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Calendar/Letters 

Citelines: Good Bricks/Archives Dircctor/Mcnil House/ 
RDA Architecture Tour/Rothko Chapel 

What Simplicity Conceals, the Light Reveals: 
The Live Oak Meeting House 

Patrick Peters 

Hidden Houston: The City You See On the Surface 
Is Not All the City There Is 

Introduction by Terrence Doody. Stories and interviews 
by Claudia Kolker, Jack Lapin, Robin McQuorquodale, 
Mitchell J. Shields, and David Theis. 

Design Under the Pines: 2000 Rice Design Alliance Gala 
Linda L. Sylvan 

Cite Reading: Designing the New Museum/ 
Museums for a New Millennium!Iconic LA 

Reviews by Barrie Scardino and Barry Moore 

Hindcitc: The Houston That Never Was 
Steven R. Strom 

mo*. 
Sign of the limes: A worker pull up ihe lillct ol the filmi showing ol the West Btillorl Cinemo 5, one of Iwo Hindi longuogt movie iheolers in Houston 
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t in/State Zip 

Telephone 

Occupation 
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L-k E N D A R 

HOUSTON T i l KS-

IRAN'S I t a i l P F SERIES 

K I ) A .mi l tin- schools ot archi tecture at 

Rice and the Univers i ty o f H o u s t o n 

cosponst ir this p r o g r a m , w h i c h features 

in ternat iona l archi tects w h o give pub l ic 

lectures and spend t ime w i t h students o f 

bo th schools. Lecture held in the B r o w n 

A u d i t o r i u m , M u s e u m o f Fine A r t s , 

H o u s t o n . 713 .348 .4876 . 

Wednesday, A p r i l 1 1 , 7:30 p.m. 

PF.TF.R F J S E N M A N , an archi tect and 

educator w h o has created one o f the most 

con t rovers ia l and accla imed bodies o f 

w o r k in con temporary Amer ican architec­

t u re , w i l l spe.ik. I iscnman's w o r k is 

act ive and po lemica l , and his bu i ld ings, 

whe ther executed or nor , are ingenious 

essays on the way humans and inert 

mater ials occupy and con t ro l space. 

I RICE DEsir.N m u m 
HOMETOWN TOUR: PITTSRIIRfiH 

Wednesday, A p r i l 2 5 , th rough Sunday, 

A p r i l 29. 7 1 3 . 3 4 8 . 4 8 7 6 . 

R D A members w i l l discover Pittsburgh's 

archi tectura l legacy on tours of histor ic 

d o w n t o w n landmarks and ne ighborhoods 

as we l l as corporate skyscrapers; the St t ip 

Dis t r ic t , w i t h its ethnic diversi ty; and 

O a k l a n d , w i t h its beaut i fu l college cam­

puses and museums. The f ive-day ton i 

focuses on the w o r k s o f Frank L loyd 

Wr igh t , w u l i a \ is i t to his masterpiece 

' . l lhngwaicr ; l ien no Jannscn, archi tect 

ot the W i l l i am l 'enn H o t e l ; and H.FL 

R ichardson , designer of the Al legheny 

Cour thouse. 

IRDA EXHIBITION: SNAPSHOT 

May 4 th rough June lJ 

Lawnda le A r t Center 

4 9 1 2 M a i n Street 

713 .348 .4876 

In the t r a d i t i o n o f "Best La id Plans'" 

a n d " H o u s t o n W o r k s . " the Rice Design 

A l l i ance , in c o n j u n c t i o n w i t h L a w n d a l e 

A r t Center; w i l l present "Snapsho t ; 

C u r r e n t H o u s t o n Design mi V i e w , " an 

open-ca l l e x h i b i t i o n t o showcase a rch i -

u i o n e , u r b a n p l a n n i n g , p rese rva t i on , 

landscape a rch i tec tu re , i n te r i o rs , f u r n i ­

t u re , and g raph ics by H o u s t o n a r ch i ­

tects and designers. 

T h e e x h i b i t i o n presents an o p p o r t u n i ­

ty t o make H o u s t o n design the locus o l 

c r i t ica l i nqu i ry and insists that archi tec­

ture and design are too impor tan t not t o 

be exh ib i ted for pub l ic discussion and 

debate. W i t h the except ion of ent ry size, 

no restr ict ions have been imposed on the 

entries. It is hoped that in an open f o r u m 

such as th is exh ib i t i on the w o r k s can be 

shown and seen in a br igh t l i gh t , and that 

a l l can appreciate I lous ton as a w o r k i n g 

archi tectura l and me t ropo l i t an o rgan ism. 

A catalogue w i l l accompany the exh i ­

b i t i on and w i l l include an image submi t ­

ted In each designer or f i rm in the exh ib 

it. The cata logue also w i l l feature an 

essay wr i t t en by Frank Welch , au tho r o f 

Philip Johmun & Texas. A preview of the 

exh ib i t i on w i l l be held May 3. Tickets are 

$25 w i t h advance reservations. 

IRICE DESIGN ALLIANCE 

ANNUAL MEMBERSHIP MEETING 

I ucsday. May. 22 , 6 p .m. 

H o b b y Center for the Per fo rming A r t s 

800 Bagby 

R D A members w i l l be treated to a recep­

t i on and tou r o f the under const ruc t ion 

H o b b y Center f o l l o w i n g a br ief business 

meet ing. For membersh ip i n f o r m a t i o n , 

please cal l the Rice Design A l l iance , 

713 .348 .4876 . 

I 

I UNIVERSITY QF HOUSTON 
CFRAID il HINFS fOl lFoF OF ARCHITECTURE 

LECTURE SERIFS 

Lhese lectures have been coo rd ina ted 

w i t h the Rice Design A l l iance 's Green 

Spr ing series. A l l lectures are he ld in 

the Col lege o f A r ch i t ec tu re Lecture 

Theater . For m o r e i n f o r m a t i o n , please 

cal l 7 1 3 . 7 4 3 . 2 4 0 0 . 

Tuesday, April 3, 6 p.m. 
M l 1 (..TUN, the a w a r d - w i n n i n g sculptor 

w h o carved the meta l f i lagreed co lumns 

that f lank the W o r t h a m Theater Center, 

w i l l speak. ( K i n ' s art is a lways engaging. 

Sometimes it d i rect ly engages the i nd i v id ­

ual as in his " Inescapable H is to r i es " 

e x h i b i t i o n , and sometimes it engages the 

env i ronmen t , as in his "Rev i va l F i e l d " 

b io remedia t ion projects. A m o n g Chin 's 

recent projects are the co l labora t ive 

design o f a 22-acre park in N e w York 

C i ty tha t includes the ecological rehabi l i ­

ta t ion o f the former Penn Cent ra l ra i l 

yard and "b luep r i n t s at Add ison C i r c l e " 

in A d d i s o n , a smal l t o w n near Dal las, 

w h i c h C h i n created in co l l abo ra t i on w i t h 

M ichae l Van Va lkenburgh . Chin 's artistic-

process deals in a concrete manner w i t h 

the idea that science and technology serve 

s imul taneously as con t r i bu to rs to ecologi ­

cal preservat ion and des t ruc t ion . 

UNIVERSITY OF HOUSTON 

r.FBAinn HiHFSfonr-Rf 

OF ARCHITECTURE EXHIBITS 

A l l exh ib i ts presented in the Col lege o f 

Arch i tec ture Gal lery, except where noted. 

For more i n f o r m a t i o n , please ca l l 

713 .743 .2400 . 

T h r o u g h A p r i l 20 

Ten Shades tij Green, an exh ib i t ion orga­

nized by the Arch i tectura l League o f N e w 

York , w i l l be tm display. The exh ib i t i on , 

w h i c h focuses on architectural excellence 

and envi ronmenta l responsibi l i ty, seeks to 

help move iliost- issue-, to the center of 

American discussion. 

Featured in the show w i l l be nine 

bu i ld ings f r o m Furope and Aus t ra l ia , 

and a selection o f LI.S. houses that serve 

as examples ot regional ist archi tecture 

and together i l lustrate the l ink between 

the Amer i can t rad i t i on and cur rent w o r k . 

The nine h igh l igh ted bui ld ings are: Beyer 

Founda t ion M u s e u m by Renzo Piano 

Bu i l d ing W o r k s h o p ; Commerzhank 

Headquar ters by Foster and Partners; 

C o t t o n Tree Pilot Hous ing by Clare 

Design; G i i tz Headquar ters by Webter + 

Geissler A rch i t eken ; H a l l 26 by Flerzog + 

Partner; M innae r t Bu i ld ing by Ncute l ings 

Rjedi jk A r c h i t e c t e d M o n t - C e n i s T r a i n i n g 

Center by j o u r d a 6c Perraudin Archi tects, 

H H S Planer + A rch i t eken ; S lat ford Green 

M i l l e n i u m Project by A n d r e w Lee for 

Hackland + Dore Architects; and the 

Universi ty of N o t t i n g h a m , Jubi lee 

l - inipus by M ichae l I l opk ins tk 

Partners. T h e Amer ican houses featured 

include the Co tu l l a Ranch House by 

Lake/F la to Archi tects ; Palmer I [otise 

by Rick Joy Arch i tec t ; Westcot t - I .ahar 

I louse In I emai l t \ H a r t m a n Arch i tects ; 

and the H o w a r d I louse by Brian 

MacKay -Lyons Arch i tec ture . 

M o n d a y , A p r i l 3 0 , 6 :30-10 p .m . 

film.instiillittion.nietrupalis, a site specific 

media-act ivated temporary insta l la t ion, 

w i l l be on display for this one day only. 

Twenty- f ive architecture and f ine arts stu­

dents f r om the Universi ty o f Hous ton w i l l 

project ion-act ivate instal lat ions at the 

Blaffer Gallery, Project Row Houses/Ana 

Dupree Sculpture Park, and Buffalo Bayou 

Ar tPark near the Sabine Street Bridge. 

Videtis and st i l l images w i l l be projected 

on temporary construct ions/ instal lat ions at 

the three sites. The instal lat ion is free and 

open to the publ ic . Shutt le buses w i l l be 

prov ided lor site visits. For more in fo rma­

t i on , contact Dwayne Bohuslav or D ie tmar 

Froehl ich at 713 .743 .2400 . 
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SIGN Oh 1NTKRF.ST 

I found the article about Continental 

Airlines' corporate logo in tin* dowii-

luwn skyline i m interesting |i itelines, 

"Signs on H igh , " hy Mitchell J. Shields, 

( //(• 49J. It was interesting aoi only 

because il covered the controversy, hut 

also because it gave the reader a hack-

ground on the issue. I wasn't myselt 

aware of the 42.5-foot rule, and now 

that I know about it 1 really appreciate 

what it has done for Houston's skyline. 

I have, though, been more aware of the 

signage in the CBD, and I have noticed 

a few buildings that weren't mentioned 

as part of the approved exceptions. I 

wonder if you know why or how they 

got away with it. 

The Rice Hotel, the Bayou Lul ls, 

and the Houston Chronicle .ill seem to 

have their signs higher than 42.5 feet 

above the ground. One could guess that 

the Rice's sign is older than the rul ing, 

hut I'm not sure about the other two. 

I>u you have any insight? '["hank yon, 

and great magazine! 

Andres R Cueto 

Ziegler Cooper Architects 

Houston 

Two of the buildings you mention, the 

Rice Hotel and the Houston Chronicle, 

had their signs grandfathered because 

they were already in place when the new 

sign ordinance was passed in 199 i. 

Though the Bayou Lofts sign was not up 

at the time, it received a pass because it 

replaced a sign that was up prior to the 

new ordinance, and replaced it using the 

same size letters and same brackets as the 

previous sign. Although the I9V.1 ordi­

nance controls new signs in the Central 

Business District, requiring them to either 

abide hy the height restriction or obtain a 

variance, il has no impact on previously 

existing signage. — lite I ditnrs 

I Lire a criticism, comment, or response 

to something you've seen in 0)16? If so, 

the editors would like to hear from you. 

You can mail your comments to Letters 

to the Editor. Cite, 1973 West Gray, 

Suite I, Houston, Texas 77019; /ax 

them to 713-529-5881} or e-mail them 

to citenia il@ruf. rice. edit 

MacKie & Kamrath Catalog Available 

THE HOUSTON Puttit LIBRARY and the Houston 

Metropolitan Research Center have 

released a 50-page catalog that lists the 

MacKie tx Kamrath drawings available 

for viewing in the library's architectural 

archives. MacKie tv Kamrath was one 

of Houston's most influential architec­

tural firms in the 1950s and 1960s, 

promoting a Frank I loyd Wright- inf lu­

enced design aesthetic in such signature 

buildings as the Schlumberger Head­

quarters, San Felipe Courts (known 

today as the original Allen Parkway 

Village), Temple bin aim bl synagogue, 

and the M.I). Anderson Hospital and 

Tumor Institute. 

MacKie 6* Kamrath Guide to the 

Architectural Collection contains an 

introduction hy former library archivist 

Louis J. Marchiafava and an essay on 

architects I red MacKie and Karl Kam-

r.uli by former library architectural 

archivist Steven R. Strom. It joins two 

previous catalogs that listed the archives' 

holdings of drawings by architects 

Alfred C. Finn and Harvin ( . Moore. 

The MacKie & Kamrath Guide to 

the Architectural ( oltection is free to 

the public while copies last. Information 

on obtaining a copy is available from 

the Houston Public Library Archives 

Department, 713-247-1661. • 

http://www.korintennant.com
mailto:karin1@greenwoodking.com
http://www.tcxasanderson.Lum
http://woodking.com
http://www.somozagallery.com
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C i I n ii I I s p i i n g 

Among llw 2000 Good Brkkf Awards winners were 

(doclwite from topi: Enron Field, seen tog with 

restored section of Union Station, and lap left Ihe 

t a u t area prior lo restoration; the 1905 Perm B. 

Thornton Horn In the Heights; the 1924 apart mrnl 

building al 1218 Wehsler Street; Ihe 1951 aloe 

Triangle Branch TMCA building; and Addle Diion, 

author of fair ol ihe Shu. 

B U I L D I N G 
L f l RICKS 

k 
P c l t ^ 

IN EARLY FEBRUARY, members .uul 

guests of the Greater I louston 

Preservation Alliance gathered in 

one ni the concourse* that circle 
the stands at Enron Field for the 
(.nod Bricks Awards, the annual 

event in which attention is paid to 

the people and projects that best 

represent the spirit of preservation 

in Houston, however faint or 

dickering it may seem at times. 

The setting was unusual. In the 

past, the awards have tended to 

be handed out in auditoriums and 

meeting halls. Hut on this occa­

sion an object of preservation — 

the old Union Station that had 

been transformed to become part 

of the Houston Astros' new home 

field — was chosen as the site 

where the idea ol preservation 

would be honored. 

Still, given that this was the first 

Ciood Bricks Awards ot a new 

century, perhaps something a little 

different was perhaps called for. 

Certain things, though, remained 

the same. From the beginning, it has been 

clear that the Ciood Bricks Awards are 

about more than simply honoring old 

buildings; they are also about honoring 

memory, and a connection to the past. 

And the ten awards that were presented 

for the year 2000 — given to projects 

ranging from apartments rescued from the 

wrecking hall to a hook that rescued the 

memory of a community from obscurity 

— made that dual purpose clear, 

The first award went to ilie Mid -Con­

tinent Companies, Limited, and Patrick 

van Pelt tor the restoration and adaptive 

reuse of 1218 Webster Street, a 1924 

apartment building hy architect Alfred 

l inn. When van Pelt first saw the building 

a few years ago, it was, he remembers, 

"sad Iiroking." Still, it had a certain 

AT E N R O N F I E L D , 

THE G O O D B R I C K S A W A R D S 

remember the best of the past 

grandeur about it, enough so that van Pelt 

decided it deserved saving. I hough mo 

est, the building is important in tli.n it I 

resents a way of life common in 

in the 1920s and l lHOs. Othe 

like it arc scattered through Mid 

Montrose, but so far few oi them 1 

captured the public's imagination, 

restoration ol 12IS Webster, the Good 

Bricks jurors felt, might serve as an exam­

ple for others to lullow. 

Another example was found in the 

winner of the second Good Bricks award, 

I fair) C.endel Architects tor the adaptive 

reuse of the Philip M. I lellrich House in 

the Sixth Ward. Trie house was built in 

ISS5 as a lour-rooni Victorian, hut had 

been remodeled in 124 to a Craftsman-

style bungalow. Harry Gendel decided to 

restore the house to its 1924 state and 

move it to Decatur Street, where it became 

the new office lor his architectural firm. 

I lie evening's third award went to 

Norman Kirk Speck for the restoration ot 

the Pcnn B. Thornton Home at 327 West 

16th Street in the Heights. Speck, a third-

generation I louston dentist, bought the 

house in 1989 when if was in a sad state of 

repair. Over the next decade he carefully 

returned it to its original 1905 appearance, 

removing inappropriate improvements, no 

mailer how recenllv liny h.nl been made, 

and replacing them with period details thai 

he discovered in historic photos. 

Buildings were not the only things 

recognized by the Good Bricks jurors; 

organizations received their due as well. 

One award was presented to the Proctor 

Plaza Neighborhood Association for its 

work in establishing the Norhill Historu 

District, a picturesque community located 

just north and west of downtown, filled 

with bungalows and cottages, the Norhill 

ne ighborhood was developed in the 

mid-1920s by Varner Realty. In 1996, 

the residents of the area decided they 

wanted a historic designation, beginning 

a tour year struggle that , on June 14, 

2 0 0 0 , resulted in Norhill becoming 

1 louston s seventh, and biggest, historic 

district. By pushing for the creation ot 

this district, the Proctor Plaza Neigh­

borhood Association helped double the 

number of historic properties now desig-



s p r i n g 2 0 0 1 f / f I i II CI T E l / f l f S 
2718 Ferndale 

Colleen Sherlock 
Greenwood King Properties * 713.524.0888 

3102 Virginia 

J 

Tim Surratt 
Greenwood King Properties • 713.942.6830 

Total brand integration. 

In two and three dimensions. 

Now a local call. 

W e ' v e b e e n w o r k i n g in H o u s t o n f r o m our A u s t i n 

aase for years - fue led by hundreds of early morn ing 

<olache s tops at Weikel 's bakery in La Grange . Now 

we 've made it o f f ic ia l , A fu l l - t ime Hous ton presence 

that reaf f i rms our l o n g s t a n d i n g c o m m i t m e n t to the 

city. O u t - o f - t h e - b o x th ink ing , Total ly non- t rad i t i ona l 

so lu t ions . N o w closer than ever. 

Brand development 
Integrated marketing communications 

V 3 | £ ^ v | Retail and corporate environments 

(formerly Fuller, Dyat & Stamper) 

1 Zl 0 West Clay 
Suite One 
Houston Texas 77019 
tel 713 528 9300 
fax 713 528 9301 

S00 Chieon 
Austin Texas 7B702 
tel 512 476 7733 
fax 512 473 2202 

1624 Market Street 
Suite 200A 
Denver Colorado 8020 
tel 303 592 2390 
fax 303 592 6092 

www.fd2s.com 

2 

narcd under the C i t y o f H o u s t o n Preser­

va t ion Ord inance . 

A similar decisive dozedness could be 

found in the Avenue Commun i t y Develop­

ment Co rpo ra t i on , wh ich was honored Inr 

its M o v e I lotne project , wh ich rescues, 

relocates, and revitalizes smal l , vintage 

homes that have been targeted for destruc­

t i o n , then makes them avai lable to low-

and n iodera ie-meome f i rs t - t ime home-

buyers. Begun in 1996, the M o v e H o m e 

project has rescued IK houses, b rough t a 

preservation ethic to areas in wh i ch 11 had 

not been present before, and helped create 

a market tor preserved houses. 

Unl ike the PriK'tor Plaza Ne ighborhood 

Associat ion or the Avenue C D C , Add ie 

D i x o n d idn ' t rescue houses. Instead, she 

resi iied memory, But she d id that so suc­

cessfully in her book East of the River that 

it moved smile on the Ciood Bricks ju rors 

bo tears. East of the River is the story of 

freed slave f la r r i son Barret t and his de­

scendants, tn June IS~s, Barrett, together 

w i t h 12 other former slaves, settled east o f 

the San Jacinto River near C rosby, Ics.is, 

in ,i communi ty that came to lie k n o w n as 

Barretts' Settlement. The settlement had 

only a spr ing and (ticket's Cu l l y for water, 

and the families w h o had settled there 

doubted that they w o u l d survive. 

Vet survive they d i d , and seven genera­

tions eventually traced their roots to what 

emerged f rom I larr ison Barrett's vision of 

lile .is a free man . then it appeared thai .1 

road might pave ovet both the community 
and its memory. That threat , t h o u g h , 

spawned a preservat ion movement . As 

D i x o n , a g randdaughter of I la r r i son 

Barret t , says in the preface to her book , 

" I lie history o f a fami ly or a commun i ty 

cannot survive for a century solely t in the 

basis of its oral t rad i t ions. . . . We needed 

historical preservat ion." And she set ou t to 

get i t , researching, documen t ing , and 

recording the family's story — f ind ing out 

w h o the people were, their dreams, and 

their fears. Thei r interactions w i t h family, 

neighbors, and townspeople evolved in to 

the "great stories" of Barretts' Settlement, 

20 of wh ich are retold in Dixon's book. 

As part o f her research, D i x o n asked 

her interview subjects to d raw the home­

stead as they remembered it, and the result­

ing a r two rk is now on display in a muse­

um that she established 011 the surv iv ing 

Barrett homestead. Through her w o r k , 

D i x o n preserved that most intangible piece 

o f the past — the history o f a fami ly and a 

people. In the process, she made clear that 

preservation is not only about bui ld ings, 

hut also about people and their lives. 

The last C o o d Bricks Awards o f the 

evening were awarded to Bart T rux i l l o for 

Outs tand ing Service or Leadership in 

His tor ic Preservation and the Blue Tr iangle 

M u l t i - C u l t u r a l Associat ion for the renova­

t ion o f the 1951 Blue Tr iangle Branch 

Y \ \ ( A Bui ld ing in the l o u r t h W a r d , a 

bu i ld ing designed by H i r a m A . Salisbury 

and Birdsall Briscoe. The AlA's Hous ton 

IS V . i r A w a r d , designed to honor endur­

ing archi tectural landmarks and presented 

tor the first t ime in concert w i t h the 

( i reater Houston I'M sen afjofl Al l iance, 

went to the Ci ty o f H o u s t o n for M i l l e r 

O u t d o o r Theater in i le rmann Park. 

W h i c h left on l y the Greater Hous ton 

Preservat ion Al l iance President's A w a r d , 

given to an ind iv idua l or o rgan iza t ion 

that has made an except iona l con t r i bu ­

t i on to preservat ion in H o u s t o n . The 

recipient fo r 200 was, no t surpr is ing ly , 

D r a y t o n M c L a n e o f the 1 l ous ton Ast ros 

and the members of the I lar r is C o u n t y 

I louston Sports Au tho r i t y for the restora­

t ion and adapt ive reuse o f U n i o n Stat ion 

as part o f Enron He ld . It was an award 

for an awards venue, and in th is case, it 

seemed appropr iate. — Mitchell}. Shields 

Public Library's Archives Director Retires 

AFTER TWO DKADES in the p o s i t i o n , Lou is 

Ma rch ia fava has re t i red as the manager 

of the Arch ives Depar tmen t o l the H o u ­

ston M e t r o p o l i t a n Research Center, 

H o u s t o n Publ ic L i b ra r y . 

M a r c h i a f a v a ob ta ined his P h . D . 

i n . i n Rice Un ive rs i t y and w o r k e d w i t h 

the I I M K ( f rom the t ime ot us f ound ing 

in I 4 _ 4 , w h e n it was housed in the Fon-

dren L i b r a r y o f Rice Un ivers i ty . I le 

became the manager o f the depar tment 

111 I9K0 al ter H M K C had moved In Us 

present loca t ion in the H o u s t o n Publ ic 

I ihrary 's Ju l ia Ideson Bu i l d ing . One o f 

the p r inc ipa l componen ts o f the Archives 

Depar tment is the A rch i tec tu ra l A rch i ve , 

wh ich is one >>l the i « n largest deposi to 

ries ot a rch i tec tura l records in the state 

o f Texas, the o ther being the A lexander 

Arch i tec tu ra l A rch ive at the Un ivers i ty 

o f Texas at Aus t i n . 

As o f press t i m e , Ma rch ia fava ' s 

vacant p o s i t i o n had no t been f i l l e d . — 

Steven R. Strum 

http://www.fd2s.com
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FM 50 yerns, the Mcid Hou» hoi been regarded as an oidiftettml ken. New on effort h 

THRU YEARS AFTER ITS OWNER MID, and five decades 

after it was built, the house on San Felipe 

lh.it was home to long-time Houston art 

patrons Dominique and John de Menil is 

being prepared for a small facelift. 

In February, the Menil Foundation 

lured Stern and liucck Architects, along 

with preservation consultant Kllen 

Beaaley, to work with Menil Collection 

. urators in e\an ig lilt \ b ml I louse. 

P r e s e r v i n g t h e M E N L 

Taking stock of the house that pioneered 

MODERNIST ARCHITECTURE 

in Houston 

cataloging its condition, and determining 

what should to be done to guarantee 

that the residence remains in good shape. 

Once an assessment is made, any needed 

repairs wi l l begin. 

"One thing we're trying to make 

clear is that this is not a renovation, or 

remaking of the house," says Ned Rifkin, 

director of The Menil Collection. "We're 

characterizing this as a conservation 

effort. There's going to be great sensitivi­

ty exercised in trying to not make the 

house look brand new. What we hope is 

that people who are familiar with the 

house wil l be able to visit once the pro­

ject is completed and notice almost noth­

ing different about i t . " 

Still, as Rifkin notes, the house is a 

half century old, and anything that age 

in Houston's climate wil l begin to show 

wear. By uncovering that wear now and 

dealing with it, he says, more serious 

future problems can be avoided. 

When Dominique de Menil died in 

December 1947, s |u . |t.ft her house to the 

Menil Foundation, which runs The 

Menil Collection. In the time since, the 

Foundation has mulled over what use to 

make of the bequest. In ihe past year, 

says Rifk in, the house has been host to a 

series of lunches and to receptions fol­

lowing openings at I he Menil Collec­

tion. Hut what its ultimate use wi l l be is 

still uncertain. The only thing he's confi­

dent of, Rifkin says, is that the house 

"w i l l not be an extension of The Menil 

Collection. It wi l l certainly never be a 

public facility. We intend to maintain its 

residential status." 

Designed by architect Philip Johnson 

in 1949, and completed in 1950, the 

Menil I louse is one of the most impor­

tant residential structures in 1 louston, as 

much for its history and influence as for 

Us actual appearance. It was not only the 

starting point for what eventually became 

The Menil Collection, it also introduced 

modernism as espoused by Mies van der 

Etofae, Johnson's mentor, to Houston. In 

the words of architectural historian 

Stephen Fox, the Menil 1 louse is "the 

modernist equivalent ol Bayou bend." 

"It 's an exciting project," Rifkin 

says of the Menil House work. " I I we're 

going to enhance and augment our lega­

cy, we need to take care of our history. 

And the Menil House is where, for us, it 

all began." — MJS 

Modern c 1 a s s i e s 
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For right: 5201 Bloisom, 

ihr Studio of Robert Morris, 2001 . 

Middle right: 4522 Mnitct-ll S t rut , 

Noiiolyc Appel • Aitociolet, 1994. 

Night: 823 Byrne St rut , 

M B D. Waldman. 1991. 

RDA a r c h i t e c t u r e t o u r h i g h l i g h t s t h e c o n n e c t i o n of l a n d s c a p e a n d a r c h i t e c t u r e 

Top: 2214 Fofrvkm, Slwn and tuctfc ArihiteOi, 2000. 

Bottom: 3735 Cronmcy, Marshal RefdL AIA. 1998. 

DESPITE its TROPICAL CLIMATE and expanses o l 

fo l iage, I lousron is not w ide ly k n o w n as 

a place f i l led w i t h houses, landscapes, 

and gardens that merge t o make a single, 

enchant ing ly connected l i v ing env i ron ­

ment , f i n s spr ing , t hough , the Rice 

Design A l l iance, in its 2001 Arch i tec ture 

Tour, showed that that need not he the 

case, tak ing vis i tors th rough seven 

I [ut is ton houses in w h i c h bu i l d ing and 

env i ronment are integral to one another, 

p roduc ing i ndoo r / ou tdoo r spatial cum in 

nat ions al l t oo rare in the city. 

The tour, held M a r c h .11 and A p r i l I , 

presented a w ide array of design possib i l i ­

ties, t r o m luxu r ian t l y p lanted gardens to 

m in ima l i s t landscape design, created in 

the last decade. The oldest design he-

longed to a 1992 house at 823 Byrne 

Street by archi tect Peter D. W a l d m a n . 

The landscape designers in th is case were 

the homeowners themselves, an art ist and 

a wr i t e r whose house was planned to pre­

serve a l ive oak tree near the f r on t of the 

lot . T h e two-s to ry house, con f igured in 

.in I plan i " i r . imc a side garden , was 

pushed to one side o l the sue and set far 

hack f r o m the street. W a l d m a n designed 

the in ter ior as an arch i tec tura l landscape, 

w i t h high cei l ings, long in ter io r v iews, 

and mu l t i p le sources o f day l igh t to give 

the house a sense o l spaciousness. By not 

t reat ing the landscape as a visual ex ten­

sion o f the inter ior , W a l d m a n made this 

t o w n lot seem myster ious and m u l t i -

faceted, and he made the inside o f the 

house seem l ike a landscape o f its o w n . 

In 199.1, at 2106 Pens Street, Tafl 
Arch i tec ts and landscape designers 

Laura Jackson and W i l l F leming created 

a house and landscape that recalls a t i ls 

t i t sou th Texas ranch house in its aus­

tere f in ishes — wa l l s o f exposed c o n ­

crete mason n un i t s , a po l ished concrete 

f l o o r slab o n the g r o u n d f loor , exposed 

r o o f trusses in the l i v i n g r o o m , a n d a l u ­

m i n u m doo rs and a w n i n g w i n d o w s that 

open to the ou ts ide . To the south is a 

ga rden , insp i red by the landscapes ot 

sou th Texas, centered o n a s w i m m i n g 

poo l and o v e r l o o k e d by a t w o - s t o r y -

h igh logg ia , an open-a i r r o o m that 

demonst ra tes the at t ract iveness o f l i v i n g 

o u t d o o r s in H o u s t o n . 

A n o t h e r house on the tou r in w h i c h a 

s w i m m i n g poo l and l i v ing quar ters inter­

sect was 6522 Haskel l Street, a 1994 p ro ­

ject of Nata lye Appe l + Associates A r c h ­

itects and landscape archi tect The Of f ice 

ot lames Burnett . Here , a lot lac ing an 

edge o f M e m o r i a l Park was redeveloped 

w i rh a long , na r row house that conta ins ,i 

t w o s to ry -h igh l i v ing space f lanked by 

l inear o u t d o o r spaces. The space on the 

east is a cou r t ya rd w i t h a lap poo l and an 

o u t d o o r eat ing and c o o k i n g area. O n the 

west, the cou r t ya rd is a garden p lanted 

w i t h grasses, v ines, and trees, over looked 

by a second-

f loor balcony. 

Lush p lant ings that screen the glass wa l ls 

of the l i v ing area f r o m the western sun 

were instal led in th is c o u r t y a r d . The front 

yard of the house is p lanted w i t h a grove 

of r iver h i r ch , wh i ch screens the house 

I rom the street. 

The Of f ice o f James Burnet t was also 

invo lved w i t h the landscape design o l 

3735 Gramercy , w h i c h w o n a 2 0 0 0 

honor award f r o m the Amer ican Society 

ot Landscape Architects! ["he garden at 
th is 1998 co l l abo ra t i on w i t h archi tect 

M a r s h a l l Rc id is developed f r o m the 

Spatial rhy thms o f the two-s to ry house, 

wh ich consists o f a series o l one and t w o 

story in te r io r volumes or iented t o w a r d 

the south- fac ing hack ya rd . The Off ice o l 

James Burnett developed the f ron t garden 

as a series of l ow planes o f p lan t ing that 

end in a concrete masonry unit wa i l shel­

ter ing the entrance and s tud io c o u r t y a r d ; 

the back garden cont inues the theme o f 

spat ial layer ing w i t h staged p la ins nt 

g round cover, irises, and f l ower ing grass­

es s i lhouet ted against f reestanding screen 

wal ls . T h e serenity o f the garden m i r ro rs 

the ca lm , composed planes o f the house. 

A t 1423 H a r o l d , archi tect Char les 

Tapley used his o f f i ce , a much- remode led 

bunga low in the M o n t r o s e A n n e x , t o 

play w i t h ideas ot how house and garden 

shou ld intersect. The Tapley of f ice is net-

ROTHKO CHAPEL 

W I N S 

H I S T O R I C 

D E S I G N A T I O N 

THIS FEBRUARY, the R o t h k o Chape l reached 

a mi lestone as it ce lebrated its 30 th 

b i r t hday . But tha t ce lebra t ion was made 

even more no tab le by the Ro thko ' s 

rece iv ing ,i e,ili that bu i l d i ngs n o r m a l l y 

can ' t expect u n t i l they make it t o 50 — 

being named to the N a t i o n a l Register ot 

l h s t o n c Places, 

T h e decision to waive the 50-year 

rule and list the K o t h k o Chape l in the 

N a t i o n a l Register was made last year, 

bu t wasn ' t announced un t i l early 2 0 0 1 , 

It was the c u l m i n a t i o n o f an ef for t tha t 

began w i t h a documen ta t i on o f the 

building's history, then a presentation 
last sp r i ng to the Texas H i s to r i ca l C o m ­

miss ion , Once the Texas C o m m i s s i o n 

deemed the Chape l s ign i f i can t enough 

to enter the register ear ly , a request 

was passed a long to the N a t i o n a l Parks 

Service in W a s h i n g t o n , D . C . In Augus t , 

the Parks Service decided t o g ran t 

the des igna t i on . 

Aside f rom being an honor, the l ist ing 

grants the K o t h k o Chapel a level o f p ro­

tect ion unusual in a ci ty w i t h one o f the 

weakest histor ic preservat ion ordinances 

in the count ry . " T h e l is t ing helps guaran­

tee il l.H the l l iapel won ' t be t o rn d o w n or 

changed, " notes Suna U m a n , the Chapel's 

executive director. " A n d it helps us get 

fund ing for fu ture w o r k on the bu i ld ing , 

since some foundat ions w i l l give only to 

places w i t h a histor ic des ignat ion . " 

The l is t ing fo l lows a per iod of ma jor 

renovat ion w o r k on bo th the Chapel and 

the 14 M a r k R o t h k o paint ings i t was 

bui l t to house. A tew years ago, the no r th 

side ot the bu i l d ing began to s ink , w h i c h 

caused a large crack to appear a long the 

west wa l l o l the inter ior. M e a n w h i l e , the 

R o t h k o paint ings starred exud ing a wh i te 
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thIT .t house nor a garden: It is architec­
ture conceived as a landscape. Within the 
bungalow's wood-framed interstices is a 
landscape of platforms, passageways, 
and attic aeries. Tapley closed the house 
>>II us west elevation, which faces a side 
street, hut burrowed into it on its east 
side to create a garden court that seems 
ro invade the interior. Nature as a 
metaphor has been a commonplace of 
architectural practice since antiquity. 
I.tpley has used this metaphor ro exca­
vate; dreamlike spatial sequences within 
an unassuming bungalow. 

Perhaps less unassuming, hut no less 
intriguing was the tour house at 2214 
Fairview, built last year as a personal 
office and guest house adjacent to the 
owner's rownhouse. Stern and Bucek 
Architects were the architects and land­
scape designer, while Thompson + 
Hanson, Inc. did the planting design. 
Hits three-story dwelling has a free inte­
rior plan. The ground floor is focused on 
a central cooking/entertaining .ire.i. 
Above it is a second floor platform con­
taining .i workspace, with guest rooms 
oil the top floor. All three levels open 
unto south-facing decks connected direct­
ly to a walled front courtyard. In this 
complex, customary roles are reversed. 
The guesthouse seems spatially open and 

free; the courtyard appears to he divided 
into a suite ol rooms. 

1 he must recent house on the tour, 
5201 Blossom, is described by its archi­
tect as a "living machine." A 201)1 pro­
tect whose architecture and landscape 
design is by the Studio of Robert Morris 
and whose plaining design is by heirloom 
gardener Camille Waters, this steel-
framed, steel-sheathed West Knd house-
explores the application of sustainable 
techniques. Air spaces within the insulated 
walls draw air from the ground level and 
discharge it through root vents in order 
to aid cooling. Canopies on the east wall 
protect interiors from the winter sun, 
but can be removed in summer. The 
beam ends that support the canopies 
also channel rainwater into steel tanks, 
from which it is distributed to irrigate 
the garden. Working with the owner and 
architect, Camillc Waters installed raised 
beds to cultivate edible plants. A small 
fruit orchard is along the rear fence line; 
aromatic plants are grown at the gar­
den's soi it heist corner so that the breeze 
will fill the area with their pleasant 
odors. It was evidence to those on the 
RDA tour, if any were needed, that an 
intelligent melding of landscape and 
buildings can result in something that 
smells sweet. — Stephen hox/MJS 

A ponoromit view ol the Rolhko Chapel's interior shows the simplitily of lb* choptl't design, and the subtle quality of the ort it conlaim 

film that gave a pale cast to their large, 
dark, seemingly monochromatic surfaces. 
The culprits, aside from age, were deter 
mined to he Houston's humidity and nat­
ural light, both of which had too easy 
access to the artwork. 

Since the wall-si/.ed paintings had 
been lowered in from the roof when the 
Chapel was built, new doors had to be 
installed so they could be removed for 
restoration. While the paintings were 
being treated, a series of 55-foot piers 
were sunk to re-level the Chapel and 
reinforce the foundation. A glass parti 

tion was installed near the entrance to 
help control temperature and humidity, 
and an air-handling system was added. 
The roof was repaired, and the clear 
panes in the skylight replaced with a 
milky glass. 

Now, says Umari, the repairs art-
finished, the paintings returned to their 
original appearance, and, with the his­
toric designation, the Chapel afforded 
a level of protection it hasn't had 
before. "It was good timing," she says. 
"It means we're now set for a long 
future."— MJS 

• • • • • , . .-^jj 

Houston Heights 
Tulanc Street - $460s 

• private interior courtyard with spa 
• separate guest or children's retreat 
• curved wooden staircase 

• enclosed back deck 
• spacious dining room 

Architectural 
Details 

Museum Area 
Yoakum - $290s 

• Monte surrounds private courtyard 
1 Master bedroom with sitting area 
1 Gallery entry with French doors 
1 Ceramic tile in living areas 

Scott Wendland 
713/558-2269 
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FRAMEWORK, INC 
FINE ART SERVICES 

Presentation 
Guilded Period and Contemporary Frames, Pedestals and Mounts 

Handling 

Crating, Shipping, Pick-up and Delivery 

Installation 

Commercial. Institutional, and Residential 

4914 Dickson Houston, TX 77007 (713) 868 -0011 

kinzelman 
art consulting 

we have the visualization to successfully 
transform any enviroment through the 

selection and placement of art 

tel. 713.533.9923 fax. 713.533.9931 
brochures available 



W H A T S I M P L I C I T Y C O N C E A L S , T H E L I G H T R E V E A L S 

James Turrell and Leslie K. Elkins open a Friends meeting house to the sky 

v 



BY P A T R I C K P E T E R S 

AT 1 3 1 8 W E S I 2 6 I H S T U M I H H O U S T O N ' S W O I K I N G - ( i * s s H I I G H B O I H O O D OF S H A D Y A t n I s , 

just within audible range of the hum of 
cars speeding along the North Loop, an 
austere bur refined worship space has 
been completed for the Live Oak friends 
Meeting. Sel among modest Wood-frame 
cottages, auto repair shops, and the odd 
mobile home, all shaded by a heavy tree 
canopy, the Quaker group's meeting 
house offers those within it an unexpected 
opening to the sky through a bright gal-
valume roof. 

To the few passersby on this fringe of 
Houston's Heights, the outward appear­
ance of the meeting house presents a sim­
plified representation of the complex 
visual, social, and spiritual phenomena 
taking place within. The exterior of the 
meeting house is distinguished by its self-
effacing effort to nest, despite its large 
mass, within its humble surroundings. 
Symmetrical in its long east-west axis and 
employing broad overhanging eaves, 
cement clapboard siding, and strict phi 
tonic geometry punctuated by equally-
spaced, alternating windows and doors, 
the Spiritual house has a plainness that 
unapologetically invites association with 
the straightforwardness of nearby utility 
sheds while recalling the deep shade of 
distant ranch houses. Alternatively, it also 
demonstrates the complex synthesis ol 
intentions possible when the utilitarian 
expectations of a Society of friends meet­
ing seeking a permanent home embraces 
a well-known artist's minimalist aesthetic. 
The organizing principle of this joint pur­
suit was the elusive Quaker ethic of overt 
simplicity embodying inner spirituality. 

I he IDI) plus members .>l the I ivc 
Ojk friends Meeting, an itinerate group 
who have grown accustomed to gather­
ing in appropriated spaces such as com­
munity centers, dance halls, and bor­
rowed churches, had DO desire In e n u .1 

"steeple house" — their term for a wor­
ship space that transcends its purpose to 
become a religious monument. Nor did 
they intend to build a destination for art 
pilgrims, hlowcvcr, when they were 
approached in I V4.S by Houston gallery-
owner I liram Butler, who represents the 
work ol ArizODa-based James I in nil, 
they were open to the Consideration of a 
gift by the world-renowned light artist, 
who is himself a Quaker, for the new 
meeting house, Turrell evolved the sim­
plest of intentions: to open rhe ceiling 
and let the outdoors come in. Seeking the 
opportunity to merge his artwork with a 

James Turrell's Skyspote, a void in the ceiling at the renewed spiritual interest in his child-
Live Oak Meeting HouSegivei the building a direct h o o d Q u a k e r u p b r i n g i n g T u r r t . | | t U . v d . 
connection with the outside world. • 

oped what had been an ongoing project 
of his, the creation of what he terms a 
Skyspace. Where a steeple might be 
found objectionable because it focuses 
too literally on man's aspiration to reach 
the cosmos, the Skyspace — effectively a 
void or anti-steeple — erases the element 
of human intervention and opens the 
meeting house for direct perception and 
contemplation of creation. 

What the outward simplicity ot this 
newest ol Houston's artwork/worship 
hybrids conceals is the complex cross-pol­
lination of a religious ministry with the 
desire to bring into being a major new 
work of art. This desire, felt by patrons 
and foundations in I Ions ton's visual arts 
community, enabled the Live Oak friends 
to leverage their modest fund-raising 
potential into major outside gifts that 
totaled two-thirds ol the approximately 
$1.5 million required for rhe ambitious 
building/artwork. 

Imrell's Bhyapaw satmfiw the two, 
olten contradictory, agendas of faith and 
art. It frames the sky to bring its light 
into the central room of the MO-toot-long, 
4(1 font-wide meeting house. In his pre­
cise manner of shaping this light, the 
artist created two visual phenomena. Due 
to its angled path, the sun's movement 
through the sky produces dramatic phe­
nomena ol changing color and spatial 
perception from the 30 minutes before 
through the 30 minutes after sunset. The 
first phenomenon is an uncommon deep­
ening of the sky's hue from a robin's egg 
blue to deep violet, all while the satura­
tion of color intensifies. The second phe­
nomenon is a progressive flattening over 
time of the depth of the sky's vault, 
which eventually collapses within the 
dematerialized Skyspace. This happens in 
part as a result of a dynamic contrast of 
the changing cool color of the sky when 
seen against the constant level of a warm, 
pinkish light that issues from a cold-cath­
ode tube cove illi nation on the mtei i 

or. The square central room, flanked at 
either end by two smaller rooms, is twice 
.is wide .(-. its l1' looi height, a horizontal 
emphasis that enhances the spatial effect. 

The experience leads the viewer 
toward meditation. The slow and patient 
movement of celestial and atmospheric 
elements through the central room's aper­
ture induces one to consider the world 
beyond its four walls. Likewise, the 
influx ol Iresh air and the accompanying 
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Top: Renderings of lh« live Oak Meeting House show the artful sim-

pliuly of its design, and the careful consideration of the onglcs at which 

Bghr enters the control meeting hall. 

Middle: The shed like appearance of the Meeting House belies the 

tompl.-niiy ol Hi construction, whkh entailed a rigorous consideration 

of structure, crrmafe control, fighting, and waterproofing. 

Bottom: Despite its mass, the Meeting House makes on attempt to lit 

guielly into its humble surroundings. 

change of temperature within the room 

due to the outside elements Entering 

through the open void otter .1 w.iy of 

grounding one's visual experience of the 

celestial within a tactile experience of 

amhient temperature and current weather 

conditions. Although simple to perceive, 

the structure's ephemeral experiences are 

difficult, if not impossible, to capture in 

pigment or on f i lm. 

While the use of daylight in the Live 

Oak installation invites the metaphor of 

divine presence, Turrell employs light as 

a material wi thout bias regarding its 

source. Since all light is the product of 

combustion — whether of hydrogen in a 

distant star or of tungsten in a glass 

globe — it is all equally available as a 

medium tor use. lurrell's work lor the 

Live Oak Friends Meeting joins an earli­

er permanent installation of his work in 

Houston, one that employs only electric 

light sources. Thar 2000 installation, 

"The l i gh t Inside," commissioned by 

the Museum ot l ine Arts, Houston, 

capitalizes on an underground tunnel 

connecting the Caroline Wiess Law 

Building and Rafael Moneo's Audrey 

lotus heck building. Like the Friends 

Meeting House's Skyspace, "The Light 

Inside" operates around a basic concern 

for simplicity. 

What is required to fulfil l the promise 

ot this simplicity, however, is anything 

but simple. In the meeting house, Turrell's 

intent to create a featureless frame stir 

rounding a 12-foot-square piece of the 

sky demanded a rigorous consideration of 

the prosaic elements of structure, climate 

control, lighting, and weatherproofing, 

elements that can often undermine a min­

imalist sensibility. Traces of this struggle 

are found in the construction documents 

calling for the ceiling ot the meeting 

house to taper magically to a knife's edge 

at the Skyspace opening. Architects and 

builders alike understand the difficulty 

associated with trying to eliminate visual 

clutter in pursuit of a refined and mini­

mal visual experience. This effort was 

supported at the meeting house first by 

concealing the structural steel frame, air 

conditioning, and indirect lighting in a 

two-foot-thick mass, thereby reducing 

the usual palette on the interior to pias­

ter walls, a shallow vaulted wall board 

ceiling, pine floors, and maple t r im. 

Secondly, the effort was sponsored by 

the careful handling of the intersection 

ot these in,Hen.lis. \ rehi red I eslie K. 

Elkins, whose previous work with mini­

malist director and designer Robert 

Wilson ;ii his creative compound in 

Watermil l , Long Island, provided 

beneficial training for this challenge, 

collaborated closely with Turrell to 

effect this simplicity. Frank Briscoe, 

project manager on the building for 

W.S. Bellows Construction Corporat ion, 

was also instrumental in accomplishing 

the project. Briscoe shared Elkins' com­

mitment to the intellectually and physi­

cally demanding practice of refined 

material handling. 

Further contributing to the viewer's 

perception of the accomplishment 

achieved at the Live Oak Friends installa­

tion is Turrell's insistence on preserving 

the pure spatial illusion of the light art. 

The Live Oak Friends h.ne been told to 

keep visitors from viewing the interior ot 

the central room while the motorized 

cover for the roof aperture is being 

opened or closed. This suggests the price 

paid to be the custodians of a work of 

.in further, all interruptions to the line 

ot sight from the interior to the sky were 

obsessively eliminated, both by acts of 

architectural detailing and by the removal 

ot three mature trees whose branches 

could be seen through the open Skyspace, 

this last a fact that proved troubling to 

many among the Friends Meeting. The 

merger of art and faith is not without 

some compromises. 

The drama played out by Turrell's 

open roof reveals his sophisticated 

understanding ot the physics of light and 

human optics. It demonstrates natural 

light's capacity to both locate a person in 

a particular place and time and, simulta­

neously, connect a person to the univer­

sal structure ot the solar system. 

Beyond the presentation of the aper­

ture, the demands placed upon the meet­

ing house arc somewhat more limited. 

The Live Oak Friends Meeting is what is 

known as an "unprogrammed" congre­

gation, with no clergy and a service that 

consists of an hour-long atmosphere of 

silence. Infrequent breaks to the silence 

are provided by "leadings," incidental 

acts of members moved by Cod to speak. 

These functions require no specific spa­

tial configuration. Architect Flkins' 

understated design works to ennoble this 

coming together in fellowship by its 

straightforward hut dignified clarity of 

organization, construction, and use. The 

power of the Skyspace lies in its capacity 

to transcend the steeple house tradit ion, 

putting those gathered together into a 

communion with their inner voice. • 
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HIDDEN HOUSTON *4 
The city you see on the surface is not all the city there is 

r̂  

Houston is too big, too much, to be taken in by a single glance or a single idea, and its parts are hidden from us in many 
ways. They are obviously hidden by space and time, by the city's sheer size and complex history. But they are also hid­
den by the space and time that each of us defines in the routes and routines of our daily lives. 

The city most of us know best lines the paths we take to and from work, the carpool circuit, the weekend errands, 
the shortcuts to our favorite places for fast food and slow, and whatever it is we follow over the river and through the 
woods to grandmother's house. These versions of the city are utilitarian, intimate, and fragmentary. They have boundaries 
we maintain and boundaries we are unaware of. And bounded by our routines, we don't know what we are missing — in 
the same way we don't know the inside of someone else's history, in an old neighborhood that's disappeared, until they 
map it for us in conversation. 

Other parts of Houston are hidden in plain sight, their surfaces clear to view but the values and the contexts they cre­
ate invisible. The unexceptional looking Thai Xuan apartments near Hobby Airport enclose a Vietnamese village, one 
defined not by its physical spaces but by its relationships, practices, and historical attitudes. This apartment complex is 
a community, as are the Walden Internet Villages, though the communal values that inform these two places are radi­
cally different from each other. 

And yet those communities are more like each other than any name we might have for the patrons of the Guatemalan 
bakery in southwest Houston or for the seekers who come to the Villa de Martel convent in the city's southeast. 
"Community" is probably too strong a word, but what else is there to name their aggregate? The bakery's customers are 
not really a neighborhood, and the Villa's customers are not really a congregation. According to Sister Olive Bordelon, 
those who are drawn to the Villa don't even all share the same faith. But what they all value is the same sequestered 
peace. And what they expose is both the hope and the emptiness in the builder's phrase "planned community." 

When we speak of the city that is Houston, we mean, of course, several different things, In audible caps, The City is 
an idea to which we often attribute order and intention: it has an architectural culture and a visual style; it has made 
progress or failed to. Or The City, at this late date in its long history, is part of nature, an organism with its own intelli­
gence and ecological law. Nothing in The City is hidden, because The City is an ideal entity rather than a series of dis­
parate places, a totality without actual parts. But the city that exists without audible caps, the city that is experienced on 
the streets rather than as a pristine ideal, does have parts. They come into view in social, political, and personal terms 
— neighborhoods and districts, tax zones and facilities, my block and yours - and these places are set in opposition to 
each other by the rules of function, class, and color. Using these rules, we can hide the poor from the rich and work from 
play, and the city we are takes its texture from the ways in which these rules play out. 

It is not enough, however, to simply see this real city. You have to hear its voices telling their own stories, and 
that's what we have sought out in this issue of Cite. What we call "hidden" here is not a secret anyone is keeping 
from anyone else. It is only that the stories tend to not move far from their source. Some of the stories come from 
the pen of the person talking; others come via interviews. But they all come with their own sound, and reveal their 
part of the hidden whole. 

In presenting the hidden Houstons that follow, we are not addressing issues of urban order or disorder. The River 
Oaks that Robin McCorquodale remembers has not been wiped out by change in the way that the old neighborhood 
lack Lapin remembers has. And the planned neighborhoods of Fondren Southwest weren't planned to accommodate 
the Orthodox Jewish families who now mark the boundaries of their Shabbat "city" by an eruv, a wall, that the rest 
of us can hardly see because we do not know what we are looking at. Money, beliefs, and development have all 
played a role in defining the nature of these different places, but not the kind of role that provides a single expla­
nation for their differences. 

Neighborhoods are not necessarily communities; the social orders defined by the Guatamalan bakery or the Indian 
cinema aren't even neighborhoods. Hiddenness seems to bring with it a difficulty in language, too. But these place-
related relationships have analogues. On the one hand, they are like money found in the pocket of a jacket we haven't 
worn in a while — not so much a secret as a surprise. But they are also like the kind of conversation we sometimes have 
with a stranger who informs us of something we didn't know and, therefore, tells us something about ourselves. Strangers 
are the city's natural citizens, and perhaps one of our strangers here is talking directly to you. — TERRENCE DOODY 

Photographs by Michael Stravato 
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T H E G H O S T OF F I F T H W A R D P A S T 

Bob Lee an (he edge of a once vibrant business district in the f i l th Ward. 

Bob Lee is a social worker and labor 
organizer who lives in the Fifth 
Ward. He is a brother of county 
commissioner El Franco Lee. 

Desegregation all but ruined the Fifth Ward. 

Now, you can't really say anything good 

about segregation, and nobody with any 

sense would want to go back to that, but the 

simple truth is that in a lot of ways Fifth Ward 

was better off before desegregation than 

after. Houston is the fourth largest city in 

America, yet the Fifth Ward seems like it's in 

a Third or Fourth World country, and a lot of 

that is because of desegregation. 

Segregation forced us to build our own 

businesses, because we weren't allowed to 

go to downtown Houston and shop. The first 

institutions we had after slavery were the 

church, and then the barbershop, because 

many of the barbers were blacks who had 

worked for their masters. From that point you 

had bakeries, restaurants, funeral homes, 

then what people negatively called the Red 

Light District. The black gangsters, many of 

them were people who said they'd never 

work for a white man again. They opened up 

enterprises — nightclubs, gambling, prostitu­

tion, bootlegging — that provided an eco­

nomic base for the black community. 

In the Fifth Ward during segregation you 

couldn't get loans from white bankers, so 

community development was based on the 

black gangster. The black middle class won't 

admit it, but things like the numbers racket 

played a very important role in building the 

neighborhoods. The black middle class, they 

didn't make any money during segregation, I 

don't care how many degrees they had. The 

black middle class was middle class mostly 

in name. The gangsters had the income. In 

the 1930s, Lyons Avenue was filled with 

nightclubs, and the nightclub owners would 

loan people money. 

During segregation, our money went in a 

circle. Now it goes in a straight line, from us 

to other areas. My wife and I go shopping in 

Montrose. If we want good coffee, we have 

to go there. If we want clothes, we have to 

go elsewhere. I don't like that one bit. 

From World War I, when a lot of money 

started flowing, up until the 1960s, we were 

self-sufficient. All the things that organizers 

are talking about now — self-determination 

of the community and all that — in the Fifth 

Ward we already had it. Doctors lived here, 

teachers lived here. The black middle class 

during segregation lived with the black work­

ing class. That was the thing about segrega­

tion: We all had to sit together. 

They're reviving Lyons Avenue right now, 

and that's a good thing. Fifth Ward is getting 

ready to go through the same sort of renais­

sance that Harlem went through at the turn 

of the last century. We have so much room 

for redevelopment. But before desegregation 

it didn't need to be redeveloped. It was cook­

ing. One of the newer projects is Lyons 

Village, a mixed-use development with busi­

ness and housing. But that's really nothing 

new. Where Lyons Village is now there used 

to be the Club Matinee, which was like the 

Cotton Club of Houston. If we went back into 

the 1960s, you would see an all-black cab 

line right in Front of it. Crystal Cab was the 

company's name. Men would be washing 

cabs right next to the beautiful Ciub Matinee, 

where Count Basie and Duke Ellington and 

all of them came. It filled the whole block. It 

was more than a club. It was a restaurant, 

and it was also a hotel, because when the 

big bands came to town, they may have 

played for the white folks, but they couldn't 

stay in their hotels. 

During segregation, when you had a 

nightclub, people would build other busi­

nesses around it. Barbershops, grocery 

stores — across the street from the Club 

Matinee was the Deluxe Theater. We had 

four movie theaters in Fifth Ward then: the 

Lyons, the Deluxe, the Jensen, and the Roxy. 

Now we don't have any. 

My mother and father had a nightclub, 

Lee's Congo Bar, that was at the corner of 

Lyons and Featherstone. We had eight, nine 

people working for us. My father's from 

Henderson, Texas, my mother's from Jasper, 

My father was real slick; he stayed in the 

background and let my mother be the public 

face of the club. He said, nobody's going to 

come to the club to look at me, but they'll 

sure come to look at your mother. I started 

working in the club when I was eight years 

old, and worked there up until I was 18.1 met 

all the lawyers, teachers, working class 

poor, sex merchants, and hustlers. They all 

came through our club. 

Dr. King wasn't a sociologist. He was 

altruistic, a minister, but he wasn't a sociolo­

gist. He didn't realize that an action would 

have a reaction. I remember many arguments 

here between the black middle class and the 

black hustlers when desegregation was 

about to happen. The black hustlers were 

against it. They predicted what the results 

would be. Because when integration came, 

the black middle class packed up and left. 

I knew something was changing when 

this girl came up to me and said. Bob, let's go 

to the Loews and see a movie. We had lour 

movie theaters right here in the Fifth Ward, 

but because integration made it possible, 

she wanted to go over to Main Street to the 

Loews. That's the first time I realized that 

people really thought the grass was greener 

on the other side, when I knew the truth my 

uncle had told me: Grass is grass. I wouldn't 

take her. — interview by Mitchell J. Shields 
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Tron Tlii Doo and her husband tend Ihcir garden. 

T H E G A R D E N S OF V I E T N A M 

Tran Thi Dao is from My Tho, a city in the former South Vietnam. 

In 1981, she and her husband took their seven children, boarded a 

boat they had built, and left their homeland for America. They 

arrived in Texas in 1981. Today, they live in Thai Xuan Village at 

8200 Broadway, not far from Hobby Airport. The apartment complex 

is occupied almost solely by Vietnamese immigrants, and although it 

is in disrepair, many residents cherish it for the sense of community 

created by their shared origins, customs, and the tiny gardens of 

Vietnamese vegetables they grow. 

My whole life takes place in Thai Xuan 

Village. To me it feels like a real village. I've 

got people from Vietnam all around me; I've 

got my husband and my daughters nearby. 

I'm going to live here forever, and I'm going 

to die here. 

Every morning, at the same time, the 

first thing I do is check my plants. The let­

tuce is for the old man and me, the old lady, 

to eat. When it's windy, I pick up the plants 

that are tipped over, prop them up with a 

stick, and lie them. Next I check for bugs. I 

kneel down to get a good look at each leaf, 

and if I see one I'll get a scissors and snip 

the whole leaf off. 

My garden makes me feel at home. It's 

a little different here: the weather is differ­

ent than in Vietnam, where you can plant 

anything anytime. And we don't have much 

space. But I plant what I can. For winter, I 

grow lettuce, cilantro, onions, and elephant 

ears — a kind of green that you use with 

pho and soups. That's a papaya tree out 

front, left over from the previous resident. 

For the summer I put in basil, lettuce, and 

water chestnuts. And I go around to talk 

about the garden with other people in the 

village. We ask, "How do you get this to 

grow?" Or, "How did you do that?" 

Every day I also visit other old people. 

When I'm sick, they come and visit me. If 

we still lived in Vietnam, we'd do it the 

exactly the same way. Each morning we 

call each other on the phone, to see how 

everyone's doing. 

In mid-autumn, we have a traditional 

festival for the children. There are lantern 

shows, lantern contests. At New Year's we 

give cake or candy to the children. And we 

have a little Catholic chapel, where you 

meet people. There are about 60 Catholic 

families in the village. Altogether, about 360 

families live here. The residents are all 

different ages — many times, children 

who can't take care of their parents like 

them to live here. It's like they've brought 

them to Vietnam 

We've lived here for a year, but some of 

our kids have lived here for over six years. 

For years, we lived in Port Arthur with our 

son, but he died of cancer. So we came to 

Thai Xuan to be with our other children. 

They like having us in the village — it's safer. 

Living here feels like Vietnam. You can 

visit and play and yak with the neighbors. 

You can leave your house for a whole 

month, and people will watch it for you. I 

can't leave the village because I can't drive 

or go out very easily. Outside, I'm scared. 

But here I can walk around anytime. 

Once a week one of my children lakes 

me to a Vietnamese market downtown, to 

buy things like meat and eggs. We have a 

little store here, but it's only for things you 

need at the last minute — noodles and fish 

sauce. There's also a little hair salon here, 

where my husband gets his hair cut. 

We usually don't talk much about the 

past. Only when someone comes back 

from a trip to Vietnam, we ask questions: 

What's it like? Also, you know, even old 

people here are still very busy. They baby­

sit. You see someone, you say, "How are 

you?" Then they rush home to baby-sit 

their grandchildren. — Interview by 

Claudia Kolker 



Jomei Sinwy si Iht crowoodi ol two world) — Iht physical one or his Walden Inlnnrl Village, end ihc villval O H ol Ike Internet. 

L I F E I N T H E W E B 

Colorado native James Birney is the owner of Walden Internet Villages, 
three Houston apartment complexes he bought in 1989 and transformed 
into a gathering spot for the technologically adept. The Walden Villages 
offer residents a T-3 Internet connection, high-speed access usually found 
only at major corporations or large universities. They have been designed 
to appeal to those for whom the Internet is not the future, but a crucial 
part of life today. 

The Walden idea came about mostly because 

my son and I were in love with the idea of the 

Internet. Early on, people used to call it the 

"World Wide Wait." The question was, how 

to afford a faster connection? So we came up 

with the idea of distributing it throughout an 

apartment complex, and building a communi­

t y — a challenging, creative, entrepreneurial 

environment and a learning environment. 

Until we came up with the Walden Internet 

Villages thesis, these apartments had been 

conventional rental complexes. 

At Walden, we offer something that's 

unprecedented, both in speed of connection 

and the nature of the environment. People 

really get incredibly attached to the commu­

nity aspect. The thing about young, technical­

ly oriented, aggressive people is that they're 

mobile. They tend to come, learn a lot, gain a 

lot, and move on. 

There's been a bit of fallout from the 

tech crash. There is still an extreme demand 

for technologically oriented people, but 

before it was a frothy bidding market. People 

were changing jobs nonstop. Now certain 

residents who rely on grants and consulting 

sometimes have trouble paying the rent. 

Some have to get jobs. So they're starting to 

dress differently: get haircuts, wear suits, be 

polite for interviews. 

The Rogerdale complex was where we got 

everything started. There are 200 units here. 

Maybe six or seven of them are unoccupied. 

For about three years, we've struggled with 

defining this community, with summarizing 

what it is we offer. We look at ourselves as an 

advanced lifestyle of the future. We've tried to 

evolve the community carefully. That probably 

chases same people away. But we end up 

getting a fairly interesting group. 

When we first started out, it was a geek-

oriented community. Up to a couple of years 

ago, it was 95 percent plus males. Now 

we're getting much broader. I think it's now 

about 70 percent men, 30 percent women. 

Not that there was any resistance to women 

from the residents — they were looking for 

them! And we're getting more families. Major 

progress, actually. 

There are a lot of gamers here. They pur­

sue that with a totally incredible passion. 

Actually, it's worse than being on drugs. At a 

LAN party, six or seven people play at night, 

until 5 or 6 the next morning. There have been 

cases where — in Everquest — they stay at 

it for two or three days steady. 

Over time, we learned it was necessary to 

develop rules. One was be a good neighbor. 

You can't do something with broadband that 

impedes others' work. The average person 

here has about four computers; some have 16 

plus. They have the capacity, if unleashed, to 

absorb our bandwidth in the blink of an eye. 

Onsite, it's 100 megabites per second. So you 

can't go around stealing other people's IP 

addresses; you have to peacefully coexist. 

Two, you have to have reasonable ethics 

and moral standards. You have to be reason­

able to your neighbor. What that has meant, 

especially during the geekiest of our stages, is 

... well, put it this way Geeks are not social. 

They actually have been more or less social 

rejects over time. In college they were her­

mits. And afterward, they actually had a lot of 

challenges. You get a tech job, you get shuf­

fled around continuously. So not only are you 

not socially adept, but you're being moved 

around the country. When they came here 

they found like minds. In fact, they formed a 

kind of elite guard, running around town, doing 

things together. They really felt they were part 

of something. The Internet trains people to 

have an outlook of instant gratification, total 

freedom. In the beginning at Walden, they 

loved it and lived it with a passion — drugs, 

drinking, flaming [sending aggressive e-mail 

messages]. Being extremely assertive. 

One of the most interesting things is 

when you see the residents face to face. 

They're very pleasant. But then you get them 

on e-mail... In any case, we've moved to a 

much rounder and fuller community than 

existed at that stage. Very intentionally, we 

stepped in and laid down some rules. It didn't 

all happen at once. We get an idea, we work 

on it, nothing happens, and eventually, sooner 

or later, it seems to click. At first, that both­

ered me. Then I realized that cultures develop 

slowly. — Interview by Claudia Kolker 
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B A K I N G M E M O R I E S 

Esteban Benito Chanas runs a southwest Houston bakery that serves as one 
center of a community that, according to Nestor Rodriguez of the University of 
Houston Center for Immigration Research, continues traditions that stretch back 
to the Mayans of Central America, predating the discovery of the New World. 
Chanas makes no such claims. He sees himself as simply a baker from the high­
lands of Guatemala. 

I have a wife, three sons, and a daughter. We 

came to Houston in 1980. We had a bakery in 

Guatemala, in San Cristobal Totonicapan, a 

very small town. My parents were bakers, 

and they taught me how to make bread. 

That was the time of the guerrilla. San 

Cristobal was near a war zone. We worked 

and sold products in the town fairs. The guer­

rillas always approached us, and they scared 

people. Life was dangerous. We were in 

between the two sides. Lots of people died. 

That's when we decided to come to the U.S. 

It's an adventure when you come. You 

don't know where you'll wind up. Five of us 

came together, children, cousins, nephews. 

I was 32. 

We went to work for Randall's. Randall's 

was a very good company for us. First we 

had to work in the floor crew, doing clean up. 

Then after three or four years I went to work 

in the bakery. We didn't make any Hispanic 

bread. We did make sweet bread, cinnamon 

rolls. If you can make Guatemalan sweet 

bread, you can make donuts. 

I worked in lots of stores, especially 

Number 19, at Fondren and Bissonnet. We 

were the first Guatemalans to work there, 

and that store opened the door for lots of 

other Guatemalans. Nearly all my family has 

worked for Randall's. 

And the Guatemalans helped Randall's. 

Then, Randalls had 15 stores. Now it has 70, 

in part because of the Guatemalan help. 

Three years ago I opened this bakery. At first 

1 was a little afraid, but my kids were grown, 

and they helped. All the family helped. 

We were successful almost right away. I 

had a lot of friends. I don't know exactly how 

many Guatemalans are here, but there's a lot. 

The majority of our customers are Guatema­

lans. We help people remember their homes. 

We make Guatemalan breakfasts. Tostadas 

: 111.111 • 111.111 • : •. i -
Now I've opened more locations. Number 

Two and Number Three. Number Two, on 

Long Point, is a taqueria, too, because there 

are more Mexicans on Long Point. Here we 

mostly serve Central Americans: Hondurans, 

Salvadorans, Nicaraguans. In terms of bread, 

the different nationalities mix well. Now I see 

the Central Americans as more or less the 

same. That's what I learned in Houston, from 

getting to know people from different coun­

tries. But it's rare for a South American to 

come here. Their bread is different. The cul­

tures are different. The food is very different. 

We've kind ol lost our customs. Here, 

business is hard. We only rest like an Ameri­

can. Only on Thanksgiving, Christmas. In 

Guatemala you have fiestas for everything. 

Holy Week, you take the whole week off. 

Actually, we still observe customs that 

have to do with food or bread. For Holy Week 

we make pan grande, also called pan dormi-

do, because it takes so long for it to rise. The 

Virgen del Rosario is the patroness of Guate­

mala. But we don't observe her feast day. I've 

even forgotten when it is. But for Christmas 

we do make the tamal de la navidad. It's with 

rice, tuna, cherries, pork. 

111I.I to Guatemala more often now. The 

economy there is really bad. In 1980, the 

quetzal was one to one with the dollar. Now 

it's 7.80 per dollar. 

My mother is almost 92, so I need to see 

her more. And she's the one with the recipes. 

People come here to ask for bread that we're 

not making, so I have to learn to make i t For 

example, las milojas, which is like a cheese 

pocket. And she gave me a recipe for xacas 

negras, a wheat bread. 

I miss my country, and I think about 

going back. I want to spend my mother's 

last years with her. I'd probably open a 

bakery. — Interview by David Theis 
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Robin McCorquodale is the author of the novels 
Dansville and Stella Landry 

She still lives in River Oaks 

SflMP" r 

Rabin MtQuorquodale in Ihe shadow ol ihr Huntington, whlth fills a field Irom hti childhood when? native planli once flourifhed. 

When I wakened to the beginning of memory, 

I was living in River Oaks, 2920 San Felipe 

Road, in a time when, without exception, the 

accent on "Felipe" fell on the first syllable. 

From my nursery, I heard cars, not yet the 

fathers driving to work downtown in one of 

the city's two skyscrapers, but trash men, 

milkmen, or the newspaper boy, who arrived 

at the corner of Kirby and San Felipe in an 

open-bed truck. Saturdays, that boy came to 

our front door to collect for the Houston Post. 

Evenings, we received the Chronicle and the 

Press. The front page of the Press was pink, 

the Chronicle green, the Post without color. 

To get the breeze from the south side of 

Westheimer, we opened our windows. We 

shut them only against the severest cold and 

rain. Electric fans buzzed on their stalks and 

the attic fan drew air from the prairie into our 

bedrooms. Fridays, after breakfast, the green 

grocer came in a wagon. When he blew his 

whistle, we stopped whatever we were doing 

and ran outside. He owned a farm beyond the 

railroad tracks and past the Gun Club. It was 

on the other side of Post Oak Road, in what is 

now the south edge of the Galleria. What 

interested me were not his vegetables, but his 

fat, gray mare, Clemmie, who wore blinders so 

she would never shy and bolt. Mondays, a 

knife and scissor sharpener crossed Kirby 

Drive on a big tricycle with a bell on the han­

dlebars. He let us take turns ringing it. 

My sister went to school across the 

street at River Oaks Elementary. The building 

was long, but it had only one story. Houses 

in River Oaks were required to have two sto­

ries and be set back at least 30 feet from the 

sidewalk. Residents could not build a wall 

around the front of their places. They could 

not be Jewish. 

Our house had three bedrooms, a garage 

with a servant's quarters, and two bath­

rooms. In the back yard we had a playhouse, 

two swings, a sand pile, and a sliding board. 

In the summer, we played in aluminum tubs 

filled with water from the garden hose and 

invited Stuart and Maria Phelps from 3020 

San Felipe to play in the tubs with us. 

Sometimes we walked to the Phelps' house 

and tried to catch butterflies with their net. 

Our friends Mary Anne and Carol Settagast 

lived on Mimosa. To get there from our house 

we had to cross Kirby and then an open field. 

We had to walk down a tunnel of Queen 

Anne's lace, nut grass, and milkweed. If we 

forgot to hold our arms close to our sides, 

red ants stung us and made us swell. 

To the west of 2920 San Felipe was a 

path that led north from our house to Chevy 

Chase, to friends there, whom we could 

reach without crossing a street. Mrs. 

Langham lived immediately behind. Clark 

Gable had married her. She was older than 

he, his drama teacher. When they divorced, 

she married Mr. Langham. She owned a 

black tomcat, and to see him we knocked at 

the back door. In River Oaks, servants and 

children used the back doors. No one lived in 

the front of the houses. Next door to us on 

the east side lived the Sealys. From the top of 

our sliding board, we could see when Mrs. 

Sealy returned home, and when we went 

there, she listened to our stories about the 

men who came to our back porch looking for 

work and a hot meal. We had no work, so we 

gave them part of our lunch and a dime. 

When t left River Oaks I was seven. 

Since then, I have lived in other parts of 

Houston, as well as in Austin, Oakland, New 

York, Versailles, and Paris. In 1974, home 

from an overseas assignment, my husband 

and I returned to River Oaks, to a house at 

3470 Locke Lane. While we were living in 

New York, the membership of the River Oaks 

Country Club had remodeled their original 

building, designed by John Staub. The first 

time my three sons saw it, fresh from spend­

ing tour years among the monuments of 

France, they asked, "Is that the Hotel de 

Ville?" The only horses I have seen in River 

Oaks are Shetland ponies in the front yard 

that abuts the country club. If you want your 

knives and scissors sharpened, you go to 

Buffalo Hardware. Indigent men no longer 

come to the back door or eat a hot meal on 

the back porch. We have no back porch; 

when my childhood house was remodeled in 

1970, the porch was sacrificed tor a garden 

room. Sometimes when I attend an event at 

St. John the Divine, I remember that I am 

praying on the site of the drug store where 

Patsy Leach and I drank ice cream sodas. 

Children do not cross Kirby now with their 

dogs loping freely beside them. I am not sure 

children walk anywhere in summer. Perhaps, 

acclimated to air conditioning, they can no 

longer tolerate heat. 

Each morning I take a walk with Angelika 

Stillman, who lives on the corner of Locke 

and Claumont. As we do Piping Rock, Mea-

dowlake Lane, Wickersham, Overbrook — all 

of which were open fields when I was born 

— we watch as the mid- 1930s houses are 

blasted and carried away. New ones, twice 

the size of the old, replace them. The cottage 

at 3459 Locke Lane was displaced by 6,000-

square-feet of design, sans landscaping. A 

stucco house dominating the entire lot, save 

for a circular parking pad in front, replaced 

the '50s bungalow at 3440. Cars remain there 

all night. Even in River Oaks, people now 

park in their front yards. 

The Settagast house is gone. The River 

Oaks Bank and the Huntington Condomin­

iums now fill a field where native plants once 

thrived. The Hamill's Natchez plantation 

house on the Boulevard has been expanded, 

and it is lopsided. Last year, Connie Mar-

maduke sold her Mediterranean house on 

Olympia. She feared the buyers would raze 

her treasure, and they did. Angelika and I 

dread the time when, at the passing of its 

present owner, who is more than 90, the 

house at 3376 Inwood, with its gently classic 

Mount Vernon facade, the first John Staub 

house in River Oaks, gets the wrecking ball. 

What would it be like, we ask, to be a child 

today in a house on San Felipe Road? The 

weather here hasn't changed, but everything 

Blse has. — Bobin McQuorquodale 
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A F A M I L Y A F F A I R 

Joe CT Chow works for the 
city of Houston's planning 
department and is treasurer 
of the Gee Tuck Sam Tuck 
Association. 

The Gee Tuck Sam Tuck Association is what 

we call a family association. It's members all 

share a family name, or a family tie, that goes 

back to China. Gee Tuck Sam Tuck actually 

has five family names — Chow, which can 

also be spelled in English Chou or Jeus or 

Joe; Wu or Woo; Tsai or Choy or Toy; Yung 

or Weng; and another Chow, which is 

spelled the same in English but is differem 

Chinese characters, which can also be Tsao 

or Cho. There are about 12 family associa­

tions in Houston, all of them connected by 

their names. The biggest are the Lee, Chang, 

Wong, and Po family associations. 

The whole idea of the family association 

was for people who were away from China, 

and who fell isolated. When I first came to 

Houston in 1965 as a student, I was that way. 

I think in 1965 there were about 3,000 Chi­

nese in Houston. I happened to work for a 

gentleman who is a part of this association, 

and he sort of took me under his wing. He 

said, you're Chow, right? I said yes, but I'm 

from Hong Kong, and most of the organiza­

tion members were from Canton. But he 

said they wouldn't know anyway, because I 

speak very good Cantonese. So I started 

hanging around with him. If you're a Chow, 

and you meet another Chow, because you 

have the same name, even though it's a 

national name, you go, "Oh, you're from the 

village next door to me." So you feel a little 

bit closer to them than to, maybe, the Wong 

who is from two villages away. 

At that time they had the On Leong Asso­

ciation building downtown, right off McKin-

ney and Chartres. Every family association 

would lease a little room in it and make that 

the association office. There would be the 

Gee Association, and then two doors down 

in the same building would be the Wong 

Association. On Leong means "trying to 

settle the people," and when new Chinese 

would come here, if they didn't know where 

to go, they'd go to On Leong. If they had lan­

guage problems, somebody from there would 

help them out, that kind of thing. And then 

On Leong would direct them to their own 

family association, which would take much 

better care of them. 

The Gee Tuck Sam Tuck Association had 

an area with a kitchen and a dining room, 

and on Sundays the ladies would cook while 

the men would play mahjong. That's how 

they would socialize, because on the other 

days everybody would be working. 

At the On Leong Association on the 

third floor was a big meeting room, and the 

meeting room could hold about 400 people. 

So the family associations decided they 

wanted to do something to meet other 

Chinese in other family associations, and 

they said, well, Chinese New Year is the 

best time. We can cook a big dinner and 

invite people. So each family association 

would take one Sunday after the New 

Year and say, okay, this Sunday we're 

going to have a banquet in the meeting 

room and invite everybody. One week 

might be Wong, the next week might be 

Chan, the next week might be Gee Tuck 

Sam Tuck. For about two and half months, 

every Sunday you would have a banquet. 

On Leong still exists, but they don't 

have their building anymore. About three 

years ago they decided to sell it, and the 

family associations had to move, because 

the new owner didn't want to rent out the 

rooms. Some associations got other 

offices, some just use the home address of 

one of their officers, like Gee Tuck Sam 

Tuck uses my home address. 

One problem with the family associa­

tions today is language. A lot of the sec­

ond and third and fourth generation don't 

speak Chinese. The Gee Family has com­

pletely turned over to the second genera­

tion, who speak only English. Chinese is a 

very limited second language. But in other 

associations the elders are in charge, and 

they want to hold on to the Chinese. A 

second problem is finances. A lot of the 

second and third generation don't feel 

they need to get together with this group 

of people so much. They're part of the 

American culture, they have friends who 

are American. So the only time they really 

get together is New Year's, when the father 

says, hey, we're having a family association 

dinner, you guys got to go. There are still first 

generation Chinese coming in, but they are 

more likely to be professionals, well edu­

cated, who can speak the language. These 

are not the sort of people who need much 

assistance, not the sort of people who would 

have to search out a family association. 

We've been lucky that the tradition of 

spring banquets has continued. In the 1970s, 

when the Chinese restaurants got better, a 

lot of the family associations started moving 

out to them. At one time we would have 500 

members attend, and we'd have to seat 

people in two shifts to get them all in. This 

year we had 200. 

But we had more at the family dinner 

this year than last year. There seems to be 

a little resurgence, because of younger 

people going back to their roots. It's like 

with Bobby Moon, who works for Metro. He 

came over to Mississippi when he was two 

years old. His father's name was Chow 

something Moon, and the American immi­

gration official thought, your last name is 

Moon, when his real last name was Chow, 

because in China the last name comes first. 

So Bobby became Bobby Moon instead 

of Bobby Chow. And 1 didn't even know he 

was a Chow, until he came to me and 

said, "I'm a Chow." And I felt like, we're 

family. — Interview by MitchellJ, Shields 
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M O T H E R S A N D S I S T E R S 

The Villa de Matel was built for the congre­

gation's move to Houston in 1925. This loca­

tion was so tar out of town, they wouldn't 

deliver the mail. It was rather swampy here. 

The young sisters sat at the gate and count­

ed the number of trucks that came in to 

deliver dirt, to make sure we got all the soil 

we'd paid lor. One ol the sisters who did that 

counting just died. 

The Villa, the building itself, is our center 

point. It reminds us ol the women we're in 

communion with, and of our commitment to 

serve God's people. The whole building and 

environment is incarnational. They remind us 

of God's living presence. The chapel abso­

lutely speaks of beauty, the way light comes 

through Ihe stained glass windows. It calls 

us to prayer. 

The porches are very important as well. 

I'm from the South, where you'd sit on the 

porch to say important things When I told 

my lather I was becoming a nun, we sat on 

the front porch to talk. Night is beautiful here 

too, when you can see the moon and stars. 

It's wonderful to have this much space, this 

many trees. What better way ID see God's 

presence on earth than in nature? 

This is a beautiful place, a holy space, an 

oasts in the middle of Houston. Anyone who 

treasures and values the holiness of God's 

presence is welcome. I see very spiritual 

people come in, including non-Christians. I 

see the reawakened need for silence, which 

we're learning so much about from the 

Eastern religions. 

Sister Olive Bordelon El the General Superior — the modem term for 
what used to be called the Mother Superior — of the Sisters of Charity 
of the Incarnate Word Congregation, headquartered in the Villa de Matel. 
on Lawndale Road in southeast Houston. 

Our congregation was founded in Galveston. 

Texas was missionary territory then. I sup­

pose it still is. The first women who came 

were from France. They came with the con­

stitution and rules from another congrega­

tion. They were told to take that spirit, but to 

start a new congregation. 

Those were courageous missionaries. 

In the first year, the firs! Mother Superior. 

Mother Blondine, contracted yellow fever 

and died. And in those days, when the 

sisters said goodbye to their parents, they 

knew they would never see their family 

again. That was policy. That's changed now. 

Bui they made that sacrifice to serve God. 

We survived the 1900 Galveston storm. 

Every year we remember the ten sisters and 

30 orphans we lost. The 1900 storm symbol­

izes the commitment of the sisters, not only 

the ones who died, but the sisters who sur­

vived. They didn't sit there and do nothing. 

They were part of the rebuilding of the city. 

Every year on September 8, all the sisters in 

the worldwide congregation stop what they're 

doing to sing "Mary, Queen ol the Waves." 

Mother Placidus Mulcahy, who was 

Mother Superior when the Villa was built, had 

a big say in its design. The architect, Maurice 

Sullivan, and she had a very good relation­

ship. He was a wonderful architect, but 

Mother Placidus would have had her view 

heard. She insisted they drill through each 

column and fill it with concrete, to make sure 

the chapel would never fail. That wasn't in 

the original plan, but she had her mind set. 

You didn't say "no" to Mother Superior. 

The Villa is the focal point of our congre­

gation worldwide. Last December, we had 
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sisters from Kenya, El Salvador, Guatemala, 

Ireland, and the U.S. come for a meeting. 

About 176 came. Worldwide we're a small 

congregation, only 217 in total, so that was a 

great gathering. 

About 70 people live here Approximately 

50 are in retirement. And the people who 

work in the various ministries, the hospitals 

and so on that we run, live here too. We have 

our archives, our heritage center. We have 

legislative advocacy programs for the poor. 

We're aggressive in pursuing the abolish­

ment of the death penalty, Third World debt 

reduction, a number of advocacy programs. 

The sisters who direct these programs live 

here as well. I live in a little house down the 

street, so that at the end of the day I can get 

away from my work. 

We're particularly interested in women's 

issues. We help women in every country get 

as much education as they can. So we're 

very involved with the world, but also very 

contemplative. That's the balance that we 

need: to both turn in and look out. 

People are terrified of making lifetime com­

mitments now, but I live my own vows one 

day at a time. It's very helpful to live in a 

community. It's more than just sharing a 

house with others. You become part of each 

other's lives. That's the goal. 

In 1967, when I joined the congregation, 

my sister was living in Houston. She drove 

me here on that first day, but she was really 

afraid for me. "You can turn around You 

don't have to do this," she kept saying. We 

saw the big lions by the front steps, and 

when we rang the bell, we heard a big key 

unlocking the door. The big door pulled back, 

and here was this very sedate sister all in 

black. I'm from a Cajun family, so you can 

imagine that this place with no noise seemed 

very strange to me. 

They took me upstairs to put on my black 

uniform, with a little net on my head. Then we 

went back down to see my sister. She looked 

stunned. She was sitting right here in this par­

lor. That was the only room open to the gener­

al public at that time. 

But my sister actually died here. She 

developed cancer at 46, and the congrega­

tion allowed me to have her at our retirement 

center. So the congregation became her 

family too. It was a beautiful experience of 

community. — Interview by David Theis 

Monica Fontenot-Poindexter is president of the Houston chapter of Jack and Jill of 
America, a members-only social service and cultural club for African-American chil­
dren ages two through 19. Founded 62 years ago by a small group of Philadelphia 
mothers, Jack and JiU today has chapters across the United States. Fontenot-
Poindexter grew up in Jack and Jill and today her two sons participate in it. 

G R O W I N G I N T O S O C I E T Y 

Jack and Jill was one of the reasons why I 

had a great childhood. It instilled the impor­

tance of volunteerism, and of giving back. 

And for a child, it was also about camaraderie 

— being around children whose parents all 

shared the same philosophy, about being suc­

cessful, giving back, trying to be the best at 

whatever your vocation was. It gave you a 

sense of your individual importance to society. 

Jack and Jill is a children's organization, 

but the membership goes to the mother, not 

the child. There is no major underwriter for 

the monthly activities. If we want to do some 

quality programming, we have to do it our­

selves. That's just how ii is. 

I started when I was about four. The moth­

ers prepared activities for us. A lot of times we 

got dressed up. I probably have a picture of 

myself in a cute velvet outfit with a lacy col­

lar, standing in front of Jones Mall sometime 

in the 1970s. We'd go to the opera, the ballBt, 

then afterwards we'd go to the Green Room. 

You had a sense of, "I'm special, I'm part of a 

special group of people who do fun things." 

That's why they stressed volunteerism so 

much. We learned at an early age that "to 

whom much is given, much is expacted." 

As a teen in Jack and Jill, you're responsi­

ble for raising money for our charitable foun-

M«ii<o Fonlenol Poindcxler and her two uxis ol the Houston Children's Museum, 

dation. Our favorite method was to have a teen 

dance instead of, say, a car wash. So every­

one knew about us, because our parties were 

great. There might also have been some ani­

mosity, unfortunately. Some children might 

have wanted to be members, but it isn't simply 

a matter ol saying, "Hi, I'm interested in Jack 

and Jill, I want to join." If the mother wasn't 

interested, or didn't have the resources, or 

whatever, then it wouldn't happen. There are 

some who are devastated, saying, "They're 

elitist.," and don't want any part of it. But oth­

ers become part of Jack and Jill as adults. 

In June the teens will have their annual 

conference. All the kids in the region will get 

together and elect officers. It's like a minia­

ture political convention. In 19781 was at a 

national convention in Florida and met Jesse 

Jackson for the first time. The mayor of Dallas, 

Ron Kirk, grew up in Jack and Jill and was a 

regional teen president. Or. Cornel West, a 

professor at Harvard, also grew up in Jack 

and Jill. So did Debbie Allen. 

In 1980 the National Convention was in 

Houston at the old Shamrock Hotel. TherB 

were at least 300 teenagers there. They 

always had teen speaking contests. It was 

one ol those things your mother forced you 

to do. You picked your theme, you wrote your 

whole speech. It usually included references 

to African-Americans who had made contri­

butions to society. Someone taught you 

about delivery and presentation, how to 

make your entrance. 

The first time I did it, I remember think­

ing, "I've created something I'm proud of. 

However, if I could get a proxy I would defi­

nitely get out of thisl" But after you finished, 

even if you messed up, you weren't jeered. 

And then there were those children who 

would get up and mesmerize the crowd. 

You'd say, wow, she's going to be the next 

Barbara Jordan. And often those kids would 

go on to be prominent. 

In the Houston chapter, we have our 

debutante ball every two years. It is a culmi­

nating event. There are lots of teas, lun­

cheons, and parties honoring the debutantes. 

One of mine was at the Brownstone. At the 

ball, each girl makes a bow as the master of 

ceremonies reads about her high school 

accomplishments, travels, the name ol her 

college, her major. It was a major moment. 

Now that my sons are in Jack and Jill, a 

lot of the values are still the same. It's a tradi­

tionalist organization. Teens still have parties 

and picnics. You still know there are these 

high standards that are not ideals, but some­

thing you have to achieve or surpass. 

With the advances in technology, though, 

some of our activities changed. For example, 

we're all given the task to find activities con­

nected to computers so the children can get 

more exposure to them. And whan I look back 

at Up The Hill, which is the Jack and Jill year­

book, a lot of those pictures had us in little 

suits, all dressed up. If there was an Easter 

Egg hunt, the little girls would be in frilly 

dresses, Maryjanes, and bonnets. The boys 

would be in knickers. Now that my sons are 

in Jack and Jill, they understand if they're 

going to a reception, they get their suit out. 

Gut if it's a picnic, they're going to be wearing 

jeans. — Interview by Claudia Kotker 
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O U R L A D Y I N T H E S E C O N D W A R D 

Petra Guillen has lived in the same house in the Second Ward 
for more than half a century, and more than half her life. 
Born in Mexico, she came to Houston with her family in 1921. 

I remember when they laid the first stone 

for the new building of the Our Lady of 

Guadalupe Church in 1923. We had a big 

fiesta. People were working to get money 

to build the church. The people would make 

tamales and sell them to make money. Our 

Lady of Guadalupe has been the center of 

my life. Nobody better touch Guadalupe. 

I can't imagine the neighborhood with­

out the church. It's why I'm here. When I 

got married, I told my husband, "You have 

to promise to never take me away Irom my 

mother or from Guadalupe." Living with my 

mother, we had four kids. Our family was 

growing, and my husband wanted to buy a 

home. He wanted a better house, a better 

neighborhood. When my mother died, my 

husband said, "Now it's time to move." I 

said, "If you can move Guadalupe brick by 

brick, let's go." 

My grandmother and mother were 

very devout. My grandmother would say, 

"Get up and get ready, let's go 

to Mass." We'd go to 6:30 

Mass. Then we'd come back 

and get breakfast, then go to 

Guadalupe school. My hus­

band went to Guadalupe 

school too, and so did my 13 

children. Now live genera­

tions of my family has gradu­

ated from Guadalupe. 

bought it from Jews named Sigfield. Whites 

lived next door too. First it was an all-white 

neighborhood. But by the 1920s and 1930s 

there were a lot of Mexicans living here. 

By the 1940s you could say that it was a 

Mexican neighborhood. 

Pelio Guillen ot the S«ond Word home ihol has been her home loi hull g i tn lwy. 

I was born October 19,1919, in 

Matehuala, San Luis Potosi, 

Mexico. My mother brought 

me and my sister and my 

grandmother here when I was 

a year and ten months old. We 

came first to be with my uncle, 

my mother's brother, He had 

come in 1918. At the end of 

World War I they were bring­

ing people to work at the 

Humble refinery. They cut the 

trees and cleared the land to 

build the refinery. We went 

to Baytown to live with him, 

but it was so far to go from 

Baytown to Houston to go to 

church that we decided to 

move to Houston. This was in 

1921. There was no church in 

Baytown. We were already 

going every Sunday to Gua­

dalupe, in the old building. 

We had a nice neighbor­

hood around here then. There 

were a lot of houses. Across 

from Commerce, they had a 

factory to make burlap sacks 

to pack potatos in. My mother 

used to work there. We used 

to have the A&P on Canal, 

but we called it "El Colorado" 

for the red fringe on the build­

ing. There was a drugstore, 

Canal Pharmacy. But there was 

nothing for kids to do. Mexican 

kids couldn't go farther than 

Delano Street, at Settegast Park. Our kids 

weren't allowed to go there. 

There were a lot ot whites living here 

then. I've lived in this house 54 years; I 

The Sociedad Mutualista started on this 

block. My uncle belonged. They'd have 

dances and meetings. But my mother 

wouldn't let me go. I didn't go to movies. 

I didn't even have a radio. We only had a 

Victrola. We'd play Mexican music and 

comedy records. When I was 16 or 17, my 

uncle took me to the movies, but he'd get 

the third degree from my mother She was 

very protective. She wouldn't let me work. 

You could say she was very strict, but that's 

how things were. 

We played outside in the yard with 

friends. My uncle did take me to the Azteca 

theater on Congress. And there were night­

clubs. Mexico Bella was here the longest. It 

was on the north side. My uncle bought me 

a beautiful dress to take me to a dance. 

Grandma said, "You better ask her mom-

Mom said, "You'd better return that dress." 

They didn't let me have a boyfriend. 

When I got married in 1940, we went to live 

with my mother. The priest had to come and 

ask for my hand. They used to do that. I 

remember the priest coming to ask for my 

sister's hand when she got married. I got 

married in Guadalupe. After church there 

was food in my mother-in-law's house. It 

was very private. 

After I got married, my husband and I 

used to walk to the Azteca and go to thB 

movies. But my husband wouldn't let me 

work. He said, "There's a lot of discrimina­

tion out there, I don't want you to experi­

ence it." He said he was run out of a restau­

rant once. They told him, "We don't serve 

Mexicans here." 

We used to have big, beautiful pastorelas in 

church. This was back in 1926,1927. We'd 

have devils, angels, everything. A parish­

ioner did this, Mr. Gonzalo Lopez. He also 

made plays about Our Lady, and about the 

goad thief who died with Jesus. But after 

he got up in age, nobody did it anymore. 

We didn't do a posada this year. We're 

getting old, and the younger people are 

very busy. 

My grandmother kept the traditions. 

But my mother was working, so we let some 

traditions go. They used to give candles 

to people when they came to church on 

Candelaria [February 2], but Father Steffes 

doesn't know that. He doesn't know all the 

traditions, and nobody reminded him to 

bring the candles. But it's still a very 

Mexican church. 

People come from Tomball, Conroe, 

Pearland, Pasadena to attend our church. I 

think they come because of the fact that it 

honors Our Lady of Guadalupe, the patron-

ness of Mexico. It was the first church in 

Houston to honor her. I stayed in church all 

night the last December 12 (Guadalupe's feast 

day]. I told my husband not to look for me. I 

wanted to stay all through the night, to see 

what happens. — interview by David Theis 



Abdul Bhegoni wain lor ihe South Asian itowdt In the Ikkit booth ol of hit ihwter. 

A V I S I T TO 

B O L L Y W O O D 

Abdul Bhegani manages the West 
Beilfort Cinema 5, one of two 
Houston theaters that feature 
Hindi and Urdu language movies 
from India and Pakistan. 

In California, you have Hollywood. In India, 

you have Bollywood. And in Pakistan you 

have Lollywood. 

Bollywood is what they call the movie 

industry in Bombay; Lollywood is near Ka­

rachi Movies are important in South Asia. 

They make more of them Ihere than any­

where else in the world except America, 

and maybe Hong Kong, though I think we 

have more than Hong Kong. Indian and Pak­

istani movies are popular not just in their 

own countries. Countries like Nepal and Sri 

Lanka depend on Indian movies, too. They're 

also big in Arab countries. The culture there 

finds a lot of the American movies too racy. 

The Indian movies are more family oriented. 

There are a lot of musicals, with singing 

and dancing. 

Houston is a very big market lor South 

Asian movies. New York is vary big, and 

California is too. Generally, those are con­

sidered the one and two markets. But in 

some cases, when we call the movie distrib­

utors to give them our week's attendance, 

we rank right behind New York. In the U.S., 

when it comes to attendance at Indian and 

Pakistani movies, it's generally either New 

York, Houston, California, or New York, 

California, Houston. 

There are two movie theaters in town 

that show South Asian movies exclusively. 

The other one is the oldest, it's been around 

for 20 years or more, but we're the biggest. 

When my brother came to this theater about 

three years ago, it was part English, part 

Hindi. He saw that there were hardly any 

people at the Hindi movies, and thought that 

was an opportunity. He knew that there are 

around 200,000 to 250,000 South Asians in 

Houston. My brother basically looked at the 

location and saw five big screens, and 

thought he could make something of it. So 

he talked to the owner, who was looking to 

make some changes, and offered to take 

over, and he did. We made it all Hindi. In the 

first two or three months there were maybe 

seven or ten cars parked outside every 

night. Recently, we had a movie that was 

sold out lor two weeks straight. Every single 

show was full, the parking lot was full, and 

the side streets were full. So it has come a 

long way in three years. 

We don't say we're an Indian theater 

or a Pakistani theater. We say we're South 

Asian, because it's Pakistanis, Indians, peo­

ple from Bangladesh, people from Nepal and 

Sri Lanka. They all come, because there's 

a common bond in the language and the 

culture. Even though somebody may not be 

from India, they love to see Indian and 

Pakistani movies. 

We're like a hub for the South Asian 

community. We provide them entertainment, 

which is a number one priority in their life­

styles. The reason for that is that it's the only 

way they can keep in touch with the culture, 

and keep in touch with each other. They go 

to their schools, work, jobs, and all that, and 

they get spread out. The American life is so 

fast, that if someone lives on the west side of 

town, and somebody else lives on the north 

side of town, they don't have a chance to get 

together. So they'll say, why don't we get 

together at the movies? So it's a meeting 

point in that sense. 

It can be hard to know just how big the 

South Asian community is. In the late 1800s, 

people from India and Pakistan migrated; 

they went to Africa, to Arabia, to South Amer­

ica, to places like Trinidad. Then a lot of 

those migrated to America. So what happens 

is that when people give you numbers, when 

they say that the figure for South Asians is 

175,000 or so, they're just looking at those 

who came directly from India or Pakistan, not 

at another 60,000 to 80,000 who stopped in 

another country along the way, but kept their 

Indian identity. We try to cater to that popu­

lation as well. I'm part of that population. I 

have never been to India or Pakistan. My 

parents migrated to East Africa before I was 

born, then we left Africa in the 1970s to come 

to the United States. 

On average we have a new movie once 

a week. Sometimes we get two a week. 

There's no way we could show them all, 

because there are so many that are made. 

Recently, though, because of the earthquake 

in India, production has slowed down; all 

the stars are out raising money lor charities. 

So they actually stopped making movies in 

certain sections of the country. 

We get very few people from non-

Indian backgrounds who want to see Indian 

movies. There are some; I recall one case 

where a man was planning to travel to 

India, so he came to see the movies to 

get an idea of what the country was like. 

He was jumping Irom movie to movie. 

When you look around Houston, you see 

people who are in a Western mode of think­

ing. They send their kids to Western schools, 

their kids take up Western culture. They 

want their children to be part of the Western 

world. But when it really comes down to it, 

they want the best of both East and West. 

Mom and pop remain attached to their roots. 

And they'd like a way to let their kids know 

about them. The movies play a big part in 

that. — Interview by Mitchell J. Shields 
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H O U S T O N ' S L O W E R E A S T S I D E 

Jack Lapin is a real estate lawyer who has been active in national Jewish 

affairs. He now lives in River Oaks. 

I arrived in Houston from Poland in October of 

1938 with my parents and my brother. I was 

seven, and the Houston in which I found 

myself was still essentially a small town, hav­

ing a population of approximately 375,000. We 

immediately moved into what was then the 

city's equivalent of the Lower East Side of 

New York, an area now south of 1-45 bounded 

by McGowen, Molman, Austin, and Hutchins 

streets. It was a part of town inhabited pri­

marily by immigrants, lower middle-class 

Jews, and blue-collar workers. 

We originally lived in the upper story of 

a small duplex on Chenevert across from 

Elizabeth Baldwin Park, and every Monday 

night during the summer there was a free 

movie shown in the park. I still remember 

how thrilled I was with the movies, which 

were essentially serials, and which left us 

hanging at the end of each episode, breath­

less for the next Monday night to see how 

the characters would get out of their pre­

dicaments. In addition to the movies, the 

park was equipped with Ping-Pong tables 

—I became quite a good player — and a 

basketball court. 

After living on Chenevert for several 

years we moved to a bungalow at 1710 

Dennis, which was across the street from a 

tiny delicatessen that my father bought 

and which he operated during World War 

II. A substantial number of Jews lived in 

this area, and my life was bounded by what 

was essentially a Jewish neighborhood. I 

attended Allen Elementary, located at the 

corner of Chenevert and Cleburne, and then 

Johnson Junior High. At Johnson, after my 

regular classes were done I attended He­

brew classes in the same building; I also 

attended Sunday school at Congregation 

Beth Israel, which was at the corner of 

Holman and Crawford. My parents did not 

own a car, nor was there a need for a car, 

as I was able to walk to all of these places. 

The tiny store in which, except for the 

Jewish holidays, our entire family worked 

seven days a week, and where in the back 

we ate all of our meals, was not just a place 

I worked every day after school, on week­

ends, and during school vacations. Rather, 

as I think about it now, it was an additional 

classroom. During World War II, we had the 

only delicatessen in the city. Grocery stores 

in those days did not have deli sections, and 

our store was truly a miniature Jewish com­

munity center, a meeting ground for Houston 

Jews from all walks of life. I can still vividly 

remember the crowds on Saturday and 

Sunday mornings. Vou could hardly get into 

the store. In its own way, our store was as 

much a Jewish institution and fixture in 

Houston as Lindy's was in New York. 

It was in that store that I listened dally 

as Jews gathered together and talked of 

plans to help other Jews — this one to 

escape to America, that one to overcome an 

unexpected financial crisis, and a third one 

to recover from some other of life's bitter 

experiences. My entire life was bound up in 

this neighborhood: public school, religious 

school, Sunday school, work, and all my 

friends. Everything was done in the neigh­

borhood, and there was no thought of any 

need to go outside it for anything. The area 

in which I lived had its own motion picture 

theater, the Sunset Theater, drugstore, and 

barbershop. Even our family physician had 

his office in the neighborhood. 

The only time I can recall leaving the 

neighborhood was to get on the bus and go 

to the Public Library downtown. From my 

earliest years I was fascinated by books, 

and I remember vividly how proud I was to 

have a library card and to come home on 

the bus from the main branch of the library 

with a stack of books. Other than this one 

adventure, I don't recall going downtown for 

any reason until I became at least 13. The 

idea of going to a restaurant outside the 

neighborhood was unheard of. 

As I reflect now upon the lives my chil­

dren have lived, I realize that the Houston I 

remember has disappeared completely. All 

of the grocery stores now have deli sec­

tions, and the Jewish community itself is 

spread through the city and beyond. The 

idea today of a young person walking to 

school, Hebrew School, or Sunday school, is 

beyond belief. The neighborhoods in this city 

are few and far between, and the close-knit 

community life that I led as a youngster has 

disappeared. In almost every respect, it was 

truly a different life. — Jack Lapin 
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L E A R N I N G TO B E B R I T I S H 

Grainne OReilley-Askew is headmistress of the British School of 
Houston, which opened last September at 421J Watonga Boulevard. 

The British School of Houston is part of 
a private, for-profit organization that has 
two other schools in the United States. 
The first was in Washington, and the 
second was in Boston. Houston was not 
expected to be the third, but when peo­
ple learned what we were doing, there 
was a considerable clamor to have us 
open here. There has been a problem, 
primarily in the oil companies, in getting 
British senior executives to relocate 
here, because the executives didn't want 
to live in an area where there wasn't a 
British school. 

Almost anywhere in the world you 
move you can find schools that operate 
using the British system. The only excep­
tion has been the United States. The 
chap who came up with the idea of 
opening British schools in America, Bob 
Findley, owned an education relocation 
company in England. He had been the 
head of two British schools abroad, and 
he began to realize there were consider­
able problems trying to place senior 
executives in America because of the 
lack of British system schooling. He 
approached the British department for 
education about this, and they were very 
supportive of the idea morally, but there 
was no money. The French fund educa­
tion abroad, but the British don't. So he 
realized if he came to America, he would 
have to do so as a private venture. 

The British school system is not real­
ly terribly easy to dip in and out of. There 
are certain building blocks that one has 
to have. If a child has been outside the 
system for a while, it can be difficult for 
him or her to slot back in, and that's what 
concerns a lot of parents. They want to 
know that if after a few years in Houston 
they return to the United Kingdom, their 
child can slot right in at a U.K. school. 

According to the local consulate, at 
any one time there are about 40,000 Brits 
living in Houston. These are citizens of 
the United Kingdom who will be staying 
here for a period of time and will then 
most likely either go back to the U.K. or 
move on to another country and continue 

to be part of the international community. 
Those are the people we serve. Our students 
are about 70 percent British, and the other 
30 percent is international and American. I 
think about 12 percent of our students are 
American citizens, which is much less that 
in our other two schools. The Washington 
School is about 33 percent American, 33 
percent international, and 33 percent U.K. 
And Boston is nearly all American. So in that 
way, Houston is unusual. 

We have just over 100 students at the 
moment. We opened with 75, and we have 
over 150 registered for September. So we're 
growing incredibly quickly. I've already had 
to make two trips back to the U.K. this year 
to recruit staff. The class teachers are pret­
ty much all British, because they have to 
know the system. My French specialist is a 
native speaker, so obviously she couldn't be 
either British or American. My music 
teacher is American, and a couple of my 

assistants are American. But that's about it. 
Everyone else on the staff is British. 

All of our resources and supplies are 
ordered from the U.K. and shipped over. 
The classrooms look like British classrooms. 
When we bought this school, that wasn't 
the case. Its environment was not typically 
British. It had been a high school, and it was 
painted battleship gray. There wasn't much 
natural light, and there were corridors and 
corridors of lockers. Well, we don't have 
any of that at home. We tend to have light, 
airy classrooms. Even our older buildings, 
our Victorian buildings, were built with a lot 
of natural light. They have very long, multi­
ple windows in each class. So we had to 
do a lot of work to really make the building 
appropriate for teaching young children, to 
give it that sort of welcoming feel that a 
British primary school in particular would 
have. We repainted the walls with lots of 
bright colors, added windows to class­
rooms, took out the lockers and put in open 
storage cubicles at the child's level. As 
much as we could, we tried to make it look 
like a school you would walk into in the U.K. 
The only thing we don't do here that we 
would do at a similar school in England is 
RE, religious education. There, we have to 
do it by law. Here, we can't do it by law. 

We really do have delightful children 
here. And it's interesting, because they've 
all shared the same experience. They have 
all come from either the U.K. or somewhere 

in Europe, somewhere in the world, and 
they all know what it's like to be uprooted. 
All the children have to wear a school uni­
form — it's shorts or trousers for boys and 
girls, and polo shirts and a cap. The girls 
may wear a little summer dress instead if 
they choose. And there's a red cardigan. So 
it's red, white, and blue. It's a nice uniform, 
very practical. 

We feel that we are beginning to be a 
focal point for the British community. There 
hasn't really been a focal point before, be­
cause we're an assimilated group, generally 
speaking, What we tended to find was that 
one would have a large group of parents 
who knew each other socially, but only 
because they all happened to be with the 
same oil company. But now people are mak­
ing links through the school rather than just 
through their professional groups. Also, the 
Daughters of the British Empire are dis­
cussing making us a focus of their activities, 
you know, using our site. Obviously, we are 
still very new, but we're hoping that we will 
become more and more a center of the com­
munity, a little island of something British in 
Texas. — Interview by MitchellJ. Shields 
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Shirley Vimy in the torrWorl of LBJ Kupilol. 

T H E M A N I L A S Y M P H O N Y 

Shirley Viray, a native of the Philippines, is assistant nurse manager of labor 
and delivery at LBJ Hospital. Some 28,000 Filipino nurses came to the U.S. 
in the late 1980s and early 1990s under a visa program meant to ease a 
nationwide nursing shortage. Those who came to Houston joined other 
Filipino nurses who had already made themselves an integral part of the 
city's medical community. The profusion of Filipinos working in area hospi­
tals led one medical student to term the sound of their voices Houston's 
Manila symphony. 

There are maybe 50,000 Filipinos in Hou­

ston. We're all scattered. There's a few 

Filipinos in every subdivision. There are 

quite a few in my neighborhood. They 

work in different fields. 

I was one of the first Filipino nurses in 

Houston. I came to Jeff Davis Hospital in 

the early '80s with four other nurses There 

were not many Filipinos living here then. 

We all four lived together, but we were so 

lonely, so homesick. After eight months my 

husband came too. 

Every year after that they recruited 

more and more, and the groups got bigger. 

The groups would have maybe 20 nurses. 

Most of them went to Jeff Davis and 

Ben Taub. The groups kept coming until 

maybe the late 1980s. Then they stopped 

hiring unless you already had a visa. They 

didn't want to go to the trouble of getting 

you a visa. 

There was a shortage of nurses here 

then, and there are a lot of nurses back 

home, lots of nursing schools. Maybe they 

say we're good nurses. We work in labor 

and delivery a lot, and mostly on the night 

shift. There are only three Filipinos on day 

shift with me, 

We speak Tagalog at work only if the 

group is all Filipino. Sometimes Tagalog is 

useful when we speak to a Spanish patient. 

Tagalog is almost like broken Spanish. We 

say "kumusta," which is "comD asta." I am 

from the north of the Philippines; the dia­

lect of the south is more like Spanish. Still, 

people tell me I speak good Spanish be­

cause we also say "cabeza" in Tagalog. I 

just say "What?" 

We have associations to help us stay con­

nected to Filipino life. They started to form 

in the mid '80s My husband and I belong to 

the Filipino-American Association. There's 

also a Tagalog Association. During big holi­

days we have picnics in the park. We have 

a Christmas party. It's nice to be away from 

work and to socialize. Most of my friends 

are Filipino. They are my extended family. 

We have two or three Filipino news­

papers printed here in Houston, and now 

the papers from back home are on the 

Internet, so it's much easier to stay in 

touch. My parents live here now, so I only 

go back every five years or so. If I go 

back in summer it's really bad. It's much 

hotter and more humid than here, and 

now I'm used to air conditioning. Only the 

people with money have air conditioning 

in the Philippines. 

We still keep some traditions. We go 

to church and parade our patron saints. 

During Christmas season we go from one 

church to another until Christmas day. 

That's called Simbang Gabi, and it starts on 

December 15. We're Catholics, but there 

are no churches in Houston that cater 

mostly to Filipinos. 

Some businesses do, though. There 

are Filipino restaurants near the Medical 

Center, because of the nurses. On the north 

side, where I live, there are two Filipino 

restaurants, and three stores owned by 

Filipino businessmen who sell all kinds of 

things. I mostly cook Filipino loods, like 

adobo, which is chicken or pork and soy 

sauce with some garlic. The one Ameri­

cans like is pansit, noodles with vegetables 

and shrimp. And they love our egg rolls. It's 

easy to find the ingredients. 

And there are alot of videos. You can 

watch Tagalog movies all day if you want 

to. One restaurant even has karaoke in 

Tagalog. But Houston is home now. We 

became American citizens. It was an easy 

choice. — Interview by David Theis 

Salt within the (onliei of on «iuv, on Orlhoaoi womon wheel! her baby down the street on rile 5obboth. 
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A W O R L D C O N T A I N E D 

Etan Mirwis, a native of Brooklyn, owns a property management company. 
He and his wife Valerie, together with their five children, (seen on the 
cover) live in Houston's South Braeswood Orthodox Jewish community. 

On all the other days of the week, I'm a typical 

American. Then my whole life changes on the 

Sabbath, which starts at sundown Friday. The 

exact hour changes each week; I have it in my 

Palm Pilot. I plan each Friday in advance so I 

leave work with plenty of time to get out of 

my car before sundown. On a typical Friday, 

you'll get home and see other Orthodox peo­

ple walking throughout the neighborhood — 

walking, because they can't drive, work, or 

create anything new on the Sabbath. 

People will be hurrying to drop off cakes 

or presents at each other's houses. In summer, 

everyone has been baking challah Ibread for 

the Sabbath] and the air smells delicious. Then 

it becomes like a Broadway show: you'll see 

one person on the sidewalk, then a couple, 

then more and more join them shoulder to 

shoulder on the way to synagogue. They had 

to make the sidewalk extra wide on this street 

because of all the people who walk together. 

You don't see kids out playing or biking 

anywhere. They're all bathing and getting 

ready to go to synagogue. The adults are also 

bathing, and shaving. The lights in everyone's 

houses are set to go on automatically. The 

water goes into an urn because you can't boil 

water on the Sabbath. A warming pan goes on 

the stove to heat food, because you can't turn 

on the burner on the Sabbath. 

Back in the early 1980s, Fondren South­

west was loaded with Jews. There were 

Jews in the oil and gas industry, South Afri­

can Jews, Reform and Conservative Jews. 

But there was no Orthodox enclave. Then at 

one point, about ten young Orthodox families 

from another part of Houston got together, 

and with a local outreach rabbi, said, "There's 

a new, trendy area, with gorgeous houses, 

why don't we start an Orthodox Jewish syna­

gogue?" That's when they began moving here, 

to the Northfield subdivision. 

Today the South Braeswood area has 

three Orthodox synagogues within walking 

distance of each other. There are probably 175 

Orthodox Jewish families in this community 

altogether. I work in the Memorial area, but it 

doesn't matter where I work; the point is that I 

have to live within walking distance of my syn­

agogue. 1 even know a guy who works in San 

Antonio but commutes here because he has to 

be here for the Sabbath. 

The reason is that in order to have a 

functional Orthodox Jewish community, you 

need certain amenities. At the absolute mini­

mum, you need at least ten Jewish men — a 

minyan, which is a quorum according to Jew­

ish law. You don't even need a rabbi; you can 

get together and pray in somebody's house. 

For community longevity, though, you want a 

rabbi. And you need good Jewish day schools, 

access to Kosher foods, Orthodox syna­

gogues. And you need something called an 

eruv. To understand what that is, you have 

to know the difference between Orthodox 

and other forms of Judaism. We believe that 

Moses didn't spend 40 days and 40 nights on 

Mount Sinai only receiving the Ten Com­

mandments. When he came down from 

Mount Sinai there was written law, but there 

was also an oral law, given directly from God, 

because Moses had a million questions. 

These laws are like addendums or oral tradi­

tions. These traditions were handed down 

over the centuries until they were finally cod­

ified in year 200 of the Common Era. 

Part of the oral law concerns keeping the 

Sabbath: you weren't allowed to leave the 

city limits. Within the limits, you could do cer­

tain things like carrying, as long as you didn't 

work. The details are intricate, but basically 

within the city limits some of the strictest 

Sabbath rules could be relaxed. In ancient 

times those limits were set by a wall. Today, 

we don't have walled cities. So instead an 

eruv is constructed to permit people to carry 

on the Sabbath outside their homes. The eruv 

functions as a symbolic modern-day wall. 

In our community, the eruv is defined by 

a closed circuit of wires, telephone poles, 

gates, and other off-ground barriers. This 

resolves the number one issue on the Sab­

bath; women who want to push baby car­

riages. Outside an eruv, you may not carry 

or transport anything. Without an eruv, 

Orthodox women with kids are essentially 

stuck at home for 25 hours! 

When I start home from work, I cross the 

eruv right near my house. You can see the 

string at the top of a pole — it's a fishing 

line. That's part of the eruv I put it up the 

week I moved into the neighborhood, about 

five years ago. Normally, there will be a sign 

or flag to say that the eruv is up. In Brooklyn, 

there's an eruv hotline you're supposed to 

call if you see it's down anywhere. But here, 

because it mostly follows telephone lines and 

other natural boundaries, it's hardly ever 

down. The rabbi has an e-mail list, and on 

Thursdays he sends out an e-mail to let the 

community know if the eruv is up or down. 

We've got about an hour before Sabbath 

starts tonight. Just now, a friend called me. 

He needs a computer-generated prescrip­

tion. They wanted to find out if my non-

Jewish housekeeper could come over later 

to push the "enter" button on their comput­

er. How did they know this was permissible? 

They called the rabbi first. 

I see my neighbors seven days a week in 

some capacity. You'll see them at the five or 

six Kosher restaurants in town, especially the 

King David Deli or Saba's pizzeria. You see 

the same people the next day at synagogue 

— it's not just a religious center, it's a com­

munity center. And because the Orthodox 

Jews who live in Houston are often far away 

from their families, we are always eating at 

each other's houses. At Sabbath dinner we 

sit here at the table, which faces the street, 

and see neighbors walking by constantly 

Even if it's 100 degrees out, they're always 

walking, and I'm waving, waving, motioning 

them to come in: "Come join us. Have some 

tea," — Interview by Claudia Kolker 
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RDA's 2000 gala honors BMC Software 
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BY L I N D A L. SYLVAN A SLIGHT NOVEMBER CHILL in the air didn't keep 

the Rice Design Alliance's t4th annual 

lundraising gala from being the hottest 

event in Houston last fall. The 2000 ver­

sion of the gala, dubbed RDAgala.com 

and held "under the pines" on BMC 

Software's beautifully landscaped west 

Houston campus, once again broke all 

records in terms of attendance, under­

wri t ing contributions, and auction re­

ceipts. Mure than $401.1,(1(10 was raised 

to support RDA programs, among them 

Cite, in the new millennium. 

The evening honored BMl Soltware 

lor design excellence in a workplace envi­

ronment. Tables for dining were set up 

outdoors in a venue that reminded many 

guests of a European park setting, while 

California heaters and a tent that covered 

items being offered up for a silent auction 

provided warmth for the gala's attendees. 

Concern about possible ram showers 

ted Vt'.S. Bellows Construction, which 

is working on two new huildings for 

BMC, to prepare an entire floor of one of 

their undcr-construction towers to house 

the gala's guests in case of a downpour. 

The worries, though, turned out to be 

unnecessary. The Saturday, November 4 

evening was cool and crisp, but it was 

never wet. 

More than 900 guests were wel­

comed to BMC by gala chairs Kimbcrlv 

and James Burnett, along with RDA 

president Tom Bellows and underwrit­

ing chairmen Mari lyn Archer and Bill 

Donovan. Burnett, a landscape architect 

who has long admired the landscaping at 

BMC, was among those who first decided 

that outdoors on the company's campus 

would be a perfect location for the RDA 

Ciala. KDA president Bellows then 

clinched the deal with then-BMC presi­

dent and CEO Max Watson. At the gala, 

Watson was presented RDA's design 

excellence award, a "Magnol ia" Steuben 

glass bowl donated by Neiman Marcus 

Town & Country. 

The gala's setting was the heart of 

BMC Software's 25-acre campus, which 

offers the company's employees oppor­

tunities for recreation to go along with 

their work. One of the primary goals of 

BMC's building and campus design was 

to create a facility that Would attract 

and retain talented personnel, some­

thing vitally important in the highly 

competitive software industry. The cor­

porate headquarters complex features 

two high-rise buildings. Phase 1 by 

Keating, Mann, Jernigan tfc Rottet and 

Phase II by DMJM Keating. Phases i l l 

and IV of the complex, designed by 

D M J M , are under (.(instruction. When 

completed, they wil l double BMC's cur­

rent facilities. The campus grounds con­

tain mature live oaks and pine irees, 

granite fountains and sculptures, slate 

walkways, and herb and flower gardens. 

BMC employees enjoy state-of-the-art 

facilities in addition to amenities such as 

a basketball court, a fitness center, out­

door recreation areas, and two restau­

rants with four resident diets. 

I mrironment chair Larry Lander was 

assisted by Rebeka Johnson in designing 

the "high-tech, high-touch" theme that 

had been specified hy the Burnetts for the 

gala. The pines were hung with cascading 

flowers on candelabras, while the center­

pieces on the dining tables featured or­

chids, lilies, and natural grasses in bam­

boo containers. Fiona McGettigan and 

Alan Krathaus of Core Design designed 

the gala invitation and program as well 

as the graphics fur tin- gala's environ­

ment, graphics that included a colorful 

"RDAgala.com" logo projected on the 

BMC parking garage that acted as a bea­

con for the gala's guests. 

The crowd of architects, design pro­

fessionals, and urban dwellers bid hotly 

on more than 200 items featured in a 

silent auction organized by Dee .Aim 

Rogers and her talented committee. In-

tenor designer Joan Miller, artist friend 

Pam Johnson, and her husband Carl lent 

their designer touch to the presentation 

ol i he auction items. Among those items 

Was a tine selection of furniture gathered 

together by Andrea Crawmer from the 

lines she carries at the otis by Powell. 

Some of the more popular items up 

for bid were getaways to Puerto Aven-

turas, Mexico, Steamboat Springs, New 

Orleans, Big Bend, Galveston, and any 

one of the Omni Hotel resorts. Rice 

architecture students assisted in sitt ing up 

the silent auction and acted as spotters at 

the brief live auction of works by artists 

Jesus Bautista Moroles ami I d ward 

Lee Hendricks. 

Both artists are 

represented m BMC's 

art collection. Mor­

oles' sculpture, Chi­

nese Ocean Mist, was 

snapped up by Max 

Watson for his com­

pany's new campus, 

and Audrey Manmy 

was the winning bid 

der on I leiuincks' 

kinetic sculpture, 

1999 XVI Gallery 

owner Robert McClain of Robert 

McClain & Co. facilitated the artists 

generous donation of artwork. 

Jackson Hicks of Jackson &c 

Company supervised the delicious dinner 

for the guests, which began with a 

steaming bowl of cream of mushroom 

soup. Yvonne Washington and the Mix 

provided the evening's entertainment. 

The RDA board of directors would 

like to thank all of the gala committee 

chairs ami volunteers as well as the Kl> \ 

staff for making the 2000 gala such a suc-

cess. We would also like to recognize our 

underwriters, contributors, and auction 

di mors for their generous contributions. 

http://RDAgala.com
http://RDAgala.com
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1. Max Wotsan, Kimberly Burnetl, Tom Bellows 

I. Larry and Charlotte Whaley 

3. Deborah Biothstein and Steven Hethi 

4. Guy Hagslelfe and Sylvia and Randall Walker 

5. Robert M-cCloin and Cynlhia Coge 

6. James and Kimberly Burnett 

7. Rcgma Ramirez and Jesus Baulislo Morales 

DeeAnn and Yandall Rogers I 

9. Jeff DeBevec ond Sorah Balinskas 

10. Edward Lee Hendricks and Jo Massey 

I I . Kay Walson ond Laura Bellows 

17. William F Stern and Rick Keating 

13. (omn Shoemoke and Carl ond Pam Johnson 

14. Eugene Levy and Raymond Brainstem 

15. Cindy and Lorry Burns 

16. Trang Phan 

17. Stewart Robinson, Marilyn Archer, 

and Lindsay Robinson 

IB Hill ond Mary Swift 

t .ata Underwriter] 
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BMl Software 
DMJM ^rcbitecrure At DMJM Rottci 
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Museums 
Jor a New Millennium 

Concepts Projects 
Buildings 

The Art of the Museum 

Designing the New Museum: Building a 
Destination by James Grayson I'rulove. 
Rockport Publishers Inc., 20DO. r$2 pp. 

illliS.. $J0, 

Museums for a New Millennium: 
Concepts, Projects, Buildings edited by 
Vittorio Magnago l.ampugnum and 
Angeli Sachs. Prestel. 1000. 124 pp., 
illus., $6j. 

Reviewed by Barrie Scardino 

( ciiiicinpnrary museums can be com­

pared to medieval cathedrals for the art 

they hold, their iconic architecture, their 

mission of enlightenment, their public 

function as a gathering place, and the 

community spirit and pride rhat leads to 

their construction. And for the first time 

in years, they can also be compared in 

terms of popularity: in the United States 

alone, more than 50 new museums arc 

currently under construction. Add on 

what's happening worldwide, and it's 

clear that museums are a booming busi­

ness. Appropriately then, two new books 

take a serious look at museums built in 

the lasi decade. I hough the authors ol 

each chose to discuss approximately two 

dozen outstanding museum projects, 

there is no overlap. Both books examine 

museum buildings one by one, and both 

are beautifully illustrated. But beyond 

those surface similarities, the books are 

quite different. One takes us through a 

quick gallery tour of new museums, while 

the other goes further and actually helps 

us understand what we see. 

The tour comes in Designing the New 

Museum. (The hook itself is rather pre­

ciously designed. The cute graphics that 

sprinkle the pages ;ire distracting, and 

when they contain information such as 

page numbers or photo captions, the type 

is too fine, small, and difficult to read.) 

The subtitle, "Building a Destination," 

and the publisher's statement that muse­

ums have emerged as major tourist mec-

CM imply that Designing the New M11-

seuni is a travel guide, which it thankfully 

is not. Its appendices do include a directo­

ry of the museums shown, with addresses, 

information on days and times open, ad­

mission fees, and the like, but the book is 

mini' essentially a collection of lovely pic­

tures. Descriptions are brief and don't 

contain consistent information, which can 

he frustrating. Dates of construction are 

missing, square footage is sometimes there 

sometimes not, and building materials are 

either detailed in an overly explicit man 

ner or not mentioned at all. 

The forward, by David levy, director 

of the Corcoran Gallery of Art in Wash 

ington, D.C., is an interesting, well-writ­

ten piece, but one that has little relation 

n> the rest of the book. After a concise 

overview of museum design since 145(1, 

Levy talks about Frank Gehry's Guggen­

heim Museum in Bilbao, Spain, then 

discusses the development of a large 

addition to the 1 orcoran, also by Gehry. 

Both Bilbao and Gehry, though, ore 

missing from the text of Designing the 

New Museum. 

As superficial as the book can be, it 

has value in the museums author James 

Grayson Trulove chose to examine and 

the opportunity it provides to " read" 

ample photographs, which in themselves 

say .1 lot about new museum design. 

Trulove has divided the book into three 

sections: art museums, specialized art 

museums, and other museums. The inclu­

sion of little known and small projects is 

a plus. Places such as the North Carolina 

Pottery Center, the tiny Rodin Gallery 

in Seoul, Korea, and the new wing of 

the Van Gogh Museum in Amsterdam 

are worth seeing, and surely would not 

appear in most museum anthologies. 

Trulove also includes several interest­

ing examples of adaptive reuse, where a 

large addition h.is lueii made n> .111 exist 

ing structure or a new museum is housed 

111 .111 older building. Will iam P. Brueder's 

Gerard L Cafesjian Pavilion at the Scotts-

dale Museum of Contemporary Art in 

Arizona is stunning in its new curving 

facade in front of an old theater, which 

was gutted, leaving exposed timber trusses 

.mil open galleries that can be reconftg 

in ed tor special exhibitions. Bruner/Cott 

adapted and added to a 19th-century 

industrial complex in North Adams, 

Massachusetts, to create Mass MoCA, a 

museum campus of \i acres. Some gal-

Inns oi Miss MoCA have been left as 

unimaginably huge spaces, perfect for 

contemporary art; others combine high-

tech lighting with warm, exposed brick. 

Polshek Partnership Architects (which 

is currently designing the Clinton library 

in Little Rock I created a new arts center 

for Stanford University by blending a lare 

19th-century neoclassical building with 

new construction. As with many of the 

museums shown in this book, curving 

walls ,uid skv lights dominate the new 

architecture. Bohlin Cywinski Jackson 

created exhibition space for the Pins 

burgh Regional History (enter in a ware­

house once used to store ice cut from 

I .ike Chautauqua. And in Columbus, 

Ohio, Arata Isozaki wrapped a monu­

mental 1920s neoclassical museum with a 

concrete curved shell ribbed with steel, 

creating what might be the most interest­

ing and innovative building included 

among those Trulove presents. 

The Alldrcv (ones beck Building of 

the Museum of Fine Arts, Houston, is 

among the new museums Trulove con­

siders worth notice. Of Rafael Moneo's 

creation, Trulove says, "The porte 

cochere and elegant bronze doorframes 

at the entrance, in essence, bow to the 

original building. Pass this limestone 

box and wonder at the monolithic 

architecture. Walk inside, though, and 

feel exhilarated." 

The Beck, however, doesn't make it 

into Museums for a New Millennium. 

Why? Because even while claiming to 

highlight "the most important and 

expressive art museums designed or built 

in the last decade," the book limits itself 

to only one protect per firm. Pot Moneo, 

that project was his Museums of Modern 

Art ami Architecture in Stockholm, 

which was completed in 1998. 

Contrasting the discussions of M o ­

neo's Houston and Stockholm museums 

points uii the differences between Design­

ing the New Museum and Museums for a 

New Millennium. In his book, Trulove 

devotes four short paragraphs of discus­

sion to the Beck, ending w i th , "Moneo 

devised a unique system of overhead 

lanterns to provide a consistent amount 

of daylighr to the galleries while filtering 

out damaging ultraviolet rays. From the 

exterior the lanterns resemble old-fash­

ioned air-conditioning units." Discussing 

almost identical skylights found on Mo­

no Ts Stockholm building in Museums for 

a New Millennium, writer Rita Capez-

zuto notes thai the architects "interests 

seem to have been translated into an 

increasingly in-depth investigation of the 

use of natural light. And yet, paradoxi­

cally, perhaps one ol the most obvious 

signs of his Stockholm museum's integra­

tion into the urban landscape is provided 

by a nighttime view of the artificial light 

from the lantern skylights scattered 

throughout the roof of the building. It is 

an easilv recognizable lighting scheme, 

but it is homogenous with that of the 

adjacent buildings and more generally, 

of the city." Seven of Designing the New 

Museum's eight pages on the Beck are 

devoted to gl i t /y interior and exterior 

photographs. Museums for a New 

Millennium's six pages on the Stock­

holm museum include a considerably 

longer discussion, preliminary sketches, 

sire and Moor plans and sections, and an 

important aerial view showing the 

museum's urban context. Interior and 

exterior photographs are small, but no 

less informative. 

Museums jor a New Millennium ini­

tially served as rhe catalog for an exhibi­

tion initiated by the Art Centre Basel. 

1 lowcver. its scholarly tone and illustra 

five materials stand on their own. This 

book contains thoughtful essays by emi­

nent architectural historians and critics 

tin each museum selected for inclusion, 

providing .1 good deal more text and. 

consequently, more information. In his 

introduction, Vittorio Magnago Lam-

pugii.ini presents the idea that museums 

should be designed to show art, adding 

that, "Looking at museum architecture of 

the 19,H0s, it becomes obvious that the 
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requirement ol creating space tor exhibi­
tions was often treated as the poor cousin 
next to the primary importance of archi­
tecture as urban, typological, and form-
giving experiment." As projects in this 
honk show, such neglect may not have 
ended w nil I he "NOs. 

And as at least one of the hook's 
essays make clear, not everybody thinks 
that's such a bad thing. Kurt Forster's 
piece on the Guggenheim Museum in 
Bilbao is particularly fascinating in its 
argument that Gehry's giant circus-tent 
sculpture, standing at the most recent 
end of a continuum of museum design, 
is everything it should be. Gehry's muse 
urn appears to be a good example of what 
I ampugnani complains about; it has been 
criticized as a terrible place lo show art 
even while being a wonderful piece of 
art itself. Forster, though, suggests that 
such an argument is no longer relevant. 
I le argues that the Guggenheim has ush­
ered in a new era n\ "franchise" muse­
ums, museums designed not lor collecting 
and hoarding, bur for showing and telling 
in a continually transforming way. He 
calls museums the "unsuspecting heirs nt 
the theater," a view that echoes Trulove's 
ideas about cultural tourism. Forster also 
claims that C.ehry's Guggenheim revives 
.in architecture ot excess that has lain dor 
main since the Borromini's lavish Renais­
sance buildings. "Overweight, overdone, 
and overwhelming" become compliments 
to this theatrical architecture. 

Museums for a New MtUennuim\ 
final few highlighted projects are srill in 
design or under construction. Computer 
simulations and drawings, though, give a 
good idea of what they will likely become. 
Tadao Ando's Fort Worth museum, Steven 
HolPs museum in Bcllevuc, Washington, 
and, finally, Zaha I ladid's plans for the 
Contemporary Arts Center in Cincinnati, 
while all very different, illustrate new 
geometries made possible through com­
puter design, a tool that wilt continue to 
transform monumental architecture in the 
21st century. 

Museums for a New Millennium man­
ages to include work ol m.im ol the most 
celebrated1 architects of our time, and con­
cludes with brief but relatively complete 
biographies. I Ins volume, then, doubles 
as a cogent analysis of new museum de­
sign and a general reference work as well. 
Designing the Neir Museum may be an 
attractive publication. Inn it should be 
considered a supplement to Museums for 
a New Millennium, the current standard 
on recent museum design. 
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Knowing Los Angeles 

Iconic LA by Gloria Koenig. Balcony 
Press, 2000. tzopfi,, illus., (29.95. 

Reviewed fry Barry Moore 

Iconic I.A is not exactly the book its title 
and appearance might lead one to expect. 
Though at tirsi glance it seems to promise 
little beyond slick photos of the city 
almost everybody loves to visit displayed 
in a coffee-table array. Iconic LA turns out 
to be more than that, more than just a 
splashy presentation of the cool, the weird, 
and the kinky. What it is instead is a care­
fully focused look at I/I notable buildings 
spanning two centuries, welt illustrated 
with pictures both current and historical, 
and topped oft with succinct text sufficient 
in whet the appetite of the Los Anglophile 
and architectural historian alike. Koenig, 
a former editor and writer at the Univer­
sity of California Los Angeles, has select­
ed buildings that represent different eras 
and architectural types: the mission San 
Fernando Rev, the Bradbury Building, the 
1 lollyhock House, Watts "Lowers, Holly­
wood Bowl, Los Angeles City Hall, 
Grauman's Chinese Theatre, Griffith 
Observatory, Union Station, LAX Theme 
Building, Case Study House #22, the 
Getty Center, and Disney Concert Hall. 
Each project is broadly described and 
documented, and the photographs — 
many of them rare — arc sublime. 

My first question was, why these 
particular 13? Why not include the Way­
farer's Chapel, the Los Angeles Public 
Library, or the surprising Max Factor 
building in Hollywood? But after some 
thought I think I understand the rationale 
behind Koenig's choices: the criterion was 
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obviously buildings that are recognized 

by everyone as quintessentially LA. Some 

are indelibly associated with motion pic­

tures and television, such as the Bradbury 

Building {Bladerunner), City Hall (Drag-

net), Hol lywood Bowl (television spe­

cials), Grauman's Chinese (footprints of 

the stars in the sidewalk), and Griffith 

Observatory [Rebel Without a Cause), 

Others, specifically Union Station and 

LAX, have served as iconic gateways tor 

millions coming to the Promised Land 

over two or three generations. And yet 

Other choice! represent the origin of a 

style or approach to architecture, among 

them the Mission, which influenced Cal­

ifornia Spanish Mission Revival, and the 

Case Study House. Surely everyone re-

members the famous photograph of this 

house, the picture showing a steel-framed 

glass cube projecting out of the Holly-

uniiil Hills, with a blonde on one side ol 

the living room coolly surveying the Los 

Angeles nightscape at her feet. Koenig is 

apparently betting that the Getty and the 

Disney will attain similar status as icons, 

and she may well he right. 

Some surprises await the reader "I 

this book: for example, how important a 

fixture on the Los Angeles' architectural 

scene Lloyd Wright was, from the tunc lu' 

came to complete his father's Hollyhock 

House in 1920, to his seminal designs for 

the Hollywood Bowl, and on through the 

1940s. A reader can also develop a new 

appreciation of how much Frank Gehry 

is an architectural product of LA; it's 

probably for that reason that he was 

asked to supply the book's introduction. 

It is also a revelation to realize how 

many of Los Angeles' great projects rook 

years to be fully realized. Through multi­

ple design competitions the Los Angeles 

City Hall became ensnared in tough poli­

tico Union Station was greatly delayed due 

to the railroads lighting the city in court 

over the question of who was going to pay 

for what. It took forever to translate vari­

ous temporary pavilions at Hollywood 

Bowl into something permanent. And the 

1912 bequest that was supposed to clear 

the way for the Griffith Observatory was 

stalled for 21 years, in great part because 

nt a scandal involving t olonel < iriffith 

W, Griffith, the observatory's namesake 

benefactor (he tried to kill his wife). And 

everyone knows what a journey in time 

the Getty Museum turned out to be. 

Might there he a lesson here for those oi 

us in Houston interested in light rail? 

I have a growing bookshelf dedicated 

to Southern California, and Iconic LA has 

an important new place on it. It nestles 

comfortably next to Reynard Banham's 

Los Angeles, the Architecture of Ecologies, 

with its revelation of the London-like 

characteristic of a metropolis that grew up 

and around a series of small villages and 

towns, and Charles Moore's Experiencing 

l.os Angeles, with its delightful chapters 

on Western Avenue, Wilshirc Boulevard, 

and the Pacific Coast Highway, which 

teach us how to be a spacc-time-move-

ment architcLtur.il pilgrim — in an auto­

mobile, naturally. Its overview ol immedi­

ately familiar structures and the insights 

they offer into the city's culture make 

Iconic LA a good companion to these. In 

his introduction to the book, frank Gehry 

notes that "LA is a city of instant recogni­

tion." He's right, and Iconic LA is where 

that recognition gets its due. 

NEW AND NOTABLE 

Parallax by Steven Hull. Princeton Archi­

tectural I'ress, 04 pp., illus., $40. In this 

volume, author Holl — the architect of 

the Kiasma Museum of Contemporary 

Art in Helsinki and the Chapel of St. 

Ignatius in Seattle — traces his ideas on 

topics as diverse as the "chemistry of 

mat te r " and the "pressure of light," and 

shows how they emerge in his designs. 

Holl reveals his working methods in a part 

treatise, part manifesto, and part, as he 

writes, "liner notes" to 15 recent proiects, 

some never before published. 

Gigon/Guyer Architects; Work and 

Projects, 1989-1000 by Christoph Burble. 

Gustavo Gilt, 1X4 pp., i y ? illus., mostly 

color, SHo. This beautifully produced, 

richly illustrated mongoraph is the first 

on the work of this young Swiss practice, 

taking readers from its earl] efforts in 

Switzerland to more recent projects t«. • 1 

the City of Culture competition in 
Santiago de Compostela and at Kansas' 

Nelson-Atkins Museum. 

40 Architects Under 40 fry Jessica 

( ,it\;ill Thompson. Taschen, s<io pp., 

illus., $39,99. In this volume, Thompson 

attempts to uncover the Norman Fosters 

and Tadao Andos of tomorrow. Spanning 

the globe, she highlights her choice of the 

world's best young architects. Among 

them are Berger + Parkkmen, Studio 

A n k l e , Mathias Klutz, Vincent Van 

Duysen, and Shigeru Ban, along with 

some lesser known names. 40 Architects 

Under 40 features biographical informa­

tion atid details of each designer's work, 

along with a wealth of photos ami floor 

plans. — Michael khtmiins/Karl Kilian 
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Btazos Bookstore a n d Rice University 
co rd ia l l y Invite you to mee t 

I S t e p h e n Fox a n d Paul Hester w h e n they sign 
cop ies of Rice University; An Architectural Tour 
at Brazos Bookstore, Tuesday, May 8. at 7:00 pm 

BRAZOS BOOKSTORE 
2421 BISSONNET STREET . HOUSTON. TEXAS 77005 . TEL: 713/523.0701 • FAX 713/523.1829 

WWW.BRAZOSBOOKSTORE.COM 

Rice Design Alliance and Lawndale Art Center present 

' HOY 
C u r r e n t H o u s t o n D e s i g n o n V i e w 

May 4 - June 9, 2001 

The Rice Design Alliance, in collaboration with Lawndale Art Center, 
presents an unjuried exhibition of work submitted by Houston's design professionals. 

The exhibition will provide an opportunity 
for the public to view the wide variety of realized 
and unrealized projects being designed in Houston. 

A catalogue including all entries 
will accompany the exhibition. 

A preview party wil l be held onThursday, May 3, 
from 6:00 p.m until 8:00 p.m. 
Tickets are $25 per person in advance; 
reservations accepted through Apri l 30. 
Please call RDA at 713-348-4876 
tor tickets and information. 
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BY STEVEN R. STROM 

If bull I os plonnrd in ihe Hily 1960s, ihis Jilum-slyk mot of 
hold would have flanked the Rice Hold in downtown HoullM. 
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T H E H O U S T O N ( T H A T N E V E R W A S 

SOMETIMES, WHAT YOU DON'T BUILD IS AS IMPORTANT AS WHAT YOU DO 

IN 1926, ARCHITECT ALFRED FINN came up with a 

grandiose proposal for I [ouston's City 
Hall. What he had in mind was a civic 
skyscraper that would reach toward the 
clouds and lie crowned by a statue of a 
heroic figure. Who that figure would be 
was never determined — Sam Houston 
was one politician's suggestion — but 
there's no question that had Finn's city 
hall been built, the great man crowning 
its top (great women weren't part of the 
equation then) would have added con­
siderable flair to the city's civic center. 

The Cireat Depression prevented 
Finn's dream from reaching fruition, but 
in the years since it has joined a list of 
"might have beens" ih.it some archites 
rural historians like to sigh over. It's a 
tendency not limited to Houston. Over 
the past decade, architectural exhibits 
have been held in cities as diverse as 
Cincinnati, Ohio, and Melbourne, Au­
stralia, to spotlight sometimes visionary, 
often highly imaginative, and occasion-
all) futuristic unbuilt architecturaJ pro­
jects. As architect Leon Van Schaik has 
noted, "Unbuilt architecture congre­
gates in the imagination of its creators, 
and of historians and critics, aggregat­
ing into the secret cities of the mind." 

Implicit in the catalogs and captions 
accompanying these exhibitions is the 
notion that it's a shame that these never-
realized projects remain only a dream, 
that if these creative visionaries had been 
given full range (and perhaps funding) 
to complete their projects, our urban en­
vironment would somehow be a better 
place. What is less often addressed is the 
other side of that coin — that sometimes, 
perhaps more often than architects mighl 

like to admit, it's a blessing that a project 
never moved beyond plans on paper. 

There are more than a handful of exam­
ples from Houston's history that make 
just that point. Anyone who longs lor a 
revitalized, thriving, downtown Flouston 
should be ecstatic that at least some of 
the architectural proposals that were 
touted as ihe wave ot tomorrow never 
made it past the drawing stage. Not all 
unbuilt projects would have been good 
for Houston's urban health. And some 
DI the projects that mercifully fell by the 
wayside could serve as cautionary rales 
for the planners now spinning out future 
visions of the city. 

One such large-scale project that no 
doubl seemed good at the time was a 
I960 proposal by MacKie & Kamrath 
tor ,i motor hotel abutting the rear of 
the llice Hotel. A perspective drawing 
for the project has the Wrightian look 
that was typical of MacKie & Kamrath's 
work; the Rice Motor Hotel certainly 
had the outward appearance ol some of 
the large-scale commissions from Wright's 
second major career phase, and would 
have been right at home plopped down 
in the midst of the Living City Project 
that Wright envisioned in the 1950s. The 
Rice Motor I lotel project is also sugges­
tive of a very familiar apartment building 
— the one occupied by George Jctson 
in the animated TV series The Jetsnns, 
which premiered in September 1962. 

In a metropolis that, in the early 
1960s, was on the verge of becoming 
known as "Space City," the Rice Motor 
Hotel would have been seen as a notable 
addition to the skyline, hut its comple­

tion would only have contributed to an 
even more rapid de-evolution of the city's 
downtown. The very fact that it was in­
tended to be a motor hotel meant that its 
designers were attempting to suburbanite 
a downtown urban area by bringing even 
more automobiles into the city center. A 
trend toward suhurhanizing downtown 
Houston would quite likely have acceler­
ated the destruction of existing buildings 
and, ironically, ultimately prevented the 
rebirth of the existing Rice Hotel, which 
has done so much to revitalize the city's 
historic core. And who knows? The Rice 
Motor Hotel, rooted in a 1950s vision 
<>l ihe future, may have even prevented 
the initiation of other urban renewal 
efforts, such as the I otswold Project. 

Texas Eastern's proposal for the vast, 
mega-stale Houston Center, a dream 
of the 1970s that would basically have 
made much of downtown an enclosed 
mall, would also have militated against 
everything that advocates for a revital­
ized, livable downtown Houston are cur­
rently struggling to achieve. This unreal­
ized idea was not the vastly scaled-down 
project we know today that exists on 
the eastern edge of downtown, but one 
that would have doubled the size of the 
central city. Like the Rice Motor Hotel, 
Houston Center would have contributed 
to the accelerated death of downtown, 
but on a scale so much more vast that it 
can only be conceived of in fantasy. In 
addition to shifting the entire epicenter 
ot central Houston to the city's eastern 
edge — which is precisely what its back 
ers hoped for — Houston Center would 
have multiplied on an unimaginable scale 
all of the reasons that downtown resi­

dents and businesses alike fled to the 
suburbs in the first place: traffic conges­
tion, thanks to multiple overhead lanes 
of roadway; air and visual pollution; 
and a continued lack ol the bask intra 
structure services that most residents of 
central cities around the world expect to 
have on a daily basis. Fortunately, a 
lack of funding that coincided with the 
economic recession of the mid-1970s 
prevented the t enter from becoming a 
reality, leaving the eastern section of 
downtown to eventually begin a different 
type of renewal m the late I'Mils with 
the construction of Enron Field. 

It's easy today to raise an eyebrow at 
such schemes and believe that our own 
expansive proposals tor I lousron's future 
are much better thought out, much less 
rooted in the blindness ol our limes, than 
were the Rice Motor Hotel and Houston 
Center. Maybe so. But maybe not. It 
wouldn't necessarily be a bad thing if 
some of the unbuilt projects of the past 
sounded a small cautionary note for a 
city currently awash with grand architec­
tural ideas, from the master plan for 
Main Street to the commercial-entertain­
ment district proposed for the east side 
of downtown. 

I louston is a city is used to getting 
dungs done, and to doing them quickly. 
However, history shows us that it is 
sometimes better when great schemes are 
Slowed down, or at times allowed to die 
completely. "Large scale" and "gran­
diose" do not necessarily equal "good." 
Even a great man peering down from the 
top of a skyscraping city hall could prob­
ably sec that. • 
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