds new light 

on the aesthetic and social underpinnings 

of Brazil's modern architecture. 

Her/og & de Meuron: Natural History, 

edited by Philip Ursprung. Lars Midler, 

4M\ pp., $65. More than any of their 

contemporaries, S\*. iss architects |acques 

I ler/.og and 1'ierre de Meuron are chal­

lenging the boundaries between architec­

ture and art. This exhibition catalogue 

gathers projects by the pair in six themat­

ic portfolios that suggest an evolution.iri 

history; Appropriation ex Reconstruction, 

Transformation & Alienation, St.ii.king 

c\ t ompression. Imprints ex Moulds. 

Interlocking Spaces, and Beauty & 

Atmosphere. Accompanying the portfo­

lios are essays by more than 20 artists, 

scholars, and architects. 

Olson Sundberg Kmulig Allen 

Architects: Architecture. Art, and draf t 

by Paul Goldberger, Monacelli, i()4 pp., 

145. l o r the past 35 years, this Seattle-

based firm has created a body of archi­

tecture characterized by a relaxed mod­

ernism attuned to the unique climate 

and dramatic landscape of the Pacific-

Northwest. Each of the projects fea 

tured — particularly the linn's work on 

an museums and art collectors' resi­

dences — exhibits a striking use of both 

natural and highly refined materials, a 

masterful modulation of light, and a 

careful balance between monumentality 

and intimacy. 

Rafael Vifioly by Joan Ocknian. 

Princeton Architectural Press, 400 pp. 

$X5. In a series of major commissions, 

Vifioly has transformed conventional 

projects — conference centers, recital 

halls, sports facilities — into unconven­

tional works of beauty, notable for their 

lucidity and technical prowess. This 

encyclopedic monograph, the architect's 

first, includes projects in the United 

States, Argentina. I'gypt, Korea, and 

Japan. Featured are the recently opened 

Kimmel Performing Arts Center in 

Philadelphia, Princeton University 

Stadium, and the Tokyo Forum, which 

I lerbert Muschamp of The New York 

Times called "an absolutist building, 

perfectly realized." 

Min i House by Alejandro Itahamou. 

Harper Design International, fs>2 pp., 

$29,95, The increased demand for space 

has created a shortage of land on which 

to build. This book presents IS small 

houses designed by architects who haw 

demonstrated ability to use every square 

foot. Ranging Irom >44 to 1,291 square 

feet, projects include the kecnan Tower 

house, a home ollice m New York, a villa 

nestled aiming the slopes of Mount Fuji. 

•in Nnllii'-. ! louse in < bjcago, a summer 

house/gallery in Denmark, a residence in 

['inland that straddles a small river, and a 

converted garage in l.os Angeles. 

ARO: Architecture Research Office by 

Architecture Research Office. Princeton 

Architectural Press, 17k pp., $40. Faced 

with the design of something as simple 

as a wall, ARO takes an investigative 

approach very different from that of most 

architects. What makes a wall? Need it be 

flat? Continuous? Impermeable? Might it 

be made of small pieces of paper that lock 

together? This approach is evident in 

ARO's work, which manages to be simul­

taneously thoughtful and sensual. Their 

iirst monograph features sell-directed 

research, exhibition design, commercial 

interiors, and the popular Armed Services 

Recruiting Station in Times Square. 

Dwellings: The Vernacular House 

Worldwide by Paul Oliver. Phaidon. 

2.V.V pp., 5*9.95. The architecture of 

ordinary people represents more than 90 

percent of the world's buildings, includ­

ing some 800 million homes. First pub­

lished in 1987 and now expanded, 

Dwellings documents the construction 

and decoration ot traditional structures 

lh.it are built In then o n itp.itu- m In 

members ot a community. Taking into 

account developments in geography, gen­

der studies, sociology, and anthropology, 

Oliver surveys how communities cope 

with climate, migration, development, 

and symbolic and cultural meaning m 

architecture. — Michael Kiinimns 
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Cite 58 
The surprising beauty of parking garages I Around the world 
on Beltway 8 I A name-that-buiiding pop quiz I And more 
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Mini House is a showcase of 
nunc than 2^ small h\ mg spa* es 
designed by internationally re­
nowned architects. The mini 
houses shown range in si/e from 
|.241 to 344 square feel. The 470 
full-color photographs and 60 
detailed plans by the designers 
make this book an essential tool 
for architects and homeowners 
looking for ingenious solutions 
tor limited space. 

9" x<>" • ll>2 pp.-$2l>.«5 
Harper Design International 

BRAZOS BOOKSTORE 
2421 Bissonnei Street • I louston, Texas 77005 

Tel: 713.523.0701 • lax: 7I3.523.1N2" 
brazosfu brazosbookstore.com 

http://niatheinatic.il
http://St.ii.king
http://lh.it
http://brazosbookstore.com
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Sidewa lks and C i v i l i t y 

Boitletl Street: A natural place for the introverted lo dwell. 

B Y A N N R O S E N W I N K E L 

THE 2300 BLOCK OF BARTLETT STREET is popular 

ed by vintage late-1930s asbestos-clad 

cottages on lawns that slope gently up 

f rom the street in a pastoral way. There 

are also people l i v ing there, f o r ,i long 

t ime I I was hard to tell that these houses 

actual ly were inhabi ted, W i l l i no side­

wa lks for accidental conversat ion this 

was a natura l place for the in t rover ted to 

dwe l l . When I ninved here in the fall ot 

1992, the residents were most ly those 

w h o had bu i l t these houses. I met very 

few o f these elders. Occasional ly I'd see 

a w i n d o w b l ind move and feel comfo r ted 

to k n o w that someone was in there. 

There was a teelmg on the street of the 

spir i t w i t h d r a w i n g to some olhei place 

p r i o r to death. 

I'he first i h ing 1 d id when we moved 

in was to bu i ld a sol id w o o d gate. I cou ld 

close n and make .1 safe place ten no tod 

dlers to play. N o one could see them 

from the street. They cou ldn ' t meander 

i n to the f ront ya rd and be snatched or hit 

by a car. M y ch i ld ren were hal f the k i d 

popu la t i on on the street. The o ther hal t 

were fas t -g row ing prc-adolescents. O u r 

social activit ies took p!ac< awa) H u m 

home at pre-arranged times at places we 

drove to in our m i n i v a n . 

As t ime passed we became fr iends 

w i t h Marguer i t e and Fredr ick, the post-

octogenar ian couple w h o l ived next dour. 

They not iced when we wen t away fo r the 

weekend, and we not iced when one ot 

them was laid up in bed. When Fredrick 

d ied , we were sorry and missed h im . 

A f te r that my gir ls and 1 w o u l d go visit 

Marguer i t e to show oft their newest 

dress-up schemes. A n d she w o u l d show 

us al l o f her o ld stuff wh i ch she had lots 

ot . She to ld us about g r o w i n g up in 

da l ves ton . A n d she to ld us h o w she and 

I i i d u c k had lived next d o o r to each for 

years here on Bartlett Street and then 

hnallv tell in love too late to have chi l 

d ren . We were sad again w h e n she d ied . 

Their empty house was short ly t i l led 

hrst w i t h a young couple and then their 

baby, t oo . Soon they announced they were 

expect ing another ch i ld and mov ing "ou t 

to Kgypt , " meaning Sugar L a n d , to f ind a 

bigger house. A t the same moment the 

neighbors on the other side decided th i r ty 

years o l l awn care was enough tor them 

and they were mov ing to a high-r ise. 

So it seemed 1 turned a round one 

day and sis new kids had moved on to 

the street. N o w I look ou t t h rough my 

bl inds and see gl impses o f one or i w o o f 

these young neighbors p lay ing cops - a m i 

robbers. We parents wa tch them carefu l ly 

du r i ng the late a f te rnoon rush hour. 

Dr ivers , happy to f ind a way out o f the 

frustrating stop-and-go of I lous ton ci ty 

t raf f ic , zip d o w n our side street. Mo the rs 

brave the m o r n i n g medical center cut-

th rough t raf f ic to escort ch i ld ren to 

school . N e w famil ies w i t h strol lers and 

dog owners j u m p in to the yard tor a chat 

to avo id being m o w e d d o w n . A n d some 

one has cal led the city to request a side­

w a l k be put i n . 

I f ound ou t about this proposal f r om 

(me of my or ig ina l neighbors one evening 

as my young daughters and I enjoyed our 

dinner. The force of her knock threw 

open ou r back door. She was t i l led w i t h 

ardent purpose. As we looked up , 

amazed, f r o m o u r pizza, she made her 

case. The cr ime rate on ou r street was 

about to rise, and ou r property values 

were o n the verge o f a d ive. Final ly, she 

argued (we weren' t sure w i t h w h o m ) , the 

lovely bucol ic qual i ty o f our street w o u l d 

be ru ined . There was a p lan afoot to put 

in s idewalks. 

M y daughters were taken in by her 

str ident wi>rds. They sti l l haven't 

^ hanged then minds. Sidewalks .ire an 

anathema to then logu .d sensitive gi l I 

natures. They haven't experienced a side­

wa l k as the stage for ch i ld ish act iv i t ies: 

lemonade stands, b i ke - r i d ing , hopsco tch , 

wagon t ra ins o r s imple daydreaming o n 

the possibi l i t ies h idden w i t h i n the 

Horschach- l ike cracks. To them side­

wa lks mean the pav ing over of more d i r t 

and grass, the dec imat ion o f t iny hab i ­

tats, the cu t t i ng o l the mors of beaut i fu l 

o ld trees.. . ani l change. 

To me a sidewalk is just the r ight 

th ing to mark the changes that have 

already occurred mi our street. We have 

faced that a w k w a r d momen t where we 

look up f rom our self-absorbed comfo r t ­

able urban iso lat ion ism and see that 

another shares ou r pa th . O u t o f h u m a n 

ob l iga t ion we greet one another. A n d it 

is possible that we may brush shoulders, 

even hump in to one another as we pass 

by. Apologies are mut te red w i t h a defer­

ent ial nod of heads. The way is made tor 

the real hellos at the next meet ing. 

Sidewalks are the place fo r that . • 
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stelton 
Stelton's unique design attitude was formulated in 1963 in close collaboration with the Danish architect and 
designer Arne Jacobsen. Their idea: to create a complete line of tableware where the close correlation in the 
design of all of Stelton's items would ensure harmonious table settings. The result was the Cylinda Line 
launched in 1967. It immediately attracted considerable attention for its serene and functionalist approach 

Since then Stelton. with designer Eric Magnussen. has developed an extensive range of 175 modern classics 
in stainless steel. The entire line of Stelton salad bowls, teapots, barware, kitchen utensils, and cutlery is 
available now at Sunset Settings 

SUNSET SETTINGS 

2610 Sunset Boulevard Houston. Texas 77005 713 522 7661 www.sunsetsettings.com Monday Saturday. 10am to 5pm 

http://www.sunsetsettings.com
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We've spent 
the last 
twelve years 
building the 
history of 
tomorrow. 
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