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J Check for $ enclosed. 
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The Rice Design Alliance 
The Rice Design Alliance, established in 1972. 
a .i not-for-profii organization dedicated to 
tlu- advancement ,if architecture, urban design, 
and the buili environment in the Houston region 
through educational programs; the publication 
HI ( .'/.-, a quarterl) review nl architecture ;iml 
design; and active programs to initiate physical 
improvements. Membership in die RDA is open 
in thi- general public. 

Individu. i l Membership S 35 
ricltel discounts fur -ill IU>.\ programs 
Free subscription i*> (itr: The Anhitedun 

and Doipi Rmtw of Houston 
bivitatians in "members only* events 
Participation in die annual membership 

meeting and event 
Participation in the annual architecture tout 

Student Membership Sis 
All nl the above benefits 

Family Membership S50 
All <it tin- above benefits for your family 

Sponsor Membership SI2s 
All ul the benefits accortU'il m l.imily Members 
t oortes) rickets to two selected RDA programs 

Patron Membership $250 
Ml *it the benefits accorded to Sponsor Members 
Courtesy rickets ra three selected KI>A programs 

Sustaining Membership S500 
All -it ilu- benefits accorded to Patron Members 
Courtesy iivkii-. rti .ill Kli V programs 

I .orpor.tte Membership SKHIII 
All ol the benefits accorded to Sustaining Members 
Recognition in tin- HIM journal < itc and It 

ill HI i \ programs 
I ink to your website from Kl iA's wt bsitt 

Corporate Sponsorship S I slid 
All of the benefits accorded to t orporate Members 
Sponsorship ol .t selected Kl>A program 
Special recognition on 5,000 announcements, 

K the program, and m ( i t t 

Membership Application 

Name 
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Checks shimkl I K icni to Rice University, 
Rice Design Alliance-MS 51, 
l>tl lies IK12 
Houston, rexaa 771S1-1892. 
Telephone: "1 1.348.4876 
www.rdaj-icc.edu 

C A I F N D A R 

I RKF DFSIGN ALLIANCE 

LECTURE: OPEN CITY 

I 

• RDA HOUSTON TALKS 

Wednesday, M a r c h 2 0 , 7;.K) p.m. 

Brown Auditorium 
The M u s e u m o f Fine A r t s , H o u s t o n 

71 C54N.4876 o r www. rda . r i ce .edu 

A L L X M A R S H A L L , au thor o f How 

(.'.ities Work: Suburbs, Sprawl, and the 
Roads Not Taken, w i l l discuss '"Trans­

po r ta t i on and the Arch i tec ture of Place. 

(This lecture was o r ig ina l l y part o f the 

RDA's tal l 2001 series.) 

IRDA CIVIC FORUM 

Tuesday, M a r c h 2 d , 7:30 p.m. 

B r o w n A u d i t o r i u m 

[ l i e Museum ol l i n e \ r t s , I l ous ton 

71 J .348.4876 or www. rda . r i ce .edu . 

" C o n s t r u c t i n g ,t V is ion : Round I I I " asks, 

h o w can Hous ton ians effectively c o m m u ­

nicate w i t h elected off ic ials? A n d h o w 

can of f ic ia ls address ci t izens' concents? 

Panelists include Texas State Represen­

tat ive Garnet C o l e m a n , I lar r is C o u n t y 

Judge Robert Eckels, Hous ton C i ty 

Counc i l A t -La rgc M e m b e r Annise D, 

Parker, and I lous ton (. irv Counc i l mem­

ber ( iab r te l M . Vasqucz. 

RDA 2002 ARCHITECTURE TOUR: 

WORKING AT HOME 

Saturday, A p r i l li, and Sunday, Ap r i l 

1-5 p .m. each day, var ious locat ions 

|7 I . JJ4N.4N7o or www.rda . r i ce .edu 

The 2 0 0 2 members-on ly archi tecture n u n 

w i l l feature innovat ive houses that serve 

as both hotnes and off ices. (Foi more 

i n f o r m a t i o n on the houses, see page 30.) 

Tickets $15 . Membersh ips avai lable on 

the tour for $35 ani l include c o m p l i m e n ­

tary tour t icket. 

iRnASAIIYWAKHIFfTI IBF 

Wednesday, Ap r i l 10, ~:,so p.m. 

B r o w n A u d i t o r i u m 

The M u s e u m o l l i n e Ar ts , Hous ton 

7 1 . M 4 N . 4 K 7 h or www.rda . r i ce .edu 

S H I G E R U B A N , Interiors Magazine* 

2001 Designer o l the Year, uses card­

board tubes to bu i ld churches, display 

pav i l ions , design gal ler ies, and s turdy 

emergency houses to r refugees displaced 

by na tu ra l disasters. Acco rd ing to 

Interiors, "Ban 's paper bu i ld ings have 

opened up radical new possibi l i t ies for 

greening arch i tec ture , hous ing refugees, 

in jec t ing w a r m t h in to min imal is t spaces, 

and e l im ina t ing barr iers between inter ior 

,\m\ exter ior . " The lecture is co-sponsored 

bv the H o u s t o n Arch i tecture Poundat ion . 

I 

Wednesday, Maj I, 7:30 p.m. 
B r o w n A u d i t o r i u m 

The Museum o l I me Ar ts , I lous ton 

71 J .348.4876 or wwwj rda . r i ce .edu 

I I I . N R Y i. ISN1ROS. former mayor o l 

San A n t o n i o and secretary o f the U.S. 

Depar tment o f Hous ing and Urban 

Deve lopment , describes his w o r k in 

a f fordable housing. 

RDA FALL 200? LECTURE SERIES 

TOWN AND COUNTRY: 

INVENTING THE AMFRICAN CITY 

B r o w n A u d i t o r i u m 

The M u s e u m o f Pine A r t s , 1 louston 

713 .348 .48 7f i or u w u . r d a . n c e . e d u . 

I b i s series w i l l IOLI IS o i l Amer ican c i ty 

f o r m in the 1 H»th and early 2 0 t h centur ies 

and w i l l exp lore ways in w h i c h conven­

t ions o l u rban development were refor­

mulated in response to popu la r pastoral 

ideals. 

Wednesday, September 2 5 , 7 : . i0 p.m. 

W I L L I A M C R O N O N , a u t h o r o l 

Nature's Metropolis: Chicago and the 

dreat West, w i l l speak on the economic 

relat ionships o f cit ies and their coun t r y ­

side in 19th-century Amer ica . 

Wednesday, Oc tober 2 , 7:30 p.m. 

Speaker t o be announced . 

Wednesday, Oc tober "•>, 7:30 p .m. 

C H A R L K S E. BKVKR1DC.K of Amer ican 

Universi ty w i l l examine the remarkable 

career o f Predenck I aw O lms ted , w h o 

v i r tua l ly invented the professions o f land­

scape archi tecture and urban p lann ing in 

the U.S. 

Wednesday, Oc tober 16, 7:30 p.m. 

C I IRIS W I L S O N o f the Univers i ty o f 

New M e x i c o w i l l demonst ra te h o w a 

g roup o f art ists and an thropo log is ts 

invented a d ist inct ive cits f o r m for Santa 

Te, N e w M e x i c o . 

IRICE SCHOOL OF ARCHITECTURE 

SPRING 2002 LECTURES 

Al l lectures are free and w i l l lie at 7 p.m. 

in Anderson I tail's I .irish C i l l e r y at Rice 

Univers i ty . Tor in fo rmat ion and updates, 

see www.arch.r ice.edu. 

M o n d a y , M a r c h 25 

M A R I O N WP1SS and MIC I lAI ' .L M A N -

F R E D I , o f N e w York 's Weiss M a n f r e d i 

Archi tects , w i l l give a lecture t i t led "sur ­

face/subsurface." 

I 

\ l o t i d . n , \ p r i l I 

\ I U H A U L R O C K , o f 2 x 4 / A M O , 

describes " D i a g r a m As W e a p o n . " 

M o n d a y , A p r i l N 

R O B E R 1 M A N C U R I A N ' s a n d M A R Y -

A N N RAY's Los Angeles archi tectura l 

f i r m . Stud io W o r k s , has been cal led " a n 

ant ido te t o c o m m e r c i a l i s m . " They discuss 

their recent w o r k , w h i c h w o n them the 

Chrys ler A w a r d for Design Innova t i on . 

UNIVERSITY OF HOUSTON 

GERALD D. HINES COLLEGE OF ARCHITECTURE 

2QQ2 ALUMNI ASSOCIATION LECTURE 

I 

M o n d a y , Ap r i l 5, 7:30 p .m. 

Arch i tecture School A t r i u m 

713.74.1.2.153 

A N T O I N P . PR! D O C K , w i n , designed 

Rice's Center for Nanosc. l le Technology 

and Aust in 's new city ha l l , w i l l speak. 

UNIVERSITY OF HOUSTON 

GERALD 0. HINES COLLEGE OF 

ARCHITECTURE GALA 

I 

Saturday, A p r i l h, 7 p .m. 

Col lege o f Arch i tec ture 

71 1.743.2353 

The Bluepr in t Ball honors archi tect 

An ion i c Predock. Lyle Lovet i headlines 

the black tie event. 

THE DECORATIVE CENTER 

PANEL DISCUSSION: PRESERVING 

HOUSTON'S MODERN ARCHITECTURE 

Wednesday, A p r i l 2 4 , 4 p .m. 

"The Decorat ixe Center 

Sth R o o t Seminar R o o m 

s i 20 Wood way 

Panelists inc lude W i l l i a m Stern o l Stern 

and Bucek Archi tects; l i . i r rv M o o r e , 

d i rector of the Workshop lot I l istoric 

Arch i tec ture at the Gera ld B, I lines 

Col lege o f Arch i tec ture ; Ramona Davis, 

executive d i recto i o l the Greater H o u s t o n 

Preservation Society; and Stephen I n s . .i 

fellow o l the Anchorage Foundat ion of 

I lous ton, 

I lAWNTlAlFARTCFNTFR 

20th-CENTURY MODERN MARKET 

Wednesday, A p r i l 24-Sutu lay . A p r i l 2S 

1 awnda lc Ar t Center 

4MI2 M a m Street 

713 .528 .5858 

Th i r teen dealers special iz ing in 20th-cen­

tu r y ant iques w i l l o i l e r fu rn i tu re , glass, 

ceramics, m c t a l w o r k , text i les, objets 

d'ttrt, and fashion. Ca l l tor t imes and lec­

ture i n f o r m a t i o n . 

http://Individu.il
http://www.rdaj-icc.edu
http://www.rda.rice.edu
http://www.rda.rice.edu
http://www.rda.rice.edu
http://71.M4N.4K7h
http://www.rda.rice.edu
http://wwwjrda.rice.edu
http://uwu.rda.nce.edu
http://www.arch.rice.edu
file:///lotid.n
file:///pril
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ARCHITECTURAL FIRM? 

RETAIL RESTAURANT? 

ICON BANK BRANCH? 

SHOWROOM? 

CORPORATE HEADQUARTERST 

MKG ART M A N A G E M E N T 
H O U S T O N • N E W Y O R K 

ENLISTING THE HO BON DESI' 
ft WORTHY TENANT T ^RESERVE TW 
W O N D E R . INSPIRED BY FRANK LLOYD WRIG 

WILSON MORRIS CHAIN ANDERSON NOW 5 I MORNI& ARCHITl 
Htl6HTi*T*TtBAK«. Ai^olMjfatrfwdDvt^R* iliJLLto 

DRAMATIC 
SEE-THROUGH BUILDING 

Yale/Heights Blvd<i>Washington 

THE 
PLOTSKY 

(713) 527-9700 GROUP 
Sprclaliilng In 
Property Appreciation by Design INC 

A R T C O L L E C T I O N D E V E L O P M E N T A N D M A I N T E N A N C E 

A R T M O V E S , I N S T A L L A T I O N S , A N D I N V E N T O R I E S 

A R T L E A S I N G 

A C C R E D I T E D A R T A P P R A I S A L S 

.4 
AIA/ASID A C C R E D I T E D C O N T I N U I N G EDUCATION C O U R S E S 

K P U I T O N T I X A I T 7 0 9 I - 1 1 I B 
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W W W . M K C A R T . C O M 

I 
I 

Powell 
Enduring style with modern imagination. The ofo i>> Poweii 
\ s a Premier Knoll Dealer, we offer a comprehensive suite of recognized products, professional 

services with the leading technology to help shape today's changing ofliee environment. 

2700 Post Oak Blvd., Suite 300 

Houston, TX 77056-5705 713 629-5599 

Office Furniture and Interior Solut ions Houston's Premier Knoll Dealer 

http://WWW.MKCART.COM
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Minnetle and Peter Boesel Larry and Charlotte Whale 

— HEALTHY BY D E S I G N — 

John Miner and Mark Mitchell Karen Lanti and Andy Farkgs Leary and Kay lent! 
IS 

Theresa Rea, Kotherine King, Suzanne 
Kerrey 

lohn Casbarian and Natalye Appel 

neda Lars Lerup 
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exander 

» m 

Hal Caton 

Chuck and Janna Gremillion Malcolm and Elizabeth Gillis Craig Minor and Smy Robertson 

fhatot by Gael Williams 

THE 15TH ANNUAL RICE DESIGN ALLIANCE GALA, 

hono r i ng lexas Med ica l Center; was jusi 

what the doc to r o rdered. M o r i - than 

1,000 guests wo re black t ie or the i r best 

scrubs, and the evening raised nearly 

S-lsOJIiHt tor the Rice Design Al l iance's 

educat ional p rograms. 

The gala took place at the former 

Nabisco bakery, at 2450 H o l c o m b e Blvd. , 

wh ich lexas Med ica l ( enter is t rans fo rm 

ing into offices, labs, classrooms, and 
conference spaces. l>r. R ichard E. 

Wainerd i accepted the R D A a w a r d For 

design excellence f r o m R D A President 

Lar ry Whaley. Gala chairs Lar ry and 

Joyce l ande r , env i ronment chair 

[Catherine K i n g , u n d e r w r i t i n g cha i r 

C h u c k G r e m i l l i o n , and auc t ion chair 

Andrea Crawi t ter telr any th i ng but sick 

about the evening. 

The c r o w d also inc luded Rice 

University president M a l c o l m Ciil l is and 

wi fe E l izabeth; Rice provost Eugene Levy 

w i t h Krzsebct M e r e n y i ; Anne and John 

Mende lsohn ; M a r y Ne l l Reck and Dav id 

Spaw, whose cons t ruc t ion f i r m 

S p a w / M a x w c l l hur r ied w o r k a long so 

that the cons t ruc t ion site was clean and 

the pa rk ing lot comple ted for the event; 

T M C ' s A n d y Icken and Denise Rhodes; 

bob C'rawiner; Glenn Roscnhaum; and 

M a n o l o de Perio, 

U N I I h K V X R I I ! KS 

\ , \ E Products Co., I i ' 
Enron Corp. 
fl.iyrtcs Whale) Associates, Inc. 
Vinson is; I'.lkms L .1 ,P, 

III Nil At IOUS 

American General 
Anchorage I cuiiniaiiou ol les.ss 
W. S. Bellows Construct ion Corp . 

Broehstettu Inc. 
Brookstone I ..P. 
( uiirdmated Moving Systems, Inc. 
Crescent Real Estate Equities, Ltd. 
DALMAC 
Debner + Company 
l-.l I'asn Corporat ion 
I Isl' Archuects, Inc. 
Gilbanc 
Hellmuth, Obata + Kassabaum 
Jackson & Ryan Architects 
Michael Lynch and Susan Baker Foundation 
Matrix/Structural Engineers, Inc. 
Met o j Workplace Solutions 
MiiiLT-IVJcrick Constructors. Inc. 
Walter ['. Moore 

Morris Architects, Inc. 
The O l IS by Powdl 
Planning Design Research Corporation 
Kidgway's 
Louisa Snide Saroliiii 
SpawGlass Construction I orp. 
Steele.isc-
Triune is Gordon, I I I ' 

Dr. Richard E. Wainerdi, Joyce and Larry Lander Louis and Margaret Skidmore Mary and Hill Swift 
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Alan Krathaus, Fiona MtGerligan, Raymond Brothstein Louis Skidmore, John Mendelsohn, Judith McClain, Jim Kolloer, 

Ann Mendelsohn 

PATRONS 
M.irh Andradeu td Alfred ( . Glassdl III 
Browne Penland McGregor Stephens 

Architects/Pate I ngineers 
I l i t Office n l lames Burnett 
l iunis DeLatte & M L ( m , [ nc 
ecrd partners - engineers 
C H P & Associates 
t l NTURY D l VI LOPMJ M 
t onstructors is; Associates, Inc. 
f brporatc I icpress 

D M J M Rottet Inter iors/DMJM03 Architecture 
t l i D U N N Construct 
I. A. I l k m s . Jr. 
rd2s inc 
I tsk Electric Company 
Fugro Si mil l 
di l l vie I 
Greystar Development St Construct 
I I.in^nml' 
l>. I . Harvey Builders, Int. 
I . I I U I I lerbcn and I eslie 1 Ikms 
I lilies 

Houston Chapter A G l 
I lumphrc) Company, L td . 
[imenei ( ontraci Services, Inc. 
k i ii.i.ill l k'.iiuii Associates 
Kimball OMice I iiriniiiri' 
KMksi > 
i hristopher I . Knapp/Chitton ( apical 

Management, I.P 
I he Lentz Group Inc. 
I inbeck c onstruction Corporation 
M K G Art Management 
Mares Family o l Companies 
Mi lam & Co, Painting, Inc. 
Mnrph> Me.us Architects/Minor Design Group 
I. A. N.mum +• Associates, Inf . 
\V. (>. Neuhaus Vssociates 
Page Southeriand Page 
Pearson English 

Pepper I awson c •nstruct ion I .P. 
Perkins & Wi l l 
E. E. Reed Construction, I ,1 . 
Satterfietd & Pontikes t onstruction, Inc. 
Skidmore, Owings ex Merr i l l LLP 
Simih Sn.km.in Reid, I I K . 
Spavi Maxwell 
Swinerton Builders 
vlvlutfniaimn.il 
TDlndustries, Ltd. 

TcchJCnowledge Consuking/Lesle] 6V Associates 
retlepscn Builders 
[rj l l imdl CrOM I oinp.iuv 
The University of rexas Health Science 

Center at Houston 
Vaughn i onstruction 
Warkins I utmilton Ross Architects, in . 
Wilson Arkhirefiur.it Group 
I..I.M I Worth.im Be Son, I LP 
/ icgler Cooper Architects 

SmvsllKS 
AlYili.tic.-d Engineers, Inc. 
Bnkei t oncrete Construction 
Bos Lighting Design 
( erttex Construction Company — I lousron (rffice 
Curry Boudrcaux Architects 
I .irdi Engineering, Inc. 
dcitc.iii Inc. 
Graves Mechanical 
HenseJ Phelps Construction c o. 
I ln.ir < onstruction, I . I t . 
Jacobs I acilities, I I K , 

Keating/Khang 
Memorial I lermann Healthcare System 
si A Sniiliii Land Inc, 
s\\ \ Croup 
Dr. .nid Mrs. H. Irving Schweppe, |r. 
Ai.iy t . Shah 
Mr. and Mrs. l o i ns H . Sfcidmore, Jr. 

Tic KI i UNDERWRITERS 

NiHiy.i .ind Jonathan Grenader 
Katb) I leard 
|P Morgan < hast 
( llldv Held 
Marshall Reid 
W i l l i am* . Ross,< PA 

Alan Sadcghpour 
Annie Ray Walkiu Slr.inge 
l l i l l scuti Architects 
Linda and Dick Svlv.ni 
Webb Architects 

DONORS 
Mr. .ind Mrs, Stanford Alexander 
W. W. Harden Inc. 
I r- lu .nul |ack Blanton, Jr. 
Stephen Fo* 
Mr. and Mrs. Wil l iam C. Harvin 
Amelia Leigh 
lien and M . u r j u i lose 1-iiuiidatinn 
Mr. and Mrs. David M. Underwood 
M i . .mil Mrs, Wallace S. Wilson 

K k i \ i . C ns iK i lu li iKs 
A & E Products C o ^ LP 
Aggreko 
c I Anderson Inc. 
benjv's in the Village 

h\» Lighting Design 
BullsEye Storage 
I ."v C Engineers and c onsulcants 
Graves Mevlianie.il Inc, 
c . l . McDonald Electric In t . 
Islciman Marcus 
W, <). Neuhaus Usociates 
sp.icc Maxwell Compan) 

A t ! 11, is DONORS 

.1 hleulot 
A Be I I'r.iLliiLts C .... LP 
Samuel Alir. ih. im/ Abrahams Oriental Rugs 
David Alan Rugs 

Alexander's I inc Portrait Design 
Alley rheatre 
American Institute " I Architects I Incision 
M.D. Anderson Cancer Center Children's Art Project 
Ani.ii id's Restaurant 
BSI Gol i c orporarJon 
Backstreet t afe 
Sarah Balinskas, hue Framing Display 

Aliern.ttives is: Art Sere ices 
Baroque Restaurant 
Beautique Day sp.i cy Salon 
lielln Rinova Salon * ; Day Spa 
heniy's in the Village 
Bernhardt Design 
Barbara Bid 

hl.Kkll.irse Golf ClHb 
Johanna Boyles 
The Brass Maiden 
Brazos Bookstoie 

Anne Bretix 
i orolyn Broughet 
David Brown 
C a b o — The or ipn . i l M is Mcx d r i l l 
t ale loitlousc 
( jpc l la Salon — Yolanda Gonzalez 
t en ro l Market 
P.F. Chang's < Inn.i Bistro 
t. li.irlie"s Hair Productions 
The Children's Museum ol Houston 
The Chil ian Foundation 
Christopher1? Wine Warehouse 
Dan is. < hu, DDS 
Cities 
Coats + Rose 
C nineilvSport/l Inusmu 
Tile Container S 
C iiiiieuipor.in Arts Museum 
I nilksl 
c nriii.iLi Resource d r o u p 
Cookie Houc|uct 
Demon A. Cooley, M.D. 
t i irpor.ite Express, Inc. 
t reative Klooruig Resources 
Culinary Institute — Alain es Mane l.cNutrc 
Ciuii i iugh.i in Art Services, [ne. 
D.i Camera ol Houston 
Davcv Tree 
Jeff DeBcvec 
Del'iicr • t mnp.uic 
l l iv i i n Winks Artspace 

DuPont Flooring Systems 
Ekitta 
I leg.int Additions 

Environmental Care Lntcriorscapes 
Escalante's Mexican Grille 
Esthetiojue 
incline's Hair Studio and Day Spa 
I mi I u n i o n Salon 
Huro I'ine — Gideon levy 
Exams i )•! 
Express Children's Theatre 
FKP Architects 
Festival ol Arts 
1 ollen Veneers/joe Santo Uic i to 
hour Seasons Hotel 
Angela Fowla 
I'aul.i I 'ndkm Designs 
Galerie Claudia 
Gitr ingt 
I he (ilassell V h i m l nf Ar t 
Sue Gorman is: Sydney I enoir 
Gremilt ion eis Co. Pine Vrt 

l he Gymnast Factory 
HBF/Dick Reeves 
Phyllis Hand Photography 
H a n Galleries 
Ken I l.lllield 
llesler t ll.irdacv.lv Photographers 
I light,loss 
|nl in Holt Antiques 
Hotel Derek 
Hotel Limpia 
Tile Holel Monteleone 
llnus Ballet 
I Inusiou Grand Opera Association 
Houston Grand Opera — David Gockley, General 

I lirector 
I louston Museum of Natural Stience 
I loUStOn Polo C lull 
I Illusion S\ iiiphuli) 
Houston les.llis 

George c). Jackson 

Pejman James 
faya Furniture &: Accessories 
Johnson'Blohnt Associates, Ine. 
The Joseph tornpany 
kunh.i l l O f fke Furniture 
k i i i /c l in. iu A n Consulting 
kno l l Studio 
K M k u i t i Radio/ Nancy Vaeth-DuBrofl 
Knspy Krenie Doughnuts 
I i M nleleuie French Bakery and t ate 
I .1 1'uenei.it.i Hoiitii| i ie I I. in 
The Lancaster I Intel Houston 
[ayce Lander 
Wil l iam IV lau igan. AIA 
I e.ipm' leoiards 
lun and Gail Leatherwood 
Lighting Llnliiinced 

Victoria .md Marshal I ighim.in — Looking at A n 
I igne Kosii 
Bitlye I usk es \ssociates 
l u \ " c orporation 
M l A H l i l ins 
Alex S. Mavtean es c omplete Pictures, Incorporated 
.M.ih.iram 
Main Street I he.uei 
Manos y Mas Spatiojuc 
M a r k s 
Michael k. Marvins 
Kaye Marvins Photography 
Masralf's mi Post Oak I ,ine 
Massin's 
Mariejuita M.isrerson 
McCla in Gallery 
McCoy Workplace SolutioriS 
McDonald Observatory 
1 is.t G, M i i . i r l . i n d / Center for Natural 

Health Day Spa 

Dr. Mary IV Meli inre. Rice University School of 
Continuing Studies 

The Menil Colleelion 
Jim Mezzacappa/ ll.irc Texas/Tunhy 
Mieh.ielvnJoii 

Will Micheb 
Miele, IUL-
Miss s.ugiHi c afe 
Mitchel l Energy S; Development c nrp 
Mood) (,.irdells Hotel 
|,me Moote Interiors 
liuly Morse/ Falcon 
The Museum of l ine Aris. I louston 

Nacnl c\ c ... 

N.nls by Mary 

National Association " i Retailers, c ustom 
C lorhiet vs." Designers 

Neumann Roussel Public Relations 
Ocott l lo 
sieve M.iinnc — Office Pavilion 
O i l s by Powell 
OITS Communications 
OFIServices 
Omni I lords 
On Siuisei Boulevard 
Oriental Rug K.i/.i.ir 
Ocusie's Table 
Out of the Box 
I'aoli/Tlic Thompson le.un 
|.lines and luclee Parish 
Paul Sme.ul 

Peckerwood Garden c onservation Fonndation 
['esse 
Piatto Ristorante 
Til.ires i onceprs ol Houston 
Planctar) ( yeJe 
Plus Masse, Ine. 
Positive Changes inr I [catch ik: Beauty 
Prego 
Premier S.iles Associates 
Pmlessinnal Polish 
R.iiluic D.tc Sp.i 
(be Raven Gr i l l 
Redwood d r i l l 
The Rive In- Post 
Rice c ampus Store 
Rice University Athletics 
River Oaks Bookstore 
Kosenh.itim Fine Art 
Rllggles t ale IVikerv 
Rustik.i baker] 
Ruth's Chris Steak House 
Saba Blue Water t ale 
k.ireu Sachar Photograph) 
s.uiit Arnold Brewing Company 
San |acint0 Museum ol l l l s l n n 

Bob Sanford Sc Co. 
I. Scbumacnei \ Co, 
Sarah Shoerrutke Handbags 
The Silver Shop 
Sis Hags Asrniwnrld and WaterWorld 
Mr. .nul Mrs. I mils ( I . Skidniore. |r. 
Slo.in/II.ill 
Ron Sin.li r nul Sll.lheen I .idham 
c arol siuicli/ "Karascan Contract^1 

sotieic lot ihe Performing Arts 
Spinney bet k 
The Stables Restaurants, Inc. 
Slar Pizza I I T 

Stedcase, Inc. 
I.oyd |. Stegenl 
Sretzd cN' Associates 
[t isl i Strangmeyer Photography 
Sunset Settings/Carolyn Brcwci 
Surroundings 
Sutherland .mil Perennials 
Tastefully Yours Catering 
les.ls A L V M I'nicetsiu Press 
Texas (nailery 
Theatre I Inder the Stars 
Thompson • Hanson Garden and Home 
t iabnel Tr.m Photography 
Treebeards 
Turner t onstruction Company 
lento Bene! Italian Family Restaurant 
United Chair/Joe M.iiiuitia 
The University ( lub 
Uptown Houston 
Urban Harvest 
Village Howery 
Wallcoverings lllteni.llion.il/ Kornse.ll. \ is r te \ . 

korogard. W.illulkers 
I he Warwick 
W.llkllls C uber d.irduer Antiques 
West Universiic D.une c entfe 
Westin Galleria and Wcstin Oaks Hotels 
Whole Earth Provision t ompany 
Phillip Williams 
Windsor (.nun Hotel 
i.coll Wiuninghain 
The Women's Institute ol I louston 
Dennis Wright 
Kyle vxngli i 

http://Sn.km.in
http://vlvlutfniaimn.il
http://Arkhirefiur.it
http://AlYili.tic.-d
http://Svlv.ni
http://Mevlianie.il
http://Alir.ih.im/
http://hl.Kkll.irse
http://oripn.il
http://ll.irdacv.lv
file:///ssociates
http://Mii.irl.ind/
http://lllteni.llion.il/
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F I N E F R A M I N G 

D I S P L A Y A L T E R N A T I V E S 

ART S E R V I C E S 

S A R A H 
BALINSKAS 

MAINTAINING THE QUALITY, VALUE AND 

INTEG 31 WuxdjUj^iuXdiUlSUUSaSiOt 
WITH APPROPRIATE FRAME DESIGNS, 

SPECIALIZED DISPLAY SOLUTIONS AND 

CONSERVATION CONSCIOUS ART CARE. " 

1214 JOE ANNIE • HOUSTON TEXAS 77019 • 713.630.0030 • 713.630.0035 FAX « SARAHBALINSKAS0VAHOO.COM 

J A M E S B U R N E T T 

+ P A R T N E R S 

L A N D S C A P E 

A R C H I T E C T U R E 

www.Dl f i ceo f jamesbu ine t i . con i 

7 1 3 . 5 2 9 9 9 1 9 

Br ''̂ B Br .̂ fll ^H 

f 

* A>y) 
h 

ffj 
A N N I V E R S A H V 

_ WE'VE GOT YOU COVERED 

IMAhNINGTON 
i»~.i.t.- N I I v Classic Vetmonl Wood Roor 

H O U S T O N ' S P R E M I E R E W I N D O W C O V E R I N G S , C O U N T E R T O P S . A N D F L O O R I N G . 

U N C O M P R O M I S I N G Q U A L I T Y AT C O M P E T I T I V E P R I C E S . F A M I L Y O W N E D S I N C E 1952. 

VENETIAN BLIND & FLOOR (k CARPET ONE 
2504 B I S S O N N E T . H O U S T O N . TX 77005 (JUST EAST O F K IRBY) 713 .528 .2404 

http://SARAHBALINSKAS0VAHOO.COM
http://www.Dlficeofjamesbuineti.coni
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Paul Hester and Lisa Harclaway 
Visions of Heaven: Seeking the Faithful 

March 1 - March 30. 200'J 

P.uil Hester, I'/HT.L 1979, silvri gelatin |n• rit 

Reception for the Artists 
Friday, March 1, 2 0 0 2 

.->:<)<) - 8:00 p .m. 

JOANWIGH&GO. 
G A L L E R Y 

102 MAIN s i m 11 \i PRESTON,SKI ONDFLOOR HOUSTON, rEXAS 77i«^ 

11 ii.ni. . 5 |> rn . Wedneada) -Saturday, and b) appointment 
713.227 2 tSIP linn |i ..Hlhli IlK-llllTVinill 

Have you peeked into 
our vault lately? 

M 
At A&E, we're making some changes 
Online Digital Vault that will unlock even better 
access and greater flexibility. 

As always, A&E's Online Digital Vault 
allows the owners of construction documents to 
store plans, drawings and specifications on our 

secure servers. 

Prints, reprints and copies can be easily 
ordered 24 hours a day online by the owners, 
contractors and builders. Plans can be stored in 
public areas or they can be password protected 
in order to control access. 

Soon, a New Digital Vault will be open and 
you should look into it. 

THE ONLINE DIGITALVAULT FROM 

THE GRAPHICS COMPLEX 

www.aecomplex.com 

713.579.2165 

file:///Cite
http://www.aecomplex.com
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C r e a t i v e T e n s i o n 
University of Houston s tudents bu i ld w i t h fabric 

The Rice School amphitheater. 

THE ELEMENTARY-SCHOOL PERFORMANCES .» the 

amphi theater behind the Rice School arc 

modest compared to those at the 

Cyn th ia Woods M i t che l l Pavi l ion. Hut 

the t w o venues share a c o m m o n t ra i t : a 

comp lex , high-tech fabr ic roof . 

The Rice School amphitheater, b ig 

enough to seat a single class of elemen­

tary- or middle-school students, was 

designed In I > University o l Hous ton 

archi tecture students enrol led in profes­

sor Patrick Peters' design-bui ld s tud io 

t Lis-.. I H I tlit- last 12 years, ever; sum 

met, the p rog ram has offered students 

the rea l -wor ld experience of conceiv ing 

and cons t ruc t ing a smal l s t ructure for a 

local nonp ro f i t g roup . 

Last year, the students considered 

four possible sites at the Rice School , a 

publ ic elementary school . W i t h i n the 

f irst three weeks of class, they had 

focused on the amphi theater , w h i c h was 

unused part ly because i t lacked shade. 

" I t presented problems that had architec­

tura l solut ions w i t h i n the means we had 

ava i lab le , " Peters explains. 

The students presented a scheme to 

the school facul ty at the beginning of 

M a y 2 0 0 1 . A week later they came back 

w i t h a f inal design, revised accord ing to 

the faculty's suggestions. The co l labora­

t ion th r i l led Rice School pr inc ipal 

Jocelyn M o u t o n . "Every t ime we me t , " 

she Bays, " t he students were tak ing notes 

and l is ten ing." 

By this t ime, the project had become 

unconvent iona l . Overhead power lines 

hemmed in the site; underground pipes 

required a long span. Peters says they 

were left w i t h no choice: " W e d idn ' t 

start out to do a fabric project. But by 

the t ime we got to that po in t , there was 

almost no other so lu t i on . " 

H a v i n g decided on fabr ic, the 13 U H 

students began their search for expert help 

at Hendee Industr ies, a H o u s t o n compa­

ny. Hendee turns computer coordinates 

in to patterns used to cut fabr ic sections, 

then stitches the sections and welds them 

in to three-dimensional shapes. " I t ' s a lot 

l ike mak ing sai ls," says company presi­

dent Bil l 1 lendee. 

Archi tects, o f course, are rarely 

t ra ined to make sails, and lew attempt the 

t r icky business. Hendee referred the stu­

dents to fabr ic-structure expert W i l l i a m 

M u r r e t l , owner o f the New Jersey-based 

consul t ing f i rm Fabric Structures, Inc. 

M u r r e l l , a math ma jo r w h o switched 

to archi tecture in his jun ior year, launched 

his career at a mi l i ta ry th ink t ank , where 

he designed portable barracks; the idea 

was that a plane cou ld carry an ent i re 

por table base. He found himself do ing 

fabric extensions for a i rcraf t hangars, 

i l ien protect ive " b u b b l e " enclosures for 

tennis cour ts . The bubbles stay inf lated 

because fans keep the air pressure inside 

sl ightly higher than the air pressure ou t ­

side. (A s imi lar system holds up the 

Detro i t Si lverdomc.) 

In the early 1980s, M u r r e l l began 

exp lo r ing tensile structures, lake " b u b b l e " 

structures, these are made of a l ight fab­

r ic , but instead o f air, masts or arches sup­

por t the t ight ly stretched fabric. The ten­

sile forces created by stretching the fabr ic 

are much larger than any other forces on 

the st ructure, i nc lud ing w i n d , r am, and 

gravi ty. A t every po in t on the fabr ic sur­

face, the bu i l t - in tensile forces are in equ i ­

l i b r i u m . Tha t means that at every po in t . 

the fabric must curve — and curve no t in 

just one d i rec t ion , but t w o . I he forces 

inside the fabr ic dictate its f o r m . 

Archi tects , o f course, usually w o r k 

the other way a round — w i t h structure 

f o l l ow ing the archi tectural f o rm — and 

the I I I I students were no except ion. O n a 

I nday in July thc\ arr ived ,u A p.m. in 

Murre l t 's New Jersey off ice. By N p.m., 

M u r r e l l had concluded tha i the designs 

they 'd b rought were unworkab le . " T h e 

cable forces were immense, " he explains. 

" I he co lumns were not in compression 

hut in bending. Wha t was w r o n g w o u l d 

be an interest ing d iscussion." 

Soon, t hough , the students found the 

r ight shape. Th is computer- intensive 

process is the most compl ica ted par t o f 

designing a tensile fabr ic structure. " W e 

call it f o r m - f i n d i n g , " M u r r e l l says, " a n d 

we treat i t w i t h some reverence. We don ' t 

make the shape; we t ry t o f i nd the shape. 

It's a mathemat ica l procedure. Once you 

f ind the constra ints , you t ry to f ind the 

inherent shape." 

The students' amphi theater designs 

evolved in to a pair of intersecting arches 

w i t h the fabr ic stretched over t hem. T h a t 

shape proved low enough to clear power 

lines, tal l enough t o avo id obst ructed seat­

ing, and curved enough to satisfy the laws 

of gravi ty. 

Back in I I l lus ion, in the lasl t w o 

weeks ut July, Hendee Industr ies made the 

fabr ic , a v inyl-coated polyester that 

Hendee predicts w i l l lasl 10 to I s years. 

Cables run in sleeves at the edges o f the 

panels. At the corners, those cables are 

attached to a plate, wh ich is bolted to the 

arches. The U H students per fo rmed most 

o f the labor, m a k i n g patterns and cu t t i ng 

the fabr ic to shape. Hendee's staf f used 

radio- f requency we ld ing to fuse the fabric 

pieces together. 

The fabric was ready by the end o f 

summer, but after fal l classes began, w o r k 

s lowed In weekend sessions. A bu i ld ing 

permi t was approved the f irst week o f 

\ugus t , a mon th later than p lanned, 

f o u n d a t i o n s came next ; in September a 

crew f rom W.S Bellows ( onst ruct ion lift 

ed the steel l i f ted in to place, p r o bono . 

The students d id the we ld ing . 

A t last, everyth ing was ready for ihe 

big momen t . O n November 17, a 

Saturday m o r n i n g , 2,000 pounds o f fabric-

were rol led out on a dol ly. Ropes had 

been stretched across the steel arches to 

cradle the fabr ic . Some of the U H stu­

dents un fur led the fabr ic ; others pul led it 

over the f rame w i t h ropes. N o b o d y there 

had ever raised a fabric roof before. 

The fabr ic n o w draped over the arch­

es, w r i n k l e d l ike laundry, awa i t i ng the 

tension that w o u l d snap it in to place. At 

each corner, the fabric was bol ted to a 

sleeve that slid over the steel pipe sup­

ports. Students hand-t ightened a pair 

o f 4 ,000 -pound comealongs at each sup­

por t to pul l the sleeves d o w n and stretch 

the fabr ic. 

As Peters watched, the canopy's sad­

dle curve emerged. " T h a t was the Inst 

moment that fabric had a qual i ty of being 

more than h u n g , " he says. " I t became 

someth ing altogether d i f fe ren t . " 

— Christoj Spider 

file:///ugust
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IVIcCOY 
Workplace Solutions 

Zen masters of your 
office space. 

At McCoy Workplace Solutions, we see your office as 

more than just a physical space. It's a total environment 

that provides comfort and inspiration. That's why we offer 

more to our customers than just furniture. From applica­

tion knowledge to financing, installation and maintenance, 

we use our experience to help put your work and your 

space in perfect harmony. For more information, call us 

at (713) 862-4600 or visit www.mccoyinc.com. 

SteeJcase 

37/1 dbhnom 

JUJl 
kinzelman 

art consulting 
COLLEEN SHERLOCK 

GBIENWOGD KING PROI'KRTII:* • 713.S24.0888 

12 K) (%crlht 

art services for corporate, healthcare 

and private interiors 

tel. 713.533.9923 www.kinzelmanart.com 
brochures available 

TEXAS ANDKRSON 
GREENWOOD KIN*, PROPERTIES • 713.524.0888 

http://www.mccoyinc.com
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Dressed Fleas, Dinosaur Turds, Jack Earle the 8'C" 
Giants Ring, Model Planet, Boats and Trains, George 
Washington's Bridle Bit, Old Dish, Old Pencil, Quarter 
of a Million Ticd-Up Stamps, Edison Light Bulbs and 
Record Machine. Roller Organs, Donation Pox, li' 
Popular Mechanics, Porcupine Eggs, Petrified Beehive, 
Walnut, Acorn and Mastodon, more of Old Ironside*, 
Arrowhead embedded in Kneecap, Old Corset Stay (pr^' 
ably traveled many a mile), Cucumber Seal f- _^^ 
Capitol Grounds, Wampum, Stereoscopes, F-
ted Hen, Embere from the Cliff J* 
Tube Beads, Oil Auto Lamps. 
Stinger. 

Top: 0.0. Smalley in 
his museum. 

Insets: Smolley's 
business card. 

Small Wonders 

D.D. SMALLEY was I - \ U > M U ' «> tin-

bone. Even his name was exces­
sive, notes Smalley aficionado 

Helen Fosdick: The initials 
stand for David David. A 

draftsman and mapmaker 

for the Southern Pacific 

Railroad, he threw him­

self into hobbies. He 

made robots, which 

performed for his guests. He 

built large telescopes, for which he 

[•round his own lenses. When he 

entered a painting show at the City 

Aud i to r ium, he won first, second, and 

third place. He carved ships-in-a-bottle, 

airplanes, scenes of rural life, and com­

plete balsa-wood tram sets. I le even 

hosted a radio show on which he per­

formed as a one-man band and offered 

a prize to any caller who requested a 

tune he couldn't play. 

Architecture students and Brazos Projects revive a folk-art museum 

Model of the Rice Building Workshop's exhibition unit. 

In I u I I. .ii In- w ite's suggestion, he 

converted his attic to the Hyde Park 

Miniature Museum, where neighborhood 

kids could admire his eccentric treasures. 

There were corset staves, dinosaur turjs, 

fleas dressed in liny costumes, and 

approximately 2sn,0()[) stamps that he'd 

soaked " I I envelopes and tied into iu.it 

bundles. There was a petrified beehive, an 

acorn from the White I louse lawn, and 

things that Smalley proclaimed to be 

"Porcupine Pggs." Kids could make the 

giant model train set whistle, or they 

could read any issue of Papular Mecha­

nics or Life ever published. Visitors were 

asked to sign a guest book, and if they 

put a penny in the donation box, a 

mechanical monkey would tip its hat. 

Smalley died in I95K. In 1994, 

Helen Fosdick and Smalley"s grandson, 

Prank Davis, carefully stored the muse­

um's contents in a barn in San Marcos. 

Someday, thej hoped, the museum could 

be revived, 

This fall, students from the Rice 

Building Workshop designed and built an 

exhibition unit for the museum — one that 

could both travel the country and recreate 

the strange charm of Smalley s attic. '" I In 

purpose of the Rice building Workshop î  

to get architecture students involved in 

hands-on projects with real-world clients," 

s.ns Danny Samuels, the workshop's direc­

tor. "These clients and this project were 

fun. The students had a grand tune." 

On March 19, the exhibition debuts 

at Brazos Projects, the exhibition space 

next to lira/.os bookstore, fo r a year, 

viewers wil l be able to appreciate 

Smalley\ dinosaur hip hones, his genuine 

I lawaiian grass skirt, and a ring that once 

belonged to S'6" Jack Parle. — Lisa Gray 

http://iu.it
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Henri Joseph Thomas 1878-1972 
An artist of the Belgian school, Thomas exhibited with the National Society 

of Beaux-Arts in Paris and is represented in three European museums. 
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Above: Vintage postcards of architect Kenneth Fromheim's work. Below: Bank of the Southwest Building (1955) 

i 

LEE HUDMAN 
CjRKi-NWoon KING PROPIRTIFS • 713.524.0888 

Endangered City 

Franzheim Alert ! 

THE GREATER HOUSTON PRESERVATION ALLIANCE lias 

nominated Kenneth Fran/heim's 1452 

Prudential Building at I 101) I lolcombc to 

tine National Trust for Historic Preserva­

tion's list of America's 11 most endan­

gered historic places for 201)2, The Trust 

wi l l announce the list iit June. 

The very real possibility that M. l ) . 

Anderson Hospital wil l raze this great 

building (See "Modem Landmark 

Fndangered" in Cite 52) starkly drama­

tizes how little of Fran/heim's work we 

l i ne left, and worse, how little it is 

appreciated. 

Kenneth Fran/heim moved to 

Houston in the 19.50s, bringing a high 

New York style to the Bayou City. The 

Kmpirc Room, the great art deco night 

club 00 the Rice Hotel's ground floor, 

demonstrated to Houstonians just how 

good he was. 

Foley's at 1 100 Main, completed in 

1^47, is arguably Iranzheim's best work; 

it received a national AIA design award 

in 1950. The building's original Raymond 

l.oewy interiors are long gone, but the 

ext( nor i-, original. 

The Capital National bank and 

garage (1955) is still at 1300 Main, 

though it has undergone recent large-scale 

upgrades to attract more tenants. Franz­

heim would probably be sympathetic: I le 

took on many remodeling jobs himself, 

including the Hermann Professional 

Building at 64 10 Fannin, and the Phase 

Two addition to the old Texas Company/ 

Texaco Building at 720 San Jacinto. 

iran/heim's largest downtown com­

mission, the Bank of the Southwest 

building at 910 Travis, is still mostly 

original above street level, although the 

great Rufino Tamayo mural America, 

commissioned tor the second floor bank­

ing lobby, now graces the Dallas Museum 

of Art. The streamlined, continuous 

canopy that made the entire surrounding 

sidewalk a shelter from sun and rain did 

nor survive the gcntrification efforts of 

new owner Bank One in the mid-'90s. 

At this point it seems as if the corpo­

rate landlords are better stewards of the 

Franzheim legacy than the institutional 

owners. Maybe It is only logical; Kenneth 

Franzheim was Houston's ultimate corpo­

rate architect. — Ham' Moore 

UGHim UNLIMITED 
The Pow 

* Technical S 
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Superior Lighting 
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4025 Richmond at Weslayan (713) 626-4025 
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Measure Your Urban ism 

What do urban planners need? Data—and lots of it. 

r 3M 

18TH CENTURV BLOCK I FAR - 0,8 EXTRUSION OF THE INNER COURT 

^ 

VIEWUNES FROM THE STREET 

k 

BtMM 

B Y J O H N K A L I S K I 

When anhitecture becomes urbanistn, it enters realms of 

quantities ami infrastructure, of time ami relativism. 

Psychological issues, anti-disaster patterns, lighting regula 

nuns, actiiistic treatments — all these manifestations can be 

seen as "scapes" tif the Jala behind it. — MVHDV 

Cool and calculated: In this senior-housing project, MVRDV's data-driven design overcomes lot coverage 
and solar envelope restrictions. 

From Numbers to Design 

FOR THE PAST DECADE the Du tch archi tecture 

l i n n M V R D V has exp lo red the three-

cl i inci is ion. i l mani festat ions o f u rban 

codes .iii<.l zon ing , Usui); i n f o r m a t i o n rech-

nology to study the re la t ionsh ip of env i ­

ronmenta l factors to arch i tectura l f o r m . 1 

M V R D V also applies social-science 

methodolog ies to three-d imei is iona l ly 

" m a p " the forces of con tempora ry g loh-

a l i sm. C o m b i n i n g , co l lag ing , and project­

ing the results, they forecast a theoret ical 

urbanis tn and archi tecture grounded in 

the facts and figures <il i n f o r m a t i o n 

Frameworks (see. For instance, the d raw­

ings at the top o) this and the next page). 

Using the concei t o f m a x i m u m densi-

f k m ton , o r F A R M A X (F loor Area Rat io 

— Square feet o f bu i l d i ng area d iv ided by 

square feet o f site area — M A X i m i z e d ) , 

M V R D V def t ly moves conceptual b locks 

o f urh. in ism and arch i tec tura l bu lk hi ther 

and th i ther in a surreal opera t ion that 

produces a topos o f fantast ic u rban 

imagery and compe l l i ng archi tecture. 

Though their me thod and w o r k has been 

described as the " . . . status quo disguised 

as an incredible endless a m o u n t of ... 

paper , " : the w o r k touches a visual nerve, 

especially w i t h younger designers. 

M V R D V makes its po in t power fu l l y : 

a new cr i t ica l u rban ism and urban arch i ­

tecture ts best realized by first ex t rapo la t ­

i ng and then p lay ing w i t h the comprehen­

sive system o f rules and numbers that 

govern everyday life in the met ropo l is . 

For these archi tects, ar t is t ic or t r ad i t i ona l 

t o w n - m a k i n g si inpK clothes con tempo-

http://cliinciision.il
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Showing the moth: for the interior of 
this medieval block in Amsterdam, 
MVRDV projects sightlines la find 
the maximum space that tan be 
developed. 

FLOOR I FAR - 7.8 

rary urban forces in il l-fitt ing suits with­

out addressing — indeed, by denying — 

growth, modernity, and the fact of ever-

present virtual datascapes. In the 1980s 

and 1990s, during the high-water mark 

HI postmodernism, architects seemed 

more interested in design semantics and 

symbols than in the scientific method. 

Now architects and urban designers, as 

exemplified by MVRDV and their spiri­

tual (if market-obsessed) mentor Rem 

Koolhaas, are once again seeking to gen­

erate innovative forms from the investiga­

tion of data sets. These architects view 

quantifiable information as a key compo­

nent of design, and the) are not alone. 

The Good City Is Good Numbers 

The quantification of cities is limited only 

by individuals' capacity to invent new cri­

teria to gauge. Thus urban intensity and 

quality is measured in many ways: people 

pei square mile, dwelling units per acre, 

\eh iJ i 111p-, per hour, sales M \ pet square 

foot of retail space, water r i iui i t i per 

minute, percentage of sidewalks shaded. 

and so on. Such measurements lead 

inevitably to comparisons between settled 

areas. ! hese comparisons in I Sttmu 

late discourse regarding the ideologs and 

shape of contending urban models. Lor 

instance, it recently was reported that 

daily one-way commute times in Los 

Angeles (28.1 minutes) are lower than 

those ol comparable big cities.1 Does this 

mean lhat Los Angeles has a more logical 

form and higher quality of life than New 

York {59 minutes), San l-'rancisco (29.6 

minutes) or Washington, D.C. (28.5 min­

utes)? Perhaps yes. Does the availability 

of such information lead inevitably to 

changes in urban policy that in turn 

affect urban form? Indeed yes. 

Over the past decade, federal, state, 

and local governments, entities such as 

universities and civic associations, and 

individuals have collected a landscape of 

urban data and made it available to the 

public, particularly on the Internet. 

Census data, environmental impact 

reports, housing affordability studies, 

traffic studies, air and water quality mea­

sures, and other databases have been 

mined to support countless community 

discussions. Data is marshaled to argue 

for and against infrastructure improve­

ments, developments, master plans, and 

urban design policies. In most cities the 

public at large uses this information and 

becomes a key player in shaping both 

urban form and the legislation that deter­

mines that form. In the 21st century, 

obsessive counting and codifying by 

urban designers, architects, planners, 

bureaucrats, and developers — as well as 

by average citizens — increasingly define 

the planning and design ol cities and city 

life. To design a city, you now need good 

numbers. 

Measured Versus Visual Urbanism 

Still, for many urban designers, the mea­

sure of North American urbanism is 

emphatically not numerical. As opposed 

to data, most architects and urban plan 

ners typically utilize in their design prac­

tices an amalgam ot images from places 

other than the ones where they live their 

daily lives. Italian hill towns, a great 

neighborhood in Savannah, Georgia, or 

Charleston, South Carolina, Disneyland's 

Main Street — name your favorite place 

— are picked through MK\ selected like 

postcards at a flea market. Indeed, these 

places conjure up strong emotions and 

wonder. The designer and the citizen ask: 

Why can't our city, our community, and 

our street feel just like this? 

Some practitioners of urban design 

make a pseudo-science ot revealing these 

popular precedents and turning them into 

vision plans. Unfortunately, this method­

ology measures and projects only one 

very narrow aspect of the urban con­

tinuum: the visual framework ol the city. 

Though the visual framework is ol course 

critical, increasingly this aspect of urban 

design — in essence, the artful city — is 

only the narrowest gauge of the good 

city. Architects and communities need to 

move beyond the idea that if it looks 

good, it is good. 

The design of urbanism is at a cross­

roads. On one side of the ideological 

fence are those who continue to design 

the city solely for the eye. On the other 

side are practitioners, citizens, and grass­

roots organizations who use a flood of 

data that may, or may not, have any con­

nection to traditional definitions of urban 

beaut). In the increasingly fierce competi­

tion between urban regions, those places 

thai i.ike the lime to measure and then 

benchmark unique urban qualities wil l 

have a competitive advantage over those 

that simply visualize Mid then haphaz­

ardly implement what has proven to be 

successful someplace else. 

Urban Design by the Numbers 

An information revolution has occurred. 

There is no doubt that it is affecting city 

design, l o r instance, Andres Duaney, 

godfather of New Urbanism, claims to be 

spearheading a web site that for a small 

tee will deliver to your doorstep neo-tra-

ditionally inspired code and zoning 

approved plans.' This effort foreshadows 

the development ol smart programs that 

wil l assist non-professionals in the self-

design, engineering and approval of pro­

jects such as individual homes and sin.ill 

commercial properties.' In Los Angeles, 

anyone with a PC and web access can 

look up individual laud parcels and 

download complete zoning and lot infor­

mation. 1 lere the implication is that the 

public can know, enforce, and necessarily 

sh;ipe what can be built in their commu­

nities before developers do. Perhaps the 

best use of information and data with 

regard to the design of cities is found 

within the r.ipulK emerging discipline of 

geographic information systems, or CIS. 

CIS transforms data into maps that can 

tell powerful stories and reveal the forces 

at work in the city. 

With (IIS. building and safer) 

departments can quickly discover clusters 

of buildings with higher-thau-average 

safety complaints, and then dispatch code 

enforcement teams to help stabilize and 

reverse the decline of neighborhoods. 

PI.iniiing departments can visualize flood 

plains and immediately compare s()-year, 

100-year, and 500-year inundations to 

proposed development before it is 

approved. With CIS, not only agencies 

but citizen experts can map their city in 

accordance with the factors ot their 

choice. The only limitation is the depth 

and breadth of the data available. 

In the past, ideal city form was an 

abstraction, understood and generated by 

a small elite in service to a cadre of the 

privileged. CIS, combined with ever-

increasing networks of accessible infor­

mation, forever puts a brake on this type 

of city formation by the select- The neces­

sity of ideal city patterns passed down 

from one generation of professionals to 

the next gives way to the development of 

urban trajectories shaped by popular wi l l . 

One illustration of this phenomenon is 

the role a group of bus riders is playing 

in designing Los Angeles' transit system. 

For years, the Los Angeles Metro­

politan Transportation Authority's official 

polic) «.is in build .i subw.i) and light 

rail system consisting of approximately 

150 miles of rail, future growth, com-

file:///ehiJi
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Meosuroble improvement: After number-savvy (iliiens demanded transit improvements, Los Angeles speeded up the introduction of its popular, cast-effective "Rapid Bus" system. 

rncrcial and resident ia l , was to be conccn 

trated at centers served by rai l t ransi t . The 

const ruc t ion of the rai l lines was seen as a 

"wo r l d - c l ass " means to address increasing 

vehicular congest ion and commute t imes. 

F r o m 1^80 to 1995 the t ransi t 

au tho r i t y poured b i l l ions of federal , state, 

and local do l la rs in to heavy rail and l ight 

rai l cons t ruc t i on . Though the success or 

the comple ted lines is impressive — the 

service is used by approx imate ly 150,000 

people a day — less impressive is rhe l ines' 

in f luence on overa l l u rban f o r m . F rom a 

regional perspective, ra i l t ransi t has had 

v i r tua l l y no effect; l.os Angeles cont inues 

to spread ou t based on the enormous con­

venience and relat ive cheapness o f au to ­

mobi les . A t rhe same r ime, for rhe mi l l ions 

o f most ly poor ind iv idua ls and people o f 

co lo r w h o stay on rhe bus and never t rans­

fer to ra i l , the emphasis on rai l caused 

prob lems; as ra i l t ransi t was imp lemented , 

b i i i service deter iora ted. 

Throughout th is per iod a g r o u p of 

dedicated labor and pub l ic t ransi t act ivists 

closely mon i t o red the s i tua t ion . As the 

p rob lem grew worse, they rode rhe lines 

and organized a bus r iders ' un ion . The 

un ion then gathered data bo th f r o m its 

o w n surveys and the M T A . Hus riders 

were able to document that wa i t tune at 

bus stops was increasing. The number o f 

standees on buses was also increasing. The 

number ot buses o f f the road due to break­

downs was ever increasing. In t u r n , the 

on ly people seeing improvements in service 

were wea l thy commuters whose rai l t r ips 

were heavi ly subsidized by federal do l la rs . 

I In' bus Riders Un ion and rheir advocates 

sued, a rgu ing that the numbers clearly 

indicated a pat tern o f d i sc r im ina to ry use 

o f federal funds. They w o n . ' As a result o f 

the lawsu i t , the rransit author i ty agreed to 

buy thousands o f new buses and increase 

the quali ty of service based on quant i ta t i ve 

cr i ter ia that can be mon i t o red bo th by sys­

tem operators and rhe Bus Riders Un ion , 

1 he lawsuit also spurred the transit 

au tho r i t y to more qu ick l y in t roduce cost-

effective " R a p i d Bus " service on t w o 

ma jo r bus cor r ido rs in L.os Angeles. The 

lines were an immedia te success. M o r e 

rap id bus lines are now p lanned, and the 

mayo r o f Los Angeles is on the record as 

suppo r t i ng a shif t o f t ransi t pr ior i t ies f r o m 

ra i l to rap id bus. 

In l.os Angeles, this type ot p lann ing , 

ac t ion , and react ion to the use of i n fo rma­

t i on by ci t izen experts is abundant ly ev i -
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dent in the arenas o f a i r qua l i ty , open-

space acqu is i t ion , H I T p lan t ing , school 

yard greening, and restorat ion o f the Los 

Angeles River. T h e region as a who le has 

made great strides f o r w a r d in these areas 

and others even as g r o w t h cont inues. 

( i t i /en advocates, act ing in a democrat ic 

arena, are using careful quan t i f i ca t ion 

and o rgan iza t ion o f i n f o r m a t i o n to shape 

the urban design of Los Angeles. 

Houston by the Numbers 

The long- te rm success o f I [ous ton , l i ke 

ih.it of Los Angeles, w i l l he determined 

by its general popu la t ion 's r igorous at ten­

t i o n and react ion to facts. But un l i ke the 

residents o f many other b ig cit ies, 

Hous ton ians as a who le appear casual , if 

not cavalier, about their u rban qua l i t y -o f -

l i fe benchmarks . H o w else can one 

exp la in the relat ive lack of response, 

compared to other regions, to basic eco­

logical vi tal i ty ; Is I louston tot) accepting 

o f p o o r a i r qua l i ty? W h y is the f lood 

p la in so gross!) ove rbu i l t , leaving the c i ty 

prone to devastat ing inundat ions? 

I I. >uston\ bu i l t - f o rm si tuat ions are 

fascinat ing t o speculate upon . Perhaps 

they herald some new type o f super-

ind iv idua l i s t i c , ephemeral , marke t -d r iven 

h y p e r - u r b a n i s m . U n f o r t u n a t e l y they also 

suggest a lack o f close a t ten t ion to the 

science ol urban design. I In- bu i l t - f o rm 

jux tapos i t ions one sees in H o u s t o n — 

t o w e r i n g new residential bu i ld ings i n t r u d ­

ing v isual ly in to adjacent ne ighborhoods ; 

vast swaths lit land vacated to fur ther 

real-estate speculat ion at the cost of 

col lect ive p roper ty values; ins t i tu t iona l 

agglomerat ions such as the TcxasMcd ica l 

Center w i t h l i t t le sense of human scale — 

show that most Hous ton ians don ' t 

believe that , f r o m urban facts, they cou ld 

craf t land-use and b u i l t - f o r m systems 

such as zon ing in ways that w o u l d benefit 

both ind iv idua ls and the c o m m u n i t y as 

a who le . 

Mos t cities are get t ing berter at m a n ­

ag ing vast reservoirs o f u rban i n fo rma­

t i on and using them to improve the co l ­

lective qua l i ty o f l i fe and the local eco­

nomy. W h e n cities compete on a g loba l 

basis tor business, intel lectual k n o w - h o w , 

and cu l tu ra l signif icance, a t ten t ion to the 

science of u rban detai l w i l l d i f ferent iate 

the cities that are magnets for ideas and 

talent f r o m the has-beens. N o doub t there 

are ind iv idua ls , groups and leaders in 

H o u s t o n w h o are as c o m m i t t e d as people J 

any place to improvement o l the overal l 

urban env i ronment , but the sum o l 

Houston 's bu i l t env i ronment suggests tha t 

cit izens have not learned to make effec­

tive use o f urban-design tools and the 

data that suppor t them — and such use 

must be very effect ive indeed t o counter­

balance the singular intensi ty o f land 

speculators and developers, not to men­

t i on the bureaucrats and consul tants w h o 

suppor t t hem. 

D o these power fu l interests have the 

r ight to pursue their activit ies? They do . 

O n the o ther h a n d , the c i ty designed as a 

p roduc t for c o n s u m p t i o n , whether in the 

f o r m of p roduc t i on hous ing t racts, shop­

p ing mal ls o r business improvemen t dis­

t r ic ts , does not adequately address the 

vast in-between spaces o f the c i ty where 

most dai ly l i fe occurs. N o r do singular 

development interests adequately pursue 

in their projects the complex i t y that is a 

ha l lmark o f rhe best places. The cit izens 

o f 1 [ouston need to more effectively wres­

tle w'it l i I louston i n fo rma t i on so the)- can 

play a more v i ta l role in the n u r t u r i n g o f 

this u rban complex i ty . W i t h data in hand 

and a belief that the data can be used to 

establ ish construct ive counter-pol ic ies fo r 

the evo lu t ion o f the ci ty, grassroots 

groups and ci t izen experts can help 

ensure tha t a more sustainable u rban 

env i ronmen t is realized more qu i ck l y 

than w i l l be the case if development and 

g r o w t h interests act alone. 

Measure Your Urbanism: 

An Agenda for Urban Quantification 

A t this very m o m e n t , someone is l i tera l ly 

designing your c i ty by organ iz ing in for ­

ma t ion and develop ing urban design 

equat ions. D o you k n o w where the data 

is collected? W h o wr i tes rhe equations? 

W h a t factors are considered? W h i c h c r i ­

teria are ignored? To realize the good ci ty 

in an i n f o r m a t i o n age, cit izens must do 

the f o l l o w i n g : 

1. Deve lop an easy-to-use, pub l i c l y 

accessible u rban database w i t h i n fo rma­

t ion about air, water, so i l , f l ood ing , traf­

fic and t ranspo r ta t i on , hous ing, bui l t 

f o rms , bu i l d ing permi ts , and code v io la­

t ions." ' A l l the i n f o r m a t i o n that people 

typical ly gather to understand the life o f 

the c i ty needs to be easily avai lable and 

beyond dispute. To ensure pub l ic t rus t , 

ci ty departments that are typ ica l ly per-

s f'tl 

You do the moth: In Houston, unfettered development — such as this new "loft" building — comes al the expense of the 
city as a whole. 

ceived as disinterested players, such as 

l ibrar ies and c i ty -suppor ted higher-educa­

t ion ent i t ies, need to have a greater role 

in the deve lopment , d isseminat ion and 

guard iansh ip of essential urban data. 

2 . Kstablish and m o n i t o r u rban 

design benchmarks, benchmark ing orga­

nizes and facil i tates the discussion of 

urban values. W i t h annua l o r semi-annu­

al m o n i t o r i n g , commun i t i es can f o r m u ­

late urban design oh)ec l i \cs , measure 

progress, and establ ish chang ing goals 

that address new cont ingencies. 

Benchmark ing also a l lows cit izens to 

place urban design expectat ions upon 

t lu msclvi -. u id then leaders. 

T M a k e the urban database visible. 

V data is col lected, u sin mi.I he mapped 

and i l lustrated in three d imensions. 

(Geographic I n f o rma t i on Systems that 

i l lust rate rhe locat ion o f data points and 

reveal cri teria comparat ive ! ) are a basic 

too l o f urban design and p lann ing in the 

i n fo rma t i on age. Rapid v isua l iza t ion , l ike 

rap id p r o t o t y p i n g o f indust r ia l design 

p roduc ts , needs to be bo th avai lable and 

required as parr o f rhe no rma l process o f 

p lann ing , designing and a p p r o v i n g pro­

jects in the city, l i k e u rban databases, 

u rban v isual izat ion systems shou ld be 

publ ic ly avai lable and easy to use." 

4 . Accept and ins t i tu t iona l ize the 

role o f the ci t izen exper t . A n i n fo rmed 

ci t izenry, a rmed w i t h good da ta , w i l l 

app ly the creative checks and balances 

needed to shape development towards a 

larger publ ic good . Ci t izen experts also 

are the surest long- te rm advocates o f 

endu r i ng qual i ty . 

There is no d o u b t tha t in H o u s t o n , 

government , academics, and most espe­

c ia l ly developers measure the u rban . The 

cr i t ica l quest ion for H o u s t o n and al l m o d ­

ern democra t ic cities is whether citizens 

have an equal interest and means to mea­

sure their u rban ism tor themselves. A 

higher qua l i ty o f u rban life w i l l be possible 

in H o u s t o n — and any o ther met ropo l is 

w i t h aspi rat ions for greatness — only 

when lay cit izens embrace the science of 

urban design, and are able to coun te rba l ­

ance the p o w e r f u l groups lfi. it already use 

these tools. • 

1. MVRDV, l Alt.M.W f xeursiom ••» Demit) "i<> 
publishers, Rotterdam, l^sfSi, p.fjy- HU. 
2. ibid, 
.?. Irene Lund, "J .UIJ (data)," from Hunch: the 
Btrhge Institute Report, Nif. I, Spring 2001, 
page 1 » . 
4. l.»s Angeles Tones, November 20,2001, page B . 
5. Duancy has talked about this on many occasions, 
including a debate on New Urbanism sponsored 
by ilie American Institute ol Architects' Iteeaonal 
. in.! l rh.ni Design I .ifiTiiEiictt'L'. I hi- debate was held 
February 20. I99J, at Disney World. 
<<. See wwwjjmarKode.com lor Duancy Plater 
7yherk iv t omp.iny's most recent ss. «i U in 
code development. 

See [lu- /one lnlormarioi; Map \ci_i >\ Sy-.tem 
I / I M A S I at htrpJ/pljigJ5,taciry.org 
s See The I ".* Angeles Timet: October 19, 2001, 
Record edition; page B.4. 
M. See Lars Lemp, After il»- Cfty (2000, Cambridge, 
M i l Press) 
in, Hit Federal I lousing and Urban Development 
Department's Community 2'iJii software program has 
included simple mapping software so that 
Consolidated 11.m applicants would have Mandardizcd 
means to illustrate gram applications. 
11. New School l»r Social Research's Environment*) 
Simulation 1 aborator) is one ol many entities thai 
have developed t-lt software and urban design 
imaging techniques lo help cuiiuiiimiTies understand 

development proposals. 

http://ih.it
http://lfi.it
http://wwwjjmarKode.com
file:///ci_i
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FARMERSVILLE. TEXAS I POPULATION 3,118 

SCALE: 1 1 MILE 

BY KEITH KRUMWIEDE THE STRANGE SHAPES ON the f o l l o w i n g pages 

are those o f cit ies — Texas cit ies, to he 

specif ic, as they looked in the year 2 0 0 0 , 

Platted as squares, most early t o w n ­

ships in Texas were founded at the inter­

sections o f loca l , reg ional , and na t iona l 

t r anspo r ta t i on routes. They were, essen­

t ia l ly , t ranspor ta t ion hubs that connected 

local agr icu l tu ra l p roduc t i on to the 

nat iona l marker via a ra i l r oad . In this 

way, each t o w n secured an economic ter­

r i to ry many t imes larger than itself. A 

s imple, stable geometry c lcarb de l imi ted 

a t o w n center tha t funct ioned as the focal 

po in t o f commerc ia l and civic ac t iv i ty for 

a larger rura l commun i t y . 

But after the Second W o r l d War, 

Texas ' popu la t i on shi f ted f r o m most ly 

rura l to p redominan t l y u rban . Acco rd ing 

to the Texas Legislat ive C o u n c i l , between 

l v '4( l and l^f>0. the f rac t ion of Texans 

l i v ing in u rban areas rose f r o m 45.4 

percent to (i7.\ percent, wh i le the rura l 

popu la t i on fell f r om s-f.(-> percent to M.7 

percent. Th is m ig ra t i on changed the w a j 

me t ropo l i t an regions developed. Suburbs 

sprang up a round larger ci t ies. Rivers 

were dammed to create reservoirs. 

New h ighways cut across the landscape, 

and retai l development rose up in the i r 

wake . Small cities ani l towns were lorced 

to adapt. 
To survive in this new, more complex 

geography of compet ing economic , env i ­

ronmen ta l , and po l i t i ca l interests, those 

vines began to mutate and sp raw l . Simple 

geometr ic boundar ies cou ld no longer 

guarantee a smal l ci ty 's economic securi­

ty. The small cit ies you see here — most 

of them in the Dal las/For t W o r t h met ro -

plex — exh ib i t an a lmost b io log ica l pat­

tern o f g r o w t h . 

The i r boundar ies func t ion less as sta­

ble edges de f in ing a f ixed center than as 

elastic membranes capable o f absorb ing 

the resources necessary fo r surv iva l . 

Unt i l recently, 1'cxas law placed tew 

restr ict ions on a munic ipa l i ty 's ab i l i ty to 

annex adjacent ter r i tory . Whe the r to cap­

ture nour ishment in the f o r m of tax rev-

i nin-, o r to defend against the predat ion 

of other nearby munic ipa l i t ies , bo th large 

and sma l l , cities exp lo i t their annexat ion 

powers tact ical ly. New suburban hous ing 

developments are ensnared; emerg ing rev­

enue sources a long h ighways and inter-

states are absorbed; natura l resources are 

consumed; and un incorpora ted land is 

b lockaded to prevent the encroachmenr 

o f ne ighbor ing cit ies. In some cases, cities 

have annexed str ips of land as l i t t le as 

I I I teet w ide but several miles long. CSties 

are no longer f ixed legal ent i t ies, but 

mutab le , aggressive fiscal organisms. In 

all l i ke l i hood , some of the boundar ies 

shown here have changed in the t w o 

years since these maps were p la t ted. 

Such urban p lann ing is not conf ined 

to Texas, hut it is here that the pract ice is 

pushed to its ext reme. It is here tha t a 

sp raw l i ng , predatory landscape emerges 

— a landscape o f mun ic ipa l self-interest 

b l i nd to any larger, more comprehensive 

v is ion o f c i ty f o r m and l i fe. • 

This iatahig iif plans is taken from the 
author's ongoing research project examining 
the economic and political dimensions "I met­
ropolitan growth .mil form. 
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WEST TAWAKONI. TEXAS I POPULATION 1.462 

II 

LOWRY CROSSING, TEXAS I POPULATION 1,229 

GUNTER, TEXAS I POPULATION 1,230 

ANNA, TEXAS I POPULATION 1.225 

VAN ALSTYNE, TEXAS I POPULATION 2,502 

Ism 
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lOSEPHINE, TEXAS I POPULATION 594 

BELLS, TEXAS I POPULATION 1.190 

I LUELLA, TEXAS I POPULATION 371 

ROVSE CITY, TEXAS I POPULATION 2,957 

LUCAS, TEXAS I POPULATION 2,890 
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PROSPER, TEXAS I POPULATION 2,097 

SADLER. TEXAS I POPULATION 404 

i 

• MELISSA. TEXAS I POPULATION 1,350 

WESTON, TEXAS I POPULATION 635 
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\f Pigpoiidtoil Copudou 
Small Growth Ttorr.il Hodf. 

Paik end Ride Fauliiiti 
Desimaiion Parh/THD Liea 
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Barlon deck Ivi f t t AIM- Prop.? 

X 

Austin 
SMART GROWTH ZONES 

Drilled Dm Hop mint Zoit 
trHilr Jl BiiMiiev, lli-.Tni r 
UniKflni^ of I imv (UK 
Irmd* Urban Walcnhtd 
Iniidt lull Purpoifl JuiitduhDn 
Ouludi Full Puipoie Jurud niton 

Drinking Water Pialr i l ion Zoic 
ItiMde full Purpow Junidulinn 
Dukide Full Pgrpow fuiivdlitiafl 

B Y J O E L W A R R E N B A R N A 

The Rise and Fall of Smart Growth in Austin 

Tap: The Austin Smart Growth map. To see the map in color, point your 
browser lo www.ci.austin.tx.us/smartgrowth/deioult.hlm. 

Bottom: The unfinished Intel Building awaits an economic resurgence. 

DEFEAT CAN BE A MORE IMPORTANT CATALYST than 

victory. Texan identity clings to the tragic 

loss of the Alamo. Serbian nationalism 

draws on the memory of defeat by the 

Turks at Kosovo Pulje; Iranian Shiir.es 

rcenact the martyrdom of l lnsayn, grand­

son of Mohammed's heir. 

I in Austin's i m ironmentalists, the 

catalytic defeat arrived in the early 1990s, 

in the form of Barton Creek Resort and 

Country Club, a golf course/spa/meeting 

center. Since the 1970s, the city had 

grown explosively: population had soared 

from 250,000 to 6.30,000; more than a 

million people lived in the metropolitan 

area; and 40 percent more were predicted 

to arrive by 2010. The growth did no) go 

smoothly. As the city boomed, restive 

environmentalists and city-core neighbor­

hood groups waged a low-level war 

against developers, road-hungry suburbs, 

and key members of the "Texas legislature. 

In the middle were Austin's mayor 

and six-member city council, working 

within a city-manager governmental 

arrangement that remained the final 

authority on every major zoning question 

in ilu- citv. 'The balance of forces on the 

http://Ttorr.il
http://www.ci.austin.tx.us/smartgrowth/deioult.hlm
http://Shiir.es


• irvrir * 
, • • • • • 
- • " • " • ' • 

• n 
The 23-story Carr International Building (above, left; 2000, Page Saufherland Page and HKS] won Smart Growth Incentives 

counc i l changed w i t h a lmost every 

counc i l e lect ion. 

In the early '40s, the city counc i l 

voted to a l l o w the c reat ion o f the 

bar ton Creek resort west o f the ci ty, on 

the Kdwards Aqui fer . Soon a f t e rwa rd , 

the pub l ic was ou t raged by the resul t ing 

runo f f po l l u t i on ot the city's beloved 

s w i m m i n g hole. Bar ton Springs Z i l k e r 

Park. A coa l i t i on cal led the Save O u r 

Springs A l l iance w o n c i t y -w ide passage 

n l strict deve lopment -con t ro l ord inances 

covering the Edwards Aquifer, and Save 
O u r Springs leader Br ig id Shea was 

elected to the city counc i l . In defeat, the 

env i ronmenta l is ts had found v ic tory . 

Developers sued to over tu rn the 

Save O u r Springs ord inance a n d . when 

their suits fa i led, w o r k e d w i t h w i l l i n g 

state legislators (of w h o m there was no 

shortage) to l im i t the city's ju r isd ic t ion 

and rale-making author i ty . Three such 

bi l ls were passed but later s t ruck d o w n 

by the cour ts . 

by the m id - ' 90s , the s i tua t ion had 

settled d o w n to a tense stasis. 

M e a n w h i l e , Aus t in g rew faster than 

ever. The success o f Del l Computer , 

Wvanc i J M i c r o I >e\ ices, M o t o r o l a , 

and I B M , a long w i t h a f lood o l smaller-

scale Internet and high-tech manufac tur ­

ing star tups, b rought l o w unemploy­

ment , a rush o f i m m i g r a t i o n , and a free­

wheel ing investment c l imate. It was l ike 

1 ln i i s ion 2(1 years ago. 

For people concerned a b o u t 

Aust in 's qua l i t y o f l i fe , the effects w i r e 

f r i gh ten ing . M e t r o Aus t i n had s tar ted 

the 1990s w i t h one o f the lowest 

p o p u l a t i o n densit ies in Texas, but by 

mid-decade, its average c o m m u t i n g 

tunes had become [he highest o l any 

mid-s ized c i ty in the coun t ry . By 199f,, 

\ n s t m had become the t ap i l il " i 

Texas sprawl. 

November 1997: A Sea Change 

I he tenor ot local pol i t ics changed dra­

mat ical ly in I 9 9 7 . A proper ty- r ights coa l i ­

t ion cal l ing itself Take Back Texas fielded 

a slate >>l wel l - lm. i i iced candidates against 

the c i ty counci l 's Save O u r Springs-backed 

members, a im ing to t i p the na r row bal ­

ance back to the development side. But 

when the smoke cleared. Take Back Texas 

had lost every race, and the env i ro -p rog 

Cireens domina ted city counc i l . 

f lee ted mayor w i t h the new Green 

counc i l was K i r k Watson , a d o w n t o w n 

at torney suppor ted by the Chamber o f 

Commerce and a sampl ing of neighbor­

hood and env i ronmenta l g roups. Watson 

seized the m o m e n t u m f rom the elect ion 

and qu ick ly forged an al l iance that up to 

that po int had seemed impossib le, nor to 

say wh ims ica l : ! le ta lked the Chamber o l 

Commerce , the Real Estate C o u n c i l , and 

Save O u r Springs in to un i t i ng beh ind an 

agenda of ideas that had been adopted 111 

Por t land , M inneapo l i s and a d o / e n other 

cit ies: Smart G r o w t h . 

The basic ra t iona le for Smart 

G r o w t h is f am i l i a r to anyone w h o has 

f o l l o w e d cr i t ics o f pos twar suburb ia or 

the g r o w t h of N e w Urban i sm : Sp raw l 

bad , compact cities good , t i n the C i ty of 

Aust in 's Smart G r o w t h In i t ia t i ve w e b 

si te, the case is made th is way : " O u r cur-

n n t pattern n l g r o w t h , sometimes 

k n o w n as ' sp raw l , ' has .1 number o l neg 

. l i n e c u l t u r a l , economic , e n v i r o n m e n t a l , 

and social consequences.. . . 

" l o address these p rob lems, Smart 

l i r o w t h emphasizes the concept o l devel­

o p i n g ' l i vab le ' cit ies and t owns . L ivab i l i t y 

suggests, a m o n g other th ings, that the 

qua l i t y of ou r bu i l t env i ronment and h o w 

we l l we preserve the natura l env i ronment 

d i rect ly affect ou r qua l i t y ot l i fe. Smart 

t i r o w t h calls for the investment of t ime , 

a t t en t i on , and resources in cent ra l cit ies 

ami older suburbs 10 restore c o m m u n i t y 

and v i ta l i ty . Smart G r o w t h advocates pat­

terns fo r newly deve lop ing areas that pro 

mote a balanced mix o l land uses ami a 

t ranspor ta t ion system wh ich accommo­

dates pedestrians, bicycles, t ransi t , 

and au tomob i l es . " 

Conservatives all over the country 
argued that that Smart G row th ' s premises 

were false and that its prescr ipt ions were, 

as the Compet i t i ve Enterprise Inst i tu te 

put i t , " a so lu t ion in search of a p rob­

l em . " Aust in had ta l k -show hosts Bob 

Cole and Sammy A l l r ed , t w o deft Smart 

G r o w t h opponents , s lamming the idea 

every weekday m o r n i n g on a popu la r 

coun t ry music s ta t ion . 

Nevertheless, w i t h suburban i tes i r r i ­

ta ted In increasing t ra f f i c conges t ion , 

a i r p o l l u t i o n , and general ugl iness, the 

an t i - sp raw l movemen t was ca t ch ing on 

as a na t i ona l po l i t i ca l agenda. It came to 

enjoy the suppor t o f a n u m b e r o l 

Repub l i can centr is ts, i n c l u d i n g Ch r i s t i ne 

I o d d W h i t m a n , w h o t o l d a 1998 

na t i ona l conference on Smart G r o w t h 

po l ic ies in A u s t i n : " W e are once again 

in a space race. Th i s t i m e , however , i t 's 

not ou ter space but open space. Th is 

t ime the enemy isn't Soviets bu t s p r a w l . 

A n d th is t ime the focus isn't h o w to 

land o n the m o o n bu t on h o w on ear th 

to save the l a n d . . . . We o w e it to OUT-

selves and our fami l ies to w i n the race 

fo r open space by p r o m o t i n g p ro f i t ab le 

deve lopmen t , l ivab le c o m m u n i t i e s , and 

e n v i r o n m e n t a l i n teg r i t y . " 

In Aus t i n . M a y o r Watson's argument 

was simple but persuasive: Aus t i n w i l l 

con t inue g r o w i n g , and w i t h o u t Smart 

G r o w t h , there w i l l be only D u m b G r o w t h 

— more suburban spraw l at the expense 

o f the inner city. W i t h Smart ( i r o w t h , he 

argued, Aus t in cou ld more act ively i n f l u ­

ence the city's fu ture f o r m , instead o f 

f i gh t ing every development batt le on the 

terms that had brought Aus t in to the 

1.11 b l9M0s impasse. 

To green act ivists, Smart G r o w t h 

sounded appeal ing because it prov ided a 

w a j i " shield bar ton Springs and its fed­

eral ly protected salamanders I r om fur ther 

West Side development . To pol i t ica l p ro­

gressives, it was a way to deal w i t h wha t 

they see as an equ i ty issue. Aus t in a rch i ­

tect Sinclair Black recently stated it th is 

way : " T o me. Smart ( i r o w t h has been 

about tax equity. If you look at the 

required investment in in f ras t ruc ture per 

do l la r re turned in taxes, d o w n t o w n is a 

tax expor ter to the suburbs. W i t h s tan­

dard sprawl deve lopment , you ' re t ak ing 

money f r o m an ef f ic ient t ax -p roduc ing 

area and subsid iz ing deve lopment , 

th rough roads and in f ras t ruc tu re , in 

places that are far less eff ic ient and that 

w i l l k i l l o f f the eff ic ient area eventua l ly . " 

To the Chamber of Commerce and Real 
Estate C o u n c i l , Smart G r o w t h , w i t h its 

emphasis 011 incentives rather than proh i ­

b i t ions, represented a way to get business 

done w i t h o u t the ac r imony and l i t igat ion 

o f prev ious decades. 

A n d the t i m i n g was perfect: The 

same factors tha t were leading to po l i t i ca l 

dissat isfact ion w i t h t rad i t i ona l suburban 

p lann ing were creat ing a previously 

untapped marke t for d o w n t o w n and 

near - town residential development al l 

across the Sunbelt . There were ware­

houses and empty lots d o w n t o w n , and 

there were young people eager to l ive and 

w o r k near the clubs where they l i ked to 

par ty — a smal l number compared to the 

hordes f lock ing to nor thwest Aus t i n , per­

haps, but enough to represent s igni f icant 

business oppor tun i t i es . 

From Principles to Action 

In the spr ing o f 1998, the Aust in C i ty 

Counc i l began cod i f y i ng the means and 

the goals l o r Smart G r o w t h . The parts o l 

the ci ty and its ex t ra te r r i t o r ia l jur isdic­

t i on l y ing over the Edwards Aqu i fe r were 

declared the D r i n k i n g Water Protect ion 

/ o n e ( D W P Z ) . Several areas were desig­

nated as Desired Development / o n e s 

( D D Z s ) , i nc lud ing d o w n t o w n , an " u r b a n 

c o r e " ex tend ing no r th f r o m d o w n t o w n 

and the Univers i ty of Texas campus to 

the no r th and east o f [ -35. M o s t o f the 

major nor th -sou th and cast-wesr thor ­

oughfares were designed as Smart 

( i r o w t h Co r r i do r s . 

In M a \ ut thai year, Ausrinires \ ored 

$fvS m i l l i on in bond funds for purchasing 

and pro tec t ing land in the D W P Z and 

approved creat ion of the proposed Smart 

G r o w t h M a t r i x , a l l o w i n g the city to 

waive tees and rebate in f rast ructure costs 

and taxes for deve lopment in the D D Z s . 

Ci ty of f ic ia ls set about c reat ing. ) 

file:///nstm
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Traditional Neighborhood Development 

ordinance and a complex set of Infill and 

Redevelopment Amendments to the city's 

building code. They described eight 

options; among them were "cottage hit's," 

"urban home single family lots," mixed-

use buildings, secondary (read "garage") 

apartments, and neighborhood corner 

stores. These options would be available 

in areas with a city-council-approved 

Neighborhood Plan. 

The Smart Growth Criteria Matrix 

(see right) outlines the measures by which 

proposed development would be rated for 

Smartness. A project could earn points 

for a long list of virtues, such as employ­

ment, historic preservation, integration 

with transit, the political process of 

working with neighborhoods to employ­

ment, and even design quality. 

Projects scoring 250 points or fewer 

mult'! thi Smart ( i rowth Mains criteria 

would no longer be considered. Projects 

earning 251 to MS points would be eligi­

ble to have 50 percent of City of Austin 

fees waived. Projects scoring .1.16 to 420 

points could be awarded up to five years 

ul nil.ites on city property laves. And 

those in the top tier, up to 705 points, 

could be eligible tor a ten-year rebate. 

It would he two years before the tech 

bubble would hurst on Wall Street, and 

numerous businesses were considering 

setting up shop or building projects in 

Austin, the Silicon Hills. Hnvoys from the 

city and the chamber of commerce went 

calling to let these potential new employ­

ers know about the incentives, as did 

Save Our Springs representatives. 

Deal after deal was made in quick 

succession. Most clustered around the 

Fourth Street entertainment district and 

city owned land facing the Colorado 

River, or else on the corridor between 

downtown and Lamar Boulevard west of 

the Central business District. Some wor­

ried that the city shouldn't give away 

future tax funds to lure businesses that 

wanted to come to Austin anyway. 

Mayor Watson's answer: "It's money we 

don't have yet, and that we won't have 

until we get these projects bui l t ." If we 

can get [hem to build downtown, follow­

ing the Smart Growth guidelines, he 

argued again and again, we can save on 

the infrastructure costs of sprawl devel­

opment that would otherwise result — 

not to mention the time and expense we 

can save protecting the F'dwards Aquifer. 

THE SMART GROWTH CRITERIA MATRIX 

Goal 1: How and Where Development Occurs 

Locating downtown or in the urban core, within a Desired Development 

Zone, with specifically high ratings for locating close to transit slops. 

Trail blading in areas of economic need could earn 

Support of neighborhood groups oulside downtown 

Support of the Austin Design Commission could earn another 

Support Irom Ihe Historic Landmark Commission 

Reusing historical : i Id ngs could be worth 50 more 

Meeling a threshold density requirement lo support mass transit 

could earn another 12 points 

Providing a minimum employment density, measured in floor-to-area ratios 

Land use-measuring whether a project would be a regional retail or entertainment 

draw or would provide 200 or more housing units in downtown or the urban core 

Having three uses in a building (with a minimum of 20 percent per use in Ihe proiect 

Total possible goal 1 

Goal 2: Improve Quality of Life 

Dividing the proiect's facade into 30-foot increments, providing 

human-scale details," skinning street-level walls in at least 50 percent glass, 

and having well-defined street entries every 50 feet 

Integrating well with its neighbors m lerms ol massing, height, and rear treatment 

Providing accessible public outdoor space with (urniture, trees, and lighting 

Streelscape improvements, including large trees, 12-fool-wide sidewalks. 

arcades and other features 

Connecting with greenways and providing bicycle facilities 

Providing a parking structure 

Providing reasonably priced housing 

Providing "traditional neighborhood retail uses" and promoting local businesses 

Building with Ihe city's Green Building program standards and using renewable energy 

Meeting a minimum threshold for enhancing the tax base 

Total possible Goal 2 

Possible 
Points 

45 

42 

75 

50 

25 

12 

12 

45 

75 

431 

16 

12 

16 

60 

JO 

30 

40 

•)H 

35 

12 

299 

How smorl ii your projett?: A high-Moring proposed could corn 
loi retain and f « waivers. 

W i t h 51.2 m i l l i o n of incentives h u m 

Aus t in , Chicago-based Car r In ternat iona l 

commi t t ed to a 2,1-story of f ice tower on 

Sixth at Guadalupe — the first new off ice 

rower started in d o w n t o w n since 1987. 

Aus t in awarded a new reta i l /enter ta in­

ment development at Sixth and Lamar 

$2.1 m i l l i on in incentives. Post Propert ies 

of A t lan ta was offered $98(1.000 m city 

assistance for a two-phase e o n d o m i n i u m -

lott project on West Avenue. The 

N o k o n a h C o n d o m i n i u m s on Lamar, just 

no r th o f S ix th , was awarded £280 ,000 . 

In the area a round Republ ic Square, 

on Lavaca and Four th Street, Intel Cor ­

po ra t i on announced that i t w o u l d bu i ld a 

seven-story, $ 1 2 4 m i l l i on design center. 

The Aust in company Vignet te, maker o f 

specialty Internet in tegra t ion so f tware , 

had g r o w n f r o m a few dozen employees 

to more than a thousand in less than tour 

\ r . i i s . h announced plans to bui ld B 1350 

m i l l i on headquarters near the Aus t in 

Convention Center along the neglected 

Waller Creek; the city offered Vignette 

$25 million in incentives. 

Smart Growth incentive money also 

spurred projects in outlying areas. The 

city offered developers $2.1 mill ion to 

help with their plan for a mixed-use pro­

ject of office towers, retail, and housing 

m the so-called barren Tract, along [-35 

between 1 I th and 15th Streets. Some 

$7 million in city incentives helped the 

C encor development work out its long­

standing dispute with neighborhood 

groups around "The Triangle," land for­

merly owned by the Texas Department of 

Mental Health and Mental Retardation. 

The result was the transformation of a 

big-box mall strip into a mixed-use center 

with connections to the surrounding 

neighborhood. In yet another deal, a 

developer was promised $4.9 million for 

a Traditional Neighborhood Design sub­

division on the Morse Tract. All told, 

Austin offered $10.1.4 million to employ­

ers and developers. 

The city struck its highest-profile 

deal with Computer Sciences Corporation 

(although the incentives offered were only 

$10.4 mill ion!. In early 1998, CSC agreed 

to build a multiphase complex on Cesar 

Chavez Boulevard (First Street), with a 

new city hall in the middle. Page Souther-

land Page of Austin, with the UT-Aiistin 

School of Architecture's then-dean, Larry 

Speck, as lead designer, was hired as 

architect for the seven-story glass-and-

stone-clad buildings. Antoine Predock 

was named architect for the city hall pro­

ject itself. Encouraged by incentives, 

AMI. I development company (which has 

already developed six other projects con­

cerning Austin's high-tech businessesl 

agreed to build a 250-unit apartment pro­

ject one block south of the CSC/City Hall 

complex. Page Southerland Page, with 

Black is; VeniOOy as design architects, 

was hired for the project. 

The Crash 

by early 2000, Smart Growth was shap­

ing up as a terrific success. With the 

CSC, Vignette, and Intel deals, incen­

tives had brought nearly 2,000 jobs 

downtown, all in buildings with street-

level retail and wide, tree-planted side­

walks tightly integrated into the street 

fabric. With the projects at Sixth and 

Lamar, Smart Growth had transformed 

empty car-dealership lots into a shop­

ping zone. And with the projects under­

taken by Post Properties, Nokonah, 

AML1 , and other loft developers, Smart 

Growth had brought in hundreds of 

new dwelling units. 

Then in the spring of 2000 the tech 

crash Started, Vignette's stock, which 

was trading at more than $1 50 a share, 

plummeted I it's now trading at around 

$S|. The company canceled its project 

on Waller (.reek. Intel, which had erect­

ed the concrete skeleton of its building, 

reacted to the sales slump by putting the 

project on hold — leaving a gray hulk 

surrounded by an eight-foot-tall chain-

link fence. Local wags said it needed a 

new sign: "Intel not inside." One of 

CSC's first two buildings was put up for 

rent before it was finished. Suddenly, it 

seemed that Austin hadn't been welcom­

ing the I nl II re; it had been betting the 

farm on a narrow and vulnerable indus­

trial sector. 

Recriminations started almost 

immediately. On the enviro-progressive 

side. Save Our Springs officers began 

characterizing the city's Smart ( i rowth 

incentives as wasteful "corporate wel­

fare," and rhe city council members 

aligned with them chimed in. The cho­

rus of second-guessing claimed another, 

even more significant, victim later in rhe 

2000. Capital Metro Transit Authority 

had scheduled a vote on authorization 

to spend its funding on a light-rail 

starter line that November. Former city 

council member Max Nofziger split the 

environmental left by denouncing the 

light-rail plan precisely because it would 

do the things that Smart Growth hoped 

— reshape the urban fabric around 

dense, transit-oriented nodes. 

"The light rail tracks arc rhe signal 

to developers that here is the place to do 

their projects," Nofziger wrote in the 

file:///r.iis
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Top: The excovnlhon where Austin's Gty Holl will rise flunks the Computer Scienr.es Corporation development |1998, Poge Soolhtriond 

Poge with Lorry Speck). The Gty Holl/CSC complex was lo be Smort Growth's most visible success. 

Bottom: Rendering ol the (olurt City Hall (7000, Cotera. Kolar. Negrete ond Reed Architects with Antoine Predock, FAIA). 

Austin Chronicle. "Rai l is the means by 

which the city implements Smart Growth, 

which means densification — i.e., more 

people crammed into less space, building 

up several stories instead of out. Redeve­

lopment along South Congress means 

thar all rhose beautiful, unique. tuuk> 

shops wil l be replaced by multistoried 

buildings with retail on the ground floor, 

offices or apartments above. Who will be 

able to afford the rents on these new, 

non-funky, expensive buildings? Star­

bucks, Gap, Wendy's, etc." 

Capitol Metro had the support of the 

mayor, the Chamber of Commerce, and 

the Real Estate Council, but the agency 

knew it faced an uphill fight in the north­

west part of its service area, where 

Republican anti-tax sentiment is strong 

despite the '90s influx of relatively green 

high-tech workers. The defection of the 

left killed the light-rail plan. 

As Nofziger's anti-rail screed demon­

strated, the end of the boom also exposed 

a fault line in Smart Growth forces thar 

had been hidden from the start. The city's 

close-in neighborhoods didn't want to 

become denser, l-'or the most part they 

wanted protection from new development 

— particularly multifamily housing pro­

jects. In that context, the Smart Growth 

plan was particularly unwelcome, top-

down planning at odds with the decades-

old effort to strengthen neighborhood 

cohesion. And that spelled trouble lor 

Smart Growth, given the neighborhood 

groups' well-developed power to turn 

out voters. 

Smart Growth also faced an addi­

tional adversary: the Texas Department 

ol Transportation, which is committed to 

big new roads for Austin and its suburbs 

the same way that tin ocean is committed 

to being salty, fo r several years, the 

Downtown Advisory Alliance, a group of 

landowners integral to the Sin,in Growth 

movement, has waged a quiet battle with 

the department over the plans for 1-55 

east of downtown. The Department of 

Transportation envisions an expansion of 

1-35 along downtown with new elevated 

lanes and widened access ro.uls, , i | | 

Incused on speeding people on -iiui " I I 

the freeway. According to Sinclair Black, 

a board member ol the Downtown 

Advisory Alliance, the transportation 

department's proposals threaten the east­

ern half of downtown, and the group 

demands that the agency redesign its pro­

posals to depress the roadway and treat 

the access roads as part of the neighbor­

hood fabric, not part of the freeway. 

Neither side has budged after many meet­

ings. S.ns Black, "They think tune is on 

their side, and that if they just ignore ns 

they think we'll eventual!) go away." The 

outcome of that particular battle may not 

be known for some years, but overall, it 

seems that Smart Growth forces have lost 

the war. In the coming decade, the 

Department of Transportation will pour 

hundreds of millions into roads in 

Austin's suburbs, stimulating a torrent ol 

new suburban growth. 

From Austin's Present to Houston's Future 

It is too early to call Smart Growth either 

a success or a failure. Kirk Watson's term 

as mayor marked a four-year break in the 

Austin's stormy political climate, and 

now, with new mayor (ins Garcia, the 

clouds are back. 

On the plus side, the Edwards 

Aquifer /one west of Austin now has 

thousands of acres of protected green 

space, paid for by bonds authorized in 

the first flush ol Smart Growth enthusi­

asm. The CSC/City I Io.ll complex and 

new apartment buildings will create a 

web of residential anil business pn>|ccts 

around the fourth Street/Sixth Street 

entertainment complexes. Two thousand 

more people living downtown, and a sim­

ilar number of new people working there 

by day, wi l l provide a welcome change 

from the empty storefronts and vacant 

lots of the early 1990s. 

The largest Smart Groth Project out­

side the Central Business District is only 

now getting underway. The Mueller 

Airport tract, 71 I acres of open land, just 

four miles easr of downtown, could 

potentially accommodate thousands of 

residents and contain millions of feet of 

business space. Neighborhood representa­

tives have been planning a New Urbanist 

village for Mueller since the city 

announced, in 1995, that its airport 

would move to the former Bergsrrom Air 

Force Base. Now city officials are near 

choosing a business plan for the site, and 

activists worry that their urbanist princi­

ples wil l he the first things jettisoned. 

Except tor the Mueller tract and the 

Triangle, however. Smart Growth policies 

have had almost no cited outside the 

DWPZ and downtown. In part, this is 

because the close-in neighborhoods cho­

sen a-. Desirable D< vc lopment Zones 

never wanted that designation. Urban 

planner Ben Heimsath also suggests that 

the city's zoning regulations discouraged 

development projects outside the urban 

core. '"'There just wasn't enough to trade 

or to offer incentives to make Smart 

Growth projects attractive to developers 

outside downtown," he says. 

Smart Growth's future in Austin wi l l 

depend on many factors: a recovering 

economy, passage of a light-rail initiative, 

and continued supporr from city officials 

and staff. With the election of Mayor 

Ciarcia, the will to push for the second 

and third parts of that equation are said 

to be in place. 

Could Austin-style Smart Growth 

work in I lottston? Some would argue that 

it doesn't have to. In the last decade, the 

Lanier mayoral administration found fed­

eral funds to provide incentives to rehabil­

itate the Rice Hotel, the Albert Thomas 

Convention Center, and other center cit\ 

projects. Tax-increment districts were cre­

ated to lure the developers who have 

flooded Midtown with new apartment 

and condominium projects. These results, 

though arrived at by different mecha­

nisms, mirror the effects ol Austin's Smart 

Growth Initiative. And the city's first 

light-rail line, wirh its potential for tran­

sit-related development along the Mam 

Street corridor, is already underway. In 

terms of visible results over the past live 

years, Houston is already ahead of Austin. 

And whether Austin-style Smart 

Growth could be effective in Houston is 

questionable at best, says David Cros-Jcv. 

Crossley, the director of the Gull Coasi 

Institute, recently founded the group 

100(1 Friends of Houston, which advo­

cates regional planning to address a wide 

variety ol problems. He fervently wants 

Smart Growth to take root in Houston, 

but he sees many obstacles. "Austin has 

/oniug, it has a development code in 

which urban design issues are elements — 

not just parking and setbacks — and it 

has a permitting process in which neigh­

borhoods have real representation," he 

says. "Mostly it has a process in which 

planning is not a dirty word. " 

I louston has only what former 

I louston Controller George Crcamas 

once characterized .is "shadow planning" 

(see Cite 42, Summer/Fall 1998, "Shadow 

Planning"). Entities such as tax-increment 

districts and private developers have 

taken over the financial and design-relat­

ed tools of planning, but without public 

oversight or accountability. Whether 

planning can be brought into the light 

and Smart Growth principles can be 

embraced throughout the city wi l l be the 

story of the next decade in I louston. • 

http://Scienr.es
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Bailey A. Swenson's Montrose house ond studio (Swenson & Linnstaedter, I9S8). 

THE CONCEPT OF "IIVE/WORK," which gained 

currency in the consumer market of 

American lifestyles during the I9Ws, 

reverses a ceutury-and-a-halt prejudice 

against the practice ol living and working 

on the same premises, hecause it w;ts con­

sidered i n en in pa ti hie with middle-class 

domestic respectability. The success ol 

this ideological campaign can he deduced 

from the dearth of architectural models of 

live/work domesticity in Houston, a city 

that took shape during the last century 

and a half. Lack of zoning in 20th cen­

tury Houston may have meant that 

dwelling and doing business at the same 

address was never outlawed hy city code. 

But the restrictive covenants preserving 

the "integrity" of middle- and upper-

income residential neighborhoods in 

20th-century Houston compensated hy 

rigorously excluding husiness activity 

from the dwelling place, and giving this 

exclusion the force of law. 

Although physicians routinely pr.it. 

ticed from their houses in the l l ' th and 

early 20rli centuries, it was often only the 

presence ot a secondary door that archi­

tecturally distinguished the Victorian 

houses of doctors from those of their 

middle-income neighbors. Ellen Bcasley, 

in her examination of American urban 

vernacular architecture, has focused espe­

cially on the corner grocery store, a build­

ing type that derived its identity in part 

from its combination of domestic space 

with the workplace. Much more so than 

http://pr.it
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Site plan far Weslbtiry Square (I960, William F. Wort ham, Jr.). 

the doctor 's house.-, the corner store 

stands out as a mixed-use building type. 
But lust .is deed restr ict ions prevented 

doc tors f r o m b r ing ing their off ices w i t h 

them when they moved their fami l ies ro 

restr icted garden snhnr l ian neighbor­

hoods in the IV |()s and 1920s, so the 

t r ans fo rma t i on o f co rner groceries i n t o 

corporate supermarket chains in the 

1920s |iist as decisively separated the 

place of business f r o m the place o f resi­

dence. Hous ton has a few except iona l 

examples of mixed-use urban bu i l d i ng 

types bu i l t in the 1920s, such as Pierre L 

Michael 's I roncra f r Studio and Isabella 

Cour t bu i ld ings on M a i n Street, and the 

Patio Shops at A lmeda Road and Oak -

dale Avenue, wh ich conta ined residential 

apar tments on top o f g round - f l oo r retai l 

lease space. A l l st i l l s tand, as does the 

two-story studio/rct .u l / res ident ia l bu i l d i ng 

thai the photographer f r a n k W. Schlcuter 

bu i l t in the early 1420s at .1617 M a i n 

Street, near Michael 's bu i ld ings. I lowcvcr . 

for most o f the 20 th century, the m a i n ­

stream o f H o u s t o n commerc ia l bu i l d ing 

types was as averse to m i x i n g resident ial 

and business uses as were domest ic types. 

Beginning in the 1950s, I louston 
architects began to exper iment w i t h c o m ­

b in ing the workp lace and dwe l l i ng . 

Rober t W. M a u r i c e compacted a house 

fo r his fami ly in to the one-story s tud io 

bu i l d ing he designed at 3222 Mercer 

Street, completed in |9s l>. [ he year 

before, Bailey A . Swenson had added a 

slender tower house fo r himself and his 

w i f e , K a t h r y n , t o a fo rmer garage-apart­

ment bu i l d i ng in w h a t had been the back­

yard o f a large house at .1106 Brazos 

Street in the South I .ml. Swenson ami his 

partner Herber t t . innstaedicr had their 

a rch i tec tura l s tud io on one f l oo r o f the 

garage-apar tment bu i l d i ng , wh i l e K a t h r y n 

Swenson operated her N e w Ar t s Ga l le r j 

on the other. Such hybr id uses were possi­

ble because neither the Maur i ce nor the 

Swenson house was constructed in a 

restr icted subd iv is ion . The M a u r i c e 

Studio and I louse was in a ne ighborhood 

o f smal l of f ice bu i ld ings; the Swenson 

I louse and Studio was bui l t in an older 

ne ighborhood that ncvci had deed restric­

t ions. These conspicuous displays o l 

modern is t n o n c o n f o r m i t y also stood ou t ­

side the b u l w a r k of conven t iona l residen­

t ia l f inanc ing , l im i t i ng their potent ia l as 

models o f counter -cu l tu ra l domest ic i ty . 

The iconoclast archi tect bu i l d ing a m o d ­

ern house in a dec l in ing o lder ne ighbor ­

hood (or an unrestr icted nonresident ia l 

d is t r ic t ] ran counter to the dominan t ide­

o logy o f w h a t const i tu ted good pract ice 

in c o m m u n i t y deve lopment and hous ing 

p roduc t i on in the 1950s, N o n c o n f o r m i t y 

requi red that cl ients l i ve /work outs ide the 

const ra in ts , and assurances, o f conven­

t iona l marke t -o r ien ted practices. Such 

cl ients tended to be sel f -employed profes­

sionals w h o had achieved midd le - income 

economic status but had the self-assurance 

to selectively disregard social no rms . 

W\* 

Work fates out, domestic life faces in: 2911-13 Ferndalc [1976, Anderson/Wilson Architects). 

HOUSTON'S LACK OF ZONING MAY HAVE MEANT 

THAT DWELLING AND DOING BUSINESS AT THE 

SAME ADDRESS WAS NEVER OUTLAWED BY CITY 

CODE. BUT PRESERVING THE "INTEGRITY" OF 

RESIDENTIAL NEIGHBORHOODS COMPENSATED 

BY RIGOROUSLY EXCLUDING BUSINESS ACTIVITY 

FROM THE DWELLING PLACE. 
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The extreme case: Frank Zeni's Tempielto Zcni (1990). 

A bridge between home and work: Adams Architects House and Studio (1991). 

The marke t p roduced at least one 

unusual instance o f l i ve /work in pos twar 

I l ous ton : Ira W. Berne's Westbury 

Square of 1961 . N o w par t ia l l y demo l ­

ished, Westbury Square was a specialty 

shopp ing center deep in the heart o f 

southwest suburban H o u s t o n . Berne 

rejected the str ip t ypo logy of 1950s 

shopp ing centers for a v i l lage concept . 

H is concept inc luded cons t ruc t ing apart­

ments on second f loors above rerai l lease 

space. A l t h o u g h immensely popu la r dur ­

ing the 1960s, Westbury Square was so 

singular, and in marke t terms so non ­

c o n f o r m i n g , tha t its resident ia l -retai l m i x 

was never dup l i ca ted . 

L ike the T i n House M o v e m e n t , 

another local arch i tectura l t rend o f the 

1990s, the l i ve /work phenomenon started 

s lowly in the 1970s w i t h a hand fu l o f 

examples bu i l t at w ide ly spaced tempora l 

intervals. Archi tects again featured 

p rominen t l y as bo th designers and 

cl ients. W i l l i a m J. Anderson , Jr., and T o m 

\V i k o n were the pioneers. Bil l Anderson 

and his w i f e , Laurence, bu i l t a comb ined 

studio-residence at 2808 V i rg in ia Street 

in the Ferndale A d d i t i o n in 1972, w h i c h 

they shared w i t h the Anderson /Wi l son 

archi tecture of f ice at 2 8 0 6 . Since the 

pos twar 1940s, this compact ne ighbor-

In mi l (MI iIn- edge nt River I l.iks (consist­

ing o f t w o paral le l streets, V i rg in ia and 

l e rnda le ) , had been a place where arch i ­

tects, especially those w h o l ived in River 

Oaks , bui l t their studios. Kar l K a m r a t h 

and Lred MacK ie and John Staub and 

T o m Rather bui l t smal l s tud io c o m ­

pounds on Lerndale and V i rg in ia , respec­

t ively, in the late 1940s. Both the M a c K i e 

& K a m r a t h and Staub & Rather b u i l d ­

ings were of f ice bu i ld ings only. But their 

house-l ike scale and the inc lus ion of land­

scaped open space a l l owed them to lit 

unobt rus ive ly a m o n g the small houses nt 

the Lerndale A d d i t i o n . By the 1970s, the 

landscape architect \ . G r c g o n t .ar low 

l ived and w o r k e d at 2 9 2 2 V i rg in ia and 

had ,i second dwe l l i ng unit on the proper 

ty. A n d Burdette Keeland had just begun 

to bu i ld a series o f unusual townhouses 

in the ne ighborhood , as we l l as radically-

remode l ing an unprepossessing house at 

2 9 0 7 Lerndale for his o w n fami ly . 

Bi l l Anderson re in forced his o w n 

example when he and his w i fe bu i l t a sec­

o n d l i ve /work house at 291 1-13 Lerndale, 

next to Keeland's house, comple ted in 

1976. The Anderson /Wi l son archi tecture 

of f ice remained o n V i rg in ia . 

It was l.aurance Anderson w h o was 

responsible tor the work component ot 

the second Anderson House. Her specialty 

shop, M a d e in France, occupied a retai l 

space that , f rom the street, was given 

more visual prominence than the house 

f ront . Bil l Anderson turned their house 

inward to face a spacious inter ior garden 

and s w i m m i n g pool . A huge live oak tree, 

visible f r om Ferndale, was the only cxtcr-

nal clue to the existence ot this h idden 

garden. Anderson's succession o f houses 

in one ne ighborhood demonstrated the 

feasibi l i ty o f comb in ing dwe l l ing w i t h 

off ice or retail uses. Wha t made manag­

ing conf l ic t between l iv ing and w o r k i n g 

pract icable was that the owner-occupants 

for bo th parts o f the bu i ld ing were the 

same. Anderson's houses also represented 

wha t a l i ve-work urbanism in I louston 

migh t look l ike. Th is was no t a v is ion of 

mul t i -s tory bui ld ings, w i t h apar tments 

stacked above retail spaces, but an unex­

cept ional streetscape o f two-s to ry houses 

w i t h residential dr iveways and garage 

doors interspersed w i t h smal l businesses, 

al l set close to the street. The nature of 

these businesses — t w o restaurants, sev­

eral in ter ior designers' studios, the Pooh 

Corner nursery school , and the French 

1'oodle G r o o m i n g Salon — underscored 

the Ferndale Add i t ion 's p r o x i m i t y to 

River Oaks and the unthreatening char­

acter nt (he mixed-use urbanism that 

prevai led there in the I 970s, and con 

tinues to do so. 

In the 1990s, Laurance and Bil l 

Anderson bu i l t a t h i r d house for them­

selves in the Ferndale A d d i t i o n at 2912 -

14 Ferndale. Larger in scale, less spa­

t ia l ly in t r ica te , and more f igura l ly 

assertive than the Anderson houses o f 

the 1970s, the 1990s house is p rog ram-

mat ica l ly more comp lex , since i t con ­

tains both Made in I ranee and \nde I 

son's archi tecture s tud io a long w i t h the 

Andersons ' l i v ing space. As a rhird-gen-

erat ion l i ve /work house, the Andersem 

House represents the du rab i l i t y o f th is 

pract ice in I l ous ton . Yet it also repre­

sents the special c i rcumstances typ ica l ly 

associated w i t h l i ve /work in I l ous ton : 

an owner -occup ied house and business 

(where one o f the owners is the arch i ­

tect) in an unrestr ic ted ne ighborhood . 

As was also t rue o f the T i n Houses, 

the early 1990s were a p rop i t i ous 

momen t fo r the f lou r i sh ing o f l i ve /work 

houses in H o u s t o n . The real estate 

depression o f the 1980s meant that 

there was no t as much compe t i t i on 

fn>m developers for p roper ty in cent ra l ­

is located, work ing-c lass ne ighborhoods 

w i t h o u t deed restr ict ions as there had 

been in the 1970s and early 1980s. 

These ne ighborhoods, such as the West 

End , were the k inds ot plates that 

looked t o o m a r g i n . i l i n tlit- middle-class 

mainst ream. The cl ients fo r l i ve /work 

houses tended to be architects and 

artisrs, people w h o had the resources m 

bu i ld the i r o w n houses and w h o lacked 

anxiety about l i v i ng in e thn i ca l l y -m ixed , 

lower- income ne ighborhoods . It was 

o f ten the a f fo rdab i l i t y o f such neighbor 

hoods that made it possible for them to 

buy and bu i l d . L i ve /wo rk was also an 

economic necessity: There were no extra 

resources fo r leasing w o r k space in 

add i t i on t o bu i l d ing a house. 

The ar t is t -archi tect Frank Zen i 

bu i l t his s tud io-house, the Tcmp ic t to 

Z e n i , in the West Knd in 1990. Zeni 's 

s tud io-house represents an extreme case 

a m o n g architect-designed l i ve /work 

houses in I lous ton in that it is an 

http://toomargin.il
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Independent but connected: The Glitsch-lnmon House (1998) and Glilsth Studio (2001), Vol Glitsth, architect. 

artist's house, and therefore hnil t for .in 

even lower budget and w i t h an even more 

f lexib le a t t i tude t o w a r d convent ions o f 

m idd le class domest ic i ty than the arch i ­

tects' houses. The tempie t to began as a 

lo f t , w i t h rwo levels o i p la t fo rms span­

n ing above the g round - f l oo r slab. D u r i n g 

the past ten years, Zet i i has g radua l l y 

domest icated parts o f the house w i t h inte­

r ior enclosures and a i r - cond i t i on ing , spa­

t ia l ly d i f fe rent ia t ing between its l i v ing 

and w o r k i n g parts. Nonetheless, the 

Tempie t to / e n i stands ou t for its open­

ness to the c l imate and its n o n - c o n f o r m i ­

ty, Zeni 's outrageous archi tectura l 

imagery is less and less shock ing , t h o u g h , 

as the cottages tha t were its neighbors arc 

demol ished lor new townhouse complex ­

es tha t are just as ta l l and as archi tec­

tura l ly ex t rover ted , if no t as w i t ty . 

Ar t is ts ' l i ve /work spaces are categor i ­

cally d i f ferent f r o m those designed by 

architects. They tend to be found spaces. 

The A r t Cuys W o r l d Headquar ters o n 

West 2 2 n d Avenue in the I le ights, J im 

Pirtle's N o t S u O h at 314 M a i n Street in 

the K i a m b u i l d i n g Annex d o w n t o w n , the 

Au ro ra Picture Show at 800 A u r o r a 

Street in a fo rmer Chu rch o f Chr is t , and 

the no longer ex tan t Temp IO on Eeagan 

Street in the West End , const ructed by the 

col lect ive fo rmed by Nestor Topchy, rep­

resent serious counter -cu l tu ra l examples 

of l i ve /work , not just because they do 

away w i t h the l i v ing r o o m - d i n i n g r o o m -

k i tchen progression, but because they 

transgress such ideological fundamenta ls 

as pr ivacy and personal possessions. Even 

when an art ist l ives in a s ingle- fami ly 

house, its convers ion t o l i ve /work tends 

to make the house more an extension o f 

the art ist 's w o r k than o f his or her w o r k ­

space. An 80-year-o ld house in the 

Rossmoync A d d i t i o n has been reshaped 

in ! , i N i l l \ i n the painter Hit hard Stoul to 

become a mesmer iz ing spatial extension 

o f his pa int ings, w h i c h involve in ter iors 

and landscapes seen in perspective. 

Stout's house was conceived as singular 

and inter ior , no t as an imp l i c i t architec­

tura l model or .m urban p ropos i t i on . 

The archi tectura l counter to these 

art is ts ' examples o f l i ve /work is the house 

and s tud io tha t Ciail I l ood and Joseph 

I lous ton Ad.l i t is designed at id bui l t to 

conta in their fami ly and their architec­

tu ra l pract ice. Comple ted in 1 9 9 1 , the 

Adams Archi tects I louse and Studio was 

designed as an exp l ic i t arch i tectura l 

model and an urban p ropos i t i on . It con­

sists o f a pa i r o f three-story bu i ld ings on 

a single corner lo t , 6f> feet w ide and 100 

feet long , at the corner o f Rochow and 

D ' A m i c o Streets in the bu f fa lo A d d i t i o n . 

Th is had been an obscure ne ighborhood 

just o f f the Al len I ' a rkway-Waugh Dr ive 

intersect ion unt i l the cons t ruc t ion of 

Jenard M . Cross's R incon apar tment 

complex in the late 1990s. 

Wha t makes the Adams Archi tects 

I louse so compe l l i ng as a model is that it 

addresses the bask programmat ic p rob 

lems invo lved in l i ve /work . It jo ins a 

house for a fami ly w i t h three ch i ld ren to 

an of f ice that has t o accommodate 

employees, v is i tors , and off-street park­

ing, by open ing the in ter iors o f bo th 

bui ld ings in sect ion, the Adamses created 

a sense of spaciousness w i t h i n compact 

l imi ts (each bu i l d ing is a 32- foo t square 

in p lan) . By of fset t ing the bui ld ings on 

the lot , they avo ided hav ing either c r o w d 

the other or give the impression that the 

11• I -.\.is being overbu i l l (wh ich now seems 

l ike a qua in t sent iment , given w h a t devel­

opers have done to the ne ighborhood) . 

[h is offset also a l l owed the Adams to 

l ink the t w o bui ld ings w i t h a low bridge 

st ructure: a ca rpor t fac ing R o c h o w Street 

and an interconnected set o f stairs and 

decks facing their backyard . The br idge 

structure enabled them to clearly separate 

l ive and w o r k , manage on-site car park ­

ing in a way that looks residential rather 

than commerc ia l , and screen the rear 

cou r t ya rd f r o m the street wh i l e fac i l i ta t ­

ing qu ick access between the s tud io and 

the house (the Adams ' youngest ch i ld was 

st i l l a baby w h e n the complex was c o m ­

pleted). The intel l igence, c iv i l i t y , and dis­

cret ion o f the Adams Arch i tec ts ' spatial 

o rgan iza t ion ; their ab i l i t y to increase 

urban density w i t h o u t ann ih i l a t i ng open 

space, vegetat ion, and ex is t ing setbacks; 

and the prov is ion o f a w o r k place that is 

pub l ic ly accessible rather than an exten­

sion of domest ic space are at t r ibutes that 

make their house and s tud io so persua­

sive as a mode l o f l i ve /work u rban ism. 

The home off ice or home s tud io rep­

resents the type of w o r k space most c o m ­

m o n l y at tached to H o u s t o n l i ve /work 

houses of the 1990s. Such spaces d is t in­

guish between w o r k and business. I hey 

ant ic ipate tha t business w i l l not be dune 

at home and that employees, customers, 

c l ients, and service personnel are not part 

o f the w o r k process. I'eter Waldman 's 

house for the art ist and medical i l lust ra­

to r W inn i f r ed H a m i l t o n and the wr i te r 

Edward Snow, bui l t in 1992 in Wood ­

land Terrace, a I920s-era ne ighbor­

h o o d , was designed to p rov ide hd 

Snow's p r ima ry w o r k space and Winn ie 

I lami t ton 's home stud io w i t h i n the v o l ­

ume of the house, a l though at opposi te 

ends o f the house's l.-shaped p lan . 

Snow's study is a lo f t o v e r l o o k i n g the 

street as we l l as the l i v i ng r o o m . 

Hami l t on ' s s tud io is more secluded, 

over looks an in ter ior garden, and was 

designed so that it cou ld be used w i t h ­

ou t a i r - cond i t i on ing . Nearby , in N o r h i i l , 

the Barcelona architect I'ia W o r t h a m 

and her husband Joan I all is designed a 

house and su idto tur Wor t ham's mother, 

the artist Elena Cusi W o r t h a m , comple t ­

ed in 1994. The Cusi W o r t h a m House 

incorporates Elena Wor tham's s tud io in 

a separate back bu i l d i ng , l inked to the 

mam house by a covered deck. In these 

t w o instances, l i ve /work was feasible in 

restricted ne ighborhoods because the 

w o r k component d id no t enta i l d o i n g 

business at home; the w o r k spaces were 

extensions of domest ic space 

Val Cl i tsch designed three houses in 

the 1990s spatialK developed a round dif­

ferent in terpretat ions o l the l i ve /work 

cond i t i on . The Bennett House , designed 

for ,\n artist and her husband in the West 

l a i d and completed in 1992, combines 

dwe l l i ng and w o r k spaces in one bu i ld ing . 

Cl i tsch di f ferent iated between the live and 

w o r k sectors sectionally, vo lumetr ica l ly , 

and mater ia l ly, so that outside as wel l as 

inside the d is t inc t ion between the t w o is 

clearly legible, Cl i tsch d id the reverse at a 

house and studio in t in l i n o M, l Lk ut 

K ip l ing Street m the Mon t rose Annex 

A d d i t i o n o f 1997. She sequestered domes 

tic spaces in a slender two-s to ry house at 

the back of the lo t , s ta t ion ing a two-s to ry 

gatehouse — inco rpora t ing the entrance, 

garage, guest r o o m , and a s tud io w o r k ­

shop — at the f ront o f the lot , w i t h an 

o u t d o o r garden cour t between the t w o 

bui ld ings. Nei ther of these houses 

involved do ing business at home, a l ­

though Cl i tsch leased the Bennett House 
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when her client!, were unexpectedly but 

temporar i ly t ransferred ou t of H o u s t o n , 

and l ived and c o n d u c e d lier pract ic i there 

unt i l their re tu rn . In 1998, Gl i tsch and 

her husband, the bui lder Gary Inn ian , 

bui l t a three-story sliver house at 3.114 

l a k e Street, very close to the Ferndale 

A d d i t i o n . In 2 0 0 1 , Gl i tsch added a w o r k 

component to her homestead: a separate, 

two-s to ry bu i ld ing that faces Co lqu i t t 

Street, a round the corner f r o m the house. 

The t w o bu i l d ing sites ad jo in at the rear 

o f the [.-shaped lot . l iven more than the 

Adams Archi tects House and Studio, Val 

Ghtsch's studio mainta ins an independent 

identi ty, yet is casih accessible f r o m her 

house, l i k e Hill Anderson , Val Gl i tsch has 

had the oppo r tun i t y to w o r k ou t var ia­

t ions of l i ve /work arrangements, app ly ing 

them to di f ferent site cond i t ions and di f ­

ferent requirements lo r h o w the w o r k i n g 

and l iv ing components should relate. 

Zero Commute 

Notes for the 2002 RDA home tout, 

April 6-7 

but The backyard s tud io represents 

•iton, another po in t o f access t o l i ve /work sta­

re there tus. Rober t f o w l e r has designed several 

i n d back bu i ld ings, no tab ly his o w n archi tcc-

i n , rure s tud io , located behind his house on 

H 4 West Hell Avenue near the River Oaks 

ale Shopping Center, f ow le r ' s s tud io is a vir-

w o r k tuoso fus ion o f the arts o f the geometer, 

arate, the carpenter, and the sheetmetal cont rac­

tu tor. Na ta lye Appe l Archi tects are respoo-

louse. sible fo r a l i ve /work bu i l d ing that isn't , 

rear str ict ly speaking, a house. The l .owe-

1 the Booker Sn id io of I 999 at Chand le r and 

>, Val Parker 111 the West l a id combines t w o 

:ndcn i studios for the owners — one a sculptor, 

1 her the o ther a jewel ry maker — w i t h a guest 

jch has house. L ikewise, the O ' C o n n o r Guest 

tr ia- I louse at 2 2 1 4 Fai rv iew in G lendower 

p ly ing Cour t o f 2 0 0 0 by Stern & Bucek A r c h i -

d d i f - t eas combines a home of f ice w i t h a guest 

•rking house, fur ther expand ing the range o f 

i'. l i ve /work appl icat ions. 

-:. 
-

4409 MOUNI VIRNOH StRtrr 

1 9 4 5 , ALTERMION!, AND ADDIllONi, PlIILllPl-WilD 

In 1995, Kothy Wi ld and Irving Phillips raised 

the roof on a townhouse that Kathy Wi ld , an 

interior designer, had acquired before her 

marriage lo Phillips, an architect. They 

replaced a free-standing one-car garage in 

front of the two-story townhouse (designed by 

the architect Jim Powers in 1973) with a four-

story sliver. The new addition contains a sec­

ond-floor living room, a third-floor study (ini-

lially the couple's design studio), and a Fourth-

floor roof deck and rooftop swimming pool. 

In 2000, Wi ld and Phillips bought the adjoin­

ing townhouse ond converted it into their 

office and studio, making their dining room 

the pivot point between l ive/work. 

Cameron A r m s t r o n g , in the H a r t 

House at 1211 Ma lone Avenue in the 

West f i nd o f 1999, p roduced a two -s to r ) 

f ront bu i l d i ng , detached f r o m the house 

but jo ined to it by a canopy- roo fed wa lk 

way. A l t h o u g h designed as an art ist 's s tu­

d i o , the f ron t bu i ld ing is adaptable for 

of f ice or residential uses, A r m s t r o n g 

imp l i c i t l y in terpreted mixed-use to mean 

in H s imply the comb ina t i on o f non-resi­

dent ia l w i t h residential uses, but the ab i l i ­

ty to use a bu i ld ing f lex ib ly for di f ferent 

purposes as c ircumstances change. Such 

f lex ib i l i t y is one o f the most a t t ract ive 

characterist ics ot the l i ve /work phenome­

n o n , and one tha t , so far, has been t ied t o 

the ident i f i ca t ion of l i ve /work in I [oustOD 

p r imar i l y w i t h houses rather than c o m ­

mercia l cons t ruc t i on . 

Several recent developer-bui l t c o m ­

plexes exp lore tht potent ia l foi I tve/work 

beyond the scale of the house. A l t h o u g h 

y / 
A 

mi Ml 

4310 HAZARD STRKI 

1992, RICHARD W. PAYM, AUtwtto 

Houston's best-known architect/photographer, 

Richard Payne, designed this compact house 

lo serve as his home, office, photo studio, and 

personal photo gallery, Set on a busy street 

and hedgedin by buildings on three sides, the 

house nonetheless achieves a feeling of seclu­

sion. An adroitly designed Front garden court, 

screened From the street, enhances this sense 

of isolation. The court is an outdoor room, con­

nected to the inside of the house through large 

windows yet providing privacy from the street 

rlu- 11-story H o u s t o n I louse apar tments 

ot 1966 in d o w n t o w n H o u s t o n , designed 

h\ the Wash ing ton , D.C. architect 

( Diaries M . G o o d m a n , conta ins several 

stories ot non-resident ia l lease spaces, 11 

remained a local anomaly , much l ike the 

Isabella C o u r t or Westbury Square. The 

impl ic i t lessons o l alt three are beginning 

to be heeded. The South la id Lofts at 

t i lg in Avenue and Jackson Street in the 

South End o f 2 0 0 0 , designed by Peter 11, 

l i r o w n for Caspian kntcrpr ises, prov ide 

l i v ing and w o r k i n g spaces fo r residents 111 

[he same bu i l d i ng : the w o r k spaces are at 

Sidewalk level, the apar tments above. T h e 

f i rst phase o f Post Propert ies ' three-block 

Post M i d t o w n Square ( ity Apar tment 

Homes o f 1999 by the Dal las architects 

R T K L , located in the 200 and 300 blocks 

ot Gray Avenue, are consciously based on 

N e w Urbanistn p lann ing pr incip les. The 

complex combines a g round - f l oo r layer 

2127 PERSA Stum 

1996, TAFT Attotinns 

John J. Casbarian and Danny Samuels of Toft 

Architects architecturally symbolized the voca­

tion of their clients as artists by capping the 

rool o l their two-story house and studio with 

north-facing skylights ond by cladding its exte­

rior walls with zinc ond aluminum-coated steel 

panels, the "tin house" look that in Houston 

symbolizes "artist." Toft isolated individual stu­

dios for the their clients in either wing on the 

second floor of the U-plan house. The ground 

floor contains the couple's living space, 

focused on a central loggia and patio shielded 

from the street by the garage, with its witty 

roll-up door of choin link. 
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of re ta i l , restaurant , and business space 

w i t h three f lours of apar tments . Hy m i l -

f igur ing the bu i ld ings a round sizeable 

mid -b lock cou r t ya rds , in tegrat ing the nec­

essary mul t i - leve l pa rk ing garages, and 

designing the publ ic s idewalks as spa­

cious promenades. Post Properties and 

FATKL outd is tanced o ther developers by 

b r ing ing someth ing that was genuinely 

u r b a n , new, di f ferent — and " t r a d i t i o n a l " 

— to the Hous ton marke t . 

l . i ve /work as the basis tor domest ic 

archi tecture in I lous ton is st i l l so l im i ted 

in app l i ca t ion tha t it can on ly be 

described as marg ina l . Whe the r the South 

End Lof ts and I'ost M i d t o w n Square arc 

harbingers of a t r end , or whether they 

w i l l jo in the ranks of the Isabella C o u r t 

and Westbury Square as relics o l .1 

H o u s t o n that m igh t have been, remains 

to be seen. W h a t th is survey demonstrates 

is the tenuous but persistent t r ad i t i on o f 

mixed-use urban archi tecture in I l ous ton . 

Archi tects have played a key role in this 

phenomenon since they not on ly designed 

such bui ld ings but were of ten the ones 

w h o w o r k e d and l ived in them, because 

architects conceived of the i r houses as 

potent ia l models and as urban propos i ­

t ions , these isolated examples have made 

a di f ference by ident i fy ing al ternat ives t o 

the exclusively resident ial hous ing 

opt ions of fered by the marke t tha i w i l l 

w o r k in I l ous ton . Yet in a c i ty tha t is 

ex t rao rd ina r i l y dependant on the market 

for de te rmin ing w h a t k inds o f hous ing 

are ava i lab le , the purpose-designed 

l i ve /work a l ternat ive remains the special 

p rovmc i ol architects, art ists, and other 

non-conformis ts w i t h the resources to 

bu i ld on their o w n in ne ighborhoods 

ih.11, h> mosi middl t income 

1 loustontans, seem too exposed to the 

k i n d of c i tv I lous ton reallv is. • 

Interior view, Fowler studio (Robert Fowler). 

619 ASBURT AVENUE 

1996, ROB CIVITILLO/IOCAI ARCHITECTS 

615 ASBURT AVENUE 

1999, ROB Oviritto/loui ARCwttCTi 

2309 PARK STREET 

2 0 0 1 , NONYA GRENADER, ARCHITECT 

1904 DECATUR STREET 

2001, MC2 An [HUE (is 

Architect Rob Civitello and his wife, writer 

Tricia Tusa, were able to buy a pair of lots in 

the West End on which to build their house, 

which contains a third-floor writing studio. 

Civitello deftly shaped the house to step, shift, 

and curve in subtle offsets as it rises to o first-

floor living room, carried on steel beams and 

concrete piers above the ground. Bridging 

with delicate precision emerges as a theme of 

the house, with its second-floor steel bridge 

fabricated by George Sacaris Design Studio, 

and its rooftop terrace above the floating liv­

ing room. 

Built next door to the Tusa-Civitello Mouse, this 

house and studio ior a photographer demon­

strates how different houses by the same archi­

tect can be. The ground floor of the house is 

one big room, uniting entry foyer, kitchen, eat­

ing, and silting areas The second floor is 

divided between a photo studio and office 

above the entrance and the master bedroom 

and bathroom, Civitello incorporated architec­

tural artifacts that his client had acquired to 

give the house a playful yet simple feeling that 

contrasts with the more complex shaping of 

space characteristic of his family's house. 

Rather than combining living and working in 

one building, architect Nonyo Grenader 

designed two free-standing buildings on one 

small lot. The front building is a two-story 

house containing a spacious top-floor living 

space in which the owner can shelve his exten­

sive collection of books. The back building is a 

one-story office building, from which the 

owner operates o family-owned management 

business; it is designed to be a one-person 

work space or to accommodate employees 

and business meetings. Grenader deftly man­

aged views from both buildings to open the 

interiors to natural light yet screen them from 

surrounding buildings. 

Architects Chung and Choung Nguyen 

designed this l ive/work house in the Sixth 

Ward Historic District to respect its setting 

amid peaked-roofed Victorian houses with 

front galleries. The house contains two stories 

of living accommodations. The third floor, with 

its long distance views of the downtown sky­

line, is the husband's writing studio. The back 

yard contains a one-story studio wing 

designed to eventually contain the wife's oph­

thalmology practice 

— Stephen Fox 
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JUDGE ROY HOFHEINZ, THE FATHER OF THE ASTRODOME, USED TO 

PROCLAIM IT THE "EIGHTH WONDER OF THE WORLD," AND IN 

1965, WHEN THE DOME OPENED, YOU COULD SEE HIS POINT. 

HOUSTON WAS SPACE CITV, ITS TEAM WAS THE ASTROS, AND 

ITS AIR-CONDITIONED STADIUM LOOKED LIKE THE FUTURE. 

THAT FUTURE CAME AND WENT. THE ASTROS MOVED TO A 

SPIFFY NEW FAUX-HISTORIC BALLPARK. PRO FOOTBALL AND THE 

RODEO WILL SOON TAKE UP RESIDENCE NEXT DOOR TO THE 

DOME, AT THE NEW, RETRACTABLE-ROOFED RELIANT STADIUM. 

AND WITH THOSE MAIOR TENANTS GONE, THE MIGHTY 

ASTRODOME — WHERE BILLY GRAHAM PREACHED, 

MUHAMMAD ALI FOUGHT, AND ELVIS WRITHED — is LEFT TO 

HOST HIGH-SCHOOL FOOTBALL GAMES. FROM THAT LOW POINT, 

PRESERVATIONISTS WORRY, YOU CAN'T FALL MUCH FARTHER. 

SO WHAT DO YOU DO WITH AN UNDERUSED WONDER OF THE 

WORLD? HOUSTON'S OLYMPIC BOOSTERS HAVE PROPOSED 

REMAKING THE DOME A5 A TRACK-AND-FIELD STADIUM. BUT 

WHY STOP THERE? LAST SUMMER, CLTE ASKED READERS TO 

RETHINK THE ASTRODOME, AND THE RLCE DESIGN ALLIANCE 

SPONSORED A CHARRETTE ALONG THE SAME LINES. HERE WE 

SHOW THREE OF THE RESULTING IDEAS — UPDATES FOR A 

SPACE-AGE MARVEL. • 

Aga i n 

/ 

ALEIANDRO IRIARTE, WORKING ALONE AT THE CHAR­

RETTE, GRAPPLED WITH THE IDEA THAT THE DOME 

IS A LUMBERING BEHEMOTH, UNABLE TO HOLD ITS 

OWN AGAINST A NEW BREED OF SLEEK, TOUGH COM­

PETITORS. A N D IF THE D O M E IS A DINOSAUR, WELL, 

WHY NOT FILL IT WITH MORE OF THE SAME? 



f i r e < i I 2 ii n i I 5 p i i n g 33 

*eAUmr **»ftr« 

& & 

£& 

M 

/V 

i , ! i ^ - 1 " , ^ t ' -" 

r«»«— T" 

»»T*^»! 

PRIMER BUILDING WORKSHOP, THE TEAM OF LARRY 

ALBERT AND KERRY WHITEHEAD, CHRISTENED THEIR 

CHARRETTE PROJECT "ASTROCITY." (IT RHYMES WITH 

"ATROCITY.") PRIMER PROPOSES SELLING INDIVIDUAL 

LOTS THAT FORM A CITY-IN-A-STADIUM. BESIDES THE 

USUAL URBAN AMENITIES — SCHOOLS, SHOPS, 

STARBUCKS — ASTROCITY RESIDENTS WOULD ENIOY 

GUARANTEED GOOD WEATHER. MAYBE, THE TEAM 

SUGGESTS, YOU COULD EVEN ADIUST THE CLIMATE SO 

THAT DIFFERENT QUADRANT5 OF THE DOME CORRE­

SPOND TO DIFFERENT SEASONS. BUILDING COSTS 

WOULD BE LOW, THEY NOTE. INSIDE THE DOME, YOU 

WOULDN'T EVEN NEED A ROOF. 

DAVID MANICA, OF HOK SPORTS VENUE EVENT IN 

ST. LOUIS, IS THE LEAD DESIGNER Of RELIANT 

STADIUM, WHICH HE SEES AS THE ASTRODOME'S 

SPIRITUAL DESCENDANT. WHEN RELIANT OPENS, 

MANICA LIKES TO SAY, "HOUSTON WILL REDEFINE THE 

STADIUM EXPERIENCE — FOR THE SECOND TIME." 

ONE OAY, IN AN ENGINEER'S OFFICE. MANICA 

SAW A PHOTO OF THE DOME UNDER CONST RUCTION. 

ONLY THE STEEL FRAME HAD BEEN ERECTED, "THAT 

WAS THE BEST PART OF THE ASTRODOME," MANICA 

SAYS. " I THOUGHT, 'LET'S KEEP THAT. I T ' S GOR­

GEOUS.' " 

IN THIS DESIGN, MANICA STRIPS THE DOME TO 

ITS ELEGANT STEEL BONES, THEN CLADS THEM IN 

HEAT-RESISTANT GLASS, AND FILLS THE CLIMATE-CON­

TROLLED BOX WITH ROCK-CLIMBING, WHITE-WATER 

KAYAKING, AND SUCH — THE EXTREME SPORTS 

PLAYED BY PEOPLE YOUNGER THAN THE DOME. 

Mremt Sport j l Rtiiani Astrodome 
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Vito Acconci's Convertible Clam Shelter (1990). 

Shock Architecture 

Uncomfortable? You're supposed to be. 

"Vito Acconci: Acts of Architecture," 
Contemporary Arts Museum, Houston, 
September 29-November 25, 2001. 
Organized by the Milwaukee Art Museum. 
Guest curated by Dean Sobel. 

BY SUSIE KALIL 

VITO ACCONCI knows how to make your skin 

crawl. In the history of '70s performance 

art, he wil l he forever remembered for 

Seedbed, the exhibition 111 which he mas­

turbated beneath a closed wooden ramp 

while fantasizing about the people walking 

above him. A sound hookup relayed his 

mumbles and moans. In iollninng Piece, 

he randomly chose people on the street 

and trailed them for hours until they 

reached their homes or offices. In other 

works, lie bit his own flesh, killed cock­

roaches on his stomach, and burned off 

his chest hairs with a lit march. 

It thosi desci iptions iinncrv* you — 

and they should — it's because Acconci 

was tampering with accepted borders: con­

trol and dependence, mine and yours, pub­

lic and private, home and body, inside and 

outside. Given those concerns, it's not sur­

prising that the performance artist turned 

to architecture. Nor is it surprising that his 

works retain the power to shock, 

I or the traveling exhibit "Acts of 

Architecture," curator Dean Sobel, the 

director of the Aspen Art Museum, concen­

trated on Acconci's works from the past 20 

years — not performance art, but physical 

objects, or plans for physical objects. 

"Instruments for action," Acconci calls his 

zany pieces. Each demands the viewer's 

absolute involvement. 

Adjustable Wall lira 11 990-91) is a 

humorous jumble of sex, comfort, and 

regression, all packaged as a multipur­

pose piece of furniture. The immense 

plaster, canvas and steel-reinforced struc­

ture is large enough to serve .is .1 chair, 

bed or room divider. Hut to understand 

the work, you must do more than stand 

in front of it and observe. You're ex­

pected to climb inside the padded cups, 

where you hear a taped clatter of stereo 

sounds and deep breathing. Similarly, in 

Convertible Clam Shelter (1990), two 
halv< --lit .1 giant clam shape 1 ip< n, all. iw 

ing you to recline, take shelter, or snuggle 

into the soft, womblike interior. 

Much like a playground jungle gym, 

Tele-FurniSysteni (1997) invites you 

climb from floor to ceiling on I V moni­

tors encased in steel armatures. The mon­

itors, which simultaneously play car 

toons, soaps, commercials, and news, 

serve as building blocks in the network of 

stairs, benches and landings, by choosing 

where you stand, you choose what you 

watch — and by extension, you choose 

how you fit into the social world. 

Acconci asks that you put your body 

on the line — or at least think about 

your body and its relation to the social 

wor ld. Shirt of Pockets/jacket <>f Pockets 

{1993) is a long-sleeved garment made 

by stitching together dozens of transpar­

ent zippered pockets. The naked chest 

underneath is visible except for meager 

protection of consumer items rucked 

inside the jacket's pockets: a pack of 

Camels, a floppy disk, sticky notes. What 

you buy affords you precious little pro­

tection — an anti-commodity sentiment 

that harks back to an era when artists 

regarded themselves more as priests than 

professionals. 

Since 1990, Acconci has devoted 

most of his energies to architectural pro­

jects — usually projects that push the 

boundaries between inside and outside, 

public and private. In collaboration with 

a team i>t architects and project man­

agers, the Acconci Studio, he has 

designed radical, playful buildings and 

parks. The projects were displayed as 

maquettes, mounted on a chain-link fence 

that wound through the exhibition. 

In Project for Marienhof, Munich, 

(Circles in the Square), Acconci addressed 

an "accidental" plaza created by World 

War II bombing. He proposed a new 

plaza, dense with spheres that rise like 

bubbles — cities within a city, open tubu­

lar structures in three sizes, bunched 

together and interlocked. "From the spi 

rating walkways around the (iarden-

Sphere," he writes, "you can access other 

spheres, other globes, other worlds." 

Inside the Skate-Sphere, skateboarders 

appear like ghosts behind transparent 

fiberglass ramps. Inside the Aviary 

Sphere, people walk around birds, below 

birds, and even above them. 

With World in Your Bones (MAK 

Center, Los Angeles), Acconci imagines .1 

shelter you screw directly into your skele­

ton. "1 ike a turtle, you carry your home 

on your hack,..." he writes. "Your back­

pack telescopes, it opens like a fan.... you 

are your own house. Visitors can enter 

your house, they get under your skin. 

Not everyone is invited inside.... You 

learn to live with your second skeleton: it 

moves as you move, like a shadow, a mir­

ror image, a dancing partner, a double....'" 

Many more such concepts clamored 

lor attention at the C A M , where the 

show felt crowded, hut not all of 

Acconci's ideas are so wondrous. Some 

are mundane, and others hermetic, bur 

the show proved that his best efforts 

have real staying power. He examines 

nor only the difference between stasis 

and change, but also the oppositions 

between private and public, between 

self and the world at large, between our 

hidden obsessions and our daily passage 

with one anotlx r. • 
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Anatomy of a Failure 

BY B R U C E W E B B 

Technology and Placet Sustainable 

Architecture and the Blueprint Warm 

by Steven A. Moore . University of Texas 

Press, 2 0 0 1 . 260 pages, illus., $19.95. 

BY MOST ACCOUNTS THE Blueprint 

Demonstration ['arm, which was built on 

the campus ol Laredo (.(immunity 

College in South Texas beginning in 

]K's~, «,is .1 disaster, v i up as i joint 

venture between ibe l ev i s Department of 

Agriculture, the ("enter for Maximum 

Potential building Systems, Laredo |unior 

College, and the Texas-Israel Exchange, 
its avowed purpose was to explore ways 

to benefit farm workers who were being 

displaced by the industrialization of the 

agriculture industry in the Rio Grande 

Valley. It began with the best of inten­

tions. In fact it could be s.ud that over 

tin- nun years ol its i xistence, u imploded 

from a surplus ot good intentions and 

conflicting paradigms. Steven Moore , an 

assistant professor and director of the 

Design with Climate program at the 

University of Texas in Austin, finds 

important things to learn even in a tailed 

experiment. 

The project is closely identified with 

its architect, Pliny l:isk, and his wile, Gail 

D.A. Vittori — founder and co-director, 

respectively, ol [he Austin-based non­

profit Center lor .Maximum Potential 

building Systems. They saw the Blueprint 

Farm as an opportunity to further devil 

op their ideas about sustainable architec­

ture and technology, 1 isk, a graduate of 

the University ot Pennsylvania with 
degrees in both architecture and land-

scapf architecture, learned from Louis 

Kahn and Ian Mcharg, the two great 

masters of that university's school ot 

architecture. I he Mcllargian systems 

approach to landscape planning — that 

is. using a matrix of overlapping, descrip­

tive factors such as geological formations, 

climatic conditions, and vegetation pat­

terns — is woven into I isk's concept that 

the Farm was to he a synthesis of archi­

tecture plus farming. The low-tech, envi­

ronmentally sensitive buildings he 

designed for the project have a simple 

beauty reminiscent of the work ot Louis 

Kahn, perhaps as it might have appeared 

in a design-build project. The editors of 

Architecture magazine thought enough ol 

the project that thev devoted a feature 

article ("Blueprint for Survival") to it in 

May 1991. 

but this book is much less about 

architectural design than the contingen­

cies of power and politics that architec­

ture must negotiate, Because the project 

was conceived (at least to Liski in com­

prehensive and integrated terms, it 

depended upon cooperation and agree­

ment among the individual members ot 

us constituency. Despite national interest 

in the experimental farm as a promising 

and pioneering example ol sustainable 

planning and design, it lasted for only 

four years (1987-1991), during which 

time the tenuous coalition among the par­

ticipants steadily deteriorated into institu­

tional confusion and rancorous territorial 

disputes, which Moore argues were philo­

sophical in origin. The harm also became 

isolated from the people who were to be 

served by the project. As Moore succinct­

ly summarizes it in his postmortem, 

"Although [he project achieved almost 

cull status among those who support sus­

tainable technology, the project failed to 

develop .t community of local supporters. 
As it neared completion in 1990, the state 

suddenly withdrew operating support, the 

Israelis retreated, and Laredo Junior 

t ollege locked the gates." 

Moore uses the Blueprint Farm as an 

opportunity to venture into the theory-

practice dilemma, focused here on a 

philosophical discussion ol issues eon 

cerning the meaning of place in an 

increasingly technological world. Com­

bining theory with the practical (and 

politically messy) srory of blueprint Farm 

was a primary interest. As Moore, who 

was a practicing architect lor 2d years 

before entering academic life, puts it, 

"Much of the academic literature I 

encountered, while ol intellectual interest, 

simply ignored the conditions of architec­

tural production. . . . It didn't take me long 

to figure out that my formal Stud] ol 

architecture would necessarily bridge the 

ever-widening gulf between those who 

interpret construction and those who 

construct ." 

Moore has an academic's enthusiasm 

for dialectics, •tin] much of the hook ten 

ters on the fundamental opposition 

between modern and postmodern con­

cepts of place and technology — a con­

flict he mediates by referencing Kenneth 

Frampton's critical regionalism theories. 

(Frampton provided a foreword for the 

book.) I laving used Frampton thus, 

Moore then swerves from his precursor. 

nominallv recharacterizing Frampton's 

ideas as what he calls "nonmodern" : "I 

am suggesting th.ii we renovate 

Frampton's terminology and rename the 

emerging hypothesis as a proposal for 

regenerative architecture." Where 

Frampton's theories are descriptive and 

intended to establish a theoretical posi­

tion, Moore is more interested in moving 

along to prescriptions or calls for action, 

which he does in his "Fight Points for 

Regenerative Architecture: A Nonmodern 

Manifesto," a kind of pattern language 

for sustainabilitv. 

Unfortunately, to follow these ideas, 

it's necessary to navigate some incredibly 

turgid writing. The book appears not to 

have fully emerged from a previous life 

as a dissertation, a form that requires 

high-flying philosophical language and 

demands that ideas and observations be 
framed by the writings of acknowledged 

authorities. (Moore mines heavily from 

the German phenomenologist Martin 

Heidegger and sociologist Bruno Latour.) 

In discussing his renovation ot Framp 

ton's critical regionalism, Moore explains 

himself this way: "Critical regionalism 

must be removed from its roots in dialec­

tic logic and critical theory and grafted 

to a dialogic hermeneutic construct . In 

other words , I am proposing to trans­

plant Frampton's hypothesis from an 

alienated logic dependent upon transcen­

dental or oppositional interpretations of 

reality to a conversational logic or rela­

tions dependent upon emergent and col­

lective interpretations of reality." 

Readers should beware; this is not for 

everyone. 

For me, the most valuable part of 

this book is Moore's analytical recon­

struction of the Blueprint Farm in terms 

ot an intense and complicated social-

political dynamic. In that sense, it em 

bodies the network of contingencies that 

circumscribes architecture in the real 
world. This same kind of analysis could 

be useful in examining other projects, 

including more successful ones , to show 

how conflicting interests and intentions 

are made to cooperate , however briefly, 

however tacitly, in order to achieve and 

sustain a physical and social construct. 

It's not surprising that the blueprint 

Farm failed. What is more remarkable is 

that anyone put so much effort into find­

ing out how and why. And what it all 

means. • 
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Learning from Havana 

HAVANA, as I d iscovered on a recent t r i p to 

l u l i . i , is un l ike any o ther large ci ty in the 

western hemisphere. Con t ra r y to its pop­

ular image as a city on the verge of r u i n , 

suspended in t ime somewhere before 

I 9 6 0 , the ci ty has a wholeness of grace 

and beauty that can hard ly he found any­

where else in N o r t h or South Amer ica . 

The pauci ty of new development since the 

19 s'1 revo lu t ion has presei ei d this 

( ar ibbean city as a masterpiece of arch i ­

tecture and urbani ty . Hut Havana is not 

stagnant either, and cont inues to evolve 

as a delicately kn i t ted fabr ic that incorpo­

rates centuries o f bu i l d ing g r o w t h in to a 

\ i r tual ly seamless who le . 

The last half o f the 20 th century has 

not been so k ind to N o r t h Amer ican 

cities. Ylega-developmcni and redevelop 

meat projects, products o f rampant specu­

la t ion and commerc ia l i sm, abetted by an 

ever expand ing and indi f ferent u rban free­

way system, have fractured the cohesive 

fabric o f cit ies. Cent ra l and Smith 

American cities increasingly are experienc­

ing s imi lar d isso lu t ion ; moreover, these 

cities struggle w i t h heavily popula ted 

communi t ies , impover ished, neglected and 

barely integrated in to their host cit ies. 

Such is not the ease w i t h Havana . 

Imagine a a t ) w i t h o u t mul t i - lane frec-

B Y W I L L I A M F. S T E R N 

ways a rb i t ra r i l y cu t t i ng one part o f the 

ci ty f r o m another, where one era of 

bu i l d ing melds in to the next w i t h i i i I I I 

al ly every th ing st i l l there, per iod by 

pe r iod , place by place. Imagine a c i ty 

where d is t inct ive bu i ld ings I ron i the 

past surv ive no t as isolated monuments 

but as parts of a r ichly in t r icate u rban 

who le . Imagine this, and von can begin 

t o visualize Havana . 

Clearly, I lavana has been lucky. 
I'idel Cast ro was never par t icu lar ly fond 

o f c i t ies, and after the revo lu t ion invest­

ed far more in the rura l areas of Cuba . 

He never bui l t monumen ts t o h imsel f , 

nor d id he teel moved to wipe out the 

archi tectura l evidence of the co lon ia l 

pe r i od , the per iod of the so-called 

republ ic , or the o f f ic ia l ly v i l i f ied years 

of Batista. I le s imply left it a l l a lone. 

There never was a wholesale p rog ram 

in erase the past, .is sometimes hap 

petted in o ther commun is t capi ta ls, such 

as Bei j ing or Bucharest. In 1 lavana it 

was s imply a case of benign neglect, and 

for the most parr , the government left 

Havana's bu i ld ings to deter iorate. 

Mov ies such as The Buena Vina Social 

( lull and Strawberry and Chocolate 

evocatively capture the image of a 

c r u m b l i n g , romant i c c i ty, w h i c h shows 

up again in Robert Polidori's seductive 
photographs o f Havana's decaying Beaux 

Ar ts and A r t Deco mansions and t o w n 

houses. 

But I lavana is not a rel ic, no r is it 

complete ly c r u m b l i n g . Perhaps the most 

p rom inen t preservat ion project in the 

western hemisphere can lie found in 

Havana Vieja — the area that adjo ins the 

po r t and is most associated w i t h the co lo­

nial pe r iod , wh i ch lasted un t i l the end of 

the 19th century. In 1982, U N E S C O 

declared Vieja a Wor l d 1 leri tage Site, but 

restorat ion lagged un t i l the 1990s. A l te r 

the collapse o f the Soviet U n i o n , l i d e l 

and company, badly short o f cash, resort-

ed tn a capital ist ploy, By encourag ing 

foreign investment that inc luded the 

expansion of t ou r i sm, the government 

was able t u direct f und ing to the restora­

t i on ot i lavana Vieja. This w o r k has been 

entrusted to the ci ty h i s to r i an , Kusebio 

Leal , w h o directs a large team o f arch i ­

tects and has v i r tua l ly un l im i ted power t o 

set the d i rec t ion ot Vieja's res tora t ion. 

l e a l also runs the s tate-owned com pa in 

I labaguanex, w h i c h restores and cont ro ls 

endangered bui ld ings that have been 

given new life as hotels, restaurants, 

shops, ,wu\ businesses — most ly cater ing 

to tour is ts . H a l l the income f rom these 

propert ies suppor ts Vieia's ongo ing 

restoration. 
I lavana, t h o u g h , is much more than 

Vie ja. f r o m its co lon ia l heart , the c i ty 

grew wel l in to the f irst hal f o f the 20 th 

century, h i the sp raw l ing ne ighborhood 

o f Vedado, the heart o f 1 lavana in the 

20 th century, one st i l l f inds lushly planted 

boulevards w i t h an eclectic arch i tectura l 

m ix of large houses, apar tment bu i ld ings, 

and elegant re inforced-concrete off ice 

bu i ld ings dar ing f r o m the 1940s and '50s. 

Wel l in to the '50s, Havana cont inued to 

fan out w i t h suburban ne ighborhoods 

that m i r r o r the p lann ing and archi tecture 

of Amer ican cities such as t.os Angeles, 

M i a m i , and H o u s t o n . These neighbor­

hoods are replete w i t h extraordinary-

examples o f m o d e m design, a l l st i l l 

s tand ing, i f a bi t ta rn ished. 

Unfor tunate ly , l.eal's vast ne two rk o f 

restorat ion does not go beyond 1 lavana 

Vie ja, for obv ious economic reasons and 

po l i t i ca l reasons that are not qu i te as 

clear. Bur others are ca l l ing for ac t ion . In 

part icular , scholar I '.duardo Luis Rod r i -

quez, au thor o l The Havana Hiiide: 

Modern Architecture ll>2^-li>i^. has 

made a s t rong case for the restorat ion o f 

Havana's 2 0 t h century legacy. 

It can be argued that the Amer ican 

t rade embargo , a policy that effectively 

keeps I'idel Castro in power by keeping 

ou t s igni f icant Amer ican inf luence, on ly 

hur ts the Cuban people. Bui i ronica l ly , 

this estrangement ma i be al l that stands 

m the way ot .^ti invasion ot Amer ican-

style development . Already, investment 

f r om Canada and Kurope has in t roduced 

unat t ract ive hotel bu i ld ings, and more are 

p lanned. A n d what it the I'.S. eventual ly 

ends iis absurd pol icy ot embargo and 

isolat ion? W i l l a f lood of Amer ican 

investors, inc lud ing Cuban exiles in south 

I loHda, sweep away who le neighbor­

hoods for b locks ot commerc ia l ami resi­

dent ia l u rban renewal? Th is need no l be 

the inevi table conc lus ion . The ( uban 

government should stay in the dr iver 's 

seat, and set in m o t i o n a comprehensive 

plan to protect and restore Havana — a 

revival s imi lar to that in I lavana V ie ja , 

on ly on a c i t y -w ide scale. 

In m a i n ways, H o u s t o n and Havana 

are opposi tes, but closer exam ina t i on 

reveals s imi lar i t ies . H o u s t o n was bo rn 

o l a I9 th -cen iu ry laisse/ lane cap i ta l i sm 

and st i l l embraces its pr inc ip les ot unreg­

ulated g r o w t h . I lavana began as a 

co lon ia l c i ty, but in the 20 th ceiUury ils 

g r o w t h was not un l i ke that o f I lous ton 's , 

spurred by capi ta l investment to become 

the v ibrant commerc ia l and po l i t i ca l cap­

i ta l o f C u b a . Un t i l l % 0 , the same k inds 

of marke t forces and commerc ia l inter­

ests that domina te H o u s t o n d o m i n a t e d 

the deve lopment o f I l avana , and in al l 

p robab i l i t y the c i ty w o u l d look ver j d i l 

ferem today it I'idel had not come into 
power. Over the 40 years that Cast ro has 

domina ted his coun t r y , Hous ton hai l its 

most extensive per iod of g r o w t h , and it 

was du r i ng those w a r s tha i the c i ty 

changed most dramat ica l ly . Today, the 

t w o cities represent radica l ly d i f fe rent 

systems o l c i ty government . In I l avana , 

decisions come f r o m the t o p , f r om a g o \ -

e rnmen i l i gh t l y con t ro l l ed by a few. 

Hous ton 's government is democrat ica l ly 

elected to represent its c i t izens, bu t in 

real i ty business interests dom ina te the 

dec i s ion -mak ing process. The results are 

obv ious . Hous ton 's lack o l zon ing , its 

weak preservat ion o rd inance , and leaders 

w h o have p r o m o t e d road -bu i l d i ng over 

a l ternat ive t ranspo r ta t i on systems have 

alt taken their t o l l . As a result , we are 

left w i t h a f ragmented ci ty where 

mediocre commerc ia l and resident ial 

deve lopment sur rounds sh r i nk i ng islands 

of u rban i ty , and where no tewor thy . i ic In 

tecture and protected ne ighborhoods are 

increasingly threatened. 

I louston could learn from I lavana, in 
particular, a lesson thai places equal value 

mi the past as it does on the future, and 

where the sanctity Ol established neighbor­

hoods is respected even as development 

encroaches. I'usehio I eal and his group 

prove that p lann ing and preservation can 

be sources of renewal and capital g r o w t h . 

We learn that unregulated development can 

and must be balanced w i t h planned devel 

opment and a comprehensive vision o f 

place. Though ir is impossible to turn back 

the clock M\J revive the city we have lost, 

we learn f rom I lavana how graciousness, 

vibrancy and a sense o f history are cond i ­

tions of urbanity. Above a l l . we learn about 

respecting the delicate threads that ho ld a 

si t \ together in both t ime and place. • 
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Because not all works of art are made to go on the wall. 

Egg Vase. Marcel Wanders. 1997 
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